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3M Offers Loans To
Push its Studio Gear

By BOB KIRSCH

LOS ANGELES—The 3M Co. is
intensifving its program of finan-
cially helping recording studios and
other customers that purchase pro-
fessional equipment from the firm’s
Minicom Division.

According to Richard Swart, mar-
keting operations manager for the
division in St. Paul. the finance pro-
gram on machine sales is available
through Minnesco. a wholly owned
subsidiary of 3M.

“The typical plan calls for 25%

Clubs, Labels Head

NEW YORK - Billboard’s first
Internaticnal Disco Forum Jan. 20-
23 at the Roosevelt Hotel here will
offer 30 exhibitors, 40 booths and
scores of attendees. Many will be at-
tending from outside the U.S.

Discos registered for the event in-
clude Rembrandt's Cellar (N.Y.):
Concert Club (N.Y.): Maison Disco
(N.J): the Light Factory (Mich.):

down and even payvments of the bal-
ance for the following 36 months.”
says Swart. “The interest rate is gen-
crally 7 or 8%. While we have had
the plan for several years, we have
stepped 1t up over the past six
months or »0.”

Swart points out that there are
firms that specialize in offering
loans for the purpose of purchasing
high-end recording equipment and

adas that 3M has no intention of

(Continued on page 12)

For Disco Forum

Disco USA (Nev.): Dialtone Lounge
(Conn.): the Dimples chain (Md.):
Gallery Disco (Pa): Mid-Western
Inn (Okla.): Charade Disco (N.C.):
Babe's Disco (Kv.): The Other Side
(Mass.): El Subway Disco (N.Y.)
and the Sportspage Club (La.) rep-

resenting 11 states in all.
Record/tape manufacturers par-
(Continued on page 27§

NEW PROFILE STUDY

Talent Fees,
Grosses Up
On Campus

By RGBERT SOBEL

NEW YORK- Talent fees on
campus continue to spiral. perform-
ances are slightly down, rock acts are
the biggest carners. and average
gross attendance climbed slightly.
according to a profile study taken
for the 1974-75 school vear by insti-
wtion administrators. The survey
also projects more of the same to
continue through the 1975-76 school
vear.

According to predictions of the
survev of 162 responding colleges
and universities and 33 non-profit
institutions. average fees per concert
performance in 1975-76 will in-
crease 37.8% to $3.418. over the pre-
vious year. with the over-all total
reaching more than $12 million
from ncarly $8 million in 1974-75.

The profile study was taken by the
Assn. of College, University and
Community Arts Adminstrators.

(Continued on puge 29)

11 Trendsetter '75 Awards
Span the Entire Industry

Attomey/Manager
Combo Under Fire

By JIM MELANSON

NEW YORK-Practicing attor-
neys who double as personal talent
managers may soon have a fight on
their hands if they want to continue
wearing both hats.

Greek Albums:
A $2.5 Mil Field

By RUDY GARCIA

NEW YORK North America’s
growing first generation Greek pop-
ulation is producing a corre-
sponding increase in the sale of
Greek albums here. Best reporis
have it that wholesale sales will pass
the $2.5 million mark in 1975.

While the largest Greek-Ameri-
can communities are found in New
York. Chicago. Philadelphia and
Los Angeles. there are also substan-
tial communities in Atlanta. Toronto
and Tarpon Springs. Fla. There are

{Continued on puge 10)

The Conference of Personal Man-
agers East is readying formal
charges to the American Bar Assn.
(ABA) that such practice constitutes
conflict of interest and has created a
situation detrimental to those mak-
ing a livelihood strictly as personal
managers.

Auorneys falling in this category
won't be the only ones looking over
their shoulders, though. as the man-
agers group is also targeting record
companies and accountants for simi-
lar charges.

The latter complaints will be di-
rected toward the FTC and state 1i-
censing departments, for labels and
accountants, respectively.

According to George Scheck.
president of the Eastern group. the
organization has also voted to expel
any personal manager from its ranks
who does not drop his personal at-
torney if that attorney also acts as a
personal manager. The conference.

{Continued on page 12)
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MUSIC FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK “THE
HINDENBURG" (MCA-2090). Thirty-seven years ago the giant German
Zepp met its fiery death in New Jersey. The event 1s now immortalized
on film 11 the Universal mation picture, “The Hindenburg,” and the excite-
ment is captured on the soundtrack. All the music for the film was com-
posed and conducted by David Shire, a man whose credits include such
films as “The Conversation,” “The Taking of Pelham One Two Three” and
“Farewell, My Lovely.” The album wncludes a newsreel prologue and Herb
Morrison (news commentator from radio station WLS in Chicago) actually
reporting the explosion itself. (Advertisement)

¢ 1975 by UNIVERSAL PICTURES All Rights Reservad

By EARL PAIGE

LLOS ANGELES Recognition of
outstanding achievements in areas
of music exposure, creative mer-
chandising and innovative tech-
nology highlight Billboard's 111975
Trendsetter Awards.

The ceremony to present the
awards Jan. 19 at the University
Club College Hall. New York. will
single out five arcas of music expo-
sure.

These are Creed Taylor for a
crossover Jazz brand that appeals o
pop and disco fans: Chris Blackwell
and Denny Cordell for introducing
and popularizing reggae: John Den-
ver for reaching an adult audience
heretofore not involved heavily in
pop music: Freddy Fender and
Huey Meaux for establishing Tex-
Mex music nationally and the Ex-
xon Corp. for financially backing
classical music.

(Continued on page 10)

2nd Largest Concert
Market Down Under?

By NAT FREEDILAND
LOS ANGELES--Has Austraha/
New Zealand become the second
largest coneert marxet in the world?

Pat Condon, managing dircctor of

Paradine Paterson Concerts, says
that international rock and pop stars
can now make more money in Aus-
tralia than anvwhere except the U.S.
“We have larger halls to play than
anywhere in Europe. people have
plenty of money because the econ-
omy is booming and they are willing

to spend for a shew.” he explains.
Condon ought 10 be in a position
1o know. because his 18-month-old
firm. a partnership with television
personality David Frost and pow-
(Continued on page 10)

& i
Comedian Redd Foxx's first new album in 12 years is “YOU GOTTA WASH
YOUR ASS." recorded earlier this year at the Apollo Theater. A seasoned
comedy performer for four decades, Foxx stars in NBC's top-rated Friday
evening tv series, “Sanford & Son,” now in its fourth season. “YOU GOTTA
WASH YOUR ASS.” written entirely by Foxx, represents his mght club
and concert act as performed when he’s not working on the series, It also
represents, after more than 50 “party” albums from 1958-1963, Foxx's
first foray into the realm of the 4-letter spoken word on records. “YOU
GOTTA WASH YOUR ASS” by Redd Foxx, Atlantic SD 18157.

(Advertisement)

(Advertisement)
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CHAIN OPERATORS AGREE

Another Slight Slowdown
In Retail Store Openings

By JOHN SIPPEL

LOS ANGELES—Retail store openings are
slowing down slightly for the second straight
year, but projected stores will carry more titles
in more repertoire classifications, a survey of
the nation’s chain store operators indicates.

And the new stores coming will be larger
physically by about 15 to 25%. Retail record/
tape/accessory executives agree that the stores
of 1976 and the future will constantly work
toward building the recorded music supermart
image.

Innovatively, the franchise record/tape
store concept, introduced by Cleve Howard,
who originated the Budget Record & Tape
stores in Texas five years ago only to see the

Dimples Closing 4 Clubs;
Will Try a New Approach

idea erode with overpowering financial prob-
lems in 1973, is returning. Phil Lasky, Danjay
Distributors, who was one of Howard’s first
franchisces and who regrouped the Rocky
Mountain stores after Howard’s crisis, has 41
franchised Budget stores and one which he
owns.

“I'm selling the one store | own. We will be
wholly franchised soon. We've already
doubled space in the year-old Seattle ware-
house. By March, we'll move into new 11,000-
square-foot space in our Denver base. We'll
have 12 to 15 more franchises next year.
Budget will move more strongly into the Mid-

(Continued on page 51)

General News

Canadian Mounties
Snare 8,000 Tapes

By RUDY GARICA

NEW YORK-The Canadian Royal
Mounted Police conducted a raid in Montreal
Dec. 15 on four manufacturers and distribu-
tors of suspected pirated or counterfeit Greek
recorded product, netting more than 8.000
tapes, 100,000 unused labels and duplicating
equipment valued at more than $15,000, ac-
cording to a spokesman for the Canadian
Recording Industry Assn.

“Actually, this raid is only one cog in a ma-
jor stepped-up campaign on pirated product,”
the CRIA spokesman, legal counsel Paul
Amos, says. “Piracy is a major problem in the
industry here, although it does not represent
the same dollar figures as in the U.S.. since we
are a smaller market.

FAIR TRADE
IS REPEALED

WASHINGTON—President Ford

“We have the problem of both imports of pi-
rated records, which are then packaged and
sold here, as well as product which is repro-
duced here. We plan on fighting the problem
vigorously, although we don’t want to give the
impression that we are ordering the Royal Ca-
nadian Mounted Police to conduct wholesale
raids around the country.”

The raided stores, which will be charged
with criminal violation of the Canadian Copy-
right Act, are Attika Greek Import Store,
Greek Town Gift Shop, Louis Psihogios and
Koko Magnetics. Most of the recorded prod-
uct involved is controlled in North America by
Peters International Inc.

(Continued on puge 44)

Postal Service To Appeal
Judge’s ‘No Hike’ Ruling

By STEPHEN TRAIMAN

NEW YORK-The Dimples
chain of discotheques owned by
Emersons Ltd. is closing four loca-
tions, including the newest club in

PRODUCTION
OFF IN U.K.

By BRIAN MULLIGAN

LONDON-A startling slump in
U.K. production of records is re-
vealed in statistics covering the first
six months of 1975. The figures are
published by the British Phonogra-
phic Industry.

Over-all, production of singles
and albums was down on the same
period of 1974 by 17.6 million
copies, to 78.2 million, of which 2.9
million were imported against 1974’s
13 million.

The main brunt of the cutback in
production was borne by LPs. In
1974, 58.7 million copies were

(Continued on puge 42)

Frederick, Md., and will be “trying
for a new approach to attract the
young executive crowd” in revamp-
ing these outlets and opening new
spots, Dimples operations manager
John Felizzi confirms.

He emphasizes that the “tempo-
rary closings™ do not mean a change
of heart by Emersons, whose restau-
rants share a roof with the discos.
but rather reflect a “look to the fu-
ture disco audience.” He terms the
retrenchment a “‘reconsolidation.”

Felizzi maintains that Dimples is
going ahead with its backing of the
disco-themed dance/concert pack-
age created by Drew Cummings
(Billboard. Dec. 6) as well as a Dim-
ples record label next spring and a
conversion of its in-house publica-
tion to a consumer magazine this
month (Billboard, Nov. 1).

“We expanded so quickly that
some of the clubs have already run
their length of popularity as ‘full dis-
cos’ and we are now aiming for a ‘to-

(Continued on puge 49)

National Tape Expanding
In West Caldwell, N.J.

By RADCLIFFE JOE

NEW YORK—In an era of eco-
nomic austerity when most major
tape duplicating facilities are hard
pressed to remain solvent, National
Tape Service is expanding its facil-
ities to include a mezzanine for addi-
tional operating space at its 25,000-
square-foot plant in West Caldwell,
N.J.

The expansion plans are part of
a hard look the firm is taking at di-
versification into the lucrative music
duplication business. Italready han-
dles some peripherally through sev-
eral classical music clients, and du-

plicates product of the London
Wavelength which produces a syn-
dicated radio show for U.S. audiences.
Hugh Wallace, president of RKO
Sound Division, under whose wing
falls National Tape, feels that the ex-
panded space will round out Na-
tional’s ability to adequately handle
music accounts. He emphasizes,
however, that he is only taking a
closer look at the music end of the
business, with expansion due mostly
to increased spoken word duplica-

tion for corporate clients.
{Continued on page 33)

signed the bill to outlaw state fair
trade laws, as anticipated. on Dec.
13. When it takes effect in 90 days,
the law repeals the depression-
spawned McGuire Act and later
Miller-Tydings bill.

The new law ends the antitrust
exemptions permitting manufac-
turers to set retail prices on their
products in states with fair trade
laws, a number that has dwindled
from a high of 46 to less than two
dozen, in the climate of inflation.
unemployment, and consumer pres-
sure.

Canadian Radio
Listenership Up

By MARTIN MELHUISH

TORONTO-If the newly pub-
lished fall radio survey by the Bu-
reau of Broadcast Measurements
(BBM) is any indication, there has
been a dramatic increase in the total
number of people listening to radio
in Canada.

The survey. which this time
around used a listener monitoring
technique that has been in the plan-
ning stages for two years, indicates
there are almost 30% more radio lis-
teners in the Toronto area alone.

The new approach to the survey
by the BBM includes a separation of
radio and television into individual
surveys and that was probably a fac-
tor in the unusual increase in the
number of radio listeners. The low
return of logs due to the postal strike
in Canada was also a possible factor
in the outcome of this particular sur-
vey. Reportedly 1,166 logs repre-
sented the population of Montreal.

Changes in the survey include a
revised diary which is easier for re-
spondents to fill in and now ex-

(Continued on page 44)

By MILDRED HALL

WASHINGTON—Postal rate in-
creases due to take effect Dec. 28
were ruled illegal by Federal District
Court Judge John Sirica here last
week, and blocked by court injunc-
tion. Postal Service spokesmen say
they will appeal the ruling at once.

Rate raises for mailing records
(special fourth class) would have
gone to 21 cents the first pound. 9
cents each additional, up from the
Sept. 14 first pound rate of 20 cents.
Rate hikes for all classes of mail
were slated, starting with the [3-cent
first class rate.

Acting on a suit brought by third
class mail users, Judge Sirica found
that the Postal Service had pro-
ceeded improperly last October,
when it gave the board of governors

only a general outline of the pro-
posed raises but failed to state spe-
cific class fees. The ruling held that
individual charges must be re-
quested of the Postal Rate Commis-
sion before they are valid as tempo-
rary rate hikes.

If the Rate Commission fails to act
within 90 days of a request. the tem-
porary rates become permanent. In
the present situation, the injunction
can delay the rate raises until the
Service has had time to go through
the proper procedure—which could
take until sometime in April.

The Postal Service says the new
round of raises are needed to offset
the current deficit. which will go to
$2.6 billion if the rate increase is not
put through.

Distributors Eyed
By New World Label

By IS HOROWITZ

NEW YORK-—Free distribution
of the initial release of 10 albums by
New World Records begins in April,
but the Rockefeller Foundation-
funded company is already in dis-
cussion with independent distribu-
tors to make the planned 100-album
anthology of American music avail-
able through commercial retail
channels as well.

The series of records. to be issued
in batches of 10 over the next three
years, is designed to document 350
years of American music in all its
repertoire categories. A basic distri-
bution will be of 8,000 sets to go to
educational institutions gratis, with
other schools and libraries able to
purchase disks at a service charge.

Despite the imminence of the ini-
tial release, a final choice of pressing

Alice Cooper’s Tahoe ‘Experiment’ a Rock Success

By NAT FREEDLAND

LAKE TAHOE-Alice Cooper’s
recent sold-out one-week stand at
the Sahara Tahoe Hotel here proved
that Lenny Martin, chief talent
buyer for the Del Webb Hotels, and

Las Vegas concert promoter Gary
Naseef could bring a capacity
youthful rock audience into a casino
showroom during Tahoe’s winter
off-season.

There were no age restrictions on

the predominantly rock crowd that
snapped up all available tickets for
Alice’s seven shows in the 1,500-seat
room. They just had to show age
identification in order to purchase
the mixed drinks or Coors beer that
were the only liquor available.
“The Sahara didn’t expect Alice’s
audience to be high-rollers this time
around,” explained Danny Vos-
burgh of Alive Enterprises, the firm
of Cooper manager Shep Gordon.

“Casinos are starting to build for the
future. The 21-year-olds who drove
in from the San Francisco Bay Area
on this stand could well be earning
good incomes by the time they’re 25.

“They’ll still want to see rock
headliners in luxurious surround-
ings then. And the casino operators
want this audience to get into the
habit of coming to Vegas and Tahoe
for fun.”

Even with one show per nightand

no minimum drink requirement, the
Sahara covered itself with admission
tickets priced at $15. There was no
food available in the showroom and
no service during the performance.
Opening night was Dec. 13.

The audience clearly didn’t feel it
was being overcharged at $15 for the
chance to see Alice Cooper’s “Wel-
come To My Nightmare™ close-up,

(Continued on page 31)

plant and album fabricator still has
not been made, according to Her-
man Krawitz, New World president.
Bids for these services are now being
screened primarily for quality capa-
bility, he says, and a decision is ex-
pected shortly.

The production contract has been
eagerly sought by a number of sup-
pliers since its value to winning bid-
ders is expected to be well in excess
of $1 million during the course of the
project.

In all, the sponsored program will
disburse more than $2 million in
payments to. industry segments, in-
cluding talent, studios, manufac-
turing and publisher royalties.

Krawitz expects the New World
albums to hit the retail market next
fall. Still to be decided is whether
they are to be issued in groups or
singly. Direct marketing via record

clubs is also being considered, he
says.

New World is doing most of the
recording itself, with certain items
also licensed from other labels. The
first release offers folk, rag, band,
classical and American Indian mu-
sic. Artists include the Boston Sym-
phony under Seija Ozawa, Sherrill
Milnes, the Godman Band, and a
number of soloists, choral groups
and instrumental ensembles.

Billboard is published weekly by Billboard Publications, Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Subscription rate: annual rate, $50; single-copy price, $1.50. Second class postage paid
at New York, N.Y. and at additional mailing offices. Current and back copies of Billboard are available on microflim from KTO Microform,.Rte 100, Milwood, N.Y. 10546 or Xerox University Microfilms, 300 North
Zeeb Road, Ann Arbor, Michigan 48106. Postmaster, please send form 3579 to Billboard, P.O. Box 2156, Radnor, Pa. 19089, Area Code-215, 687-8200.
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General News

IN JUST 3 WEEKS

New Distrib Claims 100 Labels

NEW YORK-—Three weeks after
its formation, Waterfall Distributors
of Chatham, N.Y., already claims a
list of 100 labels it will represent na-
tionally on a nonexclusive basis.

They’re all specialty labels usually
ignored by high-volume distribu-
tors, says Arnold Caplin, Waterfall
chief, who is also head of Biograph
Records, a specialty firm which in
the past has had its own problems
securing adequate market represen-
tation.

Waterfall operates out of the Bio-
graph warehouse and has been fi-
nanced initially with a $70,000 allot-
ment for product purchase,
according to Caplin. Larry Sockell,
who travels the country as a manu-

Vidcassettes
Used In Lake
Atlantic Promo

By JIM MELANSON

NEW YORK — Videocassette
players supplied by Atlantic Rec-
ords are being used in at least 30
high-traffic retail locations around
the country as part of a push behind
Greg Lake’s holiday single “1 Be-
lieve In Father Christmas.”

A videotape short of Lake per-
forming the song in an Israeli setting
is the impulse buyer’s fare.

The label has used such players in
the past, but only on a one-market
basis and primarily as a test of their
feasibility. And, while this latest
move is a marked acceleration for
the label, it’s still part of an overall
test plan, says Dave Glew, vice presi-
dent, marketing.

He does say. though, that if
proven successful on the Lake disk
the concept could very well be used
regularly by the label.

Stores participating have agreed
to run the tape continuously, says
Glew. The machines, rented in the
most part by Atlantic. require a re-
setting every 30 minutes.

Retail involvement didn’t require
any incentives, Glew continues. In
general. he adds, the label has found
most stores willing to try anything
new as long as it doesn’t disrupt nor-
mal business.

The campaign is scheduled to run
through the next two weeks and in-
cludes markets such as Los Angeles.
San Francisco, Atlanta, Cleveland,
Detroit, Philadelphia and New
York, among others.

As of the middle of last week. the
label claims to have shipped 80.000
units of the title.

By IS HOROWITZ

facturers’ rep, will also now sell for
the firm, complementing the efforts
of Waterfall staffers.

Caplin feels specialty coverage of
the eastern market practically evap-
orated with the decision by Sam
Goody several months ago t phase
out SMG as a distributing facility.
The shuttering of the Stanley Lewis
operation some two years ago was
also a sore blow to small manufac-
turers, he maintains.

Among the lines taken on by Wa-
terfall are Folkways, Tacoma, Ar-
hoolie, Delmark, Flying Fish, Scho-
lastic, Serenus and CMS-Desto.

Caplin also reports that Biograph
has set a deal to acquire Center Rec-
ords, whose catalog includes 16 LPs
of traditional New Orleans jazz. The
reissue of these albums and others
made up of Center material previ-
ously unreleased will begin shortly,
Caplin adds.

U.K. Publishers Protest
Flat-Rate U.S. Royalty

Bx PETER JONES

LONDON—Heavy criticism of
the flat-rate mechanical royalty pay-
ments in the U.S. is being made by
British music publishers. The system
is described as “archaic and unjust.”
And widespread dismay is felt that
the two-cents-a-track problem is
likely to be perpetuated in new
copyright legislation.

Continental European publishers
arc perhaps the most indignant
about the US. situation because,
while mechanicals on an album sold
in, say, Germany are paid at the rate
of 18% of the retail price, German
copyrights on records sold in the

Now British publishers hope the
discrepancy between the UK. and
the Continent will be ironed out
soon by an increase in the British
mechanical royalty rate of 6%%. Yet
the signs are that the most publishers
can hope for in the U.S. law revision
on copyrightis an “improvement” of
one cent, or a half cent.

Bert Pratt, managing director of
the Mechanical Copyright Protec-
tion Socitey (MCPS), says that con-
sideration is being given to the possi-
bility of the Mechanical Rights
Society writing to the National Mu-
sic Publishers’ Assn. with an offer to

Japan’s Toshiba In Cap Pubbery Pact

TOKYO—EMI Music Publishing Ltd. and Beechwood Music Corp. have
entered into a long-term agrecment under which Toshiba Music Publishing
Co. Ltd. will represent all EMI Music Publishing and Beechwood catalogs in
Japan.

Prior to the agreement, EMI Music Publishing was handled by Folster Mu-
sic in Japan on a collection basis. Under the new agreement, Toshiba is plan-
ning a full promotional campaign on both catalogs.

Announcement of the pact was made by Bhaskar Menon, president and
chief executive officer of Capitol Industries-EMI, Inc. and Beechwood/Glen-
wood Music Corps., and N. Ishizaka. president of Toshiba Music Publishing
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London Label Conference
Set Jan. 25-27 In N.Y.

NEW YORK--London Records
holds its first national sales confer-
ence in more than 2% years, when it
brings together all of its distributors,
sales managers, promotion man-
agers and field personnel for a threce-
day confab at the Warwick Hotel
here, Jan. 25-27. Key executives
from the label’s home office, along
with the entire marketing. promo-
tion and merchandising staff, will be
present to discuss a series of topics,
including London’s plans to cnter
into its own tape distribution net-
work.

The label formerly used Ampex
for its tape product.

Other highlights of the confab in-
clude the introduction of the Febru-
ary/March LP release, with backing
sales and promotional aids, and an
artist showcase Jan. 26 at Reno
Sweeney’s nitery.

Two special seminars will also

Disco Pilot On
N.Y.’s WPIX

NEW YORK—A New Year's Eve
pilot for a regular, weekly television
disco dance show will be aired on
WPIX (Channel 11) here, in con-
junction with Media Associates,
Bloomfield, N.J.-based promotion
firm headed by Michael Raimo.

To be aired from 11:30 p.m. to
12:30 a.m. live from the Creation
disco in West Orange, N.J.. show
will feature RCA group Faith, Hope
& Charity, WPIX-FM dcejay Doc-
tor Jerry as host, “a surprise top
disco group,” and a midnight pyro
display, Raimo says.

Hank Booraen, programming vice
president at WPIX, thinks Raimo
“has a good shot at a show, and if all
apsects are right we may go forward
with a weckly scries. We're trying to
give the local TV audience an al-
ternative to Guy Lombardo.”

Involved in the production are
Karl Weber Sr., owner of the 700-ca-
pacity disco; his son Karl Jr., club
supervisor; Bill Silverman, now at
UHF Channel 47 in New Jersey and
a producer of more than 80 U.S.
Army films, and Raimo himself, a
production veteran who believes, his
concept of four camera shots and the
club’s top sound system is viable for
a “live” disco-oriented TV series.

be on tap. One will feature an eight-
person panel discussing promotion
*1976 style.” while the other will be
an open rap session between all
London department heads and dis-
tributors of London product.

Holiday Sales Zoom

For Arista In Dec.

NEW YORK —Arista Records re-
ports sales of $1 million during the
second week in December. During
the first two weeks of this month,
more than one million singles and
more than 500,000 LPs were sold by
the label, it reports.

Contributing to this sales record
were such artists as the Bay City
Rollers, Barry Manilow, Eric Car-
men, Patti Smith, The Outlaws. Me-
lissa Manchester, Gil Scott-Heron
and Tony Orlando and Dawn.
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San Weisbord elected president of the William Morris Agency. Former
president Nat Lefkowitz upped to co-chairman of the board. Weisbord was
senior vice president. . .. Hy Kanter, long-time West Coast professional chief
for Robbins Music, departs Jan. 1. He will announce new plans iater. . . . Billy
Bass, LP promo boss for UA Records, leaves there soon to join Bewley Broth-
ers, the David Bowie-Mike Lippman office. . . . Jac Holzman, senior vice presi-
dentof Warner Communications and founder of Elektra Records. resigned ef-
fective Dec. 31, to direct Valley Isle Productions, a new independent film firm.
At WCI he guided the firm in such new areas as 4-channel sound, cable TV
and videodisk.

* * *

At Polydor, Burt Naidoff promoted to national sales manager from East
Coast regional marketing manager for Phonogram/Mercury and Sterling De-
vers, Phonodisc marketing executive, joins as first of three regional marketing
managers, basing in Los Angeles. Arnie Geller shifts from director of artist re-
lations and development to national promotion chief. . .. Jerry Plano returns
to RCA as manager, special music projects, RCA Music services (record/tape
clubs). He had owned a new England radio station and from 1963-70 was with
RCA Records special projects.

* * *

Eddie Pugh has been named national director of black music at Warner
Bros. Records. He will base in New York City. . .. Bobby Weinstein. writer of
300 BMI songs, joins the executive staff of that licensing agency’s writer rela-
tions section. . . . Leslie Shuman moves from Rising Sun Music to Dick Lav-
sky’s Music House as producer/salesman. . . . Larry Friedman named assistant
to the director of promotion at ABC Records’ New York branch. He had been
at ABC as a publicity coordinator and with Soliers & Roskin.

*  x %

Lou Dennis, tape and singles sales chief at Warner Bros. Records, adds lia-
1son between the Nashville country music wing and the home office to his
duties. ... Gary Borman, who was creative services coordinator at Warner
Bros. Records, has joined Capitol Records as merchandising coordinator. . . .
Helen Pine, former manager of the international department, has been made
international director of marketing services at ABC Records. Elaine Corlett
moves to ABC/International as director of artist development. Corlett was
most recently administrative manager of Dark Horse Records. . .. Skip Hei-
necke shifts from McFadden. Strauss & Irwin to Jim Mahoney & Associates
Public Relations. He will operate jointly out of the New York and Beverly
Hills offices.

x k%

At ABC Record & Tape Sales, Herb Fisher promoted to national sales
manager from national account exccutive. Prior to joining ABC in June, he
had been with Dyn Electronics. ... Radio Shack president Lewis Kornfeld Jr.
and execultive vice president G.R. Nugent named to the board of parent Tandy
Corp. ... Art Westberg, ex-field sales manager of RCA, Los Angeles, joins
Sanyo Consumer Electronics as national sales manager. radio and tape record-
ers. ... Harry Elias, JVC American sales vice president, gets added responsi-
bility as special assistant to president Shigehiko Hori.

N.Y. Appeals Court Rules
Jury Trial In Shaw Case

NEW YORK-—This state’s highest “However,” the court ot appeals

WWW. americanradiohistorv.com

court has ordered a trial on scveral
claims by former orchestra leader
Artie Shaw for damages of $2 mil-

lion against Time Inc., owner of

Time-Life Records.

Time-Lifeseveral years ago issued
a series of albums. “The Swing Era,”
in which Capitol Records’ David D.
Cavanaugh and W.H. “Bill” Miller
produced sound-alike LPs for Time-
Life skillfully arranged and per-
formed by Hollywood musicians to
emulate not only Shaw’s clarinet
and band but the most successful
disks of Glenn Miller, Benny Good-
man, Count Basie, Tommy Dorsey,
Jimmie Lunceford and other titans
of the big band period.

says, “‘none of the name artists
played as much as a single note on
the Time-Life recordings. The
seven-judge panel ruled that a jury
must determine whether Time at-
tempted to “palm off™ its disks as
being Shaw’s personal work, or if
Time created confusion between its
recordings and a competing four-
record set of legitimate Shaw re-
corded performances marketed by
the Reader’s Digest.

The court of appeals dismissed
part of the suit in which Shaw,
recently active in motion picture dis-
tribution, sought damages for inva-

(Continued on page 58)
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1975 was a dynamite year . . .
thanks for everything!
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General News

Yetnikoff Rips Trade Maligners

CBS Records Chief Wins Humanltarlan Award

NEW YORK—An industry “con-
stantly maligned by outsiders,” 100
often overlooked for its humanita-
rian efforts has been portrayed by
Walter Yetnikoff, president, CBS
Records Group.

His remarks were addressed to the
more than 1,000 persons attending
anannual American Medical Center
fund raiser at the N.Y. Hilton Hotel
here Dec. 14.

The affair, which raised $186,000
for the center’s cancer research ac-
tivities. was tied in to the presenta-
tion of the center’s annual Humani-
tarian Award to YetnikofT.

The CBS executive questioned
when the last time praise was heard
from outside quarters for the indus-
try’s ongoing efforts to raise monies
for causes such as the center, the
UJA, the City of Hope or for the
American Parkinson’s Disease
Foundation, among others.

Many of those directly involved in
such charities have been “falsely
castigated as belonging to an indus-
try comprised of dope pushers, kick-
back artists and hype and con men.”
Yetnikoff charged. “Unsubstan-

AMERICAN
MEDICA L.
CENTER '

CBS photo
Walter Yetnikoff: Applauds AMC's
efforts, but asks a share of the
spotlight for industry's overall
humanitarianism.

tiated rumors implicate us all,” he
added.

Yetnikoff's brief speech followed
addresses by Jack Grossman, gen-

WB Earns 19 Gold Disks
In °’75; Tops Own Record

LOS ANGELES—Even though
final holiday sales tallies aren’tin yet
for 1975, Warner Bros. has already
earned more RIAA-certified gold
records than in any year in its his-
tory.
With 17 gold albums and 2 gold
singles already this year. WB is far
ahead of its previous consecutive
record-breaking years: 1974 with 16
gold albums and 2 singles, 1973 with
12 gold albums and 2 singles.

A Warner spokesman maintains
the 1975 gold rush is particularly sig-
nificant becausc its sales were ad-
mittedly down this year through
spring and also sales unit require-
ments for RIAA gold records were
upped in 1975.

WB’s two 1975 million-seller sin-
gles were “Black Water™ by the
Doobie Brothers and “Let's Do It
Again” by the Staple Singers.

First-time gold album winners for
WB and its custom labels were Fleet-
wood Mac, Graham Central Station
and Todd Rundgren.

Performers earning two gold al-
bums each this year for WB and its
custom labels were America, Seals &

GOES TO COURT

Buddah Claims New

NEW YORK-Buddah Records
has filed a breach of contract com-
plaint in U.S. District Court here
against its former recording act,
New Birth. Basement Productions
and a number of defendants, in
which it secks to enjoin the group
from recording for Warner Bros.
Records, with which it recently en-
tered into a recording agreement.

The complaint, filed by attorneys
Emil. Kobrin, Klein & Garbus for
the plaintiff, charges that New Birth
and Basement last month breached
a long-term recording dontract it
signed with Buddah only last Febru-
ary, and entered into an unauthor-
ized agreement with Warner Bros.
The suit claims that the Buddah con-
tract would have expired in January
1979.

Terms of the Buddah agreement,
according to the plaintiffs, include
world manufacturing and other
rights to records and other reproduc-
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Crofts, Foghat and the Marshall
Tucker Band.

Jethro Tull racked up its eighth
gold album while fourth gold al-
bums went to the Allman Brothers,
Doobie Brothers, Deep Purple and
James Taylor. Richard Pryor also
had his first gold album since join-
ing WB.

Main Ingredient
Shifts Management

NEW YORK—-RCA recording
group in Main Ingredient has ob-
tained a release from its agreement
with Management I11 via an out-of-
court settlement.

While the firm relinquishes rights
to any moneys derived from the
group’s publishing. production and
management activities, there will be
a settlement sum coming to the Jerry
Weintraub firm.

It's understood that the sum, re-
ported to be some $100,000. will be
paid off by a percentage of future
record royalties earned by the group.
An undisclosed initial payment was
also involved.

Birth Broke Pact

tions embodying live performances
by New Birth.
The complaint also claims that the

agreement involved the advance of

money for the manufacture and de-
livery of master recordings to Bud-
dah at the rate of two LP albums
cach year.

Buddah argues that New Birth re-
neged on the contractual agreements

wnhout reasonable cause orJustlﬁ—
cation™ leaving Buddah “holding
the bag” to the wne of $650.000
spent for and on behalf of the de-
fendants. The plaintiffs argue that
this figure is exclusive of advertising
and manufacturing costs.

Buddah claims that New Birth's
action has caused the label “irrepa-
rable damage” and has deprived it
of its right to the exclusive personal
services and product of the defend-
ants.

[t seeks to have all master record-
ings now held by the defendants de-

(Continued on page 49)

eral chairman of the event; Paul
Shore, dinner chairman and Fred
Davine, president of the Center.

Cy Leslie, honorary chairman for
the affair, presented the AMC
award to Yetnikoft.

Among the industry notables at-
tending were Joe Cayre, president of
Caytronics: David Rothfeld, Kor-
vettes: Kenny Gamble and Leon
Huff, Philadelphia International;
Larry Fitzgerald, Caribou execu-
tive: Stan Gortikov, RIAA presi-
dent; Ed Cramer, BMI president;
Ken Glancy, RCA president. God-
dard Lieberson: Al Berman, manag-
ing director of the Harry Fox
Agency: George Lee. MCA vice
president; the group the Three De-
grees; Steve Paul, Blue Sky presi-
dent: Don Kirshner: Al Gallico, Al
Gallico Music Publishing: Murray
Deutch, N.Y. Times Music Publish-
ing; and Norro Wilson, writer/pro-
ducer, among others.

Entertainment for the evening
was provided by CBS artists Billy
Joel (Columbia) and Minnie Riper-
ton (Epic).

Atlantic Reopens
Studio A; Sets
B For March

NEW YORK-—Atlantic Records
has re-opened its Studio A here, fol-
lowing an eight-month shutdown
for renovation.

The studio, an integral part of the
label’s history. will be comple-
mented shortly with a newly con-
structed Studio B. In-house projec-
tions on the latter call for an opening
around March of next year.

According to Dave Teig, studio
marager, both studios will utilize
the latest MCI console. New 24-
track recorder equipment will also
be used.

While the dimensions on Studio A
remain basically the same (32 feet by
49 feet with a 12-foot ceiling), the
newer Studio B will be 16 feet hy 35
feet, also with a 12-foot ceiling.

The label has also opened a new
24-track re-mix room, adds Teig.

As for booking the studios for out-
side use, he says that the company
doesn’t want to discourage such use
but, at the same time, the facilities
are already heavily booked by At-
lantic acts. Christening the reno-
vated studio was the group Manhat-
tan Transfer.

CAPRICORN,
WB PARLEY

MACON. Ga.—A delegation of
top Warner Bros. executives flew
here from Los Angeles to go over
1976 merchandising strategy with
the leadership of WB-distributed
Capricorn Records.

The Warner team comprised pres-
ident Joe Smith (in one of his last
WB assignments before switching to
the chairmanship of Elektra/Asy-
lum). marketing vice president Ed
Rosenblatt, national promotion di-
rector Gary Davis and label man- -
ager Don Schmitzerle.

They met with Capricorn presi-
dent Phil Walden and vice presi-
dents Frank Fenter. Dick Wooley,
Cloyd Hall and David Young.
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Financial

Tape Plant In
Ireland On Way

LONDON-The Irish Govern-
ment has given approval to a group
of private investors to build a mag-
netic tape manufacturing plant in
Galway, Ireland.

The new company, Contek Teo, is
owned by Robert L. Fraser, Colin
Marler and Joe Jamieson, all of
whom control 74% of the firm, and
the Irish government, which owns
26%.

Fraser and Marler are principals
in a tape distribution company,
Audio Magnetics UK. (not affil-
iated with the U.S.-based Audio
Magnetics Corp., Gardena, Calif.),
while Jamieson was formerly associ-
ated with Magnetic Communi-
cations, a defunct U.S. tape firm
which went bankrupt several years
ago.
Contek Teo expects to be oper-
ational sometime in 1976, with Jamie-
son, who directs manufacturing,
purchasing production equipment
from the U.S. Until the Irish facility
is producing product, however, Fra-
ser is buying cassettes from several
tape sources, including Hong Kong,
to service accounts in England.
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EMI LTD.. London, expects
profit to rise at least 50% in its fiscal
first half, ending Dec. 31, from the
year ago net equivalent to $11.9 mil-
lion, John E. Read, chairman, states.
The company is establishing an elec-
tronics-product development labo-
ratory in Danbury, Conn., to sup-
port EMI’s electronics business in
North America. The technology unit
will be owned and operated by EMI
Technology Inc., a subsidiary.

