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Onthe eve of her Super Bowl spectacular,
Twitter's most followed human talks about
what she texted Bruno Mars, her new
pop plans and how no one — not even another
. diva —€an ‘defame’ herand get away with it

F S T TET -
B . YYUS

s

u

" "
{ . QR

0D "H718% ¥ g |

UK £5.50 iy

043 t"ﬁ\_

e
EEIIIIIIIE———y

[ —
.
ﬁ—

-
-
of |

Vi ks
sl ' NN




[

Amencan A&rmnes, the Flight Symbol logo and the Tal Symbaol are marks of Amencan Ainmes. inC. oneword s a mark of the eneworid Alliance. | LL. © 201 5 American Alrfmes, Inc. All nghts nesarnved



AmericanAirlines

Cause wer'e all about that space

Only American offers the most lie-flat seats and the only true First Class
between L.A. and N.Y.Just another way we'e going for great.
See more on aa.com/goingforgreat.
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Mitchell Silberberg & Knupp LLP
proudly congratulates our partner,

Russell J. Frackman, recipient of the
2015 GRAMMY Foundation® Service Award

MSEIK

www.msk.com




SALES, ARPLAY K STEEAMING

CkTA COMPFILED BY

I |_r._ LM

(il Bry G0 EeesE FTILY

AU

n WL md sl

i ed By Niene

fabey Clifa dah Ll

P iy Wi, g

BT 4% L

ke Sy 1 3tho gl iday apliende imee

LIS 4

ek €

T EPrek s THI

kel [ry B

.I .'|;I |.|.| ' B

=t &

S dhe. Bl nigtis o

CITET

el A, LT )] s

T kElE 1=

whihH=rra

SO are de's

Rihanna, Kanye And
Paul: ‘Second’ To None ©C

HE YEAR'S MOST
unlikely pop team just
added a new member.
Kanye West and Paul
McCartney first joined forces for
"Only One,” which debuted and
peaked at No. 35 on the Jan. 17
Billboard Hot 100. Now, the twa
have teamed with Rihanna for
"FourFiveSeconds™ — the first song
from her as-yet-untitled forthcom-
ing album — entering the Hot 100
at No. 54 following the song s arrival
on Jan. 24. In less than two full days
on sale, it sold 53,000 downloads,
according to Nielsen Music, good
for a No. 19 debut on Digital Songs.
[t also logged 24 million in out-ot-
the-box radio audience through Jan.
28 (aided by hourly plays on partici-
pating iIHeartMedia-owned stations
on Jan. 25). Following a tull first

week of sales and airplay, the single,
on which Rihanna and West trade
lead vocals and McCartney adds
guitars and backing vocals, should
surge on the Feb. 14 Hot 100.

Social interaction also spurred
the song s start. "FIRST GLIMPSE

AT MY NEW MUSIC!!” Rihanna
tweeted Jan. 24, directing followers
to her website, which linked to the
song on iTunes. In the track’s first
48 hours of release, tans sent more
than 614,000 tweets about it and
Rihanna, according to Twitter. The
collab reached No. 1 on the real-
time Billboard + Twitter Trending
140 chart and enters the weekly
recap at No. 14 (see page 62).

"1 expect it to be one of the year's
biggest hits, says Alex Tear, PD of
mainstream top 40 WHYI Miami.
“It'sa home run.”

—GARY TRUSI

iﬂ -ﬂ'ﬁ EE uptm F“nkl MHI{ HME':'“ Feat, Bruno Mars

From left:
Three'sthe
magic number
for West,
McCartney and
Rihanna's new
collaboration.
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FLO RIDA
FEATURING
SAGE THE
GEMINI
AND
LOOKAS
G.D.ER.

The song is called "G.D.F.R.,” or “Going
Down for Real.” Why abbreviate it?

| mean, it's a lot of words”? (Laughs.) At
the same time, we just wanted something
that would be eye-catching
when itcame toilTunes and when

t. We just wanted it to remind

and ditterent
Promo,

VOU JUSL See

you utlf graffiti, where people would be like,

‘What's that'?
How long does it take you to write a hit?
Man, vou never Kknow! | have patienc

recoras b

& with

ecause | know it | don't work hard

South Florida native
Flo Ridaischarting

his 24th Hot 100 hit
(and 18th as alead).

daing tlw 12008 Billboard Hot 100 chart

topper| "Low In a couple of hours,

SO IT varies.

In addition to recording your album The
Perfect 10, you also are releasing an EP.
Why do both?

TheE

ore

P 1S L:I:=r'r of Perfect 10. We're going

ease a few sonags, come back around
U the rest. Tocreate a

ect, you have to make sure that
to the fans. | want

different, and that what

and then
;_"nr?rfii-ifl Droj

give YOI

gvery record gives back

people to know I 'm

thoughn,

on it, you get to thinking, "What happened? inspired me in the beginning still inspires
There's so much | could've done.” | recall me today. EFF ROSENT
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"‘Uptown Funk!” solidifies its
standing atop the Billboard
Hot 100 by crowning the Radio
Songs chart, where it rises 2-1
with a 13 percentgainto 153
million in all-Tormat audience,
according to Nielsen Music. It
op 40,

: Ll F

rising 3-1 (see page 63). First

also tops Mainstream

promoted to pop radio, the track
IS now also being worked to
H&B/ hip-hop stations. The song
debuts on the Aduit R&B tally

at No. 17 and on R&B/Hip-Hop
Airplay at No. 48 (up 426 percent
to 2.6 million in format

audience)
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RECORD OF THE YEAR
Fancy

IGGY AZALEA™™

Stay With Me (Darkchitd Version)

SAM SMITH

ALBUM OF THE YEAR
In The Lonely Hour

SAM SMITH

Girl
PHARRELL WILLIAMS

SONG OF THE YEAR
"Stay With Me (Darkchild Version)"

SAM SMITH’

"Take Me To Church"

HOZIER

BEST NEW ARTIST

IGGY AZALEA™
HAIM™
SAM SMITH

BEST POP SOLO PERFORMANCE
"AllOf Me (Live)"

JOHN LEGEND

"Stay With Me (Darkchild Version)”

SAM SMITH

"Happy (Live)"

PHARRELL WILLIAMS

POP DUO/GROUP PERFORMANCE ;

"Fancy”

IGGY AZALEA™ ™

BEST TRADITIONAL POP VOCAL
ALBUM

Cheek To Cheek

TONY BENNETT
LADY GAGA

Night Songs

BARRY MANILOW

BEST POP VOCAL ALBUM
In the Lonely Hour

SAM SMITH

BEST DANCE RECORDING
"Never Say Never"

BASEMENT JAXX®

"Faded"

ZAU

BEST DANCE/ELECTRONIC
ALBUM

While (1< 2)

DEADMAUS

BEST ROCK PERFORMANCE
"Gimme Something Good"

RYAN ADAMS™

"DolWanna Know?"

