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AFM, Labels Agree On a 10

‘Disco Delirium’ At AES
As Exhibs Show Equipment

By STEPHEN TRAIMAN

NEW YORK-—A disco AES with
one of every four exhibitors showing
either components or full packages
for this hot music market? That's just
what a record attendance of close o
4000 at the 52nd AES conference
found here at the first weekend
event, Oct. 31-Nov. 3.

If yvou had told attendees at the
Los Angeles AES just six months
ago that the basic sound reinforce-
ment needs of the mushrooming
disco market would get this Kind of

exposure at what is still a heavily
technical-oriented meeung of
recording engineers, chances are
skepticism and incredulity would
have been commaon.

But no less than 20 of the B0 ex-
hibits and demonstration rooms—a
record number for East Coasl
meets—ran the gamut from full disco
custom packages by firms like Me-
teor Sight & Sound (Revox), Audio
[ransport Systems and Martin

{ Cantinued on puge 45}

Freebie Radio LPs a ‘Can 0f Worms’

By CLAUDE HALL

LOS ANGELES —The free album
for radio station promotion is fast
and firmly turning into “a can of
worms™ and may soon be a thing of
the past.

Prices charged for copies for lis-
tener promotons range from 31 1o
$3.36 in the case of MCA and Olivia
Newton-John product

Already the RKO Radio chamn

and ABC Radio have hirm policies
about paying forall LPs given to lis-
teners over the air,

Many stations, however, receive
albums free to give away as promo-
tion on the air o histeners, One ma-
jor record company estimates that it
ships an average of 500 albums a
week to radio stations coast-to-coast

( Continwed on puge 31)

Chain Gripes Close
University’s Co-Op

ASCAP, BMI Oppose
Puerto Rican Scheme

By RUDY GARCIA

NEW YORK —Both ASCAP and
BMI have reacted strongly to reports
that the Puerte Rican Broadeasters
Assn, will attempt W rencgotiate
music licensing fees when current
contracts expire at the end of 1977
( Billboard, Nov. 1)

Lou Adler of ASCAP savs that PR
broadcasters’ claim that “less than
10 percent of the music we play is
theirs™ is not true because both asso-
Clations represent NUmersus coms-
posers’ societies in Latin Amenca
and Europe.

“We represent more than 30 so-

|'ﬂ-_ Qe (0 T Bl f ﬂ.'

There are no boundaries to
the music growth in Texas and
Oklahoma—see a closeup re-
port in this issue.

Dial-a-Disk Plan Expanding In UK.

By PETER JONES

By JIM FISHEL

BUFFALO -Pressuré from a lo-
cal retail chain has forced the closing
ofa I1i.-;h volume record co-op on the
campus of the State Univ. of New
York here.

The four-vear-old siudent oper-
ated store, with an esumated vearly
gross of $200,000. was shutiered Fri-
dav (7). after a formal complaint was
filed with university officials by Carl
Cavage, president of Cavage's. a
mne-store local chan.

In his Oct. 20 complant 10 Dr,
Robert L. Ketter, university presi-
dent, and Edward W. Doy, umver-
sity vice president for finance and
management, Cavage stated that the
*continued wse of resources of the
State of New York 10 conduct a
ruinous competition with private en-
terprise is contrary to the charter of
the university and 4 misuse of public
funds.”

On Oct. 24, Doty sent a letter to
Michele Smith, Student Assn. presi-

(Continued on page 15)

% Hike

By IS HOROWITZ

NEW YORK-The AFM uand
record manulacturer negotiators
have agreed on a 10 percent hike n
sesston wages as the key element in a
contract that would add more than
82 mullion a year to session payrolls,

The agreement, reached afier two
weeks of intense bargaining. also
calls for stepups in national pension
and welfare payments, as well as in
local welfare schedules, and in-
cludes a number of changes in work
rules.

Inkmg of the new pact, due 1o run
twor vears, will follow ratificatuon by
L-Iigfhh: umion sidemen. Ballots were
mailed last week to some 4.000 musi-

P et fiaried fany pretisd® i)

N.Y. Price War Has
Elton John At $2.99

By JIM MELANSON
NEW YORK —Increased pressure
on area retailers is expected as low-
hall pricing competition between

Jimmv's Music World and K orvettes

here continues to heat up via prinl
and radio advertusing,

A three-day, 51.99 sale on Elton
John's “Rock Of The Westies™ LP

(Continued on page 22)

LONDON~The Post Office has
introduced a new records-by-phone
service n the London area, appar-
ently with the cooperation of some
15 record companies. including most
of the majors.

The service augments the Post Of-
fice’s Dial-A-Disk operation. which
plays records from the current top
20,

The néw scheme 15 Lo feature up-
and-coming new releases. chosen

from the strong-selling hist of

“hreakers” just under the top 50, and
compiled by computer from the

British Market Research Bureau
Nine different titles will be avail-
able each week, one each day from &
a.m. through that day, two each on
{Cantined on page 62}

Canadian Mail Strike = Headaches

By MARTIN MELHUISH

TORONTO-The postal stnike in
Canada is causing headaches in the
music industry, including the delay
in release date for singles, higher

ing to Gary Chalmers, national pro-
motion director of London Records
of Canada.

“Some companies, I'm sure, will
lose some hits because of the strike,”

“The Hissing of Summer Lawns" (7E-1051) is an image. A song. And a communicalions Costs and promgo-
new album on Asylum Records from JONI MITCHELL, her first studio tion snarls in secondary radio mar-
collection of all new songs in neatly two years. Though you'll have to kets.

wait until later this week to hear this new Asylum sei, turn 1o the back The major effect of the postal

cover for 2 closer look of this package, destined lo be one of the year's strike has been the postponement of

The album everybody wants. Contains the sensational "FALLIN' IN
LOVE." and includes HAMILTON, JOE FRANE & REYNOLDS Ilatest
hit, "WINNERS AND LOSERS.” Available on album, & track and cassefte.
FALLIN' IN LOVE (PB 407), just a beautitul album {Advertisement]

says Chalmers. “It's casy 1o service
radio stations in the major markets
because vou can just drnive around

maost 1r|'||.'.|ﬂ-|"lﬂﬂ|f. (Advartimament) {Eanliithied on puge Hd

the release date for singles, accord-

i Bdvertisement |

Fistriboated ll_'. CBS Hecords
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General News

ape Pirates Walk
Plank In Alabama

MONTGOMERY —Tape Pirates
in Alabama will have to wall-: the
| plank as Gov. George Wallace has
slgncd into law a tough new antipi-
racy bill.

Several representatives of the
Nashville music industry and the
Muscle Shoals Music Assn. jour-
neyed to Montgomery for Wallace's
signing of the bill passed unani-
mously by the Alabama legislature.

The CMA and individuals sup-
plied testimony to the lawmakers on
piracy in Alabama. Patterned
closely afier Tennessee's law, the
Alabama version provides penalties

of not more than $25,000 and one to
three years for a first offense. Sub-
sequent offenses could pull fines of
up to $100,000 and three to 10 years,
or both, _

Flying to Alabama for the signing
were Terry Dawvis, Hutch Carlook,
Shorty Lavender, Jeannie Pruett
and Mr. and Mrs. Ferlin Husky.
Others from Nashville who contrib-
uted to the Alabama antipiracy fight
include Tammy Wynette, Sonny
James, Loretta Lynn, Conway
Twitty, Roy Clark, Johnny Cash,
Roy Clark, Chet Atkins and Charley
Pride.

Shipping Costs Up,
Vexes Indie Distribs

By JOHN SIPPEL

LOS ANGELES—Soaring ship-
ping charges, which have increased
more than 100 percent overall in the
past 18 months, require stricter su-
pervision and more direct action, a
check of independent label distribu-
tors indicates.

The burdensome cost of moving
album and tape merchandise, which
was an important part of the NARM
distributors’ conference (Billboard,
Nov. 8), needs immediate attention
from distnibulors themselves, the
canvass shows.

Contacted distributors distant
from manufacturing plants left the

WB Bursting Into
Disco Field With 45
From Philly Groove

By ELIOT TIEGEL

LOS ANGELES—Warmer Bros.
enters the disco field with the release
of its first single out of the Philly
Groove stable, “Thank You Baby™
by the Quickest Way Out. Move is its
latest expansion into the black music
area.

WB recently signed its production
pack with the Stan Watson owned
Philadelphia-based company, fol-
lowing its termination of a distribu-
tton deal with Bell. The new deal
calls for WB to distribute the Del-
fonics, First Choice and two acts
muteally agreed upon.

Quickest Way Out is one of the
first of these two new soul groups.
Watson co-produced the disco single
with Norman Harris, former ar-
ranger/producer with the Gamble-
Huff operation in Philadelphia,

The pacting with Philly Groove 1s
another in a series of planned, deter-
mined steps by Warner Bros. to find
its niche in the commercial soul
field.

“We think r&b can represent 20-
25 percent of our billing next year,”

(Continued on page 20)

NARM conclave feeling that few la-
bels are sympathetic to their plight.
Stan Lewis, Stan’s, Shreveport,
has sent an open letter describing
how his business has been damaged
by inadequate shipping facilities, to
his congressional representative,
state agencies involved in shipping
and even his two local newspapers,
Already, Rep. Joe D, Wagner has
written back, indicating he will take
Lewis' complaint to proper author-
ities federally. Both daily news-
papers have reacted to Lewis’ letter.
Distributors attending the confer-
ence agreed that their profit margins
are down to about 12 percent. Ship-
ping charges eat up 3 percent gener-
ally. Ron Schafer, president, PIKS,
Cleveland, explains that internal ac-

(Continued on page 18)

Mgt. Shuffle Erupts
At Audio Magnetics

LOS ANGELES—Audio Magnet-
ics Corp., plagued by financial diffi-
culties all year, reshuffled its com-
pany and executive staff following
the abrupt ouster of John J. Kane,
charrman and chief executive officer

Monday (3).

Although the upheaval was not
formally announced, a high ranking
company official privately con-
firmed that Kane was out and “other
significant decisions and more key
executive changes are planned.”

In the last few months Audio de-
cided to close its Indianapolis manu-
facturing facility, close its videotape
capahility, put its Indianapolis
property up for sale, and offered 10
sell CM Products, its plastics mold-
ing plant in Gardena, Calif.

In addition, the company has
been beset with headaches in Portu-
gal, where political unrest has en-
dangered its manufacturing plant
near Lisbon. Audio’s plant in Portu-

{Continued on page 10)

SAYS CONGRESS SHOULD DECIDE

Copyright Office Mute On

WASHINGTON—-The Copyright
Office will not take any stand on the
amount of payment ol such compul-
sory licensing rates as mechanicals
for recording music, or the jukchox
performance rate proposed in copy-
right revision bills.

PERRY OPENS
OWN STUDIO

LOS ANGELES—Richard Perry
one of pop's most successful produc-
ers, has purchased a 24-track record-
ing studio here dubbed Studio 535,

Located between radio station
KHJ and Paramount Studios, the fa-
cility was the site of the onginal
Decca Studios in the early 1940s and
was used extensively by Bing
Crosby, the Andrews Sisters and
Ella Fitzgerald.

In the mid "60s the studio became
Nashville West and in recent years

(Continued on page 16)

By MILDRED HALL

Register of Copyrights Barbara
Ringer told Rep. Robert W. Kasten-
meier’'s House judiciary subcom-
mittee Thursday (6) that the copy-
right office will have to “duck”
specific rate questions, and some
other issues it feels Congress should
decide.

However, the copyright office
draft report on the revision bills does
find that the “range” of 212 cents to 3
cents for a mechanical royalty ceil-
ing, worked out by Congress, ap-
pears “reasonable,” with copyright
rovalty tribunal review in the future.

On the jukebox fee, the report

Mechanical,Jukebox Fees

agrees that the operators should pay
for music use, but makes no com-
ment pro or con on the 58 rate ar-
rived at for the annual per-box per-
formance royalty. (Mechanical and
jukebox royalty issues are scheduled
to be taken up in future hearings. .

In contrast to these instances of
“no comment,” the Mathias amend-
ment calling for compulsory licens-
ing of non-dramatic literary and
musical works by public broad-
casting stations came in for a real
drubbing—both in the copyright of-
fice report and in Register Ringer’s

(Continued on page 18)

Don’t Send Flowers; ‘Q’
Alive & Kicking At AES

By STEPHEN TRAIMAN

NEW YORK- DESP]T.E what
seems at umes a concerted effort
within the industry to bury quad, the
4-channel scene at the AES confer-
ence here last week was far from a
wake.

Flood Of Greatest Hit LPs On Way

By BOB KIRSCH

LOS ANGELES—The current
Christmas buying season is seeing
the release of more greatest hits
packages from major artists than
any year within memory. Reasons
behind the releases include a desire
to excite the consumer in what is still
a soft economy and a realization that
such sets do not damage catalog
sales,

Industry executives also point out
that there are more consumers in the
stores during the Christmas season
than during any other time of the
year, and the greatest hits package
from a viable artist appears a sen-
sible way to achieve optimum sales.

Capitol and Warner Bros. lead the
parade, with Capitol offering sets

(Continued.on page 16)

usiness And The Economy

Bay Area Studios
In Steady Growth

By JACK McDONOUGH

This is another in a continuing series
devoted to various facets of the in-
dustry and how each is coping with
the state of the economy.

SAN FRANCISCO-The studio
business in the Bay Area, while not
booming, is experiencing steady and
regular growth, with as much of the
growth in physical and equipment
expansion and testing of new ideas
as in dollar volume.

The best known and most active
studios are Heider's, CBS and the
Record Plant in Sausalito.

The most significant event busi-
ness-wise over the past year for CBS
has been its decision to solicit out-
side business instead of using the
studios solely for Columbia acts.

The Grateful Dead did “Mars Ho-
tel” there, and recently Steve Miller
and Billy Cobham have recorded
there. The expensive Quicksilver re-
union LP, “Solid Silver,” was done
there for Capitol. The local Beserk-
ley label, which just signed a distri-
bution deal with Playboy Records,
continues to do all its recording
there.

Recent in-house product includes
the new Sly Stone, Flying Burrito
Brothers and Journey LPs. (The
Journey package is still unreleased.)

Les Dudek is doing overdubs for his
solo LP and Santana will start work
on a new package soon. The Stone

(Continued on page 22)

A U.K. Christmas Crisis: Too Few Pressing Facilities

By REX ANDERSON

LONDON-—Record companies
this Christmas face the most serious
shortage of pressing facilities in the
industry’s history. For most com-
panies this means delays in release
dates, postponed scheduling and, for
some, the import of pressings {rom
abroad.

The situation has ansen through a
number of factors. These include

late scheduling due to the general
economic climate, a heavy commit-
ment to produce television-mer-
chandised albums and a general up-
surge in seasonal marketing.

The seriousness of the situation is
underlined by custom pressing
houses turning away contracts be-
cause they are already operating at
full capacity.

Orlake managing director Ray
Young says the firm has been at full
capacity since July and inquiries for
more and more pressing work were
still pouring in from all companies,
with but a few exceptions.

He stresses that the problem is

purely seasonal. Itis not a case of the
industry needing a greater capacity,

because it would simply lie idle at
other times of the year.

Rvle Casperas, general manaper
of Multiple Sound Pressings, says
the situation is worse than last year.

His company is working flat out and
is fully booked with work right
through to Christmas. “Before, ma-

fContinued on page 6.2)

Among the highlights were the de-
cision by RCA Records to go into
production on its Quadulator inter-
face for quad mastering/cutting,
Sansui’s import of QS LPs from Ja-
pan, Europe and elsewhere to
broaden software availability, CBS
Technology Center’s push to manu-
facturers for its stereo enhancer and
JV(C’s decision to bring out a con-
sumer version of its professional
broadcast CD4-1000 disk demod-
ulator.

Only missing system at AES was
the UD-4 (universal discrete 4-chan-
nel) collaboration of Nippon/Co-
lumbia and Dr. Duane Cooper, who
took the helm as society president
for the coming year from John
Eargle of J.M.E. Associates. Cooper
reporis that Dr. Takeo Shiga of
N/C, his co-developer of the system,
says UD-4 promotion is going ahead
in “other areas” and will be demon-
straled again al the spring AES in
Zunich—but there are no definite
plans for a ULS, introduction.

The RCA Quadulator was shown
in a suite and demonstrated in test
cutting at the nearby RCA studio.
The label's Joe Wells anticipates
first Quadradisk product on the

{Continued on page 48)

Polymusic Will
Phase Out Its
Country Club

By ROBERT SOBEL

NEW YORK-—Polymusic has
unofficially aborted its country mu-
sic club after an ambitious blast-off
in early spring.

The program, which was given a
“go” signal after a highly successful
test run (Billboard, March 1), is
heading toward the scrap pile and
will probably be junked officially by
the end of the year because of “poor
back-end performance.”

This means, according to Abe
Weisel, vice president and general
manager of the Polygram group’s
LL.S. direct-marketing wing, that al-
though the program received strong
initial response, it failed on follow-
up purchases by buyers.

*“This number was far below our
expectation. And, at present, we are
not getting the kind of performance
to warrant our continuing the proj-
ect,” Weisel says.

(Continued on page 58)
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General News

Chrysalis Moves Up
As Intl Label Power

By NAT FREEDLAND

LOS ANGELES—Chrysalis Rec-
ords is well along the way to its goal
of becoming a full-scale inter-
national label instead of the custom-
distributed logo it has been for its six
years of existence.

Chrysalis has no intention of end-
ing its U.S. distribution by Warner
Bros. It's just that the highly success-
ful small label now plans to service
its artists thoroughly in-house right
up to the stage of branch distribu-
tion, where obviously major corpo-
rale FESOUICES are Necessary.

To this end, Chrysalis co-founder
Terry Ellis is now living per-
manently in Los Angeles while his
partner Chris Wright remains in
London. The team has dropped the
bulk of its other music business op-
erations in order 10 concentrate on
building the label.

Previously in England, Chrysalis
had also been major rock concert
promoters, personal managers and
booking agents.

Now Chrysalis has cut back to the
label and its affiliated publishing
houses. The partners continue man-
aging their long-time artists Procol
Harum and Robin Trower only on
the understanding that each act will
find full-time managers before long,

Ellis personally continues to man-
apge Jethro Tull and has recently
taken on the Carpenters. “The only
way | could do this 15 to give them
overall career direction without
being required to provide day-to-
day guidance,” says Ellis. “This ar-
rangement is possible with highly
experienced and sophisticated art-
ists like Richard Carpenter and
Jethro Tull’s leader, lan Anderson.™

As Ellis explains, he had clear
“personal reasons” for wanting o
see the Carpenters’ career run

smoothly after they decided to leave
their long-time management office.
Since this spring, Ellis and Karen
Carpenter have been a steady
couple.

{Continued on page 18)

Open Playboy Poll;
29 Slahnns Pledge
Solid Promotion Aid

By CLAUDE HALL

LOS ANGELES—Twenty-five of
the nation’s top progressive rock and
Top 40 stations in markets ranging
from New York to Miami and Los
Angeles are teaming up with Play-
boy Magazine to help select the
“best” music artists in the United
States, The magazine has, accord-
ingly, revamped 1ts old jazz and pop
Music Poll and changed it to include
all music.

And, for the first time, the poll will
be conducted beyond regular read-
ership,

This year, the poll will cover not

( Continued on page 30)

STATIONS IN
ITALY BOOM

MILAN-A number of small in-
dependent radio stations, broad-
casting records up to 24 hours a day,
have blossomed in [taly since March
this year.

Though the actual number is dif-
ficult to ascertain, information sug-
gests it could be from 22 to 60. Some
have operated for a short time and

(Contnued on page 62)

Digest’s
Testing
Persists

By IS HOROWITLZ

NEW YORK—It's close to a year
since the Reader's Digest incorpo-
rated records into its door-to-door
student marketing program, but the
company still rates it a test, with fi-
nal assessment not due until next
June.

Under its Quality School Plan,
(QSP), young people are marshalled
into sales teams to raise funds for lo-
cal projects such as school trips,
band uniforms, etc. Candy and
magazine subscriptions have been
traditional QSP products, with rec-
ords added early this year in an ex-
tension of the plan in cooperation
with the RCA Music Service (Bill-
board, March 1).

Student groups solicit sales from a
catalog issued by RCA and occa-
sional flyers promoting additional
packages. They retain 40 percent of
receipts, with all product sold at sug-
gested list, Almost 200 titles are now
in the pool of QSP recorded mate-
rial.

A QSP spokesman says the test is
being run in selected areas across the
country. An average local campaign
runs about 10 days, with young sales
persons urged to limit solicitations to
their own families and immediate
neighbors, “We get in and out fast,”
he says.

RCA is said to view the program
primarily as a device to generale
new prospects for its record club.
Product promoted is taken from
club title inventories, both on the
RCA label and from other labels
represented in the club. All reper-
toire categories are offered.

Rookie Gold’s Elektra-Asylum Tour
Of 16 Southern Markets Turns Golden

LOS ANGELES—A concentrated
Elcktra/Asylum in-store campaign
o support new artist Andrew Gold’s
tour of 16 Southern secondary mar-
kets as opening act for Linda Ron-
stadt has won unusually heavy re-
orders all along the route. The cam-
paign also produced airplay in nine
markets including Atlanta, Rich-
maond, Nashville and Memphis.

Though declining to give actual
first-stage sales figures. George
Steele, E/A merchandising vice
president, says, “Our re-orders in
Charlotte, 5.C., were larger than
what we shipped in Los Angeles,
which would normally be a five
times larger market.”

The unusual merchandising effort

Music Maximus
Sells Catalogs

NEW YORK-The Entertain-
ment Co. has bought the out-
standing assets of Music Maximus
and its publishing companies. In-
cluded in the over-all acquisition is
the Johnny Rivers catalog pur-
chased by Music Maximus several
years ago, as well as many Jimmy
Webb Tunes.

The purchase represents the first
consumated by the newly-formed
company of Samuel Lefrak and
Charles Koppelman. Included in the
several thousand Music Maximus
copyrights are tunes such as “By The
Time | Get To Phoenix,” “Up, Up
And Away,” "“Skybird,” “Carpet
Man™ and “You Little Trustmaker.”

saw “Andrew Gold™ albums with
posters, press materials and special
tour advertising mats shipped to
markets in the tour area two weeks
prior to national release date.

Actively coordinating the cam-
paign were WEA's Atlanta branch
marketing coordinator Mark Mait-
land and sales manager Bob Wien-
stroer plus Charlotte WEA sales
manager Roger Helms.

A busy schedule of local inter-
views was arranged for the artist by
E/A promotion men Mike Randall
of Atlanta and Dick Lemke of Mem-
phis/Nashville.

Gold, although unknown to the
record-buying public, had a number
of advantages going for him on the
Ronstadt tour and the E/A cam-
paign was designed to put these fac-
tors to use for the writer-singer and
multi-instrumentalist,

Gold has been a key man in the
Ronstadt back-up band for several
vears and the star generously gave
him use of her strong band for his
opening sets on the tour. He is the
son of two film music giants, com-
poser Ernest Gold and vocalist
Marni Nixon.

Because of the regional breakout
success of the Gold campaign,

Mull New Contract

LAS VEGAS—Musicians’ Local
369 and the city’s major hotels have
begun talks on contract renewals.
Pact ends Feb. 15. Musicians are
now paid $348 for a six-day week in
Strip hotels.

Elektra/Asylum is planning a simi-
lar effort in secondary markets on
(Continued on page 6)
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AT CATENA TRIAL

Financial Analyst
Queried By Capitol

By JOHN SIPPEL

LOS ANGELES—Walter Bruck-
ner’s testimony that Capitol Records
had inflated his fiscal 1970 budget
projections from 390 million to ap-
proximately $123 million was al-
layed when the label’s legal counsel
Alan Halkett introduced an August
1970 report where budget estimates
returned to $90 million.

The report came one month after
Bruckner was terminated by the firm
earlier testimony stated. Bruckner
was the second witness for Rocco
Catena, former Capitol merchandis-
ing executive, who accuses the label
of fraudulently reporting to the Se-
curities & Exchange Commission to
hype its appeal to investors and
stockholders (Billboard, Nov. 1)
The case 15 being heard before fed-
eral judge William P. Gray here.

Halkett's cross examination
delved more deeply into a study which
Bruckner originated at Capitol,

wherein an attempt was made to
slash ending inventories 90 days af-
ter release of product. A Decembe
1969/ January 1970 study of such in
ventory showed the following re-
maining inventory: LP, 17 percent;
B-track. 20 percent and cassette, 30
percent.

Halkett introduced a company re-
port for November 1969, indicating
that Capitol at that time ceased si-
multaneous release of LP and the
two tape configurations, contradict-
ing previous testimony by Bruckner
that such simultaneous release ex-
isted through his tenure at Capitol,
In the future, LP sales would guide
tape release, the company report
stated.

Halkett additionally questioned
Bruckner's testimony that controller
Ed Khoury suggested holding back
a pay period so that the salary ex-

(Continued on page 20)

__Executive Turntable

Andrew Galef has replaced John J. Kane ousted as chief executive officer o
Audio Magnetics Corp. Kane joined the Gardena., Calif., blank tape make
two vears ago after an investment group he headed purchased the firm. Gale
was last with Viewlex in a similar revampment position. Cy Lehrer, vice presi-
dent of industrial relations, also has left Audio Magnetics. . . . Fran Amitin, for
eight years with John Levy management and for the past two years in the ATV
Music copyright division, has replaced Lauren Lucier as West Coast directoro
the American Guild of Composers and Authors,

b | b L

Barry Stanley, financial controller since joining from Capitol in 1974, and
Bernard de Bosson, managing director of Fillipacchi Music 8.A.. France, since
1971 from Barclay, where he was international head, have been named vice
presidents of WEA international. . . . Ken Northrup, formerly assistant treas-
urer of Capitol Industries-EMI Inc., has been elected treasurer. . ., William F,
Neil, veteran financial officer. joins Handleman Co. as treasurer. Also at the
Detroit headquarters, James Ingalls, who has been acting director of manage-
ment, takes that duty full time.

* i o

Anthony Conrad, president and chief operating officer of RCA Corp., be-
comes president and chiefl executive officer when Robert Sarnoff, chairman
and member of the board. resigns Dec. 31, Sarnoff, who was president and
chairman for the last decade and for the prior 18 years with NBC, will pursue
other interests. . . . Daniel G. Westbrook joins MCA Records as senior indus-
trial engineer. He held similar posts with Revell Inc., North American Avia-
tion and Amcord Inc. . .. George Lee, veteran music publishing executive with
the Capitol music firms and WB Music. has joined MCA Records East Coast
distrnbution wing.

*  x

Lou Sebok, long-time Decca distribution executive and for the past several
years chiel of branch distribution operations for ABC Records. has departed
that post. . . . Jim Benci, who headed his own independent promo office in Los
Angeles, is national pop promo chief for De-Lite Records. part of Pickwick
Intl. ... Neil Portnow, indie producer and concert booker, comes to Screen
Gems-Columbia Music/Colgems, in the newly-created post of manager, tal-
ent acquisition and development. . . . Spencer Davis returns to Island Records,
where he was an artist, as director of artist development. . . . Shelly Yakus ap-

pointed vice president and director of recording at the Record Plant, New
York.

] * *

Al CBS/Nashville, Joe Casey elevated to associate director, sales and pro-
motion, Columbia, from Epic/CBS Custom sales/promotion manager; Roy
Wunsch to similar post for Epic/CBS Custom, from Atlanta regional promo
manager, and Gene Ferguson to manager, artist development, from promo
manager. . . . Marsha Gepner rises to vice president, administration and public
relations, from office manager and PR chief at International Record Distribut-
ing Associates, Nashville,

Atco Popping Out With $4.98 Series

NEW YORK —Atlantic Records,
through its Atco label, is introducing
a budget-priced $4.98 series, the first
of its kind for the company in many
years,

A spokesman for the label says the
SETIES COMES In response o requests
it received during the recent NARM
convention.

While label executives feel the
series will be well received on the

street, they add that for the tme
being the series is only in the “test-
ing” stage.

The first title released is *“The Beat
Goes On™ by Sonny And Cher. The
title will also be available in 8-track
and cassette configurations at the
selling price of $5.97. The dealer
price on the disk is $2.40.

It's understood that six-10 titles,
all reissues, will be added 1o the
series within the next six months.
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’s heen too long.

The first all-Kris album in quite
awhile comes after Kris’ starring role in
“Alice Doesn’t Live Here Anymore™”and
numerous television appearances. His
audience now isbigger than it’s ever been.
And it comes at a time when the
contemporary-country format that Kris
virtually created is an established trend.

The new Kristofferson album,
“Who's To Bless and Who’s To Blume.’
Nine originalnew songs, including
the soon-to- be-released single,
“The Year 2000 Minus 25."0n
Monument Recordsand Tapes.

 WHO'STOBLESSAND
WHO'STO BLAME

# Distributed by CBS Records.
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General News

Label President
Finds Road Trips
A Rewarding Idea

LOS ANGELES—Joe Smith,
Warner Bros. Records president. has
made three promotional trips with a
producer arust team and he says the
idea works,

In each instance involving formal
dinners or lunches for the producer/
artist, people have flocked to the
WB-sponsored event, resulting in
media coverage and an opportunity
for the talent to meet with broad-
casters, distribution people, writers
and WEA field stafT.

Smith has sojourned with Rod
Stewart and Tom Doud 1o three
cities; with Jerry Wexler and Ronnie
Blakely to five cities and with Thom
Bell-Dionne Warwicke to three
cities.

The promotional hook is to team a
“greal producer with a great artist”
and offer them along with a Warmner
Bros. president as a traveling promo-
tional team,

Smith wound up doing radio and
TV interviews. The producer would
introduce the new product and the
artist would chat with the invited
guests which included dealers, racks,
one-stops, broadcasters and re-
Viewer/Writers.

How was Smith able to leave his
homeoffice chores? Mo Ostin, WB
chairman of the board, handled
things, “Mo and 1 pick up for each
other.” Smith explains, adding: “the
trips really give me a chance to get a
feel of what's really happening.”

11 Gold Disks For
Atlantic And Atco

NEW YORK-Allantic/Atco
Records and its family of distributed
labels is winging toward a successful
yvear of RIAA gold certifications,
having already picked up 11 such
awards over the last 10 months,

According to a label spokesman,
while 21 LPs entered the top 10 area,
either on the pop. r&b or jazz charts,
seven gold certifications were gar-
nered.

In the area of singles, four gold
disks were brought home, with 15
different utles having reached the
Top 10 category on the various
charts,

Comprising the gold award artist
roster are such artists as AWB, Led
Zeppelin, Bad Company, Alice
Cooper, the Rolling Stones. the
Spinners. Major Harns and the Bee
Gees,

Buddah And GRT
Renew Agreement

NEW YORK-—-Buddah Records
and GRT Music Tapes have ex-
tended through 1982 an earlier tape
licensing agreement.

The two companies reached ac-
cord this past summer following
Buddah's leaving Ampex,

In another development, papers
finalizing the sale of the Buddah
Group from Viewlex 10 Art Kass,
Buddah president, were signed Nov,
6. “Our license agreement with GRT
was a key step in eliminating the re-
maining contingencies on the sale,”
says Kass.

Elektra-Asylum

® Continued from page 4

the upcoming debut national tour of
the Cate Brothers.

The “Cate Brothers™ album which
blends many musical forms, was
shipped as a separate release this
month, NAT FREEDLAND

‘New JAS Label To Offer

Old Jazz, Soul Reissues

LOS ANGELES—Distributors
Sid Talmadge and Jack Lewerke
have formed JAS Records to repack-
age masters from labels the two for-
merly operated.

Product will be primarily in the
jazz and soul fields, Lewerke says.
He and Talmadge are both associ-
ated with Record Merchandising,
this city’s leading independent dis-
tributor,

The two have picked up their first
single, a leased master out of Mil-
waukee, “Touchdown™ by the Rare
Gems Odyssey which was produced
by Tony Renfro for his Milwaukee-
based label.

Product forthcoming will be from
the vaults of Lewerke’s Vault and
Autumn lines and from Talmadge's
Rendesvous and Class labels.

First LPs will feature Jayson
Lindh, jazz flutist formerly on CTI

and pianist-nightclub owner Don

Randi, Lewerke says. Also slated for
early release is a Beau Brummels
“Greatest Hits” Lp of 1965 vintage.

Follow-up releases will spotlight
Bobby Freeman, Lightning Hop-
kins, Roy Ayres and a Hampton
Hawes LP cut at Montreux.

Artists covered in the old catalogs
include Sonny and Cher, Rosie and
the Originals, B. Bumble and the
Stingers and Bobby Day.

Lewerke's Vault label includes a
number of rock as well as jazz LPs.
Distributors are currently being es-
tablished. In L.A.? It's Record Mer-
chandising which will also cover San
Francisco through its branch there.

Lewerke expects to release be-
tween 12-15 LPs the first year. He is
currently checking clearances with
artists to cull material from the
soundtrack of 15 jazz films he pro-
duced for sale in Europe. These in-
clude a hirthday salute to Louis
Armstrong at the Newport Jazz Fes-
tival plus individual shows spot-
lighting such veteran musicians as
Zoot Sims, Shelly Manne and Ray
Brown and Joe Turner.

FANTASY HAS FIRST OPTION

WWW americanradionisiorv com

New Fuqua Oakland Effort
Finds & Develops Talent

OAKLAND—Harvey Fuqua has
opened the Greater Bay Area Pro-
duction and Development Co. in a
4,500-square-foot facility on Shat-
tuck Ave. here.

Fuqua recently struck a deal with
Fantasy Records whereby Fantasy
has first option on any talent Fugqua
uncovers and develops in the Bay
Area.

The agreement grew out of Fan-
tasy’s signing of two acts, Janice (a
female vocalist backed by four male
instrumentalists) and Water and
Power (a two-female, one-male vo-
cal group) that Fuqua found in Los
Angeles and presented to the record
company. A third act, singer Jean
Shy, is the first that Fantasy has ac-
cepted under the contract.

Fugua was with Motown from
1963-1969, working mainly in the
artist development department: for
the past five years he headed the
RCA-contracted Fugua T Produc-
tions in Los Angeles, working
mainly with the New Birth.

The aew Bay Area firm, run by
Fugqua with Nancy Pitts, Lenny
Thomas and Doris Carter, encom-
passes a number of smaller enter-
prises: Honey Records, Honey Pro-
ductions, Spiral Music, Rutn
Publishing and Emulate Produc-
tions. They hope to establish 16-
track recording facilities on the
Shattuck site shortly after the first of
the year. At present the space is used
mainly for rehearsal, auditions and
various forms of instruction.

“We're offering several services
here,” says Fuqua, "“under the devel-
opment heading—vocal coaching,
courses in songwriting and aid in
choreography of an act.”

Fuqua says courses in photogra-
phy and video are also available and
that courses in recording engineer-
ing will begin when the equipment is
put in. He hopes to have instructors
from such places as Laney College
in Oakland and U.C. Berkeley
teaching on an in-house percentage
basis.

The move to the Bay Area came,
says Fuqua, because “L.A. 15 con-
gested. When we were recording Ja-
nice and Water and Power here |
went out to the clubs for relaxation
and in a short time saw a dozen acls
that 1 thought were pretty good. I
asked them 1f they had thought
about making records, and they said

yes but there was nobody around to
pursue it with. So it looked perfect 1o
me, since my main work is develop-
ing and producing.”

Thus far Fugua is working locally
with the Sisters from the Ghetto: the
Emulations, Equal Rights, and
Grand Theft. Out of the auditions
held every Saturday he says he has
turned up “another six or seven acts,
which I'll start working on seriously
after the first of the year.”

Valli Masters To
Private Stock

NEW YORK—Private Stock Rec-
ords has acquired worldwide rights
to tapes and masters of product from
the catalogs of Frankie Valli & the
Four Seasons.

Under the agreement, negotiated
between Larry Uttal, Private Stock
president, and Frankie Valli and
Bob Gaudio. the label will release a
trio of major, diverse album pack-
ages featuring Frankie Valli & the
Four Seasons.

The product, which has not been
available through normal retail dis-
tribution sources for more than two
years, will be released in time for the
Chrnistmas buying season, according
to Uttal.

The releases will be supporied by
a special promotion campaign in-
cluding print advertising and point-
of-purchase displays.

2 LABELS IN
UK.INTIE
ON PRODUCT

LONDON—In a venture unique
to the British record industry, Island
and Transatlantic have combined
forces in the compilation, packaging
and marketing of a four-album de-
luxe presentation of music created
by numerous artists associated with
the development of folk-rock.

The album, “The Electric Muse,”
retails in a limited edition of 30,000
atabout $1.75 and is jointly released
by the two companies. The concept
of the set 1s derived from a book of

( Continued an page 62)
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Gemini Artists M?mt,

o worldwide theatrical agency
dedicaoted to personalized service,

proudly announces the opening of its N.Y. office:

375 Park Avenue; New York, NY. 10022
212-758-0900

MIKE MARTINEAU

Vice President and Director of Contemporary Music

RAND STOLL

Director of Performing Arts

WEST COAST OFFICE: 9229 Sunset Blvd.; Los Angeles; Calif. 0069
OVERSEAS OFFICE: Suite 120; Dolphin Square; London; England

[ |

HP58-564-5ERT
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- TRIPJAZZ
TRIP"EMARCY"JAZZ

Presents Today’s Sound Value In Music With A Very Exciting

7 e ﬁ; Al

distributed by MDA

EAST: 947 U.S. Hwy. 1, Rahway, N.J. (201) 574-1400 / WEST: 13005 Saticoy St., No. Hollywood, Cal. (213) 765-5116

WV STTTencarmT oo sStiorn-cor
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Here's the
’Seven ‘N’ One” promotion with punch

A catalog of over 150 records and tapes featuring

the Jazz Giants of yesterday and today!! Your salesman

will be seeing you as soon as possible. If you can’t wait call
MDA-East (ask for Bob Demain) or MDA-West (ask for Len Chapman)

or write for complete catalog and qualifications. Sale runs thru Dec. 23, 1975,

TRIP RECORDS a product of

SPRINGBOARD INT'L
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Financial

Mogull, Simone In
Publishing Accord

NEW YORK-—Ivan Mogull and
Nina Simone have entered into an
agreement that gives Mogull access
to 50 percent of all worldwide rights
to Simone’s catalogs, including Ni-
nandy Music, Bucreplis Music, Rolls
Royce Music and Bucky Music.

Mogull, who owns Harvard Music
Co. (BMI), and Ivan Mogull Music
Corp. (ASCAP), had previously
held foreign rights to the Simone
catalog.

Shuffle Erupts

® Continuwed from pape 3

gal supplies the entire European
market.

Kane headed a group of investors
who two years ago purchased Audio
from Mattel following the retire-
ment of Irv Katz, one of Audio’s co-
founders. These investors include
the Sun Oil Venture Group, the
Mellon family of Pittsburgh, Gen-
eral Electric Pension Fund, Gib-
bons, Green & Rice, a New York in-
vestment banking group, and Kane
himself.

MCA’s Gross

LOS ANGELES-MCA Inc. re-
ports its music gross has risen 14.5

percent

to $98.912,000 from

$86,404.000 covering a nine-month

F-Erind.

Third-quarter sales breakdown
shows music revenue up 10.7 per-

——

Soars 14.5%

And operating income for the mu-
sic division for a three-month period
shows a record 29.1 percent to
$9,586,000 from $7.424.000 while
the nine-month figure is up 20.5 per-
cent to $28.716,000 from
$23,833.000.

Overall, MCA’s third-quarter net

cent to $33,037.000 from has approached an all-time high of

$29,843,000. $£35.9 million.
Earnings Reports
CRAIG CORP. CAPITOL INDUSTRIES-EMI INC.
1t gir. to Ist gir.
Sept. M: 1975 1974 to Sept. 30 1975 1974
Sules £13.533.000  $17.564,000 Sales FI3E65000  534.013,000
Met income 1,381,000 BLLO00 et icome £24.000 21,000
Per share A5 25 Pershare Ab b3
Average shares 1.053.000 N LA
AMERICAN BROADCASTING COMPANIES
CBS INC. Ind gtr.
And qtr. 1o to Sept. Mk 1975 1974
Sept. Mk 197% 1974 Revenues 2L 657,000 225,796,000
Sales 460,100,000 415,500,000 Metincome adk4,000 | 1 3R0,000
M et income 20, 100,000 15, B0HD, ) Pershare {12 h.6R
Pershare .02 ] nime-moniis
nine-minths Revenues T42 356,000 GET.587.000

Sales L 63 400,000 1 250, 100,000 Met income 20,045 000 JB. 854, (s
Net income K7.200,000 T, 100, 000 Per share 122 b3l
Pershare 308 2.66 a—Includes charge of approximately 53,7 million

Artint Recording Produces Aecord | 1 Recorded 2 Mixed
Co. 3 Masiored
AVERAGE CUT THE CAKE ARIF HARDIN Alaslic mediasound 1 2
WHITE BAND
JIMMY CASTODR KING RONE Fach L B2 JIMMT CASTON Altamiie mediasound 123
JOMN PRNITT
JiMMY CASTOR BUTT OF COAREE Abimnie msdizgsound 1 2
CLIMAX SENSE OF DIRECTION RICHIE GOTTEREHER irn medinsound 123
3 Hemann na b
SLUES BAND STRAMP AL Nipw RICHIE GOTTENEHER 0y ] mediasound 12 3
CROWN HEIGHTS | PREANING A DREAR FRIEDA MERANGIS Dkl medissound 1231
AFFAIR EVERY BEAT OF MY WEART | WRITT BNITTON flalfla mediasound 1 2 3
FAITH, HODPFE TO EACE HIZ DWN YAN McCOT RCA medipsound T3
A CHARITY
GLORIA GAYNOR 1 BN CAN AT GO00RTE TON T ROEEION) MG mediasound 123
GLORIA GAYNOR 2 | EXPERIENCE NECONENDARSD | ., madiasound 123
Jisl HE NDRIX CRASH LARDINE ALAN DOUELAS W Erner mediasound 13 3
JIMI HENDRIX MIDHIEHT LIGHTNING TONT RO L moediasound 1 2 3
AUPERTHOLMES 1| WIBE SCHEEN JEFFREY LESSER Eple medlasound 1 2
RUPERATHOLMES 2| MUMERT HODLMES JEFFREY LESSER Eple mediasound 1 2
BEMNE KING SIEPERNATINAL BENT O¥ COTEAUT kHeEic mediasound 12
PETER NERD TMANUELLE TONY SILVESTER Lriste medianound 1 2 3
EHOOL A& THE GANG | ZMMT ¥ THE SD0EIE RON BELL 17151 mediasound 1 731
KOOL & THE GANG | LISHT OF THRE WERLDS RooL DRl mediasaund 12 3
MOHOL & THE GAMG | wal & FLCHE & THE e mediasound 1 23
KOOLA THEGAMNG ! CANIBREAN FESTIVAL GANG Oulis medipsound 1 2 3
BARAYMAMNILOW 3| | WRITE THE S0NES Ariaty madiasound 1 2
RO DANTE
BARAY MAMILOW 2 | SAKDY « [TD 4 MERALL EARNY LML O hrusty redlagoundg | 2
BARRY MANILOW 1 | COSLOAT BE MAGIE LT ] mediasound 1 2
HERBIE MANN WATERRED RERBIE MANN ATlmniee mediasaund 123
VAN McCOY DISED BARY—TieE HUETLE WUGD & LUIGE v mediasound 1 2
VAN McCOY FR{M DiLCO 10 Lol Vil McCOY Buddin rriech a 8oL nd |
VAN McCOY THE DE5C0 BN WUGD & LING] Nacn medinsound 123
TODD AUNDGREM | FUTDME TODD AUNDERNEN Begraviin mediasound |
TOK ALUSH LENET 1 OVE OUTLAWE MARK SPECTOR Calumbia meciiasound 1 2
DAVID RUFFIN WRLE AWAT FROM LOVE VAN McCOY Hylown madiasound 1 2 3
JOE SIMON GET DOWR GET DWW AT GERALD Sprg mediasound 1 3
JOESIMON MUSIC @ MT BOMES JOE SIMDN Lpring mediasound 12 3
SISTER SLEDGE LUNE w0 CHAAGES O ME TONT SILVESTER Attantic medigiound 12
SISTERSLEDGE | LOVE HAS FOUND ME BERTDECOTEAUX | Mimic  [“madiasound 1 2
CAT STEVENS T FIRE PEOLE CAT STEVENS Ak medianound 1
STYLISTICS THANE Y00 RARY WiED & LG Macn medissaund 1 2
STYLISTICS LET S P o7 ML TORE THEN WURD & LRI dyce medigsound 12
STYLISTICS HERYT YOU ARE BEAUTIFUL | WUSD & LINGI scE mediasound 12
SYNERGY STNERGY/L. FAST MARTY SCOTT Fazzport medinsound 2
FRAMKIE VALLI MY EVES ARDAED YOU B0E CREWE Fei Scx | medlasound 1 2
FRAMNEIE VALLY SWEARE TH G00 BN CREWE Py Bluci medizsound 1 2
STEVIE WONDER NEAVIZRNS STEVIE WDNOER Mulwan mediasound 7 3
STEVIE WONDER FLLFILNGEEES STEVIE WOMDIR Mulsws mediasound 1

mediasound

311 Wesl 57th St. « New York. N.Y. 10019 « Telephone 212-765-4700

in domestic recorded musac company, wrtedown of
5 million in obsolete inventones, about 1.5 millon
from o writeolT of artists” sdvances due o elimins-
tion of cenain arists from company’s rosier, and
provision for pending cdaims. b-Fewer shares.

TELECOR INC.
Ist gtr.
o A N0: 1975 1974
Revenues SIR.01 460 517,708,765
Met income BE0EID BAT.8949
Pershare M Al
CRS INC.
Ird qtr.
o Sept. Mk 1975 1974
Sules S460, 100,000 415,500,000
Metincome 29,100,000 25, BN, (W
Per share 02 S
nine-monihs
Sales LRG3 400,000 ] 250 100,000
MNet income BT, 200,000 T, D00, KN
Pershare 105 2 66

TWENTIETH CENTURY-FOX FILM CORP.

3rd gir.

o Sepl. 2T 1975 al¥T74
Revenues 590,965 000 SR1.175,000
Metcont oper. 5 462 000 A 358,000
Per shire T2 A2
Fully diluted i A2
Lous dise, oper k (5,386,000
Mel belore extraord.

Hems | hosa b 5,462,000 (2,028,000
MNel inoome 6, 536,000 1.517.000
Pershare R H)
Fully diluied TR 20

nine-monihs
Revenues 259, | 500000 204 076,000
Nt cont. oper. 13,617,000 6,313,000
Per shire 1B TR
Fully diluted 1.65 ,TH
Liss disc. oper. b {5,555 000)
Wet before extraord,

flema 13,617,000 TSR, 000
Met ncome [R.917 040 4 B2 D0
Pershare 250 il
Fully daluned 237 il

n—Reclassified. b—None. Extracrdinary items.
Mel ineome for bath perimh i afler taxn ilems.

TRAMNSAMERICA CORP.
3rd gir.
0 Sl 30: 1978 al974
Revenues 815EF7.000 5567.393.000
Metincome 18,2 2.000 1 2,502,000
Per share ¥ A9
nine=months
Reventies LTTESTILD00 1,623, 338.000
Income 51,544 000 0005, 000
Cap gain 632 I
Ml imcome 53,544 0000 IR AT, D00
Per share income B2 it
Pershare net A2 59
n—Restated for accounting change.
CHAIG CORP.
151 qer.
to Sept. 30 e ! 1974
Sales B2 550 (M) 17,564 000
M et income 1,381,000 B11.000
Pershare L e .1
PLAYBOY ENTERPRISES IMC.
Year to
Juone Mk 1975 1974
Sales FI9T, 7000000 52068 300,000
Mel income 1. L a0 5900000
Per share 12 e
foart
Bt income | loss) (G350.412) 13060 000
KOSS CORP.
1wt gir.
10 Sepd, 3k 1975 al974
Shipmenits 54,49, 1 36 53615260
el income 81364 112448
Per shure A3 20

n=Restated for pccounting changes
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As of closing, Thursday, Movember 6, 1975

1875

(Sales

. Market Quotations

High Low MHAME P-E 100s) High Low Cioss  Change
2% 13% ABC 1216 615 2% M 21% -
™ 2% Ampex 0 61 5% B% o Inch..
b 11 1% Aulomatic Radio L] i1 2% 2% 2% =
O% 4%  Awnal 415 210 B& ] B% +
22% 104  Ball & Howell 732 108 16 15% 15% —
54 28% CBS 11,49 129 48B% 47 AT =
9 2% Columbia Pic 833 18 B'% L1 B'% +
Bl 2 CraigCorp. 6,30 151 Bl Th B +
B5Y 21%  Disney, Walt *1 25.a7 B3g 51 d40% 0% Unch
4% 1% EMI 1445 43 FEY i a% Unch.
22% 18%  Gull & Wasterm 4.65 BFf3 21 2% 21% *

Th 3% Handieman 6.7 g5 5% ik 8% +
20% 5% Harman lnd. 5.50 9 1% 16% 17 Unch
a'% 3% Latayetie Radio T.87 15 Tl Tha Tl -

19% 12 Matsushiia Elec, 15 .54 Fi 17% 17% 7% —_
A9 27% MCA 408 g2 Té% T 71 -
18% 1214 MGEM =2 503 74 15% 1% 14 % — 4
Ba 431 aM 26.26 454 5™ BH6B% 5TH + %
4% 1% Morsa Elac. Prod. o 3 2% 2% 2% Unch.
5T I3 Maotorola 34 283 M41%% 4D 41% + 1%
24% 12% Mo, Amer. Philps 10.25 13 18% 185 189% —
18%% F Pickwick Internil B.&1 18 144 144 14% -
T 2% Playboy 26.04 13 3w 3% 3w + W
2% 10% RCA 1568 1263 19% 184 194 + Y
13% 5 Sony 30.20 5ar 10 8% 10 Unch
18% 8% Supsiscope 542 115  168% 16 168% + W
0% 11% Tandy 1052 17 47 il 5% a7 + 1%
1] 2% Tolacor 5.0 101 &% 4% EL - W
3% Iy Telex 6.64 52 2% 2 2 - %
% 1 Tanna 14.47 18 2% 2% 2% —
10% B Tranzamérica 10,29 208 a B BY Unch
15% &% 20th Cantisry 4 57 360 12% 12% 12% Unch.
220 BY  Warer Commun. T2 a8 18% 18% 184 + N
28% 10 Zenith 23.82 387 28W 25 2B% + W
As of closing, Thursday, November &, 1975
OVERTHE P-E Sales Bid Ask OVER THE P-E Sales Bid Ak
COUNTER COUNTER
ABKCO Ing, ] L] 14 2% M. Josaphson 2083 1 6% Kl
Gates Learjet 2.490 13 T% T4 Schwariz Bros 1} i} 1 2
GRT 282 a4 3% 1% Wallich's MC (1] 0 Ya H'I
Goody Sam 1.58 5 1% 2% Kustom Elec L] ;] 2% 2%
Imtagrity Etn, 0 0 1% 2% Orrox Corp 0 20 13/18 1
Koss Corp, 842 ag 1% T Memaofas i 33 B% B4

Ovear-the-Counler prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time of compilation. The above information contributed o Billboard by Russ
Gallagher of G. Tsal & Co., Inc., Los Angelas, 213-556-3234, members of the New York

Stock Exchange and all principal stock exchanges,

®Indicates important information or article printed in a national publication: 1—Earnings
reported 11/6/75 via Dow Jones wire; 2—Earnings reported 11/6/75 via Dow Jones

wira,

G.Tsai & Company, Inc.

MIMEER WUW vONK STODM EXCHAMGE ML

RUSS GALLAGHER

1900 Avenue of the Stars,
Los Angeles, California 80067
Telaphone: (213) 556-3234

FOR INFORMATION REGARDING
ABOVE MARKET QUOTES
PLEASE CALL.

Main Office
55 Watar Stresat
Maw York, N.Y. 10041

PERSOMABLE, INTELLUGENT AND WELL BRED

MALE & FEMALE
PERSONNEL b

+ SOCIAL ESCORTS
+ HOSTS/HOSTESSES

« BILINGUAL GUIDES

Un

+ SITTERS FOR
CHILDREN AND
ELDERLY PEOPLE

Aizo Avallable for Parties, Trada
Shows & Convantions
ilﬂ'l TH5-THOE or TES-TT54

Oam-10pm Dally

ternationa

* THAVELLING

scorts

medgﬂm;?“ A Foto g R
iscount rales on

group rentals. For the Finest Selection
= of Tuxedo Styles by . . .

FOR THOSE SPECIAL BLACK TIE |
AFFAIRS FOR THE HOLIDAYS

FORMAL WEAR

Rentals and Sales

F o

HERMAN'S FORMAL WEAR

1190 Ave. ol the Americas [Bet. 461h & 471h 515 ). New York, N.Y_ [Z12) CI

425 7th

Hranch AvVEBnue

:'J i

b dald.

Mew Yaork (21

52217


www.americanradiohistory.com

RUFUS, FEATURING CHAKA KHAN.

A new album on

& Records [[RT)

™  MUSIC TAPES
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gREEEEEEA B DV ER THE LAKE ALBUM

-- : 1 |_r| |._|{“ | L]
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........
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-

THE OZARK MOUNTAIN DAREDEVILS =P 4549  PEGGY LEE sl 454/ Ile P M .-'-‘«"J I( *H'

THECAR OVER THE LAKEALBUM MIRRORS PREODUCED BY LEIBER & STOLLES ‘:*I'__Lf..fl #

SP 4559  KIM CARNES P 4545
EQUINOX propucepsverve  KIM CARNES ! TORWILLIAM

ELKIE BROOKS SP 4554 STYX

RICH MAN'SWOMAN

J| } wWwWw americanradiohistorv com


www.americanradiohistory.com

RITA COOLIDGE D SP 4531 DAN MCCAFFERTY SP 4553

O wWiERS

VANCE OR TOWERS

SP 4551

IT'SONLY LOVE rrooucensyoavioanoerie  DAN MCCAFFERTY PRODUCED BY MANLUEL CHARLTON

COMING SOON! COMING SOON!

PAUL WILLIAMS

CAT STEVENS SP 4555 PAUL WILLIAMS SP 4550
NUMBERS PRODUCED BY CAT STEVENS ORDINARY FOOL PRODLICED BY PAUL WILLIAMS

VANCE OR TOWERS

COMING SOON!

SUPERTRAMP

PRODUCED BY TOM GAMACHE

SP 4560

CRISIS? WHAT CRISIS?

PRODUCED BY KEN SCOTT
AND SUPERTHAMP
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COLLECTIBLE LENNON
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PLASTIC ONO BAND
WOMAN MIND GAMES

IS THE NICGER
OF THE WORLD -

Y o WHATEVER
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|j | =4
7)(( ’ /%
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PLASTIC ONO BAND
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General News

BROADWAY REVIEW

“Treemonisha’ Noble, But
Fails After Bright Start

By ROBERT SOBEL

NEW YORK—"Treemonisha™ is
certainly full of noble ideas. The op-
era, written by Scott Joplin, is sin-
cere, honest and well intending. Its
songs are meaningful, its singers ap-
pealing and its message that educa-
tion is the thing to slay superstition
and ignorance is not without merit.

Joplin's theme here and his feel-
ings are serious indeed. He expresses
them warmly and with a certain
charm through his ragtime music,
full of i1ts cakewalk beat and pleas-
ant melodies,

Yet, after a fine and believable
start, the opera flutters away from
our attention just before the first act
curtain falls.

What's happened is that
“Treemonisha™ has suddenly lost its
credibility, after sailing along
smoothly, enhanced by winds of
quality singing by the principals,
Carman Balthrop in the title role,
Betty Allen (Treemonisha’s mother),

Push Moody Blues

NEW YORK—London Records is
running a month-long promotion on
the entire Moody Blues catalog. The
program, designated, “Moody Blues
Magic” will run through the end of
December and will be highlighted
by radio and print advertisements
and point-of-purchase displays.

The entire Moody Blues catalog,
including Ray Thomas' “From
Mighty Oaks,” and Graeme Edge’s
“Kick Off Your Muddy Boots,” are
being pushed.

Curtis Rayam and Willard White,
and equally excellent dancing by the
Louis Johnson Dance Theatre and
singing by the chorus. Suddenly we
are not looking at the opera in the
same serious terms intended by Jop-
lin. “Stage fact™ has turned into fic-
tion,

What's happened is that the pro-
duction—the mounting—suddenly
seems too clever and too whimsical,
The crocodiles, the monstrous
wasps' nest into which Treemonisha
is to be thrown, and the kingsize
masks and props all become adver-
saries—not supporters—of the seri-
ous action and meaning, setting up a
dangerously paradoxical situation.

In our minds we now see a fable of
almost childlike dimensions and
what follows is all redundancy, with
the course too chartered to be
changed. A shame, for the opera, for
the most part has become too cutesy.
The fine, sensitive orchestrations by
Gunther Schuller, who also super-
vised the music, and the Joplin mu-
sic itself, would have been served
much better left to speak for them-
selves,

Deutsche Grammophon com-
pleted the cast recording of
“Treemonisha™ last week. Fortu-
nately, in this form the music and
the opera’s story line is restored in its
right perspective. Two of the
“Treemonisha™ tunes, “Aunt Dinah
Has Blowed De Horn™ and “A Real
Slow Drag,” are especially
noteworthy.

“Treemonisha™ is at the Palace
Theater after moving from the Uris,

We call tham “Instant Album Co-
vers”. We hawe 39 in full color
Iscenic views, graphic designs, reli-
gious, ete.) which can be imprinted
with your own artist and title at a
fraction of the cost of a custom
cover. (OF course we also do cus-

tom covers.)

Loa-Myles Asseciate’s inc.
N\

160 East 56th Strest Dept. A2
Suppiying the graphec nessiy ol the recond indegiry for 10 yeen

NYC,NY 10022 Tel: ]'55—3133/

CATV LICENSE

Applications for a license from the Town
of Framingham, Massachusetis, o con-
struct and operate a Community Antenna
Television System (Cable Television Sys:
ten) within said town are hereby solicited
in aceordance with procedural regulations
promulgated by the Community Antenna
Television Commission pursuant to Mas:
sachusatts General Laws C. 166A. Appli-
cations on a form prescribed by the said
Commission, together with a fee of One
Hundred Dollars must be received by the
Selectmen's Office, Town of Framingham,
Framingham, Mass. 01701 not later than
February 11, 1976. Coples of the issuing
authority's report are available on request.

Tom Waits. A day late. A dollar
short.

PRODUCTION
AND SOUND  \°
BY BONES HOWE
FOR MR. BONES

PRODUCTIONS, ING
[

Specially Priced
Two-Record Set
Recorded Live!

TOM WAITS

Pilot Promo
Starts Others

LOS ANGELES—WEA Corp.’s
pilot run with an in-store promotion
tailored specifically to particular
racked accounts and chains has
worked out so well that five more
programs are set for the next 120
days,

Vic Faraci, marketing vice presi-
dent, says the recent three-label pro-
gram with 163 Musicland stores na-
tionwide has prompted similarly
constructed campaigns to bring buy-
ers into stores with racked accounts
of Lieberman Enterprises, Min-
neapolis; the Record Bar chain; Dis-
count Records’ chain; approxi-
mately 40 J.C. Penney stores
handled by Alta Distributors, Phoe-
nix; and an early 1976 promotion
with the Camelot stores.

Faraci points out that the pro-
grams are extremely flexible and can
work for varied periods of time and
can concentrate on different num-
bers of album product from Warner,
Elektra and Atlantic. WEA works
directly with key retailing executives
in each firm 1o work out a program
best suiled to that company. Even
the incentive program is tailored to
the firm’s wishes. In the Alta pro-
gram, for example, Penney store
managers, department managers
and clerks can win prizes.

Co-OpFolds

e Continued from page |

dent, requesting a formal shutdown
of the operation.

The co-op was originally started
as a small operation in 1971, but
grew so large that it was moved to
larger quarters more than a year ago,
At that time, Cavage filed an infor-
mal complaint with the university
stating that the co-op was unfairly
competing with his University Plaza
store.

Based on this initial complaint.
Doty made the student shop move
down 1o its original basement quar-
ters. At this same time, the co-op was
also not allowed to advertise in the
student newspaper, It was allowed to
finally do so after all prices were de-
leted.

All records sold in the co-op were
priced al $3.83. Cavage's markets the
top 50 LPs at $4.37 and all others at
$5.34,

Both are serviced by local record
distributor, Transcontinent Record
Sales, although Cavage said in his
letter to the university that the co-op
is “under the auspices of Trans-
continent.”

He says that “it is serviced regu-
larly by Transcontinent employes,
stocked with records, not unlike a
regular retail outlet and its advertis-
ing is overseen in the same manner.”

Leonard Silver, owner of Trans-
continent, says the only contact his
company has with the co-op is o sell
to them like he would any of his
other accounts.

“We treat the university co-op the
same as any other customer, and we
definitely have no affiliation with it
other than stocking it,” Silver as-
SETLs.

Transcontinent has nine other ac-
counts with university co-ops
throughout the state, according 1o a
source, and several are with state
schools. Some observers speculate
that this closing of a SUNY co-op
may set a precedent for closing co-
ops at other state universities,

In retaliation to Cavage’s shut-
down complaint, student pickets
were set up outside his University
Plaza store. In a related action, two
windows in that shop were broken
Tuesday night (4).

SCORPIO}
MUSIC

DISTRIBUTORS, INC.

Croydon, Pa 18020
Phone: {215) 785-1541 - Telex 843366

he Only People Who

Where T Are Our Customers.

Get Rich

WE ARE & ALWAYS WILL BE
THE LOWEST PRICED SUPPLIERS
OF CUT-OUTS & OVERSTOCK.

THOUSANDS OF
MAJOR LABEL
LP’S.

EXPORT ORDERS GIVEN

PROMPT ATT
ALLSHIPMENTSF.0B. niﬁﬂggbss

LP'S

C.0.D.'5—25% DEPOS|T IN BULK
MAJOR
5 DLABELS
000 A
§1.25 SPECIAL (10¢ each)’

GENESIS

NUSERY CRYME
FOXTROT
LIVE

BO HANSSEN

JUST ARRIVED
David Bowle

Phone—Write—
Telex For Our

Complete Listings Ohio Players
Of The Finest LP’'s Bill Withers
50¢ & $1.00 Pretty Things
@ ' Doug Carn

$2.00 SPECIAL—ALL OF JUDY GARLAND
(Deluxe 3 LP Sat)

LP’s $1.00 EACH

Minimum of 25 Assorted—Your Pick

ALLMAN BROS.—DUANE & GREG BEST OF THE SPINNERS
NICE—ARS LONGA VITA BREVIS ELTON JOHN—FRIENDS
CURTIS MAYFIELD—-SWEET EXORCIST DEEP PURPLE—SHADES OF PURPLE
RICHARD HARRIS— DEEF PURPLE=THE BOOK OF TALIESYN
JONATHAN LIVINGSTON SEAGULL THE MOVE—-SPLIT ENDS
THREE DOG MIGHT—HARD LABOR ROY WOOD-BOULDERS
TEMPTATIONS—ALL DIRECTIONS THEEXORCIST—ORIGINAL SOUNDTRACK
PAPA JOHN CREACH—PAPA JOHMN THE COUNTS—FUNK PUMP
GATO BARBIERI-CHAPTER 1 SAMMY JOHNS—CHEVY VAN
ERIC BURDON/ANIMALS— RICHIE HAVENS—ALARM CLOCK
WINDS OF CHANGE CREATIVE SOURCE—-MIGRATION
RIGHIE HAVENS—MIXED BAG SMOKEY ROBINSON—ONE DOZEN ROSES
FOUR TOPS GREATEST HITS VOL. 2
JACKSON-S—LOOKIN' THROUGH
THE WINDOW

DRAMATICS—
WHATCHA SEE IS WHATCHA GET

LP’s 50¢ EACH

Minimum of 200 Assorted—Your Pick

14 Duke/Peacock Golden Recordings Youngbloods—Sunlight
14 Ves Jay Golden Recordings Pilal

Robert Kiain—Child of the 50's John Sebastlan=The Four of Us
Imprassions—Finally Got Myself Togethor Crazy Horse—Loose

Curtis Mayfisid—Golla Find A Way Jr. Walker & All Stars—Live

Curtis Mayfield in Chicago Zulema—Ms. £

Doora—0Other Voices Best of tha Shiralles

Staple Singers—Be What You Are
Dramatics—Dramatically Yours
Brunswick's Greatessi Hits
Moonguake

Luther lngram=I Lovin You ls er:llrhu
lan Thomas—Painted Ladies

Ciay Tyson—Laugh Your Ass Of

Isaac Hayas—Tough Guys
Best of the Staple Singers
Best of Jimmy Read

Best of Jorry Butier

Eric Dolphy—Mamorial Album
Tom Fogerty

KFJZ Gokden Oldies

Brewer & Shipley—Shake O the Damon Link Wray—Crowbar
Best of Herman's Harmits Yol. 1 Johnny Hammond/Houston Person—
Eric Burdon/Animals—Every One of Us Dirty Grapes

Motown Chartbusiers
Astrud Gllbario Now

Spencer Davis-Gluggo
Walistax | & || {Double LP's)

SCORPI0 MUSIC DIST., INC., 2933 River Road. Croyden, Pa. [215) 785-1541

Located conveniently io 1-35, Penna. Turnplke, N.J, Turnpike. 1 br. and 15 minuies from NY.C
5 minutes from -85 and Exit 28 of Panna. Tumpika Phone for directions
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Writers Renew Their ASCAP Cards

NEW YORK —Writers who repre-
sent some 80 percent of the tetal
society repertoire have renewed
their deals with ASCAP.

ASCAP president Stanley Adams,
addressing a membership meeting
here Oct. 29, also said that ASCAPis
incorporating a special foundation
to be used for scholarships or im
other areas of need as necessary. The
monies would come on a veluntary
basis from the members or from the
estates of deceased members.

The writer renewals are for a pe-
riod of 10 years. Under the consent
decree ASCAP must assure its k-
censees of such renewals at Jeast
once within that period. However,

writers may resign within one year
after giving notice.

In another area, Bernard Korman, -

ASCAP counsel, in referring 1o the
CBS decision to appeal the ruling on
the blanket license concept (Bill-
board, Oct. 4), expressed guarded

optimism that the orginal decision
would be upheld.

Adams also spoke about ASCAP’s
stepped-up bid to license parks
which use music either as back-
ground or in featured live perform-
ances,

am Distrib
For U.K. Records

NEW YORK-U.K. Records

roduct will be distributed in the

5. and Canada by Phonogram
Inec.

Certain acts and product on UK,
in the rest of world may be licensed
o ather labels in the U.S.

Initial releases under the agree-
ment include Roger Glover's “The
Butterfly Ball,” and singles “Fatty
Bum Bum” by Carl Malcolm, and
“Punish Me,” by Clydie King.

One of U.K.'s first major acts, 10
c.c.., now records for Phonogram/
Mercury.

General News

Financial Mismanagement
Root Of Labels’ Failure

NEW YORK—Financial mis-
management is the root eause of
most record company failures, a
meeting of music industry execu-
tives was told here last week.

In a talk before the performing
arts division of the B'Nai B'Rith
Monday (3), David O’Connell, pres-
ident of Phonodisc, also attributed
short profits and stunted company
growth to the widespread ignorance
of financial fundamentals.

“Success lies in having all vari-

ables under control,” the distribu-
tion executive asserted. Among these
he included sales goals related w art-
ist advamces, a preper “balance be-
tween the meeds of artist and label,”
and an appropriate level of activity.
O'Connell tagged over-expansion
into related fields fraught with dan-
ger for the unwary manufacturer.

About MO industry persems al-
lended the meet. The group expects
to feature other top company execu-
tives as speakers at subsequent
monthly eenclaves.

Perry Opens Own Los Angeles Studio

o Continued from page 3
was known as Dubbington Downs.
The facility’s most recent owner,
Howard Steele, is a partner with
Perry in the current venture.

Perry has one of the two rooms,
Studio B, operative at the moment

NOVEMBER 15, 1975, BILLBOARD

REGORD PROFITS

ARAGON VERTICAL EXTRUDER |
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Profit Production of Phonograph Records

Aragon, a division of Certain-teed, is the originator of the
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specifically for production of vinyl phonograph records.

The Aragon vertical extruder has the widest acceptance
in the record industry, because it does the best job.
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and expects to have Studio A ready

. Control room size in Studio
B has been doubled, and new equip-
ment will be added shortly to Studio
A. All of Studio B is new. Steele is
handling designing through his
Quantum Audio Labs and Jack Ed-
wards has designed the control
rOOm.

Perry, who says he has been in-
vestigating operating his own stu-
dios for six years, will soon move his
offices to the location. He will cut
virtually all his own product at Stu-
dio 55, with facilities open to the
public only under special circum-
stances.

Larry Emerine, who has worked
with Perry Productions for three
years, will be studio manager.

Perry says he hopes to use the
complex as “a base for creative ex-
change between myself and the an-
ists I will be working with.”

Among the artists Perry has
recenily produced are Rinpo Starr,
Carly Simon, Harry Nilsson, Barbra
Streisand and An Garfunkel.

® Continued from page 3

from John Lennon, Ringo Starr and
Helen Reddy and Warners shipping
LPs from Gordon Lightfoot, Amer-
ica and Seals & Crofts,

Columbia is coming with a similar
set from Chicago, while other major
pep and country artists with greatest
hits, efforts released recently or due
soon, include Barry White, Carly Si-
mon, Tom T. Hall, Dolly Parton,
Roy Clark, Narvel Felts, Tommy
Owverstreet, the Statler Brothers and

: - Deon Williams.

Onie significant point isthat all the
artists mestioned are still on their re-

_ spostive Nibels. In the past, it has not

begn surprising for a label 1o release
on-an act that has departed

ﬁuﬂg the holiday season as well as

the year. It has not been

gﬂnﬂ practice, however, for large
npmbers of such packages to come

hﬂnﬁﬂk holiday season when the
still with the label and still a

!

Amﬁar pmnl is that virtually all
the artists with greatest hits sets com-
ing have enjoyed a significant aum-
ber of hit singles and thus appear to
“deserve” a greatest hits setl.

Al labels involved are also doing
ext heavy advertising on the
product available.

Brown Mepgs, executive vice pres-
ident and chief operating officer of
Capitol Records, says “the Christ-
mas season is obviously the best time
for good product, since there are
maore consumers in the stores than at
any other time of the year.

“Just as obviously, " he continues,

“greatest hits sets are examples of an
artist’s best material. When you have
acts like Lennon, Starr and Reddy
who have all had a number of major
singles and no greatest hits LPs vet,
and when there is still somewhat of a
soft economic condition, it simply

100 Songs On
LP: Royalties
To Be Divided

NEW YORK—Private Stock will
be paying mechanical royalties for
each song quoted on Dickie Good-
man’s new “Mr. Jaws And Other Fa-
bles™ LP, but even if the album goes
gold each tune will earn its publisher
less than a sawbuck.

There are snippets of almost W0
tunes, lifted from other well-known
disks, on the album and royalties
will be pro-rated among all copy-
right owners, Token payment will
also be made to labels from which
the sequences were laken.

According o the label’s Irv Biegel,
not ome publisher or record label
“made a squawk”™ about the royalty
payment.

Dimples Serves Up
First Disco Awards

NEW YORK—-Dimples, East
Coast disco chain, presents its first
disco awards during a reception at
its Liberty 5t. location in Baltimore,
Md., Wednesday (12).

The awards and winners are:
record of the year—"The Hustle” by
Van McCoy; album of the year—
“K.C. & The Sunshine Band™ (TK);
record company of the year—T.K.
Productions; promotion man of the
year—Marc Paul Simon, Provocative
Promotions; artist of the year—La-
Belle (Epic); most promising record
company—Delite Records and PIP-
Pickwick (tie). most promising new
group—Crown Heights Affair (De-
lite); and disco DJ of the year—
Ralph Guida,

Billboard is also being presented a
special wards plaque for its coverage
of the discotheque market.

Flood Of Greatest Hit LPs On Way

makes good sense to come and blast
the m.ir]nci with your best and most
potent material *

Megps feels “the best way to str
up a softer than normal marketplace
is to offer product with the greatest
appeal. This particualr release has
been in the planning stages for some
time.”

Joe Smith, president of Warner
Bros. Records, says the release of
ereatest hits sets from Gordon Light-
foot (a double padkage on which

Lightfoot has recut the major hits he -
had with United Artists a number of

years back), America and Seals & _

Crofts is part of a Chnsimas mer-

‘handisi . but that there -
il R

are other fac
“We were always

ing preatest LPs on magor ariss,”

wﬂfnrnllﬂ- g

Smith says, “because we did#’t want -

te kifl catalog sedes. In s
industry, however, we have found
that is hurt
degree, maybe only 15 percent. And
you sell such a hupge amount of a le-
gitimate greatest hits album thist you
end up ahead.

“You also must remember,”
Smith adds, “that greatest hits pack-

only © 8 minor -

ages do not receive airplay as do new

LPs. And you are not going te hurt a
new album by releasing older mate-
rial, The artists we are talking about
all have strong followings and have
not had 1o depend on single hits.

“It was, of course, a calculated
plan to release the merchandise at
Christmas, which is a fine season for
this type of product. But these al-
bums will themselves become excel-
lent catalog items,”

Smith also points out that all three
artists involved in the current WB
campaign will have new product
available during the first half of next
year.
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TEASER AD

Tommy Bolin. November 17th
Nemperor Records & Tapes

@ ©1375 Atlantic Recording Corp,
A 'Warner Communications Company Crsinibuted by Atlantic Records
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Copyright Office Mute On Fee Payments

® Continued from page 3

continuing testimony before the
Kastenmeier subcommitiee on
courts, civil liberties and the ad-
minstration of justice.

The copyright office report calls
the wﬂrdmg of the Mathias amend-
ment “vague and ambiguous.” The
amendment by Sen. Mathias (R-
Md.) was only recently incorporated
into the Senate revision bill 5.22,
during the full judiciary committee’s
October markup session. The Regis-
ter is more worried about the broad
rights to use an author's literary
works under a compulsory license
than she is about the use of music by
the public broadcasters, Authors she
said, have almost no monitoring or
clearance facilities in common.

Ringer feels there is sull a flutter
of hope that music licensors and
publishers can reach a voluntary
blanket licensing figure during the
on-again, off-again discussion be-
gun under sponsorship of the

McClellan Senate copynghts sub-
committee. Part of the problem is
lack of an antitrust exemption to al-
low an agreement among the parties
involved, she pointed out.

In any case the music publishers
and composers already have licens-
ing and clearance facilities, and so
the Register feels that if the Mathias
amendment must be enacted, i
should apply only to music use, and
not to literary works. Also, she wants
Congress to completely rewrite the
amendment.

Winslow Manager

NEW YORK-—Billboard’s seclion
on Long Island last week incorrectly
reported that Dick Moore is the gen-
eral manager of station WTHE. In
lact, Richard L. Winslow holds the
position. Also, a typographical error
placed Susan O'Connell with station
WRBAB. She is program director of
WBAU.

ATTENTION

PROGRAMMERS
TRIVIA BUFFS
ANNOUNCERS
RESEARCHERS

The Tom Cunningham Celebrity
Calendar is here, with these spe-
cial features:

« LISTS OVER 750 CELEBRITIES

« ALPHABETICAL CROSS REFERENCE

* REAL NAME

« DATE/PLACE OF BIRTH

» SUGGESTED USES

» REASON FOR FAME

From Julius Caesar to Gerald
Ford; From Fred Paris to Elton
John

Company Accounts Ara Wel-
come. Write or Call (212) 884-
9583 for Special Rates

SEND $4.99 CHECK OR
MONEY ORDER TO:
CUNNINGHAM

PRODUCTIONS

P. O, BOX 507
KINGSBRIDGE STATION
BROMNX, N.Y. 10463

Billboard

Hotline /|

An
exciting,
new,
advance
charts
and
analysis
service!

See page 57

MERV GRIFFIN DOES IT
JOE NAMATH DOES IT
CLINT EASTWOOD DOES IT
MARY TYLER MOORE DOES IT

EVERYBODY’S DOING IT!

TM’s THE CRAZE

[
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GETINONIT
WITH THE
ONLY RECORD!

15t Pressing Sold Qut—
Back in Stock Nov. 10th

BETTER THAN
AVERAGE PROFIT—
CALL TODAY!
DISTRIBUTORS—
ONE STOPS—
DEALERS

Perceptive Records by Sine Qua Non Productions, Lid.

iJne Wes| Street, Fall River, Massachusetis 02720 - Tel. B17—=675-1522

Another one of the copyright of-
fice’s “no comment” issues was the
exemption given to religious pro-
gram producers from paying me-
chanical royalties for religious music
used on the taped copies they send
free, reportedly to as many as 4,000
radio stations.