*  x  *

Transamerica, which owns
United Artists Records, expects 1975
earnings to be up between 80% and
90% from last year’s 61 cents a share.
... Playboy Records, which has had
a slow start, has been reorganized
and is “off to a promising new be-
ginning,” Hugh M. Hefner, chair-
man of Playboy Enterprises, says.

*  x ok

Matsushita Electric Corp. of
America reincorporated in Dela-
ware as two separate divisions, Pan-
asonic Co. and Quasar Electronics
Co. Officers of “new” Matsushita
America are Akira Harada, presi-
dent; Nat Gilbert, vice president/
secretary, and Seth Waller, assistant
secretary. For Panasonic, headquar-
tered in Secaucus, N.J., Harada is
chief executive officer; Takao Mizu-
tani, president; Nick Shiihashi, vice
president and general manager, fi-
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nance division. Panasonic executive
committee include Harada, Mitzu-
tani, Gilbert; Howard Yamato, ex-
ecutive vice president; Ray Gates
and Russ Johnson, vice presidents.

EMI Sees
Profits Up
1st Half 50%

LONDON—A profit improve-
ment of 50% was forecast for the first
half of the EMI financial year by
chairman John Read, addressing the
group’s annual meeting.

And the general healthy state of
the company has led to share prices
of $4.80 compared with $1.40 at the
beginning of the year.

However, much of the company’s
current success is due to sales of a
brain and body X-ray scanner which
former chairman Sir Joseph Lock-
wood described as a bigger profit-
earner for EMI than the Beatles’ rec-
ords ever were. The company has or-
ders worth $140 million for the scan-
ners.

Read said that at the end of the fi-
nancial year in June the company
had made nearly $70 million profit,
of which 62% was realized from ex-
ports.

He also indicated some of the
ways in which this profit was to be
spent. First, EMI has purchased the
Talk Of The Town nightspot in Lon-
don from Trust Houses Forte. The
Talk was launched in 1958 by Sir
Charles Forte and Sir Bernard Del-
fontand it will continue to be super-
vised by Delfont, who is the EMI
group’s entertainment director. He
plans to continue the venue under
the same successful policy as in the
past.

Tandy Corp.
2-For-1 Split

FORT WORTH-At the recent
annual meeting here, Tandy Corp.
board of directors declared a two-
for-one stock split-up in the form of
a dividend. This will be effected by
the distribution of one additional
share of common stock. $1 par value,
for each share of common stock out-
standing, expected to be made Jan. 9
to stockholders of record on Dec. 12.

Tandy Corp. is now principally an
electronics specialty retailer with
company-owned manufacturing
that supplies more than 33% of Ra-
dio Shack sales. The company
recently completed all requirements
to spin off two new companies and
split the concern into three separate
parts.

Under the plan, Tandy Corp. re-
mains in the consumer clectronics
business, represented by Radio
Shack, Tandy International Elec-
tronics, Tandy Electronics Manu-
facturing and Allied Electronics.
Two spinoffs are Tandycrafts. Inc.,
the hobby and handicrafts business,
and Tandy Brands, Inc., the leather-
goods manufacturing business.

Tandy showed gains in sales and
net income for the 12th consecutive
year in the 1975 fiscal period
ended June 30, with the electronics
group contributing 68% of total cor-
porate sales.

In the first quarter of fiscal 1976
ended Sept. 30, the company re-
ported sales for the electronics group
up 30% over the 1974 period, with
total corporate earnings up 108%.

www americanradiohistorv . com
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High Low NAME P-E 100s) High Low Close Change
27% 13% ABC 10.52 288 19% 19% 19% + %
7% 2% Ampex 9.0 51 4% 42 4% Unch.
3% 1% Automatic Radio - 3 2% 2% 2% Unch.
10% 3% Avnet 4.95 234 9% 5% 9% Unch.
22% 10% Bell & Howell 6.85 87 15% 14% 15% + Y
54 28% CBS 10.74 171 45%  45% 45% + %
9% 2% ColumbiaPic. 5.16 193 5% 4% 5% + %
9% 2 Craig Corp. 6.30 65 8% 7% 8% + %
55% 21% Disney, walt 24.19 212 48% 48 48% + %
4% 1% EMI 15.23 36 4% 4% 4% Unch.
22% 18% Gulf + Western 418 277  20%  20% 20% + %
7% 3% Handleman 8.13 26 5 4% 4% Unch.
20% 5% Harman Ind. 4.74 22 16% 16% 16% + %
8% 3% Latayette Radio 8.58 1" 7% 7% 7% Unch.
20 12 Matsushita Elec. 17.68 42 19% 19% 19% Unch.
89'% 27% MCA 6.34 136 66% 65% 66% + %
18% 17% MGM 53 50 13% 12% 13% + %
68 43 3M 26.95 301 58% 57% 58Y% - %
4% 1% Morse Elec. Prod. - 7 2% 2% 2% - %
57% 33% Motorola 33.26 238 39% 39 39% + %
24 12% No. Amer. Philips 10.52 40 20% 19%  19% - %
19%: 7 Pickwick Interntl. 8.13 7 14% 14% 14% - %
6% 2% Playboy — 30 2% 2% 2% - %
21% 10% RCA 16.31 612 19% 19% 19% Unch.
13% 5 Sony 28.41 581 9% 9 9% - %
19% 9% Superscope 5.96 20 18% 17% 17% Unch.
50% 11% Tandy 10.72 142 47% 46% 47% + %
6 2% Telecor 7.3 95 5% 5% 5% - %
3% %2 Telex 6.25 59 2 2% 2 Unch.
3% 1 Tenna 11.84 11 2% 2% 2% Unch.
10% 6  Transamerica 9.85 846 8% 8% 8% + %
15% 5% 20th Century 3.97 80 10% 10% 10% + %
22% 8% Warner Commun. 10.43 264 17% 17%  17% - %
28% 10 Zenith 22.76 90 24% 24%  24Y% + %
OVER THE P-E Sales Bid Ask OVERTHE P-E Sales Bid Ask
COUNTER COUNTER
ABKCOInc. — [} 1% 2 M. Josephson 2197 0 7% 7%
Gates Learjet 2.67 8 8 8% Schwartz Bros. - 0 1 1%
GRT 25 63 Y% 1% Wallich's M.C. - 0 1/16 5/16
Goody Sam 1.68 1 1% 2% Kustom Elec. 9.38 27 2% 3%
Integrity Ent. - 5 1% 2% Orrox Corp. - 10 36/64 52/64
Koss Corp. 7.97 6 5% 6 Memorex - 49 7% 7%

Over-the-Counter prices shown may or may not represent actual transactions. Rather,
they are a guide to the range within which these securities could have been sold or
bought at the time of compilation. The above information contributed to Billboard by Russ
Gallagher of G. Tsai & Co., Inc., Los Angeles, 213-556-3234, members of the New York
Stock Exchange and all principal stock exchanges.

AMPEX CORP.
2nd gtr.
to Nov. I: 1975 1974
Sales cont. oper. $66.035.000  $60.088.000
Net. cont. oper. 2,079.000 1.461.000

Per share 19 .13

Net before extraord. items. 2,079,000
916.000

Netincome a3.600.000 1.572.000
Per share 33 .14

siv-months

Sales 129,690.000 121,363.000
Net cont. oper. 3.031.000 9.091.000
Per share .28 .83
Net before extraord. items 3,031,000
8.531.000

Netincome b5.159.000 <14.697.000
Per share 47 135

a—Includes extraordinary gain of $1.5 million. or
14 cents a share. ans year ago includes loss discon-
tinued operations of $545.000 and extraordinary
gain of $656.000. or 6 cents a share. b—Includes ex-
traordinary gainof $2.12 million. or 19 cents a share.
¢~Includes loss from discontinued operations of
$560.000 and extraordinary gain of $6.16 million. or
57 cemts ashare. 1974 results reflect $13 million gain
from nonrecurnng settlement with 1BM.

CAPEHART CORP.

1st qtr. to
June 30: 1975 1974
Sales $8.708.127  a$11,628.452
(Loss)cont. oper. (2.167.046) 253.906
Income disc. oper. 219.331
Netincome (loss) (2.167.046) 473.237
Per share (loss) cont. oper. 10
Per share net (loss) 19
a—From continuing operations.
HANDLEMAN CO.
2nd qtr.
to Nov. 1: al97s b1974
Sales $33.048.000 $27.378.000
Netincome 764.000 1,742,000
Per share 18 40
six-mounths
Sales 54,571.000 50.601.000
Netincome 1.133.000 2.353.000
Pershare .26 54

a—Includes operations of Sieberts Inc., recently
acquired subsidiary. from July 1, 1975, Sieberts’ re-
sults since that date have been net sales of
$9.621.000. earnings of $234.000 and earnings per
share ol Handleman Company common stock of 5
cents. b—Restated on a FIFO basis as the company
resumed the FIFO method at the end of the fiscal
year, May 3. 1975. Handleman had tentatively
adopted LIFO inventory accounting during fiscal
1975.

GOODY, SAM INC.

3rd qtr.

to Sept. 30: 1975 1974
Sales $10.202.568 $7.906.798
Net income (loss) (167.461) 149.741
Per share 22

nine-months

Sales 28.300,000 23.500.000
Net income (loss) (3.088) 316,947

Per share 47

__EarningsReports |

LLOYD'S ELECTRONICS INC.

2nd qtr. to

Sept. 30: 1975 1974

Sales $30.203.800 $27.389.000

Income 926.300 122,900

Extraord credit al82.500

Netincome 1.108.800 122,900

Per share income 49 06

Per share net .59 06
six-months

Sales 46.127.800 41.368.400

Income 623.700 209,500

Extraord credit al82.500

Netincome 806.200 209.500

Per share income 33 1

Pershare net 43 1

a—Tax-loss carry-forward.

HARMAN INTERNATIONAL INDUSTRIES

1st qtr.

to Nov. 30: 1975 1974
Sales $33.017.000 $31.257.000
Netincome 2.016.000 1.607.000
Per share 1.03 87
Fully diluted 97 82
Average shares 1.948.964 1.838.749

INTERNATIONAL VIDEO CORP.

1st qtr. to

Oct. 31: 1975 1974
Sales $6.819.000 $7.263.000
Net before extraord item 59.000 43.000
Per share 02 .02
Netincome 114.000 83.000
Per share 04 .03

G.Tsai & Company, Inc.

MEMGEFR M[W EXCHRRGE WL

RUSS GALLAGHER

1900 Avenue of the Stars,
Los Angeles, California 90067
Telephone: (213) 556-3234

FOR INFORMATION REGARDING
ABOVE MARKET QUOTES
PLEASE CALL.

Main Office
55 Water Street
New York, N.Y. 10041
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Greek LP Market In U.S. Ballooning To $2.5 Annually

® Comtinued from page |
at least 2.5 million Greeks in the
U.S. and Canada.

Add to the newly arrived Greeks
the element of ethnic awareness and
identity and you have the basic fac-
tors contributing to the increased
sale of recorded Greek product.

Peters International of New York
is by far the largest distributor of this
product in the U.S. and Canada, im-
porting some directly. manufac-
turing a large amount under license
agreements and even recording
some from scratch. Peters sales vol-
ume of Greek product alone will
surpass the $1.5 million mark. ac-
cording to Jim Bailey. former RCA
International executives. now Peters
vice president and general manager.

“I was really amazed to see the
sales figures for our Greek product,”
Bailey says. “I've only been here a
couple of months and I had no idea

Texas Firm Fined
For Violating Act

GEORGETOWN,  Tex.—Crack-
erjack Productions here was fined
$1.000 after entering a plea of no
contest to charges that it violated the
state Mass Gathering Act in produc-
ing the mammoth William Nelson
Fourth of July Picnic last summer.

Nelson, star and originator of the
concert. also has been charged with
violating the act. which says sani-
tation facilities and other require-
ments must be furnished according
to the size of the crowd and time and
area involved.

THISIS A |

| TFASED
| AD

before 1 got here of the size of the
market.”

Peters, which now handles a vari-
ety of international product, mainly
European, with various labels (P.I..
Aris. Lars. Kronos), has been in
business less than seven years. In
that time 1t has grown from a one-
man operation in Hoboken. N.J.
near the docks to a large office and
warehousing facility on W. 54th St.
here—also near the docks.

The founder of this business is
Chris Peters Sr. who got into it in an
effort to help out some of his Greek-
American friends and customers.
They would drop into his sundries
store and ask him to see it he could
get his Greek sailor friends to bring
back certain records for them from
Greece on their next trip.

Peters noted the requests were in-
creasing and even other store owners
were ordering from him. He decided
to make a trip to Greece and after
talking to several record companies
there the idea for Peters Inter-
national was born. Now it repre-
sents, either by licensee agreement
or direct distribution such major la-
bels as EMI. Columbia Graph-
ophone. Philips-Phonogram. Minos
Matsas & Son and others.

While the names of some Greek
artists are known to American au-
diences—Mikis Theorodakis. Nana
Mouskouri. Vicky Leandros and
Stelios Kamantzides. to name a
few—others are known generally
only to Greeks. Yet they represent
the best of modern Greek pop
recordings and constitute the bulk of
the sales here.

George Dalaras. for instance, is
the number one Greek singer and
his records always sell extremely
well. Others are: Yiannis Poulo-
poulos, Toils Voskopoulos. Mari-
nella. Nana Mouskouri. Viky Mosh-
oliu and Stratos Dionysiou. none of
whom is exactly a household word in
American homes.

NARM Sets Talent
NEW YORK-Neil Sedaka and
George Carlin will star at the
NARM Awards Banquet, March 23,
at the Diplomat Hotel in Holly-
wood, Fla. This banquet, the climax
of the five-day confab. will feature
Sedaka performing and Carlin as
the emcee and awards presenter.

Bottom Liners Talk

NEW YORK-—Stan Snadowsky
and Allan Pepper. operators of the
Bottom Line, will be guest speakers
at the next meeting of the music divi-
sion lodge of B'nai B'rith here Jan. 5.
Their address will focus on the club
scene in New York.

A REVOLUTION IN ENTERTAINMENT

Exclusive rights for certain States still available for new entertainment con-
cept that is replacing costly outdated concerts. Our unique system enables
SUPERSTARS on screen to merge with local live bands on stage to create a
low cost high profit ENTERTAINMENT REVOLUTION. The big name film
stars, already paid for, are used in local advertising for powerful sell. We
supply our $1,000,000 CIN-A-COUNTRY and CIN-A-ROCK shows, along with
theaters and total campaign for mass MOVIE THEATER exhibitions. Can be
played in multiple locations every weekend in your territory for 1-2 years
(Atlanta scored $50,280 in first week). You promote, collect box office and
rebate percentage to us. If you seek major doilars from the entertainment
industry and have the right background, contact me now for the full story.

Contact Bert Tenzer, Pres., Indle-Pix Releasing Corp.
400 East 56th St., Dep't 20, New York, N.Y. 10022 or cail (212) 371-2480

In addition to hitting the non-
Greck market with recorded belly-
dancing music and sponsoring
belly-dancing contests. Peters has its
Greek Record Club with more than
4,000 subscribers.

“We tried clubs with other ethnic
music and they haven't worked out.”
says Chris Peters Jr. who handles
promotion for Peters International.
“Wedon’tknow if our approach was
wrong or what the reason was. But
the Greek record club does really
well. We put out about eight mail-
ings a year and the response is al-
ways good.”

Besides Peters International there
is but one other well-known distrib-
utor of Greek recorded product here
and that is Nina Records which sug-
gested they be ignored in this report.
“We're really a very small outfit and
don’t have a major impact in the
market.” a courteous voice ex-
plained on the phone. “You really
shouldn’t bother with us.™ A third
company. International Books of
Astoria. Queens has just joined the
list.

Notwithstanding, local retailers
do report steady purchases from
Nina, and consider them number
two in the field.

Some of the more than 4.000 iden-
tified retailers who handle Greek re-

corded product report doing some of

their own importing at wholesale
price levels although they admit that
they purchase through other Euro-
pean and Greek outlets. bypassing
the producing label.

In New York the major retailer is
Athenian Gift Shop on W. 42nd St.
which does more than $1 million a
year in retail record sales both over
the counter and through mail-order.

Athenian and a few other stores
along Eighth Ave. used to make up
the bulk of retail sales in this area.”
says Chris Peters Jr. “But now we
have retailers in Astoria (the largest
Greek parish in North and South
America). Washington Heights and
New Jersey.”

Another indication of the Greek
record market potential here is the
invasion by record pirates and coun-
terfeiters (Billboard. Dec. 20).

Finally, in addition to the normal
retail outlets, there is the appearance
of small rackjobber operations.
These fellows set up small racks in
Greek grocery, sundry, clothing and
drug stores and service the racks sev-
eral times a week. Most of this prod-
uct is older Greek folk music, bou-
zouki instrumentals and the like,
and the product is imported directly
from Greece.

The typical consumer is selective
and the distributors are aware of
this. As a consequence, there is very
little over-shipping and returns av-
erage less than 3% all of which are
defectives. Print orders are based on
the type of response given to the re-
corded product on the various
Greek language radio and TV pro-
grams.

In New York alone. WEVD
broadcasts Greek music on prime
drive-time mornings and evenings
and UHF Channel 47 telecasts some
Greek programming on both Satur-
days and Sundays. Their efforts are
reflected in the sales of recorded
product.

11 Trendsetter '75 Awards Span Industry

® Coutinued from puge |

Additional winners include:

® CBS Records with particular
kudos to vice presidents Bruce Lund-
vall and Jack Craigo for pioneering
the wide margin $4.98 list price con-
cept to provide a viable LP catalog
market.

® Atlantic Records and exccu-
tives Dickie Kline and Henry Allen
for designing a better quality 12-
inch-diameter single for discos.

® Moffat
Canada for installing a computer-
assisted programming system for ra-
dio stations.

Programming innovations in-
clude “Wonderama” for presenting
(Op name contemporary music to a
new audience of young children on
Sunday morning tv via syndication
and Andy Park’s adventurous pro-
gramming in pop, jazz and classical
music for Radio Clyde in Scotland.

Adding to the international thrust
of the awards is the salute to Willem
Van Kooten for masterminding and
guiding Dutch talent exposure in his
role as producer. publisher and disk
jockey.

William B. Williams, WNEW-
AM personality, will emcece the
awards dinner.

Previous Trendsetters
through the years:

1975—John Boyden. Stig Ander-
son, Bernard Chevry. Elton John,
Gary Naseef, Leonard Martin,
KOKE-FM. George Hamilton 1V,
Tennessce Ernie Ford, Sandi Bur-
nett. the Rev. James Cleveland, 3M,
Scepter, CBS.

1974—WHN, Johnny Rodriguez,
Russ Regan. Allman Brothers, Don
Cornelius, Thom Bell. Kenny
Gamble. Leon Huff. George Wein.
Bob Ezrin. Helen Reddv. C. E. Bed-

down

20th Century Goes

To Heilicher Bros.

LOS ANGELES—20th Century
Records has shifted to Heilicher
Bros. of Atlanta for distribution in
the Memphis market. Previously. the
label was distributed by Record
Sales. Memphis. However. that firm
was purchased a few months ago by
Handleman Co. and Handleman
has phased out distribution there in
preference for a rackjobbing oper-
ation.

Heilicher will operate a sales office
in Memphis while records will be
shipped out of its Atlanta operation.

WWW.americanradiohistorv.com

Communications of’

ford. Henry Romersa, Elvis Presley.
Col. Tom Parker. San Goody, Jay
Schwab. Focus, Coen Solleveld.

1973—Harry Chapin. Cheech &
Chong, Richard 77?2, Impulse Rec-
ords. Berry Gordy. Cartrivision. Pe-
ter Munves. Irving Waugh. Arnold
Gosewich. Don Kirshner.

1972—Isaac Hayes. Carole King,
Kris Kristofferson, Quincy Jones.
Marvin Gaye. Roberta Flack. Chi-
cago. Billy Edd Wheeler, Stephen
Schartz. John Hammond, Chris Al-
bertson. Dr. Peter Goldmark. Dr.
Gerhard Dickopp, Horst Redlich.
lan Miles. Ben Bauer. Clive Davis,
Akio Morita. Dupont, 3M, Japan
Victor Co.

1971—Ray Dolby. the Carpenters.
Zubin Mehta. Merle Haggard,
James Taylor, Muddy Waters. Oscar
Kusisto. Irwin Tarr. Cliff Richard,
B.B. King. Lucio Battisti, the Band.
Nicholas Johnson. Tom Campbell,
Guess Who, “Sesame Street™ tv
show, Tim Rice, Andrew Lloyd
Webber. James Gabbert.

"1970—Charley Pride, Edwin
Hawkins Singers. Dottie Rambo, the
Who. Creedence Clearwater Re-
vival, Bill Graham. Lorin Hollan-
der; Bob Dylan. Robert Moog:
Blood. Sweat & Tears: James Rado.
Gerome Ragni. Galt McDermott.
Robert Stigwood. Jack Richardson.
Richard Goldstein and Graeme
Goodall.

London, Viking Tie

NEW YORK-In a special pro-
motion, London Records is tying in
with Viking Press Publishers for the
release of an album. “The Butterfly
And The Grasshopper’s Feast.” The
two record-set based on an 1807
book of verse by English poet Wil-
liam Roscoe has been released on
Argo Records. London’s import la-
bel.

Viking's illustrated version of the
book will be sent out with the album
to FM and college radio stations.

Concerts Grow Down Under

® Continued from puge |

erful London promoter Robert Pa-
terson, has just opened the flood-
gates on the highest-grossing concert
tour ever to play Australia/New
Zealand.

Neil Diamond. who made the No.
I and No. 3 all-time biggest-selling
albums of Australia, is expected to
gross some $2.3 million on his first
tour down under in February.

By comparison. David Bowie is
also expected to gross about $2 mil-
lion for his entire spring tour of Eng-
land and Western Europe.

Diamond’s Australian gross will
be nearly double that of the previous
record-holders. Elton John and the
Rolling Stones. Condon says, “The
only attraction working today who
might be able to play to as many
people in Australia is Elvis.”

As one of the top three Australian
concert promoters. Paradine Pater-
son put on some 250 shows last year,
with artists successes ranging from
Charley Pride to Nana Mouskouri.
Other active Australian promoters
are Paul Dainty who brought over
the 1975 Rolling Stones tour and
Michael Edgley.

Coming to the market in 1976 are
the Average White Band and the
Eagles, plus returns of the Stones
and Elton. John Denver and Paul

McCartney's Wings were recently
there. “There's less trouble getting
Major artists to come over now, as
they realize how much money there
15 to be made.” says Condon.

Air transportation of artist troupes
from Europe or North America is a
hotly negotiated item on most Aus-
tralian tours. Condon says the pro-
moters usually end up flying their
attractions over at full fare and writ-
ing it off as an operating experse.

Contemporary rock artists gener-
ally travel to Australia with parties
of 20-30. Condon tries to get them to
keep the number of imported
roadies down. since there are
enough well-qualified Australian
personnel to handle most tour needs.

Condon was visiting the US. to
settle final mechanical details of the
Diamond tour, which grossed $1
million before official sales began as
thousands of Australians and New
Zealanders mailed in signed checks
left blank for the ticket prices to be
written in by the promoters.

Perhaps the most remarkable ex-
ample of 14-million-population
Australia’s enthusiasm for contem-
porary concerts is that Diamond is
well on his way to selling out 25,000-
capacity stadiums in Perth and Ade-
laide—both cities with populations
of only some 475,000 apiece.
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EI)r all the obvious reasons and a few that maybe arent so
obvious, I would like to take this opportunity to thank United
Artists Records and radio programmers across America for
helping make 1975 a very exciting year for me.

Iwill be appearing at Caesars Palace from December 20
through January 1. Stop in and say hello if youre in Las Vegas.
Sincerely,

PAUL ANKA

OMCMLXXIV United Artists Music and Records Group. Inc

WWW.americanradiohistorv.com
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Hit Attorney/Manager Doubling Combo

® Continued from page |

comprised of some 75 members, is
giving a six-month compliance pe-
riod to members.

While any managers group house
cleaning will raise eyebrows, a
greater interest is sure to be gener-
ated over possible action by the
ABA. The ethical question of prac-
ticing lawyers involved in outside
endeavors has long been a thorny
one for the national bar and state
counterparts alike.

It’s understood that Jerry Purcell,
former Managers East president, ap-
proached the ABA on this very ques-
tion some time ago, and the lawyer’s
organization responded that charges
against individuals, not generalized
claims, were necessary.

Growing unrest within the man-
agers group is now prompting just
such action. Scheck says that a com-
mittee has been formed to review the
complaints and that formal charges
against certain individuals will be
filed with the bar sometime early
next year.

Making up the committee is Pur-
cell, who was away in London and
unavailable for comment, Buddy

Allen, board member, and Jack
Bright, national president of the
conference. In his capacity as com-
mittee member, Bright is acting only
as a member of the East Coast
branch of the conference, and not as
its overall head.

Both Scheck and Bright state,
though, that while the West Coast
branch is not yet actively involved,
its support is expected.

“We wouldn’t be doing what
we're doing, if we didn’t think it to
be in the best interest of the indus-
try,” offers Bright. He adds that it
came down to the point where per-
sonal managers simply had to do
something to protect themselves.

“It's not a vendetta,” says Allen,
“but we have to protect our sole
source of income.” It’s also in the
best interest of an artist to have a
full-time manager, he emphasizes.

A conference spokesman says that
the two coast branches, with a com-
bined membership of 110 managers,
represent talent responsible for over
$100 million in yearly show business
transactions.

The conflict of interest problem
has arisen within the ranks of the

W gl AN I I
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Artist Recording Producer Record | 1 Recorded2 Mixed
Co. 3 Mastered

AVERAGE CUT THE CAKE AR MARD aiotic | mediasound 12
WHITE BAND SCHODL BOY CRUSH ARN MARDIN Atlantic medissound 1 2
JIMMY CASTOR KNG KOG Part 2 82 froTey Allontic mediasound 123
JIMMY CASTOR BUTT OF COUASE Jm',:::,"“ Miasic | mediasound 123
JIMMY CASTOR SUPERSOUND Atisalic mediasound 123
CLIMAX SENSE OF DMECTION RICHIE GOTTEREER | Swe medissound 123
BLUES BAND STANP ALBUN RICWEGUTTERENER | Sws | medissound 123
CROWN HEIGHTS | DREATONG A DREAN FRIEDA Datts medi 123
AFFAIR EVERY BEAT OF MY HEART | BRITT BAITTON [ Deita medlasound 12 3
FAITH. HOPE TO EACH WIS Own VAN McCOY ACA medissound 23
& CHARITY

1] ed d123
GLORIA GAYNOR 1 | WEVER CAN SAY GOODSYE e mediasoun
GLORIA GAYNOR 2 | EXPERINCE MECO MENDARDO | "SM mediasound 123
GLORIA GAYNOR | HOW HIGH THE MOON nen mediasound 1 2 3
JIM {13 CRASH LANOMG ALAN DOUGLAS Warner mediasound 123
JIMI HENDRIX MIDMIGHT LIGHTIING 0Ny b | mediasound 123
RUPERTHOLMES 1| WIDE SCAEEN JEFFREY LESSER Eple mediasound 1 2
RUPERTHOLMES 2| RUPERT HOLMES JEFFREY LESSER Eple mediasound 1 2
BENE.KING SUPERMATURAL BERY DE COVEAUX Atlanlic medissound 1 2
PETER NERO EMANUELLE TOMY SILVESTER ) mediasound 123
KGOL & THE GANG | SPIT OF THE BO0GK oW BELT Deirte mediasound 1 23
KOOL & THE GANG | LGHT OF THE WONLDS AND Dehte mediasound 123

KooL

KOOL & THE GANG | WiLD & PEACEFUL | & The Dabte mediasound 123
KOOLS& THEGANG | CAMBBEAN FESTIVAL GANG Delits medissound 12 3
LES McCANN | nusTiE T0 sumwve COTEAUX/SILVESTER | atmtc | mediasound 23
BARRY MANILOW | TRYIN' TO GET FEELIX Arisia mediasound 12
BARRYMANILOW 3| | WAITE THE SONGS ROM DANTE Ariste medlasound 1 2
R——— SARRY MANILOW
BARRY MANILOW 2 | MANDY = IT § A MERACLE Arata mediasound 1 2
BARRY MANILOW 1 | COULD IT BE MAGIC Anisty mediasound 12
HERBIE MANN WATERBED HERBIE MAMN At mediasound 123
VAN McCOY DISCO BABY - THE HUSTLE HUGO & LU Avce mediasound 12
VAN McCOY CHANGE WITH THE TIMES | vAm McCOY Avee mediasound 3
VAN McCOY THE DISCU KD WUGO & LUIGH aveo mediasound 123
TODD AUNDGREN | EUTOMA TODD AUNDGREN | Baarsvitis | mediasound 1
TOM AUSH LADIES LOVE QUTLAWS MARK SPECTOR Columbia mediasound 12
DAVID RUFFIN WALK AWAY FROM LOVE | CHARLIE KIPPS Mstews | mediasound 12 3
DAVID RUFFIN WHD AM | VAN McCOY Metows | mediasound 12 3
JOE SIMON GET DOWN GET DOWN RAY GERALD Swrmy mediasound 12
JOE SIMON WUSIC M MY BONES JOE ston Spring mediasound 12 3
SISTER SLEDGE LOVE MO CHANGES ON ME TONY SILYESTER Atianhic mediasound 1 2
SISTERSUEDGE _| (OVE WAS FOUNO ME | SERVDECOTEAUX | Mimtic  ["mediasound 12
2 A  LIVENO TON NE — - e Y
CAT STEVENS TWO FINE PEOPLE CAT STEVENS Y1) mediasound 1
STYLISTICS FUNKY WEEKEND HUGO & LUKGH Avce medissound 12
STYLISTICS LET'S PUTIT ALL TOGETHER | MuGO & LUIGI Avee mediasound 12
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ABA before, and various rulings
have been made in attempts to
grapple with it.

An indication of the ethical stance
taken by the association is found in a
section of the syllabus from the
Twenty First Annual Program Of
The Legal Aspects Of The Enter-
tainment Industry, co-sponsored
carlier this year by the Beverly Hilis
(Calif.) Bar Assn.

Referring to an opinion given in
1935 by the committee on legal eth-
ics of the Los Angeles County Bar
Assn., it says that “although an at-
torney may perform services of the
type commonly undertaken by an
artis’s manager or personal agent,
the attorney remains bound at all
times by the ethical rules which gov-
ern his activities qua attorney. The
altorney may not maintain his law
practice and artist’s manager prac-
tice as nominally distinct businesses.

“The practical underpinnings for
this view,” it continues, “are two-
fold: (a) the attorney should not be
permitted to solicit business as an
agent or manager on the strength of
his legal training, and (b) the attor-
ney should not be permitted to uti-
lize his agency or managerial busi-
ness as a feeder for his law practice,
thus circumventing the numerous
prescriptions on advertising of pro-
fessional services.”

WB Music
Earnings Up
35% In 1975

LOS ANGELES—1975 hasbeena
banner year for Warner Bros. Music,
with earnings up 35% over last year
according to Ed Silvers, president of
the firm.

Mechanicals, performances and
print are responsible for the in-
crease.

“In 1975, more Warner Bros.
songs were recorded than ever be-
fore and thus the firm’s share of per-
formance money and mechanicals
was up,” says Silvers. “Print has al-
ways been a major source of Warner
Bros. Music revenue,” he adds.

Evergreens from the catalog pro-
vided “found” income as well. Sil-
vers notes that “Secret Love,” “I
Only Have Eyes For You,” “Theme
From A Summer Place” and “Baby
Face” all made the charts in *75 in
modern dress.

Silvers credits young writers WB
has contracted in the last few years
for much of his firm’s success. He
says they are “the best in the busi-
ness—the Tiffanys of the industry.”

THIS IS A
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Children's TV Workshop photo
BIG BIRD & BUFFY—‘‘Sesame
Street's” Big Bird and MCA artist
Buffy St. Marie team up for a Dec.
25 show with two firsts—initial out-
of-doors remote from the 600-year-
old Taos, N.M., Pueblo and first
treatment of Indian culture for the
Children’s TV Workshop. Buffy, a
Cree, will be a regular in the new
‘“Sesame Street’’ season.

3M Loans

e Continued from page |

competing with such firms or with
banks.

“In some areas, though,” he con-
tinues, “a local bank may not be as
familiar with the recording industry
as we are. For example, a studio
owner can go in and ask for $32,000
for a tape machine and the loan offi-
cer will look at him like he's crazy,
thinking of the $300 tape recorder
he’s got in his own home.

“This is where we can be a major
help in understanding the needs of a
customer as well as being able to
lend him the money.”

Swart also feels the loan program
is of particular help in the multitrack
business, often enabling a studio to
keep up with the times though this is
an expensive process.

“We feel i's been a major help in
24-track sales,” he says, “and it’s also
been a help in aiding studios to
make the conversion from 8-track to
16-track. The plan is'an on-going
one. For example, the West Coast
was the first area to really move into
the 24-track field. Now the New
York area is converted to a great de-
gree, and Nashville is beginning to
make the full conversion.”

Swart points out that the finance
plan is available through 3M profes-
sional dealers, who generally contact
Minnesco or himself upon request.
“The actual agreement is drawn up
between Minnesco and the end cus-
tomer,” he continues, “and is avail-
able to qualified customers.

“At the moment, loans are avail-
able on our equipment only though
we could consider helping studios
purchase other equipment that
would be used in conjunction with
ours.”

Ampex had a somewhat similar
plan several years back, but an Am-
pex spokesman says that “as of three
years ago we stopped the special fi-
nancing of studios. We will still help
find financing in various areas, how-
ever.”

KAGB In
L.A. Off
The Air

By JEAN WILLIAMS

LOS ANGELES-KAGB-FM
went off the air at 5 p.m. last Thurs-
day (18).

A source close to Clarence Avant,
owner of the station, reports the out-
let was put into receivership by Ur-
ban National, a government-funded
organization set up to aid black
businesses.

Avant, who owned the station al-
most three years, had been having fi-
nancial problems, and a number of
persons have expressed interest in
purchasing the station.

No official announcement as to
why the station was going off the air
was given, leaving listeners a bit con-
fused.

Cal Shields, station program di-
rector, wished the listeners good luck
while at the same time explaining
that “It ain’t over yet.” He wenton to
say that his plans are to return to
management.

The last 15 minutes brought an-
nouncers Alonzo Miller, Lady Fay
Fields, Tony Valdez and Joe Ro-
cinna expressing confidence that the
station would be back on the air.

KAGB, formerly KTYM prior to
Avant, combined r&b/jazz and gos-
pel trying to reach an audience
dominated by KBCA and KJLH,
both FM stations, plus KDAY and
KGFJ on the AM dial.

As the sun set in Los Angeles,
“Wake Up Everybody” by Harold
Melvin and the Bluenotes, a smid-
geon of “To Be Young, Gifted And
Black” by Aretha Franklin and
“Way Of The World” by Grover
Washington, closed the station.

Another troubled station in Los
Angeles, KROQ-AM, closed its
doors about two years ago due to fi-
nancial problems.

Midwest Hi Fi
Shifting 2 Sites

CHICAGO—Midwest Hi Fi here
is moving two stores to higher traffic
areas in a continuing program of lo-
cation evaluation, says Bruce Twick-
ler, vice president, retail, for the par-
ent Continental Audio Corp.
Twickler predicts more store move-
ments as leases become due over the
next five years.

The suburban Niles store was
closed because of low traffic move-
ment in its shopping center location,
and will reopen next summer in a
more northern location. The inner
city Broadway store will relocate
from its present 10-foot wide loca-
tion to larger facilities in the same
general area.

Twickler reports the 16-store
chain will be opening stores in
Cleveland and Houston in the next
two months. Currently, the firm has
eight stores in lllinois, two in Ohio
and six in Texas.

Label’s Acts In Self-Promo

NEW YORK — Spring/Event
Records artists are helping local pro-
moters by promoting themselves in
advance of their tours.

Joe Simon, for example, will tour
the South early in the year in con-
junction with his new single on
Spring, “1 Need You, You Need
Me” and will be lining up interviews
and personal appearances in ad-
vance of his date, with deejays who
also function as promoters.

The purpose of the artist working
this way, according to Julie Rifkin, a
Spring/Event principal, is to help
the local date gain audience mo-
mentum.

Other acts involved in the concept
include Millie Jackson, who is co-
producing a new album with Brad
Shapiro; Jay & the Techniques,
whose latest single is “Your Number
Onederful,” Daltry Martin and the
Fatback Band.
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Memories Don’t Leave Like People Do

| Got 'Cha Number
The Pain of Love
Mr. Helping Hand
City Life

Lusty Lady

We Got Love

Son of a Fisherman
You inspire Me

Us

PAS 71068

Produced by Johnny Bristol
for Gardon Mills Productions

&

L. LONDON.

WWW.americanradiehistorvacom

it's Not Unusual

I’ll Never Fall in Love Again
What's New Pussycat?

Green Green Grass of Home
Love Me Tonight

She’s A Lady

Funny Familiar Forgotten Feeling
Delilah

Help Yourself

Daughter of Darkness

XPAS 71062

Produced by
Gordon Mills
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KSTP Blending New & Old

Minneapolis P.D. Looks To Codes And Breakdowns

LOS ANGELES—Cultural codes
and psychographic breakdowns on
not only current tunes, but also old-
ies are part of the elements juggled
by Mark Driscoll, program director
of KSTP in Minneapolis, a 50,000-
watt station owned by Stanley S.
Hubbard.