ARCTIC MONKEYS

"Lazaretto”

JACKWRITE

BEST METAL PERFORMANCE
"The Last InLine"

TENACIOUS D

BEST ROCK SONG
"FEFEF"

BRIAN BURTON’

"Gimme Something Good"

RYAN ADAMS™

"Lazaretto”

JACKWHITE

BEST ROCK ALBUM
Ryan Adams

RYAN ADAMS™

Hypnotic tye

TOMPETTY & THE
HEARTBREAKERS

BEST ALTERNATIVE MUSIC
ALBUM

L azaretto

JACK WHITE

BEST R&6B PERFORMANCE
"New Flame"

USHER’

|

WE PROUDLY CONGRATULATE OUR CLIENTS ON
THEIR 57TH GRAMMY® AWARD NOMINATIONS

"Good Kisser"

USHER

BEST R&B SONG
"Good Kisser"

USHER®

“New Flame”

USHER®

BEST URBAN CONTEMPORARY

ALBUM
Girl

PHARRELL WILLIAMS

BEST R&B ALBUM
"Lift Your Spirit"

ALOE BLACC

BEST RAP PERFORMANCE

"0 to 100/The Catch Up"

DRAKE

"All] Need Is You"

LECRAE

BEST RAP/SUNG
COLLABORATION

"The Monster"

RIHANNA'

"Tuesday"

DRAKE’

BEST RAP SONG
"We Dem Boyz"

WIZKHALIFA'

"0 To 100 / The Catch Up"

DRAKE’

BEST RAP ALBUM
The New Classic

IGGY AZALEA™

Blacc Hollywood

WIZ KHALIFA

BEST COUNTRY SOLO
PERFORMANCE

"Give Me Back My Hometown"

ERIC CHURCH

"Automatic”

MIRANDA LAMBERT




BEST COUNTRY DUO/GROUP
PERFORMANCE

"Gentle On My Mind"

THE BAND PERRY

"'Somethin’ Bad"

MIRANDA LAMBERT

"Raise 'Em Up”

ERIC CHURCH'

BEST COUNTRY SONG
"Automatic"

MIRANDA LAMBERT

"Give Me Back My Hometown"

ERICCHURCH®

"I'm Not Gonna Miss You"

GLEN CAMPBELL

COUNTRY ALBUM
Riser

DIERKS BENTLEY

The Qutsiders

ERICCHURCH

Platinum

MIRANDA LAMBERT

The Way I'm Livin’

LEE ANN WOMACK

GOSPEL PERFORMANCE/SONG
"HElp"

LECRAE’

CONTEMPORARY A
MUSIC PERFORMANCE/SON

"Messengers"

LECRAE’

"Shake”
MERCYME’

BEST CONTEMPORARY
CHRISTIAN MUSIC ALBUM

Welcome To The New

MERCYME

BEST LATIN POP ALBUM
Loco De Amor

JUANES

BEST REGIONAL MEXI
ALBUM (INCLUDING T

Lastima Que Sean Ajenas

PEPE AGUILAR

CAN MUSIC
EJANO)

BEST AMERICAN ROOTS
PERFORMANCE

"Statesboro Blues”

GREGG ALLMAN'

BEST AMERICAN ROOTS SONG
"Pretty Little One”

STEVEMARTIN’

"Termns Of My Surrender”

JOHNHIATT™

BEST AMERICANA ALBUM
Terms Of My Surrender

JOHNHIATT

BEST REGGAE ALBUM
Fly Rasta

ZIGGY MARLEY

Full Frequency

SEAN PAUL

Amid The Noise And Haste

SOJA™

BEST WORLD MUSIC ALBUM
Magic

SERGIO MENDES™

BEST COMEDY ALBUM
Mandatory Fun

"WEIRD AL" YANKOVIC

BEST MUSICAL THEATER ALBUM
Aladdin

ESTATE OF HOWARD ASHMAN®

A Gentleman’s Guide To Love & Murder

ROBERT L. FREEDMAN’

KRISTEN ANDERSON-LOPEZ’
ROBERT LOPEZ

BEST SCORE SOUNDTRACK FOR
VISUAL MEDIA

Gone Girl

TRENT REZNOR'

BEST SONG WRITTEN FOR
VISUAL MEDIA

“I'm Not Gonna Miss You"

GLEN CAMPBELL

‘Letit Go”

KRISTEN ANDERSON-LOPEZ’
ROBERT LOPEZ

BEST ARRANGEMENT,
INSTRUMENTS AND VOCALS

“Party Rockers”

JUDITH RILL

BEST RECORDING PACKAGE
"Lightning Bolt™

JEFF AMENT

"LPY"
FKATWIGSY

BEST BOXED OR SPECIAL
LIMITED EDITION PACKAGE

"The Rise & Fall Of Paramount Records
Volume One (1917-27)"

JACK WHITE’

PRODUCER OF THE YEAR, NON-
CLASSICAL

GREG KURSTIN

BEST REMIXED RECORDING
NON-CLASSICAL

"Smile (KASKADE Edit)"

RYAN RADDON

BEST MUSIC VIDEO
"Turn Down For What"

DJ SNAKE™™

IIHaunyll

PHARRELL WILLIAMS'

BEST MUSIC FILM
20 Feet From Stardom

JUDITHHILL
MORGAN NEVILLE’

SPECIAL CONGRATULATIONS

LLCOOL )

Host, 57th Grammy Awards Telecast

RACCLARK

Producer, Stevie Wonder: Songs in the Key
of Life

*SHARED NOMINATION
**INTERNATIONAL REPRESENTATION ONLY
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7 DAYS ON THE SCENE
20 7 Days onthe Scene
22 Parties Billboard's WinterFest

THE BEAT

25 Former X Factor act Fifth Harmony takes on
girl-group norms and rude exes with its new
album, Reflection.

28 Brooklyn MC Joey Badass talks about that Malia
Obama pic: "My phone is tapped.”

STYLE

31 '90s chokers are making a comeback. Plus:
Kanye West's barber lbn Jasper and this year's
Grammy fashion predictions.

