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NEW YORK ~As the first head-to-head competition be-
tween two program supplicrs shapes up in modern radio history
over live broadeasts of New Year’s Eve rock concerts. one of
these competitors. Blair Starfleet, is out to convince record la-
bels that broadcasting of such concerts is good. not bad. for the
record business.

Responding to fears. particularly from Chrysalis and A&M
that such live coneerts encourage off-the-air taping and results
In fewer record sales. Starfleet LOI]]I]]]SSIOHLd a studv by Tren-
dex to investigate taping habits and record purchase plans of

New Year’s Eve Radio Show Battle Rages

By DOUG HALL

the reported 7.5 million 18 to 34-year-old listeners who tuned
in the Blair Starflect Utopia Hallowecn concert.

In a letter mailed to record label executives Friday (14). Star-
fleet vice president Sam Kopper explains the rescarch shows
that 34% of these histeners planned to buy the new Utopia al-
bum after histening to the broadeast and only 5.6% taped the
show. Kopper reasons that “only the fanatical fans taped the
show and they would buy every Utopia album anvway ™

These AOR target listeners will have their choice this New
Year's Eve between tuning in the NBC Source presentation ol

the Rossington Collins band from the Omni in Atlanta or the g
Starfleet’s broadeast of the Allman Bros. from Veteran's Coli-
seum in New Haven. Conn.

Both NBC and Starfleet expect to clear 50 to 53 stations. even
though Starflectis inits intancy and at present has only signed
two affiliates: ABC's WPLJ-FM New York and KL.LOS-FM Los
Angetes. Metromedia’s WMMR-FM Philadelphia and WINZ-
FM Mianmi have also indicated they will become affiliates. OfF
course, Starfleet has been putting together national and re- §

(Continued on page 23)
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C’right Tribunal Aims
At Set Mechanical Fee

By JEAN CALLAHAN

WASHINGTONInsiders speculate  that
the Copyright Royalty Tribunal may be lean-
ing toward maintaining a flat mechanical roy-
alty rate. rejecting the pereentage of list price
plans offered by the National Music Publish-
ers Assn. and the American Guild of Authors
and Composers.

Questions from the Tribunal Commission-
ers during Wednesday’s (19) final arguments
in the mechanical rate-setting procecdings

AGAC attorney Fred Greenman why a flat
rate should not be retained.

Commissioner Frances Garcia said that she
finds vahid the Recording Industry Assn. of
America’s argument that cost conversion
problems of switching to a percentage rate
would be considerable,

On the other hand. the Commissioners’
painstaking concern with the ceffects of
inaugurating a percentage mechanical rate

Thanksgiving To Yule
Sales May Exceed °79

By IRV LICHTMAN

NEW YORK —~Undeniably important to all
and bottom-line crucial to many. the Thanks-
giving/Christmas selling scason ahead is seen
by surveyed retailers as a better season than

1979. though inflation is likely to take its toll of

an even stronger profit showing.

The general consensus is that a pickup in
business over the past months will be main-
tained through the holiday scason. with both
catalog and whatis deemed a continuing flow

of retailers. most retailers who have blocked
out store cxpansion declare that however
good. bad or indifferent the actual sales re-
turns are. they plan to implementsuch growth,

Again, dealers stress that whatever profit
gains they achieve this scason will be battling
for survival against inflation and the rising
cost ol borrowing money in particular. Smaller
retailers picture the weeks ahead as "make or
break’ in terms of profits for the yvear. but their

of headline new product fueling an optimistic projections have a positive ring to them.

sales climate. The tailings of other major consumer
Although holiday sales can contribute as

much as 25% of annual volume to the coffers

support those hunches. “And makes us rather
bear those ills we have than fly o those we
know not of.” said Commissioner Tom Bren-

might mean that they are seriously considering

the switch.
Commissioner Garcia also asked AGAC's
{Continued on page 10)

1st Classical Cable Weh Starts Dec. 8

By ALAN PENCHANSKY

CHICAGO-—The recent Aaron Copland 80th birthday tribute at Carnegie
Hall Nov. 7 will be the calling card presentation of the nation’s first perform-
ing arts cable television service.

The new pay v channel. Bravo, will transmit the Copland concert when the
service debuts Dec. 8.

Concerts of the Milwaukee Symphony. the St. Louis Svmphony. the Balti-
more Svmphony. the Aspen Festival Orchestra. the Aspen Chamber Orchestra
and the Academy of St. Martin-in-the-Fields also have been videotaped by

{Continued on page 48)

Atlantic City Music Hassle

ATLANTIC CITY —The plan of two soon-to-be-opened hotels to use taped
music instead of a live orchestra in their main theatres has drawn the ire of
musicians union Local 661-708. And union officials are prepared o throw a
picket line around the Golden Nugget and Harrah’s when they open—ex-
pected 1o be between Thanksgiving and Christmas.

sources. especially Korvettes in the Northeast.

nan. quoting Shakespeare before asking (Continued on page 10)

PAVAROTTI-VERISMO ARIAS—his first Dlgnal Recording' Charted in its
first week! An exciting collection of 15 new selections. The great tenor
currently controls 40% of the Top 10 Billboard Classical Chart. and media
blitz has made PAVAROTTI a househoid word. A Hit out of the box-

VERISMO ARIAS—London LDR 10020. (Advertisement)
(Advertisement)

MOON MARTIN'S STREET FEVER (ST-12099) IS HIGHLY CONTAGIOUS!
Over the last six weeks, one of the most added new albums in America.
Featuring the catchy hit single “Signal For Help.” STREET FEVER—NOQ
ONE'S IMMUNE. On Capito! Records and Cassettes. (Advertisement)

The mostimmediate targetis the Golden Nugget, which has announced that
its main room will feature a "Brand New Day™ revue created by Jeft Kutash.
(Continued on page 52)
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ANOTHER GAME-WINNING HIT SINGLE!

“Need Your Loving Tonight”

ln\» 7T

The new smgle from the double-platinum album

“THE GAME”
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|
Exemptions
Bill Viewed
In Senate
Discussions

Veterans & Fraternal
Bodies Would Benefit

By JEAN CALLAHAN

WASHINGTON--The Senate Subcom-
mittee on Improvements in the Judicial Ma-
chinery held hearings Wednesday (19) on
$2082. the bill to exempt veterans groups and
fraternal organizations from paying perform-
ance royalties.

Witnesses who testified included Dorothy
Schraeder, general counsel for the Copyright
Office. Bernard Korman, ASCAP general
counsel, Al Ciancimino, SESAC counsel and
Alvin Deutsch, counsel for the American
Guild of Authors and Composers. Also testi-
fying were representatives of the Knights of
Columbus and the Policemen’s Benevolent
Assn.

Schraeder told Sen. Dennis DeConcini (D-
Ariz.) who chairs the Subcommittee, that the
Copyright Office opposes the legislation.

The Copyright Law has not been in effect
long enough to determine whether this kind of

exception is necessary, she said. She also stated
her opinion that there are adequate remedies
in the law as written.

The Copyright Law automatically exempts
non-profit organizations from paying royalties
for events that are totally non-profit, ie..
events in which musicians are not paid and all
the proceeds go to charity.

The bill, introduced in December of 1979 by
Sen. Edward Zorinsky (D-Neb.), seeks to al-
low non-profit groups like veterans groups
and the Elks Club to play music at parties and
dances without paying performance royalties.

While the Copyright Law allows owners to
grant royalty exemptions to non-profit organi-
zations, Sen. Zorinsky complains that this is at
the discretion of copyright owners. He wants to
amend the law to grant exemptions automati-
cally.

“Congress decided where (o draw the line,”

argued ASCAP’s Bernard Korman. “If musi-
cians are paid, composers should be paid too.”

Testifying on behalf of AGAC president Er-
vin Drake, Alvin Deutsch told the Subcom-

Certain Groups Could
Skip Paying Royalties

mittee that “songwriters are by and large not
wealthy people” and offered the Senators a
copy of the Rinfret Report. a socio-economic
profile of songwriters prepared for the Copy-
right Royalty Tribunal, as proof that song-
writers need the royalties to which they are en-
titled.

According to Daniel Fuchs, legislative aide
to Sen. Zorinsky, the Subcommittee hopes to
pass the bil! out to the full committee on the
Judiciary before the end of this session of Con-
gress.

Laser Disk
Firms Form
Trade Group

By GEORGE KOPP

LOS ANGELES-—-The laser
videodisk camp is unifying its pro-
motional efforts under a single ban-
ner—the Lazervision Assn.

The formation of the new trade
group was one of a series of an-
nouncements made Thursday (20) at
the Billboard VideoMusic Confer-
ence by the optical videodisk group.

In addition. MCA DiscoVision
president Jim Fiedler said that the
forthcoming disk release of “Cheech
And Chong’s Next Movie” would
mark the first “extended play”
videodisk of one hour per side. and
that all future MCA disk releases
would be extended play.

And Columbia Pictures home
video chief Steve Schiffer said that
nine Columbia titles would be re-
leased on optical disk in early 1981.

But it is with the Laservision Assn.
that the optical camp hopes to bol-
ster its marketing clout in anticipa-
tion of RCA’s March rollout of the
rival CED format. Laservision has
adopted its own logo which will ap-
pear on all optical players and disks
and will be used in promotion and
advertising.

Charter members of the associ-
ation are: DiscoVision Associates.
North American Philips Magnavox
Corp.. MCA DiscoVision and U.S.
Pioneer Electronics Corp. Future
members will include 3M, Columbia
Pictures, N.V. Philips of the Nether-
lands. Pioneer of Japan and Univer-
sal/Pioneer Corp.

Laservision Assn. board members
are Fiedler. U.S. Pioneer executive
vice president Ken Kai and N.A.
Philips vice president John Mes-

(Continued on page 78)

HEIR'S CHOIR—Children of some of the inus(ry's top executives
*‘Christmas In The Stars,”” the Star Wars Christmas album on RSO. Seen, from left in the foreground, are: Marny

join Meco Monardo (wearing glasses) in recording

Alexenburg, Dori Greenberg, Ivy Alexenburg, Donald Oriolo Jr., Russell Poses and Ricky Haayen.

Home Video Market Has Bright Future

LOS ANGELES—Some toe
stubbing can be anticipated but by
1990 record/tape producers and
marketers will share in a projected
$10 to $15 billion home videco mar-
ketplace.

Executives from national firms
setting the early pace in video soft-
ware agree that acceptable musical
product and diligent industry mar-
keting expertise will entrench music
industry firms in this burgeoning
field.

These are some of the attitudes ex-
pressed at Billboard’s second Inter-
national Video Music Conference
which ended here Sunday (23). Par-
ticipants on a president’s panel were

By JOHN SIPPEL

split over whether Warner Commu-
nications senior vice president Stan
Cornyn’s keynote speech prediction
that audio/visual software and
hardware success might kayo audio.
Andre Blay. Magnetic Video presi-
dent, feels audio and audio/video
software will converge. “Present
demographics work against you.” he
said. “Video software buyers are not
traditional music buyers. but who
are they?” Blay inquired. *You need
more than a face on the screen.”

Blay. whose company presently is
the largest videocassette maker,
feels video music programming
must carry more plot and should
have more of a script.

He feels musical films like "One-
Trick Pony” and “The Last Waltz”
are forerunner examples. Video
could be the vehicle wherein musical
buyers get better acquainted with
acts. Michael Nesmith was Blay’s
suggestion as a groundbreaking pro-
ducer.

Nick Draklich of Nostalgia Mer-
chant. a supplier of classic film titles
on videocassette, is satisfied that
record distributors. one-stops and
retailers can play key roles in video
software’s future, if they will handle
a more comprehensive catalog. be-
come better informed and be more
aggressive.

(Continued on page 78)

Subpoenas In
Goody Case
For Attorneys

By RICHARD M. NUSSER

NEW YORK—Subpoenas are go-
ing out to attorneys representing po-
tential witnesses in the Sam Goody
case who may have entered into
agreements with record labels. the
Recording Industry Assn. of Amer-
ica or the government in order to
avoid prosecution, according (o law-
yers representing the retail chain,
which is charged with trafficking in
counterfeit goods.

U.S. District Court Judge Thomas
C. Plau issued the subpoena order
Friday (21) despite strenuous objec-
tion from Justice Depl. attorney
John H. Jacobs. who described them
as overbroad and potentially in vio-
lation of attorney-client privilege.
He indicated that the government
would urge lawyers subjected to the
subpoena: to file motions (o quash
and/or Limit them.

The defense says the material
sought under the subpoenas will be
used when the trial begins to hope-
fully convince jurors that key gov-
ernment witnesses “are beholden in
one way or another” to the labels.
the RIAA and the government, en-
tities which it termed “very powerful
interest groups.™

In dismissing the government’s
objections to the subpoenas, Judge
Platt contended that the subpoenas
are indeed relevant “if the govern-
ment made deals with these people.™

Defense attorney William L. War-
ren says hc particularly wants
memos from the witnesses’ lawyers
regarding conversations with label
executives and others concerning
counterfeiting and their pending
role in the prosecution of Goody and

(Continued on page 78)

‘Stop Scalpers’ Campaign Hatched By Philly’s Spectrum

PHILADELPHIA—Prompted by
an unexplained speedy sellout for all
tickets to Bruce Springsteen’s Dec. 6.
8 and 9 concerts at the 19.500-seat
Spectrum, the first major attempt to
curb ticket scalpers has been
launched here.

Following strong editorials in the
Philadelphia Bulletin calling for a
crackdown on the ticket scalpers, a
task force at the Spectrum made up
of the top executives at the local en-
tertainment and sports complex has
come up with a new plan designed to
curb the ability of scalpers to grab
up concert tickets.

The Spectrum plan calls for the
introduction of a local ordinance in
the City Council to curb scalping.

Support has already come from
Electric Factory Concepts. locally-
based concert promoters, with a new
plan for handling mail-orders.

It is expected that other promoters
using the Spectrum and the city’s
Veterans Stadium and JFK Stadium
will also join in the effort.

Ticket price gouging. which has
been an old story here, reached epi-
demic proportions when the $12.50
tickets for the Springsteen concerts
turned up in the Asbury Park, N.J |
area where the rock star has his
roots.

Newspaper advertisements in that
area reveal that “ticket finder” serv-
ices there are offering to provide du-
cats for between $50 and $100 each.

By MAURIE ORODENKER

To combat the scalpers, the Spec-
trum will introduce a new plan uti-
lizing speciatly coded plastic bands
to concert fans lining up for first-
day-of-sale tickets. The bracelets
will be similar to the wrist bands
used for patients in hospitals. Larry
Rubin, Spectrum spokesman. ex-
plains that it will no longer be neces-
sary -for fans to camp out overnight

in front of the Spectrum boxoffice in
order to get tickets. Nor will they
have to rely on unofficial list keepers
who might be inclined to accept a
bribe to put someone’s name higher
on a list.

Rubin says the Spectrum will an-
nounce a time, probably a day be-
fore the date of the concert’s official
sale. when the die-hard fans can

Billboard (ISSN 0006-2510) Vol. 92 No. 48 is published weekly by Billboard Pub-
lications, Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Sub-
scription rate: annual rate, Continental U.S. $110. Second class postage paid at
New York, N.Y. and at additional mailing office. Current and back copies of Bill-
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13808, Philadelphia, Pa. 19101, (212) 764-7376.
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come down to the boxoffice and
“take a number.” just as is done at
the deli counters and bake shops.

Only instead of a numbered stub.
the Spectrum will attach a num-
bered wrist band to their arm and
send them home. Then. the next day.
when their number is called at the
boxoftfice. they’ll come forward, buy
their tickets, and have the band cut
off. Rubin says this procedure will
prevent people from pushing back
into line.

In another effort to cut out the
ticket price-gougers. the Spectrum
also plans to develop its own satellite
ticket offices to counter the hoarding
practices of some ticket agencies.

(Continued on page 52)
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Stewart Calls
For Defense
0f Copyrights

By IS HOROWITZ

NEW YORK—Formation of com-
mittees to defend the concept of
copyright was called for here last
week by Stephen Stewart, former
head of the International Federation
of Producers of Phonograms and
Videograms.

He warned an audience of top in-
dustry attorneys that copyright
standards are under a growing
threat of erosion internationally,
with special dangers posed by tech-
nological advances and consumerist
trends.

Stewart, who still serves IFPI as a
consultant. was the featured speaker
at a meeting of the Copyright
Society of the U.S.A,, delivering that
organization’s 18th annual Geir-
inger Lecture. His topic was “Inter-
national Copyright In The 1980s.”

Copyright owners today are al-
most always corporations rather
than invividuals, said Stewart, with
many functioning as users as well as
sellers. As such, they are increasingly
vulnerable to infringement. Areas
he identified as particularly suscep-
tible to piracy are videodisks and
satellite broadcasting.

The more such corporations can
be persuaded to act as owners rather
than sellers, “so much the better” for
the future of copyright, he stressed.

Consumer biases are constantly
whittling away at copyright stand-
ards of enforcement and reimburse-
ment, said Stewart, and require con-
stant alertness on the part of
copyright interests. This is particu-
larly the case in the legislative arena,
he noted.

“Every voter is a copyright user,
but the number of owners is small,”
and there are still fewer individuals
for whom copyright ownership rep-
resents considerable income.

“There are no votes in copyright,”
mourned Stewart.

In any case, the IFPI consultant
insisted that legislation is not the
road to take when determining rates
for copyright usage. Copyright tri-
bunals are assuming that role in a
growing number of countries, and
are also helping to decide on how us-
age income is shared among inter-
ested parties.

This is where these matters should
be properly decided. Stewart feels,
especially since history has shown
that significant changes in copyright
law on average come only about
once in every 50 years.

Tribunals will grow in importance
as they increasingly take on the role
of mediator between large organiza-
tions and copyright owners and
users. predicted Stewart.

1= 3 (|
FELICIANO FELICITATION—Jose Feliciano, left, receives a Braille copy of the
ASCAP “Hit Song Book’’ from Connie Bradley, ASCAP's Southern regional
executive director, as Rusty Jones, Nashville director of business affairs for
ASCAP, looks on. Feliciano was in Nashville for a two-night showcase at the
Exit/In.

s ‘BOTTOM FALLS OUT . —
- Indie Promo Reps |
- Blame the Labels |

By JEAN WILLIAMS

LOS ANGELES-—-Some inde-
pendent promotion reps charge la-
bels with what they call “the bottom
falling out” of freelance work.

An estimated $800.000 was re-
portedly paid by Warner Bros. to
one L.A. indic promo firm this year,
while $400.000 was assertedly paid
by MCA to the same freclance firm
for a single project.

That's how big the business of

freelance promotion has become for
a select number of individuals
around the U.S.

Although the freelancers con-
tacted request anonymity because
they presently handle projects for
many labels, one promo rep claims,
“The record companies have badly
mismanaged their independent
budgets. There are a couple of ex-
ceptions and Capitol is one.

“There is only so much money
budgeted for us.” says one free-
lancer “and when the labels start
paying the kind of money they have
been paying the past couple of years.
the well has to dry up. We knew that
at some point someone would come
in who knew little. if anything, about
independent promotion, look at the
bottom line and say ‘what the hell is
this?

“If the record companies used
their own people properly they
would not have to pay so much

VIDEODISK THE LURE

moncy for independents. They
would only need us to supplement
their own staffs. As it is that’s not the
case,” continues the freelancer
whose business has been affected by
Warner Communications’ recent
pullback from using indies for its
record companies.

Russ Thyret. vice president of
promotion at Warner Bros. Records,
insiders report. is supposed to have
paid MusicVision. headed by Den-
nis Laventhal and Lenny Beer.
$800.000 to work several projects
this year.

Despite numerous attempts to

(Continued on page 6)

AT DJ’S SOUND CITY

By JOHN SIPPEL

LOS ANGELES—The 25-store DJ’s Sound City chain is believed to be the
nation’s first record/tape/accessories chain to universally market the U.S. Pio-
neer laser optical videodisk playback unit and stock the entire MCA videodisk
catalog in each outlet.

In addition, Dick Justham. pioneering hardware veteran. a coprincipal in
the Northwest, Alaska and Hawaii skein of stores, has opened a separate pilot
DJ’s Sound & Video City store simultaneously with the Pioneer-MCA inven-
tory.

r"l)rhc experimental store located in Tukwila, Wash., a Seattle suburb. is about
four blocks from DJ's home base. Sterling Luke. formerly electronics expert
for the Justham-Don Jenne chain, has been named manager of the new 3.000
square foot store. Justham, a one-time Craig salesman. replaces Luke as video
software and hardware and audio hardware buyer. Simultaneously, Vicki
Kost. long ad manager for DJ’s, has also been named general manager of the
12-year-old chain. (Continued on page 63)
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Zutaut

Sandhaus Newman

Eliot Tiegel, Billboard’s managing editor. resigns his post Jan. | to pursue
new creative endeavors. Ticgel has been managing editor five years and with
the publication 17 years. He has served as Los Angeles bureau chief. home
video editor, records review editor. special issues editor and jazz editor. His re-
placement will be named shortly.