“Pretty much what I'm trying to
dois create a Top 40 album-oriented
acoustic structure,” says Driscoll,
adding that he had built the same
kind of on-air sound at WBBF in
Rochester, 'N.Y., which he previ-
ously programmed prior to arriving
in Minneapolis on Oct. 1.

KSTP had been an oldies format
station. In fact, it had gone through
several “cycles,” reports Driscoll.
And one of those cycles—because
the station had a very low commer-
cial load—was quite successful at
reaching an audience 18-34 years
old with oldies and a mixture of es-
tablished current hits.

“But then, as commercials started
coming, the station had to do some
readjusting. The tightening up be-
gan under program director Chuck
Knapp. who still does our two-man
morning show with Charlie Bush.”

Along about this time, however,
programming consultant Kent Burk-
hart called Driscoll: Burkhart
wanted to expand the audience base.
Immediate research included a Ma-
gid study of the market.

An album-oriented format, tightly
structured, makes sense today. be-
lieves Driscoll. “When you look at
almost any singles chart today, you
find that most singles have some

2 New Programs
Emphasize Moog

BUFFALO—WAY Audio Crea-
tions has formed a syndicated pro-
ductions division and launched two
new ID radio packages called
“Synapellas” and “Concept 111,” ac-
cording to president Ben Freedman.

The firm has been consistently ac-
tive in producing commercials. Both
of the ID jingles packages will fea-
ture Roger Luther playing Moog
synthesizer and the Al Ripley Sing-
ers. Rick Ricci is the music director.

Freedman claims the Moog syn-
thesizer is the largest in the world. It
was built by Luther, who is a super-
visor at the Moog manufacturing
plant in the suburbs of Buffalo.

Prices for the ID packages are per
cut and based on market size. Freed-
man says they are designed to fit al-
most any uptempo format. Demo
tapes are available free.

45 rpm RECORDS
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By CLAUDE HALL
kind of connection with an album.
But we feature enough music redun-
dacy to maintain a good sound.”

One of the first things that Dris-
coll did upon assuming the pro-
gramming position from Knapp was
increase the record store research
from nine or 10 stores to about 30
stores. He also dived into the infor-
mation available from record dis-
tributors and rackjobbers in the area
such as Heilicher Bros., J.L. Marsh,
and Lieberman Enterprises.

“And we put in a request phone
and now use that information.”

Driscoll praised the sales informa-
tion available in the market. “The
Heilicher computer operation is so
fantastic. Three days a week. I get a
pullout off the computer and can tell
you per day the sales of everything,
including the continuing sales of the
first album by the Led Zeppelin.”

In addition, there’s sales informa-
tion on both singles and albums over
a five-state region and since the
KSTP signal booms far and wide,
Driscoll must consider that informa-
tion pertinent.

“Willie Nelson sold a bunch of
records in this area, but not in Min-
neapolis. Most were sold across the
state line in the Dakotas. This town
is real strange about what kind of
music it'll jump for.”

Taking no chance on music, Dris-
coll entirely pre-programs the sta-
tion, using various rotation patterns.
The longest rotation pattern might
repeat itself in three hours and 20
minutes or three hours and 40 min-
utes. There are three psychographic
codes coordinated for rhythm, a cul-
tural code that refers to emotional or
emotion-moving tunes, and the sta-
tion gets into albums heavier at
night. So, in all there are six codes
for current records. *‘But there’s
nothing fancy about programming
in this way.”

In addition, Driscoll uses about
475 oldies, all weighted for airplay
so thatabout 100 might get played in
more than a week. These oldies are
also coded for demographic appeal,
psychographic appeal (used to bal-
ance current records) and tempo

and control categories such as up, -

down, “‘heart attack records, funeral
parlor records.”

He also has a grid that contains
50-75 standard tracks from albums,
material that was extremely popular
between now and 1967; he discovers
these popular LP cuts by both
campus and in-store research.

“And if the current trend toward
country-flavored songs continues, it
may necessitate a new catagory to
house it.” C.W. McCall’s “Convoy”
record pulled a 78 high requests the
other night ... “out-pulled every-
thing . . . and with demographics up
to 35 ... people who don’t ordinarily
bother calling a radio station.”

Prior to this, the highest requests
he'd received on a record was “The
Night Chicago Died” while pro-

Rock Formats
New In Eureka

EUREKA, Calif.-KNCR, a
10,000-watt AM station, has
switched to a live rock format and
the FM sister station, KFMI, also
went to a stereo rock format Dec. 15
featuring a broad playlist, reports
music director Dick Bailey.

Last week Bailey was trying to
build his music library for the two
stations and desperately seeking rec-
ords.

gramming WBBF in Rochester—al-
most 90 requests one night.

“But I wouldn’t play that record
here ... nor ‘Billy, Don’t Be A Hero'

. not because of a gut-feeling
against playing them, but research.
I'd rather lay a ‘Venus And Mars
Rock Show™ on the listeners here. In
Philadelphia. I'd play a ‘Volare’ by
Al Martino and possibly I'd play it
in Pittsburgh or in Rochester. Not
here.

“In Rochester, I played almost ev-
erything by Frank Sinatra and Al
Martino ... especially in morning
drive on Jack Palvino’s show. That
Rochester is a very Italian market . . .
listeners love Frankie and AL™ Min-
neapolis, however, is a different
kind of listener audience.

Driscoll learned programming
techniques from Sebastian Stone,
George Wilson, Buzz Bennett and
Kent Burkhart. “So I've always been
exposed to fantastic music systems
and methodologies.”

But programming is more than a
craft—it’s also labor. Driscoll hits the
station at 9 or 10 a.m. and works to
7:30 p.m. every night.

“There’s so much to do. Fortu-
nately, it’s not as if it’s hard work.
And KSTP is the most energetic
thing I've ever been faced with.”

Cole Named
To Boss New
KYA Sounds

SAN FRANCISCO—Once again,
KYA’s FM station shifts program-
ming gears. In the past few years, it
has done about everything—nothing
quite successful—and recently was
used as a simulcast facility in an at-
tempt to boost the signal coverage of
the AM station. At one time, the call
letters were changed in an attempt to
create a new identity for the station
as a country music operation. It
changed later back to KYA-FM.

The new format will revolve
around album-oriented rock and
Bobby Cole, music director and an-
nouncer for KSAM in San
Francisco, has been hired to control
programming and operations.

Though the station has used automa-
tion equipment in the past, the new
format will be live.

The format shifted Dec. 17.

WDRQ photo
HEAT 1S ON—WDRQ in Detroit re-
ceives an award from Epic Records
for helping to break ‘‘Heat Is On'’ by
the isley Bros. From left: Ron
Douglas of Epic Records, WDRQ air
personalities Kevin Jaxon and Brian
Morgan, and WDRQ program direc-
tor Ted Ferguson.
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Osmonds Will Have
Weekly TV Series

LOS ANGELES—As a result of a
successful special which aired on
ABC-TV, the network has selected
“The Donny & Marie Osmond
Show™ as its mid-season entry over
several variety pilots.

According to Marty Krofft. presi-
dent of Sid & Marty Krofft Produc-
tions, which created and produced
the show, taping of the first segment
is scheduled for Jan. 9 and 10. The
show, which will be the only variety
on ABC-TV, will premiere Jan. 23,
and is slated for 8-9 p.m. Friday.

Kroft describes the series as fol-
lowing the format established by the
special, with a touch of comedy and

colorful backgrounds like an ice rink
and swimming pool. A big finale is
being contemplated for each seg-
ment, which will feature a salute to
Americana like the West, the fifties,
and similar themes.

“Besides the Osmond Brothers,
who will appear on several of the
shows with Donny and Marie,” he
says, “we'll have at least two special
guests every week, and we’re cur-
rently in the process of setting them
up for the season. We expect Paul
Lynde to appear on seven of the 13
shows, and have Bob Hope sched-
uledtodoone.” LARRY OPPEN

Vox Jox

By CLAUDE HALL

LOS ANGELES—Marty Lacker
and Chuck Browning have formed a
record promotion firm called Enter-
tainment Il Inc. in Memphis. The
phone number is 901-396-7021. for
all of the friends of either person
who’d like to call and wish them
well. The Chucker, as most of you
know, is one of the better Top 40 air
personalities around. ... WAXY in
Fort Lauderdale, Fla., has launched
a Bring Elvis Back campaign; Mi-
riam Archer, director of public af-
fairs, must think Elvis wants to come
back to Florida. . .. Charlie Roberts,
once program and music director of
WHLW in Lakewood, N.J., reports
that he’s doing so well in the disco
field “the only way I might go back
into it would be for a programming
or music gig paying at least $25,000
and it would have to be in Phila-
delphia, New York, or in between.”

*  x  x

Bill Schaefer, music director of
WIDM in Elizabeth, N.J.. wants me
to put in the following note “as a
Christmas present to Joe Maimone
of Capitol Records. This guy is to-
tally sensational. a one-man whirl-
ing dervish of the record industry. [
call him the last of the red hot record
promoters. He literally calls on every
radio station in the area and gives by
far the best service. Recently, I re-
quested about 40 records from Capi-
tol’s Starline Series of oldies. I swear
that Joe must have anticipated my
list; he couldn’t have gotten them
out any faster. I got them within 48
hours. In these days of chronic com-
plaining about everything, partic-
ularly service from record com-
panies, I'd like to go on record as
saying Maimone ought to be given a
medal by the Wizard of Oz for dedi-
cation above and beyond the call of
duty. Merry Christmas, Joe!”

*  x %

Jim Pewter, former program di-
rector of KRTH in Los Angeles, is
now producing Dick Dale for GNP-
Crescendo Records. Dick’s first re-
lease in 10 years is “Those Memories
Of You” b/w “Let’s Go Trippin™.”
Dale had a bout with cancerin 1965,
butis now cured and working Vegas,
Lake Tahoe and Hawaii. ... Ken
Curtis, program director of 98Q in
Vidalia, Ga., sends me a window
sticker of the station. Tells me to put
it on my office window. 1 did. But
only buzzards can see it: my office is
on the 12th floor, Ken. ... Back to
Miriam Archer, WAXY, Fort Lau-
derdale. Miriam has a talk show on
the station “to which I welcome
guests who may be coming to South
Florida.” * * *

Paul Rebmann has replaced John

McCreery as program director at
WGNS in Murfreesboro. Tenn.
McCreery is now general manager
of WYGO-AM-FM in Corbin, Ky.
Current lineup of WGNS has Dan
In The Morning 6-9 a.m., Jerry
Brown 9 a.m.-1 p.m., John (The Su-
perjock Till 5 O’clock) Bryant 1-5
p.m.. Paul Jeffrey Rehmann 7-10
p-m.. Doug (The Prince Of Dark-
ness) Roberts 10 p.m.-2 a.m., and
somebody called Sky-Hi until 6 a.m.
New Year’s Eve, the station will
broadcast remote from the town’s
only disco. Doug Roberts and John
Bryant will spin the disks. ... At
WKAP in Allentown, Pa. the lineup
features program director Tom Mo-
ran 6-9 a.m., Jeff Dean 9-noon,
Mark Stewart noon-3 p.m.. Walt
Brown 3-7 p.m., Steve Kelly 7-mid-
night, and Michael McKay, who just
came from WYNS in Lehighton,
Pa.. in the all-night slot.
*  x %

It’s amazing the younger pro-
gramming brains coming along in
the industry. Jay Blackburn of Hope,
Bennett, Blackburn in San Juan,
Puerto Rico; Mark Driscoll of KSTP
in Minneapolis, Al Casey (though
Casey isn’t as young as the others,
who tip the age scale at between 26
and 30 years of age) of KCMO in
Kansas City; Tom Yates, Roger W.
Morgan, Tom Straw, Todd Wallace,
Lee Abrams. It amazes me, their ex-
treme dedication to the industry and
to the programming craft, though
some of them are not programming
at the moment. But program, they
can. And I would match any of them
up against any college professor in
radio with any doctorate degree. It’s
amazing that some of these guys—
and more than one never went to
college a day in their life—know
more than the people teaching col-
lege today? George Wilson, execu-
tive director of Bartell Media, once
said of Jack McCoy: “I can’t under-
stand half of the things he's talking
about; I just let him do them and
they work.” Wilson's theory was to
surround himself with good people.

* %

Bob Savage appears to be doing a
good job programming WBBF in
Rochester, N.Y. ... Lee Abrams of
Kent Burkhart and Associates, the
Atlanta-based programming con-
sulting firm, is marrying Sandra
Willamon about the time you read
this. She’s an announcer on WKLS
in Atlanta. ... Trip Reed has joined
WINZ-FM (known as Zeta 4) in
Miami to do the 8-midnight slot, ac-
cording to program director Bill
Stedman. Reed had been with

(Continued on page 22)
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Talent

LOS ANGELES—Cabaret MOR
entertainment is moving into new
facilities in Boston and Fort Lauder-
dale this month. And opening-en-
gagement crowds indicate that both
of these East Coast urban areas have
large reservoirs of easy-listening
adult audiences just waiting to be
tapped.

Joseph’s Commodore, near Bos-
ton in Lowell, Mass.. will hold 1,100
in a former ballroom facility. Own-
ers Joe Cataldo and Nick Leakis will
bring in Marilyn Michaels New
Year’s Eve with a $20-per-person
tag. Booked for January are Rodney
Dangerfield (7-10), Four Tops (14-
18), Sandler & Young (21-25). Feb-
ruary has Natalie Cole (18-21).

Acts will normally be booked by
talent buyer Dante DiCesare of Sa-
lem from Wednesdays through Sun-
days, with a $5 cover charge Friday-
Saturday. The Commodore is re-
portedly the first new big-name
showroom to open in the Boston

SERVES UP 12 SONGS

¢ ‘BOSTON & FORT LAUDERDALE-=
. MOR Acts Click
At New Cabarets

area for years. A 17-piece house
band will be led by Roger Hock.

And in Fort Lauderdale, Fla.,
Tangerine, a new club has opened
with former Jimmy Dorsey vocalist
Helen O’Connell headlining.

“Because of her hit, ‘Tangerine.’
we thought it apropos to feature her
for the opening week,” says owner
John Castelli.

O’Connell attracted the older, af-
fluent crowd that Castelli is seeking.
She entertained capacity audiences,
mostly in their late 40s, 50s and even
60s. She featured a diverse program
with a medley of her old Jimmy Dor-
sey hits “Tangerine,” “Green Eyes.”
“Amapola” and “I Remember You”
plus a few of today’s contemporary
standards like “The Way We Were™
and “What Are You Doing The Rest
Of Your Life?”

Castelli says he intends to bring in
established headline entertainment
which has played top rooms across
the country.

James Taylor llluminates
Calif. Governor’s Event

By JACK McDONOUGH

LOS ANGELES—~ unique pro-
gram conjured up by California
governor Jerry Brown brought to-
gether Brown, conservative com-
mentator William Buckley and for-
mer Univ. of California president
Clark Kerr at the Hollywood Palla-
dium Dec. 8 to discuss whether pub-
lic higher education in California is
leading to any discernible degree of
wisdom in the populace.

The unique element of the presen-
tation, besides the unlikely setting
on the Palladium stage, was the ad-
dition of James Taylor to the pro-
gram who sweetened up the au-
dience with five songs at the
beginning of the evening and then
returned after the discussion period

Talent
_In Action_|

RAY ANTHONY
CARMEN CAVALLERO
La Naranja, Mexico City

Testing out two well-known names on one bill
has proven to be quite successful here, and by
all indications more pairings loom for the future
in this 400-seater of the Hotel Aristos, as well as
elsewhere in the area. Packed houses don't lie.

Ray Anthony and his “conjunto” of sidemen
and pert singer-dancers plus the “duice”
(“sweet") pianistic stylings of Carmen Cavallero
made for 90 minutes-plus of memory lane. Both
attractions delivered what was expected of them
and the jam-packed room responded accord-
ingly. The applause rang consistently following
each selection and/or medley.

It didn’t seem to matter what they were play-
ing, i.e. the evergreens of Cavallero like "“Yester-
days,” “Raindrops Keep Fallin’,” I Wish You
Love” and his medley from “The Eddy Duchin
Story” and Anthony's busy interpretations of
songs dating all the way back to the '30s that
they were both there in person is what counted
the most. Neither attraction let up with trying to
please, almost always responding to the re-
quested shouts of the gathering.

Many words have been written about artists
and groups overstaying their times on the po-
dium, but for once in this showcasing it didn't
seem to matter. There was minimum dialog and
maximum music. This is what they want here,
this is what they demand. On stage it proved to
be a winner. MARV FISHER

to do seven more. Some were Taylor
favorites like “Sweet Baby James.”
“Mexico,” “Carolina On My Mind”
and “Gorilla,” and some, like the
mellow “Shower The People You
Love With Love™ were new.

Joni Mitchell had originally been
scheduled to provide the entertain-
ment but decided instead to stay
East with Bob Dylan’s Rolling
Thunder revue, which did a Madi-
son Square Garden benefit the same
night for Rubin “Hurricane™ Carter.
the subject of Dylan’s new single.
Joni had made previous appear-
ances on the Dylan tour, and after
going with Dylan Dec. 6 to visit Car-
ter at Trenton State Prison became,
in the words of a press spokesman
for Bill Graham's FM Productions,
which made the Palladium arrange-
ments, “totally committed to helping
secure Carter’s release.” Taylor
agreed at the 11th hour to step in for
Mitchell.

A crowd of 1,200 paid $50 a head
(student tickets were marked at $15)
for the night. the proceeds of which
($60.000 gross, $50,000 net) went to
benefit the financially ailing Immac-
ulate Heart College in Los Angeles.
Brown had conceived the program
not only as a means to help the
school but as an experiment in new
and fresh ways to bring issues into a
public forum.

Dr. Helen Kelley. president of
IHC made the introductions, after
which Brown, Kerr and Buckley
made opening statements. After
some free-form exchange between
the three, each made a concluding
statement. Remarks, particularly
those from Buckley, were heavy on
the wit.

After Taylor concluded the night
with “Fire and Rain” the governor
personally called him back for an
encore by saying, “I learned more
from ‘Fire and Rain’ than I ever did
at Yale.”

Graham hosted a small party af-
terward at the Beverly Hills Hotel
for the governor and various lumi-
naries from the music business and
guests of the college. Among those in
attendance were Joe Smith, Jerry
Moss, Taylor and wife Carly Simon,
Jeff Wald and Taylor producer Russ
Titleman.

GREAT AMERICA AT SANTA CLARA

Marriott Park Open

LOS ANGELES—The newest
major amusement park in the
United States will open March 20 at
Santa Clara, Calif. when Marriott’s
Great America theme park opens to
the public and press. Official dedi-
cation week has been set for April
10-18.

Unlike other major parks in Cali-
fornia, such as Disneyland, Magic
Mountain and Knott's Berry Farm,
Great America will not feature top
‘name stars, but will have instead
more than 200 performers in five
theaters and arenas throughout the
park. A spokesman said that big

By FRANK BARRON

names may be brought in later, “but
at the moment the park itself is the
attraction.”

In this respect, the Mariott facility
is following in the footsteps of most
other fun parks, which all started
with non-name entertainment, but
later switched over to stars as their
attractions.

Two of the five theaters will fea-
ture singing and dancing. The
Grand Music Hall, which seats
1.600, will have a lively All-Ameri-
can musical revue, with youngsters
from all over the nation recruited
into the cast. The 200-seat Snowshoe

Tulsa Money Complication
Involves Walker & Sheriff

By RICHARD FRICKER

TULSA—Sheriff’s officers here
impounded about $2,000 due Jerry
Jeff Walker at his show Dec. 5. The
monies are being held by the county
clerk until a suit against Walker is
resolved.

The impoundment was part of a
legal move initiated by Jeff Nix, at-
torney for Mike Crawford and Bud
Cottingim of Shilo Productions.

According to the $267,000 suit
Walker was slated to give a concert
for Shilo earlier this year but failed
to play the date.

Impoundment was delayed until
Walker began his show because, ac-
cording to policy, the funds collected

from tickets belong to the ticket
holder until the show starts.

The Walker incident is the latest
in a long list of booking malfunc-
tions in the Tulsa area.

Waylon Jennings was expected to
appear in Tulsa for the opening of
the new Roy Rogers film. However,
sources close to Jennings stated
flatly the singer had no previous
knowledge of the date and that no
contract for an appearance existed.

Similar situations have occurred
involving Willie Nelson and others.
Spokesmen for Walker claimed no
deposit was ever taken and his date
never existed.

David Staugas photo
Toots conquers U.S.: Toots and the Maytals work reggae magic at sold-out
Longbranch nitery in Berkeley.

Toots Toots Reggae

Massive Exposure Via Who Tour

By JACK McDONOUGH

SAN FRANCISCO-Toots and
the Maytals have been exposing real
reggae to its widest American au-
diences so far in their role as open-
ing act for the Who tour, which com-
menced Nov. 20 in Houston and

concluded Monday (15) in Phila-

delphia.

Frederick “Toots” Hibbert, leader
of the Maytals, said that he had not
met Peter Townshend nor had the
Who seen him perform prior to the
tour but the Who requested the
Maytals as an opening act on the
strength of their records.

In fact, the group’s current re-
lease, “Funky Kingston” on Island.
is the group’s first American release,
although the trio (Toots, Raleigh
Gordon and Jerry Mathias) has
been together since 1960 and has re-
leased eight LPs and numerous sin-
gles for a variety of Jamaican labels.

Most of the albums, sometimes
with changes here and there in the
song lineups, were also marketed in
England.

Island’s Chris Blackwell, says

Toots, had been interested in signing

www.americanradiohistorv.com

the group for five years but had to
wait out a contract the Maytals had
with Jamaican musician and pro-
ducer Byron Lee. Hibbert says that it
is Blackwell’s concept of promotion
that is finally enabling reggae to
break in America, several years after
the rumors started that it was the
next big thing.

“Funky Kingston™ co-producer
Warrick Lyn. commenting on the in-
famous rip-offs of Jamaican singers
who sometimes collected 10 pounds
for records that sold 100,000 copies.
agreed that these are better days.
“Recording studios at home didn’t
do anything to help further the reg-
gae scene,” says Lyn. “They were in-
terested solely in selling records and
had no interest in building an artist’s
career. But now it’s changing.”

San Francisco is such a receptive
reggae market. he says., “because
here it’s more like home; people are
looser. People may not understand
all about reggae but they under-
stand the rhythm and the politics of
it.”

s March 20

Saloon is to feature singing and
comedy in an 1890s frontier atmos-
phere.

The park expects about two mil-
lion guests the first season, with the
San Francisco Bay Area expected to
supply the majority of the visitors,
since Great America is but 45 miles
south of San Francisco and Oak-
land.

A second Mariott amusement
park will also open in 1976 in Gur-
nee, Ill.. between Chicago and Mil-
waukee, while a third park is
planned for Manassas, Va., to serve
the Washington/Baltimore area.

The Santa Clara park features
typical Americana over the years.
Included is Hometown Square, a ru-
ral America of the 1920s: Yukon
Territory, a look at the Klondike
during Gold Rush days: Yankee
Harbor, a 19th Century New Eng-
land fishing village: Orleans Place,
the old South in the mid-1800s, and
Great Midwest Livestock Exposition
and County Fair, a turn-of-the-cen-
tury midway featuring a real circus.

Dave Brown. group vice president
for Marriott’s theme park group,
sees the theme park business as a
companion to the company’s hotel
and food services activities. “We see
theme parks as one of the great
growth segments of the leisure time
industry.”

Among the major parks in the na-
tion—most of which feature top
name talent—are Disneyland and
Walt Disney World, the Six Flags
parks. Cedar Point, Sea World,
Magic Mountain. the Busch Gar-
dens, Mystic Seaport, and Knott's
Berry Farm. among many others.

At Year’s End,
No Recession In
Philly Apparent

PHILADELPHIA—With the new
year bringing with it a major bicen-
tennial celebration, expected to at-
tract millions of visitors, a marked
upswing on the entertainment scene
looks most promising.

Based on pick-up in attendance
for concerts, nightclubs and stage
presentations this season. there’s
more than enough reason for opti-
mism.

The Valley Forge Music Fair, in-
the-round hardtop playhouse that
switched from Broadway shows to
concerts featuring the top pop. rock,
TV and recording names. reports the
best year ever for its fiscal year end-
ing Oct. 31. The 3.000-seat house
grossed an estimated $1.1 million
over the previous year, with profits
soaring up by 300 percent.

At the Latin Casino, theater-res-
taurant at suburban Cherry Hill,
N.J.. also playing the top names,
owner Dallas Gerson reports that
they are somewhat ahead this year
over last year. Early in the new year,
the Latin already has its 2,000 seats
sold out for 13 peiformances by
Frank Sinatra.

Increases in attendance and sub-
scriptions have been reported by the
Philadelphia Orchestra with a
“slight increase™ on top of a 20 per-
cent hike in ticket prices last year
and The Opera Company of Phila-
delphia with a 15 to 20 percent in-
crease.

Electric Factory Concerts, which
dominates the rock concert scene
here, reports larger audiences this
year for 1ts contemporary music con-
certs.
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DECEMBER 27, 1975, BILLBOARD

Playlist Too AddOns @

Bilboard Singles Radio Action

Playlist Prime Movers *  Regional Breakouts & National Breakouts

TOP ADD ONS -NATIONAL

PAUL SIMON-50 Ways To Leave Your Lover {Columbia)

(D) DONNA SUMMER-Love To Love You Baby (Qasis)
NEIL SEDAKA—Breaking Up Is Hard To Do (Rocket)

D—0Oiscotheque Crossover

ADD ONS—The two key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

PRIME MOVERS—The two
products registering the great-
est proportionate upward
movement on the station's
playlist; as determined by sta
tion personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add On and
Prime Mover informagion to re-
flect greatest product activity
at Regional and National levels.

Pacific Southwest Region

® TOP ADD ONS:

(D) DONNA SUMMER—Love To Love You Baby
(Dasis)
HAMILTON, JOE FRANK & REYMOLDS—Win
ners & Losers (Playboy)
NEIL SEDAKA-Breaking Up Is Hard To Do
(Rocket)

* PRIME MOVERS

C.W. McCALL—Convoy (MGM)

DIANA ROSS—Theme From "Mahogany” (Mo
town)

BARRY MANILOW—| Wnite The Songs (Arista)

BREAKOQUTS:

NEIL SEDAKA—Breaking Up s Hard To Do
(Rocket)

(D) EARTH, WIND & FIRE—Sing A Song (Columbia)
JOHN DENVER—Fly Away (RCA)

KH)-Los Angeles
De DONNA SUMMER-Love To Love You
Baby (Qasis)

e HAMILTON, JOE FRANK & REYN-
0LOS—Winners & Losers (Playboy)

* C.W. McCALL—Convoy (MGM) 15-5

* ELECTRIC LIGHT ORCHESTRA—Evil
Woman (U.A) HB-21

K100 (KIQQ-FM)—Los Angeies
o NONE
[ ]
* NONE
*
K!S—Los Angeles
o LINDA RONSTADT-Tracks Of My
Tears (Asylum)

o PAULSIMON-50 Ways To Leave Your
Lover (Cotumbia)

* BOB OYLAN—Hurricane (Part 1) (Co-
lumbia) 19-11

* STAPLE SINGERS-Let's Do It Again
(Curtom) 15-9

KFXM—San Bernardino
o NONE
*

* OHIO PLAYERS-Love Rollercoaster
(Mercury) 13-9

* STAPLE SINGERS—Let's Do It Again
(Curtom) 8-5

KAFY—Bakersfield
o EARTH, WIND & FIRE-Sing A Song
(Columbia)

o EAGLES—Take It To The Limit (Asy-
lum)

* NEIL SEDAKA—-Breaking Up Is Hard
To Do (Rocket) 21-16

* JOHN DENVER-Fly Away (RCA) HB-
21

KCBQ—San Diego

® BRUCE SPRINGSTEEN-Tenth Ave.
Freeze Qut (Columbia)

o DIANA ROSS—Theme From “Mahog-
any” (Motown)

* 0'JAYS—I Love Music (Part 1) (Phila.
Int’l) 13-9

* FRANKIE VALLI-Cur Day Will Come
(Private Stock) 14-10

KENO-Las Vegas

Based on station playlists through Thursday (12/18/75)

PRIME MOVERS-NATIONAL

C.W. McCALL—Convoy (MGM)

BARRY MANILOW—| Write The Songs (Anista)
HOT CHOCOLATE-You Sexy Thing (Atlantic)

KNDE—Sacramento

KRSP—Salt Lake City

BREAKOUTS-NATIONAL

NEIL SEQAKA—Breaking Up Is Hard To Do (Rocket)

ELECTRIC LIGHT ORCHESTRA—Evil Woman (U.A)
(D) DONNA SUMMER-Love To Love You Baby (Oasis)

KELP—EI Paso

WCFL—Chicago

® KISS—Rock & Roll All Night (Casa-
blanca)

® HOT CHOCOLATE-You Sexy Thing
(Atlantic)

* DIANA ROSS—Theme From “Mahog-
any” (Motown) 18-8

* C.W. McCALL—Convoy (MGM) 8-1

KBBC—Phoenix

De MIRACLES—Love Machine (Part 1)
(Motown)
® RHYTHM HERITAGE-Theme From
“SWAT" (ABC)
* C.W.McCALL—Convoy (MGM)HB-20
* PAULSIMON-50 Ways To Leave Your
Lover (Columbia) 13-8
KRIZ-Phoenix
® NEIL SEDAKA-Breaking Up Is Hard
To Do (Rocket)
e C.W. McCALL-Convoy (MGM)
* BARRY MANILOW—| Write The Songs
(Arista) 17-7
* SWEET—Fox On The Run{Capitol) 22-14
KQEO—Albuquerque
e JOHN OENVER-Fly Away (RCA)
De EARTH, WINO & FIRE-Sing A Song
(Columbia)
* OIANA ROSS—Theme From “‘Mahog-
any" (Motown) 22-14
* C.W. McCALL-Convoy(MGM)HB-18
KTKT—Tucson
De 0'JAYS—| Love Music (Part 1) (Phila.
Int'l.)
® ROAD APPLES—Let’s Live Together
(Polydor)
* QOHIO PLAYERS—Love Rollercoaster
(Mercury) 16-8
* BARRY MANILOW-! Write The Songs
(Arista) 10-7

Pacific Northwest Region

® TOP ADD ONS:

HAMILTON. JOE FRANK & REYNOLDS-Win
ners & Losers (Playboy)

PAUL SIMON-50 Ways To Leave Your Lover
(Columbia)

KiSS—Rock & Roll All Night {Casablanca)

* PRIME MOVERS:

C.W. McCALL—Convoy (MGM)

BARRY MANILOW—I Write The Songs (Arista)
PAUL SIMON-50 Ways To Leave Your Lover
(Cotumbia)

BREAKOQUTS:

PAUL SIMON-50 Ways To Leave Your Lover
(Columbia)

KISS—Rock & Roll All Night (Casabtanca)
WHO-Squesze Box (MCA)

KFRC—San Francisco

De DONNA SUMMER-Love To Love You
Baby (Oasis)
o HAMILTON, JOE FRANK & REVYN-
0OLOS-Winners & Losers (Playboy)
D MIRACLES—Love Machine (Part 1)
(Motown) 26-16
* BARRY MANILOW—| Write The Songs
(Arista) 17-10
KYA—San Francisco

o 0DOBIE BROS.—| Cheat The Hang:
man {W.B.)

@ PAULSIMON-50 Ways To Leave Your
Lover {Columbia)

* BARRY MANILOW—| Write The Songs
(Arista) 20-8

* HAROLO MELVIN & THE BLUE-
NOTES—Wake Up Everybody (Part 1)
(Phila. Int'l) 17-9

KLIV=San Jose

De MIRACLES—Love Machine (Part 1)

{Motown)

® PAUL SIMON-50 Ways To Leave
Your Lover (Columbia)

o BARRY MANILOW—I Write The Songs
(Arista) 14-9

* SIMON & GARFUNKEL-My Little
Town (Columbia) 11-7
KJOY-Stockton, Calif.

o NEIL SEOAKA—Breaking Up Is Hard
To Do (Rocket)

o BOB DYLAN—Hurricane (Part 1) (Co-
lumbia)

* C.W.McCALL—Convoy (MGM) 28-13

* PAULSIMON-50 Ways To Leave Your
Lover {Columbia) 26-16

@ ERIC CARMEN —All By Myself {Arista)
® WHO-Squeeze Box {MCA)

* PAULSIMON-50 Ways To Leave Your
Lover (Columbia) 17-8

* C.W. McCALL-Convoy (MGM) 9-3
KROY—Sacramento

® NAZARETH-Love Hurts (A&M)

o JOHN PAUL YOUNG-Yesterday's
Hero (Ariola America)

D« EARTH, WIND & FIRE-Sing A Song
(Columbia) 29-21

* C.W.McCALL-Convoy (MGM) 17-10
KJR—Seattle

o WHO-Squeeze Box (MCA)

® RHYTHM HERITAGE-Theme From
“SWAT." (ABC)

* BARRY MANILOW—| Write The Songs
(Arista) 18-11

* SWEET—Fox On The Run{(Capito!) 10-6
KING—Seattle
o JOHN DENVER-Fly Away (RCA)

De EARTH, WINO & FIRE-Sing A Song
(Columbia)

* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 22-15

* BARRY MANILOW-! Write The Songs
(Arista) 11-5

KJRB—Spokane
o ERIC CARMEN—AI| By Myself (Arista)
e DAVID BOWIE—Golden Years (RCA)
* C.W. McCALL-Convoy (MGM) 12-3

* DIANA ROSS—Theme From “‘Mahog-
any” (Motown) 20-13

KTAC—Tacoma
o NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket)

® PAULSIMON—-50 Ways To Leave Your
Lover (Columbia)

* WHO-Squeeze Box (MCA) 25-20
* NAZARETH-Love Hurts (A&M) 16-12
KGW—Portland
® KISS—Rock & Roll All Night (Casa-
blanca)

o HAMILTON, JOE FRANK & REYN-
OLDS-Winners & Losers Playboy)

* PAUL SIMON-50 Ways To Leave Your
Lover {Columbia) 29-22

* OHIO PLAYERS—Love Rollercoaster
(Mercury) 15-9

KISN—Portland

o PAULSIMON-50 Ways To Leave Your
Lover (Columbia)

© JONATHAN CAIN—Till It's Time To Say
Goodbye (Calridge)

* KISS—Rock & Roll All Night (Casa-
blanca) 12-4

* RHYTHM HERITAGE-Theme From
“SWAT" (ABC) 17-11

KTLK—Denver
® KISS—Rock & Rolt All Night {Casa-
bianca)

e HOT CHOCOLATE-You Sexy Thing
(Atlantic)

* C.W. McCALL-Convoy (MGM) 14-2

* ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A) 31-22

KKAM —Pueblo, Colo.
® FOUR SEASONS—December
(W.B./Curb)

De DONNA SUMMER—Love To Love You
Baby (Oasis)

* DIANA ROSS—Theme From “‘Mahog-
any" (Motown) 25-16

* C.W.McCALL-Convoy(MGM)21-13
KCPX—Salt Lake City

o NEIL SEOAKA-Breaking Up Is Hard
To Do {Rocket)

® GLADYS KNIGHT & THE PIPS—Part
Time Love (Buddah)

* FOGHAT—Slow Ride (W.B.) HB-28

* DONNY & MARIE OSMONO-Deep
Purple (Kolob) HB-29

1963

e BEE GEES—Fanny (RSQ)

o FOGHAT-Siow Ride (W.B.)

