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BMI Releases Disco Labels Exult, Pubs Pained
By Senate C’right Markup

‘Payments Schedule

By IS HOROWITZ

NEW YORK-The growing im-
portance of discotheques as a dis-
tinct category of music user has been
recognized by BMI with the adop-
tion of a licensing schedule specifi-
cally tailored to record-dance loca-
tions.

See Better Audio
In New Vid Units

By STEPHEN TRAIMAN

NEW YORK-Important audio
undertones at two essentially video-
oriented meetings here last week of-
fer encouraging signs of better
sound capability in the coming
home videocassette/disk market.

At both the Video Expo '75 ex-
hibit and the International Tape
Assn. “semi-technical™ seminar. dis-
plays and discussions of existing
videotape equipment and the future

~ videodisk scene noted the growing
importance of heretofore neglected
audio elements.

In addition. an afternoon ITA

(Continued on page 44)

They're here and they are BIG! The BAY CiTY ROLLERS' first American
album has already sold more than 200.000 copies just 4 weeks after its
refease. Their rocking single “Saturday Night" is instant top 5 requests
wherever played. THE ROLLERS ARE HAPPENING!

The schedule of performance pay-
ments has been fixed after months of
study and attempts to fit discos into
payment schemes for other locations
using music.

The BMI rate schedule ranges
from a low of $90 a year to a top fig-
ure of $980 annually. with stepups
depending on disco room capacity.
the number of nights open per week.
and on whether admission is free or
a fee charged. An additional pay-
ment is required if live entertain-
ment is used to supplement records.

(Continued on page 29)

Alien Artists

NEW YORK A series of propos-
als to ease the tax burden of alien
performers in the U.S. has moved
for review to the Internal Revenue
Service legislative and regulations
division.

The action is seen by observers as
a significant step in attempting to re-

LONDON- Record companies

‘Opry’s’ 50th Attracts 6,000 Devotees

By COLLEEN CLARK

NASHVILLE-—-More than 6.000
registrants are expected, including
scores from abroad, for the 50th
Grand Ole Opry Birthday Celebra-
tion here Oct. 13-17.

NBC, ABC and CBS television
networks and numerous radio sta-
tions will cover the event. The CMA
Awards show will be taped by ABC-
TV for national airing Nov. 11.

PROPOSED TO IRS

May Get U.S.

BY ROBERT SOBEL

vise the code relating to alien per-
former taxes paid here. The code en-
ables the IRS to collect 30 percent of
foreign artists gross income.
Previous to the adoption of the
rule, 30 percent was withheld from
the artist’s net income after ex-
penses. (Billboard, March 29.)

Probe U.K. Caroline Disks

By DAVID LONGMAN

river police officials. following the

From an idea conceived by Bill
McDaniel, who was WSM’s public
relations director at the time, in
1952, invitations were mailed out to
country music disk jockeys. The ob-
ject was for everyone to meet, ex-
change ideas and have a good time.

They did.

Quickly the celebration of Grand

(Continued on page 36)

Tax Break

The move by the IRS comes after
several months of talks between the
agency and an ad hoc committee
formed in March and headed by im-
presario Harold Shaw. The com-
mittee’s view held that the code rep-
resented a threat to the future of all

(Continued on puge 62)

By MILDRED HALL

WASHINGTON-It was a great
day for the recording industry at the
Senate judiciary commitlee’s
markup of the copyright revision bill
S.22. Tuesday (7). But music pub-
lishers and jukebox people were
handed painful disappointments.

The biggest victory for the record
industry (and a blow to the music
publishers) was an 8 to 4 vote on
Sen. John Tunney’s (D-Calif.) me-
chanical royalty amendment. This
rolled back the rate for compulsory

(Continued on page 14)

MOA Expo Will Draw
‘Largest Action’ Ever

By ANNE DUSTON

CHICAGO—-The Music Oper-
ators of America Exposition will be
the largest ever. according to Fred
Granger. MOA executive director.
who reports an increase of 13 per-
cent in number of booths. 24 percent
in games exhibitors, 20 percent in
{Continued on page 32)

are under scrutiny here from the Ra-
dio Regulatory Dept. of the Home
Office regarding the supply of rec-
ords and tapes to the “"pirate™ station
Radio Caroline.

The Home Office is in possession
of several sets of program tapes and
records. confiscated by Customs and

arrest of Caroline disk jockeys.
Though the Home Office has
been collating the information. it
will be the director of public prose-
cutions who will eventually decide if
prosecutions are to be brought. Cer-
tainly several leading figures in-the

(Continued on page 58)°

Mentor Wants To Trade, Sell Acts

By NAT FREEDLAND

LOS ANGELES—"Why don't
record labels trade or sell artists like
sports teams do with athletes? It
seems an obvious improvement over
current music industry contract
practices.” says flamboyant attor-
ney-manager Al Ross. whose break-
through deals have made major
changes in athletics negotiations.

Ross has branched out to han-
dling record artists as well as sports
stars this year. His charter music

clients are RCA’s Main Ingredient
and the Sylvers, whom he signed to
Capitol after previously recording
for MGM. Both acts have major
push product coming out this
month.

“If an artist isn’t happy at a label
and the product isn’t selling because
of poor chemistry between the artist
and the merchandising team. why
shouldn’t he have the contractual

(Continued on page 26)

The inimitable and unsurpassable JERRY JEFF WALKER has another
top album with “Ridin" High” (MCA-2156). Songs include “Public Do-
main” (by Lost Gonzo Band member Bob Livingston), “Mississippi
Youre On My Mind" (by Jessie Winchester), “Pick Up The Tempo”
(Willie Nelson). "Ridin’ High" was recorded as a rambler would, bits and
pieces were put down in five different cities. "Ridin" High” is a Free
Flow/Groper Music Production, produced by Michael Brovsky.

(Advertisement)

THE ORIGINAL SOUNDTRACK OF
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DIARIA ROSS
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THE SOUNDTRACK OF LKZTONANIA
FEATURING
SONGS AND PERFORMANCES BY
ROGER DALTREY AND RICK WAKEMAN

- MUSIC ADAPTED, ARRANGED AND PRODUCED BY RICK WAKEMAN ON AGN\ RECORDS & TAPES

"Lisztomania" is a Ken Russell film ¢« A Gaodtimes Enterprises Production from
Warner Bros. 0 A Warner Zommunications Company
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Sound-Alike
Tape Mfrs.
Feel Wrath
Of the FTC

By MILDRED HALL

e
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WASHINGTON-The FTC is going after
sound-alike tapes packaged and advertised
so that they appear to be by the original artists
who popularized the songs or albums in hit
recordings.

Announcing a stiff consent agreement
signed with a sound-alike producer Tuesday
(7), the FTC invited public comment on de-
ceptive representation by sound-alike produc-
ers. The commission can withdraw its accept-
ance of the present agreement after further
consideration, if additional information war-
rants it. )

The consent order cites Magnetic Video
Corp. of Farmington Hills, Mich., and Andre

Blay, its president. The complaint leading to
the agreement alleges that labels on the firm’s
sound-alike tapes deceive purchasers into be-
lieving they are original artist recordings, by
featuring their names and pictures, or close
replicas of original album or tape covers on the
sound-alike product.

The consent calls for a clear and con-
spicuous warning on any tapes recorded by
someone other than the original artist that
“This is not an original recording.”

The order (which does not constitute an ad-
mission of guilt by the firm involved) bans use
of any label, package, catalog or any form of
advertisement or promotional material which

pictures the original artist or illustration simi-
lar to that on the album cover or tape label
used in the original recording.

The order forbids implication in any man-
ner, that the tape has been recorded by the
original artist. Violation of a consent order,
which carrles the force of law in future actions,
can bring civil penalties up to $10,000 per vio-
lation.

The complaint and consent order will re-
main on the public record here through Dec. 5,
and comments from the public will be made
part of the record. Further information is
available from Paul R. Peterson, director of
the FTC’s Cleveland regional office.

i

2

EE i S

Hitting

the Road? Showco

‘Computer To Spit Out Info

By BOB KIRSCH

DALLAS—Showco, reportedly
the largest sound, lighting and set
design company in the world, is in
the process of computerizing all of
the information relevant to touring
thatit has compiled in its 10-year ex-
istence with plans to make the infor-
mation available to clients.

“We already have computerized
accounting,” says Jack Calmes, co-
owner of the firm, “and since we
have been involved in sound, light-
ing and tours for five years, and pro-
motion and management for five
years before that it seems only logi-

cal that we should computerize the
information we have accumulated.”
Information to be fed into the
computer (Showco will install its
own terminal and read-out center)
will include: anything to do with au-
ditoriums, including sound capabil-
ity, size, peculiar requirements for
certain facilities, location within a
city, power, availability of stage
hands and desirability or undesira-
bility of the facility; information
concerning promoters; information
concerning hotels in various cities;
(Continued on page 30)

Broadway Musical Strike:
Some Progress Reported

By ROBERT SOBEL

NEW YORK-—A trickle of prog-
Iess was reported late last week in
the Broadway musicians strike
which has forced closing of 12 musi-
cals here,
~~ —The small break in the dam be-
tween Local 802 members and the

WEA Intl Planning
German Press Plant

HAMBURG—-WEA International
will build its first pressing plant in
Germany.

It will be based in Alsdorf by
Aachen, near the Belgian and Dutch
border. WEA Germany has formed
a new company Record Service to
run the plant and become the effec-
tive distribution company of WEA
in Germany.

The premises purchased has
nearly 170,000 square feet, and in-
cludes an office building and three
large warehouses. The pressing
plantstarts operations April 1, 1976.
All equipment is being installed by

(Continued on page 50)

League of New York Theaters cen-
ters on a compromise reportedly
close to being reached on the size of
the orchestra at performances.

Movement was believed to have
been made on the issue, which has
forced theater owners to hire non-
playing musicians, after mounting
pressure by Mayor Abraham Beame
and all-night sessions held by both
parties through early Friday.

In addition to the mayor’s inter-
vention to get both sides together for
talks, Vincent McDonnell, chairman
of the state mediation board, had
urged the sessions to continue after a
breakdown of talks earlier in the
week. Meanwhile, rumors persisted
Thursday that the strike had been
settled and that some Broadway
shows had closed permanently.
These proved to be unfounded.

Originally, nine musicals were
caught in the labor strife. But this in-
creased as scheduled openings for
“Treemonisha,” *“Boccaccio” and
“The Fifth Season” were delayed,
awaiting settlement of the strike.
The strike began Sept. 18.

BMI Accelerates Move To
~License Clubs & Eateries

NEW YORK—-BMI has stepped
up its drive against unlicensed clubs
~and restaurants using music with
some 30 federal suits instituted in 10
states during the last few months.
The actions all allege copyright vio-
lations and seek statutory damages
of $250 for each violation, plus court
costs.

Recent establishment of regional
licensing offices in Boston, Chicago,
Miami and Houston, to supplement
the activities of headquarters here
and in Los Angeles. has made more

effective the rights organization’s
screening of users. it is said. Greater
observation of all users, broadcast as
well as general locations, is now pos-
sible.

Normal procedure is to write or
visit locations playing BMI music
without a license and inform the
proprietors of violations. Legal ac-
tions are begun only if notices are ig-
nored and no agreement can be
worked out for performing licenses.
For clubs. annual license fees range
from $75 to $1.700, depending on
entertainment budgets.

LIEBERMAN
RACKS INTO
PORTLAND

LOS ANGELES—America’s cur-
rently fastest growing rackjobber,
Lieberman Enterprises, opens its
westernmost branch in Portland,
Ore., mid-month to service a grow-
ing nucleus of more than 60 ac-
counts in four Northwest states.

Dave Lieberman, president, and
John Holman, Portland manager,
open a 7,000 square-foot depot
which will be staffed by five employ-
es. The Lieberman base is the fifth,
others being Chicago, Omaha, Min-
neapolis and Oklahoma City.

Lieberman, whose volume has
risen from $17 million in 1973 to a
projected $30 million in 1975, is now
considered the fourth largest racker
nationally. The firm also operates
one-stops in Minneapolis, Omaha
and Oklahoma City.

Disk Consumer
Purchase Panel
Teed By Gilbert

NEW YORK-—-A record con-
sumer purchase panel has been
created by Gilbert Youth Research
and National Family Opinion to
provide clients with data on buying
habits and trends in records and
tapes.

Heavy emphasis is put on the 14-
25 age bracket, prime buyers of
prerecorded music. Research data is
compiled by mailing 2.100 diaries
each week to household panelists.

The total sample is reflective of all
individuals age 12 and over, says
George Mihaly, president of Gilbert
Youth Research. Mihaly already has
two major record companies as
clients for his new service which en-
compasses not only members of
families but also unmarried college
students living away from home and
single-member households.

“Since 14 to 25-year-olds account
for a significant portion of record/
tape purchases—about 70-80 per-
cent—this key market segment is spe-
cially sampled so that it can be stud-
ied and analyzed separately.”

(Continued on puge 62)

Grab 13,000 Tapes

LEXINGTON. Ky.—More than
13,000 alleged infringing tape
recordings were seized by FBI

agents during a raid of Pratt’s Dis- |

tributors. 1144 Industry Rd.. here.

Stanley S. Czarnecki, special
agent in charge of the FBI office in
Louisville, said no charges were im-
mediately filed, but the investigation
is continuing.

NARAS Accord
Ends TV Hassle

By JIM MELANSON

NEW YORK-—Calm waters ap-
pear to have returned to the Record-
ing Academy, following an earlier
show of dissension over the site
change of next year’s Grammy
broadcast from Chicago to Los An-
geles.

While the Academy’s national
trustees, in a meeting in Nashville
Oct. 3-5, reaffirmed the move to Los
Angeles, an apparent compromise,
directed at. Chicago and other
“grassroot” chapters, was reached to
include “one or more segments in
each Grammy Awards Show depict-
ing the music and recording activi-
ties in a specific chapter.”

Chicago was selected as the chap-
ter to be spotlighted on next year’s
Grammy program. It’s understood
that a total of four minutes air time
will be set aside to showcase the city
and its musical activities.

Jay Cooper, national president,
says that the idea of including cov-
erage of an additional chapter dur-
ing each show developed at a chap-
ter presidents meeting in Nashville.
The idea was later unanimously ap-
proved by the national trustees.

I's a national academy, says
Cooper. And, he continues, the
chapter segments will help show the
musical heritage in many parts of
the country.

Jim Atlas, Chicago chapter presi-

(Continued on page 16)

Cincy Audio
Show Clicks

LOS ANGELES—The first audio
show in Cincinnati since the late fif-
ties pulled approximately 40,000 at
$1 each. The Sept. 12-14 razor-and-
blades exposition at the Downtown
Convention Center was a brainchild
of Sight In Sound, long-time rec-
ords/tape and hardware independ-
ent retailer located in suburban
Fairmount.

The show, first planned as a
freebie, developed the $1 ticket idea
when center executives suggested
the stipend to keep out the general
public.

Largest direct sales made during

(Continued on page 16)

Heilicher Adds Aura Chain

By JOHN SIPPEL

LOS ANGELES—Amos Heili-
cher, who has pioneered many inno-
vations in marketing of recorded
product, has puttogether a five-store
retail chain called Aura Sound En-
tertainment Co. First store opened
about six months ago.

The new stores differ from the
Musicland chain, also operated by
the Heilicher division of Pickwick
International, in that they are neigh-

BAREd P S AT,

This is another in a continuing
series devoted 10 various facets of the
industry and how each is facing the
state of the economy.

CHICAGO—Optimism for the
1976 economic picture, but with a
warning that bankruptcies, a New
York City default plus careless gov-
ernment handling of the fragile
economy in the next year could
cause continued deterioration in
1977-78, was presented to 40 Chi-
cagoland Electronic Representatives
Assn. members by Theodore H.
Tung, associate economist with Con-

Business And The Economy

Electronic Men Get
An Inside Insight

By ANNE DUSTON

borhood stores handling only rec-
ords and tapes. Musicland stores
cover a broader expanse of musical
products and are mall-oriented.

Stores are located as follows: Min-
neapolis, two stores, and single out-
lets in Virginia Beach. Memphis and
Milwaukee. Heilicher is out of the

country for two weeks and was
unavailabie for comment.

~
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tinental lllinois National Bank &
Trust Co. here.

Placing the blame for the 15-
month recession squarely on infla-
tion, Tung described the chain of
events following a double digit rate
of inflation in late 1973 as hitting re-
tailers in early 1974, and manufac-
turers about six months later. The
summer of 1974 had its share of
woes in shortages, duplicated orders.
stockpiling causing backlog of in-
ventory without solid demand. and
liquidation continuing into this year.

{Continued on page 62)
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General News

Antiscalping Law Seen For Vegas

Elton John Ticket Hassle Ignites An Investigation

LAS VEGAS—In the wake of the
recent Elton John concert ticket con-
troversy here local authorities and
country commissioners are investi-
gating all parties connected with the
event in preparation of an antiscalp-
ing ordinance.

The Clark County Commission
will take up the new ordinance Nov.
4 while material is gathered by both
the County and City District Attor-
ney’s offices. The City Commission
will act on a similar ordinance soon.

The bone of contention involves
the holding back of 25 percent or
2,560 tickets from the total 7,200 for
V.LPs, paying guests and media
sales which left only 4,500 for the
general public. And those ducats, at
$9 each, were being resold from $35-
$100 each for the Oct. 2 show.

‘Lost’ Adults
A Target For
WB Campaign

By NAT FREEDLAND

LOS ANGELES—Warner Bros.
Records is putting its money where
executive vice president Stan
Cornyn’s mouth was during his
widely quoted 1975 NARM speech
and has kicked off an experimental
campaign to try and woo back “lost”
adult record buyers.

First step is a two-disk, $2 sam-
pler, “I Didn’t Know They Still
Made Records Like This.” showcas-
ing soft-rock artists like Seals &
Crofts, James Taylor, Gordon Light-
foot, America, Joni Mitchell, Randy
Newman, Maria Muldaur and Van
Morrison.

The sampler is being sold direct-
mail via ads in magazines that rarely
get record advertising. These adult
publications include Vogue, Sunset,
New Yorker, Cosmopolitan,
McCall’s and Esquire.

The theme of the full-page ad can
be seen from this example of the
copy: “We at Warner Bros. Records
have a problem. Some of our best
music is going right past its biggest
potential audience. ... It just never
occurs to the vast majority of adults
to buy records.”

Included in the new sampler is a
direct-mail brochure cataloging 11
standard MOR titles which can be
obtained by sending in an average of
$3.95 for product by the likes of Pe-
ter, Paul & Mary, Frank Sinatra, the
Association, Bill Cosby and the
2000-Year-Old Man.

“Warner does not want to get into
the mail-order business in any big
way. as | have stressed throughout
our successful samplers program,”
says Cornyn. “The goal of samplers
has always been to get more buyers
into the stores to purchase standard-
price product.”

Also, WB mail sampler programs
are expected to be self-supporting,
with each new wave of advertising
buys and record pressings paid for
by orders from the previous ads.
Thus the next step in marketing the
adult sampler won’t be decided until
a few more weeks show more clearly
the response to the first batch of
print ads.

Cornyn is also currently exploring
the possibility of coming out next
year with an elaborate catalog, titled
the “Warner Bros. Bedside Reader,”
which would annotate WB product
for adult buyers who are no longer
accustomed to record store shop-

ping.

By HANFORD SEARL

Promoter Mike Kelly, who oper-
ates Rawhide Productions, openly
admits he held back tickets for his
first Vegas gig. Kelly reportedly got
only 10 percent of an undisclosed
gate receipt and paid a high fee to
book Elton.

Out of the 2,560 tickets held,
Rocket, John’s record company,
claimed only 100 were held and 54
used while they said the band got
about 400 tickets. Both local rock
stations KLUC and KENO bought
tickets for promotional contests while
other media and sales groups bought
blocs.

“We were a bit annoyed when
MCA was trying to be made out the
villain,” says an MCA source who
wishes to remain unidentified.
“We've never had any ticket prob-
lem like this except for some scalp-
ing in other cities.”

According to a local radio station,
1,000 tickets were purchased by
Fred Glusman, who shut down Box
Office Ticket Company after City
Attorney Carl Lovell learned no li-

cense had been paid for. KLUC,
which handled the bulk of the con-
cert promotion, refused commercial
advertising for the tickets, saying it
would be “unethical” as did KENO
but FM station KFMS accepted the
account as a public service.

KFMS station manager Steve
Gold says the spot, which played
about 10 times, was dropped after
Glusman shut down and Sandy Si-
mon, the operator of a ticket broker-
age firm in Los Angeles, took over
sales there. Simon said Glusman
had hired him as a consultant.
Callers were told seats were avail-
able at $25 and $35 each.

Only 100 fake tickets were
stopped at the door since special em-
bossed tickets were created by
Quick-Tick of Houston.

Last minute scalpers were hawk-
ing tickets in front of the Las Vegas
Convention Center from $15-$50,
which may have explained the many
empty balcony scats and several
semi-bare rows near the rear of floor
seating.

SALSTONE SCRAMBLES

MS Distributing Seeking
To Strengthen Label Ties

LOS ANGELES—Despite the fact
that M8 Distributing, Chicago, has a
three-state area about sewed up for
independent label distribution, John
Salstone, its new executive vice pres-
ident, is working to strengthen its la-
bel ties.

Salstone, former assistant to Joe
Smith, Warner Bros. label president,
has added a new distributor support
position, three label managers,
whose primary responsibility is to be
liaison with label marketing and
promo managers. MS recently hired
Bud Stebbins, RCA regional, and
Skip Pope, RCA local promo. to

Regan Keynoter
At NARM Meet

LOS ANGELES—Russ Regan,
president of 20th Century Records,
keynotes NARM’s opening banquet
Oct. 29 to launch the independent
distributors’ conference at the Con-
tinental Plaza, Chicago.

He’ll speak about his “Faith,
Hope And Confidence” in that type
of distribution. But the fireworks
will come in a question and answer
session right after his talk and the
following full-day of meetings when
indie distribution questions its fu-
ture profitability.

Milt Salstone, chairman of the
distributors’ advisory committee,
says he’ll continue his drive to bring
400 percent of the volume into the
indie warehouse. Since the first dis-
tributor meet earlier in the year, dis-
tribs are encouraged by both Mo-
town and A&M halting direct
shipments to subdistributors.

It’s the contention of Salstone and
other members of his steering group
that they are doing 100 percent of
the promotion, return taking and
other responsibilities, yet seeing
much volume still going direct to
competitive subdistributors.

Sue Sunshine Label

LOS ANGELES—On behalf of
West Coast Music. a one-stop here,
Baron & Chestney. is suing Sun-
shine Records, a retail chain locaily,
in superior court seeking payment of
an alleged $5,632.51 delinquency.

handle the new label manager con-
cept, along with Frank Giuliano,
who was elevated from local promo.
MS also has two local house promo
men. All five men are totally bank-
rolled by MS.

“We feel we'd rather put the ex-
penditure into responsible people
rather than computers and print-
outs,” Salstone points out. “We are
one of the few purely record/tape
distributors left. We have a 30-year
relationship with our accounts. Now
we must develop a wholly efficient
immediate reacting force within our
organization to back any local or re-
gional program for our manufac-
turers.”

In This Issue
.32
.33
..36
.29
..50
.32
...... 59
MARKETPLACE .. 42,43
RADIO ... ..18
SOuL........ .34
TALENT .....ccccoveiennenne 26
TAPE/AUDIO/VIDEO................ a4
FEATURES
Stock Market Quotations .......... 8
VOXP O Xt leriw et sk et w4 24
Studio Track ..........ooocoiiciiincnn. 3
Disco Action....... ... 30
Inside Track............coocoeiieieenn. 62
CHARTS
Bubbling Under
Hot 100/TopbtPs...................... 25
ClassicalLPs........ccccc.ociiiis 33
SOUILPS.....ooiiiiiiiiii 35
Hot Soul Singles...........cc.......... 34
Hot Country Singles................ 39
Hot Country LPs ..o 40
HotLatin LPs...........civveinnnnnns 59
Hitsoftheworld ..................... 60
Hot 100 ... 68
Top 50 Easy Listening ............... 2
Rack Singles/LPs Best Sellers...58
(TTO D) ERS Tt S s s ke ke ¥ 70,72
RECORD REVIEWS
Singles Radio Action ............ 20,22
Album Radio Action .................. 74
Album Reviews .........cccocveeienns 64
Singles Reviews ..o 66

www.americanradiohistorv.com

ToAStoék Or Not
To Stock Grant’s?

By JOHN SIPPEL

LOS ANGELES-One of the
W.T. Grant’s two major record/
tape suppliers intends to con-
é tinue the flow of record/tape

Grant’s attorneys are fighting
to keep the chain in Chapter XI
of the Bankruptcy Act, where the
company would have more au-
tonomy in working out its own
solution. Certain vendors are at-
templing to put the giant retailer
into Chapter X, which would
place the company in the hands
of a receiver.

Grant’s plans to close 201 of its
outlets by year’s end. Presently, it
is closing 70 of those stores. The
873 stores remaining will concen-
trate in 28 states. Twelve Western
states will no longer have any
Grant store locations.

These include 65 in Califor-
nia; 12 in Arizona, 11 in Idaho,
five in Towa, four in Minnesota,
two in Nebraska and Nevada,
one in New Mexico and Oregon,
11 in Texas and four in Wash-
ington.

ABC Record and Tape Sales
was listed by Grant as among its
largest merchandise creditors.
Company holds its first formal
meeting with creditors Wednes-
day (15) at the Americana Hotel
in New York.

$%%%

merchandise while the other is
pondering the situation at press-
time.

Lenny Silver, president of
Transcontinent Record Sales,
Buffalo, says there will be no in-
terruption of recorded music
§ product to the financially be-
% leaguered national retail chain,
believed to be sixth in its field in
size.

Silver estimates that between
800 and 900 of the stores handle
record and tapes. He racks 400.
He has faith that he will get all
his money out, Silver says.

ABC Record & Tape Sales ad-
mits it is talking with Grant exec-
utives before moving more mer-
chandise into the account. Mike
Mellardi, ABC rack president,
says the situation might be
ameliorated before the start of
the weekend. He estimates that
700 of the Grant approximately
1,070 outlets stock records and
tape.

Executive Turntable

Gerald Bursey has moved from royalty manager to director of business af-
fairs at Atlantic Records, which he joined in 1971. . .. Irwin Goldstein, 20-year
veleran, has been appointed WEA Corp. director of national credit. . . . Glenn
A. Smith joins RCA as Red Seal product merchandising manager after stints
with Franklin Music and the Cincinnati and New Jersey Symphonies. . . . Ken
East joins Motown Records as international department chief, replacing
Ralph Seltzer, who moves to another to-be-announced capacity. East is an in-
ternational veteran.

* * *

Louis Newman has left Discreet Records. where he was national promo/
sales, to concentrate on promotion at Dark Horse Records. ... Lynn Shults
moves from country sales manager, 20th Century Records, Nashville, to head
of country promo, RCA, Nashville. . .. Noble Womble, for six years sales man-
ager at Stan’s, Shreveport, traveling Texas and Oklahoma for MGM/Polydor
promo.. .. Ex-DJ Paul Lambert to Southwest sales/promo for Artists of Amer-
ica label. .. . Jack Ashton moves from Detroit to San Francisco as ABC promo
man. He replaces Don Wasely, who takes over Western regional promo for that
label. ... Formerly with Mid-South Mgt., Nashville, Nick Hunter becomes
country promo chief for Playboy Records, frecing Eddie Kilroy full-time as the
label’s country music director. ... Joel Newman, formerly with London and
Polydor, joins Epic/CBS custom labels as San Francisco local promo.

* * *

Ron Blackwood ankles Sumar Talent agency, Nashville, after 18 months,
taking the Blackwood Singers with him. He handled fairs and special events.
... Larry Richstein, who had his own Audio Graphics sound firm in Seattle,
links with John Bauer Concert Co., Bellevue, Wash., handling staging and
production. Barbara Anderson is the firm’s new office manager. . . . Mike Mar-
tineau exits Premier Talent, New York, to join that city’s new Gemini Artists’
operation and act as director of contemporary music for the company.

x K %

Dennis Killeen, advertising-merchandising chief for Capitol Records. re-
signing to take a similar post with CBS Disc. Paris. Robert Myers, executive
staff consultant, classics. at Capitol since 1974 and an employee since 1949, has
retired. He is a former member of the NARAS board of governors. . . . Klavier
Records artist, Susann McDonald, is appointed head of the Julliard School of
Music’s harp department.

* A x

Barry Bergman, who headed his own Free Enterprise Music, takes the
newly-created post of director of promotional activities at Edward Marks Mu-
sic. ... Gavin Murrell and Dennis Marini are named vice presidents of Farr-
Music, Los Angeles. ... Richard Landis, former artist and independent pro-
ducer, named to the new post of general manager at Music America Intl., par-
ent company of Stephen Metz operations. . . . Judy Bush elevated from a sales/
promo post at Warner Bros. Records, Nashville. to director of country sales,
replacing Buddy Blake, who fills the label’s new post of director of creative
services, Nashville, for the country wing.

* k%

Owens-Fair Associates, Nashville, has changed its name to Owens-Porter,
with the addition of Robert Porter, who has left Jerry Lee Lewis’ organization
after four years. Former rodeo clown Bob Witte has joined the firm as an ac-
count executive. New offices are at 1719 West End Ave. . .. Richard Lewis has
shifted from the New York office of Levinson Associates to head the Norm
Winter/Associates office there. {Continued on page 62)
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“For the Love of You?”
The new single from“The Heat Is On’

Released by popular demand.The new Isley Brothers
single. “For the Love of You From the platlnum album
that produced the number-one smash “Fight the Power.”

The Isley Brothers. On T-Neck Records and Tapes.

7he /sley Brothers

The Heatls On
Featuring: Fight The Power 8
including: ARl
Fight The Power/Hope You Feel Better Love |
Sensuality/Make Me Say It Again Girl
For The Love Of You

ISLEY BROTHERS ITINERARY
i 2 ¢ Civic Center/St. Paul, Minnesota

OCTOBER 25 o Civic Center/Hartford, Connecticut
i i 26 ¢« Crosby Kemper Memorial Arena/Kansas City, 13 ¢ Texas Southern University/Houston, Texas

3 ¢ Public Hall Auvditorium/Cleveland, Ohio

1€ ¢ University of Dayton/Dayton, Ohie Missouri 21 ¢« Notre Dame University/South Bend, Indiana

19 ¢ Chariotte College/Charlotte, Narth Carolina NOVEMBER 23 ¢ Kiel Auditorium/St, Louis, Missouri

24 ¢ Madison Square Garden/New York, New York 1 ¢ Amphitheatre/Chicago, Illinois W
Distributed by CBS Records.

€ 1975CBSINC
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General News

RINGER SWIPE

WASHINGTON—Register of
Copyrights Barbara Ringer Thurs-
day (9) began her summary review
of copyright revision before Rep.
Robert W. Kastenmeier’s subcom-
mittee by taking a mild swipe at the
dollar oriented testimony of many
witnesses during the subcommittee’s
five-month stretch of hearings. She
remarked that the revision bill is one
to reform and modernize copyright
law—it is not designed to give any-
One more money.

The Register presented the draft
of an upcoming copyright office re-
port, with testimony to be concluded
in a hearing Oct. 23 before the
House subcommittee on courts, civil
liberties and the administration of
justice.

Time ran out before recording
and music copyright sections of the
bill were reached, but music pub-
lishers and other copyright owners
welcomed her suggestion for more
clarifying from Congress on the sub-
ject of widescale photocopying by li-

By MILDRED HALL

braries and particularly by educa-
tional institutions.

The copyright office draft report
warns that the day of individual,
item-by-item licensing for educa-
tional use is passed, and workable li-
censing or clearing house arrange-
ments will have to begin. “We are
entering an era when blanket licens-
ing and collective payments are es-
sential if the educator is not to be a
scofflaw and the author’s copyright
is not to be a hollow shell.”

The revision bill’s fair use section
(107) provides broad rights of dupli-
cation of copyrighted works by
scholars, critics, researchers, et al.
But it also warns of possible in-
fringement if use of the work is too
great, or will injure its value or mar-
ketability. Librarians and educators
claim this could leave the door open

‘to infringement suits against teach-

ers or employees.

The copyright office feels that the
fair use section can be left as is, but
that committee reports should ex-

Register Of Copyrights Says
Reform, Modernization Goals

plain just what educational or li-
brary use it considers fair, and what
constitutes abuse.

The Register also feels that Con-
gress should explain how two over-
lapping rights sections, fair use (Sec.
107) and library photocopying (Sec.
108) interact.

The library photocopying section
puts music, movies and audio visual
works off limits for duplication or
distribution by libraries and/or their
employees. But the fair use section in
effect permits photocopying of mu-
sic or other copyrighted material for
scholars, researchers, critics, et al. ____

The standoff between publishers
and educators has been particularly
lpong and bitter over these issues, but
Register Ringer sees hope for settle-
ment. Meetings between publisher
and educator spokesmen are in
progress. They hope to find a com-
promise position that will help Con-
gress make final legislative decisions
on what is permissible in fair use.

Only One CES Planned For 76

NEW YORK-—Members of the
consumer electronics industry, long
vocal about their dissatisfaction over
the semi-annual format of the Con-
sumer Electronics Shows, have
voted overwhelmingly to have the
schedule changed to a single show a
year, according to reliable industry
sources.

The vote was tallied last week ata
regular meeting of the EIA held in
San Francisco, and official results
are expected to be released this
week.

Ballots against the two-shows-a-
year format were cast in a question-
aire submitted to the industry by the
Consumer Electronics Group of the
EIA—sponsors of the CES—follow-
ing a move earlier this year by an ad
hoc committee, to get the CEG to
modify the show format.

In addition to the ballots against
the continuation of the semi-annual
show format, a delegation from the
ad hoc committee, including John
Hollands of BSR, and Philip Morse
of Morse Electro Products, were in
San Francisco to present their case
to the EIA.

Decision by the EIA to include a
special session on CES formats in

Letters To
The Editor

Dear Sir:

I refer to your article in the Oct. 4, 1975 issue
in which you summarize my remarks at the re-
cent NARM rack jobber meeting in San Fran-
cisco. The story seems reasonably accurate, ex-
cept for a purported quote from me that
““Suggestions made here must be acted upon by
one or more manufacturers and then all other
manufacturers could follow that lead.”

What | conveyed and said several times at
this meeting was that each manufacturer must
determine his own price and other marketing
palicies, using the Federal Trade Commission’s
guidelines for the industry. White follow the
leader pricing legal problems are in the gray
area of antitrust, it is clearly a potential viola-
tion of the antitrust laws for a manufacturer to
adopt a pricing program with the understanding
or knowledge that others will follow and adopt
the same program. This could constitute a price
fixing conspiracy in violation of the antitrust

laws. .
Sincerely,

Earl W. Kintner
NARM Counsel
Washington, D.C.
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their meeting, was precipiated by an
August closed door meeting at
which key CES exhibitors include
Stephen Lane, Emerson Electronics;
Philip Morse, Morse Electro Prod-
ucts; John Hollands and David Feir,
BSR; Saul Ashkenazi, Soundesign;
and Robert Kropp, Capehart; con-
fronted CEG/EIA senior vice presi-
dent, Jack Wayman, and his show
manager, Charles Snitow, with a list
of their grievances (Billboard, Aug.
30). '

Arguments of the two-show dis-
senters include the spiralling costs of

participation, and new requirements
of FTC and FCC bodies “that make
preparation of two sets of samples a
year a burden which the exhibitors
feel is counter-productive.”

Exhibitors are also agitating for a

-change in venue—preferably Las

Vegas—from Chicago, and a change
in scheduling to late April or early
May.

Discontent over the current CES
format has been simmering since the
CEG created the winter show three-.
years ago.

Elektra/Asylum Will Soon-
Occupy New Second Floor

By NAT FREEDLAND

LOS ANGELES—Christmas is
the targeted occupancy date for
Elektra/Asylum’s new second-floor
addition at its La Cienega Blvd.
headquarters here. Construction of
the new second story began in July
and has been proceeding during
normal working hours without halt-
ing E/A operations.

Keith Holzman, E/A vice presi-
dent for production and manufac-
turing, has been overseeing the con-
struction as he has done previously

through four moves and expansions

of the label in New York and here.

“When construction began on
Elektra’s West Coast headquarters
in 1970, there was consideration
given to building it as a two-story
unit even then. The eventual deci-
sion was that our space needs didn’t
justify the extra expense at that
time,” says Holzman. '

“But the structure of the ground
floor was designed to be strong
enough to support a second story at
some later date,” he says. “That’s
why we didn’t have to close down
the building during this new con-
struction.”

When the decision was made last
year to shift E/A headquarters from
New York to Los Angeles, the result-
ing staff transfers clearly demanded
additional workspace in the show-
place West Hollywood building with
its tiled inner court and fountain.

Holzman’s office layout now calls
for E/A chairman David Geffen
and the production-a&r staff to oc-
cupy the second floor on comple-
tion. The merchandising functions.
will take over the entire ground

floor. E/A’s accounting department
will remain in rented quarters in a
nearby building because of the
amount of space required.

Only a few extra steel support
girders were added and the roof
surfacing was changed. The bulk of
the disruption downstairs came
when ceiling sections were broken
into in order to connect new wiring
and pipe circuits.

But generally, E/A staffers merely
had to move away from their regular
desks for a day or two at a time while
work went on.

Downstairs, one of the two E/A
recording studios was converted into
a new office wing some months pre-
viously.

Ampex Sued By _
Taxe Executive

LOS ANGELES—A precedental
suit, which will investigate the qual-
ity of recording equipment, has been
filed in superior court here. :

Thomas Klinck, who served as a
marketing executive with Rick
Taxe’s Soundalike Music in 1974, is
plaintiff in a suit against Ampex
Corp. He alleges that an Ampex
MM 1100-16 16-track he purchased
from the firm in Feb. 1974, failed to
function properly. He asks return of
the $16,500 he paid for the unit, plus
$1,000 he claims he put out for ship-
ping and repair. He charges breach
of warranty through his attorney,
Eugene J. Weiss.
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Pat Liston, Danny Liston, Kevin Saunders, Max Baker, Joe Turek
and Frank Gagliano are Mama'’s Pride, St. Louis’ pride and the
new pride of Atco Records.

Their good feeling, southern-influenced music comprises an album
that can’'t miss —the debut of Mama’s Pride.

Produced by Arif Mardin
SD 36-122

()

3: Atco Records and Tapes.
Give the Gift of Music.

© 1975 Atlantic Recording Corp.J A Warner Communications Compan$

www.americanradiohistorv.com
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Financial

CBS Records/Columbia
Spurs Record 3rd Quarter

NEW YORK-Solid sales in-
creases by the CBS/Records and
CBS Columbia groups helped CBS
Inc. set company records for the
third quarter and first nine months,
with the broadcast and publishing
groups also contributing but with
smaller sales increases.

Chairman William Paley and
president Arthur Taylor announced
estimated third quarter net income
up 13 percent to $29.1 million on
sales of $460.1 million, an 11 percent
gain from the same period a year
ago. For the first nine months of
1975, estimated net income is $87.2
million, a 15 percent increase, on net

CORRECTION

The MCA Records al-
bum ad for Black Oak
Arkansas titled ‘“‘X-
Rated’’ that ran in Bill-
board’'s 10/11 issue
should have included
the following credit
line ‘‘Produced by
Richard Podolor for
Richard Podolor Pro-
ductions, Inc.”

sales of $1.36 billion, up 9 percent.
Earnings gains outpaced sales for
both periods.

“Sales improved in all four of the
company’s operating groups during
the third quarter, with the com-
pany’s earnings improvement reflec-
ting primarily the excellent perform-
ances of our recorded music and
publishing businesses,” Paley and
Taylor said.

