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TIME AVAILABLE
FOR A FEW MORE
DATES

Fair, Park and Celebration atfraction

§ EKE buyers who want to add real punch
C%Z to their programs should consider

this act for 1940. It will again help
break records at all kinds of places
and events . . . seven years of solidly
booked seasons is conclusive proof.

TRADE MARK Many spots repeated two and three

WORLD’S HICHEST consecutive years with increased
AERIAL ACT attendances.
CARE OF THE BILLBOARD, CINCINNATI, OHIO Send for complete information and

open time today—NOW, before entire
route is booked.

THE ONLY
GRANDSTAND
ATTRACTION

featuring

A 30 FOOT
SWAYING
HANDSTAND
ON TOP OF A
150 FT. POLE

A4

500 FT.
SLIDE for LIFE

&
TRAPEZE

N4
BALANCING

GYMNASTICS

WINNER HIGH
POLE DIVISION

MALE
THE BILLBOARD'S PERFORMER -CONTEST

@
THRILLS AND
CHILLS FROM

BEGINNING TO END

\ 4

COPYRIGHT 1940 BY
ARZENO E. SELDEN
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OUTDOOR OUTLOOK BRIGHT

Film Name Units Are Readied Upswing Seen by Ops of Fairs,

Parks, Circuses and Carnivals

For Summer Vaudeville

NEW YORK, April 6.— Several new
Units, many containing film names, are
being offered for summer vaude tours.
Already set by Music Corp. of America
in the Brandt houses, beginning the
week of April 18, is a unit containing
Phil Regan, Dixie Dunbar and her
Rhythmaires, Paul Remos and a band
headed by Herman Timberg Jr. MCA is
is asking a guarantee and percentage.

The good reception of the Keystone
Cop sequence in Hollywood Cuavalcade
has resulted in a Keystone Cop unit
being formed, with Chester Conklin, Al
St. John, Hank Mann and Snub Pollard.
These oldtimers, now on their first date
at the Gaiety, Portland, Ore., have a
routine employing custard-pie throwing
and other gags of the early screen come-
dies. Charles Allen, arranging the
troupe’s bookings in the East, is asking
$3,000 weekly.

Allen is also arranging a vaude junket
for the leads of the Lone Ranger serials.
Bob Livingston, in the title role, and

Tours

Chief Thunderbird, Tonto
are belng paired.

Theatro dei Piccoli, marionet troupe,
after its legit run at the Majestic The-
ater, will be shaved down to one hour’s
running time and will be routed into
(See FILM NAME UNITS on page 22)

in the pic,

Showman Slain
In Ga.; Jewell’s
MurderRecalled

MACON, Ga., April 6. —Another mur-
der of a carnival showman confronted
Georgla authorities on discovery of the
bludgeoned body of George E. Haver-
stick, 74, penny arcade operator with
Franks Greater Shows. Robbery is sus=-

(See SHOWMAN SLAIN on page 127)

R-B Start Unusua

Crowd of 12,000 Heavy

on

Dress-Ups and Celebrities

Performance runs more than four hours but will be
pruned—Alfred Court with big animal group tops im-
ported and new talent—*“Marco Polo” spec lavish

NEW YORK, April 6.—An unusually
large crowd for an opening night—12,000
—heavy on dress-ups and celebrities, at-
tended the debut of Ringling Bros. and
Barnum & Bailey Circus in Madison
Square Garden last night. Shortly after
8:35 p.m. they heard Equestrian Direc-
tor Fred Bradna blow his whistle signal-
lzing the start and four hours and 10
minutes later were still there to hear
the strains of Bandmaster Merle Evans’
exit march. About an hour will be
trimmed from the performance within
a day or two and from the chopping
more speed and snap will inevitably re-
sult.

Tops in the parade of imported and
new talent is Alfred Court and his huge
aggregation of wild animals presented
in a matched display in three cages,
clocking 29 minutes, with cut already
on the way. Competing with him for
general appeal in an entirely different
bagful of tricks is Massimiliano Truzzi,
a great juggler and a still greater show-
man, who runs the gamut of prop usage,
including big knives and torches, and
climaxes hls stunt by tossing large rub-
berized spherolds to the upper pews and
accepting their return with a small stick
held in his mouth. He works solo.

Inaugural spec, billed as The Return
of Marco Polo, is a rich looking pageant
costumed and produced by Max Weldy,
designer noted for his creations in the
original Folies Bergere and Caslno de
Paris productions in France. In an ap-
propriately thin thread of continuity, a
picked regal group, led by the king, en-
acted by Truzzi, the returning adven-
turer is welcomed at the court, in this
case Stage No. 1, the center spot being
occupied by Alfred Court’s big cage. It

is a lavish processional that should draw
its quota of ahs in every geography.
Frenchman Court works a unique mix-
ture of black jaguars, black panthers,
mountain lions, pumas, spotted leopards
and spotted panthers, persuading them
into rarely seen formations and tableaux,
several of which are spotlighted at al-
mest equal intervals. Flanking him in
the outer rings are May Kovar and Fred-

N. Y. Expo’s 37

Rising industrial status, good crop prospects, taste of
early biz and continuation of world’s fairs cause con-
fidence which is reflected in added investments

CINCINNATI, April 6.—The big tents,
red wagons, glistening trucks, scenic
railways, swim pools, grand stands and
midways are on the verge of an excellent
season. Present conditions considered,
it should be far and away ahead of the
rather spotty and so-so period of 1939.
This is the consensus of operators of
fairs, parks, circuses and carnivals, as
expressed in opinions to The Billboard.
An improved industrial status over the
nation and encouraging crop prospects
have been discerned. Heavy expendi-
tures to meet anticipated demands for
entertainment is outdoor showdom’s re-
sponse to the annual call.

Continuation of the two world’s fairs

ly Large

erick Olsen with an assemblage of Berber

lions, polar bears, black bears, black

Jaguars, Great Danes, Bengal tigers and

giant ocelots. Thruout this monster

production—and it is a production of

continental genius—the trainers, and
(See R-B START on page 46)

Another Climax

For Ticket Code

NEW YORK, April 6.—Week-end may
see another climax for the theater
ticket code, with the independent brok-
ers threatening a “strike” rather than
accept discipline from the League of
New York Theaters and Actors’ Equity
Association, who administer the code,
while the League, having received per-
sonal assurance from 10 of its most
active producers, stands by its guns to
(Sce TICKET CODE CLIMAX on page 22)

Shows-Specs Bring $4,747,485;
Villages, $1,066,434; Rides and
Games, $1,267,947; Eating Tops

Showbiz accounts for about 8 million and girl shows
about 10 p. ¢. of shows-specs revenue, rides doubling
sexdom—eat shops refreshments over 12 million

-

NEW YORK, April 6. —About $8,000,000
was spent by customers on show business
at the New York World’s Fair last year,
an amount second only to results from
the eating pews, which drew down ap-
proximately 12,000,000 smackers from a
hungry pald admission population of

nearly 26,000,000 people. The nine girl
shows, with about $500,000 in the till,
didn’t do much better than the com-
bined take from games and were half as
alluring as the rides, which grossed near-
ly $1,000,000. The gals succeeded in get-
ting only about 10 per cent of the shows-

will add to maintained interest in faire
dom and all indications are so favorable,
barring effect of possible war, that at-
tractions budgets are up and costly
improvements quite general, is the
finding of executives of fairs. Park ops,
always with an eye to weather effects,
believe better economic conditions juse
tify considerable added investment and
will result in a profitable season.

With only an occasional note of
timidity, clrcus impresarios in general
believe that the running start attained
by business this spring over that of a
year ago can presage only a correspond-
ing improvement in biz for the white
tops. Owners and managers of carni-
vals, whose optimism is always exceeded
only by their business ingenuity in
getting over rough spots, have preferred
to forget the adversities of '39. Surveys
of their tentative territory made by
many have perked them up, and early
openings have augured well.

Fair Plants Improved

“Reports indicate that fairs thruout
the nation will enjoy a season equally
as good if not better than last year,”
said L. B. Herring Jr. president of the
International Association of Fairs and
Expositions and secretary-manager of
South Texas State Fair, Beaumont.
“Many fairs are improving their plants
and widening the scope of visual educa-
tion exhibits. Entertainment programs
offered patrons of fairs are greatly im-
proved in quality. In my opinion, the
two world’s fairs in New York and San
Francisco are making the general public
more fair-minded.”

Frank H. Kingman, secretary of the In-
ternational Association of Falrs and
Expositions and secretary of Brockton
(Mass.) Fair said: “I have just com-
pleted a month’s trip. visiting secre-
taries of 18 of our largest fairs. Ex-
cluding the effect of possible war, I
believe major fairs will have a good year.”

“Les Angeles County Fair, Pomona,
(See OUTLOOK BRIGHT on page 129)

Million

specs total.

Foreign pavilion chow spots did an ap-
proximate $5,000,000 take, refreshment
stalls about the same. Exhibitors with
a sales privilege attracted about $4,000,-
000, transportation accounted for about
as much and miscellaneous stands took
in better than 2,500,000 smackers. Vil-
lages went past the million-dollar mark
and the games magnetized $337,000 in
currency. State participation revenue
laid a big egg. Billy Rose's whatchama-
callit was about six times better than its
nearest attraction competitor and the
next nine in ranking were Railroads On
Parade, Mike Todd’s Hot Mikado, Jessel’s
Old New York village, Merrie England
village, Frank Buck’s Jungleland, the

(See N. Y .EXPO’S on page 126)

The Index
Appears on page 38
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B°’WAY BOOKING BATTLE

Bookers Check Every Angle in
Sizing Up Attractions -- Press,

Records, Grosses, Radio Time
[ J
By PAUL DENIS

NEW YORK, April 6.—Network pro-
grams, phonograph record sales, vaude=
film and ballroom grosses and news-
paper publicity are some of the factors
taken into consideration by bookers of
the Stem vaude spots when slzing up
acts and bands for their houses. These
factors are in addition to talent, of
course. Competitlon among key vaude
houses is so keen that bookers have been
more aggressive than ever before in
seeking for new, promising talent and
also in bidding for established acts and
bands. As a result, the main Broadway
rivals, the Paramount and the Strand,
book their attractions often three and
four months in advance and fill in sup-
porting acts later. Loew's State has a
film-booking problem that sets the pace
for the supporting vaude show, and, as
a result, booker Sidney Piermont usually
books only two or three weeks ahead.

The Radio City Music Hall and the
Roxy, using the house ensembles as a
base for their shows and adding only
four or five outside acts each week, have
a different type of booking problem.

Because films, revues, radio commer=-
cials and class night clubs keep a lot
of good talent busy continuously, and
because vaude bookers can no longer
offer enough consecutive bookings to
name acts, acts in the $1,000-and-up
class and bands of the $5,000-and-up
class are not easy to get.

The Paramount and the Strand com-
pete vigorously for attractions all the
time. When Glenn Miller's Band was
coming up last year, the Paramount
just barely nosed out the Strand for it.
When Kay Kyser came along hot, MCA
let the two big houses fight it out,
finally giving Kyser to the Strand at the
biggest salary the house had ever paid
a hand, $10,000. A tough film booking.

Ball Park to Ice Rink

PHILADELPHIA, April 6.—A new
amusement center which purports to be
the largest outdoor amusement structure
in the country and which plans to house
ice attractions the year round will be
constructed here on the site of the old
Phillles ball park by Philadelphia Gar-
den, Inc, which is headed by Ray
Fablani, sports promoter. Long-term
lease on park signed this week.

Project will take ‘$500,000 to fashion
an outdoor rink after the one at West-
wood, Calif., and construct an adminis-
tration and concession building. At
present ice shows are presented at the
Arena.

100,000
EOR $20l00

ROLL or MACHINE \

ICKET

RESERVED SEAT — PAD — STRIP
COUPON BOOKS — RESTAURANT
CHECKS — SALES BOOKS AND
ALL ALLIED FORMS
09 LAFAYETTE ST.. N. Y. C

El_l_mr[ "GKET Guljgz W. WASHINGTON ST..

1675 CHESTNUT ST.. Phita.

in which the film, was changed for
Kyser's second week, rolled up a disap-
pointing gross during Kyser's run, inci-
dentally.

Now both houses are bidding for Orrin
Tucker's Band with Bonnie Baker, which
opened yesterday at the Waldorf-Astoria.
On attractions that are particularly hot
at the moment, the Strand and the
Paramount often permit the attraction
to select the film. Percentage deals,
however, are avoided by all Broadway
vaudefilmers, which don‘t like the idea
of “letting the agents or performers look
at our books.” In a few instances, when

(See PARA, STRAND, on page 25)

Battle of Shows
Hypos Business;

3 Different Bills

DETROIT, April 6.—Adapting the
familiar battle of music stunt, the Club
San Diegon is offering a Battle of Shows
for two weeks. Stunt opened Monday
to better-than-average business.

Three rather than two shows are used,
at 10, 11:30 and 12:30, and running
about 40 minutes each. No acts repeat
from one show to the other, so that,
in effect, {t amounts to a one-a-day
date from the talent standpoint. The
second show is an all-colored revue.

Alexander’s Band holds over for all
three shows. The club is being booked
thru the Gus Sun.office.

No SRO?

REGINA, Sask.,, April 6. — Are
churches going theatrical? A Tre-
porter phoned a local minister for in-
formation about Easter services and
was informed that there had been a
*full house.”

Sunday Name Bills
Clicking Already
At Met, Providence

PROVIDENCE, April 6.— Encouraged
by near-capacity houses which attended
Easter Sunday premiere of Sunday Star
Parade shows at Metropolitan Theater,
John E. Nowlan, Boston backer, head-
lined Harry James and Louis Prima orks
and Abbott and Costello, Lee Dixon and
six standard turns Sunday (31).

With 5,000-seat house scaled from 40
cents matinees to $1.10 top at nights,
Nowlan hopes to turn the dark Metro-
politan into a one-day-a-week money-
maker. Plans call for a 16-week trial.

Ford Agency, Boston, is booking the
shows,

Flood Top Pa. Show;
OK Biz Later, Maybe

WILKES-BARRE, Pa., April 6.—Vaude-
ville, motion pictures and night clubs
are playing second fiddle to the top at-
traction In this area—the flood. With
possible patrons cut off when the
swollen river took all but one bridge
leading to neighboring Kingston, Forty
Fort, Plymouth and Nanticoke. many
of the spots are merely biding time.

However, they feel that just as soon
as the river recedes they will get a good
play, since people who have been kept
on edge for the past week will want to
relax.

Season’s Over for Name Acts

In Miami Area; But There Are
Still Many Niteries Operating

MIAMI, Fla., April 6.—Summer will
soon be here, and over on the beach
night-club activities will be confined to
the Paddock, Belmont, Mother Kelly's,
Kit Kat, Nut Club and El Chico. The
Cafe de la Palx will have a local band
Saturdays. The Hollywood Beach Hotel
continues dancing on an open terrace.

Tom Williams will take over the Pad-
dock again, bring back Tony Lopé€z, Or-
chestra and floor show with a line of

girls.
STOCK
ROLL TICKETS
ONEROLL § .
TEN ROLLS
FIFTY ROLLS
ROLLS 2,000 EACH

Double Coupons,
Double Price

No C. O. D..Orders
Accepted

Cﬁicage.

the gaft. Ask the showman who has one.

THE LINCROPHONE CO.,

CUSTOM BUILT SOUND SYSTEMS

Deal direct with the manufacturers of the famous LINCROPHONE Sound Systems.
especially for theaters, carnivals, rollerdromes.

Made

All parts 100% oversize. Built to stand

INC.

FIVE ROLLS....2.00 Before Your Spring

Double Coupons,
Double Price.
No C. O. D. Orders
Size: Singlo Tick., 132"

THE TOLEDO TICKET COMPANY, Toledo, 0.

1661 HOWARD AVE,, UTICA, N. Y.
STOCK TICKETS : " SPECIAL
ONE ROLL .. .§ .50 SPRING is here.  GEE, ISN'T 1T GRAND!? PRINTED

TEN ROLLS.... 3.50 | Opening, Theatres, R:g gaoM;chén;s
FIFTY ROLLS. 15.00 | Circus, _ Carnivals, y A 4
100 ROLLS .. 29.00 | Parks, Etc, Have 30,000. 9.85
000 EACH | You Ordered 50,000. 12.75
ROLLS £ Let Us Quote You, 100.000. 20.00

1.000,000. 150.50
Double Coupons,
Double Price.

George Shelton will operate the Bel-
mont Club with the same policy as last
summer, with a show, including a line of
girls.

There will be no chorus at the Nut
Club, but Lew Mercur will import a new
cast of comics. Mercur says he will
swap shows with his Nut Club in Pitts-
burgh.

George Wells and Paul McCastland are
considering adding a floor show this
summer. Don Quintana’s Rumba Band
has already been signed.

Mother Kelly will definitely stay open
and may even have Owen and Parker
stay over. Bennett Green also may re-
main. Last summer was the first time
Kelly’s closed during the warm months.

Pete Clifford and Tommy Clare will
operate the Kit Kat all summer, after
having waited all season for an all-
night license. They've only been able
to play music until midnight, and for
a club that had the reputation in previ-
ous years of “no action til 4 am.,” that
was bad.

The 23d street sector will be repre-
sented by the Polo Club and maybe
Harris Leveson’s Riptide. There will be
no Club Continental or Rumba Room.

During the season the night-club belt
is widest at Miami Beach. During the
summer, however, most of the clubs
will be on the Miami side. The Royal
Palm stays open with a floor show that
is adequate. This summer may find all
activities centered around the bar and
adjoining terrace.

Club Bali, which was the Arena Bar
last year, clicked immediately this sea-
son and will remain open during the
summer. “Wingy,” host here, plans to
convert the parking lot alongside the
club into a garden, with a floor show
nightly. Al Delmonico may stay down

A Sugass Doming

Thinking Out Loud About
the Band Business

IT is unnecessary for a band leader to
be a good or even a passable musi-
clan. Woe be to him if, however, he
is not a good businessman or at least
permits his affairs to be handled by men
who are not talented in the arts of bar-
gaining and commerce. These are truths
that are well known, but sometimes we
wonder whether men actually engaged
in the business of fronting and piloting
bands realize as much as they should
that band business is big business and
the biggest single item in the flesh
amusement category. Failure to achieve
this realization usually results in a band
staying at the bottom or touching the
top for a few glorious moments in the
eternity of show business and swiftly
hitting the bottom again—and staying
there.

We are not that ambitious that we
seek to teach bandsmen and their per-
sonal managers how to run their busi-
ness. Even if we were qualified by rea-
son of practical experience it is doubtful
whether such a complex subject could
be taught by theoretical equations and
blackboard scrawlings. With the possible
exception of the exploitation and sell-
ing of popular tunes we doubt whether
there can be found in the whole show
business set-up a business that iIs as
intangibly complex as that of manag-
ing and selling bands. The man who
sells bands with any degree of success
has to be a genlus in the department of
remembering names, places and situa-
tions. He has to have the patience of
a Job, the drive of a dictator, the
shrewdness of a Balkan diplomat and
the energy of a coolie. And after he
achieves all of these he has to possess
the fortitude and stamina to laugh off
the ravages of band-booking stomach.
Which is perhaps only another name
for the kind of stomach that represents
the answer to the physicist’s search for
a perpetual-motion machine,

* Ld *

Some months ago we called attention
here to the fact that the band business
s booming like it never was. A triumph
of understatement as are the opening
words of today’'s pillar sterling speci-
mens of facts too well known to bear
repetition. The point to be made at
this time is that the band business is
still climbing to dizzy heights of activity.
The result is that today the larger book-
ing offices are faced for the first time
since the boom with an actual shortage
of bands for the spring and summer.
This boom will help to make the top-
notchers among the bands achieve even
higher salaries than the record figures
reached last year and it will provide
plenty of profitable work for the low-
geared bands. If there will be any suf-
fering at all financially it will be among
the big names that have little left but
the reminiscent ring of their monickers
and the sort of in-between bands that
are too big to take any old job but are
not well enough known nor good enough

(See SUGAR'S DOMINO on page 22)

and supervise the cuisine, even tho his
Piping Rock Club, Saratoga, is set to
open in August.

Don Lanning’s Tavern is another spod
that never closes. It has impromptu
entertainment or a turn or two on the
dance floor to a local band.

Ball and Chain is now a night club,
with floor shows and band. Jimmie’s
Bar and Jeff's are two other bistros in
that section now enjoying a flourishing
business. The Drum may remain open,
for in summer Emil Melanson sings best.
(Mel built the club because he liked to
sing in one.) *“Nobody,” he says, ‘‘can
throw me out of my own joint.”

There are any number of smaller bars
on both sides of the bay which manage
to eke out an existence, and there are
also several dives which attract only
the curiosity seekers, most of them out-
of -towners,
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FIRST TIME IN AMERICA . . .

ALFRED GOURT

The Master of Wild Animals

working

60 Ferocious Wild Beasts from all parts
of the world in three spell-binding routines

featured for 1940 SEASON with

AINGLING BROS
BARNUM oo BAILEY CIRCUS

Alfred Court is the only wild animal trainer
in the world who supervises and works three
groups of mixed wild animals. These groups

include:

LIONS PUMAS SPOTTED LEOPARDS
TIGERS (OUGARS MOUNTAIN LIONS
BLACK JAGUARS GREAT DANE DOGS SPOTTED JAGUARS
SNOW LEOPARDS POLAR BEARS OCELOTS

BLACK PANTHERS HIMALAYAN BEARS BLACK LEOPARDS

All these animals are commonly known to be
natural enemies, which makes Alfred Court’s
performance the most amazing and sensational
act of its kind—the ONLY act of its kind!!

A. COURT holding a SNOW
LEOPARD

This animal has never been suc-
cessfully trained by anyone else
in the world.

AN INVITATION

ts extended to all
AGENTS, BOOKERS, FAIR SECRETARIES, MOTION
PICTURE PRODUCERS, etc., to see A. Court’s sensational
act during its 25 day stand in New York’s Madison Square
Garden.

Alfred Court’s act is especially adapted for theaters, fairs and other presentations,
indoor and outdoor.

ADDRESS ALL INQUIRIES: ALFRED COURT

care of THE BILLBOARD . . . 1564 BROADWAY . . . NEW YORK CITY
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JOHN BARRYMORE TOPS

]
Cross - Section Theatrical Vote

Names Him Greatest Performer
o

Poll to name “five greatest performers you have ever
seen’” won handily by stage and screen player—Charles
Chaplin, Helen Hayes, Paul Muni, Enrico Caruso are next

NEW YORK, April 6—A representative cross-section of people from all the-
atrical fields, polled by The Billboard, chose John Barrymore, Charles Chaplin, Helen
Hayes, Paul Muni and the late Enrico Caruso, in that order, as the five greatest per-
formers ever seen by those voting. The question used in the poll read as follows:
“Please list, in your order of preference, the five greatest performers (not perform-
ances) you have ever seen. They may be chosen from any branch of the show

business, including films, the legitimate theater, radio, opera, concerts, music, the

dance, recordings, bands, vaudeville,
night clubs, burlesque, hotel spots, stock,
circus, carnival, ice shows, showboats,
ete.”

Eighty-six voters from all branches
of the theatrical field participated in the
vote. Choice was limited to five to avoid
too great a diffusion of votes and to cre-
ate as clear-cut a decision as possible.
Five points were awarded for a first-
place mention, four for a second, three
for a third, two for fourth and one for
fifth.

Following the five leaders were Arturo
Toscanini, George M. Cohan, Al Jolson,
the late Sarah Bernhardt and Fred Allen.

The vote was all the more a tribute to
the winners when it i{s considered that
the voters named 152 different perform-
ers, and only 37 of these received 10
points or more. The list of those chosen
by each voter, together with a full re-
capitulation of the standings of all those
who received votes, will be found else-
where in this issue.

Barrymore won with a good lead of
nine points, scoring 86 against 77 for
Chaplin, the runner-up. Early in the
‘balloting Barrymore and Paul Muni ran
nip-and-tuck, the lead switching from
one to the other; but later Muni dropped
back, being passed by Chaplin and Miss
Hayes. Chaplin closed with a spurt to
take second, his late balloting partly
accounted for by votes coming in from
the West Coast.

The result is a tremendous tribute to
Barrymore, showing that his recent pub-
licity has failed to erase the memory of
the greatness of his earlier work. As a
matter of fact, several of those voting
for him ruled out his recent stage ap-
pearance, and many referred specifically
to his performance as Hamlet. The re-
sult is also a tribute to Chaplin, partic-
ularly considering that he has created
just one character, that of the famous
little tramp, while Barrymore, Miss
Hayes and Munl have many and varied
characterizations to thelr credit. Miss
Hayes, the only living woman in the first
10, recetved the bulk of her 70 points
from supporting positions. She was
given only four first-place votes, as
against seven for Barrymore, and six for
Muni, who, with 64 points, placed just
behind her in the totals. Miss Hayes,
on the other hand, had nine votes for
fourth place and five for fifth, this ac-
counting for much of her voting
strength.

Perhaps the greatest tribute In the
entire poll, however, was that accorded
Caruso. The great tenor (who may be
literally called immortal if this poll is
any criterion) died on August 2, 1921—
19 years ago—yet the power of his vocal
greatness seems still to be as vivid as it

was when he was alive. He was far and
away the highest ranking among de-
ceased performers, receiving almost twice
as many points as Mme. Bernhardt.

Toscanini, in sixth place, followed by
only a single point, receiving 52 to
Caruso’s 53, and was in turn closely fol-
lowed by Cohan, who is in seventh place
with a total of 50. These two were con-
sistent thruout the poll, and always up
with the leaders, opening a large gap
between themselves and the rest of the
field. This is shown by the fact that
Jolson, in eighth place, received 29
points, 21 less than Cohan. Mme. Bern-
hardt is ninth with 27 and Fred Allen
closes the first 10 with a 20-point total.
Allen was the only radio name—with the
exception of Toscanini—to rate in the
first 10.

The remainder of the list is a roster
of theatrical immortality, with marquee
and history-book names galore, 152 of
them. That so many should be named
by the voters, however, was only natural,
since there was such a wide field to
choose from, The real surprise is that
under the circumstances, the leaders
should have scored as many points as
they did. Almost all the theatrical great
are included somewhere in the final
standings—enough to provide material
for arguments and discussions for the
next 10 years.

Following are the individual votes:

George Abbhott
( Legit producer, director and playwright)
1. John Barrymore
. Helen Hayes
. Katharine Cornell
. Greta Garbo
. Jeanne Eagles
=

[0 L )

Kelcey Allen

(Drama critic, “Women’s Wear Daily”)
1. John Barrymore
2. Raymond Massey
3. Edward G. Robinson
4. Helen Hayes
5. Blanche Bates

Comment: Barrymore for his Hamlet;
Massey for Abe Lincoln in Illinois; Rob-~
inson for Juarez and Maximilian, Miss
Hayes for Victoria Regina, Miss Bates

for Under Two Flags.
= - *

Brooks Atkinson
(Drama critic, “New York Times”)

Equal votes for:

Forbes-Robertson

John Barrymore

Helen Hayes

Katharine Cornell

Edith Evans

Comment: I can't grade these real
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30,000 - - 9.8%
50,000 - - 12.75

100,000 - - 20.00

200,000 - - 34.50

Cash With Order

NEW YORK, N. Y.

READING from top to botitom,
in the order named, the firat five

winners of The Billboard’s “Five
Greatest Performers” poll are John
Barrymore, Charlie Chaplin, Helen
Hayes, Paui Muni and Enrico Caruso.

artists numerically. Each one is tops
in certain parts.
* * *
Dick Bard
(Press agent, WNEW)

. W. C, Fields
. Paul Muni
. Arturo Toscanini
. Bill Robinson
. Charles Chaplin
Comment: Too bad you don't include
“greatest showman,” because Rudy Vallee

would surely be counted in.
* L] L]

Mark Barron
(Drama editor, The Associated Press)
. W. C. Fields
. Tallulah Bankhead
. Joe Cook
. Bill Robinson
. Al Jolson
Comment: These five are my selections
assuming that you mean the five who
can move with most effectiveness from
one field of entertainent to another and
do equally well in almost any one of the
amusement branches. For instance, I
think Fields, while he is king of comedy,
can make me weep with some of those
occasional moments of pathos he gets
into his performances as quickly as he
can make me laugh with his funny in-
spirations. And Miss Bankhead, along
with her brilliant performances in both
comedy and serious drama on the stage,
can be equally effective whether leading
drawing-room chatter at a cocktall party
or participating in actors' labor union
quarrels or fighting to win some relief
for the suffering of the Finns.