* C.W. McCALL—Convoy (MGM) 9-1

* KISS—Rock & Roli All Night (Casa-
blanca) 24-17

KYNO—Fresno

® GLADYS KNIGHT & THE PIPS—Part
Time Love (Buddah)

® PAUL SIMON-50 WaysTo Leave Your
Lover {Columbia)

* DIANA ROSS—Theme From “Mahog-
any" (Motown) 20-10

* BARRY MANILOW-| Write The Songs
(Arista) 17-9

Southwest Region

® TOP ADD ONS:

EAGLES—Take It To The Limit (Asylum)

PAUL SIMON-50 Ways To Leave Your Lover
{Columbia)

(D) DONNA SUMMER—Love To Love You Baby

{0asis)

* PRIME MOVERS:

I C.W. McCALL—Convoy (MGM)
OH10 PLAYERS—Love Rotlercoaster (Mercury)
HOT CHOCOLATE-You Sexy Thing (Atlantic)

BREAKOQUTS:

EAGLES—Take It To The Limit (Asylum)
PAUL SIMON-50 Ways To Leave Your Lover
(Columbia}

(D) DONNA SUMMER-Love To Love You Baby
{0asis)

KILT—Houston

® AL GREEN—Full Of Fire (HI)
® EAGLES-Take It To The Limit (Asy-
lum)
* BAY CITY ROLLERS—Saturday Night
(Arista) 10-3
* QOHIO PLAYERS—Love Rollercoaster
(Mercury) 13-9
KRBE-FM—Houston
De DONNA SUMMER—Love To Love You
Baby (Qasis)
o FLEETWOOD MAC—Over My Head
(Reprise)
* BAY CITY ROLLERS—Saturday Night
(Arista) 17-5
* C.W. McCALL—Convoy (MGM) 8-1
KLIF-Dallas
o EAGLES—Take It To The Limit (Asy-
lum)
e JOHN PAUL YOUNG-Yesterday's
Hero (Ariola America)
* ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A) 22-13
* GEORGE BAKER SELECTION—Paioma
Blanca (W.B.) 24-18
KNUS-FM—Dallas
e NONE
[ ]

* NONE

*
KFJZ—Ft. Worth

® EAGLES—Take It To The Limit (Asy-
lum)
o PAULSIMON—50 Ways To Leave Your
Lover (Columbia)
D« DONNA SUMMER—Love To Love You
Baby (Oasis) 27-17
* OHIO PLAYERS—Love Rollercoaster
(Mercury) 16-11
KXOL—Ft. Worth
0e EARTH, WIND & FIRE-Sing A Song
(Columbia)
0e DAVID RUFFIN—Walk Away From Love
{Motown)
* C.W.McCALL-Convoy(MGM) 20-12
* FLEETWOOD MAC—Over My Head
(Reprise) 25-19
KONO—San Antonio
e FOUR SEASONS—-December 1963
(W.B./Curb)
® BARRY WHITE—Let The Music Play
(20th Century)
* OHIO PLAYERS—Love Rollercoaster
(Mercury) 12-4
* OIANA ROSS—Theme From “Mahog-
any" (Motown) 10-5
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De DONNA SUMMER-Love To Love You
Baby (Qasis)
® WHO—-Squeeze Box (MCA)
* BARRY MANILOW-! Write The Songs
(Arista) 19-6
* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 10-4
XEROK—E! Paso

Oe DONNA SUMMER-Love To Love You
Baby (Qasis)
® GLAOYS KNIGHT & THE PIPS—Part
Time Love {Buddah)
* NAZARETH—Love Hurts (A&M) 15-6
D 0'JAYS—I Love Music (Part 1) (Phila.
Int’l.) 14-7
KAKC—Tulsa

® KIKI DEE—Once A Fool (Rocket)
*
* BOB SEEGER—Nutbush City Limits
(Capitol) 19-10
* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 16-9
KELI—Tulsa

® HAGOOD HAROY-The Homecoming
(Capitol)

® GEORGE HARRISON-This
(Apple)

* ELECTRIC LIGHT ORCHESTRA-Evil
Woman (UA.) 10-4

* GLEN CAMPBELL—Country Boy (Capi-
tol) HB-30

WKY—0klahoma City

e NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket)

® PAULSIMON—50 Ways To Leave Your
Lover (Columbia)

* C.W. McCALL—Convoy (MGM) 22-4

* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 19-13

KOMA—-0klahoma City

® OLIVIANEWTON-JOHN-Let It Shine/
He Ain't Heavy (MCA)

o PAULSIMON—50 Ways To Leave Your
Lover (Columbia)

* C.W.McCALL-Convoy (MGM) 25-10

* NEIL SEOAKA—Breaking Up Is Hard
To Do (Rocket) 22-15

WTIX—New Orleans

e C.W. McCALL—Convoy (MGM)

e KISS—Rock & Roll All Night (Casa-
blanca)

* QHI0 PLAYERS—Love Rollercoaster
(Mercury) 9-5

* K.C. & THE SUNSHINE BANO—That's
The Way | Like It (TK) 3-1

KEEL—Shreveport

® HELEN REODY—Somewhere In The
Night (Capitol)

® EAGLES—Take It To The Limit (Asy-
lum)

* PAULANKA-TimesOf Your Life (U.A.)
31-25

% RHYTHM HERITAGE—Theme From
“SW.AT." (ABC) 34-28

Midwest Region

® TOP ADD ONS

Guitar

ELECTRIC LIGHT ORCHESTRA—Ewvil Woman
(Ua)

PAUL ANKA-Times Of Your Life (UA)

NEIL SEDAKA—Breaking Up Is Herd To Do
{Rocket)

* PRIME MOVERS:

C.W. McCALL—Convoy (MGM)

DIANA ROSS—Theme From "Mahogany” (Mo
town)

SWEET—Fox On The Run (Capitol)

BREAKOUTS

ELECTRIC LIGHT ORCHESTRA—Ewvil Woman
[CEY)

PAUL ANKA—Times Of Your Life (UA)

NEIL SEDAKA—Breaking Up 1s Hard To Do
(Rocket)

WLS—Chicago
De 0'JAYS—I Love Music (Part 1) {Phila.
Int'l.)
e OHIO PLAYERS—Love Rollercoaster
(Mercury)
* DIANA ROSS—Theme From “Mahog-
any" (Motown) 20-10
* GLEN CAMPBELL-Country Boy (Capi-
tol) 26-17

0e DONNA SUMMER-Love To Love You
Baby (Qasis)
De EARTH, WIND & FIRE-Sing A Song
(Columbia)
* SWEET—Fox On The Run{(Capitol) 5-1
* OHIO PLAYERS—Love Rollercoaster
(Mercury) 16-12
WOKY —Milwaukee
@ ELECTRIC LIGHT ORCHESTRA-Evil
Woman (UA.)
® HOT CHOCOLATE-You Sexy Thing
(Atlantic)
* PAULSIMON-50 Ways To Leave Your
Lover {Columbia) 24-16
* BAY CITY ROLLERS—-Saturday Night
(Arista) 9-3
WZUU-FM—Milwaukee

o ERICCARMEN—A!I By Myself (Arista)
® EAGLES-Take It To The Limit (Asy-
lum)
* KISS—Rock & Roll All Night (Casa-
blanca) 16-13
* SWEET—Fox On The Run{Capitol)4-2
WNDE-Indianapolis
® ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A)
® PAULSIMON-50 Ways To Leave Your
Lover (Columbia)
* SWEET—Fox On The Run(Capitol) 23-13
* BARRY MANILOW—| Write The Songs
(Arista) 9-6
WIRL—Peoria, ill
@ OLIVIANEWTON-JOHN-Let It Shine/
He Ain't Heavy (MCA)
® EAGLES—Take It To The Limit (Asy-
lum)
* WHO-Squeeze Box (MCA) 34-25
* C.W.McCALL—Convoy(MGM)23-18
WDGY —Minneapolis
® DAVID GEODES—Last Game Of The
Season (Big Tree)
o PAULANKA-Times Of Your Life (U.A.)
* C.W.McCALL-Convoy (MGM) 20-14
* BARRY MANILOW—| Write The Songs
(Arista) 11-8
KDWB—Minneapolis
e NEIL SEDAKA—-Breaking Up Is Hard
To Do (Rocket)
*
* C.W.McCALL—Convoy(MGM)25-10
* OHIO PLAYERS—Love Rollercoaster
(Mercury) 22-15
KOIL—Omaha
o NEIL SEDAKA—Breaking Up !s Hard
To Do (Rocket)
De MIRACLES—Love Machine (Part 1)
{Motown)
* DIANA ROSS—Theme From “Mahog-
any" (Motown) 17-7
* SWEET—Ffox On The Run{Capitol) 23-15
KIDA—0es Maines
o STAPLE SINGERS—Let's Do It Again
(Curtom)
o OHIO PLAYERS—Love Rollercoaster
{Mercury)
* SWEET—Fox On The Run{(Capitol) 17-7
* DIANA ROSS—Theme From “Mahog-
any" (Motown) 13-4
KKLS—Rapid City, S.D.
De EARTH, WIND & FIRE-Sing A Song
(Columbia)
o WHO-Squeeze Box {MCA)
% NAZARETH-Love Hurts (A&M) HB-20
* DAVIO BOWIE—Golden Years (RCA)
HB-24
KQWB—Fargo, N.0O.
® NAZARETH—-Love Hurts (A&M)
® RHYTHM HERITAGE—Theme From
“SWAT" (ABC)
* C.W. McCALL—Convoy (MGM) 7-2
* DIANA ROSS—Theme From “Mahog-
any" (Motown) 9-5
(Continued on page 18)
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Billboard Singl

es Radio Action

Based on station playlists through Thursday (12/18/75)

Playlist Top Add Ons
Playlist Prime Movers *

® Continued from puge 16
KXOK-St. Louis
o ELECTRIC LIGHT ORCHESTRA-Evil
Woman (UA)
o PAULANKA-Times Of Your Life (U.A.)
# C.W. McCALL-Convoy (MGM) 17-1
* FLEETWOOD MAC—Over My Head
(Reprise) 21-17
KSLQ-FM—=St. Louis
o C.W. McCALL-Convoy (MGM)
o JIGSAW-Sky High (Chelsea)
* OHIO PLAYERS—Love Rollercoaster
(Mercury) 14-7
* BAY CITY ROLLERS—Saturday Night
(Arista) 5-2
WHB—Kansas City
® C.W. McCALL—-Convoy (MGM)
o PAULANKA-Times Of Your Life (U.A.)
# K.C. & THE SUNSHINE BAND—-That's
The Way | Like It (TK) 4-1
 FRANKIE VALLI-Our Day Will Come
(Private Stock) 13-11
KEWI-Topeka
® GEORGE BAKER SELECTION—Paloma
Blanca (W.B.)
® HAGOOD HARDY-The Homecoming
(Capitol)
* DIANA ROSS—Theme From “Mahog-
any” (Motown) 33-20
* C.W. McCALL-Convoy (MGM) 4-1

North Central Region

® TOP ADD ONS

(D) DONNA SUMMER—-Love To Llove You Baby
(Dasts)
ELECTRIC LIGHT ORCHESTRA—Evil Woman
(UR)
DONNY & MARIE OSMOND -Deep Purple (Ko
Iob)

* PRIME MOVERS:

C.W. McCALL—Convoy (MGM)
BARRY MANILOW—I| Write The Songs (Arista)
OMIO PLAYERS—Love Rollercoaster (Mercury)

BREAKOUTS:

(D) DONNA SUMMER—Love To Love You Baby
(0Oasis}
ELECTRIC LIGHT ORCHESTRA—Ewil Woman
UA)
DONNY & MARIE OSMOND—-Deep Purple (Ko
lob)

CKLW—Detroit
® ROXY MUSIC—Love Is The Drug
(Atco)
e LARRY GROCE-Junkfood
(W.B./Curb)
D DONNA SUMMER-Love To Love You
Baby (Oasis) 30-15
* BARRY MANILOW-| Write The Songs
(Arista) 18-7
WGRD—Grand Rapids

e AEROSMITH-Dream On (Columbia)
@ DIANA ROSS—Theme From “Mahog-
any” (Motown)
* C.W.McCALL-Convoy (MGM) 28-10
 ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A.) 29-16
1.96 (WZZM-FM)—Grand Rapids
o NEIL SEDAKA—-Breaking Up Is Hard
To Do (Rockeet)
o HAMILTON, JOE FRANK & REYN-
OLDS—Winners & Losers (Playboy)
* C.W. McCALL—Convoy (MGM) 23-3
* OHIO PLAYERS-Love Rollercoaster
(Mercury) 12-4
WTAC—Flint, Mich.
De MIRACLES—Love Machine (Part 1)
(Motown)
@ FOGHAT-Slow Ride (W.B.)
* BARRY MANILOW—| Write The Songs
(Arista) 8-2
* C.W. McCALL-Convoy (MGM) 14-9
WIXY—Cleveland -
De DONNA SUMMER-Love To Love You
Baby (Oasis)
o JERRY PORELLO—Fools Rush In
# HOT CHOCOLATE-You Sexy Thing
(Atlantic) 11-6
* SWEET—Fox On The Run (Capitol) 15-10
WGCL-Cleveland
® ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A)
De EARTH, WIND & FIRE—Sing A Song
(Columbia)
 BARRY MANILOW—| Write The Songs
(Arista) 13-7
D DAVID RUFFIN—Walk Away From Love
(Motown) 24-19

Junkie

13-Q (WKTQ)—Pittsburgh

WIBG—Philadelphia

WBZ-FM Boston

WBBQ—Augusta

WHBQ—Memphis

o ELECTRIC LIGHT ORCHESTRA—Evil
Woman (U.A.)

o STAPLE SINGERS—Let's Do It Again
(Curtom)

* OHIO PLAYERS-Love Rollercoaster
(Mercury) 19-10

# C.W. McCALL—Convoy (MGM) 8-1

WKBW—Buffalo

o C.W. McCALL-Convoy (MGM)
De DONNA SUMMER-Love To Love You
Baby (Oasis)
* DIANA ROSS—Theme From “Mahog-
any” (Motown) 15-3
 BARRY MANILOW~1| Write The Songs
(Arista) 13-2
WSAlI—-Cincinnati

o DONNY & MARIE OSMOND-Deep
Purple (Kolob)

o CONWAY TWITTY-Don't Cry Joni
(MCA)

* PAUL SIMON-50 Ways To Leave Your
Lover (Columbia) 26-16

* OHIO PLAYERS—Love Rollercoaster
(Mercury) 23-15

WCOL—Columbus

De MIRACLES—Love Machine (Part 1)
(Motown)
o PURE JAM—Between The Lies (Blue
Ash)
* KISS—Rock & Roll All Night (Casa-
blanca) 21-13
D« DAVID RUFFIN—Walk Away From Love
{Motown) 32-25
WAKY —Louisville

o JOHN DENVER-Fly Away (RCA)

o HAROLD MELVIN & THE BLUE-
NOTES—Wake Up Everybody (Part 1)
(Phita. Int'L)

* DIANA ROSS—Theme From “Mahog-
any” (Motown) 27-18

* OHI0 PLAYERS—Love Rollercoaster
(Mercury) 17-10

WBGN—Bowling Green, Ky.

o NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket)

o TRAMMPS—Hold Back The Night
(Buddah)

% BAY CITY ROLLERS—Saturday Night
(Arista) 8-2

* HOT CHOCOLATE—You Sexy Thing
(Atlantic) 116

WIET—Erie, Pa.

® KISS—Rock & Roll Afl Night (Casa-
hlanca)

o DIANA ROSS—Theme From “Mahog-
any” (Motown)

* NEIL SEDAKA-Breaking Up Is Hard
To Do (Rocket) 28-18

* FOGHAT-Slow Ride (W.B.) 32-22

WRIE—Erie, Pa.

o DONNY & MARIE OSMOND-Deep
Purple (Kolob)

® RHYTHM HERITAGE-Theme From
“SWAT" (ABC)

* FLEETWOOD MAC-Over My Head
(Reprise) 20-13

 DIANA ROSS—Theme From “Mahog-
any” (Motown) 10-5

WCUE—Akron

e OLIVIANEWTON-JOHN—Let It Shine/
He Ain't Heavy (MCA)

® EAGLES—Take It To The Limit (Asy-
lum)

* PAULSIMON—-50 Ways To Leave Your
Lover (Columbia) 48-38

* KISS—Rock & Roll All Night (Casa-
blanca) 12-8

Mid-Atlantic Region

® TOP ADD ONS

NEIL SEDAKA—Breaking Up s Hard To Do
(Rocket)

JOHN DENVER—Fly Away (RCA)

KISS—Rack & Roll All Night (Casablanca)

* PRIME MOVERS:

C.W. McCALL—Convoy (MGM)
OMIO PLAYERS~Love Roliercoaster (Mercury)
(D) EARTH, WIND & FIRE-Sing A Song (Cotumbia}

BREAKOUTS

NEIL SEDAKA—Breaking Up Is Hard To Do
{Rocket)

EAGLES—Take It To The Limit (Asylum)

ERIC CARMEN-AIi By Myself (Ansta)

WFIL—Philadelphia
o JOHN DENVER—Fly Away (RCA)
® KISS—Rock & Roll All Night (Casa-
blanca)
* C.W.McCALL-Convoy (MGM)HB-15
* DIANA ROSS—Theme From “Mahog-
any” (Motown) 15-8

® GILBERT O'SULLIVAN-The
Song (MAM)

® FOUR SEASONS-December
(W.B./Curb)

# C.W. McCALL—Convoy (MGM) 18-5

* BAY CITY ROLLERS—-Saturday Night
(Arista) 6-2

WPGC—Washington

o NEIL SEDAKA—-Breaking Up Is Hard
To Do (Rocket)

o EAGLES—Take It To The Limit (Asy-
lum)

* C.W.McCALL-Convoy (MGM) 26-18

« OHIO PLAYERS—Love Rollercoaster
(Mercury) 8-1

WCAQ-Baltimore
o WHO-Squeeze Box (MCA)
o ERIC CARMEN--AII By Myself (Arista)

# HOT CHOCOLATE-You Sexy Thing
(Atlantic) 12-5

* C.W. McCALL—Convoy (MGM) 16-9
WGH—Newport News, Va.

Xmas

1963

® LINDA RONSTADT-Tracks Of My
Tears (Asylum)

® BARRY WHITE—Let The Music Play
(20th Century)

* C.W.McCALL-Convoy (MGM)28-13
* SWEET—Fox On The Run (Capitol) 12-2
WVBF-FM—Framingham, Mass.
o ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A)
o JOHN DENVER-Fly Away (RCA)
D DONNA SUMMER-Love To Love You
Baby (Oasis) 29-13
* C.W. McCALL-Convoy (MGM) HB-20
WPRO-Providence
o GEORGE BAKER SELECTION—Paloma
Blanca (W.B.)

o HAMILTON, JOE FRANK & REYN-
OLDS—Winners & Losers (Playboy)

* C.W.McCALL—Convoy (MGM) 29-10

# HOT CHOCOLATE-You Sexy Thing
(Atlantic) 26-18
WORC—Worcester, Mass.

o HAMILTON, JOE FRANK & REYN-
OLDS-Winners & Losers (Playboy)

o PAUL SIMON-50 Ways To Leave Your
Lover (Columbia)
# C.W.McCALL—Convoy (MGM) 28-16
* DIANA ROSS—Theme From “‘Mahog-
any"” (Motown) 17-11 :
WYRE—Annapolis, Md.

o DAVID BOWIE—Golden Years (RCA)

o PURPLE REIGN-This Old Man (Pri-
vate Stock)

% HOT CHOCOLATE-You Sexy Thing
(Atlantic) 30-15

* GEORGE BAKER SELECTION—Paloma
Blanca (W.B.) 21-13

WDRC—Hartford

@ NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket)

o EAGLES—Take It To The Limit (Asy-
lum)
* C.W.McCALL—Convoy (MGM) 30-14

* OHIO PLAYERS-Love Rollercoaster
(Mercury) 19-11

WLEE—Richmond, Va.
o NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket)

De MIRACLES—Love Machine (Part 1)
{Motown)
D EARTH, WIND & FIRE-Sing A Song
(Columbia) 26-11
* Z\UILZANKA-Times OfYour Life (U.A.)

Northeast Region

® TOP ADD ONS

PAUL SIMON-50wWays To Leave Your Lover
{Colummia})

GEORGE BAKER SELECTION—Paloma Bianca
we)

C.W. McCALL—Convoy (MGM)

* PRIME MOVERS

C.W. McCALL-Convay (MGM)

HOT CHOCOLATE—You Sexy Thing (Atlantic)
(D) DONNA SUMMER-Love To Love You Baby

(Oasis)

BREAKOUTS

(D)GEORGE BAKER SELECTION—Paloma Blanca
WB)
ELECTRIC LIGHT ORCHESTRA—Ewil Woman
UA)
DONNA SUMMER—Love To Love You Baby
(Oasis)

WABC—New York City

o C.W. McCALL—Convoy (MGM)
De DONNA SUMMER-Love To Love You
Baby (Oasis)
* JIGSAW-Sky High (Chelsea) 10-3
* BAY CITY ROLLERS—Saturday Night
(Arista) 9-4
WPiX-FM—New York City
De DAVID RUFFIN—Walk Away From Love
(Motown)
o PAULSIMON-50 Ways To Leave Your
Lover {Columbia)
* OHIO PLAYERS—Love Rollercoaster
(Mercury) 18-12
D MIRACLES—Love Machine (Part 1)
(Motown) 26-20
WBBF—Rochester, N.Y.

® C.W. McCALL—Convoy (MGM)
@ JOHN DENVER—Fly Away (RCA)
* FLEETWOOD MAC-Over My Head
(Reprise) 14-4
* ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A) 12-3
WRKOQ—Boston
De EARTH, WIND & FIRE-Sing A Song
(Columbia)
o PAULSIMON-50 Ways To Leave Your
Lover (Columbia)
* C.W. McCALL-Convoy (MGM) 267
D+ DONNA SUMMER-Love To Love You
Baby (Oasis) HB-22

® ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A.)

© GEORGE BAKER SELECTION—Paloma
Blanca (W.B.)

* DIANA ROSS—Theme From “Mahog-
any” (Motown) 14-6

* BARRY MANILOW—I Write The Songs
(Arista) 19-13

WIRY-Albany

o NAZARETH-Love Hurts (A&M)

o PAUL SIMON-50 Ways To Leave Your
Lover (Columbia)

* DIANA ROSS—Theme From “Mahog-
any” (Motown) 24-11

* C.W.McCALL-Convoy (MGM)HB-12

WPTR-Albany

® WHO-Squeeze Box (MCA)

o EAGLES—Take It To The Limit (Asy-
lum)

* NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket) 34-15

* C.W.McCALL-Convoy (MGM)22-12

Southeast Region

® TOP ADD ONS.

PAUL SIMON-50 Ways To Leave Your Lover
(Columbia)

NEIL SEDAKA—Breaking Up is Mard To Do
(Rocket)

RHYTHM HERITAGE—Theme from “SWAT
(ABC)

* PRIME MOVERS:

| HOT CHOCOLATE-You Sexy Thing (Atlantic)
(D) EARTH, WIND & FIRE-Sing A Song (Columbia)
C.W. McCALL—Convoy (MGM)

BREAKOUTS:

NEIL SEDAKA—Breaking Up s Hard To Do
(Racket)
RHYTHM HERITAGE—Theme From “SWAT
{(ABC)

(D) DAVID RUFFIN-Walk Away from Love (Mo
town)

WQXI—Atlanta_

De DONNA SUMMER-Love To Love You
Baby (Oasis)
® PAULSIMON-50 Ways To Leave Your
Lover (Columbia)
* WHO -Squeeze Box (MCA) 23-17
* DIANA ROSS—Theme From “Mahog-
any” (Motown) 17-12
WFOM—Atlanta
. IEl\G)LES-Take It To The Limit (Asy-
um
De DAVID RUFFIN-Walk Away From Love
(Motown)
 JOHN DENVER—Fly Away (RCA) 25-15
« HOT CHOCOLATE-You Sexy Thing
(Atlantic) 20-11
7-93 (WZGC-FM)—Atlanta
De DONNA SUMMER-Love To Love You
Baby (Oasis)
De DAVIDRUFFIN—Walk Away From Love
{Motown)
D« EARTH, WIND & FIRE-Sing A Song
(Columbia) 22-15
Dx 0'JAYS—I Love Music (Part 1) (Phila.
Int'l.) 16-10

www americanradiohistorv com

® RHYTHM HERITAGE-Theme From
“SWAT" (ABC)
o DAVID RUFFIN—Walk Away From Love
(Motown)
* NONE
*
WSGN-Birmingham, Mass

® EAGLES—Take It To The Limit (Asy-
lum)

® RHYTHM HERITAGE—Theme From
“SWAT." (ABC)

 FLEETWOOD MAC-Over My Head
(Reprise) 16-8

* ELECTRIC LiGHT ORCHESTRA-Evil
Woman (U.A) 20-12

WHHY—Montgomery, Ala.

De WING & PRAYER/FIFE & DRUM
CORPS.—Baby Face (Wing & Prayer)

® POINTER  SISTERS—Going Down
Stowly (ABC/Blue Thumb)

* GLADYS KNIGHT & THE FIPS—Part
Time Love (Buddah) 17-6

* NEIL SEDAKA-Breaking Up Is Hard
To Do (Rocket) 25-15

WT0B-Winston/Salem, N.C.

o LINDA RONSTADT-Tracks Of My
Tears (Asylum)

o PAULSIMON-50 Ways To Leave Your
Lover (Columbia)

D« WING & PRAYER/FIFE & DRUM
CORPS.-Baby Face (Wing & Prayer)
23-16

 ELECTRIC LIGHT ORCHESTRA-Evil
Woman (U.A) 14-8

WSGA-Savannah, Ga.

o RHYTHM HERITAGE-Theme From
“S.WAT." (ABC)

o LINDA RONSTADT-Tracks Of My
Tears (Asylum)

* EAGLES-Take It To The Limit (Asy-
lum) 23-15

* WHO-Squeeze Box (MCA) 24-20

WTMA—Charleston, S.C.

o NEIL SEDAKA—Breaking Up Is Hard
To Do (Rocket)

o PAULSIMON-50 WaysTo Leave Your
Lover (Columbia)

* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 21-11

D« DAVIDRUFFIN-Walk Away From Love
(Motown) 11-5

WKIX—Raleigh, N.C.

o ERIC CARMEN—AII By Myself (Arista)
e EAGLES—Take It To The Limit (Asy-
fjum)
D« EARTH, WIND & FIRE-Sing A Song
(Columbia) HB-18
* HOT CHOCOLATE-You Sexy Thing
(Atfantic) 14-5
WORD-Spartanburg, S.C. .
o RHYTHM HERITAGE-Theme From
“SW.AT" (ABC)
o PAULSIMON—50 Ways To Leave Your
Lover (Columbia)
* CLEDUS  MAGGARD-The
Knight (Mercury) 10-1
D DAVID RUFFIN-Walk Away From Love
(Motown) 16-10
WAYS—Charlotte, N.C.

® ERIC CARMEN-AIl By Myself(Arista)
o NEiL SEDAKA—Breaking Up Is Hard
To Do (Rocket)
D EARTH, WIND & FIRE=Sing A Song
(Cofumbia) 27-15
 BARRY MANILOW=1 Write The Songs
(Arista) 15-6
WNOX—Knoxville
o NEIL SEDAKA—Breaking Up 1s Hard
To Do (Rocket)
® GEORGE BAKER SELECTION—Paioma
Blanca (W.B.)
* FLEETWOOD MAC-Over My Head
(Reprise) 31-21
* PAULANKA-Times Of Your Life (U.A.)
32-25
WGOW-Chattanooga, Tenn.

o JOHN DENVER—Fly Away (RCA)
De DONNA SUMMER—Love To Love You
Baby (Oasis)
% HOT CHOCOLATE-You Sexy Thing
(Atlantic) 11-4
* SWEET~—Fox On The Run (Capitol) 16-10
KAAY-Little Rock
© MARSHALL TUCKER BAND—Fire On
The Mountain (Capricorn)
® BARRY MANILOW—I Write The Songs
(Arista) ‘
* FLEETWOOD MAC—-Over My Head
(Reprise) EX-14
 FRANKIE VALLI—Our Day Will Come
(Private Stock) EX-20

White

o HAROLD MELVIN & THE BLUE-
NOTES—-Wake Up Everybody (Part 1)
(Phila. Int'l)

* DIANA ROSS—Theme From “‘Mahog-
any" (Motown) 26-14

D MIRACLES—Love Machine (Part 1)
(Motown) 12-6

WMPS—Memphis

o NEiL SEDAKA—-Breaking Up Is Hard
To Do (Rocket)

o GEORGE BAKER SELECTION—Paloma
Blanca (W.B.)

* NAZARETH—-Love Hurts (A&M) HB-22

Dx WING & PRAYER/FIFE & DRUM
CORPS.—Baby Face (Wing & Prayer)
HB-23

WMAK—Nashville

o GEORGE BAKER SELECTION—Paloma
Blanca (W.B.)

o PAULSIMON-50 Ways To Leave Your
Lover (Columbia)

* SWEET—Fox On The Run (Capitol) 20-14
* NAZARETH—Love Hurts (A&M) 23-18
WLAC—Nashville

® WHO-Squeeze Box (MCA)

o PAULSIMON-50 Ways To Leave Your
Lover (Columbia)

* C.W. McCALL—Convoy (MGM) 16-2

Dx EARTH, WIND & FIRE-Sing A Song
{Columbia) 26-19

WLCY—St. Petersburg, Fla.

@ GLADYS KNIGHT & THE PIPS—Part
Time Love (Buddah)

o WHO-Squeeze Box (MCA)
* GEORGE McCRAE—Honey I (TK) 16-10

* KISS—Rock & Roll All Night (Casa-
blanca) 17-12

WQAM—Miami _ -
o NEIL SEDAKA-Breaking Up Is Hard
To Do (Rocket)

De EARTH, WIND & FIRE-Sing A Song
(Columbia)

* C.W.McCALL-Convoy (MGM)26-11

* OHIO PLAYERS—Love Rollercoaster
(Mercury) 8-1

WFUN —Miami
e NONE
®
* NONE
*
Y-100 (WHYI-FM)—Miami/Ft. Lauderdale
o NONE
®
* C.W.McCALL—Convoy (MGM) 28-16
* GEORGE McCRAE—Honey | (TK) 22-17
WQPD-Lakeland, Fia.
e ERIC CARMEN —All By Myself (Arista)

o HAGOOD HARDY-The Homecoming
(Capitol)

D« 0'JAYS—| Love Music (Part 1) (Phila.
Int'l) 29-20

* DAVID BOWIE—Golden Years (RCA)
24-18

WMF)—Daytona Beach, Fla.

e BEE GEES—Fanny (RSO)

o PAULSIMON—50 Ways To Leave Your
Lover (Columbia)

* HOT CHOCOLATE-You Sexy Thing
(Atlantic) 10-3

D+ DONNA SUMMER—Love To Love You
Baby (Oasis) HB-24

Copynght 1975 Billboard Publica-
tions, Inc No part of this publication
may be reproduced. stored in a re-
trieval system, or transmitted. in any
form or by any means, electronic,
mechanical, photocopying, record-
ing. or otherwise, without the prior
written permission of the publisher.
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DECEMBER 27, 1975, BILLBOARD

Billboard Aloum Radio Action

Playlist Top AdOns @ Top Requests/Airplay * Regional Breakouts & National Breakouts

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national

levels.

Western Region

® TOPADD ONS

STEPHEN STILLS—Lwve (Atlantic)

QUEEN-A Night At The Opera (Elektra}
TOMMY BOLIN—Teaser (Nemperor)
BACHMAN-TURNER OVERDRIVE-Head On
{Mercury)

*TOP REQUEST/AIRPLAY:

JONI MITCHELL—Hissing Of Summer Lawns
{Asylum)

PAUL SIMON—Still Crazy After All These Years
(Columbia)

CAT STEVENS—Numbers (A&M)

FLEETWOOD MAC—(Repnse)

BREAKOUTS:

STEPHEN STILLS—Lwe (Atlantic)

QUEEN-A Night At The Opera (Elektra)
TOMMY BOLIN—Teaser (Nemperor)
BACHMAN-TURNER OVERDRIVE—Head On
(Mercury)

KLOS-FM—Los Angeles

o BACHMAN-TURNER
Head On (Mercury)

OVERDRIVE-

®

®

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* ELTON JOHN—Rock Of The Westies
(MCA)

* EARTH, WIND & FIRE-Gratitude (Co-
lumbia)

* AMERICA—History-America’s Great-

est Hits (Warner Bros.)
KOME-FM—San Jose

o STEPHEN STILLS~Live (Atlantic)

o KINGFISH—(United Artists)

® MELANIE-Sunsets & Other Begin-
nings (Neighborhood)

® TEMPTATIONS—House Party (Gordy)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* KENNY RANKIN—Inside (Littte David)

* COUNTRY JOE McDONALD~Paradise
With An Ocean View (Fantasy)

# CAT STEVENS—Numbers (A&M)

KDKB-FM—Phoenix

® RUSTY WIER—(20th Century)

o QUEEN-A Night At The Opera
(Elektra)

® JOHN FAHEY—-Christmas With John
Fahey Vol. 2 (Takoma)

® STEPHEN STILLS-Live (Atlantic)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* ROXY MUSIC—-Siren (Atco)

* PAUL SIMON-Still Crazy After All
These Years (Columbia)

* PATTI SMITH-Horses {Artista)
KPRI-FM—San Diego

o KAYAK-—Royal Bed Bouncer (Janus)

® STEPHEN STILLS—Live (Atlantic)

© TOMMY BOLIN—-Teaser (Nemperor)

®

* PAUL SIMON-Still Crazy After All
These Years (Columiba)

« DAVID CROSBY/GRAHAM NASH-—
Wind On The Water (ABC)

 JONI MITCHELL—Hissing Of Summer
Lawns {(Asylum)

 FLEETWOOD MAC—(Reprise)

Top Add Ons-National

STEPHEN STILLS-Live (Atlantic)

QUEEN-A Night At Thd Opera (Elektra)
BACHMAN-TURNER OVERDRIVE—Head On (Mercury)
ACE~Time For Another (Anchor)

KZEL-FM—Eugene

Bilthoard SPECIAL SURVEY for Week Ending 12/27/75~

Top Requests/Airplay-National

JONI MITCHELL—Hissing Of Summer Lawns (Asylum)

SUPERTRAMP —Crisis? What Crisis? (A&M)

WHO-By Numbers (MCA)

ELECTRIC LIGHT ORCHESTRA—Face The Music (United Artists)

KY102-FM—Kansas City

WXRT-FM—Chicago

National Breakouts
STEPHEN STILLS—Live (Atlantic)

QUEEN-A Night At The Opera (Elektra)
BACHMAN-TURNER OVERDRIVE—Head On (Mercury)
DANNY KIRWAN—Second Chapter (DJM Records)

WHFS-FM —Washington

WLIR-FM—New York

® PATRICE RUSHEN—Before The Dawn
(Prestige)

o DANNY KIRWAN-Second Chapter
(DIM Records)

® MICHAEL NESMITH-The Prison (Pa-
cific Arts Recording)

o TOM SCOTT—-New York Connection
(Ode)

* CAT STEVENS—Numbers (A&M)

* JONI MITCHELL-Hissing Of Summer
Lawns (Asylum)

* PAUL SIMON-Still Crazy After All
These Years (Columbia)

* THE  BAND-Northern
Southern Cross (Capitol)

Lights-

KISW-FM —Seattle

o QUEEN-A Night At The Opera
(Elektra)

o TOMMY BOLIN-Teaser (Nemperor)
® STEPHEN STILLS-Live (Atlantic)

o STEVE HOWE—Beginnings (Atlantic)
* HEAD EAST—Flat As A Pancake (A&M)

# JONI MITCHELL—-Hissing Of Summer
Lawns (Asylum)

* FLEETWOOD MAC—(Reprise)
* JOHN KLEMMER-Touch (ABC)

Southwest Region

® TOP ADD ONS

STEPHEN STILLS—Live (Atlantic)

TERRY GARTHWAITE-Terry (Ansta)
BACHMAN-TURNER OVERDRIVE-Head On
(Mercury)

STEVE HOWE-Beginnings (Atlantic)

*TOP REQUEST/AIRPLAY:

SUPERTRAMP—Crisis? What Crisis? (A&M)
ELECTRIC LIGHT ORCHESTRA—Face The Music
(Umted Artists)

KAYAK~-Royal Bed Bouncer (Janus)

TOMMY BOLIN—Teaser (Nemperor)

BREAKOUTS

STEPHEN STILLS-Lwe (Atlantic}

TERRY GARTHWAITE—Terry (Anista)
KAYAK—Royal Bed Bouncer (Janus)
TOMMY BOLIN—Teaser (Nemperor)

KSHE-FM-St. Louis

® BACHMAN-TURNER
Head On (Mercury)

o STEVE HOWE—Beginnings (Atlantic)
® RUSTY WEIR—(20th Century)

® CITY LIGHTS=Silent Dancer (Sire)
* TOMMY BOLIN—Teaser (Nemperor)

* SUPERTRAMP—Crisis? What Crisis?
(A&M)

* RANDY PIE—Kitsch (Polydor)
* KAYAK—Royal Bed Bouncer (Janus)
KLOL-FM—Houston

OVERDRIVE-

o STEPHEN STILLS—-Live (Atlantic)
o KAYAK—Royal Bed Bouncer (Janus)
® KINKS—Schoolboys In Disgrace (RCA)

o QUEEN-A Night At The Opera
(Elektra)

* ELECTRIC LIGHT ORCHESTRA—Face
The Music (United Artists)

* GARY  WRIGHT-Dream
(Warner Brothers)

* SUPERTRAMP—Crisis? What Crisis?
(A&M)

Weaver

* KANSAS-Masque (Epic)
WRNO-FM—New Orleans

o QUEEN—-A Night At The Opera
(Elektra)

® GEORGE DUKE~-I Love The Blues, She
Heard My Cry (BASF/MPS)

® SUPERTRAMP—Crisis? What Crisis?
(A&M)

© STEPHEN STILLS-Live (Atlantic)
* STYX—Equinox (A&M)

# JONI MITCHELL-Hissing Of Summer
Lawns (Asylum)

* PAUL SIMON-Still Crazy After All
These Years (Columbia)

* WHO-By Numbers (MCA)

WEBN-FM—Cincinnati

® PATTI SMITH—Horses (Arista)

o GUYCLARKE-Ole Number One (RCA)
© STEPHEN STILLS-Live (Atlantic)

® TERRY GARTHWAITE-Terry (Arista)
* STEPHEN STILLS-Live (Atlantic)

# LITTLE FEAT-The Last Record Album
(Warner Brothers)

# ELECTRIC UGHT ORCHESTRA-Face
The Music (United Artists)

# STANLEY CLARKE-Journey To Love
(Nemperor)

o THE  BAND-Northern
Southern Cross (Capitol)

® DAN HILL-(20th Century)
o TERRY GARTHWAITE—Terry (Arista)
® TOMMY BOLIN—Teaser (Nemperor)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* PAUL SIMON-Still Crazy After All
These Years (Columbia)

 FLEETWOOD MAC—(Reprise)

* GROVER WASHINGTON JR.—Feels So
Good (D Kudu)

Lights-

Midwest Region

® TOP ADD ONS:

BACHMAN-TURNER OVERDRIVE—Head On
(Mercury)

QUEEN-A Night At The Opera (Elektra)
DANNY KIRWAN-Second Chapter (DJM Rec
ords}

STEPHEN STILLS—Live (Atlantic)

A TOP REQUEST/AIRPLAY

WHO—By Numbers (MCA)

ROXY MUSIC—Siren (Atco)

JON! MITCHELL—Hissing 0! Summer Lawns
(Asylum)

ELTON JOHN—-Rock Of The Westies (MCA)

BREAKOUTS

BACHMAN-TURNER OVERDRIVE-Head On
(Mercury)

QUEEN—A Night At The Opera {Elektra)
DANNY KIRWAN—Second Chapter (DIM Rec
ords)

STEPHEN STILLS~Live (Atlantic)

WWWW-FM—Detroit
o STEVE HOWE—-Beginnings (Atlantic)

® BACHMAN-TURNER  OVERDRIVE-
Head On (Mercury)

®
®
* ROXY MUSIC—=Siren (Atco)
* WHO-By Numbers (MCA)

# ELTON JOHN—Rock Of The Westies
(MCA)

* ROD STEWART-Atlantic
(Warner Brothers)

WMMS-FM—Cleveland

© SKYHOOKS—~Ego Is Not A Dirty Word
(Mercury)

o DANNY KIRWAN-Second Chapter
(DJM Records)

® BUTTERFLY BALL & THE GRASSHOP-
PERS FEAST-(UKO)

© BACHMAN-TURNER
Head On (Mercury)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* ROXY MUSIC—Siren (Atco)
* WHO-By Numbers (MCA)

* QUEEN-A Night At The Opera
(Elektra)

Crossing

OVERDRIVE-

® STEPHEN STILLS—Live (Atlantic)

® QUEEN-A Night At The Opera
(Elektra)

o WALTER CARLOS—By Request (Co-
lumbia)

® DANNY KIRWAN-Second Chapter
(DJM Records)

# JEFFERSON STARSHIP—Red Octopus
(Grunt)

* CHICAGO IX—Chicago's Greatest Hits
(Columbia)

* AMERICA—History-America's Great-
est Hits (Warner Bros.)

