Steinberg
Price-Hiki

CHICAGO—"Let those who
are talking price hikes follow
up their words with some ac-
tion." Mercury Record Corp.
executive vice-president Irwin
H. Steinberg declared last
week,

Sun Shines Again
With 2 Singles

MEMPHIS — The Sun label
has been reactivated. Sam
Phillips, its chief, has just is-
sued two singles, “That Muddy
Old River,” by Dawvid Stinit,
and “Breaking Up Again,” by
the Climates. Both disks are
getting action, Sam's brother
Judd, aided by Bill Fitzgerald,
is handling promotion. Both
have alreadv toured New Or-
leans, Dallas, Houston, Atlanta,
Birmingham, Kansas City, Mo,
and other areas.

Involved in the reactivated
Sun operation are Sam's two
sons, Knox and IJerry, and
Judd's son, Juddy. Knox cut the
Climates disk; Sam produced

(Continued on page 10)

Jimmy Darren's solid hit single, "All"

Records album debut (same title). The popular screen and TV ("Time
Tunnel”) star also has @ new WBR single out, "Since | Don't Have
You.” Plenty of activity for the multi-talented young man.

Bill

Calls for
ng Action

The first move, he said might
well be, “a 5 per cent price
increase to the nation's biggest
user — the rack merchandiser.
If such an increase came about,
it would help stop the inter-
necine warfare beiween the
rack jobbers.”

Steinberg, who keynoted the
1966 convention of the WNa-
tional Association of Record
Merchandisers (NARM) with a
plea for “professional merchan-
dising,” warned that record
manufacturers, wholesalers and
retailers were, “at the bottom
of the trough in terms of both
price and profit." And he re-
iterated last week, “This 15 one
of the few industries where the
price has gone down. What's
with us?"

‘Idee Fixe'

Price squeeze discussion has
become the “idee fixe” of
NARM kevnote addresses dur-
ing recent Yyears. In 1963 at
San Francisco, Goddard Lieb-
erson, CBS-Col. Group presi-
dent, called for recognition of
the squeeze and action on o
before profit and sales deteri-
oration set in. And at this year’s
NARM convention, CBS Rec-
ords’ Clive Davis repeated the

(Continued on page 10)

keys his new Warner Bros.
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Industry Goes A'Hunting for
Celebrities as Disk Artists

By MIKE GROSS

NEW YORK — The record
business is opening up to per-
sonalities in divers fields of en-
deavor. The success of Sen.
Everett McKinley Dirksen's
disks on Capital has sparked
record companies and independ-

Bruck Given
Survey Grant

By FRED KIRBY

NEW YORK—Gene Bruck,
ASCAP’s co-ordinator of con-
cert repertory, has received a
Rockefeller Foundation grani
for an independent consultant's
study on the problems of mak-
ing and distributing recordings
of contemporary American
classical musie. Bruck, who has
extensive experience in  the
field, is surveyving record man-
ufacturers, composers, publish-
ers, college music departments,
public and private libraries,
and other interested parties,

Although Bruck is continu-
ing in his ASCAP post, the

(Continued on page 34)

jor markets,

publications,
500,000. The figure could be far beyond a million by
the end of 1967, Go is published for radio stations by
Go Publishing Co. in New York; it presently distrib-
utes 390,000 copies weekly in 13 cities,
Robin Leach feels that in six-to-cight weeks he'll also
add Los Angeles, San Francisco, Chicago, and Detroit
to reach a combined circulation of more than half a
featuring a four-color front
page and 12-16 pages, is edited by Ron Hutcheson;
Mark Elis is director of national advertising,

Beat, published every two weeks by Beat Publica-

million. The newspaper.

Major Stations in
Fan Tabloid Spree

By CLAUDE HALL

NEW YORK—Eighteen radio stations, most in ma-
are now spreading the printed word—
through tabloid fan-newspapers—as well as the spoken
word. Nine other radio stations, also in major markets,
are slated to launch tabloids within the next few weeks.

These stations are using either the GO or the BEAT
more than

Combined circulation 15 well

and publisher

ent producers to scout all
areas for celebrities with a disk
potential,

According to John Cacavas
and Arch Lustberg, producing
team instrumental in bringing
Dirksen into the record market,
it doesn't make any difference
whether the personality sings or
talks on the record so long as
there 15 a pop music sound be-
hind the voice, They are now
further developing their idea to
take personalities outside of the
disk business and work out a

musical concept for records,
They've already worked oul

a disk debut for NBC-TV per-

sonality Ed McMahon, and

have similar plans for Jean
Dixon, author of “Gift of Proph-
ecy.” Cacavas and Lustberg

are also talking to several actors

and actresses about a fling on

records with a musical back-
drop.

New Dirksen Dish

And for Dirksen, they've gol

a new Capitol single coming

(C ur:.fr.*zm d on page [0}

Talent, Record Producers’
Rights to Fees Are Cited

By MILDRED HALL

WASHINGTON — The mu-
sic industry battle between the
old giants of the publishing and
licensing, and the new younger
giants of performing and re-
cording arts, hit a chimax last
week in the bid for shares of
performance rovalties under
the Copyright Revision Law.

One of the Key testimonies was
that of Alan Livingston, Capi-
president,

tol Records who

made a persuasive case before
the Senate Copyrights Subcom-
mittee last week, as he did in
1965 before the House Copy-

right Subcommittee.
It is Livingston’s (and the
record industry’s) premise that

in this era of American music,
the popularity of songs is
founded almost entirely on suc-
cessful records. Through pro-
ducing and sale of records, mu-

(Continued on page 6)

The Incredible Jimmy Smith, consistent winner on both the jazz ptﬂlls
and the pop charts, is swingin' on Yerve's “Celebrity Scene™ for Apnil,

A special set of 45's going to DJ's assembles the higgest hits

from his recent albums
Tree” (VK-10467) from his newest Yerve album,

Included is his current single “Cat in a
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RCA Is Showcasing
Arnold Best Sellers

NEW YORK—Eddy Arnold
is being put into the spotlight
by RCA Victor for an April-
May merchandising campaign,
The drive will include a “new
look” for 26 of best-selling al-
bums in the catalog, including
a new album, “The Best of
Eddy Arnold.”

The theme of the campaign
is based on an honor be-
stowed upon .Arnold last Oc-
tober, when he was elected to
the Country * Music -Hall of
Fame.

During the campaign, Arnold
will be touring the country for
promotion - and publicity pur-
poses starting with an appear-
ance in Chicago on April 3 at
the Mational Association of
Broadcasters’ annual conven-
tion. Arnold will also be seen
on Danny Kaye's CBS-TV show
on April 19 and May 24,

For this campaign, RCA
Victor has repackaged all of
.Arnold's 26 best-selling albums
with a special logo, “"Country
Music Hall of Fame Series”
(which is a likeness of the
actual award presented to Ar-
nold last October). Thirteen of
- the albums have been repack-
aged entirely, with new cover
art. Six - of Arnold's albums,
previously available in monau-
ral ‘only, have been electron-
ically reprocessed for stereo.
All 26 albums bear the logo as
well as new liner notes.

The new April album, "The
Best of Eddy Arnold,” will be
shipped in cartons specially de-
signed for quick conversion to
a  counter merchandiser.

In support of the campaign,
RCA Victor has planned a
full-scale advertising and pro-
,motion  program. Two-page
spreads will run in the music
-trades. Full-page ads will run
in consumer publications, such
as the Saturday Evening Post
~and TV Guide. The ads will
feature Arnold and all of his
RCA Victor album product.

Twenty, 30 and 60-second
special radio transcriptions fea-
turing “The Best of Eddy Ar-
nold,” and plugging the com-
plete “Country Music Hall of
Fame Series” are also being
made available for local ad-

vertising. Each . distributor will
receive five different transcrip-
tions.

- Point-of-sale display materi-
als include a six-bin Hall of
Fame series Rack Header, a
six-bin Rack Title Strip, spe-
cially designed for this promo-

- tion and Browser Divider Cards

listing all of Arnold's albums.
A new 12-page Eddy Arnold
catalog is also being made

EDDY ARNOLD six-bin

rack,.

available, as well as “The Best
of Eddy Arnold” streamers and
two-color blow-ups of the art-
ist.

Also available are blanket

ad mats, featuring all of Ar-

nold’s albums, special teaser
mailings to disk jockeys, a pro-
motion-publicity -press kit, and
a special illustrated sheet is be-
ing sent to distributors and

dealers to assist them with
window and in-store display
ideas.

Arnold is currently on the
best-selling charts with his lat-
est single and album, both
titled “Lonely Again,” as well
as the album “Somebody Like
Me."

KS to Handle Distribution
On Its 2nd Label, Buddah

NEW YORK—Kama Sutra's
new label will be called Bud-
dah, according to Artie Ripp,
KS president. Ripp said that
. distribution will be handled by
Kama Sutra, Distribution of
KS's first label, Kama Sutra,
will continue to be by MGM
Records.

The new label, unlike Kama
Sutra, will issue packaged
goods as well as singles, and
will produce instrumental prod-

Handleman Sales
Hit 9-Mo. Peak

DETROIT — The Handle-
man Co.'s sales of $30,704,103
for the nine months ended Jan.
31 were the highest of any nine-
month period in the history of
the record merchandising com-
pany.

Net income for the period
was $2.261,898, or $1.48 a
share. A vear earlier, the fig-
ures were $1.659,459, or $1.08
a share.

The quarterly cash dividend
has been increased from 20
cents to 22 cents on the 1,080,-
859 shares of common stock.
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uct and standard material as
well as pop product.

Ripp said that Kama Sutra
complex will begin to take on
distribution of other labels, and
the new label will buy masters
from independent producers in
addition to its own a&r'd prod-
uct.

Frank Mell, KS vice-pres-
ident, is in Europe to. line up
distributors for Buddah and to
sign artists and buy masters for
Buddah and Kama Sutra.

Ripp pointed out that KS
will have direct control of ad-
vertising and promotion for
Buddah. In the case of the
MGM-distributed Kama Sutra
label, these activities were a
joint effort of the two compa-
nies.

CLEVELAND — Sintag Pro-
ductions, local booking agency
headed by Charles Van Ness,
has entered the recording field,
with the firm's initial release
by Sugar 'n’ Spice issued Tues-
day (21) on a new label, Lira
Records, headed by Cleveland-
ers Nick Tagg and Robert
Igoe, Vernon L. Jones is ar-
ranger for the Sintag firm.

- ENOug

Date’s Success Spurs Expansion

Of Artist, Property Purchases

NEW YORK—Eddie Math-
ews, manager of Date Records,
is attempting - to solidify the
success of the label's first year
of operation with the acquisi-
tion of new artists and proper-
ties. There will be selective
master purchases backed by
promotion and artist develop-
ment,

The initial click Peaches &
Herb single, “Let's Fall In
Love,” was followed up by an

CBS Fails to
(ain Control

0f Wurlitzer

NEW YORK—CBS' attempt
to gain control of the Wurlitzer
company by buying up its stock
on the open market and enter-
ing into a proxy fight has met
with failure. The Whurlitzer
management ‘controls a large
block of stock to make
such a takeover highly un-
likely.

Wurlizer, manufacturer of
automatic phonographs and pi-
anos and organs, also has a
strong electronics and back-
ground music holdings, to-
gether with the manufacturing
facilities, which had enticed
CBS. CBS wanted the manu-
facturing facilities for its ex-
pansion program. Wurlitzer has
plants in Tonawanda, N. Y.
Mississippi and Illinois.

Instrument of the maneuver
was the brokerage house of
Merrill Lynch, Pierce, Fenner
and Smith. The firm had been
buying up Wurlitzer stock on
behalf of CBS, but was unable
te snap up-enough shares. Mer-
rill Lynch holdings of Wurlitzer
stock for CBS are about 200,000
shares.

ASCAP Steps Up
Country Drive

NASHVILLE — ASCAP's
drive into the country field is
picking up momentum. The So-
ciety will hold an open forum
here on April 4 to explain the
workings of the organization
and the opportunities in ASCAP
for the country writers and
publishers. [It’s also expected
that Woesley Rose, veteran
Mashville publisher, will be
elected to the ASCAP board
when the ballots are counted
this week.

Heading the ASCAP meet-
ing will be Juanita Jones, the
Society's representative in Nash-
ville; Paul Marks, director of
distribution; Carl Zanger, of
ASCAP's legal department; and
writer-member Don Robertson.
The meeting will be held at the
Activity Room in the First
American MNational Bank.

Debloon Releasing

Its First Single

NEW ORLEANS—Debloon
Records, distributed under the
Dover Record Co. banner, has
issued its first single, "I Can't
Face Tomorrow,” by Frankie
Ford. It will be distributed na-
tionwide this week. Ford has
had success on the charts In re-
cent years with his Ace single
“Sea Cruise,” and another on
Imperial called “You Talk Too
Much.”

Debloon is headed by Ken
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album of the same title and
another single, “Close Your
Eyes,” which is already moving
up on the charts. The Peaches
& 'Herb records are independ-
ently produced by Dave Kap-
ralik’s Daedalus Productions.

In the same vein, the Arbors’
hit single, “A Symphony for
Susan,” was quickly followed
up with an album of the same
title, and it, too, is now climb-
ing up the charts. The Arbors’
recordings are independently
produced by Richard E. Car-
ney.

In further artist expansion,
Date has made a production
agreement with Lieber & 5tol-
ler for the Coasters. The
group's first single is "Soul
Pad” b/w “Down Home Girl”
and an album is now in pro-
duction. In .addition, further
penetration into the pop r&b
market is planned with the
soon-to-be-released . master pur-
chase “I ‘Stand Accused (Of
Loving You)” by the Glories,
The female group is produced
by Bob Yorey Productions.

Date is also entering the
country market. Van Trevor

Ron  Alexenburg

was recently brought to the
label ‘from the Band Box label
where he scored with “Born to
Be In Love With You" and
“Our Side.,” An album contain-
ing his current hits is now
being prepared for Date re-
lease. Trevor's disks are pro-
duced by Dick Hurd of Stan-
rich Productions,

This increased activity has
made it necessary for Date to
expand its promotion staff.
Mathews will soon announce
the appointment of a promo-
tion manager for the Waestern
Region which will give Date

- coast-to-coast - promotion . COver-

age. The Eastern Region is
managed by Mitch Manning in
New York, the Southern Region
by George Kiernan in Atlanta,
and the Midwest Region by
in Chicago.
The new man will operate out
of Columbia Records’ Los
Angeles sales office and will re-
port to Tom Noonan, director
of national -promotion for Co-
lumbia and Date Records. The
Date product is distributed na-
tionally by Columbia Records’
distributors.

JOHNNY DEE ON DISK

New’Near You’'Marks 20th
Yr. of Bullet’B’Side Sleeper

NASHVILLE—A 20th anni-
versary recording of “Near
You,” once the nation’s best-
selling record, will be released
this week by Bullet Records,
which recorded the original
Francis Craig hit in 1947.

The new recording will be
by Johnny Dee, a guitar in-
strumentalist, with backing by
bass and drums and a male

.quartet. Dee, a native of Evans-

ville, Ind., has been in the en-
tertainment business for 30
years.

The original “Near You" was

recorded in WSM's Studio C
March 29, 1947, and piped by
telephone line across the street

to the Castle Recording Studio
in the old Tulane Hotel. Craig,
who co-authored the song, used
Bob Lamb as vocalist on the
tune, and played the piano
himself. It was one of four
tunes cut in the three-hour
session, and was not intended
to be the hit side of the single.
The “A" side was'to be “Red
Rose,” which long had been
Craig's theme song.

Aaron Shelton, Castle re-
cording engineer (now chief
engineer for WSM-TV), recalls
that a duplicate master was
made of the recording, and the

.duplicate had to be rushed to

Chicago for pressing when the
original became lost in-shipping.

‘Dropped Roses

On the day the record was
released, Jim Bulleit, owner of
Bullet Records, was so0 sure
“Red Rose” would be a hit he
flew a plane over Nashville and
dropped thousands of red roses
on the city., Most of them
landed on rooftops and never
hit the street.

But “MNear You" became the
smash. It was the first success-
ful venture into popular music

Elliot, former WNOE, New
Orleans, air personality. Robert
Robin of Dover said that Deb-
loon has recorded a .new Ford
LP containing his past hits and
some new material.

for Nashville. “Near You" sold
more than 2,500,000 records on
this label alone, and was No. 1
in the pop charts longer than

.any record in history . . . from

July to January. Decca Records
promptly covered with an An-
drews Sisters recording, but it
got only as high as No. 3.

In June, the Bullet company
pressed ‘80,000 records. In July,
another 185,000 were produced
and in August the number
leaped to 425,000. At one time
the record was realizing
$25,000 a.day on the whole-
sale market. At its height, more
than 40 different.record press-
ing companies were producing
“Near You,” and distributing
them. Some of the records were
pressed on the West Coast and
flown to New York for distri-
bution.

“Near You" success led to the
establishment of the first rec-
ord pressing plant in Nashville.
Jim Buleit set it up at Berry
Field (Nashville's airport) with
$10,000 worth of equipment.
This firm later was sold and
became Southern Plastics, and
last vyear was sold for
$1,600,000. There now are five
pressing plants in the city.

Francis .Craig and Bob Lamb
(now a WNashville piano tuner
and occasional trumpet player)
formed a theater act and toured
the country during the record’s
peak, earning $10,000 a week.

After -Craig's "Beg Your
Pardon” a couple of years after
“Mear You,” Bulleit retired. He
re-entered a few months ago
with a few r&b. releases, but
this is his first “serious effort”
in 12 years. Craig died in Jan-
vary, Many members of his orig-
inal recording orchestra still
are members of the WSM studio
orchestra. They all received
scale for their part in the song.
The co-author of “Near You"
was Kermit Goell, whose
whereabouts are unknown.

When the new Johnny Dee
record is released, Bulleit plans
to return to MNashville from
Georgia (where he is currently
staying), and kick off a big
promotional pitch.
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By BILL WILLIAMS.

NASHVILLE—Jazz and the
big band sound are enjoying a
resurgence in Mashville, the
seat of country music,

This, of course, comes as no
surprise to the real music devo-
tees who recall that big bands
once  overshadowed country
music here as WNashville pro-
duced such leaders as Frances
Craig, Beasley Smith, Owen
Bradley and Marvin Hughes,
as well as some of the top
flight musicians of the country.

Those, however, who have
grown up in the strictly coun-
iry era are taken aback by the
development. So are some of
the relatively young musicians.
The city now has two regularly
performing major jazz groups,
and a SRO jazz association.

The larger of the two major
groups is Orchestra XII, a
“somewhat communal® organi-
zation which has branched out
in  several directions. Once
restricted almost exclusively to
jazz, it now includes the
“Swing” sound of the 30's and
40's, somewhat reminiscent of

*_‘Wn.:md:-,r Herman with flexibil-
ity.”
2 Concerts Monthly

Orchestra XII currently s
playing two concerts a month,
at schools, country clubs, or
social patherings. This variety
of sites has led to the transition
from strictly jazz to the wider
range of music, Utilizing many
arrangements by Larry Muho-
berac and supplementing these
by those of Bill Justis and many
other members of the group,
Orchestra XII has won wide-
spread acceptance. This is par-
ticularly true among the
younger set, which is encourag-
ing to the musicians.

George Tidwell is the guid-
ing force behind the group.
Tidwell, who came to MNashville
from Memphis as a copyist for
Justis, plays the lead trumpet.
Others in the brass include
Gene Mullins, who spent many
years on the road with Gene
Krupa and now is one of the
leading teachers in the area;
Don Sheffield, a native of Ar-
kansas who studied music at the
University of Houston; and Glen
Baxter, a onetime vocalist, who
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Sounds of Jazz, Big Bands Again
Pour Out From Nashville Scene

is from Louisiana. Baxter for-
merly sang with the Marijohn
Singers.

In the saxophone section are
Scobey Dill, a Nashville native
and long-time musician; H. B.
Johnson, who came from the
Midwest and is now this region's
top instrument repair man; Nor-
man Ray, from Detroit, and
Andy Goodrich, a native of
Memphis, and graduate of
Tennessee A & I University.
In rhythm there are Doug
Kirkham, formerly of Chicago,
considered one of the top
drummers 1n the business (his
wife, Millie, was one of the
original Anita Kerr singers);
Rick Powell, of Tampa, Fla.,
on guitar (who also does the
arrangements for the WVander-
hilt University band), D. O.
Looney on the bass, and Beegie
Cruser, the only female mem-
ber, who came from Cave City,
Ky. Miss Cruser, perhaps the
most  in-demand pianist in
all of MNashville, was graduated
from Western Kentucky Uni-
VErsity.

The smaller group is known
as the Andy Goodrich Quintet.
In addition to Goodrich, it con-
sists of George Tidwell, Mau-
rice Palmer, Charles Green, and
Beegie Cruser. Palmer, who
grew up in Nashville, works as
a porter at the State Capitol
in between the jazz appear-
ances. Green is a minister's
son. This group was formed “to
answer a need.” Working with
the musicians local and the
schools, this quintet now per-
forms with some regularity in
the public school system. It is
becoming more and more in
demand. And it confines itself
solely to jazz,

Patrons of Jazz

Finally, there is an organiza-
tion known as Patrons of Jazz.
It was formed by the Reverend
Fred Cloud, an ordained Meth-
odist minister, who also is As-
sociate Director of Mashville's
Human Relations Commission.
A onetime clarinet player while
attending high school in Little
Rock, and later at Vanderbilt
University, he became a jazz
buff. He began getting small
jazz groups together, having
them perform without pay, and
narrating the history and ele-
ments of jazz. He calls himself
a “catalyst,” one who believes
that jazz could stand alone as
an art form, and one who “had
no interest in knocking any other
kind of music."”

His Patrons of Jazz was
chartered March 9 by the State
of Tennessee as a cultural, non-
profit organization devoted to
education and dealing specifi-
cally with jazz. Starting only
as an embryo, there now are
several hundred “Patrons,” each
whom pays a $10 annual mem-
bership fee and, in turn re-
ceives a once-a-month bill of
entertainment following a busi-
ness meeting. The entertain-
ment is always a jam session,
involving all sorts of different
jazz pgroups. The next sched-
uled meeting is at Peabody Col-
lege April 9. The jazz musicians
will come from the Peabody
and Vanderbilt faculties.

Additionally, Patrons of Jazz,
on May 15, will present a one-

day Jazz Festival, featuring
Julian Cannonball Adderley
and his quintet, at the War

Memorial Auditorium in Nash-
ville. This will be open to the
public, and will include the
local jazz artists, to acquaint
the Nashville public to the fact
that jazz exists here, and that
the town is rampant with good

(Continued on page 10)
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Frank Music’s Drive Keyed
To Score From 3 Pictures

NEW YORK—Frank Music
has set up a drive on the scores
from three motion pictures:
“How to Succeed in Business
Without Really Trying,” “Ulys-
ses” and “Dutchman.”

The firm has lined up many
new singles and album cuts for
songs from the Frank Loesser
score for “"How to Succeed.”
Already in release or in prep-
aration are recordings by Di-
onne Warwick (Scepter), Steve
Lawrence (Columbia), Henry
Jerome's Orchestra (United Art-
ists), and the Will Bronson
Singers (Solid  State). The
soundtrack of the film has been
released by United Artists Rec-
ords.

The Stanley Meyers score for
“Ulysses” will be represented on
from RCA Victor. Victor also
disk with the soundtrack album
is planning to release a copule
of singles of the theme. Meyers'
score is published through
Walter Reade-Sterling Music
Corp., a Frank Music affiliate,

B AR ARTA R A TATEV R

COL.'S THEATER

BUS SERVICE
ROLLS MONDAY

NEW YORK — Columbia
Records is underwriting a spe-
cial theater bus service with
four nightly buses except Sun-
days. The service to the Broad-
way theater district begins on
Monday (27). Fares are 30
cents each way. The all-girl band
from “Cabaret,” one of the four
current musicals on Columbia,
will entertain on a special cele-

brity bus kicking off the serv-
ice. Passengers on the 1916
vintage double decker will in-
clude Mayor John Lindsay; John
J. Gilhooley, New York Tran-
sit Authority Commissioner;
Clive J. Davis, vice-president
and general manager of CBS
Records; Richard Barr, presi-
dent of the League of New
York Theaters; and Broadway
personalities Lynn Redgrave,
Josephine Premice, Jill Haworth
Donna Mills and Lou Jacobi.
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Fanfare Exec
U. S. Visitor

NEW YORK — Fred Jack-
son of Fanfare Music, London,
is here on a 21-day trip cover-
ing the United States and Can-
ada. Jackson's purpose is to
acquire material for Fanfare
and his continental firms and
assign some Fanfare copyrights
to subpublishers. He has al-
ready made deals with Al Gal-
lico, Frank Stanton, Gus Ga-
briel and others. Jackson stated
he has placed considerable ma-
terial by Tony Osborne, British
arranger and recording artist.
American publishers, Jackson
said, are interested in Instru-
mental material provided they
have good tunes and are not
merely arrangements. “The mu-
sic business is going back to
good tunes as opposed to gim-
micks,” he said, adding that
“there i1s a trend to ballads.

Jackson is personal and re-
cording manager of The Pussy-
foot, whose new release will
soon be out on London Rec-
ords. The tunes are “Hasty
Words” and “Mrs. Hyde.” Al
Gallico is the American pub-
lisher.

The Frank firm is now lining
up recordings for the theme
from “Dutchman,” which was
written by John Barry.
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The writers of an English smash come from over there
to record their big von for Columbia!

“1 WAS KRISER Bill’S BATIMAIN".
by The Garnaby Street Set

{Roger Greenaway/ Roger Cook)
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The Week That Was at Copyright Hearing

By MILDRED HALL

WASHINGTON—Last week, a cross section of the
top spokesmen for music recorders, licensors and pub-
lishers made a last bid in public hearing, before the
Senate Copyrights Subcommittee, for copyright revision
terms favorable to their interests. The Senate group,
under chairmanship of Sen. Quentin Burdick
(D., N. D.), heard many old and some new, dramatic
arguments for amendments to the Senate bill, 5. 597,
which embodies the terms reached by the House Copy-
rights Subcommittee last year,

For the first time, the record industry made a posi-
tive, all-out drive for performance royalty for records,
together with argument for retaining the 2-cent mechan-
ical royalty rate for recordings made under compulsory
licensing. The revision bill sets the rate at 2% cents or
14 cent per minute of play,

Sen. Harrison J. Williams (D., N. J.) introduced
an amendment for the record industry that would hold
mechanical royalties to the 2<cent and 4 -cent-per-
minute rate, and would establish full rights of record
producers to royalty on public performances of their
records, The bill includes a directive that half the col-
lected royalty be given to performing talent on the
records, although the new copyright ownership rests
with the record company.

Questions

In one of the few questions the committee had time
to ask, because of time pressure in hearing 21 witnesses
in two days, Senator Burdick asked the RIAA spokes-
men if the proposed Williams amendment had ever
been seen by the House Copyrights Subcommittee, The
record association's special hearing counsel Thurman
Arnold said RIAA had “held off” from insistence on
performance rights for records in addition to the limited
protection against duplication, in the bill, because
record people thought they would be retaining the pres-
ent mechanical rate. But when the House side raised
the rates, “bitterly disappointing” the industry, “we
went ahead,” said Arnnlcﬁ

The former antitrust chief reminded the Subcom-
mittee that witness Alan Livingston, president of Capitol
Records, had testified during House hearings on the
justification of performance rights for records. Also,
both House committee and Copyright Office reports
had admitted the performance right was merited, and
said “some future Congress” would probably enact if.
But the government people feared the intense opposi-
tion of the broadcast industry (also the copyright own-
ers) would possibly hold up passage of the entire bill.
Said Arnold: “We did not think that was a good enough
Argument.”

New pleas for the performance right were entered
later before the Senate subcommittee by Livingston,
who detailed the tremendous profits radio broadcasters
make out of programming records. Stan Kenton, chair-
man for the newly formed National Committee for the
Recording Arts, spoke on behalf of the performing
artists, arrangers and musicians who contribute so heav-
ily to success of records, but get nothing when the
records are publicly performed by commercial users.

New Organization

Sidney Diamond, counsel for RIAA, proceeded to
outline a possible new, licensing organization for the
record performance rights, called “"Sound Recording
Licenses, Inc.” The non-profit licensors of records
would become “SRL" for short and take its place be-
side copyright owners' licensors ASCAP and BMI. The
new SRL would issue blanket licenses for performing
rights for records, and also per-program rights, all
scaled to needs and financial abilities of users,

Under terms of the Williams amendment, any ar-
gument over “reasonableness” of performance royalty
rates for the records would go to an impartial tribunal,
whose decision would be binding on the record com-
pany. The new royalty right would also include juke-
box performance of records as a commercial use, For
menitoring broadcast performance of records, recording
engineers are working on a “‘sublimal™ electronic beep
in the record that would be picked up by SRL's scan-
ners, but would be inaudible to those hearing the record
played over the air.

In their turn, music publishers told the Senate Sub-
committee they were “shocked” when the House Sub-
committee bill lowered the mechanical rate from the
original revision bill's 3 cents and 1-cent-per-minute
rates, Publishers said they had thought this was the
“minimum figure agreed upon"” in exchange for giving
up the fight to end the “unfair” compulsory licensing
for records.

Leonard Feist, executive secretary for the National
Music Publishers Association (NMPA), brought along
Robert R. Nathan, Washington economic consultant,
who entered a 110-page analysis to prove that the
statutory rate was only the upper range of a bargaining
“ceiling”"—as both Copyright Office and House Com-
mittee insist it is, The Nathan survey was to offset
the record industry’s 1965 study by Harvard economist
John Desmond Glover, which backed the claim that the
“ceiling” actually becomes the going rate for recording
fees to copyright owners.

Complicated Statistics

Both sides introduced complicated and directly con-
tradictory statistics to prove their point. Record people
said their figures proved that most recordings (except

for certain “stereotyped” categories like record club
LP's and budget records) are at the 2-cent rate under
the present law. Music publishers said their statistics
proved fees are mostly well below the 2-cent ceiling.

Both sides of the jukebox performance royalty
exemption issue got some angry personal attention in
one of the brief visits of the busy Sen. John McClellan
(D., Ark.), who is chairman of the Copyrights Sub-
committee. The senator promised some tough legislation
for both sides—licensors and jukebox operators—if they
could not reach an acceptable compromise on licensing
rates, The bill as it stands ends the 50-year performance
exemption for jukebox use, but sets up an extremely
complicated formula for a compulsory licensing route,
with a ceiling of 3 cents per tune quarterly, or about
$£19.20 per box.

The visit by Senator McCellan came during testi-
mony by ASCAP counsel Herman Finkelstein who
pleaded for a simple end to the exemption, but also said
licensors were willing to accept the burdens of the
statutory formula in preference to the music operator’s
proposal, The jukebox association has urged that addi-
tional 2 cents for each record used in jukeboxes be
levied in place of performance licensing.

Must Have Help

Said Senator McClellan: “We had hoped for agree-
ment among yourselves so we could enact legislation to
please all concerned.” When ASCAP counsel said li-
censors were perfectly willing to negotiate, Senator Me-
Clellan added grimly: “Would it help any if we could
write a little tougher bill than you both want? If you
don't help us, we may not be very helpful to either of
you. I hope the other side (meaning the jukebox opera-
tors who had testified the previous Friday, March 17)
is listening, too.” (See Coin Machine section for com-
plete story on jukebox issue.)

Every segment of the music industry asked for
vigilant protection for their copyrights in the face of
torrential new technological developments, from satel-
lite broadcasting to computer networks. Julian Abeles,
whose firm represents both the popular music publish-
ers, NMPA, and the Fox office which collects mechan-
ical royalties for copyright owners, jolted listeners about
computers. He said they can now produce quantities
of inferior but alluringly cheap copies of printed music
—and of phono records too. He urged the senators to
make sure the statute provided protection, and surmised
that the Fox office could collect the fees from computer
use of copyright materials.

Licensors and publishers are both fearful that edu-
cators will overthrow revision bill’s present limits on free
use in no-classroom or non-curricular, broadcasts and

(Continued on page 8)

Rules Group Pulls
Surprise: Sets Talk

WASHINGTON—The House Rules Committee under chair-
manship of Rep. William M. Colmer (D., Miss.) has scheduled
hearings on the Copyright Revision Bill HR 2512 for Tuesday
(April 4). Surprisingly, the House has tentatively scheduled floor
action on the bill for April 6, according to an announcement last
Thursday (23) by Majority Leader Carl Albert (D., Okla.)

This would start House action only two days after the Rules
Committee hearings, although there is no assurance that Rules will
pass on the bill, which has several hotly controversial issues.

Some onlookers feel that Chairman Colmer, a stauch con-
servative, may not be in that much of a hurry. A previous Rules
hearing on the bill was set for March 21, but the chairman chose
to ta;:e up other matters, which squeezed the copyright bill off the
agenda,

Rules Committee chairmen have traditionally, like former Rep.
Howard K. Smith (D., Va.), had great power over what legisla-
tion will be taken up by the group, Smith was noted for pigeon-
holing bills he did not like. Also, this session, a conservative coali-
tion in the House voted to drop its 21-day rule that had prevented
bottling up of bills in the Rules Committee, The 8%9th Congress
had adopted the rule to permit legislative committees like the
Judiciary, to call up bills after 21 days of inaction in the House
Rules Committee,
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Burton Grant ’‘In’

The establishment of a Robert J. Burton fellowship in copy-
right law seems assured as a result of the $40,000 raised at the
dinner-dance Tuesday (21) at the Hotel Americana in New York.
This sum, added to funds already raised by the Friends of Robert
Burton, an informal group of industry leaders, will permanently
enshrine the memory of a man who broadened the horizons of
the music business; who was a formidable fighter for the rights of
creative property, and whose influence helped in a major way to
shape the industry in its present form.

A total of B0O attended the event—and the good turnout may
be attributed to the work of Morris Levy and the various members
of the dinner-dance committee.
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Talent and Record Producers’
Rights to Fees Are Accented

o Continued from page I
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sical works are created, ex-
ploited and “given their real
copyright wvalue.," Livingston
quoted The New York Times
music critic who said the Bea-
tles owed their success heavily
to the recording artistry, to the
“care with which their record
company producer George Mar-
tin worked out electronic focus

and atmosphere.” Also from
The Times, a quote from

AGAC President Burton Lane:
“Years ago a publisher bought
a song, plugged it and got it
published, in the eventual hope
of getting a record. Now a song
is nothing without a record at
the start.”

Profit From Output

The record producer makes
his profit solely from the pro-
duction and sale of records. He
makes a creative contribution,
said Livingston, while taking
heavy financial risks and a mar-
ginal profit. Capitol Records lost
money on 5 out of 6 singles,
and on 350 per cent of its
albums, he said.

The Capitol Records presi-
dent contrasted this with the
music publisher position: he
does not run the substantial
risks of the record producer,
and he has three sources of in-
come: the publisher gets me-
chanical rovalties on records;
continuing performance royalties
through licensing of radio, TV
and other performances; and
payments from sheet music and
synchronizations.

The writer - producer gets
continuing revenue for his crea-

wwWw americanradiohistorv com

tive contribution” on every rec-
ord—but the record producer
and talent who also “create”
get no performance royalty. The
talent often makes the song a hit,
as the inseparables of Judy Gar-
land and “Ovwver the Rainbow,”
Bing Crosby's “White Christ-
mas,” and Nat King Cole's
“Mona Lisa." The talent gets
money only from the record
sale—while their performance
poes on and on over the air.
The record company “must live
on sales of this week's Hhit.
Seventy per cent of Capitol
sales derived from records re-
leased within the last 90 days,”
said Livingston.

Kenton Statement

In answer to a question from
Sen. Quinton Burdick put to
Stan Kenton on performer
share in record profits, Kenton
said a top artist may get as
high as 5 per cent of retail
gross sales. Newer and younger
talent get far less. And usually,
because it takes a long while
for the investing record com-
pany to build and promote tal-
ent to stardom, the talent owes

the company a “suffocating”
amount by the time success
COmes.

Much of the licensor money
to composers and publishers
comes from the playing of rec-
ords over the air (ASCAP 1is
said to get 85 per cent of its
revenues from broadcast licens-
ing). Likewise, the broadcasters
get the preponderance of radio
profits from exploiting records
on the air, it was pointed out.

Livingston strongly  high-

lighted the revolutionary shift
in the source of performance
money in the electronic era—as
against the old “live” and sheet-
music era. Radio stations de-
pend more than 70 per cent
and nearer 80 per cent in many
cases, on records for program-
ing.

Rates vary between stations,
but estimated rate for advertis-
ing time on a top 40 station
like New York's WABC, for an
hour’s between - record com-
mercials, is about $1,500. In
Los Angeles, KFH, also a top
40, played 16 sides and aired
12 messages at a standard rate
of about $980, Livingston testi-
fied.

Profits Climb
Radio station profits have
climbed steadily and sometimes
phenomenally on the music-
news format. In 1965, accord-
ing to FCC figures, profits were
$77.8 million on revenues of
$792 million. (Latest trade es-
timates now put 1966 estimate
at well more than $900 mil-
lion.) On TV, a one-minute
commercial spot brings as much
as $50,000 in prime time. Yet
broadcast licensees feel justi-
fied in fighting against pay-
ment of “1 cent for the use of
recorded performances,” which
are actually, said Livingston, a

“delayed performance.”

Record manufacturers are
particularly damaged by the
“apgressive deejay” who man-
ages to get a new record ahead
of release—and before the man-
ufacturer has produced enough

(Continued on page 10)
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The Week That Was at Copyright Hearing

o Continued frﬂm page 6
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television programming. Educators are pressing for
maintenance of their present blanket exemption for non-
profit uses of all copyrighted material except dramatic
works, The bill would exempt all types of classroom or
curricular use,

BMI's Sidney Kaye described the ever-spreading
extent of educational TV, with 1,100 closed-circunt sta-
tions and nighttime cultural programming already
reaching some 135,000,000  people. He reminded the
committee that educational TV is on the brink of a
“fantastic development” in a noncommercial, federally
funded Public TV System, endorsed by the President.
It would ensure a nationwide network of all educational
broadcasters (and possibly double the number of present
stations to more than 300).

Exemption for this breadth of performance could
kill the market and the incentive almost entirely for
composers of serious music. These composers and pub-
lishers, together with educational publishers, get most
of their performances on noncommercial program-
ming, said Kaye.

ASCAP and BMI spokesmen said they had arranged
for “modest” licensing terms for NET (MNational Edu-
cational Television, supplier of programming for a
network of 100 educational stations for nighttime,
public broadcasting). Terms are satisfactory to both
sides, they said. NET spokesmen told the Senate sub-
committee they are in agreement about paying some

royalty, but hope for reasonable fees and help with
clearance problems,

Licensors and publishers are also fearful of multiple
copying devices that could kill the market for educa-
tional and religious music publishers in the nation’s
135,000 public, private and religious schools.

Licensors also oppose any exemption at all for
commercial use of music via “'secondary transmission”
like CATV. The bill as worked out by the House Com-
mittee, exemnts strictly local CATV service from copy-
right liability, but licensors fear this exemption could be
stretched to cover unforeseen free uses of copyright mu-
sic by air, cable or laser beam.

There were also some worries about the statute’s
new limited copyright protection for records against
duplication. Record people said the House Subcom-
mittee report “throws some doubt™ as to whether all
records are covered, They want it made clear that all
records will automatically get the protection against
duplication as of Jan. 1, 1969, the hoped-for effective
date of the revision bill if passed this session,

Senator Burdick asked: “How far back—to 19097"
Record people said yves indeed—all records. This is a new
protective right, and the statute has ended all common-
law protection for unpublished works, they argued.

Clive Davis, vice-president and general manager of
CBS Records, said there could be “horrendous™ results
for record company catalogs if there were any doubt of
the status of sound recordings created prior to the ef-
fective date of the copyright statute, Court cases could
ensue, “pirates would run rampant” and “everybody
could pirate the existing catalogs of everybody else.”

Together with Isabel Marks of Decca and other rec-
ord spukesmf:n (RIAA's Ernest Meyers and Victor Rec-
ords Norma Racusin could not be present and entered
statements), Davis urged that mechanical royalty apply
only for records “sold,” not “made.” Current law and
the revision bill both call for royalty on records “made.”

Educated Guesses

The Columbia executive told the committee that
manufacturers suffer constant losses in “educational
guesses” on pressings of what they hope they will sell. If
copyright owners should demand payment of royalty for
all unsold records (they do not do this in present prac-
tice), the manufacturer gets an added statutory penalty
to his loss on the unsold records.

The Subcommittee chairman and other senators
present, including Senator Fong (R., Hawaii), who was
at most of the sessions, and Sen. Hugh Scott (R., Pa.)
occasionally were carefully noncommital on the two
major issues of record royalty rate and performance
royalty for records.

At one point in the hearing, Senator Burdick told
record counsel Thurman Arnold that questions would
be put to music publishers on their profits by the Sub-
committee—and the implication was that he would get
answers, Record people said the publishers refused to
give profit data to either House Subcommittee or the
Copyright Office when asked for it. The record industry
believes that a comparison of profit shares between the
publishers who have “very low costs compared with
record producers,” and the record companies would
back the latter’s claim that higher fees to publishers and
composers are unwarranted,
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WASHINGTON—There was
some masterly orchestration,
literally and figuratively, in the
presentations by 21 music in-
dustry spokesmen before the
Senate Copyrights Subcommit-
tee last week. In the copyright
revision hearings, familiar
themes and variations were pre-
sented for six hours last Mon-
day (20) by licensors who
want juke box royalties, and by
music publishers who want
higher recording fees.

For another six hours last
Tuesday (21), the record indus-
try programmed various record-
ings of “I Believe,” for a starter,
and made its historic plea for
retaining present recording roy-
alty levels and its brand-new
plea for performance royalty on
records played publicly.

Excerpts

Here's excerpts from what
may be the last such gathering
in the Capitol for many years.

The Licensors

ASCAP counsel Herman Fin-
kelstein put most of his weight
behind the last thrust in the
decades-long battle to end the
jukebox performance royalty
exemption, with no ifs, ands
or buts. He reluctantly faced
the shuddersome bookkeeping
and checkup requirement of
the Jukebox Section 116 m the
proposed bill (5 3597), which
ends the exemption but puts a
ceiling of about $19.20 per box
in compulsory licensing fees to
ASCAP, BMI, SESAC.

The ASCAP counsel was un-
alterably opposed to the small
($4.60 per box) rate proposed
by the jukebox operators who
want to pay by way of an ex-
tra 2-cent royalty on every rec-
ord used in the jukebox. Sidney
Kaye of BMI joined the
ASCAP viewpoint in hoping for
the good old “American way of
free negotiating in a free mar-
ketplace,” for this segment of
commercial users of music.

In other licensor testimony,
Kaye produced statistics to
show that music composers and
publishers were just as much
small business as record com-
Eanits ~or jukebox operators.

en. Hiram Fong (R., Hawaii)
asked why publishers should
share with composers in royalty
from jukebox use of records.
Kaye said publishers’ revenue

had been sharply cut by tech-
nological developments, and
loss of sheet music sales, so
they depend on performance.

Kaye praised the value of
publishers in promoting new
writers and taking risks and
cost of bringing them along.

Although licensors and pub-
lishers and composers are
largely in favor of the terms of
the revision bill, Kaye and
others had some worries about
the extent of the free ride be-
ing urged for educational radio
and TV broadcasting of non-
classroom programming. Also,
he deplored the minimizing of
statutory damages for musical
infringement, which can go
down from the $250 rate for
“willful infringement” to $100
for innocent trespass—and edu-
cators want teachers safe-
guarded by court discretion to
go below that.

ASCAP counsel brought
along prolific standards com-
poser Johnny Mercer, and pi-
anist composer Cy Coleman
{(who wrote music for Broad-
way's current hit “Sweet Char-
ity™”), and James Thomas, pres-
ident of Rodeheaver Co., and
the Church Music Publishing
Association. Kaye impressed the
subcommittee with composer
Gunther Schuller, and young
John Loudermilk, whose “Then
You Can Tell Me Goodbye"” is
currently right up on top.

Loudermilk had a graphic il-
lustration of the way music
backgrounds just about every
product and service sold in this
country. He said he heard a
GI in Union Station play his
tune 10 times running on the
jukebox, during which time the
GI bought a cheeseburger, a
hamburger, orange drinks and
other assorted items. The com-
poser felt he should get a bit
more royalty out of that juke-
box sales-generating use of his
music “Than the 1 cent 1
would get under the MOA pro-
posal, with 1 cent to my pub-
lisher."

SESAC's Albert F. Cian Ci-
mino analyzed the jukebox roy-
alty situwation and said that
whatever is decided, the law
should make the operator keep
his own inventory of his rec-
ords. The SESAC counsel said
the music operator’s (MOA)
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proposal would be impossible
to police. He joined the other
licensors in opposing the bill's
exemption for hotel and tavern
owners who play music in pub-
lic rooms on “home-style” radio
and TV sets.
The Publishers

Leonard Feist, executive sec-
retary for the National Music
Publisher Association of Popu-
lar Music Publishers (formerly
Music Publishers Protective As-
sociation), brought with him
Wesley Rose, president of Acuff-
Rose Publications, Inc.; Julian
Abeles, dean of musical copy-
right Jlegalists, and Robert
Nathan, Washington consultant
economuist.

The NMPA secretary said
flatly that statistics will show
that not one publisher was ever
able to get more than the so-
called “ceiling" rate of 2 cents
even in first mepgotiations with
record companies, and most got
less. He admitted that records
“play a highly important role”
in popularizing new songs—
but said the predominant seg-
ment is LP which relies about
75 per cent on “long-estab-
lished” song successes made
popular by publishers well be-
fore the “current record boom."
He suggested that whatever
statutory ceiling is legislated in
the revision should be subject
to periodic review,

Nathan said the present 2-
cent statutory rate had suf-
fered continuing erosion: first
through invention of the long-
play record, then on record
club product, which pays 75
per cent of the royalty as a
“stereotyped class” and other
pradings by multiple-rate li-
censes at the Fox Office.

Nathan said the same free
marketplace conditions that al-
low record companies to price
high on some products should
prevail in record licensing of
music. All the licensors and
publishers and composers have
vigorously opposed the com-
pulsory licensing retention, but
if it must stay, Nathan said, a
minimum “high range” for bar-
gaining should be 4 or 5 cents.

Rose, with a long history of
Nashville  publishing  behind
him, said he knows how hard
publishers must work to pro-
mote music, to underwrite the

www americanradiohistorv com

songwriters in lean years, to get
up demo records, maintain
salesmen and promoters to pro-
mote the music, and to share
advertising costs in trade jour-
nals and other media.

Julian Abeles, NMPA coun-
sel and also counsel for the Fox
Office, said costs of sales staffs
for established publishers to get
songs over with broadcasters
and TV producers can run be-
tween $500,000 and $2 million
a year, maintaining interest in
“Standards” is also the publish-
ers continuing job. He said it
was the record companies who
set up “do-nothing” publishing
subsidiaries to get a piece of
the performance money—while
relying on established publish-
ers for their music.

Abeles countered the Glover
findings with statistics of his
own on percentage of retail
mechanical fees. Abeles said
Glover's figure of 19 per cent
on a $3.98 record should be 6
per cent. Abeles estimates
“true” percentages to be 3.4 on
a $6.98 record; 4 per cent on

A T RO R

‘PINEAPPLE’ “IN/
PSEUDO'M OUT

NEW YORK — “Pineapple
Market,” recently cut by Billy
Vaughn on Dot, was presum-
ably written by Carl Seefeld,
a German cleffer. But when the
disk began getting good play
in the States, particularly in
the Midwest and New England,
publisher George Pincus re-
ceived a cable from abroad—
requesting that the true name
of the writer be used. He is
Hans  Bradtke, professional
manager of the Rolf Budde
publishing firm in Germany.

Dot's Randy Wood called a
special session in California to
cut the tune when Pincus
played him a German demo
over the telephone,

a $598 record, and 4.8 per

cent on a $4.98 record, and 7

per cent on a $2.98 record.
(Continued on page 67)

Executive Turntable

Columbia Records has promoted Bruce Lundvall to director

of merchandising for popular albums.

Lundvall will be respon-

sible to Stanley J. Kavan, Columbia Records vice-president of
merchandising and advertising, for directing the creation of mer-
chandising programs and materials for pop and Harmony albums
and pre-recorded tape, including monitoring the development of
packaging, Lundvall joined Columbia in 1960 as a management

trainee.

Most recently he was product manager of pop albums

after serving as manager of field communications, and product
manager of original cast and pop albums. Fred Snle:n, who has
been promoted to product manager of pop albums, will report
to Lundvall. Salem’s first Columbia post in 1962 was promotion
manager for the Central Region. His most recent spot was pro-

motion manager for the Chicago area.
* * Kk

R. Peter Munves has been promoted to Columbia Records’
director of merchandising for classical product. In his new post,
Munves will report to Stanley J. Kavan, Columbia Records vice-
president for merchandising and advertising. Munves will be
responsible for directing the creation of merchandising programs
for the Masterworks and Odyssey catalogs, including monitoring
the development of packaging. Since joining Columbia 14 years
ago, Munves has worked in all merchandising aspects of classical

products, most recently as product manager of classical albums.
* kK

John Walsh and Jay Darrow have been named associate

producers of pop a&r for Columbia Records.

Darrow has been

director of publishing and recording for Cameo/Parkway Rec-
ords. In that post, he activated new publishing firms, supervised

(Continued on page 15)
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Follow Price-Hike Words With
Action: Mercury’'s Steinberg

e Continued from page I

refrain, creating new ripples of
price-hike discussion.

“The age of reason must
come to this industry,” said
Steinberg. “The Cambridge re-
port indicated that we're just
not getting a fair return.” That

report showed that while all
U. 5. manufacturers have been
showing steady increases in per-
cent of return on sales during
recent years, the record indus-
try has held steady at a lower
percentage. In 1961, according
to the report, record manufac-
turers were, with all other U, §,
manufacturers, realizing a 4 per
cent return on sales. But by 1963
the record industry had dropped
to 2 per cent, approximately its
current rate of return on sales,
while the average for all other
manufacturers began moving
up to around 6 per cent.

“The overlay of record in-
dustry profitability graph lines
of all industry similar lines
shows us being outperformed as
an industry,” Steinberg said,

He said that the profit squeeze

ridges, he sz

must be battled on two fronts:
(1) through creative marketing
“designed to get greater vol-
ume without sacrificing prices,”
and (2) through “the improve-
ment of internal management.”

Price Less Important:

In an expanding economy,
Steinberg believes, “Price is less
important than is quality and
service, and the great oppor-
tunity for the record merchan-
diser is presented through an
emphasis on professional mer-
chandising.

The record manufacturer
has become in a sense a victim
of the family in-fighting among
the record merchandisers. In
seeking to hold existing markets
and in attempting to find new
markets, they have used price
as practically their sole com-
petitive weapon. When: the new
price failed to yield satisfactory
margins, pressure was placed
upon the manufacturer for a
lower price.”

Inherent in this situation,
Steinberg said, “is a stagger-
ing contradiction. A salable
record, be it LP or single, is a
unique product. For perhaps

er similar to twn}f
: W 7 A

orms and cut costs for the music suppliers.
puhlic doesn't really care what is compat-

o
Keep pace
in the music industry
)
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80 per cent of the volume of
releases, the consumer has no
alternative selection. So why
compete on a price basis?”

Because the industry deals in
a unique product, Steinberg
said, price increases are feasible,
“And we'd like to see other man-
ufacturers give recognition to
this fact. But it will take guts
and wisdom.”

Talent, Record
Producers’ Rights
To Fees Cited

o Continued from page 6

to supply the local outlets. The
deejay plays it to death, creates
ill will for the record company
in the stores and among com-
peting radio station deejays in
the area. By the time it reaches
sale outlets, interest has dimin-
ished and obsolescence begun.

Because of lack of rights in
the copyright statute, there is
no legal way the record com-
pany can stop this unfair prac-
tice.

Talk on Good Music

Livingston had something to
say about FM “Good Music”
stations, which air hour after
hour of better music, stand-
ards, show tunes, classical and
serions modern composers. The
FM listeners” are not record
buvers, they do not need to
be.,” he said.

Livingston said the vicious
circle for the record company
is completed by the need to
produce more of the popular,
teen-age and revenue produc-
ing records — to have enough
; money to subsidize the better
music recordings. Performance
" royalty on these popular rec-
ords, so heavily exploited by
broadcasters, could add money
necded to record better music,
provide more diversity to the
public, and give young, serious
composers more outlet.

U.K. Writing Team

.'.an as Col. Artists

NEW YORK — The British

songwriting

make their: U, §. debut as re-
-cording = artists on Columbia

" Records, The pair, who call

themselves' the Carnaby Street
« Set will bow with a single titled
. *1 ‘Was Kaiser Bill's Batman."
The disk was produced by
CBS Records, Ltd., in Eng-
Tand.

lEdith Sterling Dies

YONKERS—Edith J. Ster-
ling, songwriter and publisher,
died at Cross County Hospital
here last Friday (24). She was
52. Mrs. Sterling, whose com-

- positions  included  “Foolish

" Lover,” also was a pop and

concert pianist. In 1941, she
formed Stirling Music  Publish-
ing Co. (SESAC) of New York
City with her husband, Ray-
mond Sterling, also a song-
writer. They were partners in
the firm.

Sounds of Jazz

o Continued from page 4

musicians. Orchestra XII will
perform at the festival, along
with four guest soloists: Bran-
ton Banks, piano; Beepgie Cru-
ser, piano; Louis Smith, trum-
pet; and Dr. W. O. Smith
(director of Music at Tennessee

R e e e —

team of Roger
 Greenway and Roger Cook will

Market Quotations

(As of Moon Thursdoy, March 23, 1957)

&5-46 Week's Vol. Week's Week's Week's Het

HAME High Lew in 100's High Low Close Change
Admiral 55y 26 1882 30 26 28 =1V
Amerncan Broodeasting 2314 &2 737 B33 BO B33, + 2%,
Ampex 32% 17 1580 37 30%  30% - 54
Audio Devices 41% 17 211 9% 25%a 21TV =1%8
Aulomatic Rodie 7y 2% 118 5% 47 5la + 4
Aviomatic Retailer Assoc. 633 42V 154 4&3Vi 61 62 + W
Cameo Paorkway 4%y 1% 12 3 2% 3 + 14
Conteen Corp. 3634 184 364 26% 24 2414 -2V
CBS 7534 42 547 7% T\, 725 -~ 35
Columbia Pie. I9dg 2235 95  37%W 6% ITW + 1V
Consclidated Elec. 493 1 310 48'2; 45 46)4 ~1%
Disnay, Walt Pala  40% 7 8s 82%: B4 + 3%
EMI 1535 1 532 43y 4\ 4V + 5
General Electric 120 B0 1052 944 8Bl BY -5l
Haondleman T 13% a2 27 24614 27 + %
MCA 1% 8% 80 50 7% 482 .+l
Metromedio 55% 25 108 Sila 493 497 ~13%
MGM 427 2453 T44 427 40V 4l + 5%
Im POz 61 345 90Va B7% B9% +1%
Meotorola 233V %0 218 105 981 10033 —41g
RCA 62V 343y 1564 50%s 46 44%5 -3%4
Seeburg 3234 NM% 174 173 18 174 + T
Tel-A-5ign 553 1% 97 2% 2% 2%+ %
20th Century 4634 253 444 44V 44%h 457 — 4
U-A a7% 21% 402 35Yh 34Va Y, + Ta
WEB 25V 1188 639 24 22% 1 + 1%
Wurlitzer 34 15% 558 33% 28% 30 -4l
Zenith B734 46V T&¥ 57 33% 33 -3V

Week's Week's Work's:
OVER THE COUNTER* High ~ "o e
{As of Moon Thu r!dn}r, March- 23, 1947}

Dextra Carp. 27/16 23/16 2%
GAC 8% T Bl
Jubilee Ind. 4 3w 3.
Lear Jet 25v5. 2134 213%
Merca Ent. 10 B 8
Mills Music 25 243 25
Pickwick P35 -1F -1 YA
Telepro Ind. 415 4 41745
Tenna Corp. 2% 12 12%4

*Ovur-the-counter prices shown are “bid” (as opposed to “asked”). Meither the
bid nor the asked prices of wunlisted securities represent-octual transoctions.
Rather, they are o guide te the range: within which these securities could have
been sold or bought at the time of compilation.

The above quotations compiled for Billboard by Merrill Lynch,: Pierce, Fenner &
Smith, Inc.,, member of the New York Stock Exchonge ond all principal stock
exchanges.

Celebrity Search
On by Recordmen

o Continued from page 1

up titled “"Man Is Not Alone,”
well as a commitment for an
LP in the fall and one for the
Christmas season. Dirksen's
“(allant Men" single sold more
than 200,000 copies and the LP
of the same title is nearing the
500,000 mark.

hand, has not yet been set with
a label, The master, which was
made for 54,000, couples
“Beautiful Girl," on which Mec-
Mahon sings and talks, and
“The Loving Heart,” a country
style tune.

The Cacavas-Lustberg disks
are worked out by the produc-

S tion firm of M.A. Magnum
McMahon's disk, on the other  yhile the musical material is
published through Chappell.

Both Cacavas and Lustberg are
Chappell staffers: Cacavas is di-
rector of publications, and Lust-
berg is director of special proj-
ects. Their outside disk produc-
tion work has been okayed by
Chappell topper Louis Dreyfus
who views this as a means of

e developin busine:
the Stinit record. The young-  firm. ping new business for the

sters are between the ages of
19 and 22,

Sam Phillips and the Sun
label once played a major role
in the record industry through
the discovery of a flock of top
artists, including Elvis Presley,
Carl Perkins, Johnny Cash, Roy
Orbison, Bill Justis, Jerry Lee
Lewis and Charley Rich. The
“rockabilly sound” originated
in Sun's Memphis studios dur-
ing the 1950's and influenced
the entire course of American
music.

Sun Revived
—2 Disks OQut

o Continued from page |

Children's Market

Also in line with Dreyfus’
“new business attitude,” Cacav-
as and Lustberg are planning a
move into the children’s pub-
lications and disk market.
They've already got projects un-
der way with such composers
as Dick Manning and Sid Lipp-

man.

In addition to the children’s
records, Cacavas and Lustberg
are working out tie-in-deals.for
books, comic strips, toys and
sundry other kiddie mar-
ket items.

“It's a way of merchandising
music,” they say, “which will
spin off into extra money for
the Chappell writers.”

APRIL 1, 1967, BILLBOARD
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Jazz Beat

By ELIOT TIEGEL

Some recent albums offer
cogent insight into the com-
mercial state of jazz. Classic
puitarist Gabor Szabo, who is
having one wail of a year, adds
the Indian sitar to his instru-
ment line-up on “Jazz Raga”
(Impulse), a term which should
cause dichard fans to shudder
in much the manner they
cringed when jazz-rock was
first mentioned,

Long-haired pguitarist Larry
Coryell (he of the uptight gen-
eration) is given featured billing
on Chico Hamilton's new Im-
pulse album “The Dealer.,” Sur-
prisingly, Coryell's playing is
straight and fnrthnghtly jazz to
the bone. He improvises nicely
and is a welcome addition to
the fraternity from the rock 'n’
roll bands he also calls security.

A modern rhythm section
adds an intriguing lilt to the
Kansas City blues playing of
Jay McShann's delightful new
Capitol  album, “MacShann's
Piano.” Ramsey Lewis' cohesive
new piano trio is caught up in
the swell of Latin tunes on his
*Goin' Latin™ Cadet album, in a
welcome proove away from re-
interpreting past top 40 hits.
Ray Bryant, another pianist on
Cadet, accompanied .by a front
line of trumpet and flugelhorn,

wails the blues in the tradition-

al modern school on the ‘album
“Slow Freight.”

Cannonball Adderley's quin-
tet maintains its hard-driving
sound, often complex, general-
lv soulfully romantic, in the
package titled after the group's
"Mercy, Mercy, Mercy" single
hit on Capitol.

The venerable Dave Brubeck

Quartet tackles Cole Porter's
melodic  masterpieces on  the
Columbia LP “Anything Goes.”
Brubeck seems to be on a non-
original track of late, recording
other people's works rather than
his own.

Jazz-oriented Henry Mancini
has created a unique big band
album in which the plaving is
marvelously happy and cohe-
sive and abounds with gems of
section work. Ray Brown, the
protean bassist who now makes
the Los Angeles recording stu-
dios his home, was among the
sidemen in the studio band,
along with Jimmy Rowles,
piano, and Jack Sperling, drums.
Although the material does ex-
tend itself into the top 40 bag—

“The House of the Rising Sun"
and “Tijuana Taxi" (the weak-
est track in the package)—the
band rides through this mate-
rial with as much verve as when
it tackles "'‘Round Midmght”
and “Satin Doll,” two titles
more associated with the jazz
world,

Forr European guitarist
Szabo, his “Raga™ album comes
on the heels of his first national
LP hit, “Spellbinder,” which was
a bluesy package. The crown-
ing touch which indicates that
Gabor has arrived is the credit
on the back liner that he “uses
a Gibson puitar and Toby am-
plifier.” What other jazz guitar-
ist can. claim that endorsement
credit? Nonetheless, the album
i5s a fine blending of Eastern
and Western cultures, punctu-
ated by the shrill tones of the
sitar dubbed over Szabo's own
guitaring. The leader credits a
new-found spark to the propel-
ling drumming of Bernard (Pret-
ty) Purdie, a last-minute subsi-

tute for the recording session.
Five of the album’s 11 tracks
bear an Indian inspiration in the
title and all are Szabo originals.
There is a calming effect pro-
duced by the sitar which also
has a haunting quality and which
helps sell the album.

Chico Hamilton's efforts have
one foot in the avant-garde bag
and another on solid blues
ground. Young Coryell is a de-
cided plus working within the
quartet framework which in-
cludes Arnie Lawrence—an-
other new name—on alto and
veteran bassist Richard Davis,
Archie Shepp makes a guest
appearance on one ftrack play-
ing ]}lann and that, too, is in-
teresting. Five of the seven tunes
bear Hamilton’s name either as
a collaborator or solo creator.