* » -
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John Barrvmore
(Actor)
. Henry Irving
. David Wwarfield
. Charles Chaplin
. Eleanora Duse

. Marle Dressler
= * *

Mitchell M. Benson
(Assistant program director, WOR)
Bert Williams
Leo Ditrichistein
Ted Lewis
. Arturo Toscanini
. Helen Hayes
Comment: I have based my selections
on the manner in which these people
mastered their chosen profession. I con-
sidered timing, sensitivity, ability to be
convincing, and of course showmanship,
the true foundation of the entertain-

ment business.
* * *

Phil Bloom
(Vaudevile department, Music
Corp. of America)
. Will Fyife
. Marian Anderson
Paul Muni
. Helen Hayes
. Raymond Massey
Comment: Also Noel Coward, Spencer
Tracy, Yehudi Menuhin, Lionel Barry-

more and Mickey Rooney.
= - *
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James J. Brennan
(Vice-President, IATSE)
. Caruso
Sarah Bernhardt
John McCormack
Pavlowa
. Orson Welles (for that one perform-
ance of Mars)
Comment: I should like to give credit
to Slivers Oakley and Marcelline and class
them among the great performers I have

seen and worked with.
L] * -

Billy Bryant
(Director of Billy Bryant’s Showboat)
1. George M. Cohan
2. Gertrude Lawrence
3.
4.

@

David Warfield
Helen Hayes
5. Paul Muni
Comment: Cohan. by all means. His
I'd Rather Be Right and Ah, Wilderness
were outstanding.
L]

* *

Eddie Cantor
(Comedian)
. Charles Chaplin
. Al Jolson, and also Will Rogers
. Caruso
. Mickey Rooney
. Marie Dressler
*

OV GO DD
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Frank Capra
(Film director)
1. Charles Chaplin
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The Five Greatest Performers

({As Chosen in a Cross-Section Poll of the Theatrical Field)

Following are complete point scores in the poll for the five greciest per-
formers within the experience of those voting. It is based on a total of 86 bal-
lots representing a cross-section of the theatrical field. Individual choices of
those voting are listed on this page and the pages following.

Five points were awarded for « first-place mention, four for a secend, three
for a tkird, two for a fourth and one for a fifth. A total of 182 performers were
named in the poll, with 37 receiving 10 points or more.
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Name orchestras, at the most impor-
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ment parks. When people who can
afford to pay more insist on Lafay-
ette, it must offer everything wanted
in P.A. today.

Send for the new Lafayette catalog
at once. It features P.A, for every
purse and purpose, Find out how
little it costs to reach more people,
and increase your profits with mo-
dern Lafayette Public Address. Just
mail the coupon. The book is FREE.
Send immediately!
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Paul Dullzell

(Ezrecutive secretary, Actors’ Equily

Bing Crosby
(Singer)

JOHN BARRYMORE. ... ...... ......86
CHARLES CHAPLIN ........... =B 7
HELEN HAYES ......... L s Wil
PAUL MUNI ................ .....64
ENRICO CARUSO ............. ....953
Arturo Toscanini____ 52 Elisabeth Bergner__.__ -5 Marilyn Miller_._.___ 3
George M. Cohan____ 50 Blondin . . ___.._ 5 Paul Robeson__.___.. 3
Al Jolson_________.. 29 Rae Dooley 5 Edward G. Robinson- 3
Sarah Bernhardt_____ 27 Eddie Dowling__.___. 5 Rudy Vallee 3
Fred Allen_________. 20 Irene Dunne 5 Amos 'n’ Andy.._ 2
Lionel Barrymore.___ 19 Will Fyffe__._._ 5 Fred Astaire 2
Katharine Cornell... 19 Mary Garden 5 Blanche Bates_.._._- 2
David Warfield____.__ 19 Martha Graham._.__ 5 Wallace Beery_.__.... 2
James Barton________ 18 Marcelline __________ 5 Bernie and Bakar_... 2
Feodor Chaliapin____ 17 Yehudi Menuhin.._. 5 Lucrezia Bori_._._..__. 2
W. C. Flelds____.____ 16 Alla Nazimova.___._. 5 Lucienne Boyer...... 2
Otis Skinner________._ 16 Ellen Terry_ ., ceccaa-- 5 Pablo CassaleS......_ 2
Bette Davis__________ 15 Abbott and Costello_.. 4 Irene Castle___ ______ 2
Greta Garbo___._____. 15 Margaret Anglin_____ 4 Irene and Vernon
Anna Pavlowa________ 15 Tallulah Bankhead__. ¢ Castle o S iar 2
Marie Dressler____.__ 14 Harry Bauer._._.__.._ 4 John Drew.........- 2
Will Rogers__.__—_.__ 14 Alice Brady____._.____ 4 Ruth Etting____.____ 2
Mickey Rooney.__.__ 14 Ronald Coleman.____. 4 Douglas Fairbanks Sr. 2
Sonja Henie_________ 13 Joe Cook__ e _- 4 Jascha Heifetz__._____ 2
Ted Lewis___________ 13 Lotta Crabtree_______ 4 George Jessel____._._. 2
Spencer Tracy._.____ 13 Leo Ditrichstein_____ 4 Charles Laughten.... 2
Bert Williams__.______ 13 Mrs. Fiskeo ... 4 Adelaide Neilson____.. 2
Marian Anderson_____ 12 Edwin Forrest._..___ 4 Charles Siegrist_____ 2
Kirsten Flagstad_____ 12 Jimmy Hussey_._.___.. 4 Kate Smith_ .- 2
Richard Mansfield.__ 12 Gertrude Lawrence._ 4 Toto ____ .. _____ 2
Lunt and Fontanne__ 11 Robert Mantell_____._ 4 The Great Wal]endas 2
(In addition: Burgess Meredith_... 4 Frederick Warde_____ 2
Alfred Lunt____ Adelina Patti_______.. 4 Louis Armstrong._.. 1
Lynn Fontanne__.__ Paul Whiteman_____. 4 Ethel Barrymore...__ 1
Holbrock Blinn______ Ed AWynnIgoa e S 4 Cherkassof __________ 1
Walter Huston._______ Maude Adams__.____ 3 Gary Cooper__._-—.-- 1
Edwin Booth__._____ 1 La Argentina._______ 3 Donald Duck____.___ 1
 Bing Croshy-______.__ Albert Basserman._.. 3 Jeanne Eagles.__.___ 1
Harry Lauder—_______ Nora Bayes___.__-._.. 3 Clark Gable_cccea-_- 1
Lily Pons__._____ Jack Benny_.-___._.- 3 Harry Houdini____.__ 1
Henry Irving 9 Fannie Brice___._.__ 3 Henry Hull....-.._- 1
Raymond Massey_.__ 9 Maurice Chevalier_... 3 Joe Jackson._.__...-. 1
Judith Anderson____ 8 Charlotte Cushman_. 3 Emil Jannings_______ 1
Bill Robinson_____.__ 8 Paul Draper______._. 3 Harald Kreutzberg_._.. 1
Eddie Cantor___ 7 Edith Evans___.__.___ 3 Kay Kyser__________ 1
Eleanora Duse-. 7 Maurice Evans_______ 3 Nate Leipsig-——---__- 1
Elia Kazan.____ 7 Johnston Forbes-Rob- Beatrice Lillle_______ 1
Frank Tinney________ 7 ertson| - et ST 3 Florence Malone._._. 1
Sophie Tucker__ 7 Benny Goodman._._.__ 3 Victor Moore__.._... 1
Robert Donat___ .. 6 Sascha Guitry__.____ 3 John Perona._.. 1
Fred Stone___.______ 6 Walter Hampden_..__ 3 Harry Richman 1
John Charles Thomas 6 Tom Keene__________ 3 Ludwig Satz__- 1
Frank Van Hoven._.. 6 Fritz Kreisler________ 3 Phil Spitalny 1
Ethel Waters__.______ 6 Sam Levene______.__ 3 Rudolph Valentino... 1
King Baggott___ 5 Joe E. Lewis________ 3 Orson Welles________ 1
Edgar Bergen........ 5 John McCormack__._. 3 Louis Wolheim____._ 1
2. Helen Hayes Comment: It is difficult to limit the
3. Chaliapin great to five. Others who certainly merit
4. Pablo Cassales the all-great team are Margaret Anglin,
H. Toscanini for her Greek revivals, Al Joson, Nora
% C » Bayes, the Great Wallendas, Clyde Beat-
ty, Emma Bunting, Gypsy Rose Lee and
Har;‘zctgjlrey Paul Whiteman (early band). It's tough
1. Elisabeth Bergner to keep to ﬁve 5
2. Henry Irving
3. Maude Adams chto Collada
4. Helen Hayes (Owner and 1manager El Chico,
5. Marcelline New York night spot)
- > G 1. Paul Muni
Robert Coleman 2. Marle Dressler
(Drama editor “New York Daily Mirror») S L@ Algentina
1. John Barrymore 4. Lucrezia Bori
2. Alice Brady 5. Spencer Tracy .
3. The team of Alfred Lunt and Lynn
Fontanne ' Alton Cook
g. Judith Anderson (Radio editor, “New York World-

. Maurice Evans

Telegram”)
Equal votes for:

Fred Allen, radio
Charles Chaplin, movies
Arturo Toscanini, concert
Paul Whiteman, dance music
Helen Hayes, stage
Comment: I can’t make up my mind
about the order—please rate them even.
L] * L

Joe Cook

(Comedian)
. Prank Tinney
. Otis Skinner
. James Barton
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1. James Barton (vaudeville only) Assoctation)
2. Fred Allen 1. Richard Mansfield
3. John Barrymore 2. Lotta Crabtree
4. Helen Hayes 3. Tom Keene
5. Beatrice Lillie 4. Maurice Evans
. M . 5. Katharine Cornell
ack Curti - -y
J c( Agent) 8 Orrin E. Dunlap Jr.
1. George M. Cohan (Radio editor, “New York Times”)
2. Walter Huston 1. Harry Lauder
3. Holbrook Blinn 2. Sonja Henie
4. Richard Mansfleld 3. Lily Pons
5. Chaliapin 4. Irene Castle
* 5. Arturo Toscanini
Bette Davis Arthur Fisher
(Actress) 1 . (Booker)
1. Helen Hayes : Caluso_ 3
2. Katharine Cornell 2. Toscanini .
3. Marian Anderson 3. Charles Chaplin
4. Kirsten Flagstad 4. Eleanora Duse
5. John Barrymore 5. James Barton X
. - *
Eddie Dowling Donald Flamm
(Actor and producer) (President, WMCA)
Equal votes for: 1. John Barrymore
Charles Chaplin 2. Lionel Barrymore
Rae Dooley 3. Albgrt Basserman
John Barrymore 4. Lucienne Boyer
Helen Hayes 5. Ludwig Satz
Eleanora Duse * L
Comment: I can’t name the five great- Daniel Frohman
est; I don't think anyone honestly can. (Dean of legit producers)
However, these are a few I think swell. 1. Edwin Booth
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2. Edwin Forrest
3. Charlotte Cushman
4. Adelaide Neilson
5. Sarah Bernhardt
* *

-

Lee Garmes
(Cameraman)
. Helen Hayes
. Robert Donat
. John Barrymore
. Spencer Tracy
. Gary Cooper
*
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*®

Frank Gillmore
(President Associated Actors and
Artistes of America)
. Ellen Terry
. Minnie Maddern Fiske
. John Barrymore
. Charles Chaplin
. Helen Hayes
*

¥ %
George A. Godfrey
(Booker)
. Sarah Bernhardt
. John Barrymore
. Paul Muni
. Bette Davis
. Charles Laughton
* *

[N S
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*

Ben Gross

(Radio editor, “New York Daily News”)
1. Caruso
2. Toscanini
3. Pavlowa
4. John Barrymore
5. Louls Wolheim

Comment: Caruso in I Pagliacci; Tos-
canini conducting an all-Wagner con-
cert; Pavlowa dancing The Swan; Bar-
rymore in Hamlet; Wolheim in What
Price Glory?

® L4 *

Unecle Jim Harkins
(Vaudeville and radio performer)
Fred Allen
. Lionel Barrymore
James Barton
Marie Dressler
. George M. Cohan

* *

&b 69 1o 1

»

George Jessel

(Comedian)

1. George M. Cohan

2. Otis Skinner

3. Al Jolson

‘4. Caruso

5. George Jessel

Comment: If I chose anyone else I

would be lying.

*

* &

John LeRoy Johnston
(Publicity director, Walter Wanger
Productions)

1, George M. Cohan
2. Fred Stone
3. John Barrymore (in his prime, 1918)
4. Nazimova
5. Mickey Rooney
Comment: Cohan is the greatest figure

in a future issue.

the voter.

Who Are Your Choices as Five Best?

Readers of The Billboard are invited to send in their own choices
for the five greatest performers they have ever seen.
voted in the poll, the results of which are published in this issue,
were asked to do so because they represent a cross-section of the
theatrical world. You don’t have to agree with them, tho.
your own choices, and if enough are received the results will be run

Merely list, in your order of preference, the five greatest per-
formers (not performances) you have ever seen. They may be chosen
from any branch of the show business, including films, legitimate
theater, radio, opera, concerts, music, the dance, recordings, bands,
vaudeville, night clubs, hotels, burlesque, stock, circus, carnivals, ice
shows, showboats or any other amusement field.

Votes should be sent to Poll Editor, The Billboard, 1564 Broad-
way, New York City. They must include the name and address of

Those who

Send in

of the theater; Nazimova is named for
her performance in War Brides; Rooney

is the most versatile performer in films.
* * ®

Jack Johnstone
(Radio director, Biow Co.)

. John Barrymore

. Charles Chaplin

. Paul Muni

. Jascha Heifetz

. Florence Malone

Comment: Barrymore in Hamlet;
Chaplin in Modern Times; Muni in We
Are Not Alone; Heifetz's playlng of
Waves at Play, Miss Malone in the Radlo
Guild production of Macropolis Secret—
since each attains greatness by particu-
lar performance,

¥ *® *
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Jesse Kaye

(Booker, Fanchon & Marco)
. Paul Muni
. Helen Hayes
. Charles Chaplin
. Douglas Fairbanks
. Rudolph Valentino
Comment: I wish this list were for 10

instead of five.
x® * x*

King Kelley
(of Benny the Bum’s, Philadelphia
night spot)
Irene Dunne
Marie Dressler
Helen Hayes
Wallace Beery
Planist in Rudy vallee’s Band.

* * -

Nick Kenny
{Radio editor, “New York Daily Mirror")
1. Toscanini
. George M. Cohan
. Charles Chaplin
Amos 'n’ Andy
Bing Croshy
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Jerry Lesser

(Radio actor and “Billboard” colummnist)
1. King Baggott
2. John Barrymore
3. Charles Chaplin
4. Toto
b5. Nate Leipsig

Comment: Baggott for his Dr. Jekyl
and Mr. Hyde (first screen version);
Barrymore for his performance as Fran-
cois Villon.

*

* *
Joe E. Lewis
(Comedian)
1. Al Jolson
2. George M. Cohan
3. Walter Huston
4. Spencer Tracy
5. George Jessel
Comment: If there were a sixth,

would be Groucho Marx.
® * *

William Liebling

(Agent)
. Ethel Waters
. Ella Kazan
. John Charles Thomas
. Robert Donat
. Henry Hull
Comment: I consider Ethel Waters’
performance in Mamba’s Daughtlers one
of the greatest I've ever seen in my life-
time.

it
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¥ * *
Louis S. Lifton
(Director of advertising and publicity,
Monogram Pictures Corp.)

. John Barrymore
. Enrico Caruso
. Barah Bernhardt
. Helen Hayes
. Charles Chaplin

*
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Leonard Lyons
(Columnist, “New York Post”)

BEqual votes for:
Lily Pons
Elia Kazan
Paul Draper
Sonja Henie
Sam Levene

Comment: My choices are limited to
the contemporary scene only, because
my interest in performers and perform-
ances began five years ago when I be-

came a columnist.
* * *

Edward B. Marks
(Head of E. B. Marks Music Co.)

1. Edwin Booth, tragedy
2. Adelina Patti, opera
3. Sarah Bernhardt, drama
4. Pavlowa, dance
5. Toscanini, conductor

Comment: In my humble opinion,
having personally heard and seen them
all on numerous occasions, it is a privi-
lege for me to vote each in his or her
class a place among the immortals of
the stage.

= » *

Harry Mayer
(Warner Bros. vaudeville booker)
. Bette Davis
. Paul Muni
. Lionel Barrymore
. Edgar Bergen
. Kay Kyser

[ R S

*

& *
A. J. McCosker
(Chairman of Board, Mutual Broadcast-
ing System, and president of WOR)
1. George M. Cohan
2. Margaret Anglin
3. Walter Hampden
4. Rudy Vallee
(No fifth)
& % *

Max Meyers

(Theater Guild)
1. Eddie Dowling

. John Barrymore

. Charles Chaplin

. Rae Dooley

. Helen Hayes

Comment: These people could do, and
did do, everything—act—sing—dance.
All were far removed from the ordinary,
and still are tops to me.

* ® *
Glenn Miller
(Orchestra leader)
. Spencer Tracy
. Lionel Barrymore
. Benny Goodman
. Helen Hayes
. Louis Armstrong
*
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* *

E. C. Milis

(Chairman of the Administrative Board
of ASCAP)

. Richard Mansfleld
. David warfield
..John Barrymore
. Frederick Warde
. Blanche Bates
Comment: Mansfield for Cyrano; War-
field for The Music Master; Barrymore
for The Jest; Warde for Shakespeare;
Miss Bates for The Darling of the Gods.
The field is too limited. There should
be choices in each class.
*

"
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Worthington Miner

( Director)

. Paul Muni

. Judith Anderson

. Greta Garbo

. Spencer Tracy

. Victor Moore
*
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William Morris
(Head of William Morris Agency)

. Harry Lauder

. Charles Chaplin

. Holbrook Blinn

. John Drew

. John Barrymore

® »

3 >
Alfred H. Morton
(Vice-president in charge of
television, NBC)
. Otis Skinner
. Enrico Caruso
. Yehudi Menuhin
. Irene and Vernon Castle
. Spencer Tracy
*
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* *

Joseph H, Moss
(Night club manager)
. Helen Hayes
. Paul Muni
. Sophle Tucker
. Al Jolson
. Marilyn Miller

V!

[- 0 AN A

1GS

RY PURPOSE

Priced trom 25¢ 1 #25¢
HANOMADE

STREET-WEAR WIGS
sl?ff

MOHAIR WIGS
§.22
SHADES TO MATCH COSTUME
2w fr SREE calill,
SATISFACTION GUARANTEED OR MONEY REFUNDED)

AND WIG »»~ NOVELTY CO.

ESY 17¢n ST NEW YORK CITY Woiins 9-3576

Page Boy

% T0P BILLING . . .

“Tops” for your dollar in New York is the
Empire—modern 700 room hotel overlook-
ing Lincoln Square. Many rooms at $2.50
single, $3.50 for two, with private bath.
Served by 11 transit lines, only 5 minutes
from Times Square. Restaurant, laundry and
valet prices to fit your budget.

And if you're here for four weeks or
longer, you’ll want to take advantage of the
Empire Residential Plan—$9 per week for
room with private tiled lavatory and toilet;
generous rooms with private bath from
$10.50 single, $12 per week for two. Send
for booklet “H.”

No rate increase

for World’s Fair

HOTEL EMPIRE

BROADWAY at 63d St, — NEW YORK
“At the Gateway to Times Square”
EDW. B, BELL, General Manager
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Arch Oboler
{Radio and screen writer)
. Marian Anderson
. Arturo Toscaninj
. Alla Nazimova
. Yehudi Menuhin
. Harald Kreutzberg
* *

[ S
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Sherling Oliver
(Legit and radio actor and “Billboard”
columnist)

1. Martha Graham
2. Greta Garbo
3. Sascha Guitry
4. Helen Hayes
5. Donald Duck

*

*® *

John G. Paine

(General manager, ASCAP)

1. Enrico Caruso
2. Robert Mantell
3. Fritz Kreisler
4. Paul Muni
5. Rudy Vallee

Comment: I head the list with Caruso
because in his field he stands absolutely
alone and above all others. The rest I
have chosen because of the fact that
they were, and are, not only great artists
in their respective media, but also bhe-
cause of their great versatility and fine
intelligence.

% ® *
John Perona
(Owner and manager, El Morocco,
New York night spot)

. Paul Munti
. Burgess Meredith
. Greta Garbo
. Bette Davis
. John Perona (with a questlon -mark)

Mal’y Pickford
fActress and film producer)
. Pavlowa
. Charles Chaplin
. Bette Davis
. Caruso
. Helen Hayes

N GO N
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Milton E. Plckmdn
(Band muanager)
1. Ted Lewis
2. Sophie Tucker
(No others glven)
»>

Larry Puck
(Agent, now with C’olumbm Artists, Inc.)

. Charles Chaplin
. Enrico Caruso
. Gecrge M. Cohan
. Fred Astaire
. Helen Hayes
*
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Jo Ranson
(Radio editor, “Brooklyn Eagle”)
. Katharine Cornell
. Arturo Toscanini
. Paul Muni
. Enrico Caruso
. Joe Cook

GVb W=

* * L]

Harry A. Romm
(Agent)
. Bert Willlams
. Bd Wynn
. W. C. PFields
. Paul Muni
. David Warﬁeld

Bllly Rose
(Producer)

QR N =

. Chaliapin
Al Jolson
. FPannie Brice
. Charles Chaplin
. Paul Muni
*
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Herbert I, Rosenthal
(Exccutive vice-president, Columbia
Artists, Inc.)

. Arturo Toscanini

. Lily Pons

Greta Garbo

. Kate Smith

. Charles Chaplin
*
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George Ross
(Columnist, “New York World-
Telegram”)

Helen Hayes

. Raymond Massey
. Paul Robeson

. Sonja Henie

. Paul Muni
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* * *

John F. Royal
(Vice-president, NBC)
. Toscanini
. Caruso
. Sarah Bernhardt
. Marilyn Miller
. Al Jolson
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Damon Runyon
(Columnist)
. Holbrook Blinn
. Al Jolson
. Eddie Cantor
. Frank Tinney
. Katharine Cornell
* *
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Jumes L. Saphier
(Radio agent)
. Mickey Rooney
. Walter Huston
. Helen Hayes
. Lunt and Fontanne
. Bthel Waters
*
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Ben Schneider
(Night club editor, “Women’s Wear
Daily”’)
. John Barrymore
. George M. Cohan
. Paul Muni
. Mickey Rooney
. Clark Gable

L * L

Julius F. Seebach Jr.

(Vice-president in charge of programs,
WOR)

[S NN S

. Toscanini
. Flagstad
John Charles Thomas
. Pavlowa
. Charles Laughton
* L
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Edward Sherman
(Booker)

Paul Muni
Abbott and Costello
Bette Davis
. Katharine Cornell
. Mickey Rooney
Comment: Abbott and Costello for
their great performance and quick rise
in radio and their sensational success
in Streets of Parts
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Ro])ert Slsk
(RKO film producer)
. Alfred Lunt and Lynn Fontanne
. Fred Allen
Frank Van Hoven
. The Great Wallendas
. George M. Cohan
& *
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Louis Sobol
(Columnist)
. Paul Muni
. Jimmy Hussey
James Barton
. Judith Anderson
. Ethel Barrymote

Ed Sulhvan

(Columnist)
Equal votes for:
Enrico Caruso
Charles Chaplin
Edgar Bergen
George M. Cohan
Mickey Rooney
*
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Gus Sun
(Head of Sun Booking Office)

Will Rogers

Lionel Barrymore

David Warfield

Marie Dressler

Bing Crosby

Comment: Will Rogers, a real actor
and a teal guy. Lionel Barrymwore, a
finished artist. Dave Warfield, only one
Warfield. Marie Dressler, in a class by
herself. Bing Crosby, artiss, personality,
everything.
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* *

Lawrence Tibbett
(Singer)
. Toscanini
. Chaliapin
. Chaplin
Helen Hayes
. Pavlowa
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Rudy Vallee
(Orchestra leader)

1. Ted Lewis
2. Fred Allen
3. Maurice Chevalier
4. Bing Crosby
5. Paul Whiteman
& * *
Rocco Voceo
(President, Bregman, Vocco & Conn,
music publishers)
1. Caruso
2. David Warfield
3. Charles Chaplin
4. Will Rogers
5. Bing Crosby
* * ®
David Warfield
(Actor)
1. Blondin, tight-rope walker
2. Sonja Henie

& [ EX) BLE_SOUND EQUIPMENT

Websler-Chzcago has every-
thing in sound—and every-
thing better. Send
the coupon for free
complete catalog.

The Websler Co., Sec. A-12,
5622 Bloomingdale Ave., Chicago

Send your complete catalog No. 139
and name of local distributor,
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P. O. Box 142, Sta. V
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Roll—Machine—Reserved—Coupon Books
For
Movies—Parks—Fairs—Auditoriums
And the
General Amusement Trade

Write

PREMIER SOUTHERN TICKET COMPANY, INC.

Cincinnati, Ohio

. W. C. Fields
. Bill Robinson
. Houdini
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* * *

Charles Washburn
(Press agent)

. George M. Cohan

John Barrymore

. Alfred Lunt

Lynn Fontanne

. Sarah Bernhardt

Comment: Cohanh i{n Pigeons and
People; Barrymore in Hamlet; Lunt in
Idiot’s Delight; Fontahne in Reunion in
Vienna; Bernhardt in vaudeville sketches
of her plays.

*

Robert M. Weitman

(Manager, Paramount Theater,
New York)
1. Al Jolson
2. Eddie Cantor
3. Joe E. Lewis
4. Bill Robinson
b. Phil Spitalny (and his all-girl or-
chestra)
*® * *
Orson Welles
(Actor, director, producer)
1. Charles Chaplin
2. Chaliapin
3. Bert Williams
4. John Barrymore
5. Emil Jannings
* L3 »
Sidney B. Whipple
Dramatic critic, “New York World-
Telegram’)
1. Sarall Bernhardt
2. John Barrymore
3. Otis Skinner
4. Fred Stone
5. The Lunts
Comment: I include the Lunts be-

cause. as a team, their performance can-
not be broken up. I would also like to
list Mrs. FPiske, Maurice Evans, Ed

NTARIO HOTEL

Well-Known Theatrical House
$1.00 Up Daily
$5.00 Up Weekly

620 No. State St., Chicago, il

Wynn, Will Rogers, Katharine Cornell,

Gertrude Lawrence, Beatrice Lillie and
many others—but you've got a stiff
limitation!

* * -

Al Wilde
(Press agent)
1. Bing Crosby
2. Ronald Colman
3. Jack Benny
4. Ruth Etting
5. Harry Richman

» * *
Arthur Willi
(RKO talent scout)

Equal votes for:
Nora Bayes
James Barton
John Barrymore
Kirsten Flagstad
Will Rogers

Comment: The above are my choices
for the tops in their respective en-
deavors. Please understand they are
not to be considered listed in the order

of lmportance
-

Dw1ght Deere Wlman
(Legit producer)

1. Mary Garden
2. Harry Bauer
3. Kirsten Flagstad
4. Sarah Bernhardt
5. John Barrymore

Comment: The choice of Myr. Barry=
more is based on his ability as a per-
former before his late return to the
stage.
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TALENT REALLY SEES SPOTS

Cigaret Spot Campaign Results

In 150Gs Talent Nut So Far;
More Due; 8 Stations in N. Y.

NEW YORK, April 6—If the 2%-
minute spot campalgn started this week
by the American Tobacco Co. for Lucky
Strike cigarets proceeds at its present
pace, it will result in one of the most
amazing stories in the history of spot
radio—if not radio itself. In behalf of
its 2% -minute series—first described in
The Billboard several weeks ago—Luckies
is spending a considerable amount of
money; but, unlike the average spot
campaign, there is a heavy expenditure
for talent salaries. So far it amounts
to an estimated $150,000. For a spot
campaign, $150,000 is an unprecedented
salary budget. Likewise, in using its
big names, including Mark Warnow,
Barry Wood, Bea Wain, Orrin Tucker,
Bonnie Baker and Kay Kyser, Luckies
is doing the wunusual. Talent ex-
penditures involved in this spot series
are considerably in excess of many net-
work programs.

Lucky Strike spots are tied in with
time announcements (a review of a typi-
cal spot will be found elsewhere in the
radio department of this issue), with
the time of day leading to the song
ranking at the same number in the
Hit Parade standings of the week. Thus,
if It's 3 o’clock the song ranking
number three is played or sung. Parade
ranks the first 10; for 11 and 12 o’clock
announcements ‘“extras” are used, as is
done on the Parade itself.

Full list of talent includes: An-
nouncers Andre Baruch and Ben Grauer;
Mark Warnow, Barry Wood, Bea Wain;
The Hit Paraders, vocal group; Tucker,
Miss Baker, Kay Kyser and the Kyser
specialists, in addition to the bands

A * % % % Hit
With Show People

Ask any trouper what’s his
favorite hotel in New York and
doliars to doughnuts the answer
wiil be HOTEL PICCADILLY.