* ELTON JOHN—Rock Of The Westies
(MCA)

WYDD-FM—Pittsburgh

o CRACK THE SKY—(Life Song)
o KAYAK—Royal Bed Bouncer (Janus)

® BARCLAY JAMES HARVEST-Time
Honored Ghosts (Polydor)

o STEELEYE SPAN—AIl Around My Hat
(Chrysalis)

* THE  BAND-Northern
Southern Cross (Capitol)

 DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

* LEO KOTTKE~Chewing Pine (Capitol)

* DAVE MASON-Split Coconut (Colum-
bia)

Lights-

Southeast Region

® TOP ADD ONS

STEPHEN STILLS—Lwe (Atlantic)

QUEEN-A Night At The Opera (Elektra)

THE BAND—Northern Lights-Southern Cross
{Capitol)

EARTH, WIND & FIRE-Gratitude (Columbia)

*TOP REQUEST/AIRPLAY :

JON! MITCHELL—Hissing Of Summer Lawns
(Asylum)

WHO—-By Numbers (MCA)

RUFUS—Featuning Chaka Kahn (ABC)
ELECTRIC LIGHT ORCHESTRA—Face The Music
(Umited Artists)

BREAKOUTS

STEPHEN STILLS~Lwe (Atlantic)

THE BAND—Northern Lights-Southern Cross
(Capitol)

QUEEN-A Night At The Opera (Elektra)
BACHMAN-TURNER OVERDRIVE—Head On
(Mercury)

WSHE-FM—Ft. Lauderdale, Miami
® EARTH, WIND & FIRE—Gratitude (Co-

lumbia)

o THE  BAND-Northern  Lights-
Southern Cross (Capitol)

o BACHMAN-TURNER  OVERDRIVE-

Head On (Mercury)
o STEPHEN STILLS—Live (Atlantic)

# JONI MITCHELL-Hissing Of Summer
Lawns (Asylum)

* WHO-By Numbers (MCA)
* RUFUS~—Featuring Chaka Kahn (ABC)

# ELECTRIC LIGHT ORCHESTRA—Face
The Music (United Artists)

www. americanradiohistorv.com

® NORMAN BLAKE-0ld & New (Flying
Fish)

® BILL HOLLAND & RENT'S DUE-If It
Ain’t One Thing (Adelphi)

® PETERLANCE—Lycurgus (FlyingFish)

e TOM SCOTT—New York Connection
(Ode)

* STEPHEN STILLS—Live (Atlantic)

* THE  BAND-Northern  Lights-
Southern Cross (Capitol)

* JONI MITCHELL-Hissing Of Summer
Lawns (Asylum)

#* NEIL YOUNG-Zuma (Reprise)

WRAS-FM—Atlanta

® STEPHEN STILLS-Live (Atlantic)
o McCOY TYNER-Trident (Milestone)

® BARCLAY JAMES HARVEST-Time
Honored Ghosts (Polydor)

o QUEEN-A Night At The Opera
(Elektra)

# PATTI SMITH-Horses (Arista)

* JONI MITCHELL-Hissing Of Summer
Lawns (Asylum)

* DAVID CROSBY/GRAHAM NASH-
Wind On The Water (ABC)

* WHO—-By Numbers (MCA)

WAIV-FM—Jacksonville

o KRAFTWERK—Radio-Activity (Capitol)

e QUEEN=A Night At The Opera
(Elektra)

® ACE-Time For Another (Anchor)
o TOMMY BOLIN-Teaser (Nemperor)

# JONI MITCHELL—Hissing Of Summer
Lawns (Asytum)

* DONNA SUMMER~Love To Love You
Baby (Oasis)

* STYX—Equinox (A&M)

* SKY HOOKS—Ego Is Not A Dirty Word
(Mercury)

Northeast Region

® TOPADD ONS

QUEEN-A Night At The Opera (Elektra)
STEPHEN STILLS—Luwve (Atlantic)
ACE-Time For Another (Anchor)

TOM SCOTT—New York Conndction (Ode)

*TOP REQUEST/AIRPLAY
JONI MITCHELL—Hissing Of Summer Lawns
(Asylun)

SUPERTRAMP —Crisis? What Crisis? (A&M)
THE BAND—Northern Lights-Southern Cross
(Capitol)

EARTH, WIND & FIRE—Gratitude (Columbia)

BREAKOUTS

QUEEN-A Night At The Opera (Elektra)
STEPHEN STILLS—Live (Atlantic)

ACE-Time For Another (Anchor)

DANNY KIRWAN—Second Chapter (DJM Rec
ords)

WBAB-FM—Babylon

® QUEEN-A Night At The Opera
(Elektra)

o BAREFOOT JERRY-Barefoot Jerry's
Grocery (Monument)

o TOM SCOTT—-New York Connection
(0de)

© SUPERTRAMP-Crisis? What Crisis?
(A&M)

* DANNY KIRWAN-Second Chapter
(DJM Records)

# EARTH, WIND & FIRE—Gratitude (Co-
lumbia)

* RITA COOLIDGE-It's Only Love
(A&M)

* STEPHEN STILLS-Live (Atfantic)
| |

e ACE—Time For Another (Anchor)

o STEPHEN STILLS~Live (Atlantic)

® QUEEN-A Night At The Opera
(Elektra)

o BACHMAN-TURNER
Head On (Mercury)

# THE  BAND-Northern
Southern Cross (Capitol)

# LITTLE FEAT—The Last Record Album
(Warner Brothers)

# JON! MITCHELL—Hissing Of Summer
Lawns (Asylum)

# JEFFERSON STARSHIP—Red Octopus
(Grunt)

OVERDRIVE-

Lights-

WGRQ-FM—Buftalo

® QUEEN-A Night At The Opera
(Elektra)

o STEVE HOWE—Beginnings (Atlantic)

® STEPHEN STILLS~Live (Atlantic)

o ACE-Time For Another (Anchor)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* JEFFERSON STARSHIP—Red Octopus
(Grunt)

* SUPERTRAMP—Crisis? What Crisis?
(A&M)

* FLEETWOOD MAC—(Reprise)

WMMR-FM—Philadelphia

® GEORGE DUKE-I Love The Blues, She
Heard My Cry (BASF/MPS)

® QUEEN-A Night At The Opera
(Elektra)

® JOSEPH BYRD—Christmas Yet Come
(Takoma)

o HOT CHOCOLATE—(Big Tree)

* SUPERTRAMP—Crisis? What Crisis?
(A&M)

* KAYAK—Royal Bed Bouncer (Janus)

% JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

 PATTI SMITH-Horses (Arista)

WAAF-FM—Worchester

o ACE-Time For Another (Anchor)

o QUEEN-A Night At The Opera
(Elektra)

® STEPHEN STILLS—-Live (Atlantic)

o TOM SCOTT—New York Connection
(Ode)

* CAT STEVENS—-Numbers (A&M)

* KINKS—-Schoolboys In Disgrace (RCA)

# JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* THE  BAND-Northern
Southern Cross (Capitol)

WPLR-FM—New Haven
o QUEEN-A Night At The Opera
(Elektra)
o ACE-Time For Another (Anchor)
o STEPHEN STILLS-Live (Atlantic)

o DANNY KIRWAN—Second Chapter
(DJM Records)

* QUEEN-A Night At The Opera
(Elektra)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

* SUPERTRAMP—Crisis? What Crisis?
(A&M)

* EDDIE BOY BAND—(MCA)

WBRU-FM—Providence

® QUEEN-A Night At The Opera
(Elektra)

o ACE-Time For Another (Anchor)

® KRAFTWERK—Radio Activity (Capitol)

o STEPHEN STILLS-Live (Atlantic)

* JONI MITCHELL—Hissing Of Summer
Lawns (Asylum)

+ THE  BAND-Northern
Southern Cross (Capitol)

# PATTI SMITH-Horses (Arista)

# EARTH, WIND & FIRE—Gratitude (Co-
lumbia)

Lights-

Lights-

cCopyright 1975 Billboard Publica-
tions, Inc. No part of this publication
may be reproduced, stored in a re-
trieval system, or transmitted, in any
form or by any means, electronic,
mechanical, photocopying, record-
ing, or otherwise, without the prior
written permission of the publisher.
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The 10th Anniversaryv Of Midem

MiJem

(International Record and Music Publishing Market)

January 23-29,1976
Palais Des Festivals/Cannes, France

The music business year begins at MIDEM....
If you're in the business,

you can’t afford not to be there...
(ask someone who goes)

1975: 5042 participants from 902 companies in 41 countries
1976: More than 1000 companies expected

FRANCE U.S.A. U.K.
BERNARD CHEVRY Christian Jallabert  John Nathan Liz Sokoski
Commissaire Général 3, rue Garnier 30 Rockefeller Plaza 8, Dorset Square
92200 Neuilly Suite 4535 London NW1
XAVIER ROY Tel. 747-8400 New York, N.Y. 10020 Tel. 723-8232
International Manager Telex 630547 Tel. (212) 489-1360 Telex 25230

Telex 235309

www.americanradiohistorv.com
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" Mr. Radio Broadcaster:
Telepathy

n Increase Your Profits!

“Exploring with Bill & Kendra Erwin”

is a fascinating series of programs that cover a

wide range of subjects:

“Out-of-Body Experiences.”

“Bio Feed Back.”
“ESP and Dreams.”

“How Your Attitude Toward Money Determines
Whether You Will Have It or Not”... and many more.

“EXPLORING” is hosted by Dr. Bill Erwin, a psychoanalyst and by Kendra
Erwin, a psychotherapist. Their guests are acknowledged experts in
their fields, sought after but seldom available for interview programs.

“EXPLORING” is available on a direct sale basis or on a unique
“participating’” arrangement.

Find out if it’s still available in your market.

“- EEEEEEEEEEEs ------.0
®

’.-------------------------------‘

Name
Station
Address
City
Telephone

c L L I U I [ [ I [ 1 [ 1 L 1 I [ [ [ [ [ 1 [ [ ]|]

Marketing Reference Corporation
927 Rosemount Road
Glendale, California 91207

Please send me a demo disc and more details on this exciting radio
show.

Mail This
Coupon
- Today

Format

State

Zip

%,

“EXPLORING with Bill & Kendra Erwin" is a copyrighted feature of Myriad Productions.

WwWWW.americanradiohistorv.com

__Radio-TVProgramming ___
Billboard Specials
Will Wind Up 1975

LOS ANGELES—To wind up 1975, two specials are being slated for the
popular “Hitbound From Billboard” syndicated radio series produced by
Audio/Video Programming here and backed by Billboard Magazine.

The hour show, hosted by Steve Lundy, that will air Dec. 27 will be the
“Billboard Battle Of The Year” putting the biggest hits of 1975 to a national
vote for the No. 1 record of the year title.

The show airing Jan. 3 will be the Billboard Awards Show Of 1975 . . . offi-
cially naming and playing some of the most popular records of the year by
category. For instance, the No. | comedy single of the year, the No. | country

single, etc., the No. 1 pop album artist.

The “Hitbound” show, now on more than 150 radio stations throughout
the nation, will return to its regular format the weekend of Jan. 10. Normally,
the program unveils the cream of the new singles and albums—as picked by the
Billboard review staff—each week, but counters them with established hits for
valid audience impact and listener retention. Listeners vote then via tab phone
lines on their favorite six disks and this report is fed back to the stations, tabu-
lating the most popular records for nine different regions.

The “Hitbound” show is produced by Jim Hampton and Dave Prince, two
veteran radio air personalities and programmers.

® Continued from page 14
WSHE in the same market; both are
progressive stations.

* x  *

Frank Gregg Kear, a consulting
engineer, will be honored with the
Engineering Achievement Award at
the annual convention of the Na-
tional Assn. of Broadcasters in Chi-
cago March 23. . . . Jeffrey Jay
Weber is new program director at
WNNJ and WIXL in Newton, N.J.
He’ll continue his morning drive
show on WNNJ. ... Paul Drew, vice
president of programming for RKO
Radio, asks all program directors in-
terested in cooperating on the Hu-
man Chain promotion coast-to-
coast next July 4 to sing “God Bless
America” together to contact Mardi
Nehrbass, RKO Radio, 6255 Sunset
Blvd., Suite 724, Los Angeles, Calif.
90028. No calls. Write. The idea is to
get listeners to hold hands from the
Atlantic to the Pacific. I think it’s a
mindbogging idea. I would think
that any stations, regardless of for-
mat, should be allowed to partici-
pate. And [ suppose you’d better
confer with Mardi before 1 get her
into hot water with too many sugges-
tions.

* *x %

John R. Lego has been named
vice president and general manager
of WWDC-AM-
FM, Washington;
he was previously
general manager of
KHOW in Denver.

Derek Ryan,
music director of
KDON in Salinas,
Calif., reports: “We
carry a 35-record
playlist with three to five adds
weekly and with solid audience
numbers I’ve been able to do quite a
bit of experimenting with new prod-
uct lately.” Lineup at the station,
which is programmed by Johnny
Morgan, includes Dianne Cart-
wright 6-10 a.m., Frank Colbourn 10
a.m.-2 p.m., Derek Ryan 2-6 p.m.,
Pete O’Neal from WTUE in Dayton
6-10 p.m.. Art Bell from KENI in
Anchorage 10 p.m.-2 a.m., and Den-
nis Beck 2-6 a.m. The sister station,
KBEZ, is a well-formated progres-
sive Top 40.

* *  x

Larry Weinberg reports that his
present job as a music director of a
Phoenix market station is about to
disappear and he’s in desperate need
of an air job. Call him at 602-962-
6476. I can handle any format, but
am looking for contemporary MOR
preferably.” He’s at KRDS at the
moment. ... Ray Potter, morning
man, has departed XEROX in El
Paso and is looking in Top 40, MOR,

LEGO

Vox Jox

or country. His home phone is 915-
584-5549 and he has considerable
experience in programming, on-air
work, and handling people.

* x  x

Cindy Ward has rejoined the
staff of WTHI, country station in
Terre Haute, Ind. She does the all-
night all-request show. Rest of the
lineup has Dale Turner 6-10 a.m.,
Jim DeMarco 10 a.m.-2 p.m., Bobby
Kraig 2-7 p.m., and Dave Olson 7-
midnight, with Doc Long, Keith
Clark, Doug Hutchison, Rick Young
on weekends. Cindy is the wife of
veteran personality Don Gerrard
who is working mid-days at WNAP
in Indianapolis. ... Jerry Butler
called_to report he’s working the 8-
11 p.m. shift at KGIL in Los An-
geles. He’d last been at KIQQ in Los
Angeles, but dates back to the Boss
Radio days of KHJ.

BubblingUnderThe

__HOT100

101-VALENTINE LOVE, Norman Connors, Bud-
dah 499

102-THIS IS WHAT YOU MEAN TO ME, Engel-
bert Humpernick, Parrot 40085 (London)

103—DAYDREAMER, C.C. & Company, 20th
Century/Westbound 5018

104—WE'RE ON THE RIGHT TRACK, South Shere
Commission, Wand 11291 (Scepter)

105-WE GOTTA GET OUR THING TOGETHER,
Dells, Mercury 73723 (Phonogram)

106—TONIGHTS THE NIGHT, S.S5.0., Shady-
brook 45019

107—-BAD LUCK, Atlanta Disco Band, Ariola
America 8289 (Capitol)

108—THE UITTLE DRUMMER BOY, Moonlion,
PIP 6513

109—CAN'T TAKE MY EYES OFF OF YOU, Gerri
Granger, 20th Century 2241

110—BEYOND THE MILKY WAY, Iron Butterfly,
MCA 40493

BubblingUnderThe

__ToplPs__|

201-10 CC, The Original Soundtrack, Mercury
SRM-1-1029 (Phonogram)

202—WALTER CARLOS, By Request, Columbia M
32088

203—JON LUCIEN, Song For My Lady, Columbia
PC 33544

204—McCOY TYNER, Trident, Milestone 9063
(Fantasy)

205—DAVID ESSEX, All The Fun Of The Fair, Co-
lumbia PC 33813

206—KEITH JARRETT, Back Hand, ABC/Impulse
ASH 9305

207-SPLINTER, Harder To Live, Dark Horse SP
22006 (A&M)

208—SOUTH SHORE COMMISSION, Wand WDS
6100 (Scepter)

209—THE RHINESTONES, 20th Century T 489

210-THE MYSTIC MOODS ORCHESTRA, Ero-
genous, Sound Bird SB 7509
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Billbaard SPECIAL SURVEY for Week Ending 12/27/75

(Published Ewvery Two Weehs)

Bilboord jozz LPS

Py
2% g'ﬁ 35| e
Fx |8 £ Artist, Label & Number (Distributing Label)
1 1 |8 FEELS SO GOOD
Grover Washington Jr., Kudu 24 S1 (Motown)
2|6 |6 PLACES AND SPACES
Donald Byrd, Blue Note BN-LA549-G (United Artists)
3] 3 |10 DON'T IT FEEL GOOD
Ramsey Lewis, Columbia PC 33800
4| 4 |16 MELLOW MADNESS
Quincy Jones, A&M SP 4526
55 |8 JOURNEY TO LOVE
Stanley Clarke, Nemperor NE 433 (Atlantic)
6| 2 (10 MAN-CHILD
Herbie Hancock, Columbia PC 33812
71 8 |16 PRESSURE SENSITIVE
Ronnie Laws, Blue Note BN-LA452-G (United Artists)
8|7 (10 VISIONS OF A NEW WORLD
Lonnie Liston Smith & The Cosmic Echoes,
Flying Dutchman BDL1-1196 (RCA)
9 (10 (10 HAVE YOU EVER SEEN THE RAIN
Stanley Turrentine, Fantasy F 9493
10 120 | 3 BELLAVIA
I Chuck Mangione, A&M SP 4557
11 [ 9 |16 CHAIN REACTION
Crusaders ABC/Blue Thumb BTSD 6022
12 |13 | 6 FANCY DANCER
Bobbi Humphrey, Blue Note BN-LA550-G (United Artists)
1316 | 6 CITY LIFE
Blackbyrds, Fantasy F 9490
14 |21 |43 MISTER MAGIC
Grover Washington Jr., Kudu KU 20 S1 (Motown)
15 112 | 6 FROM SOUTH AFRICA TO SOUTH CAROLINA
Gil Scott-Heron & Brian Jackson. Arista AL 4044
16 (14 |10 KOLN CONCERT
Keith Jarrett, ECM 1064/65 (Polydor)
17 (11 |10 RETURN TO FOREVER
Chick Corea, ECM 1022 (Polydor)
18 |17 (16 CONCIERTO
Jim Hall, CTI 6060 S1 (Motown)
19 |24 | 6 TOUCH
John Klemmer, ABC ABCD 922
20 |19 |25 THE CHICAGO THEME
Hubert Laws, CTI 6058 S1 (Motown)
21 (15 | 6 A FUNKY THIDE OF SINGS
Billy Cobham Atlantic SO 18149
22 (18 | 8 HUSTLE TO SURVIVE
Les McCann, Atlantic SD 1679
23 |28 |23 | PHENIX
Cannonball Adderley, Fantasy F 79004
24 |29 |3 ENCORE
Chuck Mangione, Mercury SRM-1-1050 (Phonogram)
25 |40 | 3 TRIDENT
McCoy Tyner, Milestone 9063 (Fantasy)
26 |27 |12 BAD LUCK IS ALL | HAVE
Eddie Harris, Atlantic SD 1675
27 137 |3 ANYTHING GOES
Ron Carter, Kudu 25 (Motown)
28 |32 | 6 BACK HAND
Keith Jarrett, ABC/Impulse ASH 9305
29 135 | 6 | MACHO
Gabor Szabo. Salvation SAL 704 (Motown)
0 | ETXTEED| TAKING OFF
| David Sanborn_Warner Bros. BS 2873
31 m PHILADELPHIA FREEDOM
MFSB, Phila. Int'l PZ 33845 (Epic/Columbia)
32 (3 |3 NEW YORK CONNECTION
Tom Scott, Ode SP 770033 (A&M)
33 m LIVE
Jim Hall, Horizon SP 705 (A&M)
34 |33 | 6 ONCE | LOVED
Esther Satterfield, A&M SP 3408
35 GATEWAY
m John Abercrombie, Dave Holland, Jack Delohnette,
| ECM 1061 (Polydor)
36 m VENUSIAN SUMMER
| Lenny White, Nemperor NE 435 (Atlantic)
37 m SUITE FOR FLUTE AND JAZZ PIANO
| Jean-Pierre Rampal & Claude Bolling, Columbia M 33233
38 | 26 BELIEVE IT
The New Tony Williams Lifetime, Columbia PC 33836
39 SUITE FOR POPS
m| Thad Jones & Mel Lewis, Horizon SP 701 (A&M)
40 SATURDAY NIGHT SPECIAL
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Norman Connors Buddah BDS 5643
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Jazz

The So.
it’'s Not

LOS ANGELES—Despite what
sentimental old-timers may say as
they reminisce about the 1930s and
1940s, there is more jazz being
played — and appreciated — in
Southern California as 1975 nears
anend than at any previous time in
history.

The burned-out Palomar is a
memory, and so are clubs like the
Red Feather, the Morocco, Billy
Berg’s, the Jade and the Trianon
Ballroom in Southgate. but others
have unshuttered and the new far
outnumber the old.

New venues have opened, in
fact, since a hopeful group of 70 or
g so tradesters gathered on a cold
and rainy weekend last spring at
the Universal Sheraton in subur-
ban North Hollywood for the
¢ founding sessions that spawned
the World Jazz Assn.

“Already.” notes Paul Tanner,
WJA executive director and na-
§ tionally prominent jazz educator at

UCLA, “a solid pattern of growth
is noticeable. The WJA maintains
day to day tabs on places featuring
jazz. The graph line is consistently
up.”

On the sea-washed shore of the
city’s perimeter, Howard Rumsey’s
Concerts By the Sea at Redondo
Beach attracts profitable patron-
% age six nights a week year in and

year out. Rumsey’s December at-
tractions included John Klemmer,
Hank Crawford, Joe Henderson,
Patrice Rushen and Willie Bobo
with the Toshiko Akiyoshi-Lew
; Tabackin big band appearing Dec.

$

8 for a one-nighter to spice up the
month’s menu.

Hungry Joe’s at Huntington
Beach offers the Orange County
Rhythm Machine Mondays, the
Dave Pike Quartet Tuesdays
through Saturdays and acts like
Supersax and Willie Bobo every
Sunday.

The Lighthouse at Hermosa
Beach is closed only on Mondays.
Hampton Hawes, performing
brilliantly again at the keyboard
g after a long tacit: Ray Pizzi’s Quin-
tet, Anita O’'Day and Mose Alli-
son, Dexter Gordon, Kenny Bur-
rell, Milt Jackson and the
venerable duo of Sonny Terry and
Brownie McGhee are all booked
through the month.

Anna Banana, the Vince Wal-
§ lace Quintet and Sunday afternoon
jams are attractions at the Studio
Cafe on the Balboa pier. The Mu-
sic Bar in Redondo Beach serves
up the Wally Withem Trio with
jams from 2 p.m. t09:30 p.m. every
Sunday.

Moving‘ inland from the gray
Pacific waters of early winter, the

rsssssssssssssiss BETTER THAN EVER

Calif. Jazz Scene:
Like the Old Days

By DAVE DEXTER JR.
Cocoanut Grove of the Hotel Am-
bassador is struggling. One recalls
the days when Gus Arnheim, Jim-
mie Grier and Freddy Martin—
none noted for jazz—held forth at
the posh spot and broadcast as fre-
quently as three times nightly. The
ideal jazz formula at the Grove,
admittedly, hasn’t yet evolved. But
under the same ancient roof jazz is
often spotted in the smaller Em-
bassy room. Rob Morris and his
Summer of ’42 orchestra will be
the attraction New Year’s Eve.

The suburban San Fernando
Valley steadily becomes a jazz hot-
bed. More than 1.3 million persons
now reside in what once was a ru-
ral area through the winding Ca-
huenga Pass of the Santa Monica
mountains.

Donte’s in North Hollywood is
experiencing its best December
ever, booking acts on a two-night
basis. This month, Donte’s offers
the Stan Getz Quartet, Mundell
Lowe and Terry Harrington, Don
Menza and the Frank Rosolino
Five, Gabor Szabo, lliad, Super-
sax, the Grant Geisman Quartet,

_Red Mitchell and Hampton

Hawes, Willie Bobo, the Barry
Zweig Quintet, Charlie Shoemake
and Pete Christlieb, Jimmy Stew-
art and Rochie Kamuca. But
trumpeter-comic Jack Sheldon is
the main man, booked not only for
New Year’s Eve but also for Dec.
21, 28 with his combo.

The Baked Potato, a few blocks
from Donte’s, offers Lee Ritenour
Tuesdays, Don Randi’s band
Wednesdays through Saturdays
and Harry “Sweets” Edison of
Basie trumpet renown every Sun-
day.

For many, however. the surprise
operation of the year has been
King Arthur's in Canoga Park in
the far western end of the Valley.
An eatery, it is becoming a show-
place for big bands—the kind that
flourished 30-40 years back. For
December King Arthur’s has
booked Eddie Grady's Command-
ers, Terry Gibbs, Ed Shaughnessy
and Energy Force, the Frankie
Capp-Nat Pierce band with Ernie
Andrews as singer, Bill Tole'’s or-
chestra, Bill Berry and on Jan. 4,
Woody Herman's latest Herd.
Tommy King performed Saturday
(20) and again on New Year’s Eve.
All conduct big bands.

There’s a new jazz spot in the
Valley. too. The Blues Room in
Studio City leans on young jazz
and blues acts on the way up. It's
open six nights a week.

Across town, O.C. Smith and the
Jack Wilson Quartet entertain at
Memory Lane in the USC-Memo-
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rial Coliseum area. The Parisian
Room on Washington Blvd. is
working in the tenor saxophone of
Eddie “Lockjaw” Davis and the
singing of Dakota Staton with its
nightly attraction, the Red Hollo-
way Quartet. Dave Mackay’s Trio
presides on the stand at Tails Out,

a LaBrea bistro, Tuesdays through
Saturdays.

There are perhaps a couple
dozen other nightspots featuring
single acts, jazz pianists and organ-
ists in the main.

Concerts are on the rise as well.

UCLA with its 30,000 commu-
nity in Westwood offered the
Buddy Rich band Dec. 12 and fol-
lows in *76 with Keith Jarrett, Cleo
Laine and Johnny Dankworth, the
UCLA Jazz Ensemble and the Bill
Evans Trio.
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Cerritos College in suburban
Norwalk presented trumpeter Cat
Anderson, the Dave Pike Quartet,
Tommy Vig's big band and Don ?
Ellis Dec. 12. El Camino College
has contracted for the World’s
Greatest Jazz Band and a Jelly
Roll Morton concert. Eagle Rock
High School serves up jazz bashes
every second Sunday every month. §

These aren’t based on amateur
exhibitions. The Dec. 14 program
featured Sahib Shihab, Plas John- %
son, Dick Nash, Sweets Edison,
John Rinaldo, Herb Ellis, Chuck :
Berghofer, Paul Humphrey, Bob
Summers and Doctor Docter, lat-
ter a Dixish cornetist.

Consistently programming jazz g
on Southern California airways
are KBCA, KMET and KGIL in
Los Angeles: KLON, Long Beach:
KPBS. San Diego: KCMJ, Palm
Springs, and KCRW, Santa Mon-
ica. Chuck Cecil’s nationally syn-
dicated “Swingin’ Years” stanza
on KGIL emphasizes rare old big
band 78 shellacs and enjoys par-
ticularly healthy ratings.

advosaT1g 'S.61 ‘22 HI8W303a

There’s something else happen- $
ing these days that was unknown
in the "30s and "40s.

Sitmar books hundreds of jazz z
fans on its cruises of the Mexican
shoreline. Harry James and his
band deserted Las Vegas to sail
Dec. 2. Les Brown and his crew sail
Jan. 10 and on Jan. 20 and Jan. 31
trumpeter Lee Castle fronting
what he bills as the Jimmy Dorsey
orchestra pushes off on a leisurely
voyage along the Baja California
Riviera. g

It's not like the old days, and

are damned glad of it.

oy
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some of us who were around then %
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Jazz Beal

LOS ANGELES—Improvising Artists Inc. is
the name of the new label spawned by pianist
Paul Bley and his associate C.A. Gross. Label's
debut package of three LPs bows Jan. 1 in New
York and includes Bley and Jimmy Giuffre on
clarinet and bassist Bill Connors (“Quiet
Song™), “Alone Again” a solo effort by Bley and
“Turning Point” by saxophonist John Gilmore
with Paul Motian on drums, Gary Peacock on
bass and Bley on piano.

JEM Records will handle distribution in New
York and L.A. Other independent distribution
outlets are being sought.

Side Effect, new Fantasy vocal guartet,
played a benefit Saturday (13) for the American
Diabetes Assn. at a McDonald’s in Culver City,

www.americanradiohistorv.com

Calif. . .. Boomers in Manhattan has booked for
the Christmas holidays Tex Allen, Jaboli Billy
Hart, Calvin Hill, Charles Davis, Clifford Adams
and Ronnie Matthews. . . . Concept Broadcasting
Service in L.A. is syndicating a weekly two-hour
show hosted by Dave Garroway which zeroes in
on big bands and jazz-oriented vocalists.

Willie Nelson, the progressive country per-
former, is moving into jazz with his Lone Star
label and an LP by Bucky Meadows on piano
and guitar. Disk was cut in Nashville and will be
distributed by CBS.

The Thad Jones/Mel Lewis band’s recent hot
tour of 13 Japanese cities has resulted in its
being booked back for four weeks in January of
1977. ... While Dizzy Gillespie was playing the

Vestial Virgin room at the Las Vegas Hilton, the
Las Vegas Jazz Society threw an all-night jazz
session for the noted trumpeter and some 300
fans showed at the hotel's Don the Beach-
comber room from 1 to 6 on a Sunday morning.
Diz didn't play at all, claiming he had blown
his best at his three scheduled shows. But Monk
Montgomery, society president, kept the music
flowing and promises more jazz jams. The organ-
ization followed up the Gillespie jam with a con-
cert at the Univ. of Nevada's Las Vegas campus
featuring thd L.A. Four—Shelly Manne, Bud
Shank, Ray Brown and Laurindo Almeida, plus

the Milt Jackson Quartet.
Rahsan Roland Kirk reported semi-paralyzed
(Continued on page 49)
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Soul
- Sauce
Gospel:
Rawils Riled
By Attitude

By JEAN WILLIAMS

LOS ANGELES-Singer Lou
Rawls, who switched from gospel to
pop to gain major success, claims
blacks do not recognize the talents of
certain black gospel acts.

Thatis, until they became success-
ful in other fields.

Rawls points out that blacks tend
not o support their own gospel acts,
but will give these same acts hell
when they are embraced by white
audiences. The stigma attached to
these performers is that they have
abandoned their own natural music.

He points out that gospel music
has been the backbone of today’s en-
tertainment market.

Rawls feels that young people are
not being turned on to gospel be-
cause, as he says, “They do not have
overseers to lead them in that direc-
tion.

“They hear the Staple Singers,
Sly, the Isley Brothers or Isaac Hayes
and this is as close to gospel as they
get.”

Radio, which seems to be a vital
part of the average teenager’s day,
does not help to educate them to gos-
pel music, according to Rawls.

“Gospel is played either very early
in the morning, or much too late at
night when teens are not tuned in,”
he says.

He explains there are contempo-
rary acts such as Andrae Crouch,
Rance Allen and others who could
bring the youth audience into the
gospel fold. But he adds, “I do not
see this becoming a reality in the
near future.

“When these acts get exposure on
‘Soul Train,” ‘The Tonight Show,
‘The Dick Clark Show’ and other
television programs, then the gospel
artists will have an impact on the
mass youth market.”

Rawls charges the black commu-
nity with turning to gospel music
only in a time of stress.

“When the country is in a state of
disorder, under pressure or we are
threatened any way, the religious
field flourishes.

*“Sales in gospel records increase,
the churches are full and gospel con-
certs are in abundance.

“On the other hand, when we do
not have these pressures, we move
from gospel, substituting it for the
nightclub scene. And we tend to do
this automatically while seeking the
same feeling that we received in
church.”

Rawls, who is the product of the
Pilgrim Travelers and the Soul Stir-
rers gospel groups, and also happens
to be the son of a Baptist minister,
encountered criticism when he de-
cided to switch to popular music.

Obviously perturbed by the lack
of acceptance by black people to
gospel artists, he candidly points out
that in years gone by, gospel acts did
in fact fill major auditoriums.

In contrast, he cites a recent inci-
dent where an appeal had to be
made to an audience in order to col-
lect $250 for a leading gospel quartet
which had performed for this par-
ticular audience.

He says that gospel concerts have
moved from large auditoriums to
churches because promoters can no
longer fill major halls.

As proof of his own sincerity,
Rawls performed along with Bobby
Womack and several others who
first made their marks in gospel, ata
gospel concert held in Los Angeles
recently.
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(Scepter) (Nickel Shoe/Six Strings, BMI) . (RCA) (Diagonal/Steals Bros., BMI) (Denture Whistle, BMI)
31 [ 34| 5| EVERY BEAT OF 7] s = 9% |CITIED  SAGGITARIAN AFFAIR—Roone Moter
MY HEART—crown Heights Atfai - (R. McNeir), Prodigal 0620
(F. Nerangis, B. Brion), be Lite 1575 (PIP) gbag}::;;"rg;ei"b;mj TSOP 84773 (Epic/Columbia) {(Crishell/Mac West, BMI)
(Delightful, BMI) ;
84| 2 UIET STORM —Smokey Robi 9 [ 97 | 6 WITHOUT YOU—Ruby Winters
ﬁ 40 | 4 | TURNING POINT—Tyrone Davis ﬁ ?w Robiason, RE. Jones), Tamia 54265 (Ham-Evans), Playboy 048 (Rpple, ASCAP)
L ‘Grah_am), Dakar 4550 (Brunswick) (Motown) (Bertam, ASCAP)
Uulio-Bran/ Content, B oYy | 78| 6| 0ISCO Sax/FOR THE LovE 100 m THANK YOU BABY FOR
By 4| 4| SUPANO DO IT—gerty wign OF YOU —touston Person LOVING ME— quickest way Out
(). Thompson, E. Dixon), Alston 3718 (T.K.) (1. Roach), 20th Century/Westbound 5015 (W. King). Philly _Groove 8163
(Cachand, BMI) (Eridgepoﬁ/libam, BMI) (Warner Bros.) (Silk, BMI)
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_ Winners__
Singles

Elton John’s “Isiand Girl” on
MCA; disk is his eighth gold single.

Albums

“The Who By Number” on MCA;
disk is its seventh gold album.

Silver Convention’s “Save Me” on
RCA; disk is its first gold album.

Earth, Wind & Fire’s “Gratitude”
on Columbia; disk is its fourth gold
album.

0’Jays’ “Family Reunion” on
Philadelphia International; disk is its
fourth gold album.

Art Garfunkel’s “Breakaway” on
Columbia; disk is his second gold al-
bum.

“Fleetwood Mac” on Reprise; disk
is its first gold album.

“Seals & Crofts Greatest Hits” on
Wamer Bros.; disk is its fourth gold
album.

Kiss’ “Alive” on Casablanca; disk
is its first gold album.

Joni Mitchell’s “The Hissing Of
Summer Lawns” on Asylum; disk is
her sixth gold album.

Cancer Fatal
To Lee Wiley

NEW YORK-Cancer was
blamed for the death Dec. 11 of Lee
Wiley, 60, one of the nation’s top
jazz singers of the 1930s and 1940s.