REVIEWS

47 Bjork's Vulnicura, plus Jessica Pratt, Viet Cong
and a Q&A with Diana Krall.

CHARTS

52 Could a Grammy win grant Sam Smith a No.1?

54 Charts

72 Coda In 1991, George Michael and Elton John hit
No. 1 with “Don't Let the Sun Go Down on Me.”
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We Proudly Congratulate Our Clients on Their Nominations

o/" ANNUAL GRAMMY AWARDS

Album of the Year Best Rap Performance Best Urban

Beyoncé | Contemporary Album
BEYONCE KENDRICK LAMAR Sail Out
Best Pop Duo/ Best S Writt HHENE AUBY
est Pop Duo est Song Written :
Group Performance For Visual Medaia Bey{:mc:ef
Bang Bang Let It Go BEYONCE
NICKI MINAJ IDINA MENZEL A
CHRIS BROWN
Best R&B Performance Best R&B Album
Drunk In Love Love, Marriage & Divorce Best kap Song
1 BEYONCE TONI BRAXTON Anaconad
New Flame BABYFACE NICKI MINAJ
CHRIS BROWN Black Radio 2 Bound 2
featuring ROBERT GLASPER CHARLIE WILSON
RICK ROSS EXPERIMENT |
Like This KENDRICK LAMAR
LEDIS] Best Rap/ |
| Sung Collaboration Best Rap Album
1S Vc::rgr World Blak Maijik Oxymoron
Sy JHENE AIKO SCHOOLBOY Q
R. KELLY Studio
i Best Reggae Album
gii ;’l:rﬁ:lt?r?ﬁr;:?‘ilce rse?:r]ju?E;BDY ¢ Out Of Many, One Music
As BJ THE CHICAGO KID SHAGGY
MARSHA AMBROSIUS Bound 2 Best Surround Sound Album
Jesus Children CHARLIE WILSON Beyoncé
ROBERT GLASPER Best Musical Theater Album EEYONCE
EXPERIMENT .
west Side Story Best Music Video
Best R&B SIDFIQ CHEYENNE JACKSUN The Golden AQE
Drunk In Love Hedwig And The Angry Inch featuring
BEYONCE | ENA HALL MAX RICHTER
?E;E I;EETNGER STEPHEN TRASK Best Music Film
Best Cont Beyonce & Jay Z.
E;Eﬁngﬁ OWN InEsF:rru n? ; n?g: i?t;im On The Run Tour
Wild Heart BEYONCE
K RUGs MINDI ABAIR

The Worst
JHENE AIKO




billboard

Tony Gervino
EDITOR-IN-CHIEF

Shanti Marlar [ennifer Laskl
CREATIVEDIRECTOR PHOTO AND VIDEO DIRECTOR
Silvio Pretroluongo [sabel Gonzalez-Whitaker Matt Bellon Shirley Halperin
VP, CHARTS & DATA DEVELOPMENT DEPUTY EDITOR EXECUTIVE EDITOR NEWS DIRECTOR
EDITORIAL

EDITOR-AT-LARGE Joe Levy » MANAGING EDITOR Tari Ayala » FEATURES EDITOR Nick Catuccl » SENIOREDITORS Frank DiGlacomo, Camille Dodero, Alex Gale « FASHIONEDITOR Tasha Green
SPECIAL FEATURES EDITOR Thom Duffy « EXECUTIVEDIRECTOR OF CONTENT AND PROGRAMMING FOR LATIN MUSIC AND ENTERTAINMENT Leila Cobo (Miami)
EXECUTIVE DIRECTOR OF CONTENT AND PROGRAMMING FOR TOURING AND LIVE ENTERTAINMENT Ray Waddell (Nashville) « SENIOR CORRESPONDENTS Ed Christman (Publishing/Retail),
Phil Gallo (Film/TV), Andrew Hampp (Branding), Gail Mitchell (R&B) » SENIOR EDITORIAL ANALYST Glenn Peoples - CORRESPONDENTS Harley Brown, Megan Buerger
COPY CHIEF Chris Woods « SENIOR COPY EDITOR Christa Titus = COPY ERDITORS Sheila Dougherty, Melissa Hebert, Diane Snyder « DEPUTY MANAGING EDITOR Jayme Klock
ASSOCIATEEDITORS Steven |. Horowitz, Brooke Mazurek « ASSISTANTEDITOR Nick Williams « ASSISTANT TO THE EDITOR-IN-CHIEF Shira Karsen
INTERNATIONAL Karen Bliss (Canada), Rob Schwartz (Japan), Woltgang Spahr (Germany) « BOOKEDITOR Andy Lewis
CONTRIBUTING EDITORS Jem Aswad, Carson Griffith, Jenn Haltman, Craig Marks
CONTRIBUTORS |ett Benjamin, Deborah Evans Price, Paul Heine, Juliana Koranteng, Degen Pener, Tom Roland, Paul Sexton, Richard Smirke

DESIGN
DESIGN DIRECTOR Nicole Tereza
ART DIRECTOR Gabriella Zappia « SENIOR ASSOCIATE ART DIRECTORS Patrick Crowley, Chris Elsemore « ASSOCIATE ART DIRECTORS Emuly Johnson, R. Scott Wells
SENIOR DESIGNER AshleySmestad Velez « ARTPRODUCTION MANAGER Dan Skelton « DEPUTY ART PRODUCTION MANAGER Mike Vukobratovich « ARTPRODUCTION ASSOCIATE James Morgan

PHOTOGRAPHY
DEPUTY PHOTO DIRECTOR |enny Sargent
PHOTO EDITORS Amelia Halverson, Samantha Xu « ASSOCIATE PHOTO EDITOR Lorenna Gomez-Sanchez
ASSISTANTPHOTO EDITOR Laura Tucker « PHOTO ASSISTANT Julie Borowsky « PHOTO EDITOR-AT-LARGE Carrie Smith