“CBS/Records group sales in-
creased 19 pércent, reflecting a
strong recovery in the domestic divi-
sion from the industry-wide diffi-
culties experienced in the first half,
and continued good performance
internationally.

“All four divisions of the CBS/
Columbia group (including Colum-
bia House, Retail Stores and Musi-
cal Instruments) also had improved
sales in the quarter, with the group’
as a whole advancing 20 percent
over the prior year period.”

Talent Named For
First WJA Concert

LOS ANGELES-The World
Jazz Assn.’s first annual fund-rais-
ing concert Nov. 14 at the Shrine
Auditorium will present Quincy
Jones, Neal Hefti, Bob James, Les
McCann, Jimmy Smith, George
Benson, Stan Getz and Randy
Crawford.

Tickets will be scaled from $8.50
to $5.50. Lou Robin is producing the
event. An all-star band will be as-
sembled with Jones and Hefti con-
ducting several numbers. Vocalist
Crawford, who appears on the LP,
“Big Man,” written by the late Can-
nonball Adderley, will perform sec-
tions from that work.

L.A. STRIP’'S ONLY
CHINESE-DELI

LEE'S RESTAURANT

9043 Sunset Bivd.

Mon.-Thurs.
11 AM-10 PM
Fri.

11 AM-4 AM
Sat. & Sun,
5 PM4 AM

FOOD TO GO
(213) 274-8111

FaCt: 83% of radio programmers

in the San Francisco market
list both promotion men and
trade ads as a first source for
finding out about new releases:

COHC]USion: To turn on the

men who turn on millions: your
man plus
ad space.

*Based on a 1975 New Release Survey from an independent
research firm. Study auvailable on request.

Billboard

Maryland Man
Will Face Trial

CENTERVILLE, Md —A tnal
date has been set for Wednesday
(22) in Maryland District Court, in a
suit charging Leo George Schultz,
28, with violation of the Maryland
antipiracy statute. The charges
against Schultz, formerly associated
with Seasound Sounds in Ridge-
crest, Calif., involves unlawfully and
knowingly transferring sounds with-
out the consent of the owner of the
master tape, possession for purposes
of sale, tapes on which sound have
been transferred without the owner’s
consent; and knowingly possessing
for purposes of sale 8-track tapes
which do not contain the actual
name and address of the transferor
of the sounds in a prominent place.

The scenario leading to the case
began with the discovery by Mary-
land state police of several hundred
masters, a large quantity of labels,
several thousand empty tape car-
tridges and paraphernalia used in
the manufacture of 8-track tapes,
and packaging machinery, at a
storefront location on a highway in
Stevensville, Md.

Off the

L Ticker

Under proposed terms announced
last week by the two companies,
MCA Inc. has agreed in principle to
acquire the G.P. Putnam’s Sons
publishing house in a stock ex-
change at approximately $14.4 mil-
lion current value. MCA would ac-
quire all 734,000 outstanding
Putnam’s shares at a ratio of one
MCA common for four of Putnam’s.
Value of the transaction is based on
closing Sept. 22 stock exchange
prices of $78.25 for MCA and
$16.875 for Putnam’s. For the first
half of 1975, MCA reported net in-
come of $34.7 million, or $4.09 per
share, on revenue of $328.4 million.
For the first six months of Putnam’s
fiscal year, ended July 31, net in-
come was $570,000, or 78 cents per
share, on revenue of $9.7 million.

Arista Records, record and music
publishing arm of Columbia Pic-
tures, posted higher sales for the
year ended June 30. The label
posted sales of $30,138,000 in its
record and music publishing divi-
sions compared to $22,522,000 for
the year before period.

"~ Market Quotations_

As of closing, Thursday, October 9, 1975

mn:l"s e NAME PE ‘fgc',?) High Low Close Change
27% 13% ABC 8 51 20% 20 20% + %
7% 2% Ampex ] 84 5% 5% 5% - %
3% 1% Automatic Radio ] 2 3 3 3 - %
9% 4% Avnet 33 85 T ™% 7% Unch
22% 10% Bell & Howell 6.9 122 17 16% 17 - %
54 ¥8% CBS 118 211 48% 48 4B - %
] 2% Columbia Pic 85 83 64 5% & + %
T% 2  Craig Corp. & 40 a% 8% &% Unch
55% 21% Disney, Walt. 2348 346 47h  46%  46% - %
4% 1% EMI 126 72 4% 4% 4% + %
22% 18% Gult + Western 5.3 826 22% 1%  21% Unch.
7h 3% Handleman 58 25 5 4% 4% - %
20% 5% Harman Ind 5 21 15% 15% 15% + Y%
8% 3% Latayette Radio TE a 6% 6% 6% - %
19% 12 Matsushita Elec. 118 4 16 16 16 + Y
89% 27% MCA 108 #79 HB7Tw 84 85 - %
18%  12% MGM 61 69 15% 15% 15% + %
68 43 3M 23.2 367 EEW 55% Ak + 1%
4% 1% Morse Elec. Prod. ) 23 2w 2 24  Unch. ™
57% 33% Motorola 281 362 48% 47 47 - h
24% 12% No. Amer. Philips a1 55 19% 19% 19% + %
19% 7 Pickwick Intl. 7.3 B 12% 12% 12% + %
6% 2% Playboy 10,9 2% R 3% 3k - %
21% 10% RCA 16.4 812 19% 19% 18%  Unch.
13% 5 Sony 26.5 639 9% 9% 9% - %
18% 9% Superscope 3.8 25 12% 12%  12% - Y%
50% 11% Tandy 11.6 227 45% 43 43% - 1%
6 2% Telecor 5.8 6 4% 4% 4% + %
3% Y2 Telex 125 514 3 2% 3 Unch.
3% 1 Tenna 111 26 2% 2% Unch.
10% 6  Transamerica 10.5 739 8% 7% 8% + %
15% 5% 20th Century 7.9 266 14% 14 14% + %
22'% 8% Warner Commun. 75 501 20% 19% 20 + %
28% 10 Zenith 82 270 24% 24% 24% - %
As of closing, Thursday, October 9, 1975
OVERTHE VOL. Week’s Week's CLOSE OVER THE VOL. Week’s Week's CLOSE
COUNTER® High Low COUNTER® High Low
ABKCO Inc. 0 2 1% 1% M. Josephson 23 8 7% %
Gatestearjet 44 8 7% 7% Schwartz Bros. 0 1% Y% Y%
GRT 10 1% 1% 1% Wallich'sM.C. 0 % % %
Goody Sam 0 2% 1% 1% Kustom Elec. 15 2% 2% 2%
Integrity Ent. 0 2% 1% 1 Orrox Corp. 12 1% % 3
Koss Corp. 25 5% 5% 5% Memorex 85 9% 8% , 8%

*Over-the-Counter prices shown are 'bid"’ (as opposed to “'asked’"). Neither the bid nor
the asked prices of unlisted securities represent actual transactions. Rather, they are a
guide to the range within which these securities could have been sold or bought at the
time of compilation.

The above contribution to Billboard by Russ Gallagher of G. Tsai & Company, Inc., Los

Angeles, members of the New York Stock Exchange and all principal stock exchanges.
R i

Earninas

§7th Street at 7th Avenue

YOUR PRIVATE OFFICE

- 1S NOW READY.

IMMEDIATE OCCUPANCY
NO LEASE REQUIRED

G.Tsai & Company, Inc.

MINEEE Miw vRm LTOCK EXCMARGE INC

RUSS GALLAGHER

1900 Avenue of the Stars,
Los Angeles, California 30067
Telephone: (213) 556-3234

Midtown's finest Individual 1 and 2 room
offices. Completely and distinctively
furnished.

Featuring unobstructed 28th fioor views
of East & Hudson Rivers, Central Park.

FOR INFORMATION REGARDING
ABOVE MARKET QUOTES
PLEASE CALL.

Included in your rent: Exceptional
services, such as Receptionist. individual-
ized phone answering services, Mail and
messenger service, Conference & projection
rooms, Copying machines, etc.

REASONABLY PRICED
888 Seventh Avenue
Phone 489-1950

Main Office
55 Water Street
New York, N.Y. 10041

_Reports

COLUMBIA PICTURES INDUSTRIES

(Arista Records)

Year to
June 28: 1975 1974
Revenues:

Records/music

publishing $ 30,138,000 § 22522.000

Feature films 201,093,000 140,078,000

TV programs 53,524,000 51,865,000

Broadcasting 23,743,000 22,100,000

Other 23,566.0 00 20,064,000
Total 332,064,000 256,629,000
Netcont. oper. 5.313,000 1,245,000
Per share .69 17
Loss disc. oper. (3,546,000)
Net (loss) before

extraordinary item 5,313,000 (2,301,000)
Gain exch. debentures 5,198,000
Net income (loss)} 10,511,000 (2,301.000)
Per share (loss} 1.37 (.30}
Fully diluted (loss) 232 (.30)

MARVIN JOSEPHSON ASSOCIATES

Year to
June 30: al975 1974
Revenues $18,520,600 $13,699,200
Netincome 520,200 1.423,100
Per share 01 e

a—Includes the results of Creative Management
Associates acquired on a purchase basis in Decem-
ber 1974. b—Reflects loss on sale of subsidiary. c—
Adjusted for a two-for-one stock splitin April 1975.

from atlantic to burbank...
here’s what they say about

geldige
recordingg, ine. -

“I am pleased with the work
GOLDISC has done for us”
- SHELLY VOGEL, Atlantic Records
W here Quality and Service Come Together

Wiewiex

4524 Brazil Street
Los Angeles, Calif. 90039 %
(213) 245-2649

i

810 7th Avenue
New York, N.Y. 10019
(212) 581-5641

.
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_GeneralNews

Artist’s Knowledge Of ‘Q’ Important To Effectiveness

OCTOBER 18, 1975, BILLBOARD

NEW YORK-—“An artist’s educa-
tion in quad is vital to their under-
standing of the medium—the more
they know about it, the better they’ll
be able to arrange it,” states Jack
Richardson of Toronto’s Nimbus 9
Productions—putting part of today’s
quad problem in focus.

His comments came during a
quad-mixdown demonstration as a
highlight of “The 4-Channel Tape
Revolution™ afternoon panel at the
International Tape Assn. ‘“‘semi-

technical” seminar at the Essex
House here last week.

Aided by Joe Lopes of RCA Rec-
ords and using a “portable” 24-track
console brought over from the RCA
Studio, Richardson proceeded to
build a mix from basic instrument
elements for the audience of mostly
manufacturers and suppliers to the
tape industry.

Part of the problem in the relative
scarcity of top quad material is the
ignorance of the artist in the me-

A REVOLUTION iN ENTERTAINMENT

Exclusive rights for certain States still available for new entertainment con-
cept that is replacing costly outdated concerts. Our unique system enables
SUPERSTARS on screen to merge with local live bands on stage to create a
low cost high profit ENTERTAINMENT REVOLUTION. The big name film
stars, already paid for, are used in local advertising for powertul sell. We
supply our $1,000,000 CIN-A-COUNTRY and CIN-A-ROCK shows, along with
theaters and total campaign for mass MOVIE THEATER exhibitions. Can be
ptayed in multiple locations every weekend in your territory for 1-2 years
(Atlanta scored $50,280 in first week). You promote, collect box office and
rebate percentage to us. If you seek major dollars from the entertainment
industry and have the right background, contact me now for the full story.

Contact Bert Tenzer, Pres., Indle-Pix Releasing Corp.
400 East 56th St., Dep't 20, New York, N.Y. 10022 or call (212) 371-2480

By STEPHEN TRAIMAN

dium, Richardson said. He men-
tioned Burton Cummings of the
Guess Who as one of the few he has
produced who was really into 4-
channel, and as a result able to ap-
preciate what could be done.

The other part of the problem of
slow quad development—the unfor-
tunate “my system is better than
your system” syndrome—wasn’t
apparent as representatives of CBS
(SQ). Sansui (QS) and Panasonic
(CD-4) gave a harmonious overall
view of the need for the industry to
“re-sell” quad as an enhancement
medium for stereo and as a new
sound experience.

Additional optimism comes from
John King of Ford Motor Co., who
was project engineer on the first
OEM 8-track player that debuted on
the 1966 Lincoln and Thunderbird,

Gobrecht Goes
Into Louisville

LOS ANGELES—Don Gobrecht,
who has operated Wholesale Record
& Tape Sales, Indianapolis one-stop
for eight years, has branched out to
Louisville, where he’s opened a full-
service one-stop at 618 W. Main.

Co-partner in Louisville and ac-
tive as manager there is Gordon R.
Jones, former ad chief with ABC
Records & Tapes’ branch, Indianap-
olis, and more recently salesman at
WNDE/WFBQ, Indianapolis.
Jones and Martha Bianford, Louis-
ville retail veteran, jointly handle
buying.

XMAS LP #3

RECORD

GIFT WRAP |
NOW AVAILABLE

Order Now For Immediate Delivery W S

Your Cost. ... .. 30¢ each

10% Discount On Box

Lots Of 250 Per Style
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and now has introduced the first
OEM quad 8-track unit on the 1976
Continental, Mark IV and Thun-
derbird. It was built by Motorola to
strict Ford specs, the same combina-
tion that helped launch the car
stereo market a decade ago, along
with RCA and Lear Jet.

Following King’s presentation on
the new quad-8 entertainment cen-
ter, which includes AM/FM/MPX
radio, ITA executive director Larry
Finley presented a plaque to Ford
“for creating consumer acceptance
of the auto 8-track player.”

Leading off the hardware/soft-
ware update was Gerry Budelman
of the CBS Technology Center, who
recapped the development of the
original Q-8 cartridge with compet-
ing technologies from CBS and
RCA/Motorola, with the latter ac-
cepted as the industry standard. He
also looked ahead to the discrete
quad cassette, expected to come on
the market in the not-too-distant fu-
ture now that Philips apparently has
cleared the way for its licensees to
proceed with the new decks.

Jim Parks, national sales manager
for Technics (Panasonic), standing
in for Jeff Berkowitz, general man-
ager of the division, reiterated the
need for the industry to “collectively
work together to make the consumer
more aware of 4-channel” With
Fisher for many years, he first heard
quad cn tape at Vanguard. “It’s the
best source for the reproduction of
sound next to the original,” he be-

gpasss

LOS ANGELES—Less than |
percent of all recorded product ever
gets listened to by the “right people
in radio” and that meager percent-
age than requires the most careful
and diligent promotion and distri-
bution, a trio of veteran executives
explained to Song Registeration
Service here last week.

Difficulty of getting records
charted was pointed up by moder-
ator john Sippel of Billboard, who
noted that conservative estimates in-
dicate the release of more than
50,000 individual, different cuts of
recorded music per year. Approxi-
mately 6,000 LPs, each containing
an average of eight cuts, totalling
48,000 cuts and approximately 5,000
singles, each carrying two sides, to-
talling 10.000 cuts, result in a 58,000
yearly selection.

Company promo men must be
more versatile and continually
broaden their activity, Harold
Childs, A&M promo chief, asserted.
Jan Basham of his staff brought
Captain & Tennille into the label.
“She provided us with a $10 million
act. Promo people are our eyes and
our ears. We spend more than $1
million yearly through 35 persons
here and out in the field. Today we
are responsible for radio and even to
getting demo copies into important
retail stores,” Childs said

Tony Richland, winner of several
independent promo awards at Bil]-

Segelstein Speaks

NEW YORK--Irwin Segelstein.
CBS Records president, speaks at a
Hunter College student and faculty
seminar here Tuesday (21).

The session’s topic will be the ef-
fect the recording industry has had
on media, specifically film, radio
and television,

50,000 MUSIC CUTS A YEAR :u
- Promotion Becomes More
. Vexing, Pro Panel Agrees

lieves, “but it’s an aural, sensual ex-
perience that must be heard in the
proper acoustical environment to be
sold.”

He emphasizes one vital point,
that it has to be sold not as a substi-
tute for stereo or as a competing me-
dium, but as a “supplement to state-
of-the-art stereo performance,” an
attitude he feels needs the enthusias-
tic support of manufacturers and
dealers, and then the public.

Jerry LeBow of Frank Barth
Agency, which handles the Sansui 4-
channel project, agrees with his
compatriots on the need for a com-
mon approach to a quad push. He
also highlighted the growth in quad-
casting, with more than 100 stations
expected on the air for some portion
in 4-channel by year end, using ei-
ther QS or SQ matrix encoders.

Touching on the growing use of
Q-8 cartridges by stations to store
programming, he noted that it is an
improvement over the common
NAB-type cartridge which also is
being upgraded by such firms as Fi-
delipac with its “Master Cart.” Le-
Boy reported the increasing popu-
larity of cassettes in broadcasting as
well, with the accompanying prob-
lem of phase accuracy vital to per-
formance, and the importance of us-
ing both hardware and software that
is especially attuned to this area in
their specs.

Overall thrust of the quad session,
chaired by Duane Windahl of 3M

(Continued on page 62)

board radio forums, estimates there
are between 600 and 700 label and
indie promo staffers out in the field.
Both indie and housemen are re-
quired to bring in a hit.

With still diminishing play lists
and stiffer committees deliberating
over adding records to playlists,
Richland emphasized the need for
increasingly greater coordination in
promotion. Both he and Childs feel
producers and acts are better off let-
ting seasoned professional promo
people contact programmers. Both
said naive contact can destroy a
promo effort.

Richland charges $125 weekly on
a flat rate onetime single record pro-
motion. There is no set pattern of
times, with an indie promo man of-
ten voluntarily dropping a record in
a couple of weeks when radio pro-
grammers failed to pick up on a
record’s potential.

Steve Resnick, 29-year-old who
pioneered penetration of secondary
markets for ABC Records the last
five years, explained that his early
entry into label promotion before he
graduated from college came about
because of his long-time interest in
radio programming. “As a preteen, |
listened to my favorite singles and
wondered, for instance, why they
dropped a hit six or eight weeks after
they started to play it.”

Resnick and Childs explained the
import of early groundwork on the
eventual hit. Childs said that Cap-
tain & Tennille’s self-financed na-
tional tour in their own van, prior to
signing with A&M, was beneficial in
getting the record started. Resnick
pointed up a four-siate promo tour
he did in 10 days, which cost $2,200
five years ago, but helped kick off
Steely Dan and Jim Croce’s first
sides.
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i the soul flow of
Lonnic Liston /mith.

His bfand new olBum.

- VISIONS OF A 'Nsw '--WQRLD

BDLY/BDSI/BDK 196

Other Lonnie Liston Smith albums are:

BDL]/BDa] 0934

Flying
Dutchwman

- g, One.
Managed by Joe Fontana Assoc BDA] 0597 OOIDFI},’S Manufactured and Distributed
61 W 54th ST NY NY 1001 by RCA Recofds OndTOpeS
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includes
the hit single

“Bad Blood”

MCA-463

— Includes the hits:
Laughter in the Rain
The Immigrant
 That’s When the Music Takes Me
. Solitaire
Love Will Keep Us Together

The New Album
“The Hungry Ygars”
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General News

Senate Markup: Mixed Reactions

® Continued from puge |

licensing of music from the 3-cent
per tune or *-cent per minute of
play.in last vear's Senate passed bill.
to a ceiling of 2% cents. or Y4-cent per
minute of plav. which everis greater.

Other judiciary committee votes
were strongly antipiracy. Members
voted unanimously for the Burdick
(D-N.D.) amendment. to assure that
individual state laws have the right
to protect pre-1972 (non-copy-
righted) recordings from piracy. The
wording safeguards the state antipi-
racy laws from preemption by the
federal statute—a provision strongly
urged by the Justice Dept. and the
RIAA.

The stiffer antipiracy prison sen-
tences restored during the Me-
Clellan  copyrights  subcommittee
markup were let stand. These called
for maximum sentences of up to
three years for first offenders and up
to seven vears for repeaters. The
longer sentences. originally in revi-
sion bill S.1361. were reduced 1o one
and two vears in last vear's interim
antipiracy and copyright extension
bill. Penalties include corresponding
fines of up to $25.000 and $50.000.
which are not in dispute.

The jukebox industry lostits fight
to keep the bill's annual $8 per box
music performance fee exempt from
copyright rovalty tribunal review.
Therate frecze. won in the 1974 Sen-

ate floor fight. was knocked out of

$.22 in the McClellan copyrights
subcommittee markup. (Billboard
June 7).

Music publishers are shocked by
the committee’s revival of last vear's
Mathias amendment giving public

broadcasters a compulsory license to
use copyrighted music and other
materials. with the royalty tribunal
setting the starting rate for music
use. However, the adoption of the
amendment is rather tentative. and
leaves some hope for private nego-
tiations by music licensors for blan-
ket licensing of the kind used by
commercial broadcasters.

Sen. Charles Mathias (R-Md.)
won the vote on the compulsory li-
censing with the understanding that
he will modify his amendment on
the floor. if negotiations between the
music licensors and the non-com-
mercial broadcasters work out.

Mathias argued that the amend-
ment would put pressure on the par-
ties to come 10 an agreement on the
privately negotiated blanket licens-
ing urged by ASCAP. BMI and
SESAC. The vote was won in spite of
Sen. McClellan’s objection o this
tactic. He would have preferred o
wait until floor action. to give the
parties a last chance to negotiate.

McClellan. the copyrights sub-
commiltee chairman. also objected
to the lack of statutorv rates in the
amendment. because of the stagger-
ing burden it will put on the cops-
right tribunal. if no agreement is
reached between the parties. (At re-
cent House hearings. public broad-
casters flatly demanded the Mathias
type compulsory licensing ap-
proach. regardless of any ongoing
negouiations. )

Another win for the record indus-
try is new wording in the music com-
pulsory licensing section 115 1o al-
low a record company to authorize
other record companies o duplicate
its recordings. with pavment of me-

The Count de Rothschild’s

one-of-a-kind Jaguar
can now be yours.

There is no other motorcar
like it, nor will there ever be.

This superb example of Van
den Plas coachwork deserves to be

shown in museum conditions, yet the total machine cries out
to be driven. Its 3.5 litre engine is equally at home on city
streets and open highways: with less than 18,000 miles on it,
the de Rothschild family Jaguar is hardly broken in. As a
drop-head coupe on a Mark 1V saloon chassis, the automobile

is unusually long and roomy.

Shortly after its dazzling gold medal triumphs at the Bel-
gium and Geneva Auto Shows the motorcar was purchased
by the Comte de Rothschild and, for the iast twenty-six years,
removed from public view. Sometime after the passing of the
count, the automobile was lost to the motoring world and
thought to have disappeared. It was only rediscovered in May

of this year.

It has just been completely restored from the frame up by
noted authority Gary Wales. It is finished inside and out in
tones of French blue. The upholstery is of specially selected
and matched Connolly Vermol hides: the woodwork is Car-
pathian elm burl; the carpeting is deep, burst velour: the top
is of Rolls Corniche British vinyl, while the headlining is of

100% wool mohair.

Whether you desire this car for show or for unmatched
transportation, it is suggested that you act soon. Since its
original purchase by the late Comte de Rothschild, this his-
toric automobile has been referred to as “the finest Jaguar
ever crafted.” In truth, there are few Rolls-Royces that can
equal the breeding of this incredible motorear, yet it is offered

at only $42,500.

Telephone (213) 346-2964 for further details.

chanical rovalty fees for the music.

The mechanical royalty section
(which permits recordings of copy-
righted music to be made on payv-
ment of the mechanical royalty.
once a first record of the music has
been made). retains its basic warn-
ing that unauthorized tape dupli-
cators can not use this provision to
copy existing records—but only to
make new recordings on payment of
the royalty.

The controversial cable TV roy-
alty terms of last year's bill S.1361.
based on percentages of CATV reve-
nues. have been largely letstand. but
the committee voted down the right
of broadcasters to bring infringe-
ment suits against cable systems.
Music licensors will share in the
overall royalty collection from the
cable TV fees. but will have to com-
pete for their share with other copy-
right owners.

Fair use and photocopying sce-
tions in the revision bill. which gives
educators. librarians and rescarch-
ers broad rights to wide scale dupli-
cation of copyrighted materials.
were left unchanged. Publishers of
sheet. music and other copyright
owners will have to take their baule
to the House side. where markup of
its revision bill will soon be under-
way by the Kastenmeier (D-Wis.)
subcommittee on courts. civil liber-
ties and the administration of jus-
tice.

The Senate committee voted to
have the first tribunal review of stat-
uory rates take place three years
from the effective date of the bill.
and at only 10-year intervals there-
after. instead of the originally pro-
posed span of five vears. Effective
date of the bill is Jan. 1. 1977. which
would bring the first review of rates
in 1980.

Ahcad lies the Senate floor action
and the House proceedings from
committee markup to floor vote,
with a final ironing out of any differ-
ences between the two houses. Along
the way. changes in last week's Sen-
ate judiciary committee decisions
are possible and even probable.

Medics Will Honor
CBS’ Yetnikoff

NEW YORK—-Walter Yetnikoff.
president of CBS Records Group
will be the guest of honor at the
American Medical Center’s annual
Humanitanan Award Dinner at the

_ Hilton Hotel here Dec. 14.

The non-sectarian. Denver-based
center was founded in 1904 and is
actively involved in cancer treat-
ment, research and education.

Dinner chairman for the event is
Paul Shore. last year's recipient of’
the award, while honorary chairman
is Seymour Leslic. General chair-
man is Jack Grossman. and execu-
tive dinner chairman is Sheldon
Wool.

Tickets for the black-tie aftair are
$100 per person and can be obtained
through the center’s Fifth Ave. of-
fices here.

Roker & Wright
Launch a Label

LOS ANGELES—Industry vet-
cran Wally Roker. formerly with la-
bels like Scepter. Canyon. UA and
ABC. and newcomer Tonv C.
Wright have formdd Elka Records
here, which will be distributed
through independents.

The projected broad-based reper-
toire label has as its first artists. Otis
Clay. Ray Scott. Reynaldo Rey,
Little Frankie Lec and Winner's
Circle. Etka plans 12 LPs and 24 sin-
gles in its first year.

www.americanradiohistorv.com

Dr. T.X. Laughlin has formed
Xavier Records., a subsidiarv of
Laughlin Ent. Inc.. in Roselle, TIl. A
mailing address is maintained at
P.O. Box 59, Medinah. 11I. lts initial
release is “Fly-Flag-Fly™ by Prince
Michael and the Archangels.

* x %

Bibo Music Publishers. Inc.. and
Vogue Music. Lawrence Welk's
publishing firms have aquired An-
dalusian Music Co.. Inc.. and Tapes-
try Music Co. Over 150 Gary Geld
and Peter Udell tunes are included
in the catalogs.

' R

Gary Lazar Management has
been started in Southficld. Mich., by
the former booker of the Stables
Club in East Lansing. Lazar's clients
arc new RCA artist Dan Schafer.
Stratton-Nelson Band. Paddlefoot
and Dan Moran.

*  x  *x

Rainbow Tree. new distributor in
Alexandria. Va.. is open and han-
dling Aladdin Records. William
Hancock heads Rainbow:.

*  x  *x

In Torrance. Calif., Professional

McNulty Productions opened doors

News Syndicate
In a-Pact With
April 22 Prods.

LOS ANGELES—The Chicago
Tribune/New York News Syndicate
becomes the second major news-
paper entity to enter the music pub-
lishing business with an association
with newly formed April Twenty-
Two Productions here.

Firm will seck to acquire existing
catalogs. savs Rick Landy. April
Twenty-Two's general manager.
Firm will also scout artist-song-
writers.

First major newspaper into the
music business was The New York
Times which bought its way into the
ficld several seasons ago.

Partners in April Twenty-Two are
Landy and Peter Forsythe. realtor
and financier. Landy was formerly
with BMI for six vears as director of
performing rights in the local office.

Pickett’s New
Label In Debut

NEW YORK—Wicked Records
has been formed by Wilson Pickett
o showcase the r&b artist's record-
ing activities. Distribution rights will
be handled by Henry Stone’s TK
Productions, headquartered in
Miami.

Pickett's first single on his new la-
bel is due for release next week. with
an initial album planned for Janu-
ary. The artist most recently was on
the RCA Records roster. but en-
joved his greatest success during a
long tenure with Atlantic.

Cosell Will Emcee
Pompadur Banquet

NEW YORK—Howard Cosell has
been named to host an carlier an-
nounced Tenth Anniversarv UJA
Dinner/Dance (music industry divi-
sion) honoring 1. Martin Pompadur.
president of ABC Leisure Group L.
partly comprised of ABC Records
and Music Publishing. Word Inc..
and ABC Record and Tape Sales.

The affair. highlighting a year-
long fund raising campaign for the
Isracl Emergency Fund of UJA/
Federation, will be held at the Hil-
ton Hotel here Nov. 1. The orches-
tras of Les Elgart and Tito Puente
will entertain.

New Companies_ |

last week with Ron McNulty as
chairman-president and Al Verdi.
Les Goolsby and Edith McNulty as
officers. Firm manages artists. pro-
motes concerts and will soon be in-
volved in motion picture promo-
tions.
*  x %

Virgin Vinal Records. formed by
Ray Peck as a separate label under
Kiderian Records Productions. with
Chicago artists Boys, Mammoth and
Sumi. and just-relecased album from
Creme Soda. to be distributed
through M.S. Distributors.

* k%

Howard Sherman Public Rela-
tions has been formed in New York
1o specialize in the music area, cov-
ering publishing. record labels, art-
ists. producers and studios.

For the past six years Sherman
headed the PR division of Morton
Wax & Associates. Headquarters are
at 310 Madison Ave.

*x x  *x

Music Resources International
Corp. has been formed in New York
as a broad-based firm concerned
with music publishing. manage-
ment. foreign representation and
promotion. President is Andy Hus-
sakowsky and the MRI executive
staff includes Billy Fox. Souren Mo-
zian and Gene O'Brien.

*  x

Muses International has been
formed in Los Angeles 1o produce.
manufacture and market records
and tapes. The firm is headed bv
Howard Alperin.

by RIAA

9 Gold
Winsemo

Singles

Freddy Fender's “Wasted Days &
Wasted Nights” on ABC/Dot; disk is
his second gold single.

Dickey Goodman’s “Mr. Jaws” on
Private Stock: disk is his first gold

single.
Albums

John Denver’s “Windsong” on
RCA; disk is his eighth gold album.

Spinner’s “Pick Of The Litter” on
Atlantic; disk is the group’s fourth
gold album.

Linda Ronstadt’s “Prisoner In
Disguise™ on Asylum: disk is her
third gold album.

Jackson Browne's “For Every-
man” on Asylum: disk is his third
gold album.

Bruce Springsteen’s “Born To
Run” on Columbia; disk is his first
gold album.

Jeff Beck’s “Blow By Blow” on
Epic; disk is his first gold album.

The Allman Brothers’ “Win, Lose
Or Draw” on Capricorn; disk is the
group’s fifth gold album.

Richard Pryor’s “Is It Something |
Said” on Reprise; disk is his first gold
album.

Seals & Crofts “I'll Play For You”
on Warner Bros.; disk is the group’s
fourth gold album.

Olivia Newton-John’s “Clearly
Love”™ on MCA; disk is her fourth
gold album.

“Tony Orlando & Dawn’s Greatest

-Hits™ on Arista; disk is the group’s

third gold album.
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General News

A Visiting American Finds Formidable Jazz in Europe

Reporier Jim Fishel recently visited
several European countries and files
this report based on this first-impres-
sions.

NEW YORK-—Europe, a tradi-
tional bastion for American blues
and jazz artists, is approaching the
U.S. in the scope of record and con-
cert activity in these musical areas.

In the past year, an increasing
number of European-based record
companies have begun waxing art-
ists (some who haven’t been re-
corded in many years) on an exclu-
sive basis, musicians have continued
to move overseas to join the expa-
triate jazz and blues community,
many of the classic disks (some cut
out for more than 20 years) have re-
emerged as reissues, and larger au-
diences are turning out to greet per-
formers on tour.

Whereas jazz and blues have al-
ways found a friendly setting in Eu-
rope, it is only recently that the con-
tinent has reached full maturity as
an alternative home for artists in
these musical idioms.

One of the older European labels

with jazz and blues roots is Paris-
based Barclay Records, which began
in 1951 as an outgrowth of president
Eddie Barclay’s love for the music.
He was originally a jazz pianist and
club operator, who brought over
American jazz artists like Dizzy Gil-
lespie and Charlie Parker for concert
dates. Even though the company has
expanded successfully into other
areas, like pop and middle-of-the-
road, it still keeps close lies with jazz
and blues.

“While some of our catalog items
in these areas have a limited market,
we still have a great loyalty to the
artists who play this type of music,”
says Jean Fernandez, international
label manager for Barclay. “Still,
there are some jazz and blues sides
that do very well for us, both domes-
tically and internationally, and some
of these artists are signed to our label
on an exclusive basis.”

In less than two years, Barclay has
released more than 75 jazz albums
by American artists that reflect ev-
erything from old Count Basie and
Jimmie Lunceford recordings to cur-

*|t's
Show
Time

* DAVE *
CARLSON

“Most Natural Thing”
(I Do Is Loving You)

“Mess Of BIuesB'M"

BMI

By JIM FISHEL

rent product from the label’s promi-
nent jazz organist Rhoda Scott.
Due to the success of her record-
ings, Scott has become a full-time
resident of Paris, where she joins an-
other American expatriate and fel-

Mickey “Guitar” Baker and Pro-
fessor Longhair, among others.
Other artists featured on its roster
(including its distributed Black and
Blues, which showcases perform-
ances from many artists for the first

Photo by Lissa Winther

Typical of growing jazz activity by American musicians in Europe is reflected
at this recording session of tenor saxophonist Dexter Gordon for Steeple-
chase Records. Pictured, left to right, are Danish arranger Palle Mikkelborg,
expatriate jazz trumpeter ldrees Sulieman and Gordon.

low Barclay artist, Memphis Slim.
For the last 15 years, Slim (Pete
Chatman) has lived over here find-
ing considerable record and concert
success.

Barclay is still trying to develop it-
self in the areas of American blues
and jazz, according to Fernandez.
and it has a full-time a&r man. Phil-
lipe Rault, living in New Orleans
and looking for talent. Several
months ago, Rault put together a
series of eight blues recordings, some
old and some new, that feature per-
formances by Slim, as well as

We call them “Instant Album Co-

vers”. We have 39 in full color
(scenic views, graphic designs, reli-
gious, etc.) which can be imprinted
with your own artist and title at a
fraction of the cost of a custom
cover. (Of course we also do cus-

tom covers.)

Lee- Myles Associate’s inc.
160 East 56th Street Dept. A2
& NYC,NY 10022 Tel: 758-3232/‘

Supplying the graphic nesds of the record industry for 20 years.
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time ever on record) are Clarence
“Gatemouth” Brown, Jimmy Daw-
kins, Al Casey, Sammy Price, Jimmy
Rodgers, Al Grey, Tiny Grimes. -
linois Jacquet, Floyd “Guitar”
Smith, Bill Doggett, Roosevelt
Sykes, Sy Oliver. Jay McShann,
Slam Stewart, Budd Johnson, Helen
Humes, Sonny Thompson, Johnny
Shines, Milt Buckner and many oth-
ers.

Big Bear Records of Birmingham,

England, is a diversified young com-
pany. Jim Simpson, managing di-
rector has developed it into a label,
as well as a successful booking and
concert promotion agency for U.S.
blues artists.

After several years as a musician
and blues club operator, Simpson
launched his label in February 1972,
with a record by Detroit guitarist
Eddie “Guitar” Burns. Since that
time he has released 18 records by
such artists as Doctor Isaiah Ross,
Cousin Joe. Big John Wrencher,
Mickey “Guitar” Baker, Eddie Taylor,
Willie Mabon and Homesick James.

In addition, he has put together a
yearly American Blues Legend tour
that visits most of Europe’s major
cities, as well as numerous towns in
between.

“We are easily the most active
company anywhere that is involved
in finding American bluesmen and
bringing them over to Britain and
Europe for concert and club tours,”
Simpson claims. “Besides those on
records, we have done many group
and single tours by artists like Light-
ning Shm (five times), Whispering
Smith (four time), Snooky Pryor,
Jimmy Dawkins, Baby Boy Warren,
Bill Boy Arnold, Little Joe Blue,
Blind John Davis, Washboard
Willie and many others.”

Distribution for the label is car-
ricd out through international li-
censees that include CBS (for Ger-
many, Austria and Belgium),
Metronome (for Denmark and Swit-
zerland), BASF (for Holland),
Transatlantic (for the U.K.) and
Sonet (for Sweden, Norway and
Finland).

The future for Big Bear looks
promising, according to Simpson,

(Continued on puge 62)

NARAS Telecast Solved

® Continued from puge 3

dent, declined to comment on the
developments, but did say that the
chapter's board of governors are
meeting Monday (13) and will dis-
cuss the situation.

Also, unresolved is the question
of where the Grammy show may
emanate from in 1977. In fact,
Cooper says that the question wasn’t
even discussed during the recent
meeting.

Atlanta was scheduled to handle
the chores and, Chicago being by-
passed next year and the inclusion of
the chapter spotlight segments. its
chances now seem all the more slim.

In other developments, the na-
tional trustees approved a perma-
nent home for the Recording Hall of
Fame (Burbank); voted for addi-
tional funding for the NARAS Insti-
tute and the Hall of Fame; called for
greater communication between the

Academy’s seven chapters; worked
out a balanced budget for the com-
ing year: and declared a moratorium
on the creation of any new chapters.

Cooper says that the latter move
was made to give the Academy a
chance to research and study the
feasibility of any future expansion
of the Academy’s chapter network.

On budgetary matters, the trustees
voted to eliminate partial subsi-
dizing of chapters, but did grant per-
mission to the chapters to raise their
dues.

Better communication between
the chapters is hoped for through the
monthly interchange of chapter re-
ports.

As for the actual Grammy
Awards, the trustees also voted a
new category, effective next year, for
the Best Vocal Arrangement. They
also ratified the membership of a
special classical nominating com-
mittee.

40,000 Attend Cincy Audio Show

® Countinued from page 3

the show went to hardware exhib-
itors that included JVC, Kenwood,
BSR, Garrard, Utah, Craig, Medal-
lion, Marantz and Audio Analysts
and others.

Glenn Lindahl, manager of Sight
In Sound’s record/tape department,
says nine labels exhibited. Attendees
bought 60 percent records while the
remainder was in tape. Difficulty in
hauling recorded inventory to the
downtown site cut down on the
amount of inventory available on
the 95,000-square foot show floor.
Approximately 30 hardware makers
were present, selling their wares.

During the show, $6.98 LPs were

slashed from a normal $4.69 shelf
price to $3.99. while tape was
dropped from $5.99 to $4.69.

Lindahl attributes much of the
show’s hefty patronage to the fact
that five Cincinnati radio stations
aired about 25 hours of remote time
from the three-day event. They in-
cluded: WLW, WKRC, WKRQ,
WEBN and WSAL

The show’s effect continues.
Harry Biddle Jr., co-owner of the
shop with his father, points out that
the store’s credibility magnified with
the downtown event. While difficult
to ascertain, many of the new faces
in the store stem from the audio
show.
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Radio-TV Programming

‘Irritant’ Oldies Out At WGST

Atlanta Station Abides By Gary McDowell’s Controls

ATLANTA-There’s a danger in
programming oldies—and WGST is
about 40 percent oldies in its pro-
gramming. But operations manager
Gary McDowell has instituted
strong controls on the situation by
multiple playlists that prevent over-
usage of all records that might be-
come irritants.

Listeners are now talking about
the station on the street, says
McDowell, “commenting, usually,
about how much better the station
sounds.

“But what really happened, I be-

By CLAUDE HALL

lieve, is that irritants went away un-
der the new controls and that’s what
people are hearing without realizing
it—an absence of irritants.

“I mean, how many times can you
hear Jay and the Americans sing
‘Caremia’ without going out of
your head?”