Another hearing which is ex-
pected Lo take up mechanical royal-
ties and the jukebox issue will be
held Thursday (13), with possibly
another hearing required to com-
plete Register Ringer's testimony.

Mancini Featured
On Goodyear Album

LOS ANGELES—Goodyear
Tires’ annual Christmas album, one
of the nation’s biggest holiday pro-
motions, has gone to Henry Mancini
and RCA after 14 years with Bing
Crosby and Columbia.

Mancini will do all TV spots for
the $1.50 anthology LP sold in some
6,600 ure stores nationwide. “Henry
Mancini Selects Great Songs Of
Christmas™ will feature, besides
Mancini’s own cuts, songs by the
Carpenters, Perry Como, Ella Fitz-
gerald, Julie Andrews, Kate Smith
and . .. Bing Croshy.

Shipping Costs

® Continwed from page 3

counting study shows it costs about
4'2 cents to bring in an album and
the same amount to ship it to an out-
of-town account.

He covers a fairly compact tern-
tory, He operates on about a 20 per-
cent return, meaning that two out of
every 10 LPs come back. It costs him
9 cents to return these to labels. Ev-
ery 10 LPs shipped in therefore, cost
him 99 cents. He feels his shipping
costs are above 4 percent.

Ted Adams, Music City, Nash-
ville, and Henry Hildebrand, All-
South, New Orleans, don't feel that
the inflating cost of shipping has
produced better service.

Like other distributors inter-
viewed, they point up that there are
still too many split and small ship-
ments coming from manufacturing
plants. Distributors note where 25-
unit LP shipments from pressing
plants in other parts of the country
are slow in coming and often cost as
much as 25 to 30 cents per LP, espe-
cially two-pocket sets,

Stan Sulman, distribution chief
for ABC Record and Tape Sales,
who bases in Seattle, says his larger
Alaska accounts attempt to cut down
air shipping costs by having a freight
forwarder hold their shipments until
they can bulk into an air container
and get a lower rate.

Most distributors complained be-
cause too many of their shipments
are going freight forwarder instead
of direct airline air freight.

A check of air bills shows that in-
cluding a freight forwarder in the
shipment adds from 75 o 200 per-
cent extra. Hildebrand says he
keeps a regular check of air carrier
schedules which show that he has 16
flights from Chicago to New Orleans
daily, nine from Indianapolis and
eight from St. Louis, the three termi-
nals which serve most of his pressing
facilities.

Parcel post’s ballooning prices
have almost negated the U.S. mail as
a record/tape carrier, distributors
report. United Parcel Service, which
carries about 25 percent of ship-
ments, has replaced the mail. It is
less expensive and quicker, distribu-
tors assert. Buses carnied about 10 to
15 percent, while truck and air split
the remainder, The larger the dis-
tributor area, the more he tends to
depend on truck,

@nramomsmwcom

Chrysalis Moves Up

® Continned from page 4

As for Chrysalis in the US.. it has
now expanded to a stafl of 20, with
more to come as soon as remodeling
ends on its enlarged Sunset Strip of-
fices. The label already has five pro-
mouon reps.

For the first time, Chrysalis is an
active bidder for hot American acts
and expects to make some major
signing announcements early in
1976. It recently beat out all comers
to sign veteran Irish guitarist Rory
Gallagher when his Polydor con-
tract ran oul.

“The Gallagher signing was an
important step up for Chrysalis,”
says Ellis. "It shows that we can
compete in the marketplace with
any other full-fledged label to at-
tract name talent.”

The Chrysalis roster is likely to re-
main tight in reflection of Wright-
Ellis' business philosophy. “When
we commit to an artist, we work

carefully and stay with them as long
as it takes,” says Ellis. “Frankie
Miller is just starting 1o break afier
six years.” Miller 15 a powerful,
raspy-voiced vocalist who has been
reaping fine reviews in Billboard
and elsewhere this year.

“With our new increased activity,
we're getting along with Warner
Bros. even betier than before,” con-
cludes Ellis. “There aren’t any more
of the ego problems like we had
when we felt the only way to get
Chrysalis recognized as an Ameri-
can label was to require WB 1o |d:n-
ufy our artists with Chrysalis in ev-
ery way possible.”

Mills Honored

LOSANGELES—Composer/lyr-
icist/ publisher Irving Mills has been
honored with a scroll commemorat-
ing his 50 years membership in
ASCAP.

176 Central Ave. -«

ALL-BORO RECORD & TAPE

Announces

EW LOW PRICE

c B

for every $6.98 LP in Stock

—No Box Lots Required—
Minimum Quantity, $100.

ALL-BORO RECORD & TAPE

Farmingdale, N.Y. 11735
(516) 293-2250 or (212) 347-3530

AMERICA

WESTERN HEMISPHERE

EARTH

Dear America,

RHYTHMIC SOUND PRODUCTIONS, INC., an independent pro-
duction company prasently directed by producer and songwriter Bobby
Hudson, has been rolling tape in Nashville, Tenn. during the summer

of "I5

A.S.P. 1976 "A NEW BEGINNING,"

recorded at Woodland Sound

Studios, features RAMONA HUTTON, formerly with the New Christy
Minstrels on RCA, a sensational vocalist who has been compared 1o
Barbra Streisand and Joni Mitchell among others. Singing praises 1o
God throughout this unigue and refreshing gospel offering Ramona
immediately captured the respect of professional ears. Bill Pursell, co-
producer and arranger of the album, plainly states:
“Ramona is the ideal artist to record with. Working with her as
arranger and pianist I've been constantly aware (all through this
album) of how productive and easy it is to get results when you
work with this kind of talent. She has the kind of professional
instincts, both as vocalist and song writer, and the extra added
something needed to take her to the very top of the recording

and parforming held.”

Negotiations with labels and distributors should begin shortly after the
master is polished and re-mixed in the first week in November
R.5.P. 2001 is BOBBY HUDSON. In his first solo production Bobby
has created a sound meiodically reminiscent of the Bealles and yetl
very southernly exciting. The songwriting talent is unmistakably there

a8 can be recognized when listening 1o °

‘GO HOME BENJAMIN'' and

"ROCK AND ROLL WILL NEVER DIE." The expressive sansitivity in
the vocals keeps a listener involved song after song

Recorded at Quadrophonic Sound Studio with David Briggs and
a host of Nashville’s most creative musicians, Bobby Rock and Solar
Energy have produced one of the hippest sounds in Music City

U.S5.A

Yours truly,

RHYTHMIC
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ROCK... POP... SCAL...

The great lead singer of the widely-acclaimed Joy Of Cooking is now on her own
and she is more remarkable than ever in her first Arista album. Terry Garthwaite is
the singer’s singer who does everything. She is tough . .. she s soft . . . she can
shatter you with a growl and she can mend your soul with her sweetness. You can't
categorize Terry Garthwaite . .. you can only be surg that she will knock you out!

-
-

Produced by David Rubinson & Friends, Inc.

A On ARISTA RECORDS.. M’hm EERS Are Launched

' www americanradiohistorv com
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Philly Groove Stable Puts WB
Label Into Disco Market

® Continned from page 3

states Joe Smith, Warner Bros. Rec-
ords president. This year ré&b ac-
counts for 8-10 percent. Last year 1t
was “minuscule,” Smith admits,
“less than 3 percent.”

A recent signing of the Staple
Singers by Bob Krasnow, WB’s tal-
ent acquisition head, has resulted in
the release of the fast rising single,
“Let's Do It" (from the film of the
same name and an accompanying

soundtrack on Curtom which WB
distributes).

With Smith pointing to sales of
40,000 a day for this tune, the execu-
tive says “T'll bet it'll be the biggest
single we've ever had.”

Il be bigger than “Boots Are
Made For Walkin®™ by Nancy Si-
natra and “Downtown™ by Pet
Clark. "We're stunned by 1t,” Smith
exclaims.

The new about to be released

Tom Waits. A day late. A dollar
short. His lips around a bottle,
his foot on the throttle.

PRODUCTION

AND SOUND :
BY BONES HOWE
FOR MR. BONES ¥
PRODUCTIONS, |

Specially Priced
Two-Record Set
Recorded Live!

TOMWAITS
Nighthawks at the Diner

=

disco single doesn’t mean that WB is
poing to merely jump on a trend.
Smith says it means WB 1s totally
committed to all forms of black ex-
pression.

Krasnow is signing jazz acts and
progressive black bands to help this
push. “It’s no longer a case,” Smith
says, “of is Wamer Bros. in that
field? In the last two months we've
had four singles in the top 10 and
two No. | r&b albums.”

The singles are Larry Graham's
“Your Love,” the Impressions’
“Same Thing It Took.” Curtis May-
field’s “So In Love™ and the current
Staples contribution. The LPs are by
Graham Central Station and Rich-
ard Pryor.

All product from Philly Groove
comes out on the WB line with a
credit for the production company.,

Thom Bell, through his just com-
pleted efforts with Dionne War-
wicke (a single, “Once You Hit The
Road™ and an LP, “Track Of The
Cat™), prompts Smith to boast: “We
are poing to have a toehold in the
Philadelphia sound market.”

Bell, formerly from Philadelphia,
who now lives in Tacoma, Wash.,
has a provision to do other War-
wicke projects. He's also available as
an artist but Smith says Bell's unde-
cided about what he wants to do
singing-wise.

Smith says the company will ap-
ply the same techniques used to pro-
mote and sell pop product for its
black acts. Ed Wright acts as liaison
between WB and Philly Groove. He

[
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is a freelance promotion/PR man
functioning in Los Angeles,

WHB’s entry, admittedly late into
the soul field, 1s symbolic of the com-
pany's moving onto new musical
plateaus on a regular basis. Five
years ago, Smith points out, WB was
Frank Sinatra, Dean Martin, Peter,
Paul and Mary, Pet Clark and Bill
Cosby.

Then came the soft rock singer/
songwriters like James Taylor, Joni
Mitchell and Neil Young. Then
came the Doobie Brothers, Black
Sabbath, Deep Purple, Jethro Tull
and Faces—all big, raucous bands.

But the "pop rock business is not
going to get any bigger: it’s had its
enormous explosion,” Smith be-
lieves. “There was a lime when rock
acts sold over one million albums,
It’s very hard to do that now, be-
cause the audience's tastes have be-
come more eclectic and the average
white college student 1s buying black
acts including some jazz. This is the
area of music (r&b) that has burst
wide open.”

Tom Draper, recently hired away
from RCA as vice president for
black music, heads up a special mar-
keting department, Smith points out.
He's the first person brought in from
the outside with a vice president's
siripe,

There are five people who just
deal with r&b promotion under
Draper. Bonita Brazier travels with
the artists setting up media coverage.

Smith acknowledges that the soul
explosion is three years old. How
come WB is hot to trot now? “Every-
time we'd think about moving in
that area we'd experience tre-
mendous new growth in the pop
field,” Smith says. “We do over $100
million a year and to all of a sudden
take on a new major music which
would need staffing and planning,
didn’t seem appropriate then,”

Now is different. Tower of Power
was the first new black act WB broke
two years ago which opened the
door for Graham Central Station
last year.

Today, “music you can dance to
has made a comeback. It's hard to
dance to Led Zeppelin and Black
Sabbath.” Seven years ago WB had
the Wats 103d St. Band which had
several gold records but could not
sustain itself.

“We never had any consistency,”
Smith admits. Last year WB made
its deal with Curtis Mayfield.

Smith admits that the Philly
Groove deal along with several
other arrangements have brought
name acts to the company. “As op-
posed to three years ago, today it's so
much harder to sign and develop
new artists,” he says, adding: “radio
has closed down so many avenues of
eXposure.

“And there is more of a tendency
for an artist to prepetuate himself,
Their lives are being prolonged be-
cause it's tougher for new acts to gel
any leverage . . . the lack of radio ex-
posure has closed off the potential
for new artists,”

S0 with radio playing with tight,
tight lists, Smith prefers to sign and
pay for established acts.

While the program director at a
Top 40 station finds he is taking less
of a risk by playing a new single by
an established act, rather than “tak-
ing a shot on his gut feelings™ as
Smith describes it, the program di-
rector at a soul station shows more
latitude in his selection of new mate-
rial.

Smith says when WB was really
into the British rock scene, he was in
London five times a year “and 1 al-
ways came back with something.”
This year he cannot name one Brit-
ish act he's signed. Al its peak in-
volvement with British rock bands,
WB/Reprise had around 15 acts
from across the ocean.

Will WB plan records expressly
for discos? Will there be disco LPs?
Smith says no to both questions.
“The long cuts don’t really explode
until KHJ plays them,” the execu-
Live says.

The Top 40s are reluctant to play
black crossover records, usually the
Nao. 1 r&b hits, he says, because they
feel the black audience is listening to
soul radio plus not all r&b records
have “validity” on their stations.

But Smith admits that the pop sta-
tions seem to like the disco records
because “they’re cookin® music.”

The cumulative effect of disco
play in major markets apparently re-
sults in calls to radio stations and
requests at retail, Smith says. *We
can sell 400,000 copies without a
Top 40 station, but to hit a home run
| need them.”

Smith 15 so confident about WB's
ré&b-jazz-soul-disco ability that he
believes WB can come to be called
the “top black record company on
the West Coast.”

Trial Witness Cross-Examined

® Continued from pape 4

penditure would show up in the next
fiscal quarter.

During redirect, Edith Newman,
Catena’s counsel, introduced a letter
from a New York firm auditing
Merco Enterprises in August 1972,
to a Los Angeles firm which per-
formed as Capitol’s auditor.

It stated: “Chent (Merco) did not
intend to set up accrued vacation
payroll, although client did so June
30, 1971." Capitol did not go into
any re-examination of this point.

A March 1970 “white book™ ten-
dered by Newman in redirect exam-
ination showed a $2.200 million re-
serve for returns. A June 1970,
report also presented by Newman
said: “Net sales for the month of
June were $10,918,000, which was in
excess of budget by $2,511,000. This
excess was due, however, (o the re-
versal of the provision for future re-
turns in the month of June.”

Capitol presented no further cross
examination on this point.

A February 1971 report from Dr.
CGrerhard Hundertmark, EMI em-
ploye, to Stan Gortikov, then Capi-
tol Industries president, tendered by
the plaintiff during re-direct testi-
mony, stated: “Capitol produces

more than it needs for gross de-
mand.” Album production exceeds
gross demand by 18 percent based
on a study of fiscal 1969-70, the re-
port continues. Hundertmark rec-
ommended avoiding unrealistic
high quotas to halt salesmen over-
selling. Capitol had no questions on
this point also.

Capitol had no questions on this
point also.

New

_Companies..

Don DeMesquita and Rita Seery
have formed DeMesquita-Seery
Public Relations in Hollywood. Beau
Halfon is working for their music
division,

* * *

Northern Lights label formed in
Long Beach, Calif., with its debut
LP by an instrumental group Iliad
called “Distances.” Sandy Owen,
one of four partners, has signed
R&R Distributors of Glendale as its
first outlet. Jazz flavored group has
been garnering airplay on KBCA in
L.A.
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Reports from the field are coming in
fast and we're immediately revising
the Bazuka album sticker to include

SP 3406

their latest smash, ““Love Explosion!’

—— AM 1744

On A&M Records

Produced by Tony Camillo

LY



www.americanradiohistory.com

22

NOVEMBER 15, 1975, BILLBOARD

General News

John LPs $2.99 In N.Y. Price War

® Continued from page |

(MCA) at the five Jimmy’s locations
has been one of the most spectacular
offers from the discounters to date,

The John album has been No. |
on Billboard’s Top LP & Tapes chart
for two weeks running.

While competitive fires between
the recently-formed Sutton Records
chain and mass merchandiser Kor-
vettes have been burning for some
time (Billboard, Oct. 25), the latest
escalation appears to be Jimmy's
purchase of spot time on several lo-
cal radio stations. A spokesman at
one key station says that the chain
will be running 30 spots a week over

a several-week period. The spots are
60-seconds in length.

The chain has also begun adver-
tising its Thursday through Satur-
day frontline specials with full-page
ads in the Daily News,

Artists represented in the special
include Paul Simon, Art Garfunkel,
Bruce Springsteen, the Isley Broth-
ers, Barbra Streisand, Herbie Han-
cock, Chicago, MFSB, the O'Jays
and LaBelle, among others.

Notably, Korvettes’ recent Sun-
day New York Times ad offers the
same albums, plus additional Co-

(Continued on page 76)

Steady Growth Marks Bay Area Studios

® Continued from page 3

LP was mixed quad at the studio.

George Horn, head of CBS’ mas-
tering here, does a great deal of out-
side mastering work at the CBS fa-
cility and because of this CBS will
have a new mastering room, about
triple the size of the present room, by
about the first of the year. Horn
guesses this will require hiring of ad-
ditional engineers.

There will also be redecoration of
the lounge area at the studio.

CBS has two rooms here, the
larger A (16-track in here ranges

This is the first in & 2-part series

The most significant development
at Heider's has been the inaugura-
tion of a media studio for voice and
educational recording. Word Rec-
ords of Waco, Tex., recently finished
a project there of recording readings
from each book of the Bible on cas-
settes. Music for the readings was
added in Heider's regular studios.

Heider’s continues to be active in
remote recording, sharing two trucks
with L.A. while one stays north per-
manently. They recently did Hubert
Laws (with orchestra) at the Para-
mount in Oakland, Peter Frampton
at Winterland, and the special

Grateful Dead performance at the
Great American Music Hall during
Billboard’s Radio Conference in
August.

Sausalito's Record Plant has
added one new room over the past
year, now giving them three, all with
quad capability. The new studio was
used for a Rolling Stone-reported
jam in July with Bill Wyman, Van
Morrison, Joe Walsh and others
playing. While business is not boom-
ing, “the rooms are meeting our pro-
jections,” says the Plant's Chris
Stone. “Business was up just a bit

(Continued on page 76)

A REVOLUTION IN ENTERTAINMENT

Exclusive rights for certain States still available for new entertainment con-
capl that is replacing costly outdated concerts, Our unique system enables
SUPERSTARS on screen to merge with local live bands on stage to create a
low cost high profit ENTERTAINMENT REVOLUTION. The blg name film
stars, already paid for, are used In local advertising for powerful sell, We
supply our $1,000,000 CIN-A-COUNTRY and CIN-A-ROCK shows, along with
theaters and total campaign for mass MOVIE THEATER exhibitions. Can be
played in multiple locations avery weekend in your territory for 1-2 years
(Atlanta scored $50,280 in first week). You promote, collect box office and
reabate percentage to us. If you seek major dollars from the entertainment
Industry and have the right background, contact me now for the full story,

Contact Bert Tenzer, Pres., Indie-Pix Releasing Corp.
400 East 56th St., Dep't 20, New York, N.Y. 10022 or call (212) 371-2480

from $105-§125 per hour) and the
smaller B ($90-5110). 24-track
recording is unvariable at $140.

Sales manager Lynn Weiner says
that “over the past several years
business here has gyrated up and
down™ and says that since outside
business is relatively new there it is
hard 1o make any comparisons.

Veteran Roy Halee, who had been
at the CBS San Francisco studio
since its opening in 1971, left
recently to work for ABC in Los An-
geles.

Heider's which has three rooms
that rent for $100-8$110 per hour,
(with a half-price demo deal) says
that they are busier than last year.
David Rubinson has recently fin-
ished a number of projects there, in-
cluding Terry Garthwaite, Bobby
Womack, Herbie Hancock and Mi-
roslav Vitous. John Fogerty's Asy-
lum LP was cut here and John's
brother Tom recently cut a single for
his own Ginseng label here. Jeffer-
son Starship and Hot Tuna both did
quad mixes on recent LPs here,

Tom Waits. A day late. A dollar
short. His lips around a bottle,
his foot on the throttle. Music
underneath a muscatel sky.
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PRODUCTION
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“Art For Art's Sak

13725

A new smg|e from the group
that brought you “Im Not In Love.

10cc’s North American lour:

10/25 New York, NY 11/5 Cincinnati, OH 11/16 Spokane, WA
10/27 Quebec, Canada 11/6 Cleveland, OH 11/17 Yakima, WA
10/28 Ottawa, Canada 11/7 Chicago, IL 11/18 Medford, OR
10/29 Providence, EI 11/8 St. Paul, MN 11/19 Redding, CA
10/30 New Brunswick, NJ 11/9 Milwaukee, WI 11/21 San Francisco, CA
11/1 Detroit, MI 11/13 Vancouver, Canada 11/22 Fresno, CA
11/3 Indianapolis, IN 11/14 Portland, OR 11/26 Santa Monica, CA
11/4 St. Louis, MO 11/15 Seattle, WA 11/27 Phoenix, AZ
MANAGEMENT:

Ric Dixon, Manager

Kennedy House

2 Swingbourne Grove
Withington, Manchester M209FPP

England

11/29 Dallas, TX
11/30 New Orleans, LA

12/3
12/4
12/5
12/6

Atlanta, GA
Baltimore, MD
Philadelphia, PA
Boston, MA

BOQOKING AGENT:
Premier Talent

888 7th Avenue

New York, N.Y. 10019

Phone: 061-434-3461 Sy oo Phone: 212-757-4300
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Billboard Sin

Ploylist TopAddOns @

Ploylist Prime Movers *

gles Radio Action

Regional Breakouts & Notional Breakouts

TOP ADD ONS -NATIONAL

STAPLE SINGERS—Let s Do It Agan (Curtam)

SWEET—Fox On The Run (Capital)
BAY CITY ROLLERS—5aturday Night (Arista)

D—Discotaque Crossover

ADD ONS—The two key prod
ucts added at the radio stations
listed; as determined by station
pErSOnnel.

PRIME MOVERS—The two
products registering the great.
est proportionale upward
movement on the station’s
playlist; as determined by sta-
tion personnel.

BREAKOUTS—Billboard Chart
Dept. summary of Add On and
Prime Mover information to re
flect greatest product activity
at Regional and Mational levels.

KEND-Las Vegas

Based on station playlists through Thursday (11/6/75)

PRIME MOVERS -NATIONAL

K.C. & THE SUNSHINE BAND—That's The Way | Like It (TK)
SILVER CONVENTION=Fly, Robin, Fly (Midland Ini'l.)
STAPLE SINGERS=Let's Do It Again (Curtom)

KNDE—-Sacramento

KRSP-Salt Lake City

BREAKOUTS-NATIONAL

BAY CITY ROLLERS—Saturday Night {Arssta)
STAPLE SINGERS—Let's Do it Again (Curtom)
SWEET=Fox On The Run (Capitol)

KELP-EI Paso

WCFL—Chicago

« BAY CITY ROLLERS—5aturday Night
{Arista)
De FRANKIE VALLI-Our Day Will Come
(Private Stock)
D+ K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 22-16
+ PETE WINGFIELD-Eighteen With A
Bullet (Island) 31-21
KBBL - Phoenix

@ LEON HEYWOOD-| Want'a Do Some-
thing Freaky To You (20th Century)
® BAY CITY ROLLERS—Saturday Might
{Arista)
D SILVER CONVENTION —Fly, Robin, Fly
(Midland Int"l.) 19-10
* PETE WINGFIELD—Eighteen With A
Bullet (Island) HB-15
KROY—Sacramento

® ROD STEWART-Sailing (Mercury)
= BAY CITY ROLLERS—Saturday Night
(Arista)
* gﬂnﬁ VOLTS=I'm On Fire (Philips)
# PETE WINGFIELD—Eighteen With A
Bullet (Island) HB-28
KRIZ—Phoenix

Pacific Southwest Region

® TOP ADD ONS:

DAVID RUFFAN—Walk Away From Lowe (Mo
tenn)

DRANA ROSS—Thems From “Mabagany” (Mo
fown)

BAY CITY RLLERS-Gafurday Night (Arisla)

% PRIME MOVERS:

(0} K.C. & THE SUNSHINE BAND—That's The Wag |
Like It (TH}

(D) SILVER COMYENTION—Fiy, Robin, Fly (Mid-
iand Int'l.)
PETE MIRGFIELD—Eighteen With A Bullel (ls-
land]

BREAKOUTS:

BAY CITT ROLLERS--Saturday Night (Arista)
(D) FRANKIE WALLE-Our Day Will Come (Private

Stock)

NGSAN-Sky High {Chelsea)

KHJ—Los Angeles

® DIANA ROSS—Theme From “Mahog-
any” (Motown)

« DAVID RUFFIN=Walk Away From Love
(Motown)

+ STAPLE SINGERS—Let’s Do It Again
{Curtom) 29.22

D+ SILVER CONVENTION-Fly, Robin, Fly
(Midland Int'l) 10:5
K100 (KIQQ-FM)—Los Angeles
* MONE
L ]
* NONE
*
Kii5—Los Angeles
o GLEN CAMPBELL—Country Boy (Capi-
tal)
o AMERICA-Woman Tonight (W.B.)

D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 30-21

* SIMON & GARFUNKEL-My Little
Town (Columbia) 24.19

o BAY CITY ROLLERS-Saturday Night
(Arista)
L

D SILVER CONVENTION—Fly. Robin, Fly
(Midland Int'l.) 22-11

D KC. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 9-2

KAFY—Bakersheld
& STAPLE SINGERS—Let's Do It Agamn
(Curtom)

® ELECTRIC LIGHT ORCHESTRA-Evil
Woman (LA)

D K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 13-6

+ ELTON JOHN—Island Girl (MCA} 4-1
KCB(—San Diego

De KC. & THE SUNSHINE BAND-That's
The Way | Like It (TK)

# SPINNERS—They Just Can’t Stop It
(Games People Play) (Atlantic) 9-3

* WAR-Low Rider (UA.) 52

#» PETE WINGFIELD-Eighteen With A
Bullet (Island)
o JIGSAW-Sky High (Chelsea)
% DAVID BOWIE-Fame (RCA) 18-3
#+ JOHN DENVER-Calypsa/I'm Sorry
(RCA) 9-6
KQEO-Albugquerque
@ PAUL McCARTNEY & WINGS-Venus
& Mars Rock Show (Capitol)
@ OHID PLAYERS—Love Rollercoaster
(Mercury)
D+ K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 28-18
+ BEE GEES-Nights On Broadway
(RS0) 20-15
KTKT—Tucson
De FRANKIE VALLI-Our Day Will Come

{Private Stock)
.

D+ K.C. & THE SUNSHINE BARD—That's
The Way | Like It (TK) 20-10
+ JIGSAW=Sky High (Chelsea) 27-18

Pacific Northwest Regjon

® TOP ADD ONS:

PWEET=Fox On The Ren (Capstal)
BAY CITY ROLLERS—Saturday Might (Asista)
OHK PLAYERS -1 ove Bollercoaster (Mercury)

* PRIME MOVERS:

(D) ILC. & THE SUNSHINE BAND=Thats The Way |
Like It {TK)
PETE WIMGFIELD—Eightesn Width A Bullet {ls-
land]
CAPTAIN & TENMELLE-The Way | Wani To
Touch Yeu (AEM)

BREAKOUTS:

SWEET—Fox On The Run (Capifol)

BAY CITY ROLLERS—Saturdsy Might (Arests)
{0} FRAMKIE WALLI—COur Day Will Come {Privile

Stack)

KFRC—5an Francisco B
& MANHATTAN TRANSFER-Operator
(Atlantic)
* OHIO PLAYERS-Love Rollercoaster
(Mercury)
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It {TK) 11-5
D+ SILYER CONVENTION—Fly, Robin, Fly
(Midland Int'l) 15-9
KYA-San Francisco

e« COUNTRY JOE McDONALD-Break-
fast For Two (Fantasy)
® DHIO PLAYERS—Love Rollercoaster
(Mercury)
D+ K.C. & THE SUNSHINE BAND=That's
The Way | Like It (TK) 20-11
# JIGSAW-"Sky High (Cheisea) 28-20
KLIV=S5an Jose

« CROSBY & NASH-—Carry Me (ABC)
@ SWEET—Fox On The Run (Capitol)
# LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 11-5
# CAPTAIN & TENNILLE-The Way |
Want To Touch You (AEM) 153
KJOY=S5tockion, Calif.

De 0'JAYS—I Love Music (Phita. Int'l.)
# FLEETWOOD MAC-0Over My Head
{Reprise)
* E;I:EFHELBEIE-HH’( Time (Epic)
+ JANIA IAN=In The Winter (Columbia)
24-17

® 5000 VOLTS—I'm On Fire (Philips)
De FRANKIE VALLI-Our Day Will Come
(Private Stock)
« PETE WINGFIELD—Eighteen With A
Bullet (Island) 24-14
* ELTON JOHN-Istand Girl (MCA)4- 1
KIR—Seattle
&« PEOPLES CHOICE—Do It Anyway You
Wanna (T50P)
@ BAY CITY ROLLERS—Saturday Night
{Ansta)
* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 18-11
* WAR-Low Rider (LLA) 19-15
KING—Seattle

& BAY CITY ROLLERS—3aturday Night
(Arista)
® ELECTRIC LIGHT ORCHESTRA—Evil
Woman (UA.)
+ CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 11-6
# LINDA RONSTADT—Heat Wave/Love
Is A Rose {Asylum) 15-10
KJRB-Spokane
@ SWEET—Fox On The Run (Capitol)
& BAY CITY ROLLERS—3aturday Might
{Arista)
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 22-15
# BEE GEES—Nights On Broadway
(RS0O) 14-9
KTAC—Tacoma

® NATALIE COLE—Thss Will Be (Capitol)
« BARRY MANILOW I Write The Songs
(Arista)
* %ﬂg RUSSELL—Lady Blue (Shelter)
* SIMON & GARFUNKEL-My Little
Town (Columbia) 21-16
KYNO—Fresno

® STAPLE SINGERS—Let's Do It Again
(Curtom)
® PAUL McCARTNEY & WINGS—Venus
& Mars Rock Show (Capitol)
D K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 22.15
* ELTON JOHN—Istand Girl (MCA) 11-6

Southwest Region

@ TOP ADD ONS:

BAY CITY ROLLERS -Saturday Might (Acsta)
STAPLE SINGERS—Led's Do 11 Again (Curtom)
5000 YOLTS—I'm On Fire (Philips)

* PRIME MOVERS:

(D) SILVER COMVENTION-Fly, Robin, Fly (Mid
tand k'] }

() ILC. & THE SEHNSHENE BAND—That's The Way |
Like 1 (TK)
NATALIE COLE-Thes Will Be (Capslal)

BREAKOUTS:

STAFLE SINGERS—Let’s Do If Again { Curtam)
BAY CITY MOLLERS—Saturday Night (Ansta)
5000 VOLTS=1"m On Five (Fhilips)

KILT—Houston

® SWEET-Fox On The Run {Capital)
.
* CAPTAIN & TENMILLE-The Way |
Want To Touch You (A&M) 10-3
* PETE WINGFIELD-Eighteen With A
Bullet (lsland) HB-19
KGW—Portland

o MELISSA MANCHESTER-Just Too
Many People (Arista)
« FLEETWOOD MAC-Over My Head
(Reprise)
* BEE GEES—Nights On Broadway
(RS0) 25-18
D+ K.C. & THE SUNSHINE BAND—Thal's
The Way | Like It (TK) 23-17
KISN—Portland

® SWEET-Fox On The Run (Capital)
® TINA TURNER—Whole Lotta Love
{UA)
+ ABBA-Sos (Atlantic) 9-1
D K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 15-8
KTLK-Denver

& SWEET-Fox On The Run (Capitol)
De FRANKIE VALLI-0Our Day Will Come
{Private Stock)
* LEON RUSSELL—Lady Blue (Sheler)
17-8
# BAY CITY ROLLERS—Saturday Night
{Arista) 39-30
KKAM-Puebleo, Colo. -
« HEAD EAST—Never Been Any Reason
(ARM)
@ PAUL McCARTNEY & WINGS=Venus
& Mars Rock Show (Capitol)
* WAR—Low Rider (LA} 21-13
 LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 24-16
KYSN-Colorado Springs

® STAPLE SINGERS—Let's Do It Again
{Curtam)
De FRANKIE VALLI=0ur Day Will Come
{Private Stock)
* SIMON & GARFUNKEL-My Little
Town (Columbia) 18-14
# BEE GEES—Nights On Broadway
(RS0) 23-19
KCPX—5alt Lake City

¢ HOT CHOCOLATE-You 3exy Thing
(Atlantic)

» ELECTRIC LIGHT ORCHESTRA-Evil
Woman (UA.)

+ SWEET=Fox On The Run (Capitel) 29-22

b | ﬁ[?z VOLTS=I'm On Fire (Phllips)

- -  ——~—aaaaaaa

{Arista)
o DHI0 PLAYERS—Love Rollercoaster
(Mercury)
# STAPLE SINGERS—Let's Do It Again
{Curtom) HB-26
D+ SILVER COMVENTION—Fly, Robin, Fly
{(Midland Int’l.) 20-8
KRBE-FM —Houston
= CROSBY & NASH-Carry Me (ABC)
o PAUL McCARTNEY & WINGS—Venus
& Mars Rock Show (Capitol)

% CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 156
D+ SILVER CONVENTION=Fly, Robin, Fly

(Midland Int.) 14.7
KLIF-Dallas -
o BARRY MANILOW-| Write The Songs
{Arista)
» DAVID GEDDES—Lasl Game Of The
Season (Big Tree)
# SIMON & GARFUNKEL-My Little
Town (Columbia) HB-24
# ALICE COOPER—Welcome To My
Nightmare (Atlantic) HB-23
KNUS-FM—Dallas

o STAPLE SINGERS-Let's Do Il Again
{Curtom)
* RBBA-505 (Allantic)
D+ K.C. & THE SUNSHINE BAND=That's
The Way | Like 1t (TK) 22-9
# SIMON & GARFUNKEL-My Little
Town' (Columbia) 18-7
KFIZ-F1. Worth

# 5000 YOLTS—|'m On Fire (Philips)
& STAPLE SINGERS—Let's Do It Again
{Curtom)
# SIMON & GARFUNKEL-My Little
Town (Columbia) 27-13
D= K.C. & THE SUNSHINE BAND —Thal's
The Way | Like 1t (TK) 19-10
KXOL-Ft. Worth

® JOHN DENVER & OLIVIA NEWTON-
JOHN—Fly Away (RCA)
De K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK)
* ELTON JOHN-Island Girl (MCA) 28-19
* WAYLON JENNINGS—Are You Sure
Hank Done It This Way (RCA) 21-16
KONO—San Antonio

« LEON HEYWOOD-| Want'a Do Some
thing Freaky To You (20th Century)
® BAY CITY ROLLERS—Saturday Night
(Arista)
D+ SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.) 24-10
* Q‘IEUE COLE-This Will Be (Captiol)

o LEON HEYWOOD-I| Want'a Do Some-
thing Freaky To You (20th Century)
& 5000 VOLTS=I'm On Fire (Philips)
# BEE GEES—Nights On Broadway
(R&0) 17-7
" grliLIE COLE=This Will Be (Capitol)
-1
XEROK—EI Paso ]
@ ROAD APPLES—Let's Live Together
(Mums})
o NAZARETH-Love Hurts (ASM)
D+ SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.) 22-7
# BEE GEES-Nights On Broadway
(RS0) 20-8
KAKC—Tulsa

= BAY CITY ROLLERS—3aturday Night
{Arista)

.

w MANHATTAN TRANSFER-Operator
(Atlantic) 21-12

# ABBA-Sos (Atlantic) 12-5

® SWEET=Fox On The Run (Capitol)
o STAPLE SINGERS—Let's Do It Agal
{Curtom)
# CAPTAIN & TENNILLE-The Way
Want To Touch You (AEM) 14-B
# FOUR SEASONS—Who Loves Y
(WB.) 94
WOKY - Milwaukee
De K.C. & THE SUNSHINE BAND—That'
The Way | Like 1t (TK)
[ ]
* CAPTAIN & TENNILLE-The Way
Want To Touch You (A&M) 188
* JIGSAW—Sky High (Chelsea) 20-15
WIUU-FM=Milwauhes
o FLEETWOOD MAC-=Over My Hea
(Reprise)
L
D+ K.C. & THE SUNSHINE BARD—That'
The Way | Like It (TK) HB-14
# ABBA-Sos (Atlantic) 14-9

NELI-Tulsa WNDE -Indianapolis
o FLEETWOOD MAC-Owver My Head o STAPLE SINGERS—Let's Do It Agai
(Reprise) (Curtom)
o DAVID GEDDES—Last Game (1 The  De FAITH, HOPE & CHARITY—To Each Hi
Season (Big Tree) Own (RCA)

D K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 24.18
% STAPLE SINGERS—Let's Do It Again
(Curtom) HB-2&
WKY—Okizhoma City
o PETE WINGFIELD-Eighteen With A
Bullet (Island)
DeSILYER CONVENTION —Fly, Robin, Fly
(Midland Int'L)
+ BEE GEES-Nights 0On Broadway
(RS0) 23-14
# JIGSAW=5ky High (Chelsea) 22-17
KOMA-Oklahoma City
. EIIEI'I CAMPBELL-Country Boy (Capi-
tol)
= PAUL McCARTNEY & WINGS-Venus
& Mars Rock Show (Capitol)
* Iil;TéILIE COLE~=This Will Be (Capitol)
D K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 18-10
WTIX—New Oreans
® STAPLE SINGERS—Let's Do It Again
{Curtom)
e SIMON & GARFUNKEL-My Little
Town {Columbia)
* NATALIE COLE-This Will Be {Capilol)
155
* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 14-8
KEEL—Shreveport
= BARRY MANILOW—| Write The Songs
(Arista)
De WING & PRAYER, FIFE & DRUM-Baby
Face (Wing & A Prayer)
% ELTON JOHN—Island Girl (MCA) 23-16
D FRANKIE YALLI-0ur Day Will Come
(Private Stock) 28-21

Midwest Region

® TOP ADD ONS:

(0} K.C. & THE SUNSHINE BAND=Thal's The Way |
Lie I8 (TH}
BEE GEES—Nights On Brosdway (RE0)
STAPLE SIMGERS— et's Do I Agaen {Curtam)

* PRIME MOVERS:

CAFTAIN & TENMILLE-The Way | Wani To
Taueh You (REM)

(D) ILC. & THE SUNSHINE BAND-That's The Wey |
Lakz B (TES
FAUL MeCARTNEY & WINGS=Venst & Marg
Bock Skaw (Capilal)

BREAKOUTS:

(O} K.C. & THE SUNSHINE BAND=Thal's The 'Wey |
Like It (TH)
STAPLE SINGERS —Let's Do It Agaim {Curtam}
SIMON & GARFUNKEL-My Little Town (Co
T T

WLS-~Chicago
® MORRIS ALBERT—Feelings (RCA)
e BEE GEES—Nights On Broadway
(RSO)
# CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 20-13
* ABBA-Sos (Atlantic) 14-9

www americanradiohistorv com

# LINDA RONSTADT=Heat Wave/Lo
Is A Rose (Asylum) 12-7
* DAVID BOWIE—Fame (RCA) 14.9
WIRL—Peoria, .

® 5IMON & GARFUNKEL-My Litt
Town (Columbia)
De K.C. & THE SUNSHINE BAND-That'
The Way | Like It (TK)
% PAUL McCARTNEY & WINGS—Ven
& Mars Rock Show (Caphiol) 24-15
+ WAR-Low Rider (UA.) 19-12
WDGY —Minneapolis
e BEE GEES—Nights On Broadwa
(RS0)
De K.C. & THE SUNSHINE BAND—Thal'
The Way | Like It (TK)
 CAPTAIN E TENMILLE-The Way
Want To Touch You (AEM) 14-11
* WAR—Low Rider (ULA) 1613
KDWB—Minneapolis y
De SILVER CONVENTION—Fly, Robin, FI
(Midland Int'l.)
De K.C. & THE SUNSHINE BAND -Thal®
The Way | Like It (TK)
 BEE GEES—Nights On Broadw
(RS0) 2517
* WAR—Low Rider (U.A) 18-13
KOIL—Omaha
e BEE GEES—Nights On EBroadway
(RS0}

De K.C. & THE SUNSHINE BAND-Thal's
The Way | Like it (TK)
D SILYER CONVENTION=Fly, Robin, Fly
(Midland Int'l).) 2512
# PAUL McCARTHEY & WINGS—Venus
& Mars Roch Show (Capitol) 27-17
KIOA~Des Moines e
« MARSHALL TUCKER BAND-Fire On
The Mountain (Capricom)
[ ]
# ART GARFUNKEL-! Only Have Evyes
Far You (Columbia) 16-9
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 10-4
KKLS—Rapid City, S.0.
o FLEETWOOD MAC-0Over My Head
(Reprise)
De K.C. & THE SUNSHINE BAND—Thal’s
The Way | Like It (TK)
D+ K.C. & THE SUNSHINE BAND—Thal's
The Way | Like 1t (TK) HB-25
# ABBA-S50s (Atlantic) 51
NQWB—Fargo, .
De SILVER CONVENTION—Fly, Robin, Fy
(Midland Int'l.)
@ 5000 YOLTS=I'm On Fire {Philips)
% CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 9-3
# BAY CITY ROLLERS—Saturday Night
(Arista) 4-1
(Continued on page 26}
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WE INTERRUPT
THIS ISSUE OF
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STATION
IDENTIFICATION.
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Graham Central Station are the people who just

had a soul and pop smash with Your Love...

whose current hit albunm on Warner Bros. is
AiNnt No Bout-A-Doubt It [Bs 2876]...and whose
brand new single is

‘s Alricghal"”

b \w Luckiest People’ wBs s1as]

We now return you to the issue of Eillboaral already INn progress.
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® Continued from page 24
KXOK-5t Louis
& STAPLE SINGERS-Let's Do It Agawn
{Curtom)
@ WAR—Low Rider (U.A)
D+ KC. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 16-7
D« SILVER CONVENTION—Fly, Robin, Fly
(Midland IntL) 7-2
KSLQ-FM-S1. Louis : :
o SIMOMN & GARFUNKEL-My Little
Town (Columbia)
De K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK)
+ STAPLE SINGERS—Let's Do It Again
(Curtom}) 22-15
#
WHB—Kansas City

o BEE GEES—Nights On Broadway
(RSO)

® KC. & THE SUNSHINE BAND-That's
The Way | Like It (TK)

* CAPTAIN & TENNMILLE-The Way |
Want To Touch You (A&M) 14:10

*
KEWI-Topeka L

o JGSAW=3ky High (Chelsea)

e DAVID GEDDES-Last Game Of The
season (Big Tree)

+* %mn JOHN-Island Girl (MCA) 37-

* SPINMERS—They lust Can't Stop It
{Games People Play) (Atlantic) 20-14

North Central Region

® TOP ADD ONS:

BAY CITY MOLLERS-Saturday Night (Anste)
CAFTAIN & TENNELLE=The Way | Want To
Tauch You (AEM}

(D) O'IATS=| Love Masic (Part 1) (Phaa. Inf1)

* PRIME MOVERS:
(D) L. & THE SUNSHINE BAND—Tha!'s The Way |

Lk 1t (TH)

(D)SILVER CONVENTION—Fly, Roben, Fiy (Mid
and Int'1)
BEE GEES—Nights On Beoadway (RS0}

BREAKOUTS:

BAT CITY ROLLERS —Safurday Might [Arista)
DAVID GEDDES—Last Game 0f The Season
(Bip Tree)

CAFTAIN & TERMILLE-The Way | Want Ta
Touch You (K&M)

CKLW - Detroit

e f = cr s

D= PJAYS=| Love Music (Part 1) (Phila.

Int'l)

.

* OHI0O PLAYERS—Love Rollercoaster
{Mercury) HB-17

+ DAVID RUFFIN-Walk Away From Love
{Motown) HB-16

® KISS—Rock And Roll All Night (Casa.
blanca)

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (ARM)

% SIMON & GARFUNKEL-My Little
Town (Columbia) 19-11
* Lgﬂgll RUSSELL -1 ady Blue {Shelter)
12-
1.96 (WZIM-FM)—Grand Rapids
& AEROSMITH-Dream On (Columbia)
i
 CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 17-9
# BEE GEES—Nights On Broadway
(RSO) 21-15
WTAC—Flint, Mich.
o RICHIE BLACKMORE—=Man On Silver
Mountain (Polydor)
& 5000 VOLTS=I'm On Fire (Philips)
D+ KC. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 28-11
* ngl.ELIE COLE—This Will Be (Capitol)
WIXY—Cleveland .
® HOT CHOCOLATE-You Sexy Thing
(Atlantic)
@ PAULANKA=Time Of Your Life (LA
D+ KC. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 23-12
+ SILVER CONVENTION—Fly, Robin, Fly
(Midland Int’l.) 15-6
WGLL—Cleveland
@ SWEET-Fox On The Run (Capitol)
* DAVID GEDDES-Last Game Of The
Season (Big Tree)
+ ROAD APPLES-Let's Live Together
(Mums) 25-12
# BAY CITY ROLLERS—Saturday Might
(Arista) 26-18

13-0 (WKTQ)-Pitisburgh
o CAPTAIN & TENNILLE-The Way |
Want To Touch You (AEM)

L]
# LEON RUSSELL-Lady Blue (Shelter)
20-12
% BAY CITY ROLLERS—Saturday Night
(Arista) 21-14
WKEW-Buffalo

® BAY CITY ROLLERS—-Saturday Night
(Arista)
L ]
+ CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 14.5
+* DAVID GEDDES—Last Game of The
Season (Big Tree) 1713
WSAl-Cincinnati
De SILVER CONVENTION—Fly, Robin, Fly
{Midland Int'l.)
o BARRY MANILOW-| Write The Songs
(Arista)
 BAY CITY ROLLERS—Saturday Night
{Ansta) 26-17
* DAYID GEDDES-Last Game 0f The
Season (Big Tree) HB-22
WCOL~Columbus

® WILLIE NELSON-Blue Eyes Cryin’ In
The Rain (Columbia)
= ROD STEWART—=Sailing (Mercury)
D SILVER CONVENTION=Fly, Robin, Fly
(Midland Int'l) 32-1%
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 14-5
WAKY <Louisville
o CONWAY TWITTY—loni (MCA)
De K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK)
* %E?ﬂl'; RUSSELL—Lady Blue (Shelter)
* LINDA RONSTADT—Heal Wave/Love
Is A Rose (Asylum) 20-13
WBGN-Bowling Green, Ky.
De SILVER CONVENTION—Fly, Robin, Fly
{(Midland Int'l.)
e STAPLE SINGERS—Let's Do It Again
(Curtom)
D+ K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 19-13
% BEE GEES—=Nights On Broadway
(RS0} 10-6
WIET—Erie, Pa.
& PAUL McCARTNEY & WINGS—Venus
& Mars Rock Show (Capitol)
* DAVID GEDDES—Last Game Of The
season (Big Tree)
D SILVER CONVENTION=Fly, Robin, Fly
(Midland Int'l.) 20-12
*
WRIE-Erie, Pa.
. EII[H CAMPBELL—Country Boy (Capi-
tol)
@ BAY CITY ROLLERS —Saturday Night
{Arista)
% ELTON JOHN=Island Girl (MCA}9-2
* WAR-Low Rider (L.A) 17-12
WCUE—Akron

o AVERAGE WHITE BAND-School Boy
Crush (Atlantic)

# OHI0 PLAYERS—Love Rollercoaster
(Mercury)

« BEE GEES—Nights On Broadway
(RS0} 28-13

* STAPLE SINGERS—Let's Do It Again
(Curtom) 36-17

Mid-Atlantic Region

® TOP ADD ONS:

SWEET=Fox On The Run {Capicd)

DAVID GEDDES~Last Game O The Zeason
iBig Tree)

BARRY MANILOW -1 Wrile The Songs (Arista)

* PRIME MOVERS:

(D) SILYER CONVEWTIONM—Fly, Roban, Fly (Mid
land Inkl.)

(D) K.C. & THE SUNSHINE BAND<That's The ‘Way |
Like 1 (TK)
JIGSNW=5hy High ((hnlsea)

BREAKOQUTS:

SWEET—Fox On The Bun {Capifol)
PAUL ANICA=Time 0 Your Libe (UA)
STAFLE SIRGERS—Let's Do it Agaan [Coriom)

WFIL—Philadelphia =
& PETE WINGFIELD-Eighteen With A
Bullet {Island)
@ BARRY MANILOW=| Write The Songs
(Arista)
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 12.3
* TE?T?!UE COLE—This Will Be (Captiol)

&-—

WIBG-Philadelphia _

les Radio Action

Based on station playlists through Thursday (11/6/75)

WBZ-FM - Baston

WBBQ—Augusta

Plogist Top Add Ons @
Playlist Prime Movers %

WHBQ-Memphis

o SWEET—Fox On The Run {Capitol)
® PAULANKA-Time Of Your Life (U.A)
D+ SILVER CONVENTION—Fly, Robin, Fly

(Midland Int'l.) 20-6
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 61
WPGC~Washington .
o HOT CHOCOLATE-You Sexy Thing
(Atlantic)
o DAVID GEDDES—Last Game of The
Season (Big Tree)
D+ SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'.) 14.5
* JIGSAW-Sky High (Chelsea) 25-19
WCAD-Baltimore
® SWEET-Fox On The Run (Capitol)
@ STAPLE SINGERS—Let's Do It Again
{Curtom)

D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 15:8

* JIGSAW-Sky High (Chelsea) 18-12
WEH—Newport News, Va.
o ROD STEWART—=Sailing (Mercury)
« DAVID GEDDES-Last Game (Of The
Season (Big Tree)
w SIMON & GARFUNKEL-My Little
Town (Columbia) 30-23
# BRUCE SPRINGSTEEN—Born To Run
{Columbia) 5-4
WYRE—Annapolis, Md.
e POCO—Keep On Tryin' (ABC)
De FRANKIE YALLI=Our Day Will Come
(Private Stock)
D+ K.C. & THE SUNSHINE BAND-Thal's
The Way | Like It (TK) 16-5
D+ SILVER CONVENTION—Fly. Robin, Fly
{Midland Int'l.) 20-15
WLEE—Richmond, Va.

« FREDDY FENDER—>3ecret Love (ABC)
® AMERICA-Woman Tonight (W.B.)
D SILVER CONVENTION—Fly, Robin, Fly

(Midland Int'l) 19-6
* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 14-5

Northeast Region

® TOP ADD ONS:

STAPLE SINGERS—Let's Do 1f Again (Curlam)
DMVID RUFFIN-Walh Away From Love (Mo
{owm )

ART GARFUNNEL-| Only Heve Eyes For You
{Columbia)

* PRIME MOVERS:

{0 K.C. & THE SUMSHINE BAND—That's The Way |
Lk I {TE)
SIMOR £ GARFUNNEL-My Lilile Town (Co:
lembhial

(D}SILVER COWYENTION-Fiy, Robin, Fly (M.
land Inf'l.}

BREAKOUTS:

BARRY BIAMILOW-! Write The Songs (Arisla)
PETE WINGFIELD—Eighteen With A Bullef {15
nd)

WAR=Low Rider (UA)

WABC—New York City

® STAPLE SINGERS—Let's Do It Again
{Curtom)
[ ]
% CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 23-14
* FOUR SEASONS—Who Loves You
(W.B.) 85
WPIX-FM—MNew York City
De O'JAYS—| Love Music (Part 1) (Phila.
Int'l.)
o BAY CITY ROLLERS—Saturday Night
(Arista)
D# B.T. EXPRESS—Peace Pipe (Road-
show) 17-11
* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 20-14
WBEF—Rochester, N.Y,
o PAUL McCARTREY & WINGS—Venus
& Mars Rock Show (Capital)
® HOT CHOCOLATE-You Sexy Thing
{Atlantic)
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like Il (TK) 25:12
* JIGSAW—Sky High (Chelsea) 27-17
WRKO - Boston R
o ART GARFUNKEL—I Only Have Eyes
For You (Columbia)
& DAVID RUFFIN-Walk Away From Love
(Motown)
* BAY CITY ROLLERS—Saturday Night
(Arista) HB-17
 SIMON & GARFUNKEL-My Little
Town {(Columbia) 27-19

® ROAD APPLES—Let's Live Together
(Mums)
o FLEETWOOD MAC—Over My Head
{Reprise)
D+ WING & A PRAYER FIFE & DRUM-
Baby Face (Wing & A Prayer) 27-20
* JESAW-5ky High (Chelsea) 15-10
WVBF-FM—Framingham, Mass.
® PETE WINGFIELD-Eighteen With A
Bullet (Island)

# STAPLE SINGERS—Let's Do It Again
(Curtom)

+ WAR-Low Rider (U.A.) 21-14
* SIMON & GARFUNKEL-My Little

® PAULANKA—Time Of Your Life {U.A.}
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 11-4
D+ SILVER CONVENTION—Fly, Robin, Fly
(Midland Int’l.) 17-12
WORC—-Worcester, Mass.

® SWEET-Fox On The Run (Capitol)

» DAVID GEDDES—Last Game OF The
Season (Big Tree)

D+ KLC. & THE SUNSHIME BAND—That's
The Way | Like It (TK) 20-8
D+ SILVER CONVENTION=Fly, Robin, Fly
(Midland Int'l) 13-6
WDRC—Hartford -
& PETE WINGFIELD-Eighteen With A
Bullet {Island)
« BARRY MANILOW—!| Write The Songs
(Arista)
D+ SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.) 27-20

# ELTON JOHN-Island Girl (MCA} 10-5
WTRY -Albany ]
De FRANKIE VALLI-0ur Day Will Come

{Private Stock)
& PAUL McCARTNEY & WINGS—Venus
& Mars Rock Show (Capitol)

* JIGSAW-5ky High (Chelsea) 20-14

+ WAR—Low Rider (UA) 17-12
WPTR—Albany

® AMERICA-Woman Tonight (W.B.)

o BARRY MANILOW-| Write The Songs

{Arista)
w SIMON & GARFUNKEL-My Little
Town (Columbia) 30-15

D SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.} 12-5

Southeast Region

® TOP ADD ONS:

SWEET—Fox [in The Hus {Capitel}
STAPLE SINGERS—Let's Do It Again (Curtem)
BARRY MAMILOW-1 Write The Scogs (Ansia)

* PRIME MOVERS:

(D) ILE. & THE SUNSHINE BARD=That's The Way |
Like H (TK)

STAPLE SINGERS—Let's Do 1t Agaen (Cartom)
PRUL McCARTHEY & WINGS—Vens & Man
Rock Show (Capdol}

BREAKOUTS:

STAPLE SINGERS— Let's Do |1 Again | Cisrtom }
SWEET=Fon On The Run {(Capital)
BARY MANILOW-—| Wnfe The Songs (Ansta)

WQXI-Alianta - .
@ SWEET-Fox On The Run (Capitol)
@ STAPLE SINGERS—Let's Do It Again

{Curtom)
D KC. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 9-1
W HE.'I'I.EUE COLE—This Will Be (Capitol}
lb-1
WFOM-Atlanta

& SWEET—Fox On The Run (Capitol)
@ STAPLE SINGERS=Let's Do It Again
(Curtom)
* ELVIS PRESLEY—Bringing It Back
(RCA) 19-6
D+ KC. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 28-18
1-93 (WIGC-FM)—Atlanta o
» DAVID GEDDES—Last Game Of The
Season (Big Tree)
[ ]
D+ KLC. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 12-2
D+ SILVER CONVENTION-Fly, Robin, Fly
(Midland Int'l.) 24-14

o SWEET—Fox On The Run (Capitol)

o GLADYS KNIGHT & PIPS—Part Time
Love (Buddah)

+* PAUL McCARTNEY & WINGS—Venus
& Mars Rock Show (Capitol) 38-27

+ WILLIE MELSON-Bluz Eyes Cryin' In
The Rain (Columbia) 27-19
WSGN—Birmingham, Ala.

® STAPLE SINGERS—Let's Do It Again
{Curtom)

& BARRY MANILOW—I| Write The Songs
{Arista)
D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 21-10
# 5000 VOLTS=I'm On Fire {(Philips)
24-19
WHHY—Monigomery, Ala.

& MARSHALL TUCKER BAND—Fire On
The Mountain (Capricomn)
® PAUL McCARTNEY & WINGS-Venus
& Mars Rock Show (Capital)
# WILLIE NELSON—Blue Eyes Cryin’ In
The Rain (Columbia) 26-14
D4 K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 14-6
WTOB—Winston/Salem, N.C.

« BARRY MANILOW-1 Write The Songs
{Arista)

= DAVID RUFFIN—Walk Away From Love
(Matown)

* MANHATTAN TRANSFER-Operator
(Atlantic) 24.15

* JIGSAW=Sky High (Chelsea) 23-17

WSGA—-Savannah, Ga.

o SWEET—Fox On The Run (Capitol)
o DAVID GEDDES—Last Game Of The
Season (Big Tree)
* BAY CITY ROLLERS—Saturday Might
(Arista) 28-18
* JIGSAW—Sky High (Chelsea) 18-10
WIMA-Charleston, 5.C.

o BAY CITY ROLLERS—Saturday Night
(Arista)

e PAUL McCARTNEY & WINGS-Venus
& Mars Rock Show (Capitol)

# STAPLE SINGERS—Let's Do It Again

. (Curtom) HB-2

D+ K.C. & THE SUNSHINE BAND=That's
The Way | Like It (TK) 24-5

WKIX—Raleigh, N.C. -

@ STAPLE SINGERS—Let's Do It Again
(Curtom)

* DAVID GEDDES—Last Game Of The
season (Big Tree)

D K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 23-4

D+ SILVER CONVENTION-Fly, Robin, Fly
{Midland Int'l.) 30-20

WORD—Spartanburg, 5.C.

® CHARLIE DANIELS—Birmingham
Blues (Kamasutra)

& |SLEY BROS.—For The Love Of You (T-
Neck)

D+ K.C. & THE SUNSHINE BAND-That's
The Way | Like It {TK) 10-1
* STAPLE SINGERS—Let's Do It Again
{Curtom) 11-3
WAYS—Charlotte, N.C. ,
® MARSHALL TUCKER BAND-Fire On
The Mountain (Capricom)
® AL GREEN—Full Of Fire (HI)
D4 K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) 27.7
% WILLIE NELSON-Blue Eyes Cryin' In
The Rain (Columbia) 12.3
WNOX—Knozville o
® STAPLE SINGERS—Let's Do It Again
(Curtom)
e ALICE COOPER-Welcome To My
Nightmare (Atlantic)
+ FOUR SEASONS-Who Loves You
(W.B.) 12:5

# LEQON HEYWOOD-| Want'a Do Some-
lshl'rr}gsﬂeahy To You (20th Century)

WEOW—Chattanooga, Tenn,

» NONE

# HOT CHOCOLATE-You Sexy Thing
{Atlantic) 26-6

+ STAPLE SINGERS~Let's Do It Agamn
(Curtom) 14-1

WMPS—Memphis i

o MANHATTAN TRANSFER-—Operator
(Atlantic)

o PAUL McCARTNEY & WINGS—Venus
& Mars Rock Show (Capitol)

D K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK) HB-21

+ STAPLE SINGERS—Let's Do It Again
(Curtom) HB-22
WMAK—Nashville -
o FLEETWOOD MAC—Over My Head
(Reprise)

e DAVID GEDDES—Last Game Of The
Season (Big Tree)

# SIMON & GARFUNKEL-My Little
Town (Columbia) 28-22

+ BEE GEES—Nights On Broadway
(RS0) 94

WLAC —Nashville

® BAY CITY ROLLERS-Saturday Night
(Ansta)

D+ K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) HB-B

# SIMON & GARFUNKEL-My Little
Town (Columbia) HB-15

WLCY-St. Petershurg, Fla.

e SIMON & GARFUMKEL-My Little
Town (Columbia)

¢ BARRY MANILOW-1 Write The Songs
(Arista)

D+ FRANKIE VALLI-0ur Day Will Come
(Private Stock) 26-10

# SWEET—Fox On The Run {Capitol) HB-
12

WQAM=Miami
o BAY CITY ROLLERS—Saturday Night
(Arista)

o BARRY MANILOW-I Write The Songs
(Arista)

* PAUL McCARTNEY & WINGS—VYenus
& Mars Rock Show (Capitol) 27-20

 FOUR SEASONS-Who Loves You
(W.B) 14-9 _

WFUN-Miami e
& SWEET—Fox On The Run (Capitol)

e BARRY MANILOW—I Write The Songs
(Arista)

% SIMON & GARFUNKEL—My Little
Town (Columbia) HB-17

* PAUL McCARTNEY & WINGS-Venus
& Mars Rock Show (Capitol) HB-18

Y-100 (WHYI-FM)—Miami/Ft. Lauderdale
® SWEET-Fox On The Run (Capitol)
o JIGSAW—Sky High (Chelsea)

# ROAD APPLES—Let's Live Together
(Mums) 24-14

+ ART GARFUNKEL-! Only Have Eyes
For You (Columbia) 18-12

WQPD—Lakeland, Fla.
o AL GREEN—Full Of Fire (HI)
* DAN FOGELBERG—Next Time (Epic)

+ FREDDY FENDER-Secret Love (ABC)
21-12

* STAPLE SINGERS—Let's Do It Again
{Curtom) 11.7

WMF)—Daytona Beach, Fla.

@ BILLY SWAN—Everything's The Same
(Monument)
o PAULANKA—Time Of Your Lite (UA)
* BAY CITY ROLLERS—Saturday Night
(Ansta) HB-5
* !]I;l;.l.lli COLE—This Will Be (Capitol)
KAAY Littie Rock

De SILVER CONVENTION—Fly. Robin, Fly
(Midland Int))

® MANHATTAN TRANSFER-Operator
{Atlantic)

* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 18-10

# ELTON JOHN—Isiand Girl (WCA) 23-16

www americanradiohistorv com

o FREDDY FENDER—Secret Love (ABC)

& DAVID RUFFIN—Walk Away Fraom Love
(Motown)

* STAPLE SINGERS—Let's Do It Again
{Curtom) 20-15

# SWEET—Fox On The Run (Capitol) 29-24

Copyright 1875 Billboard Publica-
tians, Inc. Mo part of this publication
may be reproduced. stored in a re-
tneval system, or transmitted. in any
larm or by any means, electronic,
mechanical, photocopying. record-
ing, or otherwisa, without the prior
writien parmission of he publisher
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Radio-TVProgramming

Free Albums For Stations a ‘Can Of Worms’

® Continued from page |

for on-air promotional piveaways:
the radio stations in most cases ei-
ther pay for the albums or tradeout
air ime,

There is absolulely no way to tell
exactly how many albums are being
given away wecekly by stations in the
U.5. WRAW in Reading, Pa., a Top
40 station, gives out an average of 10
albums a week and perhaps another
25 on a special weekend promotion,

Doug Weldon, program director,
says record companies and distribu-
tors have been “very cooperative™ in
giving the station albums for on-air
promotion. “It seems to be a pood
promotional tool for them ... and
for us, too. Of course, the more 1m-
portant the star, the harder their al-
bums are to get

“I think the practice is worthwhile
as long as it's not abused on either
side ... but I can also see that in a
smaller market a radio station might
think it unfair because they don’t get
any.”

%rﬂl’etdﬂn says his station doesn’t

TEXAS RADIO
ROUNDUP
Coming Soon!

45 rpm RECORDS
BY MAIL

All Original Artists
1949 thru 1972

pop * country » rock
soul = big band
all-time favorites

FOR CATALOG of 6000 titles
send $1.50 (no cod's)

For fastest service,
send money order.

IF AIR MAIL is desired for calalog

: WS, and APO/FPO addresses, add §1.00
« international, add §1.50

{payabtle in U5 funds)

BLUE NOTE RECORD SHOP
156 Central Avenue

Albany, New York 12206, U.5.A

Have
you

heard
about

Billboard

Hotline.

See page 57

give away as many as a WFIL or
WIFI in Philadelphia, but “we give
away our fair share.

“And the free albums have helped
us remain competitive.”

One Top 40 program director says
he probably gives away as many as
5,000 albums a year . .. “some days,
we give away everything we play”

. but he pays for them. Another
program director at an MOR station
gets albums free and probably gives
away five to 10 albums a week.

Mark Damon, program director
of WMAK in Nashville, says his Top
40 station probably gives away an
average of 30-35 albums a week and
that he doesn’t feel it would be right
to have to pay for them because, in
effect, it’s excellent promotion for
the artist and the album to mention
it over the air.

But, at the same time, more than
one record company executive, tele-
phoned for comment, refused to go
on record. “It's a can of worms;
don’t write about i."”

Getting free promotional copies
for listener piveaways is indeed a
sticky situation,

Dan McKinnon, owner of KSON-
AM-FM in San Diego, ran a promo-
tion on the air a couple of weeks ago
and listeners were able to win the al-
bum of their choice once an hour,
The country music station ended up
giving away 1,400 albums and paid
$1.25 for each of thém from local
distnbutors . . . except in the case of
Olivia Newton-John. Slightly more
than 200 listeners asked for albums
by Ms. Newton-John and
McKinnon ended up paying the
wholesale price that rackjobbers and
one-stops pay—5$3.36 per album.

One pmmuhun person in Los An-
geles says it's her policy to work with
radio stations as much as possible
with free albums for such promo-
tions . . . as long as she’s notified far
in front and the entire project is
spelled out.

In New York the national promo-
tion director of a major label says he
charges $1 to $1.25, depending on
the artist involved, for promotional
albums and that most stations are
willing to pay that pnice or tradeout
air ime. Still, it's no secret that a cer-
tain Top 40 station in Tucson gets
far more albums than its share from
the same label 1o use for promotions

. largely because it's a pood ba-
rometer station and the label is able
to judge the potentiality of a record’s
success based on information fed
back by the radio station.

In Los Angeles, a national promo-
tion director for a major label also
does tradeouts for air ime. This is
because radio commercials are be-
coming more and more important as
a promotional tool of record com-
panies.

“We send out. . . say 10,000 copies
of an album when it's first released
... these are intended only for air-
play. And we have a replacement
policy and nine times out of 10 will
send out another copy or two if the
record is programmed. With the ex-
ception that radio stations out in the
boonies have to pay §1.50 for re-
placement copies.”

Promotional LPs for giveaways is
a different story. The promotion di-
rector admits his firm is concerned
with possible FTC red tape. “There’s
the possibility that if you give out
free albums like thal to one radio
station, you would have to do the
same thing for all radio stations.”

Besides that, his record company
gets consistent flack from dealers in
many markets about local radio sta-
tions giving away albums. “They
claim that for every record piven

away by a radio station, they lose a
potential sale.™

He confesses that if a radio station
lays out a campaign on a particular
album, his company might go along
with the promotion and provide
“some™ free albums,

“But the station that gives away
an album to the 18th person to tele-
phone is not exactly promoting my
product.”

Michael Spears of KFRC in San
Francisco believes that it's impor-
tant for a radio station to give away
the music it plays ... but not to
overdo it.

“Free albums are effective, I
guess, as a promotional tool . . . asef-
fFective in the total framework of a
radio station as jingles or the air per-
sonality ... one of the pieces of the
puzzle. It all depends, of course, on

PLAYBOY CAMPAIGN

the artist you're giving away. If
you're giving away Elton John in
this day and time—great.”

That's part of the problem, it
seems. As one local promotion exec-
utive in Los Angeles points out, ra-
dio stations only want to give away
the cream of the artists; “I'd be more
than happy to work out a campaign
on some of the newer acts that we're
trying to build in the marketplace. . .
but the radio stations only want the
biggies.”

Spears 15 program director of
KFRC, a station of the RKO Radio
chain. The corporate policy 15 to pay
for all albums given away over the
air.

On a recent weekend, KFRC gave
away any album the listener wanted

. about 400 albums in all. as it
turned out. “The listener had 10 sec-

onds to tell me every album he or she
wanted by title and artist,” Spears
SAYS.

KFRC probably gives away as
many as 5000 albums in a year's
time. “When | was with KNUS in
Dallas, we used to get albums free
for giveaways. But after three
months | found it harder and harder
to force myself to go back o a record
company for more free albums. So |
started paying for them,” Spears
says.

“In San Francisco there are 63 ra-
dio stations and if everyone wanted
albums it would be a ridiculous situ-
ation, It's nice 1o get a couple of
complimentary copies to play on the
air, but I feel it's unfair for stations
o depend on record companies to
subsidize their promotions which

fContinued on page 1)

Stations Boost Poll Promo

® Continued from page 4

only jazz, but rock, soul and country
music. By visiting selected music
stores, fans can obtain balleis. These
are then sent to participating radio
stations. Locally, the voters may win
such things daily as a Superscope
CRI100-FM radio or casseite tape
recorder. Nationally, a Marantz
4240 Quadradial sound system and
a tnp for two may be won.

Dealers participating in Los An-
geles include Liconice Pizza, the
Wherehouse and the Music Plus
chains. The local radio station is
KLOS. In San Francisco, the retail
chains include Pacific Stereo and the
Record Factory and maybe Where-
house. KSFX is the station.

The promotion will start this
month; each station and/or market
has different schedules for the pro-
motion. But the drawing for the big
award is Dec. 8.

Among the stations that will also
be involved are WQXI in Atlanta,
WLS in Chicago, KIMN in Denver,
KLIF in Dallas, WXYZ in Detroit,
WIFE in Indianapolis, WSHE in
Miami, WOKY in Milwaukee,
KDWB in Minneapolis, WFIL in
Philadelphia, WNBC in New York,

13Q in Pittsburgh, and KISN in
Portland. Coordinating the promo-
tion for Playboy are Rick Novak and
Dave Salyers.

Logically, of course, the promo-
tion is geared to bring Playboy away
from its jazz image and into the fore-
front of the total music scene.
Twenty-one Superscope radio/cas-
sette units will be given away in each
city, along with a Marantz sound
system.

In New York, Chicago, Phila-
delphia, Detroit, and Boston, grand
prize winners get trips for two to Los
Angeles. In Los Angeles, KLOS pro-
gram director Tom Yates is giving
away a pair tickets to some lucky
person to every rock concert in the
area for 1976. Yates estimates this
will be about two concerts a week;
these are primarily concerts pro-
moted in Los Angeles by Wolf-Riss-
miller or Pacific Presentations.

About 35 commercials a week
have been slated on the radio sta-
ions involved to boost the entire
promotion.

Don Rogers of Playboy estimates
that it’s one of the largest music pro-
motions to ever be tackled by a
group of radio stations coast-lo-

World Jazz Assn. Refuses
To Support N.Y. Groups
Protesting WRVR Change

LOS ANGELES—-The World
Jazz Assn. last week announced it is
not supporting the actions of New
York City groups to keep the new
owners of WRVR from changing the
format. Paul Tanner, executive di-
rector of the WJA, says the WJA has
radio owners participating “as value
associates” in the campaign to build
a more viable jazz image around the
world.

“I think it therefore behooves all
of us to work in a constructive
arena,” he says.

The WJA is pearing up for a con-
centrated campaign at the advertis-
ing industry. Right now, WJA is
planning a one-hour presentation,
under the local guidance of radio
station KBCA, for Los Angeles ad-
vertisers.

This is essentially the same route
that the Country Music Assn. took
toward building the image of coun-
try music, with presentations coast-
to-coast among the advertising gen-

try.

The WIA says that il it is to suc-
ceed in its efforts to promote jazz,
then jazz must have a strong net-
work of radio stations throughout
the country dedicated to program-
ming jazz.

Obviously, the WJA doesn't want
to force any radio station to program
jazz. It intends to make jazz so prof-
itable for not only record labels, mu-
sic publishers, recording artists, pro-
moters, and radio stations that radio
station owners and programmers
will leap at the opportunity to pro-
gram jazz on their own.

Sonderling Broadcasting, in its
bid to the Federal Communications
Commission about purchasing the
station, had vowed to program jazz
in the prime evening hours and all-
night.

The station, owned by the Riv-
erside Church, has never been a 100
percent jazz station; it has even pro-
grammed many of the old radio
shows such as “The Lone Ranger”
over the past few years. |
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coast. In addition, there is a strong
possibility that the artists winning
the poll will be unveiled on a TV
special early next year; executives of
Playboy are now negotiating for
such a special.

A NOTE TO DJ PERSONALITIES
IN ALL MARKETS.

Does it say anything to you that for the
2ND YEAR IN A ROW, ALL THE BILL-
BOARD COMPETITION WINMERS IN THE
OVER-MILLION POPULATION CLASS
ARE LONG TIME WEEMIE LISERST IN
ALL CATEGORIES?

Are you impressad when you hear that the
new category, Grand Infernalional Alr Per-
sanafity Of The Year . . . tha TOP jock of
jocks, the BEST of the best . . . Bill Heywood
ol KOY Phoenix Arizona has been 8 Weenks
usar sinca 18717

The Electric Weaenia, THE Disc Jockeys
best friend s yours for tha same |low"
price as the day we printed our firsl issue
in July 1970. Instead of 7 subscribem,
We now are approaching 500,

it you'd like to find out what we're doing
right write to our new addresa for frea
samples and brochura,

THE ELECTRIC WEENIE
BUITE 1, 128 OPIHIKAD WAY

HONOLULU, HAWAII 98825

WGST—ATLANTA

MAJOR ADULT/

CONTEMPORARY
OPPORTUNITY

WGST needs a music and
production director who also
can do top-flight weekend
and vacation relief on-air.

Great spot for a bright and
mature on-air man, who is
locking to move into an even-
tual P.D. Position. On-Air
Presentation and ability to
take charge of music is es-
santial.

We want someone who is
proud of their on-air work,
but ready to move into a
management spot.

Send resume and tape. If you
want tape returned, send
stamped, self-addressed en-
velope.

Reply.to:

RICHARD F. CARR
Vice President & General Manager
P. . Box TBBB
Atlanta, Georgla 30309
Equal Opportunity Employer
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Free Albums For Stations a‘Can Of Worms’

® Continued from page 30

arc aimed only at building au-
dience.”

In Philadelphia, WIFI recently
gave away |28 albums by Elton
John; the staton did a tradeout at
the list price. Program director Bob
Hamilton called it “an incredible
promotion. If there was ever another
Beatles, it’s Elton John.”

In Dallas, KLIF recently pave
away, twice an hour, either Elton
John's “Rock Of The Westies™ al-
bum, his single “Island Girl,” a
poster, or a pen set. The grand prize
was a inp to see John in concert.
Music director Mikie Baker says the
station obtained the LPs free. Ob-
viously, a promotional campaign
had been laid out upfront: in any
case the LPs would have been a mi-
nor part of the expense of the total
promotional campaign.

KGBS in Los Angeles, a country

music station, recently saluted John
Denver, recently named the enter-
tainer of the year by the Country
Music ASSN. KGBS program direc-
tor Ron Martin says that of 90 al-
bums given away in the prnmulir.ln,
he paid for half of them . .. at $1.50,
plus tax.
There is the possibility that KGBS
could have obtained all of the al-
bums free for the promotion. “But |
give away albums all of the time . ..
so | really would hit record com-
panies hard.”

KGBS announces on the air that
the albums are provided for promo-
tional consideration. But Martin
points out that if a radio pays a rack-
jobber price such as $3.03, it
wouldn't be necessary to make a dis-
closure on the air. Once, because he
hadn’t arranged for albums in front,
he had to pay the full wholesale
price on more than 100 albums; to-
day, he's likely to organize the pro-
motion carefully.

“And | get fantastic cooperation
from the companies. If you want 25
albums, it's no problem getting them
as a rule. Anything more than that, it
gets a little sticky.™

But albums are not a throwaway,
he feels. Some record companies are
now charging up to $1.80 on promo-
tional copies. For a recent promo-
tional weekend focusing on Olivia
Newton-John, MCA gave him 100
albums.

Tom Yates, program director of
KLOS in Los Angeles, doesn’t be-
lieve in giving away free albums.
The station—belonging to the ABC
chain—would have 1o pay for them if
it did (corporate policy), but *I
stopped giving albums away about a
year ago because the markel was sal-
urated with radio stations giving
away albums . .. they had lost their
promotional value”

KLOS sull gives away tickets 1o
rock concerts. “But as far as albums
are concerned, | don’t see them as a
positive thing, In fact, 1 felt it was a
tuneout factor ... neutral at best.
Too, because we'd have to buy them,
there is a lot of paperwork involved.

George Williams, national pro-
gram director of Southern Broad-
casting with headquarters in Win-
ston-Salem, N.C.. believes album
giveaways can be effective. “II
varies. But the audience of a Top 40
station 15 more involved in the music
than lsteners of other formats,”
thus, he feels, giving some music
away builds up a better identity for
the station in the market with the
music,

Tom Barsanti, operations man-
ager of WOW in Omaha, an MOR
station, points out that some record
Companies are more apt W give al-
bums for promotion than others, “I
have mixed emotions about such
giveaways ... so, il some record

companies don’t want to give away
albums, fine. It’s not worth haggling
over ... 1 don’t care one way or an-
other about giving albums away. If
there were ever any strings attached
to the situation, we'd cut out LP

giveaways in the blink of an eye,”
Gary Michael, program director
of KFYY in Arroyo Grande, Calif.,
says he has little trouble getting free
albums from Columbia Records for
promotional giveaway; he recently

gave away 150 albums by Mac Davis
in a promotion. From Capitol he has
obtained Merle Haggard albums for
a promotion and "I got some of
Marty Robbins’ albums from MCA
once but [ had to rattle some capes.”