Record Companies

Bill Haywood heads PolyGram Records East new black music marketing
arm as vice president of the division. He was special markets covice president
for the New York-based company. ... Suzanne Schwartz takes over as vice
president-general counsel for the Stigwood Group Ltd. in New York. She was
the senior associate of Robert H. Montgomery Jr. in the Paul. Weiss. Rifkind.
Wharton and Garrison law firm. . .. Dan Loggins, executive director of inter-
national a&r for WEA International. has resigned. Loggins, who had held this
postin New York for two years. will complete work on special projects for the
company on a non-exclusive consultancy basis. . . . Phil Sandhaus moves up to
East Coast attist development director for Columbia Records in New York. He
was East Coast artist development associate director. Also at Columbia. Debo-
rah Newman is upped to artist development/video promotion director for the
West Coast for Columbia Records. Based in Los Angeles. she was college pro-
motion manager for CBS Records before joining the artist development wing
of Columbia in 1977. ... Tom Zutaut moves to Los Angeles to become na-
tional singles sales director for Elektra/Asylum. He was WEA’s Chicago based
Midwest regional singles specialist.

Marketing

Rick Wilson becomes personnel director for the Record Bar chain of Dur-
ham. N.C. He was a personnel generalist with a firm in the telephone and tele-
communications industry.

Publishing

Amy Bolton has left her position as professional manager of Castle Hill Pub-
lishing in New York to pursue her full-time career as an artist and songwriter.
Bolton. who is president of her own publishing firm called Boltunes Inc., con-
tinues to serve as an independent consultant to Peter Casperson, president of
Castle Music Productions and its writers. Bolton’s first album. on Importe 12
Records, is released later this month.

Related Fields

Tabahisa Takayama assumes the post of presidency of Sanyo Electric Inc. in
Compton, Calif. He was president of Sanyo Australia. He takes over from Y.
Takemoto who is now vice chairman of all Sanyo North American companies.
... Fred J. Humphrey joins American Entertainment Management in New
York as marketing vice president. He was national promotion director for
Ariola America Records. . . . Bruce Blackwell 1akes over the newly created post
of assistant to the chairman of the Video Corp. of America in New York. He
was a television columnist with the Gannett Newspapers, Inc. .. . Marguerite
Olsen is now advertising and promotion director for MCA Videocassette Inc.
in Universal City, Calif. She was advertising coordinator for Universal Stu-
dios. . . . The Magnetic Video Corp. of Farmington Hills. Mich., pegs Alan
Kaupe to be general manager of Magnetic Video U.K. in London. He was
managing director of EMI Records Licensed Repertoire. . . . Jerry M. Oren-
stein is upped to marketing communications and research manager at Pioneer
Electronics Corp. in Moonachie, N.J. He was marketing research manager. . . .
Douglas Booth assumes the slot of Western district industrial/professional
sales manager at TDK Electronics Corp. in Garden City. N.J. He was with
Damark Industries Inc. where he developed its industrial video market. . . .
Carole E. Jarden joins Spectrum arena in Philadelphia as public relations as-
sistant director. She was publicity director for the Philadelphia Fury Soccer
Club.. .. Bob Frymire of Los Angeles named vice president of AMP Marketing
Systems, the on campus rep network division of Alan Weston Communi-
cations which publishes Ampersand Magazine, the college music journal. He
had been national college director for A&M Records. . . . Elizabeth Rush joins
the New York music dept. of the William Morris Agency. She continues (o be
involved with the activity of several clients including Willie Nile. Leon Red-
bone, the Roches and Loudon Wainwright 11l She handled these as head of
the East Coast office of Athena Artists. . . . Douglas Blackburn, formerly with
Kenwood Electronics as a regional manager. moves to RTR Industries in Ca-
noga Park. Calif.. as regional manager.

Artists House Makes Direct-Mail Appeal

www.americanradiohistorv.com

NEW YORK-—Artists House Rec-
ords. the custom jazz label that
prides itself on paying top royalty
rates o its artists, is making a direct-
mail appeal to its known customers
in an effort to increase its pene-
tration on the retail level now that
MCA Distributing handles the line.

The mailing. derived from lists of
customers who had purchased disks
via mail before the MCA deal, sug-
gests that the customer “ask for our
records in stores, especially chain
stores,” and repeats the request re-
garding radio stations.

Abba Shoots For Chinese TV Exposure

LOS ANGELES—Negotiations
are underway for the Swedish pop
group Abba to tape a program spe-
cifically for Chinese television.

If negotiations are successful, it
will be the first time rock’n’roll has
made it onto China’s airwaves.

Abba is considering recording a
song in Chinese to help persuade
China’s decision makers to allow the
show.

In addition, the group’s hour-long
in-concert special for PBS recently
was aired nationally.
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General News

gm.»a ADDS MOTOWN, BOARDV\;ALK M
German Bellaphon
Now Global Power

FRANKFURT-Branko Zi-
vanovic’s Bellaphon Records has
commanded industry attention
both here and abroad recently
with its acquisition of the West
German licenses for Motown
; and Neil Bogart’s Boardwalk la-

bel.

The 16-year-old firm. the only
German major with no connec-

tions to a multinational, now esti-
mates its annual turnover at

PP PSS S

more than $25 million.

In addition to its success with
local repertoire and international
product in the German-speaking
territories. the company has
added to its reputation via the
Bellaphon Import Service which
now has around 130 partners and
affiliates worldwide.

Bellaphon’s consistency and
growth stems largely from the
varied talents of Zivanovic. com-
pany president and a man re-
spected at industry level for his
business acumen and ability to
turn long-range dreams into hard
reality.

Today, Bellaphon’s market
share in Germany is roughly

with around 30 gold disks on the
walls, is a reflection of those
achievements.

Zivanovic was born in Yugo-
slavia. and arrived in Germany
in 1956 as a political refugee.
Eight years later. he set up Bell-
aphon in Frankfurt, starting with
just one salesman. Today, he
heads a team of 40.

Hits from the label archives in-
clude the group Kathy Jones and
the Governors. which reportedly
sold 700.000 units of the single.
“Don’t Ha Ha.” Bellaphon sign-
ing Flippers sold more than two
million records in Germany
alone. On the international prod-
uct side. it did well with Chuck
Berry. and sales of Creedence
Clearwater Revival albums
topped the four million mark.

In April 1969, Zivanovic
moved into new offices and the
buildup of prestige went on. La-
bel representation included Fan-

(Continued on page 68) !

3.9%. In Switzerland. it has 4.6%.
And in Austria, it has builta 6.1%
share. Zivanovic’s office here,
?
4
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Indie Promo Reps Blame Labels

® Continued from page 4

contact Thyret. he has refused to re-
turn Billboard’s calls to discuss this
matter.

A knowledgeable source further
claims MCA Records agreed to pay
MusicVision $400.000 to work on
the “Xanadu” soundtrack.

Laventhal denies both the $800.000
payment from Warner Bros. and a
$400.000 agreement with MCA for
the “Xanadu” soundtrack. Laven-
thal, however, acknowledged work-
ing for Warner Bros. (six projects)
and on MCA’s *“Xanadu.” Music-
Vision reportedly has taken in more
than $I million since it opened
its doors less than two years ago.

According to industry sources,
Kal Rudman. operator of one of the
country’s most influential tip sheets.
Friday Morning Quarterback. also
collects heavy bucks for freelance
promotion.

Tradesters claim Rudman han-
dles record promotion through his

weekly Friday Morning Quarter-
back.

Ray Melainase, who operates the
tip sheet with Rudman. flatly denies
Rudman is involved in independent
record promotion.

Melainase also denies there is a
charge for the front “red page” of
the tip sheet. This is in response to
the question of possible payment for
mentions on the page. He maintains
“the only money coming in is from
ads.”

Most of the handful of indie
promo men taking in six figure sala-
ries have full-time staffs. Although
they are on retainer at several labels
where they collect weekly paychecks
ranging from about $250 to $350
from each label. it’s the bonuses and
projects paid to the indies that often
put them in the six-figure bracket.

Industry insiders report that some
local reps at labels are retained by
some freelancers to help boost the
indies’ bonuses.

Top Yamaha Contest Prize
Won By Mary Macgregor

By SHIG FUJITA

TOKYO—America’'s Mary Mac-
gregor emerged as the big winner at
this year’s Yamaha World Popular
Song Contest, staged Nov. 14-16 in
Tokyo’s Nippon Budokan Hall.

The singer. previously known for
her 1978 U.S. chart-topper. “Torn
Between Two Lovers,” captured the
$10,000 grand prize for foreign en-
tries with “What’s The Use,” a song
she penned with Marty Rodgers and
David Bluefield. She also took the
$5.000 most outstanding performer
award.

Macgregor’s sweep of the top two
prizes here came as something of a
surprise. because the pre-contest fa-
vorites were Christopher Cross and
Rupert Holmes, both of whom have
been enjoying substantial record
sales in this market.

Macgregor. Cross and Holmes
were among 30 finalists from 19
countries who competed in the
Yamaha event’s two-day semi-finals
Nov. 14-15. From these, 17 were se-
lected to participate in the Nov. 16
final, which drew an audience of
9.000 to the Budokan. It was tele-
vised throughout Japan later that
evening by the Fuji TV network.

Collecting the festival’s Japanese
grand prize. also worth $10.000.
were Tetsuya Itami and Side By
Side, with the ltami-composed *“Oh
My Goodbye Town.” The most out-
standing performance award for a
Japanese participant was given to
Eddy Yamamoto, an Osaka Music
Academy student.

Itami and his group were grand
prize winners in the local popular
song contest staged by Yamaha this
spring; Yamamoto won a similar ac-
colade in the fall popular song con-
test.

The international event, organ-
ized annually by the Yamaha Music
Foundation, dispensed a further 12
awards this year. Canadian Dan
Hill. expatriate Briton Rupert
Holmes (he resides in the U.S.) and

(Continued on page 9)

It works this way. The local rep is
working several records in his/her
market. The freelancer is retained to
work a particular project. The free-
lancer goes to the local person with a
proposition—when the local rep gets
a station on the record that rep
should notify the freelancer before
notifying his employer. In this way
the freelancer gets credit for placing
the record on a station’s playlist
which produces a bonus, and the
freelancer passes on X number of
dollars to the local person. for his
participation.

Most major labels are reportedly
re-evaluating their independent
promotion situation, with sources in-
sisting CBS, RCA and MCA may
shortly follow Warner Bros., Elektra
and Atlantic in releasing freelancers,
or at least cutting back on the num-
ber.

While CBS will not comment on
its position. Capitol’s Bruce Wendell
says, “There’s no reason in the world
why I'should drop indie promo men.
Why should I give up one of my
strengths  because somebody else
does? The independent promo men
were probably overextended any-
way. The Warner. Elektra, Atlantic
move may help them do a better job
for the rest of us.”

MCA recently took a look at its
bottom line and decided to conduct
a study of the financial expenditures
of its independent promo men.

It's been estimated that Warner
Communications has been spending
between $3 and $5 million annually
on independent promotion. In fact.
last July during a hearing before the
Copyright Tribunal in Washington,
Stan Cornyn, Warner Bros. Records
then executive vice president quoted
the figure of “$1 million” as going
for independent promotion out of a
pie of “4.5 million” devoted to “art-
ist development” (Billboard, July 21,
1980).

In 1975, “WB spent only $100.000
on independent promotion,”
Cornyn told the Tribunal hearing
arguments on a revision of the me-
chanical rates.

CURTOM GOES
TO CAPITOL,
EYES OTHERS

By JEAN WILLIAMS

LOS ANGELES--Following the
dissolution of its agreement with
RSO Records, Curtom has signed a
new pact with Capitol and is nego-
tiating with Boardwalk.

According to Marv Stuart. who
heads up Curtom with Curtis May-
field, Curtom will now operate dif-
ferently by signing custom label
deals with different labels—much
like Warner/Curb.

Curtom’s product will now carry
the name of both companies along
with Curtom’s logo.

Linda Clifford and Ava Cherry
are on Capitol/Curtom while Curtis
Mayfield may end up on Board-
walk/Curtom. Stuart is in LA,
working on placement of the label’s
other acts which include Fred Wes-
ley, TTF and Gavin Christopher.

Mayfield was affiliated with Neil
Bogart, president of Boardwalk,

(Continued on page 32)
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BEATLES (13 LP Set)
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THANKS CAPITOL RECORDS & THE MUSIC INDUSTRY
WORLDWIDE
FOR A SUCCESSFUL 1980 INTERNATIONAL

T0UR

Bremen, Germany.
Zurich, Switzerland.

Amsterdam, Netherlands.

Hamburg, Germany.
LCologne, Germany.
Offenbach, Germany.
Munich, Germany.
London, England.

New Haven, Connecticut.
New Jersey.

Toronto, Ontario, Canada.
Pittsburgh. Pennsylvania.

Detroit, Michigan.
Chicago, Ilinois.
St. Louis, Missouri.
Cedar Rapids, lowa.
Wichita, Kansas.

Oklahoma City, Oklahoma.

Tulsa, Oklahoma.
benver, Colorado.
Los Angeles, California.
Los Angeles, California.
Los Angeles, California.

San Francisco, California.

— s 1980 INTERNATIONAL TOUR: #

5
6
12
)
16

vancouver, 3ritish Columbia.
Partland, Jregon.
Hawaii.

Tokyo, Japan.

Tokyo, Japan.

Tokyo, Japan.

Sapporo, Jasan.

Osaka, Japan.

Dallas, Texes.
Stillwater, Jklahoma.
Hayes, Kenzas.

Kansas C ty, Missouri.

St. Joseph, Missouri.
Austin, Texas.
Midland, Texas.
Lubbock, Texas.
Bryn, Texas.

Pine Bluff, Arkansas.
Lafayette, Louisiana.

Lake Charles, Louisiana.
New Orleans, Louisiana.

Tallahassee, Florida.
Atlanta, Georgia.
Columbus, Georgia.

Chattanooga, Tennessee.
Martin, Tennessee.
Morehead, Kentucky.
Boone, North Carolina,
Elon, North Carolina.
Fairmont, west Virginia.
W. Lafayette, Louisiana.

* Bluefield, west Virginia.

York, Pennsylvanja.

Alfred, New York.

west Chester, Pennsylvania,
Bridgeport, Connecticut.
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General News

Jones Gospel Cable Show

NASHVILLE—Touted as being
the first commercially sponsored
gospel music program and the first
nationally televised black gospel
music series on cable television, the

“Bobby Jones Gospel Show™ de-
buted Friday (21) in 531 markets.
According to Robert Johnson,
president of the Washington-based
Black Entertainment Television, the

By ROBYN WELLS

cable network which broadcasts the
series. the time is right for strong
gospel programming.

Breaks Barriers

Emphasizing what he believes is
the market potential for gospel mu-
sic. Johnson notes. “Since our net-
work began in January, we've been
running an ad for an album entitled

‘21 Gospel Greats,” which generates
more than 2.500 calls a month.”
Johnson feels that Jones® show will
have wide appeal for those inter-
ested in both gospel music and black

entertainment.

The show airs weekly at 11:30
p-m.. placing it in the middle of Fri-
day night prime time programming
in West Coast markets.

Larnelle Harris appeared with

host Bobby Jones and the New Life

Singers on the show’s debut. Rang-

“The Most Encompassing Music Book Of All Time”

ingin format from traditional gospel
1o country and pop. the program’s
upcoming guests include Andrae
Crouch, Shirley Caesar. Little An-
thony. B.J. Thomas. Marty Robbins.

Jeannie C. Riley. Brenda Lee and

Loretta Lynn.
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The “Bobby Jones Gospel Show”
originated locally as the “Nashville
Gospel Show.™ It will continue to air
under that name on WSM-TV, the
— Nashville NBC affiliate.

—_—
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II eDeluxe, Hardbound, 8%4” x 11", Smythe-Sewn

| Library Edition!

SNOW SLOWS
STORE SALES

NEW YORK-—The season’s first

snowfall, up to nearly a foot deep in
some areas, hit New England and
parts of New York State but within a
day after the storm, balmy weather
helped intrepid Yankee record buy-

— ers get back to their favorite stores.

| Advance the Career of Every Professional, or to

i  Captivate Every Music Lover at Home.

o A Staggering Wealth of Information to Protect and

“We had practically no business
on the day of the storm, but that is all
over with now,” says Nancy Oppen,
store manager of a Record Town
outlet in Clifton, N.Y., a suburb of

i =
===

Albany, where 10 inches of snow
fell.

| Your (Juestions on Music.

« This One Volume Eliminates Searching Through
Hundreds of Sources to Find Authentic Answers to

“The snow came Monday (I17)
night, but we were open on Tuesday.
On Wednesday it was back to nor-
mal,” she continues. Her comments

were echoed by other area retailers.

| Use of Your Music Budget and Order Now!
I _

* Knowledge is the Sibling of Success! Make the Best

“It was a bit slow on the first day,
but after that there was no effect
from the snow.” says Keith Millan,
store manager of a Strawberries out-
let in Boston.

— | Ales Suit Claims

Rocket Reneged

LOS ANGELES—Baldassare
“Barney” Ales seeks $2 million in

punitive and exemplary damages
and 20% of the Rocket Group’s stock
in a Superior Court suit here.

The veteran marketing executive,
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$35.00

Special pre-pub price! After January 1, 1981-540.

now with Penthouse Records. al-
leges that Elton John’s personal
manager. John Reid. and John
orally agreed in May 1979 that the
former Motown Records president

become president of the group for a

two-year period.

Ales contends in the suit that the

TON
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defendants. who include Rocket
Music and Rocket Records, failed to
provide him with a written pact de-
spite his constant prodding. He was
terminated May 7. 1980. He claims
he was prevented from doing his job
properly when Reid and John con-
sistently shot down artist product he
wanted to turn over for distribution
to MCA.

Ales argues that he accepted the
Rocket deal over other highly remu-

nerative offers. According to the

complaint, Ales was to be paid

$100.000 his first year and $125.000

his second.

Tower Celebrates
LOS ANGELES—Tower Records
celebrated its 10th anniversary of its
Sunset Blvd. store with a bash Fri-
day (21) hosted by company presi-
dent Russ Solomon.
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Financial

Pricing Switch Fuels
U.K. Rates Dilemma

By PETER JONES

LONDON—As more companies
abandon recommended retail pric-
ing (Chrysalis is the latest) in the
UK. market, problems loom larger
between the labels and the Mechani-
cal Rights Society over what will
eventually happen with mechanical
rates.

Latest development is a meeting
of the society here which attracted
150 members, who unanimously re-
solved to fight “by all possible and
available means” any cutting back
on the present mechanical royalty of
6'%% on commercial recordings.

No formal announcement came
after this “closed” meeting. but it’s
understood that legal action is being

propagated by society members to
safeguard their interests.

The problem is that the members
feel that some record companies,
having abolished list pricing, might
try to pay royalties on an alternative
basis.

Says a society spokesman. “We
look for an amicable settlement. But
we're deeply concerned that if al-
ternative calculations went through,
the record companies might save
0.81% of receipts. but deprive the

copyright owners of at least 9% of

what was previously paid on each
record.”

A further meeting with the British
Phonographic Industry is being
sought.

Polar Group Readies For
‘82 Stock Exchange Entry

By VICKY PIPKIN

LOS ANGELES—The Polar
group. the independent companies
owned by Stig Anderson and Abba.,
are reorganizing in preparation for
introduction in 1982 on the Stock-
holm Stock Exchange.

The new company will be Polar
Music Invest AB. Its share portfolio
would consist of Stockholms Bad-
hus, the Monark concern and others.
It would have wholly owned subsid-
iaries of Polar International AB.
Sweden Music AB, AH Grafik. In-
vest Finans Infina AB and a real es-
tate company.

Abba and Anderson recently ac-
quired Stockholms Badhus. which
owns real estate and the 100-year-
old sauna bath establishment.

Anderson is a composer. lyricist
and Abba’s manager. Members of
Abba are Agnetha Faltskog. Bjorn
Ulvaeus. Benny Andersson and An-
nifrid Lyngstad.

WCI Stock Splits,
Dividends Rise 36%

NEW YORK-Warner Commu-
nications Inc’s. board of directors
has authorized a 2-for-1 split of the
company’s outstanding common
stock and a 36% increase in its com-
mon stock quarterly dividend.

If approved by company share-
holders at a meeting next month. the
stock split will be distributed in early
January toshareholders of record on
Dec. 30. The par value of each share
would remain $1.