For this reason, that song and oth-
ers such as “Flowers On The Wall”
by the Statler Brothers are placed on
special lists. These lists are “plugged
in each week and pulled out at the
end of the week,” says McDowell.

There are four different categories

on the special oldies list. None of
these tunes are part of the regular
oldies category. And these special
lists of records are to be “kind of a
treat, again, because they are simply
not over-exposed.”

McDowell believes that some rec-
ords just become “some kind of irri-
tant ... I can’t describe it ... if
played too often.”

WGST leans heavily on oldies,
but also accents current records.
“We got on ‘Brazil’ early because
that was the first record in a long

{Continued on page 24)

Oklahoma City FMer,
Begun In Garage,
Upgrades Its Ratings

OKLAHOMA CITY—For a radio station that started in 1962 in a garage
KWHP has become extremely successful—it ranks number four with 8 percen
audience shares 7-midnight Monday through Friday in the April/May ARB
and now even has a teen newspaper spinoff called Communicator that sells for
$6 a year.

Bill Payne owns the FM operation that beamed from a handmade 74-foor
tower in his backyard in the early days. “We didn’t have zoning for the station
in those days, but the local people were nice enough to let me operate without
i

Part of the reason for the current success, believes Payne, is a rather unique
rock format that was installed about a year ago.

The format concentrates on America’s top 50 artists. Instead of picking rec-

I

Lewis Once
A Juvenile

Soprano On
Radio Show

Robert Q.’s Progress
Takes Twists & Turns

The following interview was conducted by Ed
Heider in Los Angeles.

He was a boy soprano at seven, but by seven
and a half, he was just a boy. He once did a ra-
dio show with the legendary Merle Pitts and his
Five Shades of Blue Orchestra. He was once
fired from a radio job for making abrasive com-
ments about a skin bracer.

ROBERT Q. LEWIS: The first time | ever
appeared on radio was at the age of seven, as a
boy soprano on the Horn and Hardart Chil-
dren’s Hour in New York. It was heard on
what is now WABC. That lasted for a few
months.

A

HEIDER: Then you were washed up in
show business at seven and a half, eh?

L: Yes, it was embarrassing, but thank heav-
ens my parents were working.

H: At what age did the world finally get a
chance to hear that famous voice?

L: If you’re trying to ask me where I worked
in my first radio job, the story is kind of inter-
esting. Someone in New York, who owed my
uncle a lot of money, owned a building with a
radio station in it. It was WCNW radio. My
uncle told the man he’d forget about some of
the money that was due if he’d get me a job on
the station as an announcer. So, I worked at
WCNW for two summers while 1 was going to
college. I did announcing, gave station breaks
and the news.

H: That was only a part-time job. Where
was your first full-time job?

L: When I was still in college, I sent out sev-
eral audition records and was finally hired
full-time at WTRY in Troy, N.Y. They paid
me $100 a month. That salary. along with fre-
quent financial assistance from home, kept me
going for a year and a half in Troy.

H: What did Bob Lewis—the Q hadn’t been
added yet—do at WTRY?

L: Yes, those were the pre-Q years. At
WTRY I did the news, sold time and gave sta-
tion breaks. The station did a lot of remotes
and I'd stay back at the station and give the
breaks. To keep myself from getting bored, I'd

Billboard photo by Gene Goldman
Robert Q. Lewis: from spinning records to re-
viewing artists.

cleverly drop in sound effects of horses, cows,
cars crashing, etc., during the broadcasts. |
don’t think anyone even noticed. Eventually I
left WTRY and joined the army.

(Continued on page 24)
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RADIO VACUUMS

ATLANTA — “Some stations
aren’t much more interesting than a
vacuum cleaner,” says John Catlett,
station manager of WBBM-FM,
who’d just preceded that comment
with the statement that no station
can program in a vacuum.

Catlett was one of the speakers
during the second annual National
Radio Broadcasters Conference and
Exposition held by the National
Assn. of FM Broadcasters.

Catlett was just one of more than a
dozen persons speaking simulta-
neously in several sessions dealing
with programming. Relating frag-

45 rpm RECORDS
BY MAIL

All Original Artists

1949 thru 1972
pop ¢ country ¢ rock
soul ¢ big band
all-time favorites

FOR CATALOG of 6000 titles
send $1.50 (no c.0.d.’s)
For fastest service,
send money order.
IF AIR MAIL is desired for catalog
- U.8. and APO/FPO addresses, add $1.00
= International, add $1.50
(payable in U.S. funds)
BLUE NOTE RECORD SHOP
156 Central Avenue
Albany, New York 12206, U.S.A

mentation of audiences from “as
many kinds of rock programming as
colors in a paint shop and recording
artists constantly mixing them” in
their records, Catlett says that before
a station plays its first record in a
format, “you have to decide what
kind of response you want from lis-
teners.” WBBM-FM has 150-175 se-
lections on its playlist, he says, as
well as older ones.

These disks are not necessarily se-
lected based upon sales. “Our listen-
ers aren’t buying many records any-
more. Even albums are selling
mostly to the under-22 age crowd.”

But if albums are selling to teens,
singles are worse. *1 wonder why
any radio man is still worshipping at
the altar of the single?”

WBBM-FM plays a lot of differ-
ent kinds of records—some you
wouldn’t necessarily wish to be iden-
tified with—“and sometimes I have
to threaten the deejay with a $5 fine
if he mentions the name of the artist
on the air.”” Catlett says that he also
uses an “electronic switching de-
vice” on the air—feeling that this was
a better on-the-street discription
than the word “automation.”

The Saturday (20) sessions dealt
with MOR, country, rock and beau-
tiful music. Speakers and moder-
ators included Stephen Trivers,
president. WQLR in Kalamazoo,
Mich.; George Greely, president,
Greely Productions, Los Angeles;
William Wertz, vice president,
WQLR, Kalamazoo: Eric Hauen-

A

That’s One Of the topics
Kicked Around At FM Meet

stein, general manager, KDKB,

Mesa, Ariz.; Bob Kingsley, Drake- -

Chenault Enterprises, Los Angeles;
Roger Davison, general manager,
WIBO, Baton Rouge, La.; Jon Ar-
benz, general manager, WEEI-FM,
Boston; Don Bonin, president,
KDEA, New Iberia, La.; Dick
Lamb, program director, WTAR,
Norfolk, Va.; and Chuck Southcott,
program manager, Radio Arts, Los
Angeles.

Hauenstein feels that promotion
and advertising at a radio station
should reflect the image of the for-
mat.

Don Bonin points out that in a

small market a broadcast “has to be
in the trenches” when it comes to
sales and you “can’t just talk about
your music.” His station is MOR/
easy listening. Because out of 13 sta-
tions within 20 miles of New Iberia,
nine are rock music stations.

Jon Arbenz says that he pulled
“off the Sinatras totally because of
sound.” The records were just too
“startling” in the blending with
other product that the station plays.
In records, the station is looking for
a sound rather than for a format.
“There are not a lot of Gordon
Lightfoot disks that 1 wouldn’t
play.” :

Roger Davison, who operates a
progressive rock station, says he still
plays seven hours of classical music
on Sundays. “We tried to take it off,
thinking that it didn’t fit the total
format of the station, but the kids

www.americanradiohistorv.com

Houston’s
KFMK Goes
To All-Music

HOUSTON—KFMK, one of 11
stations owned by Crawford Broad-
casting Co., switched formats Oct. |
from a Christian station with consid-
erable preaching, to an all-music
station.

However, the music will be mod-
ern gospel. This will include regular
gospel, rock gospel, country gospel,
Jazz gospel and other types of gospel
music.

In addition, the FM station has
gone from 17,000 watts to 100,000
watts and full stereo, will operate 24
hours a day, and will broadcast
Texas A&M basketball and other
sports, and be totally involved in
community affairs.

Martin Griffin, general manager
of KFMK-FM, says this is the only
one of the Crawford stations that is
dropping preaching in favor of a top
30 gospel music format.

The company has outlets in Hous-
ton, Dallas, Birmingham, Detroit,
Nashville, Syracuse, Buffalo; El
Reno, Okla.; Hammond, Ind.; Lan-
caster, Pa., and Peoria, Ill.

objected.” Bonin later added that he
has a four-hour big band program
Saturday nights that’s completely
sold out.

ords for the playlist, music director
Jim Wood, a music graduate of Ok-
lahoma Christian College, picks art-
ists.

The rotation pattern goes like this:
The air personality plays a future hit
of a top 50 artist (the A list) and fol-
lows that with a current hit (the B
list) of any of those 50 artists. Then
comes another A list record, fol-
lowed by a C list record (a classic
rock cut by one of the 50 best artists).

All of the artists are either from
the rock and/or progressive rock
field. On weekends, the station goes
to a A-C-B-C rotation pattern.

“This way, at least during the
week, we give more new records ex-
posure ... which is hazardous,”
Payne says. But he admits that pro-
gramming the nation’s 50 best artists
isn’t all that dangerous. In any case,
the ratings have doubled since
April/May ARB in 1973.

Mike Murphy is program director
of the station that Payne describes as
“kinda between progressive and
rock. At night, we’re more progres-
sive than during the day, but we still
stick with familiar sounds. At least
half of the records are familiar.”

The lineup has Payne 6-8 am.,
Woody Jackson 8-noon, Mike Mur-
phy noon-3 p.m., Jim Wood 3-7
p-m., and 17-year-old Dwayne Allen
7-midnight.

“The whole basis of the format is
to choose the artist rather than the
song. If Neil Diamond was to die, we
would drop him from our list and
not play his past hits. And we con-
stantly replace artists on the top 50
list,” says Payne, a former air per-
sonality in the market on such sta-
tions as KOMA.

A country music operation ranks
No. 1 in the market, followed by an
AM rock station, then a beautiful
music operation. KWHP is fast gain-
ing. The newspaper helps, of course,
because it features articles on the
rock music scene and related topics,
a music column by Jim Wood, and
the KWHP playlist. It also contains
rock concert information, inter-
views, etc. It is today one of the few
music newspapers published inde-
pendently by a radio station.

Snooky Lanson Star
Of Live Late Airer

NASHVILLE—WSIX-AM has
introduced a new live music show
Fridays 11 p.m.-12:30 a.m. featuring
Snooky Lanson. The shows origi-
nate from the Fisherman Restaurant
and the show is called “Fun At The
Fisherman.” Performing with
Snooky on the show is Vickie Phil-
lips.

Lanson also co-stars op a Sunday
morning big band show on WSIX
called “The All Time Greats Pa-
rade.” Lanson rose to fame as star of
“Hit Parade” on radio and TV. -

Y
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Billboard Sin

Ploylist Top Add Ons @

g

les Radio Action

Playlist Prime Movers *  Regional Breakouts & National Breakouts

D-Discoteque Crossover

ADD ONS~The two key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

PRIME MOVERS—The two
products registering the great-
est proportionate upward
movement on the station’s
playlist; as determined by sta-
tion personnel.
BREAKOUTS~Billboard Chart
Dept. summary of Add On and
Prime Mover information to re-
flect greatest product activity
at Regional and National levels.

Pacific Southwest Region

® TOP ADD ONS:

ELTON JOHN—Island Girl (MCA)

SILYER CONVENTION—Fly, Robm. Fly (Mid
land tnt'l.)

5,000 YOLYS—!'m On Fire (Philips)

* PRIME MOVERS:

WAR—Low Rider (UA)

LEON RUSSELL—Lady Blue (Shelter)

LINDA RONSTADT—Heat Wave/Love Is A Rose
{Asylum)

BREAKQUTS

(D) PEOPLES CHOICE—Do It Anyway You Wanna
(TS0P)

BEE GEES—Nights On Broadway (RS0)
WINGS—Letting Go (Capitol)

KHi-Los Angeles

© SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l)

® 5,000 VOLTS—I'm On Fire (Phillips)
* %E0N3 RUSSELL—Lady Biue (Shelter)
71

* WAR-Low Rider (UA.) 13-2
K100 (KIQQ-FM)—Los Angeles
® BEE GEES-Nights On Broadway
(RSO)

© WINGS—Letting Go (Capitol)
* NONE
*

KliS—Los Angeles

o FRANKIE VALLI-Our Day Will Come
(Private Stock)

® SIMON & GARFUNKEL-Our Little
Town (Columbia)

* WAR—Low Rider (U.A) 23-16

* FOUR SEASONS-Who Loves You
W.B) 10-5

KFXM-San Bernardino

De PEOPLES CHOICE-Do It Anyway You
Wanna (TSOP)

© LEONRUSSELL—Lady Blue (Shelter)

* WAR-Low Rider (UA.) 19-9

% ELTON JOHN—Island Girl (MCA) 28-
18

KAFY—Bakersfield

De PEOPLES CHOICE—Do [t Anyway You
Wanna (TSOP)

o JIGSAW-Sky High (Chelsea)
* WAR-Low Rider (UA.).20-11

* FREDDY FENDER-Wasted Days &
Wasted Nights (ABC/Dot) 6-2

KCBQ—San Diego
© WAR-Low Rider. (U.A.)
® ELTON JOHN—Island Girl (MCA)
* '1‘5% SEDAKA-Bad- Blood (Rocket)

% ORLEANS-Dance With Me (Asylum)
14-11 0

TOP ADD ONS -NATIONAL

SILVER CONVENTION-Fly, Robin, Fly (Midland Int'l.)
CAPTAIN & TENNILLE-The Way | Want To Touch You (A&M)
NATALIE COLE-This Will Be (Captiol)

KENO-Las Vegas

Based on station playlists through Thursday (10/9/75)

PRIME MOVERS-NATIONAL

ELTON JOHN-lIsland Girl (MCA)

CAPTAIN & TENNILLE-The Way | Want To Touch You (A&M)
LINDA RONSTADT—Heat Wave/Love Is A Rose (Asylum)

KNDE-Sacramento

KRSP=Sait Lake City

BREAKOUTS-NATIONAL

SILVER CONVENTION—Fly, Robin, Fly (Midland Int'l)

BEE GEES—Nights On Broadway (RSO)
NATALIE COLE-This Will Be (Capitol)

KELP—E! Pase

WCFL—Chicago

® WAR-Low Rider (UA)
© ELTON JOHN=-Island Girl (MCA)
* LINDA RONSTADT—-Heat Wave/Love
Is A Rose (Asylum) 30-20
% LEON RUSSELL-Lady Blue (Shelter)
35-25
KBBC—Phoenix
© JOAN BAEZ-Diamonds & Rust (A&M)
De PEOPLES CHOICE-Do It Anyway You
Wanna (TSOP)
* EAGLES-Lyin' Eyes (Asylum) 27-20
* JIGSAW-Sky High (Chelsea) 15-10
KRIZ—-Phoenix
® EAGLES—-Lyin' Eyes (Asylum)
© ELTON JOHN-Island Girl (MCA)
* 'l‘lﬂlll. SEDAKA-Bad Blood (Rocket)

* LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 24-17
KQEOQ-—Albuquerque
© LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)
® FOUR SEASON-Who Loves You
W.B)
* EAGLES—-Lyin' Eyes (Asylum) 22-12
* JEFFERSON  STARSHIP—Miracles
(Grunt) 16-9
KTKT=Tucson
® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)
© NARVEL FELTS—Funny How Time
Slips Away (ABC/Dot)
* FOUR SEASONS-Who Loves You
(W.B.) 179
* (I;EORGE HARRISON—-You (Apple) 23-

Pacific Northwest Region

® TOP ADD ONS:

NATAUIE COLE-This Will Be (Capitol)
CAPTAIN & TENNILLE-The way | Want To
Touch You (A&M)

PETE WINGFIELD—Eighteen With A Bullet (Is-
land)

* PRIME MOVERS:

ELTON JOHN—Island Girl (MCA)

LINDA RONSTADT—Heat Wave/Love Is A Rose
(Asylum)

ABBA—Sos {Atlantic)

BREAKOQUTS:

CAPTAIN & TENNILLE-The Way | want To
Touch You (A&M)

PETE WINGFIELD—Eighteen With A Bullet (Is
land)

NATALIE COLE—This Will Be (Capitol)

KFRC—San Francisco
o PETE WINGFIELD-Eighteen With A
Bullet (Island)
© NATALIE COLE-This Will Be (Capitol)
* FOUR SEASONS-Who Loves You
(W.B.) 19-8
* BARRY MANILOW—Could It Be Magic
(Arista) 14-7 -
KYA-San Francisco
o JIGSAW—Sky High (Chelsea)
o GEORGE HARRISON-You (Apple)
* %TON JOHN-Istand Girl (MCA) 36-

* LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 34-26

KLIV-San Jose

® PETE WINGFIELD—Eighteen With A
Bulfet (Island)

o ESTHER PHILLIPS-What A Differ-
ence A Day Makes (Kudu)

* FOUR SEASONS—-Who Loves You
(W.B.) 159

* SglEET-BaIIroom Blitz (Capitol) 19-
1

KJOY—Stockton, Calif.

o PETE WINGFIELD—Eighteen With A
Bullet (Island)

© MARSHALL TUCKER BAND—Fire On
The Mountain (Capricorn)

% LINDA RONSTADT-Heat Wave/Love
Is A Rose (Asylum) 27-14

* EI§TON JOHN-Istand Girl (MCA) 26-
1

© JOHN FOGERTY—Rockin' All Over The
World (Elektra)

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

% ELTONJOHN=-Island Girl (MCA) HB-9

* LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) HB-19

KROY-Sacramento

© BRUCE SPRINGSTEEN—Born To Run
(Columbia)

© WAR-Low Rider (UA)

* EIéTON JOHN-Island Girl (MCA) 29-
1

% ARTHUR GARFUNKEL—-I Only Have
Eyes For You (Columbia) 19-9

KJR-Seattle

® WAR—Low Rider (UA.)

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

% EAGLES-Lyin' Eyes (Asylum) 23-14
* OSRI.EANS-Dance With Me (Asylum)
15-11
KING—Seattle
® ABBA-Sos (Atlantic)

® QUTLAWS-There Goes Another Love
Song (Arista)

% EAGLES—Lyin’ Eyes (Asylum) 22-12
% JOHN DENVER-I'm Sorry (RCA) 7-3
KIRB—Spokane
® ARTHUR GARFUNKEL-| Only Have
Eyes For You (Columbia)
® JIGSAW-Sky High (Chelsea)
* %TON JOHN-Island Girl (MCA) 23-

* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 18-13

KTAC—Tacoma
® SIMON & GARFUNKEL-My Little
Town (Columbia)

® FRANKIE VALLI-Our Day Will Come
(Private Stock)

* ABBA-Sos (Atlantic) 19-8

* FOUR SEASONS-Who Loves You
(W.B.) 14.7

KGW—Portland

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

® NATALIECOLE-This Will Be (Capitol)

% LEON RUSSELL—Lady Blue (Shelter)
23-13

% LINDA RONSTADT—Heat Wave/Love

Is A Rose (Asylum) 24-14
KISN—Portland

© ARTHUR ALEXANDER-Every Day |
Have To Cry Some (Buddah)

® SIMON & GARFUNKEL-My Little
Town (Columbia)

* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 15-7

* ELTON JOHN-Island Girl (MCA) 19-
13

KTLK—Denver
© NONE

* EI§TON JOHN-Island Girl (MCA) 27-
1

" % ABBA-Sos (Atlantic) 15-10
KKAM—Pueblo, Colo.

© LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)

o BEE GEES—Nights On Broadway
(RSO)

* ABBA-Sos (Atlantic) 25-19
% JOAN BAEZ—Diamonds & Rust (A&M)
17-14
KYSN—Colorado Springs

® SIMON & GARFUNKEL-My Little
Town (Columbia)

® BEE GEES—Nights On Broadway
(RSO)

* MIKE POST-Manhattan  Spiritual
(MGM) 21-14

* JOHN DENVER—-Calypso (RCA) 23-17

KYNO—Fresno

© JOHN FOGERTY—Rockin' All Over The
World (Elektra)

® OLIVIA NEWTON-JOHN-Something
Better To Do (NCA)

* LEOSN RUSSELL—Lady Blue (Shelter)
16-

* WAR-Low Rider (U.A) 21-14

Southwest Region

® TOP ADD ONS:

OUTLAWS—There Goes Another Love Song
(Arista)

LINDA RONSTAOT—Heat Wave/Love Is A Rose
(Asylum)

GEORGE HARRISON-—You (Apple)

* PRIME MOVERS

EAGLES—Lyin' Eyes (Asylum)

OLIVIA NEWTON-JOHN—Something Better To
Do (MCA)

CAPTAIN & TENNILLE-The Way ! Want To
Touch You (A&M)

BREAKOUTS

LINDA RONSTAOT—Heat Wave/Love Is A Rose
(Asylurm)

FRANKIE VALL!I-Our Day Will Come (Private
Stock)

FREOOY FENDER—Secret Love (ABC/00T)

KILT—Houston

® QUTLAWS—There Goes Another Love
Song (Arista)

© GEORGE HARRISON—You (Apple)

* ORLEANS—Dance With Me (Asylum)
16-9

% HELEN REDDY-Ain't No Way To Treat
A Lady (Capitol) 10-7

KRBE-FM—Houston
o LEONRUSSELL-LadyBiue (Shelter)
° E\?JUBR SEASONS—Who Loves You

* oglénns-oance With Me (Asylum)
12-7
% OLIVIA  NEWTON-JOHN—Something
Better To Do (MCA) HB-11
KLIF=Dallas
o LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)
© FREDDY FENDER—-Secret Love (ABC/
Dot)
* EAGLES—-Lyin' Eyes (Asylum) 19-11
* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 14-7
KNUS-FM—Dallas

© WAR-Low Rider (U.A)
© NATALIE COLE—This Will Be (Capitol)
* FOUR SEASONS-Who Loves You
(W.B.) HB-13
* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 12-8
KFJZ—Ft. Worth

® OLIVIA NEWTON-JOHN-Something
Better To Do (MCA)

© OHIO PLAYERS—Sweet Sticky Thing
(Mercury)

* EIéTON JOHN-Island Girl (MCA) 27-

* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 20-13
KXOL—Ft. Worth

o MELISSA MANCHESTER-Just Too
Many People (Arista)

o AMBROSIA—Nice, Nice, Very Nice
(20th Century)

* ABBA-Sos (Atlantic) 21-15

% JOHN DENVER—I'm Sorry (RCA) 5-1

KCPX—Sait Lake City

© WINGS—Letting Go (Capitol)

© BAY CITY ROLLERS—Saturday Night
(Arista)

* BEE GEES—Nights On Broadway
(RSO) 27-17

* gll.TON JOHN-Island Girl (MCA) HB-

o FREDDY FENDER-Secret Love (ABC/
Dot)

o FRANKIE VALLI-Our Day Will Come
(Private Stock) ;
D% DAVID BOWIE—Fame (RCA) HB-23
* BEE GEES-Nights On Broadway
(RSO) HB-24
KONO-San Antonio
o BRUCE SPRINGSTEEN—Born To Run
(Columbia)
o JOHN FOGERTY—Rockin' All Over The
World (Elektra)
% NAZARETH-Love Hurts (A&M) 21.5
* I.EOGN RUSSELL-Lady Blue (Shelter)
13-
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o LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)

® BEE GEES-Nights On Broadway
(RS0O)

* SPINNERS-They Just Can’t Stop It
(Games People Play) (Atfantic) 17-7

D+ PEOPLES CHOICE—Do it Anyway You
Wanna (TSOP) 19-13

XEROK—E! Pase

o NONE

[ )

* NONE

*
KAKC—Tulsa

® WAR-Low Rider (UA)

® QUTLAWS-There Goes Another Love
Song (Arista)

D RITCHIE FAMILY-Brazil (20th Cen-
tury) 20-11
* ARTHUR GARFUNKEL-I Only Have
Eyes For You (Columbia) 27.20

KELI-Tulsa

® 5,000 VOLTS—I'm On Fire
® JOHN DENVER-Calypso (RCA)

* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 24-15

* BEE GEES-Nights On Broadway
(RS0) 27-16
WKY—0klahoma City

o JOANBAEZ-Diamonds & Rust (A&M)
® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)
* OLIVIA NEWTON-JOHN-Something
Better To Do (MCA) 24-15
* EAGLES—Lyin’ Eyes (Asylum) 14.6
KOMA-0Okiahoma City

o NONE
[ )
* NONE
*
WTIX—New Orleans
® CHEECH & CHONG—How | Spent My
Summer Vacation (A&M)

© FRANKIE VALLI-Our Day Will Come
(Private Stock)

% EAGLES—Lyin’ Eyes (Asylum) 16-6

* AUSTIN ROBERTS—Rocky (Private
Stock) 10-5

KEEL—Shreveport

® JOHN DENVER-I'm Sorry (RCA)

® ELTON JOHN=-Island Girl (MCA)

* MANHATTAN  TRANSFER-Operator
(Atlantic) 26-20

* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 28-22

Midwest Region

® TOP ADD ONS

ELTON JOHN—Island Girl (MCA)
CAPTAIN & TENNILLE-The Way | want To
Touch YOu (A&M)

(D) TAVARES—It Only.Takes A Minute (Capitol)

* PRIME MOVERS

NEIL SEDAKA—Bad Blood (Rocket)

ELTON JOHN-Island Girl (MCA)

LINDA RONSTADT—Heat Wave/Love Is A Rose
(Asylum)

BREAKOUTS:

ELTON JOHN—Istand Girl (MCA)
LINDA RONSTADT—Heat Wave/Love Is A Rose
(Asylum)

(D) TAVARES - It Only Takes A Minute (Capitol)

WLS—Chicago
® AUSTIN ROBERTS—Rocky (Private
Stock)
© SPINNERS—They Jjust Can't Stop It
(Games People Play) (Atlantic)
* ?ZJON JOHN-Island Girl (MCA) EX-

* NEI%. SEDAKA—Bad Blood (Rocket)
14-

® FOUR SEASONS-Who Loves You
W.B)

® 5,000 VOLTS—I'm On Fire (Phillips)

* 'l‘glfli. SEDAKA-Bad Blood (Rocket)

* PETE WINGFIELD-Eigheen With A
Bullet (Island) 12-8
WOKY—Milwaukee
o LEON HEYWOOD-| Want'a Do Some-
thing Freaky To You (20th Century)
® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)
* LINDA RONSTADT-Heat Wave/Love
Is A Rose (Asylum) 22-10
* OHIO PLAYERS—Sweet Sticky Thing
(Mercury) 15-6
WZUU-FM—Milwaukee
® WINGS—Letting Go (Capitol)
© JOHN FOGERTY-Rockin' All Over The
World (Elektra)
* E(LsTON JOHN—Island Girl (MCA) HB-
% SPINNERS-They Just Can't Stop It
(Games People Play) (Atfantic) 13-10
WNDE —Indianapolis

© LEON RUSSELL—Lady Blue (Shelter)

® ABBA-Sos (Atlantic)

* EAGLES—Lyin' Eyes (Asylum) 21-16

* AUSTIN ROBERTS—Rocky (Private
Stock) 6-2

WIRL—Peoria, lll.

© LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)

® ARTHUR GARFUNKEL-I Only Have
Eyes For You (Columbia)

* %TON JOHN=-Island Girl (MCA) 23

* HEAD EAST—Never Been Any Reason

(A&M) 30-20
WDGY—Minneapolis

© FREDDY FENDER-Wasted Days &
Wasted Nights (ABC/Dot)

® ELTON JOHN—Island Girl (MCA)

* EAGLES—Lyin’ Eyes (Asylum) 17-10

* ?EII. SEDAKA-Bad Blood (Rocket) 6-

KDWB-Minneapolis
© ARTHUR GARFUNKEL—! Only Have
Eyes For You (Columbia)
De TAVARES—It Only Takes A Minute
(Capitol)
* LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 27-17
* NIEI;. SEDAKA-Bad Blood (Rocket)
11-
KOIL—Omaha
© NONE
[ )
D% TAVARES—It Only Takes A Minute
(Capitol) 18-8
% ORLEANS—Dance With Me (Asylum)
19-9
KIOA—Des Moines
De TAVARES—It Only Takes A Minute
(Capitol)
[ )
D% RITCHIE FAMILY-Brazil (20th Cen-
tury) 28-19
% OLIVIA  NEWTON-JOHN—Something
Better To Do (MCA) 22-14
KKLS—Rapid City, S.D.
© JOHN DENVER-I'm Sorry (RCA)
® MELISSA MANCHESTER-Just Too
Many People (Arista)
* NEII.OSEDAKA—Bad Blood (Rocket)
17-1
* ABBA-Sos (Atfantic) 25-19
KQWB-Fargo, N.D.
® BRUCE SPRINGSTEEN—Born To Run
(Columbia)
o BEE GEES—Nights On Broadway
(RSO)
* JIGSAW-Sky High (Chelsea) 19-10

* JEFFERSON  STARSHIP—Miracles
(Grunt) 11-3
(Continued on page 22)
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Natalie Cole

ON RECORD

Natalie’s #1 soul single
“This Will Be”
(4109)
is exploding pop . ..
from her sensational debut album,
“Inseparable”
(ST-11429)

..AND IN CONCERT

“Natalie Cole is completely self-possessed, a thorough
pro in the tradition of her father. Belting out one song after
another like a young Aretha Franklin with strong dashes
of Tina Turner, she offers potent evidence that

she will be a very big star quite soon.”

Leonard Feather, Los Angeles Times
9/27175

:
LV 4

Appearing Tonight—October 13
at Kennedy Center of Performing Arts
Washington, D.C.
—and—
Leaving soon on European Concert Tour
[\

THIS WILL BE NATALIE'S YEAR!

©
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Based on station playlists through Thursday (10/9/75)

Ploylist Top Add Ons @
Playlist Prime Movers *

® Continued from page 20
KXOK-St. Louis
® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)
® FRANKIE VALLI-Our Day Will Come
(Private Stock)
+ ELTON JOHN-Island Girl (MCA) 19-
11

+ HEAD EAST—Never Been Any Reason
(A&M) 11-7
KSLQ-FM-St. Louis
® SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l)
® ELTON JOHN-Island Girl (MCA)
D PEOPLES CHOICE—Do It Anyway You
Wanna (TSOP) 25-17
s EAGLES—Lyin' Eyes (Asylum) 13-8
WHB—Kansas City
o LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)
o JEFFERSON  STARSHIP-Miracles
(Grunt)
+ NEIL SEDAKA—Bad Blood (Rocket) 6-
1

D+ RITCHIE FAMILY-Brazil (20th Cen-
tury) 19-16
KEWI-Topeka
© JOAN BAEZ-Diamonds & Rust (A&M)
e DAVE BELLAMY-Nothin' Heavy
(W.B./Curb)
s OLIVIR  NEWTON-JOHN-Something
Better To Do (MCA) 35-20
 OHIO PLAYERS—Sweet Sticky Thing
(Mercury) 20-14

North Central Region

® TOP ADD ONS:

SILVER CONVENTION—Fly, Robin, Fly (Mid
land Int'l.)

WAR--Low Rider (U.A.)

GEORGE HARRISON-You (Apple)

* PRIME MOVERS:

SPHMNERS—They Just Can't Stop It (Games
People Ptay) (Atlantic)

ELTON JOHN—Island Girl (MCA)

CAPTAIN & TENMILLE-The Way | Want To
Touch You (A&M)

BREAKOUTS

WAR-Low Rider (UA)

SILVER CONVENTION-Fly, Robin. Fly (Mid
land Int'l.)

SIMON & GARFUNKEL-My Little Town (Co
lembia)

CKLW—Detroit

© STAPLE SINGERS—Let's Do It Again
(Curtom)

® K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK)

* NgTAZI.IE COLE-This Will Be (Capitol)
18-1

# NEIL SEDAKA—Bad Blood (Rocket 11-
6

WGRD-Grand Rapids
(] c_EI;OSMITH-WaIk This Way (Colum-
ia
o JEFFERSON
(Grunt)
* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 18-5
* JEFFERSON  STARSHIP—-Miracles
(Grunt) 21-11
1.96 (WIIM-FM)—Grand Rapids
© WINGS-Letting Go (Capitol)
® GEORGE HARRISON-You (Apple)
s SPINNERS—They Just Can't Stop It
(Games People Play (Atlantic) 15-7
* gEIL SEDAKA-Bad Blood (Rocket) 7-
WTAC—Flint, Mich.
® SILVER CONVENTION—Fly, Robin, Fly
(Midland INt'l.)
® JIGSAW-Sky High (Chelsea)
“ EAGLES—Lyin' Eyes (Asylum) 19-7
s ARETHA FRANKLIN-Mr. D.J. (Atlan-
tic) 29-23
WIXY—Cleveland
© SILVER CONVENTION—Fly, Robin, Fiy
(Midland Int'l)
o MIKE POST-Manhattan Spiritual
(MGM)
“ WAR-Low Rider (U.A) 34-23
* OLIVIA NEWTON-JOHN-Something
Better To Do (MCA) 23-15
WGCL—Cleveland
© WINGS-Letting Go (Capitol)
o CAPTIAN & TENNILLE-The Way |
Want To Touch You (A&M)
* EII.TON JOHN-Island Girl (MCA) 23-
1
# FOUR SEASONS-Who Loves You
WB) 135

STARSHIP-Miracles

13-Q WKTQ—Pittsburgh

WIBG—Philadelphia

WBZ-FM—Boston

WBBQ-Augusta

WHBQ—Memphis

© LEON RUSSELL—Lady Blue (Shelter)
® WAR-Low Rider (UA))

* K.C. & THE SUNSHINE BAND—That's
The Way | Like It (TK) 23.10

+ ELTON JOHN-Island Girl (MCA) 13-5
WKBW—Buffalo
De TAVARES—It Only Takes A Minute
(Capitol)
e ABBA-Sos (Atlantic)

* JEFFERSON  STARSHIP-Miracles
(Grunt) 19-8

s SPINNERS—They Just Can't Stop it
(Games People Play) (Atlantic) 24-18

WSAI-Cincinnati
© HELEN REDDY-Ain't No Way To Treat
A Lady (Capitol)

® SIMON & GARFUNKEL-My Little
Town (Columbia)

+ ELTON JOHN-Island Girt (MCA) 22-
11

* SPINNERS-They Just Can't Stop It
(Games People Play) (Atlantic) 29-20

WCOL-Columbus
o PETE WINGFIELD-Eighteen With A
Bullet (Island)
® ELTON JOHN-Island Girl (MCA)
* LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 36-24
* WAR-Low Rider (UA) 32-23
WAKY—Louisville

® KATFISH-Dear Prudence (Big Tree)
o GEORGE HARRISON-You (Apple)
* KENNY JAMES-Concerned Parents
Plea 30-10
+ STATLER BROS.-!'ll Go To My Grave
(Mercury) 27-18
WBGN—Bowling Green, Ky.
® RICHARD KERR—-Somewhere In The
Night (Epic)
® WAR-Low Rider (UA)
# SPINNERS—-They Just Can't Stop It
(Games People Play) (Atlantic) 15-7
* JOHN DENVER-I'm Sorry (RCA) 17-
11
WIET<Erie, Pa.
© WAR-Low Rider (UA.)
® JIGSAW-Sky High (Chelsea)

* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 35-20

* WINGS—Letting Go (Capitol) 29-15
WRIE—Erie, Pa.
L] FDREDDY FENDER-Secret Love (ABC/
ot)
© FRANKIE VALLI-Our Day Will Come
(Private Stock)

# NEIL SEDAKA-Bad Blood (Rocket)
17-9

* EAGLES—Lyin' Eyes (Asylum) 12-7

WCUE-Akron

® SIMON & GARFUNKEL-My Littie
Town (Columbia)

o FRANKIE VALLI-Our Day Will Come
(Private Stock)

s OLIVIA NEWTON-JOHN-Something
Better To Do (MCA) 25-12

# CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 28-16

Mid-Atlantic Region

@ TOP ADD ONS

BEE GEES—Nights On Broadway (RSO)
NATALIE COLE-This Wil Be (Capitol)
WAR-Low Rider (UA.)

* PRIME MOVERS:

ELTON JONN-island Girl (MCA)
FOUR SEASONS-Who Loves You (W.B.)
ABBA-Sos (Atlantic)

BREAKOUTS:

BEE GEES—Nights On Broadway (RSO}
WAR-Low Rider (UA.)

SILVER CONVENTION—Fly, Robin, Fly (Mid
land Int'l )

WFIL—Philadelphia

® WAR-Low Rider (UA.)

® NATALIECOLE-ThisWill Be (Capitol)

s CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 15-8

# FOUR SEASONS-Who Loves You
W.B) 19-12

© DIANA ROSS—Theme From “Mahog:
any"
® SIMON & GARFUNKEL-My Little
Town (Columbia)
* %TON JOHN-Island Girl (MCA) 28-
* WAR-Low Rider (UA.) 24-15
WPGC—Washington
o BEE GEES—Nights On Broadway
(RS0)
® ESTHER PHILLIPS-What A Differ-
ence A Day Makes (Kudu)
+ ABBA-Sos (Atlantic) 24-14
* FOUR SEASONS-Who Loves You
WB) 17-11
WCAO-Baltimore
® SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.)
o BEE . GEES—Nights On Broadway
(RSO)
* FOUR SEASONS-Who Loves You
(W.B) 1710
* Iégozﬂ RUSSELL-Lady Blue (Shelter)
-21
WGH—Newpert News, Va.
o POCO-Keep On Tryin' (ABC)
e BEE GEES—Nights On Broadway
(RS0)
s ELTON JOHN-Island Girl (MCA) 28-17
D« TAVARES—It Only Takes A Minute
(Capitoly 13-7
WYRE—Annapolis, Md.
® MIKE POST-Manhattan Spiritual
(MGM)
© MANHATTAN  TRANSFER-Operator
(Atlantic)
+ ELTON JOHN-Island Girl (MCA)HB-18
* JEFFERSON  STARSHIP-Miracles
(Grunt) 11-5
WLEE—-Richmond, Va.

© BRUCE SPRINGSTEEN—Born To Run
(Columbia)

© FRANKIE VALLI-Our Day Will Come
(Private Stock)

* lllglz. SEDAKA-Bad Blood (Rocket)

* FOUR SEASONS-Who Loves You
(W.B.) 139

Northeast Region

® TOP ADD ONS:

SILVER CONVENTION-Fly, Robin, Fly (Mid-
land Int'l.)

JEFFERSON STARSHIP—Muracles (Grunt)

K.C. & THE SUNSHINE BAMD—That's The Way |
Like It (TK)

* PRIME MOVERS

NEIL SEDAKA-Bad Blood (Rocket)
JEFFERSON STARSHIP—Miractes (Grunt)
ELTON JOHN—Island Girl (MCA)

BREAKOUTS:

SILVER CONVENTION-Fly, Robin, Fly (Mid
land Int'l.)
JEFFERSON STARSHIP—Miracles (Grunt)

(D) TAVARES—It Only Takes A Minute (Captiol)

WABC—New York City

® SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l)
® JEFFERSON  STARSHIP—Miracles
(Grunt)
* SPINNERS—-They Just Can't Stop It
(Games Peaple Play) (Atlantic) 29-13
*;‘glI.OSEDAM-Bad Blood (Rocket)
-1
WPIX-FM—New York City
® SIMON & GARFUNKEL-My Little
Town (Columbia)
® JEFFERSON  STARSHIP-Miracles
(Grunt)
+ ELTON JOHN-Island Girl (MCA) 26-14
 SPINNERS—They Just Can't Stop It
‘(Games People Play) (Atlantic)25-20
WBBF—Rochester, N.Y.

De TAVARES-It Only Takes A Minute
(Capitol)
o JETHRO TULL—Minstrel In The Gallery
(Chrysalis)
* AMERICA-Daisy Jane (W.B.) 16-8
* JEFFERSON  STARSHIP-Miracles
(Grunt) 14.7
WRKO—Boston

® SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.)

o K.C. & THE SUNSHINE BAND-That's
The Way | Like It (TK)

* NATA‘I‘.IE COLE—This Will Be (Capitol)
HB-1

# ROD STEWART—Sailing (Mercury) 26-
15

o SILVER CONVENTION—Fly, Robin, Fly
(Midland [nt'l.)