He says he was told by one record
company that il he gave away 50sin-
gles by an artist, it would efTectively
kill sales of the single in the market,

Sometimes, giving free albums to
a station can backfire. Mark Damon,
program director of WMAK in

(Continued on page 32)

Were American Airlines. Doing what we do best.

Give American those pushy little
parcels that always have to be first.

And they have to be first for a very good reason.
Because time is money. So when a crisis hits you and
something has to be in another city in a matter of hours
—not days— Americans Priority Parcel Service can

come to the rescue

Pricrity Parcel Service now flies to 213 cities* (includ-
ing Toronto, San Juan, St. Croix and St. Thomas) on
the flight of your choice. Just take your parcel to any

American airport ticket counter 30 minutes before
departure of the desired flight. Your parcel can weigh up
to 50 Ibs., total up to 90 inches in length, width, height.

Pay with cash, check,
acceptable credit card, or
we can bill you. Soif you
have a small package that
has to move at top speed to
any of the cities American
or its interline partners

serve, hand it over to
American Airlines. If you
want delivery to and from
the airport we'll arrange
for messenger service. If
you're filing with a Federal
agency in Washington,

D C., or need docu-
ments from one, our
‘WashingtonConnection”

aevoaTg 'S.6L SL H3IaWIAON

can assist you.

For details and rates, write
us on your letterhead. And
remember Americans
Priority Parcel Service when
vou have to get something
small somewhere fast.

AmericanAirlines
Freight System

B33 Thurd Avenue, Mew York, Now York 100017 U.S5.A.

Sorvioo &5 subjac! 0 applicabla
tarils and caraoe ol [eers is
subect 10 Federal Private
Expreass Sialules

=AU 5 cities sorviced By
Aumencan Sarlines
Blorth Central Ardines
Cizark A Lines,
SOutnern Airways
Tewas Internatonal Aurlines
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Top

CW

RECORDS
1949-1971

Get the
complete

history of

Billboard’s

“Country”
Charts!

152 pages, including:

= Every Country & Western
artist and record to make
Billboard's “Hot Country
Singles”charts from 1049-107]

* A Trivia Section listing top
artists and their record
achievements

* Pictures of the Top 100 C&W
artists

Each listing includes:
* Date (month/day/year)
record first hit charts

* Highest position record
reached

= Total number of weeks
on charts

* Label and number of record
$15 postpaid in U.5.A.

Supplements...

also available.
Updates the “Country™ charts
through 1974.

Check coupon for books you'll
need most!

Ressrdn(@)

‘-—----t— ——————— —

I Mail your check or money order to:
| Record Research, P.O. Box 82,
I Menomonee Falls, W1 53051

l orepcawmnm......... $25.00
O Top Pop '55-'71 [ Soft cover) $30.00 I

| O Top Pop "55-772 [Hard cover) $30.00 |

] O TopPop'an-ss. ... .. .. £20.00 |

| O Top REB "49-'71 ... ..o £15.00 |
O Top LP's"45-72 ....0 0000 . $30.00

I [l Top Easy Listening . ...... £25.00 |

SUPPLEMENTS ... 510.00 Each
O Top Pop'74 [0 Top CRBW '74
O Top Pap 73 O Top CRW "72-'73
O TopLPa'74 O Top REB '74
O Top LP's*'73 [ Top R&B '72-'73

verseas orders add 33.00 per book,
and 31.00 per supplement,

I Mame

I Address
I City
I Brate Zip
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Free Albums For Stations a‘Can Of Worms’

® Continued from page 3/

Nashville, says that MCA Records
has been helpful with free albums
... "everything you want other than
Elton John. Elten John, you pay
rUF.“

WMAK has a morning radio
show hosted by Phil Stanley that is
doing quite well in the market so far
as audience is concerned and Stan-
ley, who dotes on trivia, gives away
about an album every hour during
his 9-noon stint.

There are quite frankly no price
guidelines. Records given to stations
have two purposes; first for airplay
and second for promotional activi-
ties,

In the old days (meaning less than
five years ago), labels were generous
with records. Then along came the
vinyl shortage of little over a year
ago and labels cut back drastically.
Even on records earmarked for air-
play.

 r—

DJ Piotrowski
Issues Own Album

CINCINNATI — Casey Pio-
trowski, air personality on WSAI
here, 15 the latest disk jockey 1o
have his own album. Like the
LPs of Don Imus of WNBC in
L New York; Hudson and Landry
of KFI, Los Angeles; Pat Patter-
son of WKIX in Raleigh, N.C.;
and Gary Owens of KMPC, Los
Angeles, the LP features material
Piotrowski used largely on his ra-

dio show. Locally, the LP is sell-
‘ ing for $5.

What's unusual is that several
record companies still today have a
rather casual attitude on the surface
about “airplay” records for stations:
three labels, including two majors,
refused to admit to any dollar
budget figure for such records. “We
send out whatever it takes,” says one
man.,

But the truth is that labels have
been retrenching farther and farther
on all records, including those sent
out hopefully to gain the airplay
needed to break as a hit seller.

JimRoberts of WXBM in Milton.,
Fla., confesses to a problem with a
shortage of records for his country
music operation. Ken Jumper, pro-
gram director of KERV in Kerrville,
Tex., says: “We have a new broad-
cast facility, all new equipment, new
staff and management, but no
record service,

“We've written distributors and
record companies, but to no avail.
The problem seems to be that since
we're 50 close to San Antonio no
record company sees any sense in
sending us the latest samples. Our
seneral manager, Bill Vance, for-
merly of Houston, has talked to the
distributors in Houston and we geta
few of the records, but it's rather dif-
ficult to play all-hit music when we
don’t get it all.”

KICG in lowa City, lowa, has
record problems, according lo Ken-
neth E. Bader, the music director of
the progressive station whose poten-
tial audience includes 23,000 Univ.
of lowa students. "Our problem is
getting the record companies to pro-
vide us with service.” He says he has
had limited success in getting rec-
ords to date. In Statesville, N.C.,

Link Emery, program director of
WDBM says that he has written “as
many as 35 letters on two different
occasions to record companies .,
trying to get better service on singles
and albums. Our format uses the top
30 easy listening tunes, plus selected
songs from top 60 on the Hot 100
Chart. We also preview new music.”

On the other hand, WULA pro-
gram director Jerry Claybrook, Eu-
Faula, Ala., (population 12,000) zets
excellent service. “There are a few
that will not put WULA on a mail-
ing list. However, when we need or
want some records from those com-
panies, all we have to do is call col-
lect and ask. As of now, 1 know of
only two major companies that may
possibly be giving me the run-
around.”

Stll, music director R. Jay Cor-
trecht at WVTS in Terre Haute, Inc.,
yells: “What does it take to get some
promotional vinyl on a regular
basis? 1 might understand why
record companies wouldn't want
new product played by a station
with around 3,000,000 potential lis-
teners ... and, of course, what
record company would want college
students to hear new product?

“But at least they might histen to
me for two minutes and let me bore
them with these facts about our
over-sized walkie-talkie. After all,
we're paying for the call. If we could
get one or two pieces of plastic every
month or airplay, perhaps one or
two of our listeners might buy a copy
... and the hard-time record com-
panies might earn a nickel here and
there.”

A couple of years ago, one na-

tional program director at a major
record company voiced the opinion
that only about 150 Top 40 stations
in the nation really accounted for in-
Nuencing record sales of any caliber.

A while ago, record companies
figured out that the expense of send-
ing promotional records for possible
airplay (for airplay is not assured to-
day even on smaller market stations)
didn’t pay as the number of record
sales in some markets didn’t return
the investment,

Thus, special departments were
born and labels such as Columbia
have services to sell records to sta-
tions in small markets.

Danny Davis, vice president of
promotion for the music publishing
firm of Screen-Gems-Columbia,
says the answer for any program di-
rector suffering from record service
15 to contact music publishing com-
panies. It's in their economic interest
o achieve as much airplay as pos-
sible.

New Calls & Format
At lowa City FMer

IOWA CITY, lowa—-KXIC-FM
has changed call letters w KICG
and switched from an easy listening
formalt to progressive rock, accord-
ing to music director Kenneth E. Ba-
der. The stereo station serves the
Univ. of lowa and Cedar Rapids.

Bader's major problem is shortage
of records. I mean we've gol a zero
record library for our format,” he
says. Last week, he was desperately
trying to round up records to pro-
Eram.

LOS ANGELES—Bruce Earl
sleeps, eats and breathes radio; to
him, a transistor is prettier than a tu-
lip and he really goes ape over a
tube. And he's looking for two
voung engineers who feel the same
way. Promises good pay, Call him at
206-223-3922. ... Jay Cook, pro-
gram director of WFIL in Phila-
delphia, is okay and back at work
half a day (for a program director,
that means ¥ am.-11 p.m.).

* " *

| spoke with Jack Armstrong and
he's looking around. Been talking
with several MOR stations and the

money seems to be pood. Jack, of

course, 15 essentially a Top 40 per-
sonality and probably belongs on a
Top 40 station more than anywhere
else. His phone number is 412-279-
2017 in case any station is looking
for a good man. . .. Rick Scarry has
been promoted to program director
at KGIL in Los Angeles: he'd been
doing the music at the San Fernando
Valley station, once a powerhouse
until Dick Whittington cut the ex-
tension cord and left. Scarry vows to
build the station back into promi-
nence and is going a little more con-
temporary on the music, though still
in the MOR vein. I think he’s look-
ing for a personality to join the sta-
tiomn.
k k&

WLW, that clear channel monster
in Cincinnati, needs a new nighttime
personality. Send tapes and resumes
to program director Mike O'Shea.
This 15 a choice job: format is con-
temporary MOR, O'Shea is willing
to consider a younger personality on
the way up, so go ahead and bomb
him out with airchecks. ... Gotta

Vox Jox

By CLAUDE HALL

note from Joe Ford at KNUZ, Hous-
ton; thanks, Joe. . . . Jim Taylor will
do the 6-10 a.m. show on KORA in
Bryan, Tex., where he used to work:
between time he'd been with
WTAW. KORA is an FM country
station managed by Dan Acree.

* o *

Reid Stott, who considers himself
as a low-hype, personality-prone
personality, was forced to drop out
of Wake Forest Univ. to earn a hv-
ing. Can any of you guys give him a
job in a town near a school? His
phone is 919-727-0598. . . . Maurice
H. Lehmann, executive vice presi-
dent, Sigeord Records, Grand Rap-
s, Mich., would like information
on a Guild Of Religious An-
nouncers. Can anyone help him?. ..
The hneup at WVTS in Terre Haute,
Ind., a rock station, Mike Dean 6-10
a.m., music director R. Jay Cortrecht
10 am.-3 p.m., Rich Dickerson 3-7
p.m.,, Trisha Phillips 7-midnight,
and Chris Jensen midnight-6 a.m.
He needs better record service.

" W *

WDBM, Box 1027, Statesville,
N.C. 28677, also needs better record
service. Send to program director
Link Emery. ... The lineup at
WXBM, FM station in Milten, Fla,,
includes Raymond 6-10 a.m., Otis
the automation unit 10 a.m.-6 p.m.,
Terry Jones 6-9:30 p.m., Jim Rob-
erts until 3 a.m., Robert Rogers 3-6
a.m., and Robert Michael Green and
Chip Mapoles on weekends. It's a
country music station with leanings
toward progressive country in the
evening, according to Roberts. Rob-
erts refused to tell me how good Otis
is at ad libbing. . . . Ken Jumper, pro-
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gram director of KERV in Kerrville,
Tex., needs easy listening records,

W L] L

| want to point out—courtesy of
Danny Davis of Screen Gems-Co-
lumbia Music, Los Angeles—that
any radio station that is not getting
record service should write all of the
music publishing firms. These are
listed in Billboard’s International
Buyers’ Guide, which subscribers
getonce a year. Music publishers get
paid on airplay via ASCAP, BMI
and SESAC. They will be happy to
see that you get records because it’s
in their financial interest. Just to
prove it, everybody write Davis, vice
president, Screen Gems-Columbia,
7033 Sunset Blvd., Los Angeles,
Calif. 90028. Then, publishers Ed
Silvers, Herb Eiseman, Sam Trust,
Al Gallico, Wesley Rose, Buddy
Killen and Jack Stapp, Vic McAlpin.

b ] W W

There's a good friend of mine who
also needs records. In fact, eight sin-
gles. The man’s name is Steve Res-
nick, a promotion executive with
ABC Records, Los Angeles, who just
happens to be the world’s second
greatest rock record collector. Here's
the singles that he needs to give him
all of the Hot 100 Chart disks. I'm
sure he’ll be willing to make a trade
deal if you're also a collector and
happen to have what he needs.

The records are: “Why,” Beatles,
MGM: “Tonight You Belong To
Me.” Karen Chandler and Jimmy
Wakely, Decca: “Can’t Help Lovin’
That Girl Of Mine.” Excels, RSVP;
“What Will I Tell My Heart,” Harp-
tones, Companion: "Oh, Mein
Papa,” Dick Lee, Blue Bell; “Yellow
Dog Blues,” Charles Magnante,

Dot; “The Poor People Of Paris,”
Russ Morgan, Decca; “Remember,”
Veloures, Cub. Steve, Jimmy Wakley
lives in Los Angeles.

* ok ok

WNCI in Columbus, Ohio, has a
new lineup, Todd Sebastian from
Z93 in Atlanta does the all-night
show: Michael O'Malley, formerly
the program director of WRFD in
Columbus, does the 6-10 a.m. show,
Mike Metzger still does 10 a.m.-3
p-m., Steve Edwards from WROK in
Rockford, Tll,, does 3-7 p.m.; and
Sean McKay from WTUE in Day-
ton, does the 7-midnight stint. Dave
Anthony has left the air to concen-
trate on public relations for WNCK
and Andy Carpenter is the new music
director and handles a weekend shifl
on Sunday. E. Karl, of course, is still

{ Cantinued on page 33)

—DJ COMEDY—

MORE UMBELIEVABLE BUT TRUE TESTIMONIALS
ABOUT HYPE, INK'S FABULOUS COMEDY . . .

“You silly twerp, you!!"
... Gary Owens KMPC
"l agree with Gary . . ."
. .. Bob Vernon WNBC
"Bob's got a point there”
.. . Sean O'Callaghan KLOK
“None of the above™
. .. Johnny Holliday WWDC
"How's the family?"
... Charlie Van Dyke KHJ
“I'm sorry | asked”
. . . Ed Hider Hype, Ink.

FOR YOUR FREEBIE WRITE TD

HYPE, INK.
BOX 69581, LA., CA. 90069
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® Continued from page 32

the program director of the essen-
tially-rock-formatted station.

* * *

WGAR in Cleveland is holding,
apain, its series of sessions dealing
with communications. Free, the
course is opening mostly to senior
students interested in a radio career.
General manager Art Caruse, chief
engieer Bob Reymont, program di-
rector Chick Watkins, music director
Alan Resler, production director Art
Wallis, news director John O'Day
and several other staff members get
involved in the seminars and talk
about everything from program-
ming to advertising sales and pro-
motions. . . . Bob Coleman is looking
for an MOR or soft rock air person-
ality job. Has a first ticket and nine
years of experience. 218-764-2277,
... Cliff Sanders, who may already
have a job by now because | told at
least one or two program directors
about him being available. is located
at 415-573-6463.

* t t

Brian Roberts and his lady Patti
came down from San Francisco last
week. Roberts, with KYA in San
Francisco over three years, is now
looking for a new position. 415-775-
8737, Better hurry, because 1f no job
comes through immediately. he's
moving to Los Angeles to hang out
until a job comes along. Then you'll
have to contact him via Gerry Peter-
son, 21 3-659-6612. Now that's a real
strange combimation—Roberts and
Peterson. If those two hombres are
friends, it must be a velling relation-
ship.

w " w

Jerry Stevens, the long-time pro-
BubblingUnderThe

__HOT100

101 -SUNDAY SUNRISE, Anne Murray, Capitol
4142

102-WE ALL GOTTA STICK TOGETHER, Four
Tops, ABC 12123

103—WE'RE ON THE RIGHT TRACK, South Shore
Commission, Wand 11291 (Scepter)

104—WHEN THE BAND WAS SINGIN® “Shakin’
Ml Over,” Guess Who, RCA 10410

105—BLUE GUITAR, Justin Haywood & John
Lodge, Threshold 67021 (London)

106—IT MAKES YOU HAPPY (But It Ain't Gonna
Last Too Long), Rare Earth, Rare Earth
5058 (Motawn)

107-D0 YOU WONDER, Shawn Phillips, A&M
1750

108—PALOMA BLANCA, George Baker Selection,
Warner Bros, 8115

109-TONIGHT'S THE NIGHT, 5.5.0., Shady-
brook 45019

110—USING THE POWER, Climax Blues Band,
Sire 721 (ABC)

BubblingUnderThe

ToplPs

201-TOM WAITS, Nighthawks At The Diner,
Asylum 7E-2008

202—-FIRESIGN THEATRE, In The Mext World
You're On Your Own, Columbia PC 33475

203—FRANKIE VALLI, Inside You, Motown ME-
g52 51

204—JIMMY CLIFF, The Harder They Come, Is-
land ILPS 9202

205-10 cc, The Original Soundtrack, Mercury
SRM-1-1029 {Phonogram)

2(b—DAVID ESSEX, All The Fun Of The Fair, Co-
lumbia PC 33813

207—BILLY SWAN, Rock 'N' Roll Moon, Monu-
ment PZ 33805 (Epic/Columbia)

208 —SPLINTER, Harder To Live, Dark Horse SP
22006 (A&M)

209—-SAVOY BROWN Featuring Kim Simmonds,
Wire Fire London PS 659

210-AITEC TWO-STEP, Second Step, RCA
APLI-1161

By CLAUDE HALL
gram director of WMMR in Phila- were pulled out from under him. 3833. ... Tom Clay has written a Bill Wade, long-time air person-
delphia, is ready to get back towork.  Stevens, incidentally, is one of the book about his life as a disk jockey  ality in Los Angeles on KHIJ, has
He'd left the station to start a pro- best production men in the business. in cities ranging from New York to been named general manager of

duction firm and then the finances And you can reach him at 215-922- Buffalo and Detroit to Los Angeles. KSOM, Ontario, Calif,

Say goodbye to the old year with
a ar-end_______g_puntdown of hits

TOP10 PACKAGE

COI‘It&I‘ItS: Every record that reaches number 10 or above on the Billboard singles
charts from the January 4, 1975 issue through November 15, 1975

Date of Shipment: Week of December 6, 1975

PlUSI A second installment to complete your library of 1975 hits: the new Top 10s from the
Billboard charts of November 22 through December 27, 1975, shipped to you the

last week of January, 1976

Formats Estimated number of records Total price
(both shipments) (both shipments)
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Barely a week after its Nov. 1 opening, Houston's newest
and largest (capacity 17,125) entertainment and sports
arena is set for a year in which Jim Frangos, president of the
Arena Operating Co., hopes to keep the facility filled a min-
imum of 225 nights,

The Summit opened its doors with a diversified night of the
stars featuring Kirk Douglas, Peggy Flemming, Doc Sev-
erinsen, Andy Williams, the Harlem Globetrotters and vi-
gnettes from Ringling Brothers Circus.

“"But this is only a beginning,'’ says Frangos. "*We are hop-

By BOB KIRSCH

ing for a minimum of 45 concerts, centering on all kinds of
music over the next year. And we have the Houston Aeros
(WHA Hockey) and the Houston Rockets (NBA Basketball)
playing all of their home games here. In addition, we will have
college basketball, a variety of other sports, rodeos, and many
other events coming in."”

In the planning stages for two years, the Summit has per-
manent broadcast facilities in the building, with two screens
running at all sporting events. Each 15 by 20 ft. screen (lo-
cated at the ends of the building) will do exactly what a TV

summit photo

Houston's 17,125 capacity Summit.

camera does—offer instant replay, slow motion action, freeze
shots and so on. Six permanent Norelco color cameras and
one hand held model are in use, and all equipment is available
for concerts at the discrepancy of the artists and/or pro-
moter. Concerts pay a fee for the use of the broadcast equip-
ment, while the sports franchises will have regular use of
them as part of their arrangement with the facility.
{Continued on page 18)

Showco, of course, has long been known as one of the pre-
mier, if not the premier, sound and lighting company in con-
temporary music—a full service on the road unit.

This year, however, Showco is into some new areas. Owner
Jack Calmes points out that the firm has doubled its volume
each year for the previous three years, and is predicting a 30
percent hike this year.

“One of the things we are moving into," he says, "is retail
equipment such as our Pyramid speakers. And we will have a
complete sound system available for discos, including pat-
ented speakers and a small control room. The speakers could
also go into theaters as well as clubs. These are hi fi speakers,
not a simple PA system. We will price the products competi-
tively and we will handle the installation.”

The important business for Showco, of course, is still its
sound, lighting and set design aid to rock artists, aid which
can run from $2,500 to $12,000 a night. Led Zeppelin, Eric
Clapton, Bad Company, the Guess Who, Z.Z. Top, Three Dog
Night, the Who and Paul McCartney, Robin Trower and Grand
Funk are just a few of the artists the company has worked with
this year.

Showco operates out of a 40,000 sq. ft. Dallas building
(they are adding a 12,000 sq. ft. building for artists to try out
their equipment next door) that includes a lighting depart-

C rt Firms
Diversify

ment, research and development, woodshop, metal shop,
drafting, testing rooms, electronic research facilities and of-
fices. Close to 100 people earn their living at Showco. A com-
puter is being added, so that there will be a ready to use com-
plete analysis of the problems and benefits of various cities
and auditoriums around the country.

“"We can provide almoast everything for a tour,” Calmes
says. We have a fleet of trucks, we send people with the artists
(23 for the Zeppelin tour), we work the sound and lighting, we
design monitors, we design sets and special effects and for
the price we quote, we put up our crew as well as providing the
services. We build and design sound boards, light boards and
speaker enclosures, and one of the big things this year seems
to be better stage monitors. Groups don't just want to hear
the vocals now, they want it to sound like they're listening in
the studio. They want the whole mix. So we kind of have to

hang around the band so we can provide the customized serv-
ices they want. We built an 11,000 watts RMS monitoring sys-

temn for McCartney for his British tour, and these were moni-
tors off to the side of the stage. Most artists are trying to get
away from floor monitors. As for our special effects, we have
built a number of fog machines and recently sold some to the
discos."

Showco also manages Freddie King, and runs Showco and
Frances Publishing. The company is also willing to invest in
upcoming groups as far as providing tour services, with
Caimes pointing out that the loyalty and return rate in his
kind of business is extremely high. "In five years, we've lost
only three major accounts," he says, *'and maybe we deserved
to lose those.

“We are the biggest company of this type,” he adds, "'but
that's because we perform so many functions. This is a very
competitive business."

Showco currently averages between 150 and 200 shows a
month, and Calmes says the concert business among head-
line acts is still as strong as ever, The acts that used to open,
he says, do not go out as often as a result of the economy.

In the future, the company would like to get involved with
some of the big name “easy listening'' acts and provide them
with the kind of dynamic sets rock groups have long used. TV
is also in the future, particularly rock oriented shows. And
there will be more emphasis on the fair market.

Allentown Fair & Honney
Plot 1976 Rock Concerts

ON EVE OF TOUR

Midler TV, Movie

TOP QUALITY

. 8X10

PHILADELPHIA—Bill Honney,
who heads the local theatrical
agency bearing his name and pro-
motes pop and rock concerts
throughout the East as Jennifer Pro-
ductions, has joined forces with the
Allentown Fair o promote rock con-
certs on the fairgrounds next sum-
mer.

Billboard

Hotline/

Advance
Charts
and
Analysis

See page 57

While the Allentown Fair has
been one of the biggest buyers of
name talent in the fair field, it marks
an unprecedented move on the pan
of the fair association to join in the
promotion of rock concerts on its
grounds.

Until this past summer, rock con-
certs had been banned on the fair-
grounds. However, with successful
promotions staged there by a Pitts-
burgh promoter tyving in with Allen-
town's Councal for Youth, the out-
door concerts are again in.

Present plans are for Honney's
Jennifer Productions to stage four
outdoor rock concerts next summer.

With the dates firmed, he is now
negotiating for top names, With the
following night reserved as a rain
date, the Fairgrounds will promote
concerts May 30, June 20, July 18,
and Sept. 5. During August. the an-
nual Allentown Fair is staged from
Aug. 4 10 18, with Honney booking
in names for the rock shows for the
grandstand during the fair dates.

While the fair nself will promote
the rock shows, Martin H. Ritter,
general manager of the Allentown
Fair, assures the Allentown Council
of Youth that the fair's date will not
conflict with concert dates planned
by the Council. Ritter explains that
the decision to promote concerts on
ils own 15 1o meet the need to realize
more revenue {rom the fairgrounds.
Fair officials also point out that the
concerts 1t promotes will follow the
same rules and guidelines set down
for the youth council concerts or any
other promoters. The rules will in-
clude barring “acid rock™ groups
and advertising the concerts outside
the immediate Lehigh Valley.

Pacts Into $Mils

By JIM MELANSON

NEW YORK-A network tele-
vision package for five specials and
a deal calling for three feature-
length films has been firmed for At-
lantic recording artist Bette Midler,
according to Aaron Russo, her per-
sonal manager.

Russo declines to name either the
network or film company involved,
but it's understood that the price tag
on the TV pact is in the area of $3
million, while the movie arrange-
ment calls for $15 million for Mid-
ler’s services.

The spirited songstress is also
about to embark on a 20-city concert
tour of the U.S, Projected gross for
the 80 performances involved is
some $4 million, says Russo.

Cities on the run are Seattle, San
Francisco, Los Angeles, Chicago,
Detroit, Philadelphia, Washington,
D.C., Houston, Dallas, Portland, St.
Louis, Boston, Denver, Pittsburgh,
Buffalo, Cleveland, Vancouver,
Tarrytown, N.Y. and Kansas City.
Already received are over $2 mil-
lion in guarantees, Russo states,

S0 as to keep close rapport be-
tween the artist and her audiences,
continues ‘Russo, theaters used on
the tour will be mainly 3,000-5,000
seaters. Ticket prices will vary from
city to city but will basically fall be-
tween a low of $6 and a §15 1op.

The show, carrying a few produc-
tion numbers from Midler’s “*Clams
On A Half Shell Revue” staged here
earlier this year (the ‘Revue’ grossed
$1.8 million over a 10-week run),
will be self-contained, with nine mu-

ﬁ .~ PRINTS
I."Hﬂllluﬂ'!lﬂ Ol HEAVY GLOSS STOCK

ok BLACK & WHITE 8x10s
sicians and the Harlettes as back-up.

There will be no opening act on any 500-$28.00 L 580
of I]?E dates. COLOR PRINTS
It's also expected that several 1000—$200.00

numbers from a forthcoming album
release (now slated to ship early De-
cember) will be feature material on
the tour. According to Russo the LP,
“Songs For The New Depression,”
contains 11 new songs, Notably, one
cut, “Buckets Of Rain,” has Bob
Dylan and Midler singing a duet.

The tour and the recording of the
album mark the end of a two-year
hiatus in both areas for her.

As for the television specials,
Russo says the first is scheduled for
late 1976. The contract calls for one
special a year through 1980, Parts of
this tour might be videotaped for use
on her debut special, Russo adds.

Russo, who has been with the
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singer for a little more than three
years now, also says discussions are HMAI-S, hc'
underway for a possible overseas Call (212) 245-1970
tour. He would not elaborate. H'LEHTA;.E for
Recordings
L.A.’s Top Players ooty
LOS ANGELES—NARAS will Television

sponsor the Most Valuable Players
Awards on Nov, 15, 11:30 a.m. at the
Roxy Cabaret Theatre here.

The event is to honor those play-
ers voted by their peers most valu-

able,

alectric & keyboard
g :

Miracles To Japan

LOS ANGELES—The Miracles
are set for their first tour of Japan
beginning Nov. 19.
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ALLMAN BROTHERS BAND
PABLO CRUISE
Oakland Coliseum, Calif.

The 15,000 heavily drinking youngsters who
turned out Oct. 24 gave the Allmans the same
tumultuous reception they generally received in
the Bay Area, and perhaps in anticipation of a
high-energy feedback crowd, the Allmans de-
cided to tape the proceedings, which delayed
the start of their set by an extra quarter-hour.

The wait was worthwhile for the band assur-
edly got some inspired playing on tape, partic-
ularly from guitarist Dicky Betts, who was hotter
than Fresno in July,

Apparently this crowd was an exceplion, for
the Allmans cancelled their post-Oakland
venues, including dates in Denver, Salt Lake
and Sacramento, where ticket sabes were slack.

The first half of the show opened with " Just
Ain't My Cross To Bear” and included “Midnight
Rider,” "Ramblin’ Man" and a fine version of
"One Way Out" plus some material from the
new album—"Win, Lose Or Draw," "Can't Lose
What You Never Had" and "High Fall.” It was
clear throughout the show that the new material
was inferior and that it was the old that sus-
tained the crowd,

Betts' vocals can sound uncannily (and prob-
ably unconsciously) like Dylan's, but on “Ram-
blin' Man"” and an earlier tune the vocals were
harsh and near distortion. The playing—with
Betts laying down a phrase and answering him-
sell —was greal, as it was in a different way on
“High Fall," with interplay between guitar and
drums.

The first three songs after intermission had
Gregg on rhythm guitar and Dicky on slide. The
group then moved into grand statements of All-
man classics: “Statesboro Blues,” “Jessica,”
“Stormy Monday,” and the finale, Les Breres In
A Minor,” which had a monumental finish with
Butch Trucks whipping a set of kettledrums and
Betts delivering Wagnerian llourishes. Here, as
on "lessica,” Betts showed his Clapton-like skill
in layering and building @ composition with a
series of interior mini-climaxes. The encore, as
usual, was "Whipping Post.”

Pablo Cruise, reviewed in Billboard Oct. 4,
opened. It offered several new songs and in gen-
eral, did well, although in some respects it ap-
peared it was not quite ready for 50 mammath a

Big. IACK McDONOUGH

DAVID ESSEX
MULEDEER

Roxy, Los Angeles

Essex, best known in this country for his top
10 "Rock On” single several years back and his
starring roles in “That'll Be The Day” and "Star-
dust” motion pictures, made his local debut
here Mov. 3. And, while he showed himself a
competent singer and performer, he is still some
distance away from the heights of super star-
dom he has apparently reached in England.

Essex’ primary problem here may have been
that too much was expected of him. The arfist

has been rather cold on the U.5. charts sinca

“Rock On," yet he has run up a string of No. 1
records overseas. At the same time, we have
been inundated with reports of “Beatlemania”
type receptions during his British concert tours.
The major problem here may have been that
while Essex is a competent enough singer with
good stage presence, there is no way the man
could have generated the level of excitement
most expected of him.

As mentioned, the singer's voice & good and
he was helped by @ nine-piece band headed by
his producer, Jetf Wayne, on keyboards. The ma-
terial, while it has topped British charts, was un-
familiar to local audiences and Essex might do
well to seek out other writers as sources rather
than relying totally on himself. While his stage
presence is good (he is an accomplished aclor,
in both movies and legitimate theater), he de-
pends too much on the “lift the mike" tech-
nique that Rod Stewart has perfected to a fine
art.

Still, it is hard to knock an artist into the
ground when he is better than average but sim-
ply fails to live up to expectations. As an actor,
Essex has received fine reviews, and perhaps
this & the medium he should concentrate on as
the main part of his career. As a singer he is en-
tertaining. What we really have here is a classic
case of a good singer expected to be great—and
unfortunately it does nol come off. Don't write
the man off, however. He has written a number
of excellent songs, he is playing club dates for

the first time and it must be a bit discouraging
to an artist to play huge halls to wild audiences
on one side of the Atlantic and small rooms fo

somewhat less than frantic response on the
other.

Muledeer, 8 comedian in the Steve Martin

LITTLE ANTHONY'S
IMPERIALS
Hotel Sahara, Las Vegas
The debul outing of Little Anthony's Impe-

nals, minus the high voice of Little Anthony
Gourdine, was a professional triumph for the

style, opened the evening with a delightfully loo-
ney set that saw him playing several roles at
once (with quick and slight costume changes for
gach) as newscasters, two boys trapped in a
mine shaft and several other situations,

BOB KIRSCH

new group at the hotel's Casbar Theater, Reach-
ing into newer jazz-rock areas of today, the trio
scored a stunning two-week hit, held over from
an oniginal one-week set Oct. 20 by impressed
hotel executives and packed lounge audiences.

(Continued on page 36)
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For further infarmation or to order, mail
the following coupon to: Box 1,000,000, Billboard
Publications, 9000 Sunset Bivd., Los Angeles, CA& 80069

KEEP SOME OF THE

FOR YOURSELF

IN THESE TIMES, CAN YOUR PROMOTION
DOLLARS STRETCH FAR ENOUGH FOR YOU TO SAY
“THANKS A MILLION”

TO THOSE WHO HAVE MADE IT A MILLION-SELLER?

We Can Help
We are able to stretch your existing budget by one third . . .

Here's How
A unique new process of producing simulated golden discs has
enabled us to drastically cut costs without cutting quality.

To order simulated gold replicas of a vinyl album or single. ..
complete with your label copy. .. with a 4” x 6” photo-etched
black imprinted dedication plate . . . mounted on an attrac-
tive walnut plaque . . . here's all you have to provide:
paper labels — two for each plague ordered
copy and suggested layout for the dedication plate
a typewritten list of recipients’ names
and, if desired, your company logo
and actual size artwork for the album cover
NOTE: The manufacturer of this product is in no way
affiliated, sponsored, endorsed or otherwise con-
nected with any industry association or any other
manulacturer, sponsor or promoter of gold
records or gold albums. The
product itself is not in-
tended to imply that the per-
formance cited thereon has
achieved a specific unit sale.
You may order your gold rec-
ord presentation plaques for just
$60 per album plaque (15" x 18”)
$40 per singles plaque (10" x 14”)
All prices FOB Los Angeles, Calif.
Subject to state and local taxes.
Special price quotation on quantities
of 100 or more.
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MName =5 _— Title

Company — =

Address

City_ State Zip

Please supply plaques Size: album [ Pleasa send me further information. ]
{number) single [J

Enclosed are: labels (2 for each record ordered) [
copy desired for dedication plate [
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® Caontinued from page 35

han did the beginnings of the Temptations with low" from 1958 and Tony Randazzo's smash

Wonder hit, “All Is Fair In Love™ and Harold, 34,

Clarence Collins, Bobby Wade and Harold Jen-
kins, as seasoned entertainers, put out a classy,
fast-paced show.

The new act generated no less excitement

knock-out numbers such as K.C. and the Sun-
shine Band's "Get Down Tonight™ and a rousing
Tavares "It Only Takes A Minute.”’ The one-hour
sels lake offt musically and never come down as
the trio reflects on past hits, "Tears On My Pil-

"Going Out Of My Head" which firmly en-
trenched the old groups identity.

But it is the new sound of the trio—Clarence,
34, solo on Barry White's "'Can't Get Enough Of
Your Love,” Bobby, 33, mellowing out a Stevie

leading the dancing as well as vocal on the Jack:
son Five "'Dancing Machine”—which carnies the
excitement of a new group born.

The group can easily transcend audience par-
ticipation to quiet solo material without losing

“"New York and |
have this love/hate thing.’

| go to New York five or six fimes
a year. And | never want to go
until | get there.

New York and | have this
love/hate thing.

| know I'll work too hard, that I'll crowd as much
of New York as | can info just one weelk, stay up
half the night, every night, go home exhausted,
and love every second of it.

That's why | stay af The Biltmore.

It's as much New York as you can find in a
hotel.

Something happens at The Biltmore that
just doesn’t happen in those plasti-glass, modular
hotels that have pIOpped rhemselves down
in every city in the
country.

If I'm going fo a city
| love, why should |
stay in a place | hate?

The Biltmore

43rd and Madison
(800) 221-2690. In New Yorlk State, call
(800) 522-6449. In the city 683-6620.

www americanradiohistorv com

the show's pace. Back to past hit "Hurt So Bad"
and oul with Sedaka's monster ''Laughter In
The Rain,” Little Anthony's Impenals scored a
sensation once commonplace among the old
Vegas lounges worthy ol greater recognition as
plans for a first independent record go forward.
HANFORD SEARL

BLOSSOM DEARIE

Reno Sweeney’s, New York

For the past few years, Dearie has carved out
a living playing various clubs in the U.S. and Eu-
rope as a solo performer, While attendance is al-
ways very good, there now seems to be a new
legion following her around at clubs such as this
one in Mew York—and for good reason.

As a song stylist, Dearie ranks up there with
the best of them. She can take a song like ““Send
In The Clowns™ and turn it into her own vehicle,
setting it apart from other versions. As she dis-
played in her Oct. 18 performance, it takes a
special entertainer to play before a capacity
crowd using only a piane and her lilting voice.
Through her charisma, she pulls it off.

Many members of the audience remember
her from her be-bop singing days, but much has
thanged since then, She is now content with
singing great matenal that keys on lyrics, rather
than music. These include the captivating and
clever “I'm Hip,” the amusing “I'm Shadowing
You," the jazzy “Sweet Georgie Fame," the far-
cial “Peel Me A Grape,” and her newest tour de
force "My New Celebrity Is You.” This last tune
was written by her friend Johnny Mercer and
should become a popular number, ance she re-
cords it on her own Daffodil Records. JIM FISHEL

JERRY JEFF WALKER
LOST GONZO BAND

Beacon Theater, New York

Althaugh the Lost Gonzo Band started life as
Jerry leff Walker's backup band, a new album
on MCA and a solo set preceding Jerry Jeff's did
a lot to change people’s minds Ocl. 24

The Gonzos started their set to a quarter-full
house by battling & horrible sound mix that all
but ruined their first few numbers. Their sound
gelled midway through their 40-minute set.
however, and the subile nuances of their laid-
back approach became apparent.

Sax player Tomas Ramirez and lead guitarist
lohn Inmen contributed short but solid solos,
while pianist Gary P, Nunn combined technigue
and presence that gave the performance all the
earthy looseness of a Band performance a few
years back,

After helping the Gonzos finish their set on
piang, Jerry leff strapped on his guitar and be-
came the focal point the Gonzos lacked. Against
Walker's tough baritone, harmonies by Nunn
and Robert Livingston sounded especially nch.

Alter successfully whipping his audiance into
a frenzy with an all-stops pulled version of “Up
Against The Wall Redneck Mother” and "Sang-
ria,” Walker opted for a complete change of dy-
namic with “Mr. Bojangles.”

With that, Walker brought his set to a prema-
ture climax. Using & sparse arrangement that
spothghted his expressive voice, Walker turned
in a performance so honest and forthright, it
overshadowed the rest of his set,

Walker and the Gonzos were brought out for
an encore which was answered with “Plasin' In
The Wind." It summed up Walker's gritty ap-
proach micely.

The Charlie Daniels Band, who headlingd this
concert, were recently reviewed.  JOE BIVONA

AZTEC TWO STEP
BILLY MERNIT
tcher End, New York

RCA thought enough of Artec Two Step to in-
vite hall the world down to this Village night
spot Oct. 23. The hoop-la was justified to some
extent because Two Step was certainly not bad.
They were, unfortunately, not exciting or differ-
ent, either. What resulted instead was a pleas-
ant, modulated set of '70s folk music.

Two Step's style of acoustic guitar work
mized with pleasing vocal harmonies was a fa-
miliar one but one that complemented micely
the small club sefting. The predictability of the
music was offset by some fresh, lucid lyrics that
were free of excessive imagery. This accounted
for a low-keyed, relaxing evening that hung
hightly on the mind once past the door.

With the resurgence of clubs and small rooms
as an arena for musical talent there is also a re-
newed demand for groups like Aztec Two Step,
whose volume will not bust the fistures. Taken

(Continued on page 17)
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Talent

Harris Gigs At Colleges
Set By Canning In Calif.

By FRANK BARRON

LOS ANGELES-R. G. Canning
Enterprises of nearby Maywood,
which a few weeks ago announced it
is jumping back into the concert
business with both feet, will launch a
series of shows with Emmylou Har-
ris throughout Southern California
colleges, then eventually present
similar concerts with Rory Gallag-
her and Brian Auger.

“An Evening With Emmylou
Harris” will tour campuses in Irvine,
Riverside, Los Angeles, Fullerton
and Northridge, playing weekends,
starting Nov. B.

Promoter Randy Hall says
Warner Bros. is helping in a big way,

A
STARFOXX
THANKS!

To the personnel of
radio stations WEGL
{Auburn University) and
WRVU (Vanderbilt) for
their recent interviews.
Any other stations or
jocks interested in taping
an interview with STAR-
FOXX should send a
postcard with their
station call letters and
telephone number to:
DANCE-A-THON RECORDS

P.O. BOX 13584
ATLANTA, GEORGIA 30324

with record giveaways, ads on radio
stations, plus advertising in school
publications. “We have done re-
search on Emmylou and she should
draw well,” Hall comments., “She
has a big college following.”

Canning company specializes in
staging swap meets as well as auto
and motorcycle shows. Its concerts
will be at smaller colleges which
don’t have big budgets and will
charge only nominal ticket admis-
sion, Shows will take place in 700-
seat clubs on campus and up to
2,000-scat gyms. Hall explains that
each school would have paid more
for Emmylou Harris had they
bought her individually. “We want
to help the schools make money,
too.”

Promoters won't make much off
the concert tours, obviously, due to
percentages, low ticket prices, plus
sound system costs. “But eventually
we'll go to bigger acts,” says Hall
“We want to buy entire tours—which
is what | wanted to do many years
ago.”

Canning will later promote Rory
Gallagher (via ATI) for a series of
smaller college dates, then repeat
with Brian Auger. After these tours,
Hall hopes, the acts will be head-
liners in major conceris which Can-
ning will present.

He says Premier Talent in New
York “wants us to work on secon-
dary major acts such as Gentle
Giant, 10cc, Peter Frampton and
some others.”

(Continued on page 39)

Talent
In Action__

® Continued from page 36

exactly for what they are, Two Step proved to be
enjoyable if not yet outstanding.

Billy Mernit opened the show with a set very
similar to the one by Aztec Twao Step. There were
some differences, mainly that Mernit played mi-
ano and was backed by & small amplified group.
His songs are close in style and tempo to the
headliners and achieve much the same results.

LAWRENCE FROST

MONTROSE
JOURNEY

Winterfand, San Francisco

Montrose and Journey, two classy local bands
with devoted Bay Area followings, teamed up for
the opening of Bill Graham's Winterland fall-
winter season Sept. 26-27, playing to sold-oul
crowds both nights. Montrose is also managed
by Graham,

Journey, a quintet when it recorded its inital
LP but now down to four, is spearheaded by the
guitar of Neal Schon and the keyboards and vo-
cals of Gregg Rolie, both of whom played for-
merly with Santana. The band is heavy on the
instrumental work and Rolie's vocals mare often
serye as glue rather than meat.

lourney's sound is dominated by Schon, a
21-year-old whiz with a solid reputation among
his fellow guitarsts. Schon 15 a passionate
player who has the knack of extending and
opening up a piece with jazzy and unexpected
turns while never losing touch with the grand
and tuneful central melodies that make Jour-
neys songs memorable.

Journey offered material from its already-re-
corded second LP, "Look Into The'Future,” to be
released n January, bul it was songs from the
known album that most excited the crowd,
which lustily called the group back for three en-
COres.

(Continued on page 42)

Lease Expires, So
Midnight Sun Dims

By MAURIE ORODENKER

PHILADELPHIA—The Mid-
night Sun Co., rock concert promot-
ers shining brightly since they first
entered into a lease with the subur-
ban Tower Theater in October 1972,
have learned that their sun will no
longer shine at the movie-concert
hall. Their lease runs out next month
with no renewal.

However, the movie temple, with
its capacity increased to some 3,000
seats this year, will continue as a
rock music palace. The owners,
A.M. Ellis Theater Co., are selling
the house, located just outside the
city limits in Upper Darby, to Mid-
night Sun’s major competitor, Elec-
tric Factory Concerts.

After promoting concerts at the
Central Theater in Passaic, N.J.;
Mammoth Gardens, Denver; and
Glassboro (N.J.) State College, Mid-
night Sun, headed by Rick Green,
along with his brother Stu Green
and Peter Wertimer, moved into the
Philadelphia concert scene with a
one-year lease on the Tower The-
ater.

The lease was renewed for two
more years and was to have expired
on Oct, 26. However, with a number
of concerts booked in earher, the
lights won't be pulled on Midnight
Sun until after Dec. 5 when 10ce will
be the last one in.

Electric Factory Concerts, headed
by Larry Magid and the Spivak
brothers, concert promoters at the
Spectrum and other halls here, are
withholding official word on their

plans for the movie house until the
bill of sale is signed, sealed and de-
livered, pending wvariances being
granted for zoning and parking
regulations.

Electric Factory, in addition to
promoting its own concerts there,
will also make the house available to
all other promoters for all types of
concerts and not just for rock. It is
also expected that the Tower would
continue to show movies as well.

Midnight Sun, which has chalked
up 120 concerts for the Tower, start-
ing off on Jan. 14, 1972 with David

{Continwed on page 54

.CORRECTION

With our sincere apolo-
gies for not crediting
Mercia Love, the song-
writer of “Run On And
On And On” on Shirley
Bassey's new LP “Good
Bad But Beautiful.

On United Artists
Records & Tapes

“The record was this,

The race was done,

The great blind conqueror,
Rhythmic won.”

THMIC

THE ONLY REAL HORSE IN THE RACE!!!

Rhythmic Sound Production Inc.
3190 Mission Ridge Lane, N.W.
Atlanta, Georgia 30333
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Discos

Lone Star State Explodes
Into a Mecca For Talent

® Continued from page 34

“As for concerts,” Frangos says,
“we have every kind of music avail-

DISCO

SPECIAL EFFECTS
SPECIALIST

Chasing Lights
Flashers
Strobes
Turntables
Color Effects
Speclal Effect Projectors
En:nl ghllll

olor ns
Eputllﬁﬂrnl.
Dimmers
Fog Machines

* Bubble Machines
Send for our llustrated
40-page Catalog on
Lighting and Special Effects.

& & F & 0 B 8 B % 8B W

THEATRICAL & STUDIO SUPPLY CORP.

318 West 47th 51 Mew York, NY. 10036

Tel: (212) 245-4155

able in this area, from country to
rock to classical o jazz to easy listen-
ing. And we want some of it all
What we have done is enter into an
exclusive agreemen! with Pace Man-
agement, a firm that is liquid, sol-
vent and reputable, to promote all
concerts here over the next three
years. A number of successful audi-
toriums around the nation, such as
the Spectrum in Philadelphia, oper-
ate this way, and we think the exclu-
sive set up has certain advantages.”

What of the other features and fa-
cilities of the Summit?

“At no point in the auditorium is
anyone more than 128 feet from the
center point,” coniinues Frangos.
There are only two levels. The first is
underground, or 30 feet below con-
course level, The upper angle is not
severe, yet it is not flat either. We feel
that in designing this auditorium we
have taken into consideration all
possible events that could come in.
And we have not spared on press
and TV facilities. We have more
than $2 million invested in TV
equipment alone, with the camera,
the screens, two quad tape decks and
a complete control room. If a net-
work wants to come in, all they need
I3 an announcer, a color man and a
producer. There is no need for a re-
mote, because we have a permanent
loop in the building,

“The concessions will be handled
by the Harry M. Stevens organiza-
tion, and while there is no restaurant
or private club, there are 20 Summit

Suites, or private boxes if you will,
Outside contractors will be used for
ticket taking, cleaning, security and
50 on. The broadcast facilities are a
Joint venture with MCI,

“As for tckets,” Frangos adds,
“we will have some control, but
some obviously has to be left up to
the discretion of the promoter and
artist. We don’t have ticketron here
in Houston, but we have something
better. We have the Foleys depart-
ment store chain, eight of them. And
they have 400,000 charge accounts.
And anyone can charge a ticket to
his or her account.”

Isn’t it a rather poor economical
climate to be opening an $18 million
auditorium and planning on a
yearly fill of 225 nights.?

“In any other city but Houston,”
answers Frangos, “the answer would
be yes. But we have the lowest
unemployment of any major city in
the nation and we are the petro-
chemical capitol of the world. For
major cities, our economy is number
one n the country. And we are a
young, vibrant and growing city.”

Why is there no smaller facility
tied to the Summit, such as Madison
Square Garden's Felt Forum
(Frangos worked for the Garden for
years)? “It's just not economical,” he
says. “I1 don’l think the garden would
put in another Felt Forum if they
had it to do over again. Today, with
the overall cost of doing business,

(Ceontinued on page 41)
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Can come complete wlith
Meteor Clubman Two mixer,
turntables, amplifier, sep-
arate speakers, microphone,
headphone and lighting ac-
cessories or without any
units for self customizing.

Adjustable height tumtable
shelves to provide for a va-
rlety of turntables with or
without bases,

Lid becomes front of unit
for customizing by DJ.

Center shelf for convenient
record storage.

Fold away legs/wheels for
maximum stabllity as wall
as easy transportabllity.

Unigque fold away design.
Measures 18" x 53" x 211"
in Its transportable form to
a full height floor mounted
control console minutes la-
ter when assembled!|
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portable dj unit-

just 1 of over 320 products in the Meteor disco range.
155 Michael Drive, Syosset, New York 11791 (516) 364-1900 & West Coast Office (213) 846-0500

just a few

Portable DJ Unit..
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on the

Meteor
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Top Audience Response
Records In N.Y. Discos

This Week

| LOVE MUSIC—The O Jays—Phila, Int|
LOVE TO LOVE YOU BABY—Donna
Summer—Dasis (LF)
3 CASANOVA BROWN, (Do It Yourself, How
High The Moan)—Gloria Gaynor—MGM
(LF)
4 EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite (LP)
5 BABY FACE-Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer
6 SUNNY-Yamboo—Montuno
7 Hﬂﬁgﬂfﬂlmﬁl STRUT-Deodato—MCA
8 OVERTURE/LOVE MACHINE-The
Miracles—Tamla (LF)
9 | AM SOMEBODY—Jimmy James & The
Yagabonds—Pye (LP)

10 SALSOUL-Salsoul Orch,—Salsoul (LPY all
culs except, Love Letters

11 DO THE LATIN HUSTLE—Eddie Drennon &
B.B.S. Unlimited—Friends & Ca.

12 FLY ROBIN FLY=Silver Convention—
Midiand Intl (LP)

13 LADY BUMP/THE LADY BUMPS ON-
Penny McLean—{lupiter Records—
German import)

14 YOU SET MY HEART ON FIRE-Tina
Charles—Columbia (vocal & inst)

15 MOWHERE —Hocus Pocus—Black Music

Pl

Colony Records (New York)
Retail Sales

This Week
1 | LOVE MUSIC—The 0'Jays—Phifa. Intl

2 BABY FACE-Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer

3 EXPERIENCE-Gloria Gaynor—MGM (LP)

4 LOVETO LOVE YOU BABY-Donna
Summer—Dasis (LP)

5 HL?E}HL—EGEEMI Orch.~Salsoul (Entire
6 DISCO SAX-Houston Person—Westbound
T THE ZIP-MFSB—Phila. Intl

8 EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite (LP)

9 SUMMER PLACE 76~Fercy Faith—
Columbia

10 FLY ROBIN FLY=Silver Convention—
Midland Intl

11 JUST CANT GIVE YOU UP—Floyd Smith &
The Satsoul Orch.—Salsoul

12 SUNNY-Yamboo—Montuno

13 DATE WITH THE RAIN—Frankie Gee—
Claridge

14 THEME FROM SWAT.—Rhythm
Hesitage—ABC

15 VOLARE-AI Martino—Capitol

Downstairs Records (New York)
Retail Sales

This Week
1 SEA LION-Grover Washington—Kudu (LP)

2 BABY FACE—Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer

3 DELICIOUS—Duprees—RCA
4 MAHOGANY SOUNDTRACK—Motown (LP)

3 OVERTURE/LOVE MACHINE—The
Miracles—Tamla (LP)

6 HEAVY LOVE-David Ruffin—Motown (LP)

7 CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MDON-Gloria
Gaynor—MGM (LPy

8 |LOVE MUSIC~The 0'Jays—Phila. Int]
9 NOWHERE—Hocus Pocus—Black Music

10 PEANUT VENDOR/FRENISI-Richie
Family—20th Century (LP)

11 JOYCE-Papa John Creach—Buddah (LP)

12 NAME OF THE GAME—The Joneses—
Mercury

13 I'M ON FIRE=Jim Gilstrap—Roxbury
14 TANGERINE—-Salsoul Orch.—Salsoul
15 CHANGES—Donald Byrd—Blue Note (LP)

——— i
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Melody Song Shops
Retail Sales
(Brooklyn, Queens, Long Island)
This Week
1 | LOVE MUSIC—=The 0'Jays=Phila. Intl

2 FREE MAN-South Shore Commission—
Wand (LP version)

3 LOVETO LOVE YOU BABY-Donna
Summer—QOasis (LP)

4 SUNNY-Yamboo—Montunao

5 I'M llHIHEM‘E!-Tnum Of Class—Midland
ft

6 OUR DAY WILL COME=Frankie Valli—
Private Stock

7 HEAVY LOVE—David Ruffin—Motown (LP)

8 UNDECIDED LOVE—The Chequers—
Scepler

9 DISCO SAX—Houston Person—Westbound
10 AGGRAVATION—Martha Velez—Sire {LP)
11 SUMMER PLACE 76—Fercy Faith—
Columbia

12 CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MOON-Gloria
Gaynor—MGM (LP)

13 EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite (LP)

14 DO THE LATIN HUSTLE=Eddie Drennon &
B.B.S. Unlimited—Friends & Co.

15 DATE WITH THE RAIN—Frankie Gee—
Claridge

Top Audience Response
Records In Boston Discos
This Week
1 1 LOVE MUSIC— The 0’ Jays—Phila. Intl
2 CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MOON- Gloria
Gaynor—MGM (LP)
3 EVERY BEAT OF MY HEART= Crown
Heights Affair—De-Lite (LP)
4 LOVETO LOVE YOU BABY— Donna
Summer—0asis (LP)
5 UNDECIDED LOVE- The Chequers—
Scepter
6 BABY FACE— Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer
7 JUST THE RIGHT SIZE/BUS STOP - Salsoul
Orch,—Saksoul
& HANDLE WITH CARE—- South Shore
Commission—Wand (LP)
9 FLY ROBIN FLY— Silver Convention—
Midland Intl
10 TELL ME WHAT YOU WANT/THE SAME OLD
SONG~Armada Orch.—Scepter/
Contempo (L)
11 NOWHERE —Hocus Pocus—Black Music
12 SUNNY —Yamboo—Montuno
13 YOU SET MY HEART ON FIRE~Tina
Charles—Columbia (vocal & inst)
14 BREAKAWAY —Ernie Bush—Scepter/
Contempo

13 mEFIiETLE DRUMMER BOY—Moon Lion—

Top Audience Response Records
InL.A./San Diego Discos
This Week
1 LOVETO LOVE YOU BABY—-Donna
Summer—Dasis (LP)
2 LIJH‘_E :I}IEHIIIE-TM Miracles—Tamla
3 FLY ROBIN FLY-Silver Convention—
Midland Intl {Disco Edit)
| LOVE MUSIC—0'Jays—Phila. Int|
THAT'S THE WAY | LIKE IT-K.C. & The
Sunshine Band—TK (LP)
6 DRIVE MY CAR—Gary Toms Empire—P|P
(Disco Edit)
7 CHANGE WITH THE TIMES/EARTHQUAKE -
Yan McCoy—Aveo (LP)
& [EVERY BEAT OF MY HEART=Crown Heights
Affair—De-Lite (LP)
9 HOLLYWOOD HOT-Eleventh Hour—20th
Century
10 BRAZIL/LIFE FASCINATION-Ritchie
Family—20th Century
11 MONDO DISCO—EI Coco—AvI
12 BABY FACE- Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer
13 CASANOVA BROWN/DO IT YOURSELF-
Gloria Gaynor—MGM (LP)
14 CAN'T TAKE MY EYES OFF YOU - Jerri
Granger—20th Century
15 GIVE ME MY MULE- Commodores—
Motown (LF)

L
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$90,000 In Lights, Sound

At N.Y.’s Infinity Spot

NEW YORK-—Infinity, touted as
one of the largest discos ever,
opened its doors to the dance public
here Nov. 5.

The club, located in lower Man-
hattan on Bleeker and West Third
St., has a capacity of some 2,000 and
features a lighting and sound system
installed by Design Circuits Inc. to
the tune of $90,000.

According to Bob Lodi, president

of Design Circuit, the lighting sys-
tem alone features some $12.000
worth of neon and another $3.000
worth of track lights. Sound-wise,
GLI equipment was installed by the
firm. In all, it took six weeks to com-
plete the job, says Lodi.

The club has a $10 admission and
will be open Wednesdays, Fridays
and Saturdays. Bobby (DJ) Gutta-

daro 15 the spinner.

Club Dialog

By TOM MOULTON

NEW YORK—Mercury has given out a few test
pressings of the new Ralph Carter single and
these are some of the reactions: Tom Savarese
of 12 West and Richie Kaezor of Hollywood both
say "Extra, Extra” is much stronger then his last
disco smash, “When You're Young And In Love.”
The label is again releasing a short and long ver-
sion and there will be special 12-inch test press-
ings made available to the Record Pool as well
as other disco DJs around the country,

RCA s rush releasing a special single mix of
“African Symphony” by Henry Mancini, taken
from his just released “Symphonic Soul” LP.
The production on this record is 50 full it sounds
like it's from a movie—a very strong production
by RCA's Joe Reisman, RCA is also releasing an
updated version of the Chiffons hit “One Fine
Day" by Julie Budd.

The record has the Gloria Gaynor sound with
vocal backgrounds like “Dreaming A Dream”—a
strong record. There are several other strong re-
leases from RCA: The Main Ingredient’s “Shame
On The World,” which is a lot like “This Will Be";
Vicky Sue Robinson's “Mever Gonna Let You
Go," a strong uptempo soul shouting song; and
“Chioe." a standard done up disco style by Cy

Coleman. The latter sounds like something the
Ray Conniff Singers should have done.

Brunswick has just released the new Mary-
ann Farra And Satin Soul single “Never Gonna
Leave You.” This is the group’s second release.
They used to be known as De-Lit-Ful. The record
has a very similar sound to the Joneses' “Sugar
Pie Guy.”

Event is releasing The Fatback Band single
“{Are You Ready) Do The Bus Stop" which is
about the current dance craze. It's from their
new LP which will be released the first part of
December. It i & very funky sound and a good
dance record.

20th Century has just released a single by
Gerri Granger—a version of Frankie Valli “Can’l
Take My Eyes Off You." Bob Crewe has done a
fine production. It has a strong feel like “Swear-
m" To God.” There will be a special 12-mch test
pressing made for the discos of a special mix
which is 8:52, and, it is mixed up just right for

the clubs.
The Temptations new LP on Motown, “House
Party,” has two good disco cuts: “You Can't
(Continued on page 40)

Toledo’s
$185,000
New Club

By ANNE DUSTON

TOLEDO—Hank LoConti, owner
of the live entertainment Agora
Clubs, s opening a disco jointly
owned with 2001 Clubs at a former
Agora site here Friday (14). Remod-
eling to include the 2001 comput-
erized disco format was done at a
cost of §185,000.

LoConti says this does not signify
that the other Agora rooms, located
in Cleveland and Columbus, will
turn disco, but that Teledo is
strongly oriented toward the disco
SCEne,

An association between LoConti
and the Columbus-based 2001 clubs
will continue, he says, with any live
productions in the 2001 Clubs being
produced by Agora Productions. A
trial name act concert will be at-
tempted in late January in the To-
ledo club.

The new club’s grand opening will
be broadcast live over WCWA, The
14,000-square foot area, with a 1,500
seating capacity, features comput-
erized holographs, lighted dance
floor, wallboxes and strobes. To the
main fleor is added a balcony area
with fireplace and sunken bar, and a
game room. The sound system has
eight speakers and two Phase Linear
amplifiers, and is also computerized.

The 2001 franchises include two
clubs in Pittsburgh, one in Colum-
bus, and one in Biloxi, Miss., plus
two company-owned clubs, accord-
ing to Dick Almay.

ARTIN LINE FLOURISHES

Club Demand Spurs
Sale Of Components

By STEPHEN TRAIMAN

NEW YORK—5Shipments of elec-
tronic disco components now repre-
sent as much as 10 percent of the
overall volume of Martin Audio/
Video, one of the largest are distrib-
utors for more than 200 lines of
products, Larry Grossberg reports,

Disco sales also represent the fast-
est prowing area of business for the
company, which is equipping the
first “Vamps” locations for the Steak
& Brew chain, with uniform sound
component packages.

[n the approximate §3,500 range,
the Vamps equipment includes a
Bozak CMA 10-2 DL mixer, twin
Technics SL-1500 turntables, BGW
500D and 750A power amps, Bose
80O professional speakers, plus cus-
tomized accessories.

Packages already have been
shipped to the first two locations at

Harris At Colleges

® Continued from page 37

Fromoters will stage their first ma-
Jor show at the end of November
with Jefferson Starship at Swing Au-
ditorium in San Bernardino.

Hall, who claims he was the first
promoter to bring Rod Stewarl to
the West Coast and also presented a
few early Alice Cooper shows,
crosses his fingers for a parting re-
mark: “We just hope if the artists hit
it big, they'll remember us for big
concerts later.”

Framingham, Mass., and Carle
Place, LI, with orders being assem-
bled for Danbury, Conn., and Wil-
low Grove, Pa., installations. While
there is no exclusive agreement
with Steak & Brew, Grossberg hopes
to continue as the chain’s prime
audio supplier, designer/installer
Steve Lowe.

Martin also has supplied equip-
ment to approximately 50 discos in
the New York metro area, with
Grossberg mentioning such familiar
names as Ipanema, Tropicalia, the
new Mirvana, Blue Angel, Factoria
and the Design Circuit. He also re-
calls the company’s involvement in
what he claims was the first of the
city's “new discos,” Le Entredit in
the Gotham Hotel around 1966.
Package supplied then included a
Thorens turntable, Mclntosh amp,
JBL speakers and a custom mixer.

Equally important to Martn's
growth has been its authorized fac-
tory service center with technical ex-
pertise necessary to minimize down-
time on heavily used disco
components, Grossberg emphasizes
that every disco has to consider the
service aspect as a vital ingredient of
any component purchase.

He also sces a growing disco ex-
port business for the company, with
its recent involvement in several in-
stallations for the Club Medi-
teranee, first in the Caribbean and
now in Mexico.

w4 aricanradiohisterrreorree

Temporary address
during mail strike:

Video Disco

3

The greatest revolution in club and cabaret enter-
tainment since amplified sound
drastically cut back on the rising costs of entertain-
ment. It's a way of attracting customers that will beat
anything you've seen. And you can have this large-
screen musical entertainment for your customaears
dancing, listening and viewing pleasure now!
Video-disco units and programming are available
exclusively through us, and the number of units in
your area will be strictly limited to prevent over-
saturation. Don't miss the opportunity of a lifetime
Write or call us now!

it's the way 10

P.O. Box 4098, Account =11
Burlington, Wash. 98233
(604) 669-5621 Telex 04-50B574
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Discos

Laser Beam Visuals On the Way

N.Y. Company Hopes To Introduce System Next Year

NEW YORK-—Laser beam vis-
uals may soon become a part of the
disco world, as the firm Laser Im-
ages, creator of Laserium, eyes entry
into the dance scene,

While a decision hasn’t been
made on whether to franchise or to
look for joint venture arrangements,
the company is projecting that its
equipment will hit the disco market
within the next five-six months, says
Michael Levin, vice president, cor-
porate development.

Also in the works, says Levin, is
the debut of a home entertainment
laser unit. Its unveiling is scheduled
for mid-1976, with an initial produc-
tion of some 200 units.

At first, the unit will carry a high-
end price tag of $2,500 but long-
range marketing plans call for an
eventual list of $500 on the unit,
Marketing feasibility on the later
price is targeted for sometime during
1977, says Levin,

Meanwhile, Levin says the firm is
optimistic over the use of the laserin
discos at a much earlier date.

Ideally, Levin continues, the com-
pany would prefer to open totally
new discos with the right capital
funding. He says that the laser units
alone would run close to $150,000 to
build and to install,

Select franchising is also being
considered, but with tight controls,
He explains that the firm’s main
concern on franchising the equip-
ment would be to protect its tech-

By JIM MELANSON

nological improvements from com-
petitors.

The concept is to create a visual
laser show for dancers which
wouldn't be possible with conven-
tional lights, says Levin. It would be
best to beam any laser program on a
Aoor to ceiling screen (at least 12 feet
high) and within a large room, he
explains,

The laser unit would be pro-
grammed, both musically and vis-
ually, by Laser Images for use at any
respective club. Levin states that the
music would be geared to appeal 10
a contemporary disco crowd and
would be changed periodically. Sev-
eral individual 15 to 20-minute
“sets” could be programmed for use
in the unit.

Levin also wvisualizes having a
number of “down” periods during
an evening when a club disk jockey
would take over for more person-
alized contact with the dance au-
dience.

Formed by Ivan Dryer in 1973,
Laser Images’ track record in the vir-
ginal field of laser entertainment has
been impressive. At present, the
company's Laserium production,
billed as a “cosmic light concert,” is
playing planetariums in seven U.S.
cities. Most cities average 14-15
“concerts” a week,

To date, says Levin, some 1.3 mil-
lion persons have paid to see Laser-
ium, bringing home a gross in ex-
cess of 83.6 million, Tickets average
$2.75 per person.

Plans call for introduction of La-
serium into an additional eight cities
by the middle of next year. Levin es-
timates that by that time an average
of 65,000 persons a week will be
viewing on a planetarium’s ceiling to
the accompaniment of a music track,

Levin also feels that their concerts
provide the industry a degree of pro-
motion as the musical numbers used
and disk identification are listed in
the program given out at the con-
CET1S.

In fact, Levin states that Laser Im-
ages is discussing the possibility of
creating an original score for the
show, with an eye on marketing a
Laserium album, either independ-
ently or through a label deal. The
show runs 60 minutes,

Negotiations are also underway
for the construction of a domed the-
ater in Kyoto, Japan as a home for
Laserium there,” Levin adds.

Club
Dialog

® Continued from page 39

Stop A Man In Love,” uptempo and very me-
lodic, and “Keep Holding On,"” which is much
harder sounding and more of an r&b record.

Chocolate City Records, a new label distrib-
uted by Casablanca, has just released ibs first
single "Find My Way" by The Players. It sounds
a lot like "Dreaming A Dream.”

Also just released is "'Shake Me Wake Me" by
Barbra Stresand (Columbia).

Ex-Disco DJ Shifts To
Manufacture Of Hardware

LOS ANGELES—John Sultan, a
former disco disk jockey, has turned
disco hardware manufacturer.

According to Sultan, he has devel-
oped Sultan Sound, a quality system
for 35,000 which offers sophisticated
tonal quality, but sports other
unique advantages.

Security in offering a back-up sys-
tem ensuring against potential
breakdowns is a main feature,

Also offered are systems which are
convertible, moving from a fixed
disco unit to a portable system. Sul-
tan claims the sound quality is in no
way affected by the conversion.

He says everything needed to op-
erate a complete system is provided,
including record and equipment
transit cases for the portable model,

ay b '.E"

to an outline of mixing technigues
and disco stunts and gimmicks.

He explains that “until recently.
disco operators had a choice of two
kinds of equipment, the $20,000-
£30,000 job or an inexpensive sys-
tem that lacked the fine sound qual-
ity so important to rock music
buffs.”

Sultan, who is an engineer from
England, says he has placed his units
in two London discos, while the sys-
tems were in their experimental
stages.

Using Sultan’s systems are Lon-
don’s Samantha’s and the Revolu-
tion.

Sultan claims his units are not
adapted from any existing stereo
sound equipment, but built specifi-
cally for the disco market.

ICP F' photo

ZZ MANIA—ZZ Top has been calmly going around the U.S. breaking attend-
ance records. So a lot more of the same was to be expected when they re-
turned home to Texas for a first full-scale tour in three years. But what you're
seeing above is part of the crowd that showed up only to buy tickets for an

Arlington Stadium date.

The "“disco mania"

is spreading like wild-
-fire and smart club owners are gearing up
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pletely computerized, illuminated disco
dance floors and sound systems! Tarvin
engineers and designers know the disco-
business — and they handle every detail
from the original concept through the
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COLLEGIATE INGENUITY—CBS Records’ college rep Rich DeMaio of the
Univ. of Florida in Gainesville devised a method to artistically enrich his
campus, while at the same time helping to promote the new Jimmie Spheeris
LP. He hired a local painter to do a mural capturing the theme of the new al-
bum. As a tie-in to this cultural promotion, the school's WGVL ran a "Dragon
Is Dancing'' contest. DeMaio's ingenuity was part of Epic's college priority

push on the Spheeris album.

IN CHICAGO

Label Acts Spark
Loyola Radio Meet

CHICAGO—The introduction of
talent showcases with label acts and
a conference guidebook with indus-
try support are two approaches
being utilized for the first time at the
sixth annual Loyola National Ra-
dio Conference thal begins here
Nov. 21.

This year's three-day confab is ex-
pected to draw a record number of
more than 500 college students from
schools throughout the U.S.—a
change from year’s past, when at-
tendance was usually limited to
Midwestern campuses.

More than 20 comprehensive
workshops have already been sched-
uled covering a wide assortment of
topics. These include: various of
programming, coverage of campus
news and sports, trafficking, the ex-
pectations of record companies,
equipment mainienance and per-
sonnel management,

Slated to participate on these pan-
els are Bill Haniford, of Earth News
in San Francisco; Debbie Newman
of CBS Records; collegiate depart-
ment Gunther Hauer of Atlantic
Records’ collegiate department, Joe
McClurg of the newly-formed
World Jazz Assn., Bob Michelson of
Marvel Comics Radio series, Paula
Johnson of Chicago-based Dharma
Records, Dr. Hugh T. Martin of
CBS Radio, Bob Sirott and John
Ghron of WLS, Tern Hemmert of
WXRT, Earnest James of WBMX,
Bob Foskett of WBEE, Kathy
Dorhman of WBEZ, Steve Toma-
shefsky of Chicago-based Delmark
Records, John Catlen of WBBM
and Armand Chiant of WJKL.

Artists scheduled for showcase
presentations include Proctor and
Bergman (Columbia), Streetdancer
(Dharma) Cecilio and Kapono (Co-
lumbia), Larry Jon Wilson (Monu-
ment), Gabriel Bondage (Dharma),

Eddie Boy Band (MCA) and Chi-
cago’s own Alliota, Haynes and Je-
remiah.

According to the conference’s ex-
ecutive coordinator Jann Lawson,
the showcases will not be limited to a
minimal amount of time,

“Rather than presenting conven-
tional showcases of 10 minutes or so
of performance time, the minimum
amount of time a group or individ-
ual will play is half an hour,” she
says. “We feel this to be best for our
conference 5o that the students will
be able to know each group and ap-
preciate their individual talents.”

This year's newly-devised puide-
book will contain a listing of stations
attending the convention, as well as
articles on broadcasting. More than
1,000 stations are expected to receive
this booklet, since many stations not
attending the meetings will receive it
by mail.

Chicago WXRT is again lying in
with the meetings with its sponsor-
ship of a contest. Stations in a 100-
mile radios of this city will be judged
on their air abilities and the winning
deejay will be given airtime on the
station during the convention.

As in the past, many record com-
panies will be represented at the
convention, as will equipment man-
ufacturers and various news serv-
ICes.

All of the meetings will take place
at Loyola's downtown Lewis Towers
campus. Record company hospi-
tality suites will be located at the
Towers Hotel (formerly the Plavboy
Towers).

“We at Loyola take pride in being
able to provide an opportunity for
students from coast-to-coast who,
like ourselves, feel a desire to come
together in our common bond,”
Lawson says.

NYU’s Station In $ Jeopardy

NEW YORK —One of the nation’s
most creatively-programmed college
stations WNYU is facing extinction,
unless a new source of sustaining
funds is uncovered by New York
Univ. The station will disappear
from the airwaves in March, unless
new funds are secured, because uni-
versity president John C. Sawhill cut
the station’s budget by $25,000 be-
ginning in March.

Sawhill informed WNYLU's stu-

dent management in @ memo that

unless “a new and continuing out-
side source of funds is identified for
the direct operating expenses by
March 1. .. the university will begin
taking steps to divest the station.™

The yearly subsidy normally cov-
ers all operation costs, vital equip-
ment repairs and audio/technical
supplies.

Following an emergency advisor-
management meeting Oct. 6, station
manager Richard Roth said the stu-

{Continued on page 76)
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Texas Explodes

® Continued from page 318

the added cost of that type of oper-
ation is simply prohibitive. Besides,
Houston already has facilities that

¥
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Houston, of course, does have a
number of excellent and established
facilities, which will no doubt con-
tinue to thrive. The Sam Houston
Coliseum holds some 10,000 and has
been the home of many concerts of
all kinds for years, as has the 10,000
seal Hofheinz Pavillion, which plays
hosts to such super groups as Rod
Stewart & Faces. The Music Hall
holds some 2,500, and the Astro-
dome, though mainly a sports facil-
ity, has played host to a number of
oh, mch nd bountry concerts.

What of Pace Management, the
firm which will promote a minimum
of 90 concerts over the next three
years at the Summit?

"We've been in the concert busi-
ness before,” says Allen Becker,
president of the firm, “but not to any
great extent. We promoted the Cap-
ricorn concert at the Super Dome in
MNew Orleans and we've done rock
shows at the Astrodome, but our
prime business has been thrill shows
and events in major stadiums in
cities like Pittsburgh and New York.

“However,"” he continues, “we feel
we are a promotion and marketing
company and to run the full gamut
of these fields, we need to get more
involved in concert promotion. So,
we began actively pursuing the
Summit deal as soon as we heard the
facility was going to be built. A
number of other major auditoriums
have this kind of exclusive arrange-
ment, and we think it is a viable one.
So we went to the Summit with the
idea and we got the contract.

“Like any other promoter we will
be taking risks,” Becker says. “And
we must guarantee to use the facility
for a minimum number of dates.
And the Summit has the chance to
make more than they might in the
maore standard landlord /tenant rela-
tionship. Now, while they have no
actual contractual say over the Kind
of music we present, we will still
work closely together.”

Pace must book a mimimum of 30
dates, but “we can book as many as
are available to us,” Becker adds.
“We'd like to shoot for around 45,
and [ think we will be off to a good
start with the Who. There is a defi-
nite advantage for us in being exclu-
sive promoters here, because there is
a grapevine among artists, managers
and booking agents. If we can do a
good job here, [ have to feel that ma-
jor acts will seek us out, And, since
we have to do a certain number of
dates, we can gain the experience in
a year that it takes many people sev-
eral years to gain. | feel that what we
lack in experience, we make up for
in enthusiasm and a willingness to
learn.”

Becker sees many other types of
shows coming into the summit over
the next year besides rock. 1 would
like to bring in three or four major
black package shows, such as the
one we did at the Astrodome,” he
says. “We drew 37,000 there with the
O’Jays and the Tempiations, so we
could theoretically put them into the
Summit twice. And I'd love to bring
in three or four major country shows
a year as well. Names like Willie
Nelson, Freddy Fender, Waylon
Jennings, Jessi Colter, all those
people would do wonders for us.
Black gospel 1s a possibhlity, as are
some of the big easy listening artists,

“As for the economy,” he contin-
ues, “there were 67 major concerts in
Houston last year and most of them
did well. The economy is good here.
And we are going to try and keep top
ticket price to §7.50, though a major

{Continued on page 42)
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Studio Track

By BOB KIRSCH

LOS ANGELES—At Larrabee
Sound here, Jerry Butler 1s in work-
ing with producer Sam Brown. Mare
Piscitelli and Jim Hilton arc han-
dling the mixing. Ted Knight of the
Mary Tyler Moore Show 15 in work-
ing with producer Jackie Mills, and
Crackers are in with Mike Curb pro-
ducing and Lenny Roberts engineer-
ing. Curb 15 also working with
Sammy Davis Jr. Hush is working
with producer Robie Porter and
Sonny Bono is in producing himself,
Lola Falana 15 cutting new material
with producer Norman Ratner and
Snuff Garrett is producing James
Daren. Roger Williams has also been
in. with Al Capps handling produc-
tion, In addition, Larrabee goes 24-
track within the next week or so.

i * *

At Davien Studios in Los Angeles,
Lesley Gore is in with producer
Quincy Jones (who produced all of
her early hiis) and engineers Tom
Bahler and Joan DeCola. The Hud-
son Brothers have been in with Ber-
nie Taupin producing, and Rita Jean
Bodine was in with Bobby Thomas.
Phil Schnee is wrapping up the quad
mix on Art Garfunkel's most recent
LP and Les Dudek is being produced
by Boz Scapggs. Dudek was once a
member of Scaggs' band.