Conveniently located in the very
heart of Times Square. Over 700
bright, cheerful rooms with bath,
shower and every modern con-
venience, from $2.50 single.
Plus a friendly management that
anticipates your every need and
comfort,

LOW WEEKLY
THEATRICAL RATES

Home of the cele-
brated Piccadilly
Circus Bar,

THE

(OSTUMER

DESIGNERS and
RENTERS. Name
It, We Have It.
Rentals, Sales or
Made to Order.

238 State Street,

Schenectady, N, Y.

of each maestro. Speed Riggs, tobacco
auctioneer on Luckies’ varlous pro-
grams, is also used, as are eight an-
nouncers to do commercials. This
means 10 announcers in toto.

Programs are aired by use of two
records. One, cut at 33 and one-third
revolutions per minute, is for the time
and song ranking announcements. The
other, cut at 78 r. p. m., has the 12
songs on it. After a song is announced
on the first record it is picked up off
the song platter. This system was

adopted to avoid numbering each song
specifically, since the positions vary
each week. How much Luckies has to

spend per week on recordings must
naturally vary as songs go off the
Parade and are replaced by new ones.
No inconsiderable item in the budget
is the producing of masters and pressings,
done at RCA.

Musicians get $18 for each song used.
Warnow is using 24 men, Tucker is said
to have about 15 and Kyser probably
almost as many as Warnow. Conductors’
salaries are anyone’s guess. Vocalists
are said to rate at least $100 per tune.
Announcers are pald, according to re-
port, at the rate of AFRA scale per
15-minute show. with Grauer and
Baruch topping this.

Altho the campaign only started this
week, the account of which Carl Stanton,
of Lord & Thomas, is radio director,
has already bought 300 spots on New
York City stations. It is an incredible
number of periods for a splurge of this
type, and iIs the first time a two and
a half-minute period has been used.
Stations in New York are WEAF, WJZ,
WABC, WOR, WMCA, WHN, WNEW and
WEVD.

It’s Spring, So—

NEW YORK, April 6.—Rockefeller
Plaza ice pond will be turned into a
roller-skating rink about April 15, with
Lester R. Fisher, of the Hollywood
(Calif.) Roller Bowl taking over post of
managing director. Ten professional
skaters will be engaged as instructors
and exhibition performers.

Tuckers Storm New York

NEW YORK, April 6 —Three local
night spots are headlining performers
named Tucker.

Tommy Tucker fronts the band at
the Fiesta Danceteria; Sophia Tucker
is on a return engagement at the
Versailles, and Orrin Tucker is fea-
tured with his band at the Waldorf-
Astoria,

Clifford Fischer
Drops “Folies” To

Ready Expo Show

NEW YORK, April 6.— The Clifford
Pischer revue, A Night at the Folies
Bergere, will close after tonight’s per-
formance at the Forrest Theater, Phila-
delphia. This show played last year at
the falr in San Francisco and opened a
12-week Eastern tour at the Broadway
Theater here Christmas week. It played
Boston three weeks before its two-week
date in Philadelphia.

Future dates for several of the prin-
cipals, Fred Sanborn, Les Shyrettos,
Lalage and Lucienne and Ashour, are
being lined up by the William Morris
office.

Rehearsals for the new S. F. show
start May 15. Fischer left here Monday
for the Coast. Will use some of the
showgirls he had in his Folies and also
some of the talent that was in one of
his units touring Australia until re-
cently. Gertrude Hoffman Girls, with
Folies, are not definitely set for the S F.
show. Dilana Del Rio, Latin singer, joins
the S. F. show, signed thru Fischer's
local office.

Shuberts Kick at
N. C.’s Program Ad

CHICAGO, April 6.—The local Shu-
bert office and the Colony Club man-
agement clashed this week over an ad
which the Colony proposed to insert in
theater programs.

Carmen Miranda, opening April 19 in
Streets of Paris, will double at the
Colony. Arrangements had been made
to run the night club ad in the pro-
grams, but the Shubert office objected,
contending it would tend to hurt the-
ater attendance. Fred Joyce, p.a. for the
Colony, claimed it would benefit the
theater. The night club will have to
stick to newspaper space.

Riviera Opens May 16; Hale
Girls, Raye-Naldi on Opener

NEW YORK, April 6.—Ben Marden’s
Riviera, Ft. Lee, N. J., will open May 16
for the summer. Marden, who recently
returned from Cuba where he operated
the Gran Casino Nacional under gov-
ernment auspices, will include in his
initial show Raye and Naldi and a line
of Chester Hale Girls.

Also scheduled for an early opening
is the Hurricane on the site of the old
Paradise Restaurant. Mario Tosatti,
slated for the manager’s spot, has left
a simlilar post at the La Conga to de-
vote his full time to the new club.
Tosatti hopes to have the place readied
within two weeks.

In leaving La Conga, Tosatti took with
him Fred Chevientone, head waiter
there, to maitre d the Hurricane. The
atmosphere will be Tahitian, with
French and American cuisine.

Mon Paris, after being closed a week,
reopened Thursday (4) with Jack
Sherr’'s ork featuring Jonny Graff,

Cash With Order—No. C. 0. D,
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vocalist, and Joel D'Andrea’s Band pro-
viding relief. Joe Fernandegz is still op-
erating, with International Attractions,
Inc., setting bands. The spot closed be-
cause of difficulties with the musicians’
union. A settlement of the union’s
claims was made prior to the reopening.

A new show, to begin in May, has been
announced for the Diamond Horseshoe.
Blanch Ringe will head the talent.
Raoul Pene du Bois has been engaged
to design costumes and sets. Du Bois
designed last year’s Aquacade produc-
tion and is also working on this year’s
Billy Rose show for the New York and
San Francisco World's Fairs.

According to spokesmen for Rose,
plans for the International Casino, soon
to open as a ballroom under Rose’s
auspices, will be held in abeyance until
the other shows are set. They deny that
the lease has been dropped.

The Monte Carlo (not Fefe’s) has re-
cently undergone a change of manage-
ment. Rene Polar is now managing the
spot, with Henry J. Beckmann booking.

Scheduled here for the summer
months are the Greenwich Village
Casino and the Russian Kretchma. The
Kretchma remained open for the first
time in 16 years last summer in hopes
of getting a fat slice of the World’s
Fair trade. Lack of response then has
caused the decision to shutter for the
summer,

Four Issues
Up in Equity

Experimental theaters, agent
policy, subsidized theater,
raised minimums up soon

®

NEW YORK, April 6-—Between now
and its annual election meeting late
in May, Actors’ Equity Association hopes
to bring to a close four major issues
which have heen before it for years, but
which were given rebirth at its mem-
bership meeting last week. On the
agenda for disposition 1s a plan for
establishing conditions whereby experi-
mental theaters may function again; re-
vision of Equity agency policy; devising
means to help the unemployed thru
the establishment of either a national
theater, a subsidized theater or a central
casting agency administered by Equity,
and an increase in minimum salaries.
The touchy matter of a disputed election
does not threaten the organization, for
Bert Lytell, acting president, saved the
day by indicating he would accept the
presidency. The nominating committee
will report its other nominations within
a week or two.

At long last the Dramatists’ Guild has
indicated willingness to get together with
Equity to discuss the experimental and
co-operative theater plans. Reported that
the rank and file in the Guild have
brought pressure to bear so that the
talks may begin in two or three weeks.
Delay is caused by the preoccupation of
Robert Sherwood with his new play. If
the Guild and Equity can concoct a
plan to satisfy the clamor of new play-
wrights anxious to get their works pro-
duced and new Equityites anxious to
be seen, it is unlikely they will try to
solocit the support of the stagehands
and musicians’ unions along lines of
asking them to lower contract standards.
Equity execs realize that legit is only
a small part’ of the activity of the other
two unions and their lowering the bars
would jeopardize greater sources of their
employment in films.

The agency policy matter is now in the
hands of another committee appointed
to work with the officials of Equity to
settle the problem of commissions and
regulations if settlement is possible.
Executives are known to disapprove up-
pPing commissions and see no solution in
a central casting agency. An Equity run
agency could not create jobs, it is argued,
but might invite criticlsm of partiality
and discrimination.

Another Equity committee is to try to
persuade the federal government to re-
apportion funds so that some would be
used to establish a theater supervised
by the unions and run strictly for pro-
fessional unemployeds.

New Ice Rink Corp.
Seeks Calif. Charter

SAN JOSE, Calif, April 6.—Polar-
land Co., capitalized at $300,000, has ap-
plied for a State charter to operate an
ice-skating rink and amusement busi-
ness here.

Articles of incorporation list the di-
rectors as Arthur J. McChrystal, Edward
Saunders, D. C. Herkner, L. J. Bloom
and Allen H. Barr, all of San Francisco.

15,000 Attend Five Ice

Carnival Shows in Chicago
CHICAGO, April 6.—The Ice Carnival,
presented by the Chicago Figure Skating
Club at the Arena, drew an attendance
of 15,000 in five performances, between
March 28 and 31, according to Virginia
Wright, secretary. This figure repre-
sents 85 per cent of capacity.
Admissions were from $1.10 to $2.50.

“THEATER TALK,” by Sherling
Oliver, a column of news and notes
concerning the legitimate theater,
appears weekly in the Legit De-
partment.
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“COMPROMISE-OR ELSE-" CBS

CBS Stagehands
Sign Contract;

NBC(C’s Due Soon

NEW YORK, April 6.—Contract has
been signed between Columbia Broad-
casting System and Local 1, Interna-
tional Alliance of Theatrical Stage Em-
ployees, covering wage scales and condi-
tions affecting stage carpenters, elec-
tricians, property men, portable board
operators, flymen, curtain men, front
light men, briage and aloft operators,
clearers, grips and operators.

Scale for vegular weekly employees is
minimum of $82.50 per week for depart-
ment heads, the week's work consisting
of a maximum of 42 hours in six days.
Each department head is to work as well
as direct.

Overtime for department heads work-
ing beyond eight hours or beyond hours
scheduled in any day shall be paid at rate
of $3.25 per hour. Any man retained
for overtime thruout the night, who does
not have a four-hour layoff, shall be
paid for all hours at overtime rates until
he receives at least a four-hour rest
period.

CBS agrees to employ one regular full
crew comprising three department heads
(carpenter, property man and electrician)
for a minimum of 52 weeks each year
at each house operated by CBS except
for dark houses. For at least 26 weeks
in each year CBS agrees to employ two
regular -full crews at each house except
for dark houses.

One week's vacation to be given each
year to each regular weekly employee em-
ployed for 52 weeks.

Scale for extra men follows: 1. Portable
board operator, per show on all days
other than Sundays and holidays, not
less than $8.50. 2. Portable board ops
on Sundays and holidays, $9 per show.
3. Boss flyman, curtain man, front bridge
or aloft operators, $7.25. 4. Other em-
ployees covered but not classified above,
$6.75 per show other than Sundays and
holidays, and $7.25 on Sundays and
holidays.

Agreement-hclds for one year, to March,
1941, and applies to the CBS radio play-
houses, former legit houses.

Telephone conversation with Mark
Woods, NBC exec on the Coast, indicated
to the union that NBC would adopt
the same contract shortly.

News of contract negotiations were
first printed in The Billboard March
16, 1940,

Mixed Press Views
On Mrs. FDR’s Deal

NEW YORK, April 6. —Mixed news-
paper reactions greeted the announce-
ment this week that Mrs. Franklin D,
Roosevelt would resume commercial ra-
dio broadcasting April 30 over a com-
bined NBC network for SweetHeart soap.
Franklin Bruck is the agency for the
account, while Mrs. Roosevelt is repre-
sented by Columbia Artists, Inc,

SBome newspaper reaction commented
on the fact that Mrs. Roosevelt had
been the center of criticism on previous
programs in connection with her assign-
ment of her radio income to charities.

Mrs. Roosevelt will speak twice week-
ly, Tuesday and Thursday afternoons, at
1:15 pan. to 1:30 p.m.

Oboler’s New Hour Series
Features Picture Players

NEW YORK, April 6-—Arch Oboler,
whose recently concluded half-hour dra-
matic series is recognized as one of the
outstanding programs of the past year,
has a new deal with NBC whereby he
will do one hour-long play a month.
Series starts in July or August.

So far Joan Crawford, Charles Laugh-
ton and Elsa Lanchester (Mrs. Laugh-
ton), Eddie Cantor, Nancy Carroll and
Alla Narzimova have been set to do
shows. Mme. Nazimova will do This
Lonely Heart, Tschaikowsky story, for
the third time.

Oboler is now in Hollywood writing
for Metro, but will shift shortly to RKO
on a writing-director-producer contract.

Dime Per Vote

PRINCE ALBERT, Sask. April 6.
—In order to aid local sssociation
of travelers in its anti-tuberculosis
campaign, CKBI lined up series of
amateur hours and broadcast them
from different towns. Tho skeptical
at first, station found them a huge
success and has begun a second ser-
ies—with a financial angle this time.
Listeners are charged 10 ceats a vote
and spectators 25 cents admission.

Result has been publicity for the
station and financial aid for the cam-
paign fund.

Oomph OQomphed
Off Gas Show

HOLLYWOOD, April 6.—Disagreement
between Warner Bros. and producers of
the Ethyl Gasoline Corp. racdio program
caused cancellation of a scheduled ap-
pearance of Ann Sheridan and Humphrey
Bogart this week. Pic players were to go
on the show Monday, April 8.

It is said Warners wanted the show to
be dominated by a preview of a new film
and that, if it had gone thru accordingly,
Andre Kostelanetz and Tony Martin,
show’s regular features, would have been
practically frozen out.

Gas show, called Tune Up Time, is in
Hollywood for six weeks, with Martin do-
ing film work and Kosty working con-
certs with his wife, Lily Pons.

B, B, D. & O. produces the show.

There’s $8 in Them
Acetates; War Angle

NEW YORK, April 6-—~Wax com-
panies are trying to buy up old acetate
recordings and have been offering as
high as 12 cents a pound for spoiled and
broken disks. An offer was known to
have Deen made to Muzak, but com-
panies checked disclaimed trying to cor-
ner the stuff.

It has been reported that angle behind
the acetate story is that the material is
valuable for war munitions. Incident
recalls a similar one during the last
World War, when companies suddenly
began grabbing up all available old film
for munitions purposes.

Attempt to buy acetates has been re-
portedly hypoed by discovery of a new
process whereby the acetate is stripped
from the aluminum.

$20,000 Minus 8¢

CAMDEN, N. J., April 6.—Deal which
gave the Mack Sales Co. exclusive
rights to sell the time for WCAM for
$20,000 per year, the city operating
the municipal station and paying all
expenses, put the city 8 cents in
the red on the deal for 1939.

Mayor George E. Brunner, hominal
head of the station, revealed the finan-
cial figures.

BURLINGTON, Vt, April 8.—Howard J.
Perry, formerly of WTAG, Worcester,
Mass,, has been appointed manager of
WCAX. Before going to Worcester's
WTAG, Perry had been with WQXR, New
York.

ASCAP Proposal Is “Fantastic,”
CBS Says; Expects Affiliates
Will Give Support to Networks

NEW YORK, April 6 —~Columbia Broad-
casting System will not perform ASCAP
music after the expiration of the present
contract on December 31, 1940, unless
the Soclety “comes to its senses,” ac-
cording to a statement made by a top
executive of CBS, who termed the ASCAP
new deal “fantastic.” As yet, the CBS
exec stated, there is no indication of a
compromise between the network and
the performing rights society.

Queried whether Columbia would find
other music sources to enable it to carry
on, he stated it could, altho the catalog,
of course, would not be as good as
ASCAP’s. Broadcast Music, Inc. it was
said, is not the only source. Catalogs
specifically named to fill in the breach
were those of the Society of European
Stage Authors and Composers (SESAC)
and Associated Music Publishers. Desper-
ation of the present situation will force
this, stated CBS. In six months, it was
sald, BMI might *give ASCAP a couple
of shocks.”

Queried as to whether Columbia’s af-
filiates might not exert pressure on the
net to come to terms with ASCAP, CBS
stated the converse would be true—that
the affiliates would put pressure on the
Society.

NEW YORK, April 8.—Having received
“many”’ letters from radio stations ex-
pressing satisfaction with the new
ASCAP contract, the Society today ex-
pressed confidence in its position and
pointed out that network affiliates and
advertisers were likely to keep the net-
works in line. In connection with the
angle of the affiliates, it is reported
that Columbia Broadcasting System had
a letter ready to send to its affiliates
some time ago, apprising them that be-

O’Daniel’s Weekly
To Pan Press, Radio

HOUSTON, April 6.—Charging in an
address over XEAW, Reynosa, Mexico,
that newspapers of Texas were ‘“conniv-
ing” with radio stations of the State
in ill-treating him and opposing his
administration as governor of the State,
W. Lee O'Daniel stated he plans a State-
wide circulated weekly starting around
April 15. New sheet, he says, will
“expose” unfair dealings of Texas radio
stations and dailies and will sell for
25 cents for four months. The governor
has been conducting songs, poems and
talks on a net of Texas stations each
Sunday morning.

“No recent governor has been so un-
fairly dealt with by the press and some
radio stations,” he said during his
broadcast. The governor is known for
his activity in electioneering with a
hillbilly troupe.

Sponsored Tele

Pends Result of

NEW YORK, April 8.—The Federal
Communications Commission willing,
following its television hearings starting
today, the Atlantic Refining Co. is ex-
pected to make good its three-year-old
boast to become one of the first tele-
vision sponsors. When the FCC re-
instates the limited commercial tele-
vision clause, Atlantic will proceed with
its television plans.

Since sports broadcasting has been one
of the most successful advertising pro-
motions ever undertaken by the company,
plans, still nebulous, call for sponsor-
ship of football and baseball games. It

Sports Series

FCC Hearings

is hoped arrangements can be completed
in time to permit the sponsorship of sev-
eral collegiate football games this fall
to serve as experiments for more elabo-
rate schedules when 1941 baseball starts.

It is expected the commercial an-
nouncements on the televised football
games will be in the form of motion pic-
tures. Atlantic started thinking of tele-
vised sports programs three years ago
and has been formulating plans ever
since. If the FCC permits television
stations this fall to charge production
costs of programs, Atlantic’s “limited”
television sponsorship will proceed post
haste during the summer months.

ginning with 1941 ASCAP music would
not be used. This letter was never sent.
Pointed out, too, that large network ad-
vertisers might not permit stations to
ash-can ASCAP music.

Society’s statement of general situa-
tion was that "‘as time goes on and more
and more letters (from broadcasters) are
received, ASCAP is becoming more and
more convinced of the fairness of the
plan offered to radio. The general com-
ment thus far by the industry is most
gratifying.”

Television Review

The Esso Reporter

Reviewed Wednesday, 9:30-9:40 p.m,
Style—News. Sponsor—Standard Qil of
New Jersey.  Agency—Marschalk &
Pratt, Inc. Station—W2XBS. Reviewed
on RCA Television Receiver

This is the first television program
series that The Billboard has reviewed
twice, reason for the second review being
that certain suggested changes were
adopted in preparing the news presenta-
tion. Improvement of this program over
that of the preceding week was notice-
able, the presentation having more
fluidity, better commercials and a more
extensive use of tele’s visual possibilities
in newscasting,

First review stated, “The great let-
down in the presentation is in the use
of still pictures which seem to be ancient
relics of bygone days . . . these stills do
not show well over television . . . they
have a tendency to slow up the show.”

While stills were used in this week's
program, they were not used as ex-
tensively. In addition, the producers
heightened the effect by using maps and
pointers to illustrate comment on the
international situation. Technique here
resembled newsreels somewhat, and was
quite effective. In order to illustrate
disposition of naval power and other
military and economic factors of the
war, mintature ships and soldiers were
placed on certain areas of the maps—all
going to make a fairly clear picture.
In general this map technique is very
promising, much more so than use of
stills.

One failing of the maps, however, is
that no countries are shown. Divisions
and an easily understood legend should
be added.

In addition to maps, other devices of
illustrative value were used. In one
case, for instance, announcer William
Spargrove used stacked-up piles of silver
dollars by way of clarifying certain eco-
nomic phases of the war. In another
instance a graph was used to illustrate
news of recent floods—graph showing
the effects on water supply.

Commercial for Esso solvent was care-
fully worked out, and showed great po-
tentialities as compared to regular radio
commercials. Spargrove showed the
gum that deposits in motors and clogs
valves, etc. The commercial has all the
punch of a radio commercial, plus un-
deniable visual aid.

Other items were a brief fashion show,
a bit of screen star chatter, census news,
etc,

Program definitely tllustrated one sig-
nificant point, namely, that tele news-
casting will require much more prepa-
ration than radio newscasting. Latter
is mainly a case of editing, but with
tele the factors are so complex and
possibilities so great that the presenta-
tion amounts to careful production.

Altho use of stills was cut down, they
can still be cut down even more. Each
should be used for a few seconds at
most, for by their very nature they in-
duce a static condition in a program
which should be constantly moving.

Organ music and titles introduce each
item, Ackerman.
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Biggar of WLW

Case for

Says They Help

Theaters, Vaudeville, Stations,
Instrument Firms, You 'n’ Me

By GEORGE

N THE midst of all the high-powered

promotion of swing bands, variety
show, quiz broadcasts, news commenta-
tors and theaters of the air—all featur-
ing “names”—a type of radio enter-
tainment commonly called *“hillbilly”
around radlo stations, agencles and
booking offices has steadfastly main-
tained Its popularity. Billed as ‘‘singing
mountaineers,” “yodeling cowboys,”
“farmerettes,” “fiddlin’ bands” or ‘‘har-
monica wizards,” the name “hillbillies”
is all-descriptive in the trade.

Frankly, I don’t like “hillbilly” as an
all-inclusive description. It is a mis-
nomer. Real “hillbillles” are found
back in “them thar hills,’ the kind of
folks you see burlesqued in the “Li'l
Abner” comic strip. Here at WLW,
with our Boone County Jamboree and
Top of the Morning programs, we have
stressed the term “rural entertainers,”
altho there are limitations to this name
because as many city folks as rural
people listen to the programs and
patronize personal appearances.

Praised and cussed, “hillbillies’” -are
in radio in a blg way. Theyll probably
be with us as long as there are radio
stations. To compare, Westerms have
been filmed by motion picture producers
since the early days., and Hollywood will
continue turning them out as long as
there is a public demand.

EORGE C. BIGGAR, WLW pro-
gram director, is one of radio’s
ploneers in “home-folks” entertaln-
ment. Born on a South Dakota
farm and a graduate of South Dakota
State College in 1922, Biggar took
up newspaper and publicity work
after completing college. He en-
tered radio on May 1, 1924, as farm
and market editor of Station WLS,
Chicago, then operated by the Sears-
Roebuck Agricultural Foundation.
He was identified with the WLS
National Barn Dance at its inception.
Detailed to handle farm and home
programs for the Sears-Roebuck
Agricultural Foundation at Station
WFAA, Dallas; WBS, Atlanta, and
KMBC, Kansas City, Mo. between
August, 1925, and July, 1929, Biggar
returned to WLS, then operated by
The Prairie Farmer, in 1929, and un-
til 1938 held such positions as
continuity editor. program promotion
director and program director. He
was responsible for building the
station’s National Barn Dance for
several years. DBiggar joined Station
WLW iIn September, 1938, to build
an agricultural department and
artists’ bureau, his main promotion
being the station’s Boone County
Jamboree. He was appointed WLW
program director in August, 1939.

C. BIGCGAR

GEORGE C. BIGGAR

“Hillbillies” are ringing the cash
registers for scores of stations, both in
the sale of time and personal appear-
ances. It is only fair, however, to state
that the actual cash revenue derived
from personal appearances is usually only
enough to meet the nut. The audience-
building and good-will values of personal
appearances are what count.

“Old Reliables”

WLS is credited with the first major
old-time show when the National Barn
Dance took the alr in May, 1924, WSM
came along with the Grand Old Op'ry
in 1926, when the “Solemn Old Judge.”
George D. Hay, left his berth as the
ploneer barn dance emsee on WLS to
start the fiddles going in Nashville.
Parts of both shows are now commer-
clally sponsored on networks, WHO,
KMBC, KNX, WSB and many others
have featured shows of this kind.

John Lair, folk song authority, claims
the distinction of originating an old-
time radio show in the most authentic
setting. His Renfro Valley Barn Dance,
aired thru WLW, is staged every Satur-
day night in his big barn seating 1,000
reople just north of Mt. Vernon, Ky. He
features both professional entertainers
and neighboring folks who have falent.

Hillbillies have brought stage shows
hack into theaters which had forgotten
or never previously staged vaudeville.
Backed by plugging on radio stations,
hillbillies have created competition for
acrobats, aerialists, clowns, trained ani-
mal acts and other types of entertain-
ment which from time immemorial
have had the right of way at State

(See Case For Hillbillies on pege 64)

Radio

Talent

?zew Z«}(fﬁlz By JERRY LESSER

PAU’L (NBC) DUMONT bhack after a
six-week sojourn with KAY KYSER
and his ork. . . . JIMMY TRANTER Is
now playink young Dr. Lamson in
Valiant Lady. ... Two new shows worth
listening to are HARRY MacFAYDEN'S
Human Nature in Action and LESTER
O’KEEFE'S Rocky Gordon, Engineer. Cast
of the latter includes FRED IRVING
LEWIS in the title role. supbported by
PARKER FENNELY and CHARLES SLAT-

TERY. . . . FRANK GALLUP is up and
around again after a siege of strep
throat. ALOIS HAVRILLA, whose

wife is a graduate of Vassar and whose
daughter is there now, has been doing

so much work for them on the Vassar
75th Anniversary drive that they are de-
ciding to make him an honorary mem-
ber of the daisy chain. ... . SAM RAS-
KYN. who did Calypso on Pursuit of Hap-
piness and Strange as It Seems, has
waxed an idea on the subject. . . . ISA-
BEL MANNING HEWSON, woman news
commenator, may go network this week.
She is currently conducting the Morning
Market Basket series thrice weekly over
WEAF locally in New York. . . . Life Can
Be Beautiful went over CBS alrlanes
without 2 director one day last week
because CHICK VINCENT became a
(See RADIO TALENT on opposite page)
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You're in Radio If...

The comments below have been com-
piled over long and occasionally painful
years in radio by Larry Menkin, who,
even tho he is still in his twenties, is a
radio veteran. As actor and director and
now one of radio’s leading writers, Mr.
Menkin knows well whereof he speaks.
It is regrettable that some of his more
pungent comments could not be made
available.

By LARRY MENKIN

You're in radio if:

You won't allow a radio in your home.

Every program on the air stinks but
yours!

As a successful actor, you can shame-
lessly and at the drop of a hat endow
Julius Caesar with a beautiful Brooklyn
accent.

You won't be a page boy forever; some
day you'll he program director.

In the spring your fancy lightly turns
to that 13-week option, which you hope
will be renewed

You admit you're a hack but insist
that so was Shakespeare!

Strip. to you, means a “five-time-a-
week-daytime-story” that you wish you
were writing, directing, acting in, or in
which you are doing one of those things
against your artistic instincts, but with
the full approval of your practical wife
or husband.

You're going to write a book or a play
or a symphony some day!

You have a script in your pocket which
you haven't read but will do on the
air at sight. Maybe.

You were in vaudeville doing an act
and now you’re doing a million varia-
tions of that act on the air.

You have been a guest star on a variety
hour.

You are always complaining.

You wonder if pcople REALLY write
those letters.

You wonder why Crosley never calls
you. You'd tell them something!

You live and commute between the sec-
ond and 18th floors of NBC and CBS.

You get and give information at the
NBC drug store or at CBS’s Lebus.

You have sald, at least once: “I have
a conflict.” “Marge Morrow sent me,” “I
did it before Orson Welles,” “How does
Don Becker write so much!.” “This will
make the Hit Parade,” “I wasn’t the voice
type”; “Listen, I know nothing about
Stanislavsky—all I do is play mugs at
850 a throw”; “AFRA better do something
about this!”

You're an actor who wonders why
agencies won't buy scripts from you;
you're a scripter who wants to act; you’re
a dramatic director who wants to sing;
you're a vocallst who wants a band;
you're a band leader who hates jitter-
bugs!

You think vou could read the news you
compile for that dumb commenator bet-
ter than he could!

You have at some time admitted that
Rikel Kent did it first!

You haunt back-number
shops hoping to find a gag!
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|Drogram Reviews

“Lucky Strike Spots™

Reviewed during week of April 1
on several New York City stations. Style
—Musical spot announcement. Sponsor
—American Tobacco Co.  Agency—
Lord & Thomas.

In more than a decade of radio re-
viewing, The Billboard has never, here-
tofore, reviewed a spot program. Rea-
sons are obvious—the spots have been
dull and lifeless, merely the routine
minute or so commercials, But prece-
dent-breaking is warranted by the new
Lucky Strike cigaret series, a serles of
spots running two and a half minutes
and using some of the top names in
radio.