Boogie-woogie pianist  Jay
McShann, in  whose band
Charlie Parker nurtured, visited
Hollywood last year, according

to Capitol, and Dave Dexter—
Capitol’s sage producer and
continual jazz buff—cut him
with a local rhythm section

playing some not so new blues
tunes. The happy honesty of
the date stands out.

Brubeck’s propelling piano, still
under attack by a number of
critics for his method of block
chording retains its consistent
strength in the Cole Porter sa-
lute, with Paul Desmond’s alto
and Joe Morello’s fantastic
drums contributing to the total
sound, made ‘rock solid by Gene
Wright's bass.

A word about Ray Bryant's
album: it has an enduring blues
feel which has produced con-
tinuous airplay by jazz DlJ's.
The track aren’t short enough
for AM radio or the pop charts
—even the r&b charts—but
Bryant's infectious quality will
catch up with him sooner or
later, much in the manner Ram-
sey Lewis became last year's

pop-jazz topper.

“Billbpard
. Award

Billboard SPECIAL SURYVEY for Week Ending 4/1/67

BEST SELLING

JAZZLP'sS

This Last Weeks on
Week ‘Week TITLE, Artisf, Label & Mumber Chart

MERCY, MERCY, MERCY .
The tannnnhall Adderl:r ﬂ-um'rﬂ Eaplful ‘I' 2-&63 [hl'l:l. S'I'
2643 [5)

CALIFORNIA DREAMING :
Wes Montgomery, Yerve ¥V B&TI [MJ- V&-H?E ﬂﬂ

GOIN' LATIN
Ramsey Lewis, Cadet LP 790 [M]- LPS ?‘i‘ﬂ [5}

TEQUILA

Wes MIIIT‘ITFDH‘;III"I' I'«"l'r"-'l- "ul' 3553 [M‘.l; \I'ﬁ B&SI {5]

SWINGIN' NEW BIG BAND LT
Buddy Rich, Pacific Jazz PJ 10113 [M} ST 20113 15]

CARRYIN' ON

lou Rawls, Capital 2632 Hl'u‘ ST 2832 E-‘-l'

SPELLBINDER . . .
Gabor Szabo, Impulse "i"li:l (M); § 9123 (5)

CORNBREAD
Lee Morgan, Blue Note BLF 4222 (M); BST B4222 (3)

LOU RAWLS SOULIN' .
Capitol T 2566 (M); ST 2566 (5]

WACK WACK ..
Young Halt Trio, Brunswick BL 54121 (M); BL 754121

MILES SMILES
Miles Davis, Columbia CL 2601 (M); C5 9401 (5)

LOU RAWLS LIVE .
Capitol T 2459 (M); 5T 2459 (5)

SLOW FREIGHT ....
Ray Bryant, Cadet LP 781 {M]; LPS 781 {5]

TOBACCO ROAD
Brother Jack McDuff, Aﬂanht I-l?i [M'l S0 H?.'i {E]

HAPPENINGS :
Bobby Hutcherson, Blue ‘Mote BLP 4231 {M]- BST H-I.IEI (5]

SOUL MESSAGE

Richard “Groove"” Huirllm FEHTJg-E 7435 EH-]; § 7435 {5]

Charlie Byrd, Columbia CL 2592 (M); C3 9392 {5}' e

SOMETHING WARM . ..
Oscar Peterson, Verve WV B&A1 [Mh V6. Ml!ll [Sj

JAZZ RAGA
CGabor Szaba, Imuulse A 91 Eﬂ [M}J AS 'i"IEE lE:I

WHAT'S NEW
Sonny Stitt, Roulette R 25343 (M); SR 25343 (5)

DICK CURLESS

HAS A HIT SINGLE,

All 0f Me Belongs To You #306

HAS A NEW ALBUM
HAS A GREAT IJATALUG

(DT 5015

12

% TOMBSTONE
EVERY MILE

ORDER NOW!

Dick ©
Curless

W All of Me

Belongs
to You

“ "". LJ LB .

House of
Memories

(S)T 5066

(D)T 5012

MANAGEMENT-JACK MCFADDEN
OMAC ARTIST CORPORATION

403 CHESTER AVENUE, BAKERSFIELD, CALIFORNIA
PHONE: FA 7-1000-FA 7-7201
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The Soul of Dick Eurless

(D)T 5013

At Home With Dick Curless MICK CURLESS & NAY ADAMS

(D)T 5016 (S)T 5025
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EVERY MOTHERS' SON
IS trustworthy, loyal,

helpful, friendly, courteous,

kind, obedient, cheerful,
thrifty, brave, ciean, healthy,
stalwart, steadiast, alert,
aml readv NUW on MGM'

All America will meet EVERY MOTHERS’ SON on “The Man from U.N.C.L.E." this Friday night March 31!
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MGM Records is a division of Metro-Goldwyn-Mayer Inc. RECO
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POP SPOTLIGHTS

I OP 20 Spotlights—Predicted to reach the top 20 of the Hot 100 Chart

THE SUPREMES—THE HAPPENING (Prod. by
Holland & Dozier) (Writers: Holland-Dozier-Hol-
land-Devol) (Jobete, BMI)—In the good-time
rhythm music bag, the trio changes pace with this
classy performance of the new film theme. An-
other sure-fire rocker headed for the top of the
Hot 100. Flip: “All 1 Know About You" (Jobete,
BMI). Motown 1107

TOP 60 Spotlights—Predicted to reach

*FRANKIE LAINE—MAKING MEMORIES (Prod,
by Bob Thiele) (Writers: Kusik-Snyder) (Feist,
ASCAP)—Following his tremendous disk comeback
with “I'll Take Care of Your Cares,” Laine has
even more sales potential in this beautiful sing-
a-long ballad timed perfectly with the arrival of the
spring season. Flip: “The Moment of Truth” (TLT,
ASCAP). ABC 10924

PERCY SLEDGE—OUT OF LEFT FIELD (Prod.
by Quin Ivy & Marlin Greene) (Writers: Penn-
Oldham) (Press, BMI)}—S5Sledge is in the “When a
Man Loves a Woman" bag, and his soulful per-
formance of this top blues material will push him
right back up both the pop and r&b charts. Flip:
“It Can't Be Stopped"” (Pronto-Quinvy, BMI).

Atlantic 2396

NINO TEMPO & APRIL STEVENS—MY OLD
FLAME (Prod. by Nino Tempo & Jerry Riopell)
(Writers: Johnston-Coslow) (Famous, ASCAP)—
Back in their successful vein of reviving standards,
the creative duo updates this oldie for today's pop
market. Infectious, easy dance arrangement and
fine vocal work. Flip: “Wings of Love™ (Daddy,
Sam, BM1) White Whale 246

JIMMY CASTOR—MAGIC SAXOPHONE (Prod. by
Johnny Brantley) (Writers: Castor-Pruitt) (Jimpire-
Bozart, BMI)}—That “Leroy” man is back with
more pulsating Latin jazz rhythms with more vocal
work than in his initial hit. Wailing sax work and
powerful dance beat. Can't miss. Flip: “Just You
Coirl™ (Jimpire-MRC, BMI). Smash 2085

THE UNIQUES—GROOVIN' OUT (Wnriters: Vetter-
Smith-Stampley) (Vetter, BMI)—Clever, live “good
time sound,” kazoos and all, with a teen-oriented
lyric adds up to the group’s strongest commercial
entry in some time. This should be the one to
bring them back to the Hot 100. Flip: “Areba”
(Su-Ma, BMI). Paula 264

*THE RAY CHARLES SINGERS —LITTLE BY
LITTLE AND BIT BY BIT (Writers: Jessel-Gru-
deff) (Ensign, BMI)}—Happy summertime, gang-typc
sound and commercial dance arrangement makes
this one a sure bet for all types of programming
and should prove an important item on the Hot
100. Fine production work. Flip: “Bless Your
Heart” (Wendy, ASCAP). Command 4096

LIVERPOOL FIVE—CLOUDY (Prod. by Al Schmitt)
(Writer: Simon) (Charing Cross, BMI) — Paul
Simon’s warm folk-rock ballad is given a com-
pelling reading by the quartet that should rocket
the disk up the Hot 100. Good combination of
material and performance. Watch this one. Flip:
“She's (Got Plenty of Love)" (Northern, ASCAP).

RCA Victor 9158

HERB ALPERT & THE TIJUANA BRASS —
CASINO ROYALE (Prod. by Herb Alpert & Jerry
Moss) (Writers: David-Bacharach) (Colgems,
ASCAP)—The Bacharach-David film theme, which
is performed on the soundtrack by the Brass, serves
as exciting material for the group currently at
MNo. 37 on the Hot 100 with “Wade in the Water."
Chalk up another hot item. Flip: “Wall Street
Rag" (Irving, ASCAP). A&M B850

the top 60 of the HOT 100 Chart

WISDOM—LINES, CIRCLES AND TRIANGLES
(Prod. by Singleton, Carl & WVenneri) (Writer:
Peters) (Fingerlake, BMI)—New group with a
powerful, pulsating rocker that should come from
left field and hit with impact. Discotheque winner,
Flip: “Tinker Toy" (Fingerlake, BMI). Mala 557

JON & ROBIN & THE IN CROWD—DO IT AGAIN
A LITTLE BIT SLOWER (Prod. by Dale &
Hawkins) (Writer: Thompson) (Barton, BMI)—
Producer Dale Hawkins has an exceptionally strong
new group here with touches of the Mamas and
the Papas feel. Good folk-rock material with top
vocal workout, Beat grooves all the way through.
Flip: "If I Need Someone—It's You" (Jetstar, BMI).

Abnak 119

KING RICHARD'S FLUEGEL KNIGHTS—EVERY-
BODY LOVES MY BABY (Prod. by Bob Thomp-
son) (Writers: Palmer-Williams) (MCA, ASCAP)—
The standard gets a wild pop dance-beat arrange-
ment with traces of the Tijuana Brass and Bob
Crewe Generation successes, plus the addition of
some blockbuster drum work, With exposure, this
could go all the way. Fine Bob Thompson pro-
duction. Flip: “Two Different Worlds” (Princess,
BMI). MTA 120

*NICK PALMER—THEME FROM THE WARSAW
CONCERTO (Prod. by Joe Rene) (Writers: Sig-
man-Addinsell) (Chappell, ASCAP)}—Also known
as "The World Outside,” this powerhouse ballad
hit of the past could easily step out once again
and fast establish the big Palmer voice as a hot
disk seller. Fine vocal work and Marty Manning
string arrangement, Flip: “You Only Want a Lover”
(Hollis, BMI). RCA Yictor 9160

“GOGI GRANT—THE SEA (Writer: Walker) (Com-
bine, BMI)—With all the ingredients that made
her “"Wayward Wind"” a smash, Gogi Grant could
easily ride the Hot 100 once again. A must for
Eﬂpd music stations with good Top 40 potential.

lip: "How Much Will T Love You™ (Livingston-
Evans, BMI). Monument 1005

MUSIC TO THINK BY (Writer: Boyell) (Nuance,
ASCAP)—MORTY CRAFT & HIS ORK. (Prod:
L&M Prod.) — Flip: "A Man and a Woman"”
(Northern ASCAP)—Smash 2087—2+2 (Prod. Dee
Anthony & Paul Robinson)—Flip: “"Caesars Palace™
(Riverside-Bijou, BMI}—RCA Victor 9169 — MR.
“T” & THE COFFEE HOUSE FIVE (Prod: Ted
Cooper)—Flip: “Sayin’™ (Blackwood, BMI)—Epic
10160 — Three equally potent renditions of the
“Coffee break” theme for radio and TV. Craft fea-
tures big band brass sound, while the Epic version
has much of the original flavor. The 2-}-2 has more
of the Top 40 flavor. All are well done produc-
tions.

CHART Spotlights—Predicted to reach the HOT 100 Chart

(CANNOMBALL) ADDERLEY—Why? (Staple, BMI). CAPITOL 5877
JERRY WALE—Time Alene Will Tell (Chappell, ASCAP). COLUMBIA 44087
THE WANTED—Ia the Midnight Hewur (East-Cotillion, BMI). ABM B44
STEVE LAWRENCE—35weet Maria (Roosevelt, BMI).. COLUMEBIA 44084
ETE:l“imr?u-fw Don't Know Like 1 Knew [East-Colillion, BMI),
VINCE EDWARD5—To Be With You (Kama Sutra, BMI). KAMA SUTRA 220
"TER FOUR—It's Mot the End [Streetcar, BMI), TAY-STER &012
* VIl Be There (Toote Town, BMI). RIVERSIDE 4590
"=My Own Morming (Stratford, ASCAP)—Hallelujah Baby
“PF). ATLANTIC 2397
‘sen a Bad, Bad Boy (Duchess, BMI). CAPITOL 587
T=Two Days Till Tomorrew (Saloon Songs, BMI)L

't Got Anything BeMer ta Da (Miller, ASCAP).
; Smith and His Amazing Dancing Bear (Januvary,

ROBERT MITCHUM~Little Old Wine Drinker Me [Moss-Rose, BMI).
MOMUMENT 1004

ROBERT MAXWELL & HIS OERX—I'm Gonana 5it Right Down and Write
Myself a Letter (Ahlert-Warock, ASCAPL. COMMAND 4097

THE CARE PACKAGE—Poor Little Henry (Tash, BMI). JUBILEE 5543

BILLY LEE RILEY—Midnight Hour (East-Cotillion, BMI).. MOJD 3410

SHAWN ELLIOT—Laia Ladaia (Duchess, BMI). ROULETTE 4730

JOE HARMELL—Trudy (Piccadilly, BMmI) COLUMEIA 44048

MICHAEL & THE HE!SE“IIE—-HH!F'M Hewr (East-Cotillion, BMI).
U.5.A. BSE

THE TROLLS—There Was a Time (Pamco-Yvonne, BMI), ABC 10918

THE DOODLETOWM PIPERS—A Litte Ray of Sumshine [Gil, BMI). Epic 10140

THE BRAVE MNEW WORLD=It's Temorrew. EPIC 10123

THE THRILLS—S5how the World's Where It's At (Bozart, BMI). CAPITOL 587
CAPITOL 5871

DON & THE GOODTIMES—| Could Be 5o Good fo Yow (Stoutworthy & Sons,
BMmi) EPIC 10145

THE BATS—You Look Good Together (Buriington, ASCAP). FARROT 40013

www americanradiohistorv com

SPOTLIGHT SINGLES

Number of Singles Reviewed This Week, 153—Last Week, 106 *This record is predicted to reach the TOP 40 EASY LISTENING Chart.

COUNTRY SPOTLIGHTS

TOP 10 5 50 of ‘the HOT COUNTRY
SINGLES Chart

JACK GREENE—ALL THE TIME (Writer: Walker-
Tillis) (Cedarwood, BMI)WANTING YOU BUT
NEVER HAVING YOU (Writer: Frazier) (Blue
Crest, BMI)—Two equally potent No. 1 hit sides
to fast replace his “There Goes My Everything."”
First side is a beautiful Wayne-Mel Tillis ballad,
while the material on the flip is penned by Dallas
Frazier, composer of Green’s initial smash.

Decca 32123

NAT STUCKEY—YOU'RE PUTTIN' ME ON (Writ-
er: Stuckey) (Su-Ma Stuckey, BMI)—More clever
novelty rhythm material composed by Stuckey and
performed to perfection. Chalk up another top
winner. Flip: “All My Tomorrows” (Su-Ma/
Stuckey, BMI. PAULA 267

CHARLIE LOUVIN — ON THE OTHER HAND
(Prod: Marvin Hughes) (Writers: Massey-Smith)
(Talmont, BMI)—Winning combination of strong,
plaintive ballad material and the sensitive perform-
ance of Louvin points to top play and sales. Should
prove a top of the chart winner, Flip: “Someone's
Heartache™ (Five L's, BMI). CAPITOL 5872

Spotlights—Predicted to reach the

CHART OT COUNTRY SINGLES Chart

HED MILLER—Hobas ([Central Songs, BAMI), CAPITOL 5888

CLAUDE KING=—The Watchman (Ly-Rann/Gallico, BMI). COLUMBIA 44035

CARL® BUTLER B PEARL—Wild Goose Chase (Cedarwood, BMI)—LDSTY
(Glaser, BMI). COLUMBIA 44043

FLOYD CRAMER—I Wanna Be Free (5creen Gems-Columbia, BMIi)—Papa
Gene's Blues ([Screen Gems-Columbia, BMI). RCA WICTOR 9137

ANITA CARTER—You Weren't Ashamed fo Kiss Me (Acuff-Rose, BMIYL
RCA VICTOR 97136

SHIRLEY WOOD—This One Belongs te Me (Fingerlake-Starday, BMI}
STARDAY 798

VERM STOVALL—Funny Sense of Mumor (Saran, BMI). LONGHORN 579

DANE STINIT—That Muddy Ole River (Dortch, BMi). SUN 405

JERRY REED—Guitar Man (Vector, BMI). RCA VICTOR 9152

LOIS JOHNSON—Your Second Hdiin% Day (Pamper, BMI). EPIC 10143

MAC CURTIS—The Ties That Bind (Dempsey-Window, BMI). TOWER 1%

JOHNNY KINCADE—Adios Alita (Painted Deserf, BMI), EPIC 10141

JAMES SEGREST—Five Minufes [Taimont, BMI), ABC 10913

R&B SPOTLIGHTS

Top -Io Spotlights—Predicted to reach the
TOP SELLING RHYTHM & BLUES
SINGLES Chart

HOWARD TATE — GET IT WHILE YOU CAN
(Prod: Jerry Ragavoy) (Writers: Ragavoy-Shuman)
(Ragmar-Rumbalero, BMI}—Hot follow-up to his
“Look at Granny Run, Run"” is this exceptional
blues ballad wailer which Tate grooves with from
start to finish. Should have no trouble becoming a

giant in both pop and r&b sales. Flip: "Glad |
Knew Better” (Ragmar, BMI). YERYE 10496

ROSCOE SHELTON — TONIGHT'S MY NIGHT
(Prod: J. R. Ent.) (Writers: Orange-Davis-Wilson)
(Cape Ann, BMI)—Easy beat, soulful blues ballad
with another top reading from Shelton. Has the
earmarks of a top of the chart entry. Blockbuster
backing from chorus and wailing band. Flip: “I'm
In Way Too Deep.” (Cape Ann, BMI).

SOUND STAGE 7 2582

CHART  SZigiiaftsss © o o

THE METROS—MNo Baby (Daedalian-Millbridge, BMI). RCA VICTOR 9159

THE PLAYERS—That's the ‘lh; EMa!ri:, BMI). MINIT 32019

JAMES DUDLEY & THE DEE JAYS—What a Man Will Do (Chevis, BMI),
CHESS 1995

DON BRYANT—Doing the Mustang (Jec, BMIL. HI 2132

0. V. WRIGHT—Eight Men, Four Women (Don, BMI), BACK BEAT 3580

BOBEY DUKE—I Gotta Be With Yeu {Bornwin, BAM|), YERVE 10447

BILLY GUY—1"m Sm-!- About That (Desto, BMI). VERVE 10485

TED FORD—You Don‘t Leve Me (Luw-Budd, BMI). GAYE 3034

THE SEAGULLS/TWIGS (Kangaroco, BMI). DATE 1551

THE EYES OF BLUE—Supermarket Full of 't.l.nlj[ﬁalli:n. BMmi). DERAM B35003

THE CHARLIE CALELLO SINGERS—When | Tell You That 1 Love You
(Gallico, BMI), COLUMBIA 44064

CONLON & THE CRAWLERS=1 Won't Tell (Sherlyn, BMI]. MARLIN 16006

THE INTENTIOMS—Don"t Forget That | Love Yow [Harthon, BMI). FHILIPS

THE SPARKLES—Ne Friend of Mine [Acuff-Rose, BMI). HICKORY 1443

PAT CARROLL—1 Know (You Don't Want Me Mo Ii.m‘.l {Saturn-At Last, BMI)
BRENT 7T0&3

SONS OF CHAMPLIN—Sing Me a Raimbow (Blackwood, BMI), VERYVE 10500

THE MYSTERY TREMND—Johmny Was & Good Boy (Neenah Menasha, BMI).
VERVE 10499

THEJIIIIQWE—Lﬂe (I's GeHing Better) (Kaskat, BMI). 20th Cenfury-Fox

THE STARLETS—Loving You Is Semething Mew (Chevis, BMI). CHESS 1997

THE “'E” TYPE—Put the Clock Back en the Wall (Chardon, BMI). TOWER 325

JERRY GANEY—You Don't Love Me (Frederick, BMI]. MGM 13897

BILLY WOODS—I Found Satisfactiem (3 Track, BMI). VERVE 10484

THE na;nvguus_u: Me Keep You Satisfied (Rivers, BMI). WARNER
BROS. 7011

A‘HI:A BRYAMT—5ticks and Stones (Screen Gems-Columbia, BMI), COLUM-
fa 44047

MARCIA STRASSMAN-The Flower Children ([Duchess, BMI), UNI 55006

THE GARNER BROTHERS—| Want Yeu fo Love Me (Tupper, BMI)
THUNMDERBIRD 504
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MICK PALMER, second from left, new RCA Victor artist, is welcomed
at a Hollywood cocktail party in his honor by, left to right, Chuck
Meyer, Victor's field representative in California; Victor artist Ed Ames,
and promotion man Rudy Butterfield,

Executive Turntable

o Continued from page 8

- —

renegotiations of the firm's foreign sub-publishing licensing agree-
ments, auditioned masters, signed writers and sought material
for artists. Walsh has been an independent producer and song-
writer. Disks he produced were released on the Chess, Vee Jay
and Laurie labels. He also was staff writer for Hill & Range
Songs, Inc., and has been music librarian for WINS in New York.

* * %

Ed Silvers has been appointed a partner of Snuff Garrett,
president of Snuff Garrett Productions and a vice-president of
the production company. Silvers will take over complete opera-
tion of the firm. His initial move will be to sign Jimmy Griffin,
Al Capps and Glen Hardin to producing contracts, Silvers also
will reactivate the production company’s music publishing firms,
Viva Music, Baby Monica Music and Glo-Mac Music. He is
operative head of Viva Records.

* * %

James Foley has been appointed publishing and administra-
tive director for Koppelman-Rubin Associates. The firm also
promoted Johnny Bond to the new post of national promotion
director. Foley will be direct executive assistant to Charles
Koppelman and Don Rubin. He will be in charge of all adminis-
trative activities for their publishing and producing activities.
Bond, who's based in Hollywood, will supervise Steve Sandler
in New England, Sammy Kaplan in Detroit and other regional
promotion men as needed.

* &

Tom Catalano has been named vice-president of the Crewe
Group of Companies and general manager of Saturday Music,
Inc.; Genius Music Corp., and Tomorrow’s Tunes, Inc. Catalano
was professional manager of the three music companies before
assuming his new post. He has also been associated with Colum-

bia and Kapp.
* * *

Tom De Cillis and Ed Leipzig have quit Ramot Enterprises
to form T. & E. Associates. De Cillis will be in charge of record
production and talent management. Leipzig will run the manage-
ment end. . . . London Records of Canada has appointed John
Toews as branch manager in Calgary, replacing Fran Tocher,
who 1s on an extended leave of absence. Toews was product
manager of the Philips-Mercury lines. Jean-Pierre Beaulien,
product manager for French Philips and French-Canadian prod-
uct, has taken over the Philips-Mercury lines as well.

S
iy
Y

o J &

TOM CADE, Dallas sales manager for Columbia, receives a 20-Year
Club Pin for his tenure with the label. Left to right are Bill Farr, vice-
president, marketing; Cade, and Bud Rieland, Columbia's south central
regional sales manager.

APRIL 1, 1967, BILLBOARD

CECIL STEEN, chairman of the NARM Scholarship
Committee, presents NARM scholarship to Merritt
W. Kirk, general manager of Calectron, Inc., for
Michael Wong, whose mother is employed by the
company in San Francisco. Presentation took place
at recent NARM convention, March 5-10, in Los
Angeles. The award was one of four presented.

A NARM award for Ronald Jasinski is accepted by
William P. Gallagher, vice-president of Columbia
Records. Jasinski's father is employed by Columbia
in Connecticut.

MANUEL E. SWATEZ receives a scholarship award
for Barbara Brenner, whose father is employed by
the J. L. Marsh Co. in Minneapolis, Minn.

PETER AMBERG, president of Amberg File and
Index Co., receives a grant on behalf of Gregory
Ramussen, whose father is with the firm in Kanka-

kee, Il

www americanradiohistorv com

15


www.americanradiohistory.com

_

TALENT

NEW YORK — New disk
acts aren't having as difficult a
time of breaking into the teen
fan magazines as indicated in
last week’s Billboard, say sev-
eral publicity and public rela-
tions men.

Martin Hoffman, of Mercury
Records’ publicity department
in New York, writes: “I'll agree
that breaking new acts via teen
magazines is increasingly
rougher because of the in-
creased competition the individ-
ual publications face among
themselves . . . but similar to
the problem of airplay on tight
format stations, you don't put
your public relations head in
the sand.

“The situation places a great-
er responsibility on the individ-
ual and label publicists to un-
earth new outlets and to find
new and diversified angles with
which to approach the existing,
mass circulation publications.
For example, pictures sell stor-

BRIGHT TUNES
PRODUCTIONS
AND
BRIGHT TUNES MUSIC

The Hippiest, Swingiest
Production and Record
Companies are looking
for young performers
and writers. Contact:

Larry Broughteon
(212) 246-9870

PERSONAL SERVICE TO
ALL JUKEBOX OPERATORS

We specialize in a
complete line of Paop,
R&B, Spirituals, C&W
Singles & LP's. Plus
all Gold Standards—-
oldies but goodies.

FREE TITLE STRIPS:

and F-A-S-T ONE DAY SERVICE at
STAN'S RECORD SERVICE

TIB Texas Steeet, Sheewepor!, Loussiana

Call Callect 2318 A427-7187

Ursurpassed in Quality at any Price

GLOSSY
PHOTOS

g A" 810
1000 LOTS

$10.98 per100
Poat Cards
3 40 pari1000

1000

Ex10 COLOR
$165.00
3,000 Postcards
$120.00

Spegfal Calor

A Division of JAMES J. KRIEGSMANN
165 W. 46th St., N.Y. 36 PL 7-0233

ies. Candid coverage of artists
activities, both personal and
professional, are fodder for fans.
At Mercury we have cameras
and have learmed to use them
to the extent of ‘semi-pro sophis-
tication" so that we can back
up a story graphically. It re-
quires spending time with the
artists, possibly travelling to
work locations and other areas
consistent with the angles of
the story. It requires advance
planning because of the 60-90-
and sometimes more days of
lead time that most fan publica-
tions reguire. Spade work via
early mailings and bulletins to
familiarize editors with happen-
ings and happening people are
vital so that when an act does
break, the publication knows
where to go for additional in-
formation and photos.

“More and more daily and
weekly consumer publications
have added teen columnists and
reporters and local coverage
therein is often an important
stepping stone to coverage in
the national mass circulation
publications. We find, too, a
growing receptivity on the part
of metropolitan dailies to assign
writers to interview teen acts,
cover their appearances or re-
port their remarks. It's part,
‘perhaps, of the growing adult
awareness that the Pepsi gen-
eration is growing in numbers
and controling or influencing a
larger slice of the economy than
ever before.

“Fan mag coverage on acts
such as Keith, Blues Magoos,
Left Banke has gone consistent-
ly up in keeping with their
sales and consumer mail pill
.+ . which would indicate a
form of parity. The point is that
our p.r. department has worked
toward creating this acceptance,
unearthed angles, obtained pic-
tures and kept editors con-
sistently informed and aware of
them, their product, their prog-
ress and their popularity.

“As radio exposure does not
begin and end with the tight
format outlets, neither does
press exposure need rely on the
three or four top mass circula-
tion publications. However, as
with radio, when they're ready
for us, were ready for them
. . . and they're receptive to
our efforts because we have
made an Avis-like pitch.™

Fan Mags Challenge P. R. Man

John Kurland, whe runs a
public relations office, rebuts
with: “The mags have dead-
lines of six weeks to three
months, which means that a
new hot singles act could get a
spread in a teen mag and if
they proved, as many do to
be one-shots, the magazines
would be out of luck two or
three months later when their
stories appeared and the groups
were already on that well-trav-
eled road to oblivion. Also, the
major magazines depend a great
deal on their unsolicited mail.
One of the most important fac-
tors in determining the amount
of space their readers would
prefer them to devote to a new
group. All of them, however,
keep sections open for newcom-
ers so that they can have some
representation of the new faces.
Also, if there is some greater
reluctance on the part of the
major magazines, it may be
that they have become more
sophisticated with their growth,
developing a kind of immunity
to the types which they've had
over the years.

“Representing Paul Revere &
the Raiders. the Mamas and
Papas, the Hollies, and Her-
man’s Hermits among others,
we find that the teen mag situa-
tion is healthier than ever be-
fore, primarily because the field
has solidified and many of the
less scrupulous one-shot maga-
zines have gone under. What
remains primarily are magazines
with a greater circulation,
greater integrity and greater
respect for their association with
the record industry and the rec-
ording artists which they fea-
ture.”

And Stephen Kahn, publisher
of Flip Magazine, writes: “De-
spite the demands our readers
make for infinite material on
such performers as the Mon-
kees and Paul Revere and the
Raiders, Flip takes express care
to introduce new talent. For in-
stance, in the current issue, we
have a feature entitled “"Groovy
Groups To Wateh,” which in-
cludes the Sopwith Camel,
Terry Knight and the Pack, the
Sidekicks, Dr. West's Medicine
Show and Junk Band, Interna-
tional Submarine Band, the
Doors, Every Mother's Son, and
the Jefferson Airplane.

Dinner Pushes Cole Library
Fund Campaign Over Top

LOS ANGELES—"We have
raised all the money necessary
for the Nat King Cole medical
library that will be established
at UCLA,” said Mrs. Maria
Cole, wife of the late singer,
at the conclusion of the fund-
raising dinner Friday (17) at
the Century Plaza Hotel.

Some 900 persons attended
the dinner-dance which fea-
tured a short medley of five of
the vocalist's top hits performed
by a 22-piece orchestra led by
Nelson Riddle, with a Ralph
Carmichael-led chorus adding
its support.

Wayne Newton and his mu-
sical support flew in from San
Juan, P.R., to perform at the
black tie event, with tickets
selling for $25, $50 and $100.
Copies of a limited edition LP
of previously unreleased Cole
masters were sold at the din-
ner for $10 and up. Steve Allen
served as auctioneer for the
sale of a gold-plated disk. He
bought the master himself for

$950. The brief auction was
the only light spot in the eve-
ning over which hung an air
of solemnity despite excellent
dance music from the Bobby
Bryant Quartet.

Dancing for more than half
the evening was the responsibi-
lity of trumpeter Bryant, who
proved that jazz is danceable.
He kept the tempos slow, which
had the floor packed.

(Continued on page 18)

Certify Stones Disk

NEW YORK—"Ruby Tues-
day,” the Rolling Stones latest
single on London Records, has
been certified a million-copy
seller by the RIAA. The flip
side, “Let's Spend the Night
Together,” also has been a
chart item. Both songs are cuts
in the group’s latest album,
“Between the Buttons,” which
was the sixth consecutive
Stones’ album to receive an
RIAA gold record for $1 mil-
lion in sales.

WWW americanradiohistorv com

FAIR EXCHANGE: Earl Doud, right, co-creator with Alen Robin of
Capitol's new comedy album, "Score 3 Points," autographs a copy
for Tony Randall who is pushing his own Mercury LP.

Joel Grey Has a Direction
Cued by Belief & Creativity

NEW YORK — Now that
he’s beginning a new disk ca-
reer at Columbia Records, Joel
Grey is thankful that his first
crack at records on the Capitol
label about eight years ago
didn't pan out. “At that point
in my career,” Grey said, “I
had no specific direction, 1 tried
to imitate rather than create, and
I didn't believe in the material
I was doing.” He added that if
he had been successful then it
would mean undoing what he
had done.

Grey, who's currently fea-
tured in the hit’ Broadway mu-
sical, “Cabaret,” said that his
disk direction will be towards
emotional rhythm ballads, actor

songs, and material with strong,
immediate impact. “I'm not sure
where the material is going to
come from,” he said, “but I'd
like the new songs to contain
the elements of such writers as
Jacques Brel, Paul Simon and
Burt Bacharach.” As far as the
already established material
goes, Grey leans towards the
songs of Harold Arlen and An-
thony Newley.

Grey will debut on Columbia
this week with a single and he'll
soon start laying out plans for
an album. The single couples
*Willkommen,” the song with
which Grey opens “Cabaret,”
and “Fanfare.” The single was
produced by Ed Kleban; Herb
Bernstein arranged.

Coleman Work Meshes Jazz
With Classical, Modern Way

NEW YORK — Modern jazz
and modern classical music met
at the Village Theater on
March 17 although only the
final number combined the
styles. In that Ornette Coleman
on the trumpet joined the Phil-
adelphia Woodwind Quintet in
the world premiere of Coleman’s
“Forms and Sounds,” which was
waxed live by RCA Victor.

The work, which will be part
of a Red Seal album due in the
fall, alternated with winds and
solo trumpeter, until the last
few notes when Coleman joined
the Philadelphia unit. Cole-
man's passages Were jazz in
form, while the quintet played
avant-garde impressionism. The
two styles never seemed to
come together. Audience re-
sponse was lukewarm,

Earlier in the program, the
Coleman Trio, with the addi-
tion of bassist Charlie Haden,
dominated the program. Haden
and bassist David Irenzon pro-
vided strong support as well
as sound solo playing. The
guartet’s second-half numbers,
“Love and Sex" and “Atavism”
were the most melodic. In both,
Coleman blew the alto sax
with a vengeance. He also
played musette in a driving
“Buddha Blues.” Coleman also
played the violin.

The Philadelphia was in top
form in the haunting “"En Forme
de Choros™ of Villa-Lobos and
in the premiere of S, A, Cham-
bers” “Titles,” but the evening

clearly belonged to the jazz
quartet, including Charles Mof-
fett on drums, one of the best
stickmen around.

FRED KIBBY

Blues Project Go
All the Way at
Cafe Au Go Go

NEW YORK — Armed with
effective equipment and talent,
the Blues Project dished out
some fresh and revelatory num-
bers at the Cafe Au Go Go
here last week.,

The proup has been playing
to capacity audiences since it
opened at the club March 17.
One number, “Flute Thing"
characterized with echoing, am-
plified flute work and solos by
each of the boys, was effective.
Each member of the group
showed he could carry a set
along and yet maintain that
thread of unity that is necessary.

A new LP by the group on
Verve-Folkways is scheduled for
release in June with “Flute
Work"™ included. Peter Walker,
new Vanguard recording artist,
did “Rainy Day Raga" from his
new LP of the same name. Wal-
ker commands listening, too; he
could ride high in the new
“raga” wave. Also on the bill,
was the Gary Burton Quartet,
a4 contemporary jazz group
which records for RCA Victor.

CHARLES BARRETT
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Melody: Hailed on Theme by Gimbel

TALENT

One of the key fadtors in the
making of a standard is the
melody. That’s the opinion of
Norman Gimbel who has been
clicking as lyric.writer to melo-
dies by foreign composers.

“It's really a composer’s busi-
ness,” Gimbel says. “If you have
the music, you'll have the songs,

" Cole Library

o Continued from page 16

When Nelson Riddle and or-
chestra came on stage at 11
p.m., the audience was a bit
restive. A large backdrop of
Cole hung above the musicians
as they played “Nature Boy,”
“Too Young," “Walkin' My
Baby Back Home,” “Lazy, Hazy
Crazy Days of Summer” and
“Ramblin’ Rose."”

Wayne Newlon, a last min-
ute addition to the program.
was dynamic in his eight-num-
ber program, moving around
the large dance floor. Especially
impressive were his versions of
“Born Free" and “"What Kind of
Fool Am 1?7

Stan Kenton acted as master
of ceremonies briefly and
catght some of the audience off
guard by asking them to sing
happy birthday to Cole. Ken-
ton's enthusiasm on stage was
not duplicated 1otally by the
audience which sang the tune
half-heartedly. ELIOT TIEGEL

when answering ads . . .
Say You Saw It in
Billboard

And the gift of melody must be
there for the song to become a
standard.” Some of the melo-
dists for whom Gimbel has
supplied lyrics are Michelle Le-
grand, Antonio Jobim and Toots
Thielmans. Among their songs.
which have developed into new
standards are “The Girl From
Ipanema,” “Meditation,” “How
Insensitive,” “Son Nice (Sum-
mer Samba),” “Bluesette,”
“Watch What Happens” and
“I'll. Wait for You,” the song
from the film, “The Umbrellas
of Cherbourg” which won an
Academy Award nomination
last year.

“The usages of new standard
material are unbelieveable, says
Gimbel. Established recording
artists are in constant need of
material for their albums and
their nightclub acts and the
current crop of rock 'n" roll,
folk-rock, raga-rock and other
forms of Top 40 material usual-
ly doesn't fit their needs.
“They're always searching for
songs with a basic melodic line,”
Gimbel points out,

Among the current songs to
which Gimbel has written lyrics
are “"For Me!" recorded by
Steve Lawrence (Columbia),
Sergio Mendes and Brasil ‘66
(A&M), Matt Monro (Capitol),
Wanda Sah (Capitol), Herbie
Mann (Atlantic), and the Jazz
Crusaders (Liberty), “Constant
Rain” recorded by Sergio
Mendes and Brasil '66 on A&M
Records, and “Love and Learn,”
which is in Barbra Streisand’s
latest Columbia LP, “Je M'Ap-
pelle Barbra.”

Lucrative Lyricist
Now that he's established a

niche as a lucrative lyricist to
songs by foreign composers,
Gimbel is planning to expand
his activities to TV and a return
to the Broadway musical the-
ater, He's currently investigat-
ing properties for Broadway and
is completing a score with com-
poser Lee Pockriss for a two-
character TV musical to be
titled “Metropolitan Love
Story.” The libretto, based on
the Doubleday book by Sheila
Greenwald, was written by Jess
Korman and Steve Kanfer. The
show, which is. scheduld for the
fall, will be produced by Law-
rence Kasha and directed by
Joe Layton.

Dino’s Casual
Approach Puts
Bosses at Ease

LAS VEGAS — The Dean
Martin show at the Sands Hotel
is always called “the relaxed
blockbuster,” and his show
opened on the same note

Wednesday (15).

Easygoing M ar tin, sporting
the No. | spot on national tele-
vision and a strong track record
as a disk artist for Reprise, is a
virtual sellout for his four-
weeker.

Martin’s show at the Sands
is almost like all his others
except that on opening-night he
sang six songs in their entirety.
Usually he does just a few bars
from each of the tunes he has
made famous, but this time he
gave the full treatment to
“Everybody Loves Somebody,”

Mixed. Doubles

On Ball With a
Smashing Serve

NEW YORK — While the
recently released “Mixed
Doubles™ album is not going 10
make any of the national charts,
it 15 enjoying a steady sale by
patrons at Upstairs at the
Downstairs, where the cabaret
review has been running for
several months.

And a half dozen New York.

stores—including Doubleday
and the Record Hunter —are
getting respectable sales on the
album.

The review itself 15 a delight
for New York senior swingers.
Targets are the mores of the
New York intelligentsia, the
President and his family, and
of course, Bobby Kennedy. It's
all done with taste and wit,
and the quality of the music
and lyrics is at least up to the
standard of the Broadway
stage.

Show stoppers were “Spo-
leto,"” an incisive look at the
Italian “Culture” center, and
“Das Chicago Song,"” Madeline
Kahn's interpretation of the
Lotte Lenya bag.

AARON STERNFIELD

“If You Knew Susie,” “Old Man
River,” “Mr. Wonderful,” and
“Baby Face." He also sang "“"Wel-
come to My World," and “Hous-
ton.”

This funny session is packed
with the casual Martin one-
liners, and
are beaming because they know
he keeps business booming.

DON DIGILLIO

the casino bosses:

. . .
Signings
Kim Weston, formerly with the

Motown label, has switched to
MGM Records. Her recording ses-
sions will be produced by her hus-
band, Mickey Stevenson. Clarence
Avant, Avant Garde Enterprises,

will handle her managerial affairs
in co-operation with Stevenson.
Her first release on the MGM
label is “I Got What You MNeed”
b-w “Someone Like You." . . .
Tommy Leonetti to Columbia
Records, Jack Gold, Columbia a&r
man on the Coast, will produce
Leonetti's deal with United Artists
Records. . . . The Royalettes,
female trio, to Roulette Records.

People really get attached
to their Cadet albums.

SRR VAVLYA) VP28 Q" i=ios-smim=raiimimiiasaiavaamian;
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NOW- ON REPRISE

REPRISE IS PARTICULARLY PROUD TO
PRESENT ITS INITIAL ALBUM-RELEASE
OF A CONCERT PERFORMANCE BY
MIRIAM MAKEBA --- ONE OF THE MOST
ILLUSTRIOUS ARTISTS THE WORLD OF
MUSIC HAS EVER KNOWN!

| reprise

RECORDED AT PHILHARMONIC HALL, TR 7 o
4 *

LINCOLN CENTER FOR THE PERFORMING ARTS RGNSl

w0 LN
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Joe Harnell’s nimble
fingers turn the keyboard
into a springboard

for a big, best-selling
girl single!

4-44048

Where the grand piano action is.

On COLUMBIA RECORDS=
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SOMETHIN' STUPID

Nancy Simatra & Framk Sinafra, Reprise ﬂﬁﬂ {Green

sod, BMI}
Jack Jonms, Wapp BOD (Fosgevall, BMI)

THIS IS MY SONC
Patwla Clark, Warmer Bros, 7003 (Shamley, ASCAP)

DADDY'S LITTLE GIRL . :

Al Marting, Cagital 5925 (Cherle, BMI)
I'LL TAKE CARE OF YOUR
CARES

Frankies Laine, ABC 10891 (Remick, ASCAF)

MY CUP RUNNETH OVER ...
Ed Ames, RCA Victr 9002 (Chappell, ASCAF)

IT HURTS TO 5AY GOODBYE .
Vars Lynm, United Artists 50119 (United I.rlhll

SCAF)
PEOPLE LIKE YOU

Eddie Flsher, BCA Victor 070 (Feist, ASCAF)

WADE IN THE WATER
Werk Alpert B the Tijuans Breas, AEM m;f;é:‘;i

39TH STREET BRIDGE SONG . .

Harpers Bizarre, Warners Bros, 5890 (Charlmg Crom
BM 1}

GONNA GET ALONG WITH-
OUT YA' NOW

Trimi Lopex, Eeprize 0547 [Ralipnce, ASCAF)

SUNRISE, SUNSET
Roger Willlams, Kepp 801 (Sunbasm, WMI)

SHERRY! ... ..
Marilyn Maye, ECA l'imr 'Il:r.l'l 1ﬁu|-|-1r .I.itl.H

SWEET MARIA

Billy Vaughs Singers, Dot 14985 [Roosevelt, BAMI)

MORNINGTOWN RIDE

Seskers, Capltol STAT [Amades, BMI)

THE LADY SMILES

Matt Momre, Capitol 5813 (Resaevelt, B8]

LONELY AGAIN
Eddy Amold, RCA Victor 9000 (4 Star, BMI)

Sorgin Manden & Brasll ‘&6, AAM B34
[Dubterfield, ASCAF)

DIS-ADVANTAGES OF YOU . ..
Brass Rimg, Dwnhill #0545 [Scott, ASCAP)

CABARET

Ry Conmitf, Columbia 43975 (Sumbeam, BBAL)

SWEET MISERY .

Jimmy Desn, RCA Wictor W'I] tl:lilnllli I-I-I-I:I

PEEK-A-BOO

Hew Vaudeville Band, Fontona 1573 (MEC, BMI)

HERE, THERE & EVERYWHERE
Clawdine Loanget, ARM B37 (Macken, BMI)

MUSIC TO WATCH GIRLS BY .

Dol Crewe Generslion, Byne Voite TI¥ (SCF, ASCAP)

THERE SHE GOES

Beddy Greco, Repriee G543 (Feur Star, BMI)

| BELIEVE IT ALL .

Parn  Sece  Simgers, Eﬂmill- -lﬂl-ll I!Mlﬂdnm

EECAUSE OF YOU

Chris Monfex, ARM EIF (Gewer, BMI}

WORLD OF CLOWNS

Eobert Goulef, Columbla A401% (Unily, EMI)

SUNNY DAY GIRL ...
Wayne Wewfon, Capitol 3843 tfhlrlnn IHI]

THORCUGHLY MODERN
MILLIE
Julie Androws, Deces 32102 (Wortherm, ASCAF)

WALKIN' IN THE SUNSHINE .
Reger Miller, Smash 20871 (Tres, BMI)

MUSIC TO WATCH CIRLS BY .
Andy Williame, Columbla 84065 (SCP, ASCAP)

CHANSON D' AMOUR

Gumter Kallman Chorue, 4 Cornors of the Werld 139,
(Blbw, ASCAP)

THOROUGHLY MODERN
MILLIE .........
Welsom Riddle, Liberly 55952 (Northers, ASCAP)
HAVE YOU SEEN THE ONE
| LOVE GO BY
Jorry Wale, Columbla 44027 (Gl BMI)

I'LL ALWAYS REMEMBER . ..

Jehn Davideon, Columbia £4008 (Ross Jungmickel,
ASCAP)

ON THE SOUTH SIDE OF
CHICAGO

¥ic Damone, RCA Wicler 9145 I:llllrf. ASCAF)

NICE N' EASY .
Frankin Eamdall, RCA 'H'lllﬂ' 'Fl'.ll [S-I'ln' -I-itl-ﬂ

HOLD ME

Bert Maempfert & his Orchestra, Decta JI094
{Robbins, World,/Ress Jumgmickel, ASCAF)

ONE IN A ROW .

Anita Kerr, Warner Brop, 7010 (Pamper, EMI)

Carl Smith, one of America's
leading recording stars in the
Country and Western field, adds
a new single to his long list of
successes—''| Should Get Away
Awhile” (Columbia 44034) prom-
ises to make a rapid getaway to
the top of the country music
popularity charts. Carl Smith,
“The Country Gentleman,'”" has
come a long way from Maynard-
ville, Tennessee. And the guitar
he chooses to accompany him is
a Gibson —the overwhelming
choice of professional musicians.

(Advertisement)

PIOT IIREQ

LITHOGRAPHED
ON HEAVY KROMEKOTE

ey e 4-5 75
Additional 1000's __ 16.00
(over 2000)

SHIPPED WITHIN TEN DAYS
POSTAGE PAID

{Payment Must Accompany Order)

They resemble ploasies 0 closely
the differemer in seldom modiced.

ORDER NOW-—35end an original
photograph (preferably Bx10) plus
the wording you wish to appear be-
low picture.

OR—S5end for Bx10 sample print

and order forms—plus prices for
other size prints.

1% PICTURES

' 317 N, ROBBERSON
=SS’ SPRINGFIELD, MO. &%8006
(subsidiary of the Advertin g Brochure Co.)

NOW REPRESENTED

MICHAEL OCHS
MANAGEMENT

1697 Broadway
New York, M.Y. 10019
247-5733

ADFEHTIEtﬂm

BUSINESSPAPERS
MEANS BUSINESS

B
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You KNOoW,
sN CINQ HAS TE
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KITCH!
WwITH YOU BABY"
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HAPPY "I'IJIEITHEI
(lee Wikiart), 'l'nlh 'ﬂ'ult Hl-
DEDICATED TO THE ONE
| LOVE
Mama's and the Fapa's (Low Adier), Dwnhill 4077

PENNY LANE ..

Beatle {ilﬂ‘l-ﬂl!lhl Caplial ﬂ.m

THERE'S A KIND OF A HUSH.
Werman's Nermity (Mickln Mestl, MGM 13681

BERNADETTE

Feur Tops [Hellend and 'Intln:l.. I-lnm 'hlﬂ-l-

THIS IS MY SONG. .
Fetuls Clark (Sonny Burke], Warmer Bres, 7003

FOR WHAT IT'S WORTH.
Duffube Speinglfleld (Greens & Stene) Atce 8459

STRAWBERRY FIELDS FOREVER
Beatles (Gearge Mariin), Capital 5810

SOMETHIN' STUPID

Mancy Simatra B Frank Sinatra [Jimmy
Lee Harlewpod], Reprine G381

WESTERN UNION

Five Americans (Dale Hewhingl, Abaak 118

MY CUP RUNNETH EWER.I 4
Ed Ames [Jim Mlmléih;‘:;m'm

| THINK WE'RE ALONE NOW

Tommy James snd the Fhondells {CardelkGantryl,
oulwite 4720

THE SPTH STREET BRIDGE
SONG . :

HIFFH Ihlml ".l'_l' Wirenhkei],
Warner Bron. 3890

| NEVER LOVED A MAN THE
WAY | LOVE YOU

frethn Fromkiln (derry Wexlerl, Ablentic Ti8é

BABY, | NEED YOUR LOVIN'. .
Jokinmy Rivers (low Adler), Emperial &637F

I'VE BEEN LONELY TOO LONG

Teung Expcals [Yoong Bapcaly), Atlantie 2377

SOCK IT TO ME—BABY!
Mifch Ryder & the Defrolt Wheels (Bab Crews)

New Yoice B30

JIMMY MACK ...
Martha snd fthe 'lf-l-l-llllll l:llilui-ltﬂtrl
Gordy TO3A

A LITTLE BIT YOU, A LITTLE

Meakess [Jeff Barry), Cxigem 1004

LOVE IS HERE AND NOW
YOU'RE GONE
Supremes (Wallend-Daxier), Motewn 1103

RETURN OF THE RED BARON.
Royal Geardumen (Gsrwhard Ent), Laurls 3279

CALIFORNIA NIGHTS
Lasley Gore (Wok Crews), Marcury T264%

RUBY TUESDAY ............
Relling Stemes [Andrew Loog Oldham), Londen 904
THE LOVE | SAW IN YOU

WAS JUST A MIRAGE
Smekay Rebimssn snd the Miracle "

W, Moare), Tamla 54145
BECCIN' .

4 Semems (ob Crews), Philips 40433
DR‘I" YOUR EYES

Bremds wnd the Tehulutions (Bok Finke), Dienn 500
THEN YOU CAN TELL ME
COODBYE

WITH THi‘S IIIHE....”“

Dlmsn), Mibisr rﬂ'l'

UPS AND D«DWHS

Paul Ryvars & tha IIHH'I rr Melchers]
-:".u".n

44018
SWEET SOUL MUSIC
artiir Conbey (04ls Redldlmg), Ates &443
THE HUNTER GETS CAPTURED
BY THE CAME. .......

Marvelettes (Willlas Eobinsen), Tamla 54143

5

10
ar’ﬂ
3

5

Billboard

HOT 100

Y STAR performer—Sides registering greatest proportionate upward progress this week.
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TRAVELIN' MAN
Stevls Wendar (Clormmce Pawl], Tamls 3414F

LET'S FALL IN LOVE
Pasches & Herk (Maprallh-McCoyl, Date 1523

Simen & Garfunicel &:—\lﬂm

PUCKER UP BUTTERCUP
Ir. Walker & the ANl Stars, (M, H.ll;l Brigtal],

oul 35830
NO MILK TODAY
Werman's Nermits (Mickie Mest), MGM 12681

WADE IN THE WATER . ... ...
Meeh Alpert snd the Tijuana Brass, ABM 840

DETROIT CITY

Tem Jomexs (Pefer Swllivan], Farret 400713

Juck Jeam, Expp BOO

SIT DOWN, | THINK | LOVE
You

Maje Men (Lenny Waronker), Eepries IJII
WHAT A WOMAN IN LOVE

WON'T DO
Sandy Pesey (Chips Maman), MGM 13703

WHEN SOMETHING IS
WRONC WITH MY BABY. ..,
Sam and Dave (Prod. by Staff), Stax 210

SHOW ME
foe Tex (Buddy KiNen), Dial 4055

TELL ME TO MY FACE
Eelth (Jerry Bosa), Mercwry T2652
THE LOSER (With a Broken

Heart)
Gary Lewis amd I'h Fllrhrlljl.m lllull

DARLIN' BE HOME 500N

Lawin' Spesniul (Erik lscebien), Kams Buira 330

NIKI HOEKY
F. L Proby (Calvis Certer), Liberty 55936

DON'T YOU CARE.

Buckinghams (fim Guercia), Columkla 44083

— I'™M A MAN .

SpERcEr h'tll '":-’Hﬁllm:h“;#':ﬁ

MORNINCTOWN RIDE . . . .. ;
Seekers (Towm Springfield), Copiinl STEF

THE GIRL | KNEW

SOMEWHERE

Mankees (Douglas Farthing Wetelld), Coblgems 1004

GCONMA CIVE HER ALL THE

LOVE I'VE COT .
Jmmy Bwifls (M. Whitflald), lul H-MH

LAWDY MIS5 CLAWDY
Buckinghsms (Carl Bunafide, Dan Bellock),

USA M
SUMMER WINE

Mancy Simatra snd Lew Hezlewosd (Les Hanlewsed),
Ruprite 0537

ON A CAROUSEL........
Wollles (Rem Richards), imperial 84231

SUNDAY FOR TEA
Prter & Gorden [Jshm Burgems), Cepltel 5864
OH THAT'S GOOD, NO

THAT'S BAD .
Sam the Sham & the Pharaoks ﬂ-ﬁh

1
MERCY, MERCY, MERCY
Murlna Shaw (Billy Davis) Cadet 5557

KANSAS CITY
James Brown & Tha Femoma Flamas (lemes B

King
TINY BUBBLES .
Bon Ho & l-lllt Tl'!'il:'- lﬂ'll“ "‘“

Hancy Bimatra (Len Hazlewood), Raprise 0539
MUSIC TO WATCH GIRLS BY
Andy Willlsms [Mich De Cars], Columisda
'LL TRY ANYTHING.
Dusty Springfisld (Merk Barnstein), Philips S0429

CLG;E_T.GH_E EYES
(Bave Knpralik-Kon Williasl

CET ME TO THE WORLD

nHTI“E B0 Fd oW
Elseiric Prunss (Dave Hasiinger), Raprive 0864

HOT 100—A TO Z_(publisher-Licensee)
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Record Indusiry Assuciation of America seal
of certification as million selling single.

FOR HE'S A JOLLY GOOD

FELLOW .
Bebby Vinten (Nebert Marsey), Epic 10134

GIRL DON'T CARE

Gane' Chamdler [Corl Davis), Brunewick 53312

CAN'T GET ENOUGH OF YOU,

BABY .
T (Qusst] Mark] B the Myiteriand (N Bngart,
- PaGaGo Prod), Cames

Akt
SOUL TIME

Ehirley Eflly (Charlle Calelle), Columbla &40

THAT ACAPULCO GOLD. ... ..
Rainy Dazs (Frank Slay), BMI 55082

BECAUSE OF YOU
Chris Mantex (Herk Alperil, ASM B39

FRIDAY ON MY MIND

Easybaats, The (Shell Talmy) Umited Artists 500104

GIRL | NEED YOU
Artisties, {Carl Davis), Branewick S5313

CRY TO ME
Freddie Scett (Bert Brems], Shout 211

DON'T DO IT.
Micky Delenz Ilm.."lrnhl T'u-l] l:'hlllll-n .H'II.I

WALKIN' IN THE SUNSHINE.

Roger Miller (Jarry Kennedy), Smash 2081

THE DARK END OF THE STREET
James Carr |Gwinten Clawnth snd llndlm lnl;lil

FIPE DREAM

Bluss Magssr [Bal Wyld & Art Palhemus],
Mercary 721880

THE BECINNING OF
LOMNELINESS

Dionne Warwick [Bacharsch-Bavid), Scepter t!lﬂ

DANNY BOY

Eay Price (Dan Law & Framk Jenei), Celumbis 84043

DEAD END STREET

Lou Mawhe {David Axlered), Capitol SB4Y

| FOUND A LOVE .
Wilson PFickail (Jarry Hﬂhﬂ. I.I‘|II'"I :.'I'H

YOU GOT WHAT IT TAKES ..
Dave Clark Five [Daws Clark), Eplc 100144

THE WHOLE WORLD I5 A

STAGE
Fantastic Fouwr (&1 Kent & E. Wingete), Eie Th 132

— NOTHING TAKES THE PLACE

OF YOU
Tows;vind MeCall [Jewel Broductions), Ranm 3

MY BACK PAGES
Byrds (Gary Usher), Columbis 44034

HIP HUG-HER
Nooker T. & the M, G.'s (Prod. By Staff), Stax 211

SOMEBODY TO LOVE .......
Jetersan Airplune (Rick Jurvsed), RCA Victer 9140

YELLOW BALLOONMN
Tollow Ballesn (Ken Hamdler & Yoder I.'.‘-udj.
Comburbery 50l

I‘ﬂSTEAlD FIGH HAICA .o

il Xama Sotrs 334

HOLD ON, I'M COMING
Chack jackson & Mazine Brown, Wand 1148

WALK TALL

!Hﬂﬁ[ﬁ.ll“!.l’ﬂtﬂlhﬂl

SHE TOOK YOU FOR A RIDE. .
Arrom Wuville (Par-Le Peod.), Parle 709

THE JUNCLE
| CAN'T MAKE IT ANYMORE.

Snypder Turmer [Arnobd Geller Prod.), MSM 13673

MERCY, MERCY, MERCY . .

lﬂﬂmlﬂullﬁm

MAKE A LITTLE LOVE ......

Serght Mendus & Brasdl ‘6 (Herk Alpert], ARM 834
PRECIOUS MEMORIES

Remeey, Mark 1l 51
NO TIME LIKE THE RIGHT

TIME .......
Bhued hind :'l'— I'I_;lr Yarve th[ Iﬂ

BUBBLING UNDER THE HOT 100

Meger Collbmi, Galaxy T30
ruim!hmm
i Lary,

101, SHE™S LOOEING GOOB ...........
.' 163, ENCUSE ME, DEAR MARTHA |

« 14 Td, OME, TWO, THREE ... o

12 ; = 1umu1nmnmmw

— 105, GO G0 EADID MOSCOW .

T0d. LOMELY RBAIM . ...coveveavmsrevasna
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ENGELBERT HUMPERDINCK

(AND LET ME LOVE AGAIN)
40011

11|

division of

LONDON

My Girl
Josephine

2120

Distributed by

H LONDON

Wwww americanradiohistorv com
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Everything grows under the sun
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L& A JERRY GOLDSTEIN PRODUCTION | SHERR AND LA ZARRE

Los Angeles
Universal City Records = A Division of MCA Inc. = 8255 Sunser bBlvd., Hallywood, Calif, 0044
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RADIO-TV programming

Major Market Stations

In Fan Newspaper Spree

L] Eannnued from page |

tluns Lus. Angeles, has a circu-
lation of about 200,000 in five
cities, but president Cecil Tuck
is adding several other markets
within the next two weeks, in-
cluding San Antonio and Cleve-
land. Beat has just launched
four-color work and runs 16-32
pages.

In both cases, the publish-
ing firms print directly for a
radio station; the tabloid news-
papers carry the call letters of
the station on the front page
and one or more pages inside
of station news, including the
station's record survey list.

Many stations used to print
and publish their own such
newspapers, but dropped them
because of the expense of pub-
lication and the work involved.
Stations that have dropped
their own publications include
KX0A, Sacramento, Calif.,
KBTR in Denver (which just
switched to a all-news format);
WEKDA, Nashville; and KFWB
in Los Angeles. But KFWB is
considering starting its paper up
again (probably through Go or
Beat), according to Bob Kop-
fenstein, music director. WKDA
dropped its weekly newspaper,
which it sold on newstands for
a year in Nashville, because it
was so expensive, said station
manager CEHI'IEE Walker. There
were other problems, too—
deadlines were difficult to meet,
collecting for sales were hard.

WONE in -Dayton, Ohio,
dropped its own newspaper, but
tied in with the Go tabloid,
said general manager Sam Ya-
covazzi. "“There’'s no question
about the wvalue of this type
of paper,” he said. "We use it
very effectively. The kids have
shown great response to it."”
He said WONE uses about
15,000 each week. WAKR, an-
other Group One station lo-
cated in Ak ron, also uses Go
to the tune of about 12,000 to
15,000 per week. WAKR, man-
aged by Al Grosby, is No. 1
overall in Pulse; WONE 15 the
No, 1 Hot 100 format station
in its market, according to
Pulse, Yacovazzi said.

Go Marks 1st Year
Go just celebrated its first
anniversary. It pgot off the

ground a vyear ago when
WMCA in New York tied in

with the paper. At. present,
WMCA has 100,000 copies a
week in the New York area dis-
playing its call letters.

The system works this way:
For the rate of 315 per thou-
sand copies, which Leach claims
is about the cost of printing
an ordinary playlist for distri-
bution, Go provides a station
a page and a half each week

KBTR Drops 100
For All News

DENVER — KBTR dropped
its Hot 100 format March 21
to switch to an all news opera-
tion, The station had long been
competing unsuccessfully against
KIMN, Programming consultant
Mike Joseph was hired by man-
agement recently and he
launched a “golden oldies” pro-
motion, running hit records 1966
back to 1952 to lose the teen
audience and gain an adult
listenership, then changed to the
market's first all-news format
operation.
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for its own use. Minimum order
is 10,000. Forty-eight hours
after receiving copy and record
survey from a radio station,
Leach said he can have copies
in the city where the station is
located. Distribution is handled
by rack jobbers, record distrib-
utors, and one-stops into record
stores, saving the station of the
bother. These copies are in the
stores on Thursday.

Leach said that in some few
cases, the newspapers were so
highly sought by teen-agers
that stores were using them as
sales tools—giving out copies
only with record sales. “We
don't like this type of system,
but it hasn't hurt circulation

one bit.”" Some of the radwo
stations usm Go, said Leach,
include IFE, Minneapolis,

45,000 cﬂpms, WMEX, Boston,
25,000 copies; WPOP, Hart-
ford; WNOE, WNew Orleans;
WPGC, Washington; WPTR,
Albany; WEKBW, Buffalo;
WHEK, Cleveland (where Go
will now compete with Beat),
and WLOF, Orlando.