Born in Oklahoma and part Cher-
okee, Wiley worked clubs in Chi-
cago before she joined Leo Reis-
man’s orchestra in New York.
Reisman’s society-type music bored
her and she turned to jazz, empha-
sizing little known show tune.

Her albums for Liberty Music
Shops with musicians like Fats
Waller, Bunny Berigan and Joe
Bushkin and a series of disks for
Commodore, RCA and, more
recently, Monmouth-Evergreen
(“Back Home Again™) attracted
wide attention from musicians. She
also composed the standard “Any
Time, Any Day, Anywhere” with
Victor Young and Ned Washington.

For most of her career, Wiley
worked as a single. Her last LP, for
Monmouth-Evergreen, was pro-
duced in 1971 by Bill Borden and
Herb Sanford and featured, in her
back-up combo, Bucky Pizzarelli,
Rusty Dedrick, Johnny Mince,
Buddy Morrow, Dick Hyman,
George Duvivier and Don Lamond.

For five years, in the 1940s, Wiley
was married to pianist and composer
Jess Stacy. She is survived by the
widower, Nat Tischenkel; a sister
and a brother.

Adelphi Appoints
7 New Distributors

SILVER SPRING, Md.—Adelphi
Records has appointed seven new
national and international distribu-
tors to represent its own Adelphi
line and its represented labels, Pied-
mont/Bomp/Skyline/Physical and
Hope Records.

They are: Julian Brown Distribu-
tors, Southern California: Country
Sales, Southern Virginia and North
Carolina; Waterfall Distributors,
upstate New York; Dave Music,
France: Almada, Canada; Shinsei,
Japan; and Folkways, Australia.

General News

Warner Bros. In
Move To Beef Up
Soul-Jazz Promo

LOS ANGELES—Warner Bros.
has expanded its promotion force to
include a national representative of
black music, Eddie Pugh. Label has
been strengthening its position in
the soul-jazz arca during the past
several months.

Pugh. formerly a regional repre-
sentative for the label in Atlanta,
will be based in New York.

He says Warner Bros. has never
had a national person in New York.
He also says that discos are the rea-
son for what he calls “a renewed cre-
ative interest in the city.”

“People have started going back
into New York via discos, and
Warner Bros. wants to be right
there,” he notes.

Pugh will report directly to Tom
Draper, the label’s vice president in
charge of black music, in Los An-
geles.

Draper declares Pugh has been
given the position because of his to-
tal knowledge of the business.

He says that when a position be-
comes available, he looks to his staff
members to fill it. “I believe in mov-
ing my people around within the or-
ganization so they can grow.” says
Draper.

New Jas Label
Offers Comedy

LOS ANGELES--Jas, new label
operated by Jack Lewerke and Sid
Talmadge, has picked up national
distribution for the spoken word LP
by Larry Wilde, “The Official Polish
Comedy LP Backed With The Offi-
cial Italian Comedy Album.”

LP is based on Wilde’s pocket
book of the same name.

Jas was initially formed by the two
distributors to release repackaged
jazz and soul LPs from their respec-
tive catalogs which have been lying
dormant for a number of years.

Jas expects to release about 15 LPs
in its first year.

Bankrupt, Says
Boss Of Labels

LOS ANGELES—David Law-
rence Rolnick, one of the first to re-
lease hit single compilations from
various labels on his own labels and
back it up with hefty radio advertis-
ing for direct mail sale, is currently
in personal bankruptcy proceedings
here.

Rolnick, also known as David
Rogers, is the principal in a bank-
ruptcy action before a U.S. referee.
Liabilities of more than $100,000 are
listed, while assets are less than
$3,000. Richard Moneymaker has
been appointed trustee.

Rolnick operated labels like
Adam Sean Music, Flick City Rec-
ords and Take 6 from about 1968 to
1971. Largest listed creditors include
Rainbo Records, Los Angeles,
which obtained an unpaid Superior
Court judgment of $62,767.43
against Rolnick in March 1973: Alta
Distributors, Phoenix, which ob-
tained a $2,200 judgment against
him in Phoenix court; Custom Fi-
delity Inc., Los Angeles pressing
plant and fabricator now in bank-
ruptey here, $7,000; and the Harry
Fox Agency, which reported to the
referee it would not reveal the
amount of publishers’ claims. Rol-
nick reported to the court that he
had no income in 1973 and $8,000
income in 1974.
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T | ASTAR  Performer—LP's  registering t
& | treatest proportionate upward prog- &
o | = ress this week - | e
310 me HEIMLT
v | g | g | Aist, Label & Number elwlE Artist, Label & Number
E| 3| x| Oist Label) = LEES (Dist. Label)
1| 3| 5| FAMILY REUNION 32| 24| 8| YOU ARE BEAUTIFUL
0’)ays, Philadelphia International PZ Stylistics, Avco AV 69010
33807 (Epic/Columbia)
33|19 21| PICK OF THE LITTER
ﬁ 5| 4| GRATITUDE Spinners, Atiantic SO 18141
Earth Wind & Fire,
Columbia PG 33694 34 37| 5| WE GOTTA GET OUR
3| 2|12 | LETS DO IT AGAIN/ THING TOGETHER
ORIGINAL SOUNDTRACK s LEST LA
Stapie Singers with Curtis Mayfield, (Phonogram)
5 Bros.
Curtom €U 5005 (Warner Bes) | 35| 35| 5| HOT CHOCOLATE
4| 1| 6| FEELS SO GOOD Big Tree BT 89512 (Atlantic)
Grover Washington Jr., Kudu 24 S1
(Motown) 36 26 12 | VISIONS OF A NEW WORLD
Lo Liston Smith, Flying
5| 415 | SAVE ME Dutchman BOLI-1196 (RCA)
Sitver Convention, Midland
International BKL1-1129 (RCA) ﬁ 48| 4| TRACK OF THE CAT
9 | 11 | LOVE TO LOVE YOU BABY Dionne Warwicke,
ﬁ Donna Summer, Oasis OCLP 5003 Wamer Bros. BS 2893
Casab
(Cosabiorcs) 38|39 | 5| HUSTLE TO SURVIVE
ﬁ 17| 7| WHO | AM Les McCann, Atlantic SD 1679
David Ruffin, Motown M6-849 S1 ﬁ
, - 50| 2| DON CORNELIUS PRESENTS
SHTRTH] () [ MOMISCH THE SOUL TRAIN GANG
ommodores, Motown M6-848 S1 Soul Train BVL1-1278 (RCA)
21 | 4 | WAKE UP EVERYBODY
ﬁ Harold Melvin & the Bue Notes ﬂ 541 3| THE SALSOUL ORCHESTRA
Philadelphia Intl. PZ 33808 Satsoul SIS 5501
(Epic/Columbia)
41| 42| 5| SAFETY ZONE
ﬁ 14 | 6 | PLACES AND SPACES Bobby Womack, United Adists
Donald Byrd, Biue Note BN-LA549-G UALA544.G
(United Artists)
11 12| 8| MAKING MUSIC 245 8 ::IVNE YOU EVER SEEN THE
() T, BT GREE Staniey Turrentine, Fantasy F 9493
12 (13| 6} YOU
Aretha Frankiin, Atiantic SD 18151 43 1 43| 6| FREE TO BE MYSELF
Edwin Stare, Granite GS 1005
13 [16 | 5| RUFUS FEATURING
CHAKA KHAN 44|44 5| COKE
ABC ABCD 909 Coke Escovedo, Mercury SRM-1-1041
(Phonogram)
Y22 | 4| House parry
Temptations, Gordy G6 97381 451 52| 2| RATTLESNAKE
(Motown) Ohio Players, 20th Century/
15 118 7| MAHOGANY/ Westbound W 211
ORIGINAL SOUNDTRACK 461 46| 5| THAT NIGGER'S CRAZY
ianalfussqHciowolVESSESS Richard Pryor, Reprise MS 2241
ﬁ 20 | 5| PHILADELPHIA FREEDOM G )
MFSB, Philadelphia International P2
; m NEW YORK CONNECTION
LB (et Tom Scott, Ode SP 77033 (A&M)
17 | 6 |19 | HONEY
Ohio Players, Mercury SRM-1-1038 48| 51| 4| FALLIN' IN LOVE
(Phonogram) Hamilton, Joe Frank & Reynolds
Playboy PB 407
18 {15 | 6 | GREATEST HITS
Barry White, 20th Century T 493 ﬁ 591 2| KICKIN'
Mighty Clouds Of Joy, ABC/Peacack
19|10 7| DRAMAV ‘ T s eacoc
Ron Banks & The Oramatics, ABC
A6co 916 TR ARCHIE BELL & THE
20 |11 | 9| 2ND ANNIVERSARY DRELLS , ,
Gladys Knight & The Pips, Buddah Tsop PZ 33844 (Epic/Columbia)
BDS 5639
5149 | 3| PASS THE FEELIN' ON
21| 8| 8| JOURNEY TO LOVE Creative Source, Polydor PD 6052
Stanley Clarke, Nemperor NE 433
(Attantic) 52| 58 | 2| ANYTHING GOES
ﬁ 47 2 | SPINNERS LIVE! Ron Carter. Kuder 25 (Motown)
LB &) B 53 [ 56 | 4| SOUTH SHORE
23 (23|20 | KC AND COMMISSION
THE SUNSHINE BAND U U QD (i)
60
1603 54 55| 4| GOOD, BAD, BUT
24 (25 [ 21 | INSEPARABLE BEAUTIFUL
Natalie Cote, Capitol ST 11429 Shirley Bassey,
United Artists UALA 542-G
ﬁ 31| 5| CITY LIFE
Blackbyrds, Fantasy F 9430 55 | 53 5| AFRO-DESIA
Lonnie Smith, Groove Merchant
26 {27 | 7| LUCILLE TALKS BACK :
B.B. King, ABC ABCD 898 MRS CR)
27|29 | 6| FANCY DANCER 56| 41| 21| AINT NO
Bobbi Humphrey, Blue Note BN- BOUT-A-DOUBT IT
LA550-G (United Artists) Graham Central Station, Warner
SHAME ON THE WORLD fros 20 106
28 132| 4| SH
T M igednt, R APLL 1003 | 57 [RPENRRp THREE DEGREES LIVE
Philadelphia International PZ 33840
fr(38 | 3| WHEN LOVE IS NEW (Epi/Columbia)
Billy Paul, Philadelphia International
PZ 33843 (Epic/Columbia) 58 60| 21 TELLIN'IT
Ann Peebles, Hi HSL 32091
3013 6 SUPERSOUND (C:" don) (5
Jlmmy_ Castor Bunch,
Atlantic SD 18150 59m NASTY GIRL
31|28 7 | FROM SOUTH AFRICA l | Betty Davis, island ILPS 9329
TO SOUTH CAROLINA
Gil Scott-Heron & Brian Jackson, 60 SATURDAY NIGHT SPECIAL
Arista AL 4044 | | ' Narman Connors, Buddah BDS 5643

25
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Discos

Club Dialog

By TOM MOULTON

NEW YORK—"I Love New York" was the
theme of a three-day benefit held at the 12 West
Disco here Dec. 12-14. With proceeds from the
affair going to the city's empty coffers, such art-
ists as Gloria Gaynor, B.T. Express, Simon Said,
Al Downing, Revelation, Boncella Lewis, Jeanne
Atderman, Stephen Nesbit, the Harkness Dance
Company and the dance team of Deleah Shafer
and Jose Lewis donated time and talent over the
weekend.

Emceeing the various portions of the show
was WBCN's Lamarr Rene, while spinning duties
went to house DJs Tom Savarese and Bobby Gor-

don. Graybar Associates also chipped in by do-
nating additional sound equipment for the live
performances.

“Bump Jive" by the Clovers is a strong re-
make of the oldie “Willie And The Hand Jive” b/
w “Bump Jive (disco).” The sound here is very
much like that from TK. The label is Aladdin,
recently formed out of Washington, D.C.

Bobby (DJ) Guttadaro, Infinity spinner, is
getting strong reaction to the new Atlanta Disco
Band LP on Ariola. The strong cuts, according to
Guttadaro, are: “Do What You Feel” and “My

(Continued on page 27)

CHASE-
LIGHTS

A unique collection of

chaselight strips available
in mirror chrome (shown),
black or white enamelled
aluminum. Wired to your

We also stock a complete

lighting controllers to satisfy
any discotheque requirement.

New York, N.Y.10011 » 212/691/-0841

requirements, available
in any length.

line of fixtures, special
effects equipment and

DIGITAL LIGHTING
CORPORATION

141 West 24 Street

STATION
SPINS ONLY
DISCO HITS

LOS ANGELES—A few months
ago, WYLD. New Orleans. moved
from an r&b format into disco. The
station has moved again. main-
taining its disco format but vowing
to play only disco records that are
proven hits.

Ty Bell. who has been upped from
announcer to program director, ex-
plains that the only time disco music
will not be aired is during the sta-
tion’s fictitious six-hour concert spe-
cial. From December through Feb-
ruary, WYLD will program a series
of imaginary r&b/disco concerts.

The concerts will feature selected
artists, and for a solid six hours, all
music by these known acts will be
aired.

Bell points out that this is the sta-
tion’s method of cxposing more
product by an artist.

He claims that the concert series is
reflecting sales at the retail level.
Then he adds. “We are doing more
extensive surveys of the retail shops
dealing with honest accounts of rec-
ords.”

As opposed to calling the stores.
WYLD's announcers are now going
into the shops seeking record advice.
Bell contends a retailer will furnish
them with more information con-
cerning product sales if they are
talking face to tace with the record
seller.

He says that in the past, the station
was guilty of blind experimentation

(Continued on page 49)

You Need a Library
Card For This Spot

By M. H. ORODENKER

ALLENTOWN;, Pa.—In this East-
ern Pennsylvania green acres coun-
try, taking in Allentown, Easton and
Reading. the disco scene makes its
first major pitch here with the open-
ing of a local branch for the Library,
one of the most popular discotheques
in Philadelphia.

Featuring a library decor of shelf
upon shelf with books tended by
mini-skirted “librarians.” who also
double as bar maids, The Library is
located in the midtown sector.

The Library, catering to the col-
lege and professional crowd, even
giving out library cards for admis-
sion, opened Dec. 12 and is the
brainchild of Len Stevens, former
television station and ad agency excc
in Philadelphia. He uses a house
deejay and combines the steady
spinning of records with an EKG-
rated slide show.

Also opening at the same time in
Phillipsburg, N.J., across the bridge
from Easton. is the Hollywood Disco
at Wardell's. Club also features a
light show with the record spinning
nightly.

While everything from belly
dancers and go-go dancers to coun-
try and rock units dominate the af-
ter-dark scene in this area of the
country. the disco setting is still quite
new.

Reading has the Disco Hugo.
which offers free dance lessons on
Monday and Tuesday evenings. The
Mirage Discotheque in Easton oper-

ates Thursday. Friday and Saturday
nights with a live unit aliernating
with Station WEEX’s Joey Mitchell
spinning platters.

Here in Allentown. the Firehouse
Emporium turns disco on Mondays
and Tuesdays with J.C.’s Disco
Light Show, offering live entertain-
ment the other nights. At nearby
Dorneyville. Bill Daniel's Rock Pal-
ace combines a live unit with deejay
Mike Jacobs. and operates an Up-
stairs Room as a non-stop disco with
Bill Apt decjaying.

Robins/Fairchild
New Club Amp

NEW YORK —Robins/Fairchild
has developed a compact 25-watt
solid-state, studio monitor power
amplifier for disco and other sound
reinforcement applications, includ-
ing recording and broadcast studios.

The unit. model F62500. features
above average transicnt response.
flat frequency response, low distor-
tion and noise. and output-cireuit
protection against overload. accord-
ing to Sam Jones, sales manager.

Jones feels that the unit plays an
important role in filling the need for
an amplifier with higher output than
the Robins/Fairchild [0-watt,
model 610. but without being as

(Continued on page 49)
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The greatest revolution in club and cabaret enter-
tainment since amplified sound. It's the way to
drastically cut back on the rising costs of entertain-
ment. It's a way of attracting customers that will beat
anything you've seen. And you can have this large-
screen musical entertainment for your customers’
dancing, listening and viewing pleasure now!

Video-disco units and programming are available
exclusively through us, and the number of units in
your area will be strictly limited to prevent over-
saturation. Don’t miss the opportunity of a lifetime.

Write or call us now!
Video Disco

2050—777 Hornby Street

Vancouver B.C. Canada V6Z1S4

(604) 669-5621 Telex 04-508574
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Top Audience Response
Records In N.Y. Discos
This Week
1 1LOVE MUSIC—The 0'Jays—Phila. Intl
2 JUMPFOR JOY/I COULD HAVE DANCED
ALL NIGHT-Biddu Orch.—Epic
3 MIGHTY HIGH/EVERYTHING IS LOVE-
Mighty Clouds Of Joy—ABC (LP)
4 BABY FACE—Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer
5 LADY BUMP/THE LADY BUMPS ON-
Penny McLean—Atco
6 THAT OLD BLACK MAGIC—The Softones—
Avco
7 ELUSIVE-Babe Ruth—Capitol
8 EXTRA, EXTRA (Read Ali About It)—Ralph
Carter—Mercury (disco version)
9 SALEg)UL—SalsouI Orch.—Salsoul (entire
10 TELL THE WORLD HOW | FEEL ABOUT CHA’
BABY—Harold Melvin & The Blue
Notes—Phila. Intl (LP)
11 FIND MY WAY—-Cameo—Chocolate City
12 LET'S GROOVE/DANCE YOUR TROUBLES
?I%I;Y—Archw Bell & The Drells— TSOP
13 1AM SOMEBODY-Jimmy James & The
Vagabonds—Pye
14 EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite
15 JOYCE—Papa John Creach—Buddah (disco
version)

Downstairs Records (New York)
Retail Sales

This Week
1 JUMP FOR JOY/I COULD HAVE DANCED
ALL NIGHT-Biddu Orch.~Epic

2 LET'S GROOVE—Archie Bell & The Drells—
TSOP (LP)
3 MIGHTY HIGH/EVERYTHING IS LOVE—
Mighty Clouds Of Joy—ABC (LP)

THAT OLD BLACK MAGIC —Softones—Avco

SMILE-Simon Said—Atco

OH NO, NOT MY BABY—De Blanc—Arista

NEVER LET YOU GO—-Vicky Sue Robinson—

RCA
8 TELL THE WORLD HOW | FEEL ABOUT CHA’
BABY—Harold Melvin & The Blue
Notes—Phila. Intl (LP)
9 SHARE MY LOVE—Dee Dee Sharp—TSOP

(LP)

10 LOVE FOR SALE-Vast Majority— D&M
Records

11 | AM SOMEBODY-Jimmy James & The
Vagabonds—Pye

12 EXTRA, EXTRA (Read All About It)—Ralph
Carter—Mercury (disco version)

13 | LOVE MUSIC—The 0'Jays—Phila. Intl

14 DISCO BELLS—Walter Murphy Orch.—
Major

15 EVERY BEAT OF MY HEART—Crown Heights
Affair—De-Lite

-~ O e

Top Audience Response
Records In Boston Discos

This Week
1 SALSOUL-Salsoul Orch.~Salsoul (entire
LP

2 ILOVE MUSIC—The 0’Jays—Phila. Intl

3 LADY BUMP/THE LADY BUMPS ON-
Penny McLean—Atco

4 ELUSIVE-Babe Ruth—Capitol
5 NOVTIHERE—Hocus Pocus—Shield (dist. by
K

6 SOUL CITY WALK—Archie Be!l & The
Drells—TSOP

7 THAT OLD BLACK MAGIC-Softones—Avco
8 SUNNY-Yambu'—Montuno

9 BABY FACE-Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer

10 OH, NO, NOT MY BABY—De Blanc—Arista

Colony Records (New York)
Retail Sales
This Week
1 JUMP FOR JOY/I COULD HAVE DANCED
ALL NIGHT-Biddu Orch.—Epic
2 SALSOUL-Salsoul Orch.—Salsout (LP)
3 LADY BUMP/THE LADY BUMPS ON—
Penny McLean—Atco
4 | LOVE MUSIC/UNITY=The 0'Jays—Phila.
Intl (LP)
5 AFRICAN SYMPHONY —Henry Mancini—
RCA
6 SMILE-Simon Said—Atco
7 EXTRA, EXTRA (Read All About It)-Ralph
Carter—Mercury
8 THAT OLD BLACK MAGIC—The Softones—
Avco
9 ONE FINE DAY—-Julie Budd—Tom Cat
10 PAPAYA-Urszula Dudziak—Arista
11 STARTREK—The Charles Randolph Grean
Sounde—Ranwood
12 TELLTHEWORLD HOW | FEEL ABOUT CHA'
BABY—Harold Melvin & The Blue
Notes—Phila. Intt (LP)
13 MIGHTY HIGH/EVERYTHING IS LOVE—
Mighty Clouds Of Joy—ABC (LP)
14 SPANISH HUSTLE-Fatback Band—Event
(LP)

15 SUMMER PLACE '76—The John Wite
Group—Cenpro

Melody Song Shops
Retail Sales
(Brooklyn, Queens, Long Island)
This Week
1 LADY BUMP/THE LADY BUMPS ON—
Penny McLean—Atco
2 SALSOUL-Salsoul Orch.—Salsoul (LP)
3 DON'T LEAVE ME THIS WAY/TELL THE
WORLD HOW | FEEL ABOUT CHA'
BABY —Harold Melvin & The Blue
Notes—Phila. Intl (LP)
4 THE LITTLE DRUMMER BOY—Moonlion—
P.ILP.
THAT OLD BLACK MAGIC—Softones—Avco
INSIDE AMERICA—Juggy Murray Jones—
Jupiter
7 MIGHTY HIGH-The Mighty Clouds Of Joy—
ABC (LP)
8 1AM SOMEBODY-Jimmy James & The
Vagabonds—Pye
9 LET'S GROOVE/DANCE YOUR TROUBLES
?n)I;Y—Archie Bell & The Drells—TSOP
10 SHAKE ME, WAKE ME—Barbra Streisand—
Columbia
11 STAR TREK-The Charles Randolph Grean
Sounde—Ranwood
12 OH NO, NOT MY BABY-De Blanc—Arista
13 ERU({I;)—MahogmySoundtrack—Motown

o

14 DELICIOUS—The Duprees—RCA
15 ONCE YOU HIT THE ROAD-Dionne
Warwick—Warner Bros.

Top Audience Response
Records In San Francisco Discos
This Week
1 LADY BUMP/THE LADY BUMPS ON-
Penny McLean—Atco
2 EXTRA, EXTRA (Read All About It)—Ralph
Carter—Mercury (disco version)
| LOVE MUSIC—=The 0'Jays—~Phila. Int|
DRIVE MY CAR—Gary Toms Empire—P.I.P.
5 I'M ON FIRE (Part 2)-Jim Gilstrap—
Roxbury
6 BABY FACE-Wing & A Prayer Fife & Drum
Corps—Wing & A Prayer
7 LOVE MACHINE-The Miracles—Tamla
8 ONE FINE DAY=Julie Budd—Tom Cat
9 TELL THE WORLD HOW | FEEL ABOUT CHA’
BABY—Harold Melvin & The Blue
Notes—Phila. Intl (LP)
10 SUNNY-Yambu'—Montuno & Bobby
Hebb—Laurie

L1

Top Audience Response Records
InL.A./San Diego Discos

This Week
1 ILOVE MUSIC-0’Jays—Phila. Intl (LP)

2 BABY FACE-Wing & A Prayer Fife & Drum
Crops—Wing & A Prayer

3 DRIVE MY CAR—Gary Toms Empire—P.1.P
(disco edit)

4 SINGASONG-Earth, Wind & Fire—
Columbia (LP)

5 LADY BUMP—Penny McLean—Atco

6 WALK AWAY FROM LOVE —David Ruffin—
Motown

7 INSIDE AMERICA-Juggy Murray Jones—
Jupiter

This Week
8 LOVETO LOVE YOU BABY-Donna
Summer—0Qasis (LP)
9 ON THE REAL SIDE—Mighty Clouds Of
Joy—AVC (LP)
10 SALSOUL-Salsoul Orch.~Salsoul (all cuts
LP

11 SUNNY-Yamboo—Montuno

12 LET’S GROOVE—Archie Bell & The Drells—
TSOP (LP)

13 EVERY BEAT OF MY HEART-Crown Heights
Affair De-Lite (LP)

14 | FEEL A GROOVE COMING ON—-Bobby
Womack—United Artists

15 TRY TO HOLD ON—Bobby Moore—Scepter

Discos

N.Y. Disco Forum Attracts Exhibitors

® Continued from puge |

ticipating include Elektra-Asylum,
Midland International, All Plati-
num, Phonogram London, Audio-
rama Mexico, Dischi Saar Italy, Pri-
vate Stock, A&M. ABC, Arista,
Buddah. Atlantic, CBS, Capitol, Ca-
sablanca, Caytronics, Chelsea, De-
Lite, Fantasy, Island, Janus, Ode,
Playboy, Warner Bros.. Epic. Rou-
lette and Scepter with at least a
dozen others indicating they, too
will be present.

Other firms involved in the event,

Club
—Dialog

® Continued from page 26
: b

Soul s Satisfied,” both of which are mixed to-
gether, and “It's Love,” a mellow, yet strong
song. The album will be available in January.

All Platinum-distributed Turbo Records has
released the new Brother to Brother “Let Your
Mind Be Free” single. It's one of the best things
the act has recorded to date, and it's also in the
vein of something you'd expect from an artist
like Billy Preston.

Also just released is the RCA single “Spider"
by the Ellingtons, a female group that comes
across with a strong, rhythmic soulful sound.
The record also features a fine arrangement and
production by Andrew Smith and George Kerr,
respectively. Starting to take off here is Margo
Thunder's “Don’t You Have Any Love single on
Haven Records. It's stacking up as her most
commercial effort to date. Producer credits go to
Bert DeCoteaux and Tony Silvester.

Special thanks to Mike Webb and Allen Shi-
vek for helping compile the San Francisco and
Boston reports.

the first of its kind ever to be held
anywhere in North America, are
Universal Record Shop, Florida:
Entertainment Services, Louisiana:
MERJ Enterprises, West Indies:
Boogie Man Disco Services, Salt
Lake; Social Sound Productions,
Chicago: Radio WKYS-FM, Wash-
ington, D.C.: Specialized Audio.
New York, and Talent Plus Inc.,
Oregon.

Last week’s registrations for
booths included Cosmic Lights, Chi-
cago; Video-Disco & Assoc.. Los
Angeles; Power Audio, Community
Lights and Sound and Spiderman

Sound. all of New York. and Elec-
tronic Environments and Disco En-
tertainment Ltd.. both of Chicago.

David Glew, vice president, At-
lantic Records in New York, is
firmed as the Forum’s keynote
speaker. “Disco Power: Myth Or
Reality?” will be his subject.

The fee to attend is $200. Students
and disk jockeys, who enjoy a spe-
cial $100 registration privilege, must
submit their checks no later than
Jan. L.

Billboard has acquired additional
space at the Roosevelt to accom-
modate patrons and exhibitors.

DISCO STARTER LIGHTING PACKAGE

Contains All These Special Effects:

1

10

-

-

1

to play lights manually, pulsating effects

Special
Discount $895
Price . . . [}

®
Times Square
Theatrical & Studio Supply Corp.
318 West 47th St.,

PORTABLE CONTROL PROGRAMMER

created by running fingers back and forth
over momentary switches

ADJUSTABLE ANGLE SPOTLIGHTS
w/TEN 75W REFLECTOR COLOR LAMPS

FLASHING COLOR STROBE

HI INTENSITY ADJUSTABLE SPEED
STROBE

AUTOMATIC BUBBLE MACHINE
w/Gallon Bubble Juice

KALEIDOSCOPE PROJECTOR
12" MIRROR BALL complete
w/2 SPOTLIGHTS w/COLOR DISKS

Delivered
U.S.A.

Disco Special Effects Specialist
Write For Free Forty Page Catalog

New York, N.Y. 10036
Tel: (212) 245-4155

Can come complete with
Meteor Clubman Two mixer,
turntables, amplifier, sep-
arate speakers, microphone,
headphone and lighting ac-
cessories or without any
units for self customizing.

Adjustable height turntable
shelves to provide for a va-
riety of turntables with or
without bases.

Lid becomes front of unit
for customizing by DJ.

Center shelf for convenient
record storage.

Fold away legs/wheels for
maximum stability as well
as easy transportability.

Unique fold away design.
Measures 18" x 53" x 21%"
in its transportable form to
a fuli height floor mounted
control console minutes la-
ter when assembled!

portable dj unit-
just 1 of over 320 products in the Meteor disco range.
155 Michael Drive, Syosset, New York 11791 (516) 364-1900 e West Coast Offic_e (213) 846-0500

Portable DJ Unit..

just a few
pointers
on the

Meteor

2 mete

light and sound company
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SoundBusiness

Larry Cox’s Efforts Credited
With Jeff Starship’s Take-Off

LOS ANGELES-Though far
from failures in recent years, the Jef-
ferson Starship, nee Jefferson Air-
plane, appeared to be heading far
away from their glory days of the
’60s—that is until the reformed
group came up with a top 15 album
in “Dragonfly” earlier this year and
a monster set with “Red Octopus,”
an album that has reached the No. |
spot on the Billboard charts four
times in the past three months.

And while he refuses to take a
great deal of credit for the “come-
back” of the Starship, Larry Cox,
who arrived on the scene in time to
co-produce and engineer both
“Dragonfly” and “Red Octopus,”
must certainly be looked upon as at
least one of the factors in the current
Starship flight pattern.

Cox, who began his career as an
engineer in Texas in the *50s as well
as playing with Waylon Jennings,
has run up an impressive list of cred-
its over the years including a stint as
a producer with Norman Petty’s op-
eration, a studio owner in Amarillo,
Tex., an engineer for Wally Heider
and an independent producer, and
engineer working out of Kendun
Recorders in Los Angeles. He
worked with such acts as Graham
Nash, Sonny Geraci and Red, White
& Blue Grass before landing with
the Starship.

“l had worked with John Bar-
betta, who is drummer for the Star-
ship, when I was working with Gra-
ham Nash,” Cox recalls. “I guess he
mentioned me to Pat leraci, who
handles production coordination for
the Starship, and he located me in
Los Angeles. I was to be engineer
and co-producer on the ‘Dragonfly’
album, though nothing was ever
really discussed pertaining to the ac-
tual recording of the album. It all
happened in the studio, and since
each member of the group writes, [
ended up co-producing each song
with the writer. I must say, however,
that Paul Kantner has a way of run-
ning a show without really saying
anything at all. Paul says ‘I don’t
know’ after a take and everybody
looks.

“Anyway,” Cox continues, “we
were in the studio five days a week,
six hours a day for two months and
we had an LP. When we came back
for ‘Red Octopus,” it took us four
months. But I believe we brought
both LPs in for about half the cost of
previous albums.

“My production concept,” Cox

adds, “is to come in and evaluate as
quickly as 1 can what might be
needed in a given project and then
fill in the holes. 1 am not looking for
an identifiable sound as a producer.
1 think I can be more successful by
supplementing the ideas of the vari-
ous group members.

“Before we cut ‘Dragonfly,” how-
ever, there was no chance to eval-
uate. 1 saw two rehearsals and we
started recording, and I think things
Just went along on a basis of mutual
respect. The group was a lot more
disciplined than I had been led to
believe from stories I’d heard over
the years and a lot has to be handed
to them. They had apparently said
they wanted someone whose back-
ground was not in acid or heavy rock
and they got it in me—I haven’t
heard any of the early Airplane al-
bums yet.”

Cox feels that Marty Balin, who
rejoined the band just before the re-
lease of “Red Octopus,” deserves a
“lot of credit for the success of the al-
bum, but certainly not at the ex-
pense of the other group members.
Nothing changed in the method of
recording or concepts when he came
back—there was simply another very
creative person to work with.”

The Starship, he explains, works
under a somewhat unusual system in
which every song is open to criti-
cism, but if only one member is op-
posed, “then we all try and change
that member’s mind. All the mate-
rial is gathered and much of it is re-
hearsed on the road before the
group goes in to cut. The choice of
material is really up to the group,
though I have some say in choosing
between different versions of a song.
When it comes to recording vocals,

Mangano Leases
Bakers’ Studio

LOS ANGELES-—Madelon Baker
is leasing her Audio Arts studio to
Don Mangano for three years with
an option to buy.

Baker and her late husband oper-
ated the facility for 20 years. She is
now planning to concentrate on her
music publishing company, Audio
Arts Music.

Mangano has bowed a new name
for the facility on Melrose Ave., The
Big M. Facility involves two studios
plus two rehearsal halls. Three engi-
neers on the staff are being retained
by Mangano.
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it's all done one voice at a time, the
way they’ve always done it. I was
used to other methods, but this one
seems to be working well for them.”

“Red Octopus™ was cut at Wally
Heider’s in San Francisco, and while
Cox says he thought the set would be
bigger than “Dragonfly,” he had no
idea of just how much bigger it was
going to be.

“It’s a really excellent album,” he
says, “and I guess one of the things
they have done is draw their older
loyal audiences together with a com-
pletely new group of people. Prima-
rily, I think it’s just a case of a group
of people getting together and doing
their jobs well. The material was
there, the vocals and instrumentals
were there and the album sound was
excellent. The timing was right as
well, and when Marty entered the
group that simply made things bet-
ter.”

While most production co-ordina-
tors are simply names on the back of
a jacket, Cox has nothing but praise
for Pat leraci (Maurice). “He takes
an enormous load off everybody,”
Cox says. “He does all the paper
work, books studio time, pays the
bills, makes sure we get things at the
right price and is a genuine personal
motivation for the group. And Pat
has a good background in engineer-
ing.”

Cox also masters the group’s
product, along with studio owner
Kent Duncan, at Kendun. Both LPs
have been mixed in quad as well.
“The group pretty much leaves the
mastering to Kent and myself,” he
says, “and so for the mixing, Pat and
I handle a lot of that. Then we make
a dub, take it to the group and make
whatever changes they feel are nec-
essary. I've also mixed both albums
in quad, and while they turned out
all right, I'still think quad isa bitofa
gimmick.”

The only real conflict Cox feels he
has with the band is “their tendency
to put everything on an album and
my tendency to build very slowly. So
we compromise on that, and I re-
spect them for it.”

Cox is working only with the Air-
plane for the time being, and plans
to keep it that way for a while. “After
some of my earlier successes I took
on a |ot of acts, trying to become a
crusader I guess,” he says. “Now I'm
being careful.” He begins his third
effort with the group in February.

As for criticism, he has only one
and that does not relate to the group.
“The lack of discipline in the record-
ing industry, especially in the actual
recording, is one of our great ills.
Look at the albums of the past few
years that cost $250,000 or more and
didn’t sell. It’s hard to be consistent
these days, but that’s the way you
have to be.” BOB KIRSCH

Tucker To Bowl

LOS ANGELES-—Tanya Tucker
has been set to appear in the Orange
Bowl Parade in Miami Dec. 31.
Tucker will perform “San Antonio
Stroll” as part of the bicentennial sa-
lute during the NBC nationally tele-
vised broadcast.

2 Distributors Set

LOS ANGELES—Two new dis-
tributors are contracted to handle
Sound Bird and Shadybrook Rec-
ords. They are Action Record &
Tape in Cleveland and Hot Line in
Memphis. Both were firmed by Da-
vid Knight, representing the two la-
bels.

WWW.americanradiohistorv.com
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By BOB KIRSCH

LOS ANGELES-—At the Starday
Studios 1n Nashville, the Lost Gonzo
Band has just wrapped up an LP
with Mike Brovsky handling pro-
duction and Sundance working the
boards. The Lost Gonzos, of course,
are known both as an individual act
and as Jerry Jeff Walker’s backing
group. Speaking of Walker, he was
in recently to do some cutting, with
Brovsky again producing and Sun-
dance again working the board. Ray
Wylie Hubbard & the Cowboy Twin-
kles have also been cutting with the
same production and engineering
team. Norman Blake, country blue-
grass guitarist who has worked with
some of the biggest names in the
business, including Bob Dylan, has
been cutting a solo set producing
himself. Alsoin have been two of the
artists on Willie Nelson’s new Lone
Star label. Milton Carroll has
wrapped up his first LP, producing
himself. Billy C. was also in, working
with producer Bucky Meadows.

*  x %

At Davlen Studios in Los Angeles,
David Batteau has been in working
with producer Ken Scott. Harry
Nilsson stopped by recently to do
some work with producer Trevor
Lawrence and engineer Tommy Vi-
ciri. Jim Stafford has also been in.
working with producer Phil Gern-
hardt and engineer Mike Lietz. Also
busy in the studio was gospel singer
Lily Knowls, with Bob McKenzie
handling the production duties.

* x %

At RCA Studios in Los Angeles,
Charles Drain has been in with pro-
ducer Carl Maltsby and engineer
Grover Helsley. Meanwhile, Jack
Jones was in town to do some cutting
with Bruce Johnston at the produc-
tion. Helm Johnston, of course, is a
former Beach Boy and has become a
top producer over the past few years.
So look for Jones to be possibly
headed in new directions. Kelly Gar-
rett is in working with Bones Howe
and engineer Pete Abbott. Nilsson
has also been working at RCA as
well as at Davlen, with Richie
Schmitt handling the consoles. The
Plantation Group has been busy cut-
ting with producer Jerry Fried and
Hensley at the boards. Finally, Bing
Crosby and Fred Astaire were in the
studios several weeks back, pre-
recording the Crosby Christmas spe-
cial for CBS-TV.

x Kk X

Down in Nashville, Tompall Gla-
ser is putting the final touches on his
next LP at Glaser Sound. Ron Haff-
kine has also been doing some work.
Haffkine, who manages and pro-
duces Dr. Hook, is just back from a
six-week European tour with the
group. Kyle Lehning, who handles
most of the engineering at Glaser
Sound, was in Los Angeles recently
working on several projects at Seals
& Crofts’ Dawnbreaker Stuios. In
Nashville, Lehning has also been
cutting wife Vicky Lehning with
Haffkine as well as co-producing
some material with Marie Cain.