CHARTS DIGITAL
ASSOCIATEDIRECTOR OF CHARTS/SALES Keith Caulheld GENERAL MANAGER, DIGITAL Dan Strauss » VP, DIGITAL CONTENT AND PROGRAMMING Mike Bruno
ASSOCIATE DIRECTOR OF CHARTS/RADIO GE!['}-' Trust VP. ANALTYTICS & AUDIENCEDEVELOPMENT ]iITI Thumpsan «SENIOR DIRECTOR, VIDEOQ [ere my Colfer
CHART PRODUCTION MANAGER Michael Cusson DIRECTOR OF DIGITAL BUSINESS DEVELOPMENT & MARKETING STRATEGY EricaShlater
ASSOCIATE CHART PRODUCTION/RESEARCH MANAGER Alex Vitoulis EDITORS, BILLBOARD.COM M. Tye Comer, Denise Warner « NEWS AND FEATURES DIRECTOR Serena Kappes
SENIOR CHART MANAGER Wade Jessen (Country, Christian, Gospel; Nashville) DIRECTOR OF ARTIST RELATIONS Reg Gonzales « SENIOR EDITORS Katie Atkinson, Ertka Ramirez
CHARTMANAGERS Bob Allen (Boxscore; Nashville), SENIOR WRITER Joe Lynch « ASSOCIATEEDITOR Jason Lipshutz « CORRESPONDENTS Erin Strecker,
Keith Caulfield (The Billboard 200, Heatseekers Albums; Los Angeles), Chris Payne » CONTRIBUTING EDITORS Lars Brandle, Andrew Flanagan
Willlam Gruger (Social/Streaming), Amaya Mendizabal HEAD OF PRODUCTION, VIDEO Hanon Rosenthal « WEBPRODUCER Rena Gross
(Latin, R&B/Hip-Hop, Rap), Gordon Murray (Dance/Electronic), VIDEO PRODUCERS Victoria McKillop, Laela Zadeh « LEAD VIDEOGRAPHER/PRODUCER Jon Cabrera
Silvio Pietroluongo (The Billboard Hot 100), SENIOR VIDEO EDITOR Phil Yang « SENIORPHOTOEDITOR Trish Halpin « PHOTO EDITOR Tracy Allison
Gary Trust (Pop, Adult, Heatseekers Songs), DIGITAL ANALYTICS MANAGERS Alex Kulick, Katherine Shaoul » ASSISTANT, SOCIAL MARKETING Stephanie Apessos
Alex Vitoulis (Blues, Classical, Jazz,World), Emily White (Rock) DIGITAL ACCOUNT MANAGERS Molly Codner, Jamie Davidson, Michele Fitzwilliam, Renee Giardina,

Al Kummer, David Scarborough « ASSOCIATEDIGITAL ACCOUNT MANAGER Katelyn Taylor

ADVERTISING & SPONSORSHIP
VICE PRESIDENT, BRAND PARTNERSHIPS Julian Holguin « VICE PRESIDENT, LUXURY AND BRAND PARTNERSHIPS |onathon Aubry
VICE PRESIDENT, TELEVISION AND MEDIA Elisabeth Deutschman « VICE PRESIDENT, ENTERTAINMENT Victoria Gold
EXECUTIVE DIRECTOR, SPONSORSHIPS Jessica McCourt « EXECUTIVEDIRECTORS, BRAND PARTNERSHIPS Hillary Gilmore (East Coast), Willlam Corvalan (West Coast)
EXECUTIVE DIRECTOR, FASHION, BEAUTY AND LUXURY Tvyler Del Vento » EXECUTIVE DIRECTOR, JEWELRY AND WATCHES Karen Uzel
ACCOUNT DIRECTORS, BRAND PARTNERSHIPS Tim Malone, Gritfin Sweet, Karbis Dokuzyan, Danielle Weaver, Randi1 Windt, Robert Zayas
SENIOR MANAGER, ACCOUNT MANAGEMENT AND CAMPAIGN STRATEGY Alyssa Convertinl « ACCOUNTMANAGER Fara Brickner
MANAGER OF SALES ANALYTICS Mirna Gomez « EXECUTIVEDIRECTOR OF ENTERTAINMENT Akl Kaneko
DIRECTOR, EAST COAST SALES Joe Maimone » NASHVILLE Cynthia Mellow (Touring), Lee Ann Photoglo (Labels) » euUROPE Frederic Fenucci
MANAGING DIRECTOR, LATIN Gene Smith « LATIN AMERICA/MIAMI Marcia Olival « ASIA PACIFIC/AUSTRALIA Linda Matich » CLASSIFIEDS/PRO SMALL SPACE SALES |efirey Serrette
SALES COORDINATOR Andrew Freeman

MARKETING & CREATIVE SERVICES
VICE PRESIDENT, MARKETING Kyle Konkoski « CREATIVEDIRECTOR Liz Welchman
DIRECTOR OF MARKETING Julie Cotton « MARKETING DESIGN MANAGER Kim Grasing « MARKETING MANAGER Ashley Rix « MARKETING COORDINATOR Jonathan Holguin
EXECUTIVE ASSISTANT/COORDINATOR Peter Lodola

EVENTS & CONFERENCES
DIRECTOR, EVENTS AND CONFERENCES Dara Meyer « EVENT MARKETING COORDINATORS Joshua Bracken, Taylor Johnson

LICENSING
VICEPRESIDENT, BUSINESS DEVELOPMENT & LICENSING Andrew Min = DIRECTOR, BUSINESS DEVELOPMENT & LICENSING Diane Driscoll = DIRECTOR OF LICENSING Rachel Bader
MANAGER, INTERNATIONAL LICENSING & SALES Angeline Biesheuvel « MAGAZINE REPRINTS Wright's Media 877-652-5295 or pem@wrightsmedia.com

PRODUCTION OPERATIONS
PRODUCTION DIRECTOR Edson Atwood GROUP FINANCE DIRECTOR Barbara Grieninger
ASSOCIATE PRODUCTION DIRECTOR Anthony T, Stallings ASSOCIATE CIRCULATION MANAGER Meredith Kahn
ADVERTISING PRODUCTION MANAGER Rodger Leonard Subscriptions: Call 800-684-1873 (U.S. Toll Free); 845-267-3007
ASSOCIATE PRODUCTION MANAGER David Diehl (International); or email subscriptions@billboard.biz