Beat was one of the first such
tabloids out. Not only does
Tuck provide station editions
for such call letters as KYA,
San Francisco, KRLA, Los
Angeles; WCFL, Chicago;
KIMN, Denver; KMBY, Mon-
terey; and WFUN, Miami, but
the firm also puts out a.regu-
lar edition distributed without
radio station affiliation in mar-
kets like San Diego, and states
like Washington, Oregon, Ari-
zona, and Nebraska. All edi-

tions, including those tied in
with radio stations, are sold on
newsstands with a 25-cent price
tag. Beat also has a subscrip-
tion list of 48,000, Tuck said.
Gayle Tuck is editor of the
tabloid, Louise Criscione is
managing editor, Judy Felici is
circulation manager. Copy s
mostly written by college girls
studying journalism. Beat has
just now reached a break-even
point, Tuck said. “We had not
even anticipated making money
until we_were in a number of
cities, The tabloid has just
signed deals with WIXY, Cleve-
land, and KONO, San Antonio.
In addition, Tuck aml:l “we have
verbal commitments from 29
other stations which would all
like the newspaper now." He
said Beat would be adding
these as the weeks went by at
the rate of four markets at a
time. Selling the newspaper on
the stands, even though it has
the tie-sin with the radio sta-
tions, is the “only permanent
way to do this type of news-
paper,” he felt.

Leach said that Go was now
on a profit-making basis. "We
lost money the first 11 weeks,
then made money through our
22nd week when we then added
Cleveland's WHK., We lost
money for about five weeks
until our operation adjusted to
the increased printing prob-
lems. Then we crept along at
a break-even int until week
44 when we added several more
markets.” Four weeks later, the
paper began making money.

WOULD YOU BELIEVE 6,700 country music fans in Philadelphia’s
Convention Hall in March to see a WEEZ show, featuring Loretta Lynn,
the Wilburn Brothers, Faron Young, Carl Smith, Little Jimmie Dickens,
Joe and Rose Maphis, Johnny Dollar and Don and Ronnie Reno. This
shows the pull of a country station, ever more remarkable when one

realizes the station is located in Chester, Pa.

Modern C&W Outlet
Tough Foe: Rocker

EDITOR'S NOTE: This is the
third in a series of articles tak-
ing a “second look"” at the coun-
try music radio situation.

NEW YORK—"1 hope I never
have to face a modern country
music operation in this market,”
said one program director of a
major market Hot 100 format
radio station. He spoke from
experience, having just left one
one of the biggest markets in
the nation where a country mu-
sic station not only hurt the rock
'n’ roll outlet, but seriously
dented in ratings a good music

KFWB Subject of the 'Habit’ Test

By ELIOT TIEGEL

LOS ANGELES — A ques-
tion being raised around ad
agencies i5: Do radio listeners
maintain their regular listening
habits, or do they shift al-
legiances when a station offers
programming running contrary
to accepted patterns?

Group W's KFWB currently
is the focal point for this ques-
tion concerning listenership—in
light of the evolving format for
the morning Al Lohman-Roger
Barkley program. The duo was
recently Ein:d away from phone
conversation outlet KLAC by
Jim Lightfoot, KFWBs new
general manager and former
program director at KLAC
when it was a music station.

When KFWB announced it
was hiring Lohman and Bark-
ley, a tandem noted for its

humorous efforts, speculation
among record companies Wwas
that the station was headed to-
ward a more middle-of-the-road
approach and away from its
teen-oriented Hot 100 sound.

While the morning program
is noticeable for its lack of hard-
rocking records, the material
played is still contemporary in
nature, with the emphasis on
new hits. However, Lohman
and Barkley's programming ap-
proach—unusual for a top 40
station—is the key to the ques-
tion of whether audiences shift
stations when patterns are
broken.

Not only are KFWB's morn-
ing drive time ratings at stake,
but several other stations stand
to gain—or lose—by the way
the morning comics’ program
turns out. Lohman and Barkley
have been given a great amount

WHO’LL WIN RIPA’S MAN
OF YEAR? 5 IN RUNNING

NEW YORK—Competition for the second annual Man of the
Year Award to a record promotion executive by the Recording
Industry Promotion Association has boiled down to Gene Armond
of Kapp Records, Juggy Gayles of Atlantic Records, Don Graham
of A&M Records, Sol Handwerger of MGM Records (who won the
award last year) and Joe Smith of Warner Bros. Records.

The voting, by station managers and programming executives,
hinges on the man who has made an outstanding contribution to

radio stations in the way of service, programmin

suggestions, and

general public relations. The aim of RIPA is to foster co-operation

between the record and broadcasting industries.

Winner will be

announced April 2 at the convention of the National Association of
Broadcasters in the Conrad Hilton Hotel, Chicago.
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of time in which to develop a
cast of regular “characters” and
build comedy routines. Conse-
quently, the number of records
being played during their 6-
9:30 a.m. stanza has been dras-
tically reduced.

The success of Top 40-type
statjons has been built by play-
ing/more music than the com-
petiting stations. With K]:‘;WH'E
first program of the day offering
more chatter and hopefully
funny routines, and thus less
music, will the young audience
which has been KFWB's main-
stay in the past desert the sta-
tion? Or will they stay and learn
to accept comedy and music as a
happy morning combination
along with the regular time and
temperature reporis?-

Or will the people who en-
joved Lohman and Barkley at
KLAC when they were first disk
jockeys and then conversation-
alists switch over to hear the duo
at their new home and stay as
listeners? Or will they switch
over out of curiosity but get
frightened away by the contem-
porary singles sound?

Other Stations Wait

Thus, many Los Angeles
radio stations are waiting for
the first significant ratinEs in-
formation to ascertain whether
Lohman and Barkley have been
able to increase KFWRB's posi-
tion in the market. Or whether
the combination of long comedy
and gab patter by top 40 stand-
ards and singles just doesn't ap-
peal to a large number of listen-
ers which would enable the sta-
tion to earn a higher share of
audience.

(Continued on page 32)

stalion that had been dominant
for years.

“I believe I know how to
fight one of these new kind of
country music stations, but it
would be strictly defensive com-
bat. I'd much rather fight an-of-
fense type of battle.”

One of the biggest country
music success stories is that of
WWVA, Wheeling, W. Va. The
50,000-watt powerhouse had
long been a mail-order country
music kingpin at night, but Emil
Mogul, president of Basic Com-
munications which now owns the
old-line station, switched the
dayside also to country music
on Nov. 8, 1965. Joe Allison
and Joe Nixon formated the op-
eration. Later, Mogul even up-
dated the nightside program-

af But Mogul gives most of
credit for the success of the sta-
tion to George Faulder, who runs
both WWVA and WYDE in
Birmingham, Ala., Knding two
weeks of each month with each

station.
347,00 Rephlies

To illustrate just how succes-
ful WWVA is, the first year after
going to country music full-time,
the station drew 347,000 pieces
of mail, compared with 82,000
the year before. Last year was
the biggest sales year in the past
14 years, Mogul said.

The success of WWVA has
been mirrored in WYDE, which
was formated by Berk Frazier.
“The station was running in the
red,” said Mogul. “But four
months after we went country
with it, it began making a profit
for the first time in its history.
It's a spectacular country music
success story. The station went
country on MNov. 22, 1965. A
year ago, it was No. 11 in the
market. We're now No. 3 over-
all and, even more impartant,
No. 2 in adults 6 a.m. to 9 p.m.
Business was up 80 per cent in
1966 over 1965 and we're run-
ning 25 per cent ahead of last

le“
WEEZ Picks Up
WEEZ in Chester, Pa., an-
other relative newcomer in the
country music programming de-
artment, has been doing more
siness since it switched to
country music than “in the
many, many formats the station
has featured in its many years
of history,” said owner Ernie
Tannen. "And we haven't even
scratched the surface yet."” The
station beams into Philadelphia.
Business is ahead 50 per cent
(Continued on page 31)
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6 Get Pacts, Trips,
Spoils in KGFJ Hunt

LOS ANGELES'— Rhythm
and blues leader KGFJ's first
annual talent hunt ended suc-
cessfully over the weekend of
March 18-19, following open
auditions in which some 400
aspiring -performers worked be-
fore a select panel of recording
company judges.

The six final winners Sunday
in the contests, which covered
a total of four weekends, were
the Counts, who won a trip to
New York and a record con-
tract with Amy-Mala-Bell Rec-
ords; the Starettes, who won a
trip to Chicago and a record
deal with Chess Records; Me-
Kinley Travis, who was signed
by James Brown Productions
for a King Records release and
a tour with James Brown; the
Shaladons, signed by GWP
Productions, who produce for
RCA Victor Records; Maron
Garrett, who won a trip to
Detroit for a record contract
with Motown Records; and
Martonnette McKinney, who
won a .music scholarship to
Redlands University, as pro-
vided by Atlantic Records. Mil-
ner said that some of the other
six finalists in the last session
Sunday were also being picked
for record contracts.

Anditorium ' Packed

Originally slated for a down-
town Los Angeles nightclub,
the eliminations were shifted to
Jefferson High School audito-
rium, which holds 950 persons.
According to program director
Cal Milner, each of the talent
shows packed the auditorium.
While a majority of the acts
were more visual than vocal,
there was still a hardcore of
some dozen young people
whose styles showed promise
for the recording field, the
radio executive said.

Country Meet

WHEELING, W, VA —The
‘North East Country Music Inc,
association of country music
deejays and artists, will held
its anual «convention here April
21-22. President Dusty Miller,
a deejay at WAFS, Amsterdam,
MN.Y., expects a record attend-
ance this year; NECMI has
doubled its membership in the
past year, he said.

Headquarters of the conven-
tion, which will center around
the WWVA “Jamboree,” will
be at the Ponderosa Club, a few
miles from Wheeling. A special
member talent- jamboree will
be held April 21; Hugh Clinton
of WBUX, Doylestown, Pa., is
in charge of -talent. The con-
vention will wind up April 22
with the regular .jamboree of
WWWVA. Anyone wishing fur-

ther information can contact
Miller or executive director
Dody Varney, Fort Edward.
N. Y.

WFOX: Spots ' Artist

MILWAUKEE—WFOX last
week launched a special half
hour show, “Country Star Spot-
light,” featuring an artist, his
songs and facts of his life, The
show on the country-format sta-
tion is hosted Tuesday and
Thursday by Larry Jay during
his regular morning show.
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Concurrent  with this first
talent hunt, the station hired
Larry McCormick as its morn-
ing DJ, McCormick having re-
cently resigned from KFWB.
Come April 8, the station loses
its top draw personality (Mag-
nificent) . Montague, when the
shouting DJ leaves to go into
the disk business full-time. Mil-
ner said he was currently
screening applicants for the 9
to midnight post. The program
director noted that “it was very
hard to find a r&b DJ with
any individual (standoutish)
style.” Montague's gimmick has
been to open his phone lines
ta the audience for quick com-
ments. When he worked :the

- morning trick, his robust “Wake

Up Los Angeles” was a familiar
slogan. He had alse authored
the famous “Burn, Baby Burn”
slogan which turned into a
battle cry during the Watts
rots.

Vox Jox

By CLAUDE HALL
Radio-TV Editor

Ron Chapman, host of the
“Sum'n  Else” music teen show
weekdays on WFAA-TV, Dallas,
recently did a segment of ABC-
TV’s “The Big Valley” show, which
will be aired April 3; he's the con-
ductor. . . . Thunder River Broad-
casting. is launching a new radio
station in July at  Aspen, Colo.;
KSPN will be located in the
Jerome Hotel. . . . Peter Martin,
DJ with KOK, St . Louis, has
been upped to local sales man-
ager; Richard Ward Fatherley, as-
sistant station operations manager,
will host the 9 a.m. to.noon show
daily.

Robert Bradley, morning man
on WRCP, Philadelphia, has been
upped to operations. manager of
the 50,000-watt station. . ... Johnny
Borders has exited hisijob as pro-
gram director of KLIF, Dallas, . . .
Russ Knight has joined the air
staff of KILT, Houston, in a
morning slot. . . . Allan Kurtess
15 now on the air for KQUE-FM,
Houston.

Larry McCormick, KGFI's new

Modern C&W .Outlet Tough

o Continued from page 26

in this quarter compared with a
year ago, .and the station is
growing in every Pulse, Tannen
said.

Ron Rodgers, general manager
of KOKE, Austin, Tex., saw a
very good year with his country
music station and business is
35 per cent ahead cof this time
a year ago.

Among the stations that have
carried country music for some
yvears, business has also been
excellent. Bill Bailes attributes
the growing prosperity of KIKK,
a long-time -country music out-

let in Houston, to a general
up-dating of programming two
to three years ago. A January
Hooper showed the station No.
3 in the market, as did a recent
Pulse . . . "and we're just a
daytimer,” said Bailes. The sta-
tion is sold out almost all the
time, he said.

WEXL in Detroit has aired
country music since 1933 and
doing so 24 hours a day since
1963. “Needless to say, out bill-
ings both locally and nationally
have enjoyed continuous
growth,” said program director

Dale Lewis, “since going 100

per .cent country.”

Yesteryear’s Hits

Change-of-pace pregramming from your librarian’s shelves, featuring the disks
that were the hottest in the land 5 years ago and 10 years ago thiz week.
Here's how they ranked in Billboords chart at that time.

POP SINGLES—5 Years Ago
March 31, 1962

1. Don't Break the Heari That Loves
You, Connie Francis, MGM
2. Hey! Baby, Bruce Channel, -Smash
3. Johnny Angel, Shelley Fabares,
Colpix
4. Dream Baby, Roy Orbison,
Monument
5. :Iidninhl inMoscow, Kenny Ball,
app
6. Slow Twistin', Chubby Checker,
Parkway
7. What's Your Name, Don and luan,
o Lek-e In, Sen
: -Me In, sations, Argo
9. Good Luck Charm, Elvis Presley,
RCA Victer
10. Twistin' the Might Away,
Sam Cooke, RCA Victor

R&B SINGLES—5 Years Ago
March 31, 1962

. 1. Twistin' the Night Away, Sam Cooks,

RCA Victor
‘2. Let Me In, Sensations, Argo
3. -Tuff, Ace Cannon, Hi
4. Soul Twist, King Curlis, Enjoy

5. Something’s Got a Hold of Me,
‘Etta James, Argo

6. Annie Get Your Yo-Yo,
Little Junior Parker, Duke

7. Lost Someone, -James Brown and
the Famous Flames, King

8. Cry to Me, Solomon Burke, Atlantic
9. Love Letiers, Ketty Lesier, Era

10, Smoky Places, Corsairs, Tuff

POP SINGLES—10 Years Ago
March " 23, 1957

1. Young Love, Tab Hunter, Dot

2, Teen-Age Crush, Tommy Sands,
Capitol

3. Party Doll, Buddy Knox, Roulette

4. Round and Round, Perry Comeo,
RCA Victor

5. Butterfly, Charlie Grace, Cameo
b. I'm Walkin', Fats Domino, Imperial
7. Too Much, Elvis Presiey, RCA Victor

8. Banana Boat (Day-0),
Harry Belafonte, RCA Victor

9. Marianne, Terry Gilkyson and the
Easy Riders, Columbia
10. Butterfly, Andy Williams, Cadence

— —_—

POP LP's—5 Years Ago
March 31, 1962

1. Blue Hawaii, Elvis Presley,
RCA Victor

2. Your Twist Party, Chubby Checker,
Parkway

3. Breakfast at Tiffany's,
Henry Mancini, RCA Victor

4 West Side Sfory, Soundtrack,
Columbia

3. Doin’ the Twist at the Peppermint
Lounge, Josy Dee & the Starliters,
Roulette

b. College Conceri, Kingston Trio,
Capitol

7 The Twist, Chubby Checker,
Parkway

8. Let There Be Drums, Sandy Nelson,
Imperial

3 The Sound of Music, Original Cast,
Columbia

10. Camelot, Original Cast, Columbia
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played

morning personality, will also ap-
pear on KLAC in Los Angeles,
as a weekend phone gabber, . . .
Joe Ford has been selected as host
of a new TY show titled “SRO"
on Channel 39 in Houston. . . .
WBZA in Glens Falls, N. Y., is
launching an FM set-up in the first
week in April and Bob Jennings,
the country music director, says
the new WXQL-FM will air coun-
iry music midnight to 7 a.m. week-
days and until noon on Saturdays.
He needs country records—to the
station care on Everts Avenue.

- Ken Garland, air personality on
Philadelphia's W IP, recently
hosted a “Bands of Tomorrow™

.contest sponsored by the .Jaycees

—no difficult stint since Garland
trumpet for many name
bands -like .Ray .Anthomy and
Bobby Sherwood. . . . The line-up
at WCIT in Lima,  Ohio, includes
program director Johnny Walker,
Mike Richards, Rick Lame and
Jeff .Rice, formerly of "WOHO,
Toledo.

KDDA, Dumas, Ark., P. O. Box
215, will celebrate its first an-
niversary April 21. Bill Crawford,
program manager, says: “What I
would really like to have 15 a
few promotion tapes from various
artists, for use during our an-
niversary celebration, or for use
any ume, for that matter. The
tapes will be returned, if the art-
ists so specify. Deejays are George
Boyd—country music and gospel;
Ben Kaehey—r&b and Hot 100;

- Al Eastham—Easy Listenmg; plus

Tom Graves and myself on a
limited scale.

Kenny Flin, at one time an an-
nouncer with WSMD in Waldorf,
Md., has joined WRIO, Rio
Grande, N. )., as news editor and
weekend deejay; he'll -also produce
a weekly program of show music
titled “45 Minutes From Broad-

way" on Sunday . evenings. . . .
John Egan has also joined WRIO

-to. host a daily afternoon Easy

Listening show.

'RADIO-T

. 4-5 p.m.

MdRT

RATES

RECGULAR CLASSIFIED: 25¢ a word.
Minimum: %5, First line set all caps.
DISPLAY CLASSIFIED: 1  inch, 0.
Each additional inch in same aod, 515,
Box rule around ad.

FREQUENCY DISCOUNTS: 3 consecutive
Insertions, 59;; 6 consecutive - inser-
tHons, l{}%i' 13 or more comsecutive
insertions, 1504,

BOX NUMBER: 50¢ service charge
inserdion, Also allaw 10 word: btat 25¢
each) for number and address,

CLOSING DATE: 5 pm. Tuesday, 11
days prior to date of. issue.
PAYMENT MUST ACCOMPANY ALL
ORDERS.
Send order ond payment to:
RADIO-TV MART, Billbcard
188 W. Randolph 5t., Chicage, Il 60601

HELP WANTED

NEEDED: PERSONALITY TO HOST
dally bandstand  record show on
WDRCA-TY, Channel 20, Washington.
“Wingding"” is on 4:30-5:30 M-F and
Saturday. Pay Is good, Statlon
headed by Mt G-rnntj is really pushing
show and -there's s possibility of
syndieation. Conlact Al Dullnig.

WOoHO, TOLEDOD, OHIO, A HOT 100
Format Station, is lnntl:n! for a deejay.
MNo tleket mneocessary. ontact Frank
Sweeney.

e —

SITUATION WANTED

AlR PERSONALITY AND PROGHRAM
director now with major roek *n®* roll
format radio station in the East would
like a job with a record company. Man
¥ears experience In radio fleld; knowl-
edge of many markets. Willing to con-
sider any record company job that has
promise, Box 335, Billboard, 165 W. 46th
At,, Mew York, M. ¥. 10036,

ORITISH AIR PERSOMNALITY WITH
top-rated show, on one of the so-called
piraie” statlons would  Jike position
with U, 5, radlo statlon. Fully experi-
enced. Will provide air checks, further
information upon reguest. Box 334, Blil-

board, 165 W, 46th St., New York, N, Y.
104038,

WANTED TO BUY

RECORDS: TOP 83§ PAID. HIFi and
Stereo Hecord Albums and 45°s. Call
LO 7-6310, Stereo Record King, 15 N. 13,
Philadelphia 7, Pa.

RADIO &
TV PEOPLE!

The people you want to
reach will be paying
special attention to the

N.A.B. ISSUE

(April 8th)
of
‘Billboard
They'll see your classified
ad if it's in the
Radio-TV Mart.

Deadline:
' Tuesday, March 28th.

- MEN WHD READ
'BUSINESSPAPERS
MEAN BUSINESS

PUBLICITY-
BOOKING
PHOTOS

MASS GIVES YOU FAST-SERVICE
e TOPQUALITY e LOW PRICES
and a MONEY BACK GUARANTEE!

ONLY 10¢
EACH

for 100
Sparkling

8 x 10

Hi-Gloss Photos

Why pay more for photos when Mass offers you
flawless photos, rush 72 hour service and satisfaction
guaranteed? For quantity prices, special services and
samples, ‘write today for free brochure.

MASS PHOTOCOPY

6730 Long Drive  Houston, Texas 77017
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KFWB Subject of ‘Habit’ Test

® Continued from page 20

As one station's program di-
rector indicated, he liked the
two men pcrannally but: hnp-::d
“the kids" who listened
KFWB would seek to cuntinuc
their basic interest in music en-
tertainment ‘and switch to this
station, which was all rock 'em
and sock 'em.

By the very nature of their
banter and introduction- of zany
characters, Lohman and Bark-
ley are distinct from the sta-
tion's other personalities who
adhere more to announcing
songs than in building cameos
of any sort.

Lohman and Barkley's “reper-
tory theater of the air” includes
the gruffy-voiced Duke, their
absent-minded manager who
calls. in frequently; Maynard
Farmer, a farm report expert;
Enginer Don, the alleged disk
spinner on the show; Judge Roy
Bean, the hanging judge; James
Lightfoot, the station’s general
manager; W. Eva Schneider, an
elderly woman who hangs
around the studio, and Mayor
Sam, who is reminiscent of Los
Angeles’ Mayor Sam Yorty and

is frequently asking questions of
a geographical nature, like how
to get to City Hall.

Whether by design or ac-
cident, L&B don’t announce
titles of new singles. They do
emphasize memory records, al-
though there is no special “old-
iles but goodies” tag offered on
such material as: Vince Guar-
aldi's “Cast Your Fate to the
Wind,"” Jack Jones' “Wives and
Lovers,” the Cyrkle’'s *“Red
Rubber Ball,™ and Sammy
Davis' “Shelter of Your Arms.”
This kind of material is inter-
spersed with such current titles
as Jack Jones' “Lady,” Tom
Jones' “Detroit City,” the Tur-
tles' “Happy Together,” Fifth
Dimension's “Go Where You
Wanna Go,” Mojo Men's “Sit
Down I Think I Love You,”

Mama’'s and Papa’s "Dedicated
to the One 1 Love” and Roger
Miller's “Walkin' in the Sun-
shine.”

There is no relation to what
the two disk jockeys say and
do and what they play. Here,
in a thumbnail, is the core of
the situation, Whether it be-
comes a problem is something
the public is now deciding.

4 out of 10 should
please almost anyone.. ..
anyone but 4 STAR music

Did you record a 4 Star song recently?
Eddy Arnold, Merle Haggard, Stonewall
Jackson, and Bill Phillips did.

COME
WON'T 2 ach
"hlﬂ e ‘ﬁh

E'l‘l‘lh“ﬂd Tertan

peard

STAR

L2 6 &
MUSIC CO.

 WHLE X e

| |,|;_'|:I'.'I'|'

TMES 05

Lﬂluﬂﬂ“ !

806 17th Ave. So.
MNashville, Tennessee
(615) 242-4414

Thi
We

Billboard
Award

This
Week Week Title, Artist, Label, Ne. & Pub.

Billboard
Award

% STAR Performer—Sides registering greatest proporfionate upward progress this week,
Weeks on This

5 lLast
ek Week Title, Artist, Labkel, Ma. & Pub.

1 | NEVER LOVED A MAN THE WAY |
LOVE YOU

Aretha Frnnh.lml : n;?luTliI'l‘I'll.' 2384 n!Hirh H-::-Llr

BMI)

HUNTER GETS CAPTURED BY THE GAME. 9

Marvelsttes, Tamla 54743 [Jobete, BMI)

WHEN SOMETHING IS WRONG WITH

MY BABY .

Sam & ﬂm, 51.:: zm {Easi Prl:-nru- HMI;

IIMMY MACK ..
Martha & the Vandellas, Gordy 'RJEEI
{Jobete, BMI)

MERCY, MERCY, MERCY

Eunnunhnll .ﬁddurrw Quintet, Capital ET‘JH

(Zawinul, BMAIY

LOVE IS HERE AND NOW YOU'RE GONE. . 8

Supremes, Motown 1103 [lobete, BMI)
SWEET SOUL MUSIC

Arthur Conley, Atco 64463 liﬂie;liwal EI".I'III-

DRY YOUR EYES
Brends & Tabulations,
B}

BERNADETTE

Four Tops, Motown 1104 tJobete, BMI) .

LOVE | SAW IN YOU WAS JUST A MIRAGE 5
Smokey Robinson & the Miracles, Tamla 54145

[Jobete, BMI}
PUCKER UP BUTTERGUP

Ir. Walker & the All Stars, Soul 35030

[Jobete, BMI}

WITH THIS RING .
Platrers, Musicor 122'? i‘-"e-.- Ves, BMI]

LET'S FALL IN LOVE

Peaches & Herb, Date 152ﬁ "Eaurne, .&SEAPJ

IT TAKES TWO

Marvin Gaye & Kim Weston, Tamla L4141

[lobete, BALILY

WHY NOT TONIGHT

Jimmy Hughes, Fame 1011 {Famel EMI]

THE DARK END OF THE STREET ,
James Carr, Goldwax 317 [Press, BMI}

FEEL 50 BAD

ﬂ'iﬁn'n l'rﬂﬂ [Bee Coaol,

Chart Week

26

27

13

4
&

-3

5
11
11

R &

Last

2

Little Milton, Checker 1162 (Travis, E"-'ll:l

NOTHING TAKES THE PLACE OF YOU.
Toussaint McCall, Roon 3 (Su-Ma, BMI)

THE WHOLE WORLD IS A STAGE
Fantastic 4, Ric Tic 132 (Myto, BMI)

| DON'T WANT TO LOSE YOU. .
Jackie Wilsen, Brumswick S5309 |:J.!Il||'r'|r'|e-r
BRL, BMI)

GIRL DON'T CARE

Gene Chandler, Brunswick 55312 | [J-a1'|l'|'|l1|!f'
Cachand /BRC, BMI)

HOLD ON I'M COMING
Chuck Jackson & Maxine Brown, Wand IHE
{Pronto/East, BMI)

ARE YOU LONELY FOR ME 16
Freddie Scolt, Shout 207 [(Web IV, BMI}

RAISE YOUR HAND . .. R
Eddie Floyd, Stax 208 (East, 'BJ'I"-I:I

STAND BY ME . S L

Spyder Turner, MEM 13617 [F‘ruqressww’
Trio/&8.0.T., .'n'nl]

Weeks on
Chart

MERCY, MERCY, MERCY

Eanl‘tnnhall Add!r’ie‘f Quintet, ;E;!pl.inl T i‘ﬁ&!}
(M); 5T 2863 (5)

SUPREMES SING HOLLAND, IIDI!EH

HOLLAND .
Maotown MLFE 450 [M]; 5LF &50 (5)

THE TEMPTATIONS GREATEST HITS 16
Gordy 919 (M); 919 (5)

CARRYIN' ON .10
Louv Rawls, Capitel T 2432 (M): 51' Hﬂ I:H

NANCY—NATURALLY
Mancy Wilzon, Capifel T 2634 [M}; 5T 2634 ti:l

FOUR TOPS LIVE! . ... 16

Motown & 54 (M); 5 |!|5-l I:S-:I

LET'S FALL IN LOVE .
Peaches & Herb, Date TEM 3004 Wn]..
TES 4004 (5)

AWAY WE A GO GO | 16

Smokey Robinson & the Mrracles Tarnla E?T
M) 5 271 (S)

WICKET PICKETT 12

Wilson Pickett, Atlantic Elaa [Mh ED EH'.';I-E 15]

FIVE STAIR-STEPS

Windy C 4000 (M); 4000 (5)

SUPREMES A GD GO
Motown MLP 649 (M}; SLP 849 {5

DOUBLE DYNAMITE . . .
Sam & Dave, Stax F12 (M) 712 [SII

wwWw americanradiohistorv com

This

Billboard SPECIAL SURVEY for Week Ending 4/1/67

TOP SELLING R&B SINGLES

Last
Week

20

11

30

35
34

38

32

37

s
il

29
27
40
42
45

43

43
47
50

23

46

Weeks on
Title, Artist, Label, Mo, & Pub. Chart

MY SPECIAL PRAYER A i

Joe Simon, Sound Stage 72577 I:i.'.ap! Ann,
BMI)

| DIG YOU BABY .. . A0
Jerry Butler, Mercury ?I{HB [M.nrpme BFM:I

MAKE LOVE TO ME
Johnny Thunder & Ruby Winters, Diamond 218
iMelrose, ASCAP)

YOU ALWAYS HURT ME . =3 .
Impressions, ABC 10900 [Ehl EI:I'I.irHi B-'M]

SPEAK HER NAME = .
Walter Jackson, Okeh 7272 [Ekldmnre ASCAP)

KANSAS CITY

James Brown & rm' I.-'an.'mus Humu: Hlni &D‘Eﬁ
(Armp, BMI)

MERCY, MERCY, MERCY .

Larry Williams & Johnny Watsan, Okeh 7274 .|
(Zawinul, BMI)

TRAYELIN' MAN .
ifevie Wonder, Tamra SIH? IIE-!I.*H‘I 'u'aﬂ
Stock, ASCAP)

SHOW ME . RRBI, .
Jog Tex, Dial IDSS [Tr!'!I BI".I'II.I

EVERYBODY NEEDS SOMEBODY TO LOVE. 7
Wilson Pickett, Atlantic 2381 [Eeekch,
Caesar & Dino, BMI]

KEEP A LIGHT IN THE WINDOW. .. .

Solomon Burke, Atlantic 2378 [Kags, BMI)

TRAMP SN

Lowell Fulsam, Kent 456 |Mm!em, Bl'n'll"

I'VE BEEN LONELY TOO LONG. . ... ..
Young Rascals, Atlantic 2377 (Slacsar, EMF'I'

EVERYBODY NEEDS HELP .
Jimmy Holiday, Minit 32014 [Metric, BM.I:|

SOUL TIME .. .. ;
Shirley Elbiz, Columhbia 44021 (Gallico,
BMI)

GIRL | NEED YOU .. .. 2o
gmi:llnu Brunswick 55315 Hal'.'nnea‘ﬂﬂt

THE JUNGLE . .

J '
b.l-h-l;l-ln n

A ..

o

B.B. King, Kent 4432 [‘uln:lam EMI]

MERCY, MERCY, MERCY . _. 'y
Marlena Shaw, Euliel 5557 (Tawinul, BMIJ

CRY TO ME . ..

Freddie ScoM, Shout 211 (Progressive,
BAI]

FUNKY BROADWAY .

Dyke & the Blazess, Original Snund -IH
{Drive-In/Routeen, BMI)

BEGINNING OF LONELINESS orener o
Dionne War«ick, Scepter 12187 (Blue Seas,
lac, ASCAP)

MAKE A LITTLE LOVE . ;
Lowell Fulsom, Kent 443 [Metric, H.lqld]

GET YOURSELF TOGETHER . ..
Caesars, Lanie 2007 (Flomar, BMI)

SHE'S LOOKING GOOD . -
Eoger Collins, Galaxy 750 [r.:trm;u, BMI}

FEEL KIND OF BAD .
Radiants, Chess 1984 {Ehc'-'ls, BMH

Billboard SPECIAL SURVEY for Week Ending 4/1/67

TOFP SELLING R&B LP's

4 STAR Performer—LP's registering grestes] proportionsate upward progress this week.

Last

Week Week Title, Artist, Label, No. & Pub.

34

14

15

16
17

18

o

20

21

1224

23

24

25

16

14

17

18

15

23

21

19

CALIFORNIA DREAMIN' _.

Wes Montgomery, Verve V 8672 I;H.J
Via-BEF2 (S5)

LOU RAWLS SOULIN! _ . . ..
Capitol T 2568 (M); ST 2566 (5)

THE OTIS REDDING IIIETI“UHHHT OF

SOUL
Volt 415 [M); 5 415 (5)

GOIN® LATIN ..ot ananen 3
Ramsey Lewis, Cadet LF ?"ilﬂ {M); LPS 790 [5)

LOU RAWLS LIVE! . . p—
Capitol T 2459 (M); ST 2459 (5)

TEQUILA . .. S - |
Wes Monlgomery, Verve "-" Hﬁﬁ [I'l-'lh
Va-B553 (5)

DOWN TO EARTH -
Stevie Wonder, Tamla 272 (M); 5§ 272 !.'5!

A MAN AND HIS SOUL . ...
Ray Charles, ABC ABC 590X (M); ABCS
590X (S)

KEEP THE FAITH BABY _ .
Adam Clayfon Fowell, Jubilee JGM EN?
(M (Mo Steres)

TEMPTATIONS LIVE! .
Gordy 921 (M); § 921 (5)

COLLECTIONS . .
Younog Rascals, Mlanh:: E‘IE-II [H.] 50 -E'I!!-l lfi-l

ARE YOU LONELY FOR ME . ..
;Eﬁdd::r;] Scott, Shout SH 5001 (M):

YOU GOT MY MIND MESSED UP ... ....
James Carr, Goldwax 3001 (M); [Mo Stereo)

SLPS
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We are extremely
proud to announce
a beautiful new
addition to the Famlly

A Lions Welcome for
Miss KIM WESTON

ormer| Detrmt

dazzling on her debut smgle or MGM!

| GOT WHAT YOU NEED

K-13720
Produced by Mickey Stevenson

Now exclusively on
MM Records iz a division ol Metro-Galdwam-Mayer lne

(2

MGM
RECORDS
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CLASSICAL MUSIC

RECORD REVIEW

Callas Heads Fine Everest List

NEW YORK—Two memorable performances
by Maria Callas are restored to the catalog in
the latest group of Everest Records' Cetra Opera
Series. In addition to Callas in Ponchielli's "La
Gioconda™ and Verdi’s “La Traviata,” the group
of eight are a ringing "Il Trovatore” starring
tenor Giacomo Lauri-Volpi and soprano Caterina
Mancini. Among the other stars presented are
soprano Maria Caniglia, mezzo-soprano Fedora
Barbieri, mezzo-soprano Giulietta Simionato,
mezzo-soprano Ebe Stignani, soprano Gina Gigna,
soprano Clara Petrella, tenor Ferruccio Tagli-
avini, tenor Cesare Valletti, tenor Gianni Poggi,
baritone Giuseppe Taddei, baritone Paolo Sil-
I1:;;=ri:t bass Nicola Rossi-Lemeni and bass Giulio

eril.

Once again, comic operas receive sprightly,
delightful performances. Tenor Valletti and basso
Sesto Bruscantini, as wusual, give an excellent
interpretations in Donizetti’s “L'Elisir d’Amore.”
Valletti's “Una furtiva lagrima” is sensitively sung.
Soprano Alda Noni and baritone Afro Poli also
sing well under the spirited conducting of Gia-
nandrea Gavazzeni.

Lively “Barbiere”

Simionato deftly handles one of her most
famous roles in Rossini's "Il Barbiere di Siviglia.”
Also contributing to a lively performance are
Taddei, tenor Luigi Infantino, bass Antonio Cas-
sinelli, basso buffo Carlo Badioli, and conductor
Fernando Previtali.

Prevatali also conducts a topnotch 4-LP pack-
age of Verdi's “Don Carlos." The other operas in

this group contain three pressings each. Head-
ing an all-star cast are Caniglia, Stignani, tenor
Mirto Picchi, Silveri, Rossi-Lemeni, and Neri.
The latter two are excellent in their dramatic
Act 3 duet. The second scene of the act, how-
ever, is abbreviated.

Callas is in her best voice in both her sets,
completely dominating the “Traviata” under
Gabrieli Santini's leadership. Her “Sempre lib-
era” is brilliant, while she rises to dramatic
heights later in the warhorse. Tenor Francesco
Albanese and baritone Ugo Savarese handles the
other leads competently.

In “Gioconda,” however, the other stars con-
tribute to a memorable performance conducted
by Antonio Votto. The other stellar principals
are Barbieri, Poggi, Silveri and Neri. Not as
satisfying, however, is Puccini's “Turandot,”
capably conducted by Franco Ghione. Despite
her large voice, Cigna has difficulty with the
high notes of the leading role. Soprano Magda
Olivero sings well as Liu, while tenor Francesco
Merli's Calaf is competent,

But “Trovatore" is another matter as Mancini
and Lauri-Volpi blast out in an exciting per-
formance expertly conducted by Prevatali. Mezzo-
soprano Miriam Pirazzini and baritone Carlo
Tagliabue also contribute top lusty vocalism.
Tagliavini excels in the eighth set, Puccini's “La
Boheme,” which also has a guud performance by
Taddei. Petrella seems uninspired in the title

role. Angelo Questa is the conductor.
FRED KIRBY

Recordings Survey
Grant to G. Bruck

o Continued from page 1

survey will be independent of
that music licensing organiza-
tion. “Nothing is more stable
and useful to a composer than
a good recording of his work
that can be easily made avail-
able,” Bruck explained.

Morman Lloyd, director of
the arts program for the fund,
said, "In talking to young and
established composers, we've
found that the whole problem
of recording and distributing
recordings is a prominent con-
cern to every one of them. The
survey could aid the well-being
of music in general.™

Both Lloyd and Bruck said
the study was designed to
gather the “very hard facts of
record making” in one place for
the first time. The survey will
attempt to find “the real mar-
ket, the real users of contem-
porary music,” according to
Bruck. He said the field in-
cluded, not only avant garde
material, but also music in a
more conventional contempo-

OPERA REVIEW

‘Mourning’ Becomes Electric
With Sopranos Collier, Lear

Classical Notes

Pianist Vladimir Ashkenazy will
perform with Jean Martinon and
the Chicago Symphony Thursday
(30) and Friday (31), Cellist Frank

NEW YORK—Powerful per-
formances by sopranos Marie
Collier and Evelyn Lear
sparked the Metropolitan Op-
era performance of Marvin
David Levy's “Mourning Be-
comes Electra” last Monday
(20) as they had in their debuts
on March 17, the opera's
world premiere. Baritones Sher-
rill Milnes and John Reardon
also shone, but the lion’s share
of the music drama rests with
the sopranos and they came
through brilliantly.

Both women are command-
ing stage figures, excellent ac-
tresses and both have beautiful
voices used with conviction. As
Christine Mannon (Miss Col-
lier) and her daughter, Lavinia
(Miss Lear), the two antago-
nists breathed life and death
into the opera. And their con-
tributions were needed for
Levy's music is modern, but not

remarkable. It's in the drama
that the work rests.

Deutsche Grammophon is
heavily pushing its extensive
catalog of Miss Lear's perform-
ances in line with her Met
debut. Included are last year's
Grammy winner, Berg's “Woz-
zek” and a complete “Magic
Flute.” Miss Collier's only re-
cording to date is an English
highlight version of Puccini’s
“Madama Butterfly” with the
Sadler’s Wells Opera Co. on
Angel. That label also has a
performance by Miss Lear in
its catalog, in Moussorgsky's
“Boris Godounov.” She also is
on the Heliodor “"Johnny John-
ston,”

Reardon’s tormented Orin
proved another fine portrayal,
while Milnes, as Captain
Brant, was strong-voiced and
effective. Reardon has recorded

{Continued on page 35)

Seraphim for April:
Two 2-LP Opera Sets

HOLLYWOOD — Two two-
LP opera sets are being issued
on Seraphim in April, includ-
ing a first American release of
a 1960 German waxing of
Weber's “Der Freischutz.” The
other opera is a reissue of a
1934 pressing of Leoncavallo’s
“I Pagliacci” starring Beniam-
ino Gigli, who also sings Ital-
ian songs on the fourth side,

Among the five Angel re-
leases is an album by Sir John
Barbirolli and the London
Symphony with two new cata-
log items and two other selec-
tions receiving their first stereo
listings. Highlights of Rimsky-
Korsakov's “Mlada” are being
issued on Melodiya/ Angel, the
first regular catalog listing for
the opera. Yegevny Svetlanov
conducts soloists and the Mos-
cow Radio Symphony in the
set.

34

He also leads the U.S.S.R.
Symphony in music from Proko-
fiev's Alexander Nevsky. A third
Melodiva/Angel album has pi-
anist Grigory Sokalov with the
U.S.S.R. Symphony under
MNejmye Yarvy in Tchaikovsky.

The Barbirolli LP of English
tone poems includes first list-
ings for Ireland’s “London Over-
ture” and Bax's “Tintagel.”
Given first stereo performances
are Delius' “Prelude to Irme-
lin” and “Song of Summer.”
Angel also is releasing a col-
lection of Donizetti and Bel-
lini arias and duets with Mirella
Freni and Nicolai Gedda.

Violinist Nathan Milstein is
soloist and leader in an LP
containing two Bach concertos
and two Vivaldi concertos.
Rounding out the Angel release
are a disk with Janet Baker and

(Continued on page 35)

Miller will be soloist with the or-
chestra under Arthur Fiedler Sat-
urday (1). Members of the orches-
tra also will assist the Chicago
Symphony Chorus under Mar-
garet Hillis in ifs annual concert
Friday (31). . . . Pianist Lili Krans
completes her nine-concert series
of the complete Mozart piano con-
certos Tuesday (28) at Town Hall.
. . . Erich Leinsdorf will conduct
the Boston Symphony in Chicago
concerts next Thursday (6) and

Friday (7).

Asron Copland and Stanley
Drucker join the Juilliard Quartet
in Copland’s “Sextet for String
quartet, Clarinet and Piano” at the
Juilliard Concert Hall Tuesday (28)
in a special program commemeorat-
ing the 20th anniversary of the
group. . . . Walier Toscanini,
son of the conductor, has
worked closely with Robert Zar-
bock, RCA VYictor Red Seal audio
co-ordinator, in forthcoming Vie-
trola releases of Arture Toscanini
performances. The maestro’s son
also has been involved in the se-
lection of material from NBC
broadcasts for a special memorial
album being issued on Victor in
April. . . . The New York Phil-
harmonic will perform at Mont-
real’s Expo 67 Sept. 30 and Oct.
1. . . . Conductor George Preire
debuts with the Cleveland Orches-
tra Thursday (30) in a program
of French music, which will be
repeated on Saturday (1).

. Peter Munves has been pro-
moted to director of merchandis-
ng for classical product. . . . Mont-
serrat Caballe spun fine pianissi-
mos at the American Opera Soci-
ety performance of Handel's
“Giulio Cesare” last Tuesday (22).
. . . Pianist Rodolf Serkin will play
two concertos with George 1
and the Cleveland Orchesira on an
all-Beethoven program on April 10
to benefit the orchestra’s pension
fund. . . . Steven Staryk has re-
signed as concertmaster of the
Chicago Symphony. He will spend
most of next season performing,
recording and teaching under an
Arts Award from the Canada
Council.

Cellist Lorme Munroe will be
soloist with William Steinberg and
the New York Philharmonic in
four concerts beginning on Thurs-
dqy (30). . . . Howard Mitchell
will conduct Orff's "Carmina Bu-
rana,” with the Washington Na-
tional Sympbony Tuesday (28)

wwWw americanradiohistorv com

and Wednesday (29). Solists will be
soprano  Jeanette Walters, tenor
David Lloyd, baritone David
Smith. . . Six new works by
contemporary composers will be
performed at Town Hall on Mon-
day (27) in the “Music in Our
Time: 1900-1967" series. The
composers represented are Jacob
Druckman, Harold Faberman, Ba-
bara Kolb, Meyer Kupferman,
Teo Macero and Howard Rovics.

FRED KIRBY

Dates Added
By Cleveland

CLEVELAND—The Cleve-
land Orchestra is adding six-
concert Friday and Sunday sub-
scription series to its regular 26
pairs of Thursday and Satur-
day concerts next season, which
will be the 50th anniversary of
the unit. George Szell, in his
22nd season as musical director
and conductor, will lead 15 of
the pairs, while Louis Lane,
associate conductor, will con-
duct four.

Also slated to conduct are
Pierre Boulez, three pairs; Rob-
ert Shaw, two pairs; and
Claudic Abbado, two pairs. Ab-
bado will be making his debut
with the orchestra. All of the
conductors also will appear in
at least one of the additional
12 concerts of the new series.

Instrumental soleists will in-
clude pianists Rudolf Serkin,
John Browning, Robert Casa-
desus, Rudolf Firkusny and
Gary Graffman; violinists David
Oistrakh, Itzhak Perlman and
Daniel Majeske; and cellist
Pierre Fournier. Soloists in per-
formances of Verdi's “Requiem
Mass" will be soprano Gabri-
ella Tucci, mezzo-soprano Janet
Baker, tenor Pierre Duval, and
bass Martti Talvela. Bruck-
ner's “Te Deum” and Mozart's
“Requiem Mass" will be heard
on the same program with
soloists Judith Raskin, soprano;
Florence Kopleff, contralto;
Ernst Haefliger, tenor, and
Thomas Paul, bass. Vera Zorina
will be narrator in Honegger's
“Jeanne d'Arc.”

rary style, “which is unknown
to the public and inaccessible
to educators and colleges.”

Bruck stressed that any facts
that are received as confiden-
tial will be used only in gen-
eral statistics unless permission
for making the information
public is obtained from the
source. He explained that there
was general agreement among
publishers, composers, educa-
tors and foundations that “some
kind of order is needed in this
very chaotic field.”

He noted that recording ac-
tivity and performance was
“springing up all over” with
performances by performer-
composer co-operatives, small,
adventurous commercial com-
panies and some larger disk
manufacturers, “some of which
feel a commitment to the con-
temporary composer.™

Bruck said it was becoming
“incredibly difficult to find rec-
ords, how and what is being
put out, and why it was being
produced.” “There is no single
catalog of contemporary rec-
ords.” He also noted a wide
range of quality of both per-
formance and pressings of such
material.

The survey will cover all
phases of record manufacturing,
commercial and non-commer-
cial, “not only what can be
produced and distributed, but
what has been
distributed.” A major problem
to be investigated is the rela-
tively short life of contempo-
rary-music pressings, including
those subsidized by founda-
tions.

A record company question-
naire is designed to determine
who is producing contempo-
rary-music disks, with reasons
for such production, methods
and results. Composers are be-
ing asked what they feel re-
cordings can do for them, why
their works should be waxed,
which pieces should be re-
corded and what Ormers
would be required. Composers,
whose works have appeared on
recordings, also are being asked
how such pressings were made,
what eventually happened to
them, and how these disks af-
fected the careers of the com-
pOSers.

A questionnaire for college
music departments asks what
use this material might be as
curriculum tools, what is be-
ing produced on campuses by
composers-in-residence or on
faculty, and what is being per-
formed by resident groups or
student groups of professional
caliber. Publishers are being
asked how they might co-oper-
ate in producing pressings they
control, the relation between

(Continued on page 33)

produced and

NIELSEN WORKS
BY ORMANDY

NEW YORK—First Ameri-
can releases of Nielsen's "He-
lios Overture, Op. 17,00 “Pan
and Syrinx, Op. 49" and
“Rhapsodic Overture” are in-
cluded in an early April album
by Eugene Ormandy and the
Philadelphia Orchestra on Co-
lumbia. Featured on the LP is
Nielsen's “Symphony No. 1,”
which has not received an
American release,

| AT U AT
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A Recordings
Survey Grant

To 6. Bruck

e Continued from page 34

recordings and published scores,
and whether the making avail-
able of scores for recordings
will aid composers. Also being
surveyed are libraries, radio
stations, professional ]JEl'fﬂl'I'['lEFS.
sources of funds, public com-
mercial foundations, colleges
and private parties. The Amer-
ican Federation of Musicians
also will be consulted.

The target date for the com-
pletion of the study is Dec. 31
with all questionnaires being
distributed this spring. Persons
interested in volunteering fur-
ther information can contact
Bruck at 300 E. 33rd S,
New York, N. Y. 10016. The
grant totals under $10,000.

In addition to his ASCAP
position, Bruck is vice-president
of the American Music Center,
vice-president of the WNational
Association of American Con-
ductors and Composers, and a
board member of the Com-
posers’ Forum of New York,
Composers Recordings, Inc.,
and Music in Our Time. He
was music director of WBAI-
FM in New York and WGBH-
FM in Boston and was affili-
ated with New York's WQXR
and WNYC. He also was a
critic and editor of Musical
America, High Fidelity and the
American Record Guide. Bruck
was a founder-director of Phono-
tapes, Inc., one of the first pre-
recorded tape companies and
has lectured in contemporary
music at New York University.
He also headed Innovations,
which produced the first press-
ings of electronic music in this
country, and has worked for
Urania and Cook. Bruck has
done liner notes for Mercury,
Decca, Epic, Vox, Monitor,
Folkways, Haydn Society, Ura-
nia and Washington. Other
Rockefeller Foundation music
projects will be discussed in
next week's issue.

London Cuts
First Pizzetti

NEW YORK—First pressings
of two Ildebrande Pizzetti
works are included in the new
six-album release on London
Records. Also being issued are
a two-LP set of Mahler's
“Symphony No. 2" and two
albums of excerpts from pre-
vious releases. The Pizzetti
titles are “La Pisonella” and
“Concerto Dell' Estata." Lam-
berto Gardelli conducts L'Or-
chestra de la Suisse Romande
in the album. Ernest Ansermet
conducts the same orchestra
with soloists in Stravinsky.

Georg Solti conducts the
London Symphony in the
Mahler package with soprano
Heather Harper and contralto
Helen Watts featured. Karl
Muenchinger conducts soloists
and the Stuttgart Chamber Or-
chestra in highlights from Bach’s
“St. Matthew Passion.” Soprano
Birgit Nilsson is featured in ex-
cerpts from Wagner's “Goetter-
daemmerung” and  Richard
Strauss’ “Salome” with Solti
conducting the Vienna Phil-
harmonic. Rounding out the re-
lease are two Mozart concertos
played by Vladimir Ashkenazy
with the London Symphony
under Istvan Kertesz,
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This  Last Weeks on

Week Week Title, Artist, Label & HNo. Chart

| Bihpaic 1 GOUNOD: FAUST (4-12" LP's).. 6
MAwAr

Sutherland, Corelli, Ghiaurov, Lnndnn Srmphnn]r {Bnnynze}

London A 4433 (M), OAS 1433 (3)

MAHLER: SYMPHONY NO. 8 (2-12" LP's) .. .. ...... .. 8

Various Artists/London Symphony {Bernstein), Columbia
M2L 351 {M); M2S 751

3 € MY FAVORITE CHOPIN

Van Cliburn, RCA Victor LM 2576 {H‘,I, LSC 2576 {5}

DONIZETTI: LUCREZIA BORGIA (3-12" LP's) T |

Caballe, Yarious Artists, RCA Italiana Orch, tPerIen},
RCA Victor LM E176 (M); LSC 6176 (5)

5 5 SHOSTAKOVITCH: EXECUTION OF STEPAN RAZIN/

SYMPHONY NO. 9

Moscow Philharmonic (Kondrashin), Melodiya/Angel
R 40000 (M); SR 40000 (S)

PUCCINI: LA BOHEME (2-12" LP's) T Sk

Various Artists, RCA Yictor Orch. (Beecham), Eamphlm
IB 6000 (M): (No Sterec)

7 7 WAGNER: TRISTAN UND ISOLDE (5-12" LP's) 2 )
Nilsson, Windgassen, Ludwig & Various Artists, Ba reuth
Festspiele (Boehm), DGG 39 221/5 (M): 139 221/5 {S}

WAS WRITTEN .

BEETHOVEN: SYMPHONY NO. 5/HOW A GREAT SYMPHONY

N. Y. Philharmonic {Eufnstem}, Enlumlna ML EEEE (M);

MS 6468 (S)

9 10 TCHAIKOYSKY: CONCERTO NO. 1 . e 5 |
Yan Cliburn, RCA Victor LM 2252 {ML LSC 2252 {S}

10 4

MOZART: DON GIOVANNI (4-12" LP's) ... . 9

Ghiaurov & Varlous Artists, Philharmonia Orch. {IEE&mp-urer}
Angel DL 3700 (M); SDL 3700 (S)

11 12 VERDI: FALSTAFF (3-12" LP's) o I
Fischer-Dieskau & Various Arlﬁts Vienna Pr'nili'murrm:-nu:.I
Columbia M3L 350 (M): M35 750 (S)

12 16

MAHLER: DAS LIED VON DER ERDE .. . . 4

lames King/Dietrich Fischer- Diesiauf‘ﬂinna Philharmonic
Orch. (Bernstein), London OM 36005 (M) 0S 26005 (S)

13 15 LEONTYNE PRICE—PRIMA DONNA ... . i
RCA Victor LM 2896 (M); LSC 2896 (5)

14 11 OPENING NIGHTS AT THE MET (3-12" LP's) .......... ..27
Various Artists, RCA Victor LM 6171 (M); (No St:ren}

15 13 WAGNER: DIE WALKUERE (5-12" LF's) Rt

Nilsson, King & Various Artists, Vienna Philharmonic
(Solti), London A 4509 (M); DAS 1509 (S)

16 14

ROSSINI: SEMIRAMIDE (3-12" LP's) piaiitl

Sutherland, Horne, Various Artists, London srmphnny
{Bonynge), London A 4383 (M); OAS 1383 (S)

17 18

KHACHATURIAN: CONCERTO IN D MINOR .3

David Oistrakh/Moscow Radio Symphony tﬂhachaturian}
Melodiya/Angel R 40002 (M); SR 40002 (S)

18 19 ORFF: CARMINA BURANA . .. .. . . . . .. 28
Harsanyi, Petrak, Presnell, Philadelphia Orch. (Ormandy),
Columbia ML 5498 (M); MS 6198 (5)

19 17 BACH: LUTE SUITES NO. 1 & 2. ...... .. ... ......... .30
Julian Bream, RCA Victor LM 2896 (M): LSC 2896 (S)

20 24 ELGAR: CELLO CONCERTO ___ ... .. . . ... . ... . ...... 5

Jacqueline DuPre/London Symphony Orch. (Barbirolli),
Angel 36338 (M); S 36338 (S)

Seraphim LP’s For Easter

® Continued from page 34

the Ambrosian Singers in two
Bach solo cantatas with Yehudi
Menuhin conducting the Bath
Festival Orchestra, and a collec-
tion of German folk songs by
Hermann Prey

Joseph Keilberth conducts
“Der Freischutz” in a version
that includes abridged dialog.
The package stars Elisabeth
Gruemmer, Rudolph Schock,
Gottlob Frick and Lisa Otto.
Franco Ghione leads the La
Scala Orchestra and Chorus in
the “Pagliacci” set, which pre-
viously was available in the
United States on RCA Victor,

Another Angel title is the first
American stereo release of the
Philharmonia Orchestra’s per-
formance of Beethoven's “Sym-
phony No. 7" under Guido
Cantelli. Their version was pre-
viously issued only in mono on
Angel. The fourth Seraphim
title has Sir Thomas Beecham
conducting the Royal Philhar-
monic in an only catalog listing

for "Love in Bath,” his suite
based on Handel with soprano
Ilse Hollweg as soloist. Capitol
Classics is issuing another in its
“I Like" series with Samson
Francois playing Debussy, and
an LP by Erich Leinsdorf and
the Concert Arts Orchestra,

Collier, Lear
e Continued from page 34
for Columbia, Decca, RCA

Victor and Desto. Milnes, who
recently signed an exclusive
contract with Victor, will do
“Traviata” this summer for that
label with Montserrat Caballe
and Carlo Bergonzi.

Zubin Mehta, who has re-
corded on London, Victor and
Vox, conducted a forceful, well-
proportioned performance in his

usual excellent style. Mehta's
orchestra, the Los Angeles
Philharmonic, recently signed

with London. The rest of the

www americanradiohistorv com

Billbeard SPECIAL SURVEY for Week Ending 4/1/67

BEST SELLING CLASSICAL LP's

This  Last

Week ‘Week | Title, Artist, Label & Mo. Chart
21 21 GERSHWIN: ItHlIf'SI'.’I!“' IN I_LllE ..... 4§ e e 32
N. Y. Philharmonic (Bemstein), Columbia ML 5413 (M);
M5 6091 (S)
22 22 DEBUSSY: CLAIR DE LUNE ........ .. ... ...covvinnnn 4

Philadelphia Orch. (Ormandy), Columbia ML 6283 (M),

MS 6883 (5)

23 26 BEETHOVEN: COMPLETE NINE SYMPHONIES (8-12" LP's).31
Berlin Philharmonic (Von Karajan), DGE (No Mono);

SKL 101/108 (3)

24 23 ORFF: CARMINA BURANA | B -
New Philharmonia Orch. (DeBurgos), Angl:l 36333 [M}
§ 36333 (S5)
25 20 MAHLER: DAS LIED YON DER ERDE (2-12" LP's).. 5

Ludwig/Wunderlich/Philharmonia & New Philharmonia Orch.
(Klemperer), Angel B 3704 (M); SB 3704 (S)

26 29 RAVEL: BOLERO/RHAPSODIE/LA WALSE . ... ... . ....... 139
N. Y. Philharmonic (Bernstein), Columbia ML 5293 (M);

M3 6011 (S)

27 25
NUTCRACKER SUITE

PROKOFIEV: PETER & THE WOLF/TCHAIKOVSKY:

N. Y. Philharmonic (Bernstein), Columbia ML 5413 (M);

MS 6193 (S)

28 28 HANDEL: MESSIAH (312" LP'8) ... ... .. . .......... 12
Robert Shaw Chorale & Orch., RCA Victor LM 6175 (M);

LSC 6175 (S)

BRUCKNER: SYMPHONY NO, 4

Boston Symphony (Leinsdorf), RCA Victor LM 2915 (M);

LSC 2815 (S)

BERLIOZ: HAROLD IN ITALY

Barsha/Moscow Philharmonic Symphony (D. Oistrakh/
Melodiya), Angel R 40001 (M); SR 40001 (S)

31 38 STRAUSS: AN ALPINE SYMPHONY ... .................. 2
Royal Phitharmonic Orch. (Kempe), RCA Yictor LM 2323

(M); LSC 2923 (5)

BACH: FOUR ORCHESTRAL SUITES (2-12" LPs) ... ...... 3

Mariboro Festival Orch. (Casals), Columbia M2L 355 (M);

M2S 755 (S)
i3

RACHMANINOFF: CONCERTO NO. 2 ... .. ... .. .. 2

Yan Cliburn/Chicago Symphony Orch. (Reiner), RCA Yictor

LM 2601 (M); LSC 2601 (S)

34 35 TCHAIKOVSKY: NUTCRACKER SUITE ............ ... ... 10
Philadelphia Orch. (Ormandy), Columbia ML 6207 (M),

M3 6807 (3)

35 36 VERDI: NABUCCD (3-12" LP's) .

Various Artists, Vienna Opera Orch. (Gardell), London

A 4382 (M); OAS 1382 (35)
36 30 BEETHOVEN: SYMPHONY NO. 7 ...

Philharmonia of London (Klemperer), Angel 35945 (M);

3 35945 (S)

BEETHOVEN: THREE FAVORITE SOMATAS o 3

Rudolf Serkin, Columbia ML 5881 (M): MS 6481 {51

38  — SMETANA: MA VLAST (2-12" LP's)

A S 15

Czech. Philharmonic (Ancerl), Crossroads 22260001 (M);

22260002 (S)

39 40 HAYDN: SYMPHONIES NO. B4 K BS. . .. ... .. .. ....... 2
New York Philharmonic (Bernstein), Columbia ML 6348

(M); M3 6948 (5)

40 — ORMANDY: PHILADELPHIA ORCHESTRA'S GREATEST HITS. . 1
Columbia ML 6334 (M) MS 6334 (S)

Nonesuch in

NEW YORK — Nonesuch
Records is entering the avant-

garde field with a first record-
ing of “Momente” by Karl-
heinz Stockhausen, a leading
exponent of electronic music,
Performers in the work, which
was pressed under Stockhausen’s
direction, are soprano Martina
Arroyo, organists Aloys and
Alfons Kontarsky, and the
chorus and instrumentalists of
the Symphony Orchestra of

Radio Cologne.
Joseph Martin Kraus, an 18th
century composer, will have a

cast was strong, too, with top
performances by John Macurdy,
Ron Bottcher, Raymond Michal-
ski and Lilian Sukis. The op-
era may not become a lyric
success, but its dramatic worth,
when interpreted by an out-
standing cast and conductor are
currently on display at the Met.

FRED KIRBY

Avant Garde

first catalog entry with his
“Symphony in C Minor,” which
is paired with a first pressing
of Brunetti's “Symphony No.
23" Another album with cata-
log firsts has members of the
New York Chamber Soloists, in-
cluding tenor Charles Bressler,
in Handel's “Tu Fedel, Tu Cos-
tante?” and Boismortier's “Di-
ane et Eoteon."

Also being issued by None-
such are the first budget al-
bum of Faure’s *Requiem" with
soprano Anne Marie Blanzat,
baritone Pierre Mollet, and the
chorus and orchestra of Paris
St. Eustache Church conducted
by Father Emile Martin, An-
other title adds another album
to the Heinrich Schuetz dis-
cography with nine concertos
based on sacred texts. Helmuth
Rilling leads vocal soloists and
instrumentalists in the set. In
its international series, None-
such is issuing an album of
classical music from Morthern
India.

5
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* “You Don’t Love Me”

- March 23rd.