Under the stock split proposal. the
quarterly cash dividend would be set
at an annual rate of 68 cents per
share on those outstanding after the
split. That would equal $1.36 per
share on those presently out-
standing.

Presently, the Abba companies
are privately held in complicated
shareholdings.

The first effects of its new plan
will be felt next spring when its
Stockholms Badhus is launched on
the stock exchange.

Afterwards. the entire corporate
empire could feasibly be introduced.

The Polar group has been a star-
tling success story. going from re-
ported revenues of almost zero to
nearly $60 million. It has a reported
export earning of $25 million an-
nually.

In addition. in the group’s latest
endeavor to diversify its operation.
Polar is becoming Swedish general
agent for the Dr Pepper soft drink.
with Abba doing the promotion.

Still. sales from Abba records will
perhaps be the greatest source of in-
come for the company. Last year.
1979/80. revenues totalled $16 mil-
lion and profits were $8.4 million,
according to the company.

Injunction Sought In
Dispute Over Scepter

NEW YORK-The Columbia
Special Products Division of CBS
Records has gone to New York State
Supreme Court seeking an injunc-
tion against Roadshow Records,
Coast to Coast Records, and West
End Music Industries to prevent the
three companies from marketing
disputed Scepter Records masters.

The dispute hinges on whether
certain master recordings from the
now bankrupt Scepter Records be-
long to CBS, which claims 1t owns
them via its recent takeover of the
Springboard inventory following

(Continued on page 76)

Heading for #1
in the Rap Race!

THE
TREACHEROUS
THREE

“AT THE
PARTY”

Spreading Nationwide!
ENJOY RECORDS

611 W. 125 St., New York City 10027
(212) 662-2230

OW AVAILABLE
—\\

elIn full color ¢ in quantities of
100& up ®Immediate delivery

’. Lee-Myles Assoc.,Tnc.
160EAST 56th St.Dept X

NEW YORK, N.Y. 10022 /
——/

Supplying the graphic needs of the record industry since 1952.

Superscope
- 3d Quarter
 Posts Loss

LOS ANGELES--Superscope
had a net loss of $3.817.000 or $1.65
a share for the third quarter of this
year.

Sales for the third quarter were
down (o $42.6 million from $43 mil-
lion a year ago.

In the third quarter of last year,
Superscope had a loss of $5.320.000
or $2.31 per share.

For the first nine months of this
year the financially plagued elec-
tronics giant had a loss of
$13.073.000 or $5.66 per share. That
represents a 9% improvement over a
loss for the equivalent period last
year of $14.319.000 or $6.12 per
share.

Sales were down for the first
months of this year 19% to
$113.800.000 from $141.300.000.

Board Chairman. Joseph S. Tu-
shinsky, while acknowledging the
losses, indicates that losses are
slowly becoming less substantial.
The Chatsworth. Calif.-based firm
sold most of its foreign assets
recently to Philips in an effort to re-
structure its U.S. bank debits.

Investors Eye
Franklin Mint

NEW YORK—American Can Co.
1s the second major corporation to
have made a substantial investment
in Franklin Mint Corp.. a direct
marketer of collectibles, including
recordings.

American Can. owner of Pickwick
International. has purchased a 9.9%
interest in Franklin Mint. giving it
832.000 shares at a cost of $12.3 mil-
lion. American Can has its own di-
rect-mail company. Fingerhut.

Another heavy investor in Frank-
lin Mint is Warner Communications
Inc.. with a 9.2% share of the com-
pany. Warners purchased a 4.8%
share of Franklin Mint in 1976 and
acquired its additional interest last
May.

American Can states that it was
considering a total investment into
Franklin Mint of 20%, enabling it to
report that share of the company’s
€arnings in its own earnings reports.
Also. the company says it might re-
new merger talks with Franklin
Mint. first initiated in 1979.

The Franklin Mint Record
Society has marketed a number of
recording projects over the past sev-
eral years. They've included a col-
lection of 100 *best” classical
recordings, a big band series. two-
LP sets by Duke Ellington, Beverly
Sills and Julie Andrews and a 30-LP
package in tribute to Eugene Or-
mandy.

o

Macgregor Wins

e Continued from page 6

Australian Simon Gallaher each
earned prizes for outstanding per-
former and outstanding song.

A special Kawakami award worth
$500 was handed out to Al Bano and
Romina Power of Italy for their
song. “Partners.”

Other entrants winning out-
standing song awards included the
Emily Starr Explosion of Belgium,
Christopher Cross of the U.S.. Toto
Cutugno of ltaly and Eddy Yam-
amoto of Japan. An outstanding
performance award was also won by
Britain’s Kiki Dee.
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Market Quotations

As of closing, November 20, 1980

1980
High Low HAME
1 13 Altec Corp.
39 26 ABC

36% 27% American Can
34% 14% Ampex

3% 3% Automatic Radio
55% 42%: CBS

38% 27 Columbia Pictures
B% 4 Craig Corp.

53% 40% Disney, walt

12 b Filmways, Inc.

20% " Guif + Western

14% 7% Handleman

14% 5% K-tel

45% 25% Matsushita Electronics
57% 44'% MCA

19% 10 Memorex

62% 46% 3M

80% 41% Motorola

37 23% North American Philips
8% 4% OrroxCorp.

23 13% Pioneer Electronics

33 18% RCA

16% 6 Sony

36 20'%2 Storer Broadcasting

4 3% Superscope
35% 25% TaftBroadcasting
20% 14% Transamerica
46 28% 20th Century-Fox

68 34% Warner Communications
OVERTHE P-E Saies Bid Ask
COUNTER
Abkco 35 - 1% 2%
Certron Corp. 12 - 1% 1%
Data Packaging 5 = 7% 8%
Electrosound

Group 15 - 8% 8%
First Artists

Prod. 16 — 3% 3%

(Sales

P-E 100s) High Low Close Change
- 31 1  15/16 Unch.
6 1329 30% 30% 30% - %
7 156 30% 30% 30% + %

15 905 32% 3NU  32% + %
- 3} 3% 3% 3% + %
8 400 51% 50% 50% + %
8 513 39% 38% 38% + %
- 42 5% 5 5% Unch.
12 1347 49% 48 49% + 1%
= 191 7% 7% 7% - %
4 1084 18% 18 18% + %
7 79 12%  12%  12% - %
8 85 12 NnN% 1% - %
10 17 43% 43%  43% - %
9 51 52% &5 51 - 1%
- 229 14% 14 14% + %
" 832 61% 60 60% + %
14 714 79% 78% 79% + %
6 565 35% 35 35% + %
31 19 6% 6% 6% - %
13 - - - 19 Unch.
9 1145 32% 3% 32% + %
14 8642 16% 16% 16% + %
14 515 34 33% 33% Y
- 51 4 3% 3% - %
9 152 31% 3 31 + %
8 2398 19% 18% 19% + Y%
8 699 45% 44 45% + 2%
15 538 68% 66% 68% + 1%
OVERTHE P-E Sales Bid Ask
COUNTER
Integrity Ent. - - 3 3%
Koss Corp. - - 5 5Y%
Kustom Elec. - - 1% 1%
M. Josephson 9 - 1% 12
Recoton 15 - 2% 3
Schwartz
Bros. = - 1% 2%

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securitles could have been soid or bought at the time of compilation. The
above information contributed to Billboard by Douglas Vollmer, associate vice president, Los Angeles
Region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100, Toluca L ake, Calit. 91505 (213) 841-
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N.Y. WNET-TV Entering
U.S. Home Video Market

By GEORGE KOPP

LOS ANGELES—New York
City’s public broadcasting station,
WNET-TV, will enter the home
video market. probably within six
months.

The station reorganized last week.
establishing an enterprises division
headed by George Marketos. who
will oversee the home video venture
as well as cable. pay tv and other
money-making operations.

“We were mandated by Congress
several years ago to become self-suf-
ficient.” Marketos says. “and this
will be among our privately fi-
nanced. tax-paying ventures.”

Marketos says the station is study-
ing all the alternatives for breaking
into the video market. and says he
“would not rule out a blanket associ-
ation” with an already established
video label. A dozen projects made
specifically for cable or home video
are now in the works, Marketos says.
in addition to WNET's inventory of
broadcast programming.

WNET had been approached by
three companies in the video distri-
bution business. according to Mar-
ketos, and these overtures contrib-
uted to the station’s decision to
formally reorganize.

In addition. WNET is negotiating
with other public tv stations with the

view of establishing a cable or pay tv
service along the lines of the PACE
network. for performing arts. cul-
tural and educational. proposed by a
Carnegie Commission.

(RECORD ALBUM ATTACHES,
PRESENTATION JACKETS &
RECORDING, FILM & TV ITEMS

ayvog1118 086} ‘6¢ HIBWIAON

The finest in specialty items for the
Recording, Film and TV Industries, in
reasonably priced leathers and finest
quality Luxury Leathers. We are Prime

Manufacturers. Full Personalization
Program available. Write or phone for
our comglete catalog of more than 100
items priced from $9.00 to $400.00...
THE CORPORATE BOARDROOM
(FTW CORP.) 261 East 157th Street

(213) 3246629

k Gardena, California 90248
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JOHN R. RONGE

Certified
Public Accountant

Tax Planning.
Business Management.

(213) 556-0255
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BLANK & PRE-PRINTED
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800/648 - 0958

GOPHER PRODUCTS CORP.
2201 Lockheed Way,
Carson City, Nev. 89701
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General News

Tribunal Leans To Set Fee

® Continued from page |

Greenman how he would feel about
a compromise that started copyright
owners off with a smaller percentage
than requested and increased that
percentage gradually.

The Copyright Royalty Tribunal
must make its decision in the me-
chanical royalty rate-setting pro-
ceedings by Dec. 31. 1980. The
Tribunal has the option to change
the rate or 1o leave it at the present
2% cents per tune. Few observers
believe that the rate will not be in-
creased.

In his closing argument Wednes-
day. AGAC attorney Fred Green-
man said that “20 years of malad-
justment have been left to this
Tribunal to correct.” He urged the
adoption of a percentage mechani-
cal royalty arguing for AGAC’s pro-
posal which would set the rate at 8%
of the suggested list price of records.

NMPA attorney Morris Abram
boasted that copyright owners’ argu-
ments had influenced RIAA's case
in the course of the mechanical pro-
ceedings. “Whether we've convinced
the Tribunal. we don’t know.” he
said. “But the October proposal
shows that we have convinced the
RIAA

Abram referred 1o RIAA’s 1lth
hour document. submitted Oct. I5.

APEXTON

RECORD
PRESSING PLANT
New York's Finest

Gives you

BEST PRICES
BEST QUALITY
BEST SERVICE
Special prices for big orders

Telephone: (212) 937-4038

44-27 Purves Street. Long Island City. N.Y. 11101

which called for periodic adjust-
ments to the mechanical rate based
on the average price of “leading” al-
bums.

According to Abram. this docu-
ment yields to copyright owners’ ar-
guments that 1) inflation must be
considered in setting the mechanical
rate; 2) that the rate must remain ad-
equate through 1987 when the
Tribunal considers it again: 3) that
the suggested list price of records is
an appropriate base for the rate.

In contrast. RIAA attorney Jim
Fitzpatrick emphasized that the
Tribunal’s rate-setting decision
“must be firmly based on the testi-
mony in these proceedings for its

NPR Taping
13 New York
Opera Events

LOS ANGELES—Arrangements
have been made with KUSC-FM
and National Public Radio whereby
13 productions by the New York
City Opera will be recorded live and
distributed by NPR in the summer
of 1981. says Beverly Sills. general
director of the City Opera.

Eight of the productions are being
recorded at the Dorothy Chandler
Pavilion of the Music Center here
where the company is currently in its
14th guest engagement.

The remaining five will be from
the State Theatre in Lincoln Center
during the spring 1981 New York
season.

“The collaboration with the New
York City Opera is an important ac-
complishment for all of public ra-
dio.” says Wallace A. Smith, general
manager of KUSC

“With its emphasis on American
artists. the company has come to be
regarded as a national treasurer.”

The 13 performances will be
transmitted via satcllite to assure
high quality sound reproduction,
Smith adds.

LOSEOUT REC S INC
p LECORDS IN¢
'4 1\ 1 )] ‘A 4 A \‘ do
220 West 19th Street, New York, N.Y. 10011
Phone Toll Free: (800) 221-7938 or (212) 691-8884 « Telex: 237891

CUTOUTS ¢

We have the titles—
We have the prices

Send for complete price list

PRESSING

HIGH QUALITY

Mastering — Plating — Pressing
Color Separations — Printing — Jacket Fabrication

2 Fully Equipped 24-Track Recording Studios
“ALL UNDER ONE ROOF”

CICC]

CUSTOM PRESSING

2832 Spring Grove Ave., Cincinnati, Ohio 45225
Phone: {513) 681-8400 / TWX (QCA CUSTOM CiN) 810-461-2789

relationship to the statutory cri-
teria.”

The 7.000 pages of the hearing
record Support no increase in the
mechanical rate, says Fitzpatrick.
nor does the language of the Copy-
right Law which empowers the
Tribunal 10 set a new rate.

Fitzpatrick also argued that a per-
centage rate is “unprecedented. ille-
gal and unwarranted.”

RIAA president Stan Gortikov
added his own remarks on the final
day of arguments. He urged the
Tribunal not 1o be influenced by
what he called “oversimplification”
and “cliches” that pitted the rich
record companies against the poor
starving songwriters.

Gortikov argued that the publish-
ers’ 6% plan would almost double
record companies’ annual mechani-
cal payments from $118 million to
$231 million. The increased cost to
the consumer would be $335 million
per year. $2.5 billion between now
and 1987. Gortikov said.

Commissioner Clarence James
questioned the RIAA’s description
of the record industry as plagued by
economic problems. He said he had
read reports in the trade papers that
profits were up in 1980 tor at [east
some of the majors.

“The industry is by no means out
of the woods.” said RIAA attorney
Fitzpatrick. “Some companies are
starting to pull out but these are im-
provements coming off a $90 million
loss in 1979.”

NMPA produced two new charts
on the final day of arguments. One
showed that the volume of sales has
not increased for 94% of all popular
LP releases. The other compared the
mechanical royaily payments with
other recording company costs be-
tween 1965 and 1980. White record
company costs have risen 121% and
consumer prices have increased
105% in the past 15 years. the me-
chanical royalty has been only a 14%
rise.

Alleged Pirates
Hit In L.A. Area

LOS ANGELES—FBI agents
with search warrants executed
searches of two Southern California
locations Wednesday (19) where
materials and equipment believed
utilized in pirating LPs was seized.

Affidavits have been filed here in
Federal District Court indicating the
searches were made at Virco
Recording Co., 700 S. Date-Ave., Al-
hambra, and Globe Records. 9831
E. Oak St Bellflower.

Local bureau chief Edgar A. Best
says the searches resulted from un-
dercover operations here conducted
by agents for the past 14 months.

No arrests were made. Evidence
confiscated has been turned over to
a federal grand jury for considera-
tion. Conviction for pirated copy-
righted performances carries a max-
imum penalty of one year
imprisonment and a $25,000 fine.

Distributor Sues

LOS ANGELES—Fourth Street
East. the U.S. distribution arm for
Mushroom Records of Canada. has
instituted suit against Arc Jay Kay
(sic) and the Handleman Co.. which
owns the Detroit distributor defend-
ant.

The local Supenior Court com-
plaint alleges the defendants are into
the plaintiff for $75.238 for goods
and services.
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HERE’S CHARLIE—Charlie Daniels autographs copies of his Epic LP for fans
at Peaches’ Richmond, Va., store as part of the outlet’s ‘‘Rocktoberfest’’ pro-
motion in conjunction with station Q94.

Holiday Sales May
Exceed ’79 Figures

® Continued from page |

is also seen as a factor helping 1o
boost the sales of retailers formerty
In toe-10-toe competition with them.

Now 107 stores strong, Record
Bar. based in Durham. N.C.. is “very
optimistic” about the big selling sea-
son being launched this week. “Sales
are approximately 10% up over last
year on a store-by-store basis.” re-
ports the chain’s Barrie Bergman. al-
though he adds that increased costs
of doing business won’t give the
chain quite the same profit margins
derived from business in 1978.

Bergman cites an “extraordinary
rapid expansion rate” for the chain.
which added about 20 stores this
year. The retailer indicates that the
pace of expansion in terms of mall
availability can be as extensive as
Record Bar wants to be, due largely
to the number of major chains that
have stopped leasing mall situations.

Like others. Bergman says in-
creased costs “in every part of the
operation™ is the big downer. De-
spite increasing sales. Bergman
states, “when you figure in inflation
we're not going (o beat 1978 profit-
wise.

Another chain over the 100-unit
mark. the Wherehouse in Southern
California. expects a run of profit-
able business in 1980 1o continue for
the remainder of the year. declares
the web’s veteran music man Lec
Hartstone.

“We've overcome our internal
problems. and we expect a reason-
ably good Christmas.” he says.
Down the road, liowever, Hartstone
says the industry must try to recap-
ture a consumer base, namely at this
time an older buying audience. “We
must get them involved again in re-
corded music.” he feels.

“We've pretty much crystalized
our plans for 1981. which includes
the opening of four to six stores. but
a banner holiday period would cer-
tainly make life easier.” says Roy
Imber. president of Elroy Enter-
prises, which services the 33-store
TSS/Record World chain.

Imber, who expects a “substan-
tial” period through Christmas. adds
that a “monetary prosperous” show-
ing might be an incentive to be
“more inclined to commit ourselves
to other opportunities.”

Jay Sonin. owner of Record
Hunter on Fifth Ave. in New York.
expects the most profitable quarter
since he took over the operation
eight years ago. Record Hunter’s
current sales momentum. says So-
nin. is based on catalog strength. “‘so
strong.” he adds. that I've decreased
my discounts.

“When my inventory was weak. |

sold on a more competitive basis.
My unit sales may be down a bit. but
the dollars are up because the gross
margins are up.”

Sonin also notes that “with all
their problems. Korveties was a
formidable competitor” and since
the chain “started to go down hill”
three months ago, his business has
picked up 6% or 7%.

Sonin says a banner quarter
would not necessarily mean a higher
investment in his operation. since he
maintains he’s been “plowing back™
assets into the company for the past
eight years and “the beauty of it all is
that [ can now make personal use of
profits.”

“We're losing a week this year
compared to last year's Thanksgiv-
ing-Christmas period, but we're
seeing manufacturers offering
heavy, key product, which will have
a positive effect,” reports Al Frank-
lin of Franklin’s Music World out of
Hartford. Conn.

Like others. December is a “make
or break” month for Franklin in
terms of annual profits and should
things go awry during this period,
Franklin concedes that he would
have to reassess the opening of a
third store in March in an unspeci-
fied location in the “Hartford/
Springfield market.”

But, even with a “super showing.”
as Franklin predicts. the ‘“extra
bucks are likely to be siphoned off
by increased interest rates. They’ll
be pulled right back by the banks.”
Whatever “extra bucks™ are left
over. the retailer says. will be rein-
vested into the operation. “We'll be
waitching our expenses closely.” he
adds.

At Laury’s Discount Records, a
four-store operation out of Des
Plaines. Hl.. general manager J.E.
Shulman declares, “I used to pride
myself as being the king of the fore-
casters and would come within 2% or
3% of projections. But. this year you
can throw projections out of the win-
dow. You can be dead for a couple
of days and then business picks up.”

Shulman says the holiday sales
period is particularly hard to judge,
since the bulk of business comes in
the last 10 days before Christmas.

But. he takes a stab at prospects by
declaring that he expects a 7% 10 9%
Jift over last year’s season. an “un-
usually strong one™ for the catalog-
oriented web.

Laury's is planning at least two
more stores next year. probably as a
result of an acquisition of existing
units. As to how business during the
holiday period would impact on
such expansion, Shulman states.
“We've learned our lesson not to

(Continued on page 76)
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Ten new classics
from the artist
who sets the standard.

Includes the first single, “I Made It Through The Rain,”
and “Lonely Together,” “Bermuda Triangle,” “Twenty Four Hours A Day,”
“Dance Away,” “Life Will Go On,” “Only In Chicago,”
“The Last Duet” (with Lily Tomlin), “London,” “We Still Have Time.”

(theme from_the motion picture “Tribute”)
AL 9537

A singular achievement
on Arista Records.
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Commentary

Passing On the Musical Torch

By DWAYNE WITTEN

In the two ycars since “Saturday Night Fever.” the record in-
dustry has broken outin a cold sweat. I've read hundreds of ar-
ticles analyzing what has gone wrong with the record business.
Why aren’t we selling as many records as we used to? Are the
manufacturers pricing their product out
of existence? Why are the radio and
record industries on opposite sides of
the fence? If records are selling so well
now at $5.98. why did they go up to
$7.98 and $8.98 in the first place?