Program opens with a time announce-
ment, leading into the playing or sing-
ing of the song ranking in Luckies' Hit
Parade at the number corresponding to
the hour. At 4 o'clock, the fourth
highest rated tune of the week is cone,
etc.

This is showmanship, compact and
punchy, and it is ilkewise radio selling,
effective and compelling. The Lucky
spots make the average radio briefie look
like nothing at all.

Details of this campaign will be found
In a news story elsewhere in this issue.

Franken.

H. V. Kaltenborn

Reviewed Saturday, 7:45-8 p.m.
Style—News.  Station—Sustaining on
WEAF (NBC-Red network).

H. V. Kaltenborn on Saturday (30)

switched networks, coming to NBC from
CBS. He made a brief introductory spiel,
simply saying, in effect, that he was de-
lighted to get back to NBC after an
absence of 18 years. Following this he
immediately went into hls news talk.

His comment, as usual, was analytical
—displaying exceptional insight into and
Knowledge of European affairs—with no
tendency toward sensationalism. Talk
covered developments in European capi~
tals with a stake in the war situation
and placed special emphasis on the eco-
nomic phase of the war.

In addition to Saturday spot, Kalten-
born has a Sunday program at 3:45-4
p.m., following NBC’s regular round-up
of foreign news. On April 27 he leaves
for Ronie and other European points and
will broadcast from abroad. On May 28
he begins a sponsored serles on the NBC-
Red for the Pure Oil Co. Ackerman.

“Krazy Kwiz”
Yy
1-1:30

Reviewed Sunday, p.m.,

CST.  Style—Quiz.  Sponsor—Hirsch
Clothing Co.  Agency—Schwirmer &
Scott.  Station—WOGCN (Chicago).

Here is a man-on-the-street program
transplanted to a studio, with amateur
imitations substituting for questions.
There is little competition between the
contestants. Fun and foolishness don
cap and gown and go intellectual with
Professor Harold Isbell presiding.

Only merit derives from Isbell. Pro-
gram really sub-amateur entertainment,
an exhibition labeling itself radio enter-
tainment but actually what might be
expected at a house party. Modell.

RADIO TALENT

(Continued from opposite page)
father. After rehearsing the cast he had
to dash to the hospltal. Production man
JOE GRATZ ran the show.

. * .

Many actors have funny habits at
the microphone, but I enjoy most
watching Irene Winston during a
dramatic scene. Don’t tell her I told
you. . . . Joe Du Mond assumed a
pinch-hitting role when a severe at-
tack of flu kept Smilin’ Ed McCon-
nell from his CBS broadcasts. . . .

Director Tony Stanford of CBS’
“Tezxaco Star Theater” made a
“startling” discovery—that nothing

sounds so much like the closing of
double doors as—you'd never guess
—closing double doors. . . . Jack Ful-
ton is auditioning in New York for
a new show. . .. “Cavalcade of Amer-
ica” will continue thru the summer,
. Hattie Noel, colored actress, is
an added starter to the Vallee show.
fugh Rowlands, Bud on “Arnold
Grimmm’s Daughter,” is composing a
concerto. . . . Allyn Rice’s program,
“The Play Digest,” is now heard
regularly on Wednesdays at 7:30 p.n.
over WINS. . .. Ruth Carhart starts

her fifth year in radio. She started
at WCAU, Philly.
* ® *

ED DeCORSIA’S face Is red and it

isn’t from the sun. A thief entered
his apartment and stole $500 worth of
clothes and jewelry. He reported the
theft to the police, but tried to keep
the episode from his friends. The reason:
DeCorsia plays the lovable but dumb
Sergeant Velie on CBS' Adventures of
Ellery Queen. News of the burglary leaked
out, however, and what a ribbing TED
is taking from his radio pals. . . . DON
DUNPHY is emseeing Don Dunphy’s Irish
Program, a musical show spotted for a
half hour on Sundays over WINS, . . .
LANNY ROSS says it's not too hard to
bat out a good lyric that’s salable if
you'll just pick a familiar phrase, build
a title and let the lyrics come naturally
—and they will if your title is right in
the frist place. He tosses you a few titles
free, which you may use if you can think
of words and music to' go with them.
They are, “I'm Not Myself Today”;
“Who's Calling, Please?”, and “Whaddya
Want With Me?”

GOLDEN GATE QUARTET, Cafe So-
clety singers, played a return date on
CBS' Pursuit of Happiness Sunday,
April 7.

Glt('cago By NORMAN MODELL

I EN CHRISTY has been signed by
Warner Brothers to appear in the
new Edward G. Robinson flicker )
ROSEMARY LAMBRIGHT, who plays
Thelma Casey in Arnold Grimm’s Daugh-
ter, hesn't signed any contracts as yet,
but JOE PASTERNAK has been audi-
tioning her recordings. . . . DICK BRAD-
LEY, WCFL's Rhyming Reporter, decid-
ing to employ outside ingenuity to help
him rhyme the news, has invited poetess-
performer ELENOR YORKE to collab-
orate. . . . BETTY LOU GERSON and
ANN SEYMOUR were among the first to
request admission to C. L. MENSER'S
acting and production seminar. . . .
MARVIN MUELLER and LORETTA
POYNTON are working on a new-type
program entitled It’s Happening in Chi-
cago, »m WGN everv Wednesday at 5
bells. . . . BILL, ADAMS, Sam Young in
Pepper Young’s Family, s recuperating
from &n appendectomy. ... At long last
ALEC TEMPLETON comes home for his
broadcast next Monday (15).

- * L]
On Wednesday (10), Eddie Pea-

body will help supply the comedy
gap left in the “Avalon Time” show

by westward-ho-ing Cliff Arquette.
. . . Ruy Suber has been added to
the “Story of Bud Barton” as Ollie
Martin, . . . Sid Ellstrom is a starter
in the “Affairs of Anthony”. . . .
Virginia Clark, or Helemn Trent, if
you prefer, will emsece the annual
style show at North Shore Country
Club, Alice Blue will provide piano
accompaniment to Virginia’s de-
scriptions of some 85 gowns to be
modeled. . . Kay Chase, scripter of
“Painted Dreams,” is in New York
on fun and business. .. . Orin Tov-
rov, writer of “Ma Perkins” and
“Manhattan Mother,” has decided to
try a novel. . .. According to Eddie
Cantor, he’s going to be on a cur-
rently sponsored show come nezxt
September.

Martinez’s New Spot

NEW YOREK, April 6.—A. M. Martinez,
formerly with Conquest Alliance, tran-
scription company, has become head of
the radio division of Melehor Guzman
Co., Inc., advertising media representa-
tives.

Advertisers, Agencies, Stations

By PAUL ACKERMAN

NEW YORK:

OBERT L. BLISS, of the press bureau

of J. Walter Thompson, has resigned
to become assistant to Ralph Ingersoll,
publisher of P. M. Constance Mack,
Bliss’ secretary, goes with him. . .. Len-
nen & Mitchell on April 16 starts a series
of musical programs over WWL, New
Orleans, for Ripple Tobacco. . . . Dick
Bard, of WNEW, aillng last week. . . .
Charles Boyer due in town for the April
24 and May 1 Woodbury broadcasts. . . .
Johannes Steel, news analyst on WMCA,
will do a weekly summary of the war
for Radio News Reel. Steel will go over
25 stations in the South and West, . . .
On April 15, eve of the baseball season,
Mutual’s Play Ball program will be aired
at 9:30 p.m. Nine MBS stations will feed
portions of the program with players,
managers, coaches and leading league
officials. Stations’ top sportscasters will
do the interviews. On April 16 Mutual
will broadcast the Washington-Boston
game from Washington, with Tony
Wakeman of WOL announcing. . . .

* - *

Don Albert, musical director of
WHN, takes over the orchestra at the
Capitol Theater when Eddie Cantor
and George Jessel move in April 18
for personal appearances. . . . Ed
Robinson and Carl Seabergh, of
JWT’s copy and radio commercial
departments, hired a boat and sailed
to Nassau with their wives for a
three-week vacation. It’s been quite
a while now and they've not been
heard from. ... Rose Ellen Callahan,
of CBS press, going on a 12-week
vacation to South America, starting
in May. . . . Harold Fellowes, man-

ager of WEEI, Boston, in town last

week. .. . John M. Sayre has joined
sales department of WNEW. For-
merly with WINS, . George B.

Brown, formerly of Drake University,
Des Moines, has joined research de-
partment of JWT.

» »

CHICAGO:

Local and spot billings on WMAQ and
WENR for March exceeded those of the
same month last year by 31 per cent.
... WBBM Iis covering every major polit-
ical headquarters, including Spring-
field, during the primary election Tues-
day (9). . Ken Carpenter, Central
Division wsales manager for the NBC-
Blue network, has resigned. . . . At the
end of April, when the Tom Mix pro-
gram goes off the air, C. L. Menser'’s
connection with the Gardner Advertis-
ing Agency will end. . . . New accounts
for WIND include PFitzpatrick Bros., Inc.
(Kitchen Klenzer), Dr, Elllis Sales Co.,
Inc.,, Neverub Corp. and Parker House
Sausage Co. . . . Joe Low Corp. (Pop-
sicles) has placed a half-hour Saturday
noon transcribed program (Buck Rogers)
on WLS thru Blow Co.,, New York. . . .
KFBI, Abilene, Kan, joins the Mutual
Network April 21, . . Arthur Hayes,
statilon manager of Columbia’s WABC,
New York, was here on business. "
There is a possibility that First Nighter
scripts may be optioned from Aubrey,
Moore & Wallace by some flicker com-
pany. . .. Roy W. Winsor, who recently
left NBC to take over Henry Selinger's
reins as P, & G. script supervisor for
Blackett-Sample-Hummert, had to leave
for New York even before he became
fully acclimated to his office. N. M.

*

From Qll Uround

USSELL STEWART, at the mike for

seven years at KSL, Salt Lake City,
has been appointed chief announcer.
Glenn Shaw relinquished the post owing
to increasing work in production. . . .
Jerry Lane, commentator at KDYL, Salt
Lake City, back after trip to Honolulu.
. .. Bob Nash, 28-year old sportscaster at
WING, Dayton, O., has worked his way
around the world three times and has
been a gold miner, actor, editor, tennis
pro, swimming instructor and chemist—
in acddition to doing radio on seven sta-
tions. . . . Dan Cubberly added to an-
nouncing staff of KOY, Phoenix.

* * -

News notes from KMOX, St. Louis:
James Edward Goldsmith, formerly ac-
count exec for Wills & Co., has joined
the sales staff of KMOX; Harry Cool,
soloist with Ben Feld's staff orchestra,
left Monday (1) to join Dick Jergens’
Orchestra at the Aragon Ballroom, Chi-
cago; Ernst Harszy, sax with Ben Feld’s
Band, left for the Coast. Replaced by
Johnny Rosenberg; Jane Porter, who
conducts the KMOX Magic Kitchen, con-
fined to her home recovering from a fall.

L] L] -
I DYL, Salt Lake City, has acquired
more than 12 acres of ground ad-
joining its present transmitter site, to
provide expansion room for new direc-
tional transmitter. Survey job was done
by John M. Baldwin, KDYL chief en-
gineer. . . . For The Union Station Re-
porter show over WING, Detroit, WING
general manager Ronald B. Woodyard
jumps aboard incoming trains with
mike in hand to interview train
crew and passengers. . . Albert Parlin
and Walter Klein have been added to
commercial staff of WING, and Helene
Rousch -has joined the continuity and
publicity departments.

* * L

Tommy Watson, rube banjoist,. is at
KMMJ, Grand Island, Neb. . . . Nellle
Greer, Lincoln Star society editor, is
running a three-times-weekly advice to
lovelorn stint on KFOR for a laundry.
. . . Oscar Linn, formerly of WRAK,
Williamsport, Pa., added to the KYW
announcing staff.

* L] -

KSL, Salt Lake City, has added Junius
Tribe to the artists’ bureau and Glenn
Lee to the music staff. Lee is new chief
of the house orchestra.

* * -

PHILADELPHIA NOTES: Celebration
at WHAT to observe 10 years in broad-
casting. . . . WFIL's Jack Steck will carry
his amateur presentations to Woodside
Amusement Park for the summer, start-
ing May 2. ... Margle Cake is the newest
addition to the WIBG staff. . . . Lambert

W. Bceuwkes, KYW sales’ promotion
manager, Jack deRussy, of the sales
staff, and James A. Aull, public relations
director, will be called upon next week
to conduct three classes at the Charles
Morris Price school of advertising on
radio. Gil Babitt, former WPEN
praise agent, set to script two chatter
columns a week for The Philadelphia
Dispatch. . . . Charles P. Shoffner, radio
row's oldest broadcaster, celebrates his
17th anni on the air when he takes to
the WCAU mike for his 1078th program
over that station on Friday (12).
 J t *

William Adams has jolned KSFO, San
Francisco, as assistant to R. W. Dumm,
director of special events. ., . . Dick
Aurandt, KSFO musical director, will
have his band at the American Legion
Convention at Santa Cruz, Calif., April
20.

Sid Walton’s Air Job

NEW YORK, April 6 —Sid Walton has
been appointed production boss in
charge of Air Conditioning Training
Corp. programs orlginating in New York.
Walton does writing, announcing and
production, and i{s now preparing a new
show for Mutual and working out pro-
motion details with the Tom Fizdale
office.

Air Conditioning account has been
renewed for 26 weeks on NBC’s Blue net,
and is going over a 60-station hook-up.

Edith Dick, formerly vocalist on the
Lucky Strike Hit Parade, s now direct-
ing an amateur hour on WHP, Harris-

burg. Hour is sponsored by Caplan’s,
local store, George Cahan, of WHP staff,
is emsee.
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Five Tickets Already Starting
To Campaign Year-End Election

NEW YORK, April 6.—Altho elections
will not be held until December of this
year, it is understood that tickets are
already: being organized by various
groups battling for office in Local 802,
American Federation of Musicians. The
membership of the local is accustomed to
hot campaigns when elections roll
around every year, but on the basis of
the early activity, plus the fact that at
least five tickets will be in the field, it
looks as tho the 1940 elections will pale
others from the standpoint of intensity.
The musicians take their campalgns seri-
ously, and now, in view of the economic
problems facing the administration and
members, more so than ever.
votes frequently gets plenty “dirty” and
this year is not expected to be an ex-
ception.

First ticket is that composed of the in-
cumbent officers, headed by Jacob Rosen-
berg, president. Another ticket, it is
said, will be headed by Louis Welsman,
former office holder on the Yellow Ticket,
which was defeated by the incumbents
in December, 1936, the first election the
local held in which all officers were
chosen by the membership. Before that,
the local did not have autonomy, and
officers were named by Joe Weber, AFM
president. Weisman and his group were
candidates in the election held two years
ago.

It is quite possible that still another

Summer Band and
Price War Looms
For Lincoln Spots

LINCOLN, Neb., April 6.—Merry war
ot the Turnpike Casino and King’s Ball-
room here, latter just reopened, seems
under way again, after a relaxation
period of six weeks during which King’s
was fixed up. J. Clair Lanning, operator
of King’s, is making a serious bid for
name band bookings, a fleld heretofore
reserved almost exclusively for the Turn-
pike.

Not only is it a matter of the two spots
bidding against each other for bands,
but the price feature has also inserted
itself. Lanning, on his opening, March
28, booked Henry Busse, a name never
before sold here for less than 83 cents
per person, for 55 cents advance, with
83 cents the door price. He is committed
in ads for the same on Vincent Lopez
April 11. Turnpike, the R. H. Pauley
place, gets 55 cents for ordinary touring
bands, and Mrs. Matt Kobalter’'s Pla-
Mor, stag-liner, maintains a two-bit top.
Lanning, with the territorials and rank
and file bands, will match the Pla-Mor
price in most cases.

Busse King’s Click

Busse drew about $1.100 on the King’s
opening, with a terrific advance. Doc
Lawson, at the Turnpike the three nights
following, got a good 8750. paced from a
“peat the clock” special of 25 cents up
to the regular 55 cent price. Gene
Pieper shared the week-end with his
brother, Leo, at Pla-Mor, latter getting
short end of $575 two-night take.

Mrs. Kobalter probably will be out of
this ruckus by maintaining her two-bit
level, which will keep prices from rising
very much at either of the other places
on regular fare. Pauley maintains if he
has the bands he’ll never advance for
less than 83 cents. It appears to have
the makings of a summer argument.

Pight for’

Anti-Music Island

NEW YORK, April 6—Ork leader
Frank Novak, who owns a stretch of
land on Long Island Sound, plans to
build a summer retreat for musicians,
to be called “Escape From Swing.”
which will be operated on a non-
profit basis. No musical instrument
will be allowed on the property.

Haw!

slate will be topped by Sam Tabak, who
until recently was a board member and
chairman of the local’s radio committee.
Recently ousted, Tabak was cleared, on
an appeal, of charges that he had been
using his office to further his own ends.
Tabak was an active member of the
Blue group, of which Rosenberg is the
leader until his ouster, and he is now
fighting his former co-workers.

It is also considered certain that the
left wing bloc within the local will enter
its own slate. Dave Freed, who was also
a member of the Blue group, but who
was later ousted, is mentioned as a pos-
sible candidate in this connection. The
last remalning group which members
say may enter the elective fight is said
to be an extreme right-wing bloc.

ASCAP-NAB Feud
Gives Headache
To Pub-Maestri

NEW YORK, April 6.—Whether or not
the radio stations thruout the country,
represented by the National Assoclation
of Broadcasters, will sign a new agree-
ment with the American Society of
Composers, Authors and Publishers is
still a moot question, but the situation
has band leaders who also own publish-
ing houses, which are members of
ASCAP, wondering what’s going to hap-
pen to their catalogs.

If the NAB does not re-sign with the
radio statlons, as they have threatened,
and use the music of Broadcast Music,
Inc., exclusively, at least 10 band leaders
would not be able to plug their own
tunes over the air, nor use their theme
songs, because these numbers are all
assigned to ASCAP.

Many of the band leaders are puzzled
as to what to do, because they feel that
any actlon at this time would be pre-
mature. They hope that the broad-
casters will reach an agreement by re-
newal time in December. If, however,
an agreement is not reached, it will ma-
terially affect all commercial and sus-
taining programs.

Leaders Affected
The 10 baton wielders involved in-
clude Tommy Dorsey (Sun Music), Fred

Sawbones Strays
To Tin Pan Alley

NEW YORK, April 6.—~New way to
uncover song-writing talent and re-
duce the doctor bill at the same time
was discovered by Vincent Lopez, who
visited a San Francisco medico re-
cently and found that the Doc had
written a couple of tunes.

Lopez recorded one called How Did
I Know?, and hopes that if the m. d.
—Dr. John H. Hopkins, a surgery in-
structor at Stanford University—ever
gets sick he doesn’t ask the attending
physician what his ASCAP rating is
before he lets him go to work.

Hat-Passing Combos
De Trop in Pennsy

PHILADELPHIA, April 6.— Strolling
musicians here will have to keep on
strolling if the extent of their profes-
slonal activity is playing for floor money.
Hitting at nabe taprooms that permit
the vagabond musicians to play and
then take up a collection for their pay,
the State Liquor Board ruled that such
spots must procure an entertainment
license at the $120 fee figure.

Board first hit Harry Simon’s Garden
Grill for permitting strolling combos to
perform without benefit of an entertain-
ment license. Simon said the musicians
were on relief and were only trying to
pick up a few cents from the customers,
not from the house. Enforceemnt of the
edict is expected to provide additional
employment opportunities for regular
musicians, it being the general practice
of a number of taprooms here to depend
on the vagabond. tootlers rather than the
regulars.

Warlng (Words and Music), Benny
Goodman (Regent Music), Raymond
Scott (Circle Music), Ray Block (Major
Music), Nat Shilkret (Shilkret Muslc),
Guy Lombardo (Olman Music), Freddy
Rich (Melo-Art) and . Irving Miller
(Lewis Music). Morton Gould is also
involved because, altho his tunes are
published by Mills, he plays mostly his
own originals.

With the exception of Lombardo, the
entire group would also be precluded
from playing their theme songs, because
they are published by houses which dis-
play the ASCAP seal. Lombardo is okeh
on this score because his theme, Auld
Lang Syne, is a public domain tune.

Non-Union Kid Bands a Growing
Pain to Boston’s AFM Tootlers

BOSTON, April 6.-—Current beef of
local tootlers is the small, non-union
combos which are springing up and
muscling in on many dates. Altho this
is far from a new thing, the influx of
the small combos during the past few
months has been greater than at any
time during the past 10 years.

These outfits are for the most part
composed of high school and college kids
who are hard up for dough and who
are willing to play for as little as $1 or
$2 a night. So for less than $15, which
includes $3 for the leader and a deuce
for a gal vocalist, you can get a five-
piece ork. And the kids really try hard,
some of them doubling up so that for
the $15 you can get a band with any-
where from eight to 20 instruments.

Keen Competition

Altho most of the jobs taken are
small ones, the combos offer keen com-
petition to some of the smaller union
outfits around town, string groups and
others who normally would get wed-
dings, parties and similar dates. The
non-union outfits may not get much
money, but since the kids are still in
school and play simply to get extra
spending money, whatever they get is
gravy.

In the last month more than 75 jobs
have been played by about six of these

outfits. And altho the total payment for
the jobs probably wasn’t more than $1,200
at the very top, it represented a loss in
wages of practically $6,500 to legitimate
musicians. A non-union musician, not
bound by regulations, also is able to
take on jobs that legitimate tootlers
are forced to scorn.

Harvard Incident

The Harvard Hasty Pudding Club
reecntly was reported considering us-
tng a small local combo which has
played many dance and club dates. The
union here squawked because the out-
fit was nonunion, and after consider-
able bickering the Harvardians finally
consented to use an AFM band. The
strength of the non-union groups in
this area can be seen, however, by the
fact that one was considered for this
show, which plays both at the Hasty
‘Pudding Clubhouse and at a local the-
ater.

Some of the smaller niteries also are
using non-union combos. This situa-
tion is expected to end shortly, however,
as a result of the unionization drive
being staged by the local AGVA office.
If this drive is successful, AGVA per-
formers will refuse to work spots using
non-union bands and the music situa-
tion should straighten itself out to some
extent.

Rose To Be Dunned
For $600 in Denny
Non-Payoff at Casa

NEW YORK, April 6.—Because of his
alleged failure to pay off rehearsal
money to Jack Denny during the latter’s
run at the Casa Manana, Billy Rose is
being dunned by Local 802, AFM, for a
total of $600, which Denny’s musicians
claim is due them for the date, after
the maestro was hauled before the trial
board on payment-failure charges.

A number of Denny’s bandsmen, who
brought charges against him last week,
claimed that he owed them the money,
but Denny testified that he was not
paid the rehearsal salaries for the Casa
Manana (since defunct), date approxi-
mately a year and a half back.

Rose, however, stated that the claim
(set by him at $318) was ‘‘sheer non-
sense” because at the time he engaged
Denny, he said, the maestro wired him
that he would be able to conduct re-
hearsals for the Casa variety show in
the six hours that the musicians’ union
allows as free rehearsal time.

“It appeared,” said Rose, “that he
wasn't as experlienced as he claimed and
had to conduct extra rehearsals; con-
sequently I'm not responsible, since I
had a guarantee in writing. If I owed
them any money I'd have paid off right
away.”

Local 802 trial board handed down a
judgment against Denny, but instructed
him to bring charges against Rose.

Ambitious Music Campaign
Planned by Philly Union

PHILADELPHIA, April 6.—A music
appreciation campaign will be launched
this month by Local 77, AFM, start-
ing with a series of concert and dance
promotions, proceeds to be used for
strike benefits. First affair will be held late
in April at Convention Hall, and plan
is to present a dual battle feature in
classic and swing.

Leopold Stokowski and Eugene Or-
mandy will take turns at the baton be-
fore the Philadelphia Orchestra for the
long-haired feature. For the dance
union officials would like to bring Glenn
Miller and Artie Shaw together on the
same band stand.

MCA Name Bands Planned
For New Houston Nitery

HOUSTON, April 6—W. R. Wheeler
and Joseph Landwehr, of Dallas, oper-
ators of the Plantation Club there, have
taken a flve-year lease on a 15-acre tract
here and plan a night club to cost ap-
proximately $25,000.

The club will be called The Plantation
and will feature name bands booked thru
MCA. Spot will accommodate 2,500 and
will have open air and closed dining
and dancing. Wheeler will manage spot
when opened this summer.

Sosnick Goes to Decca

NEW YORK, April 6—Harry Sos-
nik, musical director of the radio show,
Woodbury Playhouse, resigned his post
last week to become general musical
director for Decca Records, Inc., effec~
tive immediately.

One Way To Fix a Ticket

PHILADELPHIA, April 6.-—Song-
writer-publisher Frank Capano and
songwriter-maestro Billy Hays have a
hit tune, they hope, as a penalty for
making a wrong turn at Oaklyn, N. J.
After lecturing to the duo on thelr
traffic violation, the brass-buttoned
gent pointed to a pile of music on the
rear seat of the car and inquired,
“Are you guys musicians?”

When they told him they were and
also wrote and published songs, he
forgot all about traffic and began
telling them about songs he had writ-
ten, too. And so the other day a new
ditty by Eddie Chambers, the copper,
Capano and Hays, entitled Sorry For
You, Happy For Me, was completed.
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Jack Denny

Reviewed at Fiesta Danceteria, New York)

FTER more than a year’s absense,

Denny returns to a Broadway spot
with a new outfit. Only holdover is
Vince Mignola, of the fiddle section.
Denny returns to his original sweet
style, his previous turn here having
been during the height of the swing
era when he carried a heavy battery of
brass, The current set-up provides
rhythms that are inducive to dance-
floor occupation and make for pleasant
listening besides.

Denny now has three fiddles plus a
viola, four reed, trumpet, bass fiddle,
drum and plano. Arrangements stress
melody, strings being prominent in
nearly every tune played. Most of the
leads are by the fiddles, while the sax
section provides some tricky counter=
point. The repertoire, while up in the
current faves, leans heavily toward
old musical comedy tunes.

Denny confines himself to the baton,
letting his showmanship come from the
arrangements and frequent stand-ups
of the bandsmen. The outfit could use
novelty tunes for greater variety, which
would also take them out of the strictly
society groove. Dick Stone, a capable
bary, is wocallst. Would do better if he
eliminated the prop stage smile.

Cohen.

Guy Lombardo
(Reviewed at the Aragon Ballroom,
Chicago)

TO LISTEN to the Lombardo organiza-

“tlon is to let your ears bathe in
music that is close to celestial. The band
can’t be praised too highly because it is

absolutely A-1 among the saccharine
senders.
There is nothing new or different

about Lombardo’s music. He still has
the same smooth, flowing style. And he
still rates as the fair-haired boy of dance
devotees. Listenable value could be
measured by the depth of the crowd hug-
ging the band stand. This is nothing
new, eitker. It is only remarkable be=-

The Reviewing Stand

cause it has been happening this way
for 12 years.

Four sax-clarinets, two slide-horns,
two trumpets, a tuba, double piano, traps
and a guitar-bass-fiddle constitute the
instrumentation. One of the four Lom-
bardo brothers, Lebert, is featured fre-
quently with his trumpet. The famed
singing trio from the sax section is one-
third changed, being composed now of
Carmen Lombardo, Mert Curtis and Fred
Higman, Curtis taking the place of Larry
Owens., Curtis and Carmen fake an oc-
casional solo and both are heartily ap-
preciated. Modell.

Joe Frasetto

(Reviewed at Broodwood Hotel Ballroom,
Philadelphia)

N ALL the years that FPrasetto has

been fronting hotel and supper club
combinations, this outfit shapes up as
the best of his conducting career. Band
is currently doing house duty at WIP
here, playing dance dates on the outside,
Frasetto giving up the after-dark loca-
tions for a builder-upper on the air-
lanes.

Combination includes. three saxo-
Phones, two trumpets, trombone, piano,
basss and drums, with Frasetto out front
and, when not waving the wand, flash-
ing with sugary and swingy violin
scratches. Players are all capable, true
of tone, with the ensemble blend making
music of superior quality. Frasetto
shares the song-selling assignment with
Gaye Dixon, a gay ditty slinger, with the
maestro leaning on the moon-spoon
lyrics.

Selections run the gamut from oldies
to current rages, with an interesting
sprinkling of musical comedy, standard
and Latin. Arrangements and medleys
are youthful and varied, Prasetto side-
stepping the swing extremez and not
entirely smothering the melody content,
a sound procedure for maximum dance
appeal. Orodenker.

Pat Loftus

(Reviewed at Plaza Ballroom,
Kansas City, Mo.)