S LIV L
- ALAIMO

A New Single

“YOUDON'T

KNOW %
LIKE ]
KNO

from the motion pictureg® -

“Wild Rebel” starring
Steve Alaimo

Plus...A 30 Day
NatlonmdeTom
Starting

ABC 10917

“Where The Action Is”..saluted

STEVE ALAIMO

Wednesday, March 22, 1967 with 30 Minutes of

“'HE MANY SIDES OF STEVE AL %Ith 50 RS
on the ABC TV network. oARY O MERICAN SROABEASTING COUPANIS e
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Billboard

TOPr LFP s

* STM performer—LP's on chart 15 weeks or less registering grestest proportionate upward progress this week. @W

Lawt
Wk

TITLE=#smisd, Litwl & Ho. [*FDP Mona & Heres Mo

MORE OF THE MOMKEES
Calyem, COM 103 (M); €09 102 (3} (343001030, 343-00103-5)

" BETWEEN THE BUTTONS

lﬁ" Stenen, Londms LL 3899 M), FI AFF
' PR ot

CE% 700 |5 (343051003 J41-50161-5

Maik Wlget B Thi Tiidine Braas, RN BF 109 (M} 5P 4709 |
P08 1%-3; 1088476

H‘AHAS AND THE PAPA'S DELIVER
Bumkill ® 30004 (M); B 30004 (5] (AA5-SDO14; Ld5-50074-5)

MY.CUP IUHHETH OVER . ...

i Ames, “I'H'HH'I.FHIJT'I”] u'mn:l
FTRQITT&Y; TISDWT4-S

SUPREMES SING HOLLAN b—ﬁﬂ!l!l.

HOLLAND .
Mstemn 050 (M1 430 (1) (6TRO0RI03; 47H.0MBLE
THE SOUND OF MUSIC |

. TFeumiiranh; WA Wickar . l.lﬂﬂ :|'I:Iﬂ iy Lt-l:rl:l- ]'I:‘l :'H
[Fri-0na53: TFi-aTeas.5)

THE TEMPTATIONS GREATEST HITS

Gordy ¥IF (MO, FI9 %) (STS-00TIT-D; SIO-D0TIV-5)

GEORCY GIRL ..
ki i Lo

THAT'S LIFE ..

Tronk Simptrs, Beprive ¥ 1030 (M) FR 100 05}
Fan-gl

OI0-3; TRI-D1E30-5)
WOMDERFULMESS

Eill Cpabpr Wioner Bess. W 1634 (N0 WY 1814 (9]
WISWAIA-D FIEIAIA-R)

MELLOW YELLOW

Peswwan, Egic LW 34239 (M[: BN J43XF (5)
(ST

-3 AAS-TATI-5)
TINY BUBBLES .
Oun Ha, Irrhr B 132 I!h: H E

A MAM AND A WOMAHN ("Un HI.'mlrnc

Et Une Femme') ...
Ssusdisnch, Unifad Arilats AL 4147 (W) UAN 5147 (3}

ITE0414T-1; BTS-0514T-]
SPIRIT OF ‘&7
Paal Byvere & Fho Raidenn, Culembia CL 3595 (M), €3 9393 ur
250073951, A-ORITE-

MERCY, MERCY, MERCY
Camnmniial| Adderiey Gulatel, Copited T Th&3 [M); 5T 1843 01}
[I00-0T443-3; HO-DTHEL-5!

My Sinafra, Erpriie & G239 (M) B AT 00
(TRDEHTIV-1; ThE-04TIN-5)

CARRYIN' ON

Low Wawli, Capital T Ta3) (M5 57 3833 (F
3003173, ¥od-U143T-5)

THE BEST OF THE LOVIN' SPOONFUL . ...,
R L N

THERE'S A KIND OF HUSH ALL OVER

HMHI“EE‘IEMEI

THE MAMAS AND THE PAFPAS
Benkill ' 30000 (&Y 0% Somio 06
443.30018.0; 445-50010-]

SUPREMES A’ GO CO

ptewn WLF &P (W] BLF R49 (0] |RTO-DEGARD,; ATD-DELATE]

IN THE ARMS OF LOVE
Amdy Willlama, Calembds L 3533 (M) €2 #3223 M)
005K, 350-09131-5)

COLLECTIONS

Yoany Nasials, Ailemfic NE34 (M) 30 @734 [|5]

[Tha-DE T34 THDET34-F)
WHY I5 THERE AIR?
B Casky, Warssr Bews. W 1608 (M) (Mo Sterss) (F23-01004-3)

SOMEWHERE MY LOVE
Bay Comsilf B fhe nqm.nﬂmunmrmnmrn
(ISG-EINNN-D; 350-OF11RA

WHIPPED CREAM & OTHER DELICHTS ....
Wk Adwest's Tijwams Bowi, AAM LF 110 (M1 5P 4170
(10800 18-3; 198-B4T1

BILL Cﬂ!-l"l" IS A VERY FUNNY FELLOW,

RIGHT? .
“Wamer B W 1518 (M), (Me ieres) (FIR915183)
SERGIO MENDES & BRASIL 66 .

MM LM TRE (W) EF 800 [5) tl“!ll—h 'IH‘-I-IIIEII

FOUR TOFS LIVE!

Miarams B LB (W] § b3A () (ETI-G085E-F, AT3-d3A-5

WINCHESTER CATHEDRAL

Lawrenze Welk, Bed OCF 3774 (M) BLP 35774 (51

COING PLACES
Herk dlpert & fhs Tijmams Grans, AEBA LF 010 M)y 8P 4103 ¢
1198-0113-3; 108041 175

WHAT NOW MY LOVE
Herk Algeri B the Tijsans Brave. AEM UP 114 oM 39 @104 050

BT 188-p4174-5}
BORN FREE
Bager Willisme, Lapp KL 1301 (W, K3 3901 1) [485-01500.3; 405020015}

MANCY—MNATURALLY .. . ..
Minty ‘Wilas, Capital TH-'H [M]; BT 1434 (%)
100436343, 300074345

CABARET ..

e ! mr Columbis B0l 4688 [Ml; BOL 3840 ur
(2550484 0-3

WINCHESTER CATHEDRAL
Mew Wavdeville Bind, Femtans MOF 37580 (M), 539 47440
ANLIEin S, EATERLE|

FIDDLER ON THE ROOF

Orighoal Casd, BCA Wieter LOC 1093 0 150 093 (50
) WPROIONI=]:  FTE-000%]-5]

RHAPSODIES FOR YOUNG LOVERS
Mildnlght Tirisg Ouartsi, ¥isa 'I oo (el i %ﬂ

PO1.08801-3; %01
WICKED PICKETT

Wileom Phbett, Afanii EI3E (M) 50 H#ﬂ
(TH3-0ONN38-3; 180881

IF YOU CAN BELIEVE "I!'ﬂl.l'l EYES AND EARS

Mamas amd ths Fapa's, i 0 MOODE (M1 @S SD00& 130

(A45-50006-3; €45-5D004-5)
EﬂHEBﬂﬁ"I: LIKE ME ,
ddy Armeld, mm-uumsuf_.:ulmlT 1

BREAKOUT

lm'ﬂ“"'“ﬂ'ﬂ#ﬁln'ﬁiﬂl‘l‘!ﬂtﬂh
BV I00I5 (5] (i91-00000.3, 491090005
CGALLANT MEN

Femater Evirall Milinley Sickoen, Capiiel T 7843 [W0; 5T 2643 ﬁt
1303-03443-1)  MQ-OI4A3-5

IM HNABORS SINCS LOVE ME WITH ALL
OUR HEA!T
TS (M1 €3 PISE (5] (35015583 330-99358.5)
ETI.AHGEI:S I THE MIGHT

SNOOPY V5. THE RED BARONM
Reral Seariamen, Lisrle LLF 2038 Ol 3LP 268 13
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LOU RAWLS LIVE! .

Copitel T T459 M1, 5T 145% (5 CI00-8T499.3; J00-87459.%)

COLOR MY WORLD/WHO AM | . ...
PRl R, arntr Do 1673, [l WS 1673 13
5-01673-1; ¥II-018733

PSYCH EDELJC LOLLIFOP

Blopn Magege, Memury ME Ilﬂ“i FH &R (F)
1 0413

LOU RAWLS SOULIN' . ..
Capitel T 1566 (M): 51 3544 141 (300075683, 00.01544.5)

HUMS OF THE LOVIN' SPOONFUL

Hame-Suira WLF B0 (M), NLUFS BoS4
LRt L m-:n-ﬂ!-

BOOCTS WITH STRINGS _ . ..
Bawdn Eandalph, Mosumini HI.I-

MAN OF LA MANCHA

Qufginal Car, ﬁ"ll 53 ﬂ;..ll!l.ll.l 15

AWAY WE A" GO GO
tockey Rabivem & Jhe Mirscle, Temls mJ.It:Il 5 I EII

SECOND COLD VAULT OF HITS

d Buwser, Philips PEM BSO.FIT (MD; FED ABO-TRD (N

TAGTITLI. TAD-ETTI.H0
GUITAR FR EllﬂUiL

ﬂllf‘ II-F 1aned I'II

Lefterman, Copiial T 3633 (Mi ST 2433 (3] (308-03633-3; 300-51433-8)

PARSLEY, -SAGE, ROSEMARY AND THYME .
. Siman & Garluekel Cslumbia (L 2583 (M); €3 9383 [5)
ABBIIEY; 1I0-0¥ILIA

GREATEST HITS OF ALL TIMES
Goms Filawy, Mmnizar MM !I1II l.I:u . I1II E
OEAE-T 103

REMNAISSANCE
Mamiation, Valivad VL. 3008 Mic VIS T004 m

BERT KAEMPFERT'S EHFJLTET HITS

Dpces DL ABTO M)y DL TARNO 05} 400-04810-3; -I-I-!ﬂ‘l.‘th!.l

COT LIFE IF YOU WANT IT

Balllng isman, Lardes QL 3493 (W P 493 [
(EAS-B3440-3; M40-0B4F3-3)
THE WILD ANCELS

Ypurdtrark, Tower T 3043 W) 5T 5043 TI.FI
AT R-EADAN-Y; ATNE5043

YOUMGCER THAN YESTERDAY .
Srrds, Cotemibia CL T643 (W); (3 9843 [3) (RS0406433; 350-09443-5)

COLDEN GREATS

Gary Lesis & the Flagheys, Liberly LEP 3468 (MI; LYT Tdin {5
d 1610448 ] LR

2 W3DET
MANTOVAMNI'S COLDEN HITS

Limiss Ll 3483 (W), P5 B3 () (845034433 46004833

MAME |
“ouiaimal Cost, Colomia K51 4600 M), KOS 3080 13}

PROJECTIONS _ .
Rlues Fregecl, Wirws Polkmap FT 3008 |'H'||I_ FTi 808 E!

JE M"AFPELLE !lﬂu
Rarkin Shretisad, Calambia €L 3547 (M), €3 %347 5)

SPINOQUT
Uivis Preabey, RCA Wiclor u-u

THERE GOES MY E\FF.H'.‘I'THI’H'E

Jiik Grieed, Betca DL 4B4S (W0 BL FaRd3 ]
(A0SR 5.3, AGDT

[M]; LEF 3707 (8
nm

Inh inu.umhll.rmll ; 1P 12304 (5]
g mﬂ“iﬂﬂlmg‘r

GREEMN, CREEN GRASS OF HOME
Tam lames, Parrsi PA 4100% ﬂk FAL TIDDY ﬂ
-4 P T

(You Den't Have To) PAINT ME A PICTURE
Gary Lowin & P Floghep, Liberly LIP 2487 EP LST TaHF (5

| EE0-OT4RT5

(Turn On) THE MUSIC MACHINE | ;
Griginal Joand D5 LPW 5005 (M3 ﬂ'll:ll"llﬂ'l m

7e8-03015.9; 705-0aATSS)

LOVE/DA CAFO
Liws, Elskirs EEL 4008 (M) EX3 Te303 (%)
|&55-04005-1 ;  455-74003-5]

BEST OF HERMAN'S HERMITS, VOL. 2

EEM O AR WL B A TR (DAL R bD-AATEE

THE LONELY BULL

Hirk dlgurt & Shw Tijusna Brogs, SR P 181 (Wi; 5T 181 (X

(1-00100-3: 198037015
SIDE BY SIDE
LFTSTIE | 1—;%% ll'l'ﬂ!ﬂl

"l DO! 1 DOI™

Ovigined Cal, BLA Wigler LOC 1138 (ML LED 1128 %)
TF3-a1028-1; Tri-01138-3)

BIC HITS (High Tide and Green Grass) . .., .

Rilling 2%enws, Lamdms WP.1 (M WFS-T (3] dd-DO00A-3. m-ll

OUR HERO . . . PAT COOPER
United drilsts UAL 3848 (M CEPSB3446-3) (Ma Seeres:

LADY GODIVA .
Feier & Gondes, r.qmrrm IH.Il o7 Tasd I:|

THE BEST OF THE LETTERMEN |
Capiisd T 3854 (M1 57 2334 (W) C0O-S2554.3; J00-01554-5)

THE HOLLIES—STOF! STOP! STOP! _ . _ .
Imparisl 1P w239 1P TEIFR i5)
1570005093, AP0-122F0-5|

WATCH ouT
Bala Marinba Basd, SEM LF 170 (W 5P 4118 (5
(HOB-00118-3; §OB-841 10-5)

BEST OF THE ANIMALS

oaid oMl B ATDA CN) (AAG-O4IT4)) SES-04IT-;
EAST-WEST

Buiterield Bimsw Bamd, Elskies ll'l- 313 GMY; ERE TIIE I.'.l'l-
1550071

B3; ARR-ITIES-N|
SOFTLY AS | LEAVE YOU
Frdle Gorm, Columbl €1 2504 i, €3 9304 15)

A COLLECTION OF SIXTEEN ORICINAL
BIC HITS. VOL. &

ANIMALISM

Bnim MGM E ad)a SE Adi4
™ o P e L

AFTERMATH

Walllny Pipnes, Lomides LL 3478 (MY P 476 (3 |040-03476-3 G40-00474-5]

SPAMISH EYES |
Al Marfies, Copitel T 3433 M3 BT 7435
014353, mﬂ

MUSIC TD WATCH GIRLS BY

Ereme Goasreiies, Dyss Veice LP 003 W)
JH-NIM-:I

Then Laa#
W awh ik
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-@ 131
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GUANTANAMERA
Sandplpens, MM LP U7 ML g a1 i)

RAY CONNIFF'S WORLD OF HITS . ..
Cwlomlis’ [ 1508 (W), €5 %100 [3).(330-02500-3; 30-0¥I06-3)

MANCINI :ﬂ’
wary Masial, SEA ¥icter UPM 3404 M1 LIP 0 o)

CRAND PRIX
Seamitrack, MOM 1E-BST (M}, 185857 (%) (§40-50084-3; db0-DE0OE-5}

SOUTH OF THE BORDER .
e e & T S, 1 0 B30

"DEAN MARTIN'GS T.V. SHOW

Regrise § 4333 M) BR 4333 (5
"'—D'ml-IJ 2413351

SINATRA -AT THE SANDS
+ Prmh Sinbre/Cosnt usle, Repslns 3F 1018 (o 365 1018 a3

TA0-DI01%4
MR MUSIC
Mantevand, mummhnmuir
(AG-O3AT -2 ; AADBOAT4-1

THE WHEEL OF HURT
Margarnd Whillay, uﬂn LL errnlu M oaer | s

THE IMPOSSIBLE DREAM

lach lemwi, Eapp amn:l. .l; S48 ﬂ'i

SWINGIN' NEW BIGC BAND

Boddy Rick, Pacille-laer B 00013 (B3; 5T 30013 o6
TR0 TR0 T

THE PETER. PAUL-AND MARY ALBUM .

= Warmar Brag, W O1ESE (WY, W fS4R {50 [WIS-0084E-3; WIS-ONGER-5)

THE ENDLESS SUMMER . .
Srvmitrack, Werld Pacilic WP 1833 W[, 5T 1833 13
[M47-01833; P4T91RI2-5)

TRIMI LOPEZ IN LOMDON
Eaprhr B 390 IH1| Ef Riam TI'
BEST OF 5AM THE 5HAM & THE FHARAOHS
WDl E 44T My JE 437 (31 (E-04437-3 AD-Daa13-H|

IN CASE YOU'RE IN LOVE ..
tasay & Chav, Abs 33303 (M) 5O n-m
[IT3-1T1E3-3,

- KEEP THE FAITH, BABY!

ddamw Clagtan Fesall, Jubiles JOM 2048 IH'IE 1.1 HEI

JOHN GARY SINGS ESPECIALLY FOR YOU
BER Wistwn LPW 3093 (M0 LEF 245 00)

Wes Slsaigamery, Weren ¥ BEED (M) VE-BESY 5}
MMT LLTHTITLEY

THE BEST OF HERMAN'S HERMITS

MEM § &5 (W) B OENE N (eE0-DAT15-0; eE-DAT1 55

DOUBLE' DYMAMITE . ... ...............:
fam & Bavs tar 712 4y 712 0

LADY

stk Jesam. M EL 111 K5 3310 %
. Rapa Oy “.'}

[5-01411-3) &05-03%
A MAN AMND HIS SOUL
Ry Sharius, Mic o o & (s Ac0d % o)

SWEET MARIA |
Billy Vasghn Siagers, Dat DIP i L lu :um |'.lI

WISH ME A RAINBOW

h#mnmimmﬂhtﬂlilﬂiﬂlﬁl
(EIT-04338-1; AT D4TR-4

9E.6/AINT CONNA LIE
Kaith, Mercary MO 31700 M 38 81103 13
ES31109-5; A38-61103-5)
MUSIC TO WATCH GIRLS BY
MY Wirt, BCA Vicker LML 3773 O LS8 17T )

LET™S FALL IN LOVE
Peeches & Nerk, Suir TEM 3004 (M) THL S04 15

SURREALISTIC PILLOW
Seltrwen Mylons, BCA Vichor B 1764 DML urmﬁ

IMPOSSIELE DREAM .
Jurry Vale, Columbia €1 3582 ﬂ-}q £ 9K

HOW CREAT THOU ART
mhﬂﬂhﬂlhwmmtwﬂﬂu!

IT'S ONLY THE COOD TIMES
Wayne Mywtos, Capiisl T

TOUCH MY HEART
nrm:mnmm:umm
(F5007606-1; 150-0%404-5)

MIDNICHT RIDE
Paul Beears & the Nalders, Colembis CL 3508 (Mi; Cf 9308 r3)

LOMELY AGAIN

Eddy Areald, NCA Yictor LPM 3753 ;ﬁh 13 JITED E|
I

COIN" LATIN
Rompry Lewin; Codwl IF TR (M LFE 790 (5
flal-307e0-3; J44-00790-

5

EKIND OF A DRAG
Bochlegharmi, WEA LF 767 (WM LP 107 1 0%
(RREB010T-; B0 675

| CAN MAKE IT WITH YoU .

Fape-Sora Fagere, Calwnkas Eliiﬂljll- ﬂ.HHiI.:I
(155-07100-3; 133-0%400-3

AMND THEN . . . ALONG COMES THE
ASSOCIATION

WALK AWAY. RENEE/PRETTY BALLERINA
Loft Banke, Smask MOS TT0EE (M|, SES dT0dR [3)

| 8BTS
I'LL REMEMBER }*uu G . 7 :
oger Willlame, Eapy I 3479 i

HE-0TATE;

ERIC I5 I‘LEI:.E
-himmnﬂullmmlj.umu;

THE SHADOW OF YOUR SMILE
Aady Wiiliems, Colembia (L 7889 (W), C3 #2909 (4}
(A%0-274689-2

CIMME SOME LOVIN'
Spemter Bavia Graws, United Ariiees WAL mmmm

TE-DEETES)
WADE IMN THE WATER .
Wamiey Lemle, Codet UF 778 (M3 LPE 774 (5) (343087743, Jas-porTa.5|

Anifs Esrr Bsgery/Bod Weleenlas Debssiien  Qivag,
Warner Brefhers W 0ATE (M), W1 ATH 3

FIEONTE, FI5a
CALIFORNIA DHEAHIH'

Wei Manbgemary, Weres W BATE (Ml Vi-BATY 1)
(ER3-084TT-3) BFI-408TT-5]

BUFFALO SPRINGFIELD |
Aare UF 22000 (M) 59 3900 (3} (175333083, 175-33000-)
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New Album Releases

] ALEGRA

FUERTO RICAN ALL-STARS FEATURING KAKOD;
LPA B35

] ARCHIVE

CONCENTUS MUSICUS, VIENNA—German Ba-
rague Mutie [Harnoncowrt); ARC T3243
REGENSBURG CATHEDRAL CHOIR—The High

Renaissance [Schrems); ARC 73283
VARIOUS ARTISTS -The German Pre-Claisics;
ARC 73280

[] ATLANTIC

ARETHA FRANKLIN=] MNever Loved a Man
fthe Way | Llove You,; B13%, 50 813%

] CAEDMON

ED BEGLEY—'Wild Animals | Have Known:
Lebo & Silverspot; R 673942

BASIL RATHBOMNE -Sherlock Holmes Wel. 3—
& Scandal |n Bohemia; R &729350

AMNTHONY QUAYLE-The Iliad; R &72721

'] CAPITOL

GLEN CAMPBELL—Burning Bridges; T 2679,
5T 28679

CAPITOL IMPORTS
(GERMANY)

BDAMOD—Les Plus Succes; 5M 74181

BEETHOYEN: SYMPHOMNIES NOD. 1 IN C
MAJOR OPF. 21 & 4 B FLAT MAJOR OF, &3
—WVienna Philharmonic Orch, (Furtwangier);
M 91412

BRANNKD MILENOVIC. ENSEMBLE - Jugoslavian

MOZTART: EINE ELEINE MACHTMUSIE K 525
—Vienna Philkarmenic Orch, (Furtwangler];
M BOAO

WANGER: DORCHESTRAL SELECTIONS—Vienna
Phitharmaonic & Berlin Philharmonic Qrch,
(Furtwangler); 5M #1399

7] COLUMBIA

CARL BUTLER & PEARL—Awvenue of Prayer;
CL 2640, C5 9440

CARAVELLI & HIS MAGNIFICENT STRINGS—
Portrait of Paris; CL 2607, C5 9407

THE CLANCY BROTHERS & TOMMY MAKEM-—
Freedom's Soms; CL 2538, C5 9334

EL SO7PRENDENTE MUKDO DE SANDRO; EX
2182

THE FREAK 5SCEME—Psychedelic Psoul; CL
2856, (5 7456

ANMDRE MOSTELANETI — The Kostelanetz
Sound of Today; CL 25809, C5 9409

MARTY ROBBINS—My Kind of Cowntry; CL
26845, C5 9445

MONGD SAMTAMARIA
74512, CS 9412

-] COMMAND

COUNT BASIE & HIS ORCH.—Hollywood . . .
Basie's Way; RS 912, RS ¥I12 5D

] CONNOISSEUR SOCIETY

CHOPIN: BALLADES
1268, 05 1256
USTAD AL) AKBAR KHAN; CM 262, (5 462

] CROSSROADS

DVORAK: SYMPHONY.NO. 7 IN D MINOR-—
Crech Philharmonic (Kosler); 22 16 0097,
27 16 DOFE

HAYDMN STRING QUARTETS—The Frague City

Mongomania; L

r
Top lp I, Contimeed . freem  page Ir

THE DOORS

THE KINKS GREATEST HITS .

THE YOUNGBLOODS ... ......

BCA Vierer LPE 37 (M3 LEP 350 () (FYS-EETI-D; TTR-EITIAE|

YOU AINT WOMAMN ENOUGH
Lesafin Lyms, Bouca BL 4783 W) BL TANE3 (5]
(al-GefPE3-3; EPg-TATER-N]

" iiskira DN 4007 (M, NES TASST (%)
Vo el T
@ 134 HERE WMERE THERE IS LOVE
B mn-—

Warwich, Scepter SR 345 [W); IFS B8 (5}
1RSI0 E-epdad-5|

FIVE BY FIVE ..............

Reprice B 4317 (), B1 G117 (1] (ROMEITD; PHO-BAIITS)
Hﬂl[ TI'“.H MUSIC ... ....

DY ME oo i 2
--------- 2 @ lﬁz ‘!:-htl.‘-ﬁ..- mlllﬂ-l‘,hll“ﬂ?mllw
1dis. ALFIE . ..ot sut mmamr s s e sas 23
........... 5 @ Nty Vuwghn, 8.1 GLF 3931 :&u&_ﬁ”_ﬁ
ﬁ — TEMPTATIONSLIVEL . oo !
E Y ooy I ) Y13 KI-DDFYL-X]
A 435-TADT 3] @ Bl Y e R T e T SRRy, 1
............ 13 e, _'I:Il-ﬂﬂ?_ %" 416850073
@ 56 RAIN FOREST . . ... oo rvrrnnns il
___________ F s ¥ ""'..L“.&‘u"* HI-II-II-I-III
l.—tl-&n-.lﬂuiu:l.l.ﬂr.-llli‘uim  MOMMMY MATHIS SIMNCS t
auimntelas ' m""ﬂ“ﬂﬂlﬁ.ﬂﬁin 4] ASS-310873; S30-41107.5)
e (6) — SO MUCH FOR DREAMIN' ... . |
Jom B Byivis, Vomgmerd TR0 [W]; PFHT (] (PS-ETIE1-1; Hl-l'ﬂll-!i
---------- 2 @ — Meon e
i-3; FalSirElt-Ei Cyprkle, t..l—-H. “.mﬂl‘ [Y REEY 06 (I0EIANT.; 23-0Rid3-5

Senbavive, Fhillpn P JES-TIE (W], PEI WBG-ETN (3]
[P el i

HINDEMITH: SYMPHONIC METAMORPHOSES—
Brma State Philharmonic (Vogel/Ferencsic);
22 14 0095, 22 146 DO9E

VARIOUS COMPOSERS — Delightful Diverti-
ments & Pretty Partitas, Various Artists;
i2 16 0103, 22 146 0104

TCHAIEDVYSKEY FOR STRINGS: SEREMADE IN
C/ANLANTE CANTABILESSONG WITHOUT
WORDS—Czech Chamber Orch. (Viach);
22 16 0101, 22 14 0102

| 1 DECGA

SOUNDTRACK—Thoroughly Modern Millie; DL
1500, DL 71500

] DISNEYLAND

STERLING HOLLOWAY—A Happy Birthday
Party With Winnie the Pooh; 5T 3942

] FONTANA

MADAME CATHY BERBERIAN — Revolulion;

Ivan Motaves; CN

FOUR CORNERS OF
THE WORLD

THE GUNTER KALLMANN CHORUS--With All
My Heart; FCL 4237, FCS 4237

RAYMOMND LaFACRE & HIS DRCH.—Love Me,
Plesse, Love Me; FOL 423%, FCS 4239

MICHEL POLNAREFF—French Rock-Blues; FCL
4240, FCS 4240

[ KALAMO

ROUYVAUN Sings Love Songs; 42525

] KING

m;r-.s BROWHN Sings Raw Sowl; 1015, 1014
18]

] LONDON

BACH: CANTATAS MO5. 45 & 105-Various
Arfists /L'Orchettra da |a Suisse Romande
(Ansermet); 5996, 05 25996

LIVERPOOL CEILI BAND-C{hampions Twice;

How come the world’s
largest suppliers of
radius-cut, quick-seal,
easy-open, polyethylene
bags for record album
packaging is looking
for more business®
Qe
JOHNSTOWN, N.Y. (518-562-4641)

wwWw americanradiohistorv com

SCHUMAN: SYMPHONY NO. 3 IN E FLAT-
London Symphony (De Burges); OM 9470,
€5 6470

[ MONUMENT

CHARLES. AINAYOUR—Le Grand Charles!;
MLP BO71, SLP 18071

THE HAMGMAN—Bitter Sweel; MLP BO77,
SLP 18077

] ROULETTE

JOHMNY RICHARDS DODRCH.—Agui 51 Habla
Espancl; R 25351, SR 25351

] SCEPTER

THE SHIRELLES Greatest Hits Vel 2; 58M
5&0, SPS 580

DIONNE WARWICK Oa Stage and In the
Movies; SRM 559, SP3 559

[] SPIVEY

THE BLUESMEMN of the Moddy Waters Chi-
cago Blues Band; LP 1008

TICO

EDDIE PALMIERI/CAL TJADER—Bamboleate;
LP 1150, SLP 1150

] TOWER

THE AFRO-LATIN SODULTET—Wildl;
5T 5051

DICK CURLESS—AlIl of Me Belongs To You/
House of Memarles; T 50488, 5T 50486

VINCE HILL at the Club; T 5064, 5T 5064

VARIDUS ARTISTS—Riot on Sunset Strip; T
50465, 5T 5045

] VANGUARD

HAYDN: THE SEVEN LAST WORDS OF CHRIST
—| Splisti 0 Zagrebi {Janigro); VRS 1144,
V5D 71164

PETER WALKER—Rainy Day Raca; VRS ¥238,
WED 729238

1 VANGUARD EVERYMAN

BACH: CAMTATAS MOS. 207 & 214—Various
Artists/Chamber Orch. & Choir of Barmen
(Kahlhofer); SRY 231, SRV 231 5D

BACH: CANTATAS NOS. 100 & 175—Various
Artists/Hamburg Chamber Orch. (Wunder-
lich); SRV 230, SRV 230 50

BRAHMS: 21 HUNGARIAM DAMCES — HNDR
Symphony of Hamburg ([Schmidi-lsser-
stedt}; SRV 234, SRV 236 5D

STRAVINSKY: PETROUCHMA—Yvgnne Loriod/
Orchestre of Cento Sgli [(Albert); SRY 234,
SRV 243 5D

] WORD

JONES SISTERS—Singing We Go; W 3398,
WST BIRS

Zip code
helps
keep
postal
costs

T 5051,

BUT OMLY IF YOU USE IT.

APRIL 1, 1967, BILLBOARD
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ATLANTIC-ATCO

Sonng WOl

l||l|..\l.|l-| ||r.lJIIJ|. 'ill llr"l L

T 1:1';-- ' A H-df_:'l ‘:“b. L
p LTS
T Tain e "Nl

4?& ’ *
o . e B o RBmg & @ueen
IN CASE YOU'RE IN LOVE | NEVER LOVED A MAN KING & QUEEN KING CURTIS PLAYS WANTED ONE SOUL SINGER
Sonny & Chér THE WAY | LOVE YoU Otis Redding & Carla Thomas THE GREAT MEMPHIS HITS Johnnie Taylor
Atco 33-203/ SD33-203 Aretha Franklin Stax 716/5716 Atco 33-211/5033-211 Stax 715/5715
Atlantic 8139/508139

TOM SANKEY SINGS THE SONGS WHY NOT TONIGHT? FRESH CREAM

WHERE
THE
HITS

FROM THE GOLDEN SCREW Jimmy Hughes Atco 33-206/5D33-206
Atco 33-208,/5D33-208 Atco 33-209/5D33-209

|| "
irﬂl

— u Phcs o |- Amanda, :

THE GAME 1S OVER AMANDA
(ORIGINAL FILM SOUNDTRACK) Amanda Ambrose
Atco 33-205/3033-205 Dunwich 668/5668

.r"'rurarf'rir-? Lhke

MIGHTY CLOUDS OF HARMONY

NEW
GOSPEL
RELEASES

PERSPECTIVES IN GOSPEL PRESENTING THE MIGHTY

Garden State Choir CLOUDS OF HARMDNY

Atlantic R-001/5DR-001 Atlantic R-002/SDR-002
T e I':IJ:l.‘:ir.‘:L.JJ}_‘:J: Nﬂwﬂ

THE,

BEST-SELLING
JAZZ IS /;

ON ATLANTIC

«ATLAHHTF

_.‘__l.l'_-'_' N

TEEIAERAERRA R R AR AR R l1

IMPRESSIONS OF THE MIDDLE EAST FOREST FLOWER NAT ADDERLEY

Herbie Mann CHARLES LLOYD AT MONTEREY LIVE AT MEMORY LANE
Atlantic 1475/501475 Atlantic 1473/501473 Atlantic 1474/5D1474

Available in mono and stereo

www americanradiohistorv com
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ALBUM REVI

THE WILD ANGELS, VOL. Il

Soundtrack. Towaer T 5054
{M); ST 5056 (5)

This sequel o a hif soundirack album has
all the I[ngredients fto fuccess also—dance
beat imstrumentals like "Arriba,'" “"Makin
Love Iz Fun,” and *“Loser's Lament™ by
Davie allan and the Arrows. Plus the roar
of motorcycles.

Chico Hamilton

JAZZ SPOTLIGHT
&

THE DEALER

Chice Hamilton. Impulse A
2130 (M); AS 9130 (S)

The hard-driving, frenetic title song seis the

pee for the album, Excellent performances
¥ Hamilton on drums, with Amie Law-
rence on alta sax; Ernie Hayes on organ;
Archie Shepp on piano; Larry Coryell om
guitar, and Richard Davis on bass, should
make this a big seller.

SPECIAL MERIT PICKS

Special Merid Picks are new releases of outstanding merit which deserve exposure and which
could have commercial svecess within their respective categories of music

POP SPECIAL MERIT

QUT OF SIGHT AND S0OUND

The Free Spirits. ABC ABC-593 (M);
ABCS-593 (5)

This youthful guintet could break through
with their debul album, which features
thelr initial single, “Tattoe Man,'* and
“Girl of the Mountain.” The group fuses
rock sound with the jarz backgrounds of
the members. Another top driving number
i5 “I'm Gonna Be Free.” Many of the 12
selections have psychedellc undertones.

@ CLASSICAL SPECIAL MERIT
R

BRAHMS5: SONATAS FOR VIOLA AND
PIANO, NOS. 1 & 2

Walter Trampler/ Mieczyslaw Horszow-

ski. RCA Viclor LM 2933 (M); LSC 2933
(5)

Two renowned virfuosos combine here in
excitingly inferpreted readings. Their play-
ing captures the gaiety, the tenderness and
the color of both selections. Both men in-
spire each other to ower-all warmth and
brightness of fone,

@ CLASSICAL SPECIAL MERIT
[ -]

BACH: CANTATAS NOS. 45 & 105

Various Artists! L'Orehestre de la Suisse
Romonde [Ansermet). Llondon 5994
{M): O5 25994 (5)

"Herr, gehe nicht Gericht (Na, 105}, one
of Bach's [inest cantatas is inspirational as
performed by Ansermet and his fine orches-
tra. Soprano Agnes Giebel’'s aria and bass
Tom Krause's recitalive are standouts,
Erause also i5 in vop form in his ariose in
“Er Is Dir Getagt (Mo, 45)." Contralto
Helen Walts and fenor lan Parfridge also
are superb  in bBoth  worke, Ansermelz
brisk direction suifs both cantatas,

ALBUM
REVIEW
POLICY

Every album sent to Billboard
for review is heard by Bill-
boord's Review Panel, and
ity tales potential Iz roted
within ils category of muaic
Full reviews ore presented
for Spotlight Picks or Speciol
Merit Picks, and oll other
LP's ore listed under thelr
respective calegories.

40

': ' LOW PRICE CLASSICAL

SPECIAL MERIT

ENCORES!

Metislav  Rostropovich,
2119 (M); MCS 2119 (5}

Maonitor MC

A timely release which should draw atfen-
tion because of the master Soviet cellist’'s
current successful American  appearances.
Rostropovich’s  flawless style makes fhese
encore  sparkle, Excerpfs from Boredin's
“Prince lgor’” and ""Five Pieces in Folk
style’” from Schumann’s Opus 102 are
amang fthe highlights, A Granados piece
also is a gem.

R&B SPECIAL MERIT

GET MY HANDS ON SOME LOVIN'

The Artistics. Okeh OKS 14119

Though their hit single is on another label,
this LP has some good r&b sounds by the
Artistics, inclueding “'Get My Hands on
Some Lovin',”" *"1°ll Come Running,'” and
“In Another Man's Arms." The 'F?um,.r af
excitement about the group may help sales
of this album, too.

- BLUES SPECIAL MERIT
m

BLUES FESTIVAL CONCERT DANCE

Various Artists,

Arhoolie F 1030 (M)

This album, recorded live, deserves special
attention, It featwres some great blues from
putstanding performers in the field—Light-
ning Hopkins, Mance Liptcomb, and CliHon
Chenier, With the propar  promotion, this
could be a good seller,

INTERNATIOMAL SPECIAL

MERIT

MY LATIN MOOD

Emilia Conde. ABC ABC 588 (M); ABCS
588 (5)

Emilia Conde doet mostly Latin material—
“Strangers in the MNight and ““Shadow of
Your Smile” are the only exceptions—with
eloguence and feeling. The entire album,
including the twe U, 5. numbers, Is done in
Spanish,

SEE ALBUM REVIEWS
ON BACK COVER

NEW ACTION ALBUMS

% NATIONAL BREAKOUTS

THIS WEEK

NO NATIONAL BREAKOUTS

SINGLE GIRL . . .

Sandy Posey, MGM E 4455 (M); SE 4455 (5)
(660-04455-3; 680-04455-5)

BRASS IMPACT . ..

E Ws (continued)

Command RS 10 (M); RS P10 5D (355-00910-3;

350-00910-5)

% NEW ACTION LP’'s

THE MAGNIFICENT MEN . . .

in maior markets

RAW SOUL . . .

(615-01016-3; &15-01016-5)

(180-08139-3; 180-08139-5)

DRINKIN’ . . .

(400-04842-3; 400-74842-5)

780-06248-53)

SOCK IT TO ME! . . .

(350-02648-3; 350.-09448-5)

ON THE MOVE . . .

(300-026856-3; 300-026B84-5)

WRAW

FOUR-STAR ALBUMS

The fourstar rating i awarded new

albums with sufficient commercial po-
fential in their respective categories o
merit being stocked by most deslers,

one-stops  and  rack

jobbers handling
that categery.

SOUNDTRACK

FUNERAL IN BERLIN
Soundtrack, RCA ¥Yictor LOC 1136
M)z LSO 1136 (5)

POPULAR

MONGOMANIA
Mongo Sanfamaria. Columbia CL 2612
(M); C5 9412 (S)

THE VILLAGE STOMPERS
ONE MORE TIME
Epic LN 24235 (M); BN 26235 (S5)

THE KOSTELANETZ
SOUND OF TODAY

Andre Kostelaneiz and His Orch.
Columbia CL 2609 (M): CS5 94090 (8)

OH DAD, FOOR DAD . . .
Meal Hefii Orch. RCA Vicior LFM
7850 (M) LSP 3750 (S)

MY WORLD
Jo Basile & Hls Orch. Columbla CL
263 (M); C§5 9431 (8)

THE LIVE
FRANKIE RAY
ARC ABC 581 (M); ABCS 582 (§)

COUNTRY

FATSY CLINE'S GREATEST HITS
Decca DL 4854 (M); DL 74854 (S)

CLASSICAL

MILIZA KORIUS
Yenus LP 963 (M)

LOW PRICE CLASSICAL

RENAISSANCE DANCES
Lionel Rogeg/Ancient Instrument En-
semble of Zurich
Odyssey 31 16 D035 (M); 32 16 D036
(51

EXCITEMENT OF

www americanradiohistorv com

FOUR TOPS ON BROADWAY . . .

Motawn 657 (M); § 657 (5) (47B-D0457-3; 478-00457-5)

James Brown, King 101& (M); & 1016 (5)

THE MARVELETTES . . .

Tamla 274 (M}; 5 274 (5) (855-00274-3; B55-00274-5)

| NEVER LOVED A MAN THE
WAY | LOVE YOU . . .

Aretha Franklin, Atlantic 8139 (M); 5D B137 (5)

DONT COME HOME A

Loretto Lynn, Decca DL 4842 (M); DL 74842 (5)

THE ELECTRIC PRUNES .

Reprise R 6248 (M); RS 6248 (5) (780-06248-3;

" W

Mitch Ryder & the Detroit Wheels, Mew Voice NV 2003
(M); NVS 2003 (5) (691-02003-3; 691-02003-5)

MY BEST TO YOU . . .

John Davidsen, Columbia CL 2648 (M); C5 9448 (5)

Sandler & Young, Caopitel T 2486 (M); 5T 2484 (5)

300-02578-5)

These new albumsz, nof yet on Billboard’s Top LP's Charl,
have been reported getting strong sales action by dealers

Copital T 2678 (M); ST 2678 (5) (300-02478-3;

SPANISH STRINGS . . .

Enoch Light & the Light Brigade, Project 3 PR 5000 (M);

PR 5000 SD (S) (759-05000-3; 759-05000-5)
SPANISH RHAPSODIES FOR

YOUNG LOVERS . . .

Midnight String Quartet, Viva V &004 (M); VS &004 (5}

(901-06004-3; $01.06004.5)
THE NITTY GRITTY DIRT BAND . . .

630-07501-5)

Liberty LRP 3501 (M); LST 7501 (S) (630.03501-3;

IF YOU GO AWAY . ..

Damita lo, Epic LN 24244 (M); BN 26244 (5)

(445-24244.3; 445.26244.-5)

WILMA BURGESS 5INGS MISTY

BLUE . . .

400-74852-5)

J00-02858-5)

105-00594-5)

PRESENTING RUBIN MITCHELL . . .

Copitol T 2658 (M); 5T 2458 (5) (300.02458-3;

TIME FOR THE TAMS . . .
ABC ABC 596 (M); ABCS 596 (S) (105.00596-3;

Decen DL 4852 (M); DL 74852 (5) (400-04B52-3;

FRED NEIL . . .

300-02565-5)

Capital T 2645 (M}; 5T 2665 (5) 300-02645-3;

FILM ON FILM . . .

BRAHMS: SONATAS FOR CELLO &
PIANO IN E MINOR & F MAJOR

Paul Olefsky,Walter Haotlg. ™Monltor
MC 2116 (M); MCS 2116 (S)

BLUES

THE BLUES IS WHERE IT'S AT
His Spann. Bleesway BL 6003 (M);
BLS 6003 (S)

COMEDY

FROM OUR FOINT OF VIEW
Mitzl McCall & Charlie Brill. ABC
600 (M); ABCS 600 (5)

SPOKEN WORD

LEE HARYEY OSWALD SPEAKS
Eyvewiimess. EW 1002 (M)
RUSH TO JUDGMENT
Mark Lane. Happening CA-3210 (M)
NEW JAZZ POETS
Yarlous Artisis. Broadside BR 461
(M)

INTERNATIONAL

DANZAS FOLKLORICAS ARGEN-
TIMNA
Gawcho Strings. RCA Victor Interna-
tlonal. FPM 165 (M); FSP 165 (8)

W

THREE-STAR ALBUMS

The three-star rating indicetes moder-
ate sales potential within each record’s
music category.

FOLK

JUGE, WASHBOARDS & HATIOOS
\fﬁ]ﬂuui Artists. RCA Victor LPY-540
L]

WESTERN SWING
YVarious Artists, Old Timey LP 108 (M)

cCaJUMN FAIS DO-DO
Various Artists. Arhoolle F 5004 (M)

KID THOMAS
Kid Thomas Valentine & His Creole
Jazz Band. Arhoolie 1016 (B)

SPOKEN WORD

THE QRIGINAL READ-IN FOR
PEACE IN VIETHAM
Various Artists. Broadside BR 452 (M)

INTERNATIONAL

FPORTUGUESE ACCORDIOM
Fernando Hibelro. Monitor MF 476 (M);
MFS 476 (S5

Enoch Light & the Light Brigade, Project 3 PR 5005-M
[M): PR 5005-50 (5) (759-05005-3; 759-05005-5)

Your
Heart
Fund

Fights

HEART ATTACK
STROKE

HIGH BLOOD
PRESSURE

INBORN HEART
DEFECTS

&
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HORST JANKOWSKI—BABY, BUT GRAND! FRIAR TUCK AND HIS PSYCHEDELIC GUITAR
MG 21106/SR 61106 MG 21111/SR 61111

Also available in Cassette, and 8 and 4 track tape

MORT SAHL—ANYWAY... ONWARD DAVE DUDLEY—MY KIND OF LOVE ERIC SOYA'S "17*

MG 21112 No Stereo MG 21113/SR 61113 ORIGINAL MOTION PICTURE SOUND TRACK
MG 21115/SR &1115

phpea]

& California
% Nights

-
SAHAH VAUGHAN—SASSY EWINGS AGAIN DINAH WASHINGTON—DIMNAH DISCOVERED LESLEY GORE—CALIFORNIA NIGHTS
MG 21116/5R 61116 MG 21119/5R 61119 MG 21120/SR 61120
Also available in 8 and 4 track tape

MOZARTIANA—Rarely heard ITALIAN CELLO SONATAS—Works CONCERT IN THE TIVOLI GAR-
Maozart works, including Marches, by Boccherini, Vivaldi, Corelll and DENS—Music by Hans Christian

- Minuets, Overture to ‘'Lucio Silla." others. Janos Starker, cellist; Lumbye, The Royal Danish Or- -
Festival Chamber Orchestra/Antal Stephen Swedish, pianist chestra/Arne Hammelboe .}I
Dorati MG 50438/SR 90438 MG 50460/SR 90460 MG 50461 /SR 90461 £ b
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GOSPEL MUSIC

LaWayne Satterfield
GMA’'s New Guiding Light

NASHVILLE — The new
executive director of the Gospel
Music Association (GMA) has
no idle hands. In addition to her
work for GMA she still writes a
weekly syndicated column

Atlantic Religious—
2 Gospel LP's Out

NEW YORK-—Atlantic Rec-
ords has moved into the reli-
gious market with the release
of two gospel LP's. The albums
are “Perspectives in Gospel” by
the Garden State Choir and
“Presenting the Mighty Clouds
of Harmony" by the Mighty
Clouds of Harmony.

The new albums were pro-
duced by Richard (the Bishop)
Simpson, who has produced
Gospel LP's for Vee Jay and
Hob. Simpson also has his own
gospel label, Simpson Record
Productions.

Judy Lynn in Reno

RENO, Nev., — Judy Lynn
and her eight piece Western
band have just returned to
Harrah’s in Reno for a three-
week engagement. The group

has just completed a tour of
Texas, Oklahoma and Cali-
fornia.

THE
SPEER
FAMILY

rejoicing
with

HWS 1920/HWM 1520

which appears in eight Southern
newspapers, and does all the
editing layout for The Gos-
pel Notes, a monthly newspa-
per published in Anderson,
Tenn.

LaWayne Satterfield, daugh-
ter of a Baptist minister, is a
native of Gainesville, Ga. In a
religious family, she “grew up”
with gospel music. "My mother
told me that, as a small child,
the only way she could get me
to keep quiet was by turning
on the radio and letting me
listen to pgospel music,” La-
Wayne said. She was listening
to the radio when news of the
Blackwood  Brothers  crash
came, and it had a profound ef-
fect on her life.

Miss Satterfield first received
an associate degree in arts at a
junior college, then enrolled at
the University of Georgia where
she received double majors: in
journalism and psychology. She
became an active member of
Theta Sigma Phi, the journalis-
tic society for women,

“Most of the college kids had
little regard for gospel music,”
she said. “They thought it was
just old-fashioned country mu-
sic, with someone thumping a
piano as a quartet harmonized."”
By her own admission, Miss
Satterfield “conned” several of
the students into her dormitory
room where she played an al-
bum of the Oak Ridge Boys.
“Before the semester was over,”

HWS 1901/HWM 1901

she confided, “we had worn the
record out.,” She said several
of the students began going to
gospel music concerts with her,

Worked Through College

Miss Satterfield worked her
way through college as a co-
op student, for The Gainesville
Times. The guiding light be-
hind The Times is Lou Fockele,
one of the outstanding news-
papermen of the South. After
graduation she worked with an
ad agency, and then started
editing The Gospel Notes.
Meanwhile, she ground out a
column for The Times, and
other newspapers began to pick
it up. Eventually it reached
syndication. .

A commiltee consisting of
Brock Speer, Bob Benson, J. D.
Summner, Ronnie Page and Don
Light, searching for an execu-
tive director for GMA, noted
her qualifications and called her
to Nashville, This same group
also opened a WNashville office
(801 16th Avenue South), and
began an intensive membership
drive.

Miss Satierfield plans to be-
gin publishing a monthly news
letter, among other things, and
has begun a mail campaign to
increase the membership from
its present enrollment of about
300. She said no specific mem-
bership total is being sought,
but felt that growth could Keep
pace with the Country Music
Association.

JAKE HESES AND THI
iy lispirabonal Cliszies
- [ A L L TN T R
- o

-
AR TEIER T L LR ]
1 L ] L LT

THE NEW FOLK

HEART WARMING RECORDS

136 4th Ave. N. -Nashwville, Tenn. 37219
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 SHAPED
| NOTES

The Oak Ridge Boys have 23
scheduled dates in April, most of
them in the West and Northwest.
They also have a new “borderline”
single oul titled “A Great, Greatl
Day,” written by Bill Anderson
{Moss-Rose), Coming out with a
Gospel single is something of an
experiment, although other groups
are following quickly. Not since
Red. Foley's “Peace in the Valley"
of more than a decade ago has
there been a real hit Gospel sin-
gle. . . . The Goodman Family
now is booked solidly for 1967

(and is already booking for 1968),
This group, as a general rule.
works only on Thursday, Fridays
and Saturdays, but will pick up a
Tuesday date within a short range
of its Kentucky home. . . . The
Chuck Wagon Gang, with the old
fashioned sound, now 15 booking a
great deal on c&w packages. The
Singing Rambos just back from
Vietnam where they were the
first Gospel group m a war zone,
have a new album with a new
sound. And there can be an even
newer sound as one daughter in
the group is about to take herself
a husband and will depart to the
domestic life. . . . There 15 a pend-
ing deal on the release of Heart
Warming Records through a major
record club.

The Breakfast Club soloist, Bob
MNewkirk, will come to Nashwville in
early April for an album of sacred
songs. . . . A recently cut album
features Doug Oldham, solist of a
300-station radio program, “Light
and Life Hour." Jake Hess and
the Imperials furnished the back-
ground. . . . April bookings for the
Speer Family include a three-day
weekend in Toronto's Massey Hall.
Their new Heart Warming re-
lease, “The Singing Speers Rejoice
With Mom,"” is just out, It fea-
tures Mom Speer and her return
to traveling. The group will work
the Harrisburg, Pa., Spring Festi-
val of Song in late April. . . . A
J0-minute syndicated radio pro-
gram called “Sounds of Nashville”
with the Oak Ridge Boys was re-
cently aired for the first time on
WIZM, Clarksville, Tenn. Duane
Allen, lead for the group and em-
cee, has 25 stalions signed 1o be-
gin May i. The latest Oak Ridge
Boys release is titled “"The Oak
Ridge Boys With Duane Allen Oul

G R

Front." . . . The Plainsmen Quar-
tet recently moved from Balon
Rouge, La., to Wichila, Kan.,

where they'll be working closely
with radio station KSIR. Sherrill
Nielson who sang tenor with both
the Speer Family and the Im-
perials now is with the Plainsmen
group. . . . Jake Hess and the
Imperials recently signed with the
Joe Taylor Artists Agency in
Mashville, which represents such
talent as Bobby Lord, Ray Pillow
and Charlie Louvin. . . . The
group has a new album on the
Impact label, with tunes aimed at
college ape audiences. And the
group recently taped the Ameri-
can Swing Around Show in Chi-
Cago.

The Singing Rambos have cut a
pilot TV program. The 30-minute
color show 1s now being shown 1o
national sponsors. The group has
been joined by Darius Spurgeon,
talented pianist and writer. The
Rambos have moved from Dawson
Springs, Ky., to Nashville, to be
closer to s recording company
and booking agency. . . . Jake
Hess, with a suite of offices in the
RCA Victor building here, is now
representing  Mosie  Lister, long
recognized as one of the world's
finest pospel song writers, . . . The
Cathedral Quartet has been joined
by 12 of Nashville’s finest sym-
phonic and recording instrumen-
tahists, for a unigue sound in Gos-
pel Music. Th background music
includes  three trumpets, Ffour
trombones, a French horn, per-
cussion, piano, a bass tuba and
drums. . . . The album is appro-
priately titled “The Cathedral
Cuartel With Brass."”

BILL WILLIAMS

SIX TOP
BUDGET

GOSPEL
RECORDS

THE BEST
14 Grﬂupﬁ-
MFLP 10010

SINGING THE
GOSPEL

Dak Ridge Quartet
EW 403

WEMD AL WITH THE
SETAMPS
QUARTET

SING ALONG WITH
THE STAMPS

QUARTET
W 401

"I WRLLET
FAEE FATHRRL
FOF W
WJPRRRET BDWT

THE REBEL QUARTET
8TNG "GOOD NEWS!"

SONGS OF HAPPINESS
SONGE OF
HAPFPINESS

The LeFevres
MFLP 3202

A VISIT WITH THE

KINGSMEN
SW 406

PATHWAY
P. O. Box BBO
Cleveland, Tennessee
37311
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GCOUNTRY MUSIC

Country Spill-Over Into Pop
Is Giving Price “Total’ Image

By BILL WILLTAMS

NASHVILLE — The bonus
sales that accrue from a country
+ record spinning into the pop field
IS causing 'more . name 'coun-
try acts to drift .toward total
pop arrangements and pop
songs. Ray Price has just rec-
orded an album featuring most-
ly pop and folk tones like “Pre-
tend,” “Spanish Eyes,” and
“Penny Boy.” This comes on the
heels of a single release of
“Danny Boy,™ featuring a very
pop sound. In addition, Colum-
bia Records has a huge pro-
motional campaign  behind
Price now which wvirtually
ignores his “"Cherokee Cowboy"
image. Columbia records is
merely following a pattern also
traveled—and _ highly success-
fully—by RCA Victor Records’
Eddy Arnold, who doesn't make
heavy use of the “Tennessee
Plowboy"” identification any
more and performs in a tuxedo.

Like Arnold, Ray: Price no
longer uses just a band, he now
uses an orchestra, Gone are the
rhinestones, the spangles, the
glitter from the costumes. In-
stead, there is the plain, solid,
tailored suit. The rhythm and
steel guitars are still there, but
almost lost in the sound of the
supplemented string sections.

This is not completely a new
departure for Price, He tried it
once before, but not to this ex-
tent. As one Columbia spokes-
man put it: “This i1s the sort of
recording that will bring the
sparkle back.” Price had felt he
was In a rut.

There are only 10 tunes in his
latest album because some of
the songs, including “Danny
Boy,” run five minutes.

Price does not feel that this
new .image will hurt him at
all in the country field. “In fact,”
he said, “it's bound to help
country music generally.” He
felt it will get more people from

The Sheriff
Draws Dead-Aim

on the Charts

YOUNG
“f had too

much to
dream
last night™

Mercury 72656

Also a hot shot by the Sheriff . . .
“Unmitigated Gall"
MG 21110 =30 on the LP chart.

Faron Young Enterprises
1314 Pine St
Mashville, Tennessee

the pop audience to listen to
country music, “After all,”: he

- said, “pop artists have been com-

ing over to our field and tak-
ing our music, so there's no rea-
son why a country singer can't
record a good tune from the

pop field.”
{Continued on page 48)

Nashville Scene

By BILL WILLIAMS

- Del Wood, Queen of the Rag-
time Piano, will play the Gay 90's
in Toronto throughout most of
May. She's also busy working on a
new Columbia album. It couldn't
happen to a finer entertainer . . . .
The “Grand Ole Opry” will go to
three weekend performances in the

first week of June,” and continue
this format through Oct. 28. There

PROFILE OF STREET

Music Row: Complex
Of Many Complexes

By BILL WILLIAMS

NASHVILLE — Music Row
{or rows) in MNashville continues
to grow, but is hampered by
growing pains,

Roughly speaking, Music
Row runs the length of 16th
Avenue South, from Grand to
Division Street. Total distance
is a little more than one-half
mile. It's companion street, 17th
Avenue, running one block par-
allel to the west, is becoming
an equally important thorough-
fare for the music industry.
Property on these streets sell
for up to $1,200 a front foot.

Nashville's Music Row ser-
endipitously came -‘about be-
cause of the availability of an
inexpensive lot, upon which
Owen Bradley placed his quon-
set-hut studio for Decca some
13 years ago. From this evolved
the expansion, in two directions,
up and down 16th Avenue, A
once-proud residential neigh-
borhood, it had suffered the
rigors of aging and obsoles-
cense. Publishing “houses™ were,
in actuality, high-ceiling rooms
in the old homes which stood
along the street. A few facades
were put up, but the area gave
no indication of becoming a
booming  industrial center.
Property valuations were, at
most $100 a front foot.

Then came the explosion, the
razing of some of the old
property, .construction of the
new, and signs everywhere
promising more building to
come., BMI brought the first in-
jection of beauty, with its con-
lemporary structure near the
northern boundary of the av-
enue. This was recently com-
plemented by construction of
the magnificent Country Music
Museum and Hall of Fame di-
rectly adjacent. Cedarwood, the
Moeller Talent Agency and
Decca built modern, trim-line
structures. Tree Music came up
with the fanciest facade on the
block. And property valuations
soared. So did taxes. But, since
the area was still dotted with
the old homes converted to
commercial use, equitable tax-
Iatiﬂn became a serious prob-
em.

Acuff Is in Viet

NASHVILLE—Roy Acuff is
off on another three-week tour
of Vietnam, his second such
swing through Southeast Asia,
his seventh tour abroad to en-
tertain troops, and his “30th or
40th™ trip overseas. A USO
spokesman said Acuff had spent
more time entertaining troops
than any other artist in any
field.

WWW americanradiohistorv com

The Nashville Housing Au-
thority sought to remedy the
problem with the announce-
ment that 16th Avenue would
convert to a wide boulevard,
a feeder to the Interstate - Sys-

(Continued on page 48)

will be a Salurday matinee (3:30
to 5:30), and two nighttime shows,
from 6:30-to 9 and 9:30 to mid-
night. The .matinee will be gen-
eral admission only; the other two
shows .reserved seats” and general
admission. ; .~ Dave Dudley will

~stop in Mashville at the end of

.March ‘for Mercury. recording ses-
sions before embarking on a 60-
day tour that will take him from
coast to coast .and into Canada
and. Alaska. ... . The Milwaukee
Sentinal  referred 1o ‘the Fuller
Brothers as a “smash” at the Mid-
west Flower and Garden show In
that city. They are going strong
on their Monument recording of
“Big Church Wedding."”

Dottie West and the Heartaches
will re-enter the Black 'Poodle
Lounge in MNashville's Printer's Al-
ley at the end of March for their

second engagement there of ‘the

year. After that, the. group leaves
on a tour of Europe. . . . Connie
Smith and the Sundowners will
dedicate the new coliseum at
Marion, Ohio (30). She's a native
of the State. ... . Silver Star re-

cording artist Mary Madison joins

“Opry” stars Lester Flatt and Earl
Scrupgs for a show at Jellico,
(Continued on pape 48)

A Texas Boy
With a
Texas Size Hit

RCA VICTOR 9100

WILLIE
NELSON

For DJ copies write to

Willie Nelson, c/o Faron Young Enterprises
1314 Pine St., Nashville, Tenn.
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KEEP INFORMED! | BREAKOUXN smverss

4 NATIONAL BREAKOUTS SHE'S LOOKING GOOD . . .

Roger Collins, Galoay 750 (Cireco, BMI) (Chicageo)

® on national trends in the musical scene GET ME TO THE WORLD ON TIME EIGHT MEN—FOUR WOMEN . . .
Electric Prunes Reprise 0564 (Pomonao, BMI) 0. V. Wright, Bockbeat 580 (Don, BMI) (Miami)

e on proposed Congressional legislation affecting music EVERYBODY NEEDS HELP

limmy Haliday, Minit 32016 (Metric, BMI) (51, Louis)

v REGIONAL BREAKOUTS

a8 iviti izati . R T
on the activities of 57 NMC member organizations with Thes mew racors, oot v on Bilkourds Wet 100, have ben  ONE HURT DESERVES ANOTHER
d Eﬂ'“hi“ﬂd I'I'lEI'I'IbEI"ShiP ﬂf over 1,25ﬂ,ﬂﬂﬂ rtiaiisl: ko Uik e Emalets, Tangerine 2946 (Haitings, BMI) (Washingtaen)
T:ﬁ:THET E?;?Er.“; .ASEAP] (New York) | WONT COME IN WHILE HE'S
e on Government activities in the field of music e R S R e THERE . . .
MGRNING DEW W ow W Jim Reeves, RCA Victor 9057 (Metric/ Terran, BMI)
F - Tim Rose, Columbia 44031 [(Mina, BMI) {San Francisco) (Dallos-Fort Werth)
e on contests and competitions here and abroad
P SPEAK HER NAME . ., . THINK ., ., .
) . : Walter Jackson, Okeh 7272 (Skidmore, ASCAP) James Brown & Vickie Andersen, King 8091 [Armo, BMI)
® on music activities in UNESCO (Pittsburgh) (Atlante)

GMA's Meet

Yesteryear's Country Hits

NASHVILLE — A quarter-
ly board meeting of the Gospel
Music Association (GMA) has

SUBSCRIBE TO THE NMC BULLETIN

a 28-36 page magazine published COUNTRY SINGLES— COUNTRY SINGLES— been set for April 3, at the Third
without advertising M& ‘I"heurs A%ni H:ﬂ :e;m Agn :ﬁgﬂﬂﬂl Bank Building in Nash-

arch 31, 196 arc 3, 1957 .
1. She's Got You, Patsy Cline, Decca 1 Young Love/You're the Reason (I'm £ FPOKEIIAN T b1 W

. ' ' oun g

$3.5ﬂ' Tﬂiﬂ}' et e e E SN $'|.5ﬂ' pel' Cﬂp}' 2. Misery Loves Company, in Love), Senny James, Capitol Ll.éi“mﬁ;ﬁk:fﬂ;dui h;gt “t{;ttalﬁ;
Porter Wagoner, RCA Victor 2. There You Go/Train of Lave, membership drive would be
i. : Iﬁitﬂl dﬂ]}']tj TIIEI'r fug Ives, Decca Johnny Cash, Sun high on the list. Former Gov
. - A Wound Time Can’t Erass, 3. Gone, Ferlin Huskey, Capitol : R Al
Issued 3 times per r Jimmy Davis of Louisiana,
{ pef yesr) 5 mﬁ: Ilér::iti:;ﬂ hf:l!;umb“ 4. I've Got a New Heartache/Wasted  president of GMA, plans to at-

2 Emri" jun!s‘ leww' I'!'l:lrd!-. H“ Fﬂﬂl‘; :ﬂIHMhI. tEI‘Id.
Send Order and Remittance to: RN e Laim o e Selbsidlosy g sols il GMA's annual membership
NATIONAL MUSIC COUNCIL 7. That's My Pa, Sheb Wooley, MGM 7. Knee Deep in the Blues/Same Two  of Oct 12 this year, extending
8. E:I.mﬂi;ll Shoes, Billy Walker, - Lips, Harll;] lmhbimrﬂhlumﬂ.bi OVED fi.w: 5 days. It "-:-'a & reonaa

umbia - Singing the Blues, Marty Robbins, = i
2109 Broadway, New York, N. Y. 10023 9 I.Ilt:ann;'. i:?;r Love, Jim Reeves, ; E::;;nlii:mn B A ?ﬁgaﬂmﬂ tﬁ:ﬂiz:f ;:ﬁufe rg:;iy
10. Unloved, Unwanted, Kitty Wells, 10. Am | Losing You? Jim Reeves, celebration of the “Grand Ole
4 J Decca RCA Victor Opry"” in Mashville.