* Xk

In notes from around the country,
Matrix has wrapped up its first LP at
DB/Sonart Studios in Chicago, with
Ed Rush of Headquarters Produc-
tions handling production and John
Peluso working the boards. Mark
Ashton flew over from England to
cut an album at Sound Labs in Los
Angeles. Chris Bond handled pro-
duction and Barry Rudolph worked
the console. Brewer & Shipley move
into Quadraphonic Studios in Nash-
ville next month to begin work on
their next LP. For the most part the

new set will feature interpretations
of other artists’ songs. Up at Super-
sound in Monterey, Calif., Jack
Daugherty, who has produced the
Carpenters in the past, is cutting an
album of his own, producing him-
self. Musicians helping out on the set
include Lenny Coltun, Michael
Bono and Chuck and Bobby Finle,
Sandy Stone is the engineer.
* k%

Ladd Kopp, a veteran on the stu-
dio scene, has opened Audiotronics
Recording Studio in Covina, Calif,,
with his brother Lewis and producer
Robert Manchurian. Located 25
miles east of Los Angeles, the studio
has already played host to Stu Gard-
ner, who has been busy working on
the score of 20th Century-Fox’s
“Mother, Jugs And Speed” film. Al-
exander Zatsipin, a Russian rock art-
ist, has also been in cutting for
Theme Records. Ex-Southwind
singer/songwriter John “Moon”
Martin has been cutting demos, and
Fred Williamson has been using the
facility to score various projects for
his Po’ Boy Productions’ films. The
new studio is MCI equipped, and a
second studio is under construction
already. Kopp says that while Co-
vina may seem a bit off the beaten
track, he’s been finding that artists
and producers seem to enjoy getting
away from the city for a few days.
The firm has its own in-house pro-
duction company, Man-Aud Produc-
tions. *  *x *

Dimension Sound Studios in Ja-
maica Plain, Mass., has wrapped up
work on Tony Saletan & The Yankee
Tunesmiths’ debut set for Old North
Bridge Records. Saletan is a former
star of the PBS network’s “Let’s All
Sing” show. Fred Silverstein han-
dled production on the LP and Di-
mension’s Mark Styles worked the
console. Evolution Productions has
just finished audio production for a
Texaco commercial to run on eight
Boston radio stations.

O S

Down in Miami at Criteria Stu-
dios, jazzman Ira Sullivan has
started work on an LP of what he
dubs “eclectic music” with John
Snyder producing for A&M. Sulli-
van says the LP will be made up of
unrehearsed spontaneous music fea-
turing Miami musicians such as Joe
Diorio on guitar, Tony Castellano on
piano, Steve Bagby on drums and
bassists Lou Berriman, Pepito Her-
nandez and Mark Egan. Sullivan
will handle soprano sax, flute, flu-
gelhorn and trumpet, Mack Emer-
man will be the man behind the

boards. -~ —

Dee Ervin, who had the monster
hit of “Would You Like To Swing
On A Star” a number of years back,
is cutting at the Total Experience
Recording Studios in Los Angeles,
producing himself. F. Byron Clark is
engineer. The Total Experience
Christmas Society is also getting set
to hold its annual Christmas party
for underprivilaged children of the
Total Experience Club. Guests will
come from the L.A. Adoption Cen-
ter, Foundation For The Junior
Blind, the Salvation Army and other
community organizations. LPs will
be given away to the kids, and sev-
eral artists are expected to stop by.

Fund By Spinners

LOS ANGELES—The Spinners
Scholarship Fund has been formed
by the Atlantic recording artists to
send at least one underprivileged
youngster through four years of col-
lege.
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As Of 12/15/75
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

1 SATURDAY NIGHT—Bay City
Rollers—Arista AL 4049

2 THAT'S THE WAY | LIKE IT— K.C.
& The Sunshine Band—TK 1015

3 SKYHIGH—Jigsaw—Chelsea 3022
4 | WRITE THE SONGS—Barry
Manilow—Arista 0157
5 FOX ON THE RUN—Sweet—Capitol
4157
6 FLY ROBIN FLY—Siiver
Convention—Midland
International 10339
7 LET'S DO IT AGAIN—Staple
Singers—Curtom 0109
8 ISLAND GIRL—Elton John—MCA
40461
9 CONVOY—C.W. McCall—MGM
14839
10 NIGHTS ON BROADWAY—Bee
Gees—RSO 515
11 THEME FROM "“MAHOGANY"—
Diana Ross—Motown 1377
12 MY LITTLE TOWN—Simon &
Garfunkel—Columbia S-10230
13 THE WAY | WANT TO TOUCH

YOU—Capt. & Tennille—A&M
1725

14 LOW RIDER—War—United Artists
706

15 LOVE ROLLERCOASTER—Ohio
Players—Mercury 73734

16 | ONLY HAVE EYES FOR YOU—Art
Garfunkel—Columbia 3-10190

17 EVIL WOMAN—Eiectric Light
Orchestra—United Artists 729

18 OVER MY HEAD—Fleetwood Mac—
Reprise 1339

19 BAD BLOOD—Neil Sedaka—Rocket
40460

20 WALK AWAY FROM LOVE—David
Ruffin—Motown 1376

21 THE LAST GAME OF THE SEASON
(A Blind Man In The Bleachers)—
David Geddes—Big Tree 16052

22 TIMES OF YOUR LIFE—Paul Anka—
United Artists 737

23 SOS—Abba—Atlantic 3265

24 | LOVE MUSIC (Part 1)—0'Jays—
Philadelphia International 3577

25 WHO LOVES YOU—4 Seasons—
Warner Bros./Curb 8122

26 VENUS & MARS ROCK SHOW-—
Wings—Capitol 4175

27 ROCK AND ROLL ALL NIGHT—
Kiss—Casablanca 850

28 SING A SONG—Earth, Wind &
Fire—Columbia 3-10251

29 GAMES PEOPLE PLAY—Spinners—
Atlantic 3284

30 EIGHTEEN WITH A BULLET—Pete
Wingfield—Island 026

31 FLY AWAY—John Denver—RCA
10517

32 COUNTRY BOY (You Got Your Feet
In L.A.)—Glen Campbell—Capitol

4155

33 I'M ON FIRE—5000 Volts—Philips
40801

34 DON'T CRY JONI—Conway Twitty—
MCA 40407

35 FEELINGS—Morris Albert—RCA
10279

36 YOU SEXY THING—Hot Chocolate—
Big Tree 16047

37 BLUE EYES CRYIN' IN THE RAIN—
Willie Nelson—Columbia 3-10176

38 OUR DAY WILL COME—Frankie
Valli—Private Stock 450433

39 | WANT'A DO SOMETHING FREAKY
TO YOU—Leon Haywood—20th
Century 2228

40 LOVE HURTS—Nazareth—A&M
1671

Rack LP Best Sellers
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As Of 12/15/75
Compiled from selected rackjobber by the Record Market Research Dept. of Billboard.

1  WINDSONG—John Denver—RCA
Asylum 7E-1039
2 ROCK OF THE WESTIES—Elton
John—MCA 2163
3 CHICAGO IX CHICAGO'S
GREATEST HITS—Columbia PC
33900
4 HISTORY—AMERICA'S GREATEST
HITS—America—Warner Bros. BS
2894
ROCKY MOUNTAIN CHRISTMAS—
John Denver—RCA APL1-1201
GREATEST HITS—Elton John—MCA
2128
RED OCTOPUS—Jefferson
Starship—Grunt BFL1-0999
K.C. & THE SUNSHINE BAND—TK
603
LOVE WILL KEEP US TOGETHER—
The Captain & Tennille—A&M SP
3405
10 ONE OF THESE NIGHTS—Eagles—
Asylum 7E-1039
11 GREATEST HITS—Seals & Crofts—
Warner Bros. BS 2885
12 CAPTAIN FANTASTIC & THE
BROWN DIRT COWBOY—Elton
John—MCA 2142
13 ALIVE!—Kiss—Casablanca NBLP
7020
14 BEFORE THE NEXT TEARDROP
FALLS—Freddy Fender—ABC/Dot
DOSD 2020
15 STILL CRAZY AFTER ALL THESE
YEARS—Paul Simon—Columbia
PC 33540
16 GREATEST HITS—John Denver—
RCA CPL1-0374
17 HELEN REDDY'S GREATEST HITS—
Capitol ST 11467
18 ELVIS SINGS THE WONDERFUL
WORLD OF CHRISTMAS—RCA
LSP 4579
19 CLEARLY LOVE—Olivia Newton-
John—MCA 2148
20 BACK HOME AGAIN—John
Denver—RCA CPL1-0548

O W NG

21 THE BAY CITY ROLLERS—Arista AL
4049

22 GRATITUDE—Earth, Wind & Fire—
Columbia PC PG 33694

23 ENDLESS SUMMER—Beach Boys—
Capitol SVBB 11307

24 WISH YOU WERE HERE—Pink
Floyd—Columbia PC 33453

25 HAVE YOU NEVER BEEN
MELLOW—O0livia Newton-John—
MCA 2133

26 SEDAKA'S BACK—Neil Sedaka—
Rocket 463

27 BREAKAWAY—Art Garfunkel—
Columbia PC 33700

28 TRYIN' TO GET THE FEELIN'—
Barry Manilow—Arista AL 4060

29 GREATEST HITS—Tony Orlando &
Dawn—Arista AL 4045

30 THE HUNGRY YEARS—Neil
Sedaka—Rocket PIG 2157

31 CAT STEVENS' GREATEST HITS—
A&M SP 4519

32 PRISONER IN DISGUISE—Linda
Ronstadt—Asylum 7E-1045

33 IV—Led Zeppelin—Atlantic SD 7208

34 FANDANGO-—ZZ Top—London PS
656

35 BLACK BEAR ROAD—C.W.
McCALL—MGM M3G 5008

36 THE BEST OF CARLY SIMON—
Elektra 7E-1048

37 SAVE ME-—Silver Convention—
Midland International BKL1-1129

38 FEELS SO GOOD—Grover
Washington Jr.—Kudu 24

39 SHAVED FISH—John Lennon—
Apple SW 3421

40 LAZY AFTERNOON—Barbra
Streisand—Columbia PC 33815

Laser Lab Club Makes N.Y. Debut

NEW YORK-—Laser Lab Disco,
premised on dancing to laser light
images, debuted here Dec. 19.

The dance spot, which is an off-
shoot of Laser-Physics Ltd., will be
open Wednesday and Thursday eve-

nings, while the other week nights
are devoted to laser theater.

Admission on dance nights is
$2.50. The operation is located in the
Soho district of the city.

Jukebox
Programming
Des Moines

Op Predicts
Banner 76

By ANNE DUSTON

CHICAGO-The jukebox was
born in the depression, and eco-
nomic setbacks only increase its po-
tential, says Dale Hooten, R&M
Music, Des Moines, lowa, who
claims a great year in 1975 and is
looking for 1976 to be even better.

Hooten, an oldtimer in the busi-
ness since 1938, isn't shedding tears
for those who are crying that busi-
ness is bad. “The oldtimers who sold
out to new blood are seeing these
young fellows, between 20 and 30,
bringing in profits by giving the cus-
tomers what they want.”

Hooten plans to buy more records
in 1976, increase his number of loca-
tions, and buy more jukeboxes. De-
spite the claim of many operators
that games carry the music, Hooten
adamantly proclaims that “Music is
carrying my routes. By the time you
consider the service and down time
of games, plus the original price. the
profit doesn’t compare with the
jukebox. The music box is the heart
of the business.”

Noting that most locations had
different music tastes for different
times of the day. Hooten spends
more for records today than a year
ago, placing every major artist such
as Helen Reddy. John Denver,
Olivia Newton-John, Chariey Pride,
Charlie Rich and Johnny Cash.
“Who do you leave out? No one,” he
emphasizes.

Records don’t last as long on
boxes as previously, however.
“Reading the meter makes me sick
sometimes. A new John Denver
might only play twice in two weeks.
You can’t always count on a name
artist to pull play, and most records
today die within one month.

“I'm looking forward to 1976 as
one of my better years, continuing a
trend in the last five years of con-
sistently increased net and gross. If
you watch your percent and your
pricing, the profits can be fantastic.”

Finding new locations in 1976 is
the primary concern of John Strong,
South Central Music Co., Chicago.

“This year wasn’t bad, but profits
have decreased because of an in-
crease in overhead, and the inability
to be able to increase play on the
machines.” says Strong, a basically
music operator, who is considering
going into games as a way to supple-
ment his profit.

“The industry over-all should
change the pricing from 2/25-cents
to 1/25-cents, with bonus.

“If employment improves in 1976,
I expect to see prople playing more
music in locations. Right now, they
can just afford food and rent, with
nothing left for pleasure and enter-
tainment. Recreation is a real neces-
sity, though. Even the President re-
laxes.”

Strong believes urban renewal
will bring new location, as lounges,
hotels, restaurants and game rooms
are opened up.

“I couldn’t meet my expenses if
relied only on music,” says Gordon
Ford, Ford Music & Vending, Inc,,
South Bend, Ind., who claims collec-
tions were down this year on music.

“There has been softness in the
last year or two, but I don’t see any
change unless the economy turns up
considerably in 1976. People still
want music, but you can’t depend on
it for a livelihood as you could years
ago,” says Ford, who cites TV in
taverns as one of the prime competi-
tors of music.
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Campus

Campus Talent Fees Zoom

® Continued from page 1

The survey represents replies from
its members, which include large
and small institutions of higher
learning and state and community
arts agencies and councils.

Of the total artist and perform-
ance fees by program type. 49% will
be spent on theater, symphony. con-
temporary dance and rock. The lat-
ter will be 10.6% of the total, or
$1.273.250 for the respondents. Jazz
will be 3.9% or some $472.000.

By performance, average vocal
recital fees will rise 216% from $972
to $3.077; symphony up 115% from
$3.354 t0 $7,230; rock to $6.996 from
$4.887, or a rise of 43.2%: jazz fees
will be up 23.3% from $1.964 to
$2.421. Folk, however, represents
the only fee slide, going from $1.537
to a $1,183 or down 23%.

These figures show that, with the
exception of folk, bookings will in-
volve more star attractions who will
be getting bigger fees, on average.

Although symphony, rock, opera
and choral, ballet and big name en-
tertainers (such as Tony Bennett,
Frank Sinatra and Liza Minnelli)
represent a large percentage of total
fee expenditure, they represent only
a small percentage of the total per-
formance. For example, symphony
represents 12.8% of dollars spent for
only 6.1% of total fees but only 5.2%
of total performances; big name en-
tertainers has fees of 7.1% but 3.9%
in performances.

Average other direct costs per per-
formance will rise 24% t0 $1.237. Av-
erage total direct costs per perform-
ance will rise 33.9% to $4.655.
Average subsidy per institution wiil
increase to $53,004 or a rise of 15.4%.

The study also shows that the re-
spondents will present 3,515 per-
formances. This represents a slight
dip of the average number of per-
formances per institution per year,
18.0, to 18.4 in 1974-75. In 1972-73
the average was 18.1. An inter-
pretation advanced in the survey
says the slight decline may be due to
the increased costs.

A breakdown on performance
type shows that theater heads the art
form list, with 602; instrumental rec-
itals, 446; syphony, 213; opera and
choral, 209; jazz with 195, folk with
190, mime, rock with 182; ballet,
ethnic dance, big name entertainers
and vocal recitals complete the cate-
gory.

Other direct costs such as hall
rental, promotion, tickets, etc., based
on 3.246 performances, will total
$4,014.923. Of this, the average di-
rect cost is $1,237 per performance
(this does not include artist and per-
formance fees, as noted earlier).
Theater costs will total more than
$612,000; symphony, $386,759; rock
$369,070; big name entertainers,
$193.578; jazz, $144,502, among
others.

Broken down as to average direct
cost by program type: Rock ranks
second with $2,278: symphony is
fourth with $2,091; big name enter-
tainers, $1,512; theater, $1.043; jazz,
$870; folk is last with $479 in direct
costs.

For the 1974-75 season, based on
3.211 performances and 174 re-
spondents, with 228, dropped from
fifth to seventh place in the 12 pro-
gram types from the prior year.
While rock concerts decreased in to-
tal performance, they had the high-
est average number of performances
where they were presented (50 insti-
tutions presented an average of 4.6
rock performances).

Performances according to re-
gions showed rock at rock bottom in
the Pacific region at 2% of the total

(based on 555 performances); in
fourth spot with 10% in the east
North Central region (543 total per-
formances); 10th with 4% in West
North Central region (474 perform-
ances total): Istin the Middle Atlan-
tic region with 16% (357 total). It
fared badly in the Mountain region
and in New England.

Instrumental recitals either led the
pack in most regions or were close to
the top in percentage of perform-
ances. Jazz ranged from a lowly 2%
t0 6%. Symphony’s range was 7-37%.

Although there were 310 fewer
performances (3.211) reported in the
survey than in 1973, total ticket sales
revenue increased $300.000 to
$8.027.138. Average ticket sale reve-
nue per performance was up $300 to
$2.500. Rock concerts displaced the-
ater presentations as the top ticket
seller. Rock concerts revenue was
$1.500,000 and moved from 18% to
19%. while theater's percentage of
total ticket revenue dipped to 11%
from 19%.

Big name entertainers again made
up a substantial portion of the total
($918.336), but decreased by 2%.
Symphony ranked fifth with
$763.210. Ballet increased but distri-
bution of the rest of the program
types stayed about the same as in
1973. Jazz was $428,890; folk,
$428.503.

Interestingly, while the percent-
ages of total performance by pro-
gram type remained about the same
over 1973, ticket sales revenues re-
flect wide differences. Rock, though
accounting for 7% of the total per-
formances, accounted for 19% of
ticket sale revenue; big name enter-
tainers, 4% in performance, 12% in
revenue; symphony, 9% in both
(many are free); jazz, 6% against 5%:
folk, 8% against 5% in revenues.

Total attendance for the 3.211
performances was 3,186.916, with
the average gross attendance in-
creased from 964 in 1973 to 993 in
1975. Attendance as a percentage of
capacity reached a higher level, 79%
over 60%, than in any previous sur-
vey.

Rock. besides being the top ticket
earner, also drew the largest gross at-
tendance with 951,251 or 30% of the
total. It also drew the largest average
attendance per performance but
only drew 65% attendance as a per-
centage of capacity, identical to
1973. In second spot in attendance
was theater, symphony was third
with 290,945 (9%); big name enter-
tainers was fourth, 255052 (8%);
folk was eighth, 184,488 (6%); jazz
ninth with 157,435 (5%).

On the average gross attendance,
per performance rock had 4,172: big
name entertainers was next with
1.747; symphony was fifth with
1,003; opera and choral had 874;
jazz, 757; folk 696. Last was cham-
ber music with 344.

In its summary the survey ex-
tended its base and made some ex-
trapolations. On this basis it pro-
jected that 7,740 performances were
presented by the 406 member insti-
tutions last year. Total artist and at-
traction fees for these amounted
to $18.508,130, and an additional
$5.976,512 was expended for other
direct costs, leaving a total expen-
diture of $24.484.642.

Continuning the extrapolation,
total ticket sales revenue was
$18.729.592, leaving a deficit of
$5,755.,050. Thus, 23.5% of the costs
must come from other sources. The
sources of subsidy were shown to
have shifted slightly on campus.
There was a slight decrease in funds
received from student activity fees,
and a correspondingly slight in-

(Continued on page 49)
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A Panacea

) For Acts

'Devised By Eric Gardner

NEW YORK-—Life on the road
can be an unnerving experience for
even the most seasoned and profes-
sional band. That’s why Eric Gard-
ner, a veteran tour and production
manager, began Panacea Ltd. eight
months ago, devoted to bridging the
gap between touring bands, man-
agers and promoters.

“After working on the road for
awhile with groups like the Grateful
Dead, Hot Tuna and Larry Coryell,
as well as for places like the Sand-
erson Theater in Springfield, Mass..
the Lenox, Mass., Festival and pro-
moter John Scher, I felt that a com-
pany could be developed that would
take worry and uncertainty out of
traveling on the road.” Gardner as-
serts. “So I began Panacea and work
alone, hiring myself out to bands.
performing many key services for
them so that everything runs
smoothly and trouble-free on the
tour.”

In the short existence of Panacea.

Gardner has already branched out
into international coverage with his
execution of the recent Blue Oyster
Cult 30-city tour of Europe.

“I worked out all of the tour de-
tails with Bunny Friedus of CBS In-
ternational and helped iron out
many problems before they oc-
curred,” he says. “For instance, I got
permits in each city for the group’s
special effects (flash powder, dry
ice), since some are forbidden by law
in certain places or are hard to find.”

Although Gardner is currently
handling only two bands, Blue Oy-
ster Cult and Hot Tuna, his job is
full-time. For each date he compiles
a fact sheet. Before a group even en-
ters a city, Gardner presents them
with this list that includes local con-
tact, promoter, hotel, transportation,
time schedules (stage call, sound
check. door opening, showtimes,
curfew), piano tuner, hall manager.
crew chief, stage limitations and di-

(Continued on page 31)
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Monarch Boss Asks For More
3-Act Package Availabilities

By JIM MELANSON

NEW YORK —If the concert busi-
ness is to remain viable, “there’s got
to be movement back to three-act
packages,” says John Scher, presi-
dent of Monarch Enterprises.

Scher, enjoying his fifth anniver-
sary at the Capitol Theater in Pas-
saic, N.J., and his seventh as a pro-
moter, feels that the “boom” of the
past five years is over and thatnow is
the time for level-headed planning
to offset market decline.

“Business is seriously off.” he
says, “and anyone who tells you that
it isn’t, is a fool.”

While Scher is anxious to go the
three-act route, he feels that it’s go-
ing to take some convincing to swing
personal managers and booking
agents in a similar direction. He does
single out such personal managers as
Peter Rudge. Dee Anthony and Irv
Azoff as being exceptions, saying
that they have already showed a
willingness toward the three-act
concept.

The key ingredient, he states, will
be to avoid the “almost indiscrimi-
nate” packaging from agents in the
past. The ideal would be for the bill
to be 100% right for audience and
artists alike.

Scher, generally credited with re-
establishing New Jersey as a concert
market, emphasizes that he isn’t out
to paint a picture of gloom, espe-
cially not after his operation ac-
counted for over $2.5 million in gate
grosses in 1974 and his attendance
figures from January, 1974 through
November of this year surpass the
one million mark.
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Jahn Scher: Celebrates an a.nniver-
sary, but is more concerned with the
future of concert promotion.

What he’s most concerned about
now is that any post-boom slide gets
levelled off quickly. And, all indica-
tions point to Scher having the right
to be concerned. as the 25-year-old
promoter’s track record has been im-
pressive.

At present, Monarch’s activities
include productions at the Capitol, a
3.500-seater and a $250,000 invest-
ment on Scher’s part; at Roosevelt
Stadium in Jersey City: at the Con-
vention Hall and Casino Arena in
Asbury Park; and at the War Memo-
rial, Domed Arena and Auditorium
in Rochester, N.Y., 11,000, 5,600
and 2,500-seaters, repectively.

The firm also promotes some 100
college dates a year, says Scher. He
places his campus attendance fig-
ures for the past two years at 207,000
people.

Attendance at his other venues for
the same period total to 809,720
people.

Number of dates each year at the
Capitol is in the area of 50, at Roose-
velt it’s eight to nine, at Convention
Hall/Casino Arenait’s 15, and in the
Rochester/Syracuse market it’s 25-
30.

As one of the new-line major pro-
moters on the scene, Scher says that
i's been only in the last two years
that he has dropped much of the
“idealism” he carried away from Bill
Graham’s Fillmore operation here.

Still, he continues, he likes to take
pride in constantly looking to do
something “creative” for his acts and
audience. His personal touch in-
cludes having fireworks between sets
at Roosevelt, comedians, film shorts
and other attention grabbers be-
tween acts at the Capitol.

He has also tried to keep prices
within line at the Capitol, but just
recently succumbed to a 50 cents
increase, bringing the house scale to
$5.50 and $6.50.

At thatscale, a sellout at the Capi-
tol is $20.250. giving Scher a 10-12%
profit margin. Talent expenses for
any given bill is usally budgeted at
$7,500-$8.000.

Whether at the Capitol or at an-
other of his venues, the question of a
promoter’s right to make a legiti-
mate profit is something else irking
Scher these days. He states that he
takes exception to agents or man-
agers who tell him that he’s making
too much on a date and then offer
what they think a promoter should
get.

“They’re trying to control their
economics and mine at the same
time, and it isn’t right,” says Scher.
What they don’t take into considera-
tion, he continues, are my promo-
tional costs and expenses of main-
taining a staff.

Since first opening Monarch’s
doors, Scher has grown to the point
where he now employs 17 full-time
people.

It might sound like an “up” story,
but Scher himself admits to taking
his share of lumps. The worst, he
says, was a $280,000 loss from an all-
day music festival earlier this fall at
the New York State Fair Grounds.

Reportedly, though, litigation is in
the works against the state over a last
minute switching of dates for the
event. Scher has claimed that the
date change drastically affected the
outcome of the festival.

As for the future, Scher says that
he has managerial aspirations and
that “somewhere up the road” he’d
like to get involved with motion pic-
tures. On the immediate horizon,
though, is concert promotion, the
continuing push for more three-act
bills and the securing of a foothold
in a projected 15,000-seat arena in
Newark.

D|amond ng Now
" Plan 76 Concert Tours

LOS ANGELES—Two record-
sales superstars, Neil Diamond and
Carole King, will start touring ac-
tively in 1976 after concert layoffs of
some three years each.

King, whose “Tapestry” album
has been on the Billboard chart for a
phenomenal 247 weeks, will do a
series of limited tours throughout
the year. Each forthcoming leg of
the tour will restrict itself to a speci-
fied geographic area of North Amer-
ica. No overseas dates are being con-
templated at this time.

First portion of the King tour will
run for two weeks starting Jan. 23
and’ play six Midwestern colleges.
These are the only shows booked
firmly, although mid-February
dates in San Francisco and at the
Los Angeles Music Center are close
to being finalized.

Diamond will embark on a world
tour through 1977. He kicks off Feb.
13 with a potentially $2.3 million-

grossing tour of Australia and New
Zealand, after U.S. warmup dates in
Sacramento and three Utah cities.

This Diamond tour of the South
Pacific markets is almost sold out
within 48 hours and could be the
highest-grossing tour in the history
of Australia, nearly doubling the
previous record grosses of the Roll-
ing Stones and Elton John.

Dates for Diamond’s spring-sum-
mer North American tour are cur-
rently being filled in by manager
Sherwin Bash. He will also most
likely tour Japan and Europe in the
fall. His next Columbia album, co-
produced with the Band’s Robbie
Robertson, is close to completion.

The firmed U.S. Carole King
dates are: Jan. 23-24, Illinois State
Univ.; Jan. 26-27, Univ. of Mich-
igan; Feb. 1-2, Univ. of Minnesota;
Feb. 4, lowa State Univ.; Feb. 5,
Southern Illinois Univ.; Feb. 7, Van-
derbilt, Univ. '
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CREED TAYLOR—For creating a -
crossover brand of jazz which 5 :
appeals to pop and discotheque
fans, thus broadening the mu-

sic’s scope. the U.S. market. \

CHRIS BLACKWELL (left) and DENNY
efforts in introducing and popularizing reggae music from Jamaica into

? N, JOHN DENVER—For a musical
/ style which is far reaching and
touches an adult audience
which heretofore has not been
involved with pop music.

CORDELL—For their collective

W B oo

FREDDY FENDER (left) and HUEY MEAUX—For establishing Tex-Mex
music in the national pop marketplace.

L e = |

CBS RECORDS and vice presidents BRUCE LUNDVALL (left) and JACK
CRAIGO—For promoting the wide margin $4.98 list price concept to
provide a viable market medium for catalog LPs.

ATLANTIC RECORDS and
DICKIE KLINE (Left) and

HENRY ALLEN—For a series of
12-inch singles for discotheques
designed to give club spinners a
better sounding record with
greater ease of handling.

ANDY PARK—For devising ad
ventureous programming in:
volving regional, pop, jazz and
classical shows for Scotland’s
commercial station, Radio

_Clyde.

MOFFAT COMMUNICATIONS—
For installing a computer-as-
sisted programming system at
its radio stations in Canada.

WILLEM VAN KOOTEN—For
masterminding and guiding the
international impact of Dutch
talent |in his role as producer,
publisher, disk jockey.

“WONDERAMA" —For presenting

EXXON CORPORATION

top name contemporary music acts.

to a new audience of young children Sunday mornings via syndicated

TV.

EXXON CORP.—For leading the Way in corporate funding of classical
concert music on radio, television and in concert.

°
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TOP ARTISTS OF 1975 (Based on Billboard’s Charts)

The information compiled for the top artist's survey is based on the weekly chart
positioning and length of time records were on the respective charts from the
issue dates of Nov. 2, 1974 through Nov. 1, 1975. Points were assigned to each
weekly position, in reverse order for each chart in the categories represented. In
addition, the number one position each week was assigned bonus points equal to
the total number of positions on its respective chart. In this way all the records of
a particular artist, publisher or producer were compiled, combined and placed in
total point strength order. Where a record was shared by more than one artist,
publisher or producer, and each was known in his or her right, the points were
divided equally. Each artist, publisher or producer, however, was given credit for
the record. All listings were compiled by the staff of Billboard’s Music Popularity
Charts Dept. under the direction of Bill Wardlow and Bob White.

TOP RECORDS OF 1975 (Based on Billboard's Charts)

The information compiled for the top records survey is based on the weekly chart
positioning and length of time records were on the respective charts from the
issue dates of Nov. 2, 1974 through Nov. 1, 1975. These recaps, as well as the
weekly charts, do not reflect actual sales figures. The ratings take into account
the number of weeks the disk was on the chart, plus the weekly positions it held
during its chart life. Each disk was given points accordingly for its respective
chart, and in addition, the number one disk each week was assigned bonus
points equal to the total number of positions on its respective charts. These re-
caps were compiled by the staff of Biltboard’s Music Popularity Charts Dept. un-
der the direction of Bill Wardlow and Bob White.

Fewer Chart Winners Carry Over
But Smooth And Complex Music
Production Sound Remains Vital

1—John Denver; 2—Freddy Fender; 3—Earth, Wind & Fire; 4—
Linda Ronstadt; 5—Elton John; 6—Gladys Knight & the Pips;
7—Captain & Tennille: 8—Glen Campbell; 9—Stanley Turren
tine; 10—0livia Newton-John,

Section editor, Earl Paige. Listings compiled by John Hays, man-
ager of directory services; assistant manager of directory services,
Robert Hudoba. Directory editors, Robert Hudoba, Jonathan
Braude; associate directory editor, Roy Crosthwaite, Creative direc-
tion, Nat Freedland, talent editor. Gerry Wood, Country-Gospel edi-
tor. Las Vegas coverage directed by Eliot Tiegel, managing editor,
assisted by independent writer Hanford Searl and art director Ber-
nie Rollins. Photo coordination Debora Evasic. International list-
ings under Mike Hennessey, London bureau chief, and Vera Ma-
dan (see list of foreign correspondents). Cover and art direction J.
Daniel Chapman, Steve R. Brown. Production John F. Halloran.

By NAT FREEDLAND

LOS ANGELES—Perhaps the biggest surprise in this year’s
No. 1 chart awards winners is that so few of them are held
over from last year, although the polished smooth-yet-com-
plex production sound Billboard named as 1974's dominant
chart trend in this space in 1974 still rules the marketplace.

John Denver wins the most awards this year, with four. He's
no. 1 pop singles artist and male vocalist, easy listening artist
and his “‘Back Home Again’’ is top country LP.

By contrast, Charlie Rich last year had six awards. The 1975
no. 1 winners are far more spread out among different styles
of pop crossover appeal.

This year’s second biggest winner is rocking flash Elton
John, whose “Greatest Hits'' was the top pop album and who
got both top pop LP artist and pop male vocalist titles. His pro-
ducer, Gus Dudgeon, came along for 1975's top pop produc-
tion honors.

Freddy Fender took four awards too, wrapping up most of
the new artist honors. The titan of Tex-Mex music won as best
new artist in pop singles and albums, country singles and a

-new category of Honor Roll Hot 100 newcomers.

Capitol maintained its singles strength as top label and the
single of the year was A&M's Captain & Tennille with *‘Love
Will Keep Us Together” which also made the pair top singles
group of the year. Retaining their long-time position holds
were Columbia for no. 1 albums and Motown’s Jobete for no.
1 publishing.

Van McCoy & the Soul City Symphony came up with three
awards, for top singles instrumentalists, new album instru-
mentalists and new singles instrumentalists. McCoy's
“Hustle' established him as a leading artist in 1975.

www americanradiohistorvy com

In pop singles, Linda Ronstadt took over the female no. 1
spot and America rose to the top of the groups. Both of these
are artists whose stars have risen steadily over a period of
years.

Pure Prairie League, whose reissued RCA album refused to
die despite a two-year hiatus, were both the top new album
group and Honor Roll winners for new album artists.

Olivia Newton-John repeats as the year's top female vocal-
ist and Cheech & Chong's *“Wedding Album' also gives them
a repeat year as top comedy album artists. Dickie Goodman’s
“Mr. Jaws" gave the tape-collage veteran his biggest comedy
single in years and no. 1 in that slot.

Stanley Turrentine took over as the year's biggest jazz artist
with his *‘Pieces Of Dreams’’ on Fantasy as top album. Colum-
bia won label honors in both jazz and easy listening.

Best new pop female vocalist awards were divided between
Jessi Colter for singles and Gloria Gaynor for albums. Average
White Band led in pop album groups with the Blackbyrds as
leading pop album instrumentalists.

Overall, there was room for a lot of different styles of artist
as no. 1 chart winners this year . . . just as long as they used
the full resources of recording studio magic to give the public
sounds of easy appeal.

NOTE: Appearing throughout the various charts are dupli-
cate numbers; these are indicative of ties for that position.
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CREED TAYLOR—For creating a
crossover brand of jazz which
appeals to pop and discotheque
fans, thus broadening the mu-
sic's scope.

CHRIS BLACKWELL (left) and DENNY CORDELL—For their collective
efforts in introducing and popularizing reggae music from Jamaica into
the U.S. market.

JOHN DENVER—For a musical
style which is far reaching and
touches an adult audience
which heretofore has not been
involved with pop music.
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FREDDY FENDER (left) and HUEY MEAUX—For establishing Tex-Mex
music in the national pop marketplace.
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12-inch singles for discotheques
designed to give club spinners a
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ventureous programrp_ing in- MOFFAT COMMUNICATIONS—
volving regional, pop, jazz and For installing a computer-as-
classical shows for Scotland’s sisted programming system at

commercial station, Radio its radio stations in Canada.
_Clyde. ‘ :

WILLEM VAN KOOTEN—For

masterminding and guiding the
international impact of Dutch
talent in his role as producer,
publisher, disk jockey.

EXXON CORPORATION

top name (;ntemporary music acts-
to a new audience of young children Sunday mornings via syndicated
Tv.

EXXON CORP.—For leading the way in corporate funding of classical
concert music on radio, television and in concert.

%
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Pos. TITLE-Artist-Label (Dist. Label)
1

0 W N

10.
11.
12

13.

14.

15,

16.

17.
18.

19.

o® N @ o

LOVE WILL KEEP US TOGETHER—
The Captain & Tennilie—A&M
RHINESTONE COWBOY—Glen

- Campbell—Capitol

PHILADELPHIA FREEDOM-—Eliton
John Band—MCA

BEFORE THE NEXT TEARDROP
FALLS—Freddy Fender—ABC/Dot
MY EYES ADORED YOU—Frankie
Valli—Private Stock

SOME KIND OF WONDERFUL-—
Grand Funk—Capitol

SHINING STAR—Earth, Wind &
Fire—Columbia

FAME—David Bowie—RCA
LAUGHTER IN THE RAIN—Neil Se-
daka—MCA

ONE OF THESE NIGHTS—The
Eagles—Asylum

THANK GOD I'M A COUNTRY
BOY—John Denver—RCA

JIVE TALKIN'—Bee Gees—RSO (At-
lantic)

BEST OF MY LOVE—Thé¢ Eagles—
Asylum

LOVIN’ YOU—Minnie = Riperton—
Epic (Columbia)

KUNG FU FIGHTING—Carl
Douglas—20th Century

BLACK WATER—Doobie Broth-
ers—Warner Brothers

BALLROOM BLITZ—Sweet—Capitol
(Hey Won't You Play) ANOTHER
SOMEBODY DONE SOMEBODY
WRONG SONG—B.J). Thomas—
ABC

HE DON'T LOVE YOU (Like | Love
You)—Tony Orlando & Dawn—
Elektra

Pos. TITLE-Artist-Label (Dist. Label)

20.
21,
22,
23.
24,
25.
26.
27.
27.

29.
30.
31.

32.

33.

34.

35.
36.

37.
38.

39.