THIS ofay outfit, numbering 11 pieces,
has begun to attract attention
around Kaycee, and as a result has
gleaned quite a few campus proms be-
sides its regular location work here.
Crew plays mostly commercial tunes, but
no Mickey Mouse music, veering strictly
away Ifrom schmaltz and adding a solid
touch to all the pops with its three-and-
one brass section. Lone sliphorn mem-
ber, Fred Diebel, takes neat hot solos,
also dishing out throaty blues vocals.

Band gets most of its kicks from its
own swing arrangements of oldies, rarely
delving into the current rhythm tunes.
Bruce Branson delivers hot alto pas-
sages, Ray Haley gets off on trumpet
and trumpet Bryant Meehan and tenor
sax Wendell Pate are spotlighted in
scorching take-offs. Pianist Johnny
Loftus delivers vocals on most of the
sweet tunes, with five members of the
crew also able to croon,

The ork’s brass and reed sections rate
considerably higher than the rhythm
department, which needs improvement.

Locke.

Willie Hartzell

(Reviewed al the Albany Hotel, Denver)
I_ ERE is an example of what five

selected men can do. Hartzell plays
drums and handles most of the vocals.
A personable chap, he not only does a
good job of selling himself, but keeps
plugging the other men as well. Art
Gow, pianist; Frank Wheaton doubling
on steel guitar, trumpet and violin;
Stanley Kock doubling on sax, clarinet
and flute, and Barclay Allen on the
Hammond organ and vibe complete the
outfit. A vocal and swing instrumental
trio are combinations within the unit.

No stocks are used, all numbers being

arranged by either Gow or Allen., Outfit
goes in for everything from jive to the
classics, and special arrangements do
much to sell the music. Band goes in
for novelties, and is adaptable for either
straight entertalnment or dancing. Fact
that the outfit can put out plenty of
music to suit all tastes has made it a
real selling combination. Trackman.

Hem Olson
(Coral Gables Country Club, Miami, Fla.)

L.SON has an outfit consisting of four

saxes, three brass, three rhythm and
a pleasing tenor vocalist in Oliver Ed-
wards. Maestro fronts band and does
nice job of singing, too. His sophisti-
cation is appropriate for this top-class
social center.

Smooth, sweet singing intros are fea-
tured. Glee club numbers are punchily
and effectively presented. Band has been
here 18 months. Simmonds.

Henry Busse

(Reviewed at King’s Ballroom,
Lincoln, Neb.)

OT-LIPPED trumpeter Busse, for

sheer commercial quality, has always
been one of the stand-bys in the Mid-
west. This band is the one of New York
origin which went under his baton when
he released the crew now with Lou
Breese.

It is made up of three trumpets, three
trombones, four saxes (one doubling
slide) and four rhythm, in addition to
Busse’s horn, which springs into his mitt
once a set. He’s flirting now with the
idea of violins and will put three of
them into the group he already has,
That’ll make 17 instrumentalists, the
biggest band he ever had.

Vocal and show department is handled
by three men—Billy Sherman, straight
romantic baritone; Bill Hunter, guitarist,
who voices a few, and Ducky Young, who
shucks a few novelties when laying off
trumpet. Oldfield.

Revivals

HE band boys are still dusting off the

old dities, ever giving new life to an
old and familiar strain, And in most
cases the newer edition Is a welcome one.
Going back some 15 years, Dick Jurgens
picked on Cecilie, which was a favorite
then and promises to become a favorite
again. The selling of the song Is left
entirely to vocalist Ronnie Kemper, and
his lazy and gdrecly singing stamps this
Vocalion side as a winner. The com-
panion piece, Love Song of Renaldo, of
current vintage, is played in a bright
three-quarter time tempo.

Andy Kirk, on Decca, goes way back
for two ballads, making his an orthodox
dance disk for Please Don’t Talk About
Me When I'm Gone and Why Go On Pre-
tending? And for the same label Teddy
Powell side-steps the swing that char-
acterized his earlier recordings, making it
Jjust as rhythmic without distorting the
melody for I 7zet the Blues When It Rains
and The One I Love. On Bluebird, Vin-
cent Lopez takes an Irving Berlin oldie
that has already gotten a new lease on
life from Bonnie Baker. It's' You’d Be
Surprised, with Penny Parker’s vocal
making it salesworthy. The coupling
piece is an original ballad by the Lopez
male voice, Sunny Skvler, who sells as
well his How Did I Know? Again on
Bluebird., Mitchell Ayres goes a few sea-
sons back to revive the rhythmic Little
Girl ditty. And in a sweeter style, doubles
the disk with the current Long Live Love
ballad.

The Swingy Side

S USUAL, the swing school finds its

bhest inspiration in the songs of an-
other decade. His trombone and dusky
singing highlighting - thre Varsity sides,
Jack Teagarden turns in one of his best
recordings to date with a slow and senti-
mental treatment for My Melancholy
Baby and If I Could Be With You. Sonny
Dunham, making his debut on the same
label, uses the melody pattern of Dark
Eyes and Little White Lies for fast and
furious improvisations alternating be-
tween his trumpet and trombone. A
rhythm group makes the setting for his

Reoview of Records

By M. H. ORODENKER

haot solos. The selling qualities of the
sides depend on calling attention to the
fact that Dunham is the former Casa
Loma trumpet-trombone star who re-
cently left the band to start one of
his own.

The Victor boys bannering the hot
music also come thru with some inter-
esting items In this register. Bob Zurke,
turning to Irving Berlin's earlier writ-
ings, makes It sprightly stepping to the
tune of Everybody Step. Companion piece
is an original Tom-Cat on the Keys,
Zurke dipping into the boogie-woogie
style to show-case his band and his own
brand of piano playing. Larry Clinton
fashions a brilliant swing arrangement
with exciting instrumental solos for
Limehouse Blues, mating that music
with an original A Kiss for Yeou, an ap-
pealing ditty offered by the maestro-
composer-arranger with words still to be
put to the music.

The Singing Sides

ING CROSBY goes way back when for

If 1 Knew Then, his sentimental
singing making this Decca disk a dandy.
The couplet is complete with the cur-
rent Tumbling Tumbleweeds. Dick Rob-
ertson on the same label, with a swingy
background for his singing, is also in a
reviving mood with Row, Row, Row and
All Alone, the latter being Harry Von
Tilzer's yesteryear favorite which ante-
dates the Irving Berlin waltz classic.

For the female voice, the =oft allure
of Dorothy Lamour is the quality of a
Bluebird brace of ballads, the Your Kiss
love song and from her Johnny Apolio
screen show, This Is the Beginning of
the End. Martha Raye, of the violent
voicing, is both serious and swingy for
her Columbia couplet of Gone With the
Wind and It Ain’t Necessarily So.

STEPHEN SWEDISH’S Ork has been
booked for two and a half weeks at the
Schroeder Hotel, Milwaukee, starting
April 16. Engagement is the fourth at
the hotel for the hand,

(See REVIEW OF RECORDS on page 156

High-Class Doedling

ENDING a bit of smoothness and
showmanship to his midnight re-
mote, LARRY CLINTON (Hotel Sherman,
Chicago, NBC Red nmetwork) leaves little
to be desired in the method of present-
ing his wares to the listening audience
over the air-waves. He gives all the way
with sparkling arrangements, a balance
of pops and swings and a sensible ap-
portionment of tune assignments to his

large assortment of vocalists,

Musically, it’s one of those half-hour
shots that has enough diversion to keep
the ears arrested for the entire length
of the program, because of the climbing
interest with which the remote is
fashioned. Clinton never lets the public
forget that his is a swing band, but be-
cause of the sagging public interest in
swing he also doesn’t let them forget
that he has an all-round band, which
fact he conclusively proves.

Swing rides were his outstanding forte
in the instrumental presentation, but he
didn’t stray from the path of good mu-
sicianship in the pops and oldies which
were programed for the show. Unlike
many of the out-and-out swingeroos
which populate the airlanes, Clinton
pays plenty of attention to a cross sec-
tion of musical tastes. It might be a
good cue for some others to pick up.

Completing the layout are Terry Allen
and Ford Leary doubling on the tonsil-
ing, and Clinton’s new femme warbler,
Helen Southern. This Is as commercial
a remote as is on the air, and it’s right
all the way thru,

‘Where Style Counts

RAY GORDON’S (Wardman Park

Hotel, Washington, NBC Red net-
work) stylized tic-tocking from the na-
tion’s capital, tho caught on only a 15-
minute sustainer (his first from this
hotel), proved clearly enough that the
maestro knows what to do with his op-
portunities. For it was not only a clean-
cut 1little program, but in its quiet
way a commercial one. The announce-
ments gave way to college favor, and
the songs, each one tinged with a differ-

Music in the Qi

By SOL ZATT

ent style of vocalilting (tho not on a
par with the rest of the program), were
in an even rhythmic tempo, and not
hard to take at all,

Gordon himself has polish and does
much to carry his airer. The vocals of
Johnny Victor, heard over the air for
the first time with the band, were thin
and off keel with the music. It might
have been due to nervous palpitation,
because of his first alring, but the re-
sults nevertheless left a straining desire
to please hanging in mid-air.

But for an opening show Gordon really
sold himself, which is the important fac-
tor in getting listeners to repeat the
process of turning on the dial.

What Not To Do
/HILE it is generally conceded that
all band remote programs should
have a consistent quality, it is also
agreed that certain air spots require spe~
cial attention. If band leaders want to
abuse the network privilege, that’s their
business, but they should give especial
care to their first and last shows. The
first creates the impression and the last
leaves it, and glves a chance for a little
horn-blowing on the next spot the ork
is going into.

HENRY KING (Hotel Plaza, New York
City, CBS) is a good example of what
not to do on your last broadcast. For
one thing, 15 minutes is an awfully short
time to rush thru seven numbers. King
went thru them as tho he had to make
a train.

The program was top-heavy on un-
known tunes, none of which had vocal
accompaniment. And, of course, they
were played so fast that they lost any
listening appeal they might have had.

And when it came time for the adieus
and a plug for his next engagement,
King fumbled and stuttered like a kid
making his first appearance before a
mike.

Ouf(slde of that it was a good program.

DON STRICKLAND Ork opens the sea=
son at George Meggers’ Rustic Resort,
Clintonville, Wis., April 7. Spot has had
its tap and dining rooms remodeled.
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Three Bands and Dinner for 60 Cents

(How New York’s Biggest Night Club, the
Fiesta Danceteria, Operates)

By RICHARD DECKER

night club or a prosaic restaurant

you have plenty of precedent to
guide you. You can point in almost any
direction and say, “So-and-So opened
a similar spot over there, and he did
this, or he didn’t do this, and it proved
successful—so I'll play safe and do the
same!”

But when I first conceived the idea
for the Fiesta Danceteria—a self-service
night club catering to the great middle
class—I realized I had no precedent to
guide me. There was no other place
like it in this country or anywhere else.
My 30 years’ experience in the restau-
rant, ballroom and night club fleld
might serve me to some advantage, but
for the most part I knew I would have
to rely on experimentation.

For four years I searched for similar
enterprises which might gulde me. I

WHEN you open a run-of-the-mill

traveled thruout Europe and the only-

thing that remotely approached my idea
was some of the more pretentious beer
gardens in Germany. But even these
offered no modus operandl for my
planned Danceteria. So I returned to
this country, determined to proceed with
my idea, provided I could find a suitable
location.

Location, in regards to an enterprise
like the Danceteria, is all-important. It
must be right in the middle of things
where people pass by, and not on a side
street. Only after a spot is old and
established can you expect customers to
seek it out. New ldeas must be dangled
in front of their eyes every moment of
the day. And what better place to dan-
gle something than on the corner of
New York’s Broadway and 42d street, the
crossroads of the world?

Friends Warn Me

Then came the deluge of comments.
Friends and enemies told me I was crazy.
“A self-service night club, at the prices
you plan, is impossible. You’ll lose your
shirt.”

But I went ahead anyhow. Once
started, everything moved smoothly—so
smoothly that in exactly eight days the
roof garden, with four b50-foot steel
beams set in place to hold the sliding
glass roof, was complete. And we opened
exactly on schedule, November 21, 1939,
altho we were 3% hours late.

Of course, I've discovered flaws in my
methods of operation, but these were
corrected immediately. For instance, our
smorgasbord table was so attractively set
and so appetizingly prepared that the
customers helped themselves overzeal-
ously, with the result that we found our-
selves losing money on the 60-cent ad-
mission set-up. We were forced to elimi-
nate that phase of the food department.
We now set up a smorgasbord table only
for spectal private parties, of which we
have quite a number. In the space
originally assigned the Swedish hors
d’oeuvres, we put an additional 30 feet
of steam table,

A couple of weeks of operation con-
vinced us that our method of punching
food checks at the cafeteria counter
could be greatly simplified, which in

RICHARD M. DECKER

-

turn would speed up service. So a new
system was devised, and over $1,500
worth of tickets on hand, plus eight new,
specially built cash registers, were dis-
carded. But the resulting simplification
more than made up for that loss.

Operation Smooth Now
Minor details, such as rearranging
band stands, resetting the amplification

ICHARD M. DECKER, whose Fiesta
Danceterfa has brought night
life down to the purses of the
masses in New York City, showed 2a
talent for novel innovations at a
comparatively early age. In Hungary,
where he was born August 20, 1897,
his father owned a motlon picture
house in a small village. He con-
vinced his father to remove the seats,
substitute tables and chalrs, waive
the admission price, and let the
customers see free movies. A corps
of waiters serving drinks and food
produced the revenue. This spot
was sO successful that the Deckers
launched a chain of similar bistros.
When the success of the venture
was assured, Richard Decker branched
out as operator of a dance academy,
with he himself as the head in-
structor. This was fairly successful,
but the outbreak of the war in 1914
ruined both enterprises and the
Deckers nad to start anew.

In 1921, at the age of 24, Richard
Decker landed in New York practically
penniless and obtained employment
as an automobile body painter at
$8 weekly. However, in four months
his income was upped to $75. When
he learned enough English and ac-
cumulated sufficient reserve he
started a dance academy and later
branched cut in the catering field.
He bulilt a ‘chailn of Italian restau-
rants which he later sold at a profit.

After a period of semi-retirement
and- travel Decker hit upon the idea
of the Danceteria, which has been
a click since its inception.

system, adding more lights to certain
sections of the Cuban Room and dim-
ming down in other parts, were also at=
tended to. And now, with four months
under our belt, I believe we have every-
thing running as smoothly as can be
expected.

The biggest problem, of course, was
dance music. We feature three bands,
one name band and two semi-permanent
outfits, and the music must be varied
enough for the most particular of tastes.

Since the Danceteria is primarily a
restaurant, we must keep our music
toned down so that table conversation
may be carrled on. Some of the name
bands we booked had a tendency to
blast the roof off, most of them having
just returned from a tour of one-night-
ers, where they played in huge structures
with the acoustics of an armory. Bwt
when they found out that the Fiesta
fans wanted their swing on the soft side,
they muted their instruments.

From the very first we were fortunate
in getting bands that had drawing ap-
peal. Teddy Powell, who opened for us,
enjoyed a lucrative 10-day stay. Scoffers
might say that the place was new, and
that we would have drawn the custom-
ers in no matter which band we fea-
tured. But we prefer to believe that
Powell's name and music had a lot to
do with the crowds. After Powell came
one and two-nighters, filling in while
Irving Lazar, of Music Corp. of America,
lined up a bunch of name bands for us,
starting with Ben Bernie. Bernie set a
record of 30,000 people in one week, a
record which was smashed by Gene
Krupa during the first seven days of his
initial engagement for us.

Ben Bernie a Click
The customers couldn’'t get enough of
Bernie. Ben confided he never enjoyed

playing i spot so much. He mingled
with the guests, telling them tales of
show business and answering questions
about his “feud” with Winchell. If
Bernie's schedule had permitted, we
would have held him over indefinitely.

Bernie proved especially valuable when
it came to radlo broadcasts. Most band-
leaders rely on the announcers to do all
the talking. Ben handles his own line
of patter, and he can get away with
plugs that an ordinary announcer
wouldn’t attempt. Take the case of our
low admission price of 60 cents which
includes a dinner. Price-mention on the
networks Is prohibited, yet Bernie kept
microphoning: “Just think of it, a com-
plete meal for 60 cents and dancing to
three bands. Can you imagine—Ben
Bernie and Dinner, all for 60 cents, etc.”
The networks didn’t like it, but we did.

Jack Jenney brought his orchestra in-
to our *“‘Subway Set Stork Club” for a
two-week stay and, while not approach-
ing Bernie’s record, nevertheless man-
aged to satisfy.

All along our semi-permanent bands
were Joe Marsala, who had previously
been featured at the Hickory Heuse and
Cafe Society, and Antonio De Vers,
whose rumba band played El Morocco
for a couple of years.

De Vera proved very versatile, rattling
off rumbas, congas, tangos and Viennese
waltzes in a manner most pleasing.
Where he really proved his worth was
on the nights when one or the other of
the bands was off and he and his crew
had to play American music, both swing
and sweet,

Marsala a Favorite

Marsala'’s clarinet, plus his swing style,
clicked from the start. Joe has a lot of
personality and makes friends easily, an
important asset for a place like ours
where people come back three or four
times a week. As a result, Marsala is a
definite attraction at the Fiesta.

Van Alexander’s Orchestra proved an-
other pleasant surprise. Van is a per-
sonable leader, with a crew of highly
talented youngsters. And every time vo-
calist Butch Stone did one of his
inimitable novelty tunes he stopped the
dancing cold.

Following Alexander’s three-week run,
which, incidentally, brought him an en-
gagement at the Paramount Theater, we
featured Gene Krupa's Orchestra for an
11-day stay. The Danceteria date was
Gene's first lengthy New York City night
club date since he had formed his own
band some 20 months previous.

In his first week Krupa smashed
Bernie’s record, drawing 33,000 people.
His drawing power continued for the full
engagement, and we picked up his op-
tion for a three-week return engagement
which began February 20.

After Krupa we tried a bit of experi-
mentation with comparatively unknown
bands. We featured Van Smith’s Or-
chestra first. Van was pianist with
Jerry Blaine for many years. Like Eddy
Duchin, he featured the piano and his
music was on the sweet side.

After Van we brought in Dave Dennis’
crew. Dennis (Dave Herman) was once
Abe Lyman’s chief arranger-first violin-
ist-assistant conductor. The Dennis
outfit is a very versatile group. Dave
apparently inherited much of Lyman'’s
showmanship, including the happy
faculty of carrying on a conversation
with dancers as they go by, all the while
fiddling away and producing good sweet-
to-swing music.

Non-Name Bands Okeh
Both unknown bands pleased. Thelr
draw wasn't as high as that of a na-
tionally publicized name band, but on
the other hand their price was on a
level with their drawing ability, making
for a financlally successful engagement.

The little experiment with the un-
known bands proved one thing: the pub-
lic is interested in good music. If a
name band doesn’t dispense it our cus-
tomers stay away for the remainder of
the engagement. If an unknown plays
good danceable music, we get repeat pa-
trons. So evidently our low-priced pol-
icy is the big appeal, and not the name
bands. However, we will continue to
book the mnames, providing they can
offer music our patrons demand and that
their salaries are within our budget.

The Danceteria caters to a home
crowd. They are the people that go to
make up a city—the majority, not the
minority. Mingling with the teen-age
tracle are the middle-aged folk who still
like to dance but will not spend the
higher prices prevalent at most night
clubs.

And one mustn't forget the youngish
married couples who have suddenly
graduated from the jitterbug ranks into
the realm of those who now think the
rumba and conga ‘‘too, too, divine.”
These people are our biggest customers.
Living on a slim budget, they find they
can afford two or three nights of dining
and dancing at our Danceteria.

We Raise Prices

There has been only one price change
since we opened. We originally charged
85 cents Saturday nights (our prices are
60 cents week-day nights, 75 cents Sun=
day nights and 50 cents Saturday
luncheon) and by 11 o'clock we were
forced to close our doors. So we de-
cided to raise the 85 cents to $1. And
the Saturday night crowds still pour in.

The average check week-day nights
runs to 75 cents; on Saturday, $1.25, and
Sundays, 90 cents.

The Danceteria has disregarded night
club and restaurant precedent in many
matters. Monday nights, for instance,
have always been considered bad for
business. Yet we jam them in Monday
nights. The week before and the week
after Christmas and New Year have al«
ways been labeled dead. Yet we did
some of our best business during those
periods. Proving that if you give the
public a bargain, they’ll seek you out
Monday, post-holidays or what not.

On the other hand, the Danceterta has
taught me a lesson: the more you give
the public for its money, the more it—no,
not expects—DEMANDS!

Those in the industry know it's ime-
possible to serve a steak dinner for 60
cents, plus dancing to three orchestras.
Yet some of our customers seem indige
nant when they find no steaks listed on
the 60-cent dinner. However, a bit of
explaining by the counter man usually
convinces customers theyre expecting a
bit too much.

We started offering free rumba and
conga instruction Saturday and Sunday
afternoons, hiring a group of instructors
for that purpose.

Free Dancing Lessons Click
Our customers liked this service &0

Very Vital Statistics
About Feeding the Masses

During its first nine weeks, the
Fiesta Danceteria drew 210,000, or
more than 23,000 people a week. Its
two huge floors feature music by a
name band, a house band and a Latin
combo, the bands working on a time
schedule that keeps them shifting
from one floor to another,

And here are some statistics com-
piled by the bookkeeping department:

More than 10,000 plain sodas, 7,000
ice cream sodas and 2,100 hanana
splits are sold weekly.

Ten to 12 barrels of beer are guz-
zled nightly, increasing to 16 and 18
week-ends.

Three hundred pounds of coffee,
560 quarts of milk and 1,000 cups of
tea are consumed weekly.

Fifty gallons of chop suey, 50 gal-
lons of chow mein, 500 pounds of
cheese, 14 cases of eggs, 100 chickens
and 25 cases of lettuce are used each
week.
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much they kept demanding it week days
also. We now offer free dance lessons
seven nights a week at 8:30. And yet, at
10:30 at least 100 people will inquire
whether or not there will be a repeat
instruction session. They seem hurt
when they get a negative response.

The conga, incidentally, is by far the
most popular type of dance with our
patrons, most of whom have never vis-
ited a Cuban or Spanish night club. We
have had the Velero Sisters and their
Pan-Americans, who succeeded the De
Vera crew. The girls led the conga line,
and it is nothing unusual to have 200
to 400 people weaving back and forth
across the floor.

Friday nights we instituted as free
perfume nights. Thru a speclal mer-
chandising deal, the first 500 women
entering the Danceterla were presented
with vials of perfume, compliments of
the management. These vials retailed
in their neighborhood drug and cos-
metic shops at 35 cents. Yet many
women wanted the dollar-size bottle
they had noticed in the stores and others
demanded as many as five and six vials.

Where other spots refuse to let two
women dance together, we encourage it.
It is nothing unusual to see a group of
seven or eight women, unescorted, come
in for an evening of dining and dancing,.
‘We consider it good business. Women
who come in together on one night often
return other nights with their husbands
or escorts.

Women Parties Good

Most women belong to organizations
whiclx are constantly running dances,
dinners, etc. Women coming to our
place unescorted often tell other mem-
bers of their organizations about it. And
our banquet and party business lias in-
creased considerably. Onec of our most
lucrative bookings—a women’s organi
zation of 2,700, which took up both of
our floors on a Tuesday night—came
about because two members dropped in
one night for dinner, danced together,
saw other women dancing together, and
decided it was just the place for their
organidation’s next dinner-dance.

One problem we haven't been able to
solve is the matter of space. Our two
huge floors sometimes can't accommo-
date all of the people who want to crowd
onto them. On Saturday night, for in-
stance, we usually have to close the
doors about 11 p.m. for at least an hour
so that some of the people may leave.
Our four checkrooms, two upstairs and
two downstairs, can hold 4,500 coats and
hats, but even these facllities are inade-
quate over a week-end.

Tommy Tucker N. S. G. at
Springfield With $131.25

SPRINGFIELD, Mass, April 6. —
Tommy Tucker flopped at the box
office of the Butterfly Ballroom here
March 26, according to Mitchell
Labuda, manager. Gross was $131.25
for the 250 people attending, but the
band cost over $800, Labuda said. Ad-
mission was scaled at 65 cents for men
and 40 for women.

Too many dances too close together
was the reason, sald Labuda. Count
Basie was in the Butterfly the Satur-
day before; a police ball here drew 6,000
Monday (25); Tuesday the men in blue
in neighboring Chicopee drew a full
house, and Wednesday the police in
Holyoke held forth.

Next into the Butterfly is Gene Krupa
April 11 and Labuda expects a good
crowd.

Lunceford Label Switch;
Columbia Disks Sullivan

NEW YORK, April 6.—Jimmie Lunce-
ford, who has been on the Vocalion
label for more than a year, switched
over this week to the higher priced
Columbia record, with his first session
set early this month. First tune on the
50-cent platter will be a Beethoven
swing classic.

Joe Sullivan, ex-Bob Crosby pianist,
now fronting his own swing combo at
Cafe Society in Greenwich Village, teed
off this week with his first batch of
recordings for Columbia under a year's
contract.

More Blessed To Receive

SCRANTON, Pa., April 6.—Kay
Kyser found the usual procedure re-
versed when he visited the Interna-
tional Correspondence E£chools here
recently and was given a leather
portfolio containing the signatures of
more than 1,000 members of the
organization’s officfals. Kyser ad-
mitted it was a pleasant change to
receive rather than give autographs.

CBS’s New “Song”

Program Canceled

NEW YORK, April 6—A new sustain-
ing program called The Song I'll Never
Forget slated {o start April 7 over CBS
was canceled at the last minute when it
was felt that the new show might clash
with Colgate-Palmolive-Peet Co.'s pro-
gram starring Wayne King over CBS. It
is not known whether C3S killed the
new show, which was brought to the
network by orchestra leader Harry Sal-

ter, of its own volition or whether
C-P-P made representations to the
network.

King’'s show awards prizes to listeners
who write letters explalning why they are
fond of certain songs. Salter’'s program
would have been a sort of We, the People,
dealing with songs, using noted guest
stars who'd explain why a song was
identified with them, or why the tune
was at the top of their list of favorites.
Ted Steel was slated to emsee the first
of Salter’s series.

CBS substituted a sports quiz, Training
Table, in place of the song show, and is
also starting a new sustaliner starring
Maxine Sullivan and John Kirby's Or-
chestra. Network also has several new
commercials starting, including a news
spot for Pepsi-Cola, the first time the
account has used network; a quiz show
for Eversharp with Bob Hawk, and base-
ball and Al Pearce for Camel cigarets.
Pearce starts May 3. Pepsi-Cola, using
112 stations, has the largest commercial
network to date.

Kipper Operating Sylvan
Beach Danceland This Year

SYLVAN BEACH, N. Y.,
Gene Kipper will owerate Danceland
here this season thru arrangements
with Bill MacNeilly. Managing the spot
will be Jack Collins. Ballroom for years
was a8 summer location for traveling
units and last year was enlarged to
name-band capacity.

Territorial favorites were used for two-
week stands, with names spotted on one-
nighters thruout the summer. Same
policy will be folowed this season, with
present plans calling for three or four
names in May and early June, location
outfits to start later that month.

April 6.—

Three MCA Name Orks for
Michigan Fair This Year

CHICAGO, April 6—Hozan Hancock,
of the local MCA office, announced this
week that a contract has been signed
with the management of the Michigan
State Falr, Detroit, to play three name
bands this year, to be chosen from
among 10 top-flight names, depending
upon those avallable at the time,

The Chrysler bullding on the fair-
grounds is to be remodeled to give a
night club effect, and it is possible that
several acts will be used in conjunction
with the bands.
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Pauley Plans for Lincoln
Dancery Hit Lease Snag

LINCOLN, Neb., April 6.—Trouble ne-
gotiating a lease on the plot of ground
he wants less than a mile from his in-
door dancery, the Turnpike Casino, is
holding up R. H. Pauley’s spring plan
of building an outdoor spot for extensive
name-band booking this summer.

Pauley has elaborate plans for the
place and intends, when its built, to op-
erate it on a semi-park basis minus
the rides.

Musician Shortage Grows Acute

As War Calls British Tootlers

LONDON, April 6 —With the further
drafting of civilians into the Allled
fighting forces, Britlsh dance-band
leaders are facing an acube shortage of
musiclans, since most of the younger
ones have gone off to the trenches,
either voluntarily or by compulsion,

Situation was brought to a head in
the past few weeks when the govern-
ment began to draln instrumentalists
Irom seven of the top bands in England,

who had heretofore been ignored be-
cause of the necessity of sending bands
to the front to entertaln the soldiers
and keeping a number behind the lines
to aid in taking the civilian population’s
mind off the war,

Now, however, the War Ministry is
calling all men of fighting age—which
presents a problem to English baton-
wavers. Since the tootlers must answer
the call to arms, leaders have heen

MUSICAL GLASSES

Most wonderful, sweet tones pro-
y duced by a touch of the finger.
proved Sets = No musical knowledge re-
quired, lIdeal for entertainers. Send stamp
for Free Catalog.