ENTERTAINMENT GROUP

Janice Min John Amato
PRESIDENT/CHIEF CREATIVE OFFICER PRESIDENT
Lynne Segall
EXECUTIVE VP/GROUP PUBLISHER
Jetirey Wilbur Gary Bannett Allan Johnston Jim Jazwieck: Dana Miller Karen Ostling
CHIEF FINANCIAL OFFICER CHIEF FINANCIAL OFFICER CHIEF OF STAFF SENIOR VICEPRESIDENT, TECHNOLOGY  EXECUTIVE VICEPRESIDENT, MARKETING & EXECUTIVEDIRECTOR, EVENT MARKETING &
PROMETHEUS GLOBAL MEDIA ENTERTAINMENT GROUP ENTERTAINMENT GROUP ENTERTAINMENT GROUP BRAND DEVELOPMENT, ENTERTAINMENT GROUP BRAND DEVELOPMENT, ENTERTAINMENT GROUP
Meghan Milkowski Rob Schoorl Sarah Studley Michele Singer Alexandra Aguilar, Angela Vitacco
VICE PRESIDENT, PRODUCTION AND VICE PRESIDENT, HUMAN RESOURCES CONTROLLER GENERAL COUNSEL HUMAN RESOURCES DIRECTORS

CIRCULATION, PROMETHEUS GLOBAL MEDIA PROMETHEUS GLOBAL MEDIA PROMETHEUS GLOBAL MEDIA PROMETHEUS GLOBAL MEDIA PROMETHEUS GLOBAL MEDIA



e

L. ) .
; i
* i, U -
-l.I o e T ' .
--‘.. : ] il N
- 1'-:' .'-:--".."'-1 l-f '.-,
; B R A .
’ A *'.T* f' g
: o ,'i .
» W - 4
L o
’ - 1 .
. oW 1AL N e
; ’; o J N Gl 4 : .I
a . i :
i F i o | @
; - - LY g
; . " G & :
- v o * imil - "
~rort & )

- :

easy bre}

TY R

uLLs

QEt the 100k @cov \"‘

Katy blooms in Full Lash Bloom In Uei Black.




Triple Crown Winners

In Our Lifetime:

Citation 1948 * Mickey Mantle 1956
Frank Robinson 1966 ¢ Carl Yastrzemski 1968
Secretariat 1973 « Seattle Slew 1977
Affirmed 1978 * Miguel Cabrera 2012
Q Prime 2015

Cage The Elephant » “Cigarette Daydreams”
#1 at Alternative Radio*

Eric Church « “Talladega”
#1 at Country Radio*

Three Days Grace * “| Am Machine”
#1 at Active Rock Radio*

Three Artists * Three Radio Formats
Three #1 Songs * 1 Week

Congratulations to the “Triple Crown Artists,” Q Prime’s Radio Promotion Staft (Warren Christensen,
Michelle Munz, Angela Lange, Aaron Michelson, Adan Armandariz, Erin Gellert, Michael Fang, Mike Wilson,
Erica Collins, Trina Morehouse, Anna Hayes, Devin Rufiner & Cameron Cromer) and our label partners,
RCA & Universal Music Nashville, for their hard work to reach this rare and unprecedented achievement!

Making it happen. In Triplicate.

*Based on Mediabase Charts (week of January 18-24) & BDS Charts (week of January 19-25)




MARIAH CAREY & L.A. REID
REUNITE (FOR A SONG)

THE SINGER RETURNS TO HER FIRST LABEL HOME AND THE EXECUTIVE

WHO RESURRECTED HER CAREER — AT A FRACTION OF THE $80 MILLION

SHE ONCE COMMANDED. BUT CAN LIGHTNING STRIKE AGAIN?

BY SHIRLEY HALPERIN AND ANDREW HAMPP

JUST MONTHS SHY OF THE 10-YEAR
anniversary of The Emancipation of
Minu, Mariah Carey and Antonio
“L.A." Reid are prepping another
Kind of comeback. According to
multiple sources, the 45-year-old
singer 1s returning to Sony Music
through Epic Records, where Reid
has served as chairman since 2011.
A nearly finalized multi-album
deal would see Carey s first new
material through the label since
1999 s Rainbow, beginning with a
greatest-hits set to coincide with
her upcoming residency at The

ILLUSTRATION BY JOHN UELAND

Colosseum at Caesars Palace in Las
Vegas. Dubbed “#1’s,” the concert
series booked by Creative Artists
Agency begins May 6 and will
include all 18 of Carey's Billboard
Hot 100 chart-toppers, from 1990's
“Vision of Love ™ to 2008’s "Touch
My Body.” (An Epic representative
declined to comment.)

Although Carey left Sony on
tumultuous terms — she signed a
four-album, $80 million deal with
EMI's Virgin Records in 2000,
eager to distance herself from ex-
husband and former Sony Music
head Tommy Mottola —there are
plenty of reasons why rejoining
makes sense now. Doug Morris,
current chairman/CEO of Sony

Music, brought Carey to Island Det
Jam in 2003 when he was running
Universal Music Group. Reid, then
head of Island Def Jam, oversaw her
Mimi-powered 2005 comeback. Joey
Arbagey, a collaborator of Carey’s
during the making of the six-times
platinum Mimi, is now executive vp
A&R at Epic. And of course there 1s
her massive Sony catalog: Carey's
seven studio releases, a live EP
and four hits packages have sold
a combined 43.9 million albums,
according to Nielsen Music, includ-
ing the septuple-platinum Music Box
and Daydream. Her output tor UMG,
which spanned six albums, has sold
just 9.7 milhion by comparison.