All the questions have been asked be-
fore. and thousands of words have been
written and spoken trying to answer
them.

Rackjobbers face a cost squeeze
which constantly lowers their margin,
forced to absorb much of the increase
for fear of losing another chain. which
doesn’t really care if they have record
and tape departments or not. Certain
manufacturers (as outlined so well by
Ben Bartel—Billboard, Nov. 8. 1980)
have sct precedent by arbitrarily lower-
ing the value of product already in the
field. Defective rates are higher than
ever. Computers threaten to depersona-
lize the business more than it already is.

And now we hear that 8-tracks are
dead, cven though 3 million 8-track
units were sold last year. Accountants
and lawyers running the companies
don't have the slightest idea what any of
the music they're selling sounds like. On and on and on. ...

But wait. I want to talk about something hardly anyone men-
tions anymore—music. Why did a lot of us get into this crazy
business anywayv? To some, maybe sclling records is the same as
selling auto parts. A product is a product is a product. But
many of us entered the business because of our love for music.

Thousands of historical
sides cram company vaulits

Art & Antiques, American Artist, In-
teriors, Photo Weekly. Residential SUBSCRIBER SERVICE
Billboard

Interiors. Watson-Guptill Publica-
P.0. Box 13808

tions, Amphoto, Whitney Library of
Philadelphia, Pa. 19101

Angeles: Billboard; Nashville:

Music, in all forms, serves as a historical document of the era
in which itis produced. It reflects the mood not only of the mu-
sician, but of the entire environment surrounding that musi-
cian. Ever since Thomas Edison uttered “Mary had a little
lamb™ into his first machine in 1877. music has no longer been a
luxury to millions around the world, but a necessity.

The pioneers of the music industry were captivated with the
new toy and although they sought to find ways to make it prof-
itable. they possessed a spirit and a conviction that scems lost
on most of us in the "70s and '80s (and 1 mean radio. too).

Whyv don't we all just quit and sell panty-hose instead?

Stop and think for a moment ol all the music thatisn’tavail-
able anvmore. Where is all the incredible music—the blues, the
r&b. the jazz—on such labels as Chess, Checker. Cadet. Mod-

ern. Deluxe, Vee Jay. National and Aladdin? Where is a lot of

music—called race music until 1949—produced so lovingly and
painstakingly by such people as the Bihari Bros.. John Ham-
mond, Ralph Bass and the Chess brothers? Sure, some of it is
re-released every so often and then cut-out again.

One of the big ironies is that a much larger pereentage of

American music is available in Europe and Japan than in the
U.S.. the country of its orgin. If the Europeans can afford to
keep such a vast catalog of music available. why can’twe? If the
Europuan consumer is a more avid fan of American music than
the American is. where have we gone wrong?

In 1920. Mamie Smith recorded the first bluces. called “Crazy
Blues.” Where is it? In 1945. one of the biggest race records was

I Wonder™ by Cecil Gant. Where is it? In 1962. ABC-Para-
mount released “Modern Sounds In Country Music™ by Ray
Charles. one of the biggest selling LPs that vear. Where is it?
For that matter, w hgru isany of the Ray Charles material from
that period? It's a damn shame that some of the best sides ever
recorded lie dormant in some vault.

Where is all the Brunswick material by the Chi-Lites and
Jackie Wilson? Where is Aveo (later H&L) material by the Sty-
listics? One of the biggest selling acts in the "60s was the Four
Scasons. Where are their hits? Yes, Private Stock re-released a
double set a few vears ago. but now that’s gone. Where is all the
great Monument stutt. all the Roy Orbison sides?

What the hell happened to the exquisite jazz from CTI1? Why

Dwayne Witten: ‘“We all have an 6bligation
to the future.”

should the Marshall Tucker Band and the Allman Bros. LPs be
held up for so Iong

Kenny Rogers is about the hottest thing going right now. A
few years ago, he recorded an LP on Reprlse called “Ballad of
Calico.” Where is it? Sure it was a stiff at
the time, but it would sell better than
most of the new releases that come out
every month now.

I’'m sure everyone can think of a lot of
once favorite music that is missing. My
list doesn’t even skim the surface. The
vaults are crammed full of thousands of
sides of historical value, as well as enter-
tainment value and potential profit.

The more hard-boiled of you are
probably shaking vour heads. thinking,
“Why bother to re-release all that stuff
when it won't sell well enough to turn a
profit?”

Well. first of all. the majority of the
releases now don’t make a profit and
end up in the bargain bins anyway. and
second (and very idealistically). don't
we all have an obligation to educate the
next gencrations, as well as to make a
profit from them? It scems half the kids
today don’t even know who the Beatles
are (or they think the Beatles were
McCartney's back-up group). let alone
Glenn Miller. Duke Ellingtlon or Billie
Holiday. Three years after Elvis and
Bing are gone, and already we hear
“Elvis who?" or "Bing who?”

Unfortunately. all but a handful of names (and their music)
is headed for obscurity. True, living legends such as Jay
McShann. Ella Fitzgerald, Helen Humes. Count Basie. Benny
Goodman and Earl Hines are still active. But after they're gone,
then what? Will our children ever know who those people were?

Fortunately, we can he thankful to the hundreds independ-
ent labcls—Arhoolie. Biograph. Everest. Folkways, et al.—
which have made the commitment to keep this music alive. But
i's not cnough. It's simply not enough to take the money and
run (and I mean radio. too). We all have an obligation to the
future.

Music is a living document that can be enjoved and studied
long after the pcople who made itare gone, and we are all duty-
bound to “pass the torch™ from one generation to the next. It
does little good to read about music in history books without
also being able to hear the authentic recordings.

How will you fecl when you hear "Frank who?" after Sinatra
is gone? If that doesn’taffect vou in some profound way, then
ku.p selling your auto parts, because you never cared anyway:
vou're just hus(ling vinyl.

‘Why don’t we all quit and
sell panty-hose instead?’

Isitreally possible that the music of'a Fats Waller or a Eubie
Blake could somehow fade away or be forgotten? If you think
not. look at how much we've lost already. What about the nmusic
of Tin Pan Alley and the musicals of the "30s and "40s? And let’s
not forget Fred Astaire, who introduced more hit songs than
anvone save Bing Crosby.

IU's our responsibility to insure that others have the chance to
hear all of it for themselves. whether it be piano rags by Scott
Joplin or the blues of Janis Joplin: the ground-breaking ap-
proach of Charlic Parker on alto sax or Jimi Hendrix on guitar:
the voices of our idols from Russ Columbo through Bing. Si-
natra. Elvis. the Beatles and Stones: the sounds of the groups
from the Original Dixieland Juzz Band all the way to Devo,

I'am not advocating a return to the past. That’s not even the
point. But we are not just selling auto aparts. We are selling his-
tory and culture and art. The music of the past 100 vears may be
the classical music of the future and we must preserve it. care
for it and nurture it. so that it doesn’t die.

The record and radio industries will find solutions to current
problems. and it will find solutions to future problems. But it
seems to me that right now there are too many people in the
record business. and not enough of us in the music business.

Dwayne Witten is record buyer ut Alta Distributing in Phoe-
nix. He’s also a disk jockey on that city’s KXIV-AM.
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Dear Sir:

Letters To The Editor

business cannot be changed overnight.

sides, and Bartell's appropriate letter makes this point

| have read Ben Bartell's commentary (Billboard,
Nov. 8, 1980), and | agree with him completely, even
though there’s lots more to say. it's time for some of
the manufacturers to realize that the rules of doing

| realize that in the light of new conditions which
have arisen, some of our old methods of doing busi-
ness do have to be adjusted. But they should not be
changed unilaterally. There's a lot to be said on both

www.americanradiohistorv.com

clearly.

Ben Karol
King Karol
New York City
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Billboard. Singles Radio Action.

Playlist Prime Movers *

list Top Add Ons e

PRIME MOVERS-NATIONAL

BRUCE SPRINGSTEEN—Hungry Heart (Columbia)

JOHN LENNON-Starting Over (Geffen)
NEIL DIAMOND-Love On The Rocks (Capital)

Based on station playlists through Tuesday (11/18/80)

TOP ADD ONS -NATIONAL

STEELY DAN—Hey (MCA)

BARRY MANILOW-I Made It Through The Rain (Arista)

ROD STEWART—Passion (WB)

* PRIME MOVERS—The two products
registering the greatest proportion-
ate upward movement on the
station's playlist as determined by
station personnel are marked * .
e ADD ONS-The two key products
added at the radio stations listed
as determined by station personnel
are marked ee.
BREAKOUTS-Billboard Chart Depart-
ment summary of Add On and
Prime Mover information to reflect
greatest product activity at Region-
al and National levels.

Pacific Southwest Region

msssm* PRIME MOVERS pummm

BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)
KOOL & THE GANG—Celebration (Delight)
TIERRA-Together (Bardwalk)

mmmm® TOP ADD ONS summmm

STEELY DAN—Hey (MCA)
DEAN CONN-—-We Should Be Together
BLONDIE—The Tide Is High (Chrysalis)

e BREAKOUT S s

ROD STEWAXT—Passion (WB)
MICHAEL STANLEY BAND—He Can't Love You (EM)
HEART—Tell It Like It Is (Epic)

KF1-Los Angeles (R. Collins—MD)

% BRUCE SPRINGSTEEN—Hungry Heart 18-
13
* % TIERRA-Together 11-4
 NEIL DIAMOND-Love On The Rocks 27-23
+ JOHN LENNON-Starting Over 22-14
* THE VAPORS—Turning Japanese 28-22
oo DEAN CONN—We Should Be Together
oo MICHAEL STANLEY BAND-He Can't Love
You
® AR SUPPLY-Every Woman In The Wortld-X-
D-29
© MARCY LEVIN/ROBIN GIBB—Help Me
© FRED KNOBLOCK/SUSAN ANTON—Killin’
Time
® ROD STEWART—Passion—D-28
® ROGER DALTREY-Without Your Love—D-30
® HEART—Tell It Like It is

KRLA—Los Angeles (R. Stancatto—MD)

%% LEO SAYER—More Than | Can Say 19-16

%% JOHN LENNON-Starting Over 16-10

* KOOL & THE GANG—Celebration 26-19

* BARBRA STREISAND/BARRY GIBB—Guilty
13-11

* THE VAPORS—Turning Japanese 11-8

oo DEAN CONN—We Should Be Together

oo CHRISTOPHER CROSS—Never Be The
Same-22

© MANHATTAN TRANSFER—Trickle Trickie

KRTH (K-EARTH)— Los Angeles (B. Hamilton—

PD)

*% KOOL & THE GANG—Celebration 26-20

* BLONDIE-The Tide Is High 28-15

* JOHN LENNON —Starting Over 9-5

* THE VAPORS—Turning Japanese 6-3

+ BARBRA STREISAND/BARRY GIBB—Guilty
13-9

oo ROD STEWART—Passion

oo STEELY DAN-Hey 19

o POINTER SISTERS—Could | Be Dreaming

o DIONNE WARWICK—Easy Love

o AIR SUPPLY—Every Woman in The World - D-
29

o OLIVIA NENTON-JOHN/CLIFF RICHARD -
Suddenly—D-28

© BARRY MANILOW—1{ Made It Through The
Rain-D-30

© DONNA SUMMER-Cold Love

KFMB-FM (B100)—San Diego (G. McCartney—
MD)

No List
KGB (13 K)—San Diego (P. Hamilton—MD)

*% BRUCE SPRINGSTEEN-Hungry Heart 24-
19

*% JOHN LENNON-Starting Over 18-11

* CHRISTOPHER CROSS—Never Be The Same
29-26

* THE VAPORS—-Turning Japanese 15-13

* DARYL HALL/JOHN OATES-You've Lost
That Lovin' Feelin’ 28-25

oo HEART-Tell It Like It Is

oo AR SUPPLY—Every Woman In The World

® BLONDIE-The Tide Is High—D-29

KERN—Bakersfield (6. Davis—MD)
* % DIAMA ROSS—I'm Coming Out 16-8

% LEO SAYER—More Than | Can Say 4-1

* THE POLICE—De Do Do Do, De Da Da Da 28-

18

* AIR SUPPLY—Every Woman In The World 25-

19
* DR. HOOK-Girls Can Get It 30-24
* PAT BENATAR—Hit Me With Your Best Shot

136

* JOHN LENNON-Starting Over 14-7
oo EDDIE RABBITT-1 Love A Rainy Night
oo DOOBIE BROTHERS-0ne Step Closer
© DON WILLIAMS~| Believe In You—D-30
© ROD STEWART-Passion—D-26
o CHEAP TRICK—Stop This Game
© HEART—Tell It Like it Is—D-27
© BLONDIE-The Tide Is High—D-25
® ANDY GIBB-Time Is Time
o THE BABYS—Turn And Walk Away—D-29
© BARRY MANILOW-| Made [t Through The

Rain-D-28

KOPA—Phoenix (J. McKay—MD)

%% POLICE~-De Do Do Do, De Da Da Da 23
12

* % BRUCE SPRINGSTEEN—Hungry Heart 20-
10

* RANDY MEISNER--Deep Inside My Heart 19-

16

+ BARBRA STREISAND/BARRY GIBB-Guilty
138

* HARRY CHAPIN-Sequel 29-22

oo BLONDIE-The Tide Is High—D-30

oo HEART-Tell it Like It Is—D-29

o TIERRA-Together

© ANDY GIBB-Time Is Time—D-28

o BARRY MANILOW—| Made It Through The
Rain

® KOOL & THE GANG—Celebration

© DR. HOOK—Girls Can Get It

© DIANA ROSS—it's My Turn—D-24

© ROD STEWART—Passion

KRUX-Phoenix (B. Rivers—MD)

* % THE KORGIS—Everybody's Got To Learn
Sometime 11-5
% PAT BENATAR-Hit Me With Your Best
Shot 10-4
* THE POLICE-De Do Do Do, De Da Da Da 13-
8
* NEIL DIAMOND~Love On The Rocks 19-15
* ROD STEWART—Passion 35-24
oo BARRY MANILOW-i Made It Through The
Rain—D-33
oo STEELY DAN—Hey 19-D-37
© OONNIE IRIS-Ah Leah
® KOOL & THE GANG—Celebration
® PETER GABRIEL—| Don't Remember
© BOB SEGER—The Horizontal Bop
© ANDY GIBB—Time Is Time—D-35
o ROCKPILE—Teacher Teacher
o THE MOTELS—-Danger

KRQQ (KRQ-Radio 94)—Tucson
(D. Van Stone—-MD)

% AR SUPPLY—Every Woman In The World
25-17

% NEIL DIAMOND-Love Dn The Rocks 16-8

* PAT BENATAR-Hit Me With Your Best Shot
13-9

* BRUCE SPRINGSTEEN—Hungry Heart 9-6

+ DOOBIE BROTHERS—0One Step Closer 24-18

®e BLONDIE-The Tide Is High—28

oo STEELY DAN—Hey 19-27

© WAYLON JENNINGS—Theme From Dukes Of
Hazzard—29

KENO-Las Vegas (B. Alexander—MD)

% PAT BENATAR-Hit Me With Your Best
Shot 15-10
% OLIVIA NENTON-JOHN/CUIFF RICHARD-
Suddenly 11-9
* BARBRA STREISAND/BARRY GIBB—Guilty
18-14
* JIMMY HALL-|'m Happy That Love Has
Found You 14-11
# NEIL DIAMOND-Love On The Rocks 16-13
oo CHEAP TRICK-Stop This Game
oo BOB SEGER-The Horizontal Bop
® BLONDIE-The Tide Is High—D-28
© BARRY MANILOW—| Made It Through The
Rain
o KOOL & THE GANG—Celebration—D-30
© DON WILLIAMS-| Believe In You—D-29
o DOOBIE BROTHERS—0ne Step Closer
® ROD STEWART—Passion—D-27

KLUC-Las Vegas (D. Anthony—MD)

% KENNY ROGERS~Lady 1-1

%% CHRISTOPHER CROSS~Never Be The
Same 4-2

* NEIL DIAMOND-Love On The Rocks 11-3

* LEOQ SAYER—More Than | Can Say 159

* BILLY JOEL-Sometimes A Fantasy 10-6

oo BLONDIE—The Tide Is High

oo STEELY DAN—Hey 19

o EDDIE RABBITT—| Love A Rainy Night—D-26

® ROD STEWART-Passion—D-28
o CHEAP TRICK~Stop This Game—D-25

Pacific Northwest Region

sk PRIME MOVERS mummm

BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)
JOHN LENNOM—Starting Over (Geffen)
BARBRA STREISAND—Guilty (Columbia)

mmem® TOP ADD ONS s

STEELY DAN—Hey (MCA)
BARRY MANILOW—| Made t Through The Rain (Arista)
JOHN COUGAR--This Time (Merscury)

mwem BREAKOUTS masssws

DOOBLE BROTHERS—One Step Closer (WB)
ANDY GIBB—Time Is Time (RSO)
POLICE—De Do Do Do, Oe Da Da Da (A&M)

KFRC—San Francisco (). Peterson—PD)

%% BRUCE SPRINGSTEEN—Hungry Heart 12-
8

%% JOHN LENNON-Starting Over 15-10

% NEIL DIAMOND—Love On The Rocks 25-20

oo DONNA SUMMER—Cold Love

oo DOLLY PARTON-9To 5

o DELBERT McCLINTON-Giving It Up For Your
Love

© CHRISTOPHER CROSS—Never Be The
Same—D-32

® ROD STEWART—Passion—D-33

® HEART—Tel! It Like it Is—D-39

© BLONDIE—The Tide Is High—D-26

KXOA-AM—Sacramento (C. Mitchell-MD)

* KENNY ROGERS-Lady 4-4

* JOHN LENNON-Starting Over 10-6

+* DEVO-Whip It 3-3

* BARBRA STREISAND—Woman (n Love 1-1

oo BARBRA STREISAND/BARRY GIBB-
Guilty—-D-9

KIQY (K104)~Fresno (M. Driscoli—MD)

% PAT BENATAR-Hit Me With Your Best
Shot 13-4

% TIERRA-Together 21-1

* BRUCE SPRINGSTEEN—Hungry Heart 15-7

* THE POLICE—De Do Do Do, De Da Da Da 18-
8

oo POINTER SISTERS—Could | Be Dreaming—
30

oo MICHAEL STANLEY BAND—He Can't Love
You

© DAVID BOWIE—Fashion—X

o BOB SEGER—The Horizontal Bop—X

KGW—Portiand (). Wojniak—MD)
% BRUCE SPRINGSTEEN—Hungry Heart 20-
14

*% JOHN LENNON-Starting Over 23-17

* BARBRA STREISAND/BARRY GIBB—Guilty
25-21

# NEIL DIAMOND—Love On The Rocks 14-11

* OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 26-23

oo BARRY MANILOW—| Made It Through The
Rain

KMJK—Portland (C. Kelly/). Shomby—MDs)

% BARBRA STREISAND/BARRY GIBB—
Guilty 22-14

% JOHN LENNON-Starting Over 26-19

+ BRUCE SPRINGSTEEN—Hungry Heart 17-12

* NEIL DIAMOND-Love On The Rocks 19-13

+ CHRISTOPHER CROSS—Never Be The Same
14-8

oo BLONDIE-The Tide Is High

oo ANDY GIBB-Time Is Time

® CHEAP TRHCK-Stop This Game

® THE KINGS-Switchin’ To Glide—D-31

o BARRY MANILOW—! Made It Through The
Rain-D-32

o DOOBIE BROTHERS—One Step Closer

KJR—Seattle (T. Buchanan—MD)

% BRUCE SPRINGSTEEN-Hungry Heart 26-
22

* % JOHN LENNON-Starting Over 21-18

# NEIL DIAMOND~Love On The Rocks 15-10

* THE JACKSONS - Lovely One 15-9

* LEO SAYER—More Than | Can Say 9-5

oo JOHN COUGAR-This Time

oo STEELY DAN—-Hey 19

® AIR SUPPLY—Every Woman In The World—D-
2

o BARBRA STREISAND/BARRY GIBB-Guilty—
D-26

® STACY LATTISAW—Let Me Be Your Angel—D-
27

© BLONDIE~The Tide Is High

KYYX—Seattie (S. Lynch—MD)
%% HEART—Tell It Like It Is 23-10

* % NEIL DIAMOND-Love On The Rocks 3-1

* BARBRA STREISAND/BARRY GIBB~Guilty
107

* ROGER DALTREY—Without Your Love 6-3

* BRUCE SPRINGSTEEN—Hungry Heart 11-6

ee ROD STEWART-Passion

oo STEELY DAN—Hey 19

o DIONNE WARWICK-Easy Love

© BLONDIE-The Tide Is High—D-26

® ABBA-The Winner Takes It All

o TIERRA-Dogether

® BOZ SCAGES—Miss Sun

KJRB-Spokane (B. Gregory—MD)