YDE A. BRAUNEISS
9512 109th St., Richmond HIIl, N. V.

—~MUSICAL BELLS-

[Marimbas, Xylophones, Vibras. Blg Novelty In
2% Oct. Arch Bells, played by pulling cords, for
one or two pcople. Blg Flash, great tone and just
completed. 3 Oct. Vlbra with wondertul flash floor
rack; aiso Plccolo Bells. Price Llist,

E. R. STREET, XYLOPHONE SHOP,
28 Brook St.. HARTFORD, CONN.

scurrying thru all parts of the country
for available musicians, but the demand
is greater than the supply.

Smaller Bands

Need for bands, it was pointed out, is
far greater now than it was six months
before the war began, as indicated by
the heavier attendance at dance halls
and theaters. ‘The draln, however,
leaders point out, will possibly mean
smaller bands for the duration of the
war, so that instrumentalists may be
cvenly divided among those who have
felt the drain the hardest.

The seven bands hit by the latest call
(altho some volunteered) are Oscar
Rabin (who not only lost a few men but
also his personal manager), Ambrose,
Lew Stone, Eddie Carroll, Harry Leader,
Wally DeWar and George Colborn.
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(Routes are for current week when no dates
are glven.)

A
Aar, Jay: (The Place) NYC, nec.
Aces, Four: (Cawthon) Mobile, Ala., h.
Alpert, Mickey: (Cocoanut Grove) Boston, ne.
Andrews, Jimmie: (Diamond Hill Inn) Cum-

berland, R. I, nc.

Andre, Fabian: (Ambassador) Chi, h.
Augeio: (Bertolotti’'s) NYC. ne.
Angulardo, Ed: (Earl Carroll) Los Angeles, nc.
Armstrong, Louis: (Cotton Club) NYC, nc.
Arnez, Desi: (La Conga) NYC, nc.
Ayres, Mitchell: (Paramount) NYC, t.

8

Dardo, Bill: (Trocadero) Henderson, Ky., nc.
Barker Trio, Art: (Syracuse) Syracuse, h.

Barons, Three: (Columbia Club) Indian-
apolis, h.

Barron, Blue: (Edison) NYC, h.

Barry Bros.: (Arlington) Binghamton, N. Y., h.

Bartal, Jeno:
Basie, Count:
Baum, Charles:
Becker, Saxie:

(Piccadilly) NYC, h.
(Flatbush) Brooklyn 11-17, t.
(St. Regis) NYC, h.

(Top Hat) Phila, ro.

Beielby, Malcolm: (Royal Hawaiian) Hono-

ulu, h.

Berman, Lew: (Rainbow Room) Washington,
D. C, nc.

Bernle, Ben:
Bestor, Don:

(Taft) NYC, h.

(Rustic Cabin} Englewood Cliffs,
. J., ro.

Binder, Max: (Del Rio) Washington, D. C.,

(Fox and Hounds) Boston, re.
(Statler) Cleveland, h

nc.
Bonick, Lewis:
Bono, Richard:

Booris, Al: (Tremont-Plaza) Boston, re.
Bova, Joe: (Shanghal Inn) Cincinnati, re.
Bragale, Vincent: {Demnpsey-Vanderbilt)

Miami Beach, Fla., h.
Brandwynne, Nat: (Waldorf-Astoria) NYC, h,
‘Breese, Lou: (Chez Paree) Chi, nc.
Brigode, Ace: (Merry Garden) Chl. b.
Brunesco, Jan: (Jack Dempsey's) NYC, re.
Burkarth, Johnnle: (Henry Grady) Atlanta, h.
Burton, Henry: (Oaks) Winona, Minn., nc.
Bush, Eddie: (Seven Seas) Hollywood, nc.
Byrne, Bobby (Aragon) Cleveland, b.

Captivators, Three:
cinnati, h.

Carpenter, Bob: (Gables Inn) Atlantic City, nc.

Carlsen, Bill: (Claridge) Memphis, h.

Carlyn, Tommy: (Nu Elms) Youngstown, O., b.

Chassy, Lon: (The Greenbrier) White Sulphur
Bprings. W. Va.. h.

Chiquito: (El Morocco) NYC, nc.

Clarke, Buddy: (Park Central) NYC, h.

Clllntcn Larry: (Ohio State Univ.) Columbus,

(Netherland Plaza) Cin-

Cobina, Carles: (Biltmore) NYC, h.

Cole. Melvin: (Harry’s New Yorker) Chl, nc.

Coleman, Emil; (Ciro’s) Hollywood, Calif., nc

Collins, Jay: (Sherman’s) NYC, re.

Colono, Emil: (Leon & Eddie’s) NYC, nc.

Continentals, The: (Monte Cristo) Chi, ne.

Contreras, Manuel: (Henry) Pittsburgh. h.

Cralg, Francis:(Hermitage)Nashville, Tenn., h.

Crocker, Mel: (Hi-Hat Club) Steubenville, O,
ne.

Cro:nwell, Chauncey: (Ritz Carleton) Atlantic
Clty, h.

Crosby, Bob (Blackhawk) Chi, nec.

Crusaders, The: (Congress) Chi, h.

Cugat, Xavier: (Statler) Detroit, h.

Cuneo, Frank: (Club Del Rio) Manos, Pa., nc.

D
(Essex House) NYC, h.
(Gay '90s) Chi, nec.
(Chateau Frontenac) Quebec,

D’Amico, Nick:
Danders, Bobby:
Darisse, Gilbert:
Can,, h.
Davis, Paul:
Davis, Meyer:
De La Rosa, Oscar:
ne.
Del Rlo, Louis: (Henry Grady) Atlanta, h.
Demetry, Danny: (Club Royale) Detroit, ne.
De Rosa. Tommy: (Club Holland) NYC. nc.
Dibert, Sammy: (Powaton Club) Detroit. nc.
Dixon, Lee: (Play-Mor) Kansas City, Mo., b.
Donahue, Al: (New Yorker) NYC, h.
Doneck, Peter: (Horseshoe Bar) NYC, cb.
Dorsey, Tommy: (Paramount) NYC, t.
Dorsey, Jimmy: (Pennsylvania) NYC, h.
Downer, Bill: (Nightingale} Washington,

D. C.. nc.
Duchin, Eddy: (Strand) NYC, t.
Duffy, George: (Carlton) Washington, D. C., h.
(Tutwiler) Birmingham, h.
E

(Martin’s Tavern) Lima, O., nc.
(Park Lane) NYC, h.
(Havana-Madrid) NYC,

Duke, Jules:

Eaton, Dick: (Red Hill) Pennsauken, N. J.,

Eby. Jack: (Royal Palm) Miam}, ne.

Eldridge, Roy: (Manhattan Center) NYC.

Ellis, Joe: (Queen Mary) NYC, re.

Engel, Freddy: (Knight Tavern) Plattsburg,
N

« %, nc.
Evans, Bobby: (Cotton Club) Phila, ne.

Familant, Mickey: (Weber's Silver Lake Inn)

_Clementon, N. J., nc.

Farmer, Willle: (New Goblet Inn) Albany,
. Y., ch.

Fay, Penn: (Montgomery's) Upper Darby,
Pa., ch.

Fedor, Jerry: (Fischer’s Casino) Detroit, nec.
Felton, Happy: (Benny the Bum’s) Phlla ne.

Fiddlers Three: (Connor) Laramie, Wyo., h.
Fidler, Lew: (Broadwater Beach) Bllo\ﬂ
Miss., h.
Fielder, Johnny: (Plaza) San Antonio, h.
Fields Irving: (Del Rio) Washington, D.C.,
Fields Shep: (St. Francis) San Francisco, h.
Fio Rito, Ted: (Cleveland) Cleveland, h.
Fisher, Buddy: (Trocadero) Evansville, Ind.,
Fischer, Mark: (Club Morocco) Detroit, nc.
Fisher, Freddie: (Blatz Palm Garden) Mil-

waukee, nc.

Fiske, Dwight: (Savoy Plaza) NYC, h.

Flindt, Emil: (Paradise) Chi, b.
Fomeen, Basil: (Belmont Plaza) NYC, h.
Francis, Benita: (Oasls) Seattle, nc.

Freedley, Bob: (Troc) NYC, nc.

)
rrchestra Rouies
Following each listing appears a symbol. Fill in the designation coT-
responding to the symbol when addressing organizations or individuals listed.
ABBREVIATIONS: a—auditorium; b—ballroom; c——cafe; cb—cabaret;
cc—country club; h—hotel; mh—music hall; nc—night club; p—amuse-
ment park; ro—road house; re—restaurant; s—showboat t—theater.
)
Freeman, Bud: (Kelly’s Stables) NYC, nc. Lopez, Vincent: (King’s Ballroom) Lincoln,
Fremont, Al: (Club Gloria) Youngstown, O.,nc. Neb., 11; {Memorial Aud.) Burlington, Ia.,
Friml Jr., Rudolph: (Providence-Biltmore) 12; (Pla-Mor Ballroom) Kansas City, Mo.,
Providence, h. 13.
Fulcher, Charles: (Bon Air) Augusta, Ga., h. Lorch, Carl: (Adolphus) Dallas, h.
Funk, Larry: (Biltmore) Dayton, O, h. Lowe, Bert: (Lenox) Boston,
(] Lucas, Clyde: (Statler) Detroit, h.
(Statler) Cleveland, h. Lyman, Abe: (Royal Palms) Miami, Fla., nec.

Gagen, Frank:
Gasparre, Dick: (El Morocco) NYC, nc.
Gaston: (Monte Carlo) NYC, cb,
Glass, Billy: (Pastor’s) NYC, nc.
Goad, William: (Chateau Ensley)
ham, h.
Golden, Neil:
Goily, Cecil:
IO,

Birming-

(Condado) San Juan, P. R, h.
(Donahue’s) Mountainview, N. J.,
Gorflon, Al: ch.
Gordon, Gray:
Gordon, Paul:

(Frolic Club) Albany, N. Y,
(Edison) NYC, h.
(Pick’s Club Madrid) Milwau-

kee o
Graffolier, Frenchie: (Club 100) Des Moines,
nc.
Grant, Bob: (Savoy-Plaza) NYC, h.
Gray, Glen: (Meadowbrook) Cedar Grove,
N

. J.. ce.
Gruen, Eddie: (100 Club) Chester, Pa., nc.
H
Hall, Sleepy: (Biltmore) NYC, h.
Harper, Don: (Grove) Orange, Tex., ne.
Harris, George: (Bradford) Boston, h.
Harris, Phil: (Wilshire Bowl) Los Angeles, re.

Hart, Little Joe: (Madura’s Danceland)
Whiting, Ind.,, b.
Harting, Dorothy, Gentlemen of Rhythm:

(Pepper Pot) NYC, nc.
Hauck. Happy: (Chez Ami) Buffalo, nc.
Hawkins, Erskine: (Savoy) NYC, b.
Heidt, Horace: (Palace) Cleveland. t.
Helnian, Dave: (Warwick) Lititz, Pa., h.
Henderson. Horace: (5100 Cluby Chi, nec.
Herbeck, Ray: (Peabody) Memphis, h.
Hoagland, Everett: (Chase) St. Louis, h.
Holmes, Herbie: (Nicollet) Minneapolis, h.
Hopkins, Claude: (Roseland) Richmond, Va.,

, b.
Hope, Al: (Park Lane) NYC, h.
Huarte, Julian: (Marta’s) NYC, cb.
Hugo, Victor: (Little Rathskeller) Phila, ne.
I

Irwin, Marty: (Churchill Tavern) Pittsburgh,

re.

Lynn, Bert: (La Conga) Hollywood, nec.
M
McCarty, Bob:
ne.
McFarland Twins:

(Broadway Manor) Louisville,

(Blue Gardens) Armonk,

McGee. Jchnny: (Ritz) Bridgeport, Conn., 14;
(Raymor) Boston, 12-13-16-17-18, b.

Meclntire, Lani; (Lexington) NYC, h.

McKinney, Willlam: (Plantation) Detroit, nc.

McLean, Connie: (Kit Kat) NYC, nc.

McMenamin, Freddy: (Alpine
Atlantic City, nc.

Mack, Buddy: (Roumanian Village) NYC, nc.

Madriguera, Enric: (Jung) New Orleans, h.

Magee, Sherry: (Village Barn) NYC, nc.

Manuel, Don: (Gig Galleaux) Peoria, Ill., nc.

Manzare, Jose: (Lookout House), Covington,
Ky., ne.

Marchetti’s Rumba Kings: Inn)
Bridgeport, Pa., nc.

Mario: (Pastor’s) NYC, nc.

Marlo, Don: (Music Bar) NYC, nc.

Marsala, Joe: (Fiesta) NYC, b.

Marshall, Bill: (Ponce de Leon) St. Augustine,

Tavern)

(Colonial

Fla,, By
Martin, Lou: (Leon & Eddie’s) NYC, nc.
Martin, Freddy: (Edgewater Beach) Chi, h.
Marinaro, Joe: (Park Lane) NYC, h.
Marvin, Tommy: (Grande) Detroit, b.

Marvin, Mel: (Moonlight Gardens) Baginaw,
Mich., nc.
Masters, Frankie: (Roosevelt) NYC. h.

Mathey, Nicholas: (Casino Russe) NYC, nc.
Maul, Herbie: (Century Room) Tulsa, Okla_ nc,
Maus, Stewart: (Capitola) Capitola, Calif., b.
Meadows, Frankle: (Swing Club) NYC, nec.
Mtgdowgrook Boys: (Darling) Wilmington,
el., h.
Meekin, Fran: (Wisconsin Roof) Milwaukee, b.
Men of Note. The: (Shawnee) Springfield,O.h.
Messner, Johnny: (McAlpin) NYC,
Meyers, Jack: (Book-Cadillac) Detroit. h.
Miguel, Don: (Gaucho) NYC, nc.

Orchestra Routes must be received at the Cincinnati offices not
later than Friday to insure publication,

Jerome, Henry: (Child’s Paramount) NYC, re.
Johnson, Johnny: (Shelton) NYC, h.
Johnson, Bill: (Cozy Corner) Detroit, nec.
Jones, Emperor: (Brick Club) NYC, nc.
Juneau, Tommy: (Show Boat) S8t. Louis, ne.
Jurgens, Dick: (Aragon) Chi, b.

Kane, Allan:
Karson, Maria, Musicales:
lumbus, O.,
Kaspar, Gordon:

Kassel, Art: (Bismarck) Chi

Kavelin, Al: (Muehlebach) Kansas City, Mo.,h.
Kay, Herbie: (Cleveland) Cleveland, h.
Kaye, Sammy: (Cominodore) NYC, h.

(Brown Palace) Denver, h.
(Fort Hayes) Co-

;" (Shawnee) s;;]ringneld 0., h.

Keith, Carl: (Primrose) Newport, Ky., cc.

Kellem, Milton: (Delmonico’s) Phlila, nc.

Kemp, Hal: (Palmer House) Chi, h.

Kendis, Sonny: (9 o’Clock) NYC ne.

Kent, Larry: (Biltmore Bowl) Bcverly Hills,
Calif., nc.

King, George: (Bill Green’s Casino) Pltts-
burgh, ne.

King, Russell: {(Steve's) NYC ne.

King, Henry: (Plaza) NYC,

King’s Jesters: (Phlladelphxan) Phila, h.

King, Wayne: (Chi, t.

Kirk, Andy:

(Palais Royal) Norfolk, Va, 15;
(Skating Rink) Sedgefield, N. C.

Kish, Joe: (Vine Gardens) Chi,
Klyde, Harvey (Chateau) Chi,
Kobblers, Korn: (Old Vienna) Cincinnatl, re.
Koons, Dick: {(Mayflower) Washington,

(Astor) NYC, h.

L

(606 Club) Chi, ne.
(Swing) NYC, nc.
(St. Regis) NYC, h.
Lane, Jimmy: (Mandalay) Los Angeles, nc.
Lane, Eddie: (Bossert) Brooklyn, h
Lang, Sid: (Hi-Hat) Chi, nec.
Lang, Lou: (White) NYC, h.
Layne., Lesse: (Barney Spinellas)

Island. N. Y., re.
La Plante, Lylle (El Chico) Miami Beach, nc.
Lapp, Horace: (Royal York) Toronto, Ont.,
Le Baron, Eddle: (Rainbow Room) NYC, nc
Leih, Woodie: (Old Mill Inn) York, Pa., nc.
Lemish, Bert: (Stamps) Phila, ne.
Leonard. Bob: (Sports Circle) Hollywood ne.
Lewls, Ted: (Beverly Hills) Newport, Ky., cc.
Light, Enoch: (Albany) Albany, N. Y., 11, t.
Livingston, Jerry: (Deshler- Wallack) Colum-

n'c
b.
D. C, h.
Kuhn, Dick:
Lake, Bol:

Lang, Teddy:
Lande, Jules:

Btaten

bus, O., h.
Little, Little Jack (Tune Town) St. Louis, b.

315 TREMONY STREET AT BROADWAY, BOSTON, MASS.
Conveniently Located in the Heart of Boston's Theatrical and Shopping District.

ATTRACTIVE PROFESSIONAL RATES.

BOSTON’S HOME FOR

COURTESY AND HOSPITALITY.

WEEKLY, WITH BATH, $8.00 UP.

TRAVELING BANDS

PIO PINI, MANACER.

Miller, Fritz: (Ritz-Carlton) Atlantic City, h.

Miller, Glenn: (VMI) Lexington, Va., 12-13;
(Valencia Ballroom) York, Pa., 15.

Millinder, Lucky: (State) Easton, Pa., 11-13, t.

Mitchell, Frank: (Silver Dollar Bar) Balti-
more, ne.

Molina, Carios: (Colony Club) Chi,

Monchito: (Stork Club) NYC, c.

Moore, Carl "‘Deacon’”: (State Teachers’ Col-
lege) Maryland, Ky., 5; (Merry Gardens
Ballroom) Chi, 6; (Meyer's Lake Park)
Canton, O., 7.

Morand, Jose: (La Conga) NYC, nc.

Moreno, Consuelo: (Cuban Casino) NYC, nc.

Morgan, Russ: (Roosevelt) New Orleans, h.

Morrls, George: (Whirling Top) NYC, nc.

Morton, Ray: (Warwick) NYC, h.

Munro, Hal: (Graemere) Chl h.

Murphy, Larry: (DuPont) Wllmington Del., h.

Murray, Charlle: (9 o’Clock) NYC, nc.

ne.

N
Jimmy: (Viking) Phila, c.
(Yacht Club) Phila. ne.
(Famous Door) NYC, ne.
Nobel, Ray: (Palace) San Francisco, h.
Noble, Leighton: (Ben Franklin) Plhila, h.
Norris, Bobby: (Belvedere) NYC, h.
Norris, Stan: (Park Plaza) St. Louls, h.
Notes of Rhythm, Four: (Battle House) Mo-
bile, Ala., h
Nottingham,
Francisco,

Naegra,
Navis. Mary:
Nichols, Red:

‘Gerry: Tabarin) San

nc.

(Bal

Ohman Phil:

Ollver Fred: (Warwick) NYC
Olson, Hem: (Country Club)

(Trocadero) Hollywood, Calif.,

Coral Gables,

Fla., nc.
Orlando, Carlos: (Nor-Bridge) Phila, nc.
Osborne, Will: (Casa Manana) Culver City,
Calif,, rec.

(Roosevelt) Hollywood, h.
P

Owens, Harry:

Pablo, Don: (Palm Beach) Detroit. nec.
Page, Paul: (Pla-Mor) Kansas City, Mo., b.
Page. Bob: (Music Box) Indianapolis. b.

Palermo, William: (La Marquise) NYC, nc.
Panchito (Versajllesy NYC, nc.
Parker, Roll: (Little Ritz) Norristown, Pa.. €.

Parrish, Charlie: (Casa Grande) Berwyn,
Md., nc.

Patrick. Henry: (Stork Club) Phila, nc.
Perry. Ron: (Bossert) Brooklyn, h.

Peters, Bobby: (Gibson) Cincinnati, h.
Petti. Emile: (Savoy-Plaza) NYC, h.
Phillips, Wendel: (Villa Moderne) Chi, nc.
Pierre: (New Russian Art) NYC, nc.

Pliner & Earle: (Blackstone) Chl., h.
Pollack, Ben (Sherman} Chi.

Powell, Teddy: (Arcadia) NYC, b.
Prager, Col. Manny: (Claridge) Memphls h.
Pullo, Ben: (Joyland) Boston, nc.

Quintana. Don: (ElI Chico) Miami Beach,
Fla., nc.
Quartell, Prank: (Colosimo’s) Chi, nec.

Quinton, Bob: (Dempsey’s Bar) NYC, nc.

R
Raeburn, Boyd: (Melody Mill) Chi, nc.

(Ambassador) NYC, h.
{(Mayfair) Kansas City, Mo.,

Ramos, Ramon:
Rand, Clarence:
nc.
Rasmussen. Don: (Metz) Wausau, Wis.,, nc.
Ravazza, Carl: (Cocoanut Grove) Manteca,
Calif., 10; (El Patio) Reno, Nev,, 11; (Rain-
bow Gardens) Sacramento, Calif,, 12; (Capi-
tola Ballroom) Capitola, 13; (El Campanil
Theater) Antioch, 14; (Rainbow Ballroom)

Fresno, 16.
Raymond, Harry: (Winthrop College) Rock
Hill, 8. C., 13.
Raymond Nicki: (Coqg Rouge) NYC, ne.
Read, Kemp: (Stonebridge) Tiverton, R. I, h.
Reiichmag, Joe: (Mark Hopkins) San Fran-
cisco, h.

Rennie, Jack: (Fox & Hounds) NYC, nc.

Resh, Benny: (Bowery) Detroit, c.

Reynolds, Howard: (Palumbo’s) Phila, cb.

Richards, Jimmy:(Commodore Perry)Toledoh.

Riley & Farley: (Lookout House) Covington,
Ky., nc.

Rinaldo, Nino: (885) Chi, nec.

Rios, Rosita: (La Conga) NYC, nc.

Ritz, Case: (Ritz) Bridgeport, Conn., b.

Roberts, Red: (Athletic Club), Flmt Mich.,
ne.

Rodrigo, Nano: (La Conga) NYC., nc.

Roesch, Al: (Village Garden Wonder Bar),
Absecon, N. J., nc.

Rollini, Adrian: (Piccadilly) NYC, h.

Roth, Eddle: (Alabam) Chi, nc.

Rudolph, Jack: (Jungle) Youngstown, O., nc.
Rudy’s: (Gypsy Camp) NYC, cbh.
S

Sabin, Paul: (St. Paul) St. Paul, h.
Sanabria, Juanito: (Havana-Madrid) NYC, nc.

Sanda, Bobby: (El Rancho) Chester, Pa., nc.
Saunders, Red: (Club Delisa) Chi, nec.
Savitt, Jan: (Lincoln) NYC, h.

Schoen, Vie: (Windsor) Bronx, N. Y., 11-17, t.

Schrader, Lou: (Benny the Bum’s) Phila, nc.
Schroeder, Gene: (The Pirates Den) NYC, nc.
Scoggin, Chic: (Jefferson) St. Louls, h.

Scull, Kenney: (Wagon Wheel) Pleasantville,

N. J., nc.
Sharkey, Bill: (Troc) NYC, nec.
Sherr, Jack: (9 o’Clock Club) NYC, nc.
Shevlin, Pat: (Evergreen Casino) Phila, nc.
Shilling, Bud: (Coral Gables) Lansing, Mich.,

nc.
Siegel, Irving:
Siry, Larry:

(Bill’s) Miami, nc.
(Ambassador) NYC, h.
Smith, Otls: (Wind Mill) Natchez, Miss., nc.
Smith, Bob: (Stone’s Grill) Marion, O., reA
Sousa III, John Phillp: (Paxton) Omaha, h.
Spivak, Charlie: (Barney Rapp's) Cincinnati,

ne.

Stabile, Dick: (Syracuse) Byracuse, h,

Steel, Ted: (Lincoln) NYC,

Stefano’s Hawailans: (Beachcomber) NYC, nc.

Stelber, Ray: (El Dumpo) Chi, nc.

Stipes, Eddie: (Bank Bar) Toledo, nc.

Stoefler, Wally: (Belvedere) Baltimore, h.

Straeter, Ted: (Fefe’s Monte Carlo) NYC, nec.

Street’s Christeen, Sophisticates: (Childs’)
Syracuse, re.

Strings of Rhythm: (Torch Club) NYC, nc.

Sullivan, Joe: (Cafe Society) NYC, c.

Sylvester, Bob: (Club Rex, Birmingham, Ala.,

ne.
Sylvio, Don: (Bertolottl’s) NYC, ne.

Tan. Jimmie:
Taylor, Sandy:
Dayton, O., nc.
Terry. Frank: (McVan's) Buffalo. nec.
Thoma, Wit: (Bat Gormly’s) Lake Charles,

a., ne.
Thomas, Hark: (Commodore) Detroit, nec.
Tisen, Paul: (Commeodore) NYC, h,
Torres.thck: (Continental) Xansas City,
Mo., h.
Tovaro, Pedro: (Henry) Pittsburgh, h.
Trace, Al: (Ivanhoe) Chi, nc.
Trovato, Salvatore: (New Yorker) NYC, h.
Tucker, Orrin: (Waldorf-Astoria) NYC, h.
Tucker, Tommy: (Fiesta Danceteria) NYC, re.
Turk, Al: (Oriental Gardens) Chi, re.

(Kaufman's) Buffalo, nc.
(Lantz’'s Merry-Go-Round)

U
Ulmer, Ernest: (Club Laureli) San Antonio, nc.
Unell, Dave: (Club Alabam’) Chi, ne.

v
Varallo, Johnny: (President) Atlantic City, h.
Varrell, Tommy: (Barrel of Fun) NYC, nc.
Varzos, Eddie: (8t. Moritz) NYC, h.

Vasquez, Walter: (Rainbow Room) Asbury
Park, N. J, nc.

Velez, Angel: (New Hollywood) Bridgeport,
Conn., nc.

Venuti, Joe: (Castle Farm) Cincinnati, 20-21,
ne.

Vera & Her Ramblers: (Eagleville) Eagleville,
Pa., h

Wald. George:
Walters, Lee:

(Brown) Louisville, h.

(Blue Lantern) Phila, ne.

Wardlaw, Jack: (Eastern Carolina Teachers’
College) Greenville, N. C., 13; (Plymouth
Theater) Plymouth, N. C., 1.

Wargo, Addie: (Club 26) Mllwaukee ne.
Warney, Leo: (Monte Carlo) NYC, nc.

Watson, Leo: (Onyx) NYC, nc.

Weller, Curt: (Embassy) Phila. nc.

Welk. Lawrence: (Trianon) Chi, b.

Wendell, Connie: (Ace of Clubs) Odessa Tex.,

ne.
Wharton, Dick: (Bellevue-Stratford) Phila. h.
Widmer, Bus: (Riverside Park) Phoenix,
Ariz, b.

Wilde, Ran: (Netherland Plaza) Cmclnnatx h.
Wwilllams, Sande: (Astor) NYC.
Williams, Griff: (Stevens) Chi, hA

williams, Glen: (Hi-Lo Gardens) Bay City,
Mich., nc.

Williams, Hod: (Rainbow Grill) Hollywood,
Fla., ne.

Wilson, Teddy: (Golden Gate) NYC, b.
Winton, Barry: (Rainbow Grill) NYC. nc.
Woods, Howard: (Tantilla Gardens) Rich-

mond, Va., b

Yates, Bllly: (Greywolf Tavern) Sharon, Pa.,
ne.
{(Northwood Inn) Detroit. nc.
Roland: {Lombard’s) Bridgeport,
Eddle: (Heidelberg) Jackson, Miss., h,
z

Young,
Young,
Young,

Zahler, Al: (Log Cabin) Trenton, N. J., nc.

Zarin, Michael: (Roney-Plaza) Miami Beach
Fla., h.

Zikes. Leslie: (Chez Ami) Buffalo, nc.

Zinder. Max: (Del Rio) Peach Cross, Bladens-

burg. Md.
Zito, Horacto: (Belmont Plaza) NYC, h.
Zollo, Leo:

(Benny the Bum’'s) Phila, nec.

Zurke, Bob: (Armory) Olean, N. Y., 12
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Red Star Songs

Determined To

Fight MPCE; Trade Restraint
Angle Studied by Attorney Gen.

NEW YORK, April 6 —Progress of the
song phuggers’ strike against Red Star
Songs, Inc., the first such strike in the
history of the music industry, reached
an impasse this week when no word was
forthcoming from the Attorney-General's
office on the charge that the contact
men’s union was guilty of a federal vio-
lation in restraint of trade.