But while Carey's legacy is

THE OVERUNDER

Tim Cook s Apple toaslts a

record fiscal first quartel
with $74.6 billion in revenue
and an $18 billion profit

Manager Bob MclLynn
eads Fall Out Boy back to
the top with multiple sports

spots and a No. 1 album
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undisputed, her recent stumbles
have not gone unnoticed. For start-
ers, her thrice-delayed album Me...I
Am Manah...The Elusive Chanteuse
through Def Jam failed to deliver
a top 10 Hot 100 hit (Miguel duet
“#Beautiful” peaked at No. 15in
2013) and posted her lowest sales to
date, with 117,000 sold. She went
through a series of managers, too,
including longtime collaborator
Jermaine Dupri, producer Randy
Jackson and former Def Jam execu-
tive Kevin Liles, whom she most
recently retained as a consultant.
According to an insider privy to
the terms of Carey s new contract,
her recent turmoil, which includes
a pending divorce from husband of
six years Nick Cannon, scared away
most other suitors. “Sony s was the
only deal on the table, and it came
in far lower than she expected.”
How low? Carey “was asking for a
$3 million advance; she didn't get
it.” (Carey is represented by attorney
Donald Passman, who didn't return
Billboard’s request for comment.)
Still, even critics concede that

“*Mariah and
Vegas make
tons of sense.”

Z100s Elvis Duran

the best place for the diva to try
again is with Reid, who's not only
of her generation, in that his star
rose during the '9os, but has of late
been on a hot streak, notching hits
by Meghan Trainor (eight weeks
at No.1onthe Hot 100), Bobby
Shmurda and Fifth Harmony. Carey
also ended 2014 on a positive note,
selling out a six-night residency at
New York's Beacon Theatre for a
series of Christmas concerts that
grossed a combined $1.5 million in
Billboard Boxscore receipts. That
turnout should help build buzz for
her upcoming Vegas stint, where
she’ll follow in the footsteps of
Celine Dion, Elton John, Cher,
Bette Midler and Shania Twain
to become the latest draw to the
4,300-capacity theater. Says Elvis
Duran, morning host for New York
radio station Z100: “There wasn't
tremendous support tor her last
album, but there 1s always a run for
residencies with a buzz. Mariah and
Vegas make tons of sense.” ©
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TLC Kick-Starts
Farewell Album

Katy Perry chips in and Ron Fair signs on to
executive-produce T-Boz and Chilli's final LP

BY JOE LYNCH

ong before social media
became a required weapon
In a pop stars arsenal, TLC
was closer to iIts audience
than most acts — the trio included
thousands of fans' names on a
pull-out poster inside of its third
aloum, 1999's FanMail.

Sowhen TLC turned to
Kickstarter to fund its fifth and
final album, it was no surprise
that the group reached its
$150,000 goal in just three
days, collecting nearly $235,000
by Jan. 28 (led by a $5,000
contribution from Katy Perry).

But that's just the beginning
of the journey. TLC's Rozonda
“Chilli" Thomas, 43, and Tionne
“T-Boz"” Watkins, 44, are seeking
songwriters and producers, and
although few details are set,
veteran producer/label executive
Ron Fair — most recently Virgin's
chiet creative officer — has signed

on as executive producer.
His track record (Christina
Aguilera, The Black Eyed
Peas, Mary J. Blige, among
many others) suggests
high-profile collaborations
may be in the cards.

“The returnof TLC is
surrounded by incredible
positivity,” Fair says. " [ he
entire creative community of
artists, producers and songwriters
Is invited to the celebration.”
TLC's Chilli told Billboard that
longtime collaborator Dallas
Austin (who co-wrote the act's
breakthrough "Ain't 2 Proud 2
Beg, as well as later hits "Creep’
and "Unpretty”) will be involved,
and that Ne-Yo — who penned
Its 2013 reunion track "Meant to
Be — will work with them it his
schedule permits.

Une person who may not be
featured on the album, however,

Chilli (left)

and T-Boz

5 Lisa “Left Eye” Lopes, who died
in acaraccident in 2002. "When
we did the last album, 3D, we
were searching really hard to find
lunreleased Left Eye verses] to go
with songs we were working on,
says Chilli of the album that she
and T-Boz completed after Left
Eye's death. "So probably not [this
timel, but I'm not going to say 'no,’
because if something authentic

can come together, were going
todo it."©

KANYE, GUY AND A NEWCOMER RULE IHEARTMEDIA SUMMIT

Who won as labels and managers presented to radio programmers at the four-day L.A. confab

A MAVERICK MOMENT

Leave it to manager Guy Oseary to,
er, edge out his fellow big guns by
introducing a U2 member during his
Maverick management presentation
on Jan, 20. Says iHeartMedia
programming chief Tom Poleman:
“The Edge came by to say hi. We've
been champloning "Every Breaking
Wave' on our stations, and he was
connecting with the programmers.”

Amonag the acts
whoappeared
atthedan.20-23

eventwere West
(pictured), Sia
and Bleachers.

AND INTRODUCING. ..

The new artist who had everyone
buzzing on Jan. 21: Capitol’s Tori
Kelly. "After that performance,”
says Poleman, "we decided on the
spot to make her single our 'On the
Verge® artist for pop"” (previous
picks: Sam Smith, Banks and Nick
Jonas). Adds Justin Bieber manager
scooter Braun: "The notes she hits
are ridiculous.”

KANYE SCHOOLS, CONQUERS
During Def Jam’s Jan. 21
nresentation, CEQD Steve Bartels
quickly ceded the stage to Kanye
West, who spoke Tor 45 minutes
- making clear that a previous
statement he had made insinuating
he didn't care whether or not
his music is played on the radio
"was a joke!" = and previewed
“FourFiveSeconds,” his tag-team
with Rihanna and Paul McCartney
that arrived Tour nights later.
"He took us through a history
of his musical journey, sang
a cappella, and the Rihanna/
McCartney song really blew
everybody away,"” says Poleman.
Concurs Bartels: “He knocked it
out of the park.” Adds Braun: “At
the end, Kanye walked over to me
and hugged me and said, "This is
one af the best days of my life. "
—JEM ASWAD AND GARY TRLUSIT
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AC/DCis
oneofthree
 headliners
atthe 2015
Coachella

festival,
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Detéfmining where, and how big,
an artist'shame appears on aféstival

poster ean be a highly C@ntentious battle

BY RAY WADDELL

RGUMENTS OVER MICROSCOPIC
differences in font size may seem
petty, but the dimensions and
placement of an artist’'s name on
a music-festival poster 1s a matter of extreme
importance — and, often, intense negotiation
— to the talent buyers, artists and agents who
represent them. Though not all admuit it, many
agents rank billing just below fees and time
slots as a deal point.