Burning Up the CHARTS/!!

SKEETER 1}
DAVIS

Published by: COMBINE MUSIC
812 17th Ave. So., Nashville, Tenn.
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When it comes to
a Hit record...

!

DAVE M
DUDLEYN

MERCURY RECORDS 72655

IS YOUR KIND OF SONG!

EXCLUSIVE MANAGEMENT:

KEY TALENT AGENCY
1531 DEMONBREUN AVE.

NASHVILLE, TENNESSEE
(615) 242-2461

PUBLISHED BY:

JERRY REED
VECTOR PUBLISHING CO.
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COUNTRY MUSIC

Country Spill-Over to Pop PROFILE OF A STREET
Music Row: Inflation & Sensation

® Continued from page 44

This follows the reasoning of
others in the music industry.
Wade Ray of Pamper Music
said there are more “middle-of-
the-roaders™ than anything else
among the buying public. “The
song itself is the factor,” he
added. He doubted that Price
would be hurt at all among his
country followers.

Atkins Agrees

Chet Atkins agrees. He
pointed to the late Jim Reeves
and to Eddy Arnold. “The peo-
ple would buy anything they
sing,” he said, “as long as it's a
good song.” Chet's RCA Victor
label now puts a “Folk-Coun-
try” designation on its albums
for such artists as Bobby Bare,
George Hamilton 1V, Waylon
Jennings and John Hartford. At-
kins insists that the designation
15 a proper one. Asked what he
would do with an artist in the
country field who recorded a
“rock™ tune, Atkins replied: “I
guess we'd label it either ‘Coun-
try-Rock'g or “Rock-Country.” "

Tumpah and the Glaser
Brothers are among those who
have made a move away from

the old country sound. In their
new MGM album they use a
trumpet  background on “El
Paso,” and have utilized horns
in other recordings. Many of the
artists now are using multiple
strings in their sessions.

Price plans to carry his “or-
chestra™ into his club dates, or
at least hire local musicians
when practicable to supplement
his core group. He wants to
keep the string sound in the
arrangements (done by Cam
Mullins), and it's certain that
“Danny Boy” will be among his
most requested numbers.

o Continued from papge 44

tem, and that all dwellings on
the west side of the street
would be condemned. Another
mad rush of property-buying
followed, as existing firms
sought new and more advanta-
geous locations. Again prices
shot up, and, inevitably taxes.
More inequities, particularly in-
volving those who had bought
land for future building, only
to find that property non-pro-

Nashville Scene

o Conrinued from page 44

Tenn., April 4. . . . Many country
artists are appearing on shows
each Thursday night at Nashville's
Metropolitan  Workhouse  (city
jail), Featured on the most re-
cent show were John Hartford,
RCA's new recording artist, Jimmy
Payne, from the Epic label and
Ron and Leona Williams., Addition
enlertainment was contributed by

A Brand New Chart Smash by

BILL HOWARD

801 16th Ave. So.

"SHE BURNT THE
ROADSIDE TAVERN DOWN"

Decca 32089

@arrest @/’//5 @usia e,

Nashville, Tenn.

(615) 244-1060 ‘

female wvocalists Betty Hartford.
Jan Edgars and Diccie Yomiz. . . .
Tompall and the Blaser Brothers
worked 18 shows on a ld-day
tour of military bases in Europe,
and not till they got home did Jim
Glaser lose his luggage. He left it
on the plane which went on to
the West Coast, At this writing,
had not been found. The Glasers
have developed a “career guid-
ance” agency, which is intended
to help the artists in all phases of
the business, Their new MGM al-
bum i due out soon.

Sonny James will sing his big
hit “MNeed You" on the Lawrence
Welk show April 15. It was taped
March 28. . . . Molly Bee, having
just done the Mike Douglas show,
moves to the Desert Inn, Las
Vegas, April 11. . . ., Paul Tanner
15 putting the finishing touches on
Johnny Tillotson's April LP re-
lease for MGM, "Here I Am,"”
which was recorded in Mashville.

. . Bobby Austin has a greal
thing going on his Capitol release,
“Cupid's Last Arrow,"” b-w “Mary's
Merry-Go-Round.” . . . "Country
Time Review,"” an all-star package
of e&w performers, will tour the
Northeast beginning March 31
with a I4-performance jaunt. The
group is headed by Johnny Dollar,
Penny Starr, Van Trevor and Rod
Harris. . . . Cedarwood Publishing
has songs on the charts in country,
Top 40, and jazz. . . . Wilma
Burgess and Bill Anderson became
the first country acts to play the
Pabst Theater in Milwaukee, and
it was SRO. Wilma now 15 off to
Canada for a long tour, still un-
decided about which side of her
new single will be the hit. . . .
Monument star Dolly Parton has
been set bg One Niters, Inc., for
American Swingaround. . . . Red
Foley took part in St. Patrick's
Day festivities at Erin, Tenn. . . .
Bobby Barrett has signed a long-
term contract with K-Ark Rec-
ords. . . . Georgia Rae, now
booked by the Jimmy Klein
Agency, is making her home in
MNashville. . . . A new publishing
firm has been formed called Fair-
dealing Music (ASCAP). . .. D. L
Fontana, one-ime drummer with
Elvis Presley, now will handle all
publishing for Stringtown Music.

Barbara Allen has tripled her
dates over last year. She now
doesn't have a full week open un-
til after Nov. 1. . . . Bill Ander-
son has won another popularity
poll in Georgia. It's becoming al-
most routine. . . . Before a recent
appearance in  Duluth, Minn.,
Skeeter Davis made reservations
for a motel room facing Lake Su-
perior, so she could watch the
ships pass by, Naturally, the lake
was frozen solid. . . . Chet Atkins'
nephew, Johnoy Burns, who is the
son of the last half of Homer and
Jethro, is a2 budding artist in two
respects. He has his own combo
in Evanston, Ill., and also does
some fancy work with pen and
brush. . . . Merle Haggard, the
Strangers and Bonnie Owens play-
ing the Golden Nugget in Las
Vegas. . . . Mike Murray is new
national promotion director of
Boone Records. Boone also has ac-
quird Richwell Publishing Co.,
to be headed by Freddy Future.
: . Red River Dave McEnery,
the cowboy singer-composer, has
filed for a seat on the city council

WWW americanradiohistorv com

ductive at present. One delay
followed another and now,
some two years after the initial
announcement, the property
uncertainty prevails as to the
exact route the forthcoming
boulevard will follow, and
small businessmen who have
made investments are feeling
the long financial drain.

Including both sides of the
two avenues, there now are
some two miles of this frontal
property which ultimately will
be the core of this still rapidly
hooming industry in Nashville.

of San Antonio. McEnery plans
lo stump in the manner of former
Gov. W. Lee O'Daniel.

Jimmy Kish, the flying singer
from Painesville,, Ohio, may be
making a move to Nashville. He
still has personal appearances and
radio committmenis o wrap up in
the Midwest. . . . Movie actress
Susan Oliver made an appearance
with W5M's Bob Loflin on that
station while touring the country
for the Easter Seal campaign.

In rough dollars, that comes
to more than a million.

Within those boundaries now
one can find, in addition to the
massive recording studios, about
22 publishing firms. There are
also the old homes, a college
dormitory, a fire hall, some in-
surance agencies, a few realty
companies, a tavern, a restau-
rant, and some other small
business establishments. There
also are 15 "for sale" signs,
eight “for rent” signs, and five
signs with the happy letters
“sold.” There still are three
building sites promising of the
future, one of them an entire
block bought last year by Hill
and Range, but still no sign of
construction.

There may be radical changes
if and when the new boulevard
sweeps through. Meanwhile,
the taxes are high on that un-
developed property, and the
prices on existing lots continue
to rise. The boulevard delay
could be one of the costliest
in the history of the music in-
dustry.

Kitty Really
Makes This
Hit Purr-r-r

KITTY
HAWKINS

“FORGETTING

YOU99 b/w

CAPA 146

“YOU GET WHAT

YOU PAY FOR”

Bookings through:
MEDICO MANAGEMENT CORP.
803 R. Government St.
(205) 433-3941

Exclusively with
Capa Records

Watch for new releases by these
Capa artists: Fabulous Boots Till,
Johnny Foster, & Don Lewis
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IS THE MONTH FOR 3

JONES'

Actually every month of the year is great for these best selling George
GREATEST

Jones albums on Musicor Records . . . but April is special because we

are presenting 3 wonderful new albums [1] His Greatest Hits |2 The
New hit album featuring the No. 1 single “Walk Through This World

With Me” and [3/A tender new sacred album “Cup of Loneliness.” So

let’s salute one of the greats of the country world! George Jones.

- e | GEORGE
| ‘l;l’.E Fﬂl.ll:l
JONES - A >
NEW DRIGINAL HITS } AT““4033" M U S ICOR
FITER 5 ATRIT FRALY R E C O©O ~ D S @®

PEET BNF EBY iGN T PR ik

FERLF TARREE TR LD G Y
AN ROEMN DRAETY' Sl M dsseenl
FIFLES FRNT (T FRdT WOMLE S1T 87
FREQW gAY TY TRd DPUSE

BRCH AYTD WY LRATE LRRET JLAW

* K Kk

HUBERT LONG TALENT AGENCY

O R
'!L‘lllt-l'.nﬂ"\-
N’ Personal Management:
—«MonNo 806, 16 Ave South MNashville Tenn.
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COUNTRY MUSIC

This

Weeh Week

Bil:bozed
Award

2

31

33

TITLE, Artist, Label,
Mumber & Publisher

3 +WALK THROUGH THIS WORLD . ...
George Jones, Musicor 1226 (Glad, BMI)

1 | WONT COME IN WHILE HE'S THERE.

Jim Reeves, RCA Wictar PO5F (Metric/
Terran, BMI)

4 - COLD HARD FACTS OF LIFE

Porier Wagaoner, RCA Victor RO&T I.S-ralllhun,
BMI)

2- WHERE DOES THE GOOD TIMES GO .
Buck Owens, Capitol 5811 (Bluebook, BMI)

6 LONELY AGAIN . . ..
Eddy Armald, RCA "nl'lt;lnr 9080 {4 Star, BMII

‘9 "NEED -YOU

Sonny James, Capitol. 5833 (Bibo, ASCAP)

5 GET WHILE THE GETTIN'S GOOD . ...
Bill Anderson, Decca 32077 (5tallion, BMI)

7 STAMP .DUT LONELINESS . .
Etonewall Jackson, Columbia -l.ﬂ"-‘ﬁ& {d- SlBr

BMI}

DRIFTING APART ..
WORDS I'M GONNA HAYE TO EAT.. ..
Bill Phillips, Decca 32074 (4 5tar, BMI)

11 FUEL TO THE FLAME

||||||||||||||

Skeeter Davis, RCA Yictor 9058 [Combine, BMI)

13 URGE FDR .GOING
George Hamilten IV, RCA Yictor 2059
{Gandolf, BMI)

8 I'M'A LONESOME FUGITIVE . ..
Merle -‘Haggard, Capital 5803 {4 Star, BMI!

iﬁﬁ Shepard, Capifol 5822 (Central Songs,

'MY KIND OF LOVE
Pave Dudley, Mercury 73655 ﬁl‘ll:h:-r. EH‘III

HE'S GOT A'WAY WITH WOMEN. .. ..

ASCAP)

| DIDN'T JUMPF THE FENCE
Red Sovine, Starday 724 (Southtown, BMI)

YOU CAN HAVE HER .

Jim Edward . Brown, HI:A 'lu"ur.'mr 1.‘]515
{Harvard-Big Billy, BMI}

aaaaaaaa

Wynn Stewart, Capital 5831 (Freeway, BMI)

SWEET" MISERY
mm:?]r Dean, "RCA Victor 90¥1 [Cedarwood,
B

JACKSON . .

Johnny Cash & June Carter, Columbia 44011
(Bexhell /Quartet, ASCAF)

24

14 LOSERS CATHEDRAL .

David : Houstan, Eple TIJIEII [Ga—ili:u; EMIJ

NO TEARS MILADY .
Marty Robbins, - Columbia IEHE t.'.llu]au.-"
Moma, BMI)

15 HAPPY TRACKS . . ;
Eenny Price, Boone 'IDS'I {-Pumptr, HM!J

CHARLESTON RAILROAD- TAVERN

16

Willis Brothers, Starday 798 [Jack; BMI)

TEARS WILL BE A:CHASER FOR YOUR

WINE . ..
Wanida Jm:lt.:u-n Eapl!nli ETHF [Tru. BMII

I'LL COME A RUNNIN'

BAI)

DUMB BLONDE . :
Dolly Parfen, Monument 982 iTrH:, E-'l'll}

LIFE TURNED RER THAT WAY. .
Mel .Tillis, Kapp BO4 (Wilderness, BMIJ

ANYTHING YOUR HEART DESIRES . .. ..
Billy Walker, Monument 997 [(Meatro, BMI)

GONE ON THE OTHER HAND.. .. .. ..
Tompall & the Glaser Brothers MGM 13611
tlack, BMI)

JUST  BETWEEN YOU AND ME.. . . ..
Country Charlie Pride, RCA Vietor 2000
[lack, BMI)

LOVE MAKES THE WORLD GO ROUND

Kitty Wells, Decca 32088 (Wells, BMI)

48 PAPER MANSIONS —
Doitie West, RCA Victor *?HE III-FariH:I
SESAL)

ﬁ 59 YOUR GOOD GIRL'S GONNA GO BAD. .

38

50

Tammy Wymotte, Epic 10134 [Galllco, BM1) '

33 THE TOWN THAT NEYER SLEEPS. .
Charlie Walker, Epic 10118 (Tree, BMI)

Warner Maock, Decca E‘EDE‘E !Fagu Bw EESAL'#

HEART WEaDID ALL WE CODLD. .. .~

Hank Thompson, Warner Bros. 58846 ITmurm;.

IT'S SUCH A PRETTY WORLD TODAY. ..

.....................

| DON'T WANT TO BE WITH You. .. .
Eonway Twitly, Decca 32081 (Wilderness, BM1)

.15

Bobby Bare, RCA Yictor 2098 (Southtown,: I:M.I:I

Connie Smith, RCA Victor 9108 [Bru:h A.-rhur,

Weeks on
Chart
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Billboard SPECIAL SURVEY for Week Ending 4/1/67

HOT COUNTRY SINGLES

< STAR Performer—Sides registering greatest propartionate upward progress this week.
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Billboard SFECIAL SURYEY lor Week Ending 4/1/87

TITLE, Artist, Label,

HWumher & Publisher Chart

IF I KISS YOU . . R
Lynn Andersen, Chart i-lﬂﬂ I:G-rl'i'l'lhﬂﬂk-"
Yonah, BMI)

COUNTRY MUSIC LOVER . . 4

Little Jimmy Dickens, Eh[uml:ua -HEIE.E ﬂTr!E
BALY

HASTA LUEGD P PR
Hank Laocklin, RCA Victer 9092 [I BHI-II'

THE PARTY'S OVER e s
Willie Melson, RCA Victor 9011
{Heart of the Hills/Famper, BMI)

FLY BUTTERFLY FLY ... . B

mr;y Robbins, Columbia 43315 1Mmpn.u,
|

OH  WOMAN
Hat Stuckey, Paula 257 (Stuckey, BMI}

.ANY OLD WAY YOU DOD._. ... 4
Jan Howard, Decca 320%& |wr|n'~tﬁ'lﬂi, BMHI

ALL OF.ME BELONGS TO YOU.. ... . 9
Dick Curless, Tower 306 (Bluebook, BMI}

SWEET THANG .. A
Ernest Tubb & Loretta I_',mn Decca 37091
tSu-Ma,/Stuckey, BMI)

GOODBYE CITY, GOODBYE GIRL. . . . 3
Webb Pierce, Decca 32098 [Cedarwood, IHI.!]

.THE COCKFIGHT . .4
;'.;:nlt Campbell, EII:A. "Jl:l-ur WE] [I.'r Eal'ln,

i THREW AWAY THE ROSE | 3
Merle Haggard, Capitol 5844 [Blulbu-uk Bhl-i:l

DANNY -BOY
Ray Price, Columbia 44042 (Boosey &
Hawkes, -BMI)

- WHEN IT'S OVER .
Jeannle Secly, Monumant 559 Ilep:r, EM?I]

SAM'S PLACE - |
Buck Owens, Capitol 5&&5 I:Hi'ue Bl:mh !MI]

WHAT AM |'GONNA DO ki |
Ferlin Husky, Capitol 5852 iHmkr, B'MI]

3TN0 LP
:L,] Cramer, RCA Victor 9065 (Blfackwood,

BLAME JT ON MY DO WRONG .. .|
uﬂ“ﬂﬂm United Artists 50128 (Blue l:rl:ﬂ
B

WHAT'S THIS WORLD COMINGE TO .. . 4
Slim ‘Whitman, Imperial &&2346. (Kramar!
Whitney, ASCAR)

FIFTEEN . DAYS

H'I'I'Hlll!l';m Burgess, Decca 32105 (Forest H'HII,.

TWO.OF -THE USUAL . .. ..
“Bobby Lewis, United hrilsts 50139
{Pamper, BMI)

THE ONLY THING | WANT ... 10
Cal Smith, Kapp FBB. [Sure Fure ﬂMI:

CONSCIENCE XEEP AN EYE-ON ME. .. .. 1
Horma - Jeam, RCA Yictor 9147 (Piccolo, BMI)

NOTHIN'S BAD AS BEIN' LONELY
Johnny Sea, Warner Bros, S5HE? (Unart, BMI)

JUST BEYOND THE MOON RE -
m”nm:r, Capital 5839 [Emfrul S-nngs,

WALKIN' IN THE SUNSHINE ... .. . 1
Roger Miller, Smash 2081 (Tree, BMI}

TWO OF THE USUAL . . . - - |
Den Adams, lack O° ﬂmmunds H:H:I-E
{Pamper, BMI)

RUBY, DON'T TAKE YOUR LOVE TO TDWN !
Johnny Darrell, United Artists 50124
(Cedarweod, BMI)

MENTAL REVENGE . ... PR |

Waylen Jennings, RCA Victor 9144
(Cedarwaod, BMI)

BACK TO NASHVILLE TENNESSEE .. = 2
Stomesman, MGM 13667 (Jack, BMI)

YOU GOTTA BE PUTTINE ME ON. . 2

Lefty=Frizzell, Columbia 44023 [Ly-Rann,
B}

I'LL NEVER TELL ON YOU. . ) 2
Roy Orusky & Priscilla M:!:hnll Mﬂ-l'tl.lrlf
72650 " [Screen . Gems-Columbia, BAI)

DIESEL ON MY TAIL . B |
Jimn & Jesser, Epic 10138 {Suh'er Starf
Francis-Marvin, BMI)

BUT WAIT THERE'S MORE 6
Justin Tubb, RCA WVictor 9082 I:Tru, H.Mn

BIRMINGHAM
Tommy Collins, Columbia 43972 (Seashell, BMI)

A 2

EHIi]!IIf & Ivy, Imperial 68219 (Central Songs,

JUST AN EMPTY PLACE 1
Ernie Ashwarth, Hickory LMS {BHoze, BMI:l

www americanradiohistorv com

Weeks on

ALBUMS

% STAR Performer—LP's registering proportionste wpward progress this week.

This Lasi Weeks on
Week Week TITLE,. Artist, Label B Mumber Chart
b 1 THERE GOES MY EVERYTHING TN -
el Jack Greene, Decca DL 4845 (M): DL 74245 (%)
€Y 6 DONT COME HOME A DRINKIN' B
Loretta Lynn, Decca DL 4842 [M): DL ?'d-E-ﬂ {SJ
ﬁ 5 LONELY RBRIN .ociooson e s vuiiiumissn s 5
Eddy Armald, RCA Victor LPM 3753 [M); LSP 3753 (5)
4 4 SOMEBODY LIKE ME . 15
Eddy Arnald, RCA Victor lPM 3?15 [M}. I.SF' !?15 :5:|
5 2 TOUCH MY HEART . silmey il
Ray Price, Coluembia CL 2808 :M], 5 E'JIH [5}
6 .3 OPEN UP YOUR HEART . ..
Buck Owens & Hiz Iu:hrms. upatnl T ?&dl:l {M}; 51‘ ‘.zﬁ-u] {$:|
7 7 BOWNTOWN COUNTRY . .. LR |
- Commia ~Smith, RCA Victor LPM 3?25 !-"l'l]; LﬁF 3?15 15]
B 8° YOURS SINCERELY . .. 17
Jim Reeves, RCA- Viclor LPM S?W [M}, 5LF .'!?D"i' l!]
9 9. YOU AINT WOMAN ENOUGH . .26
Loretta Lynn, "Decca DL 4783 {M}; oL ?-I?-Eﬂ [5}
10 10 -THE BEST. OF SONNY JAMES .. . .. . ... 18
Capital T 24615 [M); 5T 2615 (5)
11 11 SWINGING DDORS ... ... . . .. . il 23
Merle Haggard, Capitol T 2585 (M); 5T 2585 (%)
B 15 cErwhiLE THE GETINS G0OD . 3
Bill Anderson, Decca OL 4855 [M); DL 74855 (5)
13 12 NASHYILLE REBEL . ...... ............. ........... 13
Waylon Jennings; RCA Victor LPM 3738 (M); LSP 1736 {5}1
14 14. TWO FOR THE SHOW A |
Wilburn Brothers, Decca l.'l'l. iﬂﬂ I'llll], IJL Hﬂil EEII
15 16 ‘WILMA. BURGESS SINES MISTY BLUE . : 3
Decca DL 4852 (My; DL 74852 (5)
16 13 “WITH ALL MY HEART AND SOUL . P |
Dottie West, RCA Vietar LPM 35683 I:."l'i]r L!P- 3&?3 i!h
17 18 SOUL OF A-CONVICT .. ... . .. ... . ........ TR
Porter Wagoner, RCA 'lul'::-tnr LPM 3483 (M): LSP 34&B3 {S}
18 17 LEAVIN' TOWN R
Waylon lennings, RCA ‘l.*n:rm' :I.FM M?ﬂ i_MJ, I.SP Jﬁ::u [:‘i:l
ﬂ ‘23 UNMITIBATED BALL ... ...oovoisensiiiaseiniinnns 5
Faron Yeung, Mercury MG 21110 (M); SR 41110 (5)
20 21 HERE'S WHAT'S HAPPENIRG . . .. RO |
Floyd Cramer, RCA Victor LPM 3744 {HL LSF GTM [5}
21 19 WHERE IS'THECIRCUS ... .. . .. ... ... ............. .20
Hank Thompson/Brazos Valley Boys, Warner~Bros, W 156564 (M);
WS 1484 (5)
'§ly 31 COUNTRY CHARLIE PRIDE ... 4
RCA Wictar LPM 3845 [M); LSP 3845 [5)
iy 33 STRUTTIN' MY STUFF | ... 3
Del Reeves, United Artists UAL 3571 (M), UAS 4571 (S)
oy 32 cAME OF TRIANGLES 5
Bobby Bare/Morma ,Iean.-"Luz And!rsnn, RCA Victar LPM :!'.FM
(Ml LSP T84 [5)
25 25 BORN TO SHB .......... 000 ccisser vy imininaia i 23
Connie Smith, RCA Victor LEM 35628 (M) L5P 3828 (5)
26 22 THIS | BELIEVE . ... R
Bobby Bare, RCA Victor LPM 3888 HI'I]- LSP 3688 {5}
ﬁ 24 - WE FOUND HEAVEN RIGHT HERE ON EARTH AT “4033". 21
George Jones, Musicor MM 2104 [M): MS 3108 [5)
ﬂ 236 LIFE'S THAT WAY . . L, 2
Mel Tillis, Kapp KL 1514 J_H] HS A514 (5]
ﬂ 39 JIMMY DEAN IS HERE! ... .2
RCA Victor LPM 3727 (M); LSP 3727 (5)
30 30 COUNTRY GENTLEMAN R
Carl Smith, Calumbia CL 2610 {M]-,. €5 2410 {5}
31 28 TEARDRODF LANE . .10
Med Miller, Capifel T 2585 (M); ST 2584 (5)
32 25 NAT STUCKEY SINGS . .2l
Faula LP 2192 [M); LPS El'ﬂ IEI
33 35 FOLK COUNTRY CLASSICS | .. 4
Gearge Hamilton IV, RCA Victer IPM 3?5:! LU LSI" 1?5! Ii!
34 34 FREE & EASY . R |
Dave Dudley, Mer-:urlp MG 21098 II'M} SR 61008 [SF
35 29 HAPPINESS IS YoU . .. 21
Johnny Cash, Columbia CL 2537 IML €5 9337 ES'.I
€ — wemrweooALweenn 1
Jean Shepard, Capitol T.2690 (M); 5T 2490 5
37 37 ONE_HIT FOLLOWS ANOTHER . .. R
. Kenny Price, Boone BLP 1211 (M); I.FE :IITI {5]
38 38 " JOHNNY HORTON ON STRGE ... . . . ) TP 4
Eolumbia CL 256& (M); C5 9386 (5)
$ir — COCKFIGHT AND OTHER TALL TALES. 1
Archie Campbell, RCA Victor LPM 34699 {M] LEP 315'?'? I‘S.l
40 40 SWINGIN' COUNTRY ’ T

Molly Bee, MGM E 4423 [M); SE 4429 (5}

APRIL 1, 1967, BILLBOARD


www.americanradiohistory.com

Chart Action Ingredients
A Great Sound by a Top Artist With a Hit Song

| _ate turned.
her that way

KAPP 804

COUNTRY SPOTLIGHT

LIFE'S THAT WAY

Mel Tillis. Kapp KL 1514 (M);
K5 3514 (5

Tillis. is currently riding the singles chart
with his fine reading of *"Life's Turned Her
That  Way,"” and fhis excepfional album
Folfow-up i sure to be equally successful,
The well-balanced program includes  the
Tillis wersions of ""Sweet Thang,' “Unmiti-
gated Gall,'”" "“"Walking on New Grass' and
other recent counfry hits.

Hubert Long Talent Agency — 806 16th Ave., So. — Nashville, Tenn.
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INTERNATIEENAL news reports

By GERMANO RUSCITTO

CATANIA, -Italy — A second Cantaeuropa, an
ambitious IHay’ concert package designed to pro-
mote Italian songs and disks abroad, is being scheduled
for ‘November. It will be, in addltmn, a traveling
trade show. The sixth Cantagiro, a contest tour of Italy;
15 now set.

Details of both were revealed here, where the
Cantagiro opens July 9, by promoter Ezio Radaelli to
industry leaders and press, at the most ambitious parley
ever staged in Italy.

After visiting six European countries with the Can-
taeuropa last fall, Radaelli is planning an even more
ambitious package for this year,

60 Cities

Radaelli claimed that there had been interest from
60 European cities for the show’s presentation. They
include West and East Berlin, London, Liverpool,
Paris, Moscow, Brussels, Warsaw and Vienna. The
first of these projects last year visited Austria, Ger-
many, Switzerland, Belgium, Holland and France and
featured Gigliola Cinguetti (CGD), Rita Pavone (RCA
Italiana), Domenico Modugno (Curci), Bobby Solo (Ri-
cordi), Little Tony (Durium, Michele (RCA  [Italiana),
Dino (ARC-RCA Maliana) -and I Rokes (ARC-RCA
Italiana). It took the form of a mobile music show
with no element of competition.

“It is a traveling exhibition to expose Italian music

records, and stimulate business .transactions,”
Radaelll told the meeting, which included such key
industry executives as Cemed-Carosello managing di-
rector Giuseppe Gramitto Ricci, Ricordi Dischi man-

-aging director Guido Rigoano and press promotion

manager Lucio Salvini, Ariston records managing di-
rector Alfredo Rossi, Rifi managing director Giovan-
battista Ansoldi and press promotion manager Vladi-
miro Albera, Fonit-Cetra and director Mario Zanoletti,
Durium president Krikor Mintangian, Italian EMI and
director John Lee, and. Phonogram general manager
Mario Corsi.

.Radaelli also gave details of the sixth Cantagiro
which will begin on June 22 with the largest ever
bill of major artists. The Cantagiro is one of the most
important Italian music events, ranking with the San
Remo Festival and the A Record of the Summer
radio contest sponsored by AFI (Italian Association of
the Phonographic Industry) and RAI-TV, the Italian
radio television state-owned company.

Starts in Catania

It will start in Catania and finish in Fiuggi on
July 9. Artist expected to participate include Rita
Pavone and Gianni Morandi (RCA [Italiana), Equipe
‘84 (Ricordi) and Claudio Villa (Fonit-Cetra). The

~last-named represents Italy in the Eurovision song

contest in Vienna next Saturday (8).
The Italian record industry wvalues it highly as a

Cantaeuropa, Cantagiro Caravans to Roll

sales ‘booster, -and record firms in last year’s tour re-
presented 90 per cent -of the Italian sales power.” Radael-
li estimates that the Cantagiro has sold 6,000,000 rec-
ords since its inception. Each -artist .travels in a car
caravan between cities, and there are three competi-
tive categories. Category A is for the artists, B for the
youngest and newcomers, and C for the groups. No
foreign artists are expected.

The Cantagiro plays a different venue each night,
and a 20-man jury drawn from the public judges the
performances. The three artists in the various catego-
ries who score the highest total after the final night in
Fiuggi ‘will be the winners. Each singer performs the
same song throughout the tour, and the songs for
inclusion are decided by the artists and their record
companies.

The Cantagiro is staged in the evening. One show in
Genoa last year drew 60,000, Past winners were Ad-
riano Celentano (Clan), Peppino Di Capri (Carisch),
Gianni Morandi (RCA) Italiana), Rita Pavone (RCA

Italiana) for the A category; Donatella Moretti (RCA

ftaliana, now Dischi Parade), Michele (RCA ltaliana),
Paolo Mosca (Lord) and Mariolino Barberis (RCA Ital-
iana) for the B category, and Equipe ‘84 (Ricordi) for
the C section, which was started last year.

The Cantacuropa was inaugurated on the strength
of experimental visits paid by the 1965 Cantagiro to
Austria, Germany and Russia,

- Ariola Spurting;
Paced by Three
Eurovision Acts

GUETERSLOH—West Ger-
many—Ariola-Eurodisc is post-
ing big gains in pop music
production and disk sales,
paced by the label's control of
three songs entered in the 1967
Eurovision song contest in Vi-

EMI Buys Grade for $21 Mil.

LONDON — EMI, already the world's largest
record company, will become the largest record,
musi¢, entertainment industry complex through
a $21 million bid the company has made to the
Grade Organisation, The deal seems certain to
go through, as the board with 40 per cent of the
stock has accepted the take-over offer and rec-
ommended other stockholders to do likewise.

Under the terms of the bid, Bernard Delfont,

Burns's operations.

enna. one of the three Grade brothers-who conrol the the takeover.
Ariola has sewed up three of organization, will ioin the board of EML
the fest's leading artists—Inge Broader Base

Brueck (Germany), Peter Hor-
ten (Austria), and Claudio Villa
(Italy).

The label has launched all-
stops-out promotion for Inge
Brueck’s Eurovision song “An-
ouschka” and Peter Horten's
“Warum es hundert-tausend

The tie-up will give EMI an even broader
base in the entertainment industry. Among Grade
assets are a string of cinemas, and theaters,
stake in movie production and distribution, a
giant agency business handing many of the top
British actors, record acts and other entertainers.

The agency side takes in the Harold Davison

organization, which also incorporates agent Tito

If the deal materializes the Grade Organisa-
tion will continue to run as a separate entity.
Under Leslie Grade and Bernard Delfont.

Lew Grade is the mana
sociated Television, one of
dependent television companies, which owns all
the stock of Pye records. This is not included in

ing director of As-
ritain’s big four in-

Among major record talent which comes un-
der the Grade Organisation or its subsidiaries
are CIiff- Richard and the Shadows, the Dave
Clark Five, the Hollies (all with EMI in the
LK), the Small Faces, ‘the Seekers (Decca) and
Dusty Springfield (Philips). The -organization is
responsible for agency side of many artist ac-
tivities, including the Rolling Stones and Cat
Stevens, who are independently managed.

Talk on EFTA
Held by CBS

LONDON — Top executives
from CBS' offshoots in several
-European countries attended a
two-day export conference at
the CBS London headquarters
to discuss topics related to
sales, marketing, services and
repertoire in the European Free
Trade Area, which takes in the
U.K., Scandinavia, Austria and
Switzerland.

Trade between member na-
tions has expanded. faster than
in the Common Market nations
(France, Germany, Italy and
the Benelux countries) and the
meet was aimed to ensure that

Sterne gibt.” Ariola’s Austrian
subsidiary is handling the songs
in that country.

Claudio Villa’s title is “Non
pensare a me,”’ which in Ger-
many is handled by Nero-Mu-

A Country-by-Country Copyright

CBS record trade obtains maxi-
mum benefit from the expand-
ing interactivity.

Hosted by CBS British man-
aging director Ken Glancy, U.K.
personnel in attendance also in-
cluded George Shestopal and

.:sjiilé.:.r:rlag and Cetra-Ariola-Euro- N et B ei ng

CBS Germu“y By BRUCE WEBER

LOS ANGELES—Monument
Forms Agency

Records will launch hundreds
of Monument-owned copyrights
FRANKFURT—CBS Schajl.  abroad. It marks the first of
platten has formed its own con-
cert agency to arrange the ap-
pearance of CBS artists in this offices here.
country. Its manager will be Herbert
The agency will be known as W. Mueller, who recently suc-

ters in the CBS Schallplatten

“April  Musikverlag Gmbh— ceeded Dietlind Rieth as the
Konzertbuero,” with headquar- record company's press chief.
D000 O 00 0 R0 A0SR A B0

WHAT PRICE IS HARMONY?
$4.50, GROUP FINDS OUT

BAD KREUZNACH, West Germany—GEMA, the West Ger-
man ASCAP organization, is proudly claiming to have reached the
pinnacle of professional proficiency in the matter of collecting
royalties,

GEMA has just dunned a startled male singing group here
$4.50 for unauthorized harmonizing in a local beerhall. The male
singing group—the Liederkranz Maennergesangverein—held their
regular weekly rehearsal and then repaired to the tavern for re-
freshment.

The group’s president, Eduard Derschu, explained, "It was
all quite unpremeditated, 1 hummed a few bars. Somebody else
joined in, and pretty soon we were singing. We sang like people
will in a beerhall for two hours and then went home.”

Several weeks later, Derschuh received a bill from GEMA
*for royalties due on your public performance.” GEMA said the
“public performance” fell under GEMA's royalty provision for “pro-
fessional entertainment in taverns.”

O A O A G GG CAE AT el
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Bowed by Monument

several expansion moves in the
organizing and controlling of
Monument's foreign music pub-
lishing agreements, according to
Fred Foster, Monument presi-
dent.

Monument will be re-
presented in England, France,
Italy, Belgium, Germany, Swit-
zerland, Austria, Holland, Scan-
dinavia, Japan, Australia and
New Zealand.

The global expansion move,
directed by Bobby Weiss, vice-
president and international di-
rector, consists of a country-by-
country alliance instead of a
world agreement with any one
publishing organization.

An initial agreement has been
signed with Cruppo Ricordi
Musica Leggera in [Italy, di-
rected by Mario Rapetti. Con-
tracts have been signed with
Rolf Budde Muskiverlage for
Germany, Switzerland, Austria
and Holland; Gilbert Marouani
of Editions Eddie Barclay for
France and Belgium; Jimmy
Phillips of the Keith Prowse
firm for England; Jorgen Klei-
nert of Oktav Music for Scan-
dinavia, and Nichion for Japan,
the associate company of the
Tokyo Broadcasting System.

The Monument music pub-
lishing catalogs country and
r&b from Vintage, Combine,
Music City Music, Longhorn,

WWW americanradiohistorv com

Songs of the World and Wide
World of Music companies.

Monument's foreign music
publishers will assist the label
in the production of specific
local language recordings by
various Monument artists aimed
at the local markets where na-
tionalistic demands are such
that  English-language  disks
stand little chance of being
aired.

export manager Fred Denis,
with MNicholas Demey and Peter
de Rougemont, vice-president
of CBS International, flying in
from Paris.

Also attending were Carl-
Eric Hjelm, Swedish label man-
ager Ove Wilsholm, label man-
ager Denmark, Haakon Tveten,
general manager CBS Norway,
Eddie Landqvist, AB Philips-
Sonora, and Max Wijngaard,
general manager of CBS in
Austria and Switzerland.

EMI Is Closing Division’s
Ranks & Reshuffling Execs

LONDON — In a key ad-
ministrative change, dubbed
“fundamental” by managing di-
rector Ken East, EMI Records
is integrating its previously sep-
arate  divisions for EMI-
originated material and licensed
product intc one popular re-

pertoire division as of next Mon-
day (3).

Heading the new set-up will
be Rex Oldfield, who had been
chief of the licensed side which
takes in Tamla-Motown, Epic,
Tower and a host of other U. S.
labels, including the Amy-Mala
group., Most of this product is
issued by EMI under its U. 5.

product label, Stateside, here.

With the new streamlining of
the company’s vast pop product
administration activities, 5. A.
Beecher Stevens, called in after
his exit from Decca to head the
domestic product division prior
to the co-ordination, will be
leaving the company.

With his appointment, Old-
field named four chief execu-
tives for his division—promo-
tion manager Peter Prince, mar-
keting manager Roy Feather-
stone, domestic repertoire con-
troller Jack Flore and licensed
repertoire controller John Snell.

A number of employees will
be discharged shortly.
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DGG Pitch Ties Artist to Fest

By OMER ANDERSON

HAMBURG — Deutsche Grammophon this
year is co-ordinating the sales promotion for its
classical releases with the participation of Gram-
mophon artists at international music festivals,

Grammophon has carefully calculated disk
sales promotion to get the maximum impact for
the appearance of DGG's top talent at 10 of
Europe’s most prestigious festivals in 1967, aside
from the Salzburg Easter festival.

The Salzburg Easter Festival was used for
massive sales promotion for “Die Walkuere"—
and for Herbert von Karajan's recordings of Bee-
thoven's *Missa Solemnis” and Bach’s Six Brand-
enburg Concertos plus Orchestra Suites Nos. 2

and 3.

Works in the three albums are on the program
for Salzburg. Grammophon is thus able to achieve
a substantial direct sale of records to festival-
goers and stay-at-home enthusiasts. The promo-
tional “fallout” from the festival is a fillip to sales
for the general Grammophon classical repertory

everywhere.

What has been accomplished with the Salz-

burg Easter Festival will provide the prototype

for promotional planning to exploit the 10 sub-
sequent festivals.

These festivals are Vienna Festival Weeks (May
20 to June 18); Holland Festival (June 15 to
July 15); Aix en Provence (July 9 to July 30)
Munich Opera Festival (July 15 to Aug. 16);
Bayreuth Festival (July 21 to Aug. 24); Salz-
burg Festival (July 26 to Aug. 27), Danish Ballet
and Music Festival (Aug. 4 to Sept. 3); Interna-

tional Music Festival Weeks, Lucerne (Aug. 16 to

Sept. 7); Edinburgh Festival (Aug. 20 to Sept. 9).
and Berlin Festival Weeks (Sept. 24 to Oct. 11).

Deutsche Grammophon will have representa-
tion by its leading artists at each of the festivals.
For example, Von Karajan will conduct and play

the piano at Lucerne.

The big festivals not only produce sales for
Grammophon, but also music, Tr
lated example is the Grammophon album of
agner's Tristan and Isolde, which was recorded
live last week at Bayreuth under Grammophon’s
Karl Boehm. This album has received the highest

e current gold-

critical acclaim and has scored large sales.

Klemperer Gets Electrola’s
King-Sized Push on 14 LP's

COLOGNE—Electrola is pressing a big promotional program
for a series of 14 new classical releases with Otto Klemperer, one
of the biggest such programs to be undertaken by a German record

company in recent years.

The 14 Klemperer releases are concentrated on Beethoven and
Brahms, consisting of the most famous of Beethoven's symphonies
and the four symphonies by Brahms.

All 14 releases are with Klemperer conducting the Philharmonia
Orchestra London. Beethoven releases are famous Beethoven stage
music (with Birgit Nilsson); Concérto for Violin and Orchestra D
Major, Op. 61 (with Yehudi Menuhin, violin); and all nine Bee-

thoven symphonies.

Electrola is honoring the B82-year-old Klemperer as the dean
of the world's great orchestra conductors and a landmark in music
history. “With the death of Bruno Walter,” says Electrola's pro-
motion for Klemperer, “Otto Klemperer has become the last direct
witness of the era of Gustav Mahler, whose work was an authentic
document of cultural consciousness and artistic dedication.”

London of Can. Buys McKay,
Setting Up Own Toronto Unit

TORONTO — London Rec-
ords of Canada established its
own company-owned branch in
Toronto Saturday (1), with the
purchase of its only independ-
ent distributorship, MacKay
Records Distributors. The move
gives London, which is head-
quartered in Montreal, com-
pany branches in Montreal,
Toronto, Winnipeg, Calgary
and Vancouver.

Establishment of the company-

owned branch was prompted
by the continuing growth of
the company and of the On-

tario market, said Gilles Aubin,
appointed manager of the To-

ronto branch. Aubin, who has
been with London eight years,
was formerly sales administra-
tor at Montreal headquarters.
The branch will move to larger
guarters May 1 in a new build-
ing at 1630 Midland Avenue,
Scarborough. Personnel of the
branch will remain the same at
present.

Max J. Zimmerman, founder
and president of MacKay, hopes
to represent a major line in the
U. 8. or Europe and set up a
national distribution company
with perhaps one major label
and a limited number of smaller
lines.

From The

Music Capitals
of the World

HAMBURG

Stigwood-Yaskiel International
has started a big publicity cam-
paign around The Cream, The

Who, Jimi Hendrix and the Easy-
beats (all Polydor here). Yaskiel
has produced records with new-
comers Brigitte Bernat and Wol-
gang Mamow, and will be under-
taking German language sessions
with Dusty Springfield. . . . “Win-
chester Cathedral,” “Sunshine
Superman,” “Mellow Yellow™ and
“Semi - Detached Suburban Mr.
James" are all doing well for Peer
Musikverlag. . . . Miller Interna-
tional’s Bert Varell reports good
sales for the low-price Somerset
and Europa labels in department
stores.

Udo Juergens, who joins Ariola

54

June 1, will play concerts in Ger-
many and Vienna. . . . Pianist
John Browning (Teldec) is here
from New York for TV appear-
ances. . . . Petula Clark (Vogue),
MNana Mouskouri (Philips), Car-
mela Corren (Ariola) and Chris
Howland (Arijola) starred in the
new TV show “Music From Stu-
dio B" last week in Hanover. . . .
Regisseur Truck Branss will film
six color TV shows with Gilbert
Becaud (Electrola). The first will
by screened Sept. 2.

American publisher Hal Fine
presented the Golden Globe
Trophy to Bert Kaempfert at a

party attended by Polydor direc-
tors Heinz Voigt and Richard
Busch. . . . Polydor Peter Rubin
and Renate Kerm will go to Sopot
for the Polish song contest Aug.

WM’s Faecq Off
On a 6-Wk. Tour

BRUSSELS — Felix Faecq,
president of World Music, is
going on a six-week tour of Ja-
pan, Australia, New Zealand and
the U. 5. in search of further
markets for the company’s prod-
uct and to meet representatives
of the various mechanical right
societies,

He will also be looking for
foreign material available for
Europe.  Meanwhile, World
Music has signed two singers,
Jess and James, who sing in
English.

UA Internat’|
Remo Disk by

NEW YORK — “Non Pen-
sare A Me,"” winning San Remo
song performed by Iva Zanicchi,
will be the debut single on UA
International’s new single line.

The new line features major
foreign artists for U. S. release.
Until the release of this record,
UA International had ben ex-
clusively an album line.

Barclay, Erato Deal

PARIS — Barclay has re-
newed the contract for the dis-
tribution of the Erato classical
label in France and Belgium for
an unspecified number of years.

15. . . . Hansa producer Jack Mar-
tin is leaving to join the new Cor-
net label in Cologne.

Jazzmen Rolf and Joachim
Kuehn, Bab Guerin and Alde Ro-
mano were invited by George
Wein 1o the Newport Jazz Festi-
val July 3. . .. The Albert Man-
gelsdorff Quintet will play con-
certs 1n Boston. . . . American
Earl Hines, Buck Clayton, Roy
Eldridge and Vie Dickenson and
the Zbigniew Namyslowski Quar-
tet from Poland will play German
concerts. WOLFGANG SPAHR

LAS VEGAS

Capitol Records will cut an al-
bum, “Nancy Wilson Live,” during
the singer's three-week stand at
the Sahara Hotel beginning Aug.
22, . . . Esquivel is back in the
Stardust Hotel lounge. He re-
placed the Kim Sisters last Tues-
day (21). . . . Caesars Palace has
signed the Checkmales to a two-
year pact, calling for the record-
ing stars to make two appearances
yearly., The pgroup made their
New York debut at Basin Street
East on March 15. . . . Arthur
Godfrey is slated to come into
Vegas this month for the Interna-
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MARKING THE APPEARANCE of Jimmy Ruffin at the Friar's Tavern in
Toronto recently, Phonodisc Ltd., Canadian distributors, invited the
press, radio and TV people to meet the Tamla-Motown artist. On hand
were, left to right, Norm Blakely, CKFH; Kit Morgan, Billboard; CHUM
librarians Barbara Sterino and Sheila Conner; host Hal Ross, national
sales manager of Phonodisc; Jerry Rochon, CFTO-TV producer; Jimmy
Ruffin; CHUM music director and deejay Bob McAdorey, CHUM pro-
duction supervisor Allan Farrell; Dick Hayes, CHUM, and Mrs. Hayes;

Tom Fulton, CKFH.

tional Exposition of Flight. Word
has it that the redhead will do his
radio shows while in town. . . .
Jack Jonmes, along with the kids
Next Door, opened Thursday (30)
at the Flamingo Hotel. Phyllis
Diller took a might off from her
Flamingo show last week to fly to
New York to receive the 1966
Photoplay award as best comedi-
enne. Viki Carr filled in for her.
. . . Comic Shecky Greene, big
star at the Riviera, hosted a party
March 15 for Don Ho, who closed
at the Sands.

Eartha Kitt doing big business
again at Caesars Palace. . . . Roger
Miller opened on a big note last
Tuesday (21) at the Sahara Hotel.
. . . Don Comell will replace the
Novelites at the Stardust March
24, . .. Wayne Newton opens at the
Flamingo Hotel April 6. . . . The
Vaudeville Band was signed for a
May outing in the Blue Room of
the Tropicana Hotel. . . . Dean
Martin, as expected, is doing SRO
business at the Sands Hotel.

DON DIGILIO

LONDON

Ge Seymour, general man-
ager of Campbell Connelly, pays
his first visit to the U. 5. April
17. Seymour, who has been with
the publishing company 35 years
will visit New York and San
Francisco in his two-week stay.
. . . atax label boss Jim Stewart
flew in last Monday (20) for the
current U. K. Ea:l:age tour by
Otis Redding and other Stax acts
and accompanied the trek to Paris

A21). The label has gone straight

into the charts with its first re-
leases under its own logo here—
Eddie Floyd's "Raise Your Hand,”
Sam and Dave’s “Soothe Me" and
Otis Redding’s "Day Tripper.”
- + « Jonathan King (Decca) is
visiing New York and Los
Angeles 1o promote his anti-drug
record “Round Round."

Rolling Stone Brian Jones com-
posed and produced the music for
Germany's movie entry in the
Cannes Film Festival, "Mord und
Totschlag.” Universal has world
distribution rights and will screen
it under the title, “A Degree of
Murder,” in English-speaking ter-
ritories. . . . David Ball, assistant
to Polydor marketing manager
Don Johmsom, will spend three
months in Germany at DGG
headquarters for training in in-
ternational marketing. . . . Kit
Lambert and Chris Stamp’s new
label track, distributed by Polydor,
entered the charts in its first week
with the Jimi Hendrix “Purple
Haze" single. The disk will be
issued in the U. 5. by Warner
Bros.-Reprise under a contract
signed by Hendrix's manager
Mike Jeffreys in Los Angeles.
The deal is claimed to be in ex-
cess of $50,000.

CBS is issuing here a single
"I'll. Give You Love™ by Aus-
tralian Marty Kristian. The disk
was composed and produced by
British singer Crisplan St. Peters
in Melbourne during a recent Aus-
tralian tour. . . . Publicist Brian
Sommerville visits Australia the

end of April to set up promotion
for the beats who will re-
turn to their homeland for a three-
week tour beginning May 13, The
group is tentatively set to visit the
U. S. before returning in June to
Britain where it scored stirongly
with “Friday on My Mind” on
UA. . .. Adrian Rudge, previously
a field promotion man for EMI,
has joined Page One Records to
head a mew sales drive for the
label. . . . Capitol's the Knack
have been re-dubbed the West
Coast Knack for the British re-
lease of their_single, “I'm Aware,”
to avoid clashing with a local
group of the same name.
GRAEME ANDREWS

LOS ANGELES

Original Sound will handle na-
tional distribution for the Moon-
glow disk of “Walkin' Together,"
by Bobby Mac, The single was
first launched locally. . . . The
Young Americans and Roger Wil-
liams will team to present “Born
Free," one of the five Oscar-
nominatled songs on the 39th
awards show April 10,

The Turtles named to sing the
title tune from 20th's “"A Guide
for the Married Man." Johnmy
Williams wrote the score; Leslie
Bricusse the lyrics. . . . MNelson
Riddle writing the score for the
hour-long Humphrey Bogart docu-
mentary on ABC-TV which airs
April 23. ., . . Dimitri Tiomkin has
completed recording his score for
the UI feature, "The War Wagon.”
Lalo Shifrin is composing music
for WB's “Cool Hand Luke." . . .
Also at Warners, Henry Mancini
15 creating the score for "“Wait
Until Dark,” Dimitri Tiomkin is
preparing music for “The Bobo,"

ny Newley is writing a song
for “Sweet November"™ in which
he stars, Leonard Rosenman is
scoring “Count Down” and Gor-
don Jenkins is writing lyrics for a
Willlam Lava theme for “Chu-
basco.”

Twenty artists have recorded
“And We Were Lovers” from “The
Sand Pebbles” 20th release. . . .
Ray Charles will write the lyrics
and sing the title tune for “The
Heat of the Night” for the
Mirisch Brothers. Quincy Jones is
doing the music. . . . Mel Carter
flies to Rome in May to sing the
title song from the film, “Discre-
tion.” . . . Dooto Records has
moved to new offices at 13440 S.
Central Avenue, phone 774-0743.
Record Merchandising named to
Handle the MB and Down East
labels. . . . Ruth Olay with Herb
Ellis and his quintet opened at
Marty’s on the Hill. . . . Check-
mates Ltd. opened at Ciro's last
Wednesday (22). Brook Benton
bowed oul of the spot last week
because of illness after one show.
. . . Lightnin" H teams with
the Nitty Gritty Dirt Band at the
Ash Grove through Sunday (26).
. . . Effective next Monday (3),
musicians union Local 47 in-
creases its talent rates by 25 per
cent for small night spots, num-
bering some 600 locations. Scale

(Continued on page 56)
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Now — the sensational Off-Broadway hit — complete
with the original Village Gate cast, on 2 long-playing records

“The funniest, toughest-minded, and
most ingenious political satire in
years." —DWIGHT MACDONALD,

N. Y. Review of Books

“Clever, cruel, funny, grotesque, flip-
pant, gross, mean-spirited, timely and
tumultuous . . . probably the best polit-
ical satire around."”” —NORMAN NADEL,

N. Y. World Journal Tribune

“The most reviewed, reviled and re-
vered play of the season.' —Newsweek

BARBARA
GARSON'’S

“‘One of the brutally provocative works

of the American theater, as well as
one of the most grimly amusing."’

—ROBERT BRUSTEIN

N. Y. Times Magazine

“There has been nothing like it in its
field since the time of Jonathan Swift.
Writers have been put to death for
less."’ —JOE MCGINNISS,

Philadelphia Inquirer

2 long-playing records, $9.50.

www americanradiohistorv com

(VG BIRD!

Write for schedule of discounts to
Sales Manager
EVERGREEN RECORDS
80 University Place
New York, N. Y. 10003
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From The

Music Capitals
of the World

e Continued from page 54

for a six-day week goes up from
$115 to $140 for sidemen. Three
weeks ago union scale for top lo-
cation rooms was hiked 15 per
cenl.

“On All Fours,” a willy revue
15 playing in the Playboy Club’s
Penthouse room. Revue is the
first booked into the bunny den.
Starring actors are Carol Crow,

Dennen, Toby Kaye and
Kathy Lake. VYal Riolo arranged
the music and accompanies the
players. . . . New Dixieland club
in Garden Grove is the Fire Sta-
tion Night Club & Inn, with Bill
Bacin as enterlainment consultant.
House band is called the Fire
Stations.

DISK DOING: “Somethin’ Stu-
pid,” by Frank and Nancy Sinaira
has exceeded 225,000 sold copies
and could be Reprise’s fastest sell-
ing single. It is the first duet be-
tween the two., Vince Edwards
cuts a new Pete Enders-Vince
Poncia song this week, with Artie
Ripp a&ring. . . . The Seeds in-
troduced their newest Crescendo
single A Thousand Shadows" at
the Daisy club in Beverly Hills last
week for invited guests.

ELIOT TIEGEL

MEXICO CITY

Mexico's Associalion of Radio
and Television Newspapermen
sponsored this nation's first Na-
tional Record Festival in the 18,
000-seat “Mexico” Arena last
Saturday (18). Artists from Capitol
who were invited included Los
Yaqui, Eva Maria and Andrik.
CBS will send Los Piccolinos,
Sonia Lopez and Enrique Gusman.
Cisne Records will send Gustavo
Pimental. Dusa artists include
Los Dominics, Los Gay Crooners
and Alvaro Zermeno. From
Musart, Mike Laure, Olga Guillot
and Alberto Vazquez attended.
Orfeon artists included Francisco
Avitia, Los Crazy Birds and Las
Chicas a Go Go. Peerless talent
for the three-hour spectacular
included Malu Reyes and Lola
Beltran. RCA Victor Mexicana
will send Somia Ila  Unica,
Miquel Aceves Mejia and Los
Castro. . . . Erroll Garner (disks
distributed in Mexico by DUA)
gave three rformances in the
Fine Arts Palace. All shows were
sold out. . . . Nick Venet here to
work out a deal to take tapes of
Capitol's Los Yaki back with him,
supervised a Yaki recording ses-
sion at Capitel studios. Venet will
tape Capitol’'s Andrik this week.
. . . Locho Gatica will record, with
Mappy Cortes, for Capitol, a
Spanish-language version of the
song "Forever Together” from the
Broadway show, "I Do, I Do,
which Capitol will promole as a
wedding gift. . . . Capitol released
Lou Rawls' “live"” album. . . . Dis-
cos Universales reports its top-
selling single for February was
New Vaudeville Band’s “"Winches-
ter Cathedral.” . . . Monica (Capi-
tol started a club date here. . . .
Hector Lechuga and Chucho Sali-
nas, Mexican comedy team whose
Sunday night TV show has for the
past six months maintained its po-
sition among the top five locally
produced programs, signed with
Capitol and then taped Capitol of
Mexico’s first comedy album. . . .
Antonio Zavala, music director of
the Hermano's Zavala (Capitol),
will direct recordings of

and Lechuga. . . . The 60-voice
female chorus from Portland,
Ore., appeared in Mexico City

twice. Mello-Macs, directed
by Bruce Kelly, sang with Bru-
netta Mazzolini as soloist. . . .
Puerto Rican Jose Feliciano (RCA
Victor Mexicana) will open at the
Hilton Hotél on March 25. . . .
Discos Universales followed up
Stan Getz' nightclub appearance
here with two albums, released
released this week: "Big Band
Bossa NMNova" (Verve) and *Stan
Getz With Laurinda Almeida™
(Verve). . . . Hill Olvera, the or-

gan player, died March 10 of a
heart attack at the age of 31.
KEVIN KELLEGHAN

MILAN

Edizioni Musicaih RCA will
publish the sounditrack music of
“Per Amore O Per Magia," star-
ring Mina (Rifi), Gianni Morandi
(RCA Italiana) and actress Sandra
Milo. The soundtrack will be re-
corded in Italian and English for
exploitation in  English-speaking
territories, and British independent
record producer and songwriler
Norman Newell 15 wriling the
English lyrics.

Rifi’s first release from the re-
cently acquired Monument cata-
log consists of 10 albums selling at
$4.46 each. The contract with
Monument is for two years, with
a one-year option. . . . Paul Anka
(RCA Victor) was in Rome com-
pleting an album.

General Music and Fonoroma
of Rome have reached agreement
for GM 1o co-publish all movie
soundtracks produced by Fono-
roma. . . . The Rolling Stones’
April 59 tour will take them to
Bologna, Rome, Milan and Genoa.
Negotiations for the Stones to film
TV segments are in progress based
around a $16,000 fee. . . . Dischi
Parade signed Fausto Cigliano
(from Jukebox), Luiselle and
Mike Liddel (from RCA Italiana).

Rifi International manager Giu-
seppe Velona says Mina's averape
sales per album is 30,000 copies.
.+« “Winchester Cathedral” has
notched up five local versions and
four non-Italian renditions, includ-
ing the New Vaudeville Band now
in [Italy (Fontana-Phonogram),
Frank Sinatra (Reprise-CGD),
Antonio Marchese (Fonit-Cetra),
Italino Otto (Telerecord), the Bob
Swanson Playboys Band (Variety-
Ri-fi), the Haircuts (Bluebell),
Fausto Papetti (Durium), Cesco
Anselmo (Vedetee) and the Young
Springtime Band (GTA).

Imre Roza, Vienna's Symphony
Tone production general manager,
was here for talks regarding the
lease to SAAR of classical and
folk material for its Joker
Economy line. SAAR has been ex-
porting Joker LP's to the Common
Market area for six months. . . .
Ricky Shane (Arc) flew to Vene-
zuela for a tour. . . . I Rokes
(Arc) filmed segments for British
TV. . . . Rita Pavone (RCA Ital-
lana) is to star in a Western movie
with two popular actors here,

Clint Eastwood and Giuliano
Gemma.

GERMANO RUSCITTO
NEW YORK

Paul Siegel in town last week
from his base in West Berlin for
the funeral of his father who died
March 6 at age of 77 of a cere-
bral hemorrhage. . . . Donna Ar-
len, daughter of Irving Arlen,
vice-president of Merco Enter-
rises, was married recently to
Edward Ochs. . . . Bob Dylan has
jomned the American Guild of Au-
thors & Composers. . . . Jay Gee
Records has acquired national dis-
tribution rights to "“Hey, Hey,
Little Orphan Annie,” by Tony
Kaye and the Heartbeats on GMC
Records. . . . Wand Records’ the
Kingsmen set for a concert on
Fredericksburg, Md. . . . The Ser-
endipity Singers set for a concert
at Barry College in Miami on
April 13 and a War Memorial
concert in Syracuse on April 21.
» « +» Sergio Mendes and Brasil "66
will headline at the April 11 Asso-
ciation of College Unions meeting
in Philadelphia. . . . Joe Cuba
being lined up for a tour of ball
parks in Puerto Rico, Haiti and

the Dominican Republic.
American Youth Performs, Inc.,
sponsored by American Airlines,
will hold a concert at Carnegie
Hall on April 20. Young musicians
from more than 60 cities will per-
form. . . . Singer-composer Tommy
tti on a tour of Europe with

stops in England, France, Ger-

many and Sweden. . . . Gene
Krupa and his quartet open at
Baker's Keyboard Lounge in De-
troit for a 10-day engagement on
April 7.... The Arbors, Date
Records singers, touring in concert
with Roger Willlams, will be in
Spartanburg, 5. C., April 7; Char-
lotte, N. C., April 9, and Hunt-
ington, W, Va,, April 12, . . .
Erroll Garner begins an_ engage-
ment at the Tropicana Hotel in
Las Vegas on Friday (31). . . .
Sandy Berger, publicity director of
E. B. Marks, has arranged with
Lever Bros. for a disk jockey pro-
motion using the vendor-size pack-
age of “All" with a printed wrap-
per lying in the Marks song of
the same name. . . . Epic’s Jane
Morgan will be a guest on the
April 20 edition of CBS-TV's
“Coliseum.” . . . Pyramid Pub-
lishing 1ssuing a paperback titled
“17" to cash in on the current
Danish film of the same. The
score for the film is published by
E. B. Marks, and the soundtrack
album has been released by Mer-
cury. There will be a tie-in pro-
motion with the book.