Also in the Los Angeles area, Paul
Lewinson and Gavin Murrell have
been at the Silvery Moon Studio
working with Jon Buckley for Farr
Music, Inc. Kenny Kerner and Richie
Wise are working with Steve Mar-
riott (ex-Small Faces, ex-Humble
Pie) on an LP. Guests include Greg
Ridley (Humble Pie), lan Wallace,
Mickey Finn (T. Rex), Carmine Ap-
pice, Buddy Miles and Bad Com-
pagy.

* 2 ok

In New York at Secret Sound Stu-
dio, Bob Dylan was in recently to cut
a duel with Bette Midler. The pair
cut Bob's “Bucket Of Rain™ with
Moogy Klingman producing the ses-
sion. Midler's next LP is now down
to the mixing stages and is expected
to be released within a few weeks.
Klingman has been handling pro-
duction, with assistance on that end
as well as engineering from Jack
Malken. Gail Kantor has cut several
of her songs with John Siegler and
Ralph Schuckett producing. Jan
Rathbun and Malken were the engi-
neers.

* * ]

In notes from around the country,
John Hartford is cutting an LP at the
Sound Shop in Nashville, with steel
man Buddy Emmons and mandolin-
ist Sam Bush lending helping hands.
Smokie is working on its second
MCA LP with producers Nicky

Chinn and Mike Chapman at Whit-
ney Siudios in Glendale. Bohannon
has wrapped up his next set at the
Sound Pit Studios in Atlanta.

At the Producers Workshop in
Oklahoma City, Bill Lendrum is cut-
ting an album, and Charlie Shaw has
finished his first set for the Homa la-
bel. Other artists in lately have in-
cluded Jerry Tanner and Tony
Teebo. Mickey Sherman of Homa
has produced an LP featuring Verna
Lee. Musical production is from
Don Johnson, with strings arranged
by David Powell.

* * i

At RCA Recording Studios in Los
Angeles, David Cassidy is in with
Bruce Johnston producing. Bill
House is in for Equinox Productions
and John Livigni is in working with
Bob Cullen.

At Quadrafonic Sound Studio in
Mashville, Dick Rivers, has been cut-
ting with producer Philippe Rault
and engineers Stephen Hodge and
Gene Eichelberger. Bobby G. Rice
and Cecia Yancey were in cutting for
GRT, with Dick Heard producing.
Marcelle Dadi arrived from France
to work with producer Jean Michael
Gallois Montbrun. And Rusty Weir
has been in, with Glenn Spreen pro-
ducing,

Bert de Coteaux and Tony Silves-
ter are set to produce Margo Thun-
der in New York. Katy Moffatt is in
the Columbia Recording Studios in
MNashville recording her initial effort
for the label. Bill Sherrill s produc-
ing,

Gospel/bluegrass  group Steve,
Leroy and Brother Dave have
wrapped up an LP at Whitney Stu-
dios in Glendale, Calif., with Hal
Spencer producing and Frank Kej-
mar working the boards.

W w w

At Wally Heider's in Los Angeles,
Valarie Carter has been in laying
tracks, as have Earth, Wind & Fire.
George Massenburg handled engi-
neering for both sessions, Hal Davis
has been producing himself. Val
Johns, in for Marc Gordon Produc-
tions, has been doing overdubs with
Sy Mitchell working the boards.
Charo came by to do some vocal
overdubs, with Tony Camillo pro-
ducing and Ed Stasium engineering.
Brent Maglia is laying tracks with
engineer Mike Fast, and the remote
crew was at the Roxy to record Bruce
Springsteen for Mike Appel of Lau-
rel Canyon Management with Jimmy
lovine working the controls. The
crew also wvisited San Jose 1o cut
Buffy Sainte-Marie for Mike Bortman
and for an upcoming documentary
on the singer. Ken Caillat was the

{Continwed on page 54)
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Talent

Lone Star State Explodes Into a Talent Mecca

® Continued from page 41

group—can dictate their own
prices."”

Pace pays for security, tickets,
ticket taking and other incidentals,
but Becker feels that with the steady
staff the Summit has contracted, “It
will all be more efficient in the end.
That staff is going to know that
building, just like a ballpark staff
knows the park. Ads we pay for also,
but we have thal continuity factor
going for us again.”

Becker will probably promote 10
or 12 shows away from the Summit
during the coming year, trying to
build a small circuit for it. And he
adds that “we are not taking on Con-
certs West or anyone else. The ideal
is for all of us to work together, be-

cause they have people they work
with and so do we. And there is no
need to be enemies, | feel this whole
arrangment will work to the benefit
of everyone involved.”

DALLAS—Showco. of course, has
long been known as one of the pre-
mier, if not the premier, sound and
lighting company in contemporary
music—a full service on the road
unit,

This year, however, Showco is
into some new areas. Owner Jack
Calmes points out that the firm has
doubled its volume each year for the
previous three years, and is predict-
ing a 30 percent hike this year.

“One of the things we are moving
into,” he says, “is retail equipment
such as our Pyramid speakers. And

Jim Weatherly, writer of “Midnight Train To
Georgia" and & string of other major Gladys
Knight hits, to ABC. He was previously on RCA
and Buddah. . . . Paris to Capitol. Trio consists of
former Fleelwood Mac guitarist-singer Bob
Welch, former Jethro Tull bassist Glenn Comick
and former Nazz drummer Thom Mooney. ..
Don Vincent to April Twenty-Two Productions of
Hollywood as a writer. He was Wayne Newton's
conductor-arranger for 11 years.

Waylon Jennings and Willie Nelson renewed
their contracts with Neil Reshen's Media Con-

sulting Corp. . . . Salsa group Conjunto Candela
to Rico Records. . . . Songwriter-producer Brian
Gari to Vanguard. . . . Bluesman Albert King to

Utopia Records, with his first LP slated to begin
production by mid-November. . .. Janis lan to
CBS International for exclusive publishing

Signings

throughout the world, except the U.5. and Can-
ada.

Sammi Smith to Elektra Asylum after several
country hits on Mega. . . . Styx to A&M. Thie Chi-
cago group hit big with “Lady" last year on
Wooden Nickel, . . . Shades of Blue, soul fem trio
that has backed Aretha Franklin on tour, also to
AGM.

The Memphis Horns, long-established studio
quintet, to RCA. . . . John Hartford to Flying Fish
Records. . . . Katy Moffatt to Columbia. The pro-
gressive country artist is being produced by Billy
Sherrill and managed by Chuck Morris who owns
Denver nightclub Ebbets Field.

The Cate Brothers to Elektra/Asylum with
first album produced by Steve Cropper. . . . Walt
Mills to Myrrh Records. . . . Lorri Morgan, 16, to
Four star Records of Nashville. She's the daugh-
ter of Grand Ole Opry's George Morgan.

we will have a complete sound sys-

tem available for discos, including

patented speakers and a small con-
trol room. The speakers could also
go into theaters as well as clubs,
These are hi fi speakers, not a simple
PA system. We will price the prod-
ucts competitively and we will
handle the installation.”

The important business for
Showeo, of course, is still ils sound,
lightng and set design aid to rock
artists, aid which can run from
$2,500 to $12,000 a night. Led Zep-
pelin, Eric Clapton, Bad Company,
the Guess Who, ZZ. Top, Three
Dog Night, the Who and Paul
McCartney, Robin Trower and
Grand Funk are just a few of the art-
ists the company has worked with
this year,

Showco operates out of a 40,000
sq. fu. Dallas building (they are add-
ing a 12,000 sq. M. building for artists
to try out their equipment next door)
that includes a lighting department,
rescarch and development, wood-
shop, metal shop, drafting, testing
rooms, electronic research facilities
and offices. Close to 100 people earn
their living at Showco. A computer is
being added, so that there will be a
ready to use complete analysis of the
problems and benefits of various
cities and auditoriums around the
country

“We can provide almost every-
thing for a tour,” Calmes says. We
have a fleet of trucks, we send
people with the artists (23 for the
Zeppelin tour), we work the sound
and lighting, we design monitors, we
design sets and special effects and
for the price we quote, we put up our
crew as well as providing the serv-

ices, We build and design sound
boards, light boards and speaker en-
closures, and one of the big things
this year seems to be better stape
monitors, Groups don’t just want to
hear the vocals now, they want it to
sound like they're listening in the
studio. They want the whole mix. So
we kind of have to hang around the
band so we can provide the custo-
mized services they want. We built
an 11,000 watts RMS monitoring
system for McCartney for his British
tour, and these were monitors off to
the side of the stage. Most artists are
trying to get away from floor moni-
tors. As for our special effects, we
have built a number of fog machines
and recently sold some to the dis-
cos."”

Showco also manages Freddie
King, and runs Showco and Frances
Publishing. The company is also
willing to invest in upcoming groups
as far as providing tour services,
with Calmes pointing out that the
loyalty an return rate in his kind of
business is extremely high. “In five
years, we've lost only three major ac-
counts,” he says, “and maybe we de-
served to lose those.

“We are the biggest company of
this type,” he adds, “but that’s be-
cause we perform so many func-
tions. This is a very competitive busi-
ness.”

Showco currently averapes be-
tween 150 and 200 shows a month,
and Calmes says the concert busi-
ness among headline acts is still as
strong as ever. The acts that used to
open, he says, do not go out as often
as a result of the economy.

Talent
In Action__

® Continued from page 37

Ronnie Mantrose, also a stellar guitanst who
had worked with Edgar Winter, Van Morrison
and Boz Scaggs before forming his own high-
powered band, has a more classic, straight-
forward style which is of course reflected by his
band,

It presented more of the star rock "n' roll im-
age, accented by the sexy stances of the players
and the intense beams of light from Winter
land’s newly upgraded |ighting system that shot
off Montrose's guilar during solos, sweeping out
impressively to the upper reaches of the hall
New vocalist Bob James did an admirable job.

JACK McDONOUGH

SANDY BULL
Old Waldorf, San Francisco

Bull, who has not put out any recorded prod-
uct in four years and has made no appearances
putside New York in three, surfaced at this 125
seat club Oct. 14-18. Bull's absence was due to
a long heavyweight bout with heroin, which he
seems to have won by a knockout.

Oct. 15 Bull, looking healthy, relaxed and
boyish in jeans and tennis shoes, opened with
an exhilarating, almost-movie-music oud piece
that mixed Eastern scales with a Western beat.
This he followed up with a Bach minuet on Ova:
tion acoustic. For the rest of the set he played
oud, pedal steel and Fender electric guitar to a
prerecorded tape on which he had laid down
rhythm, bass and percussion tracks, sometimes
moving from one live instrument to another
within @ particular piece. To some of the songs.
such as "Love Is Forever,” he added some re-
petitive, atmospheric vocal lines.

The vocal mike was not so good, the tape
sound too hollow and @ngly, and Bull's move-

(Continned on puge 54)

Welcome

The Name RED CARPET INN sounds as though we
offer the “Old Fashion™ type of service that everyone en-
Joys. That is exactly our goal here. Each and every em-
ployee is always eager and awaiting to show our guest
how exciting it is to be a part of the Red Carpet Inn.

The magnificent, new, three-and-a-hall million dollar
Red Carpet Inn opened on June 1, 1974 to help serve
the city’s burgeoning needs for additional convention,
seminar, lodging, dining and entertainment facilities.
The 160-room luxury motel is located at 2616 South
Interstate 35, Oklahoma City, Oklahoma 73109.

This is the first Red Carpet Inn to open in the area, and
being one of the larger motel operations in the state.
With a staff of over 100 employees and an annual pay-
roll in excess of a quarter million dollars,

The inn is strategically located within easy distance of

the downtown area to help serve the increasing needs
of visitors and participants in activities at the Myriad
and the Fairgrounds. With banquet facilities for more
than 675 persons, and seating accommodations for over 800.

2616 South Interstate 35
P. O. Box 94276
Oklahoma City, Oklahoma 73129

(405) 677-0521

The Club Granada is the largest nightclub in the metro-
politan area. It will seat over 250 guests with two dancing
areas and band. The popular Jerry Tanner Show is fea- -
tured nightly beginning at 9:00 p.m., with special shows
on Friday and Saturday Nights. You may also enjoy your
favorite Food, Beverage, a variety of specialized Lunches
and a complete Dinner Menu served in The Club Granada.

An added attraction for Golfing guests who need to
sharpen up on their techniques will find the well-cared
for putting green most convenient,

In augmenting its services, the inn provides free trans-
portation to and from city airports, the Myrad and the
State Fair Grounds. A courtesy direst-line from the air-
port to the inn to facilitate reservations and other needs.

RESTAURANT OPEN 24 HOURS.
We Shall Never Forget Room 176
And The Man In The Cloak.
COMMERCIAL RATES.

THEHOSPIHALITY HEADQUARTERS
OF OKLAHOMA CITY...

And We'’re Also Proud To Be The Host Of The Oklahoma
Country Music Association.

SINGLE

OPEN 24 HIIIH.."'.

$1200 ::
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Yet State Remains
Basically Untapped

By BOB KIRSCH

Texas and music. The two words are almost synonomous.
Virtually every kind of music can be found within the confines
of the state, yet Texas remains one of the few basically un-
tapped musical mines in this country.

There has been the Detroit Sound, Nashville Sound, Macon
Sound, New York Sound, Memph = Sound, New Orleans
Sound. the list goes on and on. But what is the Texas Sound?

The answer is, a little bit of everything. It is difficult to imag-
ine another area in this country where one can find rock, soul,
country, Cajun, easy listening, bluegrass, classical, Latin and
almost every other kind of music within a day's drive.

The problem in the past, however, has been that when an
artist, writer or producer begins to hit it big he has made the
pilgrimage to New York, Nashville or Los Angeles. This year,
though, the Texas music scene 15 beginning to show strong
signs of moving around the country, giving everybody a listen
and then returning home.

London photo

The list of Texans making it big in the world of music—and
remaining in Texas, Is an impressive one indeed. Freddy
Fender still lives in Texas and his producer, Huey P. Meaux,
has never |left. Ray Price is once again firmly entrenched in
Dallas, and Willie Nelson remains in his beloved Austin. Jerry
Jeff Walker headquarters in Texas, as do Asleep At The
Wheel, Sam Neely, Gene Watson, Charley Pride, Z.Z. Top (one
of the biggest rock groups in the world), Bobby *'Blue'’ Bland,
the Lost Gonzo Band, Mickey Gilley, Johnny Rodriguez and
countless others.

Equally important, there is a growing studio scene in Dallas.
While Dallas has always been recognized as one of the com:
mercial and jingle capitals of the world, with Pams, T M and
others, leading the way, there are now a number of studios
whose express purpose is to develop local musical talent and
keep that talent in Texas.

Dallasonic in Dallas works with Jim Rutledge (formerly of
Bloodrock) and Michael Rabon (formerly of the Five Ameri
cans). Both artists are native Texans who have hit it big in the
past. This time around, they plan to remain at home. Autumn
Sound, built last year by Glen Pace, is devoted to cutting mu-
sic, with Willie Nelson, Lee Pickens, Bloodrock and Bobby
Smith among the artists who have already worked there. Local

Englander/ Form Photography

Just a few of the recording stars

Z Z Top (Frank Beard, drums;
Dusty Hill, bass and vocal; Billy
Gibbons, guitar and vocal),
perhaps one of the most popular
rock 'n’ roll bands in the world.
Willie Nelson (Immediate left)
and Freddy Fender are also
Texas legends.

ABC /Dot photo

talent is also being developed. Brian's in Tyler records £.2.
Top, and though the studio is heavily involved in commercial
work, there is a major thrust this year to bring in record acts,
particualrly local talent. Huey Meaux's Sugar Hill Sound in
Houstan is the home of Freddy Fender, as well as other up-
coming artists like Donny King, Sherri Jerrico and Tracy Balin.
Odyssey Sound in Austin concentrates on recording artists.
And studios such as January Sound in Dallas and Sundance in
Dallas keep their hands in commercial work while also devel-
oping strong artist records as well as exploring new areas like
video.

In Houston, Sugar Hill draws a great deal of local talent.
And one corporation in Houston has so much confidence in
the enthusiasm for music of Texans that it will book music

(Continued on page TO-13)
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Jim Halsey stops on the Strip
_ where he is framed by marquees
featuring his acts (Frontier has
Roy Clark and former Halsey act
Diana Trask, while Tommy Over-
street is at the Silver Slipper).

Jim Haisey, Inc. photo
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Halsey Picnic
Now Draws $5,500

By JOHN SIPPEL

If you'd want to investigate how Jim Halsey’s business is
progressing, attend his annual Partners’ Party in late summer
at the Circle R Ranch near Mounds, Okla.

What started as a non-alcoholic Sunday afternoon picnic
four years ago for a couple hundred friends and folks turned
out 5500 Sept. 21. The five partners, Roy Clark, Hank
Thompson, Mack Sanders, Wayne Creasy and Halsey, had
250 rooms reserved in nearby Tulsa tor out-of-town attend-
ees, The event at the 5,000-acre ranch now requires almost as
many catering and parking attendants as the total attend-
ance in 1971.

Halsey and his four partners staged the first and sub-
sequent picnics as a thank-you gesture. A large segment of
the 1975 crowd were “benefactors’ of the two country-pro-
gramming radio stations owned by the quintet. The radio
wing of Jim Halsey Inc. under the aegis of Sanders has pros-
pered. And well it should. Sanders started out as a country
disk jockey in the late forties, scoring among the top five in
Billboard’s country poll annually. In the interim years, he built
his own multi-country station empire, No one but Sanders
would have the savvy and guts to open twin (AM and FM)
Tulsa stations programming country in the face of estab.
lished bigger-watted country competition. Aptly, KTOW-AM
and KGOW-FM are billed "'Proud Country Radio.”

Selecting seasoned professional associates marks Halsey's
growth. Latest target of the growing Halsey complex is music
publishing., “The more we got into the talent booking and
management picture, the greater the need for good songs for
our acts,"” Halsey points out. Professional manager of the
publishing firms is Red Steagall, based in Nashville. Nucleus
for the writer catalog were the Hank Thompson companies:
Brazos Valley Music (BMI) and Texoma (ASCAP), which has
600 songs dating back to the mid-forties. Roy Clark Music
{BMI) i1s primarily composed of his guitar instrumentals. Hal-
sey recently purchased Amos Music, a complex of nine firms
from Jimmy Bowen, veteran a&r executive and producer.
More than 750 songs are already in the less-than-a-year old
entity. And Halsey has feelers out for other publishing firms.
He's inking writers, too.

The vortex of the Halsey hurricane is still talent. Halsey ad-
mits it all started when John Hitt went into professional book-
ing early in 1952, Hitt was managing Thompson at that time,
Hitt and Thompson both suggested Halsey take over as
Thompson's mentor. The link is now 23 years old. Clark is 15
years with Halsey, while Minnie Pearl is in her 10th year. The

(Continued on page TO-10)
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Houston Heartland Of Untapped Texas
Recording Scene—Huey Meaux

*Every hit record | ever had had a bunch
of mistakes in it. because if you work too
hard to get it just right, you lose the feeling.
A hit record is just a big fat emotion."”

Huey P. Meaux, “The Crazy Cajun,™
ought to be an authority. For while he is now
riding high as the producer of Freddy
Fender, Meaux has been one of rock and
country’'s most consistent hitmakers over
the past 15 years and one of pop's most col:
orful and well liked figures.

And the story of Meaux, from the bayous
of Louisiana to a “'career’’ as a barber to his
production work with names like B.J.
Thomas, Barbara Lynn, Doug Kershaw,
Dale & Grace, loe Barry, Doug Sahm, Ron-
nie Milsap, Jivin' Gene, Rod Bernard, Peggy
Scott & Jo Jo Benson, Sunny & The Sunlin-
ers, Roy Head, T. Bone Walker, Jimmy
Hughes and countless others reads like a who's who of the top
rock, country and blues names of the last two decades,

Today, as the owner of Houston's Sugar Hill Studios, pro-
ducer of Freddy Fender and owner of the Crazy Cajun and
Starflite labels, Meaux reflects on one of contemporary mu:
sic's most fascinating careers with a blend of musical knowl-
edge and genuine love for music, a rare combination in to-
day's somewhat hardened industry.

“|'ve always loved music,” Huey says. My father played ac-
cordion and when | was a kid in Louisiana, we used to play
house dances and pass the hat. We did that for a few years
until | ran into a friend of mine who had a Cajun radio show in
Part Arthur, Tex. Well, he asked me and my daddy to come
play on the show, and they taped the thing, with us calhng our-
selves the Ramblin’ Aces. And that's how | found out about
tape. We did this show on a Thursday and we were driving
along somewhere the next Saturday when this show came on
and we were hearing ourselves, It just blew my mind, because
| didn't know anything about tape recording. So | drove over
to that station and discovered how that thing worked."

Meaux had a song on that tape called | Call My Life A Mis-
ery,'’” with a singer named Rodney Le June. The requests
poured in from the airplay and Meaux, along with Floyd Smith
and Bill Platt pressed the cut as a single. “It sold about 500
copies,”" he says, “‘which was a Cajun smash. We released it
on JIN Records, which was named after Floyd's wife Jinny."

Huey became even more interested in the wonders of tape
after that, and bought himself an old Magnacord unit. And
then came his first bit of production work. “*A cat came in one
day,” he says, “and said his name was Jivin' Gene and he'd
like to cut some rock 'n’ roll with our band. | told him | didn’t
know anything about that, but I'd give it a try. So we cut
‘Breakin’ Up Is Hard To Do,' leased it to Mercury and hit the
national charts. | got involved with Johnny Preston next, be-
cause he was my act. | didn't produce ‘Runnin’ Bear,” but we
cut it in the studio next door to the one | have now, the same
studio where George Jones and the Big Bopper cut their early
things."

Photo by Lawless & Son
Houston's Huey Meaux (second from left) with (others from left) Jim Fogelsong, Freddy

Fender, Mickey Moody, Sam Herro.

In the meantime, Meaux was doing a local radio show,
“screaming and hollering like | do now and people would write
and ask for the Crazy Cajun. That's where we got the name for
the publishing company and the label. And then | started to
produce more. We cut Rod Bernard's *This Should Go On For-
ever' and Big Sambo’s 'The Rain's Came’ (which Huey wrate).
The last one wasn't a big hit because of the cat's name, but
that's what he wanted to call himself.

"“People were coming to me by then,'* Huey continues, *'but
| was busy going to little joints, just like | still do. | always did
like originality, man, and | never looked for a professional mu-
sician. | just looked for a feeling, for people who played be-
cause they love to play. The quickest way someone can run
out of my studio is to come in and ask when they're going
home. |I'll send him then. I'd rather take a secondary musician
who loves to play than a cat who is the greatest guitar player
on earth and just wants to pick up some bread.

“| want the story up front,”" he continues, "'so you can un-
derstand the words and the story. I'm a sucker for love bal-
lads, and | think you have more sad and sentimental people in
the world than anything else, and these songs express what a
guy or girl is embarassed to tell their boy or girlfriends. If the
harmony part is the title, like in 'How Can You Mend A Broken
Heart,' that's all the public needs to remember. | tell a cat to
write that way. And |'ve always felt a hit record is a hit right
from the start, even before the singer comes in. It's all a pack-
age and a flow, and that's the philosophy | still have today."

But, back to the Huey Meaux story. ‘| cut Joe Barry doing
‘I'm A Fool To Care,” " he says, "‘and we couldn’t press them
fast enough. | was distributing the single out of my car on
Mondays, because that's the day the barbershop was closed.
I'd just drive around and replenish whatever the stores had
sold. | didn't even know what a distributor was. Anyway, |
drove from Beaumont to Houston one day to find some more
places to sell records and | passed a place with jukeboxes in
the window. | thought, well, jukeboxes need records, so | went
in and asked if they wanted to buy some records, just like |
was peddling turkeys. The place turned out to be United Rec.

ords Distributors, and the guy asked how
many records | had. | said a bunch and he
said he'd take 5,000, Well, | had a hundred.
So he called the pressing plant, got me
credit and that was that.

“Anyway.”' he says, "we had the Joe
Barry single really breaking by then, and we
couldn't handle it on JIN, Pappy Daley told
me to call Mercury, so | did, talking to lrving
Green, the Mercury president. | was scared
to death with Pappy standing next to me
and Kicking me in the leg and telling me
what to say. Charlie Fach eventually called
me and said he'd take the record on a new
label Mercury was starting. | told him the
single was a smash, and that's how Smash
was born."

Next, Huey went down to Cosmos in New
Orleans and cut Barbara Lynn's "You'll
Lose A Good Thing." "Everybody turned it
down," he says, “but Henry Fincher at
Jarmie heard 1t and said he'd take the record. | asked for $650,
which seemed like a fortune to me, and after the record be-
came a big national hit, | got a check for $48,000. Well, | took
It to the bank, where the biggest deposit I'd ever made was
$75. and the next day the IRS, the narcotics bureau, everyone
was on my tail asking me to prove where the money came
from. It was the biggest mess I'd ever seen and they put me
through misery for a year and a half.

“Then," he says, “'came Sunny & The Sunliners and Dale &
Grace. | took that one, ‘I'm Leaving It All Up To You." to New
Orleans, and they said, oh oh, here comes Huey and his bath-
tub sound again. My record really sounded terrible, because |
didn't have the money to do any better, which is probably just
as well. If | used good equipment | probably wouldn't have
had any hits. Anyway, | played it for a group of people in a ho-
tel room and they said, you're really full of it and you blew it
this time. So | took it to a station in San Antonio, asked them
to play it five times and if the phones didn't light up | wouldn't
come back for six months, Well, the phones lit up and we had
a No. 1 record.

“Then came the British musical invasion,” he says. "'l had
about six records on the charts and the Beatles and the
Stones knocked them all off. | thought, hell, I've got to find a
way to make a living. 5o | took a little Philips phonograph,
bought all the Beatles LPs, went to a motel with a case of
Thunderbird wine and sat down to figure out what these cats
were into. After two days of drinking and listening, | got it.
They were playing the beat on the beat. So | called Doug Sahm
and had him come over and played the stuff. | told him to
write me a song like that and start growing his hair, and he
came back in a few weeks with ‘She's About A Mover.” We put
it out on London's Tribe label and we called them the Sir
Douglas Quintet because they sounded British. Then we did
the Hullaballoo show and the host was Trini Lopez, who knew
us all. Trini just fell on the floor laughing when he saw us and
introduced us as the Sir Douglas Quintet from Manchester via

San Antonio.”
(Continued on page TO-1{))

Fender One Of Hottest Acts Coming Out Of Texas

Texas seems to spawn at least one major musical talent each year, and this year that talent is

unqguestionably Freddy Fender.

Known throughout the Southwest and Mexico for the past 15 years, Fender suddenly crashed
through the pop and country charts this year, with *'Before The Next Teardrop Falls™ reaching
the No. 1 slot on both listings and “Wasted Days & Wasted Nights'' going No. 1 country and top
10 pop. His first ABC-Dot LF has already turned gold, and his second effort is currently chimbing

both pop and country.

So where did this 15 year “'overnight sensation' come from, with his charming blend of
English and Spanish lyrics interwoven on his records and his immediately engaging

stage personality?

Born Baldemar Huerta some 38 years ago in San Benito, Tex., Fender began
singing at the age of 10, started learning his distinctive country blues guitar by
the time he was 11 and was in the Marines by 16, Qut of the service in 1956, he

and his combo hit the Texas beer joint trail,

For the next four years, Fender cut on a succession of small labels in Texas,
enjoying a hit with a Spanish version of "Don't Be Cruel' and even hitting
some charts with an early version of “Wasted Days And Wasted

MNights."

In 1960, however, Fender was playing Baton Rouge
“when the police came up on the bandstand and bust-
ed me for grass. They found some seeds in the house |
was staying in and | ended up with a five years in jail. |
served three, played my music on weekends and when |
got out | continued to play,”

For the next eight years, Fender continued to play
through the Southwest, becoming somewhat of a local
legend. True blue fans will remember a Doug Sahm LP
from the late '60s on which he dedicated ""Wasted Days
And Wasted Nights'' to the ‘great Freddy Fender."

By 1971, Fender was still playing, but he was also going
to college studying sociology and planning to work with
juveniles and ex-convicts. "'Since I'd been in the pen,' he re-
flects, "'l figured nobody was in a better position than me to
do that kind of thing.*

That same year, however, the artist met up with Huey P. Meaux, the legendary Texas producer
who had countless chart records to his credit—and the two began what was to be a three year
building process together. LPs were cut from Meaux's Crazy Cajun and Starflite labels, and, in
1974, **Before The Next Teardrop Falls'' was released on Crazy Cajun. Dot picked it up and the
rest, so they say. is history,

Fender's music is a wonderful mix of country, blues, rock, soul, Latin and even a tinge of
MOR. Both he and Meaux like the ‘‘born loser tunes,” with Fender feeling these are ‘“the kind

| can sing best and dentify with" and Meaux believing there are *'more sentimental and
sad people in the world than anything else.”

While Fender was expected to be a mammoth country star, few expected him to be

s0 successful pop. “| was a bit surprised,” Fender admits, “but while my songs

sound country, | don’t really have a country voice, | think the way | sing helps crossover,

And while country comes first, I'd be stupid not to try and hit pop. That helps
put the beans on the table.”

Fender has remained remarkably unaffected by his huge success, He still

likes simple rock, will not abandon his blend of English and Spanish lyrics

(which he was doing long before last year) and still feels he's better off

travelling without a band because of the economy. And he likes to cut

quickly in Meaux's Sugar Hill Studios in Houston.
Thing™ under his belt in the past few months) and continue to

to keep his hectic road pace.

- a stronger rapport with his audiences each time around.
. Set for release later this month is an LP dubbed * Rock
Above all, the man has lost neither his sense of humor nor
his sense of loyalty with his current success. When a dressing
broken down studio working with a broken down singer to be
a success,'

As for the future, Freddy will continue his heavy TV exposure (he's
got two “* Tonight' shows, five shots with Dinah Shore and a **Music
As a 15 year veteran, he did not have to develop a
a stage act when he hit big. But he does seem to gain
'n" Country,” featuring old rock and soul hits done Freddy's
way.
room guest recently attacked Meaux, Freddy grinned, shrug-
ged and shot back with "It takes a broken down producerin a
ABC/ Dot photo
Freddy Fender.
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Studios Bursting Into Multi-Media Creative Centers

ALITLETIE Sound prnnio

Dallas has long been famous as one of the com
mercial and jingle capitals of the world, but there
15 a new breed of studio in that city and surroung
ing areas that show as much interest in music and video as
they do in the time honored commercial business.

Though not all brand new, Dallasonic, Autumn Sound and
Sundance in Dallas and Brians in Tyler are all seeking to make
Texas a musical as well as commercial capital, Dallasonic has
been in existence as a studio for three years, under the guid-
ance of owner Don Smith. The studio kept busy doing prima-
rily commercials and independent productions for labels, In
the past year, however, the direction has changed.

Artists recording in the studio include Michael Rabon (for-
merly of the Five Americans and Jim Rutledge (onetime
leader of Bloodrock). Knifewing Productions has been formed
as well as Knifewing Publishing and a label that goes by the
same name. And while the studios will continue to work on jin-
gles and other projects, the new artists will become the major

product.

“We want to get into video as well,"" Smith says, “'doing
both musical shows and films along the 'Easy Rider' line for
the 18-35 age group.

“We'd also like to turn Dallas into a real music center,’” says
Rabon. “The musicians are great to work with down here and
it's not as stiff as in Los Angeles, Nashwille and New York. And
more movies are being done here as well, especially since the
governor appointed a commission to bring movies into the
state.”

Rutledge adds that "'The entire music thing is growing in
Texas, A lot of the recording called the Austin Sound was
really cut here, and we have every kind of music in this area.
But we're going to do this thing one step at a time and make
sure we do it right. There have been lots of Texas labels but
only a few have worked because the people involved just
weren't that knowledgeable about distribution, publishing,
collection and so on, We're going to take all of our experience,
combine it and avoid the mistakes we've made in the past."”

Everything will be in house at Dallasonic, including the LP
art for product from Rutledge and Rabon (who will tour to-
gether but as two separate acts), commercial spots for the
product, publishing, producticn, management, booking and
tour plans. Pressing is handied by Capitol.

“We're not going to waste money on things like billboards
and unnecessary promotions,’” Rutledge adds. “We will try
and sell our product to major labels, but we will also work
through Knifewing. And we're willing to hire independent pro-
motion people ourselves."

Also heavily involved in the project is Roland Bond 1l an in-
vestment counselor who “"sees this as a big growth industry.
Here | saw the right time and ingredients and decided to do it
| look at this as the early days of the oil business. which | was
involved in, | had done some production work at Dallasonic in
tive past and Michael and | used to play together, we we're all
friends.

“We'd all been thinking separately for five years on these
projects,"” Rabon says, “and we've finally come together.”

Dallasonic features an MCI 16-track board, Dolbys and is
planning on building a mastering room.

“We'd like to keep good talent here,"" sums up Rutledge,
“rather than see them spht for Nashville or L.A."

Autumn Sound, owned by Glen Pace, Ray Dewey and Phil
Otin. has been opened barely 10 months and has already
played host to Willie Nelson, Lee Pickens, Bloodrock, Bobby
smith and a house rhythm section lead by Jimmy Pritchett.
Phil York has moved over from Sumet Bernet Sound Studios
as engineer,

Pace built studios in Los Angeles for a decade, including De-
vonshire Sound, and moved back to his home state of Texas
last year after deciding there was a need for local studios em-
phasizing music.

“We bought a shell on the outskirts of Dallas,” he says,
“and putin an MCI 24-track board designed for quad, a Ste-
vens 24-track machine, Mastering Lab monitoring systems,
Dolbys, Bosendorfer piano, drum booths with active trap
above, three isolation booth for singers and we're building a
conference/playback room."™

The studio was built with the intent of keeping local talent
in Texas, and Pace points to Willie Nelson, who cut his No. 1
LP and singles there, as an example. “Willie heard about us,

e

Pralo by Can L. Dunn
Dallasonic's Ken Sutherland, Jim Rutledge, Michael Rabon
(from left standing), Roland Bond l1l and (far right) Don Smith.
Sharp interiors and exteriors of Texas studios are typified by
Autumn Sound (left) and Sundance (right).

came in, liked it and we did it all here, including strings, mix
and overdubs, We also want to develop local groups, who
don't have the money to go hang around Nashville or L.A. un-
til somebody notices them."'

Pace will also build an overdub/mixdown studio next door
to the current facility, and has launched two publishing com-
panies—Autumn Leaves (ASCAP) and Red Leaves (BMI). Pace
also manages Playboy artist Bobby Smith, as well as produc.
ing him. Publishing will be stressed, with Pace actively looking
for staff wnters.

“Tucson and Steven Wright are good examples of good lo-
cal talent we are working with,” Pace says. ""And these are

people who might have left town had new facilities not been
around."

Pace, who was also instrumental in building Denver's Ap.
plewood Studios, has put in a drum kit and an amp specifi-
cally designed for steel guitar. “And," he adds, “‘we'reonly 10
minutes away from Arnold Morgan Music, the second largest
musical instrument store in the nation.

“| honestly consider this the best studio I've ever built from
a pure sound point of view,"" Pace continues. *'We've had as
many as 18 instruments in here at one time, and we've found
that a lot of jingle players, who haven't really had the chance
to express themselves in commercials, are damn good studio
people. We hope more name studios crop up here and we ex-
pect them too. We'd get more good musicians and keep the
ones we have.”

Autumn is currently involved with a contemporary religious
TV show, called “Way Of Life,”” which is aimed at prime time
syndicated TV. All music is prerecorded at Autumn,

Sundance was built by Rush Beasley five years ago working
with jingles, commercials and LPs. Beasley had been involved
in the ad agency business. and his first Sundance clients in-
cluded Frito Lay and Dr Pepper. Then came artists. followed
by a management and booking company.

“All of a sudden,” says Tom Whitelock, ““there were a load
of offshoots. We even got into sound systems and began in-
stalling them into clubs and offering a consultation business.
So we'd done a bit of everything.

"We had a radio division offering jingles and new concepts
ang we worked heavily with two artists called Shane & Kitty.
So we had a lot of little successes but maybe we were a bit too
diversified. In any case, we thought so. So things are narrow-
ing down and aiming right at the video market. Video is open
and we face hiterally no competitors in this part of the country.
And we're being serious, because we're looking at an invest-
ment in excess of 31 million.

“A lot of very film oriented people are now getting nto
video,"' he continues, “*because it cuts time and costs and of.
fers more mobility, Video just seems like the right area for us.
We're going to have the nght equipment, we spent a lot of
time testing the cameras and we have the best editing equip-
ment possible.

“First,” Whitelock continues, “'we're getting into the kind of
work we know best, which is commercial work. We can do the
audio, video, script, cast actors and actresses, write and ar-
range the music, run off dubs and so on. All we need is a story
board. We also want to get into various programming con-
cepts, be it offering pilots for networks of syndication spots.
Everyone here has dabbled in video. but we are making a full
commitment.”

Sundance is also looking ahead to the videodisk, assuming
that most film firms will be placing their best product on the
new medium and feeling record labels will do the same with
top acts. " The hardware is going to be on display.” Whitelock
says, “and right next to it will be the software.””

Sundance is moving away from the artist end of the busi-
ness, though they will stick with Shane & Kitty. The total video
thrust is the thing at the time, a “full turnkey operation™ as
Whitelock puts it, *“We will be ready to tape a concert, work
with the artist and producer on editing and deliver the com-
plete package. And we are now looking at buses and vans for
mobile work. We will be adding to the staff.

www americanradiohistorv com

“We will not,"”" he sums up, “abandon our commercial and
jingle work, because this is our bread and butter.”

Sundance is also looking to expand to neighboring states
and, when the video facilities are totally set this spring, will be
hoping to cover rock festivals.

Brian's, in Tyler, has long been known as one of the top
commercial studios in Texas, but, under owner Robin Hood
Brian, the studio has a history of hit records behind it and will
cantinue its thrust of bringing in major groups, such as ZZ
Top, who currently records there.

“The big push now,” says Brian, “is to put in new gear.
We've put in new 4-track equipment, new stereo gear, new
graphic equalizers have trapped the ceiling and we're ready to
remodel the control room. We will probably go 24-track in the
near future as well, And automated remix is likely to come in
the next year or so.

“As for being in Tyler." he says. ““it's my home for a start.
But 1t's also relaxed and away from the hustle of a big city.
People come here for the same reason they went to Muscle
Shoals. We're only 85 miles from Dallas and there are BB
flights in and out each week. So it's easy to bring in symphony
or horn players or session musicians anytime. We're away, but
not too far away.”

In commercial work, Brian, along with Rand Fouts, has
done Wilson Meats, Lone Star Beer, Philips 66, Farah slacks
and others in recent weeks. ""There is a move to big stars in
commercials now,'' he says.

Brian tries not to book sessions back to back, and says that
while there is a thrust to bring in recording artists, there will
be no slacking off on commercial work. The trend to modern-
ization and updating of equipment will also continue, reces-
sion or not.

The studio is 16-track (with rates at $75 per hour), and fea-
tures Dolby as well as studio instruments. Hotels in the area
often offer group rates for artists coming in for extended peri-
ods of time, though Brian says that if the recording business
becomes heavy enough, he would consider building a guest
house or buying an old home in the area.

“We built our reputation for commercials by coming to Dal-
las and going to Nashville, Houston, Beaumont and Little
Rock and showing we could do a good job,”" he says. ""'We built
the artist to commercial ratio to 50/50. Randy and | have our
own production company, we have a publishing company and
while we used to have more hit records per year than we do
now, wWe Now make maore money.

“As for the commercial business,'" he continues, “‘we start
from scratch. | like writing commercials, because it disci-
plines me for writing songs. And you have to say it in a short
period of time and say it right, because you can't blame lack of
airplay for a flop commercial. So we do the scripts, lyrics, mu-
sic, provide announcers, actors, arrangements and produc-
tion. More and more clients want it all done for them, and they
Just give us the copy points they want mentioned. We're bring-
Ing in video sync equipment as well, which will allow us to be
more creative and creditable in our commercial work, The
business is more competitive now.”’

Still, Brian looks at the next six months for a major thrust
into the record business. Hits by Jon & Robin, John Fred, Five
By Five, Tony Douglas, the Southwest FOB. Nat Stuckey, the
Five Americans and the Unigue have been cut in the past, and
ZZ Top are regulars now.

“We want artists who write, "' he says, ‘‘because labels to-
day don't want masters, they want artists.”

There are other studios in Dallas, such as January Sound.
which are also making strides toward more involvement in
music, Willie Nelson is supposedly set to cut at January. Pams
and TM have dabbled in video, but also continue to be in the
forefront of the commercial and jingle business. And Sumet
Bernet Sound i1s also moving heavily into the music business
with its three studios.

All told, Dallas 1s becoming one of the major studio hotbeds
in the southwest, and may soon be known as much for cutting
hit records as hit commercials, The talent is there. and now,
so are the studios.
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TEXAS and OKLAHOMA
(and the rest of the world)
have taken
ROY CLARK
to heart

His latest hit album and single
are both entitled

"HEART TO HEART"

(DOA-17565)

Don't miss him on ABC-TV's
the grand old opry at Fifty-
A Nashville Celebration
on November 11

HEART T0 HEART

(DOSD-2041)

Available on

Shot Records

www americanradiohistorv com
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3 Austin Boosters Proud Of Music Growth

A Billboard Spotlight On Texas/Oklahoma

November 15, 1975, BILLBOARD

By PAUL ZAKARAS

There is a lot of Texas pride in Aus-
tin's music commumty these days.
Just look at the past year, say the
boosters, counting off the high
points:

Willie Nelson's Columbia album
“"‘Red-Headed Stranger” and his
single “Blue Eyes Crying in the
Rain," both hit the top of the Bill-
board Charts this fall.

KOKE-FM was given Billboard's
Trendsetter Award for the progres:
sive country format pioneered by sta-
tion manager Ken Moyer and pro-
gram director Rusty Bell.

Armadillo World Headquarters, the
huge live-music temple which can
pack in more than 19,500 of the local faithful. achieved a na-
tional prominence that was symbolized by its nomination for
Performance magazine's ‘“Facility of the Year" and ""Club of
the Year" awards.

There is a wealth of talent in town—everything from the tra-
ditional country yodelling of Kenneth Threadgill to the sud-
denly popular jazz of young Mike Mordecia and his Starcrost
group. A dozen Austin acts have contracts with national
record companies and many others are recording on local la-
bels,

And there are plenty of clubs around to expose local and vis-
iting performers to the area's enthusiastic audiences. '‘When
we opened the Armadillo in 1970," says Eddie Wilson, presi-
dent of Armadillo productions, “'you could count on one hand
the places in town that were showing original local talent. Now
there are 38."

The list goes on: several new record companies and studios,
a pair of highly successful music festivals, a new law—univer-
sally welcomed by club owners—extending the city's drinking
hours to 2 a.m., a Texas-wide lelevision series featuring local
talent. All of this in the past year.

“It's quite a change from 1970," recalls Armadillo's man-
ager Bobby Hedderman. “There were only three of us then.
This fall we've got 130 employees here and we feel we're just
getting off the ground.”

“That's our big news for the year," adds Wilson. "We're fi-

nally solid financially. Used to be we worried about lasting
through the next six months. Now we're making plans for the
next five years, Our goal over that time 1s to build the finest
production center in the country between Los Angeles and
MNew York. Audio, film, TV—we want to do it all.”

As a step toward that goal, Wilson has recently revived Ar-
madillo Records which is releasing a single by Balcones Fault
this month. Recording for the release was done at the brand
new Armadillo-based Onion Audio, whose primary function is
to record live performances from the hall's stage,

Part of Armadillo’s success may be attributed to its ability
to attract several different kinds of audiences. "We're the
only place in the whole world where you can drink beer and eat
nachos and watch ballet,"" says Wilson. A look at the club’s
program list for the past year shows that the converted—and
just remodelled—armory has offered a wide variety of acts,
ranging from the Austin Civic Ballet, which holds regular
monthly performances, to such national attractions as Bruce
Springsteen, Commander Cody, Frank Zappa, Freddie King,
the Pointer Sisters and many others.

“On the average we have two major acts and four locals
here very week," says Hedderman. "Recently we've intro-
duced jazz to our audiences and i1t's gotten good acceptance.
This is the first year we've tried it and I'd say about 10 per cent
of our shows are jazz now."

Three years atter Armadillo opened, the Austin music scene

Armadillo’s founding trio: Bobby Hedderman,
left: Eddie Wilson, center; and Mike Tolleson, far
right.

/

was given an important one-fwo
boost by KOKI-FM's decision to
program progressive country
music and by the arrival of Willie
MNelson.

KOKE-FM, which started
broadcasting its progressive for-
mat on New Year's Eve of 1972,
helped create an audience for
the "'Austin Sound" by introduc-
ing primarily rock-oriented
voung listeners to such artists as
Willie Nelson, Jlerry Jeff Walker
and Waylon Jennings. ""We be-
came a full-time outlet for
people who were being played
sporadically on rock stations,”
says Moyer.

‘At first we had lots of folk and folk-rock in our program-
ming,’" he adds, “'but as our listeners became more famihar
with country music we've been able to start playing a lot more
of the old country. There's a new-found respect among young
audiences for performers like Bob Wills. They're realizing that
some great music was played in the past. Look at Willie's new
album: that’'s old cowboy music basically. Ten years ago
young people wouldn't have paid attention. Now it's arrived.”

Willie Nelson's arrival—both as Austin resident in 1972 and
as an artist of national prominence in '75—has worked as a
magnet for the local scene. Originally it helped attract other
performers to Austin. Lately, it has drawn increasing national
attention to Austin music.

Texas fans will be seeing less of Willie in the future, though.
Riding the crest of his newly won fame, he will travel to Europe
in April, After appearing at the Webley Festival of Country Mu-
sic in London, he is scheduled to tour the Scandinavian coun-
tries and Germany. Next summer, according to his New York
manager and spokesman Neil Reshen, Willie will appear at
major fairs and rodeos all over the U.5.

Reshen says that Willie's travels this fall are taking him to
major clubs in such metropolitan centers as Denver, New
York, Los Angeles and San Francisco. ‘He's really in de-
mand,” says Reshen. “*His show in Ebbets Field in Denver

sold out the house for an entire week,"
(Continued on page T0O-12)

Photo by Morm Beitch

NOW AVAILABLE ON
SUNSHINE COUNTRY RECORDS

Distributed by Nationwide Sound Dist. - Nashville

BILLY PARKER
‘““AVERAGE MAN’’

CURLY LEWIS

ALBUM SC-11820

“I’M NOT STRONG ENOUGH”’

CANDY NOE

SINGLE SC-121

““BEFORE CHARLIE GETS HOME”’

JOHN WELLS

““BETTER LET IT RIDE”’

DON REEVES
“THERESA”’

SINGLE SC-123

SINGLE SC-125

SINGLE SC-124

Coming soon: Don Thomson & Suzanne Dillingham, Charlie Douglas

— And Other Great Artist —
Sunshine Country Enterprizes, Inc.
(A Music Publishing Company)
777 S. Central Suite 2A3
Richardson, Texas 75080
Phone: 214-690-8875
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Rangel Record Distributor

Exclusive national distributor in
cassettes for the following labels:

Cara Franja

Sonido International

Zarape GC

Nova Vox Unike
Keyloc

Rangel Record Distributors

809 Fredericksburg Road

San Antonio, Texas 78201
(512) 735-6111

Texas Untapped—Meaux
® Continued from page TO-4

MNext, Huey cut B.). Thomas' *I'm So Lonesome | Could
Cry" in Pasadena, Tex. "B.J. didn't want to do it because he
didn't want to be called country. But he did it, along with the
17 tunes he brought in. | was asleep at the time, and when |
heard the tape, there was B.J. saying 'let's cut this and get
Huey off our tails." And that was the only hit from that ses-
sion. We put it out on Pacemaker and released it to Scepter
and it went top 10.”

It was around this time, in 1966, that Huey was indicted for
conspiracy to commit the Mann Act and began a two year
court fight, He moved to Mississippi to avoid the controversy
in Houston, and cut hits with Peggy Scott & Jo Jo Benson and
Archie Bell & The Drells. On May 4, 1968, Huey went into the
penitentiary to begin a three year sentence, one eventually
cut to 14 months. “There were people who were real good to
me and my family while | was away,' he says, “"and have never
received public credit. But Shelby Singleton, Jerry Wexler, Ir-
ving Green, John Sippel, Charlie Fach, Leonard Chess and
some others were just beautiful.

“I came out of jail crazy and bitter,"" Huey says, “with no
feelings and a shield all around me. | couldn't feel my songs,
because music is a joy and when you're bitter you can't feel it.
| got out in '69 but it took me three years to put it all back to-
gether. | knew the bitterness would go but | just knew it would
take time."

Meanwhile, Huey bought Sugar Hill Studios out of bank-
ruptcy court, having worked there in the past and liking the
feel. He brought his publishing companies, Crazy Cajun and
Swamp Music in, as well as his Crazy Cajun, American Playboy
and Starflite labels in, and brought in Mickey Moody, who
plays virtually every instrument and arranges the Fender
product.

“I'd been working with Freddy since 1972, Huey says,
"and we'd had some Latin hits. | knew it was just a matter of
time until we hit it really big, and we did when we sold ‘Before
The Next Teardrop Falls' to Dot."

Huey's production methods have changed little over the
years. 'l like to give the artist the chance to do his own thing,”

(Continued on page TO-14)

CREDITS

Special issues editor, Earl Paige. Major writing and editorial
planning, Bob Kirsch, country music West editor. Other staff
writers: Claude Hall, Colleen Clark, John Sippel. Independent
writers, Paul Zakaras, Stoney Burns, Lupe Silva, Richard
Fricker., Copy editor, Dave Dexter. Cover photo, Carl Dunn.
Cover art, Daniel Chapman. Production, John Halloran.,

Halsey Picnic Draws $5,500

® Continued from page T0-3

Halsey artist roster also includes; Freddy Fender, Mel Tillis,
Leroy Van Dyke, Barbara Fairchuld, Don Williams, Freddy
Weller, Susan Haney, the Brooks, Johnny Duncan, the Oak
Ridge Boys, Tommy Overstreet, Don White, the Spurrlows, the
Plainsmen, Debbie Campbell, Skip Devol, Sugar and Buck
Trent.

The artist group sounds like a most-seen-on-TV list. That's
Halsey's objective, '‘Nothing exposes an act to greater num-
bers of people simultaneously than TV, Halsey says. For ex-
ample, Clark is set for his fourth Johnny Carson replacement
hast bit in late 1975. And it isn’t left to chance. Dick Howard
staffs the Los Angeles Halsey office. He was selected because
he's a veteran in TV talent coordination.

And the Halsey office feels a TV booking isn't a success un-
less it's backed by a 10,000-piece mailing to prospective buy-
ers and other interested parties in the U.S. The booking corps
goes to work on the phone to let everybody know about the TV
gig. Hitt came to Halsey as chief of that department six years
ago. Along with Hitt and Charles Hailey, Terry Cline, Dayton
Arvidson and Diana Pugh, who often total $7,500 collectively
in a month of long distance calls. And longtime publicity chief
Leo Zabelin pitches in to aid his weight to the continual pro-
motion.

There is much activity in Las Vegas, where Halsey's got
Country Music USA working as a continual feature at the
Landmark. Walter Kane, the exacting talent chief for the
Hughes hotels there, put the experimental country package in
first of this year and Halsey keeps changing headliners regu-
larly and the packages keep drawing. In addition, Halsey tal:
ent often dots the marquees of the Sands and Riviera hotels.
“I hope we're as good for Vegas as Vegas is good for our acts,”
Halsey says. He feels a country act improves its pacing tre-
mendously when they play the Nevada casinos. "' The compe-
tition forces an act to do its best or there's no return date.
There are no stage waits. That corny talk they normally use is
out."

Halsey's personal crusade right now is to stop the erosion of
country radio playlists. His own two stations in Tulsa are play-
ing 50 to 60 records and about 20 extras. “We've never had a
bigger, more golden opportunity than now. Young producers
and new talent have broadened our base. Yet a station like
WMAQ, Chicago, cuts down to 25, Luckily competing WJJD
has a much larger playlist. Never before have there been more
labels, good, established labels releasing country music. Ra-
dio should be working to increase the exposure for that great
music."’

Cayre Dist
of Texas
Best Selling
LP's and Tapes.
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DKLI-3283
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DELI-3312
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cassette duplicator
in the Mid West.
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® Continued from page TO-8

During the past summer, Willie drew a Texa s-sized crowd to
his Third Annual Fourth of July Picnic and music festival, and
took time out from his club and concert rounds to start a new
record company. The label, Lone Star Records, has a distribu-
tion agreement with Columbia and is recarding Milton Carroll,
Billy C., Wendell Atkins and the Geezenslaw Brothers. Willie is
scheduled to release a gospel album on Lone Star in January.

Currently, Willie is host of the once-a-month television
series, “The Lone Star Cross Country Music Specials,” which
highlights Texas-based performers in hour-long sessions
shown throughout the state. The October program featured
Willie, Sammi Smith and Kenneth Threadgill and was sold to
14 different markets, including Dallas, Houston and San An-
tonio.

The six-part TV series was filmed on location at a number of
Texas clubs, including Austin’s Alliance Wagon Yard managed
by brothers Bruce and Dave Robbins. A little-known new.
comer only a year ago, the Alliance has become a leading
showcase for progressive local groups, picking up much of the
trade lost by the New Texas Opry House which closed its doors
late last year because of tax difficulties. Like most other club

owners, Dave Robbins is delighted by Austin’s new liquor law:
“‘No question it's one of the most important development of
the past year,"" he says. "'We expect to increase our business
volume by 50 percent. It's good for the clubs, for musicians,
for the whole Austin scene."”

The Alliance and two other popular night spots, the Soap
Creek Saloon and Castle Creek, are known primarily as *'lis-
tening'' clubs which draw a good portion of their audience
fram the pool of 40,000 students at the University of Texas.
Soap Creek's Carlyne Majer, who co-manages the club with
George Majeski, believes that Austin's young music fans have
greatly diversified their tastes in the past several years.

"“We used to book mostly progressive country,’’ she says,
“but the younger crowd is going for all kinds of music lately.
This area has more than 50 working bands and there's a tre-
mendous amount of innovation going on. In the past year
we've had jazz and blues groups in here as well as many oth-
ers that are impossible to label. The impertant thing is that
they're talented and exciting and our audiences keep asking
for them. The trend seems to be toward greater sophis-
tication. Young people here are paying more attention to qual-
ity in music, less attention to what category the music sup-
posedly fits."

------
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oud Of Music Growth

Traditional country music in Austin can be heard at the
Split Rail and at such “dancing” clubs as the Broken Spoke
and E| Paso Cattle Company. Broken Spoke's co-owner Lena
Baland says that typical acts at her place are young local stars
like Alvin Crow and his Pleasant Valley Boys as well as national
names like Ernest Tubb. ""We even had Pop Nelson—that's
Willie’s daddy—playing in here a while ago,"” she offers. The
Chapparal and the Rockin' M, also large dance clubs, vary
their attractions to appeal to both Mexican and old-style coun-
try tastes.

As for talent, Michael Murphey has departed for Colorado
but other well-known names remain. Included are such
prominent acts as Jerry Jeff Walker, Doug Sahm, Asleep at
the Wheel, Greezy Wheels, Rusty Wier, B.W. Stevenson and
Steve Fromholz.

Wier, Stevenson and Fromholz are managed by Larry Wat-
kins, head of Moon-Hill productions and all three have con-
tracts with national record companies. Stevenson, newly
signed with Warner, will have his **Jerry’s Bar and Grill'"" al-
bum out in December. Fromholz, now on Capitol, is due to re-
lease his first album with that label in January.

Among the more impressive new acts on the scene are
three popular jazz groups: Starcrost, Steam Heatand 47 X It's
Own Weight. The groups are handled by BBA management,
brainchild of Mike Mordecai who plays trombone for Star-
crost, and all three are releasing albums this month on the
new Fable label, having done their recording at Odyssey
Sound.

Odyssey, owned by lay Podolnick and Stephen Shields, re-
mains Austin's leading studio. Doug Sahm's brand new Mars
Records has recorded a Rocky Erickson single at Odyssey this
fall, and Roy Montgomery's Darva Records has recently pre-
pared three country singles releases there. Other Austin stu-
dios are Malcolm Harper's Reel Sound, specializing in location
work, and Pedro Guttierez’ PSG Studios, which does much of
the dubbing work for local ad agencies. New in town are the
Onion Audio at Armadillo, headed by Hank Alrisch, and the
MacAdams Brothers Studio, owned by Mike and Alan Mac-
Adams, which opened this past spring and now has an 8-track
capability.

Austin's most successful record company to date has been
Title Records, which recently signed Mel Tillis' band, the
Statesiders, to a recording contract. Title's general manager
Mike Gamble, says the group will release it's first album this
month_

See Radio & TV Programming for expanded coverage of
Texas and Oklahoma broadcasting.

ORFEON RECORDS
HITS

King Clave—Por Culpa Tuya
Santa Cecilia—Yeh Yeh Bump
Jorse Alberto—Sin To Amor
Enrique Guzman—En El Ultimo Trago
Lupita D'Alessio—Erase Una Vez
Jorge Vargas—Esta Ausencia Tuya

ORFEON RECORDS

Los Angeles—2837 W. Pico Bivd.
Tel: (213) 737-1223
San Antonio—406 S. Sabinas St.
(512) 225-2139
New York—689 10th Ave.
(212) 581-4639

JERRY WAYNE
15 Year Old Singing Star
“"KnightsIn mning Armor"”

“Baby Baby,
Don't Bring Me Down"”

AVAILABLE ON RED ROCK CANYON RECORDS
(distributed by IRDA)
Gerald Hinlchel, President

Personal appearances include:
Easter Seals Campaign show
from the Las Vegas Hilton,
Stars & Stripes Show July 4th
and a part in the movie
“Where The Red Fern Grows."”
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LADO A
AND
CARA

New Up Release

Xavier Passos
Cara—002
Also in 8-Track

New 45 Releases

“A Mi Me Gusta Matamoros’’ Xavier
Passos—CA-110
“La Yaquecita” Los Rios—CA-111

OTHER OUTSTANDING ARTISTS

Rene Ornglas  Marvin Palacios

Los A Fortunados Irene Rivas
Ramiro Leija

Offices In San Antonio, Texas
Tel (512) 655-5334
Golden Sands Ent. Inc.
is our Publishing firm with
Worldwide Representation
Tel (512) 655-5334
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is done in
your own
backyard
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At Reelsound we think you should record wherever
it feels good—even if it's your own backyard.
We'll meet you on the spot with our 24-track
locational recording services. Just give us a call at:

212/4723325

Reclseowmnd Receordimng @o,

P 0. Box 12725 Austin, Texas 787171, (512) 472-3325

State Remains Untapped

® Continued from page TO-3
into the new 17,000 seat Summit at least 20 percent of the
time.

Promoters such as Concerts West and Pace Management
have become major forces around the Southwest as well asin
Texas.

Showco, located in Dallas, is probably the major sound and
lighting company in the nation, and the firm is also involved in
working with new talent.

Word Records, probably the major white gospel label in the
nation (and also in the midst of a thrust into secular music)
headquarters in Waco.

Texas labels such as Country Sunshine, Knifewing, Le Cam,
Crazy Cajun, Starflite, Jet Star, Mulberry Square Records and
many other labels are on the verge of making national break-
throughs.

Bud Daley has recently opened one of the world’s largest re-
tail outlets in Houston, with plans for other supermarket
styled stores around the state,

The Texas club and auditorium scene is also a healthy one,
with the Summit, Sam Houston Coliseum, Liberty Hall, the
Music Hall and Hofheintz Pavillion in Houston, the Armadillo
World Headquarters in Austin, clubs such as Gilley's in Hous-
ton and Willie Nelson's new facility in Dallas, Faces, the Astro-
dome, the Electric Ballroom, TCCC, and a number of other
major facilites throughout the state.

Also located in Dallas is Arnold Morgan Music, the second
largest musical instrument store in the nation.

Radio is also growing in Texas, with stations such as KOKE-
FM zeroing in on the progressive country format.

Dallas, of course, has its symphony, which is another musi
cal area. And there are countless clubs where fine Latin, Tex
Mex and blues are performed.

What does all of this mean? It simply means that Texasisa
major musical center that has remained, for the most part,
undiscovered. But with new talent that is prepared to stay in
the state and work, the studios that are gearing themselves to
just such talent, the established stars returning to Texas, the
healthy club, radio and movie scene (the Governor has ap-
pointed a commission to attract movie makers to Texas), it
does not look as if the state will remain undiscovered much
longer.

Will there ever be a Texas sound? Unlikely, because the
Texas sound is all sounds. In the future, however, it is safe to
say that the makers of these sounds will remain within the
borders of their home.

See Talent section for expanded coverage of Texas concert
business.

UNITED RECORD
DISTRIBUTING
CO.

One Stop

1613 St. Emanuel Street
Houston, Texas 77003
(713) 228-8151

All popular records and tapes
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A Billboard Spotlight On Texas/Oklahoma

November 15, 1975, BILLBOARD

“LA ETIQUETA DE LOS EXITOS”
LALO RODRIGUEZ
ALBERTO PINO
JOE FLORES “EL AVILENO”
LOS ZORROS DEL NORTE
LOS RANCHERITOS DEL TOPO CHICO
CONJUNTO TROPICAL CARIBE
Y MUCHOS OTROS GRANDES
ARTISTAS CREADORES

DE GRANDES EXITOS

TEXAS: 1818 Fredericksburg Rd.
San Antonio Pho. 734-4308

CALIFORNIA: 2596 W. Pico Bivd.
Los Angeles Pho. 380-6840

Texas Untapped— Meaux

® Continned from page T0- [0

he says. “I'll help pick out tunes, and listen to what they come
up with, If any changes are needed, then | make suggestions.
| like to cut quick, and almost every hit I've ever had has been
the first take. | don't even tell them we're cutting. | just say
run it through. If you warn an artist you're cutting, they either
overshoot the runway or don't quite make 1.

Meaux is really the only thing happening in a creative way
musically in Houston these days, but he'd like to see others
come in. “We need more people. If | was a major label, I'd
open an office. Within 200 miles of here you have Latin, soul,
pop. rock, country, you name it. I've had hits on every chart
and that's not bragging. It's just that the opportunities are
here. Houston i1s one of the few untapped areas left in this
country,

“I've turned down offers to move to New York and Nashville
he says, ‘‘because |'m basically a country boy. | like it down
here. | have a library of tracks cut, so |I'm never caught with my
pants down. If an artist comes in, we can put him or her right
to work. | cut tracks in a chick's key or a guy's, and | change
musicians all the time so an LP doesn't sound like it came off
an assembly line. We use a custom 16-track board and we
don't use noise quieters. |f you have a hit, you don't need all of
that equipment.”

As one of the pioneer producers of Tex Mex music, how
does Huey define it? 'l call it blues country,"” he says. "'l al-
ways loved country songs, but | couldn't sell them. So | put in
a hittle blues hoping it would sell, and they did—to the black
and white markets. As for Freddy cutting in English and Span-
ish, | wanted him to doit. Spanish has always been a very sexy
language to me. And as for Freddy, he's like a James Brown or
a Mick Jagger. Nobody sounds like him and that's what sepa-
rates the men from the puppies, Freddy is 38, but kids today
don't care about age or looks. They want talent. And that's
what we try to give them."

So, from a bayou to a Beaumont barbershop to the pro-
ducer of one of rock and country’s biggest artists with lots of
hits in between. A long journey for Huey Meaux, who today is
working with Kinky Friedman, Tracy Friel, Sherri Jerrico and,
of course, Fender. His independent labels are still active, and
he continues to work with the majors. His rereleases of talent
he found in their formative years are collector's items. And

he's a man doing what he enjoys and earning his living from it.

“I've made a lot of money,'' he says, *‘but when you put the
money over the music, then you blow it."
BOB KIRSCH

Tulsa Talent Upbeat

Talent bockings in Tulsa have taken an upswing with pre-
dictions for the coming year calling for an even healthier con-
cert and club business in 1976. Several factors have com
bined to make the outlook promising.

The availability of club rooms and desire on the part of own-
ers and managers has certainly been one of the determining
agents. Presently there are several using major or marginal
talent. The Magicians Theater, The Copa Hilton. Nine Of
Cups, and Cains Ballroom are the most active in the booking
area

Revis Productions is one of the more promising booking
and production companies to emerge in the Tulsa area during
the past year. Revis is comprised of Scott Munz and Bob Bur-
well. Their first ventures include a concert date with Shawn
Phillips. Following that engagement they booked Asleep At
The Wheel, Commander Cody and Jerry Jeff Walker for club
dates at Cains Ballroom, which is considered by most in this
area as the home of Western Swing because it served as the
base of operations for Bob Wills during years he and the Texas
Playboys were top names in country music.

Dick Carson of Carson Attractions has termed the year thus
far as "“great.” Carson acts as ticket agent for concerts
booked into nearly all the concert halls in the city. He arranges
ticket sales, seating, some promotion and other concert
needs. In exchange for these services Carson receives a per-
centage of ticket sales.

In addition to the already functioning rcoms others have
emerged and appear to be making progress. Mothers. Cains
and Whiskers are the three prime movers in this area. Moth-
ers has received good response to the Jim Sweeny-Ann Bell
group. The group is a strong collection of seasoned musicians
who have acted as sidemen for various groups through the

years,

Considering the national economic situation it would seem
unlikely that an independent label without a national distribu-
tion arrangement could have much success, But Homa Rec-
ords under the leadership of Randy Sherman and his father
Mickey has shown not only moderate success but has man-
aged to expand into the recording field.

Sherman contends there i1s a place in the record business
for such companies as Homa because they can explore local
talent that may otherwise go unnoticed in the business. While
they are not financially able to offer large advances, they do
however offer the artist some advantages such as being able
to work closer with him or her, give a standard sales percent-
age of record club sales and closer contact with those areas
where a record is doing well.

When you do, it be-

longs in the El Paso Civic
Center's 6300 seat/9000 Fill-
more Concert Hall or 2548
seat Theatre. They'll offer you
more SRO audiences In our
market than any other facility.
We've got it all together in EI
Paso. Act now. ONE CIVIC
CENTER PLAZA e EL PASD,
TEXAS 79907 e (915)
544-766(0).

AT THE
EL PASO
CIVIE GEII'I'EII
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THANKS FOR BELIEVING IN US

HUEY MEAUX,

FREDDY FENDER,

UNCLE MICKEY MOODY

Sugar Hill Studios
5626 Brock Street

Houston, Texas
(713) 926-4431



www.americanradiohistory.com

[KNIFEVYiRG

KNIFE WING REICRLE % ks KNIFE WING

MURLS Dallasonic 1)) Recording Studiors RRIDNEEONR
3103 Routh St./Dallas, Texas 75201

www americanradiohistorv com


www.americanradiohistory.com

10

11

12

13

14

15

16

17

18
18

Rack Singles Best Sellers
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As Of 11/3/75
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

BAD BLOOD—NMeil Sedaka—Rocket

AQAB0

ISLAND GIRL—Elton John—MCA
40461

FEELINGS—Marris Albert—RCA
10279

WHO LOVES YOU—4 Seasons—
Warner Bros./Curb B122

LYIN' EYES—Eagles—Asylum 45279

MIRACLES— letferson Starship—
Grunt 10367

MR. JAWS—Dickie Goodman—Cash
451 (Private Stock)

GAMES PEOPLE PLAY—=Spinners—
Atlantic 3284

I'M SORRY—John Denver=RCA
10353

ROCKY—Austin Roberts—Private
Stock 45020

THE WAY | WANT TO TOUCH
YOU—-Capt. & Tennille—
AEM1725

SKYHIGH—Jigsaw—Chelsea 3022

HEAT WAVE—Linda Ronstadi—
Elektra 45282

BALLROOM BLITZ—Sweet—Capitol
4055

NIGHTS ON BROADWAY —Bee
Gees—RS0 515

LADY BLUE—Leon Russell—Shelter
40378 (MCA)

| ONLY HAVE EYES FOR YOU =Art
Garfunkel—Columbia 3-10190

505 —Abba—Atlantic 3265

BLUE EYES CRYIN' IN THE RAIN-
Willle Nelson—Columbia 3-10176

RHINESTONE COWBOY—Glen
Campbell—Capital 4095

21 MY LITTLE TOWMN—=Simon &
Garfunkal—Columbia S5- 10230

22 THAT'S THE WAY | LIKE IT-K.C. &
The Sunshine Band—TK 1015

23 DANCE WITH ME—=Orleans—Asylum

45261

24 LOW RIDER—War—United Artists
T06

25 I'M ON FIRE—=5000 Yolts—Philips
40801

26 SATURDAY NMIGHT—Bay City
Rollers—Arista AL 4049

27 BRAIIL—Ritchie Family—20th
Century 2218

28 OUR DAY WILL COME—Frankie
Valli—Private Stock 45043

29 GET DOWN TONIGHT—KC & The
Sunshine Band—THK 1009

30 FAME—David Bowie—RCA 10320

31 SECRET LOVE—Freddy Fender—
ABC/Dat 17585

32 FLY ROBIN FLY=5Silver
Convention—Midland
International 10339

33 BLACK SUPERMAN'MUHAMMAD
ALI=lohnny Wakelin & The
Kinshasha Band—Pye 71012

34 JUST TOD MANY PEOPLE—Melissa
Manchester=Arista 0146

35 YOU—George Harrison—Apple 1834

36 THIS WILL BE—Matalie Cole—
Capitol 4109

37 FEEL LIKE MAKIN' LOVE—Bad
Company—3Swan Song 8413

38 SKYBIRD=Tony Orlando & Dawn —
Arista 0156

39 IT ONLY TAKES A MINUTE-—
Tavares—Capitol 4111

40 SINCE | MET YOU BABY—Freddy
Fender—GRT 031

Rack LP Best Sellers

stored N a retrieval system, or ransmitied
photocopying, recording, or oltherwise, without the prior written parmission of the publisher
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As Of 11/3/75
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

WINDSONG—John Denver—RCA
Asylum 7E-1039

ONE OF THESE NIGHTS—Eagles—
Asylum 7E-1039

ROCK OF THE WESTIES—Elton
John—MCA 2163

RED OCTOPUS—lefferson
Starship—Grunt BFL1.0999

CAPTAIN FANTASTIC & THE
BEROWN DIRT COWBOY—Elton
John—MCA 2142

WISH YOU WERE HERE—Fink
Floyd—=Columbia PC 33453

CLEARLY LOVE—Olivia Newton-
John—MCA 2148

GREATEST HITS—Elton John—MCA
2128

PRISONER IN DISGUISE=Linda
Ronstadt—Asylum 7E-1045

STILL CRAZY AFTER ALL THESE
YEARS—Paul Simon—Columbia
PC 33540

LOVE WILL KEEP US TOGETHER—
The Captain & Tennille—
AEM SP 3405

BEFORE THE NEXT TEARDROP
FALLS—Freddy Fender—ABC/Dot
DOSD 2020

BREAKAWAY—Art Garfunkel—
Columbia PC 33700

GREATEST HITS=lohn Denver=—
RCA CPL1-0374

BACK HOME AGAIN—Jlohn
Denver—RCA CPL1-0548

KC & THE SUNSHINE BAND-TK
603

HAVE YOU NEVER BEEMN
MELLOW—0livia Newton-John—
MCA 2133

CAT STEVENS' GREATEST HITS—
ALM SP 4519

EMDLESS SUMMER—Beach Boys—
Capitol SYBB 11307

FANDANGO—Z.Z. Top—London PS
656

21 SEDAK'S BACK—Neil Sedaka—
Rocket 463

22 ALIVE!—Kiss—Casahlanca NBLP
7020

23 HONEY—0Ohio Players—Mercury
SRM-1-1038

24 HEARTS—America=Warner Bros.
BS 2852

25 GREATEST HITS—Tony Orlando &
Dawn—Arista AL 4045

26 BORN TO RUN—Bruce
Springsteen—Columbia PC 33795

27 LAZIY AFTERNOON—Barbra
Streisand—Columbla PC 33815

28 BETWEEN THE LINES—lanis lan—
Columbia PC 33394

29 IV—Led Zeppelin—Atflantic 5D 7208

30 THE FACES I'VE BEEN—Jim
Croce—Lifesong LS 900

31 DIAMONDS & RUST—Joan Baezr—
ALM SP 4527

32 STRAIGHT SHOOTER-—Bad
Company=—Swan Song 55 8413

33 DARK SIDE OF THE MOON—=Pink
Floyd—Harvest ST 11163

34 THE HEAT IS ON—isley Bros.—T-
MNeck PZ 33536

35 MINSTREL IN THE GALLERY—
Jethro Tull=Chyrsalis CHR 1082
{(Warner Bros.)

36 EXTRA TEXTURE—-George
Harrnison—Apple SW 3420

37 ATLANTIC CROSSING—Rod
Stewart—Warner Bros. BS 2875

38 WIND ON THE WATER—Dawid
Croshy /Graham Nash—-ABC
ABCD 502

39 BLUES FOR ALLAH—Grataiul
Dead—Grateful Dead GD-LA4G4.G

40 BY NUMBERS—Who—MCA 2161

Bicentennial Song On the Nets

NEW YORK—A bicentennial song has been recorded by Scott-Textor
Productions, featuring Jim Campbell, for the Metropolitan Life Insurance
Co. for network radio. ;
The one-minute spot which will figure prominently in Metropolitan’s late
fall radio campaign will be heard on ABC, CBS, Mutual and National Black
networks, as well as on 89 stations in 28 markets.

Jukebox

Programming
Mo. Court Rules
Ops Not Liable

For Receipts Tax

By ANNE DUSTON

CHICAGO—Operators in  Mis-
souri will be refunded 15 months
worth of a 3 percent sales 1ax on
gross receipts of coin operated ma-
chines. The Missourt Supreme
Court has ruled that the Revenue
Dept. had no authority to collect the
lax.

The sales tax law, enacted in 1937,
specifically exempted coin ma-
chines, and upheld that decision
again in 1939 and 1941 when
amendments to include the ma-
chines were rejected.

Member companies of the Mis-
souri Coin Machine Operators Assn.
brought simultaneous declaratory
judgment suits against the revenue
department in both the city of St
Louis and the county, and under the
guidance of lawyer Gary Morns,
continued to pay the tax under pro-
test. Morris estimates the tax in-
volves §1 million statewide.

The suit contends that a rule pro-
mulgated by the Revenue Dept. was
invalid and unconstitutional, con-
trary to the intention of the legisla-
ture, and was an attempt by the de-
partment to set law.

After the circuit court of St. Louis
ruled in favor of the operators, At-
torney General John C. Danforth,
representing the department of reve-
nue, appealed directly to the Su-
preme Court which upheld the St
Louis trial court,

Morris foresees an attempt by the
department to draft legislation that
will bring coin machine receipts un-
der the sales tax law. “In that case,
we will depend on strong lobbying
among all operators in the state 1o
defeat such a law.” he says.

The plaintiffs in the St. Louis cir-
cuit court suit were L & R Distribut-
ing, Advance Distributing, Morris
MNovelty Co., Musical Sales, and
Wonder Novelty Co.

Junk Old Ideas
For New Ones,
Collins Urges

CHICAGO—"“The future of the
coin machine business lies in using
sound business procedures and im-
proving on them,” claims Fred Col-
lins Jr., retiring president of the
MOA speaking during the recent as-
sociation’s exposition.

“We need to get away from busi-
ness practices that are over 30 years
old. The only consistency is change—
in methods and attitudes. An im-
proved industry image will naturally
follow from improved business
practices,” said Collins,

Spiraling costs are slowing down
the profits in the jukebox area, but
some steps that Collins has taken in
his own operations at Collins Music
Co., Greenville, 5.C., to decelerate
the profit drain include flat rate
rentals for locations such as apart-
ment complexes and department
store record departments, restruc-
turing of the commission schedule,
newer and more equipment, more
speakers with crossover networks,
and reaching for |/25-cent play.
“The seven-year straight line depre-
ciation 1s antiquated. It makes more
sense to use five-year accelerated de-
preciation on music, and four-year,
double declining balance on used
equipment.”
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It was our Pleasure

to host the Billboard staff during
their stay in Tulsa.