The strike, which was called last Mon-
day (1) by the Music Publisher’s Con-
tact Employees of Greater New York
{Local 22102), after negotiations to sign
Red Star to a union agreement had
failed, orought defiance from M. Ken-
neth Frank, owner of Red Star. He im-
mediately sought the assistance of the
Attorney-General, insisting that the song
pluggers’ writing to band leaders to omit
Red Star songs from alr broadcasts con-
stituted anti-trust action and should be
restrained.

Bob Miller, secretary-treasurer of the
union, and Frank were called before At-
torney - General McLaughlin Thursday
(4), but no decision was rendered. If
the cherges are dropped, and they are
defined as a labor dispute, the case
would then be dumped in the lap of the
Labor Board by the union, which claims
that the four men on strike in New York,
Chicaga and California are union mem-
bers., A similar strike action was also
simultaneously called against the Fred
Fisher Music Co. It employs no contact
men, but the union wants it to sign an
agreement on a code of falr practice.

According to George Marlo, president
of the union, out of the 73 music pub-
lishing houses in New York, 71 have
signed with the union and have agreed
to certain conditions which., they say,
have already aided the industry in the
elimination of payolas, free arrangements
and other gratuities to get songs on the
air.

Red Star To Fight

Mary Frank, wife of the owner of Red
Star, acting as spokesman for the organi-
zation, stated that the firm ‘‘expects to
fight the strike,” and said that it prob-
ably would have signed up with the
union if it had been called in on the
original organization plans and not
“threatened” later that it had to sign
up or else.

Bone or contention, as explained by
Mrs. Frank, between the publisher and
the unlon is article 13 of the standard
agreement, that proof of guilt in violat-
ing any of the agreements would result
in a $500 fine and the posting of a $1,000
bond which would be retained by the
union in case of a second offense:

She =aid that inasmuch as Red Star
is a small publisher it must use different
methods than those employed by the
large houses to get songs played on the
air, namely thru providing free arrange-
ments to band leaders, which has been
eliminated by the union under the
threat of fine.

She said that despite the agreements
with other publishers who are also mem-
bers of the union, many of the band

Some Sense of Humor

CINCINNATI, April 6. — Bobby
Peters, maestro at the Hotel Gibson
here. was the butt of a brutal April
Fool gag pulled on him last Monday
(1) by his own boys and Jack Foster,
WCKY announcer. Told that his
regular CBS remote had been moved
up 15 minutes, Peters feverishly pre-
pared for the sudden switch. At a
faked signal from the engineer,
Foster popped the opening announce-
ment, the band polished off its theme
and swung into the first number.

Then came the humor, depending
upon how you look at such things.
The é¢rummer missed a beat, souring
the rhythm; a clarinet went hay-
wire; a sax bawled off key, and a
trumpet joined the melange with a
few well-chosen clinkers. Bobby,
perspiration dripping from his brow,
waved his baton frantically and
threatened to quit the stand. Just
before his {final collapse the boys
called a halt, let him In on the gag
and =zpologized.

At press time no murders involv-
ing members of the Hotel Gibson
band were reported.

leaders are hog-tied to such an extent
that they must play the tunes anyway,
and the small publishers don’t have a
chance unless they do “little favors” for
the ork leaders. Mrs. Frank termed it
“strictly a one-sided affair.”

MPCE Claim

Marlo, however, said the union had
dickered with Red Star for months, and
that the firm flatly refused to recog-
nize the union. ‘““And since they are one
of two exceptions,” Marlo sald, “to an
otherwise solidly organized industry, we
had to call a strike agalnst them.”

While Marlo insisted that “if every-
body did business the way the Franks
want to, the industry would collapse in
a couple of months,” Mrs, Frank was
adamant in her position that “if the
union was open and aboveboard we
would join with them.” (Referring to al-
leged payolas which she claims still
exist.)

After sending out a letter to the 440
members of the unilon, Miller reported
that the 1 per cent assessment to take
care of the men picketing Fed Star was
coming in. It was said tha% this would
yield approximately $250 a week. On
the heels of this action, the contact
men Thursday (4) sent leiters to 270
band leaders in the metropolitan area
of New York requesting them not to
play any Red Star tunes. According to
Miller, this attion was approved by the
executive board of Local 802, AFM, which
helped found the song pluggers’ union.

Under the union rules, if Frank signs
an agreement he would automatically
have to become enrolled as a member,
because he also contacts band leaders for
performance of his songs.

Bluebird Disk a
Month for Dorsey

NEW YORK, April 6.—Tommy Dorsey
is slated to wax on both Victor and
Bluebird labels shortly. His present re-
cording for the Victor 75-cent disks will
be augmented by two sides a month on
Bluebird's 35-centers.

The full Dorsey band, however, will
not be waxing for the cheaper label,
idea being to use a small combination
similar to Tommy’s original Clambake
Seven. Latter tag will probably not be
used, since the exact size of the combo
has not been determined yet. The one
disk a2 month for Bluebird will not af-
fect Dorsey’s regular wax outpourings
on Victor.

While Dorsey goes on Bluebird, Larry
Clinton, announced several weeks ago
to make the switch from Victor to the
35-cent disks, will remain on the higher
priced label. TUnexpected cevelopments
nixed the intention to record the Dipsy
Doodler on Bluebird, with the result
that he definitely stays on the black
label.

Keyes, McShann Pull 2,200
In Sepia Battle of Music

KANSAS CITY, Mo, April 6. — Not
since Bennie Moten set the town on fire
in 1934 has the Roseland Ballroom here
run up such a record gross as was estab-
lished March 25 when 2,200 persons
crowded the ballroom to hear the sepla
outfits of Jay McShann and Laurence
Keyes in a battle of music. Ducats to
the race prom peddled at 40 cents per
person, to make the total take $880.
The battle was declded as a draw.

The Keyes crew measured 16 pileces
to McShann’s 12, with Keyes featuring
a rhythm sextet of the same instrumen-
tation as Benny Goodmans.

Refund for Wis. Dance Ops

EAU CLAIRE, Wis., April 6. — lLocal
County Board has adopted a resolution
authorizing the county to refund sums
paid by dance hall proprietors for 1940
dance hall licenses in the towns of
Seymour and Washington. These towns
recently adopted dance hall ordinances
requiring payment of $10 annual license
fees, similar to the county ordinance in
effect last year,
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Lou Diamond Dies

Of Heart Attack

NEW YORK, April 6—Lou Diamond,
head of Famous Music and Paramount
Music, publishers to Paramount Pictures
Corp., died of a heart attack last night
while attending the opening of Orrin
Tucker’s Orchestra at the Hotel Waldorf-
Astoria.

Diamond, who was 48 years of age,
was stricken ill while sitting at his ring-
side table and died a few moments later.

In addition to the music posts which
he held, Diamond was also head of
Paramount shorts department.

Further detatls in the Final Curtain
this issue.

Out-of-Town Bands Out
Of Luck in New Orleans

NEW ORLEANS, April 6.—Everything
possible to prevent out-of-town orks
from “creating any unemployment
among New Orleans musicians” will be
done by Local No. 496, AFM, George W.
Augustin, president, announced this
week following a meeting of the local’s
board.

Augustin reports that dance halls of
New Orleans have promised to co-operate
with his local in helping to keep bands
100 per cent unionized.

Jennings’ $400 Debut

McPHERSON, Kan., April 6.—Al Jen-
nings’ Orchestra made its debut here
Wednesday (3), playing for the annual
McPherson Firemen’s Ball at Convention
Hall. Gross was estimated at $400.

Alberti Acquires King Ork

NEW YORK, April 6.—Jules Alberti,

taking over the former Teddy King
Band, was signed to a personal manage-
ment contract this week by Abner J.
Greshler, Alberti is making four changes
in the instrumental set-up, but will
maintain the tap-a-rhythm style of his
former band. Greshler is presently nego=-
tiating for a location spot for the band.

New Arbitrators Appointed

NEW YORK, April 6.—Six new mem-
bers appointed to the national panel
of the American Arbitration Association
to handle theatrical cases primarily are
Robert Sherwood, Russell Crouse, Rita
Weiman, Philip Dunning, Elias E. Sugar-
man and A. E. Thomas.

Alas, Poor Yorick—
We Knew Him When

NEW YORK, April 6.—Joining the
ranks of Tschaikowsky and DeBussy,
the latest of the immortals to vie for
jitterbug sainthood are William
Shakespeare and Josef Haydn, as the
result of a “double-steal” by Bert
Shefter and Seymour Mann, owners
of Modern Music, Inc.

In their latest ditty, Under the
Greenwood Tree, Shefter and Mann
politely confess that the music was
“porrowed” from Haydn's Serenade
in € and the lyrics from Shakespeare’s
As You Like It. 1If the song goes
over, it’s rumored that the team may
do a piece next from Freud and
Wagner.
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Five Per Cent Tax
On ASCAP Royalties

Proposed in Jersey

ASBURY PARK, N. J, April 6.—Regu-~
tory legislation, which would make the
American Soclety of Composers, Authors
and Publishers fork over 5 per cent of
the royalties collected in the State of
New Jersey, has been introduced into
the State Legislature in Trenton by
Assemblyman Stanley Herbert.

The bill provides for a per-piece sys-
tem of licenstng public use and perform-
ance copyrights, imposing the 5 per cent
tax on the gross taken in by music
licensing groups in this State. It also
provides that copies of sales contracts
made by ASCAP or other '“pools, monopo-
lies and combines,” be filed with the
secretary of state.

Violation of the measure calls for a
$500 fine and six months in Jail, tn addi-
tion to the appointment of a receiver by
the State to take over all copyrights and
other assets. Herbert said that his ac-
tlon stems from “scores of complaints”
from night club owners operating in
this area.

e

vocars syMARCELLA HENORICKS

75th Week
HOTEL ASTOR, N. Y.

Broadcasting Over Mutual Network
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PANCHITO

and His Rhumba Orchesira

Ind Year
VERSAILLES, N. Y.
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FIDDLERS THREE

Tops in Instrumental and Vocal Trios

Violin — Elec. Hawaijan Guitar — Guitar
Elec. Vibraharp -—— String Bass
For Future Bookings Contact Your Booker
or Write

AUGIE ROBERTS

| 1017 Admiral Blvd., K. C., Mo.

Irchestra Notes

By DANIEL RICHMAN

Broadway Bandstand
ORACE HEIDT will not return to
the Hotel Biltmore’s Bowman Room
this spring . . . he's working his way
back to town thru a string of one-
nighters and theater dates, and is due
back in about a month . . . some world’s
fair dates for the Brigadiers then, with
a subsequent jaunt out to the Coast
again to make the Jimmy Roosevelt
flicker July 1. . . . CHAUNCEY OLMAN
takes over the. business management
reins on JACK DENNY. ... ABE LYMAN
comes in from the Royal Palm Casino
down in Florida to open what the Hotel
Park Central is beginning to call its
New Cocoanut Grove May 8 . . . spot is
being redecorated and altered. . . .
WILL HUDSON is building still another
new band . . . he starts off this time
April 26 in New England, with the
Shribman office doing the handling. . . .
BOBBY PARKS winds up a five-week
run at The Beachcomber, with JOHN
KIRBY coming in. . . . Stepping down
from a tenor sax seat with George Olsen,
MAX PRUPAS is forming his own ork,
to be styled along the lines of the late
Orville Knapp’s Band . . . 11-piece crew
will probably preem the end of May
at Club Edgewood, Albany, N. Y. with
Prupas changing his moniker to the
more romantic tag of MICHAEL PAIGE.
. . . EDDIE LE BARON celebrated his
third year at the Rainbow Room this
week . . . he’s now handling the main
music assignment at the Rockefeller
oasis, where be played the Latin-Ameri-
can and waltz relief rhythms for so
long. . VAL OLMAN starts at La
Martinique May 1. . . . DAVE DENNIS,
nee Herman, makes it his second Broad-
way location at Jack Dempsey’s Broad-
way Bar on April 16 . . . new band,
which had a recent run at the Fiesta,
goes in for 10 weeks with a wire.
E ] 3 *
Chicago Chat
DICK JURGENS dectded to drop his
recently acquired femme warbler,
GLORIA GILBERT, and adhere in the
future to his all-male tradition
Jurgens leaves the Aragon Ballroom
May 12, with the baton being picked
up the following night by ENRIC
MADRIGUERA . . . also on the docket
for four-week stints at Andrew Karzas’
dansant are SHEP FIELDS and FREDDY
MARTIN, probably in the order named
. . on the assumption that it has been
forgotten long enough In the night
clubs to make it a popular ballroom
promotion, Karzas is starting a’Candid
Camera Night at both the Aragon and
the Trianon. . . . PHIL DOOLEY, who
is skedded to leave the Palmer House
May 15 for at least six weeks, is
augmenting his four-piece combo to
12. ... CHARLES BAUM winds up a two-
year run at New York's Hotel St. Regis
April 27, and embarks upon his first
Chicago engagement May 16 . the
place is the Palmer House.
- * -
Midwestern Melange
ENRY BUSSE has a seven-day date
at Eastwood Gardens, Detroit, com-~

A New % on the

@® Lovely
Manner,

"The North Star of the Air"

PAUL PAGE
And His Paradise Music

Offering a
Hawaiian Music.
Y STARR SISTERS

WALLY FORSYTHE

DEVANO . . . Steel Guitar Wizard

Musical Horizon !

South Sea in a Modern

New Thrill in

Songs
Distinct

A Sensation at “
CocoanutGrove,
Castle Farm,
Cincinnati,

heights. . .”

definitely headed for the
Nick Kenny,
N. Y. Mirror.

Via WLW

GENERAL AMUSEMENT CORP.

mencing May 24 . . . seven days before
that, and also for seven days, GEORGE
HALL will be at the Green Tree Inn,
Wichita, Kan. CARL RAVAZZA
takes his ‘stop-press” rhythms into the
Chase Hotel, St. Louls, for a month, be-
ginning May 10. . . . LANI McINTIRE'S
Hawalian group follows the MIKE
RILEY-EDDIE FARLEY Ork into the
Lookout House, Covington, Ky. %L
music-goes-round-and-round boys are
alternating with JOSE MANZANARES’
rumba outfit at the spot this week and
next. . . . CHARLIE SPIVAK takes his
first location out of New York with his
new band at Barney Rapp's Sign of the
Drum, Cincinnati . he opened last
Saturday (6), replacing TONY PASTOR,
who takes his lads into the Boston
sector for a string of one-nighters be-
fore hitting out for the West Coast . . .
the golden Spivak trumpet will be heard

at Rapp’s nitery for a monther,
* . *

Southern Symphony

EAN HUDSON and five of his bands-

men had a narrow escape when the
leader’s car got tankled up with another
machine while the boys were en route
to open a new Armory in Lumberton,
N. C. . Hudson got away without
a scratch, a couple of the other boys
were bruised and shaken, but no one
was seriously hurt . Dean added
GEORGE BARDEN, graduate of the New
England Conservatory of Music, to his
arranging staff, and also takes on
GARLAND TAYLOR as road manager for
the band. . . . LON CHASSY gets him-
self a re-engagement at The Greenbrier
and Cottages, White Sulpher Springs,
W. Va., April 1 to December 1 . . . it's
his 12th time at this resort. . . . JERRY
GILBERT {s the new incumbent on the
stand at the Windsor Room of the Hotel
Thomas Jefferson, Birmingham, Ala.,
while PAUL SMITH returned to the Club
Rex near that city for the Wednesday
and Saturday tootling. EDDY
ROGERS moves over from Consolidated
Radio Artists to Frederick Brothers, with
the Henry Grady Hotel, Atlanta, April
20 his first date under the new contract.

* - *

Western Words

ONY PASTOR takes In the six weeks

starting April 26 at the Casa Manana
Ballroom in Culver City, Calif. . . . After
some one-nighting thru Iowa and Minne-
sota, JIMMY BARNETT winds up April
9 at the Rainbow Ballroom, Denver, for
a week’s engagement, marking the band’s
third appearance there in the past two
years. . . . NICK PANI gets a nice break
going into the Sir Francis Drake Hotel,
San Francisco, April 9 . . . the band is in
at the Golden Gate spot for a month
and a half. . . . JOHNNY WALKER and
his ork are in the midst of an extended
engagement at the Riverside Ballroom,

Phoentx, Ariz.
* * *

Comings and Coings

UD LIVINGSTON left his arranging

chores with BOB ZURKE to switch
over to PINKY TOMLIN'S Band .t
latter is revamping his style. . . . JOAN
SAWYER replaced CARLOTTA DALE as
vocalist with Will Bradley’s Band, cur-
rent at New York's Famous Door. . . .
JACK TEAGARDEN put in a hurry call
to manager PAUL WIMBISH this week
for a third trumpet to substitute for
TOMMY GONSONLIN, hospitalized in
Jacksonville, Fla., where the band tis
playing at the Hotcl Roosevelt . . .
the call reached Wimbish in New York
at his doctor’s office, where he was
being told to pick out a hospital for
himself and get right into bed .-
it’s a kidney ailment in Wimbish's case
. . . pinch hitting for Gonsonlin now is
KARL WARWICK. MARIANNE
DUNNE, Akron canary, takes over KITTY
KALLEN’S vocal chores with Teagarden’s
crew . . . Kitty stepped out to marry
CLINTON GARVIN, ex-Teagarden sax-
man now with Francis Craig at the
Hotel Hermitage, Nashville, Tenn. . . .
GEORGE BRANDON, lead sax with
Sammy Kaye, i{s back with the band
after being divorced from his appendix.

L L L]

Of Maestri and Men
AMID’S Million-Dollar Pier, Atlantic
City, undergoes a change of policy
this summer, intending to use semi-name
bands and lesser knowns, and going on
the free-lance booking market . . .
General Amusement Corp. handled the
account exclusively for the past two
years. . . . CAB CALLOWAY follows six

months of theaters and dance dates
with a location at Boston's Southland
Cafe . . . it’s April 8 for a month. . . .
RALPH BARLOW, arranger turned band
leader, steps out at the Olde Tavern,
Springfield, Mass., as a break-in for a
scheduled FBMC build-up. . . . REGGIE
CHILDS goes into the Tune Town Ball-
room, St. Loulis, for the May 7 week,
thence to Washington’s Wardman Park
Hotel. . . . GEORGE DUFFY is current
at the Carlton Hotel, Washington, with
a May 29 opening set aside for him at
the Terrace Beach Club, Virginia Beach.
Duffy was rollowed at Childs’ Spanish
Gardens, New York, by DON ALFREDO.
. - - FRANKIE MASTERS stays at New
York’s Hotel Roosevelt till June 1, then
theaters and two Virginia Beach weeks.

GRACE AND SCOTTY opened at the
Lafayette Hotel, Portland, Me., this week.

- GEORGE KING follows his Club
Edgewood, Albany, N. Y. stand with
a location at Bill Green’s Casino, Pitts-
burgh, starting the 8th.

[ ] * ]

Eastern Echoes

IRVIN WOLF'S Rendezvous, a corner of

52d street transplanted to Philadel-
phia, has a three-way swing sesslon on
tap with SLIM and SLAM reunited
again, the four LADIES OF NOTE and
the UNIVERSITY TRIO . MARTY
CARUSO takes rest at Cedarwood Log
Cabin, Malaga, N. J. . . . BETTY BARR,
former Larry Fotin chirper, joins the
KING'S JESTERS at Hotel Philadelphian
in that city for the song selling
MILTON MANN is the new music-maker
at Joe's Casino, Wilmington, Del. . . .
Songwriter MORTE BERK, with HER-
MAN GERNICK'S drum wizardy, woos
the dancers at Philadelphia’s Purple
Derby Leghorn Farms Ballroom,
near Trenton, N. J., ushers in Thursday
night dance sesslons with RAY LON-
DAHL . . HARRY WHARTON into
Lido Venice Cafe, Philadelphia 0
RUSS MILLER making the dance music
at Jack Moss’ Jack and Bob’s nitery at
Trenton, N. J. . . BERT ESTLOW
first in at the Hotel Ambassador's 22
Club, Atlantic City.

PAUL CHELLY'’S
Royal Roman Orchestra

Just Returned From a Continental Tour.
Recently Composed the Oriental Hit Song
“KYRA”»

Lyrics by NED WASHINGTON

PAUL CHELLY, care The Billboard, 1564
Broadway, N. Y. C.

ORCHESTRA  AND  TRAVELING UNITS

Can Effect Tremendous Savings by Ownling
Their Own Motor Coach.

Fltzdohn has a large assortment of good, depend-
abie used coaches on hand at al! times, also new
equipment designed to meet your requirements,

Write, Phone or Wire

FifzJohn Coach Company

MUSKEGON, MICHIGAN
Phone 26-033

Eastern Representatlve
E. R. LAVALLEY

18 Vernon Street, SPRINGFIELD, MASS.
Phone 48-241

Southern Representative

W. L. LEEDS
801 Wiltlam-Ollver Bldg., ATLANTA, GA.
Phone:

Walnut 5301

Sy

1 In all sizes.
i Write for com-
plete price llst

References,
MCA, CRA,
3 Willlam Mor-

ris, RCA, Vic-
tor, etc,

Mogs PHOTO SERVICE

Dent, B, 155 W, 46 S5t,, N, Y, City
——
' MUSIC SUPPLIED ‘
SHEET MUSIC — ORCHESTRATIONS
BAND mMusic
Order any tune mentioned in The Billboard or
heurd on the radio. We can supply ALL PUB-
LISHED TUNES. Also records and music ac-
cessories.
SPECIAL—10 Standard Sheet Tunes. .. $1.00
O Standard Sheet Tunes.. . $4.50
DAVIS MUSIC SERVICE

1585 Broadway New York

COCKTAIL LOUNGE ENTERTAINERS

WANTED
Send Photos and Full Details,

LOUIS W. COHAN THEATRICAL AGENCY

127 N. DEARBORN, CHICAGO
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Songs and Such
OE DAVIS' Georgia Music has two
new numbers just released. Novelty
ballad- by Davis, Andy Razaf and Paul
Dennikar is titled What’s Cookin’?; The
Lion and the Mouse is an instrumental.

Noel Gay, responsible for last year's
Lambeth Walk, has a pair of new ones,
already popular in England, and now
being brought out here by Mills Music.
Titles are Run, Rabbii, Run and I'll
Pray For You.

Lee Wainer aixl Robert Sour wrote
two numbers especially for Molly Picon's
new starring vehicle, due on Broadway
April 11. Songs are Under a Painted
Smile and We’'ll Bring the Rue de la
Paiz Back to Old Broadway.

Another Broadway production, Medi-
cine Show, opening the 12th, has a
special score written by Hanns Eisler,
German refugee composer-conductor,
who was represented on Broadway earlier
this year with the music in .the play,
Night Music.

Vietor Mitchell, of the Howard Lanin
band booking office in Philadelphia has
Just completed a tome tagged Tunes and
Tunesters From Way Back, which soon
will be published.

Ernest Ford, of Rusk,| Tex., fashions
four new ones, Beggars Can’t Be Choosers,
You Cen Be So Charming and You’re
the On'y Dream with Doc Bechtel; and
with Glory Casebier, You Can’t Do That
To Me.

Dancing Deb is the newest brain child
of Philadelphia’'s Johnny Paris,

Jean Freeman, wife of Fred Freeman,
the N. "N. Ayer advertising agency artist
and {llustrator, turns to songwriting,
You’re Looking Very Well, her first.

* ¥ ®

Pete Doraine, formerly associated with
Leeds Music and lately acting as personal
manager for the Hylton Sisters, singing
trio, now embarks upon a music publishe
ing career of his own. Under the firm
name of Deoraine Music Publishing Co.,

and in association with Chick Kardale,
Doraine starts out with three numbers—
“Two Steps Down,” by Buddv Kaye, Sam
Brown and Al Frisch; “Y’Aint as Smart
as Ya Think You Are,” by Mel Waters,
Bob Carlin and Nat Lewis; and an instru-
mental by Jimmy Waters and Buddy Kaye,

“Dinner For the Duchess.”
* * -

Publishers and Peaple
ROFESSIONAL MUSIC MEN'S outfit

stages its annual beneriit on May 5
at the Alvin Theater, New York. Jack
Yellen left for the West Coast this week.

Jack Erickson is now cantacting for
Mercer-Morris. He moves over to that
firm from a plugger post with Bregman,
Vocco and Conn.

A new music publisher comes to the
fore in Murray Cohen. Acting as both
writer and publisher, Cohen brings out
Peek-A-Boo under the imprint of Rain-
bow Melodies.

Willie Horowitz is starting to work on
a brace of new tunes his firm has just
released, No More Rain and Don’t Come
Crying on My Shoulder. Jack Richmond
commenced contacting for Miller Music
last week.

Mills Music song plugger, Mel Morris,
turned songwriter again with the help of
his son, Morton, and Gladys Shelley to
produce What Good Is My Love? Miss
Shelley also knocked out a comedy song,
Mr. Mozel, with Irving Gellers and Otis
Spencer.

Frances Drake Ballard and Lucella
Kenyon Ballard combined their writing
talents to manufacture a pair of violin
sclos, Fiddle Dance and Gypsy Serenade,
Mills releasing.

George Jessel, Harry Ruby and Bert
Kalmar got together In a songwriting
orgy, with the result a ballad labeled
If 1 Ever Lost You. Ruby, incidentally.
is in New York with the finished script
of a musical comedy he hopes will he
in rehearsal soon.

* * ]

A memorial concert in honor of the

late Dr. Wilhelm Grosx was beld in Car-

(See MUSIC ITEMS on page 23)

Fo Trot, Rumba or Conga

A Hit Any Way You Want It

VSAY$I=$lI’

| Proving Once Again That We Lead the Way
With Our Latin-American Hits

Recorded by Andrews Sisters, Glenn Miller, The Smoothies, Gene Krupa,
Woody Herman, Ozzie Nelson, Louis Prima, Xavier Cugat

and Several Others

Bigger Even Than ‘“Rancho Grande!”’

The Irresistible Novelty Walts From England

BELLA BAMBINA

As Featured by Gray Gordon on Bluebird and
Clyde McCoy on Decca

| WAS WAICHING A MAN PAINT A FENCE

And Finally—Material Is Now Ready On the Most
Beautiful Popular Song We Have Ever Published

THE BREEZE AND |

Adapted by T. Camarata from

ERNESTO LECUONA’S INSPIRING ANDALUCIA

Lyric by Al Stillman
A Brilliant Bolero Fox Trot Version of a

Famous Composition

EDWARD B. MARKS MUSIC CORPORATION
RCA BUILDING

* RADIO

CITY * NEW YORK

COMPREHENSIVE GUIDE
TO SONG POPULARITY *

FOR WEEK ENDING FRIDAY, APRIL 5

SONGS
WITH MOST

RADIO PLUGS

INCLUDING INDEPENDENT NEW YORK
STATIONS

Position Title Publishor Plugs

Last Wk, Thls Wk, Net indle
8 1. LET THERE BE LOVE b . Shapiro, Bernstein 37 22
16 2. ALICE BLUE GOWN (F) ........... . Feist 33 20
14 3. WIND AND RAIN IN YOUR HAIR ...... Paramount 29 28
1 3. WOODPECKER SONG . ................. Robbins 29 17
5 4. WHEN YOU WISH UPON A STAR ...... Berlin 28 20
4 5.SAY SLSL .. ... ... ... . Marks 24 6
12 6. SINGING HILLS . ..................... Santly, ). & S. 21 9
1 6. I'VE GOT MY EYES ON YOU (F} ........ Crawford 21 17
8 6. ON THE ISLE OF MAY ....... ........ Famous 21 16
10 7. TOO ROMANTIC (F) ... .............. Paramount 19 12
8 7. STARLIT HOUR (M) . ... ............ Robbins 19 10
9 7. IN AN OLD DUTCH GARDEN ........... Harms 19 7
3 8. HOW HIGH THE MOON (M) ......... Chappell 17 12
17 8. YOU LITTLE HEARTBREAKER YOU . ..... Red Star 17 5
7 9. OOH WHAT YOU SAID (M) ........... Mercer 16 8
2 10. GAUCHO SERENADE . ..... ........... Remick 14 14
7 11. IT'S A BLUE WORLD (F) .. .... ....... ABC 14 16
— 12. SO FAR SO GOOD . ................... Miller 13 7
16 13. TUXEDO JUNCTION ................... Lewls 12 12
10 13. LEANIN’ ON THE OLE TOP RAIL ........ Feist 12 1
16 13. ANGEL IN DISGUISE .. .. ............. Witmark 12 3
s 14. DARN THAT DREAM (M) ............. Bregman, V. & C. n 5
18 1AL NGHLEN GIURDLY sl el et s oot S (A Olman n 6
18 15. MAKE LOVE WITH A GUITAR ......... Witmark 10 10
12 15. INDIAN SUMMER .. ... .. ............ Witmark 10 9
18 15. ONE CIGARETTE FOR TWO ............ Ager 10 9
—_ SRS AV N1 i sre at £ mrohd el b bim KRR - - B Famous 10 8
10 15. MA HE'S MAKING EYES AT ME . ....... Mills 10 6
15. ¥y 'MY ' ppiyassaspensgaaewyard ry s Famous 10 6

—_ 15. SHAKE DOWN THE STARS .. ........... Bregman, V. & C. 10 5
16 15. GOOD EVENIN' ... ... ... .............. Miller 10 1

week ending Friday, April 5.