Eddy Amold has made a tran-
scription of Gladys Shelley's
“Peace and Harmony™ which is
being syndicated to more than
2,004} radio stations. . . . Leonard
Stogel Associates ook on the
Royal Guardsman for worldwide
management representation. . . .
Concert producer Ron Delsener
will handle Buffy Sainte-Marie's
New York concerts for the next
two years. . . ., Bob Scerbo, pro-
duction director of International
operations for Musicor and Dy-
namo Records, was married re-
cently to Ellen Shron, Musicor's
receptionist. . . Stevie Wonder
headlines at the Apolloe Theater,
April 7-13. . . . ¢ Four Tops
give a concert at Syracuse Uni-
versity on April 8. . . . The Mar-
velettes headline at the Sportsman
Club, Oakland, Calif.,, May 26-
June 4. . . . Herb Bernstein will
arrange and produce upcoming
sessions with the Brothers Four
(Columbia) and the Mitchell Trio
(Warner Bros.). MIKE GROSS

PARIS

The “Jazz From a Swinging
Era" package of Buck Clayton,
Roy Eldridge, Vic Dickenson,
Earle Warren, Bud Freeman, Bud
Johnson, Earl Hines, Sir Charles
Thompson, Bill Pemberton and
Oliver Jackson played to an enthu-
siastic but half-empty house at the
Olympia. Following day, Philips
hired the Polydor studio here to
record the package for a two-rec-
ord album to be released later in
the year. The session was pro-
duced by Terry Brown. . . . Mireill
Mathieu is to record the new song
by Essex contract writer Francis
Fumiere “En Chantent French
Music." French lyric is by Gilles
Gainsbourg, and WIill Holt will
write the English version. Versions
in French, English, German and
and Italian are planned for
Mathieu. . . . The Philips double
album of the original soundtrack
recording from “Les Demaoiselles
de Rochefort,” the new Jacques
Demy-Michel Legrand musical,
sold 10,000 in the first four days
of release.

Barclay who now distributes the
Monument label in France, has re-
leased Boots Randolph's “The
Shadow of Your Smile,” the Dixie-
belles' “"Down at Papa Joe's”
and Joe Simonm’s “My Special
Prayer” on EP's, and singles by
Bob Wilson and Don Robertson.
. . « Iramac (France) has arranged
to record the winner of the Olivier
Messiaen International Piano
Competition in a program of con-
temporary piano music. The rec-
ord will be released in May. . . .
To promote the Guy Beart LP
“¥ive la Rose,” CBS gave a fresh
rose lo every spectalor when the
singer appeared on the Tele Di-
manche show. . . . Sylvie Vartan
has recorded “Donne-moi Ton
Amour,” a French version of the
Spencer Davis hit “Gimmie Some
Lovin'™ for RCA. . . . Riviera
released seven new casseltes in-
cludlnlg recordings by the Jeffer-
son Folk Group, Ivan Jullien's
Paris Jazz All Stars and Los
Guarachos. . . . Richard Anthony
has recorded a French version of
“Ruby Tuesday" (“La Fille Sauv-
age”) for Pathe-Marconi. . . .
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DONOVAN and managers of his Scandinavian distributors, Sonet, in

Stockholm. Donovan's concerts

in Stockholm coincided with the

annual winter meeting of the Sonet managers. Left to right are,

Gunner Bergstrom and Dag Haeggquist, Sweden; Antti Einio, Scandia,
Finiand; Donovan; Arne Bendiksen, Norway, and Karl-Emil Knudsen,

Dansk, Denmark.

Mickey Baker has re-recorded his
1957 No. 1 hit “Love Is Strange,”
with Eileen for Disc’AZ. The EP
also includes three solo songs by
Eileen with “Les Pigeons,” by
Eileen and Billy Bridge as the
main title. . . . RCA has launched
a subscription offer for the three-
disk album of Artur Rubinstein
playing the complete majurkas of
Chopin. The compatible album is
offered at $16.25 instead of $20.35.

MIKE HENNESSEY

SAN JUAN

Eddie Fisher signed by El San
Juan Hotel for two weeks starting
April 9. Panl Anka is playing the
same spot al present. Anka is the
only big-name act to play this
hotel twice in one season. He was
here for New Year's week. . . .
The Brothers Castro (RCA Victor)
for a return engagement at Puerto
Rico Sheraton. ey always draw
crowds of both young and old.. ..
Kaye Hart, female vocalist, at the
Caribe Hilton. . . . Yincentico Val-
des, Seeco Record's top-selling vo-
calist, stopped here for a shot at
Gaspar Pumarejo’s TV variety
show “Cabaret del Viernes.” . . .
Greg Mojena of Mariel Record
Distributors announces his appoint-
ment as representative of Puerto
Rico and Dominican Republic of
Falcon Records of McAllen, Tex.

Mojena just signed big-selling
Spanish vocalist l%l‘:i!. Legido to a
contract with Falcon. He recorded
his first album for this label at a
local studio.

Distribuidors Nacional de Dis-
cos, distributor for Monument
Records, reports good sales on
“Boots With Strings” album by
Bools Randolph and "Canta en
Espanol,” by Charles Azmavour,
Aurea (Pochi) Balseiro, with a
very popular radio show over the
WEKAQ chain three times a week,
has all the big-name recording
stars visiting her show. Puchi is
an established composer, with
many of her tunes recorded by
top Latin labels. . . . Kubaney
Records of Hialeah, Fla., has a
good album “Picnic Musical,” by
the orchestra Los Diplomaticos.
A collection of mnstrumentals In
the Latin dance tempo. Kubaney
is distributed in Puerto Rico by
Discorico Distributors of Raul

Aguilar.
ANTONIO CONTRERAS

TORONTO

The Paupers, who played New
York's Cafe Au Go-Go last month,
are now in New York again for
two weeks or so of recording ses-
sions, utilizing four different stu-
dios in all, for their upcoming
Verve-Folkways album. The To-
ronte folk-rock group has signed
with Albert B, Grossman Manage-
ment, and following another week
at the Cafe Au Go-Go, with lan
and Sylvin, will be off to San
Francisco for three weekend dates
at the big Fillmore Auditorium,
then on to Los Angeles. Their
second Verve-Folkways single,
"Simple Deed” and “Let Me Be,”
pre-released in Canada, 15 seeing
chart action on both sides here.

Allied Records has a strong en-
try in the “Canada"” sweepstakes
with impressionist Rich Little's
version of the centennial song as
it might be sung by Prime Minis-
ler Lester B. Pearson and Opposi-

tion Leader John Deifenbaker. Al-
lied reports 10,000 copies shipped
in the first week of release, with
Little launching the number in his
present three-week engagement at
the Imperial Room of Toronto's
Royal York Hotel, . . . The offi-
cial theme song of Expo 67, "Un
Jour, Un Jour™ or “Hey Friend,
Say Friend,” often-recorded in
French and English, is something
else as done in Japanese by
Nobuo Harada and His 5 Charac-
ters. The Tokyo group came teo
Montreal to record for the Tempo
label following a date at the Latin
Quarter in New York, and is now
on a 30-day, 25-city tour of Que-
bec promoting the disk. . . . Also
new on Tempo is “Blue Ocean,”
by the Charlots, a Montreal in-
strumental group who dress a la
Charlie Chaplin.,

The Magic Cycle, formerly
known as the Canadian Dell-
Tones, make their disk debut on
the Red Leaf label with a re-

vamp of the Staccatos big hit,
“Let's Run Away.” . .. Arc's new
single by the Abbey Tavern.Sing-
ers, “The Wild Rover,” was
launched, appropriately, on St
Patrick’s Day. . . , Spyder Turn-
er's new MGM single, from his
latest album, is the Gordon Light-
foot composition also recorded

earlier by Ritchie Havens, “I Can't
Make It Anymore."
Nine of French-Canada's most

popular singers and singer-com-
posers, all top recording artists,
star in the “Semaine de la Chan-
sons” May 14-20 at the Expo
';h!:alné'}p:l the h;l?nlr:al ;'a'urld‘s
air. ning night (14) features
Pauline Julien; then Louis Feores-
tier and Clande Gauthier (15); Les
Cailloux (16); Renee Clande and
ﬂhﬁlwgl‘un&“{lﬂir Donald Lau-
) es Vigneault (19),
and Claude Leveille (20), . . . The
musical hit “Half a Sixpence,”
starring Dick Kallman and Anne
Wakefield, is set for Expo 67's
Expo Theater June 5, 6, 7, 9, 10.
Larry and the
whose new Columbia single,
“Barefootin’,” and "Club Date” LP,
are off to a good start here, open
an engagement at the Fremont
Hotel in Las Vegas April (24),
with Columbia here sending copies
of the disk to Las Vegas radio sta-
tions. . . . Tamla-Motown's Jimmy
Ruffin proved such a draw at
Toronto’s Friar's Tavern in a one-
week date early last month is back
for the last week of the month.
Both his new single, “Gonna Give
Her AIl' the Love I've Got" and
his “Top Ten" LP are moving
well, . .. The Platters are making
the Canadian scene again, in To-
ronto at the Embassy (March 27-
April 8) and in Quebec City at the
Barrel of Oysters (April 10-22). . ..
Mongo aria and his group
make their first Toronto appear-
ance at the Colonial Tavern (April
3-15). . . . The Clancy Brothers
and Tommy Makem appear at
Massey Hall in Toronto (April 4)
with .their new album, “Freedom
Sons” released just in time to reap
the promotional benefits. . . .
Sany and Youmg play the Im-
rial Room of the Royal York
otel in Toronto (April 17-29),
- . . Pathe Artist Annie Cordy
appears at the Theater 5t. Denis
in Montreal (April 6-15) coincid-
ing with Capitol's release of her
latest single, “Quelle Fiesta."
KIT MORGAN
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THE DAVE CLARK FIVE
...Concept 67

As far back as 1964, The Dave
Clark Five was one of the
biggest-selling record groups
in the business. Their
numerous hits ever since show
how well they've kept pace
with the times and sustained
their original popularity.

1964 Glad All Qver
Bits and Pieces
Do You Love Me
Can't You See That
She's Mine
Because
Everybody Knows
(I Still Love You)
Any Way You Want It

Come Home
Reelin’ and Rockin’

rw | g— I'm Thinking
- o-— Qo.ﬁ o | | Like It Like That
. Catch Us If You Can
| b | . _ Over and Over
What It Takes . _ e Seme

5-10144 . . 1966 Try Too Hard

The excitingly fresh new sound of I3 N All Night Long
. . Please Tell Me Why

qI m U><m By e ¥ 3 Look Before You Leap
B4t _ ¥y : Satisfied With You
. R . | Don't Let Me Down
CLARKFIVE | 9\ |
: < - I've Got to Have

destined to be a No. 1 hit. y | O G - a Reason

The first big one of
this year!

YOU GOT WHAT
IT TAKES

w:...iu?#a_ﬁhnw@
= EPIC =
"7\
RECORDS

ECEPICY, Marea Reg. T.M. PRINTED- |N U.5.A
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ARGENTINA
*Denotes loeal origin

Two
This Weeks
Week Ago

|
i

10

LA FELICIDAD—*FPalito
Ortega (RCA)}—Relay

LITTLE MAN—Dalida (Disk
Jockey); *Los In (CBS);
Franck Pourcel (Ddeon);
*Harbara & Dick (Vik)

A BANDA—Chico Buarque de
Hollanda (Fermata); *Las 4
Voces (CBS); *Juan Ramon
(RCA);*Los Garotos
{Odeon); Os Cariocas (LP
Phonogram); Tropical Combo
(Music Hall); Nara Leao
(Philips}—Fermata

REACH OUT I'LL BE
THERE—Four. Tops (Tamla)

VOLVI LA ESPALDA—Los
Panchos (CBS)}—Melograf

ClAQ, AMORE, CIAO—Luigi
Tenco (RCA); Dalida (Disk
Jockey); Wittorio Paltrinieri
(CBS); Gilanfranco Pagliaro
(BGM); *Juan Ramon
(RCA): Gabriella Marchi
{(Fermata)}—Fermata

DISPARADA—Geraldo
Vandre (RCA); Marines
(CBS); Jair Rodriguez
(Philipa); *Los de Trinidad
(Vik)}—Relay

LOVE ME. PLEASE, LOVE
ME—Caravelli (CBS);
Michel Polnareff (Fermata);
Jimmy Rodgers (Music Hall);
*Barbara & Dick (Vik}—
Edami

SUNNY—Richard Anthony
(Ddeon); Bobby Hebb
{Philips); *Barbara & Dick
(Vik); Manolo Munoz
{Music Hall)

EL INCENDIO EN RIO—
Sacha Distel (Fermata)—
Fermata

AUSTRALIA

This Lasi
Week Week

i

=] o A

10

1

2
5
[

3

SNOOPY V5. THE RED
BARON—Royal Guardsmen
(Festival)

RUBY TUESDAY—Rolling
Stones (Decca)—Essex

BIG-TIME OPERATOR—The
Id (Festival-Spin)}—Eszex

PAMELA PAMELA—Wayne
Fontana (Philips)}—Connelly

I'M A BELIEVER—Monkees
(RCA)Y—Leeds

WORDS OF LOVE=—Mama's
and Papa's (RCA)

GEORGY GIRL—Scekers
(Columbia)}—Chappells

COALMAN—Ronnie Burns
[Festival-Spin}—Abigail

GREEN. GREEN GRASS OF
HOME—Tom Jones (Decca)
—Palace

GIMME SOME LOVIN'—
Spencer Davis Group
{Festival}—Essex

BRITAIN

(Courtesy Record Retailer)

*Denoles local orligin

This Last
Week Week

1

L

(]

an

18

11

16

RELEASE ME—*Engelbert
Humperdinck (Decca)—
Burlington-Charles Blackwell

EDELWEIS5—*Vince Hall
(Columbia)}—Williamson-
Bobk Barrait

GEORGY GIRL—*Seckers
(Columbia)—Springfield-
Tom Springfield

THIS 1§ MY SONG—Petula
Clark (Pye)—Lecds-Ernie
Freeman

PENNY LANE/STRAW-
BERERY FIELDS FOR-
EVER—*Beatles (Parlo-
phone—Morthern-George
Martin

SIMON SMITH AND HIS
AMAZING DANCING
BEARS—*Alan Price Set
(Decca)}—Schroeder-Ivor
Raymonde

ON A CAROUSEL—*Hollies
(Parlophone}—Gralto-Ron
Richards

I WAS KAISER BILL'S
BATMAN-—*Whisting Jack
Smith (Deram—Mills-Moel
Walker

THIS 1S MY SONG—*Harry
Secombe (Philips)—Leeds-
Johnny Franz

THERE'S A KIND OF
HUSH—*Herman's Hermits
(Columbia}—Fdandh-

Mickie Most
DETROIT CITY—*Tom Jones

{Decca)}—Southern-Peter
Sullivan

MEMORIES ARE MADE OF
THIS—*Val Donnican
(Decca)}—Campbell Connelly-
Een Wondman

HERE COMES MY BABY—
*Tremeloes (CBS)—Anpusa-
Mike Smith
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SNOOPY VS THE RED
BARON—Royal Guardsmen
(Siateside)—Copyright
ControluGernhard

GIVE 1T TO ME—*Troggs
(Page One})—Dick Yames-
Larry Page

PUPPET ON A STRING—

*Sandie Shaw (Pye)l—Peter
Maurice-Ken Woodman

I'M A BELIEVER—Monkees
(RCA}—Screen Gems-Jeff
Barry

I'LL TRY ANYTHING—
*Dusty Springfield (Philips)
=L eeds-Johnny Franz

LOVE IS HERE AND MNOW
YOU'RE GONE—Supremes
(Tamla-Motown)—Carlin-
Holland and Dozier

PEEK-A-BOO—*New Vaude-
ville Band (Fontanal—
Hournew-Geoff Stephens

AL CAPONE—*Prince Buster
{Blue Beat)—Melodisc-
Meladise

TOUCH ME, TOUCH ME—
*Dave Dee, etc. (Fontana)
—Lynn-Howard/Blaikley

I WON'T COME IN WHILE
HE'S THERE=—Jim FReeves
(RCA}—Moetric-Chet  Atkins/
Bob Ferguson

IT'S ALL OVER—*CIiff
Richard (Columbia}—Acuff-
Rose-Norrie Paramor

SOMETHIN' STUPID—Frank
and Nancy Sinatra (Reprise)
—Greenwood-Jimmy Bowen/
Lee Harelwood

IT TAKES TWO—Marvin
Gaye and Kim Weston
(Tamla-Motown}—Carlin-
Stevenson/Cosby

MELLOW YELLOW—
*Donovan  (Pyel—Donovan-
Mickie Most

SINGLE GIRL—Sandy Poscy
{(MGMy—Mecolico-Chips
Moman

ENOCK ON WOOD—Eddis
Floyd {Atlantica)}—Belinda

THEN YOU CAN TELL ME
GODODBYE—Casinas
{President}—Acuff-Rose-
Gene Hughes

KEEP IT OUT OF SIGHT—
*Paul and Barry Ryan
(Deccal—Cat Mike Hurst

1 CAN'T MAKE IT—*Small
Faces (Deccal—Immediate-
Mariott/Lane

S0 GOOD—Roy Orbison
{London)}—Acuff-Rose-
Bose/Vienneau

YOU GOT WHAT IT TAKES
—*Dave Clark Five
(Columbia)—Lesds-Mike
Smith

GREEN, GREEN GRASS OF
HOME=—*Tom Jones
{Decca)—Burlington-Peter
Sullivan

RUN TO THE DOOR—
*Clinton Ford (Piccadilly}—
Carlin-John Schroeder

BECAUSE 1 LOVE YOU—
*Georgie Fame (CBS)—
Copyright Control-Denny
Cordell

LET'S SPEND THE NIGHT
TOGETHER/RUBY TUES-
DAY —*"Rolling Stones
(Decca)—Mirage-Andrew
Oldham

PURPLE HAZE—*Jimi
Hendrix Experience (Track)
—Yameta-Yameta

COLDLIGHT OF DAY—
Gene Pitney (Stateside)}—
Bron-Pitney,/Kahn

I'VE PASSED THIS WAY
BEFORE—Jimmy Ruffin
(Tamla-Motown)}—Carlin-
Dean,/Weatherspoon

RAISE YOUR HAND—Eddie
Floyd (Stax)=—Carlin-Jim
Stewart

DAY TRIFFER—Diis Redding
{Stax}—Morthern-Jim Stewart

LET ME CRY ON YOUR
SHOULDER—*Ken Dodd
{Columbia}—Dominion-
Morman Mewell

HI-HDO SILVER LINING—
*Jeff Beck (Columbia)—
Enquiry-Mickie Most

MY FRIEND JACK—
*Smoke (Columbia)—
Morgan==Monty Babson

BEAT GOES ON—Sonny and
Cher [Atlantic)}—Carling-
Sonny Bono

SO0OTHE ME—Sam and Dave
(Stax)}—Kags Music-Tim
Stewart

HAPPY TOGETHER—
Turtles (London)}—Chardon-
Joe Wissert

SUGAR TOWN—Nancy

Sinatra (Reprise}—Criterion-
Lee Hazelwood

Dublin)
#Dienoles local origin

This Lasi
Week Week

1

2

4

THIS 15 MY SONG—FPetula
Clark (Pye}—Leeds

RELEASE ME—Engleber:
Humperdinck (Decca)—
Burlington

10

10

PENNY LANE/STRAW-
BERRY FIELDS FOREVER
—Beatles (Parlophone)}—
HNoarthern Songs Lid.

HOUSE WITH THE WHITE-
WASHED GABLE—Drifters
(Pye)}—Copyright Control

THE STREETS OF BALTI-
MORE—"Des Kelly (Pye}—
Copyright Control

FOOLS PARADISE—"Larry
Cunningham (King}—Lark
Music Lid.

DETROIT CITY—Tom Jones
(Decca)—Soulhern

'HERE COMES MY BABY—
Tremeloes (CBS)—Angusa

I'M A BELIEVER—Monkees
(RCA Victor)—Sereen Gems

ON A CAROUSEL—Hollies
{Parlophone}—Garlto

FRANCE

*Dienotes local origin

INCH'ALLAH—*Adamo
(Voix de son Maltre}—Pathe

TA TA TA TA—*Michel
Polnareff (A.Z.}—Meridian

C'EST MA CHANSON—
Petula Clark (Vogue)—Sim
Beuscher

PARIS EN COLERE—
*Mireilla Mathieu . (Barclay)
—Salabert

PENNY LANE—The Beatles
(Odeon)}—Morthern song
France

MAMA—*Dalida (Barclay}—
Tournier

KILIMANJARO—*Pascal
Danel (AF.)}—Le rideau
rouge

BYE BYE PRECHEUR—
*Eddy Mitchell (Barclay}—
La compagnie

MARIA—Jean Ferrat
{Barclay}—Alleluia

C'EST MA CHANSON—
*Les Compagnons de la
chanson (CBS)—S5im
Beuscher

GERMANY

{Courtesy Schallplatte

This Last
Week Week

1
2

3

3
5

I'M A BELIEVER—Monkees
(RCA Victory—Gerig

GOOD NIGHT MY LOVE—
Roy Black (Polydor)—Seith

HAPPY JACK—Who
{(Polydor)—Gerig

BEND IT—Dave Dee, ete.
(Star Club Records)—
Minerva

NO MILE TODAY—Herman's
Hermits {(Columbial—
Sikorsky

SAVE ME—Dave Dee, etc.
{Star Club}—Minerva

HARD TO LOVE YOU—
Dave Dee, etc. (Star Club)
—Minerva

LET'S SPEND THE NIGHT
TOGETHER—Rolling Stones
(Decca)—Gerig

DEAR MRS. APPLEBEE—
David Garrick (Hil-Ton)}—
Copyvright Control

DAS GIRL MIT DEM LA
LA LA—Graham Bonney
{Columbia}—Chappell

HOLLAND

*Denotes local origin

This Last
Week Week

Y]

1

STRAWEBERRY FIELDS
FOREVER/PENNY LANE
—Beatles (Parlophone)—
Leeds Holland-Basart

THIS 15 MY SOMNG—Petula
Clark (Vogue}—Leeds
Holland-Basart

RELEASE ME—Engelbert
Humperdinck {(Decca)l—
Altona

DETROIT CITY=Tom Jones
(Decca)—Holland Music

GIVE IT TO ME—Troges
{Fontana)—Leeds Holland-
Basart

I' ' WAS KAISER BILL'S
BATMAN—Whistling Jack
Smith (Deram)—Mills
Haolland-Basart

THE BEAT GOES ON—
Sonny & Cher (Atlanticl}—
Arena-Basart

NA-NA-NA—*Shoes (Polvdor)
—Impala-Basart

I'M A BELIEVER—Monkees
(RCA Victor}—Internationale
Muziek Comp.

LET'S SPEND THE NIGHT
TOGETHER—Rolling Stones
{Decca)—Essex Holland-
Basart

ITALY

(Courtesy Musica ¢ Dischl, Milan)

*Dienotes local origin

This Last
Week Week

2

2

CUORE MATTO-—"Little
Tony (Durium)}—Durium

PIETRE—Antoine (Vogue)—
Sciascia
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UN MONDO D'AMORE—
*Gianni Morandi (RCA)
PROPOSTA—Giganti (RiFi}—

Clcogna

L'IMMENSITA'—*Johnny
Dorelli (CGD—Clan

BISOGHNA SAPER PERDERE
—Rokes (Arc}—RCA

CIAD AMORE ClAO—*Luigi
Tenco (RCA=RCA-R. R.
Ricordi

10, TU E LE ROSE—
*Orietta Berti (Polydor)}—
Mazionale *

LARA'S THEME FROM
“DR. ZHIVAGO"—
Soundtrack (MGM)}—Curci

LARA'S THEME FROM
"DR., ZHIVAGO"—Bob
Mitchell (Variety)}—Curci

L'TMMEMNSITA—*Don Backy
{(Clan}—Clan

PENNY LANE—Beatles
{Parlophone)

GOOD VIBRATIOMS—Beach
Boys (Capitcl}—Francis Day

SE PERDO ANCHE TE—
*Gianni Morandi (RCA)}—
RCA-Ivan Mogull Assn.

LET'S SPEND THE HNIGHT
TOGETHER—Rolling Stones
(Deccaly—Aromando

MALAYSIA

{Courtesy Radlo Malaysla)

*Denotes local origin

This Last
Week Week

1
2
i

10

= WD

FRIDAY ON MY MIND—
Easybeats (Parlophone)

PENNY LANE—Beatiles
{Parlophone)

ROLLER COASTER MAN—
*uests (Columbia)

HAPPY BIRTHDAY
SWEETHEART—*Naomi &
the Boys (Philips)

YOU'RE GONE—'The Boys
(Philips)

THERE'S A KIND OF HUSH
—Herman's Hermits
{Columbia)

ANYWAY THAT YOU
WANT ME—Troggs
(Fontana)

LET'S SPEND THE NIGHT
TOGETHER—Rolling
Stones (Decca)

HOW DO YOU CATCH A
GIRL—Sam the Sham and
the Pharachs (MGM)

EAST WEST—Herman's
Hermits (Columbia)

MEXICO

{Courtesy Andlomuslea)

*Dienotes loeal origin

This Last
Week Week

1

2

3

1]

2

EL CABLE—Mario v sus
Diamantes (Peerless)—
Mundo Musical

I'M A BELIEVER—Monkees
(RCAY—Mundo Musical

ESPUMAS—*Javier Solis
(CBS—RCA

LA CHISPITA—Hugo Blanco
{Peerless)—Mundo Musical

QUE SE HUNDA—Frankie
{Peerless)—Emisa

BATIIUGANDO—*Sonia
Lopezr (CBS}—Mundo
Musical

EL INFIERNO—Iulio
Jaramilla (RCA)—Sadaic

THE WINCHESTER
CATHEDRAL—John Smith
{Gamma); The New Vaude-
ville Band (Philips}—Pending

STRANGERS IN THE
NIGHT—Frank Sinatra
{Reprise}—Fending

TERESA—Sergio Endrigo
(Gamma): *Los Yaquis
(Capitol}=Pending

NEW ZEALAND

This Last
Week Week

1

i

r

I'M A BELIEVER—Monkees
(RCA Victor)

FRIDAY ON MY MIND—
Easybeats (Parlophone)
OOH-LA-LA—Normie Rowe

{Festival-Sunshine)

GIRL OMN A SWING—Gerry
& the Pacemakers
(Columbia)

SAVE ME—Dave Dee, Dozy,
Beaky, Mick, and Tich
(Fontana)

IN THE COUNTRY—CIff
Richard (Columbia)

EAST WEST—Herman's
Hermitas (Columbia)

PENNY LANE—Beatles
(Parlophone)

GIMME S0ME LOVIN'—

Spencer Davis Group
(Fontana)

TODAY—Newlolk

This

Week
i

10

PHILIPPINES

10

SPANISH NIGHTS AND
YOU—-Connte Francia
(MGM)»—Mareco, Inc.

KEEP ON DANCIMG—The
Gentrys (MGM)}—Mareco,
Inc.

I'M A BELIEVER—The
Monkees (RCA)—Filipinas
Record Corp.

LAND OF 1000 DANCES—
Wilson Pickett (Atco)—
Mareco, Inc.

WINCHESTER CATHEDRAL
—MNew Happiness (CBS)—
Mareco, Inc.; Palm Beach
Band Boys (RCA)}—Filipinas
Record Corp.

TOGETHER AGAIN—Buck
Owens (Capitol}—Mareco,
Ine.

WEDNESDAY'S CHILD—
Matt Monro (Capiiol}—
Mareco, Inc.

HOMEWARD BOUND—
Simon and Garfunkel (CBS)
—Mareco, Inc.

TWO OF US—Harrietie Blake
(Monument)}—Mareco, Inc.

I CALL YOUR NAME—The
Mama's & The Papa's (RCA)
—Filipinas Record Corp.

RIO DE JANEIRO

{Courtesy 0 Globo)
*Denotes local origin

This Lasi
Week Week

1

4

1

EBRIO DE AMOR (Drunk
With Love)—*Lindomar
Castilho (Continental)}—
Todamerica

NAMORADINHA DE UM
AMIGO MEU (My Friend's
Cutie)—*Roberto Carlos
{(CBS)—Fermata-Arlequim

CATEDRAL DO AMOR
(Winchester Cathedral)—
Ronnile Von (Polydor),
{AM-Vitale)

GATINHA MANHOSA
(Weepy Little Cat)—
*Erazsmo Carlos- (RGE)—
Fermata

A MAN AND A WOMAMN—
Anita Kerr Singers (WB)

TUOLINHO (Little Brick)}—
*Bobby di Carlo (Mocambo)
—Vitale

LOVE ME PLEASE LOVYE
ME—Michel Polnarefi
{(Fermata)-{AZ)}—Fermata

BLACK 15 BLACK—Los
Bravos (London; Johnny
Hallyday (Philips)

I'VE GOT YOU UNDER MY
SKIN—4 Seasons (Philips);
(UBC-ASCAP)

LAST TRAIN TO CLARKS-
VILLE—Monkees (RCA-
Colgems)

SINGAPORE

Thi= Lasi
Week Week

1
2

A

iy

1
2

3

10

2
8
6

SEAGULLS—Jonathan King
(Decca)

THE BEAT GOES ON—
Sonny & Cher (Atco)

RELEASE ME—Engelbert
Humperdinck (Decca)

ROLLER COASTER MAN—
Quesis [(Columbia)

PEEE-A-BOO—New
Vaudeville Band (Fontana)

SINGLE GIRL—Sandy Posey
(MGM)

NASHVILLE CATS—Lovin'
Spoonful [(Kama Sutra)

THERE'S A KIND OF HUSH
—Herman's Hermiis
{Columbia)

I'VE BEEN A BAD BAD
BOY—Paul Jones (HMV)
NIGHT OF FEAR—The Move

(Deram)

SOUTH AFRICA

This Last
Week Week

1

4

]

10

APRIL

I'M A BELIEVER—Monkees
(RCA)}—Teal

MATHEW AND SON—Cat
Stevens (Deram)—Gallo

SINGLE GIRL—Sandy FPosey
(MGM)}—EMI

REMEMBER WHEMN—Max
Bygraves (Pye)—Teal

THERE'S A EKIND OF
HUSH—Mew Vaudeville
Band (Fontana}—Trutone

ANYWAY THAT YOU
WANT ME—Troggs
(Fontana}—Trutone

RUBY TUESDAY—Rolling
Stones (Decca)—Gallo

GREEN, GREEN GRASS OF
HOME—Tom Jones
[(Decea)—Gallo

THE FRENCH SONG—
Lucille Starr (A & M}—Teal

THERE'S A KIND OF
HUSH—Herman's Hermits
(Columbia)}—EMI

1, 1967, BILLBOARD
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A GHART BUSTER in all the SOUTHERN MARKETS .
HEADED > for the TOP TEN NATIONAL GHARTS ........
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"MIDNITE HOUR™

BILLY LEERILEY

ACTION SRR kNG 1/

WECLS I

ol Golumbus Ga.
A Jacksonville Fla

WPDQ Memphis Tenn.
AFCLASK Atianta 2. Macon Ga.
WNE X BIRMINGHAM,
wWvVLpLD NONTGOAONMERY, ALA.
w5h$ MIAMI, FLA.

VWD XY SUMTER,S.C.
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ADVERTISEMENT

TAPE CARtridge

fAlrmee

by Larry Finley

OUR HATS OFF 7O . . .

Morris- (Moishe) Lewy, president
of Roulette Records, for the fabu-
lous tribute to Robert ). Burton, at
the Americana Hotel in MNew York
City, last Tuesday night.

The show was truly fantastic and
we express a special “thank you"
to "Marty Allen and Steve Rossi”
and "Lou Rawls" who singled out
ITCC for its outstanding roll in the
stereo tape cartridge industry.

= = =

OUR HATS OFF TO . . .

Art Talmadge of Musicor who
canceled his existing contracts with
all distributors and duplicators to
give the exclusive rights to his
exciting catalog to ITCC. The rights
guaranteed cover cartridge, reel-to-
reel and play-tape on an exclusive
basis.

L L L

OUR HATS OFF TO . . .

Larry Uttal of Amy-Bell-Mala who
has given ITCC the rights to such
great artists as Mitch Ryder and
The Detroit Wheels and Bob Crewe
Generation, along with his complete
catalog of artists and labels to help
strengthen the ITCC library.

OUR HATS OFF TO . . .

ir (1]

who
has just been signed fo a long-term
contract with ITCC. Within the next
two weeks, ITCC will announce the
name of the nation's top artists.
This outstanding music and TV per-
sonality has been rated within the
top 10 during the past two years.
This is just another step which will
further enhance ITCC's catalog to
its distributors.

o 3] &

OUR HATS OFF TOD . . .

Miss Dinah Shore whose [latest
glbums will be heard exclusively on
the ITCC label. The announcement
of Dinah's record association will
soon be made, however, we can
divulge at this time that she will
be heard exclusively in ITCC stereo
tape cartridges.

@ = &

OUR HATS OFF TO . . .

The over 200 firms who have
written us from all parts of Europe
requesting that ITCC make its B
track and 4-track configurations
available to them. (The writer will
be going to Europe to consummate
deals with several of these people
for this reason.)

It is extremely gratifying to real-
ize that the B-track concept is
quickly overtaking the 4 track as
well as the cassette, in Europe.
Also, that ITCC (who holds all tape
cartridge rights, along with many
reel-to-reel rights) is there to fill
the needs of Europeans, especially
those who have writien to become
ITCC distributors.

At the time of writing this
column, the writer has tentative
arrangements in Paris, London and
Rome. However, if you would like
to contact us, please call our secre-

ITCC Looks
To Overseas

NEW YORK—Seeking to es-
tablish foreign offices, Interna-
tional Tape Cartridge Corp.
President Larry Finley left last
week to visit record company
executives in Paris, London and
Rome. The trip comes on the
heels of the formation of a new
export department by TTCC in
New York. Jim Gall, vice-presi-
dent of marketing and sales,
was setting up the new depart-
ment last week.

Finley said he was also seek-
ing U. 8§ and world rights to
foreign catalogs. “But the key
purpose of my trip is to open
up, for the first time, the entire
world to B-track cartridges as

Norelco Sets Up a Network of
Service-Demonstration Spots

By RAY BRACK

CHICAGO — A network of
Norelco  service-demonstration
centers will embrace 12 metro-
politan markets soon. All in
high-traffic, downtown locations,

well as 4-track.” He said ITCC
presently has export rights on
more than 50 per cent of all
labels it represents and agree-
ments with many of the others
for specific records. During his
London visit, he planned to
meet with Robert Frazier of
Auto Devices.

the salon-type, non-selling facili-
ties will serve both Norelco and
Mercury lines.

According to Norelco service
vice-president Rudy Kroupa,
the network is unique in that i
combines the demo and service
functions. A number of major
consumer electronics manufac-
turers, with the decline in home
demonstration during recent
yvears, have established plush,
downtown display salons. But
few, if any, of these showrooms
also function as service centers.

Kroupa also claims that the
12 units will make up the na-
tion's largest chain of downtown

SJB Putting Reliability Behind
The Wheel in Serving Retailer

LOS ANGELES — To suc-
cessfully win CARtridge player
business, a company must pro-
vide its accounts with a pro-
gram encompassing a line of
machines, reliability in the pro-
duct and service to the retailer.

Reliability in the product
line is of prime importance to
mass movers of merchandise,
according to Sheldon Krech-
man, president of SIB, Inc,
manufacturer of auto and home
cartridge units. Krechman's firm
provides its own product line
and offers personnel service to
retailers in the areas of sales
and merchandising.

Among SJIB's customers are
White Front, Pep Boys and
Western Auto—among other
chains of similar stature. “Most
people want an over-the-coun-
ter exchange when a  unit
is troublesome,” Krechman said.
“And when the store sends it
back to us, they want it ex-
changed immediately. They
want to know the company be-
hind the machine can offer
them a steady supply of mer-
chandise.”

Assembler-Mfr.

SJB, Krechman emphasizes,
15 an assembler-manufacturer
of playback units, not an im-
porter of assembled equipment
from Japan. The company has
three factory facilities near its
West LA headquarters, where
parts from Japan are assembled
into finished units.

This proffers the advantage
of fully tearing down any unit
returned for repairs and send-
ing out a “new” piece of equip-
ment with a new warranty card,
he said.

SJB is the stereo cartridge
offspring of Martel Electronics,
U. S. importer for the profes-
sional line of Uher open reel
tape recorders founded by elec-
tronics veteran Dave Krechman,

“When you're dealing with
the big people,” the younger
Krechman said, “you're dealing
with firms which are interested
in reliability and follow-
through. They're not so con-
cerned with price. You cant
sell a Western Auto a unit it
takes 90 days to first deliver.”
SIB's own factories allow for
the constant flow of finished
goods to the dealer, with ad-
ditional installers hired to meet
varying sales periods. Many of
the people working on SB]
machines were brought over
from Japan.

Product Line

SJB's car product line in-
cludes a low-end 4-tracker (ST
300) $49.95;, a compatible 4
and B (ST 308) with manual
channel shifting, 3%69.95; an
automatic compatible (ST 400)
$79.95; a de luxe compatible
(ST 408) $89.95; a low-end 8-
tracker (ST 800) $69.95; a
$79.95 8-tracker (ST B02), a
de luxe 8-tracker (ST 808)
$89.95 and the B-track-FM mul-
tiplex ST 1008 at $249. All
units include speakers.

SIB also has a line of “port-
amounts” for autos which plug
into the cigaret lighter. There
is the 4-track 603M, $69.95,
with an AC converter; the com-
patible 603M, $89.95, and the
new home-portable compatible
ST 120G, $99.95, with an op-
tional $29.95 battery pack.

While the compatible model
308 has been SJB's best seller

in the past, Krechman feels the
Capitol-Columbia entry into the
4-track field will help boost the
sale of other compatible units.

repair centers. RCA's system is

larger, but many locations are

in metropolitan outskirts.
Important to Drive

Establishment of the service-
showrooms is an important part
of Norelco's drive to find firm
footing in the U.S. tape car-
tridge market.

Eight salons are now open.
Their locations: 103 E. 41st St.,
New York City: 278 Washing-
ton St.. Boston; 723 Chestnut
St., Philadelphia; 168 Peach-
tree S5t. N.W,, Atlanta; 726 11th
St. N.W.. Washington: 208
Sixth St., Pittsburgh: 240-242
Kearny St, San Francisco: 191
N. State St., Chicago,

Scheduled for opening by
June are centers at 1603 Main
St., Dallas; 721 W. 7th 5t. in
Los Angeles; 1105 Baltimore
Ave. in Kansas City, Mo. and
at a yet to be disclosed site in
New Orleans.

e e —

Say You Saw It in
Billboard

-

EMPTY—TAPE LOADED

4 Track FIDELIPAC - 8 Track
150° - 300" - 325" - 350" - 600' - 1200’
Best Prices + No Min. Order

Finest Quality Audio Devices Lube
Tape. Guaranteed Immediate Delivery.

CARTRIDGES? CARTRIDGES!

For All Your Tape Carlridge Needs/You're on the Right Track With Channel!

New! Fast Selling!

HEAD CLEANING
CARTRIDGE

For all 4&8 Track Players, Insures
Maximum Fidelity. Adds Life fo Tape
& Player. High Profit Margin = 5ug-
gested Retail $1.98.

For Information & Price Lists, wrife:

CHANNEL MARKETING

NEW YORK, N. Y. 10017

k 342 MADISON AVENUE

DUBBINGS ELECTRONICS INC.
1305 5, Strong Ave., Copiague, N. Y., 893-1000

An audis reproduction
magnetic tape background
is preferred,

VICE-PRESIDENT &
GENERAL MANAGER

Expanding manufacturer of magnetic tape carfridges, located in suburban MHew
York, requires & strong administrator to assume profit and loss responsibility.
Experience in managing an electrical product manufacturing concern, with strength
in Production and Marketing areas, iy reguired,

Sond roesume, indicating current salary, fo:
Box J12-B, 70 W. 43 51, N.Y., N.Y. 10034
An Egual Opporfunity Employer

tary, Merriam Satterlee, at (212)
421-8080 and she will give you our

Give...so more will live

itinerary. in the U. S., Canada and Puerto Rico. Left to right are, Mrs. Lopez,
P. N. Brodie, managing director of Odeon, Lopez and E. 0. Rosso, H E A R T F u N D
Odeon's commercial manager.
60 APRIL 1, 1967, BILLBOARD

PARNASO RECORDS president Roger Lopez lunches in Argentina with
executives of Odeon, Argentina. Parnaso will represent Odeon artists
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MUNTZ STEREO-PAK, INC.

CAPITOL

CANNONBALL ADDERLEY
4CL-2399 CANNONBALL ADDERLEY LIVE!
4CL-2663 MERCY, MERCY, MERCY

RAY ANTHONY
4CL-2530 HIT SONGS TO REMEMBER

BEACH BOYS
4CL-2545 BEST OF THE BEACH BOYS
4CL-2458 PET SOUNDS
4CL-2354 SUMMER DAYS (AND SUMMER NIGHTS!!)
4CL-2269 THE BEACH BOYS TODAY!
4CL-2198 BEACH BOYS CONCERT
4CL-2110 ALL SUMMER LONG
4CL-2027 SHUT DOWN VOL. 2
4CL-1981 SURFER GIRL
4CL-1918 SHUT DOWN
4CL-1890 SURFIN' USA

BEATLES
4CL-2576 REVOLVER
4CL-2442 RUBBER SOUL
4CL-2386 HELP!
4CL-2358 BEATLES VI
4CL-2309 THE EARLY BEATLES
4CL-2228 BEATLES '65
4CL-2108 SOMETHING NEW
4CL-2080 THE BEATLES SECOND ALBUM
4CL-2047 MEET THE BEATLES

NAT KING COLE
4CL-2434 NAT KING COLE AT THE SANDS
4CL-2118 | DON'T WANT TO BE HURT ANYMORE
4CL-1838 DEAR LONELY HEARTS
4CL-1793 RAMBLIN' ROSE
4CL-824 LOVE IS THE THING
4CL-357  UNFORGETTABLE

SENATOR EVERETT McKINLEY DIRKSEN
4CL-2643 GALLANT MEN

ELLA FITZGERALD
4CL-2685 BRIGHTEN THE CORNER

TENNESSEE ERNIE FORD
4CL-1794 BOOK OF FAVORITE HYMNS

4CL-1005 NEARER THE CROSS
4CL-818  SPIRITUALS
4CL-756  HYMNS

JUDY GARLAND
4CL-1999 THE HITS OF JUDY GARLAND

JOAO GILBERTO
4CL-2160 JOAD GILBERTO AND ANTONIO
CARLOS JOBIM

JACKIE GLEASON
4CL-2582 HOW SWEET IT IS FOR LOVERS
4CL-1978 TODAY'S ROMANTIC HITS FOR
LOVERS ONLY
4CL-1877 MOVIE THEMES FOR LOVERS ONLY
4CL-508 MUSIC, MARTINIS AND MEMORIES
4CL-352 MUSIC FOR LOVERS ONLY

GLEN GRAY
4CL-1022 SOUNDS OF THE GREAT BANDS

HAWAIIAN MUSIC

ACL-2573 BEST FROM THE BEACH AT WAIKIKI—

Webley Edwards
4CL-2572 ALFRED APAKA'S GREATEST HITS, VOL. 2

MUNTZ'>4) STEREO-PAK
-~ |

4CL-2088 ALFRED APAKA'S GREATEST HITS

4CL-1339 HAWAIl CALLS: GREATEST HITS—
Webley Edwards

4CL-715 FAVORITE INSTRUMENTALS OF THE
ISLANDS—Webley Edwards

THE HOLLYWOOD STRINGS
4CL-2202 THE BEATLES SONG BOOK, VOL. 2
4CL-2156 THE BEACH BOYS SONG BOOK
4CL-2116 THE BEATLES SONG BOOK

FERLIN HUSKY
4CL-2548 | COULD SING ALL NIGHT
4CL-1991 THE HITS OF FERLIN HUSKY

HARRY JAMES
4CL-1515 THE HITS OF HARRY JAMES

SONNY JAMES
4CL-2615 THE BEST OF SONNY JAMES
4CL-2561 TILL THE LAST LEAF SHALL FALL
4CL-2500 TRUE LOVE'S A BLESSING
4CL-2415 BEHIND THE TEAR
4CL-2209 YOU'RE THE ONLY WORLD | KNOW

ANTONIO CARLOS JOBIM
4CL-2160 JOAD GILBERTO AND ANTONIO
CARLOS JOBIM

STAN KENTON
4CL-2327 STAN KENTON'S GREATEST HITS

THE KINGSTON TRID
4CL-2280 THE BEST OF THE KINGSTON TRIO,
VOL. 2
4CL-1705 THE BEST OF THE KINGSTON TRIO
4CL-1107 . .. FROM THE “HUNGRY |"

PEGGY LEE
4CL-2475 BIG SPENDER

THE LETTERMEN
4CL-2633 WARM
4CL-2554 THE BEST OF THE LETTERMEN
4CL-2496 A NEW SONG FOR YOUNG LOVE
4CL-2428 MORE HIT SOUNDS OF THE LETTERMEN!
4CL-2359 THE HIT SOUNDS OF THE LETTERMEN
4CL-2270 PORTRAIT OF MY LOVE
4CL-2142 SHE CRIED
4CL-1668 A SONG FOR YOUNG LOVE

GUY LOMBARDO
4CL-1461 THE BEST OF GUY LOMBARDO
4CL-1306 THE SWEETEST WALTZES THIS SIDE
OF HEAVEN

GORDON MACRAE
4CL-1696 WHISPERING HOPE

4CL-2601 THE BEST OF DEAN MARTIN
4CL-1659 DINO
4CL-1047 THIS IS DEAN MARTIN!

FREDDY MARTIN
4CL-2163 FREDDY MARTIN PLAYS THE HITS,

VOL. 2
AL MARTINO
4CL-2654 THIS LOVE FOR YOU
4CL-2528 THINK I'LL GO SOMEWHERE AND CRY
MYSELF TO SLEEP
4CL-2435 SPANISH EYES
4CL-2362 MY CHERIE

www americanradiohistorv com

4CL-2107
4CL-2040

4CL-1975
4CL-1914

4CL-2498

J0DY MILLER

4CL-2349

4CL-2635
4CL-2335
4CL-1973

4CL-2640
4CL-2556
4CL-2443

4CL-2283
4CL-2135

4CL-2105
4CL-595

ACL-2664
4CL-2549
4CL-2368
4CL-2115

LOU RAWLS

4CL-2632
4CL-2566
4CL-2459

4CL-1961

4CL-2598

THE SEEKERS

4CL-2431
4CL-2369

4CL-2372
4CL-2104

JO STAFFORD

4CL-1696

4CL-2460
4CL-2089
4CL-1878

4CL-2634
4CL-2555
4CL-2495
4CL-2433
4CL-2351
4CL-2155
4CL-2136
4CL-1934
4CL-1828

| LOVE YOU MORE AND MORE
EVERY DAY/TEARS AND ROSES

LIVING A LIE

PAINTED, TAINTED ROSE

| LOVE YOU BECAUSE

DAVID McCALLUM

MUSIC: A BIT MORE OF ME

QUEEN OF THE HOUSE

WAYNE NEWTON

IT'S ONLY THE GOOD TIMES
RED ROSES FOR A BLUE LADY
DANKE SCHOEN

OPEN UP YOUR HEART

CARNEGIE HALL CONCERT

ROLL OUT THE RED CARPET FOR
BUCK OWENS AND HIS BUCKARDOS

I'VE GOT A TIGER BY THE TAIL

TOGETHER AGAIN/MY HEART SKIPS
A BEAT

THE BEST OF BUCK OWENS

ORIGINAL CAST & SOUNDTRACK

OKLAHOMA!

PETER & GORDON

LADY GODIVA

THE BEST OF PETER AND GORDON
TRUE LOVE WAYS

A WORLD WITHOUT LOYE

CARRYIN' ON!
SOULIN'
LOU RAWLS LIVE

H.R. IS A DIRTY GUITAR PLAYER

SANDLER & YOUNG

SIDE BY SIDE

GEORGY GIRL
A WORLD OF OUR OWN

HERE & NOW
THE BEST OF GEORGE SHEARING

WHISPERING HOPE

HANK THOMPSON

A 6-PACK TO GO

GOLDEN COUNTRY HITS

THE BEST OF HANK THOMPSON AND
THE BRAZOS VALLEY BOYS

NANCY WILSON

NANCY—NATURALLY

TENDER LOVING CARE

A TOUCH OF TODAY

FROM BROADWAY WITH LOVE
GENTLE IS MY LOVE

HOW GLAD | AM

THE NANCY WILSON SHOW
HOLLYWOOD—MY WAY
BROADWAY—MY WAY
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TAPE CARTRIDGE

STEREO CITY'S exhibit at the recent consumer automaobile
show in Chicago featured a Dodge camper “listening
booth," here being readied by owner Herb Levin, left, and
attendant. Levin utilized a montage of Billboard tape
cartridge stories to help familiarize show-goers with the

1

FORD'S EXHIBIT at the Chicago auto show included this
operational cartridge player in an open booth. Reporters
could find no installed playable units. Models Janet
Evans, left, and Sue Freitig apparently enjoyed the sound.

HOME-AUTO COMPATIBILITY of tape cartridges was il-
lustrated by Ford with this display showing both the
Ford Stereo 8 plaver and the Philco-Ford home deck.
Signs in the display case explained transferability.

new field.
From The,
Music Capitals
of the World
BOSTON Records “Irish Uprising” record-

Despite the fact that last year’s
Atlanta (Ga.) Jazz Festival did
poorly, impresiario George Wein
of Newport fame will stage a sec-
ond fest in the Southern city. Last
vear's affair drew a scant 17,000
for three days. . . . A couple of
Boston boys may be close to some-
thing, with a new record, “Some-
one Else’'s Arms,” on the MGM
label. They are Ed Penny, ex-dee-
jay and songwriter and Rickey
Coyne, a rising vocal talent. At
least it's going here. . . . Columbia

book combination experienced a
slight rustle over the Boston Irish
chauvimistic St. Patrick’s Day pe-
riod.

MNorman Grantz' Jazz at the
Philharmome which brings Duke
Ellington, Ella Fitzgerald and the
Oscar Peterson Trie to Symphony
Hall next month already is empty-
ing the ticket racks. . . . Tickels
also are expected to be at a pre-
mium for the annual ¥an Cliburn
concert at Symphony Hall next
week. . . . Richard Chamberlain,
star of the ill-fated “Breakfast at

ATCO
ATLANTIC
COMMAND
GRAND AWARD

ITRACK
CARTRIDGES

DYNOVOICE
MALA

MUSICLAND
NEW VOICE

BOOM
TANGERINE
OLIVER
KING

Tiffany’s” is scheduled to play the
Greater Boston summer theaters
with a wversion of "West Side
Story." . . . The engagement of
Sammy Davis at the 1,700-seater
Blinstrub's Village next week has
been sold for weeks.
CAMERON DEWAR

CHICAGO

The way 15 now cleared for
WCFL-Radio to go 24 hours of
rock with the departure of Sid
McCoy and his late-night jazz
show. WCFL earlier had dispensed
with White Sox baseball, which
cut into its rock format. The Sox
were picked up by WMAQ Radio.
McCoy's show sidekick, Yvonne
Daniels, has moved to the 7 to 11

Jimmy Durante,
Edie Adams
Solid in Vegas

LAS VEGAS — Thanks to
Jimmy Durante, and the solid
singing of Edie Adams, the
Desert Inn has one of
the strongest show packages on
the Strip right now,

Durante, with his teammates
Eddie Jackson and Sonny King,
keep the showroom jumping.
Jimmy sings "Young at Heart,"”
and "One of Those Songs.”
Then, of course, Jackson does
his famous strut while Durante
and King sing “Bill Bailey.”

Miss Adams, displaving a
fantastic wardrobe, sings “Come
Back to Me,” and then does a
dramatic “My Man" and a rous-
ing “Cabaret.” She even smokes
a cigar during the Muriel Cigar
theme music,

Miss Adams tosses out some
political jokes and her carbon
of “Lady Bird" is a classic,

DON DIGILIO

p.m. slot at WSDM-FM, the sta-
tion “with the girls and all that
jazz.” WSDM program director
Mickey Shorr, incidentally, has lost
05 lbs. in recent weeks, “'l wanted
my rights as an American citizen,”
said Shorr in explaining his feat
to WBBM morning talk man
Jerry Williams. All in all, it's a
time of change in Chicage radio.

Boddy Rich, who's been ap-
pearing at the Scotch Mist, told
WEBBM's John Calloway that Frank
Sinatra will tour with the Rich big
band next summer. A Chicago
stop is scheduled for eary July. ...
“Stubborn Kind of Fellow,” the
first release of the Clann by Gen-
eral American Records (Columbia,
Mo.) has been moderately success-
ful, according to producer James
P. Mills. . . . A new celebrily in-
terview show with Jerry Connors
and Darlene Fast emceeing started
March 14, originating from the
Cloak & Dagger Room at Sape’s
Restaurant, 1 N. LaSalle St. It's
taped from 5 to 6 p.m. . . . The
King Family and Jack Benny will
appear the last three nights of
the Wisconsin State Fair, Aug. 11-

Buffy St. Marie
In Concert Date

NEW YORK — WVanguard
folksinger Buffy St. Marie dem-
onstrated before a capacity
crowd at Philharmonic Hall Fri-
day (17) that she 1s first a folk
instrumentalist, and then a
SINEEr.

Miss 5t. Marie's voice
reached into the audience, but
lacked the guality that would
distinguish her a “good” folk-
singer. Her repertoire ran the
gamut from mystical American
Indian themes to heart-rending
folk ballads: which privately
make up her three Vanguard
LP's

The applause from her yvoung
audience, some of whom were
seated on the stage, was always

20 at West Allis. The King Family
replace Petula Clark, who can-
celled to appear in the movie ver-
sion of “Finian's Rainbow." Other
recording acts to appear at the
fair are Herb Alpert and the
Tijuana Brass, Art Linkletter,
George Kirby, Bobby Vinton, the
Sandpipers, the Kids Next Door,
Skitch Henderson and, in a one-
night c&w spectacular, Carl Smith,
Dottie West, Billy Walker, Faron
Young, Waylon Jennings and
Grandpa Jomes. . . . Triangle Pro-
ductions was forced to cancel date
by Peter and Gordon March 18
due to Gordon's illness, diagnosed
as pneumonia,. . . . Lainie Kazan,
who was appearing at Mister
Kelly's when the club was razed
by fire in February of 1966, will
return to reopen the rebuilt Rush
St. spot May 15, staying through
May 27. Also on the bill will be
Hendra and Ullett, who were al
the club when it burned. Kelly's is
13 years old. . . . Ernie Simon
is now handling the 9 a.m. to 2:30
p.m. slot on WLS-FM, replacing
Mike Rapchak, who has moved to
WBKB-TV. . . . An Elkhart, Ind.,
group, the Dukes, has released
“First Time I Saw Her"” on Signett.

The George Shearing Quintet
has just opened at the London
House and will linger through April
16. Following will be the Mongo
Santamaria Septet on April 18, for
three weeks, . . . Al the Plavboy
Club through April 2 are Robert
Cameron and Merlana Shaw. . . .
A concert by the Kingsmen is
scheduled for April 14 at Warren,
Ohio, . . . Visitors to the Chicago
MNational Boat, Travel and Out-
doors Show now going on at the
International Amphitheater are be-
ing entertained by Allen and Rossi
and January Jomes. . . . The Jazz
Interpreters, on Cadet, were pre-
sented in free concert by the Chi-
cago Public Library March 25.
Group includes George Patterson
Jr.,, alto and sopranc sax; Cleo
Griffin Jr., trumpet; Charles Kin-
nard Jr., tenor sax and flute; Tom
Washington Jr., piano; John Whit-
field Jr., bass and Arlington Davis
Jr., percussion. James Mack 15 the
group's musical director,

More Hews ﬁr;ml Iﬁ;_Mu&ic

MUSIC GUILD STAX CHECKER Blaine, Artist on
i - - L]
PURIST WAND CADET Kiddie Diskey, Dies
g . IC 0 ;
WESTMINSTER ABC DOT WILTON, Conn, — Jimmy
STARDAY DUNHILL HAMILTON Blaine, who cut children’s al-
VOLT VALILT CRESCENDO bums for MGM Records, died
e . at his home here on March 18.
BANG DUNW lf_“H VIVA He was 42, His most recent re-
AMY IMPULSE PAULA lease was “Curious George.”

Blaine, whose real name was
James William Bunn, also® was
a radio-TV writer, producer and
performer.

'Delay KUBO Switch

SAN ANTONIO — Target
date of the switch of KUBO
here to KBUC has been post-
poned., It was reported in the
March 25 1ssue that the station
switched on March 13. General
Manager Joseph Miller reports
the station is still beaming
Spanish music and target date
for the changeover to country
music is still in the future,

BELL JERDEN MONUMENT

INVITED

DISTRIBEUTOR
WRITE!!! FOR NEW GRT CATALOG..

INQUIRIES

[RT

GENERAL RECORDED TAPE, INC.

Dept. 5.4 + 1262 Lawrence Station Road
Sunnyvale, California 94086 - (408 738-2660

AT THE ANNOUNCEMENT of the 1967 Academie Charles Cros Awards
at the Festival du Son in Paris are some of the Pathe-Marconi winners,
left to right, Lucien Barou, Olga Poliakoff, Bill Coleman, third from left
at rear, Regine, sixth from left, Francois Minchin, Pathe-Marconi
president Marina Viady, Gilbert Grenier, Hele Vallier, fourth from
right G. Tacchino, hidden, Odile Versois and Gisele Pascal.
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June Show Emphasizes
Record Dealer Sessions

By JERIANNE ROGINSKI

CHICAGO — The National
Association of Music Merchants
(NAMM) expects the largest at-
tendance ever of record dealers
at its music show June 25-29,
S. H. Galperin Ir. of Galperin
MusicCo., chairman of NAMM's
phonograph record committee,
commented: “My feeling is that
we ought to have far better at-
tendance of record people than
we have had in the past. This is
the first time we are conducting
special open sessions for these
dealers.”

Galperin explained that two
meetings for record dealers were
already on the agenda. On June
25 an informal gathering of rec-
ord dealers will take place where
problems can be discussed and
ideas evchanged. The following
day a formal meeting, featuring
four expert speakers in the rec-
ord and tape field, will be con-
ducted.

The names of the speakers are
still awaiting final confirmation,
Galperin stated, but those who
have been requested to speak

A THIN PROFILE coupled with a
large magnet are the exceptional
features of Utah Electronics new
C5FC sterec speaker for car
doors. The new speaker is five
inches in diameter, boasts a 5.5
ounce barium ferrite magnet but
has a depth of less than two
inches. It will handle 10 watts of
program material and a moisture
ﬁsistant cone prolongs speaker
ife.

are four major people in the
record industry, including a
manufacturer's representative.

“We are hoping that this will
be an ideal opportunity for rec-
ord dealers to come together and
review their problems,” Galperin
stated. He cited that these deal-
ers no longer have their own as-
socialion and there is a sore
need for such a pgathering.
NAMM has been working on
programs to draw more record
people since last year's show.
Executive members of NAMM's
board met last fall and wvoted
that program ideas in this area
should be pursued, Galperin
said.

Last August, NAMM met
with record dealers to ask their
support of the Music Show. At
this meeting several dealers be-
came members of the Associa-
tion and one of these was V. H.
Anderson of The Record Center
in Chicago, who recently com-
mented about why he became
a member:

“NAMM can do for the rec-
ord dealer what he wishes he
could do for himself, but can-
not,” Anderson said. Such things
as minimum wage laws, legisla-
tion changes, answers to gques-
tions on Federal excise tax re-
funds, and a pgeneral exchange
of information among dealers in
50 States were a few of the
things Anderson pointed out,

“Efforts by earlier groups,
such as the Society of Record
Dealers and the National As-
sociation of Record Retailers,
were thwarted by the inability of
non-paid members to do the
association work. Because
NAMM is a professional, compe-
tent group, it can co-ordinate
all functions of record dealers
and make things happen,” An-
derson emphasized.

There is also effort on the
part of Bill Gard, executive
secretary of NAMM, to get
more exhibits by recording com-
panies. So far, Folkway Records
and Columbia, Inc., are on the
list.

In other areas of the music
field, great exhibition progress
is being made for the show.
F. D. Streep, president of

(Continued on page 64)

FENDER MUSICAL INSTRUMENTS has introduced a whole new line of
solid-state amplifiers which includes a public-address system, bassman
amplifier, reverberation unit, dual showman amplifier and twin/reverb

amplifier.

APRIL 1,

As all-silicon transistorized amplifiers, the new models
feature light weight and long life.

1967, BILLBOARD

TOM HAZELTON PLAYS both the Allen Organ and
Rocky Mount Explorer (on the right) for a demon-

stration album of the latter

instrument.
Ciszek assisted him on the drums.

Gene

TRADITIONAL STYLING IN mahogany finish marks
the J-111, one of four models of Hammond's J-100
spinet series. The new models are the smallest and

lightest to be produced by the firm.

Scanning

The News

The Standel Co., El Monte,
Calif., manufacturers of solid-
state music systems, has moved
into its own building at 4918
Double Drive. . . . Jimmy Dean
was recently featured in an al-
bum autograph party held hy
Freddie Hart’s Country & West-
ern Record Shop in Salt Lake
City. . . . Congratulations to the
Louisville Orchestra which ex-
ceeded its fund-raising pgoal of
$500,000 to earn an additional
grant from the Ford Foundation
of $200,000. . . . Harris & As-
sociates of Atlanta have been
named sales representatives for
the Southeastern States for Telex
educational preducts. . . . Am-
pex Corp. has introduced a color
television tape recorder for edu-
cational and training use. The
item is priced at $4,500. . . .
Leon Simms, owner of Lee’s
Record Mart, St. Louis, recent-
ly captured an attempted robber
of his store. . . . Acoustech X,
Cambridge, Mass., is producing
stereo speakers sensitive enough
to allow pguitar performances
in major concert halls, Guitarist
Lawrindo Almeida successfully
used the speakers in a recent
concert at Constitution Hall,
Washington,

A recent survey shows that
more than 235 per cent of all
adults prefer to be awakened by
clock radios rather than alarm
clocks. . . . The Entertainment
Products Division of Sylvania
Electric Products, Inc., has en-
gaged over 7,000 square feet of
exhibit space to show its 1968
line at the Electronic Industries

{Continued on page 64)

Home Demos

PHILADELPHIA—AIlthough
it operates a chain of seven hi-fi
and component stores through-
out the entire area. Resco Stereo
Studios believes in going oul
after the customers who do not
find it convenient to come direct-
ly to their stores.