Lthe entertainers hotel Tn Tulsa
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Mainstreet
~Records
arowing with
Atlanta, the
rnext great
music city.
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Trolley Music
{ASCAF}
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International Record
Distributing Assoc.
911 17th Ave. South

Mashwville, Tenn. 37212
6l5/244-7783

Mainstreet
Hecords
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Atlants, the
next great
music city
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Billboard SPECIAL SURVEY for Week Ending 11/15/75
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Soul

PLAYBOY’S R&B

Label Moves Into New Field
With Local Promo Sirategies

LOS ANGELES—Playboy Rec-
ords has a freeze on new signings
and the hinng of additional person-
nel. But, says El Bird, director of
marketing and sales, Playboy has a
major push coming on r&b product
in early "76.

Bird also admits that the label,
which is not known for its r&b prod-
uct, will now give Hillery Johnson,
national r&b promotion director, the
support which he says is necessary o
push soul product.

Johnson feels strongly in favor of
additional promotion personnel. He
says that regional promotion per-
sons have become necessary, And he
is not waiting for the first of the year
to initiate his program,

Johnson has started by eliminat-
ing his regional stafl and lining up
prospective local representatives.

“The record business has come to
where regional people are not as im-
portant as local,” he says.

He further contends that regional
people cannot familiarize them-
selves thoroughly with markets be-
cause they have too many to cover.
He adds that it’s necessary for pro-
motion persons to make certain con-
tacts daily.

In order to tighten promotion on
product, Johnson says he intends to
reduce Playboy’s roster of acts and
concentrate on a few.,

He claims that in order to make
his plan a successful reality, as he
eliminates his regional force, ap-

proximately three local representa-
tives must be added. “Butin this way
| know that my product 15 being
thoroughly worked,” he says.

Still not waiting for the first of the
year to roll around to begin flaunt-
ing Playboy’s acts, Johnson recently
staped a showcase featuring Brenda
Lee Eager, recently signed to the la-
bel.

Johnson contends the showcase
will become a major part of getting
his acts before the public eye. The
major problem which Johnson and
Bird claim will be shortly eliminated
is a small staff. The hiring of local
promo people is the answer.

“Playboy is presently working
with a staff of 12 persons including
secretaries to handle all product in-
cluding pop. country and ré&b,” says
Bird,

He indicates that in the past, the
label was not run by record people,
and over a period of three years it
has lost $4 million.

“Since we are taking the label in a
new direction, we expect Lo 500N see
a profit in sales,” notes Bird,

He says Tom Takayoshi, president
of the label, has now been given the
power to run it.

“Unfortunately, all of us must
wear five different hats which
spreads us pretty thin, but with our
new program we hope to make Play-
boy a major label for ré&b acts.” Bird
SAYS.

Crusaders’ Ploy To Drop
Jazz From Name Pays Off

LOS ANGELES—"We initially
got our asses kicked when we de-
cided to broaden our audience by
appearing in concert with rock
groups after dropping the word jazz
from the Crusaders,” says Joe
Sample, a member of the group.

He confides that “jazz musicians
have for many years had the reputa-
tion of being late for gigs, not show-
ing up at all and even getting thrown
out of countries. This has definitely
given jazz a bad name. We have
tried to rid jazz of this type of public-
ity. But when we dropped the title
jazz, many jazz musicians freaked
out and blasted us,

“We deal with jazz as being a flex-
ible sponge without a structure.”

Contary to reports, the Crusaders,
who now appeal to the youth mar-
ket, claim they have not necessarily
changed their style. They are now
“letung it all hang out,” says
Sample.

Stix Hooper, percussionist in the
ensemble, explains the difference in
style is that the group is now playing
what it wants which encompasses
gospel, pop, blues, r&b and jazz, as

opposed to what was expected of the
Jazz Crusaders.

The group has moved from
smoke-filled jazz rooms to the presti-
gious Dorothy Chandler Pavilion in
Los Angeles, and 1o 20,000-seat sta-
diums.

“We will not isolate danceable
music from our repertoire, because
we like to play music that feels
good,” says Hooper.

The two admit the move has cost
them fans; however, that number
has doubled with their new au-
dience.

ABC Records’ merchandising
plan apparently includes giving the
Crusaders the same exposure ac-
corded rock groups.

They are now touring the world
with combos ranging from the Roll-
ing Stones to Roberta Flack.

They are also visiting retail record
outlets which cater to rock fans. And
ré&b radio stations have become a
major attraction for the group.

Hooper cites the group’s “South-
ern Comfort™ and its latest album
“Chain Reaction™ as epitomizing

(Continued on page 7)
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New York’s
Disco Whirl
By JEAN WILLIAMS

LOS ANGELES—Sonny Taylor
who joined the WWRL, New York,
staff as program director in Febru-
ary says discos have influenced his
market (o where WWRL has been
forced to lean in that direction,

Mo disco record before noon is a
prerequisite at WWRL. Although
the remainder of the day is heavily
populated with high energy music,
Taylor has given disco music a time-
table.

From 12 pm.-7 p.m. one disco
record 1s aired each hour, 7 p.m.-11
p.m. four each hour and 12 a.m.-5
a.m. two an hour.

“I have found that our audience
still wants to wake up to an an-
nouncer giving information, as op-
posed to hearing loud music,” says
Taylor.

Taylor speaks of jazz/rock cate-
gories for housewives as being up-
dated monthly. “Throughout the
day we drop in Quincy Jones, Hu-
bert Laws, Stanley Turrentine, Gro-
ver Washington, Bob James, Carole
King and even Jimi Hendrix on our
audience,” he explains.

Twao oldies are aired each hour by
WWRL's personality announcers,

Taylor acknowledpes that many
r&b stations across country are elim-
inating personality announcers, but
he says, “In black radio we need per-
sonality.

“Black people identify with an-
nouncers and will tune in just to

hear what their favorite announcer
has to say.

“My only demand on my staff is
that when they say something over
the air. it is in the interest of the au-
dience.”

According to Taylor, the station’s

ratings are up in the teen and female
markets.

“I have made a study of why the
ratings are up with women and teens
18-34 and not with men and discov-
ered that men will not sit through
several minutes of unfamiliar music,
which causes station hopping.

“Women, on the other hand, are
more lolerant, and because they may
favor the announcer, they will stay
tuned in,” says Taylor.

Although the station 1s geared to
playing hits, occasionally an un-
known will shp through.

Taylor's playhist consists of 26-28

singles with a special disco list of
eight in addition to 8-10 LP cuts.

Enoch Gregory hosts the 5:30
a.m.-9 a.m. show; followed by
Bobby Jay 9 am.-12 p.m.; Jeffery
Troy 12 p.m.-3 p.m.; Gerry Bledsoe
3 pm.-7 p.m.; Hank Spann 7 p.m.-
11 p.m.; and Gary Byrd 12a.m.-5:30
a.m.

* o *

ABC Records’ 5th Dimension
who are losing Marilyn McCoo and
Billy Davis after 10 years of togeth-
erness, have Eloise Laws and Danny
Beard waiting in the wing.

It s reported that McCoo and
Davis have decided to leave the
group to pursue careers in other
areas of entertainment.

n* * *

The Bicentennial Commission
wants Isaac Hayes to do a sym-
phonic score of an overview of black
music for the past 200 years,

* ok *x

Remember . .. we're in communi-
cations, so let's communicate.
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Julian Bream plays the best-sell;
gulitar concerto of all time. Likfihug
other guitarist in the world, In Bream’s
of this work, his genius

FGANG KORNGOLD

Classical

Advent Records Sets
Up Sponsorship Plan

NEW YORK-—Advent Records.
label based mm Cleveland, has for-
malized a sponsorship recording pro-
gram lo advance the careers of
young artists, to promote the music
of contemporary composers and the
performances of well-known profes-
sional musicians, and to bring to the
recorded repertoire little-known re-
corded compositions.

Four forms of sponsorship are
being offered under the plan. These
are a project totally sponsored by the
artist or patron: a project jointly
sponsored by the artist and patron:
project sponsored by special funds
or grants; a joint sponsorship by Ad-
vent and second parties.

Regarding promotion and distri-
bution, an Advent bulletin claims
that 10 primary publications are sent
complimentary review copies; 50
complimentary radic promotion
copies are sent to classical radio sta-
tions in the U.5.; direct mail solic-
itations are sent to the 1,900 mem-
bers of the Music Library Assn., with
additional mail-order advertising
available; all releases are listed in
Schwann Catalog; sales promotions
to 70 plus retail outlets in U.S. that
carry Advent Records; distribution
also through the New Music Distri-
bution Service in New York.

Based on a rough estimate, the
project’s cost for a solo artist’s
recording would be 32,900, on a
minimum production of 1.000 press-
ings. This would include full-color

DG Offerings
For November

NEW YORK-—-The final release
of Deutsche Grammophon and Ar-
chive recordings for 1975 was sent
out during the first week of Novem-
ber, and consists of 10 albums with
preponderance of Schubert and
German songs, and covering mod-
ern western music from Monteverdi's
1610 *Vespers of the Blessed Virgin™
to a disk of choruses from Verdi op-
eras.

Karl Bohm’s performance of Mo-
zart'’s "Cosi fan tutte” leads off the
releases. This is the performance Dr.
Bohm led at Salzburg and is the first
live Salzburg Festival recording ever
released. In addition, Bohm's
recording of the Beethoven Second
Symphony, coupled with the “Crea-
tures of Prometheus™ overture, is of-
fered.

DG's new group, the Melos Quar-
tet of Stuttgart, contribute the first
three string quartets of Schubert. Al
the other end of the age scale, Wil-
helm Kempff, who has just become
80, plays two Schubert piano so-
natas. A further Schubert disk 15
Fischer-Dieskau’s performance of
“Die Schone Mullerin,” with Gerald
Moaore.

Further contributions in the area
of German song are provided by
Edith Mathis and Peter Schreer.
who, with the aid of Karl Engel and
the Chorus of Radio Leipzig. traverse
more than 60 of Brahms® folk song
settings. Again in the vocal tradition
come [0 of Verdi's great choruses,
with Claudio Abbado leading La
Scala’s chorus and orchestra.

From Archive come three albums:
additions to the Renaissance Lute
Music¢ Series of Konrad Ragossnig
and to the Dance Music Series; and
the first integral recording of Monte-
verdi's seminal “Vespers of the
Blessed Virgin™ with its two Mag-
nificats and Mass.

albums, recording expense, speci-
fied advertising, radio and review
copies.

For projects in which Advent Rec-
ords is not involved in partial spon-
sorhip of the recording, the com-
pany has endorsed the following
method of investment recovery: For
all records sold by direct mail, $2.00
per record is returned to the sponsor;
for all records sold to dealers, $1.25
per record is returned to the sponsor.
This method remains in effect for
three years, or until the sponsor re-
covers his tolal investment, which-
ever comes first,

Advent doesn’t guarantee that the
total investment will be recovered
and reserves the right to discontinue
the album from its catlalog after
three years. If an album is discon-
tinued, whatever stock remains
would be turned over to the sponsor.
If Advent continues an album past
the three-year period, the method of
recovery would continue in effect
for as long as the album remains in
the catalog. After the total invest-
ment has been recovered, further
payments to the artist or sponsor
would be based on an & percent roy-
alty of the adjusted list price for each
record sold, for as long as the album
remains in the catalog,

Artisis and sponsors who have
been or are currently involved in
some facet of the Advent program
include Metropolitan Opera Mad-
rigal Singers/Metropolitan Opera
Guild, members of Cleveland Or-
chestra String Quartet and the Ohio
State Umiversity Chorus and Or-
chestra. Advent Records producer is
Robert Woods.

National Symphony

Bicentennial Disk

WASHINGTON-To celebrate
the nation’s 200th anniversary, the
National Symphony has released its
bicentennial recording, “Be Glad
Then, Amenca.” All the music per-
formed on the record 15 based on
hymns by William Billings, born
Oct. 7. 1746, the first native-born
American composer. The featured
work is the orchestra's first bicenten-
nial commission, “The Fun and
Faith of Wilhlam Billings, Amen-
can,” by Robert Russell Bennett,
first performed and recorded last
spring. The album is the official
souvenir recording of the John F.
Kennedy Center for the Performing
Arts,

The album, recorded by London
Records, 15 the first to he wholly-
owned by the National Symphony.
Proceeds from its sale will go into a
recording fund to insure the contin-
uation of the orchestra’s recording
projects. The orchestra has made
nine records for the London label.
Yet to be released are orchestral ex-
cerpts from Wagner operas. and the
music of Debussy.

In addition to *The Fun and
Faith,"” the disk contains three a ca-
pella hymns: “When Jesus Wept.”
“Chester,” and the record title, “Be
Glad Then, Amenca,” sung by the
University of Maryland Chorus,
Paul Traver, director. The chorus
also appears in the Bennett work.
“New England Triptych™ by Wil-
llam Schuman completes the record.
Premiered in 1941, the work 15 or-
chestral.

“Be Glad Then, America,” is
available only from the National
Symphony, for §6.50.
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ROSSINI: Barber Of Seville

Sills, Milnes, Gedda, Angel SCLX 3761 (Capitol)
SCOTT JOPLIN: The Winners

Periman, Previn, Angel 5 37113 (Capitol)

MOUSSORGSKY: Pictures At An Exhibition

Isao Tomita, RCA Red Seal ARL1-0838

PACHELBEL KANON: The Record That Made H Famous And Other
Baroque Favorites

Stuttgart Chamber Orchestra (Munchinger), London CS 6206
VERDI: | Masnadieri

New Philharmonia Orchestra (Gardelli), Philips 6703.064
(Phonogram)

MASSENET: La Mavarraise (Complete)

Ambrosian Opera Chorus & London Symphony Orchestra (de
Almeida), Columbia M 33506

RO55INI: The Siege OF Corinth

London Symphony Orchestra (Schippers), Angel SCLX 3819
(Capital)

GOLDEN DANCE HITS OF 1600's

Siegfried Behrend, Siegfried Fink, Ulsamer College, DGG Archive
2933.184 (Polydor)

LUCIAND PAVAROTTI: The World's Favorite Tenor Arias

London 0S5 26384

MAHLER: Symphony #6

Stockholm Philharmonic Orchestra (Horenstein), Nonesuch HB
13029 (Elektra)

THE MYSTERIOUS FILM WORLD OF BERNARD HERRMANN
National Philharmonic Orchestra (Herrmann), Phase 4 SPC 21137
(London)

CHOPIN: Etudes (Op. 10 & 25)
Ashkenazy, London CS 6344

SNOWFLAKES ARE DANCING: The Newest Sounds of Debussy
Isao Tomita, RCA Red Seal ARL1-04B8

FOOTLIFTERS: A Century Of American Marches
Columbia All-Star Band (Schuller), Columbia M 33513

BEETHOVEN: Symphony No. 5
Vienna Philharmonic Orchestra (Kleiber), DGG 2535.016 (Polydor)

19th CENTURY AMERICAN BALLROOM MUSIC (1840-1860)
Smithsonian Social Orchestra & Quadrille Band (Weaver), Camerata
Chorus of Washington, Nonesuch H 71313 (Elektra)

RACHMANINOFF: Symphony #1

London Symphony Orchestra (Frevin), Angel 5 37120 (Capitol)
MASSENET: La Navarraise

London Symphony Orchestra (Lewis), RCA Red Seal ARL1-1114
ORGAN OREY (A Wagner Sound Spectacular)

Anthony Mewman, Organ, Columbia M 33268

JULIAN BREAM: Concertos For Lute & Orchesira

RCA Red Seal ARL1-1180

SAINT-SAENS: Intro & Rondo Capricciose; HAVANAISE: CHAUSSON:
Poeme; RAVEL: Trigane

Orchestrede Paris (Martinon), Angel 5§ 37118 (Capitol)
SIBELIUS: Symphony #5 & Symphony #7

Boston Symphony Orchestra (Davis), Philips 6500.959 (Phonogram)
BACH: Complete Lute Music on Guitar

Williams, Columbia M2 33510

ORFF: Street Song

BASF HC 25122

MAHLER: Symphony #5

Kindertotenlieder, Berlin Philharmonic Orchestra (Karajan), DGG
2707.081 (Polydor)

GERSHWIN: An American In Paris

Cleveland Orchestra (Maazel), London CS 6946

RODRIGO: Cancerto di Aranjuez

John Williams, guitar, English Chamber Orchestra (Barenboim),
Columbia M 33208

RAVEL: Daphnis et Chioe

Cleveland Orchestra (Maazel), London G5 6898

HERRMANN: Music From The Great Film Classics

London Philharmonic Orchestra (Herrmann), Phase 45P 44144
{London)

RIMSKY-KORSAKOY: Scheherazade

Los Angeles Philharmonic (Mehta), London €S 6950

AFTER THE BALL: A Treasury Of Turn-Of-The-Century Popular Sengs
Joan Morris, William Balcom, Nonesuch H 71304 (Elekira)
STRAVINSKY: Rite Of Spring

Chicago Symphony (Solti) London C5 6385

DEBUSSY: Complete Orchestra Music, Vol. 5

French National Radio Orchestra (Martinon), Angel § 37068
(Capitol)

BOULEZ CONDUCTS RAVEL: Daphnis Et Chloe (Complete)

Mew York Philharmonic (Boulez), Columbia M 33523

RAMPAL: Festival Of Flute Concertos

Paillard Chamber Orchestra (Paillard), | Solisti Veniti (Scimone),
Erato CRLZ-7003 (RCA)

JOAN SUTHERLAND & LUCIANO PAVAROTTI: Duets from Lucia di
Lammermoor

London OSA 26437

KARAJAN CONDUCTS WAGNER ALBUM

Angel § 37097 (Capitol)

RALPH VAUGHAN WILLIAMS: Sir John in Love (Complete)

John Alldis Choir & Mew Philharmonia Orchestra (Davies), Angel
SCLX 3822 (Capital)

ALBINONI: Adagio & Other Pieces

Academy of St. Martin-in-the-Fields (Marminer) Angel 5 37044
(Capitol)

JULIAN BREAM: Rodrigo; Berkeley

RCA Red Seal ARL1-1181

Classical

The New York Philharmonic’s
first pension fund concert of the sea-
son, Monday (10) will be devoted to
a celebration of women compaosers.
Sarah Caldwell, founder and artistic
director of the Opera Company of
Boston, makes her first appearance
conducting the Philharmonic. ... In
a dramatic wrnaround, the Dallas
Symphony Orchestra ended the
1974-75 season in the black. Eam-
ings were 50 percent above the
budget, and expenses were under
projected figures, . .. The American
Composers Alliance named com-
poser Nicolas Roussakis as president

WNCN Honors
N.Y.C. Opera

NEW YORK-—-Radio station
WNCN devoted the weekend of
Nov. 8 and 9 as a salute to the New
York City Opera, featuring City Op-
era stars, a tribute to the late bari-
tone Norman Triegle and a talk on
the Opera’s history and its plans.

Julius Rudel, the City Opera di-
rector, hosted the discussions on the
Opera and held an interview with
Beverly Sills. Four complete operas
were broadcast, which included a
live performance of *I Puritani.” It
marked the first live radio broadcast
of City Opera from the New York
State Theater.

Listeners were supplied with a hot
line number to the State theater to
subscribe for the spring season and
to talk to Opera performers manning
the phones. A behind-the-scenes
tour was conducted, via the tele-
phone, of an opera production.

Classical Notes

to succeed Charles Dodge. Francis
Thome was elected executive direc-
tor of ACA,

John DeMain was made Texas
Opera Theater music director. ...
Boosey and Hawkes will publish
Jack Beeson's new opera “Captain
Jinks Of the Horse Marines.” RCA is
scheduled to record it. Libretto is by
Sheldon Harnick. A galloping start
for the opera, one would say. , . . Jo-
sefl Alexander's “Gitanjali” gets
world premiere at Manhattan
School of Music on Friday (14). It
will be performed by the Manhattan
Percussion Ensemble conducted by
Paul Price. ... Mallory Walker re-
placed William Cochran last week in
Bruckner's “Te Deum,” performed
by the Cleveland Orchestra and
Chorus, Robert Page, conductor, at
Severance Hall, Cleveland.

Some 137,000 people paid nearly
$4 million to see the Salzburg Festi-
val's month long events. ... The
Friends of the New York Philhar-
monic marks its 25th anniversary
with a luncheon Nov, 25 at the Wal-
dorf-Astoria, in New York. ... Mu-
sic from Marlboro opened its winter
concert series at Alice Tully Hall,
New York, Nov. 3. ... American
conductor James De Preist named
music director of the Quebec Sym-
phony Orchestra. ROBERT SOBEL

Snare Schifrin

LOS ANGELES—Lalo Schifrin
has been signed by ATV-GCC 1o
score “The Voyage,™ with Harry
Shannon assisting in writing its
theme. The film will be shot in Spain
in November.

Flack Dispute
To L.A. Court

LOS ANGELES—Erstwhile TV
talent coordinator Susan Richards is
suing Roberta Flack in superior
court here claiming she is owed
money for salary and damages in an
alleged personal management deal
with the singer.

Richards claims she made a deal
with Flack 1o manager her Dec. 5,
1974. in which it was allegedly
agreed that she would receive no less
than 560,000 annually, The pact was
terminated by Flack March, 5, 1975,
Richards asks the court wo grant her
$15.000 salary, plus 360,000 in sal-
ary she lost when Flack breached
their pact. In addition, she asks §1
million cumulative damages.

Foxx Will Produce

LOS ANGELES—Redd Foxx will
produce the new musical, “Selma,”
opening at the Huntington Hartford
Theater Nov. 21.

Co-producers are Joe Hubbard
and Tommy Butler, who has also
written the book, music and lyrics.

AFM Aids Military

NEW YORK-For the eighth
consecutive year, the AFM will play
Santa Claus to the Amernican mili-
tary stationed around the globe,
when it will pay all telephone
charges on stateside calls during the
three-day holiday period, Dec. 24-
26. The 330,000-member union will
pick up all the charges for calls
placed through special AFM facil-
ities—from 12:01 a.m. Dec. 24
through 12 midnight Dec. 26.

ZUBIN MEHTA
THE LOS ANGELES

On Record.

Scheheraanie

ZUBIN MEHTA
LOS ANGELES PHILHARMONIC

OnTour.

CS 6950

IMPECCABLE PRESSINGS

Nov. 11 . . ! _ Topeka, Kan.
Nov. 12, 13, 14, 16 _ lowa State University Ames. lowa
Nov. 16 Auditorium Theater Chicago, 111,
Nov. 17 .. .. Western Michigan Univ. . Kalamazoo, Mich.
Nov. 18 . Memarial Hall Dayton, Ohio
Nov, 20 . Univergity of Mich. Ann Arbor, Mich
Noy. 21 ... Museum of Art Toledo, Ohio
Nov. 24 .. . Academy . West Point, N.Y.
MNov.23 .........lsland Concert Hall Roslyn, N.Y.
Nov. 24, 26, 28 . . . . Carnegie Hall . New York, N.Y.
Nov.26 .... .. Bughnall Hall . : Hartford, Conn,
Nov.28 ........ Kennedy Center ... ... Washington, D.C.
Nov. 30 .. Symphony Hall Boston, Mass.

IMPORTED FROM EMNGLAND
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‘Q’ Still
‘Alive &
Kicking’

® Continued from page 3

market from the Quadulator by year
end, with test cuts by Stephen Mi-
chael Schwartz, David Gates and
Carly Simon demonstrating
markedly better reproduction. JVC
confirmed that it will be getting two
of the first production models, with
at least two others going to RCA
Nashville and Los Angeles studios.

The JVC Cutting Center was
demonstrating the first LP cul on its
new Mark Il system, Graham Cen-
tral Station’s “Aint No Bout-A-
Doubt It” on WB. Also announced
was a special fall season sale through
December of single selections from
its six three-disk CD-4 quad import
packages that till now had been of-
fered only at $19.95 through its deal-
ers and direct mail,

Each of the 18 LPs, ranging from
“spectacular” samplers to easy lis-
tening, movic themes, Latin, jazz
and classics, 1s offered at 87 for one,
$6 each for two, $5 each for three or
more, and a seventh disk free with
each disk purchased.

The new consumer demodulator,

(Continued on page 52}

o Continued from page |

Audio/Video, through hefty power
amps from BGW, Sansui and Scien-
tific Audio Electronics (SAE), to car-
tridges from Stanton and Shure and
mikes from AKG, Electro-Voice and
Beyer,

Considering that the audience
was hardly the typical disco-ori-
ented entrepreneur, the favorable
comments from virtually every ex-
hibitor in the field reflects the keen
interest of the “nuts and bolts” side
of the industry in the growing im-
portance of top quality—and work-
horse—sound reinforcement compo-
nents that are the keystone of any
viable disco package.

A sampling of comments from
some of the more involved com-
panies:

® Elpa Marketing’s John King,
U.S. distributor for Thorens, notes
that the improved TD 125AB Mark
Il turntable is being “disco-modi-
fied"—on top of its supgested $410
retail price—due to its predecessor's
SUCCESS,

® Stanton Mapnetics’ Dan Collins
reports substantial interestin the 681
SE cartridge that is finding a widen-
ing circle of recommendations for
inclusion in many custom packages
at a suggested $66 price.

¢ BGW's Barbara Wachner notes
virtually equal interest in all three of

TasCam 8-T Deck Is
1st In TEAC/dbx Tie

By STEPHEN TRAIMAN

NEW YORK-The new TEAC
TasCam series 80-8, a compact half-
inch 8-track recorder/reproducer,
will be the first of the firm’s products
to incorporate integral dbx noise re-
duction under a licensing agreement
announced at the opening of the
Audio Engineering Society confer-
ence here last week.

Jointly released by dbx president
David Blackmer and George De-
Rado, head of TEAC Corp. of
America, the agreement permits the
same 2:1 double-ended compres-
sion/expansion system presently
sold as a dbx accessory to be in-
corporated in selected TEAC Tas-
Cam recorders.

It will be an integrated feature in
applicable TasCam professions and
“semi-pro” models and optional in

some more consumer-oriented
decks, according to Ken Sacks, na-
tional sales manager, The first DX-8
deck will be available next Apnl at
less than §4.000, he reports, with “a
lot of interest in the new tie here at
AES

Equally enthusiastic i1s Larry
Blakely, marketing director for the
Weston, Mass.-based dbx. “The de-
cision by TEAC will have effects on
both the hardware and software
markets which are considerably
more far reaching than purchasers
of the first dbx-equipped recorders
are likely to appreciate,” he believes.

“Somebody got off the fence and
as a result TEAC will have a year's
lead on other companies Who have
shown interest in the last year or so,”

{Continued on page 52)

Tape/Audio/ Video
AES GOES DISC

the relatively young firm’s, power
amps, with the model 750A prob-
ably getting the most play due to its
real “take-1t" reputation.

® Shure Bros.' John Phelan re-
ports the company has found a sur-
prising new market for ils low-
priced SCB5C cartridge ($24) plus
replacement stylus ($8), apparently
due its rugged construction and
smooth sound, and is finding its
unidirectional 515BG mike at about
$55 a widely used package compo-
nent.

® SAE rep Ron Meyerowitz
(Somerset Associates) says he can’t
get enough of the Mark 2500 power
amps at $1,250 (300 watts RMS) for
his 13-14 dealers in metro New
York, and notes equal interest in the
new Mark 2400 introduced at AES
for delivery soon at 5750 (200 watts
RMS power).

® Meteor had as much interest in
its display of the new custom port-
able disco desk as parent Revox had
in its new A77 tape deck applica-
tions, notes Tom Misiak. “Who
would believe disco at AES,” was his
observation, shared by many other
pleasantly surprised exhibitors. He
also notes several Beyer Dynamic
mike models, also distributed in the
U.S. by Revox, were gaining favor.

® Audio Transport Systems, a
major disco packager, was “a little
apprehensive” about going up
against the basically high-end AES
component displays. But Rick Man-
sur found the show “much more
than we figured” and solid interest
in the custom DC-202 system in-
corporating their own mixer, Tech-
nics tables, Shure and AKG mikes at
$2,325, with a portable version com-
ing soon.

® GLI's Tom Schwartz called it "a
good move to come 1o AES” for the
Brooklyn firm founded to meet the

necds of workhorse sound compo- .

nents for the disco market. Firm
picked up several reps and installers
and swapped ideas with a number of
speaker manufacturers as well.

® Sansui sees the avid interest in
its Definition series BAS000 and
BA3000 big power amps as defi-
nitely the way to go for other hi fi
firms eyeing the disco field, with
Jerry LeBow noting the still-com-
mon complaint of “blowouts™ by ba-
sically consumer components that
don’t make it in discos.

® Bozak’s Chuck McGregor re-

ports much interestin the new model
TD-1 Time Delay Unit for disco use,

25% Of Exhibitors Aim For
Growing ‘New Sound’ Mart

with early 1976 delivery at $500 for
the dual-channel, fixed 20-millisec-
ond “sound expansion™ add-on. A
home unit is also planned, with the
pro model shown last week at the
Philadelphia High Fidelity Music
Show.

® Electro-Voice, again presenting
its demo lectures as an AES feature,
found its Sentry III and IV speaker
systems “getting more notice for
disco applications than straight
sound reinforcement,” according to
Tom Lininger.

® Martin Audio/Video, which
handles many of the major compo-
nent suppliers to the disco market,
notes good traffic and a rapidly dis-
appearing supply of its catalogs with
a special disco section.

Among other firms noting interest
in disco applications for their lines
were AKG Microphones, Audio
Processing Systems, Sound Work-
shop Professional Audio Products,
U.S. Pioneer Electronics and Yam-
aha International. And certainly the
disco sound was a favorite of the 4-
channel demonstrations conducted
non-stop by the RCA Records and
JVC Cutting Center CD-4 group.
Sansui QS and CBS S0Q matnix
camps.

1ST AT APAA

IHF Polls
Members:
Own Expo

By RADCLIFFE JOE

NEW YORK-The Institute of
High Fidelity has begun tabulating
some 400 ballots from its members
on the feasibility of an IHF-spon-
sored national hi fi trade show to be
held in 1977, and will release the re-
sults at a meeting scheduled for Nov.
25 at the Waldorf-Astoria.

The question of an IHF-spon-
sored trade show, either as an addi-
tion to the current Consumer Elec-
tronics Show, or as a separate event,
was circulated to members in a spe-
cial questionnaire compiled by IHF
president George DeRado, also
haed of TEAC Corp. of America.

The questionnaire suggests that
an IHF-sponsored trade show would
give high fidelity equipment manu-
facturers better exposure to the
audio trade than they now receive as
part of the CES which addeesses it-
self to the broad spectrum of the in-
dustry.

(Continued on page 52

Tenna ‘Double Play’
For 8-T And Cassette

By ANNE DUSTON

CLEVELAND-The first car
stereo unit capable of playing both
B-track and cassette through a single
stlot will be introduced by Tenna
Corp. at the Automotive Parts and
Accessories Show, Nov. 18-20, at
McCormick Place, Chicago.

Martin Roth, vice president, mar-
keting, reports that the concept was
developed because of increasing use
of cassettes, and allows flexibility for
both tape formats while requiring
less inventory and cash outlay on the
part of the dealer.

A patented tandem transport
machanism positions the tape
against the proper heads and selects
the appropriate motor speed.

Currently, the Double Play line
includes two under-dash models.

with a third in-dash model slated for
later delivery. International exclu-
sive licensing agreements have been
completed for the units,

The basic model, RR-BET/C, of-
fers B-track and cassette illuminated
indicators, fast forward, automatc
end-of-cassetie eject, manual eject,
and volume, tone and balance shde
controls.

Model RR-B9T/CMX adds an
FM stereo radio with indicator light
and local/distance switch.

Suggested list for the basic unit is
$99.95, and with the FM stereo ra-
dio, list 15 $129.95,

The third addition to the line will
feature an AM/FM stereo radio,
and front panel adjustable antenna
trimming for do-it-yourself installa-
Lomn.

First Weekend AES Wins a Solid ‘Yes’ Vote

Much Interest In New Audio Technology

NEW YORK—With total “enroll-
ment” of about 4,000, the first week-
end Audio Engineering Society con-
ference was greeted with enthusiasm
by both exhibitors and attendees for
its 52nd run, Oct. 31-Nov. 3. Sched-
uling brought in another Society
segment that could attend without
taking off a workday, with opening
and closing sessions during the regu-
lar work week for others,

First-day enrollment was a record
1,000, and as a result of virtually
unanimous approval, weekend dates
are penciled in for the fall 1976 con-
ference here as well, according to
AES executive director Don Plun-
kett,

Coinciding with the convention
date, the AES released the first vol-
ume of its anthology series, a collec-
tion of articles reprinted from the
journals of the society. The first vol-
ume contains more than 30 articles
on quad sound taken from the 1969
to 1975 AES Journals.

Among exhibit highlights, digital
technology is finding wider applica-

tion in the audio field, with many
variations on the popular delay units
first seen several years ago.

® Lexicon, a pioneer in the DDL
field, introduced a voltage con-
trolled plug-in oscillator for its 102
series of Delay systems. The acces-
sory permits the 102 to be used for
vibrato and other special effects, as
well as phasing. Also, it permits con-
tinuously vanable time delays in ad-
dition to the regular 5-millisecond
increments of the basic system. Ten-
tative price is $435, with availability
to be announced.

e Sound Workshop showed its
220 Vocal Doubler, a $500 delay sys-
tem with continuously variable de-
lay between B and 25 milliseconds.
Short delay times such as this permit
a voice or other track 1o sound as
though it was recorded twice, or
doubled. The delay adjustment may
also be vsed to create flanging ef-
fects.

By JOHN WORAM

® One of the most interesting ap-
plications of the delay line was seen
and heard at the Sheffield Products
booth, where the Marshall Time
Modulator was demonstrated. In ad-
dition to the flanging and phasing
effects now seen on many delay sys-
tems, the Time Modulator permits
widerange harmonic frequency
shifting, vibrato and Leslie sounds,
as well as other special, unique ef-
fects.

® Both Beyer and Sennheiser in-
troduced wireless headphone sys-

John Woram, wha will be conirib-
uting a regular column to Billboard on
the recording/ broadeast sound scene,
is a former Vanguard chief engineer,
then with RCA, before setting up
Woram Audio Associares. He is oui-
going AES New Yark Section chair-
man and Eastern Region vice president.

wwWw americanradiohistorv com

tems based on sound transmission
via infrared light, previously seen
only at the Berlin Radio-TV Fair.
Both systems were demonstrated
with an infrared transmitter plugged
into the headphone jack of a stand-
ard television set. In the presence of
an audio signal, the trapsmitter 1s
automatically turned on. Infrared
headphones are about $100 to $150
each (mono only), and the trans-
mitters are about the same price,
with only one transmitter needed in
each listening area.

Beyer also introduced a new line
of electret and regular studio con-
denser microphones. Their 711-714
series feature interchangeable om-
nidirectional and cardioid capsules,
and may be phantom powered from
a 48 volt power supply. The Senn-
heiser electret series also features a
mini shotgun capsule, as well as the
regular cardioid and omni heads.

@ Transportation delays pre-

vented the appearance of the Tele-
funken 24 track tape recorder at the
convention, although Gotham
Audio’s Eli Passin reveals that Co-
lumbia Pictures has already in-
stalled a l6-track version of the ma-
chine in its San Juan, P.R., Central
Television facility.

& Otan showed two new 8-track
tape recorders. The MX-7308 fea-
tures 8 tracks on one-inch tape with
15/30 or 7 1/2/15 ips options, and
+4 or +8 dBm balanced outputs.
The console-mounted version with
remote control facility is $8550. The
8 track. "2 inch MX-5050-8 sells for
just under $4,000.

® Absent from the convention
scene for many years, the L. Scully
Corp. was back with its all-new disk
cutting lathe. The system is designed
1o accept both Westrex and Ortofon
cutter heads, and the three speed
turntable allows 16 2/3 rpm cutting
for CD-4 product. Automatic spi-

(Continued on page 52)
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Gauss

Audio Products

for quality
that can be

duplicated...

trol Reproducer is unmatched.
Convertible tape transport and
head assemblies permit quick
interchangeability between cas-
sette and cartridge formats for
fast, sure checking of your tapes.

For cassette duplication, Cetec
offers its fully automatic Copy-
Cass Il. Simply load a master and
15 cassettes, and
Copy-Cass |l does
the rest, copying &
both sides of the
tape in one
pass, either
stereo or mono, and even signaling
when the job is done.

Gauss Ultra High Speed Tape Dup-
licating Systems—they’ve set the
industry standard for high-quality,
high-speed, high volume tape
duplication. Totally unique fea-
tures, such as our horizontal tape
loop bin for gentler tape handling
at high speeds, and our exclusive
10 MHz bias recording process
which allows truer reproduction of
the higher frequency ranges,
reduces long wave drop outs and
intermodulation distortion, and
ensures tape
copies of clearly
superior quality.

Duplication is only part of the
Cetec story. If ou need sound

reproduced

Gauss Loudspeakers are the
finest, most powerful in the audio
field — up to 200 watts of
continuous power. Gauss
Loudspeakers utilize a unique

To guarantee
the quality of
your tapes, the §

Gauss mag- double-spider system which
netic Tape | supports the entire voice colil,
Quality Con- | ensuring precise alignment and a

richer, smoother sound. And
they're warranted for a full five
years.

If you need sound

monitored

Cetec introduces its Series 20A
Audio System with PDS (Pre-Set
Distribution System). Designed for
theatrical productions. PDS allows
you to ‘create effects’, such as
mixing, blending, and re-recording;
‘reinforce’ the system for true P.A.
function; and ‘reproduce effects,’
allowing total flexibility in creating
movement and mood in your
production. With PDS, you can
pre-design, pre-test and pre-set a
total audio program.
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Whether duplicating, reproducing
or monitoring, Cetec Audio offers
products of unmatched quality—
quality you can count on.
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€etec
To

A DI\FIEIDH OF CETEC CORPORATION

13035 Saticoy St., North Hollywood, California 91605 « (213) 875-1800 » TWX: 9104992669



www.americanradiohistory.com

50

NOVEMBER 15, 1975, BILLBOARD

DuPont Cr0, For Russ Blank Tape

WILMINGTON, Del.—Within
three years the U.S.5 R. will have a
plant manufacturing chromium
dioxide for use on audio and video
tape under an agreement signed Oct.
30 in Moscow for the sale of Du Pont
technology.

A separate manufacturing equip-
ment agreement involves Du Pont,
Sumitomo Shoji America Inc, and
V /0 Techmashimport, a Soviet for-
eign trade organization, with a total
technology/equipment purchase
price of §7.3 million.

Du Pont granted the Russians

nonexclusive rights to sell Crl, in
Czechoslovakia, Hungary, Poland,
Bulgaria, Rumania, East Germany
and India. The U.S. firm will pro-
vide technical advisors during plant
construction, and will train four So-
viet technicians to operate the proc-
essing equipment.

Du Pont also announced the for-
mation of the Plastic Products and
Resins Dept. as a new industrial di-
vision combining the marketing,
manufacturing, research and other
existing activities of the existing
Plastics and Film departments, ef-
fective Jan. 1.

That's because Groov-Kleen® manual and automatic record
cleaners have features that put them out in front of the
competition. Like a self adhesive base for firm, permanent
anchoring. Or height and balance adjustments, so they'll
clean perfectly on any record player. And Groov-Kleen®also

helps reduce stylus wear.

Groov-Kleen® features a sable tracking brush to lift dust,
dirt and grit out of record grooves. A velvet roller then col-
lects the residue. We even enclose a separate brush for clean-

ing the Groov-Kleen®

What's more, Groov-Kleen® is made of chrome and steel so
it looks good and can stand up to constant use. It's a must
for the serious record collector or audiophile.

Find out about our pricing policies, high dealer profit mar-
gins, and special counter top displays for impulse purchas-
ing. Then let your customers show you why Groov-Kleen®
has the shortest shelf life in the world. Rep inquiries invited.

i GroovKleerr

Rib® Hi Fi Accessories 155 Michael Drive, Syosset, N.Y 11791
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J.LL. Bowing |ow-Print Blank Tape Meets
Mastering, Duplication Needs

By RADCLIFFE JOE

Cassetile &
CB Combo

LOS ANGELES-J.LL. Corp. of
America will offer its new 23-chan-
nel in-dash mobile transceiver/ AM-
FM-MPX radio/cassette player
combo, and a mini under-dash cas-
sette player among highlights of its
Auto Parts & Accessories Assn.
(APAA) display, Nov. 18-20 in Chi-
CApO.

It was touch and go for arrival of
the new CB/cassetle unit in time for
the show, J.LL. president Glen Nick-
ell notes, but the firm has been push-
ing hard since the continued growth
of sales for its CB/8-track unit that
was bowed a year ago.

The new unit, model 606CB, is de-
signed to fit into the dash of most do-
mestic and foreign cars, and recrea-
tional vehicles without “cutting,”
Each unit is equipped with a 105mm
nosepiece, universal faceplate, ad-
justable shafis and detailed installa-
tion info for the growing “do-it-
yourself” market.

Special CB controls include a
variable squelch feature, stand-by
button and transmit/receive red/
green indicator light. Cassette fea-
tures include a running light chang-
ing from red to green to white indi-
catling play, remaining constant
when tape ends, and a fast forward/
eject button,

Model 607, the new mini under-
dash cassette unit, offers the “mili-
look,” with features including a
left-to-right balance control, play
lamp indicator, fast forward, rewind
and eject buttons,

Other key items in the J.LL. line to
be featured at APAA, detailed by Al
Kovac, sales vice president, included
model B52CB, the firm's break-
though CB/8-track combination
that got a big boost through a major
promotion involving the Ryder
trucking chain and Southeastern
deejays, and the Stereo Entertain-
ment Center, and overhead custom

NEW YORK-—High-output, low-
noise, low-print blank tapes for stu-
dio mastering and professional du-
plicating applications were among
the most popular products shown by
software exhibitors at the hardware-
oriented AES exposition.

Manufacturers displaying this
product — Agfa-Gevaert, Capitol
Magnetics and 3M—found unprece-
dented visitor interest in the lines,

Products shown in this category
included 3M's 208 series, Agfa-
Gevaert's PEM 468 Mastertape, and
Capitol Magnetics’ HOLN audio-
tapes Nos. 2506 and 3607, The other
two blank tape exhibitors, Ampex
and BASF, did not show low print
products, BASF’s line was all con-
sumer, and Ampex promises the re-
lease of a low print product in 1976.

Officials of all three companies
offering these lapes stress that high-
output, low-noise, low-print prod-
ucts have become a necessity for the
industry mainly because of the in-
creasingly sophisticated demands of
multi-track recordings.

The growing popularity of these
tapes is attributed to the prime im-
portance of the low print feature 1o
critical studio applications. Ac-
cording to spokepersons for Capitol

housing designed to hold any J.LL.
in-dash model and two speakers, for
owners of boats, vans, RV's and
campers.

Two other deluxe radio/tape
combos that are doing well for the
company are model 848, an in-dash
8-track player with AM/FM stereo
radio and model 605 stereo cassette
player and AM/FM radio. Both of-
fer the new J.LL. “signal seeker” au-
tomatic tuning feature that scans the
dial until 1t reaches a signal, “locks
in™ for five seconds, then moves on
to the next signal unless the auto-
matic tuning button is pushed dur-
ing the pause.

Abcom, Inc., Columbus, Ohio-based rep firm,
has added Northern Ohio for Marantz and Su-
perscope, vice president Tom Baldwin reports,
which is expected to double the firm’s business
for the lines in new areas of Cleveland, Akron,
Canton and Toledo. Another salesman is ex-
pected to join the firm, which also reps Sony
tape records and Johnser speakers, and is dis-
tributor for those lines plus BSR turntables,
Dual and IM Scotch blank tape in the consumer
electronics field. Communitronics Corp.,
wholesale distribulor for Citizens Band radio
equipment and accessories, has opened a new
warehouse,/showroom at 5657 Canal Rd., Valley
View, Dhio 44125, in suburban Cleveland.

President Jim Silverman named Bob Lewy,
formerly with Stromberg Carlson, as general
manager, and Phil Gemmill, ex-Stem Distribut-
ing, as sales manager.

Firm distributes Cobra, Teaberry, Courier,
SBE, Hy-Gaine, Pace, Pierce-Simpson and Mid-
land CB units, plus a number of antenna, scan.
ner and accessory lines.

LI w

Mid-Lantic Chapter of the Electronic Repre-
sentatives Assn. is offering a free copy of its
1975-76 membership director to manufacturers
and dealers from George Carroll, Box 344, Nar-
beth, Pa., 19072, Included is a membership
breakdown by trade divisions—components &
materials, consumer products and techmical
products.

L] b | w

Bob McCoy Ir. joins the Morris F. Taylor Co.
as district manager in Morth Carolina and South
Carolina under the direction of James Ferris,
vice president and Southern regional manager.
McCoy was formerly with Clairol.

Rap

British Industries Co. (B.|.C.) appointed Pa-
cific Morthwest Marketing, Bellevue, Wash,, to
rep s BALC. tumntables and B..C. Yenturi
speaker systems in Washington, Oregon, Mon-
tana, ldaho and Alasha. Rep firm, now 2% years
old, was founded by Dawe Bell and Fred Faulk-
ner through a merger of their individual com-
panies, with the staff now including Chuck Byer,
Bruce Sarpola and Stephanie Goodwin.

Magnetics, with the inclusion of
low-print characteristics in blank
mastering tape, the need for sacri-
ficing high output, and/or low noise
to achieve low print has been elimi-
nated,

In the case of Capitol Magnetics,
low-print characteristics were
achieved through the use of oxides,
with a narrow distribution of par-
ticle sizes to achieve the lowest noise,
while maintaining the best possible
thermal stability.

Another important feature in the
formulation of low-print tapes is the
use of a dispersion process that does
not break the fragile needle-shaped
particles, and as a result, generales a
large number of particles below the
critical size.

Although low-print tapes were
undeniably the prime attractions
among professional visitors to the
AES, conventional studio mastering
tapes including the Scotch Brand
250, and Ampex’'s Grand Master,
continued to be among the favorites
of the engineering crowd.

3M calls the Scotch Brand 250
“the sound of gold” and emphasizes
its “clean, quiet sound that is the
mark of technical excellence in
sound recording.” Ampex on the
other hand, calls its year-old Grand
Master “the ultimate™ in profes-
sional recording tape, and claims
that the product is back-ordered for
several months.

Agfa-Gevaert showed a full line
of consumer cassette and cartridge
products, but stressed that it has no
intention of marketing the product
on the highly competitive U.S. mar-
ket. According to Maria Curry, tech-
nical and sales manager of the firm’s
U.S. operations, it continues to be
unfeasible for the company to try to
market its consumer blank tape
products in this country.

Curiously, BASF officials who
ruefully acknowledged thedisadvan-
tages of not having a professional
line at the AES, say that while their
consumer products are being com-
petitively marketed here, their pro-
fessional line would be unprofitable
in this country.

However, the firm did generate a
great deal of interest in its Unisette
product, which is yet to come to mar-
ket, but which was enhanced by the
general discontent over currently
available NAB broadcast cartridges.
A Studer spokesman confirms that a
hardware prototype is expected to
be shown at the Zurich AES next

Spring.
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Urge Cassette Technology
To Cope With FM ‘Noise’

NEW YORK—A panel of broad-
cast engineers has called on the AES
to set technical puidelines on how
the broadeast industry can best cope
with the problems of noise in FM
transmissions,

Speaking at a panel on “Broad-
cast Audio Quality” at the recent
AES convention, the group. which
included the chief engineers of a
number of New York FM stations
including WXLO, WRVR and
WPLJ, argued that currently avail-
able noise reduction systems for FM
broadcasting were merely Band-
Aids for a more insidious problem.

They suggested that the problem
should be attacked at its roots, and
praised Richard Cabot, of the
Acoustics Research Laboratory at
Rensselaer Polytechnic Institute for
presenting an apparently feasible
theory for reducing noise in FM
stereo without a reduction in fre-
guency response, such as is now ex-
perienced with the use of currently
available noise reduction systems.

One panel member, Georges En-
dres, chief engineer of WRVR,
suggested that the industry should
look at cassette systems as one of the
possible solutions to the problem.

He said that inherent problems in
the design of the cartridges now
being used by the broadcast industry
results in poor phasing and jitter
which is responsible for much of the
annoying broadcast noise, even at
stations with a relatively clear signal.

Endres feels that cassette tech-
nology today has advanced way be-
yond that of broadcast cartridges,
and suggests that the industry look
to endless loop cassettes and high

Hardware Firms Urged

end cassctte units, like the Naka-
michi system.

Endres also suggested to the panel
that radio stations were not using
available noise reductions systems
advantageously. His feeling was that
noise limiting devices should be ap-
plied at the program source rather
than at the point of transmission
where even though it lends some
help to the problem it also limis
peak frequencies.

Although some dissenters on the
floor felt that it was not the role of
FM stations to aspire after, or to

achieve concert hall realism in their
broadcasts, the panel generally

agreed that much could be done to
clean up dirty FM transmission
sounds.

Along with Eudres, panelists in-
cluded Ted Ronaberger, WXLO-FM;
Bob Deitsch, WABC and WPLIJ;
Dick Sequerra, Scientific Consul-
tants; Bill McCarren, CBS AM trans-
mission systems; moderator Jim
Lippke, B/ME Magazine and session
chairman Art Silver, Collins Radio.

Meanwhile, the system proposed
by Richard Cabot is said to produce
no frequency response changes, and
can be operated with almost all pro-
gram material. According to Cabot,
the proposed system makes inter-
channel separation a function of
program level, exchanging separa-
tion for an improved signal-to-noise
ratio at low volume levels. Cabot
and a field force have already donea
number of qualitative tests on the
system, the psychoacoustic prin-
ciples of which are detailed in a
white paper presented to the AES

convention.

Upgrade Decks ‘On Own’

NEW YORK-Tape hardware
manufacturers can, and should, do
more to improve lape recorder per-
formance, and not leave the contin-
ued innovation in this area largely
up to the blank tape manufacturers.

The urging comes from Thomas
Daniel of Nagra Magnetic Record-
ers, in a paper to the recent AES con-
vention. He states that despite the
fact that most of the progress in tape
recording has come from blank tape
manufacturers in recent years, there
are other areas such as circuit and
head design, and tape handling in
which there is room for tech-
nological advances,

Daniel adds that because circuit
design can be based on existing tech-
nology, it is the fastest, casiest and
least expensive area in which prop-
ress can be made.

However, the Nagra executive
wams that the techniques which can
bring about improved tape recorder
performance all have some limita-
uons and weaknesses, that go hand
in hand with the advantages.

“The success of their application
will depend not only on the skill of
the circuit designer, but also on the
ability of the system designer to use
circuits whose characteristics com-
plement each other,” says Daniel.

He continues: “A recorder with
advanced circuitry is extremely ver-
satile. It can be set 1o give excellent
results with a standard type of tape,
thereby more than offsetting the in-
creased initial costs, or the need to
record on the latest, most expensive
tapes to produce the very best
recordings.”

Daniel adds, “Furthermore, if a
tape manufacturer runs into produc-
tion difficulties, cuts quality control,
or discontinues a line the recorder
can be set for another brand without
significant change in quality.

“The reason for this inter-
changeability is that many of the dif-
ferences between brands of tape are
a trade-off in the various para-
meters.”

Although the Nagra executive
pinpoints circuit design as a key area
for possible technological break-
throughs, he advises that a well-bal-
anced combination of advanced
techniques is more likely to produce
a top quality recorder.

Tape
Duplicator

INC Electronics of Canada Lid, has been
formed to handle sales and marketing of Japan
Victor video lines in the Dominion. Hiroshe
Sano, formerly manager of the planning office,
video products division in lapan, is appointed
president of the new company, based in To
ranlo.

The subsidiary is setting up regional sales
and service branches to coordinate sales
through wideo dealers o IVC videocassette,
videocartridge and videotape players and
recorders, color portable cameras and systems,
monitors, microphones, special effect devices
and accessaries.

W * *

Latest in a series of small-group conferences
on “The Future For Video Disk Systems" is set
for Dec. 1-3 at the Institute for Graphic Commu-
nication Conference Center, Highlands Inn, Car-
mel, Calif.

Chairman is George Hrebek, Zenith Radio,
with conference leaders to include Ken Broad-
bent and John Findlater, MCA Disco-Vision; Jon
Jerome, 1/0 Metnics; George Kenney Il, Philips
Laboratories; Roger Knitter, Zenith; Sarason
Liebler, Digilal Recording Corp.; Bob Pfannkuch,
Bell & Howell, and Stephen Temmer, Gotham
Audio, for TED.

Tape/Audio/Video
'Update From Europe_

Multi-Track,
Better Tape
= Problem?

NEW YORK—Increasing empha-
sis on multi-track recordings, partic-
ularly 24-track, and the increased
level capability of new improved
blank magnetic tape formulations,
have caused modulation noise in
these products to become a signifi-
cant problem and a prime limiter of
true fidelity in sound recordings, ac-
cording to Ampex officials.

In a paper prepared by technical
staffers of the firm's blank magnetic
recording tape division, for presen-
tation at the recent AES convention
held here, Ampex explains that in
carlier generations of blank tape,
modulation noise was safely masked
by biased tape noise and could not
be easily detected.

The Ampex engineers—David
Mills, Helge Kristenson and Virgilio
Santos—point out that in the past
blank tape manufacturers have em-
phasized increases in signal-to-noise
ratio in developing new generations
of magnetic tape for audio master-
ing use. But they stress that what was
a reasonable approach to the prob-
lem in the past s no longer ade-
quate,

Other variables in formulation,
such as oxides, binder and additive
types and proportions, also help ag-
gravate the problem, though on a
lesser scale than manufacturing
vanables.

Ampex continues, “Modern
recording practices increase the sig-

Audio Fair Disappoints

LONDON-Rising costs and gen-
eral economic depression are be-
lieved to be the factors behind the
slump in attendance at this year’s
Audio Fair, held at the Olympia,
Oct. 20-26. The gate showed a 25
percent drop on 1974’s figures.

During the exhibition week,

63,957 trade and public visited
Olympia, compared with 83,089
members of the public alone last
year. There was also a marked de-
cline in the number of companies
participating, with foreign firms
tending to dominate the proceed-
ings. Amongst the familiar names
missing this year were Decca, Philips,
Gale Electronics, Golding Audio,
J.B.L., Sharp Electronics and Gold-
Ing.

Industrial and Trade Fairs, the
eXpo organizers, were not 100 upset
by the trend. Official comment was:
“Despite the recent increase to 25
percent value added tax (VAT) on
audio equipment and accessories,
which we thought would put the
brake on spending, the show did
close with many of the exhibitors re-
porting a success in terms of sales
and inguiries.

*“Good audio is obviously still ex-

nificance of modulation noise. For
instance the sound of a bass guitar,
with its pure vibrational charactenis-
tic, is particularly susceptible to
being degraded by modulation
noise, with the ultimate result being
a limitation of sound fidelity."

pensive but there are still plenty of
people around, especially from over-
seas, who are prepared to pay for the
best in sound.”

International Audio Festival and
Fair sales manager, Eric Roberts,
commenting on the lower participat-
ing figures, was still “satisfied” with
trade interest in the show. “You
could perhaps deseribe it as a ‘hold-
ing' year in that manufacturers are
not going all-out at the event, as they
have done previously,” he says. “It
may be something to do with the
economic climate; most of them are

just hoping for a decent season
ahead.”

Trends at this year's show were
geared to the cassette playing unit,
so far as most audio manufacturers
were concerned—emphasizing the
growing acceptance of the system as
a hi fi medium. Emphasis had cer-
tainly changed since the 1974 show
when reel-to-reel machines domi-
nated. The last 12 months have also
seen a declining interest from com-
panies in both &-track and quadra-
phonic systems,

Not all those exhibiting were dis-
appointed at the smaller attendance.
Bays Bang and Olufsen managing
director, John Portlock: “We are sat-
isfied with the results which were
better than anticipated and feel that
many of the visitors were at least se-
rious potential buyers of equip-
ment.”

And Don Underwood, sales man-

(Continued on page 52)
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IHF Poll: “Own’ Hi Fi Expo?

® Continued from page 48

The IHF runs several consumer-
oriented regional hi fi shows every
year. These shows have, within re-
cent times, come under heavy criti-
cism from both manufacturers and
retailers who argue that attendance
is down, not enough interest is gen-
erated, and much time and money is
lost.

IHF officials have not yet deter-
mined whether the proposed trade
show, if instituted, would replace the
controversial consumer shows. Ger-
trude Murphy executive secretary of
the IHF, indicates that such a deci-
sion will be held in abeyance until
after the ballots are counted, a deci-
sion 15 reached, and the first trade
show is held.

If a decision is made to hold the
show in conjunction with the CES in
1977 1t will most likely be scheduled
for the same April dates as those set
aside for the new one-a-year-CES,
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However, there are some indications
that members in favor of a separate
IHF-sponsored trade show are lean-
ing toward a June date for the event.

Officials of the Consumer Elec-
tronics Group of the EIA, sponsors
of the CES, are not put out by the
IHF plan to annex component man-
ufacturers. Jack Wayman, senior
vice president, EIA/CEG, dismisses
the plan as an idea whose time has
past, and predicts that important
audio buyers will not support a frap-
mented show.

Wayman reminds CES opponents
that much of its success lies in its
ability to encompass the total con-
sumer electronics scene, and that it
was from the CES floor that the suc-
cess storics of tape, audio compo-
nents, compacts, coler TV and Ciu-
zens Band products were launched.

He further observes that IHF
holds a dealer show two days prior
to each of its consumer shows, and
suggests that IHF needs to do some-
thing to justify its existence,

However, if there is affirmative
balloting by IHF members on the
“own show" question, it could fur-
ther undermine the CE Show’s
strength which has already suffered
corrosion by dissenting voices that
have forced an annual instead of a
semi-annual show, and the Personal
Communications industry that has
already voted to have its own show
in Las Vegas,

Meanwhile, officials of the Fed-
eral Trade Commission (FTC) will
meet with IHF members at the Nov.
25 meeting to dicuss current federal
investigations into alleged price fix-
ing in the audio industry.

According to [HF officials, the
FTC will be represented by N.Y. re-
gional director, Richard Givens;
Laura Worsinger, head of the Spe-
cial Antitrust Task Force of the
FTC, charged with continuing the
investigation into alleged hi fi indus-
try price fixing, and FTC attorney
Elliot Feinberg. The meeting is ex-
pected to be open to manufacturers
retailers, manufacturers representa-
lives and distributors.

Tape/Audio/Video

1st Weekend AES Wins Solid Approval

® Continued from page 48
ralling may be accomplished by
punching a small hole in the center
of the tape wherever banding is to
begin and end. The system is priced
at §42,000.

® At the 360 Systems booth, gui-
tarist Dick Rosmini may have chal-
lenged the Guinness Book of World
Records by playing an almost non-
stop guitar synthesizer system. The
guitar synthesizer uses a custom
built guitar or may be adapted to the

TEAC/dbx Tie

® Continued from page 48

Blakely observes. “Response here
has been incredible and we've ad-
vanced to the serious stage in nego-
tiations with several of the other
firms on licensing.”

The principal dbx advantage is
approximately a 30 dB improvement
in signal-to-noise ratio, and he notes
that control of tape hiss and preser-
vation of full dynamic range are
among the factors limiting perform-
ance of consumer tape recorders as
compared to professional studio ma-
chines.

Blakely also observes that with a
growing number of dbx-encoded
master tapes in the vaults of labels
and studios, and more tape record-
ers in the field capable of dbx play-
back, the prospect for a sizeable dbx
tape market is excellent. And as the
tape market grows, commercial re-
lease of dbx-encoded LPs becomes a
maore attractive marketing proposi-
tion for labels. To date, Klavier is
the only company in production,
with six added titles out soon for a
total of nine, including several Crea-
tive World releases.

Dbx also is busy on other fronts,
already shipping a 2-channel noise
reduction system for the Nagra IV-S
stereo recorder at $600. Also being
developed is an optical noise reduc-
tion system, basically a dbx encode/
decode process for the film industry
offering similar 30 dB noise reduc-
tion, to be shown publicly next year.

‘Q’ Still ‘Alive & Kicking’ At AES

® Continued from page 48

given the engineering prototype des-
ignation CD4-50, includes most of
the circuitry in the $1,500 broadcast
unit except the Vu-meter, according
to JVC’'s Gene Ismamoto. It will be
shown at the January Consumer
Electronics Show in Chicago at an
approximate list price of $300, with
25-30 dB signal-to-noise ratio sepa-
ration and frequency response from
20 to 20,000 Hz.

At Sansui, announcement of QS
import program to be launched
early next year (Billboard, Nov. 8)
got many favorable comments from
exceptionally heavy suite traffic, ac-
cording to both Jack Muroi and
Jerry LeBow. One highlight in the
first two dozen import candidates

for dealer and direct mail packages
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is to Toshiba (EMI) LP from Japan
featuring the electronic music of Jun
Fukamachi. Also being demon-
strated was another of the QS “quiet
quads,” the disco sound of Gloria
Gaynor’s “Experience,” mixed at
Media Sound studios here for
MGM, with the “Do It Yourself™ cut
showing particularly vivid separa-
tion.

The SQ camp also is making itself
“heard,” with an effective demon-
stration of the advanced stereo en-
hancement circuit first shown at the
January CES in Chicago. CBS Tech-
nology Center in Stamford, Conn., is
building about 100 consumer pro-
totypes of the SQL 200 Stereo En-
hancer for circulation to its licensees
worldwide and other manufacturers
who might be interested in the unit’s
synthesizing qualities which were
quite evident with a variety of music.

One of the biggest monthly 5Q
software releases is due next week., in
simulrelease with the stereo versions,
including “Chicago’s Greatest Hits,”
on Columbia; Michael Murphey’s
“Swans Against The Sun™ (Epic);
“Mike Oldfield: Ommadawn" (Vir-
gin), “MSFS Philadelphia Free-
dom,” Harold Melvin & The Blue
Notes' “Wake Up Everybody™ and
The O’Jays’ “Family Reunion,” all
on Philadelphia International.

The EMI Group, which recently
announced a worldwide single in-
ventory SQ release for most classical
product, has been installing custom
Rupert Neve mixer desks fully 4-

wwWw americanradiohistorv com

user's own guitar if required. Each
string is routed to a separate section
of the 360 synthesizer, permitting
polyphonic outputs. A wide variety
of effects is possible, and the system
has already been purchased by
Frank Zappa, Leon Russell and oth-
€rs.

® Sontec showed an updated ver-
sion of the former ITI Parametric
Equalizer at its booth. The equalizer
is available in recording studio and
disk transfer versions and a variable
frequency shelving option will be-
come available in early 1976.

® Amber Electro Design intro-
duced a prototype of its 4400 Audio
Test Set, and showed the well known
Audio Spectrum Display Unit. The
display is gaining in popularity as a
production tool in preparing master
tapes for transfer to disk, and is also
finding use in cassette mastering
where there is a requirement for mu-
sical sound consistency between dif-
ferent casseile programs,

® Studer showed the A 67 profes-
sional tape recorder, a compact ver-
sion of the larger '4-inch transport,
The A 67 is available as a portable at
$2,995 or in console for $3,300.

® MCI's JH-528 console was de-
livered to Criteria Studio in Miami
after the show, with two more sched-
uled for early delivery to Atlantic’s
New York studios.

® Tandberg introduced its top-
of-the-line TCD 330 cassette
recorder. Retailing at about $1,000,
the 330 has three motors, three heads
and dual capstans, as well as peak
reading meters and built-in Dolby
noise reduction.

SRO crowds jammed both per-
formances of “Those Magnificent
Men And Their Music Machines,” a
New York section presentation on
the history of electronic Music. A
highlight of both shows was the live
performance by Ms. Suzanne Ciani
on her Buchla Synthesizer, with mu-
sic, specially composed and ar-
ranged by her.

There were also brief demos of the
Moog, ARP and Buchla systems,
and taped examples of electronic
music in both the popular and classi-
cal style. Via videotape, narrator/
producer Mike Colchamiro and Dr,
Robert Moog interviewed Milton
Babbit, Vladimir Ussachevsky,
Morton Subotnick and others. A

DeRado Named
IHF President

NEW YORK-George DeRado,
president of TEAC Corp. of Amer-
ica, was elected president of the In-
stitute of High Fidelity (IHF), hi fi
industry trade organization, (o serve
the unexpired term of Herb Horo-
witz, extending to next June.

Also elected at the September
board meeting was Victor Amador,
president of Audio Dynamics Corp.,
and the consumer products division
of BSR (USA) Ltd., filling the unex-
pired term of Alan Novick.

Both Horowitz, formerly with
Empire Scientific, and Novick, who
was with Nikko Electrie, and re-
cently joined TEAC, left the board
following recent changes in com-
pany affiliations.

channel equipped as it upgrades its
global studio facilities, confirms
Dave Browning, EMI technical serv-
ices manager who visited AES. Eight
of its 14 recording studios were
quad-equipped this past vear, but
no decision has been made on fur-
ther conversions due to the 30 per-
cent quad cost differential, he em-

phasizes. STEPHEN TRAIMAN

special feature was a performance
by Clara Rockmore on the There-
min, personally built for her by its
inventor, Leon Theremin. Another
highlight was the taped visit with
Eric Siday, the man behind many of
the electronic logos heard today.

Following up on the interest
shown in electronic music, the AES
Seminar Series, conducted by the
Institute of Audio Research (IAR),
concluded with a session on the pro-
gramming and interfacing require-
ments of the electronic music syn-
thesizer in the recording studio,
conducted by Walter Sear of Sear
Sound. His recently developed pui-
tar synthesizer was also a feature of
the N.Y. Section meeting the night
before, and his original composition,
Synthemorphesis, was heard during
the show.

The Seminar Series is a recent ad-
dition to the AES convention, and
the IAR expects to hold several such
sessions in the New York area dur-
ing the coming season,

‘Audio Doctor
Hi Fi Clinics

WANTAGH, N.Y.—"Take two
diodes and call me in the morning,”
jokes Bill Kist acting as the Audio
Doctor, to a consumer during a Mu-
sic Clinic. The clinics are Kist's solu-
tion to helping the small dealer sell
through on hi fi product, and are
sponsored by his rep firm, Audio
Plus Inc., with partner Steve Weil.
Weil sometimes appears at the clin-
ics as the consulting specialist,

The novel idea is an outgrowth of
an experimental program initiated
by Kist when he was senior vice
president of JVC. Rather than an at-
tempt by a manufacturer to in-
fluence customers to his own prod-
uct, the Music Clinics held twice
weekly by Audio Plus are geared to
delivering unbiased information,
through utilization of laboratory test
equipment, to the sophisticated cus-
tomer on all products handled by a
dealer.

The dealer provides a date and
about $300 worth of direct mailings
and radio spots, and Audio Plus sup-
plies everything else, including post-
ers, radio scripts, and perfume or af-
ter-shave give-aways.

[nitially, the clinics have been di-
rected to the small specialist who,
Kist feels, is in a tighter position try-
ing to compete with price and pro-
motion by the big dealers. It is be-
coming necessary for the rep to do
more than hand out pamphlets, or
take buy orders,” says Kist.

An experimental clinic with mass
merchandisers will be attempted, us-
ing the Arrow Audio lease depart-
ment of the Times Square stores, a
13-store chain in the New York area.

Clinics have been held at Elec-
tronic City, Newark, N.J.. Sifa
Sound, Queens, N.Y.. Audio Break-
throughs, Manhasset, Long Island;

and University Stereo, Ridgewood,
N.L

U.K. Audio Fair

® Continued from page 51

ager of Reslosound (dealing in mi-
crophones), notes that his company
had immediately recouped the costs
for taking part in the event. “There
was certainly an increase in trade
from overseas countries such as
Venezuela, Ghana and Nigeria,” he
adds.
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f NEW YORK BASED e e &
| CHECK TY E OF AD YOU WANT: Check heading under which ad is o appear | Original Monihly Service—S45 yr. paig
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FOR SALE

CAROLINE EXPORTS

BRITISH

PRODUCT

SPECIAL

DEAL

— Tape exclusivel ™

ELTON JOHN’S _
Erplos e 82, .ﬁ"m

VIRGIN

material our speciality
B-11 Woodlied Faad London W8 284 Engiand
Telaphona 01-2086 6090 - Teka 27164

PREMIUM
8-TRACK BLANKS

Lear Jet stvle cartridee with rubber raller
Professiona] duplicating tape, 90 standard
length in 1 min increments—{rom 1 min.
to 9K min. ¢ day delivery puarantesd. Over
one million sold. Private lnbeling available,

1 min. to 45 min, any quantity . ... file
A6 man, to 65 min. any QUaRTILY ... e DS
86 min, to 80 min. any quantity..____ ... Tie
Bl min, to 90 min, any quantity................... 788

Head cleanErs . i mrrer e e T BHL
£25.00 minimum orders. C.0LD. only,

BAZZY ELECTRONICS CORPORATION

P.0. Box 142, Fraser. Mich. 48026,
Phone: [313] 463-2592 i

the best of K-Tel . . .

8 TRACK TAPES
AND LP ALBUMS

ORIGINAL HITS @ ORIGINAL STARS

SAME AS FORMERLY ADVERTISED
NATIONALLY ON TELEYISION

JUST ADDED TO INVENTORYII
& SOULED ouT

® JUKE BOX JIVE

® OUT OF SIGHT

CALL OR WRITE
FOR INFORMATION

J04/527-0400
04 S5 T3-4T0F

[Warehouwe /Shipping]

RACK JOBBERS WANTED
Diniribunted Nallonally By:

INTER-CONTINENTAL
MUBIC CORPORATION

401 Wesl Fourteenih Hirasi
Huntingion, West ViFginia 25704

FOR SALE

LP Record Pressing Plant
Modern-Air-Conditioned
Mid Atlantic Facility

storage and office complex. Su-
pervisor and personnel available.
Principals only. For appointment
call (609) 784-6902 or write P.O.
Box 100, Runnemede, N.J. 0BO78.

nols

16 presses, material handling, ’

BRITISH SINGLES
FOR SALE

Ex chart singles. All new, no ex jule
box's. Price £1.20 per 100 + VAT,
Quantity discounts. Regular supplies.
All Inquires Willams Records, 45B
Ra Street, Chatham, Kent. England.
elephone Medway 407212

MAJOR LABEL
8 TRACK CUTOUTS

Call or write for & free catalog to:
J 5 J DISTRIBUTORS
2512 W. Fullerion, Chicago, Ill, BOB4T
(312) 22T-0551
We Buy and Sel 8 Track Tapes
tfn

BUY DIRECT FROM MFGR

PRECISION MOLDED
8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES

Cassatte Shaelis, guide rollers and Hubs
Blank Cassattes C30, C80. C20, C120

Special lengths on reguest
Call ar Writa:

DYNA-DAY PLASTICS, INC.
1521 East Avis Dr.
Madison Helghts, Mich. 48071
(313) 585-6280 tin

— FANTASTIC VALUES
Ass't. 45's—$6.00 PER 100

Specity AB—CAW-Pop
Or Mix
Quantity Discounis
Wa Exporl.

B & B RECORDS
Guarry & Hamilton S,

Darby, Pa. 18023 nois

FREE CATALOG-PIPES, PAPERS, POST.
erd, Patches, Incense Oils, Jewalry, Moveltiss,
Closeouts. New England, 25 Snow St, Dept.
B, Providence, [.1. 02903, tin

DISCO CLOSING-COMPLETE METEOR
Lighting System, buy for a fraction of original
enst. WI* pay transportation. (BO1) 273-1565.
IRON ON. T ERS ; HOT
cakes! High pro hsrfht‘e}&?m?iﬁiimﬂhﬁ::nﬁng
Counter Ihsplay, Details Free, Sample $1.00.
The Gallery, 107 South Tth, Gatesville, Texus
THEER nolb

10,000 B-TRACK TAPES—ALL FACTORY RE-
paired, resealed—5000 new, 6 each. Write ar
call Martin's Enterprises, 885 Salt Lake Dr. San
Jose, Calif, %5133, (408} 272-1670, narkd
RECORD-OLDIES! 20,000 1IN STOCK, SEMD
50 for 4,000 listing catalog. Mail orders filled.
Record Center, 1885 W. 26th 8., Clovelsnd,
Orhio 44113, We gxpar). ;

[y

FOR SALE
DUPLICATORS

Precizion Digital Tape Counters, Winders
and more

Naw and Used.
Alao, expart Inslaflalion, Sarvice and Repalr

SOUND STUDIO SERVICES
6311 Yucca Street
Hollywood, Calif. 50028

nath

ATTENTION RACK JOBBERS

HWow you can buy K-Tel B-track tapes and Ip
albums with original hits by original stars
that have been nationally adverised on tele-
vislon and radio, Point of sale displays are
gvailable for both small and large accounts.

For further informalion call or wrile
INTER-CONTINENTAL MUSIC CORPORATION
P.0. Box 1663, Huntinglon, WV 25717

(304] 523-3951 nald

MAJOR LABEL &TRACK CUT-0UTS, %2
each in prepacks of 50 tapes per carton. Call or
write: Cartridge Industries Corp., P.O. Box 186,
Exeelnior Bprings, Mimour 64024, {B16) ﬂ?mtl’_l-

n

FOR SALE BY OWNER RECORD AND TAFE
etore located in one of the best malls of Miami
on i ag. (i Information oo Mr. San Mariin,
P.0, Box 4, Opalocka, Flonda 33054, nol29

WANTED TO BUY

WANTED45HEPM BUZZIN=BY KINGBEES=
Checker Label %048, Call or write Jeff Sherman,
(5352 Heacon St., Pittsburgh, Pao 15237 Tel 44125
421-3777. nisd

PROFESSIONAL

SERVICES

MUSICIANS
PROFESSIONAL MUSICIANS REFERRAL
{a subsidiary of Boyd Hunt Enterprises)
fs the LARGEST national registry of indi-
yidual musicians eeeking groups . . . and
groups seeking new mambars.
EALL TODAY! (612) B25-6848 or
{B00) 328-B660—Taoll Frese
“P M.A. is 8 service designed by musicians
. for musicians.”
{void where prohibited by law) tn

AIRCHECKS OF THE TOP FERSONALITIES
in the nation. Current and collector's tapes
available. Send for free catalog, Air-Checks,
1616 Hinman, sute 505, Evaneton, [llinos
BRI nodd

DISTRIBUTORS WANTED

WE ARE MANUFACTURERS OF THE HIGH-
EST quality B-track tape available loday.
Unlon musicians @re used in ona of the
finest recording studios in Mashville, Tenn,

Current hits In Rock, Country and Soul
avallable every 2 waeks. Volume distribu-
tors gnd reps contact:

LIBERTY PRODUCTIONS. INC.
Sufte 100, 601 Baschwiow Or,

§1. Simens lsland, BA 31522
Exnlarm Bintws call Gos. laren [B17] E38-8011
Wastars Stutes call Clanke Beviter) [465] 355-2555
noZ9

JEWELRY-EARRINGS OUR SPECIALTY,
260 dozen, Complete line of costume jewelry,
Send for catalog, YVarian's, 2 Gansett Ave,
Cranston, Rhode Island (:2920. nol i

RETAILERS-WHOLESALEHS-WE MAKE
comcert kits tm, pipe o' clip tm, super stash tm et
You make money. Send for our free color cata-
log of mmoking nccessories. Hana-Piplen En-
terprises, Inc., 100-R Verdi 8L, Farmingdale,
DY, 11735 (516) GO4-B610, nndd

= MAAM =S asLTealaeae N ISTOrY COM

10036. naif

A FEW
DYNAMITE PEOPLE

We're a major market adult
contemporary AM powerhouse
localizing our sound.

We need only a few dynamite
polished pros who really under-
stand what is meant by com-
municating and relating one to
one with a listener and his city . . .
and can prove it.

If you think you have the back-
ground experience, taste, style
and judgment to convince us . . .
rush your reasons (no tape for
now) to Billboard Magazine,
BoxNumber7042,1515Broad-
way, New York, N.Y. 10036.

Even if you wouldn't normally
reply to a blind ad, this one
might be worthwhile if we agree
you'd fit.
Confidentiality assured.