Songs listed are those receiving 10 or more metwork plugs (WJZ, WEAF,
WABC between 5 p.m.-1 a.m. week days and 8 a.m.-1 a.m. Sundays, for the

Independent plays are those recorded on WOR,

WNEW, WMCA and WHN. Film tunes are designated as “F,’, musical production

numbers as “M.”

Based on data supplied by Accurate Reporting Service.

MACHINES (MUSIC SECTION) SHOWS WHICH RECORDED TUNES ARE BEING PLAYED IN AMERIGA'S 300,000

| AND REGIONAL
NATIONAL EAST WEST COAST
EO%ITTIYJQBN {’OSI”IRON %’OSITION
AS i 8 i 4 i
Wk, Wk \\'lSt V\;ixs \\z'ilf.t ’I“‘h]{‘s
2 1. WHEN YOU WISH 2 1. When You Wish 1 1. When You Wish
UPON A STAR Upon a Star Upon a Star
1 2. INANOLDDUTCH| 5 2. Onthelsle of May| > 3 |5 an 0Id Duteh
CARDEN 1 3. In an Old Dutch Carden
Carden .
3 3. ONM:;IE ISLE OF 4 4. The Starlit Hour 4 3. The Starlit Hour
9 5. The Woodpecker 3 4. On the Isle of May
5 4. THE STARLIT Song 11 5. Wind and the Rain
HOUR 8 6. It's a Blue World in Your Hair
6 5. IT'S A BLUE — 7. Wind and the Rain| 9 6. It's a Blue World
WORLD in Your Hair 12 7. The Singing Hills
1 6. WIND AND THE| 7 8 Lcanin’ on the Ole | 10 8. At the Balalaika
RAIN IN YOUR Top Rail 5 9. Indian Summer
HAIR 3 3 9. Indian Summer 8 10. Leanin’ on the Ole
8 7. LEANIN’ ON THE | 11 10. I've Got My Eyes Top Rail
OLE TOP RAIL on You 15 11. The Woedpecker
4 8. INDIAN SUMMER { 14 11. The Singing Hills Song
13 9. THE WOODPECK- { 15 12. Careless 7 12, Careless
ER SONG — 13. The Caucho Sere~ 6 13. Darn That Dream
12 10. THE SINGINGC nade — 14. How High the
HILLS — 14. Angel Moon
7 11. CARELESS 10 15. A Lover's Lullaby | — 15. Do | Love You?
9 12. AT THE BALA-
LAIKA
15 15 tHE caucwo| - MIDWEST SOUTH
{ SERENADE POSITION POSITION
| Last This Tast This
— 14, HOW HIGH THE | Wk. Wk. Wk, Wk
MOON 6 1. When You Wish 9 1. When You Wish
10 15. DARN THAT Upon a Star Upon a Star
DREAM 1. 2.In an Old Dutech| 2 2. On the Isle of May
Garden 7 3. It’s a Blue World
Acknowledgment Is made to 5 3. On the Isle of May i & The. Starlitigiiouy
| Music Dealers' Service, Inc., i 3 5. Indian Summer
and Ashley Muslc Supply Co., of 8 4. The Starlit Hour 10 6. Leanin® en the Ole
| B B BV & dealli] 10 5. Leanin’ on the Ole Top Rail
Hinged Music Co., and A. C. Top Rail 1 7. In an DId Dutch
K‘Cﬁ"u"% lof &JCh;cag%;o S:f 2 6. Indian Summer Carden
st Louis; Jenkins Music Ga., of | — 7. Wind and the Rain | 12 8. Wind and the Rain
Kansas letyb MC:-: lerll(nn?ll in Your Hair in Your Hair
Brothers, o etrolt; Volkwein | ¢ 8. It's a Blue World 15 9. The Woodpecker
o0 h; '
253%’»‘.‘;'3, N’Sflc coof.. 5:"&“'3,1. 13 9. The Woodpecker Song
Wnlc:j‘ xl_\run, Nl,)us'c cor'v] o{ Zort Song 5 10. The Singing Hills
or ex.; awson usic CGo.
y 7 H 3 10. Careless 8 11. Carcless
, Arlz,; G, Sch f -
Youisiasa:’ New ‘Orioans: Gabja| 4 11. At the Balalasika | — 12. The Gaucho Sere-
Plano 2o., of Atlanta; Pacific| __ 12, The Singing Hills nade
Giay & Go., of San Frameo; | 11 13. The Gaucho Sere-| 6 13. At the Balalaika
zlors? r'l.cPrelem'anMInIc..cof Lo? nade — 14. How High the
ngefess apito usic Co., of { __ 14, Angel Moon
g%a.-'i‘i':nﬁj_sglte TEERC S, O 7 15. Darn That Dream | — 15. Too Romantic
* THE RECORD BUYING GUIDE IN THE AMUSEMENT

AUTOMATIC PHONOGRAPHS.
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song

)\ LDTIMERS in the song-writing busi-
ness weren't hearing things when
pieces like Oh, Johnny and Indian

Summer were being heard again and
again over the radio. For one thing, it
turned out to be a call to action for
tunesmiths who had abandoned this
calling for other fields. Composers and
lyric writers whose names had been
erased from the catalogs of the publish-
ing houses suddenly started calling on
the publishing offices again, hopeful
of having a nation whistle their songs.

The parade of oldies caused veteran

songwriters to reflect on the fact that
song writing hadn’t changed much from
the time they were hustling vaudeville
acts to sing their tunes.

When a composer like Tchaikowsky,
who never heard of Tin Pan Alley, proves
to be the hit of the year with two best
sellers, then it should be a pipe for those
of us who were weaned on chords and
arrangements. Anyway that's how we
oldtimers feel about it, and we're once
again composing.

My background in this field is fairly
thoro. I had a million-copy tune pub-
lished before I was out of high school.
Keep Your Eyes on the Girlie You Love
put me in the big money class in 1916.
Orson Welles was surely never as pre-
cocious as that. Other songs that
brought me comfortable returns include
Some Girls Do and Some Girls Don't,
You Can’t Stop Me From Loving You,
At the Fountain of Youth and He May
Be Old But He's Got Young Idegs.

Making a Comeback

Making a comeback is just like mak=
ing a trip to the little red schoolhouse,
only to find that an ultra-modern in-
stitution has supplanted the building
where you learned the three R’s. It’s not
as easy to get around a place like that
and you must do a lot of groping before
you can be sure of yourself.

Time was when, after you had written
the song. you entered the publishing
house, where you were greeted by about
20 pianos playing simultaneously. Acts
were listening to new tunes and pluggers
brought out their choicest adjectives to
describe their merits. Floor managers
would come out and theirs was a hail-
fellow-well-met greeting.

Today the publishing house presents
a different picture. A receptionist, often
with no background in the business,
stops your entrance and asks if you're
connected with a radio station. The
music industry is really centered not in
those offices but in radio stations, night
clubs and hotels. The medium of song
introduction has radically changed. Plug-
gers now seek out band leaders, radio
singers and personal managers. These
are the contacts that mean life or death
for a song.

The Good Old Days
It used to be necessary for a song-
writer to be a gag man and arranger.
‘We were frequently called upon to write
special arrangements for doubles, trios,
etc, in vaudeville. © I even wrote an
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entire act in order to spot one of my
songs.

The biggest sources of publisher in-
come were sheet-music sales and home
phonograph records. Today sheet musis
is a negligible factor; the song is played
to death on the air before the kids learn

ALEX GERBER published his first
song, Two Is Company and Three
Is a Crowd (Shapiro Music Co.), when
he was only 13 years old. Before he
was out of high school he had a hit
on his hands, Keep Your Eyes on the
Girtie You Love,

He became a full-time songwriter
in 1916, was the first Broadway tune-
smith to enlist in the army when the
U. S. declared war, and drifted into
vaudeville producing in 1924. This
year, when producing flashes and
units no longer was profitable, he
thought he’'d take another crack at
the old game. Like many other
veteran songwriters, he was encour-
aged by the revival of a lot of old
songs and felt this was the time to
try to resuscitate some of his own
songs and perhaps place a few new
ones. Feeling he represented a
definite trend in the song field, The
Billboard asked Gerber to put some
of his then-and-now thoughts on
paper. This article is the result.

Gerber wrote lyrics for five mu-
sical shows and interpolated songs In
five others, besides having more than
110 of his other songs published be-
fore the war. And. altho he sounds
like a bewhiskered oldtimer, he is only

44 years old.

to play it on the piano. Unless the song
is exceptional, sheet-music sales will
hardly pay the room rent. One of the
brighter aspects of the picture, however,
is the increasing sales of recordings,
especially for coin music machines.

With the advent of radio the entire
medium of song introduction changed.
I remember when lesser known acts would
flock to the Palace opening day. If the
number was sung by Al Jolson, Eddie
Cantor, Sophie Tucker, Belle Baker, Van
and Schenck or Nora Bayes, the small-
time singers would follow suit and in no
time the tune would be heard from
stages all over the country.

The process is faster today. A few net-
work airings by one of the top-flight
singers or bands are all that’s needed.
The song gets on the Hit Parade in a
few weeks. If it’s lucky, it stays there

i{imber in Friendly
Settlement Over Sub
Band With Pa.School

NEW YORK, April 6. — A misunder-
standing arising from Richard Himber’s
sending a substitute band to play a date
at Franklin and Marshall College, Lan-
caster, Pa.,, March 15 has been amicahly
and eatisfactorily settled, according to
Dr. John A. Schaeffer, president of F.
and M.

Himber, who was playing at Beverly
Hills Country Club, Newport, Ky., at the
time, said the reason he sent the sub
band was because conflicting dates were
made by mistake and neither party would
release him from the engagement. He
said that after a telephone conversation
with the college cance committee they
agreed to accept a substitute band at a
reduction in price.

Dispute grew out of the fact that the
Interfraternity contracted for the band
for $900 and half of that sum was paid
as a deposit, Came time for the dance,
however, and Himber was booked for the
Newport spot. He says he wanted to
play the college date, but the nitery own-
ers wouldn’'t let him open a day later.

Matter, however, according to both
Himber and the president of the college,
has been straightened out to the satis-
faction of both parties.

for about a month and then it’s forgot-
ten. You can’t make a fortune that way,
since the song is forgotten before people
can get the hang of the tune.

Song Styles Change

I'he method of song writing has also
changed. A score of years ago song-
writers aimed at sheet-music sales. Thus
the lyrics and music had to be com-
mercial. Words couldn’t be offensive or
notes too difficult because the song
was designed for home consumption. Now
in many instances the words can be
queer and the music difficult because
they're written for the professionals.

But for the oldtimers, despite all the
changes, it'’s a comfort to know that
June still rhymes with moon and the
same problem exists of finding a word
to rhyme with orange.

Lakewood Pk. Going
After Biggest Season

MAHANOY CITY, Pa., April 6—Come
cold and high water the management
of Lakewood Park here is determined to
have its biggest season in years and has
been booking most of the top bands in
the nation. Bob Crosby played Thursday
(4) with Jan Garber due next week and
Kay Kyser on April 18.

In addition, Jolly Jack Robel will in-
augurate the Friday night dance series
May 10, with Geotrgie Martz and his
Smoothies listed for Monday night
dances starting April 29. Others on the
list are Glenn Miller, Orrin Tucker,
Woody Herman, Glen Gray, Richard
Himber and Sammy Kaye.

The park management is now putting
out a four-page tabloid paper boosting
the bands and containing articles and
pictures on all maestri skedded to play
at the park.

SUGAR’S DOMINO
(Continued from page 4)

musically to slip into the comfortable
berths afforded in spots all over the
country—in resorts, casinos, summer
parks, beaches and roadhouses,

So things are booming in the band
business and everything looks rosy until
the summer is over and done with. Yet
the business is still as chaotic, unset-
tled and unstable—and the men on
the firing line in offices that they rarely
use; these men who wear themselves out
as quickly as they do shoe leather, are
so dizzy that they meet themselves com-
ing back. The business exacts a merci-
less toll from them. They cannot con-
tinue to pay it. A band booker is old
far before his time. In the course of
many a day he lives a thousand lives
and dies a thousand deaths. His routine
is as unnatural in its way as that of a
cop in the Holland Tunnel. But a tun-
nel cop works only about four hours a
day. A band booker does his arguing,
bargaining, cajoling, tearing around and

stomach somersaults in his sleep.
* *® *

This is not intended as a sentimental
tribute to the hardboiled gentry who
sell bands. They are hardly qualified to
be recipients of sentiment. It is a plea
for the ellmination of heartbreaking and
backbreaking tussling in a business that
is the hub of the theatrical wheel. We do
not believe that it will be possible in
our time to smooth out the wrinkles
of the band mess. There are certain in-
herent cvils that will probably never
be straightened out. But the bookers
can do many things that will help their
business and help them live longer and
healthier lives. There was talk not long
ago of certain band offices combining in
an organization for mutual advantage.
We haven’t heard any of this talk lately.
While we did not concur in the basic
idea of the projected organization we
felt then and still are of the opinion
that an organization of band-booking
offices is sorely needed. If not an organ-
ization in the real sense of the word, at
least some co-operative effort to elimi-
nate certain elements of unhealthy com-
petition and a process of letting down

OW

—

the hair and checking guns at one and
the same time,
* * *®

There is room enough in the business
for everybody that is now in it—and for
quite a few more. But the business
doesn’t need more bookers or even more
bands, despite the welcome news about
the band shortage. What the business
does need is a code of fair play; a clear
understanding of the other fellow's
problems and the realization that the
solution of one man's trouble might well
be the key to ironing out the troubles
of all.

If somehow the business men of the
band field can be sold on the idea of
working together more closely and more
often they might finally get around to
the point of pooling their resources to
sell talent buyers on the idea of using
more and bhetter music and then to take
the next and comparatively simple step
of providing it. Band exploitation is a
tremendously important function, but
even more important to the industry is
the exploitation of bands as a whole.
And this can be accomplished only by
sincere and consistent co-operation.

FILM NAME UNITS

(Continued from page 3)
vaude houses. Allen is also handling
this unit.

Hattie McDaniels, sepia film name and
winner of this year’s Academy Award
for the bhest supporting player with her
work in Gone With the Wind, is being
offered as a single by MCA. Asking price
is between $1,750 and $2,500.

Other film names soon to start in
vaude include PFreddie Bartholomew,
being submitted at $4,000 by Leo Mor=-
rison, and Laurel and Hardy at $6,000
by the same office.

MCA announced this week that
George Murphy has canceled vaude
bookings to go back to films.

William Morris office has booked a
unit headed by Billy Daniels and Mary
Parker into the St. Regis Roof, begin-
ning May 1. Another Morris unit,
headed by Polly Carver and Billy Taft,
goes into the Sir Prancis Drake Hotel,
San Francisco.

The Ed Sulllvan unit, playing its first
date in Dayton last week, contains
Arthur Treacher, Bela Lugosi, Douglas
McPhall, Nan Grey, Vivienne Gay and
Marjorie Weaver. The unit will be at
the State here Apri 18. It is being sub-
mitted at $7,500 plus percentage.

Bob Hope’s air show, containing Jerry
Colonna, is set for the Chicago, Chicago,
week of May 18. Asking price is $12,500
plus percentage.

Film name juniors’” unit, headed by
Jackie Coogan and contalning Noah
Beery Jr., Edward Arnold Jr.,, Maxine
Marx, Don Brown and Barbara Denny,
will be at the State-Lake, Chicago, week
of April 19. Asking price is $6,000.

Guy Kibee and Rochelle Hudson are
being paired by the Willlam Morris
office for a series of p.a.’s. Palr is asking
$3,000. -

TICKET CODE CLIMAX
(Continued from page 3)

cut the “strikers” off future allotment

lists.

Passage of the Mitchell Bill in the
State Legislature, giving the code's
maximums legislative indorsement. tends
t0 weigh the odds in favor of the league.
The Associated Actors and Artistes of
America and Local 1 of the IATSE have
sent telegrams to Governor Herbert
Lehman urging him to sign the bill.
There is a possibility. too, that the Code
Enforcement Committee may act before
the brokers, members of the Assoclated
Theater Ticket Agencies, carry on their
strike-—cutting them off the list, re-
gardless.

James F. Reilly, executive secretary of
the league and a member of the Code
Authority, said that the following pro-
ducers and theater operators have called
him, offering to stand by on the order
to withhold ticket allotments from the
agencies found gullty of violating the
code: Lee and J. J. Ehubert, Gilbert
Miller, Sam Harris, Herman Shumlin,
Theater Guild; Brock Pemberton, Nor-
man Pincus, the Empire Theater; Harry
Sommers of the National Theater, and
Martin Beck.
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Bands on Tour

Advance Dates

JOLLY COBURN: Waldorf-Astoria Ho-
tel, New York, April 13; Lakeside Park,
Barnesville, Pa., 20; Essex House, New
York, 27; Auditorium, Princeton, N. J.,
May 3.

JOHNNY McGEE: Raymor Ballroom,
Boston, April 13, 16, 17, 18.

JOHNNY LONG: Hotel New Yorker
{Terrace Room), New York, April 14.

WOODY HERMAN: Pittsfield (Mass.)
Armory, April 17.

JIMMY SHIELDS: Strand Theater,
Syracuse, N, Y., April 19-21.

BOBBY BYRNE: Empire Theater, Syra-
cuse, N. Y. April 19 (week); Williams
College, Williamstown, Mass., May 10.

JOHNNY GREEN: Arcadia Ballroom,
Providence, April 20.

GLENN GARR: Oberlin (O.) College,
April 20; Greystone Ballroom, Detroit,
May 8, 10, 11, 12.

JOE VENUTI: Castle Farm, Cincinnati,
April 2G-21.

CARL DEACON MOORE: Metropolitan
Theater, Morgantown, W. Va., April 24.

DON BESTOR: Metropolitan Theater,
Morgantown, W. Va., May 1.

DUKE ELLINGTON: Mission Beach
Ballroom, San Diego, Calif.,, May 1;
Shrine Auditorium, Los Angeles, 2; Civic
Auditorium, Glendale, Calif., 3.

BLUE BARRON: Empire Ballroom, Al-
lentown, Pa., May 8; Lakeside Park,
Barnesville, Pa., June 1.

WILL BRADLEY: Williams
Williamstown, Mass.,, May 10.

NOBLE SISSLE: Howard Theater,
Washington, May 10 (week).

JAN SAVITT: Keith’s Roof, Baltimore,
May 19; Stanley Theater, Pittsburgh, 24
(week); Idora Park, Youngstown, O.,
June 15,

LITTLE JACK LITTLE: Metropolitan
Theater, Morgantown, W. Va, May 22.

Keating’s $6,225 Take
On Two Buffalo Dances

BUFFALO, April 6 —Ray Keating played
the annual Easter Dance at Canisius Col-
lege at the Statler Hotel here March 23
and did well, drawing 2,100 people. At
$2.50 per couple the ducats made for a
fine gross take of $2,625. Dance did bet-
ter in attendance and figures than last
season when Gayle Brown was the musi-
cal attraction.

Keating also drew well at the Medina
(N. Y.) Memorial Hospital dance March
28 at the local Armory. Twenty-four
hundred attended at $2 a couple. The
$2.400 take did not include 240 patrons’
tickets, $5 per, making for an additional
$1,200.

College,

3 New Ones Hit Top Wave

NEW YORK, April 6.—Three new
songs hit the top this week in the
nation’s coin-operated phonos, in-
cluding On the Isle of May, When
You Wish Upon a Star and Say
Si 8i. All three have had sensational
rises In the past few weeks, but this
week all of them won a blue ribbon.

For news of the climb of the above
three songs turn to The Billboard’s
Record Buying Guide on page 154 of
this issue.

N. D. Towns Empowered To
Rule Dances, Not Age Limit

BISMARCK, N. D., April 8.—Attorney-
General Alvin C. Strutz has ruled that
North Dakota cities have the power to
regulate public dances by ordinance, but
officlals cannot permit persons under
18 years of age to attend such dances
unchaperoned.

Strutz declared that city officials may
set a higher age limit if in their discre-
tion they see fit to do so, but they have
no power to lower the age limit.

MUSIC ITEMS

(Continued from page 21)
negie Chamber Music Hall, New York,
this week. Featured on the evening’s
program was the first performance of a
cantata by Dr. Crosz, entitied *‘Fairy
Tales.” The composer is notad for his
contributions to pop music, particularly
“Red Sails in the Sunset” and “In an
Old Dutch Garden.”

*® * *

Hollywood Highlights

[OHNNY BURKE and Jimmy Monaco

get the assignment to pen still an-
other score for a Bing Crosby picture.
This one is called Ghost Music, Para-
mount flicker which will ‘have Mary
Martin starred along with Crosby.

Connie Lee, script writer for Republic
Pictures, tuned a number, Give Out
With a Song, which goes into a picture
on the home lot, Gene Autry’s Gaucho
Serenade.

Eddie Ward has bheen signed to write
an original score and modern ballet
numbers for RKO’s Have It Your Own
Way.

Judy Garland is reviving Nobody’s
Baby in the new Judge Hardy picture,
Andy Hardy Meets a Debutante. Harry
Link, of Peist, has big plans for the old
Benny Davis-Lester Santley-Milton Ager
ditty.

Kaycee, Sepia Swing Ork Cradle,
Finds It’s Schmaltz That Pavys

KANSAS CITY, Mo, April 6.—Swing
may bhe okeh in its place but it’s
schmaltz, tho not necessarily Mickey
Mousey in type, that brings out the
spenders in cafes and ballrooms, dansant
operators here agree with few exceptions.

Despite the fact that some of the most
renowned swing groups have originated
here, including Count Basie, Andy Kirk,
Harlan Leonard and Cab Calloway, these
prophets of jamming and jiving were,
sad to say, unhonored in their own city.
While a scattering of hep cats worshiped
at their shrine, the great majority of
terps with dough in their pockets con-
tinued to frequent the temples of sweet
music.

That schmaltz pays is well illustrated
by the biz at the swank Pla-Mor Ball-
room, managed by Will Wittig, this
season. There sweet ofay outfits have
continued to pile up heavy grosses, while
swing crews barely broke even.

Tucker Tops

The largest gross registered there for
the season thus far was scored by Orrin
Tucker, with about $3,500 pouring into
the cash registers. Henry Busse also
lured in great crowds recently, as did
Jimmy Dorsey.

“Swing bands generally attract noth-
ing but jitterbugs,” Wittig said. “The
smoother dance bands bring in the
middle-aged patrons who prefer to listen
to the music and to waltz or fox-trot.
Another thing, jitterbugs tend to use
up too much of the dance floor and
keep away other persons who wish to
dance.”

S. Bernard (Barney) Joffee. manager
of the Terrace Grill in the Hotel Muehle-
bach, finds that the sweeter the music

L 4
played by a band in his establishment,
the bhetter liked it is. The white-tle
trade does enjoy a little hot music if
they are visiting a “swing den.” he sald,
but when they come to the Grill they
want dance music.

Conrad in Demand

A local outfit always in demand be-
cause of its ability to turn out sweet
styled dance music, accent on phrasing,
is Judy Conrad’s Band, with Virginia
Barrie vocalizing. This crew recently
quit a profitable location at the Mayfair
Club here to accept convention and ball-
room dates, because the demand was
great enough for the outfit to up its
asking price.

Strangely enough, the smoother sepia
outfits have piled up the greatest grosses
at the race proms, staged In the Munici-
pal Auditorium by William Shaw, prexy
of the local colored musicians’ union.
Ella Fitzgerald, singing more pops than
rhvthm tunes, was the season’s bell-
ringer with a $3,750 gross, attracting a
crowd of about 5,000. The Ink Spots,
traveling with thelr Sunset Royal Or-
chestra, a strictly iIckie crew, had an
advance sale of $1,000 for their race
dance here April 4.

Two Votes for Swing

Two Kaycee operators, however, still
place their bets on swing bands. These
are John Tumino, manager of the Cen-
tury Room, who helped start Harlan
Leonard, and Milton Morris, manager
of Milton’s Tap Room, who has enjoyed
enviable business for several years with
Julia Lee and her band.

“I still think swing music has a place
in Kaycee,” Tumino said. “My Century

Selling the Band

Exploitation, Promotion and Showmanship Ideas
By M. H. ORODENKER

Melodies for

Maladies

H. TROUP Music House at Lancaster, Pa,, strikes home in its institutional ad-

e vertising to push the platter music with a ‘“Treat Maladies With Melodles” ap-
peal. Cleverly worded ad copy, which holds good for all c¢ther record retailers, reads:
“When you're feeling low and the blues have got you down the remedy for that
malady is melody. You’ll find a ‘hit’ tune from a current musical that will quickly
change your mood indigo! Or your ‘cure’ may be something in the classic vein that

sends new life pulsing thru your veins!

“We can supply whaterver you want in recorded music from symphony to swing!”
Ad insert lists as well a song hit record of the week.

*

*

Also in Lancaster, a novel dance given at the Lambda Chi Alpha fraternity house
on the Franklin and Marshall College campus is worthy of note for those promoting the

club and private dances.

The college boys designed an “Old Clothes’ dance.
the back door and went into the dancing room via the cellar.

All the guests had to enter thru
Decorations featured novelty

placards, and dress was in keeping with the theme. Music went way back for the selections.

%*

E3

Numerology

A

NOVEL numerology gag can lend a touch of novelty to radio dance remotes.
Listeners are invited to send in name, address, age and phone number. Digits are

added up and the total figure is used to select the correspondingly numbered tune

in the band’s books.

Another radio remote twist to heighten the interest of the band’s session is a
“Tangled Tune” twist, cashing in on the quiz craze.

Band plays four tunes, titles selected to make for some body story.
The most appropriate fifth song title gets a cuffo admission

given suggest a fifth song,
to the band’s location,
- *

Four titles

*

Tie the Titles
ARRYING the song title idea a step further, another stunt that’s sure-fire to at-
tract attention is a “Tie the Titles” contest for dialers. Listeners submitting the
cleverest stories woven around, and using verbatim, the titles of a pair of tunes
played come in for prize sharing. Again a treat on the house is the most appro-

priate lure.

Eddie Lieberman, who conducts the Sunday recoded shows on WDAS, Philadelphia,

for the Parisian Tailoring Co., uses the recorded band numbers to good advantage.

Each

stanza is a battle of music between two bands, using recorded soud effects of crowds

and applause to heighten the interest of listeners.

Uses mostly the swing band platters,

pitting one disk bunch against the other, with listeners acting as judges by sending in

votes for the preferred band.

Week’s winner is back a second weck against another, the process of elimination

to produce a swing king.
to see the bands broadcast,
*

It sounds so real, says Eddic, that people write in for passas

*

A Punchy Poster
OMETHING unusual in window poster presentations and one-sheet make-ups is

brought to the attention of the barnstorming bands.
Illinois pavilions, had this attention-getter.

Al Shanks, touring the
The musical clef and five-line staff

serve as the message motif. Photo of the maestro is woven into the trele-clef sign,
face cuts of the boy and belle singers embellish the flat signs indicating the key,
and the single notes of the musical scale portray the individual members of the
orchestra. The maestro points to the announcement with his baton.

Along similar lines, Loren Towne supplies promoters and ballroom managers

with sheets the size of an ordinary restaurant menu.
of the band, mention of its outstanding features and recent engagements.

Sheet carries a candid shot
At the

bottom is space to announce the dance and an insert for the co-operating restau-

rant to filil.
the tie-up.

Angle that it builds eaterie trade before and after the dance smooths

Room ballroom has done fairly well with
colored hot outfits, and I have no com-
plaint,” Morris says. “I wouldn’t have
a white sugar band in my place.”

Liberty Mag Sponsoring
Dixie Dance Tour in May

RICHMOND, Va., April 6.—A series
of dances, sponsored by Liberty magazine
and financed by Southern promoters,
starts here May 1, winding up in Norfolk
on the 31st. Mag’s idea Is to promote
Americanism by selecting a Miss Liberty
Bell in each town hosting a dance. Af-
tairs will be held one a night in 30 spots.

Bob Chester gets the call for the mara-
thon music making, to be aided on the

various rostrums by Morton Downey and
Edythe Wright, ex-Tommy  Dorsey
vocalist, for the lyricizing.

Benedict Cinches Plaza Job

CINCINNATI, April 6. — The most
coveted summer job hereabouts, the
Netherland Plaza Hotel, which local lead-
ers woo Wwith a vengeance, has been
clinched by Gardner Benedict’s Ork,
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