As a promotion for the Har-
man-Kardon line, Resco brought
the components directly to the
homes of potential customers.
For example, five different
stereo set-ups were brought to the
Society Hill Towers, a plush
high-rise apartment complex in
center city. They were demon-
strated for 75 tenants who were
shown how the equipment would
fit into modern apartment living.

wwWw americanradiohistorv com

Hammond, Allen Move
Into Portable Market

CHICAGO — Two veteran
organ manufacturers, Hammond
and Allen, have recently re-
leased models which will be
strong competitors in the port-
able organ craze of small jazz
combos and rock 'n’' roll groups.

Tapes Added
By Columbia

CHICAGO — Columbia
Records has released eight 74
I.p.s. tapes for March. Titles:

“Anything Goes! The Dave
Brubeck Quartet Plays Cole
Porter." CQ899,

“MNobody Sees Me Cry,” Dia-
hann Carroll. CQB896.

“The Time Of My Life”
John Davidson. CQ897.

“Jim MNabors Sings Love Me
With All Your Heart." CQBOS.

“The Sorcerer’s Apprentice,”
Leonard Bernstein and the New
York Philharmonic. MQS78.

“The Mormon Tabernacle
Choir's Greatest Hits,” MQ885.

"Bach Concertos,” Isaac
Stern, violin; New York Phil-
harmonic with Leonard Bern-
stein conducting. MQS879.

“Cabaret,”” Original Broad-
way Cast. 0Q901.

All the tapes are at $7.95
list with the exception of the
last, which goes for £9.95.

Arbors Travel

CHICAGO — Columbia's
new group, the Arbors, will be
touring -extensively during the
spring. For the information of
dealers, the group’s itinerary is
as follows:

March 27, Chicago.

Roger Williams tour in De-
catur, Ala., March 29; Birming-
ham, Ala., March 31; Mobile,
Ala., April 1; Pensacola, Fla.,
3. St. Petersburg, Fla., 4; Jack-
sonville, Fla., §5; Orlando, Fla.,
7, Spartanburg, S. C., 8; Char-

lotte, WN. C., 12; Huntington,
W. Va., 17, Fitchburg, Mass.,
19; Lewiston, Me., 2I; Syra-
cuse, N. Y., 22: Rochester,

N.Y.. Z2

New York City, Arthur God-
frey, April 24,

Columbus, Ohio, May 15-20,
Miramar.

Dayton, Ohio,
May 29-June 3.

Suttmiller’s,

Hammond's new J-100 series
of spinet organs are not tradi-
tional portable style but should
be competitive with this group
in both price and weight. Avail-
able in four different furniture
styles and wood finishes, the
J-100rs weigh only 142 pounds
and carry a suggesied retail
price of $745.

Unlike most portables, the
J-100 has a 34-watt m.p.0. am-
plifier and two speakers, 12
inch and 6 inch, all built in.
Dimensions of the compact
model are 43 inches wide, 2213

inches deep and 34%% inches
high.
Two . 44-note manuals, 16-

voice tabs, and three pedal
voices are featured on all models
of the J-100 series. Hammond's
patented reverberation pro-
vides a full three dimensional
tone with the echo effects of
a concert hall or auditorium.
Exotic musical effects can be
created through the “Touch Re-
sponse Percussion” which s
available on all eight upper
manual voices. As a fully tran-

(Continued on page 64)

SHIPMENT

OUR GUARANTEE . . . orders for
diamond and npﬂum neadles,
Hﬂrl’uinhﬂ‘ cartridges, spin-
dies, tape and accessories are
ﬂwmﬂrmm-ﬂm
location (near Chicago) the same
‘day order is received . . . and at
ﬂ!ﬂh—ruulultpﬂuu.

' Pf anstiehl

CHEMICAL CORPORATION =
Tl LAKEVIEW AVE. = WALUKEGAM, II.I.ilHI.'tII.
Qriginaiars of the P.75 Diemand Nesdls
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- BUSINESS OPPORTUNITES

ICE ARENAT NEW MIDWESTERN
Arena, opened Feb. 13, 1966, for sale or
lease to gqualified, experienced operator,
Excellent opportunity. Owners are con-
tractors., Must s=e]l. Flve-zere parking
lot. fee 85" x 185", bullding 220° x 120%;
pomplete with concession, skate rental;
classes undorway] operation for hockey,
fgure skating., Located high per caplta
industrial ineome aren, rich surrounding
agricultural reglion. D'l'il‘ll'l-l'lf. papulation
400,000; high uoniversity, igh achool
enrollment. Princlpals only. Call or
write MeNamara HRealty Co., 1518 N,
Main 5t., Lima, Ohlo. Area 419; 233-0060,

CAMERAS

FOR S5ALE: 2 DP. CAMERAS, VERY
lititle used, takes elose ups, full length
and group #ﬁniﬂn, reasanahle. Liberiy
Studio, 54 W.

Broad 5t.. Savannah, Ga.

ATTENTION, RECORD OUTLETS: WE
have the largest selection of 45 rpm
oldies and goodies at 25¢ each., also
major label LP lstings at promotional
prices, Send for free lsilngs, All orders
weleome., Apex Rendezvous, Ine., 40407
Gth Ave., Brooklyn, N. ¥,

i-'l

g [

" EMPLOYMENT SECTION ?.

HELP WANTED

ATTENTION: JOURNEYMAN SHOP ME-
ehanle, Familiar with complete Sechurg
rebuild, would you Jike four thousand
dollars salary increase? Only those
presently drawing t DUSAn
(88,000} or more annually consldered. All
applications held in striet confidence.
George E, Thompson, 22 years for Alaska
ﬂgalf Co., Box 1234, Falrbanks, Alaska
[} 5

AMASTERS WANTED TO SELL NATION-
wide, top percentages. We handle
romotion, pressing distribution. Kavis
ecords, Inc., Rt. 3. Box 138, Palathka,

Florida.

SALESMEN WANTED. TD SELL NEW
eoin operated game; manufacturer to
operator, Exeellent commission, pro-
tected territory. Adwise fully, gualifiea-
tions and territory. Peter Betres, Beteo
;;md]‘EIEET Inc., 230 Muntz Ave., ht‘lﬂ!‘l‘.
I ‘

SINGER - PIANISTS WANTED: N. Y.
residents only. Earn extra money spare
time making demos for songwriters'
serviee agency, 998-3574, afternocons.

" PROMOTIONAL SERVICES )

MATIONAL RECORD COMPANY
wanis tapes, rock, elw, blues, gospel.
Pressing, promotion package offercd.
Eddo, Box 12208, Atlanta, Ga. 3030 08
a

Nalional Record Promotion

i You Record It—Ye'll Flug It}
Music Makers Promotion Network
* Mew York City #

20 Years' Dependaoble Service
Brite Star, Cleveland, Ohig
Covering All Major Cities, Nashville,

Chicago, Hollywaad, Ete,
DISTRIBUTION ARRANGED
MAJOR RECORD LABEL CONTALTS
HATIONAL RADIO & T.V. COVERAGE
BODKING AGENT CONTACTS
HASHYILLE NEWSPAPER PUBLICITY
RECORD PRESSIMG

General Office: .
209 Stahiman Bldg., Nashville, Tenn.

Mniun%ﬁddnn:

14881 : ﬂvnflqgk_ ELNEWEI.!IT.“_{]_N_U

Send All Records for Review fo:
Brite-Star, 14881 Overlook,

lebl.l.?'. Ohio
CALL: Clevﬂgn 1’_21'!1 J0 4-2311

o

NATIONAL RECORD
PROMOTION & PUBLICITY
CONSULTATION

All guestlons aonswered abootl Re-
cording, Disiribution, Printing, Ship-
ping, Music Publishing. efe.

PRESSING
No job foo small

DISTRIBUTION ARRANGED

MORTY WAX
PROMOTIONS

1650 Broadway
N.Y.,N.Y.10019
Cl 7-2159

MousE of

RECORD COMPAMNIES—WANT ACTION,
Distribution & Promotion, Send »our
latest release to us, we'll do the rest!
ody Heecord Distributing Co., 22356 Mc-
Donald Ave.. Brookiyn, N. ¥. ES 3-020L

PRINTING

POSTERS: SMALL QUANTITY SPE-
cialist. Lowest prices. Order 50, 1040,
260 or more. reeg dellvery 10 daws.
Sizes 14x22, 17x26, 2Ix28, Solid color
hackErounds. lso Bumper Sirips in
fluorescent enlors. Send for brochure.
Sam Savar, 1609 E. Wynsam 5t., FPhila-
delphia. Pa. 195138, aplh
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MISCELLANEOUS
e
RN, e Broadway = N ¥.C.

10018, 3 year: 35 sample. Guiding Light
to Tin Pan Alley., Est. 18946,

RECORDING STUDIO: LOWEST RATES.
Hammond Organ, Master or Demo 508-
sjons avallable at all hours, seven days
a week, M-hour answering serviee (G150
20708230, NU Ssund Hecordine Studio,
2508 Franklin Rd., Nashwille, Tenn.

A BOORS PLUS CURRENT COMEDY.
The top gag service and monthly series.
Orben Publlieations, 3536 Danlel Cres-
ecent, Baldwin Harbar, N. Y. 11510,

35,000 PROFESSIONAL COMEDY LINES:
40 Hooks., plus Current Comedy, the
topleal gag service. Catalog free. Sam-
ple selection, 55 Hobert Orben, 3536

Daniel Crescent, Baldwin Harbor, N. Y.
11514,

WANTED TO BUY

FOR SALE OH LEASE: NEW ORIGINAL

Book of Ballads, Muslc Mumhers for
Muzleals and Demonstratlon Hecords
total 200 numbers. James Joseph, 31&
W. ¥nd 5t., New York, M. Y.

ENGLAND

ALL ENGLISH RECORDS RUSHED BY
alrmall. Beatles all-new 14-track album,
mono/stereo, $68.15 airmailed on release
day, W-Eﬂ-lt new LPF/EP I:I:I-l;ﬂ-l":l.lllll

%1
surface, 52 alrmall. A-1 records. ohn
Lever, Gold 5t&t., Northampton, Englancd.

BEATLES* NEW ALBUM DUE APHRIL.
Your copy airmailed on release date i
you arder it now! Clapton's "Blues-
breakers,"” The Cream, Troggs. The
Wha's latest albums, Beatles 16-cut
"Oldies" or any Britlsh album. mono or
stereo, 56 afirmalled. Pop catalop, 32
Record Centre Ltd,, Nuneaton, England.
FIRET-CLASS GUARANTEED AITMATL
serviee on British reeords to U. &5 A.
All titles availlnbie. K., albums 26
each, additional albums only 55  All
breakages replaced. 24-hour service.
Free catalogue. Heanor Hecord Center,
Derbyihire, England.

ONCE AGAIN—-MAJOR
BRITISH LPs AT $1!

The Holling Stones—2nd Album
Out of Our Heads—Raolllng Stones
Look at Us—Sonny & Cher
It"s Hancock—Tony Hancock
Come My Way—Marianne Falthfull
The Furtunes
Make Someone Happy—HKathy Kirby
The Applejacks
Eve of Destruction—Barry MeGulre
I‘?:I“ini;{m —Original Cast
AEEle ay na
Peter Pan—Mary Martin & Cast
Wait a Minlm—>MNew Revue
Divorce Me Darling!—London Cast
Helle Dolly—Mary Martin & Cast
Androw O Plays Maggie May
Riding High—The Dixie Cups
Eplr]t F. ¢ Flesh—Highwaymen
Sezssion With the Dave Clark Five
HI:;; DPG Y-n-uhel.lk: ItY—Gerry and
acemakers
You Were Mad for Me—Freddie &
the Dreamers
To Hemember Me Hy—
Hosemary Sguires
Sing Along With the Blg Ben
Banio Band
The Wayward Way—London Cast
Listen—RBilly J. Kramer
First & Fourmoest—The Fourmost..
Handy Man—Del Shannon
hipmunks Sing the Heatles
State Funeral of Sir W. Churchill
(STERED supplied where possible st
N0 EXTHA CHARGE)

T SINGLES: 65 /6667 releases—over
2,000 different titles and over a mil-
lion records in stock! Too compre-
hensive to list but we guarantee to
rupply representative  selection iIn
yvour Order. Beatles, Cliff Hichards,
Rolling Stones, Shadows, Cilla Black,
Petfula Clark, Donovan; Dave Clark
5, Herman's Hermits, Peter & Gor-
don, Tom Jones, Seekers, Bachalors,
Roy Orbilson, Georgle Fame, Anl-
mals, Val Doonlean, Yardblrds, Small
Faces, ele., etlc

ALL AT 10 CENTS EACHI

THIS OFFER OPEN TO LARGE
QUANTITY BUYERS ONLY. Mini-
mum order: 2,000 LPs and,/or 25,000
7. Write now:

RECORD
DISPOSALS LTD.

15; HOLDEN FOLD LANE, ROYTON,
LAMNCASHIRE, ENGLAND
Phane: MAIn 114% anylime

Box rule around oll ods,

inserfions, 15%.

toward an internalienal morket.

discounts as above apply.

England.

CLASSIFIED ADVERTISING RATES

REGULAR CLASSIFIED AD: 25¢ o word. Minimum: $5. First line set all caps.
DISPLAY CLASSIFIED AD: 1 inch, 520, Eoch odditional inch in same od, $15.

FREQUENCY DISCOUNTS: 3 l,'.ﬂl'leEl.J"i'll:I inserfions, nencancelloble, nun:hung--
able, 5% discount: & inserfions,

10%; 13 or more consecutive

CLOSING DATE: 5 p.m. Tuesdoy, 11 days prior fo date of issue.

BOX NUMBER: 50c service charge per insertion, poyable in advance; also allow
10 additional werds (at 25¢ per word) for bex number and oddress,

INTERNATIONAL EXCHANGE ADVERTISING RATES

International Exchonge is open to all odvertisers of foreign countries or
Americon advertisers whose service or sales messoge is specifically directed

REGULAR CLASSIFIED AD: 51 per line. Minimum: 4 lines per inserfion.
DISPLAY CLASSIFIED AD: 514 per inch. Minimum: 1 inch. Same frequency

PAYMENT MUST ACCOMPANY ALL ORDERS
SEND ORDERS & PAYMENTS TO: John O'Neill, Internotional Exchange Adver-
fising Director, Billboord, 188 W. Randelph St., Chicago, Ill. 80801, or
Andre de Vekey, European Director, 15 Hanover Squore, London W. 1.

BILLBOARD MAGAZINE
188 West Randolph Street
Chicago, lllinois 60601

rately) in

issue(s):

Classified Advertising Department

Flease run the classified ad copy shown below (or enclosed sepa-

PLEASE TYPE OR PRINT YOUR AD COPY IN THE ABOVE SPACE.
FULL PAYMENT MUST ACCOMPANY YOUR CLASSIFIED AD

ORDER.

NAME

ADDRESS

cITY STATE ZIP CODE_____
AUTHORIZED AMOUNT

BY ENCLOSED

O REGULAR CLASSIFIED
HEADING DESIRED:

Type of classified ad desired—check one

[0 DISPLAY CLASSIFIED
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ARVIN'S SOLID-STATE PORTABLE
tape recorder (Model 57L19) of-
fers dual power operation from
six "D cell batteries and two
tape speeds, 174 and 334 i.p.s.
Price of the new item, including
remote control microphone, ear-
phones, five-inch reels and re-
cording tape, batteries and 110
volt power cord, is $74.95.

Piano Successful

FRANKFURT, W. Germany
—Two vears of research and
experiment by the London
pianomakers, W, G. Eavestaff,
reaped them reward when the
company's Minitronic won much
attention and praise at the
Frankfurt spring fair earlier
this month,

The Minitronic is an electro-
mechanical instrument capable
of sounding like a piano, a
harpsichord or guitar.

Its volume can be regulated
from a whisper to concert grand
proportions, and the player can
employ earphones to hear his
own performance, cutting out
the loudspeaker and making the
instrument almost inaudible to
anyone else in the room.

June Show

e Continued from page 63

NAMM, 1 l';:l-:l;tl:l;]}" stated that the
event will witness “the most ex-
pansive and exciting exhibit of

music instruments ever displayed
at the Music Show."

Convention space in the Con-
rad Hilton's Continental Room
and the International Ballroom,
made available for music in-
struments, has been sold out.
The CBS musical instrument di-
vision will use the full North
Hall to exhibit a wide range of
products from pguitars and
drums to violin strings and
organ speakers.

Seeburg Corp.'s comprehensive
display in the Continental Room
will include f.:w:rzrthini from pi-
anos and organs to phonograph
records and band instruments.

“The Music Show in 1967 as
in the past will be the big trade
show of the year, the must show
to know what's happening in
the business, and we know that
everyone in the industry will
make Chicago his gathering
place the last week in June,”
Streep commented,

Hammond, Allen

o Continued from page 63

sistorized organ no warm up is
required.

The Explorer, manufactured
by Rocky Mount Instruments,
Inc., Rocky Mount, N. C,, a
subsidiary of Allen Organ, has
a list price of §795. It is an B5-
pound, single-keyboard instru-
ment designed to simulate many
of the solo and electronic sounds
associated with an organ.

Allen Organ released a stereo
LP specially recorded to pro-
mote the electronic instrument.
Among the sounds produced on
the LP by the Explorer are
flamenco pguitars in Granada,
mandolins in Midnight in Mos-
cow, and banjos in Banjo Med-
ley. Ten thousand copies of the
album have been mailed to dis-
tributors and dealers.

Refailer Gives
For Profit

By ROBERT LATIMER
SALT LAKE CITY — Giv-

ing away auto stereo equipment
is a profitable venture for Fred
Ferre, president of F. E. Ferre
and Son, a 44-year-old retailer
outlet here.

When auto stereo first came
out, Ferre was quick to add
them to the inventory. Next, he
selected three Salt Lake City
car-customizing fans, each with
a considerable reputation in the
field, called them in, and offered
each free installation—providing
that the young motorists would
guarantee to display the new sys-
tem to a minimum of a dozen
other custom car fans per day.

No other strings were attached
—ind Ferre settled back, con-
tent that he had made an excel-
lent promotional move.

“We have been doing the
same thing for years with speed
parts and auto accessories as
well,” he commented, “includ-
ing high performance parts,
mufflers, headers, carburetors,
ignition systems, doll-up items,
etc. In every case, we have
simply made a gift of whatever
item is Involved, secure in the
knowledge that every item thus
being promoted would begin
selling much faster if we used
ordinary advertising methods.”

Youngsters who spend thou-
sands of dollars on customizing
their cars, go out for contests
and competition, and have many
friends of the same gilt, are a
*direct Eipt]ina to big ticket

cales” where anything automo-
tive is concerned, Ferre has
found.

He cited an instance in which
a single free installation of an
8-track stereo system had sold
sixty of the units in the next
three weeks, Dividing the cost
of the free stereo by the number
of sales resulting—Ferre paid
about 90 cents per head to bring
in each customer, a real bargain
from any standpoint.

One of the oldest automotive
accessories dealers in Salt Lake
City, in the same location at
1900 South State Street since
1923, Ferre was in the top rank
of auto stereo dealers within one
month after the tape players hit
the market,

During this time, he used four
newspaper ads, and a saturation
program of radio advertising.
But it was the individual efforts
of his “goodwill presidents” of
car customizing clubs, antique

car associations, etc., who were
responsible for the bulk of turn-

OVEr.

Scanni
The Nenv?s

o Continued from page 63

Association Consumer Electron-
ics show in New York June 25-
28 . . Motorola Consumer
Products, Inc., has appointed
L.&P. Electric Co,, Inc., as New
York City distributor for its en-
tertainment product line. . . .
Personnel Moves: Ansel Kleiman
has been elected an executive
vice-president of the Telex
Corp., Tulsa, Okla.. . . ., Elyn
S. Rankel has been appointed
publicity director for Super-
scope, Inc., exclusive U. S, dis-
tributor of Sony tape recording
equipment, . . . The Radio Re-
ceiver Department of GE has
named Thad K. Kane manager
of advertising and sales promo-
tion. JERIANNE ROGINSKI
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COIN MACHINE mNnews

Copyright Crossroads

McClellan Talks
Tough Legislation

WASHINGTON — Sen. John L. McClellan
(D., Ark.) stopped into Senate Copyrights Sub-
committee hearings last week long enough to
warn both licensors and jukebox operators to
come up with mutual agreement or there might
be tougher legislation that will be harder on both
sides. He implied that it might be rougher on
both parties than the admittedly burdensome re-
quirements of Sec, 116,

The warning came during testimony by ASCAP
counsel Herman Finkelstein (March 20) when he
was telling co-chairman Sen. Quentin Burdick
(D., N. D.) that ASCAP would be more than
willing to negotiate on a per box basis or on a
sliding scale with lesser fees for smaller boxes.
Senator McClellan broke in to say: “We had
hoped for agreement among yourselves so we
could enact legislation to please all concerned.”

Negotiate

When ASCAP counsel Finkelstein said, “'We
should be able to work it out,” Senator McClellan
asked grimly: “"Would it help any if we could
write a little tougher legislation for both than
you want?” (It had been brought out in earlier
exchanges between Senator Burdick and Finkel-
stein that the onerous terms of Sec. 116 were in
truth a “club™ to force licensors and operators to
negotiate rather than suffer the statutory require-
ments of the compulsory licensing approach.
ASCAP counsel admitted they would have had a
“hopeless” problem trying to check on 500,000
jukeboxes under Sec. 116.)

Senator McClellan said, “If you don't help us,
we may not be very helpful to either of you. It
is in your interest to work it out. I hope the other
side (meaning the operators) is listening to what I
am saying.”

ASCAP counsel assured the Senator they would

(Continned on page 68)

Publisher Means Little
To Hit Tunes: Nims

WASHINGTON—"The publisher contributed
little, if anything, to the success of most songs
played today in coin-operated phonographs,” tes-
tified New Orleans operator Robert E. Nims
before the Senate Copyrights Subcommittee here
March 17.

Appearing for the National Small Business As-
sociation, Nims, who owns A.M.A. Distributors,
declared that Sections 115 and 116 of the general
revisions of the Copyright Law now under con-
sideration by Congress would, “. . . discriminate
against my business.”

He said: “To justify such a raid on the income
of my business by third parties, with the sanction
of the federal government, you will hear testi-
mony from the American Society of Composers,
Authors, Publishers and Broadcast Music, Inc.

“These two organizations, no doubt, will stress
that the copyright law, as passed in 1909, did
not anticipate the growth of coin-operated phono-
graphs.”

Decrease

Nims suggested that the writers of the 1909
law did not anticipate the invention of radio and
television, either, and he suggested, “that fair-
ness, in light of the changed conditions, the
changed market, and the means of developing
that market, requires i decrease, not an increase,
inhihr: compensation of the composer and pub-
lisher.™

It is estimated, Nims testified, that America’s
jukebox operators have paid the composers
$8,640,000 through mechanical royalties over the
past four year. This amounts to 5 per cent of the
average operator's reported net income before
taxes. he said.

MNims described the changes in the music busi-
ness that argue for decreased composer and pub-
lisher compensation like this:

“Tin Pan Alley no longer exists. The function
of the publisher in 1909 was to be a good judge

(Continued on page 70)

APRIL 1, 1967, BILLBOARD

By MILDRED HALL

Washington Bureau Chief

'Paper’ Argument

WASHINGTON—The highlight of the jukebox industry's pres-
entation before the Senate Copyrights Subcommittee on March 17
came when MOA Secretary William Cannon piled a head-high stack
of statements and reports on the witness table, (See photo, below.)
Based on actual test, these were graphic proof of what the average
jukebox operator would have to submit to the government in quarter-
ly and annual reports: under terms of the copyright revision bill's
Section 116, (See separate story on Cannon test run.)

Subcommittee co-chairman Senator Quentin Burdick (D., N.
Dak.) was openly sympathetic with the “burdensome paperwork”™ of
the required bookkeeping, and so was Senator Hiram Fong (R,
Hawaii), “I think I understand your situation now,” said the acting
chairman Burdick, presiding for absent Senator John L. McClellan
(D., Ark.), chairman of the subcommittee,

Section 116 of the revision bill (8. 397) sets up a compulsory .
licensing procedure and royalty rates for operators who want to avoid
open-end negotiation with music licensors ASCAP, BMI and SESAC,
The copyright revision bill, as reported out by the House Judiciary
Committee earlier, ends the traditional exemption from performance
rovalty for coin-operated music machines, The jukebox operators
have declared themselves willing to pay extra royalty “if it is found
necessary” by the legislators—but they want the MOA approach
of an extra 2 cent royalty on records used in jukeboxes.

Improved Wording

Jukebox witnesses emphasized that the cost and burden: of the
inventories and reports required under Section 116 really offered no
alternative to direct negotiation with licensors. Under the terms of
the bill, there would be no statutory ceilings on licensor demands in
free negotiation. To a man, the witnesses pleaded for the simpler and

(Continued on page 68)
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THIS PILE OF PAPER was deposited by MOA secretary William Cannon
on a witness table during Senate Copyrights Subcommittee hearings
March '13. Cannon said the 3-foot stack represented the amount of
paperwork required to report: performance of one song for one juke-
box for one 3-month period as required by Sec. 116 of the copyright
revision bill as now written. There are 4,950 pages in the pile.
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Highlights From
Senate Hearing

WASHINGTON—Here are some of the high-
lights in testimony at the recent Senate Copyrights
Subcommittee hearing (March 13), by attorneys
and operator-members of the industry.

MOA's national president, and Florida oper-
ator James F. Tolisano, veteran of 33 vyears in
the business, led off with the industry’s facts of
life as reported by the House Committee in June,
1965. There are between 450,000 and 500,000
jukeboxes owed and serviced by 7,000 o 9,000
operators. Average weekly gross per box is $18.50,
with operator retaining half, or $9.25 weekly.
The average operator has 60 to 70 machines, buys
upwards of 115 records or 230 selections (more
if some records are the little LP's with up to
3 selections), and the total industry buys about
54 million records a year,

The industry has been recently on the upswing,
after a 10-year period of decline. The take is up
slightly, but costs more than offset this, said
Tolisano. QOperators must diversify to improve.
income, into coin-amusement and vending ma-
chines. The industry image is changing: operators
are becoming more businesslike, more knowledge-
able, as they have to be to survive in the highly
competitive era of TV and other public entertain-

ment.
Overwhelmed

The average small businessman in jukebox op-
eration would be overwhelmed by the bookkeep-
ing, reporting and registration requirements of
the revision law's Sec. 116, said Tolisano—and
many could not even begin to understand the
requirements.

“We do not ask a free ride,” said the MOA
president, but the industry does feel that the total
royalties of over $11.7 million a year that would
result for operafors under terms of the new law,

(Continued on page 68)

Costs $6,088 to Log
$1 360 in Royalties

WASHINGTON—William Cannon’s presenta-
tion of a chimney-stack of reports that operators
would have to supply under the proposed Sec. 116
of the Copyright law revision (see separate story)
was based on a test run using a typical jukebox
operation. Cannon, who is MOA secretary, and
a New Jersey operator and president of his State
trade association, told the Senate subcommittee he
did not use his own operations because it is
larger than average (180 machines). He used a
more typical operation, the T & A Amusement
Co., owned by Harry Witsen, also of New Jersey,
who owns 70 boxes.

Final results showed that minimum cost of
Sec. 116 requirements would be $6,088 to report
and pay the estimated $1,360 royalties due an-
nually.

A temporary office girl was hired for inven-
tories, while more complicated compilations were
done in the office of operator Cannon, who has
eleven employees in all. Time did not allow full
quarter-period test, before hearings, so a sample
projection was used to estimate quarterly and
annual paperwork. The test attempted to duplicate
actual conditions, said Cannon—including some
ingenious efforts to save time and costs.

57 Moves

The bill requires registration of each machine
with the Copyright Office, re-registration each
time it is moved, and a total re-registration of all
boxes in January of each year, together with a
complete list of all selections available on the box
during the year.

Average turnover of machines for wvarious
reasons comes to about 57 moves per year and
would cost a minimum of $114 to record. Re-
quired listing of all works available on the ma-
chine, for the entire year, to be submitted each
January on.re-registering all machines would cost
a minimum of $392 for photocopying quarterly
listings for royalty payments, if this simple method

(Continued on page 70)
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Yending Records Really
Wis. Man Wants Larger

WAUSAU, Wis. — Robert
Pevovich sees great promise in
vending 45 r.p.m. records. The
president of Bob's Musical Isle
record shop, BMI One Stop and
Music Vendor Corp., he is in all
phases of the retail.record pic-
ture here. Christian Schneider,
with avradio.station background,
15 vice-president: of the -enter-
prise.

“At first we decided to install
a Melodie vender in our retail
shop and when it proved out so
good we located 10 other ma-
chines in various types of

-stores,” he said. The machines

vend on the average of 50 to
75 records a week,

Now feeling that he and
Schneider have been over the
rough spots, Peyovich would like

MELODIE VENDOR CORP. president, Wendell F. Barclay (left photo),
watches as attractive Delores Gabor tries out the firm's record vending
machine. Barclay is talking with the company's vice-president, Earl
Johnson, in right photo.
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Date

Plan Now to Attend

NATIONAL VENDORS' ASSOCIATION
VENDORAMA OF 1967

Fomr 7 far e

iy

N. V. A. TIMETABLE
Exhibit Hours

Seventeenth

Annual Convention
“A must convention for thase want-
ing to see new equipment, products,
learn new methods, see old ond
meet new customers.

The Meonteleone

HOTEL,
NEW ORLEANS, LA,
April 6-9
A perfect setting to mix
convention business and

pleasure.

SPECIAL EVENTS planned
for the ladies.

SPECIAL RATES

$10.00 registration fee per person,
Entitles registrants to exhibit rooms,
business sessions, Fridoy hespitality
shindig, lodies' deings: plus galo
bongque! and floor show on Satur-
day evening.

Mail coupon today, together with
your check. Badges and tickets will

be owaiting your arrival.

Business Sessions

Thurs.. April 6
Might
Fri.. April 7

Sat.. April ¥

Sun., April 9

10:00 a.m. to 4:15 p.m.
#:30 p.m.—Hospitality

100 pom. to 6:00 p.m.
8:00 pm—MN.¥Y.A. Hos-
pitality Night

[:00 pm. to 5:30 p.m.
7:00 p.m.—Banquet &
Floor Show

1000 a.m. to noon

134 North LaSalle St., Chicago, IIl. 60602
Phone: ST 2-7747

TO: National Vendors™ Association
134 North LaSalle Street, Chicago, T1.

4:30 p.m.—Board
Meeting

10:00 to 12:30 p.m.—
General Meeting

10:00 ta 12:30 p.m.—
General Meeting

r

I [}
I l
: i
+ Enclosed 1s my check for covering __registrations 1
i for complete convention package deal, :
I i
y NAME____ > NAME .4
I 1
[}

! ADDRESS ADDRESS i
]

i CITY____ STATE CITY STATE______ |

b6

Works;
Routes

to establish a nation-wide route
of record vending machines.

“The big factor,” he said, “is
pilferage. This is what first at-
tracted me to the idea of a
vender. But other advantages are
keeping records clean and you
eliminate the clerical help neces-
sary to supervise a record de-
partment.”

Typical locations for Melody
Vemdors are drugstores; super-
markets, discount houses, music
stores, record shops, five and ten
stores and outlets such as Mc-
Crory - McClelland and ‘Ben
Franklin. “We have stayed away
from larger stores where they
might sell 100 copies of the
Beatles *Strawberry Fields For-
ever' in a day,” Peyovich said.

But by harnessing compart-
ments together through a wiring
adjustment, Peyovich can store
45 or 90 of the same hot selling
record in each machine, similar
to the practice of cigaret oper-
ators using as many as three col-
umns for one hot brand.

Peyovich and Schneider use
the Melodie vender manufac-
tured by Melodie Vendor Corp.,
Appleton, Wis, Each compart-
ment holds 15 records and there
are three models available with
50, 30 and 15 compartments re-
spectively, “We can join three
compartments or S$iXx compart-
ments,” he said, “so that when
the first 15 are gone the next 15
start.vending.”

Buying Is Trick

Peyovich has circumvented
the problem of colored sleeves
without a center not being adapt-
able because a plunger runs
through the records—he leaves
quantities of the popular sleeves
with a nearby clerk who merely
exchanges the cover jackets for
the plain sleeves Peyovich and
Schneider put on the disks. “Our
first batch of ‘Strawberry Fields
Forever' came without covers
anyway,” he said, as an ex-
ample of how minor the problem
proves to be,

The biggest problem, as most
iukebox operators and record
buyers can appreciate, is know-
ing what to buy and when,

Peyovich watches the national
record charts closely but says,
“We have to know the pulse of
regional trends, too and keep up
on what our radio stations are
playing here.”

Peyovich works on a general
|0 per cent return basis with
record distributors. He offers
from 10 to 15 per cent com-
mission to stores and finds that
the average vender will turn
from 50 to 75 records a week,
although this can vary greatly,
he indicated.

“In many cases where a rec-
ord is tremendously hot,” Peyo-
vich said, “like the Monkees’
‘I'm a Believer' or ‘Snoopy vs
the Red Baron,' we leave quanti-
ties with the stores and let them
fill the machine as it empties.
The cashbox is under a separate
lock and key and each sale is
metered so we have no prob-
lem.”

Peyovich has found that coun-
try and western, rhythm and
blues and big band type records
fall flat in vending machines.
“The market is your young
adult,” he said, “and they buy
singles like crazy.” But he admits
that this, too, can vary according
to regions.

Price can be adjusted in any
combination of 5-cent incre-
ments. For this reason, many
jukebox operators such as Herb
Tonnell in Appleton, have found
the machines ideal for vending
used records coming in off the
route.

Tonnell said, “l used to sell

(Continued on pape 69)
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O ingi
ak Springing
A Surprise. at
A durprise.a

, & E ] [ ]
NVA's Exhibit

LOS ANGELES—0Oak Man-
ufacturing Co. of Los Angeles
and Harby Industries of Bur-
bank will represent Southern
California at the National Ven-
dors Association convention
April 5-8 in New Orleans, La.

Executives at both Oak and
Harby, although declining to be

vspecific in giving details on their
—sexhibits at the trade show, prom-
ise to have a “representative dis-
play” at this year’s convention.

Herb Goldstein, vice-president
and national sales manager for
COak, a major bulk vending ma-
chine manufacturer, said his
company will display several
new surprises in equipment as
well as its steady line of mer-
chandise. “We want the oper-
ators to come to New Orleans
and see the show and the equip-
ment,"” Goldstein said. "By re-
vealing our exhibit prior to
convention time it tends to take
away from the show." Oak
products will be seen in booths
27 and 28.

Harold Probasco, president of
Harby, said his firm will present
its entire line of equipment on
display. New Hardy products,
however, will not be available in
time for the convention.

Representing Oak at the con-
vention will be Goldstein; Sam
Weitzman, president; Norman
Weitzman, secretary - treasurer
and Marty Reade, design engi-
neer. Probasco will represent
Harby Industries.

NEW VICTOR 77
GUM & CAPSULE
VENDORS

A REAL SALES
STIMULATOR
IN ANY
LOCATION

Beautiful sye-
catching
design. Makes
merchandisa
irresistible.
Coanveniant,
intarchange-
abla merchan-
dise display
plnEE
Vends 100
count gum, WV,
V-1 and V-2 capsules, Awvailable
with 1¢, 5¢. 10¢, 25¢ or 50¢ coin

mechanism.

Removable cash box for easy col-
Ie:tlnT. Large capacity. Holds 1800
bBalls (100 count), 5T5 WV capsules,
250 W1 and BO  W-2

capaules,
each with

PR'EE 539-00 chrame front

WRITE, WIRE OR PHOME

PARKWAY MACHINE CORP.

715 Ensor 5¢. Baltimore 2, Md.
Phone (301} 327-1021

capsules

Say You Saw It in
Billboard

HEADQUARTERS ‘
FOR ...

Goods&
Services

NORTHWESTERN

Model 60 'Bulk-Pak
: 1 o Will not skip or

designed wheel
and housing.
Holds 1,000
dndividually |

wrapped
‘FLEER'S
" DUBBLE
BUBBLE
TAB GUM,
the most. popular in bubble gum.
Wrappers include: comics, fortunes
-and premium redemption.
* Bulk: loading.

BIRMINGHAM
- VENDING COMPANY

530 Second Awve., North
Birmingham, Alabama
Fhone: FAlrfax 4-TS51é

I SCHOENBACH CO.

Manufacturers Representative
-‘Acorn - Amco Distributor

- e - S . .

GREAT MONEY ‘MAKER -
ELECTRIC
MACHINE

A Sample . ..528.50
: 23.50

# 4 and wp. .

|  Hor - WOT
10c VEND ITEMS

iall 250 per bag)

Mini-Books ...venvonisasain $9.50
(3 per capsule)

Crack-Ups ....cv:v senssans a.00

Finger Puppets ..........., 8,00

Asst, Charms ........0000.. 8.00

HOT 5¢ VEND ITEMS

(all 350 per bag)

'! Army Patches ............. £5.00
Green Hormet . ........... 500
Jokey B Tricks ........... . 5.00
Bugs & Reptiles ........... 5.00
RINEE - d i aks Wi e 4 L 5.00
Assortments ... ... $4.25 to %£5.00
le VEND ITEMS
Pae M. e $31.50 to $13.00

Parts, Supplies, Stands & Globes.
E'nr;rl'hll'li for the ratar.
Sne-third depasit with order;
balance C.0.D0.

{ SCHOENBACH CO.

J15 Lincoln Pl.; Brooklyn 14, N.Y,
(213} PResident 2-2900

ADVERTISI H$

BUSINESSPAPERS
MEANE BUSINESS

B

NEW ITEMS
HIGH QUALITY
LOW PRICES

You need all three to meet competition,

and you need them NOW!

Write for complete price
name of our
distributor in your territory.

lists and

2538 MISSIOM STREET @ PITTSBURGH, PA. 15202
World’'s Largest Selection of Capsules and Charms
From Factories in Hong Kong & U.S.A.
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Bulk Operators in

N.C. Ask Tax Help

By LAMAR GUNTER

CHARLOTTE, N, C.—Mem-
bers of the Mecklenburg County
delegation to the North Carolina
CGeneral Assembly have been
asked to support legislation that
would exempt receipts from |-
cent vending machines from re-
tail sales tax,

Legal counselors for the ven-
dors are drawing up a proposed
amendment to the State sales tax

P’ VICTOR'S  \
77" & ‘88
WITH DELUXE CONSOLE STAND

This new deluxe wnit has been de-
signed fo get maxzimum sales &t the
location level, together with minimum
servicing for the operator. Displays
the merchandise as 'mo other vender
has in the past,

AVAILABLE FOR IMMEDIATE BELIVERY,

Write for complete delails and  free
color brachure,

LOGAN DISTRIBUTING, INC.

1850 W, Divisien %f., Chicaga, IIl, £0&22
Area Code 112-HU &-4B70

laws and the vendors hope to
have a representative and a sen-
ator from the Mecklenburg dele-
gation here 1o sponsor the
change.

Lee Smith, resident of the
Southeastern Bulk Vendors As-
sociation and a partner in Smith-
Regal of the Carolinas, made a
strong plea for the delegation’s
support in a hearing here early
this month.

He quoted Part 4, General
Provisions, General Statutes 105-
|64.7, which says in part: "It is
the purpose and intent of this
article that the tax herein levied
and imposed shall be added to
the sales price of tangible per-
sonal property when sold at re-
tail and thereby be borne and
passed on to the customer in-
stead of being borne by the
retailer,”

Small Vendor

He explained to the lawmak-
ers that in the case of the I-
cent machines, there is “no way
of adding to and passing on the
tax 10 the consumer, and our
machines are not conducive to
this type of adjustment, for they
are by their nature relatively in-
expensive in their individual in-
vestment and must necessarily
remain s0 in order to achieve
volume,

“Other types of vending ma-
chines selling drinks, cigarettes,
sundwiches, etc., can easily be
adjusted to multiple coinage
that will allow them to comply,
and in fact, gain by compliance,
for they usually add a minimum
of 5 cents increase, This
means that the intent and pur-
pose of the Legislature that es-
tablished the article is not being

conformed with when you con-

sider |-cent sales.”
He said operators were not
(Continued on pape 70)
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- @593 say

HAVE A BALL!

HAVE 120 33" BALLS
IN ONE POUND OF

CANDY FRUIT BALLS!

CANDIES

DELIVERED TO YOU BY THE WORLD'S LARGEST
BULK VENDING CAMDY MANUFACTURER!

STANDARD SPECIALTY COMPANY
1028 44th AVE. OAKLAND, CALIF. 94601

“Operators: Wrilte for name of nearest live-wire distributor!™

21 Industryites Vox-Pop Off at
Copyright Revision Hearings

o Continued from page 8

RED CROSS...

cve’ /) help us help
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at his side in Viet-Nam

Philip Wattenberg, counsel
for MPA, representing major
publishers of standards, educa-
tional and religious music,
countered record testimony that
smaller and medium record
companies would suffer most
from increased rovalty rate,
Wattenberg said rates are a

smaller per cent of expenses for .

smaller firms, and the real
problem lies with the produc-
tion and manufacturing costs,
The publisher counsel said the
industry's record-pressing situa-
tion keeps costs high -to smaller
companies, with their own
facilities, get an “internal” pric-
ing advantage
smaller firms.
The Record Industry

Record Industry of America,
came in under the guidance of
special counsel Thurman Ar-
nold, former antitrust chief, and
member of Washington law
firm of Arnold & Porter. Ar-
nold brought along a 32-page
study of the profits of radio
and its reliance on recorded
music for programming, com-
piled by his law firm, which
specializes in broadcast matters,

Arnold shepherded to the
witness table Alan Livingston,
president of Capitol Records
(see separate story); Sidney
Diamond, counsel for London
Records; Clive Davis, vice-
president of CBS Records;
David Kapp of Kapp Records;
Isabel Marks, counsel for Decca
Records; Jarell MeCracken of
Word. Inc., testimony was en-
tered for RIAA counsel Ernest
Mevers by the Association Sec-
retary, Henry Brief.

Arnold told the Senate Sub-
committee that- the industry
was “bitterly disappointed” in
the rate raise put into the hill
by the House Copyrights Sub-
committee, it raises rates 23 per
cent on single records, while the
per-minute rate of 2 cent lifts
classical recording rate by 100
per cent.

After the emotional strains of
various recordings of “I Be-
lieve” had died away, in an ef-
fective tribute to the artistry of
modern recording, Arnold went
into statistics based on the
Glover report. He said copy-
right license fees on records
had risen from & per cent of
net sales in 1955 to more than
Il per cent in 1964. Record
companies’ aftertax profits in
1965 were 3.6 per cent, but in
1964 they dropped to 1.7 per
cent. Costs have risen, - while
rate of return on investment
has declined from 5.5 per cent
in 1955 to 3.8 per cent in 1964.

In other American industry,
average return on invested
capitol is 9.4 per cent, the

Glover report pointed out.

Publishers have the superior
bargaining power because
“"They own 95 per cent of all
the music,” Arnold contended.
He rebuked the Subcommitiee
for bringing in the matter of
savings by some manufacturers
as a result of excise repeal.
Whether all of the excise sav-
ings was passed on to con-
sumer in every case or not,
said Arnold, has no place in
consideration of a compulsory
licensing rate.

He also lit into the then-and-
now argument that a 2-cent
rate from 1909 did not belong
in 1967 legislation. He said it
is out of context, because to-
day the public gets 35 minutes
of superb recorded sound at
about 11 cents per minute re-
tail. In 1909, a much inferior
minute of recorded sound cost
50 cents.

Arnold said contrary to mu-
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denied the .

sic  licensors’ protests, they
“should be treated like public
utilities—and they are.”
Columbia’s Clive Davis spoke
on the critical damage the pro-
posed rate increase would reap
on the classical music field.
David Kapp explained the
problems of the record com-
pany faced with a royalty rate
raise. Isabel Marks of Decca
underlined the inequity of bas-
ing statutory licensing payment
on records manufactured,

rather than on records “made
and distributed.”

Testimony by Sidney Dia-
mond (and the absent Ernest
Mevyers) for RIAA, analyzed
the terms and the ways to im-
plement the proposed Williams'
amendment to give records per-
formance rovalty ant hold the
rate as is. They also warned of
need for clear wording to as-
sure new protection for all rec-
ords against duplication in the
proposed revision.

Stan Kenton, internationally
known jazz impresario com-
pleted the record industry cases
with an eloquent plea for per-
formers to share in royalty from
the constant public and com-
mercial use of their recordings.
They contribute equally to-the
creative value and to the finan-
cial value of the recordings, but
it is only the composers and
publishers who get perform-
ance royalty under the present
law, he said.

Kenton has been invited
back for the April 11 hearing,
together with leading record
stars. They will have a chance
to plead their case which never
had hearing during the Sub-
committee proceedings.

BIG PROFITS
COME IN SMALL

PACKAGES

Northwestern's
Model 60

produces. more
profit per dollar

of investment

Whether it's in a super-
market or super service
station, the Model 60 is
an operator's profit pack
age. Simple changes of the
brush housing and mer-

chandise wheel allow you
to dispense all types of
popular items. The Model
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has the most foolproof
coin mechanmism in its field.
Extra-wide chute and inter
changeable globe accom-
modates all sizes  of
products. Model 6&0°'s at-
tractive, modern design s
sure to corner profits for
you—at any location. Wire,
write or phone for complete
details.
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The FACE on the
Capsule Wall

HAVE you seen the new printed
FACE CAPSULES?

HAVE you seen the new dramatic
PLASTIC BOX DISPLAYS that go
with FACE CAPSULES?

ASK your Distributor to . show
them to you. Or, write us to
mail you samples.
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WANT a new look to your 5c¢
Capsules?

BUY & TRY—5c FACE CAPSULE
MIX—3$21.50 per 1,000
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At yoaur Dist. or FOB FACTORY
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EPPY CHARMS, Incorporated

163 Demton Avenue,
Lynbrock, N. ¥. 11583
Tel, (51&] Lynbrook 3-2B00
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MANDELL GUARANTEED
USED MACHINES

M. W. Modal 49, 1¢ ar B¢ $14.50

MW, Deluxe, 1¢ ar 3¢ Comb, .. 121,00
MW, 10-Cal. 1¢ Tabh Gum Maech. 18.00
Atlas 1¢ & 5S¢ 100 Cf. Ball Gum, 12.00
Acarn B Ib. Globe 10.50

MERCHANDISE & SUPPLIES

Red ... 2 iis S A T T $ AT
Pistachia Nuts, Jumba Queen,

White i esirnaresisdrnasny 1
Afgan Crown Hed Lip Pistachie ¥
T 1 A Bk .
Aftgan Prince Red Lip Pistachie
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Cashew, Whole ........ covaens B0
Cashew, Butts .......... s g2
Peanuts, Jumba ., ..... e A5
1T e e ~1
Mixed Muts .. ...co0icivnvinanns A0
Baby Chicks ..........c00000a0 25
Rainbow Peanufs ... .. .00aes- - |
Bridee MIX ......c.cc0000immuas e o |
Boston Baked Beans ........... e i |
Jelly BEaRE .......cc.vcvenmnns a2
Licorice GEmME . ..ovvucnranins . - |

ME M, 500 ¢t .. A8
Munchies, 1&-1b. carbon, per Ib. .39
Herahey-B1E ... .civansninntcsss AT

Wrapped Gum—Fleers, Topps,

Barooka & Pal, 4M pes. ... .514.00
Rain-Blo Ball Gum, 1800 per ctn. §.25
Rain-Blo Ball Gum, 1800 printfed

BEr EAPFOM ... iieiiinia i, . &40
Haln-Blo Ball Gum, 5150 per cin. 8,35
Rain:Blo Ball Gum, 4250 per ctn. 8,35
Rain-Bio Ball Gum, 3500 per ctn. 0,33
Maltettes, 2400 por carten. .. ... B.40
15 Cartons minimum prepaid an all

Leaf Brand Rain-Blo Ball Gum.
Adams Gum, all flavers, 100 b .45
Wrigley's Gum, all flaveors, 100 ct, 4%
Beach-Mut, 100 ¥, ............. M5
Hershey's Chocolate, 200 <t. ... 1,30
Minimum order; 25° Boxes, assarted.
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CHARMSE AND CAPSULES. Write
for complete list.. Complete line of
Parts; upplies, Stands, Globes,
Brackets.

Everything for the aperator.
Qne-Third Deposit, Balance €.0.D,

IMMEDIATE DELIVERY
on the New

Nowtfuvestern
GOLDEN 60
P... .

This “all prod-
- uct” vendor is
truly the most
versatile on
J; the market.
Handles ball
. gum, charms,
-5 capsules, all
= _ nuts and any
small bulk
products with-
out breaking
, of crushing.
Gold decora-
et t' tive front
i F 54l panel. Mam.
i moth capacity.

Available with 1c, 5c, 10¢ or 25
Mechanisms

Stamp Folders, Lowest Prices, Wrile

ATIONAL VENDING
MEMBER Machine pisTrisuTons, tnc.

NORTHWESTERN

SALES AND SERVICE CO.

MOE MANDELL
ddb6 W 386th 5¢ Hew York 18 N ¥
LOngecre 4-6447
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'‘Paper’ Argument

o Conrinued from page 65

“workable” MOA proposal which also calls for quarterly payments b}'
operators, sets up penalties for noncompliance, and would register all
jukebox owners at the Copyright Office,

Music Operators Association counsel Nicholas Allen told Sena-
tors the MOA .is submitting an “improved” wording of the proposal
1o -the subcommittee. Allen and other witnesses pointed out that
whether the additional rovalty under the bill was labeled “perform-
ance”’ or “mechanical” royalty—it would irr any case_go more directly
to-the hit-tune writers actually producing the music played in juke-
hoxes, under MOA method.

After listening to criticism of the ASCAP distribution formula,
- which- it was claimed would give these popular: writers only 10 per
cent of the royalty,Semator Fong commented that.the MOA._proposal
i effect: “fights-the hattle for the popular songwriter.” Also, he did
not understand why *the money should-be split with-publishers in the
licensor distribution,

=~ Honesty

But Senator Fong also.wanted to know if anything more than
the avowed “honesty” of operators would assure songwriters of their
jukebox record rovalties under the MOA method. MOA counsel
Allen said full statutory penalties would be incurred by any derelict
operator. Also, the Copyright Office would be. empowered to investi-
gate, Operators' record inveices show how many and what records

he buys, and duplicates of these invoices would be easy to send -

quarterly, along with the royalty payment, said Allen,

A further check, it was brought out later during testimony of
manufacturers counsels Perry Patterson (Kirkland, Ellis, Hodson,
Chaffetz & Masters) and Herbert J. Miller Ir. (Miller, McCarthy,
Evans and Cassidy), that operator income tax returns would show
full royalty amount as a business deduction—another available
crosscheck,

Senator Burdick asked would the seller of records be involved
in the operator’s buys for jukebox use, MOA counsel Allen said he
would not—but admitted the seller-might be asked to itemize records
on invoices ta. jukebox recoid buyers if he had not ordinarily done so.

The small business-characteristics of the jukebox industry were
affirmed when Senator. Fong asked how many boxes constituted a
“big” jukebox operation as contrasted to the average of 60 or 70
boxes, When told the big operation was in the neighborhood of
180 boxes, he said in some surprise: “That is still small business,”
and Senator Burdick nodded in agreement.

Broadcast

A third highlight came during testimony of counsel Perry Pat-
terson for manufacturers Wurlitzer, Seeburg, Rock-Ola and Rowe.
Patterson contrasted the 2.8 .percentage of royalty he estimated
ASCAP received from the nearly $3 billion a year broadcast industry
-—as against the 11 per cent that would come out of the jukebox
industry in royalties and costs of administering them under the bill.
Patterson estimated $11.7 million from combined $2.5 million of
mechanical royalties under the bill's proposed raise in that rate, plus
$9.2 million in new royalties, plus $39 million in administrative ex-
penses, 1o comply with the law,

Senator Burdick, studying this.aspect of the testimony, called
Patterson back to the stand to ask him to make a “fair” estimate of
what percentage of revenues he thought should go to songwriters from
the  jukebox industry. Industry leaders are working on this query.

Senator Burdick also questioned the “wide” difference between
the annual $9.2 million in royalty that would come under Section
116, and the $2.6 million MOA would pay in extra rovalties under
its method ($19.20 per box versus $4.60),

Frontal Afttack

The jukebox witnesses, including attorneys and a number of
operators, went deep into the enemy camp to make a frontal attack
on the traditional argument that songwriters must get two types of
royalty on use of music in jukeboxes—performance and mechanical.
Jukebox people pointed out that as the single largest buyer of records,
they pay over $2 million in mechanical royalty (it will be $2.5 mil-
lion if and when mechanical rate goes up under the proposed bill)
to songwriters. And it goes directly to those writers responsible for
the music played in the boxes.

MOA counsel Allen challenged the idea that any further pay-
ment had been justified by the licensors. He believed the Senate
Copyrights Subcommittee should look into the entire matter of
. ASCAP distribution before legislating more money into its $45.6
million 1966 collection,

The Senators refrained from any comment on whether the
royalty should be proven necessary and were equally silent on the
idea of launching an investigation into the mystique of performance
rights distribution systems, (See separate stories for additional testi-
monies.)
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Highlights From
Senate Hearing

e Continued from page 63

would be "“way out of proportion” to what other
segments of music users pay, and “grossly unfair
to our industry.”

Additional testimony along the same lines came
from Wm. R. Lumpkin, rural Va. operator and
farmer; Ted Nichols, of Nebraska, another 30-

- year veteran in jukebox operation, and Mrs.
. Leona W. Ballard, of West Virginia, who runs a

very small operation typical of her State.

In his turn; MOA counsel Nicholas Allen cred-
ited the House Copyrights Subcommittee and the
Copyright . Office with "working hard” to try to
protect the+«jukebox industry from open-end nego-
tiations with licensing organizations. But the alter-
native provided unfortunately set an impossible
bookkeeping burden, together with. “too high” a
rate of royalty, so that the advantage of the com-
pulsory licensing proviso is cancelled out. The
government people reached their method “by
study"—but the industry is asking the Senators
to accept a method reached out of hard facts and
practical experience, he said.

The MOA:- counsel said it was unfortunate that
the industry did not have achance to show the
House group—ijust .what the “staggering inven-
tories” required by the -bill would mean in time
and costs. The section was added in executive
session last vear, and no hearing was held on it
before the House Judiciary committee reported
out its revision bill recently. (House Rules Com-
mittee was to consider the bill March 21 to decide
on scheduling it for floor action.)

- Last.Chance

Allen told the Senate subcommittee with some
feeling that they were the “last chance,” the last
forum in which the jukebox industry could hope
for relief from the onerous terms of Sec. 116. He
said the MOA aporoach of extra royalty on rec-
ords used in jukeboxes would be workable, prac-
tical, and enforceable.

Both MOA's Allen, and the manufacturers'
Perry Patterson took off after ASCAP. They said
ASCAP splits its take between composers and
publishers; that writers paid out of the “current
performance™ fund (in which top hit-tune writers
of iukebox music would fall) get only 10 per cent
of the ASCAP collection, after deduction of ad-
ministrative expenses. Counsel Allen said some
recent adjustments had been made to raise this

“somewhat.” in ASCAP, “but the effect is far
from clear.”

BMI fared better. Allen said “BMI's relations
with composers and publishers are said to be
founded upon individual contracts,” but never-
theless, Allen believes details of its licensing and
royalty distribution systems could stand further

explanation.
Shoteun Wedding

In fact, he feels government should step in to
regulate or supervise these music licensors, and
insist on public statements of how they charge
and how they distribute their “massive” sums. He
scoffed at the court appeal afforded under the
ASCAP consent decree for a licensee who feels
charges are too high. It would be purely “illusory™
to think individual operators in various States
could find relief in court action with ASCAP, he
said. To which Perry Patterson, making a similar
attack in his statement, was to add: “And every-
one in this room knows that,”

Attorney Patterson emphasized the risk of lia-
bility for an operator under Sec. 116 which would
make him liable for infringement if he failed to
carry out any of the registry or payment provisos
correctly. Patterson said this “alternative™ method
is really a “non-alternative™ that in effect forces
the operator into a “shotgun wedding” of nego-
tiation with the powerful licensing societies—and
with no statutorv limits on what they can demand.

He said copyright owners would have their
headaches under the bill, too. If by inadvertence
the owner’s name or his ‘licensor’s was nowhere
on the label of the jukebox record, and his ad-
dress was not at the Copyright Office, he musi
collect royalties by serving written notice on the
iukebox operator within a specified time. He must
list all works for which royalties were payable to
him for any three-month period—and the notice
would presumably have to go out to all 7.000 to
9000 on=rators.

The jukebox manufacturers’ spokesman empha-
sized the close relationship between record sales
and jukebox play by quoting some statistics from
1965 House Copyrights Subcommittee hearings:
that of the 3570 million record sales each vyear,
jukebox buys accounted for 21 per cent. Jukebox
buys accounted for 39 per cent of all singles
records sold.

Patterson said copyright owners receive greater
financial gains from the record industry than do
the performing talent or the musicians or the rec-
ord manufacturers themselves. Authors and com-
posers get $22.5 million from performing rights

McClellan Talks
Tough Legislation

o Continued from page 65

like to meet with MOA “and have a representa-
tive of the Subcommittee or its counsel to sit in
on this—an impartial observer is always very
helpful.”

Yoluntary?

BMI counsel Sidney Kaye, in his turn to testify,
said the MOA proposal amounted only to a “vol-
untary” agreement by the operators to pay the
royalty on records used in jukeboxes, and that
licensors would really have no. feasible way of
checking up on them. He wants a chance to see
and analyze the revised MOA proposal, he told
Senator Burdick.

Senator Burdick: could not agree that the pro-
posed MOA method was completely “voluntary."
He said he feels the method is an enforceable one
because the operators agree to file signed state-
ments and there would be penalties, under the
statute, for failure to comply. He also felt that
operator income tax returns would provide cross-
check by accounting for records bought as a de-
ductible business expense. (See Music Section for
complete story on last week’s testimony by music
licensors and record manufacturers.)

Operators Launch
Write-Congress Drive

CHICAGO—While the Senate occupies the
copyright spotlight with its public hearings, the
House has been rapidly moving its version of the
Copyright Revision Bill toward a vote. The Music
Operators of America here has called on its mem-
bers to contact their representatives in protest
of the controversial Sec. 116 of the measure.

That section, MOA points out, was not included

“when the House Copyrights Subcommittee held

public hearings on the bill in 1965.

The House Judiciary Committee, of which the
Copyrights Subcommittee is a part, reported out
the bill March 2. The measure then went to the
Rules Committee for floor-vote scheduling. Ac-
tion by the Rules committee is expected momen-
tarily.

Protest

“It is imperative that operators affected by this
legislation do all they can to protest to members
of the House Rules Committee ‘through their own
Congressmen,” said Frederick M. Granger Jr.,
executive vice-president of MOA,

MOA has urged operators in concert with lo-
cation owners to petition their representatives,

Said Granger: “Section 116, as it now stands,
would give the performing rights societies the
right to extract new rovalties from music operators
amounting to $9.2 million per year, and new ad-
ministrative costs to operators resulting from. the
bill would be at least as much as that.

“Operators already pay over $2.5 million an-
nually in mechanical royalties, so in total this
business would be paying $11.7 million per year.
These two royalties exceed the musical copyright
royalties paid by any other comparable segment
of the entertainment industry.”

societies; $22 million from mechanical royalties,
and $18 million in negotiated sales to advertisers,
the House hearings revealed.

Testimony by Robert E. Nims, New Orleans
operator, and spokesman for the National Small
Business Association of Washington, D. C., also
blasted publisher take in ASCAP distribution,
that would come out of the prospective jukebox
performance royalty. Nims said music publishers
have little or no role in success of modern songs.

“Great Record”

Today's popular songs—and the ones most
played on jukeboxes—are successful because of
the work of the record company and recording
group, the arrangement of the tune, the promo-
tion, and the electronic marvels of the sound
studio engineer, said Nims. A hit tune today is
described as a “great record’—not as a “great
song.’”

Nims also had some harsh words for modern
popular songs of the here-today and gone-tomor-
row variety. He said they do not deserve addi-
tional royalty for performance, like the lasting
creative hits. By way of demonstration he played
some of Sam the Sham and the Pharaohs™ “"Wooly
Bully” against “On the Street Where You Live”
from "My Fair Lady” by Lerner and Loewe.

Hit records quickly run up 540,000 in mechan-
ical royalties for copyright owners, said Nims. In
past four wvears. from estimates in the House
Copyrights Subcommittee report, Nims says juke-
hox operators paid composers and publishers $8.4
million directly through mechanical rovalties—

(Continued on page 70)
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Risque Records

30 Years of Double-Entendre Debate

Double-entendre disks are not symptomatic of
the '60's. For 30 years, at least, the jukebox in-
dustry has been debating the propriety of program-
ming “dirty disks.” Traditionally, there have been
three points of view:

1. Keep off-color records off the boxes. We
have enough public relations problems already.

2., Why should we censor. Let’s give the public
what thev want.

3. I don’t like racy records, but if my competi-
tion programs them, I must. '

There is evidence to indicate that the expedient
third view has often prevailed in business practice.
Such reasoning has been pressed into service of
late with the appearance on the charts of such
tunes as “Sock It to Me—Baby,” by Mitch Ryder
and the Detroit Wheels, and the Rolling Stones'
“Let's Spend the Night Together.”

In 1937, however, operators had to decide
whether or not to program “Is It True What They
Say About Trixie?" and a revamped version of
“Annie Doesn't Live Here Anymore” called
“Annie Couldn't Take It Anymore.”

“Lecherous records are the biggest threat that
faces the great phonograph business today,” said
James T. Mangan, advertising manager for Mills
Novelty Co, that year. “It isn't hard to define
what a lecherous record is. A lecherous record is
one you wouldn't want your 15-year-old daughter
or your 10-year-old son to hear.”