“"When you list 50 acts, who goes before who
can be a big 1ssue, especially it there are bands
who have history,  says one concert-industry

insider. “It’s a little like dodgeball in grade school,

Slm

Amount headliners
cancommand
ata major festival

where you don't want to be last.”
The trequent result, accord-
Ing to Jordan Wolowitz, partner
in Governors Ball/Farmborough
producer Founders Entertainment,
is this: “The poster comes out, the
artist complains to the manager, the
manager complains to the agent,
and then the agent has to complain to the pro-
moter. It's a dance we all love.”
While agents are free to make their case,

festival producers have final call on billing, as it’s

their money on the line. “If you're a festival pro-
moter, says Wolowitz, “the poster is how you're
presenting your product to everyone.”

The typical testival ad matte has the head-
liners 1n a large font at the top of each day,
with the type getting smaller as it goes down
the bill. Many variables are in play, but gener-
ally each act 1s weighted 1n direct proportion
to its ticket-selling ability, which also essen-
tially determines how much an act 1s paid.
Headliners at major festivals can rake 1n
upward of $1 million.

The names of the headliners for the Coachella

Jach White
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festival in April— AC/DC, Jack White and
Drake — appear on the poster in a font approxi-
mately 35 percent larger than the next tier of
acts. "I pay more attention to the schedule than
to the poster billing, and try to deliver to each
artist the slot they need for a memorable event,”
says Paul Tollett, president of Goldenvoice,
who adds that he puts together the schedule for
this, the world's highest-grossing fest, in about
90 days. “With all the different genres and all
the different metrics [used]| to judge an artist, it
can be confusing, for sure.”

More practically, agents negotiate
hard for the highest possible billing
because it helps determine how much
an act 1s valued. "I got a call from an
agent representing a great artist, who
claimed that other festivals used the
billing at Governors Ball as an excuse
for why the act wasn't worth a certain amount of
money, recalls Wolowitz.

In EDM, where some of the fiercest nego-
tiations take place, Insomniac/Electric Daisy
Carnival founder Pasquale Rotella has found
a democratic solution: alphabetical order, an
approach Wolowitz has adapted as well. “That
was a fight, too,  admits Rotella. “But I think
deep down they appreciated it, because I'm sure
[negotiating billing| raises their anxiety levels.”

Other agents feel that sweating such details
1s misplaced effort. " The stars are what drive
sales,” says William Morris Endeavor’s Rob
Beckham. "You still have to deliver, no matter
where you are on the poster.” ©

Additional reporting by Megan Buerger.

What Songs
Go With Beer?

Budweiser s Brian Perkins, who oversees
advertising for the Super Bowl's top
sponsor, talks about the big game

BY ANDREW HAMPP
PHOTOGRAPHED BY RYAN NICHOLSON

Anheuser-Busch long has been the largest
sponsor of the Super Bowl — TV's perennial
most-watched event of the year, with a record
111.5 million viewers in 2014, according to
MNielsen — and it has prepared more than
three minutes of collective ad time tor the
2015 game, on which it's spending upward

of $18 million. Budweiser vp marketing Brian
Perkins talks about what goes into the most
high-pressure TV advertising of the year.

How do you choose the songs for
Budweiser’s Super Bowl ads?
In a spot like "Lost Dog,” the music 1s pivotal
to telling an engaging story. We reviewed
countless songs betore deciding on
Sleeping at Last's cover of The Proclaimers’
‘I'm Gonna Be (500 Miles).” As a familiar
song with a slower, more emotional tone,
it spoke to the distress felt by the puppy,
as well as the anguish of the Clydesdales
having lost their companion.

How late can you lock in the song?

We chose [2014's featured track,
Passenger’s "Let It Go"| less than a week
before the Super Bowl and prereleased the
spot that Wednesday to build buzz [the
commercial has been viewed more than
55 million times on YouTube].

Anheuser-Busch vp Jorn Socquet recently
said Budweiser has a challenge in reaching
millennials. How are you addressing that?
We have seen increased competition from
more full-flavored and craft beers, but we've
also seen positive news like our volume
growing in Brooklyn last year. | took my

team there and we found people referencing
‘normcore, like, " This beer is consistently
good, it doesn't pander, and | respect that."@

'ﬁ'arhu!lﬂ
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SOUNDS oy HOLLYWOOD

The Business of Musicin TV & Film

tad T Bl
B ?__.-r -
- ‘-‘ '

"" Jamie Dornan’s torso

in Fifty Shades of
Grey,outFeb. 13,and
(inset) the soundtrack
album’s cover.

Fifty Shades Of Harmony

How Beyonce, Ellie Goulding and more are being deployed to sell a steamy movie

BY PHIL GALLO

The Weeknd

Goulding

HE TWO SINGLES FROM THE
Fifty Shades of Grey soundtrack are
like a throwback to the format's
1990s heyday, when songs and
videos acted as prerelease trailers to lure
viewers into theaters.

Ellie Goulding s "Love Me Like You
Do has moved from No. 45 to No. 36
to No. 20 on the Feb. 7 Billboard Hot
100 and debuted at No. 31 on the Jan. 31
Mainstream Top 40 chart with a 336
percent increase in plays, according to
Nielsen Music. A video for the song had
1 million YouTube views within 16 hours
of its release on Jan. 21.

The end-credits song, The Weeknd s
“Earned It (Fifty Shades of Grey) " climbs
to No. 27 from No. 70 on the Hot 100.

Its video, helmed by Fifty Shades of Grey
director Sam Taylor-Johnson, clocked
more than 3 million views 1n 1ts first 24
hours online. Unusually, Republic, which
s releasing the soundtrack, is marketing
the Weeknd track, while Interscope 1s han-
dling promotion for its artist Goulding.

“"We don't get to do this often in
21st-century soundtracks, says Mike
Knobloch, president of film music at
Universal Pictures, which will release Fifty
Shades of Grey on Feb. 13, three days after
the soundtrack arrives. "Between now and
the opening of the film, we’'ll use those
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two songs. Once it opens, we 1l see what
proves to be a focus track, what people
discover on their own.”