® POCO-Keep On Tryin' (ABC)

* IIR(S)D STEWART-Sailing (Mercury) 26-

* BEE GEES—Nights On Broadway
(RSO) 22-12

WVBF-FM—Framingham, Mass.
® JOHN DENVER-I'm Sorry (RCA)

® OLIVIA NEWTON-JOHN-Something
Better To Do (MCA)

*NZEI;. SEDAKA-Bad Blood (Rocket)
12-

* FOUR SEASONS-Who Loves You
W.B) 19-14
WPRO-Providence
© COTTON, LLOYD & CHRISTIAN-I Go
To Pieces (20th Century)
® JAMES TAYLOR~—Mexico (W.B.)
* EAGLES—-Lyin' Eyes (Asylum) 23-7
 LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum) 29-14
WORC—Worcester, Mass.
e BEE GEES—Nights On Broadway
(RSO)
o FRANKIE VALLI-0ur Day Will Come
(Private Stock)
* ABBA-Sos (Atlantic) 14-9
* PETE WINGFIELD—Eighteen With A
Bullet (Island) 9-5
WDRC—Hartford
De TAVARES-It Only Takes A Minute
(Capitol)
® NATALIE COLE—This Will Be (Capitol)
# NEIL SEDAKA-Bad Blood (Rocket)
21-14
* JEFFERSON
(Grunt) 13-7
WPTR-Albany

© JAMES TAYLOR-Mexico (W.B.)

® BAY CITY ROLLERS-Saturday Night
(Arista)

* EI§TON JOHN-Island Girl (MCA) 30-
1

STARSHIP—Miracles

* WAR-Low Rider (UA.) 25-15
WTRY-Albany

© BRUCE SPRINGSTEEN—Born To Run
(Columbia)

© WINGS-Letting Go (Capitol)

* FOUR SEASONS-Who Loves You
(W.B.) 25-12

+ JEFFERSON
(Grunt) 22-11

Southeast Region

STARSHIP-Miracles

® TOP ADD ONS:

SILVER CONVENTION—Fly, Robin, Fly (Mid
land Int'l.)

CAPTAIN & TENWKLE-The Way | Want To
Touch You (A&M)

NATALIE COLE-This Will Be (Capitol)

* PRIME MOVERS:

ELTON JOHN-Island Girl (MCA)

CAPTAIN & TENMILLE-The Way | Want To
Touch You (ASM)

EAGLES—Lyin' Eyes (Asylum)

BREAKOUTS:

SILVER CONVENTION—Fly, Robin, Fly (Mid-
land Int'l.)

NATALIE COLE-This Will Be (Capitol)

BEE GEES—Nights On Broadway (RSO)

WQXI-Attanta
© LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)
[ J
* %ovg RUSSELL-Lady Blue (Shelter)
-1
# SPINNERS-They Just Can't Stop It
(Games Peaple Play) (Atlantic) 13-6
WFOM-Atlanta
® ABBA-Sos (Atfantic)
© NATALIE COLE-This Will Be (Capitol)
# LEON RUSSELL-Lady Blue (Shelter)
22-15
# SWEET-Ballroom Blitz (Capitol) 38-
31

1-93 (WZGC-FM)—Atlanta
® KATFISH-Dear Prudence (Big Tree)
© NATALIE COLE-This Will Be (Capitol)
* WILLE NELSON=Blue Eyes Cryin' In
The Rain (Columbia) 20-12
* CAPTAIN & TENNILLE-The Way |
Wnat To Touch You (A&M) 23-16

www.americanradiohistorv.com

® SILVER CONVENTION-Fly, Rabin, Fly
(Midland Int't.)

o BEE GEES-Nights On Broadway
(RSO)

% CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 18-10

* MANHATTAN  TRANSFER-Operator
(Atlantic) 10-6

WSGN—Birmingham, Ala.

o LEON HEYWOOD-! Want'a Do Some-
thing Freaky To You (20th Century)

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

* I§E409N RUSSELL—Lady Blue (Shelter)

* WAR=Low Rider (UA.) HB-21
WMPS—Memphis

© MANHATTAN  TRANSFER-Operator
(Atlantic)

© FRANKIE VALLI-Our Day Will Come
(Private Stock)

* JEFFERSON
(Grunt) 16-7

* FOUR SEASONS—Who Loves You
(W.B) 17-11

WHHY —Montgomery, Ala.
© JOAN BAEZ-Diamonds & Rust (A&M)

® HOT CHOCOLATE-You Sexy Thing
(Atlantic)

+ JOHNDENVER-I'm Sorry (RCA) 15-6

+ BAY CITY ROLLERS-Saturday Night
(Arista) 26-19

WTOB-Winston/Salem, N.C.
® 5,000 VOLTS—I'm On Fire (Phillips)
® JAMES TAYLOR-Mexico (W.B.)

* DAVE  BELLAMY-Nothin'  Heavy
(W.B./Curb) 21-14

D« TAVARES-It Only Takes A Minute
(Capitol) 22-15

WSGA-Savannah, Ga.
® BEE GEES-Nights On Broadway
(RSO)

© FRANKIE VALLI-Our Day Will Come
(Private Stock)

* ELTON JOHN-Island Girl (MCA) 28-
11

STARSHIP-Miracles

# LINDA RONSTADT-Heat Wave/Love
Is A Rose (Asylum) 29-22

WTMA—Charleston, S.C.
o MANHATTAN TRANSFER-Operator
(Atlantic)
® ELTON JOHN-Island Girl (MCA)
* EAGLES-Lyin' Eyes (Asylum) 22-10
*N5£'4L SEDAKA-Bad Blood (Rocket)
15-
WKIX—Raleigh, N.C.
® BEE GEES-Nights On Broadway
(RSO)

© MANHATTAN  TRANSFER-Operator
(Atlantic)

% CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 26-19

* NEIL SEDAKA-Bad Blood (Bocket)
17-11

WORD-Spartanburg, S.C.
® LATIMORE -A Redneck In A Soul Band
(Glades)

- ® FRANKIE VALLI-Our Day Will Come
(Private Stock)

# SLY STONE-| Get High On You (Epic)
HB-14

# EAGLES-Lyin' Eyes (Asylum) 8-3
WAYS—Charlotte, N.C.

© MORRIS ALBERT—Feelings (RCA)

® EAGLES-Lyin' Eyes (Asylum)

* JEFFERSON  STARSHIP-Miracles
(Grunt) 17-10

* AUSTIN ROBERTS—Rocky (Private
Stock) 20-14

WNOX—Knoxville
® WINGS—-Letting Go (Capitol)
© ELTON JOHUN-Island Girl (MCA)
* ABBA-Sos (Atlantic) HB-25
* gngASI.IE COLE-This Wilt Be (Capitol)

WGOW-Chattanooga, Tenn.
o POCO—Keep On Tryin' (ABC)

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

# LINDA RONSTADT-Heat Wave/Love
Is A Rose (Asylum) 22.8

* OzlléEANS-Dance With Me (Asylum)
14.

KAAY —Little Rock
® WILLIE NELSON—BIue Eyes Cryin' In
The Rain (Columbia)

o CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

# EAGLES-Lyin’ Eyes (Asylum) HB-8

*NEI%. SEDAKA-Bad Blood (Rocket)
11-

* SILVER CONVENTION-Fly, Robin, Fly
(Midland Int'l.)

© BAY CITY ROLLERS-Saturday Night
(Arista)

* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 22-11

* ARTHUR GARFUNKEL-| Only Have
Eyes For You (Columbia) 14-9

WMAK—Nashville

® NATALIE COLE-This Will Be (Capitol)

® SILVER CONVENTION—Fly, Robin, Fly
" (Midland [ntl.)

* JEFFERSON
(Grunt) 20-12

# EAGLES—Lyin' Eyes (Asylum) 8-1
WLAC—Nashville

® ARTHUR GARFUNKEL-i Only Have -
Eyes For You (Columbia)

® WAR-Low Rider (UA.)

* CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) HB-13

* ABBA-Sos (Atlantic) HB-15
WLCY—St. Petersburg, Fla.

® JAMES TAYLOR—Mexico (W.B.)

® ABBA-Sos (Atlantic)

* gldTON JOHN<-Island Girl (MCA) 32-

STARSHIP—Miracles

D RITCHIE FAMILY—=Brazil (20th Cen-
tury) 33-23

WQAM—Miami
© LINDA RONSTADT—Heat Wave/Love
Is A Rose (Asylum)

e ESTHER PHILLIPS-What A Differ-
ence A Day Makes (Kudu)

# ELTON JOHN-Island Girl (MCA) 25-2

% CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M) 26-14

WFUN-Miami

© SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.)

o ESTHER PHILLIPS-What A Differ-
ence A Day Makes (Kudu)

* LSOAN RUSSELL—Lady Blue (Shelter)
10-

* JEFFERSON
(Grunt) 11-5

Y-100 (WHY1-FM)—Miami/ Ft. Lauderdale

® SILVER CONVENTION—Fly, Robin, Fly
(Midland Int'l.)

© ELTON JOHN-Isiand Girl (MCA)
# LEON RUSSELL—Lady Blue (Shelter) -
28-20

STARSHIP-Miracles

* SPINNERS—They Just Can’t Stop it
(Games Peopie Play) (Atlantic) 20-14

WQPD—Lakeland, Fla.
® SIMON & GARFUNKEL-My Little
Town (Columbia)
® PILOT-Just A Smile (EMI)
# ELTON JOHN-Island Girl (MCA) 30-5
* (7;£0RGE HARRISON-You (Apple) 12

WMF)—Daytona Beach, Fla.

® JEFFERSON STARSHIP-Miracles
(Grunt) -

® CAPTAIN & TENNILLE-The Way |
Want To Touch You (A&M)

* Ngl;. SEDAKA-Bad Blood (Rocket)
19.

* SPINNERS—They Just Can't Stop It
(Games People Play) (Atlantic) 20.10

Copyright 1975 Billboard Publica-
tions, Inc. No part of this publication
may be reproduced, stored in a re-
trieval system, or transmitted, in any
form or by any means. electronic,
mechanical, photocopying, record-
ing, or otherwise, without the prior
written permission of the publisher.
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Tony Bennett. .. on his own again.
~His first solo aloum in four years, featu ring

SR

the new single,
Its a Bennett
thesingersart “S {2 a
heartandsoul B FUEE
the heart and
Bennett.

ATLANTA / Heilicher Brothers of Atlanta
BUFFALO, N.Y./ Best Records
CHARLOTTE, N.C./ Bib Distributors
CHICAGO /M S Distributors Company

CINCINNATI / Progress Record Distributors
CLEVELAND / Progress Record Distributors
DALLAS-HOUSTON / Heilicher Brothers of Texas
DETROIT / Arc Jay-Kay Distributing Company

=

And

] RECORDS
Division of TOBILL Entertainment Corp., 107 Delaware Ave., Buffalo, N.Y. 14202

ORDER THROUGH THESE DISTRIBUTORS NOW

LOS ANGELES / Record Merchandising Company
MEMPHIS / Record Sales Corporation

MIAMI / Heilicher Brothers of Florida
MINNEAPQLIS / Heilicher Brothers Inc.

NEW ENGLAND / Alpha Distributors of New York
NEW JERSEY / Alpha Distributors of New York
NEW ORLEANS / All South Distributing Corporation
NEW YORK / Alpha Distributors of New York

www americanradiohistorv.com

b} )
a(TB 711)

“Life is Beautiful
only blend of -
and life. The

of this albumis.
soul of Tony
that's beautiful.

PHILADELPHIA / Schwartz Brothers

PHOENIX / Associated Distributors

PITTSBURGH / Progress Record Distributors

SAN FRANCISCO / Record Merchandising Company
SEATTLE / ABC Record & Tape Sales

ST. LOUIS / Commercial Music of St. Louis
WASHINGTON-BALTIMORE / Schwartz Brothers
CANADA-RCA VICTOR of CANADA, LTD.
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(N VAV, 7 AV :l;\l‘\;
: L = was the first one; I was known, up to that L: No, it wasn’t. Anyway, [ was soon hired at :
eWIS nce point, as Bob Lewis, but there were so many WHN, an MOR station. [ did the morning
‘ Bob Lewises working in radio, that one morn- show. By the way, Ray Goulding’s brother,
= ing, just to be different, I said, “This is Robert Bob Goulding, worked there at the time I did.
A J uven I Ie Q. Lewis” . .. and it caught on. Once again, I was a little too outspoken and
H: I imagine by this time you're getting made some crazy remarks about Mennen Skin
pretty sick of someone asking you what the Q Bracer. I was fired again. Fortunately I had
SO ra n O O n stands for? three very important fans who had been listen-
L: You're right Lng(tjo me OEr;SWHN}.]They were William Paley,
: g . ead of CBS; Arthur Godfrey; and the to
Radi Sho H: The Robert Q. Lewis §hq’w on WNEW comedy-writing genius of all tiyme—Goodmag
o w became quite popular. didn’t it? Ace. Paley wanted me to replace Arthur God-
L: Yes, and it wasn’t too long after [ began frey for a few weeks and Ace wanted to put me
® Continued from page 18 that an agent named Ted Ashley called and on the network with a program called. “The
told me about an opening at the local NBC sta- Robert Q. Lewis Little Show.” I signed with
H: Now that you were ﬁnally hooked on ra- tion, WEAF. By the way, as you probably CBS and did Arthur’s show for about $750 a
dio as a career, where did you work when you know, Ashley today is one of the biggest execu- week.
left the service? tives in the entertainment business. Anyway, I H: What was the RQL Little Show all
L: 1gotajob at WHN in New York. Then I ‘ajuditilosneq for th;jobdat NBC ar;(d »}:as hirel<li :10 about? ’
heard about an opening at WNEW and was @ A OAIIILE, o o CES TRELS TR crlliad, . ; ;
hired by one of the greagt ladies of radio—Ber-  °Listen To Lewis.” I played records, did inter- 1 It was ol e s (1 T GO
nice Judis. She was personally responsible for v1ew.s and had a lot of fun for $300 a wee‘k. natel ' no ratings either. thou ?1 w’ l;]n (;)rh .
WNEW being the country’s highest-rated ra- 5 U kg sound like a dumb question, reatZ;t writin tglecri[' th gld [f~ al dl g
dio station. The first show I did at WNEW was but was your family still sending you money to i A g ab' In the world. Itinclude
. ith Merle Pitts and his Five help out? ce, Aaron Ru in, George.Axelrod and 2
a noontime show wit an L: You're right. that d dlike a dumb Danny and Neil Simon. Despite that, every-  §
Shades of Blue. ) right, that does soun like a dum ~ thi ! s ry
4 question. No, things were going well for me at ~ thing else worked out quite well for me. I
H: What actually does one do with Merle NBC, locally. Then they put me on the full ra- wprked more.a.nd more for Arthur, both on ra-
Pitts and his Five Shades of Blue? dio network on Saturday from 7:30-8 p.m. and dio and television and also did a lot of my own
L: Just introduce them. We had singers on 1 really bombed. They had only given me an shows in .the fO”f)ng years. N :
the show and I did some comedy. Shortly af- extra $200 a week and I had no budget for H: Besides being a full-time critic for KFI
terwards, [ was put on the morning show from  Writers. I was so angry when the show was can- radio in Los Angeles, what was your last radio
7-9 a.m. at $150 a week. celled, that on my morning show, 5d1d aseries  job on a local basis?
of elaborate bits about the channels one has to . .
: Who else was on the air at WNEW . L: It was in 1961, at KHJ in Los Angeles
timl-tle? o clsewasontheaira at that go through to get anything done at NBC. where I did a morning show for a year 0% s0.
L: Art Ford was doing the “Milkman’s Mat- H: Was the NBC brass amused? H: Besides keeping close tabs on your ¢
inee.” Martin Block was a big name and Wil- L: They were so amused I was fired and was ~ Present employer, KFIL, what other r,‘?dlo sta-
liam B. Williams was there, too. out of work for a long time. llOIr‘l.S ;j(l)is);(;E 251[2? tt(;) ll(nNIS?SFﬁlg;‘l;i have a
H: Did Williams add his B before you H: Maybe that question I asked earlier  great selection of music. As far as a pc¥sonality
added your Q? about mom and dad sending you extra money goes, I'd have to say I think Gary Owens is
L: Good question. Confusing, but good. I wasn’t so dumb after all? brilliant . ... he’s in a class by himself.
AN NNOOO ~ SRR RROSRRRRONN0SSS

INNER-OFFICE MEMO

_Vox Jox

By CLAUDE HALL

TO: CREATIVE PROGRAM DIRECTORS

FROM: ROCK SHOPPE, CALIF.
SUBJECT: THE BEACH YEARS DATE: OCTOBER ’'62

WHERE WERE YOU IN '62 WHEN SURF-ROCK BEGAN
AND THE SPIRIT OF AMERICAN YOUTH WAS REFLECTED
IN THE MUSIC OF THE BEACH YEARS?

TO RECAPTURE THOSE SPECIAL TIMES, A SIX HOUR
DOCUMENTARY WAS CREATED FEATURING THE SONGS
AND EXCLUSIVE INTERVIEWS WITH THE BEACH BOYS,
JAN & DEAN, SURFARIS, DICK DALE, MARKETTS AND
THOSE WHO MADE THE SIXTIES BEACH SOUND ONE
OF THE MOST UNFORGETTABLE PERIODS IN THE
HISTORY OF POP MUSIC.

INTERVIEWS WITH BRIAN WILSON OF THE BEACH
BOYS AND JAN & DEAN TAKE ON A PERSONAL TOUCH
DUE TO YEARS OF FRIENDSHIP WITH PRODUCER OF
THE BEACH YEARS, ROGER CHRISTIAN, TOP TEN BMI
WRITER AND RIAA GOLD ALBUM AWARD FOR PRODUC-
ING “THE BEATLES STORY.”

CO-PRODUCER JIM PEWTER, WINNER OF THE 1974
BILLBOARD *“PROGRAM DIRECTOR OF THE YEAR”
AWARD AND NUMBER ONE OLDIES PERSONALITY
WORLDWIDE, HELPED PUT IT ALL TOGETHER TO MAKE
SIX HOURS OF INFORMATIVE AND ENJOYABLE LISTEN-
ING.

SO—BE THE FIRST IN YOUR MARKET WITH THE BEST
SIX HOURS OF FUN & FACT YOUR LISTENERS EVER

EXPERIENCED.

CALL TODAY FOR YOUR BEACH YEARS DEMO DISC.

(213) 986-5772
OR WRITE:

ROCK SHOPPE
13440 VENTURA BLVD.
SUITE 204
SHERMAN OAKS, CALIFORNIA 91423

LOS ANGELES—RKO Radioin-
vited me to its annual management
meeting at Errol Estate Inn in
Apopka, Fla., and before Bruce
Clark, a fledgling golf pro, picked
me and RKO General chief Frank
Shakespeare up to take us from the
airport to the club northward of Or-
lando, I spent a few minutes in the
bar talking radio with anyone who’d
talk.

One person said his favorite radio
stations were “the one at 105 on the
dial” (which turned out to be
WBJW), WDBO-FM and WKIS.
Another person said he listened to a
station that was “right around 100
on the dial” and that was probably
WDIZ. Bruce Clark, a newcomer to
the area from Kentucky, listens to

_ “right about 100 on the FM dial”
and that, too, was WDIZ; as well as
the AM station that was in the same
dial position (“I switch the button
back and forth, but I don’t know
what station it is.”), WKIS, and
WHOO. Lester Lucas, with the Ral-
ston Purina Co., Winter Park, listens
to WLOF, WDBO, and WKIS—in
order of preference. It was inter-
esting to note that more people were
listening to FM than AM, but there
seemed to be a definite lack of call
letter penetration on FM; the sta-
tions aren’t getting their call letters
across well enough.

*x k%

The conference was excellent and
highly educational. T got to know
Dwight Case, president of RKO Ra-
dio, and Paul Drew, vice president of
programming, better. Jerry Lyman,
senior vice president and general
manager of WGMS in Washington,
organized the meeting. Handled all
logistics. Very well, too. Many of the
speakers at the meeting were per-
sonal friends of Frank Shakespeare
and Dwight Case—Admiral Elmo
Zumwalt, retired chief of U.S. Naval

www americanradiohistorv.com

Operations; John B. Summers, exec-
utive vice president and general
counsel for the National Assn. of
Broadcasters; George Roche III,
president of Hillsdale College; Con-
gressman Lou Frey (R-Fla.); and
Richard Pipes, who holds the Frank
B. Baird Jr. chair at Harvard Univ.

Other aspects of the meeting were
also educational; I learned never to
draw to an inside straight, especially
against people like Tim Sullivan,
general manager of KHJ in Los An-
geles, and Herb Saltzman, general
manager of WOR in New York.

At the meeting, it was announced
that Erica Farber had been named
manager of WROR in Boston, one
of the RKO FM operations.

Others I met at the RKO Radio
meeting included Kathy Lenard,
general manager of RKO Represen-
tatives; George Capalbo, vice presi-
dent of engineering for the RKO
chain; Alan Chlowitz, general man-
ager, KRTH, Los Angeles; Pat Nor-

(Continued on page 25)

Irritant Oldies
Out At WGST |

® Continued from page 18

time that appealed to a wide rang
of demographics, especially the 25
49 age group that we program at.

“I've always felt that the 25-49 ag
audience is a nice audience to tall
about on the street, in so far as sale:
are concerned, but very difficult tc
program to.

“I once made a chart of what hac
happened in each of the years that ¢
person 25-49 was born in . . . the ex-
periences those people went througt
as children and young.adults anc
then adulthood. Just think about jt-
World War I1, the atomic bomb, the
hydrogen bomb, rockets to the
moon. There’s no way possible thal
those people can be similar in tastes.

“I think that most stations who
purport to be MOR music stations
probably shoot at the middle of the
group ... notat the total spectrum.”

However, “Brazil” was one par-
ticular record that hits all of those
ages, McDowell believes.

At WGST, each air personality
has different color pens so that when
logging the tunes they've played,
they can realize that they might have
played a certain record at 6 p.m. the
day before or even at any day earlier
in the week. “They realize immedi-
ately that they should play that par-
ticular record in that particular
hour.”

McDowell believes that listeners
build listening habits and repeated
play of a particular tune at the same
time every day would be a tuneout
factor.

A month ago, McDowell recalcu-
lated all music at the station into dif-
ferent categories such as MOR, rock,
country music and soul music. “]
threw out all bubblegum sounds.”

Then, the music was labeled by
tempo.

Essentially, 12 basic record se-
quences were set up. Each air per-
sonality is provided with three dif-
ferent sequences in each daypart.
These are rotated each day so that
no one comes up with the same
sequences of records each day.

“Glen Campbell might be consid-
ered a country record, depending on
the song, of course ... because we
decided we wanted anything that
had a touch of anything else to fall in
that category. MOR is our back-
bone, see?”

Air personalities fill out a playlist
for their programs 24 hours in ad-
vance and David Lord the music di-
rector checks these to prevent any
mistakes such as two female vocal-
ists back-to-back or any two similar
tunes back-to-back.

Air personalities at WGST in-
clude Bob Harper, Chuck Doughtry,
Tony Taylor and Bill Campbell,
who just joined from WDAE in
Tampa, Fla.

Typical Net Revenue For
A Station Escalates 7.6%

WASHINGTON—Net revenue for the typical U.S. radio station jumped
7.6 percent during 1974, according to a nationwide survey prepared by the Na-
tional Assn. of Broadcasters.

Out of that $184,300, stations could only boast of a 5.4 percent profit mar-
gin, based on time sales of $187,100. Operating expenses totaled $174,300, up
by 7.8 percent over the previous year with payroll costs accounting for 53 per-
cent of overall expenses.

Although FM stations’ payroll costs rose 20.3 percent they still represent
less than half of operating costs. Despite these intimidating figures, 67 percent
of the 1,745 stations reporting showed a profit during 1974, with 48 percent of
the FM stations reporting a profit.

Broadcasters are still cheerful, expecting an overall growth of 8.6 percent in
netrevenue for 1975, which would boost revenues to $200,000 for a typical sta-
tion. FM expects another 22 percent increase this year.

What this all adds up to is if cost increases are held to the relative 1974 rate,
an increase in revenue might enable the typical FM station to break even for
the first time.
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Vox Jox

® Continued from puge 24

man, general manager, KFRC. San
Francisco; Jack Collins, gencral
manager, WAXY. Fort Lauderdale.
Fla.; Rick Devlin, general manager,
WXLO, New York: Jack Hobbs,
general manager. WRKO, Boston:
Jim Bedwell, general manager.
WHBQ, Memphis.

* k%

Mike Kleinbeck, station manager.
WSMC at St. Mary’s College, St.
Mary’s City, Md.. writes: “Rick Ben-
jamin, program director of WKIK in
Leonardtown, Md., suggested | write
you about WSMC. We are your
standard carrier current college sta-
tion with the exception of hoping (o
do a lot morce than simply run a pro-
gressive format. We will be devoting
a lot of time to special types of music
from jazz to classical to bluegrass.
We are also lucky because the two
local commercial stations are MOR
and we are out of the primary signal
range of Washington stations. The
biggest plus. of course, is the willing-
nessof WKIK’sstaff' to help a bunch
of rookies. | admit I'm partial: [
work there part-time with news and
an air-shift. Any help you can give
us would be greatly appreciated. es-
pecially in getting records from local
distributors.”

* * *

Shane, WGR, Buffalo. N.Y..
writes: “For 10 years, I’ve been try-
ing to prove I could do something no
one else has ever done before: thus,
it would be a grand thing if you
could find out for me: Has any jock
ever taken three stations in a major
market straight 1o No. | in his target
areas in less than two years? If so.
who did it and when? Aug. 1, [ cele-
brated my | 1th anniversary in radio
and 10th anniversary in rock *n’ roll.

BubblingUnderThe

_HOT100

01—Everything'’s The Same (Ain't Nothing
Changed), Billy Swan, Monument 8-8661
(Epic/ Columbia)

02—That’s How Long I'll Be Loving You, Bunny
Sigler, Philadelphia International 8-3575
(Epic/Columbia)

03—Lookout, Sons Of Champlin, Ariola Amer-
ica 7606 (Capitol)

04—0h Baby, Wayne Miran & Rush Release,
Roulette 7176

105—""m On Fire, Jim Gilstrap, Roxbury 2016

106—Hold On To Love, Peter Skellern, Private
Stock 45028

107—Tonight's The Night, S.5.0., Shady Brook
45019

108—Southern Lady, Timi Yuro, Playboy 6050

109—Honey Trippin’, Mystic Moods Orchestra,
Sound Bird 5002

110—(1f You Want It) Oo It Yourself, Gloria Gay-
nor, MGM 14823

BubblingUnderThe

~ _ToplPs__

201-)IMMY CLIFF, The Harder They Come, Is-
land ILPS 9202

202—CABARET/SOUNOTRACK, ABC ABCD 752

203-—-BE BOP OELUXE, Futurama, Capitol ST
11433

204—TOOTS & MAYTALS, Funky Kingston, Is-
land 1LPS 9330

205—-CHOCOLATE MILK, Action Speaks Louder
Than Words, RCA APL1-1186

206—)IMMY CLIFF, Follow My Mind, Reprise MS
2218 (Warner Bros.)

207—LINOA LEWIS, Not A Litte Girl Anymore,
Arista AL 4047

208--TROOPER, MCA 2149

209—THE SONS OF CHAMPLIN, Ariola America
ST 50002 (Capitol)

210—-MYSTIC MOOOS ORCHESTRA, Erogenous,
Sound Bird 7509

{U's been a hell of a road to haul
freight on, considering that half dec-
ade of years when 1 could not even
get a job up the ladder because of
what used to be called the *Drake sy-
drome.” But 1 kept on writing and
rocking and reaching and touching
and refusing to let any jock ever beat
me and the few accomplishments 1
have made I am proud of. Should
this three-station mark be something
no one has done before, or a long
time between, I will feel T have
nearly equalled the plaque that rests
on my wall from the International
Radio Programming Forum in 1972
One day. I'll get a chance to come
back home to where [ started—magic
town, Los Angeles, the city that gave
me the conception of the “living leg-
end’ and ‘cosmic cowboy.”
*  x x

The lineup at WGR in Buffalo
features Stan Roberts 6-10 a.m.. pro-
gram director Larry Anderson 10
a.m.-2 p.m., Frank Benny 2-6 p.m..
Shane 6-10 p.m.. Tony Venturoli 10
p.m.-2 a.m., Tom Donchue 2-6 a.m..
and weekenders Jerry Farrell, Mike

Rosman, Jerry Reo. WGR leads the
market in the April/May ARB in
men and women 18-34 with 17.4
ahead of WKBW's (3.8 and
WBNY’s 11.4. And Shane has an
18.1 in men and women 18-34. fol-
lowed by Jim Santella on WGRQ
with 11.5. automation on WRBNY
with 10.7. Jim Quin on WKBW with
9.9, and soul on WBLK with 9.9.
*x x %

The staff at WBEC in Pittsfield.
Mass., now includes Dana Jones
5:30-7 a.m.. Bob Cudmore with a
show combining some music and
mostly information 7-9 a.m., pro-
duction director Michael Jay 9-11
a.m.. Cudmore with talk !l-noon,
Jay again 1-2 p.m.. Dick Taylor 2-6
p.m.. news until 7’p.m., Rick Beltaire
7-midnight. and weekend staffers Al
Pafenbach, Fred Lantz, and Tom
Gavin. Taylor is program director
and reports that the station “pro-
grams Top 40/contemporary MOR
music with emphasis on local news.”

P T

KIHR is celebrating its 25th anni-
versary. reports Bill Qostenburg at

the Hood River. Ore., station.
“KIHR is owned by Paul Walden
and our manager is Bill Baker. Our
present on-air personalitics are John
Codino in the mornings, Doug An-
derson afternoons, and myself. Bill
Oostenburg, running the night show
as well as directing the music. Our
format days consists of MOR and a
little country music thrown in. and
nights feature Hot 100 chart music.
Lotsa sports and we are a Mutual af~
filiate.”
* ok x

Bob Brumbeloe, program director
of WITN, an FM station in Wash-
ington, N.C., that programs rock,
needs better record service. The sta-
tion targets 18-34 age listencrs. but
doesn’t neglect Top 40 or soul rec-
ords. . . . Jimmy Modgling, music di-
rector of KMBL in Junction. Tex.
also needs better record service.
“This includes albums and singles.
Will give airplay.” Send Jimmy
some records to P.O. Box 206. Junc-
tion, Tex. 76849.

x x X

Jack Fisher, the “Ole Reb” on

KBMR in Bismarck. N.D.. was hon-
ored recently with a special surprise
on-air salute for his 30 vears in
broadcasting. The governor and oth-
ers turned out for the event. Friends
who called in special wishes in-
cluded Jeff Holt from KCCO in
Lawton. Okla.; Pat De Salvo from
WIOU in Kokomo. Ind., and Harry
Newman from KLAC in Los An-
geles. ... Marty Adelman has been
promoted to music director of
WNNJ and WIXL-FM in Newton,

(Continued on page 43)

Bicentennial Music
Spun On KFAC-FM

LOS ANGELES-Classical for
matied FM station KFAC (92.3) is
presenting “The American Bicen-
tennial” each Sunday at 6 p.m.. fea-
turing music of America with brief.
historical commentaries. The hourly
program includes classical. popular
19th century. military and politically
influenced music as well as jazz se-
lections and musi¢ about America
by foreign composers.
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Talent

TRADE & SELL

® Continued from page |
right to get his contract sold or
traded to another label?” Ross asks.

“Wouldn't this be a lot more prof-
itable to everybody concerned than
the current games that go on where
the artist winds up sitting out a
couple of his potentially hottest ca-
reer years or turning in substandard
product till his contract runs out?”
Ross asks.

Some of the legally upheld bas-
ketball league jumps worked out by
Ross were credited with major re-

sponsibility for forcing the NBA and
ABA to move towards a merger. He
also made Carl Eller the highest-
paid lineman in football history,
with a $100,000-a-year contract
from the Minnesota Vikings. And in
the Spencer Haywood case, the
courts also upheld Ross’s claim that
it was illegal for leagues to deny col-
lege athletes the right to drop out
and turn pro.

“I'suppose I specialize in straight-
ening out star clients whose finances
are in a mess despite their sup-

AT MADISON SQ. GARDEN

Click Latin Double-Header

NEW YORK-The sounds of
Latin music were once again heard
in Madison Square Garden’s main
arena here, with a two-show concert
package co-promoted by Caytronics
and CBS Records Oct. 4.

And, while attendance figures
proved disappointing (a 50 percent
full house for each show for a com-
bined total of some 20,000 people
and a gross of $160,000), the show it-
self proved to be a superb and spir-
ited musical event.

The musical fare was basically
Latin music’s version of Anglo
MOR, especially when such well-
known South American artists as

Set ‘Mouse’ Writers

LOS ANGELES—Roger Kello-
way will compose the music with
Gene Lees writing the lyrics for
“The Mouse And His Child,” an up-
coming animated feature. Walt De-
Faria is executive producer.

- BILL'S MUSICAL
~ INSTRUMENT
' RENTALS, Inc.
LS

Recordings
“ Concerts
Theater:

R Television
8%Unjms electric & k'eyboard
guitars B-3 Organ
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Roberto Carlos, Marco Antonio
Muniz and Claudia de Colombia
graced the stage.

Backed by a 32-piece orchestra.
the acts on the bill continually de-
lighted the highly partisan crowd
which often sent up rousing cheers
for music from, or even the mere
mention of, their homeland. Parti-
san responses, yes. But, this show
would have appealed to practically
anyone, no matter their ethnic back-
ground.

It was a well-paced and musically
balanced show, with a spice of more
traditional Latin rhythms occasion-
ally thrown in to keep the heat on.
Tropical music exponent Sonora
Santanera clearly provided one of
the evening’s highlights.

Also on the bill were such CBS
acts as Leo Dan, Chucho Avellanet,
Sonia Lopez, Raul Abramson, Lyda
Zamora, Mariachi de Mexico and
Valentina Leyva. They were all
equally well received.

This production was a marked im-
provement over last year’s Caytron-
ics Mexican music festival here, and
it definitely encouraged one to hope
for more of the same.

_Signings

John Kincade to Wes Farreli's Chelsea Rec-
ords via a production deal with powerhouse Eng-
lish producer Larry Page. Kincade has been a
popular artist throughout Europe since his 1973
singles debut with “Dreams Are Ten A Penny.”
... Cheryl Grainger to Rusty Feuer of Las Vegas
for management. She recently appeared on a
Columbia LP with Herbie Hancock and Miroslav
Vitous. . .. Birdie & Val to Peppermint Produc-
tions of Youngstown, Qhio.

Ray Wylie Hubbard & the Cowboy Twinkies to
Warner-Reprise Records. The quintet is based in
Austin, Tex. ... Bill La Bounty to 20th Century
Records. The writer-singer's “Promised Love”
LP is being produced by Jay Senter. ... Dan
Schafer to RCA. . . . Sharon Brown to Al Chism's
Mesquite Music. . .. Dave Gillon to Don Light's
Moss-Rose Music in Nashville.

Wilson Pickett to TK Production’s new
Wicked label. He was last on RCA. ... Chick
Corea signs solo recording deal with Polydor
Records. Reportedly, there were strong bids for
Corea’s services from such labels as CBS and
Nemperor. A newly recorded solo album will be
released by the label during the first half of
1976. . . . Victor Tavares of the Tavares Brothers
to Spring Records as a soloist. He is recording
his first single for the label this month. The
group is on Capitol. ... Sammy Johns renews
with GRC Records and its publishing affiliate Act
One Music (BMI). He is currently in studio work-
ing on an album of self-penned tunes. ... Ted
Nugent to Leber-Krebs for personal manage-
ment.

Street Walkers to Mercury with debut album
of the same name being released this month.
Group includes Charlie Whitney and Roger Chap-
man, formerly with Faces; Bobby Tench, Jon Plo-
tell, Niko, from Australia and English song-
writer-performer Lynsey DePaul.

Vibist Roy Ayres to newly formed Munah Pro-
ductions, firm owned by Maurice Green, former
Detroit concert promoter, now residing in Los
Angeles.

Acts Could Be Treated Like
Sports Stars, Al Ross Says

posedly huge earnings,” says Ross.
“These problems are similar in
sports and music. except that the
music stars seem to be even more
vulnerable.”

According to Ross, both the Syl-
vers and the Main Ingredient were
deeply in debt despite hit records
and steady success as touring attrac-
tions. Neither act had income taxes
filed for them for the past several
years, claims Ross.

“Our package service is negotiat-
ing good contracts for our clients
and then protecting their incomes by
sound financial counseling,” Ross
says. “Admittedly I don’t know all
the ins and outs of personnal man-
agement for music career building
yet, but my firms have the resources
to hire the best experts in every spe-
cialty for clients who want us to get
more involved.”

Ross is a former New York all-city
high school basketball star who went
on to play for Michigan State and
first arrived in Los Angeles in 1961
to try out for the Lakers. He worked
his way through law school in five
years while supporting his family as
a physical education teacher in spe-
cial programs for delinquent boys.

And he doesn’t plan to make
many more mistakes like his turn-
down of handling Earth, Wind &
Fire, whose leader Maurice White
approached him about a year before
the veteran group finally took off.

Who Tour
Will Start
On Nov. 20

NEW YORK—-The Who embarks
on its most extensive U.S. tour since
1971, when it hits the road Nov. 20
for a three week, 19-city tour. Billed
as “Part I” of a two-part tour. this
marks the first time the group will
play many of the markets—including
some secondary ones.

Houston will be the initial stop of
the tour’s first leg that ends Dec. 15
in Philadelphia. At this point, the
Who takes a six-week rest and then
continues touring the U.S.

In preparation, the group is prim-
ing up with an SRO tour of the U K.
and Europe which kicked off Oct. 3.

Toots and the Maytals will open
all of the “Part I” concerts, with sev-
eral additional attractions planned
for the “winter festival” in Detroit’s
new Pontiac Stadium.

Other cities scheduled for visits in-
clude Baton Rouge, La.; Memphis;
Atlanta; Murfreesboro, Tenn;
Hampton Roads, Va.; Greensboro,
N.C.; Kansas City, Mo.; Des
Moines, lowa; Chicago (two nights);
Cincinnati; Cleveland; Buffalo; To-
ronto; Providence and Springfield,
Mass.

It is now being determined if the
itinerary will continue through early
spring or if the group will take an-
other hiatus and then begin “Part
III” in late spring and continue into
the summer.

Handling the sound and lights for
the tour is Showco from Dallas.

Capt. & Tennille
Set For 1976 TV

LOS ANGELES—The Captain &
Tennille have become the year’s first
newcomer record artists to be signed
for a 1976 summer television series.
The duo, whose “Love Will Keep Us
Together” was a Billboard No. |
single, will be on ABC-TV starting
in July, for a yet-to-be-determined
number of shows.
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Williams’ Story:
One Long Struggle

By JACK McDONOUGH

OAKLAND-Lenny Williams,
for two years lead singer with Oak-
land’s famous Tower of Power and
writer of “Don’t Change Horses (In
The Middle Of A Stream),” one of
Tower’s biggest hits, has put out the
second package of his solo career.

Called “Rise Sleeping Beauty,” it
is on Motown, a new home for
Lenny. His first solo shot was done
for Warner Bros., Tower’s label.

Both ABC and CBS were inter-
ested, says Williams, “but Motown
made an offer that excelled all the
others moneywise. Plus Motown was
the only company willing to put
down in black and white what they
would spend on promotion. They
did want my publishing, which I was
reluctant to give up. We agreed that
they would get part of the publish-
ing on any of my songs released on
Motown, but that anything I write
for anyone else is not affected.