% BRUCE SPRINGSTEEN—Hungry Heart 11
8

%% JOHN LENNON-Starting Over 15-10

* BARBRA STREISAND/BARRY GIBB-Guilty
84

* DON WILLIAMS—| Believe In You 19-11

* STEVIE WONDER—Master Blaster 6-3

* LEO SAYER-More Than | Can Say 5-2

oo ANDY GIBB—Time Is Time

oo BARRY MANILOW—| Made It Through The

Rain

© DR. HOOK—Girls Can Get It—D-31

o BLONDIE-The Tide Is High

o EARTH, WIND & FIRE-You—D-20

® BOZ SCAGGS—Miss Sun—D-30

o EAGLES-Seven Bridges Row—D-29

KTAC—Tacoma (S. Carter—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 8-5

% BRUCE SPRINGSTEEN—Hungry Heart 16-
10

+* DIANA ROSS—I'm Coming Out 18-11

* NEIL DIAMOND—Love On The Rocks 25-21

* AC/DC-You Shook Me All Night Long 13-8

oo DR. HOOX-Girls Can Get It

oo ROD STEWART—Passion

o THE POLICE-De Do Do Do, De Da Da Da-D-

30

® AIR SUPPLY—Every Woman In The World—D-

2
o BILLY JOEL—Sometimes A Fantasy—D-28
o STEELY DAN—Hey 19
o EAGLES—Seven Bridges Road—D-27

KCBN—Reno (L. lrons—MD)

% BRUCE SPRINGSTEEN—Hungry Heart 28-
2
* 4 NEIL DIAMOND—Love On The Rocks 14-9

+* AR SUPPLY—Every Woman In The World 22-

19

 PAT BENATAR—Hit Me With Your Best Shot
6-4

* KANSAS—Hold On 15-11

oo EDDIE RABBITT~| Love A Rainy Night

ee BLONDIE—The Tide Is High

o DIONNE WARWICK—Easy Love—D-40

® ROD STEWART—Passion—D-37

® HEART=Tell It Like It Is—D-39

© BARRY MANILOW~| Made It Through The
Rain

KCPX—Salt Lake City (6. Waldron—MD)

% BARBRA STREISAND/BARRY GIBB-
Guilty 26-7

% BARRY MANILOW-| Made It Through The
Rain D-25

# AIR SUPPLY—Every Woman In The World 27-

17
oo D0OBIE BROTHERS—One Step Closer
oo OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenty

© POINTER SISTERS—Could | Be Dreaming—D-

40

o THE POUCE—De Do Do Do, De Da Da Da—D-

2

© MICHAEL STANLEY BAND—He Can't Love
You

o UTOPW-I Just.Want To Touch You

© BLONDIE-The Tide Is High—D-31

© ANDY GIBB-Time Is Time—D-28

o TIERRA-Together—D-39

© EARTH, WIND & FIRE-You—D-37

o ROCKPWE-Teacher Teacher—D-38

o DOLLY PARTON-9To 5

KRSP-Salt Lake (Lorraine—MD)

% RANDY MEISNER-Deep Inside My Heart
85
*% BRUCE SPRINGSTEEN—Hungry Heart 7-1

# THE POLICE~De Do Do Do, De Da Da Da 16-

11
* JOHN LENNON—Starting Over 15-10
 CHEAP TRICK-Stop This Game 26-20
oo EAGLES—Seven Bridges Road
© ROD STEWART~Passion—D-28
© THE KINGS-Switchin' To Glide—D-30
® BLONDIE-The Tideds High—D-27
o ALAN PARSONS—Games People Play—D-29
® HEART—Rock’N'Roll—LP

KiMN—Dever (D. Ericson—MD)
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DIANA ROSS—It’s My Turn (Motown)

OLIVIA NEWTON-JOHN & CLIFF RICHARD -Suddenly (MCA)
BLONDIE-The Tide Is High (Chrysalis)

* % BRUCE SPRINGSTEEN—Hungry Heart 20-
15
% CHRISTOPHER CROSS—Never Be The
Same 10-5
* PAT BENATAR-Hit Me With Your Best Shot
8.6
 NEIL DIAMOND—Love On The Rocks 5-3
* BARBRA STREISAND—Woman In Love 3-2
ee THE POUCE-De Do Do Do, De Da Da Da
oo AIR SUPPLY—Every Woman In The World—
28
® BLONDIE-The Tide Is High

North Central Region
mmmm % PRIME MOVERS mumem

BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)
JOHN LENNON—Starting Over (Gefien)
PAT BENMATAR—Hit Me With Your Best Shot (Chrysalis)

' ® TOP ADD ONS s

BARRY MANILOW—{ Made I£ Through The Rain (Arista)
KOOL & THE GANG—Celebration (Delight)
YOU--Earth, Wind & Fire (Columbia)

s BREAKOUTS s

BLONDIE~The Tide Is High (Chrysalis)
STEELY DAN—Hey (MCA)
OLMI(':CAEW)TMMI & CLIFF RICHARD—Suddenly

CKLW—Detroit (R. Trombley—MD)

No List

WDRQ—Detroit (). Ryan—MD)

* % BRUCE SPRINGSTEEN-Hungry Heart 14-
11

% ROGER DALTREY-Without Your Love 23-
17

* NEIL DIAMOND-Love On The Rocks 11-8

oo EARTH, WIND & FIRE-You

oo BARRY MANILOW-| Made It Through The

Rain

© DIANAROSS-It's My Turn—D-23

® ROD STEWART—Passion—D-22

o BOB SEGER-The Horizontal Bop—D-28

® BLONDIE—The Tide Is High—D-30

® QUEEN-Need Your Loving Tonight

WAKY—Louisville (B. Modie—MD)
% BRUCE SPRINGSTEEN—Hungry Heart 13-
8.

* % JOHN LENNON-Starting Over 15-12

* BARBRA STREISAND/BARRY GIBB— Guilty
19-16

* NEIL DIAMOND-Love On The Rocks 17-13

* HARRY CHAPIN—Sequel 24-21

oo BLONDIE—The Tide Is High

oo BARRY MANILOW—I| Made It Through The
Rain

o STEELY DAN—Hey 19

WKJJ (K)-100)—Louisville (B. Hatfield—MD)

No List

WGCL—Cleveland (D. Collins—MD)

%% AR SUPPLY-Every Woman In The World
19-11
* JOHN LENNON-Starting Over 13-2
* MICHAEL STANLEY BAND—-He Can't Love
You 20-18
* NEIL DIAMOND-Love On The Rocks 24-19
* DEVO-Whip It 18-12
oo KOOL & THE GANG—Celebration—D-27
oo OLIVIA NEWTON-JOHN/CLIFF RICHARD-
Suddenly—D-22
© DIANA ROSS-It's My Turn—D-29
o TEDDY PENDERGRASS—Love T.X.0.
® ROD STEWART—Passion—D-30
® BOB SEGER-The Horizontal Bop
o THE BABYS—Turn And Walk Away
o STEELY DAN—Hey 19

WKRQ (Q-102)—Cincinnati (T. Galluzzo-MD)
# % PAT BENATAR-Hit Me With Your Best
Shot 11-6
% LEO SAYER—More Than | Can Say 6-3
* BRUCE SPRINGSTEEN—Hungry Heart 14-9
# CHRISTOPHER CROSS—Never Be The Same
21-16
 ROGER DALTREY-Without Your Love 26-22
oo DOOBIE BROTHERS~0ne Step Closer—D-
35
oo HEART—Tell It Like It Is—D-34

WNCI-Columbus (S. Edwards—MD)

* % LEQ SAYER—More Than | Can Say 7-3
% BARBRA STREISAND/BARRY GIBB—
Guilty 25-14
* BRUCE SPRINGSTEEN—Hungry Heart 19-12
* DIANA ROSS~I'm Coming Qut 13-7
* DARYL HALL/JOHN OATES~-You've Lost
That Lovin' Feelin’ 18-9

oo KOOL & THE GANG—Celebration

oo STEELY DAN-Hey 19

© RANDY MEISNER--Deep Inside My Heart—D-
22

o THE KORGIS—Everybody's Got To Learn
Sometime—D-23

o DOOBIE BROTHERS - One Step Closer—D-24

o HARRY CHAPIN-Sequel-LP

® HEART-Tell It Like It is—LP

WXGT(92-X)—Columbus (T. Nutter—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 3-1
%% CHRISTOPHER CROSS—Never Be The
Same 10-5
* BRUCE SPRINGSTEEN-Hungry Heart 15-11
* JOHN LENNON-Starting Over 18-13
# DARYL HALL/JOHN OATES-You've Lost
That Lovin' Feelin’ 13-8
oo STEELY DAN-Hey 19-D-23
oo BLONDIE—The Tide Is High—D-24
o CHEAP TRICK—Stop This Game—NP
o DEVO-Whip It—NP
® AC/DC—You Shook Me All Night Long—NP
® POLICE-De Do Do Do, De Da Da Da—NP
© RANDY MEISNER--Deep Inside My Heart—
NP
o DOOBIE BROTHERS—One Step Closer—D-25
® ROD STEWART—Passion—NP

WZZP—Cleveland (B. McKay—MD)

% BARBRA STREISAND/BARRY GIBB—
Guilty 16-11
% NEIL DIAMOND—Love On The Rocks 11-7
* AR SUPPLY—Every Woman In The World
 DIANA ROSS—I'm Coming Out 9-6
* JOHN LENNON—Starting Over 21-12
oo EDDIE RABBITT~I Love A Rainy Night—D-X
oo BARRY MANILOW—I| Made It Through The
Rain-D-21
© OLIVIA NENTON-JOHN/CLIFF RICHARD -
Suddenly—D-19

WKWK —Wheeting (1. Armstrong—MD)

%% AR SUPPLY—Every Woman In The World
2318
% CHRISTOPHER CROSS—Never Be The
Same 147
* BARBRA STREISAND/BARRY GIBB—Guilty
24-19
oo FRED KNOBLOCK/SUSAN ANTON-Killin'
Time
oo BLONDIE-The Tide Is High
® THE POUCE—De Do Do Do, De Da Da Da
o EDDIE RABBIT—| Love A Rainy Night
® HARRY CHAPIN—Sequel-D-24
© WAYLON JENNINGS—Theme From Dukes Of
Hazzard—X-D-25

Southwest Region

mmm* PRIME MOVERS mmmm
KENNY ROGERS—Lady (UA)

CHRISTOPHER CROSS—Never The Same (WB)
BLONDIE-The Tide Is High (Chrysalis)

mmmm® TOP ADD ONS omem
HEART—Tell It Like It Is (Epic)

L.T.D.~Shine On (ALM)

RANDY MEISNER—Deep Inside My Heart (Epic)
s BREAKOUTS s
EARTH, WIND & FIRE—You (Columbia)

ROD STEWART —Passion (WB)

ARETHA FRANKLIN-United Together (Arista)

KSRR (STAR 97)—Houston (R. Lambert—MD)

No List

KFMK—Houston (). Steele—~MD)

*% BRUCE SPRINGSTEEN—Hungry Heart 27-
21

% NEIL DIAMOND-Love On The Rocks 13-9

AR SUPPLY—Ever Woman In The World 14-
11

+ BARBRA STREISAND/BARRY GIBB-Guilty
2015

 STEVIE WONDER-Master Blaster 26-20

oo ROD STEWART—Passion

o DOOBIE BROTHERS—One Step Closer—D-30

(Continued on page 18)
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| “ldidnt record my new
‘album just for the money;

ldid it because I'm a true
music lover. And 1f you

believe that, it Should pe

easy to convince
you that] have a
greatvoice.”

ool TN

The man whos been described (by himself) as the ¥
greatest singer in history 1s back with a new album filled with great
country songs by writers like Kris Kristofferson, Don Reid, Glenn
Sutton, and Sonny Throckmorton.

“I Wish I Was Eighteen Again” established yet another
pinnacle of success in George Burns
incredible career, and “George Burns In

Nashville” keeps him at the top. With

TV shows, films, and his recording
triumphs, George Burns at 84 ison
his way to becoming the superstar

of the century:

“George Burns In Nashville”
featuring “Using Things and
Loving People?” More from
the greatest singer in the
country.
On Mercury Records and Tapes.
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® Cantinued from page 16

KELY—Houstan (M. Jones—MD)

## TEDDY PENDERGRASS—Love T.K.0. 116

% GEORGE BENSON-Love X Love 2218

+ TWENNYNINE FEATURING LENNY WHITE-
Kid Stuff 23-20

* LEO SAYER—More Than | Can Say 20-14

 STEPHANIE MILLS—Never Knew Love Like
This Before 7-5

@@ LTD-Shine On

oo ARETHA FRANKLIN—United Together

© POINTER SISTERS—Could | Be Dreaming

© BLONDIE-The Tide Is High—D-29

© ANDY GIBB—Time Is Time

® CAMEO-Keep It Hot—D-25

o LIPPS INC.—How Long—D-30

KNUS—Dalas (L. Ridener—MD)

No List

KYIL—Dallas (C. Rhodes—MD)

% KEMNY RDGERS—Lady 4-1
% CHRISTOPHER CROSS~-Never Be The
Same 13-6

* CLIFF RICHARD-Dreaming 5-2

* DIAMA ROSS—I'm Coming Out 10-7

* LED SAYER—More Than | Can Say 6-4

* DARYL HALL/JOHN OATES-You've Lost
That Lovin’ Feelin’ 15-12

oo RANDY MEISNER-Deep Inside My Heart

KF)Z-FM (2-97)—Ft. Worth (B. Stevens—MD)

% THE POLICE-De Do Do Do, De Da Da Da
21-10

%% THE BABYS—Turn And Walk Away 22-16

+ THE JACKSONS—Lovely One 24-21

* CHEAP TRICK—Stop This Game 26-23

oo HEART-Tell It Like It Is—NP

oo BLONDIE-The Tide Is High—D-30

© BARBRA STREISANO/BARRY GIBB—Guilty—
D22

o DOOBIE BROTHERS~One Step Closer—D-27

® ROD STEWART—Passion

® BILLY JOEL-Sometimes A Fantasy—D-28

© DONNA SUMMER—The Wanderer—NP-9

KINT—El Paso (). Zippo—MD)

* % HEART-Tell It Like It Is 27-13

% BLONDIE-The Tide Is High 28-12

* LTD-Shine On 38-26

 BARRY MANILOW-| Made It Through The
Rain 36-25

oo DR. HOOK—Girls Can Get It

oo STEELY DAN—Hey 19

o THE ROBIN THOMPSON BAND—Brite Eyes

® THE POLICE-De Do Do Do, De Da Da Da

o DIONME WARWICK—Easy Love

o DAVID BOWIE-Fashion—D-38

® DIANA ROSS—It's My Turn

® BETTE MIDLER—My Mother's Eyes—D-35

o DOOBIE BROTHERS—One Step Closer—D-34

® ROD STEWART—Passion—D-33

o PETE TOWNSHEND—Rough Boys—D-36

® THE KINGS—Switchin' To Glide

® BOB SEGER~The Horizontal Bop

® ABBA-The Winner Takes It All-D-32

o THE BABYS—Turn And Walk Away—D-39

o EARTH, WIND & FIRE-You—D-40

© MANHATTAN TRANSFER-Trickle Trickle

o DONNASUMMER-Cold Love

KTSA—San Antonio (). Walton—MD)

No List

KHFI (K-98)—Austin (E. Volkman—MD)
% BRUCE SPRINGSTEEN~Hungry Heart 11-
8

%% LED SAYER—More Than | Can Say 12-9

+ BARBRA STREISAND/BARRY GIBB—Guilty
21-15

 JIMMY HALL-{'m Happy That Love Has
Found You 18-13

* NEIL DIAMOND - Love On The Rocks 16-12

ee EARTH, WIND & FIRE-You

oo DOLLY PARTON-%To5

o STEELY DAN-Hey 19

o DELBERT McCLINTON-Giving It Up For Your
Love

© THE JACKSONS-Lovely One—4

o DOOBIE BROTHERS—One Step Closer

® PAUL SIMON-One Trick Pony

KILE-Galveston (S. Taylor—MD)

% EDDIE RABBATT—| Love A Rainy Night 32-
27
* % OLIVIA NEWTON-JOHNM/CLIFF RICHARD—
Suddenly 23-16

* LEO SAYER—More Than | Can Say 14-7

 CHRISTOPHER CROSS—Never Be The Same
11-6

* JOHN LENNON-Starting Over 29-25

oo KOOL & THE GANG~ Celebration

ee THE POLICE--De Do Do Do, De Da Da Da

o CLIMAX BLUES BAND—-Gotta Have More
Love

o DOOBIE BROTHERS—One Step Closer—D-40

® ROD STEWART--Passion—D-37

o HEART-Tell It Like It Is—D-39

o BLONDIE-The Tide Is High—D-34

o ANDY GIBB—Time Is Time

o TIERRA-Together

© BARRY MANILOW-| Made It Through The
Rain—D-29

KBFM—McAlien-Brownsvilel (S. Owens—MD)

No List

KOFM—Okiahoma City (C. Morgan—MD)

%% NEIL DIAMOND—Love On The Racks 20
13

+ % LEO SAYER—More Than | Can Say 21-12

* AMNE MURRAY—Could | Have This Dance

118

* BARBRA STREISAND/BARRY GIBB—Guilty
107

+ JOHN LENMON-Starting Over 27-17

oo HEART-Tell It Like It Is 30

oo BARRY MANILOW-1 Made It Through The
Rain 29

WEZB (B-97)-New Orleans (T. Young~MD)

* % KOOL & THE GANG— Celebration 28-22

% LEO SAYER—More Than | Can Say 13-8

* BARBRA STREISAND/BARRY GIBB—Guilty
126

* MEIL DIAMOND-Love On The Racks 21-17

 JOHN LENNON—Starting Over 15-10

oe LTD-Shine Dn

oo TIERRA-Together

@ AIR SUPPLY—Every Woman In The World—D-
29

o CHRISTOPHER CROSS—Never Be The
Same-D-30

o DOOBIE BROTHERS—One Step Closer

® ROD STEWART-Passion—D-26

© OLIVIA NENTON-JOHN/CLIFF RICHARD—
Suddenly

© BLONDIE-The Tide Is High~D-27

o STEELY DAN—Hey 19

o THE COLD-You—DP

WTIX—New Orleans (G. Franklin—MD)

% BLONDIE-The Tide Is HighX-19
% ROD STEWART—Passion X-30
+ AIR SUPPLY—Every Woman In The World 15-

8

* PAT BENATAR—Hit Me With Your Best Shot
117

* LTD-Shine On 38-29

oo HEART-Tell It Like It Is

oo EARTH, WIND & FIRE-You

o STEELY DAN—Hey 19

® MANHATTAN TRANSFER-Trickle Trickle

o CHEAP TRICK—Stop This Game—D-39

© OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly~D-33

o BOB SEGER--The Horizontal Bop

o ANDY GIBB-Time Is Time—D-40

o BARRY MANILOW—| Made It Through The
Rain—D-32

© POINTER SISTERS—Could | Be Dreaming—D-
34

o BETTE MIDLER—My Mother's Eyes

KEEL~Shreveport (H. Clark—-MD)

No List

ﬂ—Baton Rouge (W. Watkins—MD)

+ % BARBRA STREISAND/BARRY GIBB—
Guilty 24-14
% NEIL DIAMOND-Love On The Rocks 20-
11
* THE POLICE—De Do Do Do, De Da Da DA 27-
20
* LEO SAYER—More Than | Can Say 9-4
+ CHRISTOPHER CROSS—Never Be The Same
159
oo OLIVIA NEWTON-)OHN/CLIFF RICHARD—
Suddenly
oo BARRY MANILOW--| Made It Through The
Rain
® KOOL & THE GANG~Celebration—D-24
© AIR SUPPLY—Every Woman In The World—D-
30
® ROD STEWART—Passion—D-25
® HEART-Tell It Like It Is—D-29
® BLONDIE—The Tide Is High—D-28
® JOHN LENNON—Woman—LP
® ROD STEWART—Say It Ain't True—LP

Midwest Region

mmmk PRIME MOVERS s

BRUCE SPRINGSTEEN -Hungry Hearts (Columbia)
BARBRA STREISAND & BARRY GIBB—Guilty (Columbia)
PAT BEMATAR—Hit Me With Your Best Shot (Chrysalis)
mmmmm® TOP ADD ONS mmms
STEPHANIE MILLS—Never Knew Love Like This Before