At about the same time, David C. Rockola,
president of Rock-Ola Manufacturing Corp., com-
mented; “In the automatic music business today
we are confronted with a common enemy, an
enemy that not only threatens to overthrow all
the fine priciples of the industry, but actually en-
dangers the very existence of the industry. I refer
to the manufacture and distribution of smut rec-
ords. Truly music enemy No. 1.”

There was some public pressure. In November
of 1937, a Newark, N, J., councilman named
William Nothnagel, after hearing what he called
“a dirty ditty” on a jukebox—the tune was some-
thing about “Little Audrey,” he said, with a “li-
centious Hawaiian melody"—prevailed success-
fully on the police chief to have every “dirty ditty”
machine tossed into the street.

Meanwhile, over in New York City, several
operators reported that they were being forced
“against their will"” to program smut disks in order
to hold locations. Purple programming, it seemed,
had great appeal to location proprietors,

Profusion of this controversial product in 1937
led to organization action. When, in 1939, another
boom in the production of double-entendre rec-
ords occurred, operator associations in New Or-
leans, New York and Boston acted to discourage
such programming. The New York Automatic
Music Operators’ Association even passed a reso-
lution forbidding members “using any disk on their
machines of a suggestive or obscene nature.”

In New Orleans, United Music Machine Opera-
tors’ Association president, George Brennan, said
that three records on city jukeboxes had aroused
complaint, He asked members to “carefully judge
the quality of records used in connection with the
automatic phonographs to be careful that records
in use do not carry verse based on vulgar interpre-
tations,”

The problem abated for about a year, and then
a spokesman for the Automatic Phonograph Man-
ufacturers’ Association, representing the John

Gabel Manufacturing Co., Mills Novelty Co.,
Rock-Ola Manufacturing Corp., J. P, Seeburg
Corp. and the Rudolph Wurlitzer Co., appealed to
operators “not to kill the goose that layed the
golden egg. Get out of the sewer or get out of
operating.”

In the spring of 1940, a thing called “"Ham-
tremck Mama” with decidedly hillbilly flavor
came out on the jukeboxes in the appropriate De-
troit suburb, prompting Hamtramck Mayor Walter
Kanar to seek a court order stopping play of the
tune,

“The thing is just plain nasty,” he said.

During the war, the furor abated. The next
formal industry attention to the controversy came
in 1947, when Illinois Automatic Phonograph
Owners, Inc., president, Ray Cunliffe, felt com-
pelled to warn all members that “the popularity of
off-color records is always short-lived, and the
profits from their use are certainly not large
enough to justify the irreparable damage that
could be done to the standing of the business.” A
single release was at issue.

Enter rhythm and blues, In 1954, certain r&b
labels were charged with releasing off-color rec-
ords. The titles in question were selling extremely
well, Many record company executives entered
the debate over the issue,

For example:

"I never put out an off-color record and 1 don't
intend to start,” said Bess Berman of Apollo Rec-
ords. But you can’t condemn all record companies
because there are two or three off-color disks on
the market right now. Thére are pop records that
are just as bad, Remember, it all depends on the
listener as to whether a record is clean or dirty."”

"We will not knowingly manufacture any
double-entendre or suggestive records,” said Her-
man Lubinsky of Savoy Records. “There is noth-
ing that will stop the playing of r&b records on
pop stations more quickly than this type of
record.”

At Atlantic, Ahmet Ertegun and Jerry Wexler
stated: “We endorse any movement against offen-
sive conlent on records. We are proud to stand on
our reputation for having consistently produced
unobjectionable records.

“However, it strikes us as unfortunate that r&b
records are singled out for censure at this time
when instances of questionable material abound in
the pop and country music field as well.”

Al Denver, president of the Music Operators
of New York, said: “The association will not tol-
erate the use of offenzive records in New York
and will make every effort to ensure that no rec-
ord is played in a coin-operated phonograph that
could not properly be played at home.” He asked
Billboard to supply him with a list of objection-
able records.

Boston one-stop operator Jerry Flatto argued
that it was impossible to stop the sale of objection-
able records—unless manufacturers stopped put-
ting them out. Disk jockeys were cool toward cen-
sorship suggestions, and many jukebox operators
concluded that what could be broadcast could be
plaved in a bar,

Today many operators fecl the jukebox is the
medium for all types of material that radio can-
not touch. The jukebox in the tavern or cocktail
lounge where minors are prohibited, they contend,
i1s the last citadel of “adult” programming, whether
it be Redd Foxx or Red Foley.

Image-Conscious Operators

several artists made use of dou-
ble-meaning Iyrics to increase
record sales. But today dirty

Yending Records
Really Works

e Continued from page 66

the records right in my shop but
for every record the kids bought
they stole 10, I set this vender
at 25 cents and I no longer have
a problem,” he said.

Coinmen could be particularly
interested in the machine since
Al and Arnold Ristau, the
brother pioneers of the Aristo
jukebox and many other coin-
operated jukebox mechanisms,
are the innovators behind Melo-
die vending machines,

Wendall Barclay, who has a
background in banking, is the
president of the company and
Earl Johnson, who once owned
the Kansas City Athletics base-
ball team, is vice-president.
Ralph Petersen is the company’s
treasurer and Sarto Balliet is
secretary.

Currently Barclay and John-
son are setting up distributors
throughout the U. §. and have
investigated the prospect of ex-
port sales or foreign distribution
set ups,

Both were in Chicago last
week visiting Logan Vending
Co. where Dick Boylan and
Jack Nelson have set up dis-
tribution of the Melodie venders.
Boylan suggests that the Melodie
vender can be set up on such an
automated basis that routemen
could handled hundreds of loca-
tions from a central supply
SOUrce,

“Records can be sent very
easily by United Parcel Service
to any given store,”" explained
Boylan. “The operator could
merely learn by telephone which
numbers his route people were
out of and ship quantities to
them in care of the stores along
the route.”

Billboard
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“International
Coin, Machiine
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Shun Double Entendre Disks

LOS ANGELES — Jukebox
operators, aware that racy rec-
ord programming can be a busi-
ness hazard, really do things to
avoid programming tunes with
double entendre lyrics,

A survey taken of operators in
the Southern California market
indicates that use of “dirty” rec-
ords is at an all-time low and
is not likely to present a prob-
lem to the coin machine industry
in the future,

Industry safeguards and in-
dividual concern by the oper-
ators have curtailed spicy pro-
gramming, although isolated
cases occasionally do crop up.
When it does, however, it's
usually the case of an individual
operator looking for a quick
buck.

Today there is no quick rush
to purchase records with double
meanings or even disks with dual
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connotations, Operators, in an
effort to protect their image and
the image of the coin industry,
are not giving such product a
tumbile,

Cliff Jones, owner of Jones
Music in Long Beach, and David
J. Solish, executive with Coin-
A-Tune of Los Angeles, both in-
sist racy music is not a factor in
the earning structure of the in-
dusty.

Arms-Length

“Operators are Keeping an
arm’s-length away from ‘dirty’
music,” insists Solish, “We're
legitimate businessmen and pro-
gramming offensive music only
¢an tarnish the operator and the
industry, Purple programming,
even for the quick buck, is not
worth risking vour reputation.”

Jones declares:

“There is absolutely no call
for dirty music. A few years ago

music is out.”

Further reassurance to opti-
mists can be found in Solish's
feeling on “inflammatory” mu-
sic. ¢ refuses to program
“Keep the Faith, Baby,” a single
made famous by former Con-
gressman Adam Clayton Powell.

“The single has certain con-
notations that would tend to
inflame the populace, especially
in jukebox locations in the Watts
district of Los Angeles," Solish
said.

“While definitely not ‘dirty’
music,” Solish explained, “in-
flammatory music can cause just
as much trouble for the oper-
ator. There is enough product
on the market to avoid question-
able records without endanger-
ing your profits.”

One Shot

Major record labels avoid
risking a hard-earned reputa-
tion, Solish said, in order to
make a quick profit on “dirty"

(Continued on page 72)
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MANFRED 5. SPINDEL, right, president of Spindel Insurance Agency,
Inc., Chicago, is seen here presenting a check to Bill Curley and Joseph
Blend, center, of the Philip Moss & Co., Omaha. The check, for
$12,933.34, was a credit life insurance payment to the distributorship
following the death of a prominent Nebraska operator.

N. C. Ops Ask Tax Help

o Continied from page 67

assessed for the sales taxes until
1962 when the Commissioner of
Revenue ruled that the operators
were liable even though they
could not pass along the tax.

Smith said the commissioner
pointed out that the same para-
graph from which Smith quoted
to the delegation, says * . . . The
retailer shall be liable for the

ALL MACHINES
READY FOR
LOCATION
€L Pro Shulfle v+ 5165.00
CC Playland ........0.... V#3.00
CC Shoot the Clown ... ... 75.00
CC TV Baseball .......... 395.00
Bally Champlon Heorse ..,.. 345.00
Bally Spimner . ....cc00s . 35.00
Gaott. Captain Kidd ....... 7500
Galt, Glgi .........000... 125.00
Galt, World"s Fair ........ 1B5.00
Blate Fair Gun .....00.. 95.00
Unifed Capri ......0000.. 295.00
United Savoy .....0...-. . 95.00
United 7 Star ............ 125.00
Wms. Batting Champ ,..... 225.00
Wms, Pinch Hitter ., ...... 145.00
AMI Centinental 11 100 Sel. 245.00
AMI 1120 _............. 15500
Rock-Ola 1458 .. ... ...... 155.00
Seeburg DS 100 . .. civvua 495.00
Seeburg @ . ... .......... 37500
Sceburg E1 Cigaret Machine 45.00
Seeburg ER2 Cigarst Maching 75.00
Eantern 22 Cal. 25.00

L ew N eS viisuing o

Exclusive Wurlilter Dislributer
1311 N. Capitol Ave.
Indianapolis, Ind.
Tel.: MElrose 5-1593

collection thereof and for its
payment to the commissioner
and the retailer’s failure to
charge or to collect said tax
from the purchaser shall not af-
fect such liability.”

Smith added, “Consequently,
since that date we have had to
remit 3 per cent on all our gross
sales, even though our segment
of the business was the only one
burdened in this manner.”

Children Benefited

He continued, “Compared
with other types of vending and
with sales in general. the gross
sales by l-cent machines is
quite small, and the amount of
the tax derived from that source
by the department of revenue is
relatively nil. On the other side
of the coin,” Smith related “the
benefits that are derived from
the sale of l-cent gum by the
blind, by retarded children, and
by crippled persons is quite sub-
stantial, Many civic groups, in-
cluding Lions, Kiwanis, Ameri-
can Legion and Retarded Chil-
drens Associations derive funds
for their projects from this
source,

“We feel that when the article
was first promulgated, the prob-
lem of this particular little in-
dustry was not known, and
further that if failure on the part
of the retailer is due to his hav-
ing no means to pass along the
tax, then such sales should be
exempt from same,” Smith said.
*We further feel that this could
be accomplished through an
amendment to the article setting
forth that cumulative sales
through vending machines of no
more than 1 cent for each
article thereby vended be exempt
from taxation by G.S. 105."

Set your sights on
A W

“The World s Finest”
Imperial Shuffleboard

and you zero in on higher profits.

American’s Imperial Shuffleboard has earned the reputation
of being the “standard of the coin industry,” In appearance,
construction and operation it is years ahead of any otber

shuffleboard.

American Shuffleboard Co.

210 Paterson Plank Road, Unpion City, N.J. (201) UN 5-6633
{Los Angeles Oifice—1423 Southwestern Avenue)
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Costs $6,088 to Log
$1,360 in Royalties

e Continued from page 65

could be employed. Total for absolute minimum
cost of recording requirements for the machines
(without materials and postage costs or collating
time): 3556,

Test run for a first inventory of all records in
boxes was made with a skilled mechanic to handle
record removal and replacement, and a part-time
employee to take down the label information.
Cost for 70 machines would be $667 a year, and
involve tie-up of the mechanics' services for 133

hours.
“Dwarf™

Maintaining the record inventory, taking into
account frequent (every two weeks) periodic rec-
ord changing necessary in jukeboxes, and record-
ing additions and deletions in the original office
inventory would cost the T & A Amusement Co,
%ﬁl.l.ﬁ a week to maintain, at an annual cost of
$3.185.

When it came to making statements of ac-
count and paying royalties to licensors, operator
Cannon was “almost reluctant” to show what had
to be done to comply with these record-keeping
provisos because they “dwarf” even the other
bookkeeping by being so “unreasonably extensive
and expensive."

Quarterly payments require detailed lists iden-
tifying each record available in the box (unless
of course the operator foregoes the compulsory
licensing route and simply gets a blanket license
from the licensors). Uiing a typical box in a
typical location—one which included use of new
Little LP's with up to three selections per side—
the capacity was for 240 works (160 if no Little
LP's had been used.) The box made 330 tunes
available in the quarter.

4,950 Pages

Each individual royalty -statement on each
tune had to be accompanied by a complete list of
all the works in the box during that quarter, or
330 complete capacity listings, of 15 pages each,
totaling 4,950 pagcs. The experimenters found the
cheapest approach was to use machine-inventory
total listings and send them to the licensor agen-
cies, merely marking titles on which royalties were
due. Minimum labor costs for this method would
be $1,680 annually, plus costs of 11,760 pages of
listings, the packaging, and postage and materials.

They made the dismaying discovery that con-
trary to general assumption, many records lack
complete information necessary. Some 108 selec-
tion did not identify the performing rights agency;
I 15 omitted the publisher, and 9 even left off the
name of the composer.

In all, the experiment found costs of all the
record-keeping would total $6,088 to report and
pay the 51,360 royalties due—and T & A Amuse-
ment felt that amount of royalty was far too high.
Under MOA proposal, his extra royalty payment
(made simply in lump sums from the operators
accounts of records bought) would total $376
annually. MOA secretary Cannon told the Senate
committee he felt this amount “compares fairly
with the amount of music that is popular at any
one time on these machines.”

Highlights From
Senate Hearing

o Continued from page 68

while the composers and publishers were also re-
ceiving “millions” from other sources.

Finally, a Price Waterhouse survey submitted
by the jukebox manufacturers, went into the
economics of what the jukebox operator’s business
makes by way of salary for the owner—after de-
duction of a “normal™ investment return rate of
6 per cent, and the additional proposed royalty
:.lnder Sec. 116 in the revision of the copyright
aw,

The survey, in its limited time, was based on
651 usable replies to a questionnaire that went
out to all operators in the country, or about 10
per cent of the industry.

Costs

The survey found an average of about $10,732
net annual revenue in an average 74-box opera-
tion. Owners of 50 boxes or less netted $4,966
per year. For each of the 651 operators, proposed
royalty would amount to an average of 3.7 per
cent of revenue collections before expenses—and
13.2 per cent of net revenue collections after de-
ducting expenses (not including owner-operator
salary or income taxes).

The survey pulls out what would be left for
operators’ own salary and tax payments after de-
duction of the proposed new $19.20 per box
royalty fee, amd the 6 per cent allowance for a
return on investment. Without reflecting the
added administrative costs of the Sec. 116 inven-
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HERE IS HARRY WITSEN, T&A Amusements, Inc.,
Yineland, N. J., who participated in a test royalty
report for one piece of copyrighted material.

Publisher Means Little
To Hit Tunes: Nims

o Continued from page 65

as to the commercial possibility of a song, pub-
lish it, then plug it through having the composi-
tion sung or played. There was an element of risk,
since his income would be derived from sheet
music sales.

“Today the publisher takes little or no risk.
He publishes the song, as a matter of practice,
only after a demand has been created by radio
stations and through music boxes. The sales of
sheet music today in great part are made to
serious musicians, school and church choral
groups, and bands, The publisher is, and should
be, protected on those sales.

“The publisher contributes little, if anything,
to the success of most songs played today in coin-
operated phonographs. Popularity depends largely
on the recording group, the record company, the
amount of promotion, the arrangement of the
tune and the electronic marvels, echoes, beeps,
whines and rumblings that are achieved by the
recording studio engineer.

“Great Record”

“The tip-off is that in the music business today
you rarely hear, ‘What a great song." The usual
comment is, “What a great record.” "

Nims said that publishers are not justified in
getting royalties on all recordings played in juke-
boxes because “very little of the music played in
today's jukeboxes will ever be published."

Creators will not go unrewarded, Nims said.
"“The present law grants statutory copyrights for
28 years and allows owners to extend the copy-
rights for another 28 years. For this reason, an
Irving Berlin or a Cole Porter of today and to-
morrow will not have the problems of the Stephen
Fosters of yesterday. A wise Congress has pro-
vided protection for them. Composers with merit
quickly become millionaires."

Nims cited as an example of a composition
with merit Lerner and Loewe's “"On the Street
Where You Live,” from “My Fair Lady.” As
contrasting examples, he offered “Wooly Bully,”
“Back In My Arms Again,” "Hanky Panky,"
“Barbara Ann" and others.

Radio-TV

Increased rovyalties, Nims declared, will put the
jukebox in an adverse competitive position with
its only location competition—radio and tele-
vision.

“The only competition of the music box oper-
ator will continue to enjoy an exemption,” he
said,

The owner who turns on the radio or television
in his small restaurant, bar, community center,
etc., will continue to enjoy his exemption under
the revision of the law, and justifiably so, but
the jukebox will not.

“Today, just as 10, 20, 30 or 40 years ago,
the individual selection of a recording on a coin-
operated phonograph does not constitute a public

erformance any more than selecting a radio or
station to listen to a recording,” Nims said.

tory requirements, the average amount left avail-
able for salary and taxes is $5,604 a year for the
74-box operators, but only $3,027 for the 50-box
business.

The survey breaks out figures: average amount
available for salary and income taxes is $10,732
a year for each of the 651 operators. Reducing
the amount by a 6 per cent return on average
investment of over $61,000 takes out $3,713; and
reducing further by $1,415 estimated new royalty,
operator is left with the $5,604 a year for salary
and taxes by survey calculation.
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lll. Bill Would Ban
Flippers by Accident

SPRINGFIELD, Ill. — A
spokesman for one of the chief
sponsors of Illinois’ newest pin-
ball ban bill said here last week
that the intent of the measure
i5 to eliminate only “gambling-
type macines, not amusement-
type flipper games.”

The bill, introduced by 11
Republican State senators, in-
cludes a section making it . . .
unlawful for any person to keep
or use in any place of public re-
sort any tables or implements
for any game of pinballs, baga-
telle or pigeonhole.”

Illinois Coin Machine Opera-
tors Association president, Lou
Casola, has called a membership
meeting here April 22-23 and
asked that members “stand ready
to contact your State senator
and representative as soon as
we ask you to do so." Counsel
for the industry has been exam-
ining the provision of the bill,
S. 376.

Thomas Corcoran, an aide to

MOA Initiates
‘Link Letter

CHICAGO — In line with
Music Operators of America
president James F. Tolisano’s
vow to strengthen State associa-
tions of coin machine business-
men and bring these groups
closer to the national organiza-
tion, MOA has now commenced
a quarterly publication entitled
“"Link Letter."

The initial issue asked all
State and local association mem-
bers to submit suggestions, new
ideas and case histories of as-
sociation practices that have
proved successful.
_Association meeting planning
is the theme of the first issue.
Suggestions are offered on how
o promote upcoming meetings
and the importance of publiciz-
ing get-togethers by contacting
the trade press early,
~ Ideas are advanced on the sub-
ject of frequency of association
meetings and specific examples
are given of the programs some
organizations schedule. A break-
down of the program that has
proved successful for the Music
and Vending Association of
South Dakota is included and
an outline of the annual con-
vention and trade exhibit held
by the West Virginia Music and
Vending Association is spelled
out.

Sen. Russell Arrington (R.,
Evanston), one of the bill's spon-
sors, said: “All we're after are
the gambling machines. If we
could be shown a means of
writing an effective bill to elimi-
nate those and retain the amuse-
g}er{t pinball machines, we would
o 1at’

Corcoran said that the newly
introduced bill was inspired by
“extensive investigation™ by the
Chicago Crime Commission.
“They found it was impossible
for law inforcement officers 1o
distinguish between amusement
games and gambling machines."”

He added that the Commis-
sion reported that gambling ma-
chines were linked to organized
crime,

"We'd be more than receptive
to a solution advanced to solve
this dilemma,” Corcoran said.
“Perhaps this will happen at the
hearing.”

A public hearing on the bill,
the date of which has not been
announced, will be presided over
by Sen. Harris W. Fawell (R.,
Naperville), chief sponsor and
floor manager of the legislation.

Though the bill includes an
amended definition of a gam-
bling device, flipper games are
excluded. The non-gambling
definition:

“A  coin-in-the-slot-operated
mechanical device played for
amusement which rewards the
player with the right to replay
such mechanical device, which
is so constructed or devised as
to make such result of the op-
eration thereof dependent in
part upon the skill of the play-
er and which returns to the play-
er thereof no money, property
or right to receive money or
property.”

Since in the bill's own terms
flipper games are excluded from
the gambling equipment defini-
tion, and since the bill's spon-
sors declare they're after gam-
bling machines only. Corcoran
was asked why the flipper game
ban section was-included,

"It seems to be the only prac-
tical solution at the moment,"”
he said.

N. G. Newell Dies

AUBURN, Wash. — Funeral
services were held here recently
for Norval G, Newell, 60, a
serviceman with Mutual Amuse-
ment Co., since 1942, He was
active in both the Moose and
Eagles lodges. He is survived by
his widow, Juanita; two sons
and three daughters.

CLEVELAND COIN INTERNATIONAL—Specialists in quality
merchandise at attractive prices.
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Chicago Coin—Bulls Eye Baseball

“Scouting reports,”” according to Ross
“indicate that our new baseball game is destined to be a star.' Thus
did the firm's customer relations director wax enthusiastic at Chicago

Coin's annual spring harbinger. Called Bulls Eye, the unit has a H:{Eﬂ g::'“uif,mmét“ ' igg
bull's-eye opening adjustable to various sizes, a "“pop up ramp’ that United Sky Raider 195.00
elevates during the game and retracts after each out (ramp leads to Wms. Crossfire  235.00
bull's-eye and increases chances for high scoring), “pitcher control” Wms. Vanguard 29500
unit that adds competitive flavor (curves, fast balls and sliders), a Wms. Crusader = 225.00
“cancel out" feature that awards a longer game to skilled players by Bally Ball Park ..225.00
cancelling an out for bleachers hits (or higher if no outs), two fixed CC All Star BB .265.00
“home run' ramps, ‘'star target" adjustable for extra runs or can- Midway Deluxe BB -245.00

celling an out. The game is set to accept dimes and quarters and
comes in free-play or novelty models. Has a new chrome steel door

Phoenix Dist.
Gets Rock-Ola

PHOENIX, Ariz. — Valley
Vendors Corp. at 1145 W. Hil-
ton here, has been appointed as
the new distributor for Rock-

Ola vending and jukebox lines
and will shortly announce a spe-
cial open house. Art Kaufman
is president of the firm and Jo-
seph Kaufman, his son, is sales
manager. The company's show-
rooms are currently set up to
display equipment.

ARCADES

Ready for Location

Arizona Gun . .. . 17500

Bally Bull's-Eye .. .. . 195.00

CC Long Range Rifle ... 345.00

CC Playland ... ... ......265,00

CC Pony Express .. .375.00

CC Ray Gun . ..345.00

CC Riot Gun. . ..395.00

CC World's Fair ; ... 245,00

Genco Big Top . ... .. ..245.00

Genco Rifle Gallery ... .. .. 195.00

Genco State Fair ... .... .235.00

Keaney Sportsman .. ... . . 195.00

: : Keeney 2-Gun Fun .., 175,00
Scheer, of Chicago Coin, Mid. Rifle Range ... '225.00

Mid. Shooting Gallery . .....225.00

Midway Target Gallery .. . .225.00
Midway Top Hit . . 325,00

and trim, micro switch coin rejectors and resilient, long-life nylon bat. Wms. B_l“!iﬂE Champ -245.00
Wms. Big Inning . . ..255,00
N g&nsﬁ Iﬂ[}h Inning gﬂzglg
op-Up . .
Jukebox Noise Issue Stalled GE Pry Bosatbal | 39500

LOS ANGELES — A public
hearing on whether to reduce
jukebox noise and ban phono-
graphs near schools has been
delayed in San Diego, Calif., at
the request of Sheriff Joseph
O'Connor, the law enforcement
official who first proposed the
anti-noise legislation.

O'Connor asked the San Diego
Board of Supervisors to put off
its consideration of an anti-
noise ordinance. He said the law
enforcement agency needed more
time to prepare its study of the
problem.

The sheriff said his office re-
ceives numerous complaints re-
garding noise of all forms, in-
cluding loud sounds from juke-
boxes located near schools and
in commercial-residential areas,

Los Angeles

There also is action pending
on an anti-noise ordinance in
Los Angeles to muffle jukeboxes
and force enclosure of all hot
dog stands and food establish-
ments near schools,

The drive began both in San
Diego and here after complaints
of unruly patrons and jukebox
misuse. Residents complained
that phonographs placed stra-
tegically outside food locations
to attract customers are loud
and the music offensive.

The San Diego anti-noise ordi-
nance would regulate excessive
noise from phonographs, loud-
speaker systems and radio and
television sets. Under the pro-
posed O'Connor ordinance, San
Diego law enforcement agencies
could take action against any
coin operator or location which
was a source of unnecessary
noise.

In Los Angeles, the building
committee had requested city de-
partments to consider requiring
hot dog stands and food estab-
lishments to build enclosures
that would bring the jukeboxes
inside.

The proposed ordinance here
also would force location own-
ers not to pipe jukebox and ra-
dio music outside the location.
San Diego's proposal also limits
the use of musical instruments
in locations,
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Munves For Over 50 Years
America’s §1 Arcade Outfitters

Mike Munves Corp.
577 10th Ave, M. Y, N. Y. 10036

Jukebox operators and loca-
tion owners in Los Angeles had
the support of police, building

(Continued on page 73)
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N. Y. TAX TRIUMPH

Story Behind the Bathrick Case

By EARL PAIGE

LOCKPORT, N. Y.—The vic-

tory for Bathrick Enterprises
specifically and the industry gen-
erally in the now-famous sales
tax interpretation suit was the
talk of the industry last week.
(See Billboard, March 25.)

A five-judge panel of the Ap-
pellate Division of the New York
Supreme Court decided unan-
imously in favor of Bathrick
and against the New York State
Tax Commission in a suit filed
by the operating firm to chal-
lenge application of the State’s
3 per cent sales tax to the re-
ceipts of jukeboxes and games,
Attorneys for Bathrick had ap-
pealed after an adverse ruling by
the New York Supreme Court.
The Appellate decision was
handed down March 15.

Bathrick said that with such
a strong opinion neither attorney
expected the case to be appealed
to the New York Court of Ap-
peals.

Bathrick, operator of a me-
dium sized route of some 104
jukeboxes and about 60 amuse-
ment games in this city of
28,000 population just east of
Niagara Falls, was quick to give
the New York Coin Operators
Association and president Mrs.
Amelia (Millie) McCarthy, much
of the credit in supporting his
legal challenge of the State’s first
sales tax law, that went into
effect in August 1965.

In discussing the decision, the
25-year veteran of the business
also gave credit to former State
Sen. Jeremiah J, Moriarty of the
Moriarty & Swanz, Franklinville
law firm and to John R, David-
son, Albany attorney, who joined
in the case as amicus curiae,

/

REGULAR OR I"vll:l"'.i’ELT"iIr MODELS
® 25 Shots Minimum — 35 Shots Maximum.
® Swinging Star Target That Spins When Hit.
® Traveling Bear Turns Around When Hit.

® 5 Disappearing Animal Targets.

® Black Light With Glowing Targets

& Scenery In Depth.
® Time Feature — Adjustable.

@ Beat This Score Feature,

® Standard Chute — 10c

@ Kiddie Platform — Optional Extra
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It was Moriarty, Bathrick
said, who first suggested that the
New York operators had a cass,

“Moriarty knew the ins and
outs and was certain that juke-
boxes and amusement games
weren't the same as theater
tickets, which were taxable under
the new law," said Bathrick, who
bought an existing firm here in
1961 and has since expanded.
“We went to the Supreme Court
in April last year and won the
war,” said Bathrick, “but lost
the battle."”

The Supreme Court ruled that
jukeboxes and games were not a
“Place of Amusement,” but
were “Facilities.” Bathrick’s at-
torneys had built a case on the
fact that, unlike a theater box
office ticket seller, a jukebox or
and amusement game could not
collect the additional 2 per cent
sales tax.

But the court, in granting a
motion to dismiss Bathrick's
complaint and to enter a sum-
mary judgment against him,
ruled that receipts from juke-
boxes and games were covered
by a section of the New York
Sales Tax law that declares:
“The receipts from every sale
of tangible personal property.
except as otherwise provided in
this article. . .”

The lower court cited the
statute's definition of a retail
sales, specifically: “, . . a sale
of tangible personal property

for any purpose other than
for resale . . . or for use by that
person in performing the serv-
ices subject to tax."

Lockers Ruled Exempt

Moriarty and Davidson, the
latter who acted in behalf of
the various N, Y. State associa-
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tions, successfully pleaded in
Appellate Court that the Tax
Commission's position was un-
tenable when it held that the
receipts from jukeboxes and
amusement games were subject
to the tax because their use
granted a license to use personal
property.

Citing a case between the
American Locker Co. and the
City of New York, where the
city attempted to levy a tax on
the receipts of coin-operated
lockers used for storage, the at-
torneys said, “In the operations
[of jukeboxes and amusement
machines] it was never intended
that there be (nor was there)
any passage or transfer of title
nor were they such that actual,
exclusive possession was trans-

ferred.”

In the locker case the court
held that, *. . . the purpose of
the sales tax is not to impose
a tax on all transactions, but
only on transactions which in-
volve the passage or transfer of
title, or transactions in which
the actual, exclusive possession
is tranferred.”

In its unanimous decision to
deny the Tax Commission's mo-
tion to dismiss and the summary
judgment against Bathrick, the
Appellate judges said “. . . No
title ever passed nor was any
possession ever transferred. The
Sales Tax imposes a special tax
and must, in the circumstances
here presented, be strictly con-
strued in favor of the taxpayer.”

Bathrick, although confident of
his case from the start, said that
he withheld an amount from col-
lections which he termed “insur-
ance,” and never “sales tax”

and filed a return each quarter
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_ that can give

lll. Operators Plan Meet,;
Pinball Law to Top Agenda

SPRINGFIELD, Ill. — Cain
machine operators in this State
are confronted with anti-pin-
game legislation, and officers of
the Illinois Coin Machine Oper-
ators Association are anticipat-
ing one of the largest turnouts
the association has seen for its
meeting here April 22-23.

Stepping up promotion for the
meeting and at the same time
out for new ICMOA members,
president Lou Casola wurged
members and visiting operators
to reserve rooms at the Holiday

after August 1965, indicating on
the form he was not liable.,

“I took out a separate bank
account and deposited this
money from collections,” he
said, “because if I had lost, it
wouldn't have been easy having
to go around to each location
and ask for this additional
amount. Now if this case is not
appealed by the tax people I
intend to pay back each loca-
tion's 1 per cent I took out as
insurance."”

Most of the State’'s operators
had filed tax forms under
protest, withholding remittance
pending the outcome of the suit,

Mrs. McCarthy praised Mori-
arty and Davidson for their
efforts and expressed great de-
light at the outcome of the case.

Music Operators of New York
president Al Denver, in a letter
to members following the deci-
sion, wrote: “It is indeed a pleas-
ure to advice you that the issues
involved in the Sales Tax Case
have been decided in favor of
the operators.”

Denver extended a “vote of
thanks” to MONY attorney
Theodore Blatt for his efforts
in the case.

Coin Counting
Kit Available

CHICAGO—A coin-counting
kit ideal for the small coin ma-
chine businessman has been de-
veloped by Major Metalfab, Inc.,
here. Up to $50 in mixed coins
can, be sorted in 20 seconds by
pouring the loose coins into the
top of a box containing four
color-keyed drawers. The coins
are separated into the respective
drawers as they are shaken
through the top screen.

The color of each drawer
matches up with four coin tubes,
each of which have a spill-out
slot that makes each wrapped
quantity uniform and easily
transferred to the wrapper in-
serted into the tube. Distribution
information may be obtained by
contacting Major Metalfab, Inc.,
812 North Orleans, Chicago, IIl.
60610.

Dirty Disks

o Continued from page 69

sounds. It's the one-shot record
company that the jukebox oper-
ator must be aware of, He cited
“The Ballad of the Water Wart"
by the Pickledish Choir on the
MTA label as merchandise with
double meanings produced by a
one-shot record company.

“I listen to all music before
I program it in jukeboxes to be
certain it contains no dirty con-
notations or inflammatory re-
marks,” he explained. "“Oper-
ators must accept the responsi-
bility of listening to the record
before they program it in juke-
boxes, That's part of their job.”

“It's only a temporary bobble
by an unaware operator who
fails to analyze his merchandise
the industry a
black eve,” Solish said,

Inn East by no later than April
10 to insure room reservations.

Easily accessible from Inter-
state 55, which by-passes the
Capitol on the east, the motel
can be contacted for reserva-
tions by phoning (217) 529 5431,

Granger to Speak

A number of prominent in-
dustry figures, including exec-
tive vice-president of Music Op-
erators of America Fred Gran-
ger, will be arriving Saturday
(22). A 6 p.m. cocktail reception
in the ICMOA suites will offi-
cially kick off the two-day af-
fair and at 7:30 the association
will hold a buffet dinner.

Hosts for the cocktail and
buffet will be the four major
coin machine distributors from
Chicago.

Sunday's activities will include
a noon board meeting at which
time Granger will bring the di-
rectors aware of the recent MOA
directors meeting in Washing-
ton, D. C., and advise them on
the progress of the copyright law
question, the subject of a Senate
hearing (17).

An ICMOA legislative com-
mittece made up of vice-president
Harry Schaffner, Alton, director
Earl Kies, Chicago, and director
Les Montooth, Peoria, will re-
port on their study of Illinois
legislation—uppermost of which
is Bill §. 376, which would, if
passed, ban all pinball games.

Giorgi to Talk

[llinois Representative Zeke
Giorgi, owner of Midwest Dist.
Co. and a Rockford operator
himself, will also speak on the
Legislative questions when he ad-
dresses the full membership at
II'm general meeting convening at

q_m Sunday.

his same meeting will find
John §S. Insalata, general coun-
sel for the Illinois Bar Associa-
tion, addressing the group on
current  legislative  problems.
Granger will also be a speaker
at the general meeting.

Another important matter un-
der consideration will be the
formulating of plans for a sum-
mer meeting. Casola said, “Our
directors have been discussing
the possibilities of holding a
meeting in East St. Louis or
some city in the south part of
the State. People don’t mind
driving in the summer so we
feel this is more feasible in line
with getting better representation
from down-State operators.”

You be the Judge
®

We have the only aedig-vizual 2apn-]
cambination of music & movies 0 @
simglie  wnil
*
You canm leaze i}
A4 minimum of 295

weeks Tor 520 o

; - BB Filma n

MEOMBRE| o e

before you buy i
b |

Wilritae Wire /Phonp

Exclusive Rowe AMI Distributor
Eo.Pa. - 5.Jersey - Del. - Md. - D.C.

Bavil ROSEN ine

B55 N. BROAD 57, PHILA , PA 19121

Phone

APRIL 1,

215 CEaver 2-2900

1967, BILLBOARD



www.americanradiohistory.com

Vending News Digest

Canteen Eyes Bright Future

ST. LOUIS—While. forecasting temporary leaner margins, Can-
teen Corp. President Patrick L. O'Malley told the St. Louis Society
of Financial Analysts that the vending industry has a “tremendous
potential and without question one of the most glowing futures in
any industry in our economy."

Speaking at a luncheon meeting of the group last week, he said
that Canteen sales have increased in the past five years from $191
million in 1961 to $313 million in fiscal 1966, A climb of $1.01
cents per share was seen in earning during the period and net earn-
ings, he said, have more than tripled, from $2.69 million to $9.69
million in 1966.

“Increased salaries and product costs within the industry,”
O'Malley said, “could result in temporary narrowing of margins,
calling for tighter management efficiency and controls.” Diversifica-
tion into schools, hospitals, concessions, restaurant management
and other special service areas has Canteen aiming for one-half
billion in volume by 1970, he said.

Wurlitzer Adds Ditchburn

~ LOS ANGELES—The growing move of Wurlitzer jukebox dis-
tributors into vending was focused upon by the recent announcement
that both company offices in California will now be the outlet for
Ditchburn Vending machines. The appointment was announced by
executive vice-president Richard L. Cole of Ditchburn Vending Ma-
chines, Inc., subsidiary of the English manufacturer.

Ditchburn, with factories in Lytham Lancs, England, and Chi-
cago is maker of the Magicold ice-in-the-cup dispenser, and will
new have complete coverage in California. The Wurlitzer office
here is managed by Clayton Ballard. A. J. Bartholomew manages the
headquarters in San Francisco.

Vending Business Book Is Out

CHICAGO—The U. S. Small Business Administration has pub-
lished a 70-page booklet entitled “Starting and Managing a Small
Automatic Vending Business,” written by Walter W. Reed, director
of public relations for the National Automatic erchadising Associa-
tion.

The 12-chapter publication has examples of location contract
forms, forms for route control, stock room and inventory control
forms, installation and repair order forms, a sanitation check form
and other pertinent examples of business instruments. All aspects
of a small vending operation from financing to selection of a head-
quarters are covered.

The book, the first made available on the vending business by
the government office, can be obtained for 30 cents from Superin-

tendent of Documents, U. S. Government Printing Office, Washing-
ton, D. C. 20402,

W. Va. Assn. Directors to
Hear Report on MOA Meeting

CHARLESTON, W, Va—A
report from the Music Operators
of America, Washington, D. C.,
board of directors meeting, State
legislation and planning for the
annual convention of the West
Virginia Music & Vending Asso-
ciation will occupy the attention
of WVMVA board members
meeting here this Friday evening
(7) at the Heart-O-Town Motor
Inn.

John A. Wallace, chairman of
the MOA hoard of directors, will
bring the association here aware
of all the developments during
the national organization's direc-
tors meeting, including the hear-
ings on the copyright bill before
a Senate Committee.

Leoma Bailard, Bell Amuse-
ment Co,, Bell, W. Va., a long-
time officer of WVMVA and
currently its treasurer, was a
witness in behalf of the nation’s
operators at the Senate commit-
tee hearing.

President J. C, (Buddy) Hunt
will report on the developments
in the State Lagislature and ask
the board members to formulate
new plans for the next session.
WVMVA mounted a large effort
in the session just concluded to

Jukebox Noise

o Continued from page 71

and safety and planning depart-
ments. Calvin Hamilton, plan-
ning director, calls the proposed
program “unworkable and un-
wise.” He labels the request un-
realistic because more than
4,000 hot dog stands and food
establishments and several hun-
dred jukeboxes and amusement
games are involved,

win an exemption from the 3
per cent gross receipts tax on
jukeboxes and amusement ma-
chines,

“We didn't quite get the job
done this year,” Hunt said last
week, “but we're not discour-
aged, We made some friends in
the Legislature and gained some
added experience. What we
know now can help us in the
future and even if we don't get
an exemption for another four
yvears we feel our effort wasn't
wasted.”

The West Virginia operators
had sought an exemption on the
same grounds used by jukebox
businessmen in other States,
notably in New York, where
Lockport, N, Y., operator How-

ard Bathrick has successfully
contested the issue. (See separate
story).

Pointing toward WVYMVA’s
next convention, Hunt indicated
that it will probably be held in
the Heart-O-Town here and that
every weekend in October is now
open. Formal plans will be made
at this current board meeting.

Those expected here for the
meeting, in addition to Hunt, are
first vice-president Andrew
Kniska, second vice-president
James Stevens, secretary-treas-
urer Leoma Ballard, directors
John A. Wallace, Anthony Cu-
polo, M, L, Hayhurst, Joe Dob-
kins, Al Broom, Caudell Well-
man, Edward M., Oliver, E. H.
Henderson, Guy Moss, A. M.
Springer, W. Y. Cruze, Shelton
Price, James K. Hutzler, Jerry
Derrick, William N. Anderson,
Jack G. Bess, James Kiser, Dil-
man R. DeHaven and sergeant
at arms Chris Ballard.

BILLBOARD’S FIFTH ANNUAL
INTERNATIONAL COIN MACHINE
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HERE'S WHY VALLEY'S 6-POCKET POOL
TABLES DELIVER MORE OPERATOR
AND PLAYER BENEFITS.

because of non-functioning parts. Cuts service calls for operator.

plays; thereby increases collections.
/' Bolted rails—provides solid holding.

/ Easily removable and lightweight ball viewer drawer.

entire table, including legs—enhances any location.
. Locked in cue ball—ends borrowed balls.
. Recessed Coin Chute—separate from cash box.

contents.

only

&

MAGHE77C CUE BALL

the ball that always measures 2%, not 2%, not 2% not 2%s
NOW ALL 16 BALLS ARE THE SAME SIZE AND WEIGHT

/ Completely new trouble-free operating mechanism—ends down time

., Revamped internal structure provides for faster ball return—speeds

New color combinations of Burl Walnut and Goldtone Formica covers

./ Redesigned separate locked cash box—provides extra security for

\/(luﬂl the ™ Cadillac”q Qul

s

={TE7M (78" = 43" = 31")
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6-POCKET MODELS TO CHOOSE FROM:
S19TM (3" x 33" x N
10T (101" x 5&" x A1)

a.”.e,ll has the regulation

patent
pending
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Magnetic Cue

and. Cae

Ball

center'’ instead of above or below center.

Hits cushion at proper height for greater
accuracy. Players get more “eng-
lish"” and ‘‘draw’’ on the ball.

M Puf)

hits balls ‘'‘dead

Far additional information on Valley's 214" Magnetic Cue Ball the
innovation that's revolutionizing the coin-operated billiard industry, write
or call,

g mﬁm{f@mng & baﬁezb mﬂf?&ng

333 Morton Street = Bay City, Michigan 48706 = Area Code 517 892-4536
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These Are Our Industry
Problems, Says Nelson

CHICAGO—Jack Nelson of
Logan Distributing o. here, in-
terim president of the MNational
Bulk WVendors - Distributors As-
sociation, ranged over several
topics last week that could be
‘occupying attention at the con-
vention and trade show of the
National Vendors Association at
the Monteleone Hotel in New
Orleans April 6-9,

Speaking for the NBVDA,

which will be electing officers in .

its meeting on Sunday following
the convention, Nelson said, "'We
always hold our meeting last
because if any serious problems
are developed by the vendors
during their -meeting . that the
distributors can help out on we
can discuss them."

Nelson, actually NBVDA vice-
president, is this year serving out
the term of Irwin MNable, owner
of Schoenbach Co., New York,
who is currently president of
the NVA. NBVDA secretary-
treasurer is Bernard Bitterman,
Bitterman & Son, Kansas City,
Mo.

Directors are Tom King, King
& Co., Chicago; Max Hurvich,
Birmingham Vending Co., Bir-
mingham; Earl Groutt, Vendall
Distributing Co., Minneapolis;
Moe Mandell, Northwestern
Sales & -Service, New York.

Hodgepodge Licenses

Nelson spoke out vigorously
against the hﬂdge-pn-dge of mu-
nicipality licensing. “You see
- every configuration in these out-
lying suburban communities. I
know of - municipalities that
charge as much as $25 for a
license to operate a peanut ma-
chine. This is ridiculous,” Nel-
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The solution, as Nelson views
it, is a slow and painstaking edu-
cation of city councils and mu-
nicipal revenue people. “lIt's
something the associations can
help with and where we find
there is an area in trouble we
can' work with operators.

“The problem is that most
people who set up license fee
schedules think of the bulk
vendor in terms of cigaret vend-
ing, or coffee machines and
bigger vending operations.”

Melson sees the same-nequi-
ties toward bulk operators where
gross receipts taxes are con-
cerned. “We should work harder
on obtaining exemptions for
items selking at 10 .cents and
under,” he said, citing instances
in New York and Masaschusetts

_where this has been accom-

plished.

Slugs

What about slugs? “Well, I
understand NVA has contacted
the U. S. Treasury people and
made them alert to this problem.
It's still with us and 1 don't
know if it’s that these companies
have to clear out their inventory
of bingo chips or what but this
is a definite subject we have to
contend with.”

Is there a growing problem
with banks ‘handling pennies?
Nelson doesn't think so. "I know
this is ocecurring around the coun-
try but it's been going on here
for a long time, Some banks here
charge 50 cents to handle a bag
of $50 in pennies. But other

‘banks do not. charge so this is

something you can work out in
most cases."
How about commissions?

FEATURE

Adjustable Bullseye,

for Greater Skill.

with us,” Nelson said. "It s
something that just seems to
build. It could be one thing if
operators could get together but
they're all competitors out there
fighting for business. You have
a good location but somebody
comes along and offers a better
deal. It happens with jukeboxes,
coffee machines and everything

else.”
Lack' of Product
Commingling? *“This is another
problem but .only in certain
areas,” he said. “The State of
Wisconsin and 1 believe New
York still have laws against mix-
ing confections and charms but
federal law allows this."

Commingling led naturally
into 210 ball gum vending and
Nelson mentioned the lack of
merchandise available for mix-
ing in with penny product. “Tt
does seem that the manufactur-
ers have got off penny charms.
We can't forget that the penny
end of this: business is still very
important,” he said.

Are ‘bulk operators faced with
a manpower shortage? “Not as
much as in the jukebox or vend-
ing-machine field,” said Nelson.
“Bulk machines are fairly simple
as far as servicing goes. We
don't require such highly skilled
route people in this . business."

Any problems with increas-
ingly tougher health: regulations?
“We haven't had any trouble
here,"” said Nelson. “But this is
the kind of trouble you avoid
before it happens by keeping
your machines and your product
clean and fresh looking.”

Melson, a great advocate of
cleanliness, has been devoting
the past few months to refur-
bishing equipment and cleaning
up in general at Logan Distri-
buting. “We were simply- para-

lyzed for a month during the big

storm here and we're looking
forward to the start of the busy

-

-
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MOA CHAIRMEN
FOR SHOW SET

CHICAGO—Music Operators
of America President James F.
Tolisano has named vice-presi-
dents Russell Mawdsley and
A. L. (Lou) Ptacek as co-chair-
men for the Oct. 27-29 associa-
tion's convention and trade ex-
hibit at the Pick Congress Hotel
here. Mawdsley heads Russell-
Hall, Inc.,” Holyoke, Mass.,, a
much-diversified coin machine
operating company, Ptacek 1s
owner of Bird Music Distribut-
ing, Manhattan, Kan., distribu-
tor of coin machines.
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Florida Trade

Sees Foosball

MIAMI — Florida operators
were introduced to Foosball
Match, the coin-operated minia-
turized soccer game imported
by Patterson International, Cin-
cinnati, during a special show-
ing at London Dist. Co. here
recently.

President Perry London and
general manager Charles. Rosen-
blum were hosts to operators
and ‘personnel from: B&B
Vending, Mar-Tab Vending,
Vic's Service Co., Allied Auto-
matic, George’s Vending, Ameri-
can Music & Games Co., Fun
Fair Arcade, Mellow Music Co.,
C. N. C. Service Co. and Dixie
Music Co.

Patterson International presi-
dent L. T. Patterson and Eugene
Deutsch, regional sales man-
ager, were both on hand. London
Dist. is planning other show-
ings: of the game at its Jack-
sonville and Tampa -offices,
Deutsch flew directly to Wheel-
ing, West Va., for a three-day
outdoor equipment show and
will be in Oklahoma City (21)
for a Foosball Match promo-
tion tied in with KOCO-TV
there.

Bally Assists
Training Program

CHICAGO—Bally Manufac-
turing Co., one of the first coin
machine manufacturers to in-
stitute field training programs,
has been co-operating with the
State of Louisiana Manpower
Development and Training Pro-
gram by supplying the Coin Ma-
chine Mechanics Division with
schematic drawings and manuals
of each new Bally game.

Bally advertising manager
Herb Jones, who set up the co-
operative arrangement, recently
received the following report
from Johnnie Michael, director
of the Louisiana program: “As
of now we have some eight
trainees working part time for
Baton Rouge operators. Each
trainee is allowed to work up to
20 hours per week as long as
he attends school the other 20
hours.

“Baton Rouge operators are
very much enthused with the
program and are sending ma-
chines of all kinds to be re-
paired.”

Schiro Moving

NEW ORLEANS — Schiro
Vending Supply Co. here is mov-
ing into new, enlarged headquar-
ters the middle of May,

The distributorship, which
handles Oak, Leaf and a variety
of charm and nutmeat lines, was
located at 800 N, Broad. New
address is 3601 Division Street
in the suburb of Metarie, La.

Nicholas and Vincent Schiro
head the firm,

Coming
Events

Mar, 31-Apr. 1—National Auto-
matic Merchandising Association,
spring regional meeting, Claridge
Hotel, Atlantic City.

Apr. 1-2—Coin-Operated Indus-
tries of Nebraska, regular meeting,
Holiday Inn, Grand Island.

Apr. 3—Columbus, Ohio, Coin
Operators  Association, monthly
meeting, site to be named, Colum-
bus.

Apr. 4—Missouri Coin Machine
Council, site to be picked, Mexico.

Apr. 4—Tri County Vending As-
sociation of Youngstown, Ohio,
monthly meeting, site to be an-
nounced, Youngstown.

Apr. 4—Summitt County, Ohio,
Music Operators = Association,
monthly meeting, site to be named.

Apr. 3—Missouri Coin Machine
Council, ‘Mexico, site to be named.

Apr. 5—Woesiern Massachusetis
Music Guild, monthly meeting,
Ron Roc Cafe, Fairview.

Apr. 6-9—National Vendors As-
sociation, annual convention &
trade show, Manteleone Hotel,
New Orleans.

Apr. 7.—West Virginia Music &
Vending Assn.,, board meeting,
Heart-O-Town Motor Inn, Charles-
ton.

Apr. 7-B—National Automatic
‘Merchandising Associalion, spring
regional meeting, Charleston Inn,
Charleston, S. C.

Apr. 8 —Wisconsin Automatic
Merchandising Council, annual
meeting, Biggar's Motel, Appleton.

Apr. B-12—National Association
of Tobacco .Distributors, annual
trade show and convention, MNew
York City.

Apr. 14-15—National Automatic
Merchandising Association, spring

. regional meeting, Sheraton Plaza

Hotel, Boston. _ )

Apr. 21-22—Illlinois Automatic
Merchandising Council, meeting,
Lake Lawn Lodge, Delavan, Wis.

Apr, 22-23—Illinois €oin Ma-
chine  Operators Association, reg-
ular meeting, Holiday Inn East,
Springfield.

Apr. 29-May T—Hanover Trade
Fair (with enlarged coin machine
exhibit); Hanover, West Germany.

Apr. 29—Montana Music Oper-
ators Association, regular meeting,
Lewiston. :

Apr. 29—Northwest Automatic
Retailers Council, annual meeting,
Sheraton-Motor Inn, Portland, Ore.

May 5-T—Pennsylvania . Auto-
matic Merchandising Council, meet-
ing, Host Farm, Lancaster, Pa.

May 12-13—Ohio Automatic
Merchandising Association, annual
conference, Sheraton-Columbus
Hotel, Columbus.

May 19-21—North Carolina
Vending Association/South Caro-
lina Automatic Merchandising As-
sociation, annual meeting, Ocean
Forest Hotel, Myrtle Beach, S. C.

May 20-21—Kansas Tobacco-
Candy Distributors & Vendors,
vearly convention, Lassen Hotel,
Wichita, Kan.

May 2l1-25—National Restau-
rant Association, 48th annual con-
vention, Navy Pier, Chicago.

May 27-311—MNational Confec-
tioners Association, 84th Annual
Convention, Chicago.

June 2—New York Aulomatic
Vending Association and New
York Bulk Vendors Association,
Inc., joint meeting, Sagamore Ho-
tel. Lake George. )

June 10—United Jewish Appeal,
Coin Machine Division, annual
fund-raising bangquet, Statler Hilton
Hotel, New York City.

June 16-18—Minnesota Aulo-

matic  Merchandising  Council,
meeting, ITzzatys Lodge, Mille Lac
Lake, Wis.
June 21-23—Canadian Automa-
tic Merchandising Association, an-
nual convention, Skyline Hotel,
Toronto.

July 29-Aug. 1—National Cand
Wholesalers Association, nationa
convention and trade show, Wash-
Egtgn Hilton Hotel, Washington,

Sept. 14-16—Michigan Tobacco
& Candy Distributors & Vendors
Association, vearly convention,
Boyne Mountain Lodge, Boyne
Mountain, Mich.

Sept. 22-23—National Auto-
matic Merchandising Association,
western management meeting, site
to be announced.
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ONE
WAY

is the right way for a
record turntable

Uur turntable always turns 0 the same direction. Thne

needle never bucks the record groove that 5 jus!
asking for record wear. QOur turntable 1s driven by twin
belts. No gears to wear., No turntabie speed variation
Mo wow . no waver — even from warped records

Result? The finest music m the coin machine industry

WURLITZER
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SOUNDTRACK SPOTLIGHT

THOROUGHLY MODERN
MILLIE

Soundtrack., Decca DL 1500
(M): DL 71500 (5;

Back ta the wild, fun-Filled days of the
|920°, fo flapgers, Stulz Bearcats, "Baby
Face,” '"Poar Butterfly™ and '"Rose of Wash-
ington Sguare.’” Back to & tuneful, happy
soundtrack for a tuneful, happy new film,
The three sangs are here, with Julie An-
drews, Carol Channing and & high-powered
promotion that should mswre album sales

POP SPOTLIGHT
&

HOLLYWOOD .
WAY

Count Bosie & His Ork. Com-
mand RS 12 (M); RS 212 5D
{S)

Basie’s second Command album features
iop performances reproduced with fop sound
Should again be a tommercial success, with
such swingers as '“"Secrel Love,”™ '"A Fine
Romance’ and “The Trolley 3ong.” Ballads
alsa 4ol the sterling Bavie flouch

. . BASIE'S

CLASSICAL SPOTLIGHT

&

WOLF: SONGS FROM THE
ROMANTIC POETS

Elisabeth Schwarzkopt Gerald
Moore. Angel 346308 (M)

5-34308 (5]
Miss Schwarzkopf scores with anpoiher ex:
cellent lieder recital, accompanied by Moors
i his  uspal  ewpert facshion, Two cradie
congs highlight the "Sechs Lieder fer Eine
Fraugnstimme,” Three songs from the “"Buch
Sulelka’ aof Goethe and "“Sonne der Schlism:
merlosen’ alse Teatured

@ RAE SPOTLIGHT
WAMNTED ONE SOUL SINGER

lohnny Taylar. Stax 715 (M);
5 715 (%)

The soul-styled wocals delivered by Johnnie
Taylor grab quick attention, held inferest
and build excitenent. He gefs the most of
the material whether i1 be new ifems [ike
Y ot o Love Somebody’s Baby™ and " lusi
the One i'wve Been Looking For'' or oldies
like *'Sixteen Tonms'' and ''Blues in  the
Might."
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POP SPOTLIGHT
&

DIONMNE WARWICK ON
STAGE AND IN THE MOVIES

Scepter SRM 559 (M); 5P5 559
(5]

Dienne Warwick has anolher winner in this
distinctive sel of Burt Bacharach afrange-
ments- of top stage and film songs. Moving
freatmonts of “You'll Mever Walk Alone
and “'One Hand, One Heari™ sparkle. Dionne
also shines in driving versions of “The Way
You Look Tonight™ and "1 Beleve in You,"

AR W LA s

POP SPOTLIGHT

JAMES BROWN S5INGS RAW
SOuUL

King 1016 (M) 1016 (5)

A hit-filled, saul-Filled package that's headed
for the charts, Brown ks at his deving best
in numbers like “Brmg 1Y Up," TWaney
Won't Change You' and "Let Yourself Go.™
Brown's soul-styling breathes life into sfand
ards fke *'Till Then" and ''The MNearness
af You.” “"Nobpody Enows'' 5 another gem

CLASSICAL SPOTLIGH]

BRAHMS: SYMPHONY NO. 3/
TRAGIC OVERTURE

Boston Symphony Oreh, RCA
Victar LM 2938 (M) LSC 2934
{5}

Brahms' ""Symphony Mo, 3'" has been ro-
corded  many fimes, but seldam  with as
high & guatity of musicianship as 15 Given
by Leinsdorf &nd ihe Bostan Symphony
It's a warhorse wark by 8 warhorse or-
chestra, And It sheuld be & warhorse on
the dealers’ shelves

@ REE SPOTLIGHT
BAD

lohnny Watson, Okeh OKM
12118 (m); OKS 14118 (5)

The hard-driving scund of Johnny Watson's
band makes this debut LP am aifention-get-
fer. 'Watson is a powerhouse performer an
drums and wibes, and makes such fungs as
""Hold on I'm Comin®,” ""Reach Quf, 111 Ba
There' and “"Summerhime'’ stand out  as
kgt spinning items

POP SPOTLIGHT
&

WITH ALL MY HEART

The Gunter Kollmann Charus,
4 Corners of the Warld. FCL
4237 (M): FCS 4237 (5)

Lowe songs performed |ewvingly by the Hhad-
monigus Gunther Kallmeann Choros: imsure
sales succesy For this brighl album, The
group not  enly blends - fine versions of
rnewer numbers like ""Wednesday's Child"
and “‘Born Fres,' but delights: with oldies
like ""It's Magic' and ""My Heart Cries far
You,

CLASSICAL SPOTLIGHT

SCHUMANN: 5YMPHONY
NO, 3 IN E FLAT
MENDELSSOHN: A MIDSUM-
MER NIGHT'S DREAM
OVERTURE

londan Symphany (Fruebeck
d Burgos). Londan Ch 2470

(M); CS 6470 (5)
Frucheck de Burges leads & sparkling
parformance of Schumann's tuneful "'Rhe-
rlah Symphany’ with the London Symphany.

Revie

FOLK SPOTLIGHT
50 MUCH FOR DREAMING
lan & Sylvia. Vonguard VRS

?241 (M); V3D 72941 (5)

Anathor -.-nl;uginﬁ album for this talented
Canadian duo which should draw wide in-
terest from pop, as well as folk, record
ouyers. The pair composed most of the se-
legctions ““50 Much for Dreaming,'” ““Child
Apart'' and “Come All Ye Falr and Tender
Ladies" are good numbers for both, while
lan, with a woice similar to Ray Orbeson's,
sings three songs well by himself.

POP SPOTLIGHT

THAT'S LIFE

Billy Youghn: Dot DLP 37BH
(M); DLP 25788 (5)

Vaughn's easy 4tyle agédin has come wp
with ~an album with strong chart appeal
Sparked by the title song and "Pineapple
Marke!," Vapghn's latest single, thiz pack-
age of eurrend pop material should be &
welcome  addition for comsumers and sta
tians in the easy listening grogve.

BILLY VAUGHN
THAT'S LIFE 2

PINEAFPLE MARKET
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Then You Can Tell Me G00DBYE
THE BEAT BOES ON

POP SPOTLIGHT

1
@ HITS OF OUR TIME

Lawrence Walk. Dat DLP 3790
(M); DLP 25770 (5]

The combination of Lawrence Welk's brand
of music and the pop hits of the day s
wirfually unbeatible. The simplicity and
easy bounce of Welk's delivery make lis-
fening easy and the songs confinually en-
fayable,

JAZL SPOTLIGHT

KULU SE MAMA

John Coltrane, Impulse & 71046
[MI; AS 106 (3]

Anather dimenslen By the always -
vonlive Lolfrane, The 1ille solection, "Eulu
Se* Mama," chanted by Juno Lewis with a
fazz background, should catapult the record
inta- the high sales mark.

@ FOLK SPOTLIGHT
\T ,
FREEDOM'S SONS

The Clancy Brothers & Tommy
Mokem. Celumbia CL 2534
(M} €5 9334 (5)

The best effort by this grovp to dafe, All
the zing of & mnight's persomal enterfain-
ment—it was recorded live in Dublin—with
the wsual freedom tunes, bof alse "'Green in
the Green,' ""Lord Nelson,” and *'Outlawed
Raparee," & Ffolk delight that will delight
doalers with dale

POP SPOTLIGHT

| NEVER LOVED A MAN THE
WAY | LOVED YOU

Aretha Franklin, Atlantic B139
[M); SD B13Y (5]

Aretha Franklin's Atlantic debut albem s
headed for the same chart success &5 her
debut hit single, the pretsing’s fetle 48ng
Strong feeling, which comes across in biwes
AumBers like Do Right Woman—Do  Righ!
Man' and her own “‘Baby, Baby, Baby ™
stamp this gal as an ariist with & bright
fuiure,

COUNTRY SPOTLIGHT

MY KIND OF COUNTRY

Robbing® king of country I8 FHlled with
heartbreak, sorrow and sales. Along the
rough lerrain Robbins fravels, In romantic
geftings  are ftop  renditions of ""Halio
Heartache,' *“'One Window, Four Walls,’
“Epconds 1o Remember’ and eight more

Marty Robbins. Columbia CL
2445 (M); C5 9445 [5)

JAZL SPOTLIGHT

THE JODY GRIND

Horoce Silver Quintet! Sextet.
Blue Mote BLP 4250 (M1, BST
J4250 (5}

Horace Siiver's |nvenfiveness, both as per:
former and composer, I8 showcased in this
aloum. I1's new jazzr. but IF has ore Wi
gt the traditional expression, retheér thar
the cald discipling af the avant garde mu
sicigns. Thiz zhould appeal 1o the trad
tionalists and the modernists.

GOSPEL SPOTLIGHT

THE GOSPEL SONG STYLES

Vorious &rtists. RCA  Victor
LPM 37T (M) LSP AT21 (5)

Twealve great arfists, wha're consistent big
tellers in the pep, gospel of country Ffiedd,
are packaged here in what will be a big
chart item. Tunes. inclede  Anita Kerr's
“May God Be With You,” Kate Smith*s "It
Is Mo Secrel,” George Beverly 3Shea's ‘'Ten
Thousand Angels.”™
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