AT SEVENTEEN-—Janis fan—Co-
lumbia _

PICK UP THE PIECES—Average
White Band—Atlantic

THE HUSTLE—Van McCoy & The
‘Soul City Symphony—Avco

LADY MARMALADE —Labelle—Epic
(Columbia)

WHY CAN'T WE BE FRIENDS?—
War—United Artists

LOVE WON'T LET ME WAIT—Maijor
Harris—Atlantic

BOOGIE ON REGGAE WOMAN-—
Stevie Wonder—Tamla (Motown)
ANGIE BABY—Helen Reddy—Capi-
tol

WASTED DAYS & WASTED
NIGHTS—Freddy Fender—ABC/
Dot

FIGHT THE POWER, Pt. 1—Iisley
Brothers—T-Neck (Columbia)
JACKIE BLUE—Ozark Mountain
Daredevils—A&M

FIRE—Ohio  Players—Mercury
(Phonogram)
MAGIC—Piiot—Capitol

PLEASE MR. POSTMAN—Carpen-.
ters—A&M

SISTER GOLDEN HAIR—America—
Warner Brothers

LUCY IN THE SKY WITH DIA-
MONDS—EIton John—MCA
MANDY—Barry Manilow—Bell
(Arista)

HAVE YOU NEVER BEEN MEL-
LOW—Olivia Newton-John—MCA
COULD IT BE MAGIC—Barry Mapi-
low—Arista

CAT'S IN THE CRADLE—Harry
Chapin—Elektra T

Pos. TITLE-Artist-Label (Dist. Label)

40.
41.
42,

43.
44.
45.

46.
47.

-48.
49.

50.

51.

52

53.

54,

55.

56.

57.

58.
59.

60.

61.
62.

63.
64,

65.
66.

66.

68.

69.

70.
71

WILDFIRE—Michael
Epic (Columbia)

I'M NOT LISA—Jessi Colter—Capi-
tol

LISTEN TO WHAT THE MAN
SAID—Paul McCartney & Wings—
Capitol

I'M NOT IN LOVE—10cc—Mercury
(Phonogram)

| CAN HELP-Billy Swan—Monu-
ment (Columbia)

FALLIN' IN LOVE—Hamilton, Joe
Frank, & Reynolds—Playboy
FEELINGS—Morris RCA

WHEN WILL | BE LOVED-Linda
Ronstadt—Capitol

CHEVY VAN—Sammy Johns—GRC
YOU'RE THE FIRST, THE LAST, MY
EVERYTHING—Barry White—20th
Century

PLEASE MR. PLEASE—Olivia New-
ton-John—MCA

YOU'RE NO GOOD-—Linda Ron-
stadt—Capitol
DYNOMITE—Bazuka—A&M
WALKING IN RHYTHM-—Black-
byrds—Fantasy

THE WAY WE WERE/TRY TO RE-
MEMBER—GIladys Knight & The
Pips—Buddah '

MIDNIGHT BLUE—Melissa Man-
chester—Arista

DON'T CALL US, WE'LL CALL
YOU—Sugarloaf/Jerry Corbetta—
Claridge

POETRY MAN—Phoebe Snow—
Shelter (MCA

HOW LONG—Ace—Anchor (ABC)
EXPRESS—B.T. Express—Road-
show (Scepter)

THAT'S THE WAY OF THE WORLD—
Earth, Wind & Fire—Columbia
LADY —Styx—Wooden Nickel (RCA)
BAD TIME—Grand Funk—Capito!
ONLY WOMEN BLEED—Alice
Cooper—Atlantic

DOCTOR'S ORDERS—Carol
Douglas—Midland International
GET DOWN TONIGHT—K.C. & The
Sunshine Band—TK

ONE MAN WOMAN/ONE WOMAN
MAN-—Paul Anka with Odia
Coates—United Artists >
YOU ARE SO BEAUTIFUL—IT'S A
SIN WHEN YOU LOVE SOME-
BODY—Joe Cocker—A&M \
FEEL LIKE MAKIN' LOVE—Bad
Company—Swan Song (Atlantic)
HOW SWEET IT IS (To Be Loved By
You)—James Taylor—Warner
Brothers

DANCE WITH ME—Orleans—Asy-
lum

CUT THE CAKE—Average White
Band—Atlantic

Murphey—

Pos. TITLE-Artist-Label (Dist. Label)

71.
73.
74,

75.

76.

77.

78,
79.

80.
81.

[

82,

83.

84.

85.

86.

87.

88.

89.

90.

91.
92.

93.
94.

95.

96.

97.

97.

99.

100.

NEVER CAN SAY GOODBYE—Glo-
ria Gaynor—MGM

[ DON'T LIKE TO SLEEP ALONE—
Paul Anka—United Artists
MORNING SIDE OF THE MOUN-
TAIN—Donny & Marie Osmond—
MGM

WHEN WILL | SEE YOU AGAIN—
Three Degrees—Philadelphia Inter-
national (Epic/Columbia)

GET DOWN, GET DOWN {(Get On
The Floor)—Joe Simon—Spring
(Polydor)

I'M SORRY/CALYPSO—John Den-
ver—RCA

KILLER QUEEN—Queen—Elektra
SHOESHINE BOY—Eddie Kend-
ricks—Tamla (Motown)

DO IT (Till You're Satisfied)—B.T.
Express—Scepter

CAN'T GET IT OUT OF MY HEAD—
Electric Light Orchestra—United
Artists.

SHA-LA-LA (Makes Me Happy)—Al
Green—Hi (London)
LONELY PEOPLE
Warner Brothers
YOU GOT THE LOVE—Rufus—ABC
ROCKFORD FILES—Mike Post—
MGM

IT ONLY TAKES A MINUTE—Ta-
vares—Capitol

NO NO SONG/ SNOOKEROO-—
Ringo Starr—Apple (Capitol)
JUNIORS FARM/SALLY G-—Paul
McCartney & Wings—Apple (Capi-
tol)

BUNGLE IN THE JUNGLE—Jethro
Tull=Chrysalis (Warner Brothers)
.-LONG TALL GLASSES (I Can
Dance)—Leo Sayer—Warner Broth-

ers

—America—

MISTY—Ray Stevens—Barnaby -

(Janus) _
SOMEONE SAVED MY LIFE
TONIGHT—EIton John—MCA

BAD BLOOD—Neil Sedaka—
Rocket (MCA)

ONLY YESTERDAY—Carpenters—
A&M

IM ON FIRE—Dwight Twilly Band—
Shelter (MCA)

ONLY YOU—Ringo Starr—Apple

(Capitol)

THIRD RATE ROMANCE—Amazing
Rhythm Aces—ABC

YOU AIN'T SEEN NOTHING YET/
FREE WHEELIN'—Bachman-
Turner Overdrive—Mercury (Phono-
‘gram)

SWEARIN' TO GOD-—Frankie
Valli—Private Stock

GET DANCIN'—Disco Tex & The
- 8ex-O-Lettes—Chelsea

Singles Labels

Pos. LABEL (Dist. Label)
No. of Charted Singles

1.

CAPITOL 33

2. COLUMBIA 37
3. RCA 33

Capitol

Capitol photo

www americanradiohistorv.com

Pos. LABEL (Dist. Label)

No.

10.
11.

13.

14.
15.

16.

17.
18.
19.
20.
21.
22,
23,
24,

25.

BN G

of Charted Singles

A&M 28

ATLANTIC 29

MCA 22

WARNER BROTHERS - 19
ABC 25

20TH CENTURY 21
EPIC (Columbia) 17
ELEKTRA 12

MERCURY (Phonogram)- 16
UNITED ARTISTS 18
APPLE (Capitol) 11

MGM 13

ASYLUM 8

TAMLA (Motown) 14
ARTISTA 10

BUDDAH 11

BIG TREE (Atlantic)
ROCKET (MCA) 8
MOTOWN 10

PRIVATE STOCK 6

PHILADELPHIA INTERNATIONAL

(Epic/Columbia) 10
ABC/DOT 6
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Singles—Male Artists

Pos. ARTIST (No. of Charted Singles) Pos. ARTIST (No. of Charted Singles)
Label (Dist. Label) Label (Dist. Label)

1. JOHN DENVER (4) RCA 15. EDDIE KENDRICKS (4) Tamla (Mo-

2. ELTON JOHN (5) MCA town)

3. NEIL SEDAKA (3) Rocket (MCA) (1) 16. STEVIE WONDER (2) Tamla (Mo-
MCA town)

4. BARRY MANILOW (2) Arista (1) Bell 17. CARL DOUGLAS (2) 20th Century
(Arista) 8. SAMMY JOHNS (3) GRC

1
FREDDY FENDER (3) ABC/Dot (1) 19 B_j. THOMAS (2) ABC

5

GRT (Janus)
6. FRANKIE VALLI (3) Private Stock ~ 20- ;2&':: CHAPIN (1) Asylum (1)
7. DAVID BOWIE (3) RCA
8. BARRY WHITE (3) 20th Century 21. SMOKEY ROBINSON (4) Tamla (Mo-
9. RINGO STARR (3) Apple (Capitol) town)

10. JOHN LENNON (3) Apple (Capitol)  22- MAC DAVIS (4) Columbia

* 11. AL GREEN (3) Hi (London) 23. BOBBY VINTON (3) ABC
12. ELVIS PRESLEY (4) RCA 24. GEORGE HARRISON (3) Apple
13. MICHAEL MURPHEY (2) Epic (Co- (Capitol)
lumbia) 25. BILLY SWAN (3) Monument (Colum-
14. GLEN CAMPBELL (1) Capitol bia) .

Wt

-a_ J A ;
A-—aslvl‘f’i‘:‘x“t‘x‘f{ o 4

P

Warner Bros. photo

Singles;Duos, Groups

Pos. ARTIST (No. of Charted Singles) Pos. ARTIST (No. of Charted Singles)
Label (Dist. Label) Label (Dist. Label)

1. AMERICA (4) Warner Brothers 14. BAD COMPANY (4) Swan Song (At-

2. TONY ORLANDO & DAWN (3) lantic) ,
Elektra (2) Bell (Arista) (1) Arista 5. BACHMAN-TURNER OVERDRIVE

3) Mercury (Phonogram)
3. EAGLES (3) Asylum (

5 4HM Phono-
4. CARPENTERS (3) A&M 16. OHIO PLAYERS (4) Mercury (Phono

-

gram)
5. B.T. EXPRESS (3) Roadshow (Scep- 17. RUFUS Featuring CHAKA KHAN (3)
ter) (1) Scepter ABC
6. DOOBIE BROTHERS (4) Warner 18. SPINNERS (4) Atlantic
Brothers 19. TAVARES (3) Capitol

AVERAGE WHITE BAND (3) Atlantic 29,

7. PAUL ANKA with ODIA COATES (2)
8. GLADYS KNIGHT & THE PIPS (4)
9

United Artists

Buddah 21. TEMPTATIONS (3) Gordy (Motown)
. 'EARTH, WIND, & FIRE (3) Columbia )
10. CAPTAIN & TENNILLE (3) A&M 22, WAR (2) United Artists
11. PAUL McCARTNEY & WINGS (2) 23. BEE GEES (2) RSO (Atlantic)
Apple (Capitol) (2) Capitol 24. POINTER SISTERS (3) ABC/Blue
12. CHICAGO (4) Columbia Thumb
13. GRAND FUNK (2) Capito! ' 25. JACKSON 5 (3) Motown

Asylum photo

Singles—Female Artists

Pos. ARTIST (No. of Charted Singles)

Pos. ARTIST (No. of Charted Singles) .
Label (Dist. Label)

LINDA RONSTADT (3) Capitol (1)
Elektra

HELEN REDDY (4) Capitol

OLIVIA NEWTON-JOHN (4) MCA
JESSI COLTER (3) Capitol

MINNIE RIPERTON (2) Epic (Colum-
bia)

MELISSA MANCHESTER (2) Arista
GLORIA GAYNOR (4) MGM

CAROLE KING (2) Ode (A&M)
JANIS AN (1) Columbia

CAROL DOUGLAS (2) Midland Inter-
national

PHOEBE SNOW (1) Shelter (MCA)
GWEN McCRAE (1) Cat (TK)

Label (Dist. Label)

13.
14.

>
15.

SHIRLEY BROWN (2) Truth (Stax)

MARIA MULDAUR (1) Reprise
(Warner Brothers)

CARLY SIMON (3) Elektra

EVIE SANDS (2) Haven (Capitol)
POLLY BROWN (1) GTO (ABC)
ESTHER PHILLIPS (1) Kudu
ARETHA FRANKLIN (2) Atlantic
BARBARA MASON (2) Buddah
NATALIE COLE (1) Capitol

JONI MITCHELL (1) Asylum

JUDY COLLINS (1) Elektra

MILLIE JACKSON (2) Spring (Poly-
dor)

JOAN BAEZ (2) A&M

Singles—
Instrumentalists

Pos. ARTIST (No. of Charted Singles)
Label (Dist. Label)

1.

TS

VAN McCOY & THE SOUL CITY SYM-
PHONY (2) Avco

MIKE POST (2) MGM

THE RITCHIE FAMILY (1) 20th Cen-
tury

HERBIE MANN (1) Atlantic

LOVE UNLIMITED ORCHESTRA (1)
20th Century

Avco photo

Pos. ARTIST (No. of Charted-Singles)
Label (Dist. Label)

6.

v ®N

10.

KRAFTWERK (1) Vertigo (Phono-
gram)

BIMBO JETS (1) Scepter

BIDDU ORCHESTRA (1) Epic (Co-
lumbia)

SALSOUL ORCHESTRA (1) Salsoul
(Caytronics)

BANZAHN (1) Scepter
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and Season’s Greetings to everyone for making 1975 such a good year.

|
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Thank You
Olivia,
You've Made

Year >

This
“Clearly Love
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DECEMBER 27, 1975, BILLBOARD, FALENT IN ACTION

4 B

Albums

. TITLE-Artist-Label (Dist. Label)

1.

N

10.

11.

12.
13.
14.
15.
16.

17.

18.

19,

20.
21.
22.
23.
24.
25.

26.

o 9 & w

ELTON JOHN’S GREATEST HITS—
Elton John—MCA

THAT'S THE WAY OF THE
WORLD—Earth, Wind, & Fire—Co-
lumbia

JOHN DENVER’S GREATEST
HITS—John Denver—RCA

BACK HOME AGAIN—John Den-
ver—RCA

PHOEBE SNOW—Phoebe Snow—
Shelter (MCA)

CAPTAIN FANTASTIC & THE
BROWN DIRT COWBOY—Elton
John—MCA

AN EVENING WITH JOHN DEN-
VER—John Denver—RCA
AVERAGE WHITE BAND—Average
White Band—Atlantic

ON THE BORDER—Eagles—Asy-
lum

PHYSICAL GRAFFITI —Led Zeppe-
lin—Swan Song (Atlantic)
PERFECT ANGEL—Minnie Riper-
ton—Epic (Columbia)

BETWEEN THE LINES —lJanis
fan—Columbia

HAVE YOU NEVER BEEN MELLOW
—Olivia Newton-John—MCA

BLUE SKY NIGHT THUNDER —Mi-
chael Murphey—Epic (Columbia)

A SONG FOR YOU —Temptations—
Gordy (Motown)

WAR CHILD —Jethro Tull—Chry-
salis (Warner Brothers)
TOMMY/ORIGINAL SOUND-
TRACK RECORDING—Polydor

| FEEL A SONG—Gladys Knight &
The Pips—Buddah

YOUNG AMERICANS—David
Bowie—RCA
MELISSA—Melissa
Arista
HEARTS—America—Warner Broth-
ers

NOT FRAGILE—Bachman-Turner
Overdrive—Mercury (Phonogram)
WELCOME TO MY NIGHTMARE—
Alice Cooper—Atlantic

MISTER MAGIC—Grover Wash-
ington, Jr.—Kudu (Motown)

ONE OF THESE NIGHTS—Eagles—
Asylum
FIRE—Ohio
(Phonogram)

Manchester—

Players—Mercury

Albums Labels

Pos. LABEL (Dist. Label)
(Number of Charted Albums)

NN
M=

D) b ot pd ek ok b Pk ek ek i
COONINARWN=OVLONIOAWN -

COLUMBIA (92)
ATLANTIC (46)

RCA (44)

MCA (39)

WARNER BROTHERS {46)
A&M@4l)

CAPITOL (41)

ASYLUM (19)

ABC (27)

MERCURY (Phonogram) (17)
ARISTA (17)

EPIC (Columbia) (20)
REPRISE (17)

UNITED ARTISTS (22)
ELEKTRA (10)

20th CENTURY (12)
POLYDOR (16)

ODE (A&M) (10)

BELL (Arista) (10)

APPLE (Capitol) (6)

SWAN SONG (Atlantic) (5)
PHILADELPHIA INTERNATIONAL
(Epic/Columbia) (7)

Y \
e
- o _
® P
B —
MCA photo
Pos. TITLE-Artist-Label (Dist. Label) Pos. TITLE-Artist-Label (Dist. Label) Pos. TITLE-Artist-Label (Dist. Label)
27. JUDITH—Judy Collins—Elektra 41. BEFORE THE NEXT TEARDROP 71. CARIBOU —Eiton John—MCA
28. DO IT ('Til You're Satisfied)—B.T. FALLS—Freddy Fender—ABC/Dot 72. SURVIVAL — O’ Jays — Philadelphia
Express—Scepter 42. SUN GODDESS—Ramsey Lewis— International (Epic/Columbia)
29. FLYING START—Blackbyrds—Fan- Columbia 73. WRAP AROUND JOY —Carole
tasy 43. SPIRIT OF AMERICA—Beach King—ODE (A&M)
30. ELDORADO-—Electric Light Orches- Boys—Capitol 74. THE MANHATTAN TRANSFER —
tra—United Artists 44. THE HEAT IS ON—Isley Brothers— The Manhattan Transfer—Atlantic
-31. TOYS IN THE ATTIC—Aerosmith— T-Neck (Columbia) 75. FUNNY LADY/ORIGINAL SOUND-
Columbia 45. DIAMONDS AND RUST-—Joan TRACK —Barbra Streisand—Arista
32. CHICAGO VINI—Chicago—Colum- Baez—A&M 5 —Fni
bia 46. STRAIGHT SHOOTER—Bad Com-  '° ?égrm%\i;)amw ey gl
33. FANDANGO—Z.Z. Top—London pany—Swan Song (Atlantic) .
34. TOBE TRUE Featuring THEODORE ~ 47. MOTHER LODE—Loggins & Mes.  77. A QUIET STORM —Smokey Robin-
PENDEGRAFF—Harold Melvin & sina—Columbia son—Tamla (Motown)
The Bluenotes—Philadelphia Inter-  48. VERITIES & BALDERDASH—Harry ~ 78. IT'S ONLY ROCK 'N ROLL—Rolling
national (Epic/Columbia) Chapin—Elektra Stones—Rolling Stones
35. EXPLORES YOUR MIND—AI  49. ENDLESS SUMMER—BeachBoys—  79. SOUVENIRS —Dan Fogelberg—
Green—Hi (London) Capitol Epic (Columbia)
36. SHEER HEART ATTACK—Queen— 50. PHOTOGRAPHS & MEMORIES, 80. THE ORIGINAL SOUNDTRACK —
Elektra HIS GREATEST HITS—Jim Croce— 10cc—Mercury (Phonogramy)
37. WHAT WERE ONCE VICES ARE ABC 81. AMBROSIA — Ambrosia — 20th
NOW HABITS—Doobie Brothers— 51. CAUGHT IN THE ACT—Commo- Century
Warner Brathers dores—Motown 82. WILL O' THE WISP —Leon Rus-
38. FREE AND EASY—Helen Reddy— 52. FIRE ON THE MOUNTAIN—Charlie sell—Shelter (MCA)
Capitol! Daniels Band—Kama Sutra (Bud-  83. WALLS AND BRIDGES —John Len-
39. SERENADE—Neil Diamond—Co- dah) non—Apple (Capitol)
lumbia 53. GORILLA—James Taylor—Warner 84. AUTOBAHN —Kraftwerk—Vertigo
40. BLOOD ON THE TRACKS—Bob Dy- Brothers (Phonogram)
lan—Columbia 54. HEART LIKE A WHEEL—Linda Ron- 85. WAITRESS IN A DONUT SHOP —
stadt—Capitol Maria Muldaur—Reprise (Warner
55. HOLIDAY—America—Warner Brothers)
Brothers 86. WHY CAN'T WE BE FRIENDS? —
56. IT'LL SHINE WHEN IT SHINES— War—United Artists
Ozark Mountain Daredevils—A&M 87. BLUE JAYS —Justin Hayward &
g 57. LATE FOR THE SKY —Jackson John Lodge—Threshold (London)
Pos. LABEL (Dist. Label) Browne—Asylum 88. DRAGON FLY —Jefferson Star-
(Number of Charted Albums) 58. VENUS & MARS —Paul McCartney ship—Grunt (RCA)
& Wings—Capitol 89. BEST OF STYLISTICS —Stylistics—
23. TAMLA (Motown) 59. BARRY MANILOW Il —Barry Mani- Avco
24. CHRYSALIS (Warner Brothers) (7) low—Bell (Arista) 90. FRAMPTON —Peter Frampton—
25. ABC/DUNHILL (9) 60. STAMPEDE —Doobie Brothers— A&M
Warner Brothers 91. BUTTERFLY —Barbra Streisand—
61. GOODNIGHT VIENNA —Ringo Columbia
Starr—Apple (Capitol) 92. ' FULFILLINGNESS' FIRST FINALE
62. LOVE WILL KEEP US TOGETHER — —Stevie Wonder—Tamla (Motown)
Captain & Tennille—A&M 93. CAN'T GET ENOUGH -—Barry
COLUMBIA 63. RED OCTOPUS —Jefferson Star. White—20th Century
ship—Grunt (RCA) 94.  FIVE A SIDE —Ace—Anchor (ABC)
64. NEW & IMPROVED —Spinners—At- 95. THE LAST FAREWELL & OTHER
lantic HITS —Roger Whittaker—RCA
65. WHITE GOLD —Love Unlimited Or- 96. FEELINGS —Paul Anka—United
chestra—20th Century Artists
66. RUFUSIZED —Rufus Featuring 97. CLOSEUP —Frankie Valli—Private
Chaka Khan—ABC Stock
67. NIGHT BIRDS —Labelle—Epic (Co- 98. FOUL WHEEL DRIVE —Bachman-
lumbia) Turner Overdrive—Mercury
68. MILES OF AISLES —Joni Mitcheli— {Phonogram)
Asylum 99. CAT STEVENS GREATEST HITS —
69. CHICAGO VIl —Chicago—Columbia Cat Stevens—A&M
70. DARK SIDE OF THE MOON —Pink  100. THIS IS THE MOODY BLUES —

Floyd—Capitol

Moody BIues—Threshpld (London)


www.americanradiohistory.com

Wishing you an SRE '¢6 (;(”ly Rennett

Currently in Release

“LIFE IS BEAUTIFUL”

Personal Manager ""His voice has really never sounded better"
ROLLINS & JOFFE . Billboard

130 West 57th Street
New York, N.Y. 10019

IMPROV

RECORDS
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Public Relations
GINO EMPRY

105 Carlton Street
Toronto 2, Ont. Canada
(416) 364-1153
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MCA photo

Albums Artists

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

o ® N O s W=

ELTON JOHN (5) MCA

JOHN DENVER (4) RCA_
AVERAGE WHITE BAND (3) Atlan-
tic (1) MCA

EAGLES (4) Asylum

DOOBIE BROTHERS (4) Warner
Brothers

TONY ORLANDO & DAWN (4) Bell
(Arista) (2) Arista (1) Elektra
BACHMAN-TURNER OVERDRIVE
(4) Mercury (Phonogram)

BEACH BOYS (2) Capitol (2) Re-
prise/Brother (1) Reprise
ROLLING STONES (2) London (2)
Rolling Stones (1) Abkco (London)
LED ZEPPELIN (5) Atlantic (1)
Swan Song (Atlantic)

CHICAGO (8) Columbia

OHIO PLAYERS (3) Mercury
(Phonogram) (2) 20th Century/
Westbound

DAVID BOWIE (4) RCA

OLIVIA NEWTON-JOHN (3) MCA
AMERICA (2) Warner Brothers

AL GREEN (3) Hi (London)
MINNIE RIPERTON (2) Epic (Co-
lumbia) (1) Janus

EARTH, WIND & FIRE (2) Columbia
(13 Warner Brothers

AEROSMITH (3) Columbia

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

20

21.

22,
23.
24,
25.

26.
27.

28.
29.

30.
31.

32.

33.
34.
35.

36.
37.

MAC DAVIS (9) Columbia
JETHRO TULL (3) Chrysalis
(Warner Brothers)

HELEN REDDY (3) Capitol

B.T. EXPRESS (1) Roadshow
(Scepter) (1) Scepter

JEFFERSON STARSHIP (2) Grunt
(RCA)

BARBRA STREISAND (2) Columbia
(1) Arista

STYLISTICS (4) Avco
BAD.COMPANY (2) Swan Song (At-
lantic)

GLADYS KNIGHT & THE PIPS (4)
Buddah (1) Soul (Motown)

PAUL ANKA (2) United Artists (1)
Sire (ABC)

LYNYRD SKYNRD (3) MCA

ALICE COOPER (1) Atlantic (1)
Warner Brothers

KOOL AND THE GANG (4) De-Lite
(PIP)

CAROLE KING (3) ODE (A&M)
THE SPINNERS (3) Atlantic

ISLEY BROTHERS (2) T-Neck (Co-
lumbia)

PHOEBE SNOW (1) Shelter (MCA)

LINDA RONSTADT (2) Asylum (2)
Capitol

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

38.
39,
40.

41.
42.

PINK FLOYD (2) Harvest (Capitol)
(1) Capitol (1) Columbia

CHARLIE RICH (3) Epic (Columbia)
(2) RCA (1) London

LOGGINS & MESSINA (3) Colum-
bia

JOHN LENNON (2) Apple (Capitol)
FLEETWOOD MAC (4) Reprise
(Warner Brothers) (1) Sire (ABC)
(1) Warner Bros.

BARRY MANILOW (1) Arista (1)
Bell (Arista)

BOB DYLAN (4) Columbia

BARRY WHITE (2) 20th Century
NEIL SEDAKA (2) MCA (2) Rocket
(MCA)

Z.Z. TOP (2) London

THE BLACKBIRDS (3) fantasy
JANIS IAN (2) Columbia

MICHAEL MURPHEY (1) Epic (Co-
lumbia)

TEMPTATIONS (1) Gordy (Mo-
town)

ELECTRIC LIGHT ORCHESTRA (2)
United Artists

MELISSA MANCHESTER (1) Arista
RAMSEY LEWIS (2) Columbia
NEIL DIAMOND (1) Columbia (1)
MCA

PURE PRAIRIE LEAGUE (2) RCA
GROVER WASHINGTON, JR. (1)
Kudu (Motown)

JUDY COLLINS (1) Elektra
LABELLE (2) Epic (Columbia)
JONI MITCHELL (2) Asylum

THE WHO (4) MCA

HARRY CHAPIN (2) Elektra
CHARLIE DANIELS BAND (2)
Kama Sutra {(Buddah)

ERIC CLAPTON (3) RSO (Atlantic)

PAUL McCARTNEY & WINGS (1)
Apple (Capitol) (1) Capitol

RUFUS featuring Chaka Khan (2)
ABC

JIM CROCE (3) ABC (1) Lifesong
STEVIE WONDER (3) Tamla (Mo-
town)

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

69.

70.
71.

72.
73.
74.

75.

76.

86.
87.

89.

91.
92.

GRAND FUNK (2) Grand Funk
(Capitol) d

JOE COCKER (3) A&M

BOBBY VINTON (2) ABC (2) Epic
(Columbia)

‘FREDDY FENDER (2) ABC/Dot
CRUSADERS (2) ABC/Blue Thumb
BRUCE SPRINGSTEEN (3) Colum-
bia

HAROLD MELVIN & THE BLUE:
NOTES (1) Philadelphia Inter-
national (Epic/Columbia)

DAN FOGELBERG (2) Epic (Colum-
bia)

CHEECH & CHONG (3) ODE (A&M)
STANLEY TURRENTINE (3) Fan-
tasy (2) CTI (Motown)

QUEEN (1) Electra

NEKTAR (2) Passport (ABC)

YES (2) Atlantic

JACKSON 5 (2) Motown

CAT STEVENS (2) A&M

JAMES TAYLOR (2) Warner Broth-
ers

RICHARD PRYOR (1) Partee (Stax)
(1) Rerpise (Warner Brothers)
MILLIE JACKSON (2) Spring (Poly-
dor)

JOAN BAEZ (1) A&M

THE O'JAYS (2) Philadelphia Inter-
national (Epic/Columbia)

DAVE MASON (2) Columbia (1)
ABC/Blue Thumb

10cc (2) UK (London) (1) Mercury
(Phonogram)

KISS (3) Casablanca

THREE DOG NIGHT (1) ABC (1)
ABC/Dunhill

COMMODORES (1) Motown
OZARK MOUNTAIN DAREDEVILS
(1) A&M

JACKSON BROWNE (1) Asylum
QUINCY JONES (2) A&M

RINGO STARR (1) Apple (Capitol)
JOE WALSH (2) ABC/Dunhill
CAPTAIN & TENNILLE (1) A&M
GORDON LIGHTFOOT (1) London
(1) Reprise (1) United Artists

Honor Roll Of New Album Artists

Pos. ARTIST, Label (Dist. Label)
Titles on Album Chart

PURE PRAIRIE LEAGUE, RCA: Bus-
tin’ Out; Two Lane Highway

FREDDY FENDER, ABC/Dot: Before
The Next Teardrop Falls; Are You
Ready For Freddy

BRUCE SPRINGSTEEN, Columbia:
Born To Run; Wild, The Innocent (&
The E-Street Shuffle); Greetings
From Asbury Park, NJ

CAPTAIN & TENNILLE, A&M: Love
Will Keep Us Together
KRAFTWERK, Vertigo (Phonogram):
Ralk & Florian; Autobahn

VAN McCOY & THE SOUL CITY SYM-
PHONY, Avco: Disco Baby; The
Disco Kid: Buddah: From Disco To
Love

Pos. ARTIST, Label (Dist. Label)
Titles on Album Chart

7.

8.
94

10.
11.

12,
13.

14.
15.

16.
17.

MANHATTAN TRANSFER, Atiantic:
The Manhattan Transfer
AMBROSIA, 20th Century: Ambrosia
JUSTIN HAYWARD & JOHN LODGE,
Threshold (London): Blue Jays
ACE, Anchor (ABC): Five A Side
ROGER WHITTAKER, RCA: The Last
Farewell & Other Hits

LEO SAYER, Warner Brothers: Just A
Boy; Another Year

DISCO TEX & THE SEX-O-LETTES,
Chelsea: Disco Tex The Sex-O-Lettes
MAJOR HARRIS, Atlantic: My Way
GLORIA GAYNOR, MGM: Never Can
Say Goodbye; Experience

JESS) COLTER, Capitol: I'm Jessi
Colter

ORLEANS, Asylum: Let There Be
Magic

Pos. ARTIST, Label (Dist. Label)

Titles on N:Ib/ugu Chart
18. HENRY GROSS, A&M: Plug Me Into

19.

20.

21.

22.

23.

24,

25.

Something
KC & The Sunshine Band, TK: KC &
The Sunshine Band

RON BANKS AND DRAMATICS,
ABC: The Dramatic Jackpot

OUTLAWS, Arista: Outlaws

BRIAN JACKSON & GIL SCOTT-HE-
RON, Arista: Midnight Band: The
First Minute Of A Day

BOB MARLEY & THE WAILERS, Is-
land: Natty Dread; Burnin’
ESTHER PHILLIPS With BECK,
Kudu (Motown): Esther Phillips With
Beck

STANLEY CLARKE, Nemperor (At-
lantic): Journey To Love

“Tl
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HOLDAY CHEER FROM MACON, GA

Mery Christmas and Happy New Year from your friends at Capricomn Records
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Albums—

Male Artists

Pos.
Label (Dist. Label)

ARTIST (No. of Charted Albums)

ELTON JOHN (5) MCA

JOHN DENVER (4) RCA

DAVID BOWIE (4) RCA

AL GREEN (3) Hi (London)

MAC DAVIS (8) Columbia

PAUL ANKA (2) United Artists (1)
Sire (ABC)

LYNYRD SKYNYRD (3) MCA

ALICE COOPER (1) Atlantic (1)
Warner Brothers

CHARLIE RICH (3) Epic (Columbia)
(2) RCA (1) London

JOHN LENNON (2) Apple (Capitol)
BARRY MANILOW (1) Arista (1) Bell
(Arista)

BOB DYLAN (4) Columbia

BARRY WHITE (2) 20th Century
NEIL SEDAKA (2) MCA (2) Rocket
(MCA)

MICHAEL MURPHEY (1) Epic (Co-
lumbia)

NEIL DIAMOND (1) Columbia (1)
MCA

HARRY CHAPIN (2) Elektra

ERIC CLAPTON (3) RSO (Atlantic)
JIM CROCE (3) ABC (1) Lifesong
STEVIE WONDER (3) Tamla (Mo-
town)

JOE COCKER (3) A&M

BOBBY VINTON (2) ABC (2) Epic
(Columbia)

FREDDY FENDER (2) ABC/Dot
BRUCE SPRINGSTEEN (3) Colum-
bia

DAN FOGELBERG (2) Epic (Colum-
bia)

MCA photo

Albums—
Female
Artists

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

OLIVIA NEWTON-JOHN (3) MCA
MINNIE RIPERTON (2) Epic (Colum-
bia) (1) Janus

HELEN REDDY (3) Capitol

BARBRA STREISAND (2) Columbia
(1) Arista

CAROLE KING (3) Ode (A&M)
PHOEBE SNOW (1) Shelter (MCA)
LINDA RONSTADT (2) Asylum (2)
Capitol

JANIS IAN (2) Columbia

MELISSA MANCHESTER (1) Arista
JUDY COLLINS (1) Elektra

JONI MITCHELL (2) Asylum

MILLIE JACKSON (2) Spring (Poly-
dor)

JOAN BAEZ (1) A&M

MARIA MULDAUR (1) Reprise
(Warner Brothers)

ROBERTA FLACK (1) Atlantic
CARLY SIMON (1) Elektra

BOBBI HUMPHREY (1) Blue Note
(United Artists)

ANNE MURRAY {2) Capitol

GLORIA GAYNOR (2) MGM

JESSI COLTER (1) Capitol
NANCY WILSON (2) Capitol

EMMYLOU HARRIS (1) Reprise
(Warner Brothers)
‘ARETHA FRANKLIN (1) Atlantic

BONNIE RAITT (2) Warner Brothers
MARLO THOMAS (1) Bell (Arista)

MCA phoo

Albums—

Fantasy photo

Instrumentalists

Pos. ARTIST (No. of Charted Albums)

Pos..

ARTIST (No. of Charted Albums)

Label (Dist. Label)

1.

w N

THE BLACKBYRDS (3) Fantasy
RAMSEY LEWIS(2) Columbia
GROVER WASHINGTON, JR. (1)
Kudu (Motown)

CRUSADERS (2) ABC/Blue Thumb
STANLEY TURRENTINE (3) Fantasy
(2) CTl (Motown)

QUINCY JONES (2) A&M

LOVE UNLIMITED ORCHESTRA (1)
20th Century

Label (Dist. Label)

9.
10.
11
11

13.
14,
15.

VAN McCOY & THE SOUL CITY SYM-
PHONY (2) Avco (1) Buddah
HERBIE MANN (3) Atlantic

ISAO TOMITA (2) RCA Red Seal
HERBIE HANCOCK (3) Columbia
ISAAC HAYES (2) Enterprise (Stax)
(1) Hot Buttered Soul (ABC)

BILLY COBHAM (2) Atlantic
WEATHER REPORT (2) Columbia
DONALD BYRD (1) Blue Note
(United Artists)

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

AVERAGE WHITE BAND (3) Atlantic
(1) MCA

EAGLES (4) Asylum

DOOBIE BROTHERS (4) Warner
Brothers

TONY ORLANDO & DAWN (4) Bell
(Arista) (2) Arista (1) Elektra
BACHMAN-TURNER OVERDRIVE
(4) Mercury (Phonogram)

BEACH BOYS (2) Capitol (2) Re-
prise/Brother (1) Reprise

ROLLING STONES (2) Rolling
Stones (Atlantic) (2) London (1)
Abkco (London)

LED ZEPPELIN (5) Atlantic (1) Swan
Song (Atlantic)

CHICAGO (8) Columbia

OHIO PLAYERS (3) Mercury (Phono-
gram) (2) 20th Century/Westbound
AMERICA (2) Warner Brothers
EARTH, WIND & FIRE (2) Columbia
(1) Warner Brothers

AEROSMITH (3) Columbia

Atlantic photo

Albums—Duos, Groups

Pos. ARTIST (No. of Charted Albums)
Label (Dist. Label)

14.
15.
16.

17.
18.

19.
20.

21.
22.

23.

24,
25.

JETHRO TULL (3) Chrysalis (Warner
Brothers)

B.T. EXPRESS (1) Roadshow (Scep-
ter) (1) Scepter !
JEFFERSON STARSHIP (2) Grunt
(RCA)

STYLISTICS (4) Avco

BAD COMPANY (2) Swan Song (At-
lantic)

GLADYS KNIGHT & THE PIPS (4)
Buddah (1) Soul (Motown)

KOOL AND THE GANG (4) De-Lite
(PIP)

THE SPINNERS (3) Atlantic

ISLEY BROTHERS (2) T-Neck (Co-
lumbia)

PINK FLOYD (2) Harvest (Capitol)
(1) Capitol (1) Columbia

LOGGINS & MESSINA (3) Columbia
FLEETWOOD MAC (4) Reprise
(Warner Brothers) (1) Sire (ABC) (1)
Warner Brothers.
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