Based on the steamy novel by E.L.
James, Taylor-Johnson and Universal
Pictures team wanted to honor the music
mentioned in the book without being
beholden to it. Two of the film’s 26 songs
come straight from the novel — Frank
Sinatra's "Witchcraft” and The Rolling
Stones “Beast of Burden  — but the
prominent tracks were created by having
such songwriters as Sia watch the film in
postproduction. Vaults' “One Last Night”
1s the only track used on an early cut to be
included in the finished film.

“There was a lot of back-and-torth to
tatlor [music] to the scenes,  says Republic
GM Tom Mackay. An early music meet-
ing that included Universal marketing
executives led to Knobloch and his team
reaching out to Beyonce for a two-fer: a
sultry rerecording of her "Crazy in Love™
and a remix of "Haunted, both of which
appeared in the film and in advertising.
From the start it was clear the soundtrack,
which Republic signed up for in December
2013, would not be a showcase for
Republic acts. Says Mackay, “You re not
going to have a soundtrack this expansive
and a movie with this many cues and do 1t
n a [vacuum|. ©

SONG Al
SUNDANCE

Lady Gaga, Diane Warren,
Joe McGinty and, er, Ken Jeong
made music news in Park City

* Although Lady Gaga wasn't at

Sundance, the singer helped
Launch The Hunting Ground, a
documentary about college campus
sexual assaults, by announcing
on Iwitter that her song “1111 11
Happens to You”"™ soundtracks the
film's end credits. Written with

Diane Warren, who left the Park
City festival early due to a bout

oT laryngitis, the track comes

just weeks after Gaga herself
revealed she had been raped
when she was 19. Warren says
Gaga "brought some really cool
stuff to the [song] she saunpds

amazing on it.” Gaga’'s "Swine”
also is featured in the film,

which opens March 20.

> At a WHE-sponsorad dinner,
actor Ken Jeong told Billboard he
will make his songwriting debut
in Killing Hasselhof¥f, a Tilm
produced by the network that 15
gslated for a festival run late
this year. Jeong wrote the song

"Crushing It" with Mike 0'Connell.

» CC Adcock, who headlined the
Louisiana Midnight Masquerade, is
'.'|.'i_|E'|'-._'|_|'I:J ON Muslc :-':Ir l||-|-i-_J .'r||i|i|;-I:I_IrI

pllot Cocked

P Pianist-composer Joe McGinty
has co-written two Rat Pack
stvle songs for the Christopher
Nalken film When I Live My Life
Over Again. McGinty performed
with his nouveau-cabaret act
The Duchess & The Fox ({featuring
singer Andrea Diaz), whose debut

EF 15 expected 1n early spring

P Digital music distributor The
Orchard continues to develop its
indie Tilm business, acquiring
'he Dvernight Tor distributlion

later this vear =P

" Diaz (left)
and McGinty
performed at

the Sundance

ASCAP
Music Cafe.
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[ 9 my breath for an endless moment, then he
The l.eader Of '1hat Pac ok " et i i ey o O yare
than t— you for 40 minutes.’

Runaways svengali and L.A. scenester Kim Fowley, who died of cancer Jan. 15, is twas startling, yes, but somehow that

remembered by his friend of nearly 50 years, I'm With the Band author Pamela Des Barres ~ ®t@tementput meatease. ' thought it was
profound and deep, and quite a twisted

compliment. | can still see his eyes splattering
my tender Valley heart all over Ben Frank's

- ou Know how some moments are parking lot, almaost 50 years later.
; burned into your psyche like an This was my introduction to Hollywood and
: eternal lechnicolor snapshot’? | Its cast of characters, and Kim Fowley was
was a 1/-year-old Sunset Strip proudly the leader of that particular pack. He

nsisted on that lofty role and no one
questioned his authority. He held court
at Canter’s, The Trip, Whiskey A Go
(30; at love-ins, parties and concerts,
towering over all and sundry without
fear, remorse or shame. The mans |Q
was intimidating and irritating, and nis

newbie back in that dreamy

molten year of 1966, wandering in
/ my vintage velvets like a fawn Iin
Caddy headlights, traipsing toward
that mystic mecca: Ben Frank's
Coffee Shop. | was wide-eyed and
bushy-tailed, aiﬂlﬂ st ready tor the

multitude of temptations headed DesBarres exquisitely honed ego tortured those
my way, when | noticed a small crowd gathered who took him too seriously. He demanded
around a very short fellow with perfect bangs the best you could offer and wreaked havoc
and an extremely tall praying mantis of a man, with his uncanny wit when you came up short.
all angles, teeth and bravado, spewing vivid He actually had faith in humanity and we
commentary to the hippie throng. constantly disappointed him.
Intrigued and caught up, despite my Kim believed in the best and the worst
| ! shyness, | edged into the colorful fray and in people, and he included himself in that
* tried to look as it | hadn't just arrived on the bunch. | know several people who had trials
scene. Within seconds, the smaller tellow and tribs with him, but Kim always stuck up
approached. | m Rodney Bingenhelmer, mayor for me invarious peculiar and unexpected
, of the Sunset Strip. | double tor Davy Jones on situations — with a wink, a cackle and piercing
The Monkees. Youre pretty.” He hustled me understanding. He was my friend tor almost 50
oviey, o closer to the angular speaker and put his arm years and I'm honored that he saw the real me all
diedat75. wasa Lghtly around me. Suddenly the very tall mans  those decades ago, and ushered me into utter
songwriterand  gyes settled on my face and blazed into me unfettered rock nrollness with such insight,
prig:ﬁzr;;l:“r;:: with spiky pupils of curiosity and recognition, encouragement, conviction, hilarity and grace.
'- character. Sizing me up and down, inside and out. | held And it never wavered or waned.©

SAM SMITH AND TOM PETTY: GRAMMY DUET?

By = . s B R D -
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Now that they share
songwriting credit, is a
live mash-up of “"Stay

384 ) Similarities between the two songs' basslines
and verses resulted in a Lewis-fTiled lawsuit that was settled in 1984
Later, when Lewis talked about the case in an episode of VH1 s Behind

1IIa"l"u'rl“J'I F"'-.-"'I‘E” Elﬂfl ‘ U’U{Jrﬁ’t the Music, Parker sued him for breaching a confidentiality agreement.
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