“I felt in signing with Motown
that [ would be doing something to
help maintain all the different job
positions that Motown has opened
up. I looked at the makeup of vari-
ous companies and [ think Motown
truly represents more of the melting
pot theory of employment than any
other company. I'm also learning a
lot at Motown about the business of
promoting black records—whether
they’re actually by black artists or by
white artists who are playing black
music.”

Even though Tower was signed to
Warner, Williams, who joined the
group after they had already re-
leased an album for that company,
never signed a solo contract with
them.

The break with Warner came
about, says Lenny, because “when I
was in the studio Warner was having
a lot of problems in the r&b depart-
ment and they were hesitant about
spending money. They said unless I
had a Warner producer come down
and listen I would not be allowed to
continue. I didn’t want that, they
didn’t hear Tower until they were
done, and being a person with a cer-
tain degree of pride, I felt that if that
trust factor wasn’t there I wouldn’t
want them to spend money anyway.

“The contract said I had the op-
tion of being the sole producer, so
they were in effect breaking that op-
tion. 'm not averse to an outside
producer. Gene McDaniels pro-
duced my first solo LP and Chester
Thompson, who plays organ and pi-
ano for Tower, co-produced this

SENA AN
Motown photo
Lenny Willams: soio career means
first major money for Tower of
Power’s highly respected former
lead singer.

one. But I want to be able to pick
him.

“I can understand Warner’s posi-
tion. With the economy the way it is
I don’t know if I'd spend $50,000
without listening. And I take my hat
off to them. If they had wanted to
have a bad attitude with me they
could have tied me up in litigation.
It would have just been chump
change to them and valuable time
and big money to me.”

Williams left Tower partly for
economic reasons and partly to have
more time with his family. “Tower
exemplifies the plight of the excep-
tional musician in this country. The
average laborer makes more than
these guys. In my whole time with
Tower I never made over $300 a
week. I've made more money with
one record on Motown than the
whole two years I was with Tower.

“Last year I worked in Tower 261
days. That’s a lot of time to be away
from one’s family. I have a son of 10
and one 1. I want to be around my
sons to impart some kind of parental
guidance
“Now if I could be gone 261 days
and come home like Rod Stewart or
Mick Jagger or Al Green with a few
hundred thousand, then I could use
that to put into a business to enable
me to stay home more. So trying to
build a solo career was one way of
trying to approach that problem.”

Williams has assembled an eight-
piece group, which includes two
backing vocalists, and has started to
play Bay Area clubs.

Carl Iri photo

WEINTRAUB AWARD—Management Ill boss Jerry Weintraub holds his
award as Beverly Hills B'nai B'rith Man of the Year at dinner gala that raised
over $100,000 for charity. Surrounding him (from left) are: entertainment
attorney Milton Rudin, co-chairman of the dinner; singer Jane Morgan who is
also Mrs. Weintraub; and Weintraub’s star client, John Denver. Denver and
Morgan performed at the dinner, along with Frank Sinatra and Ed McMahon.
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the books everyone’s
listening to!

Joel Whitburn’s Record Research Collection is the
charted music authority everyone’s using. It’s the
only comprehensive record of charted music avail-
able today.

The complete set covers charted music from 1940

through 1974. It includes every artist and record
to hit Billboard’s “Hot 100”, “Top LP’s”, “Rhythm
8 Blues” (‘Soul’), “Country 8& Western” and “Easy
Listening” Charts. Everything you need to know
about charted music is at your finger tips.

Order your set today! Find out why everyone is
listening to the authority on recorded music. Or
pick the books you need most. Either way, you’ll
have an invaluable reference source, since each
book is an entire history in itself.

EVERY BOOK PACKED WITH EASY TO FIND INFORMATION...

ARTIST SECTION — TITLE SECTION — TRIVIA SECTION — PICTURE SECTION —

Lists every artist and every rec- Alphabetically lists song titles, Filled with interesting facts Ranks Top recording artists and

ord they made to hit Billboard’s indexed so you can find any rec- about Top artists and records shows them just as they looked

Charts. Includes quick reference ord, even if you don’t know the such as No. 1 records year by in their hit making years. Fea-

to spot No. 1 and Top 10 records. artist. year, the artist with most No. 1 tured in each book except Top
hits and more ... all based on Pop 1940-1955 and Supplements.
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Joel Whitburn’s Record Research Collection.
The only complete history of charted music.

TOP POP RECORDS 1955-1972

The answer to Pop memorabilia. Includes over 11,000 listings of
every record and artist to hit Billboard’s “Hot 100” charts from 1955
to 1972. Plus pictures of Top 100 artists, No. 1 Record Index and an
exciting Trivia Section of Top artist and record achievements.
416 pages...$30 postpaid in U.S.A.

Now also available in a deluxe hard cover edition for only $40.

TOP RHYTHM & BLUES RECORDS 1949-1971

The Rock evolution has a lot of ‘soul’l And it’s all here! Every R&B
record and artist to make Billboard’s “Soul Singles” charts from
1949-1971. Lists artists, titles, No. 1 records by year, plus photos,
trivia and more easy to find information.

184 pages...$25 postpaid in U.S.A.

TOP COUNTRY & WESTERN RECORDS 1949-1971
Country music has grown to new heights. The records and artists
that rode it to the top are covered in two big sections. Includes
every record and artist on Billboard’s “Country Singles” Charts
from 1949-1971. Plus Top 100 artist photos, trivia and more.

152 pages...$25 postpaid in U.S.A.

TOP POP RECORDS 1940-1955

A must book! Completes the Pop Chart History! Includes every
record and artist to make Billboard’s “Best Selling Pop Singles”
Charts, all listed by artist and title. Plus a Trivia Section and No. 1
Record Index. Everything you need to know about the birth of the
pop charts is in this book.

90 pages...$20 postpaid in U.S.A.

NEW TOP EASY LISTENING RECORDS 1961-1974
The record book of Easy Listening charted music every one has
been waiting for. The only complete history available today. In-
cludes every song title and artist to make Billboard’s “Easy Listen-
ing Singles” charts from 1961-1974. Two full sections (artist and
titles), plus No. 1 record Index, complete Trivia Section and photos
of Top 40 Easy Listening artists. Every page is filled with invalu-
able information.

150 pages.. .$25 postpaid in U.S.A.

TOP LP’s 1945-1972

The only complete history of the album charts! Lists every album
and artist to make Billboard’s “Top LP’s” album charts from 1945
through 1972. Includes sound tracks, and original cast Section, plus
photos of Top 100 artists and Top 110 albums, a No. 1 Album Index
and Trivia Section on artist achievements. It’s just what you need
to be an LP authority.

224 pages...$30 postpaid in U.S.A.

COMPLETE SET
SUPP1

] NOW AVAIL
EVERY BOOK AN ENTIRE HISTORY... : Mail To: Record Research, P.O. Box 82, Menomonee Falls, WI 53051 Updates coll
i 0y
Includes: § — TopEasy Listening'61774....... $25 SUPPLEMENTS — Top Pop’74 thraogh 1ond:
Date (month/day/year) record first hit charts. I ==l lFap :40':55 """"""""" Y ...$10.00 each —ToP Po? ’,73
Highest position record reached _ —Top Pop ’55-'72 (soft cover) ....... $3@ —Top LP’s ’74
il N N 5 t I ' ___Top Pop’55-72 (hard cover)...... $40 ——Top LP’s’73 I
EV [N @ BAEELIS Cl G et I TopCB&W™M971 .. ..oouvnnn... $25 — Top C&W '74 1
Label and record number. I _—_TopR&B™MO7I....ccovenv..... $25 — Top C&W °72-'73
Quick reference to spot No. 1 and Top 10 records. I —_TopLP's’45-72 ... .. coivennnnnn $30 —_Top R&B 74 :
1 Check or money order for full amount must accompany order. —Top R&B '72-73 I
1 Overseas orders add $3.00 per book, and $1.00 per supplement. 1
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|
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Talent

FREDDY FENDER
TANYA TUCKER
TOM T. HALL
Disneyland, Anaheim
KLAC-AM, the leading country radio station

in Los Angeles, tossed its sixth birthday party
for a crowd of some 24,000 Oct. 4 and managed
to bring in three of country's leading superstars
along with the crowd.

With the show spread over two stages acrass
the park’s various “lands” and each star doing

Talent In Action

three half-hour sets, there was lots of time for
everbody to see it all.

Freddy Fender, working with Jerry Inman &
the Palomino Riders as a backup band, ran
through his usual crowd-pleasing set of major
hits like “Before The Next Teardrop Falls” and

1
X

“Wasted Days And Wasted Nights” as well as fa-
miliar cuts including “Mathilda™ and ““Jamba-
laya.

Fender, with his distinctive and fine voice
and easy rapport with the audience, as well as
some outstanding guitar playing, continues to

-

January 20-23, 1976
Roosevelt Hotel — New York City

Billboard presents the world’s first industry-wide disco forum . . .
sessions covering every facet of the discotheque, including:
® OpeningaNew Discotheque
® Disco Franchising
® Hardware and Accessories
® Marketing Disco Product
® Disco Programming

® Howto Produce aDisco Hit

® The Disco/Radio Connection
® Mobile Discos

Registration includes continental breakfasts, lunches, the Awards
dinner, entrance to all sessions, your work materials, and special
disco entertainment and events. Early-bird registration is $180
(%200 after December 15) . . . so register early!

INTERNATIONAL DISCO FORUM

Attn: Diane Kirkland, 3000 Sunset Boulevard, #1200/Los Angeles, California 90069
Please register me for Billboard's international Disco Forum at the Roosevelt Hotel,
Jan. 20-23, 1976. | am enclosing a check or money order in the amount of:

(] $180 (special early-bird rate) [] $200 (after December 15) [1 $100 special college/military rate
(You can CHARGE your registration if you wish):

Register Early

(] Master Charge (Bank # ) Card No.

[J BankAmericard

Expiration Date

[J Diners Club
Signature

] American Express

Name Title -

] Company Affiliation

Address Phone

All information on agenda, hotel rooms and meeting rooms available will be sent immediately upon recelving yaur registration!

For further information, contact Diane Kirkland, Billboard Magazine (213) 273-7040

. Joinusin New York January 20-23, 1976 — and talk disco!

J
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gain ground on country's biggest stars.

Tanya Tucker, working with her own band, is
another of those rare artists who is identifiable
as soon as one hears her. Singing “Spring” for
the first time publicly, she also moved through
hits such as “Delta Dawn,” “Lizzie & The Rain-
man” and “San Antonio Stroll.” Though still
only 17, she posseses perfect stage presence
and her voice continues to get stronger with
each outing.

Tom T. Hall offered his usual professionat
show, moving through his biggest hits of the
past several years and demonstrating once
again why he is one of country’s leading expo-
nents of the story song.

Sound quality was excellent for alt perform-
ances (all emceed by KLAC disk jockeys),
though the crowds tried to jam as close to the
outdoor stages as possible for each star’s first
set, apparently refusing to believe they would
be returning. As might be expected in close
quarters, there were a few faintings. For a crowd
of 24,000, however, the evening was a remark-
ably calm and successful one. BOB KIRSCH

ROBERTA FLACK
RICHARD PRYOR
STREET CORNER
SYMPHONY
Felt Forum, New York

Roberta Fiack and Richard Pryor, two of the
record business's more successful performers,
got together Oct. 3 for one of the strongest live
concert double bills seen in New York this year.
Judging from the reaction of the audience, it
was obvious that Pryor was the stronger draw,
with many patrons leaving after Pryor's one-
hour set.

Those who ieft early missed one of the finest
bands ever assembled as Flack spared no ex-
pense in getting some of the best studio men
anywhere. The 11-piece band featured two of
the most talented young drummers in the jazz:
rock world today, Steve Gadd and Idris Muham-
mad along with bassist Anthony Jackson, guitar-
ists David Spinoza and Hugh McCracken, vocal-
ists Gwen Guthrie and Lani Groves, and musical
director Leon Pendarvis, all well-known session
performers. It would be a gross understatement
to call this band tight as they sounded like one
person playing 11 instruments simultaneously.

If the show had a flaw it was with Flack her-
self. She is an excellent vocalist with good taste
in material, but tragically she has no stage pres-
ence which is a serious failing when performing
for black audiences that are accustomed to
flashy performers.

Pryor’s set was outstanding throughout, spot-
lighting his excellent characterizations and re-
laxed delivery. He is one of the hottest commod-
ities in the comedy world today, with his last two
Warner Bros. albums climbing to the top of the
soul charts and his live appearances drawing
well all across the country. His success lies in
his ability to relate to contemporary black au-
diences in their language.

Opening the show was an excelfent new a ca-
pela singing group, Street Corner Symphony.
These five young vocalists had no trouble reach-
ing a crowd that had never heard of them be-
fore. ROBERT FORD JR.

CHARLIE RICH
SARAH JOHNS
Theatre Royal, London

Chartie Rich concluded his debut British tour
in fine style Sept. 28 as an enthusiastic au-
dience showed continual recognition for this
varied material.

He came to Britain with a mixed pedigree.
Founding his reputation as one of the origina-
tors of Memphis' famed Sun sound and creating
for himself a cuit following which still exists,
Rich won out some 15 years later with country
and now rates as a superstar with mass au-

diences.

Of course, the times have changed. Once a
performer with small combos, he now works
with large orchestras and carries his own troupe
consisting of an exceptional guitarist, David
Mayfield, son Allan Rich and a highly effective
trio of female singers christened the Little
Foxes.

Throughout his set Rich's experience in vary-
ing fields, which also included classical piano
and jazz, showed through and he moved easily
from the r&b sounds of such successes as “Mo-
hair Sam” and ‘“Lonely Weekends” to the
closely combined fields of country and MOR
with “The Most Beautiful Girl In The World,”
“River Stay Away From My Door" and, of course,
“Behind Closed Doors.”

(Continued on page 31)
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Discos

BMI Fixes Disco License Rates

® Continued from page |

BMI has already licensed “several
hundred” discos, even as the special
rate formula was being developed,
and the rights organization will seek
to keep pace with the burgeoning
medium as part of its contmuing
drive to secure performance fees
fromall public music users.

While ASCAP has no special li-

Jazzmen Will Blow
At ‘Smitty’ Benefit

LOS ANGELES—One of the
most ambitious benefit concerts \in
years here is scheduled for Oct. 26 in
behalf of the late Warren “Smitty”
Smith. veteran trombonist who died
last month in Santa Barbara.

Talent signed for the event, to be
held at AFM Local 47 on Vine St.,
includes Bob Croshy’s Bobcats, with
whom Smith played for many vears;
Teddy Buckner, Pete Daily, Dick
Carey’s All-Stars, Chuck Conklin,
Johnny Lucas, Joe Darensbourg,
Ray Linn’s Chicago Stompers, the
Magic Mountain Alumni with Mike
Riley and others. Donation is 53.

Tahoe Como Scene

LAKE TAHOE—Perry Ccmo’s
first television special of the season,
titled *“Perry Como’s Lake Tahoe
Holiday,” was filmed entirely on lo-
cation at Lake Tahoe from Sept. 17-
26. The special will feature Como in
concert at Harrah’s South Shore
Room, and will air on CBS Oct.28.

cense formula for discos, the society
feels that its payment schedule for
non-broadcast locations is suf-
ficiently flexible to accommodate
the medium.

Under its current schedule, as re-
vised last January, locations using
mechanical music are liable to an
annual performance fee to ASCAP
of $90 to $490, if no admission is
charged. If customers pay an admis-
sion charge and live entertainment is
offered, the annual ASCAP fee can
rise to a high of $1.750.

Paul Marks, ASCAP director of
operations, feels that it is unneces-
sary to tag locations as discos. If they
use recorded music for dancing they
naturally fall into an appropriate li-
cense category, he says.

In BMI’s case, if live entertain-
ment is presented by the disco it

Soundtrack Push By
Mayfield & Staples

LOS ANGELES—Curtis May-
field and the Staple Singers will take
an active role in plugging their
Warner Bros. soundtrack album for
the Bill Cosby-Sidney Poitier-Jim-
mie Walker comedy, “Do It Again.”
Along with the film stars, Mayfield
and the Staples will co-host the New
York premiere and Los Angeles
screenings of the movie with recep-
tions following.

Warner also has some 50 radio
station tie-ins of nationwide ticket
giveaway promotions tied in with
extensive time buys and merchan-
dising aids.

must pay an additional fee based on
the location’s annual expenditure
for talent. The Spread here is $75 if
less than $5,000 is spent for enter-
tainment, to $1,700 if the talent nut
is $450,000 or more.

Both ASCAP and BMTI place
monies received from discos into
general income pools with payoffs to
writers and composers based on
their broadcast log results. No sur-
vey of disco performances is at-
tempted by either rights group.

Scale Schedule
Issued By BMI

NEW YORK—Following is the rate schedule is-

sued by BMI for discos:

Room Nights  Minimum  With

Capacity  Per Week Fee  Admission
1-76 1-3 $ 90 $150
4.7 110 180
76-150 13 130 195
4.7 150 280
151-225 13 170 255
4.7 190 340

226-300 13 210 315
4.7 230 420
301-375 13 250 375
4.7 270 500
376-450 1-3 290 435
4.7 310 580
451-525 13 330 495
4.7 350 650
526-600 1-3 370 550
4.7 390 740
601675 1-3 410 615
4.7 430 820
675-750 1-3 450 675
4.7 470 900
OVER750 13 490 73%
4.7 510 980

Club Dialog

By TOM MOULTON

NEW YORK—It looks like MFSB will have an-
other strong seller with the single “The Zip”
(Part | & 1) from a forthcoming LP. The song
was written and produced by Gamble & Huff and
is the theme for new Polaroid commercials.

Philadelphia just keeps coming with great
dance product, the latest being the new Salsoul
Orchestra LP. There already is some response on
the cut “Tale Of Three Cities,” and the entire LP
is commercially straight ahead. Most of it done
by Vince Montana Jr., with other cuts handled
by Ronnie Baker.

“If you Ain't Gettin' Your Thing" (Part 1) by
L.J. Walters And The Electrifiers (Phil L.A. Of
Soul) has a strong soul sound with good funky
rhythm that's in the same vein of disks from the
Isley Brothers.

“TSOP” started a whole new trend in music
and it sounds like everyone is getting into it—

‘Brazit,”” “Salsoul Hustle” and “Baby Face,” to
name a few. Now there is “Disco Sax”' by Hous-
ton Person (Westbound label). It's a very strong
record with the feel of “Brazil” and female vocal
ad-libs that create so much excitement on the
dance floor. The amazing thing about this sound
is that “TSOP"" by MPSB was recorded at least a
year prior to its refease and they have not tried
to copy it themselves while everyone has.

“Bad Luck” by the Atlanta Disco Band
(Scorpio) is starting to show up in such markets

Sets New Distribs

LOS ANGELES—Two changes in
the distribution web recently set up
by the Artists of America label have
been made by Vito Samela, sales di-
rector.

Malverne Distributors on Long
Island will now handle the New
York-Connecticut area while Music
City Record Distributors will cover
Tennessee and Arkansas.

as Boston, Miami and San Francisco. The song
was arranged by Earl Young, who is a member of
the Trammps as well as the drummer for MFSB.
Young plays the drums on this record, the origi-
nal version was by Harold Melvin and the Blue-
notes.

The new Reflections LP will be available next
week. It will contain both their current hit
“L.0.D," as well as “Three Steps From True
Love.” There are two other strong cuts on the
LP.

CTI seems to be making the most commercial
disco sounding records with their jazz artists.
And now, Blue Note comes up with “Change
(Makes You Want To Hustle)"” by Donald Byrd.

Distrib Set By
No. Texas Jazz

LOS ANGELES—After several
years of selling on campus and by
direct mail, the North Texas State
Univ.’s series of albums featuring its
various Lab Jazz Bands directed by
Dr. Leon Breeden are now being
sold through Ray Lawrence Lid.
here.

The Lawrence organization also
distributes and promotes product
from Stan Kenton’s Creative World
Group.

To be released this week is “Lab
'75.” by the North Texas State aggre-
gation. which features a program of
jazz compositions by pianist Lyle
Mays. who has since left campus to
join Woody Herman. All titles are by
Mays except for “What Was” an
8:18 minute performance based on a
composition by Chick Corea.

www.americanradiohistorv.com

The greatest revolution in club and cabaret enter-
tainment since amplified sound. It's the way to
drastically cut back on the rising costs of entertain-
ment. It's a way of attracting customers that will beat
anything you've seen. And you can have this large-
screen musical entertainment for your customers’
dancing, listening and viewing pleasure now!

Video-disco units and programming are available
exclusively through us, and the number of units in
your area will be strictly limited to prevent over-
saturation. Don’t miss the opportunity of a lifetime.

Write or call us now!

Video Disco

2050—777 Hornby Street
Vancouver B.C. Canada V6Z184

(604) 669-5621 Telex 04-508574
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Top Audience Response
Records In N.Y. Discos

This Week

1

2

3

10
11

12

13
14
15

CASANOVA BROWN, (Do it Yourself, How High
The Moon)—Gloria Gaynor—MGM (LP)

FLY ROBIN FLY/I LIKE IT-Silver Conven-
tion—Midland Int! (LP)

LOVE TO LOVE YOU BABY-Donna Sum-
mer—0asis—(LP)

YOU SET MY HEART ON FIRE-Tina
Charles—Columbia (vocal & inst.)

CARAVAN/WATUSI STRUT-Deodato—MCA
(LP)

PEACEPIPE-B.T. Express—Roadshow (LP)
UNDECIDED LOVE-The Chequers—Scepter

SUMMER OF 42/EXODUS—-Biddu Orch.—
Epic (Exodus import only)

EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite (LP)
MESSIN' WITH MY MIND—Labelle—Epic

DO THE LATIN HUSTLE-Eddie Drennon &
B.B.S. Unlimited—Friends & Co.

HOOKED FOR LIFE—The Trammps—Atlan-
tic (long version)

IT ONLY TAKES A MINUTE - Tavares—Capitol
SUNNY-Yamboo—Montuno

BRAZIL/PEANUT VENDOR- Richie Fam-
ily—20th Century (LP)

Melody Song Shops

(Brooklyn, Queens, Long Island)

1
2

OCTOBER 18, 1975, BILLBOARD

10
11

12
13

14
15

Retail Sales

This Week

LOVE TO LOVE YOU BABY-Donna
Summer—0asis (LP)

CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MOON-Gloria
Gaynor—MGM (LP)

SUNNY-Yamboo—Montuno

CARAVAN/WATUSI STRUT-Deodato—MCA
(LP)

DO THE LATIN HUSTLE—Eddie Drennon 7
B.B.S. Unlimited—Friends & Co.

LOVE MACHINE/OVERTURE-The
Miracles—Tamla (LP)

YOU SET MY HEART ON FIRE-Tina
Charles—Columbia (vocal & inst)

SOUL TRAIN 75-Soul Train Gang—Soul
Train

BAD LUCK-The Atlanta Disco Band—
Scorpio Records

THE NAME OF THE GAME (part 2)-The
Joneses—Mercury

EVERY BEAT OF MY HEART —Crown Heights
Affair—De-Lite

ALL | NEED-Anacosta—Columbia

MAGIC OF THE BLUE—Blue Magic—ATCO
(LP)

BRAZIL/PEANUT VENDOR-Richie
Family—20th Century (LP)

WHERE DO | GO FROM HERE-The
Supremes—Motown

Top Audience Response
Records In Miami Discos

This Week

1
2

10

11
12

13

14
15

FLY ROBIN FLY-Silver Convention—
Midland Intl (LP)

CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MOON-Gloria
Gaynor—MGM (LP)

PEANUT VENDOR, FRENESI, BRAZIL—
Richie Family—20th Century (LP)

YOU SET MY HEART ON FIRE-Tina
Charles—Columbia

THIS WILL BE—Natalie Cole—Capitol

THAT'S THE WAY | LIKE IT-KC And The
Sunshine Band—TK (LP)

CARAVAN/WATUSI STRUT-Deodato—MCA
(LP)

SOUL TRAIN 75-Soul Train Gang—Soul
Train

ROCK YOUR BABY—The Sunshine Band—
TK(LP)

CHI-TOWN THEME —Cleveland Eaton—
Black Jazz

SUMMER OF 42-Biddu Orch.—Epic

EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite (LP)

WATERBED - Herbie Mann—Atlantic
(special disco version)

SUPER STAR REVUE- The Ventures—UA

I'M NOT READY TO LET YOU GO- Street
Courner Symphony—Bang

Disco Action

yiighd 1975, Balboard Pubdications, Inc. Mo parl of this
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Colony Records (New York)
Retail Sales

This Week

1 NOBODY LOVES ME LIKE YOU DO-Jeanne

2
3

10
11
12
13
14
15

Burton—Cotton

LOVE TO LOVE YOU BABY—Donna
Summer—0Qasis (LP)

CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MOON-Gloria
Gaynor—MGM (LP)

SUNNY-Yamboo—Montuno

FLY ROBIN FLY/1 LIKE IT=Silver
Convention—Midland Intl (LP)

NEED YOU—Harlem River Drive—Arista

'™ IIN HEAVEN-Touch Of Class—Midland

ntl

SUMMER OF 42-Biddu Orch.—Epic

DO THE LATIN HUSTLE—Eddie Drennon &
B.B.S. Unlimited—Friends & Co.

YOU SET MY HEART ON FIRE-Tina
Charles—Columbia

BAD LUCK-Atlanta Disco Band—Scorpio
Records

SOUL TRAIN 75-Soul Train Gang—Soul
Train

UNDECIDED LOVE-The Chequers—
Scepter

CARAV:N/WATUSI STRUT-Deodato—MCA
(LP)

EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite (LP)

Downstairs Records (New York)

Retail Sales

This Week

1

2

3

LOVE TO LOVE YOU BABY-Donna
Summer—Qasis (LP)

NOBODY LOVES ME LIKE YOU DO DO-
Jeanne Burton—Cotton

YAMBOO-Sunny—Montuno

CASANOVA BROWN, DO IT YOURSELF,
HOW HIGH THE MOON-Gloria
Gaynor—MGM (LP)

YOU SET MY HEART ON FIRE-Tina
Charles—Columbia

GET THE CREAM OFF THE TOP-Eddie
Kendricks—Tamla

UNDECIDED LOVE-The Chequers—
Scepter

BRAZIL/PEANUT VENDOR-Richie
Family—20th Century (LP)

FLY ROBIN FLY/1 LIKE IT-Silver
Convention—Midland Intl (LP)

DO THE LATIN HUSTLE—Eddie Drennon &
B.B.S. Unlimited—Friends & Co.

PEACEPIPE-B.T. Express—Roadshow (LP)

ALL | NEED-Anacosta—Columbia

OVERTURE-The Miracles—Tamla (LP)

DATE WITH THE RAIN—Frankie Gee—
Claridge

LET ME BE THE #1-Dooley Silverspoon—
Cotton

Top Audience Response

Records In L.A./San Diego Discos
This Week

1

2

3

FLY ROBIN FLY=Silver Convention—
Midland Intl (LP)

THAT'S THE WAY | LIKE IT-K.C. & The
Sunshine Band—-TK

PEACEPIPE— B.T. Express—Roadshow

DANCE DANCE DANCE- Calhoun—
Warner/Spector

CHANGE WITH THE TIMES- Van McCay—
Avco

IT ONLY TAKES A MINUTE- Tavares—
Capitol

EVERY BEAT OF MY HEART—- Crown
Heights Affair—De-Lite (LP)

MESSIN' WITH MY MIND- LaBelle—Epic

FAME- David Bowie—RCA

BRAZIL- Ritchie Family—20th Century

LOVE ROLLERCOASTER- Chio Players—
Mercury (LP)

HOLLYWOOD HOT- Eleventh Hour—20th
Century

CASANOVA BROWN/DO IT YOURSELF-
Gloria Gaynor—MGM (LP)

GET OFF YOUR ASS AND JAM,
Funkadelics—20th Century/
Westbound (LP)

DROP IT IN THE SLOT- Tower Of Power—
Warner Bros. (LP)

Reno Upped
By MGM As
Act Center

RENO—Show business gets an-
other major supporter with MGM
announcing plans for a 1,000-room
hotel-casino here. The city currently
presents talent in Harrah’s, Harolds
Club, and the Nugget with Bill Har-
rah the kingpin talent impresario in
Northern Nevada.

MGM, of course, has had spec-
tacular results with its MGM Grand
Hotel in Las Vegas, which nears its
second birthday shortly.

Harrah also operates a hotel in
nearby Lake Tahoe where the main
competition comes from Del Webb’s
Sahara-Tahoe.

With the opening here of a new
MGM hotel, customers will un-
doubtedly see acts signed exclu-
sively to the MGM-Grand shuttling
here to the new outpost.

Capitol photo
Kyu “‘Sukiyaki'’ Sakamoto: He flew
all the way from Tokyo to North Hol-
lywood to record new songs, some
in English, in an attempt to score
another hit as he enjoyed in 1963.

Sakamoto Records
In US. In Try
For a “Sukiyaki

By DAVE DEXTER JR.

LOS ANGELES—There’s a
young Japanese music enthusiast
here who won’t buy the ancient ad-
age that lightning never strikes twice
in the same place.

Hiroshi Kuwashima sent for his
friend Kyu Sakamoto last summer,
took him into North Hollywood’s
Amigo Studios and recorded 12
songs.

“Sakamoto had a three million
selling single 12 years ago,” says
Kuwashima. “He can do it again.”

The Sakamoto smash was, of
course, “Sukiyaki” which he re-
corded for Toshiba in Tokyo and
which Capitol, acting on a tip from a
disk jockey, released and then
watched it maintain No. | position
on the pop charts for 14 weeks.

In his 1975 try for a gold record,
Sakamoto sings not only in Japanese
but in English.

Kuwashima persuaded Capitol to
pick up two of the 12 tracks and is-
sue a single that goes into the stores
this week. The titles are “Elimo” and
“Why.” On both, 24-year-old Cali-
fornia arranger and conductor Cliff
Robertson sketched the charts and
conducted a full-sized orchestra of
strictly American musicians. He also
works with Pat Boone.

The disk is on the EMI label, op-
erated in the U.S. by Capitol. Kuwa-
shima says the release date was cho-
sen to tie in with the visit of Japan’s
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Talent

Hitting the Road? Showco
Computer To Spit Out Info

® Continued from page 3

press connections; expenses in vari-
ous cities; location of distributors;
type of radio stations in a given city
and all other information a “group
would require on tour,” according to
Calmes.

“We have a lot of the necessary in-
formation available on paper now,”
Calmes adds, “and we are in the
process now of deciding exactly
what kind of computer to use. Any
system, of course, is only as good as
the information that is fed into it,
but we think we’ve gathered enough
vital statistics.”

Showco handles some 150 con-
certs a month for groups including
Led Zeppelin, Bad Company, Paul
McCartney & Wings (the recent

British tour and the upcoming Japa-
nese tour), the Guess Who, Eric
Clapton, the Who, James Taylor,
Carole King, Average White Band,
Uriah Heep and many others.

The firm designs sets from scratch,
sends crews of up to 23 on the road
with its clients and handles all sound
and lighting in conjunction with the
artist.

Calmes believes that the facts
gathered during five years of such
touring give his firm the best pos-
sible backlog of relevant tour infor-
mation, both in this country and
around the world. The computer
will store information for the U.S,,
Europe and other areas where
Showco has worked.

The computer is expected to be in
full operation within a year.

‘Kelly’s Salute’ Stresses
Old Songs, Hits the Road

By FRANK BARRON

LOS ANGELES—Music from old
favorite Broadway shows is being re-
vived this season with introduction
of a touring revue called “Gene
Kelly’s Salute To Broadway,” a two-
and-one-half hour production
scheduled to play at least 50 cities
throughout the Midwestand South.

Show was put together in Holly-
wood by dancer-actor Kelly who
choreographed and directed. Barry
Kobrin, who manages Robert Gou-
let, is producer. with the entire pro-
duction being a Rogo Productions
Inc. package. Company is headed by
Goulet. Alan Jay Lerner wrote the
text and Howard Keel is narrator on
stage as well as one of the perform-
ers.

Also in the cast are Ken Berry, a
dance man who became a TV star,
comedienne Mimi Hines and Lainie
Nelson. They, along with Kelly and
Keel, are joined onstage by a com-
pany of six singers-dancers. The
show carries its own crew and or-
chestra, and uses backdrops instead
of sets. There is also a slide presenta-
tion with many of the songs.

Columbia Artists of New York is
handling the bookings, with more
dates to be added. Should the revue
go as well as expected, West Coast

LOS ANGELES—The Rock Cor-
poration, at Van Nuys in suburban
San Fernando Valley here, has
emerged during the past six months
as a prime area showcase for strong
new acts without record contracts.

Owner Jeff Simon says that after
experimenting with various policies
for the first few months, he found,
“There are a number of incredible
bands around Los Angeles without
record contracts. They aren’t expen-

Emperor Hirohito. “It’s a natural,”
says Kuwashima.

In Japan, Sakamoto for 15 years
has reigned as a motion picture and
recording star. He has cut 16 LPs
and 200 singles for Toshiba, and is
managed in Tokyo by Masao Ma-
nase’s Manase Productions Inc,
which reportedly financed his North
Hollywood recording sessions.

“If this single sells big,” says the
optimistic Kuwashima, “Capitol
and EMI will release the entire al-
bum in the U.S. market.”

| Van Nuys Club Makes It |
' Playing Non-Record Acts |

performances will be added to the
schedule for later this year. As is, the
show has been booked solidly
through early December. mostly in
one-nighters. In a handful of picked
cities, the revue will play two nights
in a row.

“Gene Kelly’s Salute To Broad-
way” started off with 63 tunes from
dozens of shows, was carefully
edited in the first few dates for tight-
ening and in response to audience
reaction.

Among some of the great Broad-
way musicals whose tunes are sung
(or danced to) are “Camelot,”
“Funny Girl,” “My Fair Lady,”
“Mame,” “Porgy and Bess,” “Okla-
homa,” *“Brigadoon,” *“Carousel,”
“Kiss Me Kate,” “Finian’s Rain-
bow,” “South Pacific,” “The King
And I,” “Music Man,” “Guys And
Dolls,” “West Side Story,” “Man Of
La Mancha” and “Gypsy.”

A few of the songs are “Give My
Regards To Broadway,” “Why Do |
Love You?' “Make Believe,” “Tea
For Two,” “Varsity Drag.” “Birth Of
The Blues,” “Stout Hearted Men,”
“1 Get A Kick Out Of You,” “April
In Paris,” “Dancing In The Dark”
and “Someone To Watch Over Me.”

sive and yet they can build follow-
ings.”

Simon has had to concentratc on
advertising in order to bring in au-
diences for his unknown bands. He
learned that posters are his most ef-
fective ad method. Sometimes his
posters have gone up as far west as
beachfront Santa Monica or as far
east as Pomona. It all depends on
where the band is known.

Simon grew up in the one-million-
population Valley, worked in many
Los Angeles rock clubs and even-
tually became a road manager for
the likes of Bachman-Turner Over-
drive. He bought the premises of
what was formerly the Pier VII club.

For a special “Official Grand
Opening” Oct. 8-11. Simon double-
billed his two most popular local
bands, Rockit, from Van Nuys and
Tujunga’s the Ratz. “Groups like
this are the essence of suburban
rock; you know they’re relating not
to Hollywood but to Van Nuys Blvd.
And it’s tight original material, not
stale rehashes to Top 40 hits.”
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LOS ANGELES—Down in Nash-
ville, the Columbia Recording Stu-
dios had a busy September, with
Vicki Carr, David Allen Coe, Connie
Smith and the Chuck Wagon Gang
among the CBS label family artists
stopping in. Custom clients included
Mel Tillis & Sherry Bryce, Sammi
Smith, Even Stevens, Whitie Schaf-
fer, Del & Jennifer, Ray Pillow,
Donna Fargo, Tony Joe White, Leon
Rausch, and J.J. Cale.

Meanwhile. at the Columbia
Recording Studios in San Francisco,
Sly Stone was in mixing his next LP
with Roy Segal. Steve Miller is busy
with his next LP project, and Herbie
Hancock was in mastering the al-
bum he produced for Airto. Also in
the mastering room, product han-
dled include the new Grateful Dead
single, the new Larry Coryell single
and the next New Riders album.
Chrysalis also sprung for a party for
the Frankie Miller Band.

And, at the Columbia Record Stu-
dios in New York, Andre Kostela-
netz was in working with Beverly
Sills and producer Teo Macero.
Frank Laico handled engineering.
In Studio E on 49th St., Hank Cosby
is producing a single with Linda
Hopkins, who will star in “Me &
Bessie” on Broadway. Don Puluse is
working the boards.

At Music Designers in Boston, An-
nie McLoone is due in to cut an LP
for RCA. Taj Mabhal, returning to
the area where he went to college, is
coming in soon to film a special for
WCBV-TV in Boston. Jo Bisso has
been in cutting sides with Joe
Chiccarelli working the boards, and
rock band Johanna Wild has been in
with producer Jeff Gilman. The
Road Apples were also in cutting,
with Gilman again handling pro-
duction.

Also on the East Coast, Midney
Recording Studio in Princeton. N.J.
has gone through some remodeling,
with a Quad Spectra-Sonic 24-in 24-
out console and Scully 16-track now
added. Plans call for 24-track facil-
ities in the spring. Boris Midney of
the studio is an NBC composer,
whose “Bicentennial Theme” is
presently being aired by the net-
work. Midney is also scoring the mu-
sic for “American Enterprise,” a two
and a half-hour film for Playback
Associates set for release in early °76.

* * *

In notes from around the country.
Jimmie Haskell has finished arrang-
ing and conducting some material
with Kenny Rankin. Michael Stew-
art handled the production and De-
vonshire Studios in North Holly-
wood with Ron Malo handling the
boards. At the Sound Shop in Nash-
ville, Lester Flatt & The Nashville
Grass has wrapped up an LP. Also
in Nashville, Danny Davis & the
Nashville Brass finished a project,
with Davis co-producing with Bob
Fergusen.

At Glaser Sound in Nashville,
Jessi Colter has been working on her
next LP, with Waylon Jennings and
Ken Mansfield producing and Kyle
Lehning and John Mills engineer-
ing. Musicans on the session in-
cluded Sherman Hayes, Duke Goff,
Jennings, Randy Scruggs and guitar-
ist Reggie Young. Mansfield brought
the tapes back to Los Angeles with
‘him for mixing.

Also in Nashville, Dobie Gray has
wrapped up an LP at Quadraphonic
Sound. Gray is now recording for
Capricorn. Don Falk and Arthur
Bond are in producing an LP for
Dolphus Shaw. The set is being cutin
discrete 4-channel with Gene Eichel-
berger handling engineering.

At Huey P. Meaux’s Sugar Hill

Studio Track

By BOB KIRSCH

Studios in Houston, Jerry Jeff
Walker stopped in to lend a hand on
the harmony vocals for the next
John Stuckey single. Meaux has also
been producing Freddy Fender,
Tracy Balin and Sherri Jerrico, with
Mickey Moody helping on instru-
mentals and engineering.

Ambrosia stopped by Mama Jo’s
in North Hollywood to edit its next
single. And Alex Kazanegras came
in to do some mixing for the upcom-
ing Spanky & Our Gang LP. Mer-
rilee Rush (who had a mammoth hit
a few years back with “Angel Of
The Morning™) was in with producer
Snuffy Walden putting together an
album for Bill Leopold’s and Eddie
Wenrick’s new company, W&L Mu-
sic.

O.B. Mc(linton is cutting an LP
at Roy Orbison’s U.S. Recording
Studio in Nashville. Everything
Audio has signed a contract to work
with the Spectrum in Venice, Calif.,
providing the studio with a full
room. The room will be decorated
with murals. At Stronghold in North
Hollywood, Bob Lind (who scored a

few years ago with “Elusive But-
terfly”) is in cutting with Michael
Miller and Richard Davis of Trust
Me Productions and Doug Hayward.