(RCA)
AC/DC—You Shook Me All Night Long (Atlantic)
ROD STEWART - Passion (WB)

aememBREAKOU TS se—

DIAMA ROSS—It's My Turn (Motown)
WILLIE NELSON—On The Road Again (Columbia)
ROGER DALTREY—Without Your Love (Polydor)

WLS-Chicago (J. Gehron—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 23-13

%% BRUCE SPRINGSTEEN—Hungry Heart 22-
17

+ NEIL DIAMOND—Love On The Rocks 26-21

+ LEO SAYER—More Than | Can Say 31-25

+ THE KINGS—Switchin’ To Glide 14-12

oo STEPHANIE MILLS—Never Knew Love Like

This Before—11
oo AC/DC-You Shook Me All Night Long—27

© DARYL HALL/JOHN OATES-You've Lost That
Lovin' Feelin’'~D-31
WEFM—Chicago (). Robbins—MD)
% BARBRA STREISAND/BARRY GIBB—
Guilty 23-17
% STACY LATTISAW— et Me Be Your Angel
212
+ POINTER SISTERS—He's So Shy 7-3
* JIMMY HALL-1'm Happy That Love Has
Found You 26-23
* ROD STEWART—Passion 30-25
oo AIR SUPPLY—Every Woman In The World—
2
oo JOHN COUGAR—This Time—28
® POLICE-De Do Do Do De Da Da Da—D-27
® HEART-Tell It Like it is—D-30
WNAP—Indianapolis (D.J. Bailey—MD)
%% JOHM COUGAR—This Time 28-20
% ROGER DALTREY—Without Your Love 22-
15
* THE KORGIS—Everybody's Got To Learn
Sometime 30-21
* STACY LATTISAW-—Let Me Be Your Angel 21
16
* JOHM LENMON-Starting Over 26-19
oo DON WILLIAMS~| Believe In You—29
oo DIANAROSS—It's My Turn—30
® KOOL & THE GANG—Celebration
© BARBRA STREISAND/BARRY GIBB—Guilty—
D-27
o DDOBIE BROTHERS ~One Step Closer
® ROD STEWART-Passion—D-25
® CHEAP TRICK—Stop This Game
® HEART-Tell it Like It Is—D-28
o STEELY DAN—Hey 19

WOKY—Milwaukee (D. Cole—MD)

% BARBRA STREISANO/BARRY GIBB—
Guilty 18-10
%% BRUCE SPRINGSTEEN —~Hungry Heart 26-
19
+ CLIFF RICHARD—Dreaming 6-4
* NEIL OIAMOND—Love On The Racks 20-12
* WAYLON JENNINGS—Theme From The
Dukes Of Hazzard 11-7
o DIANA ROSS-It's My Turn—D-25
oo ROD STEWART—Passion
o DOOBIE BROTHERS--One Step Closer
® RONNIE MILSAP—-Smokey Mountain Rain
® BLONDIE—The Tide Is High—D-28
® MARVIN HAMLISCH—Theme From Ordinary
People

WISM —Madison (S. Jones—MD)

% LEO SAYER—More Than | Can Say 7-2

*% JOHM LENNON-Starting Over 22-15

 BARBRA STREISAND/BARRY GIBB—Guilty
151

0
% BRUCE SPRINGSTEEN—Hungry Heart 149

* CHRISTOPHER CROSS—Never Be The Same
83

oo DOOBIE BROTHERS—One Step Closer

oo ROD STEWART-Passion

® HEART—Tell It Like It {s—D-25

® BLONDIE-The Tide Is High

® BARRY MANILOW—| Made it Through The
Rain

WSPT—Stevens Point (P. Martin—MD)

% BARBRA STREISAND/BARRY GIBB—

Guilty 18-10
*% BRUCE SPRINGSTEEN—Hungry Heart 10-
2

* THE POLICE—De Do Do Do, De Da Da Da 23
18

* AIR SUPPLY-Every Woman In The World 25-
20

# CHEAP TRICK—Stop This Game 21-15

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly

oo ALAN PARSONS-—-Games People Play

o KDOL & THE GANG—Celebration—0-21

o CLIMAX BLUES BAND—-Gotta Have More
Love

o ROD STEWART—Passion—D-27

® OAK-Set The Night On Fire

® BLONDIE~The Tide Is High—D-23

© BARRY MANILOW-I| Made It Through The
Rain-D-30

o BOZ SCAGGS—Miss Sun—D-29

KSLQ--St. Louis (T. Stone—MD)

No List

KXOK-St. Louis (L Douglas—MD)

*% DON WILLIAMS—| Believe In You 25-20

* % JOHNNY LEE-One In A Million 23-17

* JACKSON BROWNE--That Girl Could Sing
18.12

 DARYL HALL/JOHN OATES~You've Lost
That Lovin' Feeling' 20-15

+ BARBRA STREISAND/BARRY GIBB—Guilty
17-13

oo WILLIE NELSON-On The Road Again—22

ee ROGER DALTREY-Without Your Love—26

o THE KORGIS—Everybody's Got To Learn
Sometime—29

® RITA CDOLIDGE—-Fool That | Am—28

© JIMMY HALL-I'm Happy That Love Has
Found You—27

o DOOBIE BROTHERS—One Step Closer—30

KIOA—Des Moines (G. Stevens—MD)

% CHRISTOPHER CROSS—Never Be The
Same 13-8

les Radio Action.

Based on station playlists through Tuesday (11/18/80)

% JOHN LENNON—Starting Over 20-14

AR SUPPLY—Every Woman In The World 29-
21

 THE KORGIS—Everybody's Got To Learn
Sometime 30-24

* PAT BENATAR—Hit Me With Your Best Shot
86

oo BLONDIE-The Tide Is High—30

oo BARRY MANILOW-| Made It Through The

Rain

e BETTE MIDLER—My Mother's Eyes

® ROD STEWART —Passion—D-29

© OLIVIA NEWTON-JOHN/CLIFF RICHARD~
Suddenly—D-28

® HEART-Tell It Like It Is—D-26

® WAYLON JENNINGS—Theme From Dukes Of
Hazzard

KDWB--Minneapolis (P. Abresch—MD)

* % KENNY ROGERS-—Lady 17-7

* % WILLIE NELSON-On The Road Again 9-4

 BARBRA STREISAND/BARRY GIBB—Guilty
19 16

* CHRISTOPHER CROSS~Never Be The Same
1813

 DARYL HALL/JOHM OATES—You've Lost
That Lovin' Feelin’ 10-8

w# THE KINGS—Switchin' To Glide

wa HEART-Tell It Like It Is

© OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly

© BARRY MANILOW—I| Made It Through The
Rain

KS-95-FM (KSTP)—St. Paul (C. Knapp—-MD)

% DON WILLIAMS—| Believe In You D-16
% CHRISTOPHER CROSS—Never Be The
Same 17-13

* NEIL DIAMONO—Love On The Rocks 8-5

 ROGER DALTREY—Without Your Love 13-10

oo BARRY MANILOW-| Made It Through The

Rain

oo BLONOIE-The Tide Is High

® AIR SUPPLY—Every Woman In The World—D-
18

® OR. HOOK~Girls Can Get It

e JIMMY HALL—I'm Happy That Love Has
Found You—D-20

© HARRY CHAPIN—Seque!

KEYN-FM—Wichita (L Coury/).W. Walker—
MDs)

* NEIL DIAMOND—Love On The Rocks 11-4

* ROGER DALTREY-Without Your Love 12-8

o@ BLONDIE-The Tide Is High

oo DOOBIE BROTHERS—One Step Closer

© RANDY MEISNER—Deep Inside My Heart—D-
23

® ROD STEWART—Passion—D-25

o PETE TOWNSHEND—Rough Boys

© HEART-Tell It Like It Is—D-24

© BARRY MANILOW-| Made It Through The
Rain

WOW—0Omaha (). Corcoran—MD)

% % LED SAYER—More Than | Can Say 4-2

% % NEIL DIAMOND~Love On The Rocks 7-5

 AIR SUPPLY—Every Woman In The World 19-
12

* CHRISTOPHER CROSS—Never Be The Same
10-8

 DARYL HALL/JOHNM OATES-You've Lost
That Lovin’ Feelin’ 9-6

e@ BLONDIE-The Tide Is High—28

oo ANDY GIBB-Time Is Time—25

® QUEEN—Another One Bites The Dust—NP

® THE POLICE—De Do Do Do, De Da Da Da—
NP

© RANDY MEISNER—Deep Inside My Heart—
NP

® PAT BENATAR-Hit Me With Your Best
Shot—NP

® BRUCE SPRINGSTEEN—Hungry Heart —NP

o JACKSONS—Lovely One—NP

® ROD STEWART—Passion—NP

@ BILLY JOEL-Sometimes A Fantasy— NP

® HEART-Tell It Like It Is—NP

® THE BABYS—Turn & Walk Away—NP

Northeast Region
mmmm* PRIME MOVERS mummm

JOHM LENNON-Starting Over (Geffen)
NEIL DIAMOMD—Love On The Rocks (Capital)
BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)

wemmm® TOP ADD ONS massmm

BLONDIE-The Tide Is High (Chrysalis)
AIR SUPPLY—Every Woman In The World (Arista)
STYEELY DAN—Hey (MCA)

s BREAK QU TS s

CHEAP TRICK-Stop This Game (Epic)

DIANA ROSS~1t's My Turn (Motown)

OLWVIA IcEVAﬂDN-JOHN & CUFF RICHARD—Suddenly
(MCR)

L=ass = S ESas R s

WABC—New York (S. Richards—MD)

Hot

© THE KORGIS—Everybody's Got To Learn
Sometime—X-Hot

o BARBRA STREISAND/BARRY GIBB—Guilty—
X-Hot

» BETTE MIDLER—My Mother's Eyes—X-Hot

= HEART-Tell It Like It Is

= ROGER DALTREY-Without Your Love—X-Hot

= BARRY MANILOW-| Made It Through The
Rain—X-Hot

WNBC—New York (R. Frank—MD)

*% CHRISTOPHER CROSS—Never Be The
Same 14-10

% OLIVIA NEWTON-)JOHN/CLIFF RICHARD—
Suddenly 29-22

+ CLIFF RICHARD-Dreaming 13-11

 DIANA ROSS—It's My Turn 11-6

+ DARYL HALL/JOHN OATES-You've Lost

That Lovin' Feelin’ 5-2
oo DON WILLIAMS-| Believe [n You—30
oo GEORGE BENSOM—Love X Love—29

WXLO (99X)—New York (). Knapp—PD)

% THE POLICE-Voices Inside My Head 27-9
* % STACY LATTISAW—Let Me Be Your Angel
168

* DAVID BOWIE—~Fashion 30-25

* DIANA ROSS—It's My Turn 18-13

* JONES GIRLS—Dance Turned Into Romance
117

wm SLAVE—-Watching You—29

wa SUGARHILL-Eighth Wonder—30

w STYLISTICS—Hurry Up This Way Again

o UNLIMITED TOUCH—I Hear Music In The
Streets

WBLI-Long Island (B. Terry—MD)

*% JOHM LENNON-Starting Over 8-3

% MEIL DIAMONO—-Love On The Rocks 15-8

 BARBRA STREISAND/BARRY GIBB—Guilty
20-12

 BRUCE SPRINGSTEEN—Hungry Heart 7-5

+ CHRISTOPHER CROSS—Never Be The Same
14-11

oo HEART-Tell It Like It Is

oo DOOBIE BROTHERS—0ne Step Closer

® KDOL & THE GANG—Celebration—DP

© ROD STEWART- Passion—D-22

o HARRY CHAPIN-Sequel-D-29

© BLONDIE—The Tide Is High—D-26

© ANOY GIBB-Time Is Time—DP

WTRY—Schenectady (B. Cahill-MD)

%% BRUCE SPRINGSTEEN—Hungry Heart 19-
10

%% NEIL DIAMONO- Love On The Rocks 9-3

+ THE POLICE—De Do Do Do, De Da Da Da 28-
20

* BARBRA STREISAND/BARRY GIBB—Guilty
21-13

 OLIVIA NEWTON-JOHN/CLIFF RICHARD —
Suddenly 28-21

oo DR. HOOK~Girls Can Get 1t

oo TIERRA-Together

o KDOL & THE GANG—Celebration -

® AR SUPPLY~Every Woman In The World—D-

25

EDDIE RABBITT—1 Love A Rainy Night

HEART-Tell It Like It Is—D-29

BOB SEGER-The Horizontal Bop

BLONDIE—The Tide Is High—D-26

ANDY GIBB-Time Is Time—D-30

BARRY MANILOW-| Made 1t Through The

Rain-D-27

WBEN-FM—Buffalo (B. Christian—MD)

% BARBRA STREISAND/BARRY GIBB—
Guilty 52

%% JOHN LENNON-Starting Over 11-4

* THE KORGIS—Everybody's Got To Learn
Sometime 18-13

% HARRY CHAPIN-Sequel 24-17

* OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly 31-19

oo DR. HOOK—Girls Can Get It—36

oo ROD STEWART—Passion—38

® EAGLES—Seven Bridges Row—39

o STEELY DAN-Hey 19-40

WKBW-Buffalo (). Summers—MO)

% % _NEIL OIAMOND-Love On The Rocks 10-5

%% JOHN LENMON-Starting Over 13-4

* THE POLICE—De Do Do Do, De Da Da Da 22-
15

* HARRY CHAPIN—Sequel 16-12

% OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly 19-14

ee CHEAP TRICK-Stop This Game

ee JOHN COUGAR-This Time

® DR. HOOK-Girls Can Get it—D-26

o DON WILLIAMS - | Believe In You

o DOOBIE BROTHERS—One Step Closer

® HEART--Tell It Like It Is—D-24

o BLOMDIE—The Tide Is High—D-19

o TIERRA-Together

© BARRY MANILOW—| Made It Through The
Rain—D-20

WBBF —Rochester (D‘. Mason—-MD)

% DIANA ROSS—I'm Coming Out 15-9

%% DEVO-Whip it 8-4

 BRUCE SPRINGSTEEN—Hungry Heart 21-14
+ DIANA ROSS—1'ts My Turn 18-13

+ JOHN LENNON-Starting Over 23-11

ee BLONDIE-The Tide Is High

oo AIR SUPPLY—Every Woman In The World 36
® POINTER SISTERS~Could | Be Dreaming—X-

WwWWW.americanradiohistorv.com

% BRUCE SPRINGSTEEN —Hungry Heart 7-2

% POLICE—De Do Do Do, De Da Da Da X-21

+ BARBRA STREISAND/BARRY GIBB—Guilty
2317

oo DON WILLIAMS—| Believe In You

oe HEART-Tell It Like It Is

o THE KORGIS~Everybody's Got To Learn
Sometime—D-22

Playlist Prime Movers
Plolist Top Add Ons @

© DIANA ROSS~It's My Turn
© BARRY MANILOW-I|.Made It Through The
Rain—D-24

V_lfBl—SLuuse (T. Davis—MD)
No List

WOLF—Syracuse (B. Michell-MD)

% THE KORGIS—Everybody's Got To Learn
Sometime 7-4

% BLONDIE-The Tide Is High 39-25

* THE POLICE-De Do Do Do, De Da Da Da 18-
10

 RAMDY MEISNER—Deep Inside My Heart 15-
8

+ OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly 13-7

oo ABBA—The Winner Takes It All—D-33

®e ANDY GIBB—Time Is Time—D-34

o KOOL & THE GANG—Celebration—D-35

= POINTER SISTERS—Could | Be Dreaming

© BILLY BURNETTE-Don't Say No—X

© DIONNE WARWICK—Easy Love—D-39

o DON WILLIAMS—| Believe In You—DP-26

o UTOPIA~1 Just Want To Touch You—X

® NIELSEN/PEARSON~-If You Should Sail-X

® NEIL DIAMOND—Love On The Rocks—DP-24

» DOOB!E BROTHERS—One Step Closer—D-38

= PETE TOWNSHEND-Rough Boys—NP-31

® JOHN LENNON —Starting Over—X

® CHEAP TRICK--Stop This Game

o MICKEY GILLEY—That's All That Matters To
Me-NP

® BOB SEGER-The Horizontal Bop—D-40

® AC/DC—You Shaok Me All Night Long—-NP-
21

® BOB WELCH-The Girl Can't Stop

WFLY—Albany (B. Mason—M0)

% BLONDIE-The Tide Is High 23-14
% ROGER OALTREY—Without Your Love 24-
16

* BILLY JOEL—-Sometimes A Fantasy 159

* BRUCE SPRINGSTEEN—Hungry Heart 6-2

* NEIL DIAMOND~Love On The Rocks 13-8

oo STEELY DAN—Hey 19-27

ee EAGLES—Seven Bridges Road—30

® ROCKPILE-Teacher Teacher—NP

® QOAX—Set The Night On Fire—NP

@ CHEAP TRICK—Stop This Game—D-28

® MICHAEL STANLEY BANO--He Can't Love
You—NP

WVBF (‘F-105)-Framin(ham (R. Johns—PD)
#% BRUCE SPRINGSTEEN~—Hungry Heart 23
15
% ROGER DALTREY—Without Your Love 28-
18

+ BARBRA STREISAND/BARRY GIBB—Guilty
13-8

 PAT BENATAR—Hit Me With Your Best Shot
15-11

* CHRISTOPHER CROSS—Never Be The Same
114

* JOHN COUGAR-This Time 20-14

oo STEELY DAN-Hey 19

oo AIR SUPPLY—Every Woman In The World

® THE POLICE-De Do Do Do, De Da Da Da—-D-
23

© DR. HOOK-Girls Can Get 1t—D-30

o DOOBIE BROTHERS—One Step Closer—D-25

® ROD STEWART--Passion

© HARRY CHAPIN-Sequel-X

® HEART-Tell It Like It Is—D-29

® BLONOIE-The Tide Is High—D-28

WRKO-Baston (C. Van Dyke—PD)

*% JOHN LENNON-—Starting Over 20-11

% NEIL OIAMOND~Love On The Rocks 13-7

+ BRUCE SPRINGSTEEN—Hungry Heart 22-15

oo OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly—30

®e DOLLY PARTON-S To 5

o BLONDIE-The Tide Is High—D-23

® ANDY GIBB—Time Is Time—D-28

® EARTH, WIND & FIRE-You—D-27

e BETTE MIDLER—My Mother's Eyes

WHYN-Springfieid (A. Carey—MD)

Mo List

WFTQ (14-Q) —Worchester (S. York—MD)

%% CLIFF RICHARD—Dreaming 7-4

*% ROGER DALTREY-Without Your Love 10-

7

 BARBRA STREISAND/BARRY GIBB—Guilty
139

* LEO SAYER—More Than | Can Say 23-13

* JOHN LENNON-Starting Over 20-16

oo DON WILLIAMS—| Believe In You 22

oo BARRY MANILOW—| Made It Through The  _
Rain 28

© DR. HOOK~Girls Can Get It 30

(Continued on page 20)
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REMOTE SHOW—DJ Les Davis fine tunes his board as he begins the first

remote show to debut the new overnight jazz format on WVNJ-FM Newark

from Michael’s Pub in Manhattan. Davis hosts the show and spins the records

on the former all-beautiful music station from 8 p.m. to 1 p.m. The show is
then immediately repeated via tape to 6 a.m.

Beatles ‘Reunited’ By
Creative Programming

PHILADELPHIA—Rick Harris.
the new program director at WYSP-
FM here decided to boost the visibil-
ity of his station and adjust the im-
age of the AOR outlet to appeal toa
slightly older audience. So he organ-
ized a Beatles concert. “reuniting”
the long separated rock quartet.

SERZE 8 ad 50 i & - ORI IV Lo 3]

Schaap All |
Over the Dial

NEW YORK-—Possibly one of the
hardest working disk jockeys around
these days is Phil Schaap, who spe-
cializes in jazz and has gained atten-
tion for years with his innovative
marathon festivals saluting one jazz
talent or another on Columbia
Univ.’s WKCR-FM here.

These days Schaap starts his day
at 8 am. at WNYC-FM New York
where he tapes programs that are
syndicated by satellite by National
Public Radio from NPR affiliate
WNYC. This taping also includes a
show he does on WNYC and a tape
service he mails off to KIRE-FM
Little Rock, a deal he put together
before he got on NPR’s big bird.

Schaap usually has to get his tap-
ing done by 2 p.m. because on four
days of the week he does a show on
WNYC from 2 to 4:30 p.m. How-
ever, he also does a noon to 3 p.m.
show on WKCR on Monday, so the
WNYC afternoon show has to be on
tape on that day.

When he gets done at WNYC he
stops home briefly before heading
over to the West End Cafe, a Man-
hattan jazz club where he sets up the
sound system and MCs an early set.
He can’t hang around there too long
because he must take a train to New-
ark, N.J., where he handles the mid-
night shift on jazz station WBGO-
FM there.