An Equal Opportunity Employer

SEERK AGENT FOR COMPOSER/LYRICIST
& illustrating artist possessing 60 versatile manu-
seripis, Ao Whitmore, 133 Hobart Ave, Syracuss,
BUY. 13206, Tel (310) 465-THEL. EOW

RECORD MFG. SERVICES,

SUPPLIES & EQUIPMENT

pecord liners for current hits? 1 for current isaoe,
applies toward subscription. Specify format, The
Tower, 3135 8. E. 25th, Portland, Ore. 97202, nolh

EALEIDOSCOPE-THE WORLD s =1 MUSIC
bio service and much more ., . daily almansc and
trvin, Join personalities and music directors
on 3 continents who subseribe, Information at
PO Box 4819 Walnut Cresk, Ca. 94596, ifn

"REYVOLTING GARBAGE". . "IT'SGREATY
.« "Fell on my --" . . . say jocks aboul Dave
Spesctor Comedy, the only new ofginal KORMless
pophisticated materinl avalable, Sent to over
200 stations even Mebraska, Chicago column-
Ets, ., “He Tops even Carson” . .. "Spector s tak-
ing on Hollywood!"" Other services are old stolen
or Karmy bul Dwve Spector s a whale “TO-
NIGHT SHOW" writing staffl, 12 monthly
eues 21500, including freahie back issues sent
immedintely, Mo samples—Trust Me . . . and May
A [hseased Engineer Use A Bulk Ernser On
Your Sister! Deve Spector, W 1 B A, Suite 2800,
T8 E. Wacker, Chicago 60601, el

UMAGAWWD ONE-LINERS! “HIG APPLE
Turkey!" "Bo and Peep!” “Abe Beame Garage
Sale’ “Laxative Shortage! Will New York
Botboan Dt Sample $1—-12 Months 10,00
Tiger Lvons, PO, Box 644, Franklin Park, T11L
LEL R nolh

58714, Personality Humor for talented Jocks! 30
gtates plus Canads Laugh With Thunderbunes!
Free Samphe! no22

LATEST GAGS NOV. '76 $2. TWELVE BACK
Issues 31 each, Grpwrting Lesion £1. Hobert
Makinaon 417 State St., Brooklvm, NY 11217.

niald

LIGHTING

HAMDROOK: DIMMERS, SPOTS. POOT &
Minimanuals, Color Synthesizers, Headseis,
Projectors, Fog Stroboscopes,, Bubbles, Ani-

mated Displays, Underlit Dancofloors . , . 70
Pages! Send $3 shipping: Boston Lighthouse,
69 Hay State Rd., Boston, MA 02215, tin

When Answering Ads

Say
You Saw It in Billboard

RECORD PRESSING
IN LOUISIANA

Quallty 45 & LP pressings. Dependable
FAST Personal Servicel Send us your
tepe and lat us da the rastl]

VILLE PLATTE RECORD MFG. CO.
120 E. C 51, Ville Platte, La. 70588
{318) 363-2104 dab

SCHOOLS &
INSTRUCTIONS

REI FIVE WEEK COURSE FOR FCC 15T
phone license. Bix week cournse for Radio/TV
pnnouncer, Call or write today. REL 81 M. Pine-
apple Ave, Sarasots, Fla. 33577, and 2402 Tide-
watar Trail, Fredericksburg, YVa. ZE2401 tin

PROMOTIONAL SERVICES

RECORD PROMOTION

Caregr Builders—Promotion—Distribution

Specializing in services for New Labels and
New Artists.

Roger Ricker Promotions
26 Music Sq. Easl (B)
MNashville, Tenn. 37203
(615) 244-4127 tin

BUSINESS OPPORTUNITIES

RECORID} STORE FOR SALE-HEART OF
Downtown San Francieeo, Very good location,
lots of foot traffic. Long lesse. Approx. 3,000 =g,
ft. Easy Streel Records, 1041 Market, Ban Fran-
cisco, CA, 941048, (416) 863-0680, Donald Gerst-
HHAN. nots

(Conttnued on page 54)

GOLDEN OLDIES

TRADING POST

Don't Miss Ti!! Qlassified Adver-
tising Closes Every Monday.

“WANTED TO BUY."
SALE,” “SWAPPING"™
Use the headline that fits your
needs.

Regular Classified: 75¢ per word,
Minimum $15.04

Display Classified: 535.00 per col-
umn inch.

PAYMENT MUSTACCOMPANY
ORDER TO:
Billboard Golden Oldies
Trading Post
1515 Broadway, New York City 10036

FOR SALE

SEARCHING FOR OLD RECORDST DIS-
contimued, #16 N, Hose Burbank, Californea
05 oW

ORIGINAL ROCK OLDIES 60's, T0's ALL b
Cotalog 5. 50 different Country Oldies—all
winners! 3675 J.AS, Box 58, Flushing, M.Y.
11374, =W

S80LD @ AUCTION: COLLECTORS REC-
ords, LF's: Jugz-Soundtracks/ Personalities/ Orig-
ina]l Casts-Country/Western/Blues. Indicate
which list from: Ray Macknic (or) Theo's, F.O.
Box 7611, Van Nuys, Calif. 81408, U.S.A, tfn

“FOR

gHvo811I8 ‘5461 'SL H3gW3AON
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® Continued from page 42

ments between the instrumenis and the lape
controls were not quite smooth enough to mask
the mechanical presence,

Bull has made a booking agreement with San
Francisco Artists and will be moving to the Bay
Area to continue doing local dates after a Nov.
5-9 run at New York's Folk City.

JACK McDONOUGH

MITZI GAYNOR
Trapicana Hotel, Las Vegas

Whether pleasantly jogging our memories as
"South Pacific’s” Mellie singing ""Honey Bun,”
dancing up a storm with her 14-member troupe
during a boogie number or delivering sultry sa-
loon solos, Mitzi spells 30 minutes of non-stap
entertainment.

She set off her perfarmance Nov. 3 with a

rousing Beatles classic, “Gol To Get You Into My
Life" with some of the best first number danc.
ing Vegas has witnessed in a long time, The
seven-song rock boogie sequence offers a great
“Midnight At The Oasis” put-on and a tongue-
in-cheek spoof “The Streak” on that once pass.
ing fad. But Mitzi delivers her best vocal rendi-
tions on the saloon songs, “The One | Love" and
"“The Most Beautiful Guy.”

The wireless microphone sound system was
at times drowned out and lost in big dance num-
bers, causing the audience to strain for words
and lyrics. But considering all the moving about,
the audio difficulties seemed insignificant,

HANFORD SEARL

GEORGE JONES

Palomino, Los Angeles

For his first local club appearance in many
years, George Jones brought a notably fine show

Talent In Action

Continued from page 53

DISTRIBUTING SERVICES

$s IN YOUR POCKET
T & M MUSIC DISTRIBUTORS

can provide you with the newest and
best selling sheet music and music
books on a guaranteed basis. PLUS:
weekly telephone service, same day
shipment & a full jobber warehouse to
accommodate your special needs.
CALL TODAY COLLECT

(305) 949-1109
T & M MUSIC DISTRIBUTORS

1877 N.E. 148th 81, N. Miaml, Florida H;-IE
8

RECORDS FOR SALE
Largest Selections in industry

Promotional LP's and 8-tracks, any quantity.
Best prices, 24 hour shipping servica.

Call or Write Today for Catalogs

RECORD WIDE DISTRIBUTORS
1755 Chase Drive
Fenton (5t. Louls), Mo, 63026

{314) 343-7100 tin

ATTENTION, RECORD OUTLETS, WE
have the largest selection of 45 rpm oldies and
goodies and mlso major lebel LP lstings st pro-
maotionnl prices. Send for free Hatings. All orders
welcome, Apex Records, Ine., 847 L5, Highwayv
], Rahway, N 07065, tin

MISCELLANEOUS

BILLBOARD 15 ON MICROFILM:

Back eopies of BRILLBOARD are availahle
on microfilm dating from November 1854 1o
December 1974

Microfilm copies of articles from any of
these issues may be obtained from Billboard
Publications at & ¢ost of $1.50 per page up
Lo & pages,

For prices on additional coples and for
further information contact:
Bill Wardlow
General Services
Billboard Publications
8000 Sunset Bivd.
Los Angeles, Cal 90069
213/273-T040

Mew York City: 1515 Broadway, 10036,
212/TE4-T300 ifin

$ NOCASHTV. §
Have your product seen by over 5,000,000
peopla on nalwork television at no cash cost
o you. Frea brochurs with details on each
TV, show and how you can participate, Gall
toll free BOO-327-3720. (Excapt in Fla. 305-
TB4-6424.)
dded OF WHRITE srwd

Imarnational Promaotional Consultants, Inc.

815 W. Sunrise Bivd./F1. Lauderdale, Fla,
S3311. B

BILLBOARD
Group Subscription
Discounts
Bave I on subscriptions to Billboard for

groujs of 10 or more. For rates and informa-
Lion write
BOX 8018

c/o Blllboard, 1515 Broadway
Hew York, M.Y, 10036 tin

BEATLE COLLECTOHS-VERY RARE
original of "YESTERDAY AND TODAY.”
original cover, mint condition, $250. C & I Hec-
ords, Box 188, Mewport, Kv. 41071, nals

THEBOYZHAVE ANEW 45 LAUGHS ON ME
biw Charlotte-Kiderian 45130, Send for vour
promo copy now! Kiderinn Hocords Productions,
4928 W. Gunnison, Chicago, Tl 80630,

I'M WITH IT=BEEN WITH IT FOR 25 YEARS,
Ship Pecans anywhere in 115, and Canada. No
C.ODs please. Shelled number 1 Pecans 33,50
Ibs. plus 50¢ shipping; in the shell $1.29 1h. plus 504
shipping. B & J Fruit Mkt, Ozark, Alabams

nolh

EXPORT ONLY

All brands phonograph records and png-
recorded tapes. Also largest sslectlon of
astiraclive close-oul ollers. 25 years of
specialized service o record and lape

importers throughout the workd

Dealers and distributors only.
ALBERT SCHULTZ, INC.
116 Wasl 14th 51

MNew York, M.Y. 10011
Cable: ALBYREP Talax: 236566
B0W

ATTN! OVERSEAS IMPORTERS
and U.S.A. EXPORTERS

We branspori Aecords, Tapes, elc. lrom
U.5.A, Oflering: Great savings, low frelghi
rales—Mew American Suppligrs for buyers
—Assemble various orders=Welcome you
when you arrive In N.Y.

Contacl

BERKLAY AIR SVCES, MARKETING
P {3 Box BAS. JFK Airport
Jamaica MY 11430 U5 A 1

“We Disiribute The Hiis"
COMPLETE RECORD
DISTRIBUTION

Sand Aecords For Review and Evalustion

WORLD WIDE RECORD DIST.
P.O. Box 40041, Mashville, Tenn. 37204
Phone (615) 834-3700 noth

WHILE OTHER PEOPLE ARE RAISING
their prices, wo are lowering ours. Major label
LPs are low ss B31L.0M. Your choics. Write for
free listing Scorplo Music Distributors, 2033
River Rd., Croydon, Pa. 19020, Dealers only. tin

MAKE MORE PROFIT WITH OUR LOWER
prices on LPs, B.-tracks, quad-8's, and camsettes,
Top 1000 list updated weekly, Write Tohisco,
G144 Highway 230 W, Austin, Texns, (Mexican
tist availoble also). tin

s ey =" L ¥ ret

CUTOUTS-LPS AND TAPES. HUGE SE.
bection, low, low prices, Mo order too small
Pick and choose list or promotional specials.
Write or call callect. Dave Bryant, (314) 832-9000,
Tacony Distrbutors, 4421 Hidgewood, 5t. Louis,
Missouri 63114 euw

RADIC-TV
MaRT

Rates: “POSITION WANTED" is
$10—in advance—for 1 inch, one
time. No charge for Box number.

“POSITION OPEN" is $20—in

advance—for one time. Box num-

ber ads asking for tape samples

will be charged an added $1 for

handling and postage.

Send money and advertising copy

to:

Radio-TV Job Mart, Billboard,
1515 Broadway, N.Y. 10036

POSITIONS WANTED

CONTROLLER/ADMINISTRATOR

Heavy experiencein accounting. fore-
casts, Budgels, costs, financial con-
trols, taxes, administration and long
range planning In large and small
recording companies. Box 668, Bill-
board, 1515 Broadway, New York,
N.Y. 10036. nals

to his LA, area fans. He balanced his sets be-
tween recently recorded songs including
“Memories Of Us"” and the current “| Just Don't
Give A Damn,” and long-time standards associ-
ated with him, like “The Race Is On," "White
Lightmin'," “Ragged But Right” and “She Thinks
| Still Care.” Suffering by his own admission
from the local equivalent of “Vegas throat,”
Jones nonetheless sounded fine. He also looked
healthy and happy, and presented his songs in
an informal yel dignified manner—no heavy
yuks, but a lot of class from one of country mu-
sic’s longest established and most influential
performers,

Jones’ current batch of Jones Boys is one of
the finest back-up bands to have appeared lo-
cally in some time, thanks especially toa highly-
capable lead guitanst, and to front man and har-
mony singer limmy Peppers. A fairly well-known
songwriter, Peppers has an enormous amount of
stage presence and a distinctive, appealing
voice. Peppers opened both Nov, 2 sets with a
selection of country chestnuts and included his
own “Another Woman, " a fair-sized hit for Faron
Young sometime back.

During the second set lones and his band
were joined by Emmylou Harris, invited from the
audience for a number of duets and a reading of
fer current “IF | Could Only Win Your Love" for
which she was joined by her producer, Brian
Ahern, on bass and planist Glen D, Hardin. The
guest spol was spontaneously presented (Harris
obviously shaken by being onstage with a long-
time idol) and well received in that light.

TODD EVERETT

HOYT AXTON
STEVE SESKIN AND
FRIENDS
Grear American Music Hall, San
Francisco

Tough old cowhand Axton, with seven per-
Sons accompanying, gave loose and spirited
performances Oct. 22-23, drawing nearly-full
houses for the first set each night but only 50 or
50 for the late sets.

Hoyt as well as several of the players had
touches of flu, and while this accounted prob-
ably for some of the looseness and some false
starts and stops, it did not dampen the general
high spirits,

Axton warmed up with material like “May-
belling”™ and “Geronimo's Cadillac” and then in
the main part of the set settled into his own sar-
donic stuff like “Where Did The Money Go"
("dedicated to three of my managers'), “Bony
Fingers, “Never Been To Spain” and “Roll Your
Own.” For these he used the band, which was
notable for the absence of a drummer and the
presence of three Southwestern honeys an vocal
harmonies.

The set was punctuated by a solo segment,
during which Hoyt delivered a few anti-shop-
Iifting ditties he had once written for AM radio,
plus the high point, a short, stabbing version of
“Snowblind Friend," a song that was, as-
tonishingly enough, kept off some radio stations
a5 & pro-drug song.

The band gospelled it up somewhat drunk.
enly at the finale with “Will The Circle Be Un.
broken" and “Jesus On The Mainline.”

Unannounced openers were the local Steve
Seskin and Friends, a bass/acoustic guitar/fe-
male vocal trio (the three were augmented by
other friends). They have a soft bul intense
sound, ‘heavy on the harmonies. Predominant
voice is that of Deirdre de Corsia, who leaves
hardly anything to be desired by way of techni-
cal ability though the character of her voice
should—and probably will—develop more. In ad-
dition to John Prine, lesse Winchester and
Jimmy Cliff material they did several originals.

JACK McDONOUGH

TERRY GARTHWAITE
FABULOUS DELUXE
BROTHERS

Boarding House, San Francisco

Garthwaite stepped into her debut set Oct.
Z1 with the utter assurance of a star. The lights
faded, flute and drums snapped up an elegant
rhythm, and then Terry with five persons behind
her shid into the reggae beat of “Slender
Thread,” the opening tune of her new David Ru-
binson-produced Arista album, By the end of the
tune it was abundantly clear that she has every-
thing needed fo go all the way.

Beaming at times like & Dylan doll and given
strong support from backing vocalst Willow
Wray (who herself was given lots of room to
move within the songs), Garthwaite snarled,
scatted and crooned her way masterfully
through all the LP's songs, most of which were
self-penned.

Two of the tunes, the pop “Angel Of Love"
and “Changing Colors," a literate, ultra-sophis-
ticated Billie Holiday lament about the difficulty
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of finding a suitable man, were written by Toni
Brown, Garthwaile's former front partner in Joy
Of Cooking. Terri's band, in fact, with four males
backing the two female vocalists, is physically
comparable to the loy Of Cooking makeup.

The most notable outside tune was a reggae-
ized version of Sam Cooke's “You Send Me,”
with saxophonist Ron Stallings delivering ster-
ling goods and animated drummer Darrell Grif-
fin playing as if he had the beat clenched be.
tween his teeth.

The balance of the band (Garthwaite plays
guitar on a majority of the tunes) was Dzzie Ah-
lers on keyboards and Steve Bennett on bass.
This band will accompany the singer on a two-
month tour that will hit major clubs like the Bot-
tom Line, the Cellar Door, Paul's Mall, Ebbets
Field and the Roxy.

The Fabulous Deluxe Brothers, a comedy
team, delivered some rather lame skits for open-
£r5. JACK McDONOUGH

T.G. SHEPPARD
JERRY NAYLOR

Palomino, Los Angeles

It was Melodyland night at the Pal Oct. 31,
with two of Motown's country wing's top artists
showcasing their vaned talents.

Jerry Naylor, a veteran of the country and
rock scene (he was a member of Buddy Hally &
The Crickets in the "50s) puts on a slick, profes.
sional show featuring country standards, mate-
rial from his days with Holly and songs he is cut-
ting himself today. Naylor's show is fast paced,
with singalongs invited and lots of banter.

There can certainly be no complaint with the
artist's professional approach. If there is to be
any criticism, it might be that he appeared to be
a bit too “Las Vegas™ at times for a crowd that is
not generally used to that type of show. The au-
dience, however, seemed to be pleased enough
and, in the end, that's what counts. The second
show saw Naylor a bit looser, however, and more
willing to experiment. There is no question that
the man 15 a genuine talent, and he would seem
to be in the enviable position at the moment o
being anly one hit away from major stardom.
With as polished a stage act as he has, a big
record could be all that's needed. Maylor's
backup band, incidentally, is an excellent ane,

T.6. Sheppard (reviewed here recently)
opened the show and continues to improve with
every performance. He's added a new, effective
intro and he offered a sampling from his new LP.
The cut, “We Just Live Here," is his most pow-
erful effort since “Devil In The Bottle,” which
rocketed him to the top of the charts, Sheppard
was backed by the Palomino Riders (headed by
Jerry Inman}, a superb band that receives too
little recognition. BOB KIRSCH

Campaign Mounted

NEW YORK —Leslie West's sec-
ond solo album, “The Leslie West
Band,” distributed by RCA Rec-
ords, will be supported by a nation-
wide merchandising campaign.

Highlighting the marketing effort
on the Phantom Records LP will be
a two-pronged sales program which
will cover the East and West Coasts,

-

-

Studio

Track |

® Conrinued from page 41

engineer. Also, in the studio, Sonny
Criss did some tracks with Bob Por-
ter producing and Peter Granet en-
gineering. The Average White Band
was in for overdubs with Arif Mar-
din producing and David Hewet en-
gineering. Steve Lawrence and Edye
Gorme were in for Stage 2 Produc-
tions.

3 * *

Al the Upside Down Studios in
Los Angeles (where the Doors cut
their “L.A. Woman" LP, inciden-
tally), Randy Senter reports that
Jimmie Haskell has been in recently
to do some arrangements. Demos
have also been handled for Barry
White's production company, as
well 45 some tape transfers for War.,

Lease Expires

® Continued from page 37

Bowie, Steve Miller and the Average
White Band, plans to remain in

Philadelphia.

While it had a first offer to pur-
chase the house, it preferred 1o pay a
reported 560,000 yearly rental fee,
and expects to come up with a new
home base for its concerts.

In addition to giving David Bowie
his first local exposure, with one of
the concerts resulting into a best-
seller, live in-concert record album,
Midnight Sun also provided the first
local stands for Bruce Springsteen
and Jackson Browne.

In the past year, Midnight Sun ex-
panded its concert promotions to in-
clude dates at the 10,000-seat Civic
Center, and this season moved into
the college market to produce con-
certs al Lafayette College in nearby
Allentown, Pa., and at Rider Col-
lege, Trenton, N.J.

For Leslie West

In California, the Wherehouse stores
will include the LP in a promotion
backed by a radio time buy. Here,
Sam Goody'’s will spotlight it as part
of a television package beginning
Nov. 29 for a week. The Goody
package will cover New York and
Philadelphia, and will feature a 1otal
of 90 TV and radio spots.

RCA photo

COUNTRY SWINGER—Waylon Jennings discusses country and pop music
with TV host Sammy Davis during a recent taping in Los Angeles of Davis'

syndicated late-night feature.


www.americanradiohistory.com

Lt

| |

|1
\

1
||

L
£

=
|

|
L
|

!I
1)

| |
L4 —

When a three-day jump on Monday means money inthe bank . . .

When a three-day head start on programming plans, promotion and advertising, inventory control, manufacturing
and shipping schedules make the big difference . . .

We'll guarantee delivery of the HOT 100® TOP LPs AND TAPES®, and HOT COUNTRY SINGLES®and HOT

SOUL SINGLES® CHARTS three days in advance of your regular Billboard delivery. Andwe'll include the Billboard
Hotline exclusive Advance Chart Analysis—

B insights and behind-the-scenes information gathered by Billboard’s editors and reporters.

B the how, why, when and where reasons behind the chart movements when critical decisions must be made
quickly.

B insider background details for next week's deejay patter.

Fast,Comprehensive, No-Frills Service

Billboard Hotline is typed and reproduced on eight to twelve legal-sized pages, facsimile transmitted to key dis-
tribution points across the country and dispatched via air or the fastest mail service available for you. All within
three hours after the charts have been finalized and starred.

It will reach some people on Thursday morning, guaranteed delivery three days ahead of your regular Billboard
delivery. In 95% of the country, this will be the preceding Friday. In a few isolated instances where postal delivery
of Billboard cannot be effected on a Monday or Tuesday, Hotline will reach you on the preceding Friday or Monday.

Billboard Hotline is available only to regular U.S. subscribers of Billboard. It costs $175 for 52 issues a year ($50
for a special 3-month trial).

That's $3.37 a week, and, if you ever believe that you are not receiving a return that is many times the value of your
investment, Billboard will refund the money on the unserved portion of your subscription without question.

Enter your subscription on the coupon below. For additional subscriptions, please attach a separate listing.

Take a 15% discount on 5 or more one-year subscriptions billed to the same address.

*©Bjllboard Publications, Inc.

r-_--------------------------------------*---------_-'----1

Billboard Hotline  Dept. J, 2160 Patterson st., Cincinnati, Ohio 45214

Please enter my subscription to Billboard Hotline. If for any reason | do not receive delivery three days prior o the comparable edition of
Billboard, my money for that issue will be refunded or my subscription extended at my option.
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Signature [] 13 issues, trial offer, $50
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RADIO SCHOLARSHIP—Dr. Ed Kimbrell (seated center) head of the Mass
Communications Dept. of Middle Tennessee State University, accepts the
first scholarship check from the Country Radio Seminar President, Tom
McEntee, With Dr. Kimbrell are the Executive members (clockwise) Jerry Sea-
bolt, Barbara Starling, McEntee, Biff Collie, Mike Milom, Seminar attorney

and Charlie Monk.

Norcross Elected
GMA Chief Again

NASHVILLE-Murvin Norcross
of Waco, Tex., was re-elected presi-
dent of the Gospel Music Assn,
(GMA) duning the annual board of
directors meeting held here Oct. 3.

The following directors were
clected 1n the various categories:

ARTIST/MANAGEMENT/TALENT AGENCY-
Don Butler of Nashwlle, along with Herman Har-
per re-elected executive vice president.

RECORD COMPANY —Maurice LeFevee ol Al-
lanta joins Joe Huttman of Greenwille, S5C., as
holdover member,

PROMOTER-Larry Orrell of Detroit and hold-
over member, Don Baldwin of Mechanicsburg,
Pa.

PERFORMANCE LICENSING ORGANIZA-
TION—lim Black of Nashwille s Helen Masx.
son of Nashwille.

COMPOSER- Gordon Jensen of Henderson-
wille. Tenn., will serve with Joel Hemphill of
Nashville,

PUBLIC RELATIONS -Donna Hilley of Nash
ville and Emily Bradshaw, ol Nashville

ARTIST/MUSICIAN —Rex Nelson ol Atlanta
and Wendy Bagwell of Smyina. Ga

TRADE PUBLICATION-John Sturdivant of
Nashwille and Sharon Peck of Burbank, Calf

For

one
Billboard
Subscriber

in 50
Billboard

Hotline

See page 57

YOUTH-Diane Hooper of Nashwlle joms
Patty Parker of Chattanooga.

BROADCAST MEDIA—Ernc AuCoin of Ports
mouth, ¥a. and Windy Johnson of Jacksonville.

PUBUSHER-Connor Hall al Cleveland will
serve with | 0. Sumner, Nashvilie

RADIO-TV-David Benware of Dallas elected
for two years and lvous Sisk of Fulton, Miss.. for
one year.

MERCHANDISER (NEW CATEGORY)-David
Mead of Nashwille for two years and U D, Davis
of Alexandra. La., for one year,

ASSOCIATE MEMBER—Mary Hillyard ol
Magadore, Ohio, for two years and John Rees of
Nashville lor one year,

DIRECTOR AT LARGE-Eob Benson of Nash-
ville will serve with Eldndge Fox of Asheville
NC

Six vice-presidents were elected
including Aaron Brown. Ed Benson,
Steve Speer and Charlie Monk. all
of Nashville. and Hal Spencer. Bur-
bank. Cahl.. and Norman Odlum.
New York, Shirley Enoch of Nash-
ville was elecied secretary while
John T. Benson 1l was re-elecred
Ircasurer.

Lou Hildreth of Nashville was
elected to fill an unexpared term of
one year in additon 1o Don Butler in
the Artst/Management/Talent
Agency Category

The first quarterly meeting s
plunned for Dec. 1-2 und newly
clecied officers of GMA are plan-
mng a retreat for Nov, [8-1Y. possi-
bly at Lake Berkley in Kentucky,

Out At Avco, Mull
Opens Own Company

NASHVILLE—With the closing
of the country division of Aveo Rec-
ords here. natonal country promo-
ton and sales director Frank Mull
has opened s own company. Mull-
Ti-Hit Promotions. an independent
national operation.

Headquartered in the new United
Arusts Tower, Mull-Ti-Hit will pro-
vide promotional services for artists,
writers, publishers and independent
record companies.

Country

Nashville

_ Scene

Warner Bros.” Emmy Lou Harris
wis In Nashville last week for the
taping of ABC's TV special on the
Sl-year Opry Celebration. She per-
furmed her Reprise hit *If 1 Could
Orly Win Your Love™ .. . Cal Smith
boughta 1976 MCI Challenger tour-
ing bus and is having it fitted with a
custom interior that sleeps eight. .
MCA artist Jerry Jordan who re-
corded the successful “Phone Call
From God™ received a phone call
from the Oral Roberts program and
tuped the Oral Roberts Show, The
syndicated show will air in more
than 400 markets beginning Nov, 23
and will run through December. . . .
Folice recovered the items stolen
from Jack Greene and Jeannie
Seely’s touning bus. Steve Elias’ an-
tigue banjo and Bobby Whitton's
classical guitar were among the

vitluables returned.

Jerry Clower Day in Jackson,
Miss, Nov. 15 will be televised state-
wide. .., Roy Clark and Red Lane
bought a 1943 Stearman plane. The
aircraft is an all red. two-holer, open
cockpit type and they christened i
the *Ole R & R." . .. Diana Trask is
now being represented by the Wil-
lham Morris Agency. She was for-
merly with the Halsey Agency in
Tulsa. ... The Amazing Rhythm
Aces and the Marshall Tucker Band
entertained at a midnight Hallo-
ween show at the Fox Theater in
Memphis.

Chip Taylor recently produced a
session on Capitol’s Stoney Ed-
wards, With the backing of Ghost
Train, five sides were cut at Minol
Studios in White Plains, N.Y. Chip
wrote a song called “Blackbird™ es-
pecially for Stoney, reflecting frank
and honest dialog basic 1o the soil,
and commented. it was my proud-
est moment as a producer,”
Jack Greene will perform as a solo
artist while Jeannie Seely takes a va-
cation aboard the Legend. husband
Hank Cochran’s new yucht, .
Playboy artist Mike Wells has cut an
old Cat Stevens pop hit from the late
sixties, “Wild World.” Up-tempo,
the tune features the Lea Jane Sing-
ers and 15 co-produced by Bobby
Dyess and Eddie Kilroy. Release
date 15 Nov. 20, ... Capitol artist
Linda Hargrove is currently on a 12-
city promotional tour promoting her
new album “Love, You're The
Teacher.” Capitol has planned an
album and T-shirt giveaway for the
month-long tour.

Roy Clark opened Nov. 10 at the
Twin Coaches in Pittsburgh for a
week before returning to Los An-
geles for television tapings. ...
Johnny Tillotson set for mud-March
dates at Harrah's in Reno and Lake
Tahoe. . . . Randy Matthews escaped
injury in his third automobile acci-
dent recently, but had o cancel
scheduled television TV in Los An-
geles George Jones and the
Jones Boys taped the “Dinah Shore
Show™ in Los Angeles recently, then
the “Hee-Haw Show™ in Nashville.
... Ray Grifl has several songs on the
market presently. by Crystal Gayle,
Dave Dudley and Gene Watson as
well as his own *You Ring My Bell.”

Distrib Pacts Set By Nashville Firm

NASHVILLE — International
Record Dustributing Associates
(IRDA) has made distributing deals
with several new labels in various
parts of the country, including two
Nashville-based companies.

Universal Entertainment Corp.
has purchased ES Records of Nash-
ville and will be distributed by

IRDA, as well as South Breeze Rec-
ords, based here.

Other new labels include the
Aquarian label, Macon, Ga.: Jan
Mar Records. Oklahoma City;
5.B.E. Records, Franklin, Ind.: Kei-
motion Records, Portsmouth, Va.,
and Neostat Records of Birming-
ham. Mich.
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WEDA photo

RODRIGUEZ DATE—A happy Sherrie McClanahan is sandwiched between
WKDA-AM's Chris McGuire, left and Mercury's Johnny Rodriguez, right at a
Nashville restaurant. Sherrie won the “Date With Johnny Rodriguez' con-
test sponsored by Phonogram/Mercury and WKDA-AM, Nashville.

Polymusic Axe

® Continued from page 3

Although the project is scheduled
to run 0 the end of the year, pros-
pects ht.'wnd that date are “very
bleak.” according 10 Weisel, A final
decision as to its fate will be decided
officially at that time, he says,

Polymusic's classical direct mar-
keting programs are not involved
and are successful. Weisel says,
There are no plans at present to
move into other music genres.

The country music project was
launched after successful tests on a
television package offering a conti-
nuity program, and a negative op-
tion record /tape club with editorial/
product publication each month,

The club, named the Nashville
Country Club, was supposed to have
an advisory committee. However, a
committee member in Nashville savs
that no advisory meeting on the club
had ever heen held,

Electronics
Firm Pushes
‘Old’ Acts

By COLLEEN CLARK
NASHVILLE-Kustom Electron-
1cs plans W concentrate on the artisis
who have represented them over the
past few years in all therr promo-

nonal elTorts in the UPCOMINg year.

Earl Owens is nanonal promotion
director here for the Kansas-based
firm which represents Tanva
Tucker. Jerry Lee Lewis. Danny
Davis & the Nashville Brass. Juhnm
Paycheck. the Statler Brothers,
Tommy Cash, Bobby Goldsboro
and Leon Russell.

Kustom held its first show at the
War Memonal Auditorium during
last month’s Grand Ole Opry 50th
Birthday Celebraton (their sixth
vear of participation ) and due to the
success of the show, plans are being
made for next vear’s celebration,
Featured were Jerrv Lee Lewis. T.G.
Sheppard. Johnny "Cowboy™ Brow-
er. Billy Thunderkloud. Lamar
Morris and the Morns Code. Ronnie
Prophet. Kustom also handled the
sound for most of the major shows
held during the convention.

Having won some 30 awards for
their contribution in sound th rough
the country music industry, Charlie
Roy and Wayne McMurtry, heads
of the organization, feel they can do
much 10 promote the arusts who
have helped to make the firm suc-
cessful through their advertising fa-
cilities, trade advertising and dealer
organizations nationwide.

Webb Pierce
Wins Round
In Lawsuit

NASHVILLE-The court battle
between country enlertanners Webhb
Pierce and Ray Stevens is sull raging
although C hancellor Ben H. Can-
trell rLrLlHL-Lf last week to block Pierce
from letting tournists visit his fashion-
able Curtiswood Lane home.

Cantrell refused to grant the pre-
liminary injunction requesting the
City of Oak Hill. which claimed
Pierce was violating the city’'s zoning
laws and threatening its residential
character.

Slevens went o court o prevent
Pierce from building a concrete bus
ramp in order to get the wurist buses
ol the nurrow, winding street. The
court ruled in Prerce’s favor, but iold
him not t build the ramp until Ste-
vens had a chance to appeal. The
Court ol Appeals is expected to rule
on the case before the end of the
VEUr,

Pierce tesufied before Cantrell
last month that thousands of Wwurists
visit his home each week. chiefly be-
cause of his guitar-shaped swim-
ming pood. I they want to come up
there, thes re welcome.”™ Pierce said.
“They're lans of mine. They've
given me a lor” _

Oak Hill attorney Huner Short ar-
gued Prerce’s actions constiuted a
commercial endeavor, designed 1w
promote his own career. in violation
of the all-residential zonimg laws of
the independent city. Short could
not be reached for comment on what
turther legal action. of any, the any
may lake

Blackwood New
Kelly Director

LAS VEGAS—John Kelly and
Associates has added Ron Black-
wood as director in charge of all
agency aflairs,

Blackwood will make his home
here and will be representing the
Judy Lynn Show. Toni Ingraham
Show, the Blackwood Singers, Ston-
ey Edwards. Kelly Leroux Show
and several other artists,

Blackwood has been involved in
booking state and county fairs for
several years. He and the John Kelly
Agency will be working with the
Hap Peebles Agency in selling coun-
try talent to fair buyers, making
them one of the largest fair agencies
in the nation.
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Hot Country Singles.
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. B. Pefers), Egec 50142 (Columd LS ). (Winer: B ASEAR) 3 ' -
| | (Ben PeterscCoars, BH) o 47 | 5 | ROLL YOU LIKE A b | ol s e
b i fones
T P — {D. Robey. F. Washingloa). 20th Century 2733
6 ’ | 13 ‘ :E#IE,E‘;T:E:E&;{} {¥. McAlpan), PTI":h'I!'f 55-15 I,F-:rrlmrn IIlml:l | ALl Wenar, B
tl | {1 Calter), Capitol 4087 {Baron, BM) 40 45 | 7 “ISHFH“EAI; .I.DSM'“"'"’ Faro |14 |7 ?Jﬂﬂﬁrl:lﬂﬂ.tﬁjﬁnfﬁhﬂ}ﬁmﬁlu{unr tsm:r
9 |10 | LOVE IS A ROSE-tints Ronsae s e 11 s el
(M. Young), Elektia 45282 (Siber Foddie, BMI) ﬁ 49 B FLAT NATURAL BORN ﬁ' m WHEN THE TINGLE BECOMES A
ol u b | s GOOD TIMING MAN—Gary Stewart CHILL—Loretta Lynn .
| | (1. Denves), RCA 10353 (Cherry Lane, ASCAP) {6 Stewart), RCA 10351 (Forest Hills, BMI) ﬂ' (- ion MU LA (i henmmes, T
. : 50 4 JASON'S FARM—cal & 93 . STONED AT THE JUKEBOX—Hank :
g ‘ I ETUUJE EIEITTE‘EEEP And) ; ﬁ (1 Adnan), MCA l.[l-!i-f-:ﬁ?kl: Hit, AN} (M. Williams Jr), MGM "“33Eﬁf£ﬂﬂhu: I;:‘"'I;m .
| (& McDIl), ABE/Dot 11558 il Clamen, B ﬁ 36 | 3 EL{;IIHTII'I’ BOY (You Got Your Feet In 77 | 81 | 2 | SAY | DO—Ray Price
Y=Glan Ca I (R Hildebrand), ABC/Dot 17588 (Déyipring. BMI
ﬁl 14 | 6 SPEIF:HE[ LOVE—Freddy Fender {0 l}rmhefp. B mr]. Capilod 4155 (ABC/Dushill N
:::\'J';.Igr:lﬂ.:: :II,',?:E” BCDat 17585 One ©f & Hind, BMI) 8 18 ) I'VE BEEN AROUND ENOUGH
11 | 12 |15 | THE LETTER THAT JOHNNY WALKER o B e i B N (B ML Low Wora, 3002
Hﬂﬂ—?mp MFIhu Wheel 45 | 53 5 PIECES OF MY LIFE—tis prec {Phanogram) (Hall/Qement, BMI)
| laiees i The Wneel/Black Cofee, B ‘ (T, Sealt), ACA 14OL (Darar Ba) o 5 | 2 | THE MAN ON PAGE 602-1ast Fete
| (G Walers, H Fischer, E Sirasser), Aab
1213 | 9 | BILLY GET ME A WOMAN=joe stamsie 46 | 41 | 11 | MIRROR, MIRROR-Ben heec i i e
(N. Wilson, J. Stamplay, C. Taylor), Epic 50147 (B Reece). 20th Cantury 2227
{ Coleimbqal (A GallicoAlgea, BMI) (Musc Craftshop. ASCAR) ﬁ 90 3 GEORGIA RAIN=Jerry Waliace
13 115 | 9 | | STILL BELIEVE IN 47 |55 | 6 | OUR MARRIAGE WAS i N .
FAIRY TALES-Tammy Wyt ﬂ FM_L“HE*-JHI!] Rusged| 21 i - :
(6. Martin), Epic SOLES (Colambia) (Tree, B Eju ;ﬁ!’ﬁf}:'ﬂ 3 :m;m. RCA 1403 85 | 2 .';“n jﬂ.‘lﬂ l.;quPnEfHHEusmm Ning
14 ' 16 | 10 TODAY | STARTED LOVING 48 | 48 | 10 SHAME ON ME—gob Luman e
'I'.l‘lllﬂaif;ﬂdfl'g—nsmu; '.:'.r‘n'rﬂl - Hi: Wllil-iF'I5-1 i Ema’.':k cEfliJ: 850136 (Columdbia) 82 | 87 | 2 LOVE WAS (Once Around the Dance
i r ; | | Eg ! el PO KAne 1] ﬂﬂ'ﬂrj—-l.inﬂ.l H'.I1'|;|Ih|l
o v s j:;;luﬂ:tll oo fr| 50 | 4 | COWBOYS AND DADDIES—sebny sure N T | bt oao
~ Dully Part iM. Cooper), RCA 10403
| {0, Farlon), ACA 10398 (Deepar, BN Wik Marhin Coages, ASEAR) 83 | 61 |18 | BLUE EYES CRYING IN
16| 18 | 9 | SHE EVEN WOKE ME UP 50 | 36 | 11 | TOWER OF STRENGTHSee michars THE RMN=Wit e,
| TO SAY GODDBYE—Ronnis Miluap (B, Miliand, B. Backaach), ABC Dot 17572 i e s
. | (0. Gilmare. M. Kewbary), Warner Bros. 8127 I ' B | B4 | 4 SOMEONE LOVES YOU
- , {Acufl-Rose, B al | 51| 7 BATTLE OF NEW ORLEANS —guck Qwens HONEY —Marie Owens
ﬁ 71 7 LOVE PUT A SONG ﬁ (). Driltwood), Capital 4138 (Wardsa, M (@ Ouvaney), 4:52%r 1019 (Music Cily, ASCAPY
| IN MY HEART—johnny Rodriguez 63 | 4 ME AND OLE C.B.—Dawe Dudiey WOMAN
| 5] il Thimj W, h WOMAR— &
| +E é:rhrnéyﬂmurr 13715 (Phanagrs | EE.-E::,E.T'“E Rogera. United Aists 722 ﬁ m (1. Glasa, |. Payne), MGM 14834 (Ensign, BMI)
| 18 | 20 | 11 fﬂl:l RING MY B_Eu.-hj Griff 83 | 39 | 13 J0 AND THE COWBOY —sohnny Duncan B6 | 88 3 DANCE HER BY ME
(R Grild, Camtal 4126 (Blue Eche, ASCAP | (). Dumegan, Lamy Gadlim), Columbia 3. 101832 {ﬂna More Time)=lackis Ward
ﬁ 23 | 8 SOMETHING BETTER [Leenbine, B¥I) [ ([ Wo¥a), Marcurg 73716 (Fhanogram) (Le Bill, BMD
0 D0k Restsatida 54 | 29 | 15 | WHAT IN THE WORLD'S m -
(1 Famar}, MEA 0453 (AT, BM1) | COME OVER YOU—=Soany James ﬁ E‘;Imﬂ tﬁ: E:%HEE L,;EH,?{';',;HS i
(1. Bcont), Columbia 3.10184 - T =Ed Bruce
E-u 11 12 I SHUULE HA'I'E (Past [mtemationsdsUnart ASCAP: | TE.I.JHE:;I:.'J:;‘ Pﬂ&{;ll’".‘i'. linited Arlists 737 (Teen
MARRIED YOU—rddie Rabbin 55 52 ] STONE CRAZY I
. : Prrge i —Freddy Wel
:E,,::::;J-:,‘_.Eéé‘ﬁﬁﬂgﬂﬁ BN (8. Mormson, J. Harred, ABC/Dat 17577 83 | 94 | 2 WILL YOU LOVE ME
ﬁ 27 1 | SINCE | MET YOU BABY A TDHEHREH—JHT i
MET V1 ~Freddy Fender 5 | 59 | 8 | IT'S NOT FUNNY ANYMORE—swr, ¢ W N ol S MELR s s
ﬁ | (1. Hanter), GRT 021 {Unichappel. M1} fFﬂDDATIIanF; Iﬂver;éldﬁl.l:‘-?unmh Suﬂlﬁ aumlu:r-:u!?é
28 ' 8 | WESTERN MAN-1a cost ST e SOV m FIRE AND RAIN—waiie e
[ (D Owensh, Capidol 4539 (W Gallico, BMI) ﬁ 70 3 !aunr_wdﬁ E?HJNEE““"“'“" Tillis ﬁ \ ! (1, Taylor), RCA 10479 |'E|::|IH'Z-ETE'IIII
23|25 8 ‘ ALL AMERICAN MAN—johany Paycheck R L W e O
“Johany i TERAS—1947 —johmny Cash
{|. Paychech, G Adams), Epic B-50046 (Cotumbea) 58 | 31 | 12 IF I'M LOSING YOU—g;i m b ! bl
e My (65, Pastan. AR 03¢5 (s e B ﬁ 6. Clark), Calambiz 3-10237 (Sundury, ASCAP)
ﬁ 31} E :_J|IT; EJ%EFI_?JIH:EMI“ . 8q 55 g FINE TIHE m ':'IET 9l 52 -‘ EEEHBEHTHES HEH Lﬂ'ﬂl‘l' HEME
. Henley, 1. af ~Munds Ba
{Betichmark/Wicking Bavr, ASCAP) %H';:mgcliynﬁun."rrf Butmam, 0. Lane), ACA 10371 Eﬁ-;;lz";tﬂﬂé:ﬁf'r 0141 (Colambia
25 | 24 9 | BLACK BEAR ROAD—cW. Mcta 11 :
lﬁmﬁﬂ- '3G “'““i;- ":'3"3'! 1625 60 | 62 | 7 YOU GOT A LOCK ON ME—jarry Rued 92 195 | 2 EVERY ROAD LEADS BACK
{American Gramsphane, SESAC) (1R Hubbard), RCA 10389 (Vector, BMI} TO YOU—Luapy Lee
% | 10 | 13 SAN ANTONIO STROLL—Tanys Tucker 51 | 65 7 MAKIN' LOVE— ; (. Podgar, B Mason), MCA 10470 {Cherry Lane,
(P. Noah), MCA 40444 (Unichappetl, BMI) iF. Rabinson), MCA mg‘z‘ ﬁmﬂlr ASLAP)
ﬁ» 34 | 6 | FROM WOMAN TO 62 | 42 | 11 | YOU'VE LOST THAT LOVIN' 93 | 91 | 5 | MY BABE—Earl Wichards _
WOMAN—Tammy Drerstrest FEELIN'—Barbara Fairchiid [ (W Dican), Ace OF Mewts 7502 (Bryan) (e, BMI)
(1. Giliespie, R. Marena), ABC/Dot 17580 (B Mann. C Wed, P. Spector), Columbig 3-10195
ﬁ iHicos Marena, SESAL) ‘f,:r!!n G!mg.cmumh.l E‘“|:| g" g? 3 ID:-“HS'"T MHT GI'I'E !-
35 | 6 | WHERE LOVE BEGINS—Gene Watson 75| 3 | SHE DESERVES MY = i Vi .
| (H. Griff}, Capstol 4143 (Biue Echo, ASCAP) ﬁ (8. Duncan), Epic ammﬁghgﬁ;ﬂ;f}ﬂf" 'I:‘Ené::rlr': EHF;:PML Emc 830127 {Calumbia)
ﬁq 37| 5 EASY AS PIE—Bity “Crass” Cradduck HIEHIR, ) | |
(. Bosihe, ). Wison, & Dobhiss, fr| 76 | 3 | SILVER WINGS & COLDEN 35 (100 | 2 | WHEN | STOP DREAMING-Dossie Hamkin
I ABC/Dat 17584 (Chape=il, ASCAP) WINGS—Billie 1o Spears {l. Lowsim, C. Louvin), Warndr Bros. 8140
0| 32| T THE SONG WE FELL NSAP e, Gty e U T2 (A e
¢ Peso, BMI)
IN LOVE TO—Connie Smith 9% | 99 | 2 INDIAN CREEK—Porter wagsaes
(T Saussy, R. Baker), Calymbia 310210 ﬁ' B3 | 2 | THE BLIND MAN IN THE (P Waguner), RCA 10411 {Qwegar. 841
| {AcuffRese, BMI/Milans ASCAP) BLEACHERS —
Kenny Starr 97 ,
31| 17| 12 EVERYTHING'S THE SAME (5. Whipple), MCA 40474 (Tres, BMI) s " ﬁ:lulmﬁ AEEH‘EIHEIEFH:,I.III‘; :-DT: :lfshnu M)
(Rin't Nothing Ehan&:d}—maf Swan 66 | 66 | 6 | I'D RATHER BE PICKED UP HERE I :
| (8. Swan), Monumest 8-Bo61 (Epsc/Cotumbin) (Than Be Put Down At Home)—leris foes 38 m ROLY POLY—cari smim
{Comdine, BMI) (G. Morgan), ABC/Dot 17573 (PiGem, BMI) (F. Rosed, Hichary 357 (MGM) (Milene, ASCAP)
‘ﬁ' 46| 5| WARM SIDE OF YOU-—-Fredtie har 67 (71 | 4 [s“uqdm;!; FEE"H'E?E?“; Murray 99 | 86 | 6 | MIDDLE OF A MEMORY—Eddy Armaid
| (F. Hart), Capstoh 4152 (Hartiine, BMI) ! Earie Gelunbid Suedt. Gt B (8. Inhaston), MGM | 4827 (Rawhide. BMI]
33| 22| 13 | FUNNY HOW TIME 50 | 2 | GREENER THAN THE GRASS (We Lsid | 100 | ENEXZND | QUEEN OF THE SILVER
| SLIPS AWAY—Narvsl Feits | ﬁ On)—Tanys Tuches DOLLAR—Dave & Sapur
l (W. Nelwoa), ABC/Dot L7568 (Tren, BMI) | I (DA Coe), Columbie 3 10236 (Wiadow, BMI) (5. Silverstein), RCA 10425 (Ewil Eye, BMI)

wwWw americanradiohistorv com

Bookings: Wil-Helm Agency
B Music Square East, Mashvllle,
Tennesses 37203 (B15] 244-1403

Public Relations: THE JAMES AGENCY,
871 M. LaCienaga, Suite 204, Los Angeles.
California 91804 (213) B59-2386

Fan Club: Wilburn Brothers Clubs
interr.ational, Brenda Wade & Betty Jones,
PO. Box 378, Fanton, Mo. 83028
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NOVEMBER 15, 1975, BILLBOARD

SPECIAL PRODUCT—Mrs. Bob Wills, wife of the late Bob Wills and creator of
western swing music, presents a special repackaged album from Epic Rec-
ords combining the recordings of Bob Wills and His Texas Playboys and those
of contemporary swing band Asleep At The Wheel. Entitled “Fathers And
Sons" the Ip is a special offer to CBS accounts. Pictured left to right are Tony
Garnier, Asleep at the Wheel, Leon MacAuliffe from the Texas Playboys, Mrs.
Wills, Ray Benson and Floyd Domino, Asleep at the Wheel and Al Strickland,

one of the Texas Playboys.

try Acts

Coun
Pitch In To
Aid Symphony

OKLAHOMA CITY-A “Coun-

try To Classic” benefit concert was
held recently 1o aid the Oklahoma
Symphony Orchestra, and country
music played a major part.

Mickey Sherman, president of
Homa Records here, presented an
All-American Country Show as the
second half of a two-show program.
Featured were Homa artists Benny
Kubiak, Anthony Armstrong Jones,
Verna Lee, Walt Wilder and Charlie
Shaw. Other entertainment included
the Oklahoma City Symphony Or-
chestra and several opera singers,

Other country entertainers have
come to the aid of symphonies in the
past such as Ray Price and Willie
Nelson with the Dallas Symphony,
Chet Atkins with the Boston Pops
Orchestra and the Masters Festival,
which includes Atkins. Floyd
Cramer, Brenda Lee and Danny
Davis and the Nashville Brass, who
have performed with the Nashville
Symphony Orchestra.

“All kinds of music have a place
in the community,” says Shermin,
as more than 516,000 was raised for

support.

KLAC Premiers
With Haggard

LOS ANGELES—KLACY (first
concert in 1976 will headline Merle
Haggard at the Anaheim Conven-
tion Center Jan. 31,

Supporting acts will be an-
nounced later. according to Bill
Ward, general manager of Metro-
media Radio’s country music facility
here.

The Merle Haggard Show is a
KLAC Presentation in conjunction
with Bob Eubanks' Concert Express
Productions.

Agency Will Supply
Radio Gospel News

DETROIT-The new Gene
Brown Agency has announced plans
o supply radio stations with taped
reports concerming gospel artists and
writers. According to Brown, the re-
ports will use excerpts from inter-
views. telephone feeds and news re-
leases on the songs and singers of
gospel and sacred music.

Those who wish to supply news,
along with radio stations interested
in receiving this service, should con-
tact the Gene Brown Agency, PO,
Box 323, East Detroil, Mich.

Flurry Of New
Country Pacts

NASHVILLE—-There's no calm
following the storm of country music
week as local labels, publishers and
bookers sign new acts to their rosters.

Sammi Smith, who zoomed to
fame with Kris Kristofferson's
“Help Me Make It Through The
Night,” has signed with Elektra-
Asylum Records after a five-year
stint with Mega.

Meanwhile, Lorri Morgan follows
the footsteps of her late father-
Grand Ole Opry great, George Mor-
gan. The 16-year-old writer-singer
inked a contract with Four Star Rec-
ords, and the label’s chief, Joe John-
son, will produce.

Larry Lee, formerly with the
Screen Gems and Johnny Cash pub-
lishing operations, has signed exclu-
sively with Acuff-Rose Publications.

And Roy Head, the former rock
star who turned country, has signed
an exclusive booking agreement
with the Lavender-Blake Agency.

El Paso FMer
Goes Religioso

EL PASO—KPAS-FM here is the
latest station 1o po to an inspirational
format.

The station will broadcast inspira-
tional music from 6 am. untl 10
p.m. daily, and will also feature local
and national religious leaders pro-
viding messages for El Paso and the
greater Southwest area.

“People want to hear positive mu-
sic on the radio, music reflecting
positive values that inspirational
programming brings,” says Michelle
Haston, president of KPAS-FM,
“and now for the first time in this
arca people can tune into the joyful
sounds of inspirational music.”

CGreorge Faulder, station manager,
explains that the broad cross section
of inspirational music available in-
cludes quartets, country singers,
rock recordings, sacred and religious
songs, as well as middle of the road
type gospel singers, all with an inspi-
rational feel.

KPAS-FM officials feel their new
format presents an alternative for
the area. They also feel that because
inspirational music has a fan loyalty
incomparable to other music types,
advertisers will feel comfortable
with the new format.

§

Ll ade ’
DOVE AWARDS—Marijohn Wilkin
accepts the Dove Award for the
Song of the Year Award, "One Day
At A Time," at the Gospel Music As-
sociation Convention.

Scruggs Mending After Plane Crash

NASHVILLE-Earl Scruggs should be headed home from Nashville Me-
morial Hospital momentarily as he continues his successful recuperation from
injuries suffered when his private plane crashed while he attempted to land in

Nashville Sept, 29,

A series of operations—the latest on his ankle and wrist—has Scruggs on the
mend., Seruggs will continue his recovery at home before taking his show back
on the road. His sons, Randy and Gary, are continuing the dates,

Scruggs. a pilot, boughta piqnl. in 1957 after he was injured in a car crash.

The famed banjo picker hopes to be sufficiently recovered by Nov. 16 to at-
tend the world premiere of the movie “Banjo Man" at Washington's John F.
Kennedy Center. The movie features Scruggs and his Review along with Joan
Baez, David Bromberg, the Byrds, Rambling Jack Elliot, Tracy Nelson and
Mother Earth, Nitty erllh Dirt Band, and Doc and Merle Watson,

=

NEW HEADQUAHTEHE—N&W 50,000 square foot building in Miami is the

new world headquarters for Screen Gems-Columbia Publications, one of the
country's largest music print companies. A reception was held in Nashville

recently celebrating the opening.

Billboard

Billboard SPECIAL SURVEY
for Week Ending 11/15/75

Country LPs.

E Copyrighl 1875, Billboard Publications, ine. No part of this publication may b reproduced,
stored in a retrieval system, or transmitted, in any form or by any maans. slsctronic, mechanical,
pholocopying, recording. or otherwise, withoul the prior wrillen parmission of (he publisher,

# Star Performer—LPs registering proporfionate upward progress this weeh.

THE BEST OF THE STATLER BROTHERS, Mercury SRM-1-1037 (Phomagram)

SAY FOREVER YOU'LL BE MINE—Porter Wagoner & Dolly Parton, aca

ARE YOU READY FOR FREDDY—Freddy Fender, ABC/Dot DOSD 2044

BEFORE THE NEXT TEARDROP FALLS—Freddy Fender, asc/Dot DOSD 2020

GREATEST HITS, VOL 2—Tom T. Hall, 5rm-1.1044 Mescury (Phonogeam)

THE HIGH FRIEST OF COUNTRY MUSIC—Conway Twitty, mca 7124

NARVEL FELT'S GREATEST HITS VOLUME ONE—agc Dot DOSD 2036
SEARCHIN' FOR A RAINBOW-Marshall Tucker Band, c2pricom CP 0161

' ROCK 'N' ROLL MOON-Billy Swan, Monemest P7 33805 {Epic/ Calumbia)

BILLY, GET ME A WOMAN-Joe Stampley, £pic KC 23546 (Columbia)
| STILL BELIEVE IN FAIRYTALES—Tammy Wynette, toic KE 33582 (Columbia)
NIGHTRIDER—Charlie Daniels Band, kams Sutra KSES 2607 (Buddak)

E _] g :_E _ TITLE-Artist, omet & Mumner (Disteibuting Label)
] 1 | 7 | WINDSONG—John Denver, Hca APLI1183
2 3 | 22 | REDHEADED STRANGER—Willie Melson, Columbia PC 33882
3|2 |15
& 4 |14 | RHINESTONE COWBOY—Glen Campbell, Capitsl Sw 11430
5 | 6 |11 | LOVE IN THE HOT AFTERNOON—Gene Watson, Capito) 57 11243
!* o i APLL 1116
7T | B |10 | TEXAS GOLD—-Asleep At The Wheel, Capitol 51 11441
Bl | e
‘|11 | 5 | CLEARLY LOVE-Olivia Newton-John, woh zis
10 |10 |30 |
'ﬁ 16 5 | PRISONER IN DISGUISE-Linda Ronstadt, asyum 761045
12 | 12 | 6 | STACKED DECK—Amazing Rhythm Aces, ABc ABCD 913
13 |15 | 6
14 | 14 | 8 | RIDIN' HIGH—Jerry Jeff Walker, wca 2156
15 17 | 6 | DOLLY-Dolly Parton, rca apL11221
16 ! 5 | 15
17 | 7 | 15 | BEST OF-Dolly Parton, Rca apii- 1117
ﬁ' 24 | & | GREATEST HITS—Don Williams, ABC/Det DOSD 2035
19 | 19 |19 | DREAMING MY DREAMS—Waylon Jennings, rca apLl 1062
| 20| 23| 5 |
|21 | 2 3
| Warner g )
22 | 26 | 5 | THE FIRST TIME—Freddie Hart, capitol 5T 11445
23| 25 | T | M-M-MEL-Mel Tillis, mow mac 5002
|ﬁ 3 | 4 | WHAT CAN YOU DO TO ME NOW-Willie Nelson, mca art) 1234
25 | 28 | B | A ROSE BY ANY OTHER NAME—Ronnie Milsap, we Es7870
ﬁ' 32 | 3 | ROCKY—Dickey Lee, fca apil 1243
‘ﬁ| 3|2 ‘ SINCE | MET YOU BABY-—Freddy Fender, Ghr ao05
B ‘ 20 | 37 | I'M JESSI COLTER—Jessi Colter, Capes 5T 11363
29 | 18 |11 | HOME-Loretta Lynn, mcs 7146
30 | 21 |19 ' CHARLEY-Charley Pride, rcs APLL 1038
31 |35 | 3
w2
33 |5
M 21 | 4
35| 29 |17 | ONCE UPON A RHYME—David Allen Coe, Columbia ki 33508
36 | 39 | 27 | KEEP MOVIN' OM—Merle Haggard, capitl 57 11365

NIGHT THINGS—Ronnie Milsap, rca apL1.1223

EVERYBODY'S COUNTRY—David Wills, colombia pe 23704

BLACK BEAR ROAD-C.W. McCall, mam wia 5004

BILLY THUNDERKLOUD & THE CHIEFTONES, 20v8 Century T 471

LOOK AT THEM BEANS—Johnny Cash, Coumbin sC33814

| WANT TO HOLD YOU IN MY DREAMS—Stella Partom, Country Soul & Blues

MEMORIES OF US—George lones, fpic KE 33547

COUNTRY MALE ARTIST OF THE DECADE=Sonny James, Cowmbin BC 33646
LOVIN' AND LOSIN'=Bilty Walker, fca ari 1060

BILLIE JO-Billie Jo Spears, Usited Artists UA- LASOS.G

THE NIGHT ATLANTA BURNED-Atkins String Band, sca apL1 121
HERE COMES JOHNNY RUSSELL, rce ap1 1201
EVERYTIME YOU T[‘.il.TE:H ME {i Get High)—Charlie Rich,

40 43 | 2
41 |18 | 6 |
42 |37 | 6 |
BONE (IRDA)
o | o)
“ | T
5 41| 9
46 46 | 3
47 | 47 | 3 | EDDIE RABBIT, Eiektra cW-3
48 m
49 2
el R |Ez £ 33455 (Colur

Daughter Managing Dad, Grandpa Jones

NASHVILLE—Eloise

Jones

lice Bryant. Hawkins also books sev-

WA M AT C A Nissskmlahshmsmaaas.

Hawkins has taken over as agenl
and manager for “HeeHaw™ regu-
lar Grandpa Jones, who is also her
father.

Formerly with Monument Rec-
ords and writers Boudleaux and Fe-

eral other acts including Buck White
and The Downhouse Folks, The fa-
ther and daughter endeavor,
Grandpa Jones Enterprises, is lo-
cated in Goodlettsville, a Nashville
suburb.


www.americanradiohistory.com

JUST A GAME?

BBC Bars Future Tense On
Ads By Record Companies

LONDON—-The British Broad-
casting Corp. makes it clear this
week that record companies are not
permitted to take advertisements in
the press, or in any other media, to
promote the fact thal an arust or
record “will be" appearing on a BBC
radio or television show.

The only advertising acceptable to
the BBC is that in the past tense,

A BBC spokesman says the policy
has been in operation for some time
and it 1s only when the corporation
has known of a situation that action
has been taken. This does not mean
that a record banned by the BBC
should be advertised in such a way
as to break other corporation rul-
ings.
But the ruling affects the con-
sumer press as well as the Billboard
publication Music Week, so adver-
tising for the trade will also be
viewed closely, Polydor’s lan Mac-
tavish explains that his company
rarely refers to the BBC in advertis-
ing material, though the recent move
will mean future wording will be
modified.

Charisma marketing and promeo-
tions manager Frank Sansom says
that the promotion system with the
BBC is “just a pame.” He adds: “As
soon as the BBC puts up a wall, as it

tends to do each year, it is up to the
record companies to see how ingeni-
ous they can be to get around the re-
strictions.

“1 am skeptical about the power
the BBC has and I'll look to the com-
mercial stations more now when
planning advertising campaigns,
Some area stations are very pow-
erful and it is possible nowadays to
have regional breakouts.”

Capital Radio’s music director Ai-
dan Day says: “I can understand the
reasoning behind the BBC's actions,
but I think they are over-reacting. |
don’t think a radio station is in any
way harmed if the record company
backs up the judgement of a pro-
gram producer by taking an adver-
lisement to promote the show.

“I'm deliphted about any promo-
tion mentioning Capital, because it
mcreases the awareness of the music
industry and the public to us.”

The reason behind the BBC deci-
sion, according to an official state-
ment, is that program producers
must be seen to show no allegiance
to the record industry nor have any
connection with industry product,
The policy is not to “go along with”
advance publicity of records being
featured on programs.

TOWN A JAZZ MECCA

80,000 Are Drawn To
French Pulsations

PARIS—More than 80,000 people
attended the Nancy Jazz Pulsations
Festival, Oct. 10-20 which featured a
total of 104 jazz presentations in
various parts of the town.

The Pulsations even succeeded to-
tally as a festival because it trans-
formed the town into a jazz mecca
for the 11 days, with fringe pro-
grams in the bars and cafes, exhi-
bitions of jazz photographs, films
and paintings, an instrument trade
fair—as well as the major concerts in
a huge 3,000-seater marquee.

Among the highlights of the festi-
val were a storming session by Nor-
man Granz's JATP unit with Oscar
Peterson, Dizzy Gillespie, Milt Jack-
son et al., some virtuoso trombone
playing by Albert Mangelsdorff and
an impressive return after a four-
year break of the 33-piece Keith
Tippett band, Centipede.

Also appearing were Ted Curson
with the Mal Waldron Trio plus ten-
orist Chris Woods, an improbable
Giorgio Gomelsky creation called
the Utopic Sporadic Orchestra,
Randy Weston, Roswell Rudd, Ber-
nard Lubat, Jimmy Gourley, Benny
Waters, the Stars of Faith, Chns
McGrepor's Brotherhood of Breath,
Eddie Boyd, Willie Mabon, Wallace
Davenport and Beryl Bryden.

During the run of the festival the
European Jazz Federation held its
general assembly which atiracted
delegates from 15 European coun-
tries and the U.5. On the recommen-
dation of UNESCO’s International
Music Council, of which the EJF isa
member, it was agreed to change the
name of the organization to the In-
ternational Jazz Federation.

The assembly also decided that
there would be two classes of mem-
bership—active members and sup-
porting members,

John Carrico, president of Jazz
International Inc. and organizer of
the Reno Jazz Festival and Charles
Alexander, secretary of Britain’s

Jazz Centre Society, were elected to
the board of the IJF.

Precision,
Richards
Tape Deal

LONDON-Precision here has
become the first lape company to
sign an artist on tape-only basis,
through the mid-November release
of a collection of easy-listening mu-
sic by arranger Bobby Richards,
There are no plans, at present, for
the tape “For The Very First Time”
to be released on record.

Precision a&r manager Dave
MacDougald says: “It's certainly a
first-time deal of this kind and it
must become a trend for the future.
in the past we have issued some
recordings just on tape, by people
like Mike Baut, but they were pro-
duction deals.”

Richards was formerly musical di-
rector to the Seekers, as well as work-
ing for John Barry, and has done the
orchestrations for the London state
musical “Billy.” At this time he is
working on orchestrations for a new
show “Great Expectations.”

Says MacDougald: “The fact that
he has been signed on a tape-only
basis emphasizes the increasing im-
portance of tape generally as a music
medium. Hopefully, other artists
will begin to take their cassetle and
cartridge releases more seriously.
Pye is helping promote the tape, but
we are also doing our own promo-
tion and [ think we can expect more
tape-only signings in the future.”

International

Hit German Firms

By ROBERT SOBEL

German Charts
Had 108 Titles
In 3 Months

HAMBURG-In the last three
months, the 13 Musikmarkt charts
for top singles registered 108 titles.
Each record had a run of an average
siX weeks in the charts. And some 60
percent of the titles were foreign pro-
ductions, much the same statistic as
in 1974,

Top record company in the chart
survey was EMI Electrola, the Co-
logne-based company having 30 ti-
tles in the ratings,

The breakdown figures show:
EMI Electrola (30 titles, 20 foreign);
Ariola (18 titles, six foreign); DGG
(16 titles, 13 foreign); Philips (12 -
tles, five foreign) and CBS (12 titles,
eight foreign).

RCA (five titles, four foreign) and
Teldec (five utles, two foreign);
WEA (four titles, four foreign);
BASF (two titles, none foreign) and
Metronome (two titles, two foreign)
and Bellaphone (two titles, two for-
eign}.

Most successful group in the Ger-
man charts over the three-month pe-
ried were UK. band Mud, with four
titles—"“Oh Boy,” “Moonshine
Sally,” *One Night,” and “L-L-
Lucy.” The Bay City Rollers had two
titles, the Polydor group being
joined on that mark by Abba (Pol-
ydor), sweet (RCA), Rubettes (Pol-
ydor), Kenny (EMI), Fox (Polydor),
Demis Roussos (Phonogram); How-
ard Carpendale (EMI), Hamilton
Bohannon (Polydor), Gloria Gay-
nor (Polydor), Udo Juergens
(Ariola), Lars Berghagen (Polvdar),
Stylistics (EMI), Jurgen Marcus
(Teldec), Billy Swan {CBS), Sho-
waddywaddy (EMI), Joe Dassin
(CBS) and John Lennon {EMI).

NEW YORK—One of the top
songwriter-producers of Germany
has blasted the major record com-
panies of his country for what he be-
lieves o be double standards.

Michael Kunze, here on a visit

recently, charges that virtually all of

the German record pop companies
refuse to recognize talent within
their own country, choosing, instead,
to rely on foreign hits. “They accept
foreign songs from outsiders, but not
foreign-flavored songs from local
talent.” Kunze, producer of the
Midland International “Save Me”
hit album, which includes the “Fly,
Robin, Fly™ chart single by the Sil-
ver Convention, points to the Ger-
many chart as ample proof of Ger-
man companies jumping on the
foreign bandwagon,

“Only three of the top 15 tunes in
the Nov. | issue of Billboard are
Germany,” he says. “And it’s not
Just that particular week. In most
cases, German product represents
only some 20 percent. and it's been
that way for a very long time.”

This shows, he says, that German
record firms are followers not lead-
ers, choosing foreign songs after they
have become hits elsewhere, an anti-
nationalistic attitude which has
made it extremely difficult for a
German writer and/or German art-
ist to break in his own country.

Why has this happened? Kunze
asserts that the U.S. Armed Forces
network laid the groundwork in
1948, Before that time, there was no
tradition of U.S.-type or other for-

International Turntable!

Peter Robinson and John Hall,
two financial experts with backroom
experience in the record industry,
have joined the board of newly-es-
tablished Thunderbird Records, set
up by Chris Hutchins and Mick
Green,

Peter Misson has been appointed
sales administration manager at Is-
land Records in the UK. He was
formerly assistant sales manager. He
has been on the sales force there for
the last five years and continues to
report to sales manager Fred Can-
trell.

Malcolm Perry replaces Misson
and at the same time retains his
function as tape sales manager. Greg
Cobb, until recently Island sales rep-
resentative in South Wales, has re-
turned to London to be West End
van sales representive. And Nigel
Tucker has joined Island from An-
chor lo take over the South Wales
territory.

Paul Tesselaar has been ap-
pointed director of marketing, busi-
ness affairs and special products of
CBS Holland. He will be responsible
for product management, radio and
television promotion, artists rela-
tions, press and publicity promotion,
creative services, advertising, pro-
motion, administrabion and services.

Tesselaar will also be responsible
for negotiation of contracts, execu-
tion and assistance in the a&r area
and activities in new business devel-
opments and special products,

Mike Collings has joined CBS as
sales coordinator, reporting to sales
manager, John Mair, He will coordi-
nate sales, marketing and distribu-
tion. Collings previously operated in
a similar capacity for Polydor.

wwWw americanradiohistorv com

New head of promotion at Private
Stock in London is Oliver Smallman,
having special responsibility for
television, radio and artist hatson.
His move follows the announcement
of the appointment of Mike Beaton,
general manager of Chelsea Rec-
ords, as new general manager of Pri-

- wvate Stock.

Alan Smith is comptroller and
head of business affairs. The team is
now completed by Carol Urban
(marketing and promotion), Martin
Paine (production and distribution),
Ann Berlyn (administration), Sara
Toniolo (secretary to Mike Beaton)
and Sylvia Brudenell-Bruce (recep-
Lonist).

Ann Munday and Colin Giffin
have been appointed new profes-
sional managers of Chrysalis Music
in London, and will be jointly re-
sponsible for exploitation of current
catalog and assessment of new mate-
rial. Munday joins from Big Pig Mu-
sic, Rocket’s publishing offshoot,
and Giffin from Chappell.

Brian Martin and Tony Berry
have joined Bell/ Arista to complete
the line-up of the newly-formed
sales promotion team. Martin, previ-
ously in the promotion department
at Phonogram, is operating from the
south and Berry, formerly a sales
representative for WEA 1s to handle
Midlands and Wales,

Fran Burgess joins United Artisis
Records in London as stock control
manager. She comes with a back-
ground of experience at CBS and,
more recently, Tamla Motown, and
replaces Ray Jenns, who leaves to
take up a post outside the company.
Terry Edwards and Arlene Judge
complete the stock control team.

eign tunes infiltrating radic and
record stores. Germany was very
much pro-Germany with marches,
beer-drinking songs and the rest, ac-
cording 10 Kunze,

But with the AF Radio net, came
America songs. This is the kind of
music the German children were
weaned on, he opines. As a result,
American songs gained in popu-
larity and sales strength. In 2 sense,
therefore, the growth of American
and other foreign tunes came about
through an evoluticnary process, he
claims.

Kunze himself found the road dif-
ficult in Germany and followed the
establishment line by producing and
writing songs that accented the Ger-
man beat. His heart, however, was in
the highlands and when he had ac-
cumulated enough money to give
him the kind of independence he
sought, he urned to writing and pro-
ducing songs with a “foreign™ flavor,

One of the results was “Save Me,”
which got exposure in January at
MIDEM. The “Robin” single, re-
leased in September, had sales of
nearly 300,000 in a few weeks, RCA
distributes Midland product here.
Silver Convention is composed of 10
members and was named after
leader Silvester Levay, who wrote
the “Save Me” tunes with Stephen
Prager.

Aussie Gold:
Gaynor, Denver

NEW YORK-Two U.S. artists,
Gloria Gaynor and John Denver,
have hit gold in Australia. Ms. Gay-
nor's recent tour there was high-
lighted by a presentation of a pold
record indicating sales of 15,000
copies of her MGM album “Never
Say Goodbye.”

The other gold record, for RCA's
“Windsong,” received by Denver
during a recent concert tour in Aus-
tralia.
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U.K. Pressing Facility
Shortage Worst Ever

® Continued from page 3

jor companies have been able to
cope up to the end of November, but
this year we began pressing for them
at the beginning of September.”

He says there is no point taking on
work that cannot be handled. But
both Multiple Sound and Orlake
agree some of their capacity is taken
up by TV-merchandised records.

Distributed labels in general re-
port that schedules are being met,
though sometimes with a few days’
delay. But inquiries show that rec-
ords being imported or pressed from
abroad are making this possible,
RCA is bringing in product from the
U.S., and EMI has had a lot of press-
ing done in italy.

Among the few companies here
not experiencing pressure on pro-
duction capacity is Phonodisc. Barry
Dean, the general manager, says the
reason is that this was the first time
the company has enjoyed a full year
to plan ahead without worrying
aboul major reorganization,

He says advance planning has
meanl things were going much more

this year for Phonedisc,
but adds that this is partly due 1o
group facilities, in that Phonodisc
can always have records pressed in
Holland.

Walter Woyda, managing director
of Pye, says the situation has been
aggravated this year by companies
holding back to the last minute be-
cause of the economic scene, which
has led to a last-minute panic on top
of the large percentage increase
which is inevitable every year.

He says: “We have coped with this
by careful manipulation and with
some work being done outside as
well, so we have met all our release
schedules. But the situation is made
worse by the lateness of Christmas
orders from dealers who have been
hanging on to see whether the mar-
ket is good.™

The situation is summed up by
Maurnce Oberstein, managing direc-
tor of CBS. “We are all caught short
because of the tremendous level of
unemployment earlier this year
which made everybody scale down
their invoicings. Normally spring
and summer is used to make up back
catalog stock, but this year this was
deliberately delayed and now we are
all rushing to catch up.”

Decca director Bill Townsley ad-
mits his company is fully extended,
so creating difficulties. The Novem-
ber pop supplement, for instance,
which includes double albums by
the Rolling Stones and Hamilton
Bohannoen, has been delayed by two

weeks, But he says Decca has been
able to maintain adequate stocks of
big name releases in the catalog,
though there has been an out-of-
stock situation with some lesser-
known items.

But if the television merchandis-
ers are contributing to the current
pressing problems, the firms them-
selves are not without difficulties. K-
Tel managing director lan Howard
admits the situation is “very tight in
the U.K.” and his company is
spreading its pressing over several
areas, including shipping in from
the U.S,, France and Germany.

Chrysalis marketing director
Tony Woolcott describes the situ-
ation as “a hand-to-mouth exist-
ence.” He finds it difficult to build
up stock levels. “We're fighting to
meet present and future commit-
ments. Though we're not really
being hurt at present, stock levels are
not as deep as I'd like, specially con-
sidering that this Chrnistmas looks
like offering us good business.”

Heino Gets
Platinum
In Germany

COLOGNE—Heino, who contin-
ues to be Germany's top singer with
unequalled record sales, receives a
rare award in showbusiness circles
in the Federal Republic on Saturday
(13).

He gets a platinum record, valued
at $6,000 from EMI Electrola for
sales of 1.5 million albums and cas-
settes sold of his series “Heino—
Seine Groben Erfolge.”

Additionally, gold disks will be
presented to producer Ralf Bendix,
composer and arranger Erich Becht,
plus lyricist Wolfgang Neukirchner.

So far, Heino has collected many
trophies, including an Electrola
“Golden Dog,” highest possible
award from the company; two gold
disks; the Goldene Europe award,
three times, of Europawelle Saar;
the platinum disk; plus a Golden
MC of AVD, the Automobile Club
of Germany, presented for provid-
ing music particularly suited for
drivers.

In the course of his award-win-
ning series, Heino has presented
four, to be followed this month by a
fifth. Initial orders for the new re-
lease are already more than 250,000
copies here in Cologne.

Island, Transatlantic Tie

® Continued from page 6

the same name published earlier this
year by Eyre Methuen and written
by Robin Denselow, Robert Shel-
ton, Dave Laing and Karl Dallas.

Dallas was responsible for the
compilation and also has written
material for an illustrated booklet 1o
be included in the package.

Island and Transatlantic have
united in the project because most of
the material has been recorded by
artists contracted 1o the two com-
panies. However, material has been
licensed from 15 other record or pro-
duction companies to make up a to-
tal of 55 tracks by 40 different bands
and solo artists.

Seven of the tracks have not been
previously issued and many of the
others have been deleted, or are oth-
erwise now unavailable.

Among other labels providing
material: Chrysalis, CBS, Polydor,

e

Decca, EMI, Harvest, Charisma,
Gull, Claddagh, Leader and Young
Blood. Tracks of the four albums
have been arranged to provide a
chronological development of Brit-
ish folk-rock spanning nearly 25
years. All the arusts involved, with
the exception of US. performers
Huddie Ledbetter and Jack Elliott,
are British.