* * *

Joni Mitchell is busy working on
her next LP at A&M Studios in Los
Angeles. Jose Feliciano is lending a
helping hand on guitar.

At Quad Recording and Sound
Stage in Pennsauken, N.J., Lenny
Young of World Wide Productions
has put the finishing touches on jazz
artist Jesse Morrison’s LP with aid
from remix engineers G. Leone and
ML.K. Kimp. Also cutting at the stu-
dio was Crystal Motion. Morris
Baily and William Holland have
been in co-producing a number of
artists, including Fever, the Delights,
and Lee Weber & The Buckhorn
Band. Ira Tucker Jr. cut five sides for
a soundtrack recently, with Holland
engineering, and the Windjammers
worked with engineer T. Keel. Up-
coming sessions include Buzzy Lin-
hart, Hall & Oats, the Ingram Fam-
ily, Close and Ebb Tide.

® Continued from page 28

As a performer Charlie Rich remained impres-
sive from start to finish and mingled his array of
past and current recordings with a deft skill of
offhand humor and casual innuendos, only occa-
sionally failing to strike home because of the in-
coherency of his remarks.

In support, and given a generous 45 minutes,
was one of Nashville's newest discoveries, Sarah
Johns. With only two singles to her credit in the
States, Miss Johns found herself in the enviable

- position of working a major international tour

and being supported by Alan Peters’ 28-piece
orchestra. She emerged as a highly confident
performer whose likable personality and strong
vocal work blended well into the lavish sur-
roundings. It seems most likely that Sarah Johns
will develop as a major artist in the years to
come. TONY BYWORTH

CARAVAN
Beacon Theater, New York

English quintet Caravan opened the Sept. 22
show at this converted movie palace with a short
but dynamic six-song set. Headliners Fairport
Convention were reviewed here recently.

Caravan's strength was displayed in tight vo-
cal harmonies and even tighter instrumental
work, particularly in the closing flourishes of
each song. Though they managed to sound like
one or another of the major British groups
throughout their set, the group’s tightness and
enthusiasm created substance and some sense
of individuality.

Caravan has its fans as was evident by a vo-
cal crowd that gave an unusually warm recep-
tion for an opening act. The group performed its
new release "Stuck In A Hole” that featured
some nice electric viola work by Geoff Richard-
son. It was the highlight of a very brief set.

LAWRENCE FROST

CRYER & FORD
Cookery, New York

RCA recording artists Gretchen Cryer and
Nancy Ford scored a modicum of success while
showing off their professional wares to a near
full-house audience Sept. 23.

Accompanied by a bassist and switching pi-
ano chores between themselves, the ladies built
the bulk of their set around songs off a forth-

- coming debut album.

While the material proved to be a plus, with
few exceptions, the only hinderance to a more
enjoyable evening was the duo's obvious lack of
stage experience.

Their voices, taken separately, aren't that
strong, but blend well on harmony parts. In that
area alone, additional performing experience is
sure to pay off, making them that much more
sharper, tighter.

It should also be said that a solid, easygoing
rapport with the audience was built by the pair
and that the duo was well received by their lis-
teners.

The act does seem to have potential, at least

Talent In Action___|

to the point of opening act status in larger, bet-
ter known venues in the pop music world.
JIM MELANSON

BARNEY KESSEL TRIO
RALPH TOWNER
LARRY CORYELL

AND STEVE KAHN
Carnegie Hall, New York

The concert production team of New Au-
diences and WRVR opened a new season Sept.
19 with a presentation of jazz guitarists that
provided three sets of different and very good
music.

The venerable Barney Kessel, a classical jazz
guitarist, opened the show on electric guitar
with the traditional accompaniment of drums
and upright bass. Although Kessel was the most
orthodox musician of the evening, his selection
of material was the most diverse, enabling him
to expand on a variety of themes. His state-
ments were terse, technical gems that defined
each situation with precision and feeling. A few
bland passages and some weak bass support
only slightly diminished Kessel's otherwise thor-
ough performance.

ECM recording artist Ralph Towner appeared
next playing six and 12-string guitars in a
heady, poetic style. Towner performed only six
songs but their length was such that he was able
to explore beyond the ordinary changes in each
song. His improvisatory “One By Twelve” was a
12-string dream that was marked by complete
stlence in the large hall during its performance
and a thundering ovation at its conclusion. Tow-
ner's subtle and complex style and contempo-
rary repertoire make him an engaging solo per-
former.

Larry Coryell was supported by Brecker
Brothers guitarist Steve Kahn for the third and
most modern set. Coryell used Kahn like a pick
in basketball, skidding, sliding and chattering
his solos around him. While Coryell can be quite
lyrical, especially on acoustic, his sharp staccato
bursts that create images with bold lines are
what characterize him best. When Coryell and
Kahn went to their electric guitars they also
brought out a small synthesizer that droned a
steady, repetitive rhythm and freed Kahn for
some soloing. The result was the kind of fresh
modern music that you automatically associate
with Coryell. LAWRENCE FROST

Lloyd Wins Pact

LOS ANGELES—Michael Lloyd
has been signed by Sid & Marty
Krofft Productions to compose and
supervise the music for their fall
lineup which includes two new
shows, “The Lost Saucer” starring
Jim Nabors and Ruth Buzzi, and
“Far Out Space Nuts” starring Bob
Denver and Chuck McCann.
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mediasound

chart hits

Artist Recording Producer ' Rec.Co.| 1.Record2. Mix
3. Mastered
ACE SPECTRUM LOW RENT RENDEZVOUS TONY SILVESTER | Atisatic mediasound 123
ED ZANT |
AVERAGE CUT THE CAKE ARIF MARDIN | Atlantic mediasound 1 2
WHITE BAND
JIMMY CASTOR KiNG KONG JIMMY CASTOR Miantic medlasound 123
JOHN PRUITT
JiMMY CASTOR BUTT OF COURSE JIMMY CASTOR Mantic | mediasound 123
JOHN PRUITT
CLIMAX SENSE OF DIRECTION RICHIE GOTTEREHER | Sire mediasound 12
BLUES BAND
CLIMAX STAMP ALBUM RICHIE GOTTERERER | Sire mediasound 123
BLUES BAND |
CROWN HEIGHTS DREAMING A DREAM FRIEDA NERANGIS Delite mediasound 123
AFFAIR BRITT BRITTON
DISCO GOLD VARIOUS ARTISTS TOM MOULTON Scepter mediasound 23
CAROL DOUGLAS | DOCTOR'S ORDERS TONY BONGIOYI Midland mediasound 12
MECO MENDARDO
AL DOWNING {'LL BE HOLDWNG ON TONY BONGIOYI Chess/ mediasound 123
MECO MENARDO Janus
FAITH, HOPE TO EACH HIS OWN YAN McCOY RCA mediasound 23
& CHARITY
GLORIA GAYNOR 1 | NEVER CAN SAY 600DBYE TONY BONGIOYI i MEM mediasound 123
REACH OUT MECO MENDARDO
GLORIA GAYNOR 2 | IFYOUWANTIT, TONY BONGIOVI l MEM mediasound 123
DO IT YOURSELF MECO MENARDO
WALK ON BYE |
JIMI HENDRIX CRASH LANOING ALAN DOUGLAS Warner | mediasound123
TONY BONGIOYI Bros
KAY GEES HUSTLE WITH EVERY RON BELL Delite mediasound 123
MUSCLE
BENE. KING SUPERNATURAL BERT DE COTEAUX Atlantic mediasound 12
TONY SILVESTER
KOOL & THE GANG | SPIRIT OF THE BOOGIE RON BELL Octite mediasound 123
KOOL & THE GANG | UGHT OF THE WORLOS RON BELL Oetite mediasound 123
KOOL & THE GANG | WILD & PEACEFUL RON BELL Deiite | mediasound 123
BARRY MANILOW 1 | MANOY CLIVE DAVIS Ansta mediasound 12
IT'S A MIRACLE RON OANTE |
BARRY MANILOW
BARRY MANILOW 2 | COULD IT BE MAGIC RON DANTE Arista mediasound 12
BARRY MANILOW
HERBIE MANN WATERBED HERBIE MANN Atlantic mediasound 123
VAN McCOY OISCO BABY—THE HUSTLE HUGO & LUIGI Avee mediasound 12
VAN McCOY FROM DISCO TO LOVE YAN McCOY Buddah mediasound 3
PETER NERO EMANUELLE TONY SILVESTER Arista mediasound 123
BERT DE COTEAUX
TODDRUNDGREN | EUTOPA mediasound 1
TOM RUSH LADIES LOVE OUTLAWS MARK SPECTOR Columbia mediasound 12
JOE SIMON GET DOWN GET DOWN RAY GERALD Spring mediasound 12
JOE SIMON
SISTER SLEDGE LOVE DON'T YOU GO THROUGH | TONY SILVESTER Atlantic mediasound 12
NO CHANGES ON ME BERT DE COTEAUX
CAT STEVENS TWO FINE PEOPLE CAT STEVENS ASM mediasound 1
STYLISTICS THANK YOU BABY HUGO & LUIGI Avco mediasound 12
STYLISTICS LET'S PUT IT ALL TOGETHER HUGO & LUIGI Aveo mediasound 12
STYLISTICS HEAVY HUGO & LUIG! Avco mediasound 12
FRANKIE VALLI MY EYES AOOREO YOU BOB CREWE Privata | mediasound 12
Steci ]
FRANKIE VALLI SWEARIN'T0 600 BOB CREWE Private mediasound 12
Stock
STEVIE WONDER INNEAVISIONS STEVIE WONDER Motows | mediasound 12
STEVIE WONDER FULLFILLINGNESS STEVIE WONDER Motswn mediasound 1

311 West 57th St. - New York, N.Y. 10019 + Telephone 212 765-4700
Once a Church, Now 4 Great Recording Studios

believe 1t?
dbxgﬁiﬁ?nauon

dbx, Incorporated « 296 Newton Street » Waltham, MA 02154
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Campus
=BLACK MUSIC ON RISE&:=
Brltlsh Rock Fades |

At U.S. Colleges !

By JIM FISHEL

This is the concluding portion of a
two-part study of collegiate booking
patteins begun last week.

NEW YORK-—After several suc-
cessful years, the British rock trend
appears to be declining. According
to Mike Martineau of New York-
based Premier Talent Associates,
British rock is reversing in favor of
the softer market and black music.

“Campuses are now mixing up
their concert bills with boogie and
disco acts and we are finding a lot of
demand for acts like Little Feat, J.
Geils Band. Edgar Winter Band,
The Commodores and Graham
Central Station, as well as Crosby
and Nash,” he says. “More and more
of our acts, especially the British
bands like Jethro Tull, are pursuing
the college market for the first time
and finding a lot of success.”

Premier acts with clout on colleges
this fall include the above men-
tioned as well as Santana, Dave Ma-
son, Poco, Weather Report, Labelle,
Peter Frampton and the James Cot-
ton Band.

Associated Booking Corp.’s Stu
Weintraub says that this year has be-
come more of a seller’s market, and
he, and the rest of the contemporary
music department at ABC are taking
an aggressive stance.

Agent Steve Bonanno of Inter-
national Creative Management sells
primarilly to the Southern states and
finds that area to be most receptive
toward Top 40 bands.

“They are not as aware as the
Midwest or East and don’t really
buy many new acts or ones with
esoteric sounds,” he says. “most of
these schools spend the money if
they have it—anywhere between
$5.000 and $20.000.”

ICM has a lot of bands out touring
the colleges including America, the
Beach Boys, Linda Ronstadt, Olivia
Newton-John. Loggins and Messina
and Fleetwood Mac. In addition,
they’ve put together many jazz pack-
ages utilizing acts like Herbie Han-
cock. Chick Corea and John
McLaughlin.

“Students now seem to be very
aware of who they want to play their
campus, and although they aren’t
spending as much as in years past,
they are not holding back as much as
last year,” Bonanno asserts. “Second
semester should be the same as the
first, because most of schools have
monies allotted for each particular
semester.”

Bonanno says that the South still
favors Southern rock groups. but is
quickly becoming an area used to
break all types of up-and-coming
acts.

Jeff Seroti of the Macon, Ga.-
based Paragon Agency says that
Southern rock is as hot as ever with
all of his artists finding a steady de-
mand, including Elvin Bishop, Mar-
shall Tucker, Charlie Daniels,
Grinderswitch and recently signed
Muddy Waters.

“Money on the campuses is defi-
nitely tighter this year and the pres-
ence of middle men is certainly not
helping matters,” he says. “Com-
panies like Lordly and Dame (Bos-
ton), College Entertainment Associ-
ates (New York) and Supreme
Artists (New York) are gathering up
much of the business in the North-
east and sub-contracting acts
through different agencies.”

As far as packaging, Seroti is hav-
ing some difficulty, but expects it to

get better with a recently introduced
package of Wet Willie, Muddy Wa-
ters and John Hammond.

“One thing that has really im-
pressed me this year is the fact that
many entertainment committee
chairmen are researching everything
out before committing themselves.”
Seroti states.

Dan Weiner of Carmel, Calif.-
based Monterey Peninsula Artists,
says it was a little slower getting re-
sponses back from the colleges this
year, because the entertainment
committees were feeling around
with their budgets trying to get the
best possible artists and taking their
time getting back to the agencies.
Still, Monterey Peninsula has had a
very good fall booking schedule
with some act’s schedules com-
pletely full.

It took a lot of work to get some
tours completed, according to Wei-
ner, and he doubts that there is
much of a surplus leftover.

There are a great deal more out-
side promoters working on college
series. he says, and some of their col-
legiate work is with these acts.

MPA artists with a full campus
schedule include the Ozark Moun-
tain Daredevils, Leo Kottke, Mi-
chael Murphy, Emmy Lou Harris
and the newly reformed Mark-Al-
mond Band.

Another person contending with
outside promoters is Ed Joyner of
New York-based Ed Joyner Enter-
prises. Although the black act-ori-
ented agency is enjoying much more
business from white schools looking
for a black act, he has suffered a de-
crease of business because of outside
promoters doing all of the dates on
some campuses.

“A lot of black schools have
turned to outside promoters to put
on concerts and because of this 1
don’t get much of their businéss any-
more,” Joyner says. “To take up the
slack, I've began to fill up the gap
with disco groups like People’s
Choice, Bohannon, Trammps and
Gloria Gaynor.”

Joyner says that many black col-
leges have been forced to knock out
the back-to-school show, because of
budget cuts. Still, almost all of these
schools will stage large homecoming
concerts in October or November.

“Two things that I'm really notic-
ing this year are the amount of re-
peat dates on certain campuses for
well-choreographed groups like
Blue Magic, New Birth and the
Jimmy Castor Bunch,” he says. “An-
other thing is the amount of calls
from white schools—almost 50 per-
cent now—because of the disco
craze.”

Milt Levy of the New York-based
Milton Levy Co. sees a good fall sea-
son, partly because most of his acts
are in the "$3.500-$5.000 price
bracket.

“Many schools are looking for the
less expensive, hard working bands
to play their schools and we can help
them out with up-and-comers like
the Flying Burrito Brothers. Brewer
and Shipley, the Chris Hillman
Band. Roy Buchanan and
McKendree Spring.” Levy states.
*“On some of the shows we are work-
ing in cooperation with other
agencies like APA for Sur John Se-
bastian-Flying Burrito Brothers
package.”

American Talent International is

= (Continued on page 58)

Jukebox

Programming

‘| New Rowe Boxes
Offer 240-Degree
Sound Dispersion

WHIPPANY, N.J.—An improved
sound system with 240-degree dis-
persion will be featured in two new
jukebox models for contemporary or
traditional locations, to be intro-
duced by Rowe International at the
Music Operators of America Exposi-
tion, Oct. 17-19, at the Conrad Hil-
ton Hotel, Chicago.

The positioning of the mid/high
frequency speakers at a 30-degree
angle at the sides of the cabinet im-
proves stereo reproduction, and
eliminates dead spots to the sides or
front. Bass power has been increased
33 percent relative to the higher fre-
quencies, and the bass enclosure has
been enlarged 11 percent.

Both models have optional SQ
quad systems with a matrix decoder
connecting the preamplifiers to the
4-channel power amplifier.

The Fleetwood model, directed to
traditional locations, has golden-red
Krinkleglas front and side panels
overlaid with a silver-block design.
The Imperial, aimed toward con-
temporary locations. has a back-il-
luminated pattern in blue, orange
and black on side and front.

The 200-selection models offer a

(Continued on puge 38)

MOA Expo

® Continued from page |

phonograph manufacturers exhib-
iting and a substantial 40 percent in-
crease in advance registrations.

“The show has finally developed
into a worldwide exhibit of amuse-
ment games and equipment, evi-
denced by the largest number of
foreign visitors attending this year.”
Granger said.

Five phonograph manufacturers
will be presenting product this year,
including Seeburg, Rowe, Rock-
Ola, Deutsch Wurlitzer and Loe-
wen-Automaton GmbH. Quad
sound, introduced into phonographs
for the first time last year, will be of-
fered again this year as an option on
some models.

The tremendous success of games
in the last year is evidenced by the
growth in exhibitors from 68 to 90,
with booth space growing from 187
to 214.

Advance registration figures
stand at more than 2,000, compared
to last year’s figure of 1,200.

Record companies exhibiting are
RCA, Columbia and Country Inter-
national Records. Nationwide
Sound out of Nashville, is the only
distributor of phonograph records
exhibiting at the show.

This year’s seminar is directed to
the operator, with an economic over-
view and precise planning informa-
tion on controlling operations for
the most profit. Speaker is Dr. John
R. Malone, Univ. of Notre Dame
School of Business.

Ten new directors will be elected at
the annual MOA business meeting
Saturday (18). Fred Collins JIr., will
retire as president, with a new presi-
dent to be elected. Membership is
now 1,050.

The Jukebox Awards program
Sunday (19) will be highlighted by
performances from three previous
winners, Freddy Fendor (19795),
Charlie Rich (1974) and Tony Ben-
nett (1964). Others on the bill are
Billy Kelly, host; David Wills, Mara
Lynn Brown, LIFE and Tommy
Wills. Music is by Frank York and
his orchestra.
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Billboard
TopS50

Billboard SPECIAL SURVEY for Week Ending 10/18/75

These are best seiling middle-of-the-road singles compiled from

E national retail sales and radio station air play listed in rank order.
i)
E E =
E =
2 f: . . -
= E E 3 TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
1 7 L) SOMETHING BETTER TO DO
Olivia Newton-lohn, MCA 40459 (ATV, BMI)
2 2 |10 I'M SORRY
John Denver, RCA 10353 (Cherry Lane, ASCAP)
3 4 110 GAMES PEOPLE PLAY
Spinners, Atlantic 3284 (Mighty Three, BMI)
4 1 9 | ONLY HAVE EYES FOR YOU
Art Garfunke!, Columbia 3-10190 (Warner Bros, ASCAP)
5 6 | 8 CAROLINA IN THE PINES
Michael Murphey, Epic 8-50131 (Columbia) (Mystery, BMI)
6 8 5 HELP ME MAKE IT (To My Rockin’ Chair)
B.J. Thomas, ABC 12121 (Baby Chick, BMi)
712 3 THE WAY | WANT TO TOUCH YOU
Captain & Tennille, A&M 1725 (Moonlight and Magnolias, BMI)
8 3 9 AIN'T NO WAY TO TREAT A LADY
Helen Reddy, Capitot 4128 (Colgems, ASCAP)
9 9 8 GONE AT LAST
Paul Simon & Phoebe Snow, Columbia 3-10197 (Paul Simon, BM!)
10 (15 | 9 | GO TO PIECES
Cotton, Lloyd And Christian, 20th Century 2217 (Noma/Vicki, BMI)
11 |18 6 DIAMONDS & RUST
Joan Baez, A&M 1737 (Chandos, ASCAP)
12 | 12 7 MY FATHER'S SONG
Barbra Streisand, Columbia 3-10198 (Leeds/Wild Screen, ASCAP)
13[(13] 6 YOU'RE ALL | NEED TO GET BY
| | Tony Orlando & Dawn, Elektra 45275 (Jobete, ASCAP)
14 |17 7 | WHO LOVES YOU
Four Seasons, Warner Bros./Curb 8122 (Seasons/Jobete, ASCAP)
15 5 |10 BRAZIL
The Ritchie Family, 20th Century 22 (Peer, BMI)
16 [ 11 |12 DAISY JANE
| America, Warner Bros 8118 (Warner Bros., ASCAP)
17 | 26 4 LYIN’ EYES
Eagles, Asylum 45279 (Benchmark/Kicking Bear, ASCAP)}
18 |23 | 7 LADY BLUE
Leon Russell, Sheiter 40378 (MCA) (Skyhill, BM1)
19 [ 25 6 SUMMER OF '42
| Biddu Orchestra, Epic 8-50139 (Columbia) (Warner Bros., ASCAP)
20 | 34 3 | JUST TOO MANY PEOPLE
L | Melissa Manchester, Arista 0146 (Braintree/Rumainia Pickleworks, BMI)
21 |19 8 | DON'T BELIEVE IN IF ANY MORE
Roger Whittaker, RCA 10356 (Arcola, BMI)
2 | 29 2 SAD EYES
Andy Williams, Columbia 10208 (Don Kirshner/Kirshner Songs, BMI)
23 |10 | 12 | BELIEVE I'M GONNA LOVE YOU
Frank Sinatra, Reprise 1335 (Warner Bros.) (Senor/Sergeant, ASCAP)
24 | 22 9 YOU ARE A SONG
Batdorf & Rodney, Arista 0132 (Keca. ASCAP)
25 | 14 9 ICE CREAM SODAS, LOLLIPOPS AND A RED HOT SPINNING TOP
Paul Delicato, Artists Of America 101 (Songwriters Of America, BMI)
26 | 32 2 MIDNIGHT SHOW
Bobby Vinton, ABC 12131 (Don Kirshner, BMI)
27 130 | 5 ROCKY
Austin Roberts, Private Stock 45020 (Strawberry Hill, ASCAP)
28 (31 | 5| VOLARE
Al Martino, Capitol 4134 {Robbins/S.D.R.M., ASCAP)
29 |21 |12 DANCE WITH ME
Orleans, Asylum 45261 (Hall/Mojahanna, BMI)
30 | 33 8 MORNING
Michael Kenny, Tom Cat 10327 (RCA)
(Cataclysmic/Dantroy/Kenny Tunes, BMI)
31 116 | 11 SOLITAIRE
Carpenters, A&M 1721 (Don Kirshner, BMI/Kirshner, ASCAP)
32 | 47 2 MEXICO
James Taylor, Warner Bros. 8137 (Country Road, BMI)
33 | 28 6 BRAND NEW LOVE AFFAIR
Chicago, Columbia 3.10200 (Make Me Smile/Big Elk, ASCAP)
e 2 (S:ASITL&ESC I?t - SANBD 8130 (Dawnbreaker, BMI)
eals & Crofts, Warner Bros. awnbreaker,
35 m SKY HIGH
Jigsaw, Chelsea 3022 (Duchess, BMI)
36 | 39 4 BAD BLOOD
Neil Sedaka, Rocket 40460 (MCA) (Don Kirshner, BMI/Kirshner Songs, ASCAP)
37 | & 4 ALL OVER ME
| Charlie Rich, Epic 8-50142 (Columbia) (Ben Peters/Charsy, BMI}
38 | 41 3 KEEP ON TRYIN’
Poco, ABC 12126 (Fools Gotd, ASCAP)
39|35 7 DANCE MUSIC
Ronnie & Natalie, 0'Hara, Legacy 105 (Happy Girl, ASCAP)
40 | 46 2 JUST OUT OF REACH
Perry Como, RCA 10402 (Four Star, BMI)
4] | 44 3 WHAT A DIFFRENCE A DAY MAKES
Esther Phillips, Kugu 9|25 %Iotowngsmp)
(E.B. Marks, BMI/Stanley Adams,
42 m MANHATTAN SPIRITUAL
Mike Post, MGM 14829 (Zodiac, ASCAP)
43 | 43 5 THE CHICAGO THEME (Love Loop)
Hubert Laws, CTE 27 (Motown) (Trunk ASCAP)
44 | 38 4 I STILL LOVE YOU (You Still Love Me)
Mac Davis, Cotumbia 3-10187 (Screen
Gems-Cotumbia/Songpainter/Sweet Glory, BMI}
e : ﬂfMCLESs Grunt 10367 (RCA) (D dback, BMI)
efferson Starship, Grun iamondback,
4 | [EZECHp SUNDAY SUNRISE
Anne Murray, Capitol 4142 (Screen Gems-Columbia/Sweet Glory, BMI)
47 | 48 4 BIG MABLE MURPHY
Sue Thompson, Hickory 354 (MGM) (Acuff-Rose, BMI)
48 | 50 2 COMING IN OUT OF THE RAIN
Gayle McCormick, Shady Brook 017 (Little Peanut, ASCAP)
49 | 49 3 ONCE IS NOT ENOUGH
Henry Mancini, RCA 10355 (Famous, ASCAP)}
50 BLUE EYES CRYIN’ IN THE RAIN

Wiltie Nelson, Columbia 3-10176 (Milene, ASCAP)
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Classical

ABC Classical Exec In Promo
Tour Of Command, Earth Serles

NEW YORK-Kathryn King,
ABC Records director of classical
a&r, is on a month’s tour of major
cities to promote the six new releases
on Command and Command Music
of the Earth.

Three of the releases are on the
Command label. These are “La
Dafne (1608),” a two-record set

By ROBERT SOBEL

marking the debut of the Musica Pa-
cifica; “The Romantic Cello,” fea-
turing Geffrey Solow and Doris Ste-
venson, and “Spell,” performed by
the Montagnana Trio. The three al-
bums on Command/Music of the
Earth are “Music Of Guatamala,”
“Music In Sikkim” and “Traditional
Music Of Chile.”

BSO Carnegie Concerts

NEW YORK-The Boston Sym-
phony Orchestra will offer two series
of five concerts each for its 1975-76
New York season, which will bring
the orchestra back to Carnegie Hall
for its regular subscription series.
Music director Seiji Ozawa will con-
duct three of the five planned pro-
grams, which will take place on
Wednesday and Thursday evenings
in the Boston Symphony s new New
York home.

Michigan U.
American
March LP

ANN ARBOR—In commemorat-
ing the U.S. Bicentennial, the Uni-
versity of Michigan School of Music
is offering a new stereo recording
featuring American march music.
Proceeds from the sale will go to the
music scholarship fund.

The album, recorded in Hill Audi-
torium with students conducted by
Prof. Clifford P. Lillya, highlights
march tunes of the colonial era,
brass band music of the Civil War
while emphasizing the heyday of the
march in the late 19th and early 20th
centuries.

A special insert presenting histori-
cal notes about the band in America,
the American march, as well as com-
ments on each piece, is also included
with the album.

The record is being sold through
mail orders to the School of Music
and at stores in the area around Ann
Arbor. Albums are being retailed at
$6.98 each plus tax and mailing
charges.

San Diego
Performing
Arts Unit Set

SAN DIEGO, Calif.—A new per-
forming arts organization has been
formed here to present major tour-
ing attractions in the coming sea-
sons. A nonprofit corporation, it has
been named the Performing Arts
Society of San Diego, Inc.

It will present great recital artists,
ballet, drama, and other performing
arts attractions to San Diego au-
diences. Membership in the organi-
zation will be solicited community-
wide. Members will have an active
role in promotion and volunteer
support of Society activities.

Work will begin immediately in
the organization of the membership
activities and in the development of
plans for the coming seasons, ac-
cording to the directors.

Plans are being made to present a
series of great attractions in the Civic
Theater, or other central facilities in
the city, as well as an intimate series
in Sherwood Hall at the La Jolia
Museum of Contemporary Art.

Ozawa conducted Berlioz “Romeo
and Juliet” as the opening concerts,
on Oct. 8 and 9, with Julia Hamari,
Roger Soyer and Jean Dupouy as
soloists. On Nov. 12 and 13, Ozawa
will lead the Boston Symphony in
performances of Haydn’s Sym-
phony No. 31, Schoenberg’s “Theme
and Variations,” and Saint-Saens’
Symphony No. 3 (Organ) with An-
thony Newman as soloist; on Feb. 11
and 12, 1976, he will present
Crumb’s “Echoes of Time and the
River,” Leonard Bernstein’s “Sere-
nade for Violin and Orchestra,” with
the Boston Symphony’s concertmas-
ter Joseph Silverstein as soloist, and
Ives’ Symphony No. 4.

Michael Tilson Thomas will con-
duct the programs of Jan. 7 and 8,
1976, which will be devoted entirely
to Mahler’s Ninth Symphony, and
principal guest conductor Colin
Davis will lead the remaining pair of
concerts, on April 7 and 8, 1976,
which will be comprised of the
Rhine Journey, Forest Murmers and
Funeral March from Wagner’s
“Goetterdaemmerung” and Si-
belius’ Symphony No. 1.

These concerts at Carnegie Hall
will be the only appearances in New
York by the Boston Symphony Or-
chestra during the 1975-76 season.

According to Ms. King, here from
the West Coast for a week’s stopover,
the “Dafne” package is being high-
lighted in the promotion. The work
is accompanied by a libretto and is
available in both stereo and in San-
sui QS. The recording was produced
June 9-12 at the United-Western
Recorders, in Los Angeles. Sug-
gested list price is $6.98. “The Ro-
mantic Cello” was recorded in Octo-
ber 1974. and “Spell,” which
consists of 20th-Century music, was
cut in July of this year.

This series will be released on 8-
track and cassette by GRT.

The “Earth” series represents new
recordings licensed from collectors.
Ms. King is particularly aglow over
the series and feels that the buyer of
such material is comprised of two
segments: The consumer who fol-
lows this kind of ethnic music (a cult
audience). and those persons who
listen to music on an emotional level,
without the knowledge of the cultist
and who want to hear something dif-
ferent and unusual. She feels these
factors give her series a double-
pronged market thrust.

All the Music Of the Earth LP’s
have inserts of 12x24 sheets which
reveal the culture and history of the
land in photo and written form. A
translation of the songs is also in-
cluded. List price is $3.49 for each
LP. The Command series sells for
the same price.

Ms. King's trip, in addition to vis-
its in Philadelphia, Boston, Wash-
ington, San Francisco and Los An-
geles, include a stopover at
Wesleyan U., Ohio, to attend a mu-
sic seminar. While here, she met with
King Karol and Sam Goody execu-
tives, among others, and talked with
local sales representatives of ABC.

David Gilbert, first-prize winner
in 1970 Dimitri Mitropoulos Com-
petition, named assistant conductor
of New York Philharmonic. . . . Anne
Howells and Ryland Davies are the
first English married couple to sing
at Metropolitan. They’ll make their
Met debuts Wednesday (15) in
“Cosi Fan Tutte.” ... William Blos-
som and Donald Harwood have
joined the New York Philharmonic
as bassist and bass trombonist, re-
spectively.

Robert Conrad, vice president and
program manager of WCLV, Cleve-
land’s fine-arts station, received a
Media Support of the Arts Award
from the Ohio Arts Council “in rec-
ognition of significant contributions
to the arts in Ohio and the nation.”

.. Philips has changed two classical
cassette numbers. The old were
18028CAA and 18242CAA. They've
been changed to 7300.386 and
7300.388, respectively. ... Samuel
Barber has been commissioned to
write an original work for piano as
part of the repertoire for the fifth
Van Cliburn Intl. Piano Competi-
tion to be held in Fort Worth, Tex.,
in September 1977.

Norman Singer named to new
post of executive director of Cham-
ber Music Society of Lincoln Center.

. The executive committee of the
board of trustees of the Cincinnati
Musical Festival Assn. has named
Thomas Peck its director of choruses
for the 1976 May festival. He suc-
ceeds Elmer Thomas. . . . Lorin Maa-
zel, music director of the Cleveland

 Classical Notes_

Orchestra, for the first time conducts
and narrates key concerts for chil-
dren Friday and Saturday (17 & 18)
at Severance Hall, Cleveland.
Theme of concerts is “We’ve Got
Rhythm.” ... Composer-conductor
John Green has been commissioned
by the Denver Symphony to write
major work for the orchestra. The
work, “Mine Eyes Have Seen,” is set
to bow in Denver Center for Per-
forming Arts new concert hall in fall
of 1977.

To make opera more accessible to
young audiences, the Metropolitan
Opera will introduce a new series.
The Met Sampler, during the com-
ing season.

The series will consist of 10 “mini-
subscriptions” of three operas each,
for patrons 35 years of age and
younger. The $30 package will in-
clude orchestra tickets to three per-
formances, a free libretto for each
opera, a free backstage tour, and a
free trial subscription to the Metro-
politan Opera Guild’s magazine,
Opera News. If purchased sepa-
rately, the tickets and extra benefits
would cost between $55 and $73.
The Met Sampler program is being
made possible by support from the
New York State Council on the Arts.

The operas to be included in the
Met Sampler are this season’s new
productions of “Le Nozze di Figaro”
and “Il Trittico,” as well as “Car-
men,” “Il Barbiere di Siviglia,” “La
Gioconda,” “Un Ballo in Mas-
chera,” “Fidelio” and “Elektra.”

ROBERT SOBEL
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Billboard SPECIAL SURVEY for Week Ending 10/18/73
(Published Once A Month)

Best
Selling

os"sicol LPs.

iong, Inc. Mo part of ihis
|:|. in In.- HaFm o hl. By ma

©
2% |58 |£3 _
F |7 | =g | nne, atist, Label & Number
1 2 | 23 | MOUSSORGSKY: Pictures At An Exhibition
| Isao Tomita, RCA Red Seal ARL1-0838
2 3 27 | SCOTT JOPLIN: The Easy Winners
Perlman, Previn, Angel S 37113 (Capitol)
3 1 13 | MASSENET: La Navarraise (Complete)
Ambrosian Opera Chorus & London Symphony Orchestra (de
| Almeida), Columbia M 33506
4 ROSSINI: Barber Of Seville
m Sills, Milnes, Gedda, Angel SCLX 3761 (Capitol)
5 6 18 | GOLDEN DANCE HITS OF 1600’s _
Siegfried Behrend, Siegfried Fink, Ulsamer College, DGG Archive
2533.184 (Polydor)
6 5 23 | ROSSINI: The Siege 0f Corinth
London Symphony Orchestra (Schippers), Angel SCLX 3819
(Capitol)
7 15 70 | SNOWFLAKES ARE DANCING: The Newest Sounds of Debussy
Isao Tomita, RCA Red Seal ARL1-0488
8 40 5 | THE MYSTERIOUS FILM WORLD OF BERNARD HERRMANN
National Philharmonic Orchestra (Herrmann), Phase 4 SPC 21137
(London)
9 m PACHELBEL KANON: The Record That Made it Famous And Other
Baroque Favorites
| Stuttgart Chamber Orchestra (Munchinger), London CS 6206
10 m VERDI: | Masnadieri
New Philharmonia Orchestra (Gardelli), Philips 6703.064
(Phonogram)
11 10 13 | RAMPAL: Festival Of Flute Concertos i
Paillard Chamber Orchestra (Pailtard), | Solisti Veniti (Scimone),
Erato CRL2-7003 (RCA)
12 8 13 | RAVEL: Daphnis et Chioe
Cleveland Orchestra (Maazel), London CS 6898
13 4 18 | ORFF: Street Song
. | BASF HC 25122
14 m CHOPIN: Etudes (Op. 10 & 25)
Ashkenazy, London CS 6844
15 m BEETHOVEN: Symphony No. 5
Vienna Philharmonic Orchestra (Kleiber), DGG 2535.016 (Polydor)
16 26 10 | MAHLER: Symphony #6 ]
Stockholm Philharmonic Orchestra (Horenstein), Nonesuch HB
73029 (Elektra)
17 21 10 | ORGAN ORGY (A Wagner Sound Spectacular)
Anthony Newman, Organ, Columbia M 33268
18 13 40 | STRAVINSKY: Rite Of Spring |
Chicago Symphony (Solti) London CS 6885
19 1 27 | BELLINI: | Puritani
Sutherland, Pavarotti, London Symphony Orchestra (Bonynge),
London 0SA 13111
20 m RACHMANINOFF: Symphony #1
London Symphony Orchestra (Previn), Angel S 37120 (Capitol)
21 18 18 | RALPH VAUGHAN WILLIAMS: Sir John in Love (Complete)
John Alldis Choir & New Philharmonia Orchestra (Davies), Angel
SCLX 3822 (Capitol)
22 7 36 | ALBINONL: Adagio & Other Pieces 1
Academy of St. Martin-in-the-Fields (Marriner) Angel S 37044
(Capitol)
23 16 13 | SCHOENBERG: Gurre-Lieder ]
BBC Symphony Orchestra & Chorus (Boulez), Columbia M 33303
24 m SAINT-SAENS: Intro & Rondo Capriccioso; HAVANAISE: CHAUSSON:
[ Poeme; RAVEL: Tzigane
Orchestrede Paris (Martinon), Angel S 37118 (Capitol)
25 38 5 | 19th CENTURY AMERICAN BALLROOM MUSIC (1840-1860)
Smithsonian Social Orchestra & Quadrille Band (Weaver), Camerata
Chorus of Washington, Nonesuch H 71313 (Elektra)
26 FOOTLIFTERS: A Century Of American Marches
m Columbia All-Star Band (Schuller), Columbia M 33513
27 17 32 | ORFF: Carmina Burana ]
Cleveland Orchestra & Chorus (Thomas), Columbia M 33172
28 28 5 | DEBUSSY: Complete Orchestra Music, Vol. 5 .
French National Radio Orchestra (Martinon), Angel S 37068
(Capitol)
ri] 14 32 | AFTER THE BALL: A Treasury Of Turn-Of-The-Century Popular Songs
Joan Morris, William Bolcom, Nonesuch H 71304 (Eiektra)
30 32 23 | RODRIGO: Concerto di Aranjuez
John Williams, guitar, English Chamber Orchestra (Barenboim),
Columbia M 33208
31| XN | MASSENET: La Navarraise
| London Symphony Orchestra (Lewis). RCA Red Seal ARL1-1114
32 |[ZECIEp | HERRMANN: Music From The Great Film Classics
London Philharmonic Orchestra (Herrmann), Phase 4 SP 44144 (London)
33 25 10 | RICHARD TUCKER IN MEMORIAM
Columbia D3M 33448
34 30 10 | SCHUMANN: Kreisleriana
Ashkenazy, Piano, London 6859
35 m JULIAN BREAM: Concertos For Lute & Orchestra
1 RCA Red Seal ARLI-1180
36 m BACH: Complete Lute Music on Guitar
Williams, Columbia M2 33510
37 27 13 | WELCOME TO VIENNA
Beverly Sills, Audio Treasury, ATS 20009 (ABC)
38 m KARAJAN CONDUCTS WAGNER ALBUM
| Angel S 37097 (Capitol)
39 RIMSKY-KORSAKOV: Scheherazade
m Los Angeles Phitharmonic (Mehta), London CS 6950
40 SCOTT JOPLIN: Piano Rags Vol. 3

ayvosTg ‘'S/61 ‘8L HIBOLOO

Joshua Rifkin, Nonesuch H-71305 (Elektra)
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Soul

LOS ANGELES—After 25
years of live soul broadcasting,
KPRT-AM and its sister KPRS-
FM in Kansas City are now auto-
mated.

The stations, two of the first
black-owned radio outlets in the
country, are now programming
the top 30 national hits. But in’
addition to r&b, pop and disco
¢¢ music are aired.

“Both stations are using the
deejays who were with the sta-
tions before automation to cut
tapes,” says Ogle Cunningham,
: who recently retired from radio

but remains as consultant.
He reports the move was ini-
- tiated for economic reasons.
“Management felt that an auto-

. KPRT & KPRS = ,

Kansas City Twins
Turn To Automation

By JEAN WILLIAMS

mated situation would save on
personnel,” says Cunningham.
“But it has not,” he adds, listing
the numerous responsibilities at-
tached to successful automation.