When he’s not doing all of the
above he continues to plan and take
part in the frequent jazz festivals on
WKCR. He’s planning a 100-hour
tribute to tenor saxist Ben Webster
in January, which should be a snap
since he did a 250-hour marathon
tribute to Louis Armstron in July. In
that one he was on the air for 120
hours and at the station for 220 of
the 250 hours.

T

Now that may seem incredible.
but in radio’s theatre-of-the-mind
all things are possible. They. only
take a bit of creative programming
and engineering ingenuity.

That is what Harris and his crew
applied to this program. which ran
for two hours Saturday evening (15).
Harris included a variety of simu-
lated actualities with interviews with
persons who were introduced as the
promoter of the concert, represent-
ing management of the Beatles and
being in charge of security.

Appropriate sound effects were
added as coverage was given to each
Beatle arriving by helicopter plus
the arrival of a 747. which was de-
scribed as having been converted
into a flying recording studio.

For the concert tself, studio
recordings were reprocessed with a
reverb to give the effect of a concert
performance and some actual con-
cert recordings of the past were also
used. Extra crowd noise and ap-
plause was added to all of the selec-
tions.

Throughout the program. the au-
dience was advised that the broad-
cast was a simulation. However. the
station got a number of calls from
listeners who thought the Beatles
had really been reunited.

WYSP jock Gary Bridges served
as host for the program. Additional
promotion was achieved when the
station gave away T-shirts embla-
zoned “Beatles Reunion Concert.
Nov. 15. 1980.”

The Beatles were chosen as the
subject of the program because Har-
ris is trying to attract more listeners
above the age of 24. (Those 18 10 24
years old are the backbone of AOR
radio.)

The Beatles are among those art-
ists Harris is using in what he calls
“relief records™ to break the station’s
steady diet of hard rock.

He says of his Burkhart/Abrams’
SuperStars format. “We're main-
streaming it. We're staying in touch
with middle class America. We're
not as hard as we wcre three months
ago because we are trying (0 appeal
to broader demographics.”

Howevcr., he still promotes
“Heavy Metal Weekends™ and is
working on a Jimi Hendrix revival
promotion. A Christmas appeal for
the needy is being tied-in with the
new Bruce Springsteen album.
“Hungry Heart.”

Radio Programming

LOYOLA RADIO CONFERENCE

Rx For College Record Cutbacks:
‘Sell’ Your Stations, Labels Urge

CHICAGO—It’s become a lot
tougher for college radio stations to
qualify for record label promotional
support. but student broadcasters
can still look forward to album mail-
ings.

The trick is to “sell” your college
station to the record companies. stu-
dent broadcasters attending the
Nov. 14-16 Loyola National Radio
Conference learned.

Instructing them in this lesson
were the college department heads
of several major labels joined by in-
dependent campus record promot-
ers.

Label cutbacks and cutoffs of sup-
port have angered and frustrated
many students. but a close relation-
ship with local retail outlets can help
secure record service, it was stressed
here.

Labels also emphasize support for
newcomer acts as one of the factors
contributing to a college station’s
credibility.

And concise. accurate and mean-
ingful station playlists are being
looked for. Panelists said some col-
lege stations appear to be listing vir-
tually every record received in a
given month.

Jim Delbazo of PolyGram East,
who defended college cuts, stressed
that a willingness to work on mean-
ingful promotions remained.

“Prove that you have impact on
the market and you’ll get records.”
Delbazo told the student audience.

Asked why commercial AOR sta-
tion jocks are serviced individually
while some collegiate stations get
nothing. Delbazo responded. “I'm
going to send my records where
they'll be able to sell.”

By ALAN PENCHANSKY

“We will take individual projects
on the college level and work them,”
he added.

Warner Bros. Records Jim Larkin
said his company still mails pop and
rock product to more than 300 sta-
tions. College stations, however. do
not receive country or MOR prod-
uct.

“The rule is 100 waltts or more.”
explains Larkin. *No carrier cur-
rent or cable stations, with a few ex-
ceptions.”

Adds Larkin, “The best way (o get
Warner Bros. to appreciate what a
college station is doing is to be a pro-
fessional letter writer. Offer a good
explanation of why you need rec-
ords.”

CBS services 400 college stations
basing its selection on responses (0 a
questionnaire.

“We’re always open to doing ad-
ditional promos if you can provide
detailed information,” CBS’ college
head Barry Levine explained.

“College radio has got to sell it-
self,” insists Jay Boberg of IRS Rec-
ords, a new wave label with a $25
annual service charge to colleges.
“As long as your playlist is identical
to commercial stations in the same
market you’re not going o get atten-
tion.”

Larry Braverman. Elektra/Asy-
lum college promo director, has
similar advice. “Our policy is that we
will service any station that shows us
credibility in the market” relates
Braverman. “We'd like the exposure
for our new artists.”

Paul Brown, veteran independent
promoter to schools. says even high
school stations get service today if
they are creatively run.

“I cover about 25 high school sta-

tions in the U.S.” related Brown.
“Some of these are really as good as
college stations.

“If you can show me you’re a high
school station and you’re on the ball
I will service you.”

“Record companies care about
what records you’re playing and
what rotation they’re in,” Dan Kelly
of Sire Records explained. “Record
companies are concerned with retail
stores you speak with on a regular
basis.”

Adds Kelly: “Our service policies
are fairly flexible. There is a flex-
ibility.”

Robert "Haber, publisher of the
College Media Journal. said the best
playlists were those including retail
information.

“I don’t think there should be
such an obsession with record serv-
ice.” adds Haber. “Record service
will come. If you can prove you’ve
helped break records you’ll get serv-
ice.”

“I¢s your fault.” charged Atlantic
Records college department head
Gunther Howard. “Only half of the
radio stations responded 1o a recent
Adlantic survey.”

“Things are not what they used to
be.” Howard explained. “We just
are not in a position to keep that un-
believably large mailing list which
we had several years ago.”

Will Botwin of Side One Creative
Marketing. a promotion company,
also stressed the “sell aspect.”

“Professional AOR stations can
sec the impact when they sell rec-
ords. College radio has not proven it
can sell records.

“Do you have a significant impact
to affect your audience?” asked Bot-
win. “That’s what it boils down t0.”

Country Outlet Changes, Thrives

Programming, Promotion Keys To KCEY’s Turnabout

NASHVILLE—In a little more
than a year, KCEY-AM in Modesto.
Calif.. has proven that with selective
programming and consistent pro-
motions. a small station can be com-
petitive in the country market.

Once locked in the Arbitron dol-
drums with a 3.9 share, KCEY is
now the premier country station in
this mid-California market, beating
out such competitors as neighboring
KTRB-AM, which. at 10.000 watts.
emits twice the power KCEY has.
And overall, KCEY is second only to
KBBB-AM/FM, siations with an
adult contemporary/news format.

“The key to our success has been a
complete change in personnel.”
notes Kent Hopper. operations man-
ager. “"KCEY was dying in the rat-
ings when Behan Broadcasting
bought it out a year ago in Septem-
ber.”

One such personnel change was
the implementation of John Gray as
music director. “We're looking for
the traditional sound.” Gray ex-
plains. “We program 60% tradi-
tional country. with 40% the more
contemporary artists such as Crystal
Gayle.”

Some 65 selections are in the
KCEY rotation, almost double the
amount found at many country sta-
tions. About eight oldies are played
an hour. Anywhere between five-14
new songs are added a week.

www.americanradiohistorv.com

By ROBYN WELLS

“A major problem with program-
ming these days is that people rely
100 heavily on the charts when they
devise their playlists.” states Hop-
per. “But we like to play more than
just the chart-toppers. Listeners hear
the Jim Owens, the Sammi Smiths
and the Marlow Tacketts on our sta-
tion.”

Such support of lesser known tal-
ent has paid off in the rapport
KCEY has developed with many
country artists. A popular feature
which usually runs Monday through
Friday is the “Super-Star” show. ap-
proximate five-minute phone inter-
views with selected artists.

A diverse group has appeared on
this segment, including the Ken-
dalls. Tom T. Hall. Mickey Gilley.
Lacy J. Dalton. Brenda Lee, Joe
Sun, Ronnie McDowell. Danny
Davis and the Oak Ridge Boys.

On a monthly basis. KCEY runsa
two-hour in-house special. featuring
an artist interview interspersed with
his music. Dottie West. Marty Rob-
bins. Sonny James and Hank Wil-
liams Jr. are among those who have
been spotlighted on this segment.

In addition to the usual album
and concert ticket giveaways. KCEY
also promotes an artist telephone

(Continued on page 55)

N.Y.U.’s ‘Tidal Wave’ Show
Awash In New Wave Hits

By ROMAN KOZAK

NEW YORK—"Tidal Wave,” a
Top 40 type countdown show of the
top 20 new wave hilts, is being of-
fered for syndication to college and
commercial stations around the
country. It is one of three new wave-
oriented shows regularly scheduled
on WNYU-FM, operated by New
York Univ. here.

Tony Garcia. an N.Y:U. student
who produces the show. says the
programs are devised with 16 gaps

on the tapes. allowing for commer-
cial or public service announce-
ments. There is also a slot where
weekend musical events are an-
nounced on the show. which is heard
locally Friday nights.

“Tidal Wave” is hosed by Mark
Williams and was created by Bill
Marchiony. It plays the top 20 new
wave hits of the week as compiled
through local new wave club play

(Continued on page 22)
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® Continued from page 18

WPRO-AM—Providence (G. Berkowitz—MD)

* % BARBRA STREISAND/BARRY GIBB—
Guilty 22-10
% % OLIVIK NEWTON-JOHN/CLIFF RICHARD—
Suddenly 18-11
* AR SUPPLY—Every Woman In The World 26
19
* HARRY CHAPIN—Sequel 27-20
®e BLONDIE—The Tide Is High
oe THE KORGIS—Everybody's Got To Learn
Sometime
® ANDY GIBB-Time Is Time
® TIERRA-Together—D-21
© ROGER DALTREY-Without Your Love
© BARRY MANILOW—I| Made It Through The
Rain

WPRO-FM (PRO-FM)—Providence
(6. Vanni—MD)

%% DIANA ROSS—It's My Turn 20-15
% CHRISTDPHER CROSS—Never Be The
Same 14-10
* BRUCE SPRINGSTEEN—Hungry Heart 21-17
* LEQ SAYER—More Than | Can Say 16-12
oo THE POLICE-De Do Do Do, De Da Da Da—
D-28
®e BLONDIE-The Tide Is High—D-27
© BILLY BURNETTE—Don't Say No
® ANDY GIBB—Time Is Time
© THE VAPORS—Turning Japanese—D-22
® BARRY MANILOW-| Made It Through The
Rain

WPJB (JB-105)—Providence (M. Waite—MD)

% NEIL DIAMOND—Love On The Rocks 20-
10

* % JOHN LENNON-Starting Dver 29-15

* KOOL & THE GANG—Cetebration 10-6

* BARBRA STREISAND/BARRY GIBB—Guilty
23-18

* BLONDIE-The Tide Is High 33-21

ee DOOBIE BROTHERS—One Step Closer—D-
3

oe CHEAP TRICK—Stop This Game—D-35

® EARTH, WIND & FIRE-You

® DOLLY PARTON-9 To 5

WICC—Bridgeport (B. Mitchell—MD)

* % LEQ SAYER—More Than | Can Say 4-2

%% JOHN LENNON-Starting Over 8-5

* PAT BENATAR—Hit Me With Your Best Shot
14-10

+ BRUCE SPRINGSTEEN—Hungry Heart 10-7

* NEIL DIAMOND—Love On The Rocks 12-8

ee ANDY GIBB-Time Is Time

oe DONNA SUMMER-Cold Love

o THE KORGIS—Everybody's Got To Learn
Sometime—D-30

® BETTE MIDLER—My Mother's Eyes

® DOOBIE BROTHERS—One Step Closer—0-28

® ROD STEWART—Passion—D-26

® ABBA-The Winner Takes It All

© BARRY MANILOW—| Made It Through The
Rain—D-29

® EAGLES—Seven Bridges Road

WKCI (KC101)—New Haven (C. Hansen—MD)

No List
WTIC-FM—Hartford (R. Donahue—MD)

& PAT BENATAR—Hit Me With Your Best
Shot 6-2

J & BRUCE SPRINGSTEEN—Hungry Heart 14-
8
* BARBRA STREISAND/BARRY GIBB—Guilty
2-15
* NEIL DIAMOND—Love On The Rocks 19-10
* JOHN LENNON-Starting Over 18-9
oo DOOBIE BROTHERS—One Step Closer—D-
30
oo ROD STEWART—Passion-D-29
© THE KORGIS—Everybody's Got To Learn
Sometime—X
© DIANA ROSS—It's My Turn—X

WFEA (13 FEA)—Manchester (N. Jackson—MD)

% BARBRA STREISAND/BARRY GIBB—
Guitty 13-9

%% DON WILLIAMS—| Believe In You 27-19

* NEIL DIAMOND—Love On The Rocks 20-13

* CHRISTOPHER CROSS—Never Be The Same
1510

* OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly 23-18

oe BLONDIE—The Tide Is High

oo STEELY DAN—Hey 19

® KDOL & THE GANG—Celebration—D-30

© AR SUPPLY—Every Woman In The World—D-
26

® OAK—Set The Night On Fire—D-29

o HEART—Tell It Like It Is—D-28

© MAC DAVIS—Texas In My Rear View Mirror

® ABBA—The Winner Takes It All

© BARRY MANILOW—| Made It Through The
Rain

WTSN—Dover (J. Sebastian—MD)

%4 CLIFF RICHARD—Dreaming 3.1
%% DARYL HALL/JOHN OATES—You've Lost
That Lovin’ Feelin’ 8-6

* AR SUPPLY—Every Woman In The World 15-
10

* NEIL DIAMOND—Love On The Rocks 10-7

% OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 14-9

®e THE POLICE—De Do Do Do, De Da Da Da

oo ABBA-The Wifiner Takes It All

o DIONNE WARWICK—Easy Love—D-26

© FRED KNOBLOCK/SUSAN ANTON—Killin'
Time

o DOOBIE BROTHERS—One Step Closer—D-29

© ROD STEWART—Passion

© HEART-Tell It Like It Is—D-30

© BLONDIE—The Tide Is High—X

® WAYLON JENNINGS—Theme From The
Dukes Df Hazzard-X

o TIERRA—Together

© BARRY MANILOW—| Made It Through The
Rain—D-27

© MANHATTAN TRANSFER—Trickle Trickle—D-
28

WGUY—-Bangor (). Jackson—MD)

* % AIR SUPPLY—Every Woman In The World
1913

%4 HARRY CHAPIN—Sequel 25-18

* THE KORGIS—Everybody's Got To Learn
Sometime 27-20

% PAT BENATAR-Hit Me With Your Best Shot
18-12

* BRUCE SPRINGSTEEN—Hungry Heart 13-7

* LEO SAYER—More Than | Can Say 10-6

 JOHN LENNON—Starting Over 23-19

oo BLONDIE—The Tide Is High

oo BARRY MANILOW—I| Made It Through The

Rain

® KOOL & THE GANG—Celebration—D-26

® THE POLICE—De Do Do Do, De Da Da Da—D-
27

© DON WILLIAMS—~| Believe In You

o BETTE MIDLER—My Mother's Eyes

© DOOBIE BROTHERS—One Step Closer

® ROD STEWART—Passion—D-29

® CHEAP TRICK-Stop This Game—D-28

® THE KINGS—Switchin’ To Glide

o BOB SEGER-The Horizontal Bop

o TIERRA-Together

® THE BABYS—Turn And Walk Away

® STEPHEN BISHOP—Send A Little Love My
Way

WIGY—Bath (W. Mitchell-MD)

%% LEO SAYER—More Than | Can Say 6-2
%4 CHRISTOPHER CROSS—Never Be The
Same 17-5

* PAT BENATAR—Hit Me With Your Best Shot
26-17

* BRUCE SPRINGSTEEN—Hungry Heart 16-3

 JOHN LENNON-Starting Over 25-16

oe HEART-Tell It Like It Is

ee BLONDIE-The Tide Is High

® THE POLICE—De Do Do Do, De Da Da Da

o DOOBIE BROTHERS—0One Step Closer

® OAK-Set The Night On Fire~D-28

® CHEAP TRICK—Stop This Game—D-29

o THE BABYS—Turn And Walk Away—D-30

® REQ SPEEDWAGON—Keep On Loving You

WLBZ-Bangor (M. 0'Hara—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 11-7
%% BRUCE SPRINGSTEEN—Hungry Heart 8-3
 DON WILLIAMS—| Believe In You 17-12
* LEO SAYER—More Than | Can Say 12-8
 CHRISTOPHER CROSS—Never Be The Same
13.9
oo BARRY MANILOW-! Made It Through The
Rain
oo DONNA SUMMER-Cold Love
o EDDIE RABBITT—1 Love A Rainy Night—D-36
o DOOBIE BROTHERS—0ne Step Closer—D-35
© ROD STEWART—Passion—D-34
® HEART—Tell It Like It Is—D-33
© BLONDIE—The Tide Is High—D-30
® ABBA—The Winner Takes It All—D-31
® ANDY GIBB-Time s Time—D-37
® KEITH SYKES—Love To Ride
® MANHATTAN TRANSFER—Trickle Trickle—D-
32

Mid-Atlantic Region

mmmm% PRIME MOVERS mmmm

LEO SAYER—More Than | Can Say (WB)
KENNY ROGERS—Lady (UA)
NEIL DIAMOND—Love On The Rocks (Capital)

mmm® TOP ADD ONS musem
OLIVIA NEWTON-JOHN & CLIFF RICHARD—Suddenly
(MCA)

BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)
DOOBIE BROTHERS—0One Step Closer (WB)

s BREAKOUTS semmmms
ROD STEWART—Passion (WB)

STEELY DAN—Hey (MCA)

BETTE MIDLER-My Mother's Eyes (Atfantic)

WXKX—Pittsburgh (B. Christian— MD)
% ROGER DALTREY—Without Your Love 13-
9

* & PURE PRAIRIE LEAGUE—-| Can't Stop The
Feelin’ 15-11

* MR SUPPLY—Every Woman In The World 24-
20

 ALAN PARSONS-Games People Play 20-15

oo QUEEN-Need Your Loving Tonight

o CLIMAX BLUES BAND—Gotta Have More
Love—D-29

WFIL~Philadelphia (D. Fennessy—MD)
* % KENNY ROGERS—Lady 2-1

* % LEQ SAYER—More Than | Can Say 9-6
* BARBRA STREISAND/BARRY GIBB—Guilty
25-17
* CHRISTOPHER CROSS—Never Be The Same
19.13
% JOHN LENNON-Starting Over 18-11
oo BRUCE SPRINGSTEEN—Hungry Heart—D
2%
oo (OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly—D-30
© RANDY MEISNER—Deep Inside My Heart—D
2
o HEART-Tell It Like It Is—D-29
® BLONDIE-The Tide Is High
© JOHN COUGAR—This Time

WCCK(K104)—Erie (B. Shannon—MD)

% SUPERTRAMP—Dreamer 3-1
%% BARRY MANILOW-| Made It Through The
Rain1l4
* NEIL DIAMOND—Love On The Rocks 10-5
* BILLY JOEL—Sometimes A Fantasy 25-18
* CHICAGO-Song For You 30-23
oo STEELY DAN-Hey 19
ee DOOBIE BROTHERS—Dne Step Closer—D-
37
® MAC DAVIS—Texas In My Rear View Mirror—
D-38
® BLONDIE—The Tide Is High—D-36
® EAGLES—Seven Bridges Road

WFBG—Altoona (T. Booth—MD)

%% AR SUPPLY—Every Woman In The World
22.16

* & JOHN LENNON—Starting Over 24-19

* HARRY CHAPIN—Sequel 27-22

 MAC DAVIS—Texas In My Rear View Mirror
3124

* TIERRA-Together 32-26

* BARRY MANILOW—I Made It Through The
Rain 33-25

oo OLIVIA NENTON-JOHN/CLIFF RICHARD -

Suddenly-D-15

© MICHAEL STANLEY BAND—He Can't Love
You

© DON WILLIAMS—| Believe In You—D-31

© DIANA ROSS—It's My Turn—D-32

© DDOBIE BROTHERS—One Step Closer—D-33

® CHEAP TRICK~Stop This Game—D-34

® ANDY GIBB—Time Is Time—D-35

WKBO—Harrisburg (B. Carson—MD)

%4 JOHN LENNON-Starting Over 21-13

& HEART-Tell It Like It Is 28-21

®e BLONDIE-The Tide Is High—-D-28

oo BARRY MANILOW—| Made It Through The
Rain-D-29

WQXA(Q106)—~York (S. Gallagher—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 5-2

% BRUCE SPRINGSTEEN—Hungry Heart 7-6

* KODL & THE GANG —Celebration 18-11

* JOHN LENNON—Starting Over 9-7

* THE VAPORS—Turning Japanese 15-10

oo BETTE MIDLER—My Mother's Eyes

e DOOBIE BROTHERS—0One Step Closer

o POLICE-De Do Do Do, De Da Da Da—d-24

® DR. HOOK—Girls Can Get It

® ROD STEWART—Passion—D-27

® OLIVIK NEWTON-JOHN/CLIFF RICHARD—
Suddenly—D-28

© BLONDIE—The Tide Is High—D-29

® ANDY GIBB—Time Is Time

® THE BABYS—Turn & Walk Away—X

© BARRY MANILOW—| Made It Through The
Rain

® JOJNLENNON—Woman—LP

o STEVIE WONDER—I Aint' Gonna Stand It No
More—D-30

WRQX(Q107)~Washington (R. Bowler—MD)

No List
WPGC—Bladenburg (D. Geronimo—MD)

No List
WCAQ —Battimore (S. Richards—MD)

* % DIANAROSS—I'm Coming Out 11-7
* % NEIL DIAMOND—Love On The Rocks 18-
14

* KOOL & THE GANG—Celebration 28-18

* BARBRA STREISAND/BARRY GIBB—Guilty
2617

* JOHN LENNON—Starting Over 22-16

oo ROD STEWART—Passion—D-30

oo ABBA-The Winner Takes It All

o STEELY DAN-Hey 19

® JOHN COUGAR—This Time—D-29

® ANDY GIBB-Time Is Time

o TIERRA-Together

® EARTH, WIND & FIRE-You

® DR. HOOK—Girls Can Get It—D-28

WFBR—Battimore (A. Szulinski—MD)

* % BRUCE SPRINGSTEEN—Hungry Heart 7-2

%% NEIL DIAMOND-Love On The Rocks 16-8

 DOOBIE BROTHERS—One Step Closer 27-20

* JDHN LENNON—Starting Over 22-14

®e DOLLY PARTON-9To 5

oo PETE ALLAN-Fly Away .