Included are: Fairport Conven-
tion, Pentangle, Steeleye Span, Al-
bion Country Band, the Humble-
bums, the Chieftains, Mr. Fouy,
Lindisfarne, the Dubliners, Jack the
Lad, the Watersons, the Young Tra-
dition, the Coppers, Gryphon, Bert
Jansch, John Ronbourne, Ralph
McTell, Roy Harper, John Martyn,
lan Campbell, Al Stewart, Martin
Carthy, Dave Swarbrick, Steve Ash-
ley, Shirley Collins, Davey Graham,
Bob and Carole Pegg and Richard
Thompsaon,

Club Stats
Show 863
LPs Issued

HAMBURG—Record clubs in
Germany issued 863 albums and
280 cassettes in 1975, The largest
catalog of releases came from the
repertoire of Ariola, a subsidiary of
the giant Bertelsmann group of com-
panies; next in line was the
Deutsche-Grammophon repertoire
and third was that of EMI-Electrola,

The Bertelsmann club is expand-
ing into a number of European
countries and the U.5. and, in con-
junction with the newspaper pub-
lisher Berlingske in Copenhagen,
and Svenska Dagbladet in Stock-
holm, recently founded the Musik
For Alla AB company with an office
in Malmo, Sweden.,

Bertelsmann's new catalog in-
cludes 24 children’s albums, 181
classical albums, 38 pop albums, 78
folk music albums and 38 folk al-
bums.

Germany’s next biggest record
club, the Deutscher Buecherbund in
Stuttgart, has 28 children’s titles, 107
classical titles, 42 pop titles, 83 lLight
music titles, ten jazz titles and 17 folk
titles in its album repertoire, Much
of the repertoire comes from the In-
tercord Co., which is an affiliate of
the Deutscher Buecherbund.

A third record club, the Deutsche
Buechergemeinschaft, has 13 al-
bums for children, 104 classical LPs,
23 pop LPs, 48 light music LPs, 10
{au LPs and 18 folk LPs in its cata-
og.

U.K. Post Office Adding
To Disk-By-Phone Service

® Continued from page |

Saturdays and Sundays (one from 8
a.m. to 6 p.m. and the other after 6
p.m.). First single under the service:
“Why Did You Do It,” by Stretch,
an Anchor release.

Records are heard by dialing 154,
a new code used last summer for a
cricket-score service. Instead of let-
ting the code remain unused unul
the next cricket season, the Post Of-
fice, along with Dorland Advertis-
Ing, uses it in the trial of the new mu-
sic service. If the trial period is
successful, it will probably be ex-
tended to other parts of the country.

Earlier this year, the Post Office
wrote to record companies explain-
ing the proposed service and asking
for help. When the list of “breakers™
15 published, the Post Office ap-
proaches the companies involved
and offers the chance of having the

disk aired. The charge is $110 for
each single played, plus a tape pro-
duction fee of around 520. The tape
of each disk runs for iwo minutes,
and companies can edit the tape ac-
cordingly, or just fade it

And each play is prefaced by a
brief introduction by disk jockey
Pete Drummond.

The Post Office expects a good re-
sponse to the new scheme. It should
benefit in three ways: the use of
equipment which would otherwise
not be used throughout the winter
months, the revenue from calls made
and the fees paid by the record com-
panies,

About six million calls a month
are made to Dial-A-Disc, a million
in the London area. During the trial
of the new service, Dial-A-Disc will
also be available on its usual dialing
number.

Number Of Small Stations
In Italy Soars In 8 Mos.

® Continued from page 4

then been closed by government of-
ficials because in addition to being
music stations they may have aired
political views,

The status of those still operating
is as yet undefined by the courts,

But the record industry in general
seems pleasantly surprised at their
appearance as they give a promo-

LONDON

A special two-LP package of the
Drifters’ greatest hits, put together
jointly by Atlantic and Bell, has sold
so well in the north-east area, via
television promotion, that it has en-
tered the chart and now a fully na-
tional campaign 1s being geared
from Dec. 4. . .. Jet Records cooper-
ating with Coleman’s Mustard to
promote Roy Wood’s new album
“Mustard,” competition prizes in-
cluding gallon jars of mustard.

EMI releasing a four-track sam-
pler here, purely for use by disco-
theques, to check reaction on a
sible single from the forthcoming
Gonzales album “Our Only Weapon
Is Our Music.” ... Elektra and Asy-
lum look certain to stay with EMI
under a licensing deal now that the
present deal has been extended to
March next year.

Special introductory consumer of-
fer and major advertising campaign
by Capitol Magnetic Products to
launch on the U.K. market the Mas-
ter Tape range of blank tape, the
L5, equivalent already having a 13
percent Stateside market share. ...

Rak group Smokey changing spell-
ing of their name to Smokie, report-
edly to avoid confusion with Mo-
town’s Smokey Robinson. . . . Much-
hailed BBC-2 screening of U.S. Dory
Previn concert likely to boost her
U.K. record sales.

Cube general manager Barry
Bethel and S.). Thompson of Fred-
erick Films to set up new management
outhit. . . . Polydor here delving even
further into the nostalgia vaults to
re-release Mark Dinning’s “Teen
Angel.” ... Former Unit Four Plus
Two group member Lem Lubin join-
ing CBS as a&r staff member, re-
porting to Robin Blanchflower.

“Ipi-Tombi,” the South African
musical which has pulled in big
business on a provincial tour, moves

From The Music Capitals
Of The Wor
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to the West End from Wednesday
(19). ... Supertramp, whose “Crime
Of The Century™ album was certi-
fied gold last month, start a British
tour November 13, tying in with the
A&M release of a new album,
“Crisis? What Crisis?™ including 10
songs by keyboard man Richard
Davies and guitarist Roger Hodson.
Manfred Mann's Earth Band gui-
tarist Mick Rogers has left, two new
members (singer/guitarist Chris
Thompson and guitarist Dave Fleet)
being added to the line-up. ... Su-
san Cadogan received a silver disk
for 250,000 sales of her Magnet
single “Hurt So Good,” the presen-
tation by Magnet managing director
Michael Levy. “Godfather”
James Brown back for January con-
certs, his first here for two years. . ..
Original soundtrack of “Tommy”
gone pold here, having sold more
than $500,000 worth of copies.
Three Christmas concerts by the
Whe at Hammersmith Odeon in De-
cember, following their U.S. tour,
which starts Thursday (20). . . . Jona-
than King strikes again with a single
revival of “Baby The Rain Must
Fall” on his UK, label, the song a
U.S. hit for Glenn Yarbrough.
Nazareth, tounng from Thursday
(20), completed tracks for their new
album in Le Studio, outside Mon-
treal. ... Comedian Spike Milligan
and all-round musician Ed Welch
starred in charity concert here on be-
half of the Battered Wives' Fund. . ..
Steve Harley and Cockney Rebel
showcased in a movie short called
“Between The Lines” to be shown in
cinemas end of this month and
filmed during a London gig. ...
Donald Byrd's Blackbyrds to make
their first UK. top-of-the-bill trek
early 1976. ... Offbeat Christmas
single by Leo Sayer is his version of
the Beatles’ “Let It Be,” which he
(Continued on page 65)

tional opportunity sadly lacking
since the demise of the once-pow-
erful festivals and the fact that the
state radio is slow in gIVIng exposure
to new talent and product because of
its censorship procedure which

creates delay for records finding air
time,

As yet, because of the undefined
official status, no payments are
made to SIAE, the Italian perform-
ing and mechanical rights society,
but the owners of the main inde-
pendent stauon in Milan, Radio Mi-

lano International, say they have ev-
ery intention of paying the proper
SIAE fees once the legal position is
made clear.

Apparently government lawyers
have pone 10 court to complain
against the stations, but as yet noth-
ing has been decided on the matter.
All record companies talked to have
discussed the “phenomenon™ in a
country where it was thought un-
likely that independent radio sta-
tions could exist, The companies
consider it all part of a new wave of
young people frustrated at being
“ham-strung by old and outmoded
restrictions imposed by a state mo-
nopaoly.”

Certainly other similar stations,
though of varying size and power,
are said to be operating in many
different parts of laly,

WAM Important
In Jazz Revival

HAMBURG-WAM, a small
record company located just outside
Hamburg, has played a considerable
part in the traditional jazz revival in
Germany. It began in 1973 releasing
six LP’s, followed up with 10 in 1974
and this year has issued 19 albums,

Run by traditional jazz enthusiast
Klaus Meyer, WAM has achieved
remarkable success. particularly
with a group from Hannover called
the Bourbon Skiffle Company
whose album has notched up 40,000
sales.

Initially, WAM's releases were
confined to traditional jazz but sub-
sequently German blue grass and
folk groups had been added 1o the
roster, as have jazz soloists like the
young Hamburg clarinetist Reiner
Regal. Former Acker Bilk trumpeter
Bob Wallis has recorded for the la-
bel, so has the French dixicland

group, Rene Franc and the Bootleg-
gers.
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Canada

Canadian P.O. Strike

® Continued from page I

but it's the secondaries that we are
missing.

“For instance, our country pro-
motions are shot because most of the
country stations are in the secondary
markets, We're hand-delivering to
stations where we can but that's not
practical in some of the areas.

“Of course, another of the disrup-
tions is that we are nol receiving the
trade magazines during the strike
which means we are having to stay
in touch with the U.S. and other
parts of Canada by phone.”

“A mail strike really hurts when
you're hot as a company,” says Linn
Mullan, director of operations for Is-
land Records in Canada. “When
you need to communicate with a lot
of people, the phone is not always
the most economical or practical
way. Secondary markets are just as
important as major markets for
breaking records but how do you get
to them?

“Our biggest frustration right now
i1s that we have singles by Marty Si-
mon and Pete Wingfield that were
starting to make gains in Canada.
All our promotion now is being done
by phone. With the phones it's not
the money so much but the time fac-
tor, even though I estimate that our
phone bill has increased by 500 per-
cent in the last two wecks,

“There is just no information
flow. The Canadian trades had to
suspend publication and we're not
receiving the international trades.
There are no major problems arising
from the strike at the moment but if
it lasts much longer we could be in
trouble.”

Peter Taylor, Ontario manager for
United Artists (Canada), indicates
that he is doing more driving to visit
the stations and is on the phone con-
stantly. The main problem, though,
he feels is that certain records have
to be held back on promotion until
the strike is over.

Bill Johnston at Muntz in Bur-
lington, Ont, indicates their com-
pany is circumventing many of the
problems of communicating without
mail with its wats line. Adds John-
ston. “The major problem area is of
course in the collection of money.
We are now arranging for a stepped-
up program of bank transfers.”

Mike Cohl of Concert Produc-
tions International, one of Canada’s
largest concert promotion com-
panies, indicates that the major dis-
ruption for them is that they can’t re-
ceive or send out contracts and,
therefore, are depending on telexed
confirmations.

Tom Wilson, head of Concept
376, the Toronto-based booking
agency, seems to have found a silver
lining to this cloud. *It's not affect-
ing us that bad,” savs Wilson, “We
have just set up a system of bank
transfers and are either wiring or
telexing confirmations for gigs.

“The phenomenal thing is that
whereas our money collection used
to be in the vicinity of $5,000 a week,
during the postal strike it has shot up
to $12,000 a week. There seems to be
a lot of people coming by the office
while the strike is on and most are
bringing money. Our telephone bill
and other communication expenses
are up by about a third.”

CITES ADVANCE ORDERS

October Boom Fact Or Fancy?
A&A Head Says It's Latter

TORONTO—Though a number
of Canadian record manufacturers
are claiming that October was an ex-
ceptional sales month, the head of
one of the major record retail chains
accuses wholesalers of unjustified
optimism regarding a bonanza sales
year.

“At the wholesale level, record
companies are seeing unprece-
dented sales levels,” states Rick
McGraw, the vice president and
general manager of the A& A Record
chain in Canada. “What they are
seeing is more of a reaction to condi-
tions in the market than it is sales
through to the consumer. Record
manufacturers this year have earned
a ternble reputation for fill, and at
this point, everyone is second-guess-
ing manufacturers on key product
and ordering it in October for the
Christmas market. | know we have,
We placed orders for probably a
couple of million dollars worth of
product last month, having forecast
our needs through Christmas, We, of
course, will be reordering but
whereas last year we ordered in No-
vember, we ordered in October be-
cause there is a supply problem.

"MCAs factory is on strike, and
they're running around™ to get out
their product. Polydor is forced to
bring product in from the U 8. If we
place a §100.000 order with Polydor,
we're lucky to get a 50 percent fill,

Congratulations

As a measure of Sylvia Tyson’s versatility she has just won the Big
Country Awards *‘Outstanding Performance Female Country Artist"’
for an album that covers all categories. Perhaps Rolling Stone
Magazine says it best . . .

““Womans World”’ is a mature pop album
whose low keyed charm, insight and musical

Integrity are consistantly engaging.”’

Thank you Rolling Stone, Thank you Sylvia Tyson

When you're locking at the next 10
weeks of action, you have to protect
yourself. I think what has got the
manufacturers excited is that they
are seeing an unprecedented
amount of ordering in advance.”

McGraw indicates that the distri-
bution system for records to the pub-
lic is a lot more complex now than it
was a year ago. “You have that
many more outlets and they all want
to buy key product. I think propor-
tionally there is more key product
out in the marketplace here in To-
ronto than I've ever seen. Everybody
has this stuff in quantity and it's go-
ing to be interesting to see what kind
of sell off there is. You have more
department store accounts than ever
being racked and they just by defini-
tion have to order earlier than a re-
tailer 5o they can get it through their
system and out into the stores.

“Department stores that have
been in love with television record
packages for the last year or so have
realized that there is only so much in
the way of sales that they can
achieve with that sort of product.
Most have gone back to more full
line merchandising with catalogue
product. K-Tel and the rest of them
don’t have as much floor space in
the department stores anymore that
they once did. That in itself has
caused a lot of ordering for the fall
season,”

Ross Reynolds, president of GRT
of Canada Ltd., is not in accord with
McGraw with regards to the prob-
lem of fill. “We are selling stuff and
getting repeat orders so there is defi-
nitely not a problem of fill,” he says.
“You don’t start getting repeat after
repeat on orders if the product is not
moving at the consumer level.

“It's difficult to fully evaluate at
the moment why October seems to
be a good month. One of the main

IAN IS PRODUCER

Sylvia Doing

TORONTO-Sylvia Tyson, one
half of the folk duo lan & Sylvia, one
of the major acts in the folk world of
the early sixties, has set out on a solo
recording career with her husband,
Tan Tyson, producing,

For a number of years Sylvia was
in lan's shadow. He had a television
show in Canada—a country-oriented
show “The lan Tyson Show,”

"When lan was approached to be
the host of that CTV show we de-
cided that it was time for us to do
some things separately,” says Ms,
Tyson. “That five-year period of
doing every other show with him
and having income without having
to really put a lot of time into it was
crucial to me in terms of developing
what I'm doing now, | had a lot of
time to write. Most of what | wrote
over that period of time is on the al-
bum for the title track “Woman's
World™ which was wrillen seven or
eight years ago.”

Besides a recording contract with
Capitol Records—EMI of Canada,
Ms. Tyson also has a radio show
“Touch the Earth” and has done a
number of TV specials lately.

lan Tyson has always had a spe-
cial feeling for country music and
when Ian and Sylvia dissolved their
singing partnership that’s the direc-
tion he moved. He recently had a
country album out in Canada on
A&M, and a number of American

factors though seems to be the
growth of the chain of full line
record stores. This has been very
helpful because now the kids in the
suburbs don't have to go downtown
to buy records or depend on the very
limited se¢lection that a rack store can
offer. It is extremely beneficial to a
record company like ourselves to
have the growth of comparatively
full line stores. All your major shop-
ping malls in the suburbs have fairly
extensive inventories of records. I
think this is a fairly healthy trend to
counterbalance the very narrow
buying of a rackjobber. It’s certainly
forcing rackjobbers to pull up their
socks a bit because they are now
competing indirectly with these
stores.”

Dave Evans, director of marketing
for Capitol Records-EMI of Canada
Ltd., indicates that judging from his
observations and Capitol's unprece-
dented sales month in October, record
retailers throughout Canada are ex-
periencing an unusually premature
seasonal sales boom this year.

“The peak period in this industry
traditionally begins in November
but our outstanding October sales
this year appear to be reflected in the
turnover at retail level,” says Evans.
“We don't expect any slowing down
before Christmas.”

Evans was not prepared (o tie the
phenomenon to any change in the
economy but rather he detected a
general increase in the customers ap-
petite for musical entertainment
from different sources,

Adds Evans, “This year has wit-
nessed a healthy number of new
recording artists gaining in popu-

larity while the established super-
stars are not losing any sales as a re-
sult. Much of our best selling
product at the moment is from artists
who were relatively unknown a
short while ago.”

Solo Disks

labels are showing interest in fur-
thering his career with a U.S. con-
tract. Sylvia is already released on
Capitol in the U.S.

“I enjoy country music,” explains
Ms. Tyson. “l enjoy writing it and
singing it, but it's just that it happens
to be one fifth of my total repertoire.
lan is still writing and recording. He
won three awards at the recent Ca-
nadian country awards presenta-
tions and he's now waiting for the
TV show to cool out a bit before get-
ting back into it.”

Her new single “Sleep On My
Shoulder” from the album will be
released in the U.S. this month. In
December she begins work on her
second album at Toronto's Thunder
Sound Studios with Ian Tyson pro-
ducing.

How does Sylvia look back on the
lan & Sylvia days? “I have no apol-
ogies for that music,” she says. “It
was really pood music. As far as lan
and I working together, well, we are
still technically working together.
He produces my albums after all. It’s
just a different context. I don't know
whether 1 would have trusted an-
other producer with that album—as
a matter of fact, I'm sure | wouldn't
have. Will [an & Sylvia ever sing to-
gether again? Well, you don’t make
definitive statements about some-
thing like that. We don't have any
plans at the moment,”
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Settlement Is Reached In
Copyright Action By Mood Yule Single

LONDON—A seven-year fight to
establish the copyright ownership of
the theme music from the television
series “Callan"™ ended in the High
Court here last week with the settle-
ment of an action brought by Mood
Music against de Wolfe Ltd., after a
two-week trial.

Mood Music, a subsidiary of the
Sparta-Florida Music Group, con-
tended that a composition entitled
“Girl In The Dark,"” used in 1967 for
an ABC-TV play “A Magnum For
Schneider,” a forerunner of the Cal-
lan private-eye series, was suf-
ficiently similar to an Italian song
“Sogno Nostalgico,” as to be an in-
fringement of copyright.

Lyrics of the Callan theme “This
Man Alone” were also claimed to be
an infringement. Mood Music
claimed that “Sogno Nostalgico™
was composed in 1963 and copyright
was assigned the following year.
Records of the song had been made
m ltaly and were made available
from the company’s library in 1965,
It was used as the theme for a tele-
vision series, “The Rat Caichers,”

De Wolfe alleged that “Girl In
The Dark™ was the work of a Dutch
composer in 1960 and submitted to
other people before the copyright
was assigned in 1966.

The terms of the agreed settle-
ment, read out in court, provide for
the assignment to Mood Music of
the worldwide copyright of “Girl In
The Dark™ and for the payment of
certain royalties previously earned
by the song and all future royalties
worldwide. Money held in suspense
will be released and allocated on the

basis of Mood Music collecting half
royalties earned by “Girl In The
Dark™ and one quarter for “This
Man Alone” in the UK.

De Wolfe will pay all costs, esti-
mated to be about $70,000, but does
not admit liability.

Sparta-Florida chief Jeffrey S.
Kruger says: “Our seven-year
struggle has brought vindication of
our claim and, as a result, a new
precedent has brought about the ad-
missibility of ‘similar fact’ evidence,
usually connected with criminal
cases, into a copyright suit.”

Jung New EMI
Europe Director

COLOGNE—Wilfried Jung,
managing director of EMI-Elec-
trola, Cologne, has been named as
the new manaping director of EMI
Europe. He will succeed Oscar
Hamilton, who retires in two years,
having held the post since its crea-
tion in 1968.

Jung, who has been with EMI-
Electrola for 25 years, was ap-
pointed joint managing director in
1969 with Dr. Gerhard Hun-
dertmark and became managing di-
rector in 1971.

The EMI position, based in Zug,
Switzerland, has the responsibility
of being profitability watchdog for
the EMI companies in continental
Europe as well as coordination of
repertoire and third-party contracts.

Jung will go to Zug in mid 1976
and will spend a year or so familiar-

Carpenters
Out In U.K.

LONDON—A Carpenters’ Christ-
mas single is being issued here by
A&M to compensate dealers who
face overstocking of the duo's prod-
uct following the cancellation of
their U K. tour, caused by the illness
of Karen Carpenter.

The company had originally in-
tended releasing a box-set “The Car-
penters’ Collection™ but the project
has been shelved indefinitely.

A&M marketing manager Mike
Deans says: “We are releasing the
Carpenters’ ‘Santa Claus Is Coming
To Town, backed with ‘Merry
Christmas Darling’ Friday (21), in
the hope it will stimulate trade for
the dealers who had naturally
stocked up with Carpenters’ product
in anticipation of the tour’s sell-out
success.”

He adds that though a new single
seemed the best way out of the prob-
lem, there has been difficulty with
product. “We didn’t want to take yet
another track off the ‘Horizon™ al-
bum, so we decided o re-issue
‘Santa Claus,” which was originally
out last December,

“Itisn’t a case of trying to grab ex-
tra sales, because Carpenters’ prod-
uct will sell well over Christmas any-
way, but we felt we had to do
something positive for the dealer.”

izing himself with the job before tak-
ing over from Hamilton. It has not
yet been decided who will succeed
Jung as managing director of EMI-
Electrola.

Don't Let The Name O The Atbum
SHOGK YOU!

RICH WAMIL &

COPPERPENNY

F USE .N. An album of supercharged

songs from one of the hottest
groups north of the 49th
parallel. Handle with care.

CURRENT EVENTS FROM COPPERPENNY
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says is an ideal festive-season song.

Mike Nesmith expected back be-
fore Christmas, having recently built
a strong following here. . . . Cancel-
lation of Carpenters’ tour here
meant not far off 200,000 fans hav-
ing to apply for money back on tick-
ets. ... Continued evidence here of
renewed interest in big-band nos-
talgia, both on radio and in record
releases. PETER JONES

PARIS

Mozambique singer Afric Simone,
first launched in the UK., has made
his first French disk, “Ramaya,” for
Barclay. ... And Barclay has also
published a special Charles Azna-
vour calalog which includes the bi-
ography of the artist.

U.S. singer William Singer, new-
comer to French audiences, has cut
two new singles for Philips here, one
“La Fille De Montreal” and the
other “Photo Souvenirs.” . . . Roland
Petit, director of the Casino de Pans,
has resigned, and the theater will
probably close Jan. 1. This follows
his protest against the current finan-
cial situation and the vast sums
owed to National Security, but there
are hopes a new director can be
found and that the Casino can re-
open in the spring,

After two years away, Gilbert Be-
caud is back in Panis at the Olympia.
He first appeared on the stage there
20 years ago when Bruno Cocatrix
changed it from a cinema into a mu-
sic hall. . . . SM Records here has re-
leased an album of a new musical
comedy, "Feu d’Assis,” based on the
life of 5t. Francis of Assissi and
being staged at the Theatre Euro-
pean. ... French singer Jacqueline
Nero making a surprise comeback
with two nostalgic songs reminiscent
of the 1930s, “Everybody Is Dancing
In Monte Carlo™ and “A History Of
Swing."”

Juliette Greco, who was the “sym-
bol™ of St. Germain des Pres more
than 20 years ago, is to make her first
appearance in Paris in eight years
and has also written her first song,
“La Mal du Temps.” The song re-
calls the days of her St. Germain
glory but she says she has so far re-
fused offers from publishers to write
her memoirs of those days.

It 1s interesting that Greco was at
her height of fame at a time when
American jazzmen like Sidney Be-
chet, Don Byas and so many others
were “invading™ Paris. ... Sarah
Vaughan and Charlie Mingus to give
two recitals at the National Chaillot
Theatre here this month, a move
representing a complete change of
policy from a French national the-
ater. HENRY KAHN

HAMBURG

Danish singer Dorthe has a new
Joachim Heider-produced single
“Cumbaya, Cumbayon™ out on
Metronome here. . .. And Copenha-
gen-based Etta Cameron has a single
“I'm A Woman" also out on Metro-
nome, the company also on a big
promotion campaign for Barclay
repertoire, with albums by Charles
Aznavour, Jacques Brel, Jean Ferrat,
Juliette Greco, Nino Ferrer, Dalida,
Michel Delpech and Michel Sardou,
selling for $6.20.

New promotion girl for Slezak
Musikverlag in Hamburg is Liane
Jessen. ... Peter Hermann of Bos-
worth Musikverlag in Cologne cele-
brating his 25th anniversary with the
company. . . . The Temptations have
sold 400,000 albums in Germany
over the last three years. ... Oliver
Onions from Italy writing the sound-

From The Music Capitals
Of The Wor

track music for a German television
thriller,

Producer Peter Orloff produced a
single with the entire disk-jockey
team of Radio Luxembourg in aid of
cancer research. ... Meisel report
that the Lena Valaitis title “Immer
Die Schoenen Traume” is top in the
sheet-music sales chart. ... Les
Humphries, chief of the Les Hum-
phries Singers, has started a solo ca-
reer with the Decca single “It Must
Be You." ... Winnie Scerputowski
has left RCA Musik in Hamburg,
Francis Day & Hunter has set up Big
D Productions, with composer, pro-
ducer and singer Detlef Petersen,
who has the group Sweet Mama on
Telefunken, Rock CoCo on RCA
with the “Annabelle” single, and
Shanghai, with “Chinese Kung Fu"
on Philips. . .. Actor Curd Juergens
out on Polydor with *60 Jahre-Und
Kein Bibchen Weise.” ... Melodie
der Welt company feeling good re-
action from the Bata Illic (Polydor)
single “Ich Hab Noch Sand In Den
Schuh'n Von Hawai.”

New album “Plastic People,” with
April Music copyrights, out on CBS
by Birth Control, one of the top
groups in Germany. . . . Albert Ham-
mond getting chart reaction here
with his single “99 Miles From L.A."
... EMI Electrola using a radio and
television campaign for the “EMI
Super Hit Parade, with 20 Stars and
20 Hits.™ . . . CHff Richard here sing-
ing “Honky Tonk Angel” on the tv
show “Musiker Aus Studio B.” ...
Hansa introducing two newcomers,
Diana Friedberg and Tess Teiges.

Intercord has five albums of the
Cube label, under the title “Star
Power,” starring Procol Harum, Joe
Cocker and Harvey Anderson, sell-
ing at $4. . . . Jupiter has contracted
the Trio Collegium Musikum from
Tchechoslowakai and is to release
an album called “Live.”

Roger Whittaker doing well here
with his “Last Farewell” single. . . .
Metronome produced the Spanish
singer La Costa in German, on
“Dollannes Melody.” . . . Ariola pro-
ducing big radio and TV campaign
for the two albums “Super 20-Super
New" and “Super 20 International,”
with stars like Freddy Breck, Peter
Alexander, Cindy and Bert, Udo
Juergens, George Baker Selection,
the Carpenters and T. Rex.

HELSINKI

Bay City Rollers in for a second
Finnish visit, appearing at the
recently opened Messukeskus in
Helsinki, but despite good advance
promotion the act pulled only 2,500
fans. Nevertheless, Roller-mania 1s
catching on here and Intro, a local
pop magazine, has published a BCR
extra, which is selling well.

Finland has started preparations
for the 1976 Eurovision Song Con-
test, despite some doubts, and unlike
previous years the composition is
open to all Finnish composers, the
best song petting a $900 prize, final
selection being by provincial juries.

. Country Express, the Finnish
country act who won a Scandina-
vian “championship” recently,
signed by EMI Finland, with debut
single in the can.

Heikki Sarmanto, noted Finnish
Jazz pianist and composer, now with
the Hi-Hat label, after many years
with EMI, and a new album is out
s00M. ... Sanoma, leading news-
paper and publishing house, cele-
brating the 150th anniversary of Jo-
hann Strauss by promoting and
selling “Heut Spielt der Strauss,” a
seven-LP set compiled by Ariola-

(Continued on page 67)
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Latin

Mex. Orfeon Sets Distrib Web

MEXICO CITY —*Having licens-
ees is OK, but setting up a network
of one’s own distribution outlets can
be considerably more effective, both
from the financial and operational
point of view,” says Rogerio Azcar-
raga, one of the more outspoken ex-
ecutives of the Mexican music in-
dustry.

In a little more than two years af-
ter his having actively taken over the
reins of Dis¢os Orfeon, he has ad-
vanced his company at breakneck
speed whereas there is now a
smoothly functioning branch in Los
Angeles, one having just opened in
Mew York City and two more due to
open within the next year. That’s all
on top of a substantial increase in his
home market here over the past 12
months.

Azcarraga 1sn’t completely knock-
ing the basic system of many com-
panies maintaining licensee ar-
rangements in foreign territories, but
he is substantiating a fact that it is

By MARY FISHER

beginning to take hold with Orfeon.
In fact, his organization is one of the
first Mexican-born labels to adhere
to such a policy of going all-out in
other nations by establishing home
office control.

One of the key theories of Azcar-
raga in setting up his outposts is to
have them as “diversified” as possible.
“We'll have to export to those outlets
as well as establishing artists from
those respective territories,” he as-
serts. Besides the setups on the West
and East Coasts of the U.S,, the go-
go executive is planning subsequent
bows in such places as Colombia,
Puerto Rico, Venezuela and Florida.

Each office of Orfeon will be sell-
contained, from the actual record-
ings in those places to tightly con-
trolled manufacturing, packaging
and distribution. “We think we have
something to *say,” ™ he says, “espe-
cially when it comes to product in-
volving Hispanic America.” He
qualifies the latter portion of that
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statement by implying that also in-
cludes the some 20,000,000 Spanish-
speaking residents who reside in the
U.S., as well.

Azcarraga’s ETS (estimated time
of success) in each locale before they
become “self-sufficient” is any-
where between six to eight months.
“We won't be spreading ourselves
that thin whereas we'll be jumping
into another market before the pre-
vious one has shown a profit,” he
cautiously opines. Al his present
pace, though, he is well underway in
accomplishing his goals in Califor-
nia and New York.

Sammy Vargas, who formerly
toiled for Mercury, has been placed
in charge of the Gotham headquar-
ters, while Osvaldo Venzor contin-
ues as the top executive in L. A.'s new
modem facilities. Both are “very fa-
miliar” with their markets, Azcar-

~ raga points out, and each has hired

“well qualified” personnel to ac-
complish the self-sustaining
branches. Bobby Marin recently
joined the N.Y. offices of Orfeon as
promotion manager following a
hitch with Fania,

The basic product Azcarraga

hopes will turn the profit trend in
each area is by King Clave, Sonora
Mantancera and Lupita D’Allesio,
They, along with other huge catalog
items in the tropical, ballad and rock
areas, have created an estimated 82
percent surge in the Mexican market
alone.

Unlike his cousin Emilio Azcar-
raga, who has little competition in
the television industry, Don (term
for the respected gentry of the Latin
world) Rogerio is making his mark
amidst massive competition, specifi-
cally in the local market where the
opposition is heavy from the likes of
such powerhouses as CBS, RCA,
EMI-Capitol, Musart, Peerless, and
more than a dozen others,

One recent big promotional ploy
by Azcarraga and his forces in doing
things by the numbers was a massive
rock concert at the Arena Mexico.
The more than a dozen groups plusa
special motorcycle extravaganza
with more than 60 cyclists excited
the public to a point where it spilled
over 1o the outlying provinces. The
show staged in early September at-
tracted close to a capacity 15,000 pa-
trons.

RECEPTIVE AUDIENCES

Rizo Takes Latin
Ritmos To Russia

By JIM MELANSON

NEW YORK-Marco Rizo, Cu-
ban-American pianist/bandleader,
knows from firsthand experience
that the Soviet Union is increasingly
becoming receptive to Western mu-
sic, especially to the rhythms of
Spanish speaking countries,

While Rizo isn’t the first Latin act
to play Russia, he does feel that he
was a “first” in that his four-week,
I 1-concert tour of the country was
based heavily on the educational ap-
proach to Latin music.

The tour, put together for Rizo
this past summer by London-based
promoter David Miller, covered
Moscow. Leningrad, Odessa, Kiev
and several stops in such Eastern
bloc countries as Hungary, Yugo-
slavia and Rumania. In all, some 23
shows were put on by Rizo and his
five-piece band.

According to the 50-year-old mu-
sician, each concert was broken into
two parts—the first half with Rizo
working through a translator and
explaimning (through word and song)
the history of Latin music and its
various forms, and the second half
being a showcase of songs from his
homeland as well as from such coun-
tries as Mexico, Argentina, Brazil,
Puerto Rico and Ecuador, among
others. Latin salsa, U.S. style, was
also presented. says Rizo.

Motably, several of the Soviet con-
certs were also aired over national
television and radio,

Rizo says that Russian response to
Latin music was “very strong” and
that he hopes to return for another
series of concerts. Money-wise the
Russian tour didn’t provide any bo-
nanzas, but the “prestige was well
worth the trip,” explains Rizo. He
does add that the concerts in the
other countries did prove financially
fruitful.

As for the possibility of having his
records (he's recorded some 25 LPs)
distributed in the Soviet Union,
Rizo says that the subject never
came up during his trip. It is some-
thing, though, that he plans on look-
ing into,

Meanwhile, Rizo is continuing his
educational approach 1o delivering
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Latin music. He has just completed a
tour of 27 high schools and colleges
in New York state and hopes to be
doing more soon,

It's a living, but Rizo also feels
that it’s a way of educating Anglo-
Americans to a musical form that of-
ten can be as foreign to them as it
can be to Russian music fans,

Musart Emerging
As Import Titan

MEXICO CITY—By virtue of its
recent acquisition of ABC and its
family of labels, Musart now stands
as one of the biggest importers of
product of international lines in this
country. It also marks the first time
the U.S. combine has had all of its
logos under one roof, they previ-
ously had split them up with EMI-
Capitol and Gamma.

Big campaign with all of the prod-
uct, specifically straightening oul a
release conflict (with Cisne Raff) of
Freddy Fender product, gets under-
way this month, reports label presi-
dent Eduardo L. Baptista. Labels ex-
pected to get quick exposure
include, besides the parent ABC,
Dunhill, Dot, Blue Thumb and Im-
pulse, he adds.

Artists in line for special promo-
tion on the medium line scale are
Billy Vaughn, Ferrante & Teicher
and Oldies But Goodies. They also
will launch B.B. King. Rufus, James
Gang and Quincy Jones, among oth-
ers, as part of the concentration on
an international swing, says division
executive Frank Segura,

[n addition to straight artist prod-
uct, Musart has its sights set on an
all-out campaign for American
movie soundtrack product picked
up in the acquisition. Some of them
are “Godfather 11" “Earthquake”
and “Jaws.” They will be ready to go
Just as soon as the films are released
in this territory.

Musart had previously gone forth
with more emphasis on international

(Continued on page 67)

Latin
_Sch;euge_

Gema has released a new Pasteles
Verdes LP, which is on the hit pa-
rade in California, and Vol. 2 of Al-
varez Gedes will be released shortly,
Pupi Legarreta in town to promote
his new LP on Vaya, “Pupi Y Su
Charanga.” Interviews were held
with Tony Rivas on WCMQ, Anna
Maria MNapoles on WFAB, Aleida
Leal on WQBA and Enrique de la
Maza on WRHC. All agree it is one
of the best charanga albums to come
out.

Jerry Masucci may have been the
last to record a charanga, but the
consensus is that he may have the
best charanga record out 1o date. At
night Pupi paid a surprise visit to
Club Numero Uno, where Sym-
phony Sid hosted his first Monday
night bash, featuring Mongo Santa-
maria (Vaya), who flew in from St.
Thomas where he is appearing. Also
playing were the Miami All-Stars,
led by Pototo. Other groups that
performed were Impacto (Miami)
and Cafe and although there was a
%3 door charge, the club was full and
swinging with many musicians and
aficianados of salsa. Sid is currently
hosting a jazz show on WBUS-FM,
where he manages to sprinkle in
some salsa,

On Miami Records, William
Sanchez and his Onda Nueva salsa
group have a new LP out which in-
cludes some charanga. On the same
label, Danny Daniel has a new LP
and his concert at Date County Au-
ditorium, promoted and hosted by
WCMQ-AM & FM was a huge suc-

CERS,

Jerry Masucei’'s *Our Latin
Thing” program, so popular on
WBNX in New York, 1s now iIn
Miami on WFAB. The show 15 aired
Monday-Saturday from 6:30 w0 9
p.m. featuring all salsa.

ART “ARTURO"” KAPPER

NEW YORK

Street buzzing with excitement
about WBNX’s decision to go to full
salsa music format and WHOM’s
plans for Latin “Top 40™ program-
ming schedule. . . . Little less excite-
ment and a little more grumbling
over Jerry Masucei’s announcement
that Fania Records will be program-
ming and sponsoring 75 hours a
week of salsa on ethnic stations in
five major markets. I guess it's good
for promoting salsa music but it just
seems like it's too much for one com-
pany to sponsor that much program-
ming,” one disgruntled competitor
remarked (see separate story).

Harvey Averne and Sam Goff of
Coco Records, on verge of announc-
ing coup involving signing of major
Latin artist, can hardly contain their
excitement. . . . Mongo Santamaria’s
(VAYA) new LP “Afro-Indio™ get-
ting heavy play on local jazz sta-
tions. He has been a major jazz artist
for some time but is too frequently
shunted to Latin charts. . . . Pancho
Cristal reports new LPs by Lou Lo-
pez and Pablo Diaz, both on his All-
Art label doing well in this market.
... Impresario Rafael Diaz Guttier-
rez reporis he will be bringing Julio
Iglesias (Alhambra) here for a con-
cert. Iglesias has just scored heavily
in TV and personal appearances in
Puerto Rico including one memo-
rable appearance with soccer star
Pele on “Noche De Gala”™ show
which was shown here Oct. 16.

Joe Cain, general manager of Sal-
soul (salsa series) and Mericana la-
bels, announced appointment of

(Continued on page 67)
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Latin

International

Scene_

® Continued from page 66

Kike Gonzalez as director of promo-
tion in Puerto Rico, ... Joe Cayre,
who heads Caytronics, the parent
company of Salsoul, Mericana and
such, happy over signings of Bobby
Capo, Javier Vazquez and Raul Mar-
rero for Mericana and Gilberto
Monroig and Grupo Folklorico Y
Experimental Nuvevayorquino for
Salsoul. Latier group just completed
most expensive LP in company’s his-
tory, said to cost around $100,000, It
traces growth of Afro-Cuban-Puerto
Rican sound to salsa and uses some
of best studio musician old-timers
and young artists.

Puerto Rico

® Continued from page |

cieties, many of them in South
America, and I'm sure they play a
good deal of our music,” Adler says.
“Of course, they're welcome to go to
the all-industry commuttee and then
the courts to get a ruling, but we
think they're wrong.”

BMI was even stronger in its reac-
tion. A spokesman notes that by con-
sent agreement with the courts they
cannot make exceptions to the basic
contract on an ethnic basis. Only 1f
the programming format was
changed to all-news or all-talk could
something be done.

“The fact that they are ethnic sta-
tions should not prevail here be-
cause then the same thing could be
said for stations into heavy old-style
black music, or country music or
Polish music or what have you.”

Several Latin record companies
who also own music publishing divi-
sions, have complained that despite
heavy play of their music on Span-
ish-language stations here and in
Puerto Rico, the companies receive
very little in royalties.

“Instead of putting the fees from
the Latin stations into the general

for distribution, a separate pool
for Spanish-language composers
should be set up to receive the fees
from those ethnic stations,” Jerry
Masucci of Fania contends.

Both ASCAP and BMI disagree,
and point up that in order to do such
a thing complete consensus of
played music is required.

*To do a complete census is so ex-
pensive that it would be self-defeat-
ing in that it would cost more than
we take in in fees and there would be
nothing left to distribute in royal-
ties,” Russ Ganjek of BMI main-
tains,

“The fact of the matter is that the
Spanish-language stations represent
less than 1 percent of the 7,000 radio
stations in the United States and its
jurisdictions. Therefore, the music
they play can only represent a very
minute portion of the total no matter
how often played on a particular sta-
tion. That is why their royalties are
so small.”

In any event, the PR broadcasters
have no intention of backing off
from their planned action in 1977,
and it appears that both ASCAP and
BMI will welcome the challenge in
order to clear the air once and for all
through the legal machinery.

Musart Emerging

® Continued from page 66
product by acquiring ‘the rights to
the hit disk from the Ritchie Broth-
ers, “Brazil.” Sales on the single (al-
bum to be released before the end of
the year) are “excellent,” notes An-
dres Baptista, son of Eduardo L., an-
other of the young executives of the
solidly based label.

Other U.S. product under the
aegis of Musart in Mexico includes

MCA and Scepter. MARV FISHER

From The
Music Capitals

 Of The World_

® Continued from page 65

Eurodisc, selling at $45, plus postage
and packing.

Since the first recorded Sibelius
symphony in 1930 by Robert Ka-
janus, the various symphonies have
been waxed 155 times, including
several new releases, and December
8 is the composer's 110th anniver-
sary, ... “Hyvaa Matkamusaa” is a
budget-priced cassette produced by
Finnlevy for exclusive sales via Esso
service stations, featuring a selection
of pop songs in Finnish,

Chris Schwindt, Love Records top
executive, 15 performing with Lasse
Martenson and Heikki Annala at
Adlon, a Helsinki restaurant and
niteclub, where the trio is busy with
a much publicized cabaret show. . ..
Hi-Hat Records, new label with a
rock-orientated policy, publicizing
itself with two disco tours, E-Disco
75 and Hot Shock, expected to
reach some 75,000 young consumers
across the country. ... “Lauantain
Toivotut Levyt,” popular request
show on radio here, has now been on
the air for 40 years.

According to Raha, leading juke-
box operator in Finland, Finnish
folk are spending $1.50 per head an-
nually on jukebox entertainment
Raha, a charitable organization, dis-
tributes profits to public welfare and
related purposes, maintaining 2,100
Jjukeboxes, buying some 150,000 sin-
gles each year. ... Recent concerts
here by Procol Harum, Fruupp,
Capt. Beefheart, Jean-Luc Ponty,
Professor Longhair, Zzebra, and a
stack of jazz names, including Milt
Jackson, Count Basie, Ella Fitz-
gerald and Dizzy Gillespie, who all
took part in the Helsinki Jazz Festi-
val, a sell-out two-day event pro-
moted by Rytmi and strong promo-
tion for the Pablo catalog. ... After
only two years, the catalog of REEB
has some 150 titles, ranging from
classics to pop and children’s rec-

ords. KARIHELOPALTIO

U.K. Label Distrib Pact?

NEW YORK-—U.K. Records has
disclosed that a distribution deal is
in the works with Phonogram/Mer-
cury Records. However, certain acts
and product on U.K. in the rest of
the world may be licensed to other
labels In the U.S,

The first example of this situation
concerns label head Jonathan

King's own single “Paloma Blanca.”
which is distributed by Big Tree
Records.

Initial releases mapped under the

i.dlluﬂl WA

TOL

I:IIJUHEIL II:I'F EUH{‘.'IFE The Soho Squara headquartarﬁ u!‘ CEE Ru::urds UK.
is the venue of the quarterly meeting of the CBS Council Of Europe Forum
which brought together 10 CBS chiefs to exchange ideas and to plan for the
future. Left to right are: Rudy Wolpert, managing director of CBS Germany;
Jorgen Larsen, managing director of CBS Sweden and director of Scandina-
vian operations; Alain Levy, staff assistant, CBS Records International; Mau-
rice Oberstein, managing director of CBS Records, U.K.; Jan Vis, managing
director CBS Records, Holland; Jacques Souplet, president of CBS Records,
France; Marc Wyngard, director of operations Austria, Belgium, Switzerland
ropean Operations; Jean Queinec, assistant general manager, CBS Records
France; Marc Wyngard, director of operations Austria, Belgium Switzerland
and Spain; Tomas Munoz, general manager, CBS Records, Spain; and Nor-
man Block, CBS Records International director of business affairs and admin-
istration.
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A Kudu for KUDU—0On a rm:nnt visit to the U.S., Kazuo Takeda, manager of
the international department of King Records in Japan, reports to Creed Tay-
lor, president of CT| Records, on the success in his country by the CTl and
KUDU labels, which King distributes in Japan. Looking over the U.S. charts in
Billboard are, from left to right, John E. Nathan, president, Overseas Music
Services, which handles the international activities of the CTl and KUDU la-
bels, Kazuo Takeda, and Creed Taylor.

October Boom

as yet unsigned pact arc ex-Deep

Purple bassist Roger Glover's con-
cept LP, “Butterfly Ball,” Carl Mal-
colm's regpae “Fattie-Bum-Bum”
and U.S. session singer Clydie
King's “Punish Me."

One of U.K.'s first major acts, 10
c.c. now records for Phonogram/
Mercury.

A spokesman for Phonogram/
Mercury confirms that talks between
the two labels are going on, but de-
clined comment concerning when it
would be signed.

BENNETT SIGNS—Tony Bennett, signing exclusive distribution deal with
RCA of Canada, on behalf of his company, Improv Records. Left, Bennett;
center, Harry Ascola, Vice-President/General Manager, Improv Records; and
Ed Preston, director of sales and promotion, RCA of Canada.

At Cap-EMI

TORONTO—Capitol Records-
EMI of Canda Ltd. had their best
sales month in the Canadian com-
pany’s 21-year history in October ac-
cording to Dave Evans, the director
of marketing for the company.

Evans attributed the strong sales
showing to “a very strong sales effort
in all regions based on the results of
excellent promotion at the radio sta-
tion level across the country.

“We are fortunate to be working
with a broad base of successful Ca-
nadian and international product.
Susanne Stevens and Beau Dom-
mage have contributed greatly to the
over-all picture and we are enjoying
exceptional sales with some of our
newer international talent from acts
like the Sweet and the Bay City Roll-
ers.

“Among the established artists,
Glen Campbell, George Harrison
and Helen Reddy are also selling
very strongly at the moment. Up-
coming releases by Anne Murray,
the Band, Ringo Starr, Kraftwerk
and Helen Reddy, in addition to
Capitol’s seasonal merchandising

campaign indicate an increasingly
healthy sales pattern over the com-
ing months.”

WWWw americanradiohistorv com

COVER ALL FIELDS

Publishers Wil
» Pop With Heavy
- Music Book List

By DAVE DEXTER JR.

LOS ANGELES—Two books on
rock music stand out among literary

works to be published shortly.

With a little help from his friend
Steve Gaines, Alice Cooper has wril-
ten “Me, Alice” which Putnam will
market next February. It's a first
person account of the entertainer’s
career.

Lee Vinson’s “Encyclopedia OF
Rock™ also is pegged for early 1976
release by Drake. It's an oversized,
generously illustrated tome which
will sell for $6.95.

The Harvard Univ. Press will be
taking a leaf from the record indus-
try in January when it publishes
Leonard Bernstein’s “The Unan-
swered Question.” Along with the
book by the eminent New York
composer, lecturer and conductor
the publisher will include three LPs
featuring Bernstein's piano and nar-
ration. Harvard has set a $20 a copy
price tag on the unconventional
packape.

“Cher" is a biography of singer
Cher Bono Allman by George Car-
pozi Jr. Berkly will publish it in pa-
perback later this month at $1.50.

It's the old-timers, however, who
dominate the lists.

Earl Wilson, syndicated colum-
nist, will see’his “Sinatra™ biog is-
sued by Macmillan next spring.
There have been several similar
tomes on the singer published previ-
ously.

Bryant Rollins teams with Cab
Calloway to tell the life story of the
singer-bandleader in “Hi-De-Hi-
De, Hi-De-Ho™ for T. Y. Crowell.
Calloway will hit the road to pro-
mote the book, due next spring at
$8.95—same price as the Sinatra en-
try.

Outspoken, untactful, highly
emotional Rudy Vallee also leaves
his house in the Hollywood Hills to
make a national tour plugging his
“Let The Chips Fall” book. Pub-
lisher Stackpole is spending $20,000
for starters to exploit the 320-page
volume with 60 illustrations. It's also
priced at $8.95. Like Calloway, Val-
lee sold hundreds of thousands of
records in the 1930s and still is spo-
radically active.

Hopkinson & Blake on Nov. 10
will offer Mark Evans’ “Soundtrack:
The Music Of The Movies™ dealing
with the functions, ethics and esthet-
ics of numerous motion picture
scores with revered names like
Steiner, Kormngold, Waxman and
Rozsa prominent,

Columbia Univ. Press this month
will offer “Ravel: Man And Musi-
cian” by Arbie Orenstein high-
lighted by unpublished letters, inter-
views and reproductions of nine
Ravel compositions said to have
been lost for more than 40 years.

The house of Harry N. Abrams
discloses it will put into the stores a
year from now, at $25, “Jazz
People.” A luxurious coffee table
candidate, it's a compilation of 175
phﬂtugraphlc studies of prominent
Jazz musicians accompanied by Dan
Morgenstern’s text. The photog is
Ole Brask, who in the 1960s, before
he moved to London, provided strik-

photos for album covers o nu-
merous record labels.

“I want this book,"” says Brask, “to
serve as a tribute to the scores of mu-
sicians whose friendship I value. My
photographs are intended to show
the warmth, dignity and soul of
these artists.”
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) New LP/Tape Releases

This listing of new LP /Tape releases |a designed to enable retaliers and radio programmers to be up-to-the-minute on avallable new
producl. PROKOFIEV, SERGE
The following configuration abbreviations are used: LP —album; 8T—8-irack cartridge; CA—cassetie; R3—open reel 3% ips; RT—open reel 7% Alexander Nevsky

ips; OL—quadrasonic album; Q7—quadrasonic open reel 7% Ips; Q8—quadrasonic 8-track cartridge. Multiple records and/or lapes Inaset  Allen, Mendelssohn Club Chair,
Philadelphia Orch., Ormand

POPULAR ARTISTS

appear within brackets following the manufacturer number. Tape duplicator/markeiers appear within parentheses following the tape manu-
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LP ACA Red Seal ARL1-1151 fiﬁ 1)

BABE RUTH tacturer number, where applicable.
Stealin’' Home Sonata No. 8, Visions Fuglthrll
LP Capitol 5T-11487, ... 4608 GEDDES. DAVID NIEWOOD. GERRY LPColumbiaM33824 . ... #6.98
Run Joey Run 1
BACK STREET CRAWLER itk A IS v '6.08 THEATRE/FILMS/TV P Dy T ILEITER
LP Atco SDIBT125.....oouin 86,98 HOT CHOCOLATE NIGHTHAWKS Bolshoi Theater
BANKS, RON, & THE DRAMATICS Hot Chocolate Rock & Roll GIVE 'EM HELL, HARRY| LRGN mBA A A RSREN R0
Drama V pTree BTBABIZ . .o 56.98 LP Aladdin ALP1OY ... 36.98 riginal Soundtrack
g;gg _:341:23 [113 Eﬁﬁ ................ ; F}'EE HOUSTON, THELMA LPUA UALABAOKWZ . ............. .-$6.98
BV6H (BRT) ... : " 0°'JAYS
CAS5022-916H(GAT) ... $7.85 L“;Elh;::l!m;rdh;:glfﬁ.l.n M' $6.98 Family Reunion I'Fll:lsr;r'i.nllllmll'lllL ;I-:Andt k SPOKEN, WORD
BASSEY, SHIRLEY HUDSON & LANDRY L Sinlacdmiphmint | PEI807 ..o 50,98 LPARM SPAEsE T $6.08
Y, SHIRLEY @l | (HUDSONGLANDRY | GTPZA33807........ 44 G
Saod, NG, DUl Remutlill g0 BestOf s6.08 CAPZTIBOT.. . e +7.98 ADVENTURES IN THE SKIN TRADE
BELL, ARCHIE, & THE DRELLS IAN. JANIS - ORLANDO, TONY, & DAWN NE Cacamon TC2078(21 . $13.96
AL?%%P?:'::&?‘; ;I'hu Drells i Betwean The Lines EL‘?MAHMQ iite JAZ7 CACDLS2078[2]............. ..515.90
BT P2ASI84A - L4798 QL Columbia PCO33384 ......47.98 T T T — ALCOTT.LM.
BIDDU ORCH. IRON BUTTERFLY FrTETL ADDERLEY, CANNONEALL P Cocdmon TC1AT0 2™ 608
Biddu Orchestra T . s OZARK MOUNTAIN DAREDEVILS Big Man w/others CACDLSI470 oo £7.95
LP Epic PE33903 ... ... $6.98 STMEATIB4 . e o Thae S Quey e Lk Al LP Fantasy F-78008 BABAR
BYPEAIZB0T....oivomnniiinin $7.98 CAMCAC2IBA i agas | mTraSeeses . BT 8160-79006Z (GAT) .......... ..89.95 Story Of (Jourdan]
BRAMLETT, DELANEY, BLUE DIA- JACKSON, BRIAN, see Gil Scott-He- PAUL, BILLY oI hy EAT LR Emdenart FG A R0 e 1098
MOND G Bt el i Y JEEMAn BTCOLS1ABE ..., $7.95
Giving Birth To A Song : . H TR LEVI I IVIS 3070 . e 86 98
LP MGM M3G-501 JuHH ELTON LP Fl'Hlﬂdﬂp‘hl-l Int'| PZ33843 ...... fE. 98 BALLAD OF READING Ehﬂl. B
A 46.98 i gk BTPZA33843 ..o $7.98 BYRD, DONALD OTHERS
BRAXTON, ANTHONY e —_—_ CAPZTIABAR.... $7.08 Places & Spaces Mason
Five Pieces 1975 BT MOATZIBS I e ol LP Blus Note BNLAS49G ... 46.98 LP Caedmon TC1473 ..o $6.98
LP Arista ALAOBS ... ..cooue. $6.98 CAMCACZ183 $798 QUICKSILVER MESSENGER CLARKE, STANLEY CACDLSVATI ..o $7.95
BROWN, SAVOY, featuring KIM KANSAS SERVICE Journey To Love BOSWELL, JAMES
SIMMONDS M i Solid Silver LP Nemperor NE433 ... ... 46.98 In Search Of A Wife (Quay h‘j
Wire Fire e T o LP Capitod ST-11462................ . $6.98 COREA. CHICK LP Caedmon TC1475........_....... $6.08
LP London PSESS....... ... $6.98 BTPZAIIBOB. ..o 57.98 3 CACDLE187S .o -47.95
CA PZT33808 oy REED, JERRY Asturn To Forever
BRYCE SHERRY | CAPZIISE0E.... $7.98 R i Plkias LPECM IO . $6.98 $E:¥LIE & THE CHOCOLATE FAC-
This Song’s For You KING, B.B.
LP MGM EEG [ 4o .. §6.98 Lucille Talks Back H;::;;FH TR e e I:lI'I.Il-IlI'II:lI:Iu.lIII‘:m:' UL n'hé TC &
LP ABC ABCDBOE .. ... 56,98 ) LP Coedmon TCYATE . ,............ 86.88
HFI}I:;iEr;‘ l;lres:m ;rinnma 8T BO22-898H (GAT) ... . 57,05 Best Of ST B30T ACOSH IGHE " A s CACOLEI476 ..........ro0rovrrr 87,95
e LIRIChA Sue 46.98 CA5022-BEEH (GRT) ............... §7.85 LP GNP Crescendo GNP2034 ... 66.98 FhissmRaialismt : CHILDREN OF ODIN
pTAT .. ... . N, FREDDIE HUFEIN. DAVID HAMILTON; CHICO Dullea
CARLIN, GEORGE Larger Than Life Who Am | T ety LP Caedmon TC1471 ................ .$6.98
m:i Evening With Wally Londo Fea- Lol LT B— _$6.98 LP Motown MEB48ST ................ $6.98 wiem R ARSLOUDAR..- 20,80 CACDLETATT oo 57.95
wring Bill Slaszo : HARRIS, GENE
LP Little David LD1OO8 ... 46,98 i RUNDGREN &, TODD, UTORIA Nsxzus CATRIRORE 3. 8
Alive Another Live LP Biys Nots B 46 Collected Poetry Of {1920-1940)
CARNES, KIM LP Casablanca NBLP-7020,......... 66,98 LP Bearsville BREOET . ... 56,08 b sy el T 1598 LP Castmon TE208B 121 ... $13.96
Kim Carnes JONES, ELVIN e (¥ huabaaiic -$15:00
LPASMSP-4548. . ... _ +6.08 N Ce B Sy, S LR RS pugt, Yom Live DRACULA
CASTOR. JIMMY, BUNCH LP Buddah BOSSB39 . ... 56.98 LP Columbia PC33907 ............. §6.98 On :."],:"',:'I“m“ R +8.50 Scenes From (McCallum, Shelley ;
a Eilplrl-numl BTB3I20-5639H (GRT)..........__. £7.95 L: M FHHU_ES;. n LP Caedmon TC1468 ... 56.9
o LP Atlantic SD1B1S0 4808 CA5320-5639H (GRT) ...... L§7.95 SCOTT-HERON. GIL. & BRIAN L $7.00 CACDHLS®488 .. ... ... ... §7.85
E GHICAGO KOTTKE, LEO JACKSON KRNV SO K&:’;:HEJ RUDYARD
Greatest Hits Chewing Pine From South Africa To South Caro- ng Poetry, v.2 {Quayle
m LFﬂnI'umhiulPi:J:iﬂm _____________ $6.98 LP Capitol 5T-11446,...... ....56.98 lina gggEAEH:n-ﬂzz ............. veenn-$6.98 LP Caedmon TC1487 ... ..'..w.ﬂﬂ
- 8T FCA33900 ... T sr08 KRISTOFFERSON, KRIS b tfabeimdee g e ety 4696 g Hee nc:tcum'mfnum wieg F.88
=t Q00 o) $7.8 : % 4 ik 301-4044H (GAT)................ $7 05 LAWRENCE, AZA ed Dog ¥
o aLPeoadago s Eg WL':m s To Bless & Who's To Blame CA 53014044 H ma‘% ___________ _”_35 Eumm:ESEuhﬂ.“R LP Casdmon TC1482 . ..., 46.98
s QB CAQ33800. . ... .. .. . §7 Monument PZ33379 ... .. 56.98 : CACDLSIA82Z ..., $7.95
B, 7.98 BTPZAI3I379 .. ... .. $7.98 SEALS & CROFTS LP Prostige P-10087............n -$6.98
2 COLLINS, LYN CAPZTIIBTD oo $7.98 Greatest Hits McCANN, LES MARTIAN CHRONICLES
i Check Me Out If You Don't Know LENNON, JOHN LP Warner Bros, BS2B86 ... #6.98 Hustle To Survive Nimay
-~ M. B? Hﬂ" sm-d ":i‘h EELLAHE LP Atlantic SO1E79 .. .BE ga LF':-III:lJ'I'IlﬂI'I L Y 1 J—— £8.98
- LP Pogple PE.BEOS . .. ... s i AARNESZ0909090 | FEURTESERRIRasd Ui : CACDL51466 ... e
Te) 6.98 LP Capitol 5W3421 $6.98 Life | :
o e s Short, But It's Wide McGRIFF, JIMMY MELV
i anga'l:.'h PAPA JOHN, B THE LITTLE FEAT LP Capitod STIVA3E ... ... #6.98 Stump Juice Ex "'LEF' HER:AHD_
W V'm The Fidds Man The Last Record Album SIDE EFFECT LR Sunre et SN0 oA mB0 S, oy | Duok Haenom.
o i Fiadin hia 6 08 LP Warner Bros BS2BB4..._ . . 96.98 Side Effect MINGUS, CHARLES LP Casdmon TC2077[2] ...........813.98
E BT BI20-5649H (GAT). 5788 MFS8 R PRy PO it NS ":";.'A";li" ':'sl't';'ﬁ 3 CACDLE2077[2)..oocvvvver, $15.90
Fh“adﬂl ia Frﬂdm‘n EMITH. L BAlsC 1677 ..., L8585 98
E Eﬁh‘:iﬁcﬁ ":"_“ o LP Fhiladmh-iu Int'i PZ33846 ... $6.98 Margo ;ﬂnﬁglﬁu Changes Two Pﬂflﬂl'::rril
< o i o S e MY PEAIBER . omopidciiinis $7.am LP Z0th Century T480 ... $6.98 L AR 018, Mshieacotd LP Condmon TC1489 ... 086,98
' : M ERLL LR H A S i s . HFA‘H“ E nun G#HE PAEEI J'DE.. TR DEHF Fatarsnn & HCELEM‘EB ........................ £7.85
I:I‘::LE. uu::lti. & HIS DEL-TONES "::‘::"'ﬂi,f :r?;EE Change Jon Pass. PRINCE RABBIT, THE PRINCESS
reatest Hits pic — 46,08 PETERSON. OSCAR, & JOE PASS WHO COULDN'T LAUGH, THE
LP Atco 503B122. . cooovrriroe : : t .
DELICATO, PAUL ot &Hll' E, GAP Billie Jo LP Pablo 2625705 ... %698 TIIE-IEE MAGIC HILL
lce Cream Sodas & Lollipops & A g LPUALUALASDEG ... $6.98 RIDLEY rimes
Red Hot Spinning Top LP ARM 5P-3407 e §6.98 SPLINTER surlﬁEﬂ'i ﬁ:‘f,rm LP Candmon TC1480 ... 86.98
LP Artists Of America AOASO01 ... $6.98 MANILOW. BARRY Harder To Live LP Strats-Esst SES1 8769 4698 - s
DEH‘H‘EH JOHN ryin' To Get The Feseling LP Dark Horsa SP-22006 ... 6. 98 SEBESKY, DON P LECIVIVARD
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BRITAIN

{Courtesy Music Week)
*Dencles local origin
SINGLES

SPACE ODDITY—="David Bowie
(RCA}=—Essex (Gus Dudgeon)

LOVE 15 THE DRUG—"*Roxy Music
{Island)—E.G. (Chris Thomas/
Roxy Music)

| OMLY HAVE EYES FOR YOU-—AR
Garfunkel (CBS)—B. Feldman
{Richard Perry)

RHINESTONE COWBOY—Glen
Campbell (Capitol)—(Dennis
Lambert / Brian Pother)

HOLD BACK THE HIGHT —Trammps
(Buddah)—Carlin (R. Baker/N.
Harris/E. Young)

WHAT A DIFFEREMCE A DAY
MAKES—Esther Phillips (Mudu)—
Peter Maurice/ MPM [Creed
Taylor)

5.0.5.—Abba (Epic)

FEELINGS—Morris Albert (Decca)—
KPM

D..V.0.R.C.E—"Billy Connclly
{Polydar}—London Tree (Phil
Coulter)

BLUE GUITAR—*Justin Hayward/
John Lodge (Threshold)—
Justunes [10cc/Tony Clarke)

THERE GOES MY FIRST LOVE—
*Orifters (Bellj—Cookaway/Mason
Music (Greenaway / Cookaway)

DONT PLAY YOUR ROCK AND
ROLL TO ME—*Smokey (RAK)—
Chinnichap/RAK (Nicky Chinn/
Mike Chapman)

LOVE HURTS—*Jim Capaidi
(Islandj=Aculf Rose (Steven
Smith)

I AIN'T LYIN'—George McCrae
(Jayboy)—=Sunbury (H.W. Casay/
R. Finch)

MEW YORK GROOVE—"Hello (Befl)—
Island {Mike Leander}

RIDE A WILD HORSE~Des Clark
{Chelsea}—Intersong (Kenny
Hokan)

HIGHFLY —"John Miles (Decca)—
Velvet/ RAK (Alan Parsons)

HOLD ME CLOSE—*David Essex
{CBS)—April /Rock On (Jetf
Wayne)

SOCTCH ON THE ROCKS—"Band of
the Black Watch (Spark)—
Southern Music (Barry Kingston)

ISLAMD GIRL—"ERon John (DJM)-—
Big Pig (Gus Dudgeon)

iT5 TIME FOR LOVE—Chi-Lites
(Brunswick)}—Burlington [Eugene
Record)

FUNKY MOPED/MAGIC
ROUNDABOUT —*Jasper Carralt
(DJM)—B, Feldman/J.
Lynne/Carlin (Jeff Lynne)

ROCK OM BROTHER—Cheguers
{Creole)}—Creole {John Mathis)

WHO LOVES YOU—Four Seasons
{(Warner Brothers)—Jobats
London (Bob Gaudio)

IMAGINE—"John Lennon (Apple)—
Horthern (John Lennan)

SKY HIGH—"Jigsaw (Splash)—Leeds
(Chas Peats)

UMA PALDMA BLANCA="Jonathan
King (UK)}=Noon Music
{Jonathan King)

L-LLUCY —*Mud {Private Stock—
Evaluthsn / lsland (Phil Wainman)

HO WOMAM NO CRY—"Bob Marley
& The Wailers (lsland)—Rondor
(Steve Smith/Chris Blackwell)

RIGHT BACK WHERE WE STARTED
FROM —*Maxine Nightingak
{(United Artists) (ATV/Universal)
{P. Tubbs/J.V. Edwards)

SUPERSHIP—George Benson (CTI)—
Cyril Shane (Creed Taylor)

BIG TEN—*Judge Dread (Cactus)—
Alted /' Warner Brothers (Alted
Prod.}

DARLIN'=David Cassidy (RCA}—
Rondor (D. Cassidy/B. Johnson)

LYIN' EYES—Eagies (Asylum)—
Wamer Brothers (Bill Srymzyck)
(1. Henley /G. Fry)

DREAMY LADY—*T. Rex (EMI}—
Wizzard (Mare Bolan)

PALOMA BLANCA—Gesorge Baker
(Warner Brothers)—Noon Music
{J. Bowwens)

THIS WILL BE—Natalia Cobka
{Capitol}—Chappell {Chuck
Jackson/ Marvin Yancy)

YOU SEXY THING—"Hot Chocolate
{RAK}—Chocolate/ RAK {Mickie
Most)

ARE YOU BEING SERVED SIR—
*lohn Inman {(DJM}—MNeaw Acre
{(H. Murphey /). Rolands)

CHAMGE WITH THE TIMES—Van
McCoy (Avco)—Warner Brothers
{Hugo/ Luigi)

ROCKY —Austin Roberts (Private
Stock)—ATV (Bob Montgomery)
REACHING FOR THE BEST—Eacibers
{20th Century)—Horse Music

{Herb Rooney)

LOOK AT ME—Moments (All
Piatinum)—(A. Gocdman/H, Ray)

PAPER DOLL—"Don Estelle’ Windsor
Davis (EMI)—Peter Maurice /KPM
(Walter Ridley)

GOOD BYE EE—*14-18 (Magnst}—
Francis Day and Hunter (P.
Sheliey /P, Waterman)

46 = PAPA DOM MOW MOW-—"Gary
Glitter (Bell}—Ardmore /
Beachwood 'KPM (B. De
Coteaux,Tony Sivesber)
47 = BOHEMIAN RHAPSO0DY—*Queen
(EMI}—B. Feldman/T/AS Trident
{Queen /Roy Thomas Baker)
48 = WHY DID YOU DO |T—"5tretch
{Anchor)—Fleatwood (Hot Wax
Prod. ) '
49 44 CRACKIN' UP=*Tommy Huni
{Spark)—Copyright Control (Barry
Kingston)
50 38 YOU-—*George Harrison (Apple}—
Ganga Pub. B.V. (George
Hamson)
LPs
This Last
Week Week
1 1 40 GOLDEN GREATS=Jim Reeves
{Arcada)
2 2 FAVOURITES—Peters & Lee (Philips)
3 § WE ALL HAD DOCTORS PAPERS—
Maz Boyce (EMI)
4 = SIREN—Roxy Music (Island)
5 — ROCK OF THE WESTIES—ENon John
(DUM)
6 15 40 GREATEST HIT5—Perry Como
(K-Tel)
7 8 BREAKAWAY—Art Garfunkel (CBS)
| 3 ATLANTIC CROSSING—Rod Stevwart
(Wamer Bros.)
9 4 WiSH YOU WERE HERE—Pink Floyd
{Harvest)
10 6 ALL THE FUN OF THE FAIR—David
Essex (CBS)
11 5 THE VERY BEST OF ROGER
WHITTAKER (Columbia)
12 11 5STILL CRAZIY AFTER ALL THESE
YEARS—Paul Simon (CBS)
13 13 GOOD, BAD BUT BEAUTIFUL=
Shirley Bassey (United Artists)
14 10 THE BEST OF THE STYLISTICS—
(Aveco)
15 12 GREATEST HITS—Cat Stevens
{Iakand)
16 14 ALL AROUND MY HAT-—Steabeye
Span (Chrysalis)
17 7 BY NUMBERS—Who (Palydar)
18 33 SMOKEY/CHANGING ALL THE TIME
(RAK)
19 30 RABBITS ON & ON—Jasper Carrott
(D)
20 ~— BLAZING BULLETS—Various Artists
{Ronco)
21 16 SIMOM & GARFUNKEL'S GREATEST
HITS—(CBS)
22 22 TUBULAR BELLS—Mike Oldfield
(Virgin)
23 19 WINDSONG—John Denver (RCA)
24 24 OME OF THESE NIGHTS—Eagles
(Asylum)
25 32 MUD'S GREATEST HITS (RAK)

27  ELVIS PRESLEY'S 40 GREATEST
HITS—{Arcads)

27 313 MOTOWN GOLD —Various Artists
(Tamla Motown)
28 = 24 ORIGIMAL HITS—Drifters
(Atlanthc)
79 31 THE SINGLES 1969.15973—
Carpenters (ALM)
30 — THE NEW GOODIES LP (Bradiey's)
31 20 HORIZOM—Carpanters (A&M)
32 25 |INDISCREET—Sparks (Island)
33 21 VEHUS AMD MARS—Wings (Capitol)
34 = ELTON JOHN'S GREATEST HITS
(DJM)
35 28 STRAIGHT SHOOTER—Bad
Company {Island)
36 23 ONCE UPON A STAR—Bay Clty
Roliers [Bell)
37 26 VOYAGE OF THE ACOLYTE—Steve
Hackett (Charisma)
38 — DOWN THE DUST PIPE—Status Quo
(Golden Howr)
39 17 MALPRACTICE—Dr. Feelgood
{United Artists)
40 18 ANOTHER YEAR—Leo Sayer
{Chrysafis)
41 49 COP YER WHACK FOR THIS—Biliy
Connally (Polydar)
42 40 EXTRA TEXTURE (READ ALL ABOUT
IT)=George Harrison
{Parlophone)
43 34 SABOTAGE—Black Sabbath (Nems)
44 38 BAND ON THE RUN—Paul
McCartney /Wings (Capitol)
45 = RHIMNESTOMNE COWBOY-—Glen
Campbel| (Capitol)
46 50 WORDS &L MUSIC—Billy Connolly
{Transatlantic)
47 35 CAPTAIN FANTASTIC=EHon John
(DM
48 44 LIVE AT TREORCHY—Max Boyce
{One-Up)
49 29 DARK SIDE OF THE MOON—Pink
Floyd (Harvest)
50 — GOOFY GREATS—Various Artists
(K-Tel)
BELGIUM CHART
[Courtesy HUMD)
As O 10/29/75
SINGLES
This
Weak
1 SAILING—Rod Stewart
2 CHILD IN TIME—Deep Purple
3 SPIRIT IN THE NIGHT—Manfred Mann's
Earth Band
4 LLLUCY-=Mud
5 MO WOMAN NO CRY-—Wallers
6 GUUS—Alexander Curly
7 MOVIE STAR—Harpo
B PANDDRA'S BOX—Procol Harum
9 FAME—David Bowie
10 TRIBUTE TO BUDDY HOLLY —Mike Berry
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LPs

WISH YOU WERE HERE—Pink Floyd
Atlantic Crossing—Rod Stewart
DISCOMANIA—Various

OME OF THESE NIGHTS—Eagles
BORN TO RUN—Bruce Springfield
VENUS AND MARS—Wings
RETURN TO FANTASY—Uriah Heep

MINSTREL IN THE GALLERY—Jethro Tull

THE BEST OF GOLDEN EARRING

MADE IN JAPAN—Desp Purple

HOLLAND

(Courtesy Stichting Nederlandse)
Bz O 11/1/75
SINGLES
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MORNING SKY—George Baker Selection
{Negram)

DAMSET MAINTENANT—Dave (CBS)

CAN'T GIVE YOU ANYTHING—Stylistics
[Aveo)

FAME—David Bowile (Inelsa)

GOODBYE LOVE—Teach:In {CNR)

L-L-LUCY—Mud (Philips)

THAT'S THE WAY=KC And The Sunshine

Band (Inelca)

ALS DE DAG VAN TOEN—Reinhard Mey
{Intercord)

ROLLIM® OM A RIVER—Piet Yearman
{Bovema)

EVERYTHING'S THE SAME—EBilly Swan
{Monument )

JAPAN

[Courtesy of Music Laba, Inc.}
*Denctes kbcal origin
SINGLES
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10
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14
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18
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This

ICHIGD HAKUSHO O MOUICHIDO—"Ban
Ban (CBS/Sony)—JCM, Young Japan

TOKI NO SUGIYUKL MAMANI—*Kenji
Sawada (Polydor)—Watanabe

TONARING MACHIND OJOSAN—"*Takuro
Yoshida (For Life)—Yui

ROMAMCE —"*Hiromi Iwasaki (Victor}=NTV

UTSUKUSHI AIND KAKERA—-"Goro
Noguchi (Polydor)—Fuji, N.P.

OMOIDE MAKURA—"Kyoko Kosaka (Aard-
Vark)—Yamaha

SASAYAKA MA YOKUBOU-—*Momos
Yamaguchl (CBS/Sony)—Tokyo

AERUKAMO SHIREMNAI—-*Hiromi Goh
(CBS/ Somy)—Standard

KITAE KAERO—"Koji Tokuhisa (Atantic)—
Michion

URAGIRI NO MACHIKADO—"Kal Band
{Express)—Shinko

KATAMUITA MICHISHIRUBE—* Akira Fuse
(King}—'Watanabe

YUMEYO MOUICHIDO—*Hideto Maki
(CBS/Sony)—Fuji, Yomi Pack

HAKANOSHIMA BLUES—"Hiroshi
Uehiyamada & Cool Five (RCA)—

Uchiyamada

IMAWA MOL DAREMO—*Alice (Express)—
JCM, OBC, Mirika

OMOKAGE —*Yuri Shimazaki (Columbia)—
Michion

GUZU—"Macko Ken (Canyon)—MNichion

OMAE NI HORETA—"Kenichi Hagiwara
(Elekira)}—Watanabe

FUTAR] NO TABLII—*Hiroshi Htsuki
(Minoruphone)—MNaguchi

ORETACHI MO TABI—"*Masatoshi
Makamura (Columbia)}—MNTV

SHIRD! KYOKAI—*Hideki Saijo (RCA)—
Gaiei

EW ZEALAND CHART

(Courtesy NIFPI)
As Of 10/31/75
SINGLES
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WASTED DAYS AND WASTED NIGHTS—
Fraddy Fender (Festival)

FEEL LIKE MAKIN LOVE—Bad Company
{Festival)

OME OF THESE NIGHTS—Eagies {(WEA)

SAILING—HRod Stewart (WEA)

BARBADOS—Typically Tropical (Pye)

RHINESTOMNE COWBOY—=Glen Campbell
(EMI)

TEARS ON MY PILLOW—Johnny Nash

{Phonogram)

SWEET INSPIRATION —Yandsll Sisters
(EMI}

THE HUSTLE—Van McCoy & The Soul City
Symphony (Festival)

SWING YOUR DADDY—Jim Gilstrap

(Phonogram)
LPs
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WISH YOU WERE HERE—Pink Floyd
(Phonogram)

HELEN REDDY™S GREATEST HITS—Helen
Reddy (EMI)

ATLANTIC CROSSING—Rod Stewart {WEA)

THE VERY BEST OF ROGER WHITTAKER
(EMI)

GREATEST HITS {First Impressions}—0livia
Hewton-John (Festival)

WINDS0OMNG =John Denver (RCA)

DARK SIDE OF THE MODN =Pink Floyd
(EMIT)

OME OF THESE NIGHTS—Eaghes (WEA)

AN EVENING WITH JOHN DENVER—{RCA)

CAPTAIN FANTASTIC & THE BROWMN DIRT
COWBOY—Eton John (Festival)

Billboard

Top50

Listening

These are best selling middle-of-the-road singles compiled from
national retail sales and radio station air play fisted in rank order.