He cites the stations as being
the only soul outlets in the Kan-
sas City area, and says they are
still obligated to satisfy the needs
of the black community.

He also points out KPRT-AM
sporting 1,000 watts and KPRS-
FM with 100,000 watts cover
more than 250 miles. '

“The audience response to the
stations being automated has
been overwhelming. We have
had to put on additional sales-
men, and we also have national
advertisers,” he claims.

WPAL Goes
Into Schools

CHARLESTON, S.C.—WPAL-
AM directs its music to the 18-34 au-
dience, but it has tied into area
schools in an attempt to capture that
market.

In gaining the youth market, the
announcers visit schools discussing
personal problems which students
may be having, while at the same
time asking their opinions and pref-
erences in music. The station also
sponsors discos in the schools, says
program director Clarence Pitts.

Brothers Broadcasting, which
purchased the Spidel Radio chain,
received WPAL as part of the pack-
age, and has since given itan FM af-
filiate, WWWZ.

Pitts explains the format of the
FM station was to boost the AM by
airing Top 40 during the day and
soul at night.

“This method did not work so we
have changed the FM to 24-hour
Top 40, while AM is all soul,” says
Pitts.

He claims that blues is on the rise
in Charleston. “Blacks seem to now
want to identify with blues,” he says,
adding, “gospel is a must in this
area, and we play one hour of gospel
before signoff. We also let our au-
dience select the music.”

He does not take the responsibility
of selecting music to be aired. His
entire DJ staff meets weekly to de-
cide which 35 records ment expo-
sure.

Pitts hosts the 6 a.m.-10:30 a.m.
show, followed by Bill Black 10:30
a.m.-3 p.m. and Theron Snype 3
p-m.-signoff.

Commodores Form
Own Publishing Co.

LOS ANGELES—Motown re-
cording artists, the Commodores,
have tormed their own publishing
firm, Commodores Music, Inc,
which will share rights with Jobete
Music.

The group is in the middle of a
three-week European trek which be-
gan Oct. 9 following a tour of the
Orient earlier this summer. Cities
being covered during the tour are
Amsterdam, Dusseldorf, Hamburg,
Frankfurt, Birmingham, Bristol,
Manchester and London.

Mercury Strives
To Promote R&B
On Par With Pop

By JEAN WILLIAMS

LOS ANGELES—Bill Haywood,
Mercury Records’ new national pro-
motion director of r&b product, says
he intends to see that r&b acts re-
ceive the same treatment given other
acts, adding that some earlier r&b
campaigns could have been handled
more professionally.

He admits that in the past the la-
bel’s r&b department lacked the
ability to pull together the people
within the company to launch soul
acts.

Haywood plans utilizing the usual
streamers, mobiles and posters in
promoting Mercury’s acts, but he
will also depend on television ap-
pearances, preferably on local TV
dance shows in different parts of the
country.

Charitable benefits are other
areas being eyed by Haywood, but
he insists they be legitimate benefits.
He says the label is willing to pro-
vide acts with transportation and ex-
penses to get additional exposure in
these areas.

He explains that although the r&b
department was once unable to use
the support of other departments, he
notes that Mercury has always had
the facilities.

“I have not had to hire new pro-
motion personnel because the
people on staff are stable,” he says.
“This is a direct outgrowth of the la-
bel’s conservative attitude.”

Another area which Haywood is
observing is Mercury’s roster of acts.
“The company primarily lacks a
broad list of r&b acts. I would like to
expand this considerably.

“We do not have a female act or
group under contract at this time,
and l'intend to explore this area,” he
says.

Most of the label’s acts are
groomed for personal appearances,
but Haywood says he will take the
grooming technique a step farther.

He will attempt to get his acts
closer to their audiences. “I believe
that people like to feel close 1o an
act, and in turn that sells product,”
he says.

“I will also, whenever possible,
have the acts involved in autograph
sessions when they are in certain
areas,” he explains.

The Ohio Players, the label’s hot-

(Continued on page 43)

Soul
| Sauce__

High Energy
DJs Out At
KSFX-FM

By JEAN WILLIAMS

LOS ANGELES—Since moving
into its new format several months
ago, KSFX-FM in San Francisco
has gone from very low ratings to
one of the top rated stations in the
market, says program director Sean
Conrad.

Prior to the change, KSFX was
Top 40 with high energy person-
alities. Conrad has not given a title
to the new format, but the station’s
audience tags it disco.

He admits that 80 percent of the
music aired is high powered r&b
which could by today’s standards
appear disco oriented. However, the
personalities are absolutely “de-per-
sonalized,” he says.

Conrad contends that the San
Francisco market is considered more
progressive and sophisticated than
most markets, and treated differ-
ently than other markets. “In our
survey, we have found that this au-
dience tends to merely like more mu-
sic as opposed to a lot of chatter,”
he says.

Explaining that listeners are
changing their attitudes about FM
stations, he says, “they are more ac-
ceptable to r&b music on FM outlets
because FM is no longer just ‘eleva-
tor’ music.”

In adopting its new format, the
7,000-watt station retained its same
deejays. But the announcers are
being instructed in de-personalized
radio.

“Initially, when changing our pro-
gramming, we went way down to a
layed back music delivery. We have
since moved it back up to where we
feel that we now have a comfortable
blend,” says Conrad.

“We have no steadfast rule, and
we are thinking as we go along, then
making changes as we see fit.
That's the way I feel a station should
be programmed.”

Tommy Saunders, host of the 6
a.m.-10a.m. show, is on leave, being
replaced by Dirk Robinson. Jack
Friday follows in the 10 a.m.-3 p.m.
slot. Ron Samuels takes over 3 p.m.-
7 p.m., Eileen Fields 7 p.m.-12 a.m.
and Jack Friday hosts the all-night
show which is taped.

*  x *

Arista recording artist Gil Scott-
Heron is working on the score for the
upcoming film “Baron Wolfgang
Von Tripps,” starring Calvin Lock-
hart.

He has completed two tunes with
lyrics titled “Dark Side Of Town”
and “Diamond Mines.” .. . Richard
Pryor’s two-month-old album on
Wamner Bros. Records, “Is It Some-
thing I Said” will be followed by the
re-release of his gold album from
1972, “That Nigger’s Crazy.” . . . The
Funkadelic, on the Westbound la-
bel, has come up with a new promo-
tional gimmick. During the group’s
appearance in Boston, special
“funked up” tea bags are being de-
signed by the group’s leader George
Clinton to be distributed during a
week-long engagement Oct. 20-26.

George and Gwen McCrae are
recording their first duet album pro-
duced by Steve Alaimo and Clar-
ence Reid for TK productions.

*  x x

Remember ... we're in communi-
cations, so let’s communicate.

wWwWWw.americanradiohistorv.com

Billboard SPECIAL SURVEY for Week Ending 10/18/75

Ing, Ho part of
, Of Eransmslie
, recardang

n any 1o
ar othar

T | ASTAR  Performer—LP's  registering Tt
5 | greatest proportionate upward prog- Ful
gl this week i -E g
g 3 % I TIME == TImE
o | Artist, Label & Number w | 5 | B | Antist, Label & Number
E|% £ oist'Laben E1F |2 ot b
1 {1 8]ISIT SOMETHING | SAID? 32 (32 (10 | PHENIX
Richard Pryor. Reprise MS 2227 Cannonball Adderley. Fantasy
| (Warner Bros.) F 79004
2| 2|9 | HONEY 1|41 | 2| EvervBoDY' DoIN' THE
Ohio Players, Mercury SRM-1-1038 HUSTLE & DEAD ON THE
(FTEBTRL DOUBLE BUMP
3 3|10 | KC AND James Brown, Polydor PD 6054
THE SUNSHINE BAND 34|27 |18 | CHOCOLATE CHIP
Tk 603 Isaac Hayes. Hot Buttered Soul
4| 5| 8 | MELLOW MADNESS LD Y
CAmEsplogesr AL e gly( 46 | 2 | BAD LUCK IS ALL 1 HVE

ﬁ 1 4 | AL GREEN IS LOVE Eddie Marris, Atlantic 1675

e e 36 |42 [10 | SATURDAY NIGHT SPECIAL
6 71 7 | SPIRIT OF THE BOOGIE Norman Connors. Buddah BDS 5643

Kool & The Gang.

D?:Llle DEeP za(;llgs (PIP) ﬁ' 45| 2 | EXPERIENCE

Gloria Gaynor, MGM M3G 4997

71 4|11 |AINT NO

'BOUT-A-DOUBT IT 38121 9 | COME AND

Graham Central Station, Warner GET YOURSELF SOME

Bros. BS 2876 Leon Haywood, 20th Century T 476

ﬁ 10 | 5 | BOOGIE DOWN, US.A 39| 43| 3 | ACID QUEEN
People’s Choice, TSOP KZ 33154 Tina Turner United Artists
(Epic/Columbia) UALA 495G

B8]0 | 4Es ) SR MAERRETION i 50| 2 | VISIONS OF A NEW WORLD
Crusaders Lonnie Liston Smith, Flying
‘ ABE7ElueNhunbIBISAC022 Dutchman BDL1-1196 (RCA)
14 | 5 | PHOENIX
w Labelle, Epic PE 33579 (Columbia) 4130 6 mmgg:"?ac ABCD 897
11 | 6 |11 | PICK OF THE LITTER
" 42| 48| 2 | LET'S. DO IT AGAIN/
. Spinners, Atlantic SO 18141 ORIGINAL SOUNDTRACK
12 |12 #11 | INSEPARABLE | Staple Singers with Curtis Mayfield.
| Natalie Cole, Capiol ST 11429 Curtom CU 5005 (Warner Bros.)
13 |16 10 | ESTHER PHILLIPS w/BECK  [ffy] 57| 2 | THE SOUND OF SUNSHINE
| Kudu KU 23 S1 (Motown) The Sunshine Band TK 604
14 |15 | 7 | GET ON DOWN WITH 44 47| 4 | FROM DISCO TO LOVE
' BOBBY BLAND Van McCoy, Buddah BOS 5648
I i ABC ABCD 895 Tt
(2 | 5 | Frst cuckoo i
ﬁj | Deodato. MCA 491 | Warner Bros. BS 2880
20 |15 | WHY CAN'T 46|52| 2 | THE BEST OF
. WE BE FRIENDS? MICHAEL JACKSON
i War United Artists UA-LA441-G | e )
25 | 3 | THIRTEEN BLUE
ﬁ| MAGIC LANE o BISIE Nokes, ME
| BilelMset o SIEE 120 Tai Mahal, Columbia PC 33801
18 |18 | 6 | THE CHICAGO THEME
Huber Lo, C1 6038 51 (hotown) [T 59| 2| ACTION SPEAKS LOUDER
19 | 8 |18 | THE HEAT IS ON | Chocolate Milk RCA APLI-1188
| Isley Brothers, |
- T-Neck PZ 33536 (CBS) MCOOLEY HIGH/
oy 36 | 2 | powT I et Go0D JSAMRAERL,
| 1 Ramsey Lewis. Columbia PC 33800
21 |17 |11 | NON.STCP 50(51 |3 g,:dgsfkngmsgvgg &
'I (BSI;e ;:;:;ess Roadshow RS 41001 Buddah BDS 5612 :
129 4 | WATERBED 51 (49 (14 | ODE TO MY LADY
ﬁ' Herbie Mann. Atlantic SD 1676 | Willie Hutch. Motown M6-838 S1
23 1 19 |32 | THAT'S THE WAY 52| SONG FOR MY LADY
| | | OF THE WORLD m Jon Lucien, Columbia PC 33544
farth Wind & Fire |
Columbia PC 33280 53|56 |15 | FIRST IMPRESSIONS
Impressions, Curtom CU 5003
24126 9 | FAITH, HOPE & CHARITY (Warner Bros.)
| RCA APL1-1100 .

V(s | s | swve me 1319 | biow vouR whistLe
Silver Convention, Midland Gary Toms Empire, PIP 6814
international BKL1-1129 (RCA) |

| 26 |13 {11 | IN THE CITY 5 DA LaLL 10t

. Tavares, Capitol ST 11396 | AP

27 |24 (15 | STEPPIN'
Pointer Sisters ABC/Blue Thumb 56 LOVE TO LOVE YOU BABY
| Brsp 6021 " Donna Summer Oasis OCLP 5003
| l (Casablanca)
| 28 |22 |32 | MISTER MAGIC
Grover Washington Jr 57 | 11 MORE MILES PER GALLON
Kudu KU 20 S1 (Motown) | Buddy Miles, Casablanca NBLP 7019
2y heS | SEy X 58 NOT A LITTLE GIRL
| Joe Simon r

Spring SERIGT061Y(Baiydor) ml’{gf Mrista AL 404
0] i1 Ay SO GRUGHT G 59|37 |12 | THE BOY'S DOIN' IT
ﬁ Spring SPR 6708 (Polydor) g:fa“m'::::“;';w o

40 | 4 | PRESSURE SENSITIVE
Ronnie Laws, Blue Note BN-LA452-G 60|38 6 STORM AT SUNUP
(United Artists) Gino Vannelli A&M SP 4533

ayvodanlg ‘'si6l ‘81 4380100


www.americanradiohistory.com

36

OCTOBER 18, 1975, BILLBOARD

STARTED WITH COUNTRY DJs

Country

‘Opry’ Celebration Blooms Into
An Annual Fete Of Intl Renown

® Continued from page |
Ole Opry’s success flowered an-
nually. The party grew from a one-
room, two-hour session to a two-day
weekend event. The Country Music
Disk Jockey Convention evolved,
and that later spawned the Country
Music Assn. (CMA).

Virtually every major record label
will be represented at the 1975 af-

fair. Numerous shows, dinners,
luncheons, banquets, hospitality
suites and private parties are
planned, but it isn’t all fun and
games. Countless business deals are
made during the festivities.

The Grand Ole Opry was first
broadcast Nov. 28, 1925, with only
one featured performer. He was 80-
year-old Jimmy Thompson, who

Superdome Simply
Too Big: Jennings

NEW ORLEANS—The $164 mil-
lion Superdome’s first country music
show was held last-week with some
of the biggest names in the business
on the stage for the first time to-
gether.

Jessi Colter, Waylon Jennings,
Charley Pride, Merle Haggard and
June and Johnny Cash co-head-
lined, in that sequence, and

Name Acts Due At
Kustom’s Concert

NASHVILLE—Kustom Electron-
ics, which has provided the sound
for many of the shows during DJ
conventions, will present a free con-
cert at the War Memorial Audito-
rium Oct. 16.

Jerry Lee Lewis and the Memphis
Beats will headline the show with
Linda Gail Lewis, Billy Thunderk-
loud and The Chieftones, Lamar
Morris and the Morris Code, Ronnie
Prophet, T. G. Shepard, and Johnny
Cowboy Brower.

“Our reason for the show is to ex-
press our appreciation to the indus-
try by giving DJs and others an op-
portunity to see these great acts in a
full in-concert situation, instead of
coming on from one side of the stage
for a song and walking off the other
side,” says Earl Owens of Kustom
National.

presented a five-hour show that was
well received by the audience. De-
spite questionable acoustics (Jen-
nings said he couldn’t hear himself
or the audience), fans left their seats
to dance in the aisles and snap pho-
tographs.

Some 19,000 fans turned out for
the show, presented by Superstar
Productions, a new company
headed by actress Terry Moore.
However, only the portion directly
in front of the stage was full, as the
facility seats 85,000. A four-sided
television screen telecast the stage
events in color. During each singer’s
portion of the show, his name
flashed in big gold letters on a 12 by
50-foot scoreboard sign before the
audience.

The artists had varied reactions to
the whole thing. Jennings said, “You
can’t tell if the audience is applaud-
ing or booing, it’s too big for some-
thing like this. Count me out next
time.”

Pride said simply, “It’s big, ain’t
it,” and was whisked off in a golf cart
to his dressing room. Haggard said:
“They sandwiched me in here be-
tween Pride and Cash, and I didn’t

" know what the hell to do.”

Louisiana Gov. Edwin Edwards
enjoyed his $100 seat and had pic-
tures taken with Pride and Cash, af-
ter he had pulled up a sofa to stand
on as he was dwarfed between the
two.

IMPORTANT
MESSAGE

DATE _ Ot 16

(.’(f""""‘";‘r’ )

_— e - ————

Re_t_q,rnin-g Your Call

played fiddle. Since that cool au-
tumn night thousands have per-
formed. Even the president of the
U.S., Richard Nixon, spun a yo-yo a
couple of years back on an Opry seg-
ment that was nationally televised.

From the fee paid by each regis-
trant, $10 is extracted and placed
into the Opry trust fund, from which
money is withdrawn to aid members
of the Opry cast when they are in
dire need. To date, more than
$300,000 has been paid out.

Yet for all the hectic socializing,
most visitors to the convention find
themselves reminiscing about the
old days, and the year 1953 when the
only acts who participated were the
late Tex Ritter, Chet Atkins, Cow-
boy Copas, Fred Rose, Charlie and
Ira Louvin, Jimmie Davis, Pee Wee
King, Grandpa Jones and Martha
Carson.

That, too, was the year of the first
sponsors—RCA  Records, Capitol,
Hill & Range and Peer-Inter-
national. No others. Two labels and
two music publishers.

It’s all a different scene in 1975.
But those first DJs who assembled in
the early ’50s are not forgotten.

They included Hal Durham,
WROL, Knoxville; Ralph Emory,
WAGG, Franklin, Tenn.; Bob Fer-
guson, KWSC, Pullman, Wash.;
Bob Neal, WMPS, Memphis, and
Porter Wagoner, KWTO (Keep
Watching The Ozarks) in
Springfield, Mo.

Durham now manages the Opry,
Emory is one of the top jockeys in
the land with WSM, Ferguson is an
a&r producer for RCA, Neal is boss
of the William Morris office in
Nashville and Wagoner rates as one
of the true country superstars on rec-
ords and with his own syndicated
television show.

Fender Extending
Helping Hand To
A Lonely Convict

AUSTIN, Tex.—Freddy Fender
gave a benefit performance here
Oct. 2 to help finance a new lease on
life for Raul Morales, 79, a prisoner
for the past 48 years without a single
visitor or even a letter.

It all came to light when Mary
Lou Martinez, a medical clerk at
Rosewood Medical Center, visited
the prison and saw Morales. He
asked her to sign a piece of paper so
he'could prove to the other prisoners
he had had a visitor once.

She then offered her home if the
board of pardons would release him.
The board faces the complications
of Morales’ age and inability to
speak English in their decision to re-
lease him. The Spanish he speaks is
an old dialect long forgotten by
most. He would require someone to
take care of him since he has no em-
ployable skills.

Since then E. A. Glavan, assistant
district attorney, three banks, Austin
newspapers and a Chicana
Women’s organization are involved
in the case.

“I can relate to him,” says Fender.
“I’'m a Mexican-American but that
doesn’t have much to do with it. I
just want to do this thing. I'm look-
ing forward to meeting him.”

Fender, who has been on the

(Continued on page 37)

Going Into the Past: Were
They the Good Old Days?

By JOHN SIPPEL

LOS ANGELES—Country music
has always’ garnered its own pot-
pourri of unusual and uncanny de-
velopments. To wit:

1945

Tex Ritter monopolized the first
three slots in Billboard’s “Juke Box
Folk Records” with “I'm Wastin’
Tears On You”; “There’s A New
Moon Over My Shoulder” and
“Jealous Heart” during January . ..
Curt Massey moving from Chicago
to Hollywood, where he’ll do a five-
per-week show on Mutual Radio . ..
Slim Carter and his wife, Blue Eyes,
celebrated their 13th year at WKST,
New Castle, Pa. ... Hank the Yo-
delling Ranger, a hit on Canadian
RCA for years, moves over the bor-
der to WWVA, Wheeling, working
as Clarence E. Snow.

Yodelling Bill Haley doing a daily
show over WSNJ, Bridgeton, N.J.
... The Hoosier Hot Shots com-
pleted “Rockin’ In The Rockies”
with the Three Stooges ... Carson
Robinson got his first guest shot at
the WLS, Chicago, Barn Dance ...
Bradley Kincaid moved ‘from
WKRC, Cincinnati, to WLW, Cin-
cinnati ... Radio Dot & Smokey,
Bob Shelton and Bill Nettles were
features at the hour-long KWKH,
Shreveport, Jamboree ... Roy
Acuff, Ernest Tubb and PeeWee
King all readying movie parts ...
Columbia signed the Old Hickory
Singers ... Jimmy Wakeley touring
with his movie, “Song of the
Range,” . .. Capitol releasing its first
sides by Wesley Tuttle and the Coon
Hunters. Merle Travis and Cliffie
Stonehead are in the band ... Rob-
ert Lunn, WSM, Nashville, and
Dick Thomas on National are
khaki-bound ... Zeke Manners gets
an honorable Army discharge ...
Art Satherly signs Roy Acuff, the
Bailes Brothers, Texas Ruby & Cur-
ley Fox and Bill Monroe for Colum-
bia ... Stuart Hamblen working at
KFWB, Hollywood, and raising
blooded horses.

Wade Ray is the fiddler with Sally
Foster’s band on KMOX, St. Louis

. Louisiana Governor Jimmy
Davis appoints publisher Fred Rose
an honorary state colonel . . . Carson
Robinson buys a 200-acre farm at
Pleasant Valley, N.Y. ... Beasley
Smith batoning the WSM band on
the Jack Baker show there ... Cliff
Bruner, KJAC, Port Arthur, Tex.,
inks with Decca ... Roy Acuff buy-
ing a new home in Nashville on the
Cumberland River. He has a log
fence around it, which he obtained
from an old farm nearby ... Lee
Penny joins Hill and Range Songs as
an exclusive writer ... Gene La-
Verne, who toured with Roy Rogers
and Smiley Burnette, joins Ambrose
Haley at KXOK, St. Louis ... Jolly
Joyce lining up top names for a
string of Pennsylvania folk music
parks ... Dave Denney leaves Rube
Tronson’s WLS band to do a night-
club single ... Gene Autry to the

East coast for rodeos and Columbia
recording.

Curley Williams and his Peach
Pickers departing WSM to join
Foreman Phillips Barn Dance, Los
Angeles .., George Dewey Hay
writing a book on the Grand Ole
Opry ... Foy Willing and the Riders
of the Purple Sage are the first folk
group to go overseas for the USO . ..
Johnny Bond inks with CBS, Holly-
wood, preparing to host and appear
on a number of radio shows. .. Red
Foley and wife entertaining conva-
lescent troops at hospitals in the
Midwest ... Hank the Yodelling
Ranger moved from WWVA back to
CKCW, Canadian station . .. Den-
ver Darling, after months of eastern
appearances, is settling down at
WNEW, New York ... Wiley
Walker and Gene Sullivan record-
ing sides for Columbia with Art
Satherly, while working at WKY,
Oklahoma City ... DJ Cottonseed
Clark of Los Angeles has published
a book of poetry . .. Jenny Lou Car-
son confirms a rumor she’s to be
married in September in Chicago to
a prominent health club executive
... Edward Wallerstein, Columbia
Records’ president, signed Gene Au-
try to a long-term renewal ... Red
River Dave McInerney, WOAI, San
Antonio, signs with Continental la-
bel.

Hugh Cross joins WAVE, Louis-
ville ... Mr. and Mrs. Webb Pierce
working the KWKH Hillbilly Hay-
ride . . . Cactus Jack doing a nightly
DJsting at KLX, Oakland, Calif. . ..
The Sons of the Pioneers working
late summer gigs at Pennsylvania’s
chain of folk music parks ... Gene
Autry doing 10 weeks at USO in the
Pacific ... Tex Ritter bowing his
own publishing firm, Tex Ritter Mu-
sic ... Spade Cooley sold his au-
tobiography to a publisher ... Bob
Wills and the Texas Playboys set for
their first film. They are a daily fea-
ture over KMJ, Fresno. Vocalist
Tommy Duncan reported ready to
leave to do a single . .. Deuce Sprig-
gins married Carolina Cotton in
Yuma ... Ted Daffan and his Tex-
ans joined Foreman Phillips’ gang at
the Venice (Calif.) Pier ... Rosalie
Allen doing guest shots at WFIL,
Philadelphia.

Foreman Phillips opened his sixth
show site in Compton, Calif., near
Town Hall ... Tex Ritter has added
his wife, Dorothy Fay, former movie
actress, to his show troupe ...
Charlie Monroe and the Kentucky
Partners are new at WBT, Charlotte
... Bill and Jim Boyd doing SRO
through Texas ... Bill Nettles sign-
ing with RCA . . . Shelby Jean Davis
re-joined WLS, working with Karl
and Harty ... Eddy Arnold and his
Tennessee Plowboys recorded for
RCA in Chicago. ’

1955

Hank Thompson kicks off the
Meadowbrook, Cedar Grove, N.J.,
(Continued on page 40)

Smith Unshutters New Houston Store

HOUSTON—-Houston’s largest record retail store, Cactus, opened Oct. 15
under the direction of Merriman F. Smith III, known as Skip Smith. He was

formerly area manager of Disc Records.

Cactus will be a showcase for all labels, featuring new artists as well as es-
tablished ones. “With our inventory, there should be no need for special or-
ders. Customers will have $300,000 worth of records and tapes to select from,
with up-to-date catalogs of new releases at their disposal,” explains Smith.
“Also, we're really working closely with local record suppliers and feel .that
with our merchandising ideas plus value prices, we can force other stores to
follow a trend toward increased record sales.”

The store will be open from 10 a.m. to midnight six days a week.

www.americanradiohistorv.com


www.americanradiohistory.com

CeW

RECORDS
1949-1971

Get the
complete

history of
Billboard’s
“Country”

Charts!

152 pages, including:

* Every Country & Western
artist and record to make
Billboard’s “Hot Country
Singles” charts from 1949-1971

* A Trivia Section listing top
artists and their record
achievements

* Pictures of the Top 100 C&W
artists

Each listing includes:

¢ Date {month/day/year)
record first hit charts

* Highest position record
reached

¢ Total number of weeks
on charts

¢ Label and number of record

$25 postpaid in U.S.A.

Supplements...

also available.
Updates the “Country” charts
through 1974.
Check coupon for books you’ll
need most!

Rvgggggch@

f e e v oy

| Mail your check or money order to: |
1 Record Research, P.O. Box 82, |
I Menomonee Falls, WI 53051 I

|

l O Top C&W 4971 . ........ $25.00

l T Top Pop ’55-’72 (Soft cover) $30.00 l
O Top Pop ’55-'72 (Hard cover) $40.00 |
O Top Pop'40-'55 . ... .. ... .. $20.00 |
O Top R&B '49-'71 ... ...... $25.00 i
O TopLP's’45-°72 . ... ... $30.00

0O Top Easy Listening ....... $25.00 i

SUPPLEMENTS ... $10.00 Each

O Top Pop 74 O Top C&W 74

O TopPop'73 [0 Top C&W '72-'73
O TopLP's'74 [ Top R&B '74

O TopLP's’73 [ Top R&B '72-'73

Overseas orders add $3.00 per book,
and $1.00 per supplement.

l Name
| Address
1 City
' State Zip

———————————d

Country

Hollywood ‘Moving In’ On Music City

By COLLEEN CLARK

NASHVILLE—-Hollywood *“dis-
covered” Nashville and country mu-
sic last year and practically moved in,
bag and baggage. Three major mov-
ies were filmed here, using mostly lo-
cal talent. Many other films and tele-
vision specials and shows are on the
drawing boards for the area in a rush
to cash in on country music’s popu-
lar explosion.

While acting is not entirely a new
thing to a lot of Nashville artists, it is
another outlet for the overabun-
dance of talent here and a lucrative
one. Marty Robbins was probably
one of the first country artists to ap-
pear in movies. Robbins has been
involved since as early as 1955.
Some of the movies to his credit are
“Six Guns Over Texas,” “The Badge
of Marshal Brennon,” “Ballad of a
Gunfighter,” “Road To Nashville,”
“Hell On Wheels,” in which he
played a race driver and singer, just
as he is in real life. Robbins played
the part of a country singer in
“Country Music” filmed at the old
Opry house about five years ago.
Carl Smith and Webb Pierce ap-
peared with Robbins in “Buffalo
Guns” several years ago.

Robbins has done countless
soundtracks for movies including
“The Alamo,” “The Hangin’ Tree”
and “Emperor. of The North” with
Lee Marvin. So many country artists
have done soundtracks that it would
be impossible to list all the credits
here, but these were some of the ear-
lier ones.

The last movie Robbins appeared
in was “Guns of A Stranger” with
Chill Wills and Dovie Beams. He
also produced it.

Johnny Cash is another country
artist who has made several movies,
either for the screen or television.
Cash played opposite Kirk Douglas
in “A Gunfight” in 1971, a western
filmed in New Mexico. He also had
a feature role in a two-hour special
with Peter Falk in a “Columbo”
show. He played a gospel singer who
had murdered his wife and almost
escaped the infallible detective.

In 1971 Cash took an entire crew
to the Holy Land to film “Gospel
Road.” He and wife June Carter
Cash, publisher/producer, Larry
Lee, Kris Kristofferson and Rita
Coolidge and The Statler Brothers
all appeared in the film. They hired
local people for the technical crew.
Cash financed the film himself, and
although no figures have been re-
leased, reliable sources say that he
has more than recouped his invest-
ment. Those close to the family are
quick to point out that this was not
Cash’s concern, the film was a per-
sonal testimony that he would have
done even had he thought it would
have been a loser. The film pre-
miered in Nashville and was di-
rected by Emmy Award winner Bob
Elfsgrom.

The film is now distributed by
World Wide Distributors, a division
of the Billy Graham Enterprises.
Over 500 prints are currently in cir-
culation around the country and is
being shown every week.

Mel Tillis has done several bit
parts in the last couple of years. He
has done several “Love American
Style” shows and comedy spots on
“Tony Orlando and Dawn” show.
Tillis had a part in “W.W. and The
Dixie Dancekings” with Burt Reyn-
olds and is currently preparing to do
a pilot for CBS that is expected to
become a regular series. It’s a situ-
ation comedy with Tillis starring.

The biggest success to date was
“W.W. and The Dixie Dancekings”
with Burt Reynolds. Filmed entirely
in Music City USA, it is one of the

-~

first major movies to depict country
music as a unique art form that has
inspired a multimillion-dollar in-
dustry. Light and humorous, enter-
taining throughout, Reynolds fell
into the role as if he had been raised
backstage at the Opry. Conny Van
Dyke, who couldn’t even get an au-
dition at first, landed the female lead
as Dixie, opposite Reynolds, over
several top Hollywood actresses.
Ned Beatty and Art Carney also co-
star in the story of a lovable con art-
ist outrageously promoting a naive
country band to stardom in the year
1957. The film spotlights such music
favorites as Jerry Reed, Mel Tiilis
and Don Williams. Director John G.
Avildsen even utilized many of the
local business and music person-
alities in the other various extra
roles. The film premiered at Nash-
ville’s Crescent Theatre with all the
fanfare it deserved.

An obvious lover of country mu-
sic, Reynolds is proud of his sup-
porting cast in the movie. “I can tell
you firsthand how enthusiastic
country music fans are. Everytime |
go somewhere with a country enter-
tainer, I get knocked down in a stam-
pede of autograph seekers headed
for the other person,” Reynolds
laughed. “ButI fixed it so they’re go-
ing to have to look at me. We’ve got
some of their favorite personalities
in W.W.” Reynolds also stated,
“*W.W. and The Dixie Dancekings’
may be a comedy, but we treat coun-
try music with the respectit deserves.
Thomas Rickman's screenplay

paints it as something one is privi-
leged to be part of.”

Consequently, Ms. Van Dyke
went on to act in the “Sunshine”
series for television and also had a
role in the “Police Woman™ series
with Angie Dickenson.

“Framed” is another movie
filmed here which Ms. Van Dyke co-
starred in with Joe Don Baker. The
music was produced by Jim Fogle-
song, who produced Ms. Van Dyke
at the time and is president of ABC/
Dot Records. Three local song-
writers, Ben Peters, Arthur Kent and
Frank Stanton did the other songs
for the soundtrack.

Jerry Reed is currently filming his
second picture, “Gator” with Reyn-
olds on location in Savannah,
Georgia and has a major role.

When Robert Altman’s “Nash-
ville” premiered here, it received the
most negative reaction of all. While
some felt it would be good for the
movie boom in Nashville, others
said “who needs it?”

Webb Pierce said it was “a night-
mare.” Jeanne Pruett felt “it was
honkey from start to finish.” Pro-
ducer Billy Sherrill remarked,
“When you show the anatomy of a
man, you should try to show some-
thing besides his rear end first.”

Loretta Lynn, supposedly the
model for Barbara Jean, the
doomed. childlike Opry star in the
film, said she didn’t intend to see the
movie (“I'd rather see ‘Bambi’ ™) but
expressed annoyance that she hadn’t
been asked to play herself. She

guessed that Altman couldn’t afford
a real star.

Whether intended as a satire or
depicted as the producers and direc-
tors really saw it, no one seems to be
quite sure. Perhaps the likeness of
some of the characters was too close.
Few local personalities were used in
the film and the music was anything
but the “Nashville sound.” Perhaps
that’s what Nashvillians didn’t like
about it; especially when you con-
sider that about half of all the music
put on tape in this country comes
from here and there are over 57 pro-
fessional recording studios, some
1,500 songwriters and over a thou-
sand artists living here, with artists
from all over the world coming in to
record.

However, when you consider also
the fact that Jerry Reed is currently
filming another movie, Conny Van
Dyke is busy reading scripts for her
next one, Mel Tillis is in production
for a television series, and even the
Motion Picture and Television Serv-
ice of the United States Information
Agency has been in Nashville doing
a government-financed film, Nash-
ville and country music have a lot to
look forward to.

A Lonely Convict

® Continued from page 36

wrong side of bars himself, hopes to
raise $10,000 to provide financial se-
curity for Morales should the Texas
board of pardons and paroles re-
lease him.

Alabamians Hail Tree’s Killen

FLORENCE, Ala.—Numerous
Mashvillians plus a busload of Tree
writers and industry associates
joined Alabamians in honoring
Buddy Killen, president of Tree In-
ternational, in his home town here
Oct. 3.

The festivities began Friday
morning when Killen visited his
alma mater, Coffee High School,
followed by a luncheon at Turtle
Point Country Club on Lake Wil-
son. A proclamation from Mrs.
Cornelia Wallace on behalf of Gov.
George Wallace was presented.

Killen led a parade down the
main street of the city toa VIP recep-
tion and cocktail party in his honor
with nearly 450 friends and former
classmates gathered. Mayor Bill Bat-
son presented Killen with a key to
the city and Jim Allen, special advi-

‘Tubb Day’ Set
For Texas Town

LUFKIN, Tex.--Nov. 29 has been
declared “Ernest Tubb Day” in Liv-
ingston, Tex., just outside Lufkin. by
Joe Pedigo, Mayor.

A Texas native, Tubb has been a
member of the “Grand Ole Opry”
for 30 years and was elected to the
Country Music Hall of Fame in
1965.

The day’s activities will include a
presentation of a special award and
the key to the city with a barbecue at
the fairgrounds. The celebration will
conclude with a concert at 7:30 p.m.
in the covered rodeo arena featuring
Tubb and his Texas Troubadors.
Tubb’s recording of “Walking The
Floor Over You’has sold more than
two million copies.

Tubb has helped numerous enter-
tainers over the years including Cal
Smith and Jack Greene, who were
once members of the Texas Trouba-
dors.

www.americanradiohistorv.com

sor to Gov. Ray Blanton of Ten-
nessee, presented a special procla-
mation on behalf of Tennessee.
Killen presented the school with a
$1.000 scholarship that brought the
crowd to its feet for a standing ova-
tion.

Killen’s daughter Linda was in-
troduced to the audience and sang a

song she had written herself to honor
her father, which came as a surprise
to him. He described the day as “the
greatest of my life.”

The day was coordinated by Betty
Hofer of Bill Hudson & Associates.
The Jack Greene/Jeannie Seely
Show performed to conclude the
evening.

1511 Sigler 5t.. Nashville, Tenn. 37203, 615-244-6200
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The one word for Gountry
is Opry.

The one word for Nashville
is Ghappell.

e P e

Our 1975 Hits: January Jones/ABC Artists Who Have Rennie Prophet
Bouquet of Mama Don't ‘Low/ Cut Our Songsin Jonnny Rodriguez
Rogg:/Plgyboy ABC 1975: Hznk Snow
Falling/ABC Rock On Baby/MCA Eddy Arnold Statler Bros.
Honky Tonk Room Full Of Moe Bandy Hznk Thompson
Amnesia/GRC Roses/Playboy Johnny Carver Tanya Tucker
| Just Started Ruby Baby/ABC Billy “Crash” Craddock Fa‘O”.YOU”'Q
Hating Cheatin’ San Antonio Narvel Felts Our Hit Writers: )
Songs Today/ Stroll/MCA Lefty Frizzell Gayle Barnhill 4
e Sanctuary/RCA Mickey Gilley Rery Bourke o
| Love The Blues She’s Alread Ray Griff Ray Brockman
And The 3 y Ferli :

L y one/ABC erlin Husky Bill Dees
Boogie Woogie/ A _
ABC Then Who Am |/ onny James Gene Dobbins
Is It Wrong/ RCA Brenda Lee Ladysmith
Columbia Too Late To Worry, Bonnle Milsap Jim Mundy
It Was Always So Too Blue To Cry/ Jim Mundy Dcodle Owens
Easy (To Fir)uld An RCA Marie & Donny Osmond | Dazrrell Statler
Unhappy Woman)/ You Ring My Bell/ Elvis Presley Gene Vowell
GRC Capitol Charlie Pride Johnny Wilson

o = e

184

4

Here m some of the reuso}ns:

Congratulations to the Grand Ole Opry on its 50th Anniversary

New York NASHVILLE Los Angeles

Henry Hurt,
Vice President, Country Music Division
Pat Rotfe, Professional Manager

1512 Hawkins Street  (615) 244-3382
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Billboard

Billboard SPECIAL SURVEY for Week Ending 10/18/75

Hot Country Singles.

© Copyright 1975, Billboard Publications, Inc. No part of this publication may be reproduced, stored in a retrieval system, or trans-
mitted, in any form or by any means, electronic, mechanical, photocopying, recording, or otherwise, without the prior written permis-
sion of the publisher.