Billboard SPECIAL SURVEY for Week Ending 11/15/75
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E 3 = TITLE, Artist, Label & Mumber (Dist. Label) (Publisher, Licenses)
1 1 7 THE WAY | WANT TO TOUCH YOU
Capiain & Tennille, ASM 1725 (Moonlight and Magnolias, BMI)
2 ) 3 MY LITTLE TOWN .
timan & Garfynkel, Columbia 210230 (Paul Simon, BMI)
3| 3| 8| LW EXES
Eagles, Asylum £5279 (Benchmark/Kiching Bear. ASCAF)
i 5 7 JUST TOO MANY PEOPLE
Melissa Manchester, Ansta 0146 (BramtressRumainia Pickleworks, BMI)
5| 6| 6 MEXICO
James Taylar. Warner Bros. 8137 (Courtry Road, BMI)
6| 2 8 SOMETHING BETTER TO DO
Dlivia Mewton-John, MCA 40453 (ATY, BMI)
7113 3 OUR DAY WILL COME
Frankie Valli, Private Stock 45043 (Alma/Shamler, ASCAF)
B | 12 9 HELP ME MAKE IT (To My Rockin' Chair)
.}, Thomas, ABC 12121 (Baby Chick, BMI)
9] 9| 9 VOLARE
Al Martino. Capital 4134 {Robbins/SDRM.. ASCAP)
0| 8|10 DIAMONDS & RUST
Juan Baez, ARM 1737 (Chandos, ASCAF)
11 | 11 6 SAD EYES
Andy Williams. Columbia 10208 (Don Kirshree/Kirshner Sangs, BMI)
12| 7113 | ONLY HAVE EYES FOR YOU
Art Garfunke!, Colombea 3-10190 (Warner Bras, ASCAP)
13 | 20 4 THEME FROM “MAHOGANY" (Do You Know Where You're Going Ta)
Diana Ross, Matown 1377 (lobete, ASCAP/Screen Gems-Columbia, BMI)
14 | 17 5 SUNDAY SUNRISE
Arne Murray, Capitol 4142 (Screen Gems Cofumbia/Sweel Glory, BMI)
15 | 19 5 SKY HIGH
ligsaw. Chelsea 3027 (Duchess, BMI)
16 (10 | 10 | SUMMER OF '42
Biddu Orchestra. Epic 8-50139 (Columbia} (Warner Bros.. ASCAP)
17 | 22 | 7| MIRACLES _
Jeflersan Starship, Grund 10367 (RCA) (Diamondback, BMI)
18 | 23 | 5| BLUE EYES CRYIN' IN THE RAIN
Willie Melson, Calumbia 3-10176 (Milena, ASCAR)
w1511 WHO LOVES YOU
Four Seasons. Warner Bros./Curh B122 (Seasons/fobete. ASCAP)
20 (25| 4 HEAT WAVE
Linda Ronstadt, Elekira 45282 (Jobeie. ASCAP)
21 | 14 | 12 CAROLINA IN THE PINES
Michael Murphey, Emc 850131 (Columbia) (Mystery, BMI)
2 | 31 4 SECRET LOVE
Fraddy Fender. ABC 17585 (Warner Bros. ASCAF)
22|24 | 7| KEEP ON TRYIN
Foco, ABC 12126 (Foals Gold, ASCAP)
24 | 27 b JUST OUT OF REACH
Perey Coma, RCA 10402 (Faur Star, BME)
25 | 16 | 14 GAMES PEOPLE PLAY
Sminners, Atlantic 2284 (Mighty Three, BMI)
26 | 30 3 THIS IS WHAT YOU MEAN TO ME .
Engelbert Humperdinck, Parrat 400BS (Dceans Blue/Friday's Child. EMI)
27 | 18 | 11 MY FATHER'S SONG
Barbra Streisand, Columbia 310198 (Leeds/Wild Screen, ASCAP)
28 | 28 | 5| MANHATTAN SPIRITUAL
Mike Post, MGM 14629 (Zoduac, ASCAF)
29 | 26 -] BAD BLODOD
Meil Sedaka. Rocket 40460 (MCA) (Don Kirshner. BMI/Kirshner Sangs, ASCAF)
30 | 37 3 SKYBIRD
Tony Orlanda & Dawn. Ansta 0156 (Dramatis/New Yark Times. BMI)
31 | & 2 FLY ROBIN FLY
Silver Conwenteon, Madland International 10339 (RCA} (Midsong. ASCAP)
32 | 38 3 S08
Abba, Attantic 3265 (Countless. BMI}
33N ) WHAT A DIFFRENCE A DAY MAKES
Esther Phillips, Kudy 925 (Motown)
fEB. Marks, BMI/Stantey Adams, ASCAP)
34 33 |1 LADY BLUE
Leon Russell, Shelter 40378 (MTA} (Skyhill, BMI)
35 (45 | 2 COUNTRY BOY (You Got Your Feet In LA.)
Glen Campbell, Capitol 4155 (ABC/Dunhill/One OF A Kind, BMI)
36| 21 9 CASTLES IN THE SAND
| Seals & Crolts, Warner Bros. 8130 (Dawnbreaker, BMI)
3! IN THE WINTER
i m lanis fan, Columbia 3.10228 {Mine/April. ASCAP)
38 4| 2 LOVE SONGS ARE GETTING HARDER TD SING
Maureen McGovern, 20th Century 2234 (Senor. ASCAF)
39 | 44 | 2 SUMMER PLACE '76 (The Theme From a “Summer Place")
Percy Faith, Columbia 3-10233 (Waraer Bros, ASCAF)
a0 | 41 4 OPERATOR
Manhattan Transfer, Atfantic 3292 (Conrad. BMI)
41 | 46 2 ISLAND GIRL
Elton lohn, MCASDAE] (Big Pig/Leeds, ASCAF)
42 | 47 | 3 I'M STILL GONMA NEED YOU
Dsmonds. MGM 14831 (Matundi/Unschappelt, BMI}
43 | 35 | 6 MIDNIGHT SHOW
Bobby ¥inton, ABC 12131 (Don Kirshner, BMI}
a4 SONG AND DANCE MAN
m sammy Daws Jr, 20th Century 2236 (lack & Bill, ASCAP)
45 (50 | 2 THE HOMECOMING
Hagood Mardy, Capitel 4156 (ATV. BMI)
m NIGHTS ON BROADWAY
o 1 Bee Gees. RSO 515 (Attamtic) (Casserole. BMI)
| WRITE THE SONGS
M m Barry Manilow, Arista 0157 (Artists/Sunbury, ASCAF)
m E WERE THE DAYS
. mﬂsnelinatn_ Artists OF America 105 (Essex, BMI)
6 COMING IN OUT OF THE RRIN
il e Gayle McCormick, Shady Brook D17 (Little Peanut, ASCAF)
50 | 43 | B ALL OVER ME

Charkie Rich, Epic 550142 (Columbia) (Ben Peters/Charsy, BMI)
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AMERICA—History (Greatest Hits), Warner Bros. BS 2894
(Warner Bros.). Group that has managed to come up with one
top 10 hit after another over the past several years showcase
their first greatest hits LP. Progression of the trio from the
pure acoustic sound they began with to a more varied musical
approach shows well throughout the set. Not a great deal one
can say about a greatest hils effort, except that in this case
the group certainly merits one il chart activity is to be the
judge. Lyrics also included on the inner sleeve,

Best culs: “A Horse With No Name," “Sandman,” "Yen-
tura Highway," “Tin Man,” “Lonely People,” “Sister Golden
Hair," “Woman Tonight" (their current single).

Dealers: Perdect timing for Christmas merchandising.

THE TEMPTATIONS—House Party, Gordy G6-97351 (Mo-
town). Coming off their biggest LP in recent years, the Temps
blend together disco sounds, easy ballads and several cuts
featuring their own trademarked “Papa Was A Rolling Stone”
sound, featuring several lead vocalists and excellent stories.
Lots of horns, synthesizers, harmony singing and separate
leads here, but none to the extreme that they become tiring
or overused. Highpoints of the set, however, remain the intri-
cate vocal work used by the group on their story songs and
their choice of stories that sound convincing, Several produc-
ers on the LP, with some particularly outstanding work from
Steve Cropper. Again, listen to the ballads and the story cuts
here.

Best cuts: “It's Just A Matter Of Time,” “What You Need
Most (I Do Best Of All)," “Ways Of A Grown Up Man,”
“Johnny Porter” (the highlight of the set), “If | Don't Love
You This Way."

Dealers: Group consistently hits both pop and soul.

RUFUS FEATURING CHAXA KAHN-ABC, ABCD-909, Kind
of a change of pace set for this pop/soul group, with more
emphasis put on mid-tempo material than on previous ef-
forts. The strong disco orientation is still present, as are some
good funky rockers, But Chaka Kahn, best known as a scream-
er, is given a chance to handle some more ballads and the
change works well, Too much wild shouting can become a bit
tedious on any set, and Rufus producing themselves for the
first time, have apparently realized this. Some strong, lush
string backups, good horn work from the Tower Of Power horn
section and the more melodic vocals of Kahn are the high-
lights here. Usual good work from the band members them-
selves, especially guitarist Tony Maiden and keyboardist
Kevin Murphy.

Best cuts: "Fool's Paradise.”" "Ooh | Like Your Lovin'"
“Circle,” “Sweet Thing." “Little Boy Blue,” “Everybody Has
An Aura.”

Dealers: Emphasize changes of pace through in store play,
Also, group is currently touring,

DR JOHN—Hollywood Be Thy Mame, United Artists UA-
LAS52-G. Cut live and "live in the studio,” this set captures
the pure goodtime flavor and happy looniness of Dr. John like
none of his other sets have. Fine mix of some of his better
known original material as well as new material, some fun
oldies and some great interpretations of pop classics. Some of
the top musicians and vocalists on today's music scene lent a
helping hand here, and the production of Bob Exrin is also
excellent. The highpoint, however, is still the good Dr., who
can be crazy or serious at his command, who knows how to
handle an audience with ease and who has been captured at
his best on record.

Best cuts: “New Island Soiree,” "Reggae Doctor,” "The
Way You Do The Things You Do," "Yesterday," “"Back By The
River."

Dealers: UA is set to launch a major push with this one.

ROXY MUSIC—Siren, ATCO 5D 36-127 (Atlantic). Coming
off a hot previous album, this British sextet is finally begin.
ning to hit these shores with the intensity that has propelled
them into the hearts of their native country men. Perhaps the
best LP by the group yet. this should be the vehicle to propel
them into the mainstream. Roxy Music and Bryan Ferry
should begin to happen on this record that is more of the
same rock and roll, as only they are capable of playing. Ex-
pect this LP to break big in the progressive market.

Best cuts: “Love Is The Drug,” “End Of The Line"
“"Whirlwind," “She Sells."

Dealers: This group has a very large underground following
and this album should pick up many new fans as well,

CGHUCK MANGIONE QUARTET—Bellavia, ARM SP-4557.
The romantic flavor in Mangione's writing covers and ca
resses this work and since the material is often of reflections
from his past, the songs have a warm glow about them. The
leader's flugelhorn and electric keyboard work combined with
Gerry Niewood's brilliant soprano and tenor work, meld in
with the pulsating sound of the Mangione quartet working
within a large studio orchestra of LA, players. There is only
one cut which has the feel and drive of a jazz band~-"Tor-
reano” —while the rest of the tunes have the soothing quality
of relaxed pop works. Rhythm patterns of differing tempos
and moods add an element of excitement to the already ex-
citing charts.

Best cuts: “Bellavia,” "Dance Of The Windup Toy,” ""Come
Take A Ride With Me."

Dealers: These are cuts from recent concert dppearances
50 consumers may be aware of the material.

RORY GALLAGHER-Against The Graim, Chrysalis CHR
1098 (Warner Bros.). One of the last of the true goodtime
rochers, Gallagher's debut for Chrysalis is a true to form set of
superb, fast but not flash rock/blues guitar and the kind of

N Umoer .1 |_|:: rfeviewed th

GORDON LIGHTFOOT—Gord"s Gold, Reprise 2RS 2237
(Warner Bros.). Though Lightfoot was on a different label
when several of his early hits were cul, he remedies that
situation on this double LP by including one LP of new
(though qurte faithful versions) of his older material.
Over the past several years, the artist has developed into
one of the major performing and recording talents of our
time. Always recognized as a writer, his other qualities
seem somehow to have been passed over in the past. His
stint with Warner Bros., however, has changed that, and
Lightfoot is now recognized as a powerful name in the
pop and country fields. Several greatest hits LPs are
available on United Artists, but his new treatment of old
hits as well as 2 pood compilation of material from the
last four or five years make this a worthwhile set.

Best cuts: “I'm Not Sayin"/Ribbon Of Darkness,” “Ca-
nadian Railroad Trilogy,” "“For Lovin' Me/Did She Men.
tion My Name"' (several of his better cuts are made into
medleys like this), “Early Moming Rain,” “Sundown,"”
“Rainy Day People,” “If You Could Read My Mind,” "Cat-
ten Jenny.”

Dealers: Merchandise for Christmas.

gruff vocals he has become best known for. Simple instru-
mental lineup of Gallagher on guitars plus drums, bass and
keyboards is the most effective for this type of music, and the
artist has wisely chosen to stick with it. One noticeable
change from previous LPs. While the music has always been
excellent, the lyrics have sometimes been lacking in content
That has changed here, with the lyrics matching up to the
music. Still, the highlight is the artist’s guitar work, which
many feel is the best of its kind in rock today.

Best cuts: "Let Me In,” “Ain't Too Good," “Souped Up
Ford,” *'| Take What | Want,” “All Around Man,” “On The Bot-

Dealers: Gallagher is currently on tour and Chrysalis will
launch a major push for his debut set.

ROBERT PALMER—Pressure Drop, Island ILPS 9372
Palmer, one of the better known names of contemporary Brit-
ish rock, comes up with a superb example of rock and roll
versatility. Using material from Allen Toussaint, Freddie Hib-
bert (Tools) and Lowell George as well a5 original material,
and employing arrangements ranging from smooth ballads to
basic rock to reggae, Palmer successfully tackles a number of
loday's more popular styles. With his distinctively soulful vo-
cals, Palmer is equally convincing on reggae material, off-
shoots of Southern rock as well as his own goodtime feel rock.
Help on the set from members of Little Feat as well as string
arrangements from Gene Page and horns from the Muscle
Shoals horns also enhance the set. Far better than his first
LP, which was excellent.

Best cuts: "Give Me An Inch,” "Back In My Arms,” “River
Boat,” "Pressure Drop,” “Trouble,” "Which Of Us Is The
Fool."

Dealers: Island doing a major push and LP is already re-
cewing strong FM play.

SPARKS—Indiscrest, |sland ILPS 9345, The pair of Ameri-
can loonies who moved to Britain are back with their pal-
ented “wrong speed” singing and off the wall lynics. Produc-
tion is better than on previous efforts, with as much attention
paid to the music as to the lyrics. However, the group's
strong, and most distinctive point is still their lyrical content.
All kinds of subjects touched, most with a tinge of humor.
Several musical formats tackled as well, including swing, cir-
cus sound and straight rock. Mot everyone's cup of tea for
sure, but a definite pleaser for Sparks’ fans.

Best cuts: “Hospitality On Parade,” "Without Using
Hands,” “How Are You Getting Home?" "The Lady Is Linger-
ing,” “Looks, Looks, Looks.”

Dealers: Last LP did quite well and band has very loyal
following.

Country

FREDDY WELLER—Freddy Weller's Greatest Hits, Colum-
bia KC-33883. This ex-Raider from Paul Revere and the Raid-
ers has tallied with several hits over the past few years—and
most are on this album. A talented writer, Freddy also uses
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HELEN REDDY'S GREATEST HITS—Capitel 3T-11467.
One of the truly fine singles artists (as well as being a
fine singer in general) gets a greatest hits LP at last, with
the set offering a perfect showcase of her varied talents.
Able to handle straight rock, smooth love ballads, coun-
try oriented material or mixes of various styles with ease,
Reddy has enjoyed hit after AM hit when even the big-
pest name artists have difficulty following themselves
with hit product. Set also covers the gamut of her Capitol
career, from her very first single with the label to her
most current hit. Excellent set for fans who already have
her LPs but wanl a complete set of her singles. As good a
release as the Carpenters' singles LP of several years
ago, for no matter how good her LPs are, Reddy contin-
ually turns out some of the best singles in the business.

Best culs: "1 Am Woman," “Leave Me Alone (Ruby
Red Dress),” “Delta Dawn,” “Angie Baby," “Emotion,”
"Ain't No Way To Treat A Lady."

Dealers: Perfect Christmas merchandising.

songs by Joe South, Chuck Berry, Spooner Oldham and others
in this Wha's Who of Weller. Some of the songs were produced
by another ex-Raider, Mark Lindsay, while others received the
Billy Sherrill treatment.

Best cuts: “Down In The Boondocks,” “Indian Lake,” “She
Loves Me (Right Out Of My Mind)," and "The Perfect
Stranger.”

Dealers; Display Freddy both pop and country.

LEFTY FRIZZELL—Remembering ... The Greatest Hits of
Lefty Frizzell, Columbia KC33B8Z, The man is gone but the
songs linger on. Ironically, that’s the case with two “greatest
hits" albums released this week: Lefty Frizzell and George
Morgan. The late Lefty sounded so good on these Columbia
cuts. They're simple and country to the core, Don Law pro-
duced these sessions, and his finer notes are both telling and
touching.

Best cuts: "If You've Got The Money I've Got The Time,”

"Mom And Dad's Waltz,” “Saginaw, Michigan," “Travelin’
Blues.”

Dealers: Vintage Frizzell . . . it could be one of his biggest
LPs,

GEORGE MORGAN —Remembering . . . The Greatest Hits 01
George Morgan, Columbia KC33894. "He was the ultimate of
a man and his life is worthy of being imitated,” writes Anna
Morgan, wife of the late country music greal, in the liner
notes. All of the great Morgan hits are here—from “Candy
Kisses” to “Room Full Of Roses.” A must for Morgan fans.
Song after song makes us miss this gentle man more than
ever. No counkry music library is complete without this and
the Lefty Frizzell album.

Best cuts: “Candy Kisses,” “One Dozen Roses,” "Room
Full Of Roses,” “Bouquet Of Roses,” “You're The Only Good
Thing (That's Happened To Me)."

Dealers: Promote this one country and watch it sell.

CRYSTAL GAYLE—Somebody Loves You, United Artists UA-
LAS43-G. Crystal clear singing with faultless production from
Allen Reynolds results in a low-key high-enjoyment LP. One of
the most rapidly improving vocalists on the Nashville skyline,
Crystal Gayle has put together her most poteni package, and
it should bring healthy airplay and sales. Loretta Lynn's little
sister is coming out of the shadows.

Best cuts: "I'll Get Over You," “Before I'm Fool Enough,”
“Dreaming My Dreams With You."

Dealers: Crystal Gayle attracts a larger following with each
release.

TOMMY OVERSTREET—The Tommy Overstreet Show Live
From The Sibtver Slipper, ABC-Dot D0OSD-2038. Tommy takes
his Nashville Express to Las Vegas for a live album. Produced
by Ricci Mareno, the show moves quickly through Overstreet
hits and new material. Stereo devotees will love the mix on
“Duelin’ Banjos™ with Skip Devol doing the picking. And
lovely Linda Hart—a relatively undiscovered powerhouse
singer—makes the most of her chance to sing “Sixteen Tons.”
Tommy & in good form and he happily shares the Vegas
spotlight with his talented backup musicians.
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Best cuts: “Sixteen Tons,” “If | Miss You Again Tonight”
Medley ("I Don't Know You Anymare,” "Ann Don’t Go Run-

min'," "Gwen Congratulations™).
Dealers: Overstreet has a consistently strong country au-

iy

ANN PEEBLES—Tedflin' M, Hi SHL 32091 (London}. Quite
possibly the finest female soul singer around today. Peebles,
along with the always magnificent production of Willie Mitch-
ell, has created another superb LP. The combination of a
deep, husky voice and a skill at interpreting lyrics 15 what
puts the artist heads above most others. Add the fact that she
has successfully stayed away from falling into the disco bag
for @ quick cash in. And, her unigue way of handling a talk/
sing style remains one of the best. At her best, which she is
here, she reminds one of 2 female Joe Tex—meaning 8 master
at pacing and interpretation. Good supporl here fram Wayne
Jackson on trumpet, other members of the Memphis Homns
and the Memphis Strings.

Best cuts: “Come To Mama,” | Needed Somebody,” "It
Was lealousy,” “You Can't Hold A Man," “Beware,” “Pul
Yourself In My Place.”

Dealers: Artist frequently crosses over, so display in pop as
well as soul,

CREATIVE SOURCE—Pass The Feelin® On, Polydor PD.
6052 After having moderate success on Sussex Records, the
group of three femmes and two gents jumped over to this
label. Overall the album should hit hardest in the r&b market,
but will crossaver into the pop and disco areas. The vocals are
good, as are the harmonies, and the instrumental back-up is
about as movable as you can gel.

Best cuts: "'Pass The Feelin' On,"” "“Thanks For Loving Me,”
“| Want Ya," “Don't Be Afraid,” “Turn On To Music.”

Dealers: This group has their own sound and in-store play
will help spur on great interest,

DISCO GOLD VOL 2-Scepter SPS 5125. Good set from
Scepter, who helped pioneer label involvement with the dis-
cos, covering some of the more popular such disks released
over the past few months as well as some versions heard only
in the discos to date. Artists include Banzai, Bimbo Jet. the
Chequers, LT.G. Exchange, the Southside Movement and
Bobby Moore. One of those perfect party records that con-
tains a biend of major hits in the discos as well as a number
that went on to score successtully through radio.

Best cuts: On this type of set, take your choice,

Dealers: Good for Christmas merchandising.

&5 2=
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THE REFLECTIONS—Lowe On Delivery, Capitol ST-11460.
Good, disco oriented set featuring smooth lead and harmony
vocals against the production of | R, Bailey, Ken Williams, and
Jerome Gasper. Mix of uptempo and ballad numbers, all
aimed at the disco market. Bert de Coteaux, one of the kings
of the disco market, also plays a large part in the arrange-
ments. Nothing overly original here, which is not a slam be-
cause how much more in the way of originality can be added
to the disco market? But a well done set all the way around.

Best cuts: "Love On Delivery (L.O.D.)," "Are You Ready
(Here | Am)," "One Into One,” "How Could We Let The Love
Get Away,” "Three Steps From True Love.”

Dealers: Obviously, display in disco section.

CATE BROS.—Asylum, JE-1050. Very interesting set fea-
turing strong soulful wocals on a variety of uptempo and
slower cuts, which can sound like the Band one moment and
Sam & Dave the next. Production from Steve Cropper with
musical help from the likes of Levon Helm, Klaus Yoorman,
King Ernson, Steve Cropper and MNigel Olsson. Excellent lead
gurtar from Earl Cale as well, with the lead vocals coming
from brother Ernie. Good to find such a mix from a new pair,
and particularly a mix that, while somewhat derivative, holds
a strong aura of onginality,

Best cuts: “Union Man," “A Mountain Top,” “When Love
Comes." "I Just Wanna Sing," “Can't Change My Heart,”
“Lady Luck."

Dealers: Strong elements of jazz and disco here as well, so
bots of areas to promote.

EOM—Scepter SPS 5122, Very smooth, disco oriented set
from New York quariet featuring a good blend between long
and short cuts and some fine harmony singing. Unlike many
disco groups, the lyrics here are excellent, the arrangements
extremely sophisticated and the occasional Latin flavor also
adds to the overall fun feel of the set. Production from Haig
Palanjian and Fred Frank is well done, and, if the two are
newcomers, they should have a solid future ahead of them.

Best cuts: “Love,” “No Love |s Greater Than Our Love,"
"Children Of The Night" "We'll Go On," "Sing A Happy
SOng.

Dealers: Display in disco section.

(Continued on page 72)
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Donald Byrd continues to 2
grow and change throughout | Just p
his precedent - setting career.
His last two albums were
his biggest EVER. Now,in
“Places And Spaces”eniasic
his newest, Byrd adds vet
another dynamic
dimension to his music.
Disco dynamite. Now there’s room to
DANCE. Everybody on your feet!

Donald Byrd."“Places And Spaces”sviaso.c The latest from the greatest.
On Blue Note Records and Tapes. Where else? )
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BOB DYLAN—Hurricane (Part 1) (3:45); producer. Don
DeVYito; writers: Bob Dylan & Jacques Levy; publisher: Ram's
Horn, ASCAP. Columbia 3-10245. Probably the most powerful
song Dylan has recorded in a decade, combining the “sen-
sible hate" he showed in “Masters Of War” with a perfect
expression of the kind of injustice heard in “The Lonesome
Death Of Hattie Carrol."" The stary is that of Hurricane Carter,
a top middleweight contender of a decade ago whao had spent
half his life in prison before becoming a top fighter. Convicted
of murder in a barroom slaying in the late ‘60s, Carter 15 cur-
rently serving a life sentence in prison. There has always been
some doubl, however, as to the validity of Carter's convic
tion—and lately, with several witnesses changing testi-
monies, that doubt has broadened. With an acoustic instru-
mental backup (particularly 8 haunting violin) and Dylan’s
rasping, .cutting vocals, the point for Carter is put across
brilliantly. Incidentally, the full, 8% minute version contains
several words generally considered taboo on AM radio. Do
yourself a favor. Play that version—they fit perfectly into the
context of the song, should not offend anyone who bothers to
hsten and are an integral part of the song.

EARTH, WIND & FIRE=Sing A Song (3:26); producers:
Maurice White & Charles Stepney; writers: M. White-A.
McKay: publisher: Saggifire, BMI. Columbia 3-10251. Group
follows a No. 1 pop and soul hit with another rocking pop/
soul/disco hit featuring their patented harmonies and superb
musicianship. Another across the board hit for the ning man
group.

TAVARES—Free Ride (2:57); producers: Dennis Lambert &
Brian Potter; wnter: Dan Hartman; publisher: Silver Steed,
g BMI. Capitol 4184, The five brothers take the old Edgar Win-
5 ter song and add some zest to an already powerful song. Good
uptempo material should hit pop, soul and disco. Fine guitar
solo in the middle of the cut, with excellent production from

j Dennis Lambert and Brian Potter.

@  10ce—Art For Art's Sake (4:12): producers: 10cc: writers:
w5 B. Goudiman-E. Stewart; publisher: Man-Ken, BMI. Mercury
P~ 73725 The lovable loonies from England come up with an-
+ other musically excellent song featuring strange but effective
o lyrics. Making fun of everyone with taste has always been a
— strong point with the foursome, and their treatment of money
C works well here. Flip: Get It While You Can (2:54): info same
m in all categories

E THE WHO—Squeeze Box (2:39); producer: Glyn Johns;
= writer. Peter Townshend: publisher. Towser Tunes, BMI. MCA
g 40475, More great rock from the Who featunng the story of
mam's “Squeeze Box" that keeps Dad awake all night. The
box, by the way, is an accerdion. In the Who tradition, excel:
bent lyrics, good musicianship and the usual top Roger Dal-

| ost week 135

trey vocals. First tour in several years begins in a week. Flip:
Success Story (3:20); producer: same; writer; lohn Entwistle;
publisher: Track, BMI,

recommended
AWB-School Boy Crush (3:40); producer: Anf Hardin:
writers: White-Stuart-Ferrone-Gorrie;  publisher:  Average,
BMI. Atlantic 45-3304.

PINK FLOYD—Have A Cigar (3:29); producers: Pink Floyd;
writer: R. Waters; publisher: Pink Floyd, BML Columba 3-
10248,

SYLVERS —Boogie Fever (3:25); producer: Freddie Peeren,
writers; K. 5t. Lewis-F. Perren; publishers: Perren-Yibes/Bull
Pen, ASCAP/BMI. Capitol 4179,

JOHNNY MATHIS-Stardust (2:37); producer. Jack Gold:
writers: H. Carmichael-M. Parrish; publisher: Belwin Mills,
ASCAP. Columbia 3-10250.

e ﬁw%

recommended

GLORIA GAYNOR—-How High The Moon (2:50); producers:
Meco Monardo, Tony Bongiowi & Jay Ellis: writers: Morgan
Lewis-Nancy Hamilton: publisher: Chappell, ASCAP. MGM
14838.

THE STYLISTICS—Funky Weehend (3:14); producers: Hugo &
Luigi; writers: Hugo & Luigi-George David Weiss; publisher:
Aveo Embassy, ASCAP. Avco 4661

CASH McCALL-1 Dig You (3:10); producer: Cash McCall;
writer: C. McCall; publisher; Cashmac, BMI. Columbia 3-
10243.

THE CHOICE FOUR-Until We Said Goodbye (3:10); producer:
Van McCoy; writer; Charles H. Kipps, Jr.; publisher: Charles
Kipps, BMI. RCA JH-10445,

THE WHISPERS—In Love Forever (3:04); producers: Don
Cornelius, Dick Griffey & The Whispers; writer: ). Hernandez;
publisher: Spectrum VI, ASCAP, Soul Train JH- 10430 (RCA).

FREDDIE KING—Boogie Bump (3:41); producer: Mike Ver-
non; writers: Mike Yernon-Asan Graham-Harry Wilkins; pub-
lishers: Uncle Dons/Crystal Jukebox, BMI. RS0 516 (Atlan-
tic).

FestTime Around

ROSZETTA JOHNSON—(] Like Making That) Early Morning
Love (2:41); producer; Sam Dees; writer; 5. Dees; publisher:

Top Sing

Moonsong, BMI. Columbia 3-10247. Good, strong soul cul
featuring the powerful vocals of Johnson. Sounds strongly like
the T.K. sound in spots.

SWARBRIGG—Babe, I've Got You Still On My Mind (3:30);
producers: David MacKay & Barrie Guard: writers: Wall Mes
kall-Tim Martin; publishers: Fox Fanfare/Cakewalk, BMI.
MCA 40486. Pretty song featuring good use of the title as
hook. In the mainstream of most easy going AM hils.

BILL LA BOUNTY-| Hope You'll Be Yery Unhappy Without
Me (3:10); producer: Jay Senter;, writers: B. La Bounty-).
senter; publisher: Caplain Crystal, BMI, 20th Century 2251
Good pop/soul effort with a sentiment most of us would have
liked lo express at one time or another.

DOLENZ, JONES, BOYCE & HART -1 Remember The Feeling
(3:17); producer: not listed; writers: T. Boyce-B. Hart; pub-
lishers: Father/Eve-Laurain, ASCAP. Capitol 4180. Bouncy,
fun song from two ex-Monkees and the two men who wrote a
great many of their hits.

Country

AMAZING RHYTHM ACES—Amazing Grace (Used To Be Her
Favorite Song) (3:17) producer: Barry “Byrd” Burton; wriler:
Russell Smith; publisher; Fourth Floor, ASCAP. ABC/ Dot ABC-
12142, A first-rate follow up to the crossover smash “Third
Rate Romance,” this hails from the Amazing Rhythm Aces
premiere album, Russell Smith writes another winner, and
the husky-voiced youngster sounds as though he has been
singing in smoky bars for about a century or two. Barry
“Byrd" Burton evokes a solid country feel, and the Rhythm
Aces validate their reputation as one of the brightest new
groups on the country.-pop scene.

DAVID ALLAN COE-Longhaired Redmeck (3:20); pro-
ducer: Ron Bledsoe; writers: David Allan Coe & Jimmy Rab-
bitt; publisher; pending, BMI, Columbia 3-10254. In this wild
and raucous autobiographical number, Coe wonders why the
country degjays view him as an oultlaw. He figures it must be
his earrings, long hair, red neck, or prison record, Coe, the
most improved performer around, comes up with another
winner that'll follow “You Mever Even Called Me By My
Name" up the charts. A highly original fun song aided by Rod
Bledsoe's production touch,

JERRY LEE LEWIS—A Damn Good Country Somg (2:03);
producer; lerry Kennedy, writer: Donnie Fritts; publisher:
Combane, BMI. Mercury 73729, Funky Donnie Fritts, the Ala.
bama Leanin’ Man, wrote a damn good country song. And,
sung by the Killer, the title tells the truth. A relatively mellow
outing by Jerry Lee who turns any piece of material into his
own song before he's finished with it—and this ane is tailor-
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made for the Lewis vocal signature. Perfect production from
lerry Kennedy

MICKEY GILLEY—Dvernight Sensation (2:45); producer:
Eddie Kilroy: writer: Bob McDill, publisher: Hall-Clement,
BMI. Playboy P-6055-A. Mickey takes a blue ribbon Bob
McDill song and sings it in his best barroom blues style,
Mickey's distinctive singing and piano, clean production from
Eddie Kilroy, and the strong story song of a2 woman who 15
Iterally an overnght sensabion combine energies to make this
one of the best Gilley records yet.

NICK NIXON—She's Just An Old Love Turmed Memory
(2:27); producer. Glenn Keener; writer: John Schweers; pub-
lisher: Chess, ASCAP. Mercury 73726. What a fine country
song! Nick matures into a powerful singer which this heartfell
lohn Schweers ballad, The song is full of feeling, thanks to
Nick and producer Glenn Keener, If the lyrics don't get you,
then the recitation will, This could be Nixon's biggest hit to
date.

DON GIBSON-| Don't Think I'l Ever (Get Owver You)
(2:36); producer: Wesley Rose; writer: Don Gibson; pub-
lisher: Acuff-Rose, BMI. Hickory (MGM) H-361. One of the
best writer-singers in country music is going stronger than
ever. This song, an optimistic look at love turned cool, reflects
Don's happy frame of mind. Wesley Rose keeps the song
simple and effective, and Gibson's perfarmance will carry the
catchy tune to the charts.

recommended

JERRY JEFF WALKER—Jaded Lover (2:44); producer: Mike
Brovsky; writer: Chuck Pyle; publisher: Toad Hall, BMI. MCA
40487

JEANNIE C. RILEY—Daddy's French Harp (3:39); producer:
Jeannie C. Riley; writer: Jeannie C. Riley, publisher: Jeannie
C. Riley, BMI. God's Country JC-4316.

JACK GREENE—He Little Thing'd Her Out Of My Arms (2:42);
producer: Walter Haynes; writer; Hank Cochran; publisher:
Tree, BMI. MCA 40481.

EARL CONLEY-It's The Bible Against The Bottle (In The
Batile For Daddy's Soul) (2:25); producers: Nelson Larkin &
Dick Heard; writers: M. Howard & 1. Wolverton; publishers; A-
Gee-Jay/Blue Moon, ASCAP, GRT 032.

MANCY RYAN—Make Me Your Woman (Z:40); producers:
Mary Reeves Davis & Bud Logan; writers: Royce Porter &
Bucky Jones; publishers: Ma-Ree/Porter-Jones, ASCAP, Shan-
non 837A.

MAC CURTIS -9 Times Out Of 10 (2:22); producers: Mac Cur-

tis & Dean Kay; writers: Mac Curtis & Tony Azevedo; publish-
ers: Bibo, ASCAP/Vogue, BMI. Ranwood S-1041,

Ficks—a top 30 charl tune in the opinion of the review panel which
voted for the selections published this week; recommended—a tune
Fmi'r:h,h“ on the Hot 100 between 31 and 100. Review editor

® Continued from page 70

LENNY WHITE—Venusian Summer, Nemperor NE 435 (Al-
lantic). Return To Forever is a band blessed with talenl and
drummer Lenny White's premier venture ably displays that
point, Besides being the propulsion behind RTF, White is also
a fine composer. His feeling for jazz-rock and journeys into
electronics are fine and this album should pick up airplay in
several key markets including jazz, rock, soul, progressive
and maybe even disco. Joining this super drummer i5 a sup-
porting cast thal includes limmy Smith, Weldon Irvine, Larry
Caryell, Larry Young, Al DiMeola, Hubert Laws, David Sanc-
wus and many others,

Best cuts: “Chicken-Fried Steak,"
“Mating Drive,” "“Prince 0f The Sea.”

Dealers: Place this in the RTF section, as well as the new
release bin. Also, maybe display this with the Stanley Clarke
LP.

“Yenusian Summer,”

Billboard's

Recommended LPs

Pop

HENRY MANCINI-Symphonic Soul, RCA APL1/APD1-1025
Hank Mancini is one of the best composers on the scene to
day, and he's definitely not scared to enter any musical areas,
as is exhibited on this record. It features his great arrange-
ments and a super rhythm section that includes Joe Sample,
Harvey Mason, Abe Labonel and David T, Walker. The Mancini
magic 5 never more evident than when he offers his treat-
ment of several soul standards in addition to his oniginals. His
remake of the “Peter Gunn" theme sounds better than ever
Best cuts: "Symphonic Soul,” "Satin Soul,” "Peter Gunn,"”
"Pick Up The Pieces.”

DR. DEMENTO'S DELIGHTS—Warner Bros. BS 2855, For those
who are unaware, Dr. Demento launched a radio show featur-
ing his favonite weirdness several years back and has now
walched it grow into one of the more popular pieces of syndi-

cated craziness. Artists such as Jim Kweskin, The Holy Modal
Rounders, Allen Sherman, Ben Gay & The Silly Savages, Spike
Jones, R. Crumb and some even more obscure, all offering up
a fine collage of looniness. Best cuts: "They're Coming To
Take Me Away, Ha-Haaa!," “The Cockroach That Ate Cincin-
nati,” “Ballad Of Ben Gay," “Eleanor Righy™

WAYNE NEWTON—The Midnight Idol, Chelsea CHL 507 Chart
chances are slight, but the man who is probably the maost dy-
namic performer in Las Vegas has legions of fans who will
enjoy this set of matenal from the likes of Leon Ressell, Bad-
finger, Neil Diamond, Paul McCartney and David Gates. Fine,
contemporary and powerful preduction from Wes Farrell and
Newton's vocals are as strong and contemporary as they've
ever been, Big band backup also works well. Several possible
singles here. Best cuts: "May The Road Rise To Meel You,"”
“You Don't Have To Ask.” “All Alone Am 1" A Song For You."”

FLIGHT—Capitol ST-11458. Good jazz rock effort mixing
brass, traditional rock instruments and keyboards, Some vo-
cals, mostly in a melodic mode, with the instrumentals work.
ing best. Best cuts: “Let's Fly Away," “Theme To the Strato-
sphere.”

THE HUDSON BROTHERS—Ba-Fa, Rocket PIG-2169 (MCA).
Good set of fun rock and roll songs from the three brothers,
with influences showing strongly from the Beach Boys. Bee
Gees and other mid-'60s British groups. Even a classical cut
included, but the main point this group is stressing is fun—
and that's samething there's all too little of in rock these
days. Best culs: "Spin The Wheel (With The Girl You Love),”
“"Lonely School Year," “Playmate,” “Rendezvous,"

THE GRASS ROOTS—Haven ST-3204 (Capitol), Good, straight
ahead commercial rock from one of the longest lasting bands
in popdom. The Grassroots have never tried to do anything
overly complicated, and their success is rooted in the very
fact that they are not alraid to make top. AM oriented disks.
Now teamed with Dennis Lambert and Brian Potter. Usual
good work from group leader Rob Grill. Best cuts: | Wanna
alow Dance Again,” “Naked Man,” “Up On The Raal,” "Noth-
mi Good Comes Easy.”

AIRTO~Identity, Arrsta 4068 Percussiomst Airto proves him-
self to be one of the leaders in spreading jazz and rock with a
Latin twist. With production and synthesizer work by Herbie

Hancock, this LP has a wild sound. It &5 both vibrating and
touching, and it hits the series with the strength of a pile-
driver. Another nice feature is the inclusion of Airto's super
vocalist wife Flora Purim. Look for this album to pick up a
consistent amount of airplay. Best cuts: "The Magicians,”
“Tales From Home,” “Mae Cambina.” “Flora On My Mind."”

STEELEYE SPAN-—-ANl Around My Hat, Chrysalic CHR 1091
(Warner Bros,). Another fine set of British folk from the group
that has been second only to Fairport Convention in that area
over the years. Fine male and female lead vocals, good wse of
acoustic guitars, fiddles and efectric guitars and the usual
mix of fun and more senous songs. Best cuts: “"Hard Times Of
Old England,” "The Wives Of Ushers Well,” “All Around My
Hat," “Batchelors Hall."

HELLD PEOPLE—Bricks, ABC ABCD 882. Good set of fairly ba-
sic, well done rock matenal with occasional use of synthesizer
to beef up the effort. Prodection from Todd Rundgren. Partic-

ularly good lead guitar. Best cuts: “"One Life Time,” “Book Of
Love,” “So Good To Be Alive.”

RON CARTER—Anything Goes, Kudu 25 (Matown). CTI Rec-
ords continues to surpnse everyone with its long, impressive
list of pop-onented jazz product wilh a disco flair. Bassist Ran
Carter is one of the more accomplished musicians in the jazz
world, but on this record, he opts for a happy medium be-
tween several slyles of music. The arrangements by Carter
and Dave Matthews are nothing short of amazing and the ad-
ditional instrumental work by people like Hubert Laws, Eric
Gale, Phil Woods, Dave Sanborn and the Brecher Brothers is
also captivating. Best cuts: “Anything Goes" (The Cole Porter
classic gone disco), "Baretta’s Theme,” “De Samba,” “Can't
Give You Anything.”

STEPHANIE MILLS—For The First Time, Motown MB6-85351.
Teenager who starred in "The Wiz comes up with a fine pop/
MOR sel of songs from Bacharach and David, with the pair
also handling production. A reunion of sorts for these two ex-
cellent writers, and the first release in several years for Mills.
Best cuts: “| Took My Strength From You,” “Loneliness Re-
members (What Happiness Forgets),” “This Emply Place,”
"All The Way To Paradise.”

THE JAMES COTTON BAND—High Energy, Buddah BDS 5650,
Cotton 15 best known for his greal blues bands and harmonica
work. On this record, there seems to be an attempt to copy

some of the white blues-based groups like ). Geils. It's not
that this experiment by producer Allen Toussaint doesn't
work well, it's more that the James Cotton sound has been
kost in favor of commercial rock and roll. Overall the LP has
some very good matenal that is performed well, but this al-
bum will not appeal to older fans of the man. Best cuts:
“Hot'N Cold,” "Chicken Heads,” "I Got A Feelin’,” “"Weather
Report.”

DAN HILL-Twentieth Century T-500. Good set of acoustic
material from singer/songwriter who deals with everything
from grawing up to pure love songs to almost country ori-
ented songs. Best cuts: "Welcome,” “Fountain,” “Sour Whis-
hey," “People.”

DAVID AND DAVID-A Song For You, 20th Cenfury T-484.
Very pretty acoustic set with strong harmony vocals that
sound a bit like early Simon & Garfunkel from time to time.
Texas duo are good example of some of the newer material
coming from that state. British ('60s period) sound (o some
of the cuts as well, Best cuts: “Baby Bye Bye," “Butterflies
And Life,” "'A Song For You (Vikki),” "All The Children.”

DIANA ROSS AS MAHOGANY-Motown ME-B5851. Sound.
track to "Mahogany” includes one song from Miss Ross and
the rest instrumental ranging from big band to disco to classi-
cally oriented. Fine music from Michael Masser. Best cuts:
“Theme From Mahogany (Do You Know Where You're Going
To)," “After You." "Tracy."”

THE SEARCHERS—Pye 501, One of Britain's groundbreaking
pop goups, at one time behind only the Beatles. Rolling
stones and Dave Clark Five are showcased with their best
known British and Amencan hits. A ot of people say the
Searchers were not great musically—and they weren't. Bul they
made good, solid AM hit rock singles, and thal's something
we see all too little of today, Best cuts: “"Needles And Pins,”
“When You Walk In The Room," “Someday We're Gonna Love
Again.” “Don’t Throw Your Love Away.”

BRIAN PROTHEROE—Pick-Up, Chrysalis CHR 1090 (Warner
Bros,). Second effort from British artist 15 a heghly unusual
but effective blend of country, jazzy based instrumentals with
almost scat singing, pop and rock. A number of strange sto-
ries indeed, covering a myriad of subjects. Lyrics interesting
but sometimes hard to follow. Best cuts: "Running Through
The City," "Chase, Chase, Chase,” "Pick-Up.”
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An ace-of-a-single from their album "Win, Lose or Draw.”
Produced by Johnny Sandlin and the Allman Brothers Band for Capricom Records, Inc., by special arangement with Phil Walden and Associates, Inc.
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Bay Area Studios Action

® Continued from page 22

over the last fiscal year and each
year is better than the last.” The stu-
dio opened in the fall of 1972.

Tower of Power's “In The Slot”
was done here, and Pure Prairie
League and Stevie Wonder have
both been in recently. Basic work on
America's “Hearts” LP was done
here. Bob Welch's new band Paris is
working here, as is ex-Montrose
singer Sam Hagar, and Al Kooper's
next will come out of Sausalito.
Record Plant rates are 3120 per
hour. Remote work has been done
recently with Joe Walsh, Dan Fogel-
berg, Sly Stone and the New Riders.

Elliot Mazer, owner of His Mas-
ter’s Wheels, estimates his business is
down “maybe 10 percent” over last
year, although this was partially due
to an August closing to do some re-
designing and rebuilding. The one-
room facility (8115 per hour) has 16-
and 30-track capability now and will
have 24-track “by the end of the
year.”

Mazer has stopped doing remotes
and the large truck that was actually
the penesis of this studio has been
sold o Neil Young. Young has a
HMW console at his private studio
in Redwood City, as does the Dy-
lan/Band Shangn-La studio in
Malibu.

Mazer points out that his situation
is special in that the studio is pro-
ducer-owned “and at least half of
what’s done here is mine. I still look
al it more as a creative center and |
can book off large blocks of time for

projects 1 want to work on. It's al-
maost as if 1t's a label-owned studio.™

The new Frankie Miller Band LP,
“The Rock,” was produced here by
Mazer for Chrysalis; in fact bassist
Chrissy Stewart, till then a Mazer
studio musician, became a perma-
nent part of the Miller band. Other
recent projects have been the Jerry
Garcia band, Barclay James Harvest
(whose LP is charted in England,
unreleased here) and Toni Bird (for
CBS International). Mazer has also
been doing some work here with
Neil Young, “which might be the
next LP or the one after that,” and
the resurrected Sandy Bull has been
in working.

Activity at Leo Kulka's Golden
State Recorders now revolves almost
entirely around his College for the
Recording Arts, with students learn-
ing engineering and production
skills in the studio,

The most important event al
Golden State has been the addition
of a complete Neumann disc master-
ing facility which Kulka calls “the
most advanced in the area” Along
with CBS this now gives the Bay
Area two first-quality mastering
rooms. Rate for a 33% 20-minute ref-
erence dub 1s $50; for a stereo mas-
ter, $52.50. Rates for the main studio
room here, which at 40'x40" (with
20-foot ceiling) is one of the largest
in area, are $90 per hour for 16-
track. There is also a 2-track studio B
at $30 per hour.

To be continued next week

John LPs $2.99 In N.Y.

® Continued from page 22
lumbia releases for $3.88. The spe-
cial is on through Saturday (15),
The mass merchandiser also offers
a $2.99, one per customer, coupon
special Monday (10) on such front-
line albums as “City Of Angels™ by
the Miracles. “Honey™ by the Ohio

Name Pays Off

® Continued from page 45

the type of raw, funky music which it
held back for so long.

The Crusaders have been together
more than 23 years, maintaining the
same members with one new addi-
tion, guitarist Larry Carlton,

If a
3-day
head
start

on next
week's
charts
means
money
in the

bank

See page 57

Players, “Save Fish” by John Len-
non and “Dream™ by the Nitty
Gritty Dirt Band.

As for Korvettes' move n this di-
rection, executive David Rothfeld
says, “At all times we'll be competi-
uve. We'll do whatever is necessary
lo protect our business.”

The low-ball price advertising
may carry far reaching eflects,
though, as the Korvettes chain
reaches far bevond metropolitan
boundanes here. The wide-spread
distribution of the chain’s ads via the
Times could also create consumer
reaction in markets where a Kor-
vettes or a Jimmy's doesn’t even ex-
ist.

At present, the only Jimmy's out-
let outside of the city is in Newark.
It's also understood that a sixth
Jimmy's is scheduled for opening at
170 Broadway here within weeks.

The chain 1s an offshoot of Sutton,
one of the country’s largest cutout
distribution firms. It's generally be-
lieved that the chain’s low-ball pric-
ing tactics are geared to attract buy-
ers for the cutout merchandise.

Chain ads also spothight cutout u-
tles as $1.99 per album,

Al deadline, there are no firm answers to what's be-
hind the current spate of rumors that Jerrold Rubinstein
has resigned as ABC president. ABC denies it.

Aladdin Hotel has gotten approval from the county
government of Las Vegas to start construction of its
7.500-seat, $10 million theater. ... The 5th Dimension
celebrated its 10th year as a group by having two-fifths
quit. Husband-wife Billy Davis Jr. and Marilyn McCoo
exited to work as soloists and a duo. They'll continue to
record as a duo for ABC. Replacing them in the 5th are
Eloise Laws and Danny Beard.

Diana Ross has a second child, daughter Chudney.. ..
The parents of Warner Bros. artist Gary Wright and Epic
artist Beverly Wright have opened “Papa Leone’s” res-
taurant serving the music area around Hollywood &
Vine.

Mac Davis’ divorce got him named “Cosmopolitan”
bachelor of the month. ... Several members of Com-
mander Cody & His Lost Planet Airmen have been gig-
ging around the Bay Area in a splinter group, Kevin &
the Moonlighters.

Is it true that one of New York’s premier clubs is being
scrutinized by several labels for padding guest tabs? . ..
The Isley Brothers immortalized their hands, feet and
signatures in cement at Peaches Records and Tapes in
Atlanta,

¥an McCoy makes his U.S. concert debut Dec. 12
when he plays New York’s Avery Fisher hall with ac-
companiment from a 30-piece orchestra and vocal group
Faith, Hope & Charity. . . . During the last 40 weeks, the
road show of “Jesus Christ Superstar” has grossed a re-
ported $4.5 million. . . . Todd Rundgren back in the U S,
after a two-week tour of Europe.

Arista celebrated another first when it had its first mil-
lion-dollar sales week at the start of the month.

Howard Cosell's Saturday night ABC-TV stanza,
never rated higher than 57th in the two months it has
atred, will continue through 22 weeks only because that
time specification was guaranteed in Cosell’s original
contract. ... In Santa Monica, Calif., Judge Mario
Clinko has set March 31, 1976. as the start of trial in
which Senny Bono and Cher Bono Allman are suing each
other, ... June Pointer of those sisters has retired per-
manently because of "extreme mental and physical ex-
haustion.” . . . Alan Osmond's wife Suzanne gave birth 1o
a son, Michael Alan, last week in Provo, Utah.

UA Music has acquired the co-publishing and admin-
istrative rights to the Jet Music catalog from Don Arden,
manager of the Electric Light Orchestra, Writers include
ELO's Jeff Lynne and Wizzard's Roy Wood. . . . Is a lead-

Inside Track

ing indie label about to leave New York for the Midwest?
... Tongues wagging over the latest ABC Records’ dis-
course and its treatment of production executive Don
Thome. . . . Elton John has bought an interest in the L
Angeles Aztecs professional soccer leam,

Cashman and West's three-year-old "American City
Suite™ has become the new anthem of support for New
York. . . . Dukes of Dixieland embark later this month on
a tour of Europe and Saudi Arabia. . . . Cy Coleman is the
latest performer to enter the disco field.

Station WEEZ in Aston, Pa, was the scene of a police
investigation after one of its three towers collapsed last
week. Sam Lit, station’s PD, blames it on sabotage. . ..
Audiofidelity Enterprises record and tapes will be dis-
tributed in Los Angeles by RR Distributing. . . . Jazzman
Billy Taylor musical director, composer and orchestrator
of dance and incidental music for “Your Arm’s Too
Short To Box With God." Musical opened at Ford’s
Theater, Washington, Nov. 4,

Garry Sherman and Stanley Kahan of Sherman-Ka-
han Associates, New York, are reactivating their record
production biz. Sherman is already working on arrange-
ments for the forthcoming Steely Dan album on ABC.
... Macmillan Performing Arts, wing of Macmillan,
book publishers, published the music and vocal folios to
“The Robber Bridegroom,™ musical based on the Eudora
Welty novella. The show 1s on tour, after a week’s en-
gagement in New York. It's presented by the Joh
Houseman Acting Co.

Frank Sinatra appears in concert in Jerusalem on Now,
27 and 30. Concerts benefit the Jerusalem Foundation
with proceeds to be used to assist foundation progra
for coordination of activities for Arab and Jewish chil
dren.

Gerald Corman to compose the score for “Vigilani
Force,” UA release. Hermine Hilton will write the lyri
for the title song. . . . Free Friday concerts at New Yor
Jazz Museum are continuing at Empire Hotel, Ne
York. Time: noon to 2.

WXLO-FM honored native urbanites with a mara-
thon playing of Barry Manilow’s “New York City
Rhythm.” Tt was spun 25 consecutive times during dee-
jay Steve Weed's show. . . . West German town opened a
bank account in the name ol Passport artists Nektar, Ac-
count will hold funds raised in concert to aid retarded
and spastic children. First date raised $5,000. . . . Stanley
Kubrick's new movie “Barry Lyndon™ will feature more
than 40t minutes of Chieftains music and a WB sound-
track album.

CORRECTION
The phone number for:

JIMMY REED

Booked by:

INNER CITY
Trade Productions
is

(312) 734-1232

AFM & Labels Agree On 10% Scale Hike

® Continved from page |

cians whose earnings of a minimum
of 51.000 from recordings during
1974 entitles them 1o vote. Hal
Davis, AFM president, says he ex-
pects the resalts of the poll to be
known in about three weeks,

In the past it has been traditional
for recording musicians to support
the terms agreed to by their union
negotiating team,

Under the new deal. pension and
welfare contributions will rise to 10
percent of payroll. as against the 9
percent figure in the contract which
expired Oct. 31. The increase repre-
sents an added expense to the indus-
try of about $200,000 a year. In fiscal
1975, total unien wages for record-
ing came to $20.8 million.

While the industry succeeded in
holding the wage increase to 10 per-
cent from the AFM's original de-
mand of 25 percent over two years
(Billboard, Nov. 1), it gave ground
on a series of relatively minor points
that nevertheless will swell recording
costs over the run of the contract,

The only label improvements won
in the new deal involve scale obliga-
tions to rovalty artists, a restricted
| 5-minute overtime segment, and a
time averaging procedure for sym-
phonic recordings produced in mul-
tiple sessions. However, the industry
also successfully resisted any moves
to cut the amount of music that
could be produced in a session, or to
narrow doubling and tracking pro-
visos in the expired pact.

Under the new agreement, the ba-
sic non-symphonic rate is $110 a
player per three-hour session; for
symphonic players it is $116.60. In

e ——. o RSN, IO e e T e
= TR ——

Canada the new session rate is $97,
and in Puerto Rico $66.

Health and welfare payments to
locals have been increased to $3.25
per session for each musician. In the
case of copyists and arrangers these
payments go o $2.30 per composi-
tion. with ceilings established for to-
tal payments per form B contract or
per week.

Minimum call for copyists under
the new deal will be four hours at a
fee of §35. The charge for dupli-
caling scores or parts has been upped
to one-half the scoring rate from the
previous one-third,

Washington's Birthday has been
added to the six holidays for which
double time must be paid. Cartage
fees go to 524 for harps (previously
$18), and o %5 for other heavy in-
struments (formerly $4). On location
dates, lists of all selections o be re-
corded must be furnished in ad-
vance. In the case of symphonic
recordings, no more than one four-
hour and one three-hour session
may be scheduled in one day with-
out overtime.

Under the expired agreement, a
rovalty artist received half scale fora
second session, and 25 percent of
scale for the third and fourth ses-
sions when working on the same se-
lection. Now the artist is defined as a
performer who receives at least 2
percent of list in royalties, or as a
member of a group which gets at
least 3 percent.

The new pact allows a 15-minute
overtime segment to complete tunes
worked on during the basic three-
hour session. Previously, the shortest

permissable overtime unit was a
half-hour,

dome savings may be realized for
symphonic recordings as well. When
more than one session is required to
complete an extended work, the run-
ning time of that composition may
now be averaged over the number of
sessions booked. The old agreement
allowed averaging only within each
session. The limit of 7' minutes of
finished music per half-hour sym-
phonic session segment still holds,

Proposals for a special rate for
opera recording were aborted during
the negotiations. Some interest was
reported shown by the AFM, but
only if certain minimum numbers of
sessions would be guaranteed. This
manufacturers declined to do. A bid
by the union to eliminate the four-|
hour session option for symphoni
recordings also failed to survive th
negotiations.

Terms of the new contract will
retroactive to Nov, |,

KQV Drops Music

PITTSBURGH-KQV, a lo
time Top 40 station here. is now i
an all-news format, according to
Hartnett, director of news o
ations.

NYU’s Station

® Continued from page 41
dents will resort to benefit con
and other fund-raisers, plus
iting tax-deductible donations
SPONSOrs.

WNYU first went on the
1973, after years of planning b
gineering and communicatio
dents. Completely student-run,
fers a wide variety of program
for afternoon and evening list
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STAR PERFORMERS: Stars are awarded on the Top LP's & Tape chart based on the following upward movement. 1-10 Strong Increase In sales / 11-20 Upwaro movement of 4 positions/ 21-30 Upward movemant of
& positions / 31-40 Upward movement of B positions / 41-100 Upward movement of 10 posiilons. Previous week's starred positions are maintained withoul a star If the product s in a holding perlod. This will, in some
cases, block out products which would normally move up with a star. In such cases, products will be awarded a star without the required upward movement noted above. © Recording Industry Association Of America
seal for sales of 500,000 units. Aecording Industry Association Ol America seal audit available and optional to all manufacturers. (Seal indicaled by bullal.)
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LITTLE FEAT-The Last Record Album (Warnes Brothers)

ROBERT PALMER—=Pressure Diop (Island)
i HOT TUNA—Yellow Fever (Grunt)

AMGEL—{Casablanca)

ADD ONS—The four key prod- |
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel,
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national
levels,

Western Region

@ TOP ADD ONS:

ROBERT PALMER-Fremuse Orop (lland)
TERRY GARTHWAITE=Tery (Arista)

HOT TUNA—=Yellow Fever (Grunt)

STANLEY CLARNE—Jlourney To Lowe {Mempe.
)

*TOP REQUEST/AIRPLAY
LIKDA ROMSTADT =Frizoner In Disgmse (Asy
fum)

FALIL SIMON—Z3ill Cray Affer All These Years
{Cobumbia)

ELTON JOHM—Rock 0 The Westies {MCA)
DAVID CROSETGRAHAM MASH—Wund (= The
Water (ABC)

BREAKOUTS:
RDBENT PALMER —Fressure Drog (istand)
TERRT GARTHWAITE=Tery (Arista)
STARLET CLARKE=jcumsey To Love (Nempe-
Fork
STEELEYE SPAN-AN Around My Hat {Chry
salis)

ALOS-FM—Los Angetes
o NONE

* LINDA RONSTADT-Prisoner In Dis:
guise (Asylum)

* IElEI.EE-ﬂrle 0f These Nights (Asy-
um)

# JOHN DENVER-Windsong (RCA)

+ PAUL SIMON-Still Crazy After All
These Years (Columbia)

KOME-FM—3an Jose

® HOT TUNA—Yellow Fever (Grunt)

o TERRY GARTHWAITE=Terry (Arista)

. FII:?IT PALMER—Pressure Drop (Is-
an

® GILSCOTT-HERON & BRIAN JACK-
SON—From South Africa To South
Carolina (Arista)

% ELTON JOHN—Rock Of The Westies
(MCA)

* PAUL SIMON-Still Crazy After All
These Years (Columbia)

4 PINK FLOYD-Wish You Were Here
(Columbia)

+ DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

KDKE-FM—Phoenix

® BLUE JUG—(Capricorm)

. Ilﬂgflf PALMER—Pressure Drop (ls-
an

® STEELEYE SPAN—AIl Around My Hat
(Chrysalis)

o TERRY GARTHWRAITE=Terry (Arista)

# ELTON JOHN-Rock Of The Westies
(MCA)

+TODD RUNDGREN'S UTOPIA-An-
other Live (Bearswille)

* PAUL SIMON-5Still Crazy After All
These Years (Columbia)

# ELECTRIC LIGHT ORCHESTRA-Face
The Music (United Artists)

KPRI-FM—San Diego .

- 'llll"gfllTH.LHEIhPmsﬁure Drop (Is-
an

® STANLEY CLARKE-Journey To Love
(Nemperor)

® HERBIE HANCOCK—Manchild (Co-
lumbia)

o COUNTRY JOE McDONALD—-Faradise
With An Ocean View (Fantasy)

 JEFFERSON STARSHIP-Red Octopus
Grunt) -

* PAUL SIMOM-5till Crazy After All
These Years (Columbia)

* BRUCE SPRINGSTEEN-Born To Run
(Columbia)

+ DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

KZEL-FM—Eugene

@ ELKIE BROOKS—A Rich Man's Woman
(AKM)

o HOT CHOCOLATE—{Big Tree)
® ERIC CARMEN-{Arista)
* JADE WARRIOR-Waves (Island)

+ BONNIE RAITT-Home Plate (Wamer
Brothers)

“ STANLEY CLARKE—lourney To Love
{(Nemperor)

+ BRUCE SPRINGSTEEN—Born To Run
{Columbia)

#* LINDA RONSTADT-Prisoner In Dis-
guise (Asylum)

KBPI-FM—Denver

KSHE-FM—51. Louis

= NONE

 LINDA RONSTADT-Prisoner In Dis-
guise (Asylum)

+ PAUL SIMON-Gtill Crazy After All
These Years (Columbia}

+ ART GARFUNKEL—Breakaway (Co-
lumbia)

Southwest Region

® TOP ADD ONS:

ROBERT PALMER=Freswm Drop (lsland)
WERL YOUMG—Tuma (Reprise)

LITTLE FEAT=The List Record Albwm (Wamer
Brothers)

ﬂ]“-“ CLARKE ~ Journey To Love [(Mempe-
L)

*TOP REQUEST / AIRPLAY:

WHO—By Humbsers (MCA)
LITTLE FEAT~The Last Record Album (Warnes
Brothers)

EI55—Alive (Cazablanca)

RUSH—Caress of Steel (Mercury)

BREAKOUTS:

LITTLE FEAT-The Last Record Albam (Wainer
Baothers)

ROBENT PALMIER—Fressure Drog (Iskend)
WEIL TOURG=Zuma (Reprise}

RUSH—Caress OF Steal (Mercuryd

® NEIL YOUNG—Zuma (Reprise)
® CAN-Landed (Virgin)
® HOT TUNA=Yellow Fever {Grunt)

@ ROBERT PALMER—Pressure Drop (ls-
land)

¥ KISS—Alive (Casablanca)

% RUSH-Caress Of Steel (Mercury)
* WHO =By Numbers (MCA)

* ANGEL—(Casablanca)

KLOL-FM—Houston

® BILLY COBHAM-A Funky Thide Of
Sings (Atfantic)

@ ROBERT PALMER—Pressure Drop (ls-
fand)

& BABE RUTH-Stealing Home (Capital)

® LITTLE FEAT-The Last Record Album
(Warner Brothers)

# JETHRO TULL~Minstrel In The Gallery
(Chrysalis)

* FLEETWOOD MAC-(Reprise)
* WHO-By Numbers (MCA)

+ DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

il
|
|
! |

K W

. -

¥ s
.

‘Billboard SPECIAL SURVEY for Week Ending 11/15/75
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PRUL SIMON=31I1 Crazy After
LITTLE FEAT—=The Last Record

ELTON JOHN-Rock OFf The Westies (MCA)

g L e " LR
- =14 FaTal d
1% L L L Rl pl®

All These Years (Columba)
Album (Wartier Brothers)

DAVID CROSBY /GRAHAM MASH-—-Wind On The Water (ABC)

KY102-FM—Kansas City

& LITTLE FEAT—The Last Record Album
(Warner Brothers)

o NEIL YOUNG=Zuma (Reprise)

o STANLEY CLARKE-lourney To Love
(Nemperar)

o BACK STREET CRAWLER-The Band
Played On (Atco)

* GARY  WRIGHT-Dream
(Warner Brothers)

+ ELECTRIC LIGHT ORCHESTRA—Face
The Music (United Artists)

+ GINO VANNELLI-Storm At Sunup
(ALM)

# LITTLE FEAT—The Last Record Album
(Warner Brothers)

Weaver

WRNO-FM—New Orleans

o SEALS & CROFTS—Greatest Hits
(Warner Brothers)

® JOHNLENNON=Shaved Fish (Apple)

e STANLEY CLARKE-lourney To Love
{ Nemperar)

& PRELUDE-Ow! Creek Incident (Pye)

+ JEFFERSON STARSHIP—-Red Octopus
{Grunt)

# ELTON JOHN-Rock Of The Westies
(MCA)

# BRUCE SPRINGSTEEN-Born To Run
(Columbia)

# GINO VANMELLI-Storm At Sunup
(AEM)

Midwest Region

® TOPADD ONS:
BOBEY GALLAGHER-Against The Grain (Chry-

salis)

LITTLE FEAT~The Last Record Albam (Wamer
Brothars)

AMGEL —(Casahlance)

ELKIE BROOKS=Rich Man's Woman {REM}

*TOP REQUEST/AIRPLAY:

ELTOM JOHN—FRock OF The Westien (miA)
PR SION-510 Crapy Ater Al These Years
(Celiwmbiia)

JEFFERSON STAESHIP-Hed (ctopus (Grink)
MO0 STEWART—Aflantic Crossing (Warner
Brathers)

BREAKOUTS:

RORY GALLAGHER—Against The Grain (Chry-
salis)

LITTLE FEAT=The Last Becord Album (Warner
Beathers)

ANGEL—(Casablanca)

ELKIE BROOKS—Eich Man's Woman (AEM)

WIWN-FM—Detroit

® RORY GALLAGHER—Against The Grain
(Chrysalis)

& ANGEL—-(Casablanca)
® ANDREW GOLD—(Asylum)

@ ELKIE BRDOKS=Rich Man's Woman
(ALM)

% JEFFERSON STARSHIP-Red Octopus
(Grunt)

* ELTON JOHN—Rock Of The Westies
(MCA)

* ROD STEWART=Atlantic
(Warner Brothers)

* KISS—Alive (Casablanca)

Crossing

& RORY GALLAGHER—Against The Grain
{Chrysalis)

& RUFUS—{ABC)

® DR. JOHN-Hollywood Be Thy Name
{(United Artists)

® HENRY McCULLOUGH=Mind Your
Own Business (Dark Horse)

* ELTON JOHN—-Rock Of The Westies
(MCA)

 PINK FLOYD-Wish You Were Here
(Columbia)

* PAUL SIMON-S5till Crazy After All
These Years (Columbia)

* DUKE & THE DRIVERS—Cruisin’
(ABC)

IWNAP-FM - Indianapolis

! B : I.'. __

Playlist Top AdOns e Top Requests-/Airplag * Regional Breakouts & National Breaknﬁts

LITTLE FEAT—The Last Record Album (Wamer Brothers)
ROBERT PALMER —Pressure Drop (Island)
HOT TUMA—Yellow Fever (Grunt)

ERIC CARMEN—(Ansta)

WHFS-FM~Washington

@ LITTLE FEAT=The Last Record Album
(Warner Brothers)

o MONTROSE-Warner Brothers Pre-
sents (Wamer Brothers)

@ BILL WITHERS —Makin' Music

L Lﬂ?‘l’ WILLIAMS —Believe It (Colum-
a
% ELTON JOHN-FRock Of The Westies
(MCA)

 PAUL SIMON-Still Crazy After Al
These Years (Columbia)

* FOGHAT-Fool For The City (Warner
Brothers)

WEBN-FM - Cincinnati

» TERRY GARTHWAITE-Terry (Arista)
® LEOKOTTKE-Chewing Pine (Capitol)

e TOM WAITS—Nighthawks At The
Diner (Asylum)

« BRIAN PROTHERDE-Pick Up (Chry-
salis)

# JETHRO TULL—Minstrel In The Gallery
{Chrysalis)

* WHO-By Numbers (MCA)

w JEFFERSON STARSHIP —Red Octopus
(Grunt)

* PAUL SIMOM-Still Crazy After All
These Years {Columbia)

WYDD-FM—Fittsburgh
® PETER YARROW-Love Song (Warner
Brothers)
o BLACKBIRDS—City Life (Fantasy)

@ LITTLE FEAT—The Last Record Album
(Warner Brothers)

® GROVER WASHINGTON JR.—Feels So
Good (Kudu)

# RITCHIE BLACKMORE'S RAINBOW-
(Polydor)

# ELECTRIC LIGHT ORCHESTRA-Face
The Music (United Artists)

+ BRUCE SPRINGSTEEN—Born To Run
{Calumbia)

#* SPIRIT=5on Of Spirit (Mercury)

Southeast Region

[ ] Tﬂl_" ADD DNS:
LITTLE FEAT=The Last Record Afbum (Warmer
Brethars)
[OBERT MALMER —Fressure Orop (lstand)
TODD RUNDGEEN'S UTOPMA—Another Liwve
(Bezroalle)
IBACK STREET CRAWLER—Tha Esad Played On
[Abca)

*TOP REQUEST/AIRPLAY:
WHO—By Nembers (MCA)
LITTLE FEAT=The Last Record 8bum (Warnar
Birothers)
DAVID CROSET GRAHAM RASH-Wind On The

Waler (ABIC)H
ROD STEWART-Atlantic Crssing  (Warner
Brothers)

BREAKOUTS:

LITTLE FEAT=The Lest Recced Album (#armes
Brothers)

ROBENT PALMER-Pressure D (Ysland)
TODD RUNDGREN'S UTOPM—Ancther Live
{Bearsville)

HOT TUMA=Teliow Fever (Grunt)

WSHE-FM—FL. Lauderdale

® LITTLE FEAT—The Last Record Album
(Warner Brothers)

* BACK STREET CRAWLER-The Band
Played On (Atco)

@ ELECTRIC LIGHT ORCHESTRA-Face
The Music (United Artists)

® JUSTIN HAYWARD/JOHN LODGE-
Blue Jays (Threshold)

# ROD STEWART-Atlantic Crossing
(Warner Brothers)

+ DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

* :!.:‘E MASON-Split Coconut (Colum-
a
# WHO-By Numbers (MCA)

WWW._americanradiohistorv com

o STEELEYE SPAN-—AIl Around My Hat
{Chrysalis)
® DREGOM-In Cancert (Vanguard)

o GIL SCOTT-HERON & BRIAN JACK-
SON=From South Africa To South
Carolina (Arista)

o TERRY GARTHWAITE—=Terry (Arista)

# STANLEY CLARKE-journey To Love
(Nemperar)

# LITTLE FEAT=The Last Record Album
(Warner Brothers)

* ROBERT PALMER—Pressure Drop (Is-
land)

+ TOM WAITS=Nighthawks At The
Diner (Asylum)

WRAS-FM—Atlanta

e TODD RUNDGREN'S UTOPIA-An-
other Live {Bearsville)

® HOT TUNA-=Yellow Fever (Grunt)

o RORY GALLAGHER-Against The Grain
(Chrysalis}

o BRIAN PROTHERDE—Pick Up (Chry-
salis)

# PINK FLOYD-Wish You Were Here
(Columbia)

+ BRUCE SPRINGSTEEN-Eorn To Run
(Columbia)

« TODD RUNDGREN'S UTOPIA=An-
other Live (Bearsville)

* WHO-By Numbers (MCA)

WAIV-FM-Jachsonville

WNEW-FM—New York

o ROBERT PALMER—Pressure Drop (Is-
land)

& ANGEL—{Casablanca)

® LITTLE FEAT-The Last Record Album
(Warner Brothers)

® DAN McCAFFERTY—(AEM)

# ELTON JOHN—-Rock Of The Westies
(MCA)

* QUICKSILVER MESSENGER SERY-
~Sohd Service (Capitol)

* COUNTRY JOE McDOMALD-Paradise
With An Ocean View (Fantasy)

* SILVER CONVENTION—Save Me (Mid-
land International)

Northeast Region

® TOPADD ONS:

HOT TUA-Yeliow Fever (Grunk)

ROBERT PALMER=Pressure Dunp (Tskamd)
LITTLE FEAT-The Last Record Albwem (Wi
Brathers)

ANGEL - (Casablanca)

*TOP REQUEST/AIRPLAY:
ELTON JOHM—Rock OF The Wesires (MGA)
ILITTLE FEAT=The Last Becord Albam (Warner
Brofhers)

OIARK MOUNTAIN DAREDEVILS—The Car Ove:
The Laks Mbum (LM
PALL SIMON--Stil Crazy AMar Ml These Yaars

s (Cabumbia}

BREAKOUTS:

LITTLE FEAT—The Last Record Album (Warner
Benthers)

HOT TUNA—Yellow Fever {Grunt)

ROBENT PALMER—Frezure Drop (istand)
ERIC CARMEM - (Arista)

® HOT TUMA-Yellow Fever (Grunt)
® ANGEL—(Casablanca)

o TERRY GARTHWAITE—-Terry (Arista)
@ FLIGHT—({Capital)

* ELTON JOHN—=Rock Of The Westies
(MCA)

* WHO-EBy Numbers (MCA)
* ERIC CARMEN—(Arista)

* BRUCE SPRINGSTEEN—Born To Run
(Columbia)

WLIR-FM—New York

WGRO-FM—Buftalo

WMMR-FM—Philadelphia

WPLR-FM—New Haven

o ROBERT PALMER—FPressure Drop (15
land)

@ LITTLE FEAT=The Last Record Albu
(Warner Brothers)

& HOT TUNA-Yellow Fever {Grunt)

o QUICKSILVER MESSANGER SE
ICE=Solid Silver (Capitol)

+ ELTON JOHN—Rock Of The Westi
(MCA)

* PAUL SIMON-=Still Crazy After A
These Years (Columbia)

4 LITTLE FEAT—The Last Recard Albu
(Warner Brothers)

+ HOT TUNA=Yellow Fever (Grumt)

o SPLINTER—(Dark Horse)

o HEAD EAST—Flat As A Pancake (ALM)

@ LITTLE FEAT—The Last Record Album
(Warner Brothers)

o SPIRIT-San Of Spirit (Mercury)

# ELTON JOHM—Rock Of The Westie
(MCA)

« DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

+* PAUL SIMON-Still Crazy After Al
These Years (Columbia)

* KISS—Alive (Casablanca)

& ANGEL-(Casablanca)

. lli‘ﬂalﬂl PALMER—Pressure Drop (15
and)

& SPARKS—Indiscreet (Island) .

@ LITTLE FEAT~The Last Record Album
(Warner Brothers)

* ELTON JOHN—Rock Of The Wesfes
(MCA)

* JOHNLENNON—Shaved Fish (Apple)

* Fﬂﬁm PALMER—Pressure Drop (1
an

+ FRANKIE MILLER BAND-The Roch
(Chrysalis)

WANF-FM—Warchester |

o STEELEYE SPAN=All Around My Hul
(Chrysalis)

o BACK STREET CRAWLER-The Band
PMayed On (Atco)

® GIL SCOTT-HERON & BRIAN JACKH.
SON—From South Africa Ta South
Carolina (Arista)

» DAVID RUFFIN—-WhoAm | (Motown)

* QUICKSILVER MESSENGER SERV-
ICE~Solid Silver (Capitol)

% LITTLE FEAT-The Last Record Album
(Warner Brothers)

* ELTON JOHN-Rock Of The Westies
(MCA)

* III';‘E MASON-5plit Coconut ( Calum:
bia

® ERIC CARMEN - (Arista)

* RORY GALLAGHER—Against The Grain |
{Chrysalis)

® HOT TUNA-Yellow Fever (Grumt) -

e JAMES COTTON BAND—-High Energy |
(Buddah) ;

* :tﬂ:;:'.lﬂ PALMER—Pressure Drop (ls- |
an

* DAN FOGELBERG—Captured Angel |
(Epic) !

* OZARK MOUNTAIN DAREDEVILS

The Car Over The Lake Album (AEM) |

* BILLY COBHAM-A Funky Thide
Sings (Atlantic) [1

WBRU-FM —Providence |

® HOT TUNA-Yellow Fever (Grunt)

L :ﬂl}lf WILLIAMS—Believe It (Colo
i

® KEITH JARRETT—Backhand (ABC)

o« DUKE & THE DRIVERS—Cru:
(ABC)

# LITTLE FEAT—The Last Record Al
(Warner Brothers)

* DZARK MOUNTAIN DAREDEWI
The Car Over The Lake Album (A&

+ TOM WAITS=Nighthawhks At
Diner (Asylum)

* DUKE & THE DRIVERS —Ceruisin'(
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' “Wlngileld Gets Another Bullet”
ThlsTlme Numller One

7 r =—SIDEONE

| AWHOLE POT OF JELLY
| | HOID MECIDSER

mnum

EIGHTEEN WITH A BULLET
ARA UIE SKE ﬂ: mr

1
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SIDE TWO
PLEASE

MH YOI WANNA BE

KANGAROO DiP
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