_ Country_
Nashville

s * STAR PERFORMER—Singles registering greatest proportionate upward progress this week.
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(B. Swpn). Monumen! 8-8661 (Epic/Columbia) WHEEL —Mickey Gilley & Barbi Benton
(Combine, BMI) ﬁ 68 3 THE SONG WE FELL (V. McAlpin), Playboy 6045 (Acclaim, BMI)
22 | 22 |13 | THIS IS MY YEAR FOR IN LOVE TO—connie Smith
MEXICO —Crystal Gayle a Sax;zssy‘ R Baker) Coluvsnlna 310210 Mw El%) QF YOU —Freddie Hart
N . i n e Heartbe.
(V. Mathews), United Artists 680 (Acuff-Rose, Milene. ASCAP) . Hart), CapitoIaASl.')Z (Hartline, BMI)
Qack, BMY) 56 | 62 | 4 WESTERN MAN—Ls Costa
ﬁ 30 |5 BILLY GET ME A WOMAN—Joe Stampley (D. Owens), Capitol 4139 (AY Gallico, BMI) ﬁ m PIECES OF MY LIFE—Euvis Prestey
Eg |WI|;9“i gﬂlséawm:}i\lc TayBI&r‘)), Epic 50147 ﬁ 67 3 HELP ME MAKE IT (T Seals), RCA 10401 (Danor, BMi)
olumbta allic gee.
2 241 9 THANKS —Bill And (To My Rocking Chair)—B.. Thomas 91 ([ 99 | 2 THE DOOR IS ALWAYS
(B Martin, P. Coulter). MCA 40443 (Famous, ASCAP) (EYEnzenIBch 22 I(BabyChicBEMD OPEN- Lois Johnsor
| h . us, 7 3 SINCE | MET YOU BABY ) (B. McOill, . Lee), 20th Century 2242 (Yack, BMI)
5| 7116 |F0 | COULD ONLY WIN YOUR ﬁ e T W 2] 92| 31 who wi 1 e
LOVE — Emmylou Harri ) i '
(o Louvinj'llm{ngin;r'kseprise 1332 (Warner Bros.) 5 | 59 5 STONE CRAZY —Freddy Weller LOVING NOW—cCarmel Tayior
3 g Harris] - g 0 i
(hcuff-Rose, BMI) (B. Morrison. J. Harris), ABC/Dot 17577 Eﬁlgl:ma: Vémn) Elektra E-45277
2 {29 | 6 | TODAY I STARTED LOVING e 7, £RE2E) '
YOU AGAIN —Sammi Smith 70 | 2 SECRET LOVE —Freddy Fender 93| 94 | 2 MIDDLE OF A MEMORY —Eday Arnold
% Haggard,B?M)Owens), Mega 1236 (PIP) (F Faine, P.F. Webster), ABC/Dot 17585 (B. Johnston), MGM 14827 (Rawhide, BM1)
ue Book, (Warner Bros., ASCAP)
, 94| 77 5 THE NIGHT ATLANTA
ﬁ 38 | 3 | IS ALL IN THE MOVIES—Merte Haggara 61 [ 61 | 6 | BIG RIVERS—Chip Taylor BURNED — Ateins String Band
:g!hagsszraevg gMIP)'azgard)- Capttol 4141 (). Cash), Warner Bros. 8128 (Hi Lo, BMI) ().D. Loudermilk), RCA 10346 (Acuff-Rose BMI)
- 62 | 34 | 13 A POOR MAN’S WOMAN—Jeanne Pruett 95 | 84 5 BACK UP AND PUSH—Bil Biack Combo
28 |19 |12 t’aouMarEdenL)mnen%: %-Lns o (). Pruett), MCA 40440 (Jeanne Pruett, BMI) (L. Roger, B. Tucker, G Michae'!), chmf "(|Lond0n)
Prle | s | o snu seueve m ' 63| 69 | 4 | IS NOT FUNNY ANYMORE~Stll Parton G LTaley
FAIRY TALES_1 Wit (B. Dean, P. Overstreet), Country Soul & Blues 088 96 | 96 3 I'VE BEEN AROUND ENOUGH
(6. Martin). Epic 5(?1'?1';'(00{::\;@ (Tree. BMI) ; :RDA) (0";""’ RSCARZ)yomndyBHD (BTOM il()mODWrJo)elMSonniay -
— Ronni 74 HAME ON ME—gob Lu . McDill, D. Lee), Mercury
b M - B T ——
48 | 5 | SHE EVEN WOKE ME UP i e e
| TO SAY GOODBYE—~Ronnie Milszp 75 3 B]AE,EEMO,,)F C':Etwl 401';;3&(&:‘,35: B;'%‘Owens (W. Dixon), Ace Of Hearts 7502 (Bryan) (Arc, BMI)
(0. Gilmare, M. Newbury), Warner Bros. 8127 {1 Britegod); Capite "l 98 | 8 | 8 BLUE EYES AND WALTZES—jim Mundy
a2 |3 | (Acuﬂ;osebBMD 66 | 41 | 20 ﬁHwES)TgNE Ic%!!BOY—me,. Campbell (T Austin). ABC/Dot 12120 (Fult Swing, ASCAP)
K —Bi . ss), Capitol 4
| B T 1AL o o 0 ess. 150 59 | IECECEIR,  YOU COM HER HAR—ou tes
(H. Cochran, H. Howard), United Artists 702
33 139 6 PAPER LOVIN'—Margo Smith ﬁ 80 Z WHERE LOVE BEGINS —Gene Watson (Tree, BMI)
(M. Smith), 20th Century 2222 (Jidobi, BMI) (R. Griff), Capitol 4143 (Biue Eche, ASCAP)
e 100 m LYIN' IN HER ARMS—Dorsey Burnette
34 | 37 7/ INDIAN GIVER=Bin Larkin 68 | 50 | 7 BIG MABLE MURPHY—sue Thompson (G. Branson), Melodyland 6019 (Motown)
(E. Conley), Bryan 1026 (Blue Moon. ASCAP) (D. Frazier), Hickory 354 (MGM) (Acuff-Rose, BMI) (Contention, SESAC)
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 Scene

By COLLEEN CLARK

During a recent appearance at the
Landmark Hotel in Las Vegas.
Diana Trask was asked by Harry
James to come back on stage and
sing a special selection of his stand-
ards. The segment was so successfui
they kept it in the show. ... The
Amazing Rhythm Aces are at Knotts
Berry Farm Oct. 17 through 22 and
will tape the Dick Clark Show and
“The Midnight Special” while there.
... Dick Curless underwent surgery
last week and is recovering at his
home in Bangor. Me. ... Tanya
Tucker moves into her new ranch
outside Nashville soon. She says it is
a dream come true for her. She will
raise an exotic breed of cattle known
as Simmental.

T. G. Shepard on a Western tour
this month with stops from Bak-
ersfield to Tucson. . . . Dorsey Bur-
nette’s son frequently backs up his
father, but has his own group and
will have his first record out soon. . ..
RCA Records has signed part of the
Charley Pride Show to a recording
contract. Dave and Sugar. Their first
single will be released this month.
... Other RCA signings include
Helen Cornelius by producer Bob
Ferguson and writer/artist Gary
Paxton by Chet Atkins. ... Tommy
Overstreet is headlining the ninth
edition of “Country Music US.A.”
at the Landmark’s Jubilee Room.
He will be there four weeks.

Dave Gillian, writer of Roy Clark’s
“Heart To Heart,” has signed an ex-
clusive writing contract with Moss-
Rose Publications. ... Tammy Wy-
nette was hospitalized briefly in
Cheyenne, Wyo., last week after
complaining of stomach cramps. On
an extended tour of several Western
states, she spent the night and flew
on to meet her band, which had gone
on ahead in their bus. A spokesman
for her said she had a nervous stom-
ach and had gone in to get medica-
tion. She is back touring now.

Writer Roger Bowling has signed
a contract with United Artists Rec-
ords and his first single is just re-
leased. Bowling penned “Blanket
On The Ground,” “I'd Like To Sleep
Till 1 Get Over You” and “Stay
Away From The Apple Tree.” Bowl-
ing has had 29 songs recorded in the
last six weeks.

Judy Bryte, Opryland artist. has
retained Leo Thomas as her man-
ager. ... Roy Clark will be special
guest on Tony Orlando and Dawn
Oct. 15. He is currently headlining
the main room at the Frontier Hotel
in Las Vegas. . . . Fretone Records
has signed Gene Mitchell and Lyle
Emmons, betier known as “We Too.”
to a contract. Their first single,
“Plymouth Rock” has just been re-
leased.

Danny Davis has just completed
his .19th album for RCA titled
“Country Goid.” The LP will be re-
leased later this month.

Jerry Lee Lewis
Opens New Club

MEMPHIS—Jerry Lee Lewis.
whosold his once popular night club
here, has opened a new club on
Adams Street, Jerry's Place

Asked how often he would be ap-
pearing at the club. he replied. “As
often as 1 sit down at the piano,”
which means as often as his schedule
will permit.

o3

advogg ‘.61 ‘8L H3F0L00


www.americanradiohistory.com

40

OCTOBER 18, 1975, BILLBOARD

Country

Were They the Good Old Days?

® Continiied from page 36
monthly country show Jan. 18-19 ...
“Town Hall Party” from the Coast is
set for full NBC radio network. Cast
includes: Tex Ritter. Merle Travis,
Wesley Tuttle, Freddie Hart, and
Joe Maphis and Rose Lee plus
guests each Saturday night ...
Jimmy Key is a DJ at KERC, East-
land, Tex. ... Ralph Emery takes
over the new morning show over
WSIX, Nashville . . . Bob Neal takes
over management of Elivs Presley,
19, in addition to his work as DJ at
WMPS, Memphis ... Jimmy New-
man and band working Friday
nights over KPLC-TV, Lake
Charles, La. ... Eddy Arnold cele-
brates his 10th anniversary in coun-
try music in late January.

Hal Smith signs Carl Smith to a
management pact . . . Jim Reeves re-

Nashville
Sees Hurst
‘Opry’ Book

NASHVILLE—Author Jack
Hurst was in Nashville last week to
present his new book “Nashville’s
Grand Ole Opry” to Roy Acuff and
officials of hte National Life and
Accident Insurance Co., WSM and
the “Opry.”

“P'm sure all of you have had oc-
casion to think how fortunate acci-
dents have as much to do with the
way things turn out as plans of men
do,” Hurst said as he presented first
copies of the book to National Life
chairman William Weaver, WSM
president Irving Waugh, Opryland
manager Bud Wendell and Acuff.
“The founding of WSM, as I under-
stand it, was an accident of sorts, the
beginning of the Opry was an acci-
dent. and good and bad accidents
have been happinging on and
around the Opry stage ever since.”

But he admitted it took more than
an accident to bring about his 50-
year history of the Opry which is a
400-page work with more than 400
illustrations and an introduction by
Acuff.

1t all began when Margaret Ka-
plan, managing editor of Harry N.
Abrams, Inc., happened to be
watching when President Richard
Nixon appeared on the “Grand Ole
Opry” in March of 1974, the open-
ing night of the new Opry House.
She came away from the program
with the feeling that the “Grand Ole
Opry” was an institution which ob-
viously meant a great deal to the
American people. She went to work
the following day to get Abrams to
publish a book .on the “Opry.”

Hurst, formerly a staff member of
the Nashville Tennesseean and now
with the Philadelphia Enquirer, took
a three-month leave of absence in
order to finish the book in time for
the 50th anniversary celebration.

In writing the history, Hurst said
he drew on his 10 years’ experience
with the Tennesseean. “What ! tried
to do with the book was write not a
history but a narrative. I didn’t want
to present a lot of dry facts and
dates. | wanted to capture the back-
ground and the spirit of the people
on the Opry and the people who lis-
ten to it.

“From its inception, it has been a
changing *Grand Ole Opry’ and yet
there are things about it that are con-
stant and will never change,” he
said.

Everyone is in the book from
Uncle Dave Macon to Dolly Parton.
Hurst is a native of Maryville, Tenn.,
and has personally witnessed the
progress and changes in the “Opry,”
for some 20 years.

turns to KWKH, Shreveport, after a
tour of foreign military installations
... Col. Tom Parker and aide, Tom
Diskin, touring the U.S. ... Sheriff
Tex Davis at the WCMS, Norfolk,
mikes . . . Ditto Bill Collie at KNUZ,
Houston . .. WLS added a two-and-
one-half hour afternoon show of live
country ... Webb Pierce and Red
Sovine on one-niters for promoter
Marty Landau ... Flatt & Scruggs
ankled the Old Dominion Barn
Dance, Richmond. to join WSM.

Red Foley and a large cast fea-
tured the opening of the Saturday
night ABC-TV web series from
Springfield, Mo., where Dub Albrit-
ten was handling Foley ... Judy
Lynn moved to KLPM. Minot, N.D.
... Lulu Belle & Scotty were on Em-
erald Records and still at WLS . . .
Sam Wallace guiding Atlanta ops
and dealers on a weekend to the
Grand Ole Opry . . . Bob Jennings at
WLAC, Nashville; Tom Perryman
doubled between manager and the
mike at KSIJ, Gladewater, Tex ...
Doyle and Teddy Wilburn are on
Faron Young’s band ... Tommy
Cutrer working a slot at KCIJ,
Shreveport, La. Mae Boren Axxton
flacking Hank Snow ... Roy
Drusky, Atlanta singer, cut his first
four sides for Starday ... Ken Nel-
son to Nashville for recordings for
Capitol.

Marty Robbins won a listeners’
poll for favorite artist on WSIX,
Nashville ... Hugh Cherry went to
WLW, Cincinnati. from Nashville

.. Randy Blake spinning wax at
WIJJD, Chicago ... Mrs. Lillian
Stone, Hank Williams’ mother. passed
away late in February . . . Smiley
Burnbette opening a national cafe
chain, Checkered-Shirt Drive-In . .
Chet Atkins’ brother, Jim. produc-
ing a country show at KOA, Denver
... Little Jimmy Dickens broke his
arm during a horse race with Carl
Smith . .. Ferlin Huskey signed with
X. Cosse, Martha Carson’s mentor
... The Wilburns inked wih Decca.
Dee Kilpatrick is overseeing Mer--
cury’s country section . .. Connie B.
Gay, promoter doing DJ at WARL,
Arlington, Va., is seeking a new girl
singer for the Jimmy Dean troupe
... Personal manager Jim Halsey
keeping Hank Thompson busy with
road gigs ... Jimmie Skinner cele-
brates his fourth DJ year at WNOP,
Newport, Ky. ... ABC-TV added
the PeeWee King Show for the sum-
mer.

Fred Rose named Country Man
of the Year, with Steve Sholes and
Jim Denny as runnerups ... Texas
Bill Strength to Capitol Records . . .
Gabe Tucker managing Ernest and
Just™ Tubb ... Kenny Roberts split
from lz Nathan ... Wayne Rainey
joined WWVA, Wheeling ... Bris-
tol, Tenn., honoring hometown boy,
Tennessee Ernie Ford ... Floyd
Cramer playing piano for Elvis ...
John Kelley promoting dates out of
Boise, Idaho ... Grandpa Jones
working Nova Scotia ... Stoney
Cooper and Wilma Lee did their
first for Hickory Records ... Don
Reno and Red Smiley from WBT to
WRVA ... Steven Stebbins of
Americana Corp. skedding Freddie
Hart . .. Charlie Adams, Lefty Friz-
zell. Eddie Dean, Tex Williams and
Gene Autry rented a fishing boat
and went fishing with Columbia’s
Don Law in Mexican waters . . . Por-
ter Wagoner touring for A.B. Bam-
ford ... Tillman Franks working at
KWKH, Shreveport ... Moon Mul-
lican returned to Texas to be near his
ailing father.

Charlie Lamb quit trade papering
to open his own PR office in Nash-
ville . .. Billy Gray was touring for
Hap Peebles, while Webb Pierce dit-
toed for Lucky Moeller ... Chuck
Wagon Gang teted on their 20th year

with Columbia ... Wade Ray and
Hank Penny teaming on Los An-
geles TV ... Uncle Joe Allison
joined WSTX as a DJ . . . Redd
Stewart ankled Pee Wee King for
WBBM-TV, Chicago . . . Slim Whit-
man jumped from KWKH to WSM
permanently Hubert Long
started promoting one-nighters ...
Johnny Horton and David Houston
were on the Louisiana Hayride,
KWKH ... Bob McKinnon joining
KTKT, Tucson, as morning man . . .
An attendance of 1,000 was ex-
pected for WSM’s fourth annual DJ
Festival ... A Grand Ole Opry
troupe played a week at the Palace
Theater, New York ... Winners in
the 1955 Billboard C&W DJ Poll
are: Hank Thompson. favorite
band, Eddy Arnold, top artist;
Webb Pierce, most-played; Elvis
Presley, most-promising; while Nel-
son King, WCKY, Cincinnati, was
top DJ .. . George Jones doing Coast
personals . .. Sonny James is a regu-
lar on the Big D Jamboree, Dallas
... Jim Reeves moved to WSM . ..
Grelun Landon is with Hill and
Range’s New York office ... Mac
Wiseman based at WRVA, Rich-
mond.
1965

Bob Cooper elevated from gen-
eral manager to vice president of
WSM Radio ... Vito Pelletieri, vet
stage manager of the Grand Ole
Opry, feted at his 75th birthday . ..
Bobby Wooten replaced Chris Lane
as program director at KAYO,
Scattle, with Lane headed for
WIJJD, Chicago, swinging to country
format ... Jimmy Key booking
Bobby Bare ... Starday president
Don Pierce to the Orient on a busi-
ness swing ... Don Light writing
country for Billboard . . . Jerry Ken-
nedy named Mercury country a&r
director.

Dan McKinnon, KSON, San
Diego, hosted a gather of country
station managers in Los Angeles . ..
Bill Anderson got a syndicated TV
country show . .. Sacred music was a
$6.5 million market annually in the
U.S. ... Gladys Hart was preparing
Colorado’s third annual country
music fest .. . Roy Clark guested on
Johnny Carson ... Top- country
names dotted the weekly ABC-TV
web Jimmy Dean hour ... George
Jones recording with Gene Pitney
... Lucky Moeller buys out the Jim
Denny interest in their talent agency
... Jim McConnell, 64, head of
Acuff-Rose Talent, dies.

“Tennessee Waltz” made the
state’s official song ... John Lair
running Renfro Valley, Ky., park ..
B.J. (Basil) McElwee joined Monu-
ment’s national promo staff . . . Paul
Cohen recording talent for Kapp . ..
Frank Jones joins Columbia from
Canada ... Slim Whitman touring
South Africa ... Roger Miller won
five country Grammy awards ...
CMA slating an all-star show for
Chicago’s ad executives . . . Tex Rit-
ter joined the Grand Ole Opry . ..
Buddy Lee pacted Claude King to
management ... Minnie Pearl and
Ferlin Huskey co-star in a flick,
“Forty-Acre Feud” ... Merle Kil-
gore trying to sell a syndicated TV
series . . . Panola, Tex., set up a me-
morial park for native son, Jim
Reeves ... Tom T. Hall appointed
manager of Newkeys Music . .. Bill
Williams handling publicity for
WSM and the Grand Ole Opry ...
CMA weighing a golf tourney in
Nashville in the fall.

Ira Louvin and his wife die in a
Missouri car crash ... The CMA
tightened up its Hall of Fame elec-
tion procedures . .. WIRZ, Newark,
N.J., went country full day ... Hu-
bert Long constructing $250,000
building on Music Row ... T. Tex
Tyler touring the U.S. as an evange-
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Billboard SPECIAL SURVEY
for Week Ending 10/18/75

Country LPs.

> Copyright 1975, Billboard Publications, Inc. No part of this publication may be reproduced,
stored in a refrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording. or otherwige, without the prior written permission of the publisher.

* Star Performer—~LPs registering proportionate upward progress this week,

{Warner Bros.)

THE HIGH PRIEST OF COUNTRY MUSIC~—Conway Twitty, mca 2142
11 | THE BEST OF THE STATLER BROTHERS, Mercury SRM-1-1037 (Phonogram)

SAY FOREVER YOU'LL BE MINE—Porter Wagoner & Dolly Parton, rca

BEFORE THE NEXT TEARDROP FALLS—Freddy Fender, ABC/Dot DOSD 2020 |

I'VE NEVER LOVED ANYONE MORE—~Lynn Anderson, Columbia KC 33691

| WANT TO HOLD YOU IN MY DREAMS-Stella Parton, Country Soul & Bives

THIS SIDE OF THE BIG RIVER—Chip Taylor, warner Bros. BS 2882
SEARCHIN’ FOR A RAINBOW —Marshall Tucker Band, Capricorn CP 0161

NARVEL FELT'S GREATEST HITS VOLUME ONE—aBC/Dot DOSD 2036 |
CLEARLY LOVE—Olivia Newton-John, mca 2148
THE FIRST TIME—Freddie Hart, capitol ST 11449

ONCE UPON A RHYME—David Allen Coe, Columbia KC 33508 |

LOVIN' AND. LOSIN'~Billy Walker, Rca APL1-1160 ]
GREATEST HITS, VOL. 2—-Tom T. Hall, SRM-1-1044 (Phonogram) |
WHATEVER | SAY MEANS | LOVE YOU-Donna Fargo, aBC/Dot DOSD 2029 |
EVERYTIME YOU TOUCH ME (I Get High)—Charlie Rich, |

RS
® | = §5
é E *s TITLE—Artist, Label & Number (Distributing Label)
11 1 |18 | REDHEADED STRANGER-Witlie Nelson, Columbia PC 33482
2| 2 | 10 | RHINESTONE COWBOY—Glen Campbell, capitol Sw 11230
I 3| 4|11
4| 3
ﬁ 10 3 | WINDSONG-John Denver, rca PLI-1183
6 [ 5 |11 | BEST OF—Dolly Parton, rca apL1-1117
7| 6 | 15 | CHARLEY—Charley Pride, rca APL1-1038
8| 8|13
ﬁ 11 7 | HOME-Loretta Lynn, mca 2146
ﬁ 13 7 | LOVE IN THE HOT AFTERNOON—Gene Watson, Capitol ST 11443
11 7 130 | PIECES OF SKY—Emmylou Harris, Reprise 0698 (Warner Bros)
12 12| 6
APLL-1116
| 13|15 |26
14 | 14 | 15 | DREAMING MY DREAMS—Waylon Jennings, rca APL1.1062
15 | 17 | 6 | TEXAS GOLD-Asleep At The Wheel, Capitol ST 11441
16 | 16 | 7 | GREATEST HITS VOLUME 1~Roy Clark, ABC/Dot DOSD 2030
17 | 19 | 33 | I'M JESSI COLTER-Jessi Colter, Capitol ST 11363
18 | 9 | 11 | BURNIN' THING—Mac Davis, Columbia PC 33551
19 | 21 | 16 | FEELIN'S-Loretta Lynn & Conway Twitty, mca 2143
20 | 20 | 23 | YOU'RE MY BEST FRIEND—~Don Williams, £Bc/Dot osb 2021
21 | 25 | 23 | KEEP MOVIN' ON-Merle Haggard, Capitol ST 11365
22147
Pr| 25| 4 | RIDIN HIGH-Jerry Jeff Walker, uoa 2156
24| 31| 2
6006 (IRDA)
ﬁ 42 | 2 | STACKED DECK~Amazing Rhythm Aces, ABC ABCD 913
36 | 2 | DOLLY-Dolly Parton, rca APL1-1221
27 | 27 | 4 | BANDY THE RODEO CLOWN-Moe Bandy, Gre 10016
281 28| 5
35| 2
30| 3| 6
R 1 Epic PE 33455 (Columbia)
32 | 18 | 18 | RECONSIDER ME—Narvel Felts, agC/Dat DOSD 2025
331 26 [ 21 :nlirsc.{rszERL-EroaeN(EhoEongﬁ THE DOOR-Johnny Rodriguez,
34 | 39 [ 3| M-M-MEL-Mel Tillis, oM m36 500z
35| 23 | 9 [ TANYA TUCKER'S GREATEST HITS, Columbia KC 33355
36

41 LOOK AT THEM BEANS—Johnny Cash, Columbia KC33814
42 MISTY—Ray Stevens, Barnaby BR 6012 (Chess/Janus)
43 Ei?kogqx)’(; %(SJZY)E(M%IMNGES-DM Gibson & Sue Thompson,
44 A ROSE BY ANY OTHER NAME—Ronnie Milsap, wg Bs2870
45 PRISONER IN DISGUISE—Linda Ronstadt, asyum 7¢-1045
46 TODAY—Elvis Presley, Rca APLI-1039
47 | STILL BELIEVE IN FAIRYTALES—Tammy Wynette, epic KE 33582 (Columbia)
48 DREAM COUNTRY—Danny Davis & The Nashville Brass, rca apL1.1043
49 AN EVENING WITH JOHN DENVER, rca cpL2.0765
50 . LIVE IN PICAYUNE—-Jerry Clower, mca 486
list ... Loretta Lynn became a Kitty Wells, Johnny Wright, George

grandmother at 31 ... WSM estab-
lished an Opry trust fund to aid
needy performers. Wesley Rose re-
corded Roy Acuff’s son, Roy Neill
... Bob Wills on the mend after his
second heart attack . . . Neil Wilburn
building a Nashville studio . . . CMA
membership hit 1,750 nationally . . .

Morgan and Billy Grammer re-
turned to the Opry after being out a
year because they didn’t work 20
weeks during 1964 ... Jack Stapp
and Buddy Killen bought stock in
Harlan Howard’s Wilderness Music
... Jeannie Seeley joined the Porter
Wagoner troupe.
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BUILLETS O

BLACK BEAR ROAD

The Album:
“Wolf Creek Pass” M3G 4989

The Album:
“Black Bear Road” M3G 5008
The Single:

“Black Bear Road” M 14825

www americanradiohistorv.com

Everywhere C.W. McCall goes, the bullets are
flying.

Take his last album, “Wolf Creek Pass,” for
example. It went #1 in Country, then crossed to
Pop. Three singles from the aibum, including the
title tune and “Classified,” went to #1, too.

Only four weeks into its trip up Billboard’s
Country Singles Chart, C. W.'s “Black Bear Road”
Is moving along like a hopped-up pickup full of
fresh-from-the-still hootch.

At #74 with a bullet,
people noticed.

At #55 with a bullet,
folks ducked.

At #44 with a bullet,

C. W. was cooking.
At #36 with a bullet,
C.W. is nothing but a blur.
[t started like a sniper attack. Now “Black Bear
Road” is heading like a rocket for the top of the
charts.

“Black Bear Road,” a smash singie and album
from C. W. McCall.

; l\/|.ark‘eted by Polydor . WQW%#E\Y
Distributed by Phonodisc : ? Y
Available in Canada 3 MU | »

mecores  through Polydor Ltd. teeee. MONTH
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CHECK TYPE OF AD YOU WANT:

Box rule around all ads.

prior to date of issue.

Biliboard.

{JREGULAR CLASSIFIED—75¢ a word. Minimum
$15.00. First fine set ali caps. Name, address
and phone number to be inciuded in word count.

] DISPLAY CLASSIFIED AD—One inch, $35.00;
4-times $32.00; 26-times $30.00; 52-times $25.00.

tional words and inciude 50¢ service charge tor
box number and address.

DEADLINE—Closes 4:30 p.m. Tuesday, 11 days

CASH WITH ORDER, Classitied Adv. Dept,

{1 Distribution Services

& Equipment

O Help Wanted

O Used Coin Machine
Equipment
O Promotional Services

Check heading under ‘which ad is to appear ]
(Tape & Cartridge category classified ad is not accepted.) |

O Record Mfg. Services, Supplies

O Business Opportunities
O Professionai Services

O For Sale

O wanted to Buy

O Publishing Services |
{1 Miscellaneous ]

{7 Box Number, c/0 BILLBOARD, tigure 10 addi-

Enclosed is $

— O Check

O Money Order.

PAYMENT MUST ACCOMPANY ORDER

Credit Card No

Or you may pay for your classified advertising on your credit card.

O American Express

Card Expires

O BankAmericard

Signature
NAME

ADDRESS ALL ADS—Eﬁrv Kattus, BILLBOARD,
2160 Patterson St.. Cincinnati, Ohio 45214, or
lelephore Ciassified Adv. Dept. 513/381-6450.

(New York: 212/764-7433).
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O Master Charge

]
|
]
0 Diners Ciub =
|
. Bank # (Required) =

ADDRESS

City

|
z2pcooE |

Telephone No

CHO
STRU OA

BUSINESS OPPORTUNITIES

First Class FCC License theory and tabora-
tory trainingin six weeks. Be prepared . . . et
the masters in the nation's largest network
of 1st class FCC licensing schools train you
Approved for veterans* and accredited
member National Association of Trade and
Technical Schools.** Write or phone the
location most convenient to you. Elkins
Institute in Dallas. *** 2727 Inwood Rd.
214-357-4001

Elkins in Atlanta**. 51 Tenth St. at Spring.

N.wW (404) 872-8844

Elkins in Denver**. 420 South Broadway
(303) 744-1434

Elkins in East Hartford. 800 Silver Lane
(203) 568-1110

Elkins in Houston***. 3518 Travis
(713) 526-7637

Elkins In Memphis*=*. 1362 Union Ave.
(901) 726-9762

Elkins in Minneapolis®***. 4103 E. Lake St.
(612) 721-1687

Elkins in Nashville***. 2106-A 8th Ave. S.
(615) 297-5396

Elkins in New Orleans***. 2940 Canal
(504) 822-7510

Elkins in Oklahoma City. 5620 N. Western
o (405) 848-5631

Elkins in San Antonio**. 503 S. Main
(512) 223-1848

FOR SALE

the best of K-Tel . . .

8 TRACK TAPES

AND LP ALBUMS

ORIGINAL HITS @ ORIGINAL STARS

SAME AS FORMERLY ADVERTISED
NATIONALLY ON TELEVISION

JUST ADDED TO INVENTORYIli

® SOULED OuUT
® JUKE BOX JIVE
® OUT OF SIGHT

CALL OR WRITE
FOR INFORMATION
304/522-840
304/522-4287
(Warehouse/Shipping)

RACK JOBBERS WANTED

Distributed Nationally By:

INTER-CONTINENTAL
MUSIC CORPORATION

401 West Fourteenth Street
Huntingtlon, West Virginia 25701

DISTRIBUTORS—DEALERS—RACK JOBBERS
8 Track & Cassette Tapes
+ Original Artists—Rock—Soul—Country &
Western—Easy—Spanish—Classical
* Sound A Like—Current Hits
+ Custom Duplicating, 8 Track or Cassette
- Manutacturer of Tape Displays

Call or Write
C.E.S. Recording, Inc.
4932 South 83rd East Ave.
Tulsa, Okla. 74145 « 918-627-8471 o
oc

ATTENTION RACK JOBBERS

Now you can buy K-Tel 8-track tapes and Ip
albums with original hits by original stars
that have been nationally advertised on teie-
vision and radio. Point of sale displays are
available for both smali and large accounts.

For further information call or write
INTER-CONTINENTAL MUSIC  CORPORATION
P.0. Box 1683. Huntington, WY 25717

(304) 523-3951 not

FOR SALE
DUPLICATORS

Precision Digital Tape Counters, Winders

nd more.
5 New and Used.

Also, expert Installation, Service and Repair.
SOUND STUDIO SERVICES
6311 Yucca Street

Hollywood, Calif. 90028
oc18

[ FANTASTIC VALUES
iss’t. 45's—$6.00 PER I(l(lj

Specify RB—C&W—Pop
Or Mix

Quantity Discounts.
We Export.

8 & 8 RECORDS

Quarry & Hamliton Sts.

Darby, Pa. 19023 oci8

PREMIUM
8-TRACK BLANKS

Lear Jet style cartridee with rubber roller,
Professional duplicating tape, 90 standard
length in 1 min. increments—from 1 min.
to 90 min. 3 day delivery guaranteed. Over

one million sold. Private labeling available.

Head cleaners . ————
$25.00 minimum orders. C.0.D. only.

BAZZY ELECTRONICS CORPORATION

P.0. Box 142. Fraser. Mich. 48026.
Phone: (313) 463-2592 tfn

BUY DIRECT FROM MFGR

PRECISION MOLDED
8 TRACK CARTRIDGES
NORELCO STYLE BOXES
C.0. CASSETTES
Cassette Shells, guide rollers and Hubs

Biank Cassettes C30. C60. €80, C120.
Special lengths on request

Call or write:
DYNA-DAY PLASTICS, INC.
1521 East Avis Dr.
Madison Heights, Mich. 48071

(313) 585-6280 tfn

SAVE ON 8 TRACK TAPES

Qur large selection ot tapes is available
for 99¢ each. We feature famous artists,
best of Oldies, Kiddies and Classical.

For free catalogue call or write to:
C. R. TAPES
P.O. Box 5239
San Mateo, CA 94402
(415) 345-3577

MAJOR LABEL
8 TRACK CUTOUTS

Call or write for a free catalog to:
J S J DISTRIBUTORS
2512 W. Fullerton, Chicago, lIl. 60647
(312) 227-0551
We Buy and Seil 8 Track Tapes
ttn

10,000 8-TRACK TAPES—-ALL FACTORY RE-
paired, resealed—5,000 new, 60¢ each. Write or
call Martin's Enterprises, 685 Salt Lake Dr., San
Jose, Calif. 95133. (408) 272-1670. nol

COMPLETE LINE PLASTIC, METAL, EAR-
rings, costume jewelry. $2.25 dozen up. Call col-
lect or write for catalog. Universal Import Co.
Inc., P.O. Box 2163, 1720 Toal St., Charlotte,
N.C. 28201. Telephone (704) 392-0343. eow

MAJOR LABEL 8-TRACK CUT-QUTS, 92¢
each in prepacks of 50 tapes per carton. Call or
write: Cartridge Industries Corp., P.O. Box 186,
Excelsior Springs, Missouri 64024. (816) 637-6011.

tfn

FULL COLOR ROCK STAR POSTERS-—
Over 50 current groups, Catalog available.
Bruce Miner Co., Inc., 39 Kingston St., Boston,
Mass. 02111. tfn

FREE CATALOG-PIPES, PAPERS, POST-
ers, Patches, Incense Oils, Jewelry, Novelties,
Closeouts. New England, 25 Snow St., Dept.
B, Providence, R.I. 02903. tfn

RECORD & TAPE FIXTURES, WALLCASES,
display racks, step-ups, browsers, showcases,
counters, etc. Very reasonable. Transportation
available. (212) 895-6728. no8

TRAYCO MASTER, 5 SLAVES, MASTER
Maker 32 to 1. Almost new. Will take best offer.
(303) 433-8467. P.O. Box 11031, Denver, Colo.
80211. oci8

CAROLINE EXPORTS

BRITISH

PRODUCT

SPECIAL
DEAL

Exclusive Worldwide
“John Martyn Live”
LP £1.47.

VIRGIN

material our speciality
9-11 Woodheld Road London W3 2BA England
Telephone 01-286 6090 - Telex 22164

RECORD-OLDIES! 20,000 IN STOCK, SEND
50¢ for 4,000 listing catalog. Mail orders fitled.
Record Center, 1895 W. 25th St., Cleveland,
Ohio 44113. We export. eow

DISTRIBUTORS WANTED

DISTRIBUTORS & MANUFACTURERS

- Prerecorded pancakes & labels & sleeves of
latest songs available.
- Pancakes and 8-track cartridges.
- B-track tapes in Sound-a-like & licensed products,
Major label cutouts.
- Accurately wound 8-track blanks & head cleaners.
- 8-track duplicating equipment, splicing tabs.
- 4-color B-track label backgrounds & sleeves.
S.0.S,, Inc.
P.O. Box 1574—2730 Rozzells Ferry Rd.
Charlotte, N.C.
Tel. 704-394-0351 eow

WE ARE MANUFACTURERS OF THE HIGH-
EST quality 8-track tape available today.
Union musicians are used in one of the
tinest recording studios in Nashville, Tenn.

Current hits in Rock, Country and Soul
available every 2 weeks. Volume distribu-
tion and reps contact:

LIBERTY PRODUCTIONS, INC.
Suite 100, 601 Beachview Dr.
St. Simons Island. GA 31522
{912) 638-9515 nol

HEAD SHOP ITEMS

Full Line—Large Assortment
Included packaged and bulk MOD Cos-
tume Jewelry, incense, etc.

Attention: Steve

HOUSE OF RIPPS

252 D Lake Ave., Yonkers, N.Y. 10701
(914) 968-6060 not

JEWELRY—EARRINGS QUR SPECIALTY,
32.50 dozen. Complete line of costume jewelry.
Send for catalog. Vartan’s, 2 Gansett Ave.,
Cranston, Rhode Island 02920. ocl8

LIGHTING

HANDBOOK: DIMMERS, SPOTS, FOOT &
Minimanuals, Color Synthesizers, Headsets,
Projectors, Fog, Stroboscopes, Bubbles, Ani-

mated Displays, Underlit Dancefloors . . . 70
Pages! Send $3 shipping: Boston Lighthouse,
59 Bay State Rd., Boston, MA 02215. tfn

www americanradiohistorv.com

REI FIVE WEEK COURSE FOR FCC 18T
phone license. Six week course for Radio/TV
announcer. Call or write today. REI, 61 N. Pine-
apple Ave., Sarasota, Fla. 33577, and 2402 Tide-
water Trail, Fredericksburg, Va. 22401. tfn

-1V,

ATTENTION
Gospel Groups, Comedy Acts

or any Groups needing or wanting 8 Track
Tapes at the lowest prices. .
We do it fastt Complete Mastering.

Call or write now!
COLONIAL DISTRIBUTORS

Box 11344, Durham, N.C. 27703
(919) 596-1603; 596-6481 oc25

MUSICIANS
PROFESSIONAL MUSICIANS REFERRAL
(a subsidiary of Boyd Hunt Enterprises)
is the LARGEST national registry of indi-
vidual musicians seeking groups . . . and

groups seeking new members.
CALL TODAY! (612) 825-6848 or
(800) 328-8660—Toll Free
"P.M.R. is a service designed by musicians
for musicians.”
(void where prohibited by law) tfn

PROFESSIONALCASSETTEDUPLICATION
any length. Stereo or mono. Cantor Productions,
26 W. Nottingham Rd., Dayton, Ohio 45405. (513}
277-6571. tfn

HELP WANTED

POSITION
AVAILABLE

ENTERTAINMENT DIRECTOR
RAMADA INNS, INC.
Phoenix, Arizona

Selection and coordination of en-
tertainment for nationwide Ramada
inn lounges seating 100-250 per-
sons. Contact with entertainers, agen-
cies and hotel management. Experi-
enced applicants only. Send letter of
application, resume and salary
history to:

Manager of Recruitment
Ramada Inns, Inc.
Executive Offices

P.O. Box 590 B-10
Phoenix, Arizona 85001

ASSISTANT
OPERATIONS MANAGER

Large West Coast Facility
* Heavy operations and warehouse ex-
perience required.
* All details first letter.
* Replies strictly contidential.
* Equal Opportunity Employer.
BOX 688
Billboard, 2160 Patterson St.
Cincinnati, Ohio 45214 oc18

COMPLETED
BICENTENNIAL
PROMOTIONAL

ALBUM

on
Cassette and 8 track tapes. |

Professional singer and 4 piece
band. 8 new songs completely
orchestrated.

POSSIBILITIES UNLIMITED

30-40% partner needed
Callbetween 10 and 2 PM Monday thru Friday

FONTENETTE MUSIC CO.
Box 2468, Philadelphia, Pa. 19147
(215) HO8-6060

oc18

RECORD STORE FOR SALE-HEART OF
Downtown San Francisco. Very good location,
lots of foot traffic. Long lease. Approx. 3,000 sq.
ft. Easy Street Records, 1041 Market, San Fran-
cisco, CA. 94103. (415) 863-0690, Donald Gerst-
man. ocl8

HELLO NEIGHBOR, DISCOTHEQUES
make heavy money. Copyright report including
Personality, Bookings, Do’s and Don’ts, Photos,
Equipment, etc. Send $5.00. “DYNAMIC DUO.”
P.0. Box 8116, Corpus Christi, Texas 78412. ocl8

SWISS WATCH MANUFACTURERS: Prices
(CIF) from $5.42. Any quantity exported. Your
own brands made. Credit accounts welcome.
CATALOGUE AIR MAILED send $2.00 (re-
fundable). Albis Watches, P.O. Box 2924, 8023-
Zurich, SWITZERLAND. tfn

MISCELLANEOUS

$ NOCASHT.V. $
Have your product seen by over 5,000,000
people on network television at no cash cost
to you. Free brochure with details on each
T.v. show and how you can participate. Call
toll free 800-327-3720. (Except in Fla. 305-
764-6424.)
*%%x OR WRITE *&*

International Promotional Consultants, Inc.
915 W. Sunrise Blvd./Ft. Lauderdale, Fla.
33311, eow

BILLBOARD
Group Subscription
, Discounts
Save 20% on subscriptions to Billboard for
groups of 10 or more. For rates and informa-
tion write:

BOX 6019
¢/o Blliboard, 1515 Broadway
New York, N.Y. 10036 tin
RECORD SERVICES,)
UPP & EQUIPMENT |

RECORD PRESSING
IN LOUISIANA
Quality 45 & LP pressings. Dep<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>