® RITA COOLIDGE—Foo! That | Am—D-30

® ROD STEWART—Passion— D-27

® BLONDIE-The Tide Is High

® ANDY GIBB-Time Is Time—D-29

© BARRY MANILOW-| Made It Through The
Rain-D-26

les Radio Action.

Based on station playlists through Tuesday (11/18/80)

WYRE—Annapolis (). Diamond—MD)
% THE KORGIS—Everybodi's Got To Learn
Sometime 20-16
* % NEIL DIAMOND—Love On The Rocks 159
* HEART-Tell It Like It Is 32-16
% WAYLON JENNINGS—Theme From The
Dukes Of Hazzard 26-21

WGH—-Hampton (B. Canada—MD)

%% AIR SUPPLY—Every Woman in The World
107

%% LEO SAYER—More Than | Can Say 4-1

* DR. HOOK—Girls Can Get It 13-10

oo HEART—Tell It Like It Is

oo JACKSONS—Heartbreak Hotel

© DIONNE WARWICK—Easy Love

o DELBERT McCLINTON—Giving It Up For Your
Love

® ROD STEWART—Passion—X-D-20

® JOHN LENNON-Starting Dver—X-D-12

® BLONDIE—The Tide Is High—X-D-21

® SKY—Toccata

WQRK (Q-FM)—Norfolk (D. Davis—MD)

% KOOL & THE GANG~—Celebration 25-16

% JOHN LENNON—Starting Dver 21-15

* AR SUPPLY—Every Woman In The World 26-
23

* DON WILLIAMS—| Believe In You 27-22

* NEIL DIAMOND-—Love Dn The Rocks 20-11

oo BLONDIE—The Tide Is High

oo STEELY DAN—Hey 19

® THE POLICE—De Do Do Do, De Da Da Da—X

o THE KORGIS—Everybody'c Got To Learn
Sometime—D-31

® DR. HOOK-Girls Can Get It-D-32

® ROD STEWART—Passion—D-25

® HEART-Tell It Like it Is—D-27

© JOHNS COUGAR—This Time—X

® ANDY GIBB—-Time Is Time—D-33

® EARTH, WIND & FIRE-You~D-29

© BARRY MANILOW~I Made It Through The
Rain

® BOZ SCAGGS—Miss Sun

® DONNA SUMMER-Cold Love

® ABBA—The Winner Takes It All—D-34

WRVQ(Q94)—Richmond (B.Thomas—MD)

%4 BRUCE SPRINGSTEEN—Hungry Heart 7-2

% KENNY ROGERS—Lady 9-4

* THE KORGIS—Everybody's Got To Learn
Sometime 17-14

* DOOBIE BROTHERS—0One Step Closer 20-17

* ROGER DALTREY—Without Your Love 26-20

oe MICHAEL STANLEY BAND—He Can't Love

You

®e BLONDIE-The Tide !s High

® ROD STEWART—Passion—D-23

® OLIVIA NEWTON-JOHN/CLIFF RICHARD —
Suddenly—D-24

© BARRY MANILOW—I Made It Through The
Rain—D-25

o EAGLES—Seven Bridges Road

Southeast Region

% PRIME MOVERS

BRUCE SPRINGSTEEN—Hungry Hearts (Columbia)
JOHN LENNON—Starting Over (Geffen)
AIR SUPPLY~—Every Woman In The World (Arista)

mswmm® TOP ADD ONS umm

ROD STEWART—Passion (WB)
ANDY GIBB—Time Is Time (RS0)
STEELY DAN—Hey (MCA)

memssey BREAK OU TS s

B0Z SCAGES—Miss Sun (Columbia)
THE KINGS—Switch' To Glide (Elektra)
DIANA ROSS—It's My Turn (Motown)

WQXI-AM—Atlanta (). McCartney—MD)

% % LEO SAYER—More Than | Can Say 4-1

* % JOHN LENNON—Starting Over 8-4

* BRUCE SPRINGSTEEN—Hungry Heart 21-13

* CHRISTUPHER CROSS—Never Be The Same
17-14

* JOHN COUGAR—This Time 14-9

oe DIANAROSS—It's My Turn

oo ROD STEWART—Passion

® THE POLICE—De Do Do Do, De Da Da Da—D-
19

® THE KORGIS—Everybody's Got To Learn
Sometime—D-23

® DOOBIE BROTHERS—One Step Closer

® HEART-Tell It Like It Is—D-25

® BLONDIE—The Tide Is High—D-29

WOXI-FM(94Q)—Atlanta (J. McCartney—MD)

% THE KORGIS—Everybody's Got To Learn
Sometime 13-7
* % BARBRA STREISAND/BARRY GIBB
Guilty 17-10
* NEIL DIAMOND—Love On The Rocks 22-17
* JOHN LENNON—Starting Over 20-13
 STEVIE WONDER—I Ain't Gonna Stand For It
No More 28-21
e® ROD STEWART—Passion—29
® THE POLICE—De Do Do Do, De Da Da Da—D-
27
o EDDIE RABBITT—I Love A Rainy Night—D-30
o DOOBIE BROTHERS—One Step Closer—LP
® HEART—Tell It Like It Is—D-29
e TIERRA—Together—LP

WWW.americanradiohistorv.com

WBBQ-Augusta (B. Stevens-MQ

* % BARBRA STREISAND/BARRY GIBB—
Guilty 12 4
* & BRUCE SPRINGSTEEN—Hungry Heart 15-
5

* KOOL & THE GANG~Celebration 27-14

* DON WILLIAMS—| Believe In You 16-10

* JOHN LENNON-Starting Dver 29-19

oo CHEAP TRICK~Stop This Game

®e THE KINGS—Switchin' To Glide

® THE POLICE—Oe Do Do Do, De Da Da Da—D
25

® MICHAEL STANLEY BANO—He Can't Love
You

® MARCY LEVIN/ROBIN GIBB—Help Me—D-27

® ROD STEWART—Passion—0D-29

® LTD-Shine On

© RONNIE MILSAP—Smokey Mountain Rain

® OLIVIA NEWTON-JOHN/CLIFF RICHARD -
Suddenly—D-26

® HEART-Tell It Like It Is—D-28

o TIERRA—Together

® EARTH, WIND & FIRE—You

® SKY-Toccata—D-30

WSGA-Savannah (). Lewis—MD)

* % PAT BENATAR—Hit Me With Your Best
Shot 15-12

%% NEIL DIAMOND—Love On The Rocks 22-
18

* DIANA ROSS—It's My Turn 30-24

* DOOBIE BROTHERS—Dne Step Closer 26-22

* BLONDIE—The Tide Is High 33-28

oo ANDY GIBB—Time is Time—32

oo TEDDY PENDERGRASS—Love T.K.D.—31

® DR.HOOK-Girls Can Get It-33

© ROD STEWART—Passion—34

© MANHATTAN TRANSFER—Trickle Trickle—35

® KENNY ROGERS—Long Arm Of The Law—LP-

16

WSGF(95-SGF)—Savannah (). Davis—MD)

% CHRISTOPHER CROSS—Never Be The
Same 10-7
% DARYL HALL/JOHN OATES—-You've Lost
That Lovin' Feelin’ 5-2
* BARBRA STREISAND/BARRY GIBB—Guilty
29-20
* BRUCE SPRINGSTEEN—Hungry Heart 2214
* JOHN LENNON—Starting Over 19-12
oe THE KINGS—Switchin' To Glide
ee BOZ SCAGGS—Miss Sun
® ATLANTA RHYTHM SECTION—Silver Eagle
o CHEAP TRICK-Stop This Game
® BARRY MANILOW—I Made It Through The
Rain
© DOOBIE BROTHERS—One Step Closer

WAYS—Charlotte (L Simon—MD)

Playlist Prime Movers
Ploylist Top Add Ons @

© MANHATTAN TRANSFER—Trickle Trickle
© STEVIE WONDER-| Ain’t Gonna Stand For It
® DONNA SUMMER-Cold Love

WKIX—Raleigh (R. McKay—MD)

% % AIR SUPPLY—Every Woman In The World
D-26

* % LTD-Shine Dn 0-25

* BRUCE SPRINGSTEEN—Hungry Heart 24-19

* DON WILLIAMS—| Believe In You 12-8

% STACY LATTISAW—Let Me Be Your Angel 15
12

* STEVIE WONDER—Master Blaster 11-7

* CHRISTOPHER CROSS—Never Be The Same
22-17

oo KOOL & THE GANG—Celebration

oo EDDIE RABBITT—-| Love A Rainy Night

o DOOBIE BROTHERS—Dne Step Closer

® JOHN LENNON-Starting Over—D-27

WSEZ—Winston-Salem (B. Sieglar—MD)

% KOOL & THE GANG—Celebration 36-25

* % BARBRA STREISAND/BARRY GIBB-

Guilty 25-17

% THE POLICE—De Do Do Do, De Da Da Da 33
24

* BRUCE SPRINGSTEEN~Hungry Heart 24-16

* NEIL DIAMOND—Love On The Rocks 21-14

oe ROD STEWART—Passion—D-39

e BLONDIE-The Tide Is High

© DOOBIE BROTHERS—One Step Closer—D-34

® OLIVIA NEWTON-JOHN /CLIFF RICHARD—
Suddenly—D-38

o HEART-Tell It Cike It Is

© THE BABYS—Turn And Walk Away—D-37

© ALAN PARSONS—Games People Play—D-35

® ROBERT PALMER-Sulky Girl—-LP

® SPINNERS—| Just Want To Fall In Love—D-
3%

WANS—And! (). Evans—MD)

* & DON WILLIAMS—| Believe In You 20-13
&k HEART-Tell It Like ItIs 17-11

* KOOL & THE GANG—Celebration 28-21

* DR. HOOK-Girls Can Get It 27-20

* BLONDIE-The Tide Is High 30-22

oo STEELY DAN—Hey 19

®e HARRY CHAPIN-Sequel-D-35

BOB SEGER—The Horizontal Bop—D-33

THE BABYS—Turn & Walk Away—D-38
EARTH, WIND & FIRE-You

REO SPEEDWAGON—Keep On Loving You
ROCKPILE—Teacher Teacher—LP
EAGLES—Seven Bridges Road

DELBERT McCLINTON—Giving It Up For Your
Love

DOOBIE BROTHERS—Dne Step Closer—D-37
ROD STEWART—Passion—D-36

WTMA—Charleston (R. Tracy—MD)

* % KOOL & THE GANG—Celebration 26-20

* % BRUCE SPRINGSTEEN—Hungry Heart 16-
10

* NEIL DIAMOND—Love Dn The Rocks 13-9

* LTD-Shine On 17-13

* BLONDIE—The Tide Is High 23-19

oo EARTH, WIND & FIRE—You—HB

ee BOZ SCAGGS—Miss Sun—HB

® DON WILLIAMS—| Believe In You—D-26

DOOBIE BROTHERS—0One Step Closer—HB

ROD STEWART—Passion—D-30

ANDY GIBB—Time Is Time—D-28

BARRY MANILOW-| Made It Through The

Rain—D-24

® MANHATTAN TRANSFER—Trickle Trickle—DP

® EAGLES—Seven Bridges Road—DP

WFLB—Fayetteville (L Cannon—MD)

* & OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 21-15
* % CHRISTOPHER CROSS—Never Be The
Same 10-5

* KOOL & THE GANG— Celebration 35-27

% AIR SUPPLY—Every Woman In The World 24-
19

* BARBRA STREISAND/BARRY GIBB—Guilty
22-14

oo RONNIE MILSAP—-Smokey Mountain Rain

oe THE KINGS—Switchin’ To Glide

o HEART—Tell It Like It Is—D-35

® BLONOIE—The Tide Is High

ANDY GIBB—Time Is Time—D-32

TIERRA—Together—D-33

EARTH, WIND & FIRE—You—D-34

BARRY MANILOW~| Made It Through The

Rain—D-30

© MANHATTAN TRANSFER—Trickle Trickle

® DOLLY PARTON-9To5

® DOOBIE BROTHERS—One Step Closer—D-31

WISE—Asheville (). Stevens—MD)

* % BRUCE SPRINGSTEEN—Hungry Heart 17-
12

* & HEART-Tell It Like It Is 33-19

* AIR SUPPLY—Every Woman In The World 27-
23

* DON WILLIAMS—| Believe In You 31-27

* NEILDIAMOND—Love On The Rocks 14-9

* HARRY CHAPIN—Sequel 20-13

oo BETTE MIDLER—My Mother's Eyes

oo RONNIE MILSAP—Smokey Mountain Rain

© EDDIE RABBITT—| Love A Rainy Night

® ROD STEWART—Passion—D-36

® BLONDIE—The Tide Is High—D-35

© PURE PRAIRIE LEAGUE~| Can't Stop The
Feelin'

® BARRY MANILOW—I Made It Through The
Rain .

* % PAT BENATAR—Hit Me With Your Best
Shot 13.7
* % NEIL DIAMOND - Love Dn The Rocks 19-
11
* BARBRA STREISAND/BARRY GIBB—Guilty
21-13
* CHRISTOPHER CROSS—Never Be The Same
271-15
oo DJANAROSS—It's My Turn
oo STEVIE WONDER—I Aint’ Gonna Stand For
It No Mare
® PETE TOWNSHEND—Rough Boys
® DONNA SUMMER—Cold Love
® TEDDY PENDERGRASS—Love TKD

KLAZ-FM (2-98)—Little Rock (D. Taylor—MD)

* & HEART-Tell It Like It Is 34-21

* % BLONDIE-The Tide Is High 39-26

* PAT BENATAR—Hit Me With Your Best Shot
63

* NEIL DIAMOND—Love On The Rocks 23-13

* ROD STEWART—Passion 38-27

oo EARTH, WIND & FIRE—You

oo ABBA-The Winner Takes It All

KOOL & THE GANG—Celebration—[1-15

POINTER SISTERS—Could | Be Dreaming

BILLY BURNETTE—Don't Say No—~NF

DELBERT McCLINTON—Giving It Ups Fur Your

Love-DP

MICHAEL STANLEY BAND—He Can’t Lovg

You—DP

MARCY LEVIN/ROBIN GIBB—Help iy — }F

AMY HOLLAND—Here In The Light

DON WILLIAMS | Believe In You— LiF

EDDIE RABBITT—| Love A Rainy Nignt—0OF

DIANA ROSS—It's My Turn—DP

DOOBIE BROTHERS—Dne Step Cluzer—[i-37

HARRY CHAPIN—Sequel—D-33

ATLANTA RHYTHM SECTION—Sitver Exgiz~

DP

RONNIE MILSAP—Smokey Mountai= Rain

® BOB SEGER—The Horizontal Bop—4F

® ANDY GIBB—Time Is Time—D-34

o TIERRA-Together—D-38

o THE BABYS—Turn And Walk Away—[1-33

(Continued on page 11}
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THE BUS BOYS
IMPRESSIVE.

N October 27,1980

e e

i i —— NOvV

If the notion of black rock 'n’ rollers dishes and proving their manhood by F TGS el EMBER 27
who dress in crisp waiters’ uniforms, bran- joining the KKK. On their debut alt?um, ltnny an‘iﬁer\‘ o 1980
dish a shoeshine box and break into a Step- Minimum Wage Rock & Roll (A{lsla), ce

in Fetchit shuffie strikes you as a shock- they romp through such ditties as “*There

ing breach of taste, rest assured the Goes the Neighborl}ood“ about home-

BusBoys are dead serious. An anomaly steading whites who invade black ghettos

on Los Angeles’s lily-white rock-club (‘1 ain’t moving _out.for no Carol and

scene, where they got their start, the za- Bob,/The inner city 1s 100 close to my

niest pop group since the Fugs comes job™), and at one point boast with complete

armed with a fast, pumping beat and accuracy, *] bet you never heard music

tongue-in-cheek lyrics about washing  like this by spades.”

THE WALL STREET JOURNAL

© 1980 Dow Joner ¢ Compony, Inc. AU Rights Reserved them

//'m'n‘zll[/)/‘:;n ;;IZ”,C,

The Bus Boys, a remarkable black rock band from Los Angeles, have :;‘)’C'Llains ele = :

created a sensation, attracting ecstatic audiences. Their brand of “min- R

imum wage rock & roll” should help to put some life into rock’s un- b ©8 that acknowleq Indeed. the

healthy pallor. By taking rock back toward its roots in black music, the drix. wj [Ty and Jimj Heﬁ_e remains jg howonl‘ question thy,

. . : ’ . th :
band just may be helping rock into the future. h % s that further elaborgge ¢ Bus Boys wij
Si i@ Minimum wype on their ideg of

- r L
Brian o they become g; ock & ro after
eXlracd: Nearsy that Ne stars. a gy

traordin; range ; seems iney; quandar
ary. 8¢ is |(rod evitable ;1] Y
oductory record 4 alter an jp.

- 45 good as th;
his.

ENTERTAINMENT FOR MENYB OY

If you can p;

_ picture Sly Stone front; SEPTEMBER 1980

in the Twilich ronting the Talking Head o

is like ght Zone, then you have some ideg vfhat : BS atBa e
' us Boys show

S —————
B ==

The grou
P €merge
Fithlite o ged from L.A’s South Bay Area | .
® Outrageous stage antics €a last winter and,
’ pJ

stormed the ’s ni
] town’s night-club scene.

The hot news inrock and roll today is the Bus Boys’ Minimum Wage [
Rock & Roll.. ._they’re breaking out of L.A....spreading across thge_
b ccl)(untry. ..getting raves on the road and in the press...with back to
ack appearances on television’s Fridays and Midnight Special...mor
AOR converts every day, it’s becoming clear that the Bus Bo;(; are 5
CHANGING THE COLOR OF ROCK AND ROLL.

Minimum Wage Rock & Roll from

; i ig the Bus Boys.

Featuring the single ‘Yohnny Soui’dzgut”/ ‘“Tell The Coach”
AS 0570

P 1 ¥ =
AR‘sm" roduced by Brian O’Neal, Kevin O’Neal and Robert Margouleff.
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® Continued from page 20

o BARRY MANILOW~I Made It Through The
Rain
o DOLLY PARTON-9 To 5

WIWKX (KX-104)— Nashville (B. Richards—MD)

% PAT BENATAR—Hit Me With Your Best
Shot 8-4
## THEJACKSONS—Lovely One 3-1

* AIR SUPPLY—Every Woman In The World 15-

10

+ BARBRA STREISAND/BARRY GIBB~Guilty
10-5

* JOHN LENNON—Starting Over 21-18

* TIERRA-Together 20-16

®e BOZ SCAGGS—Miss Sun

oo STEELY DAN-Hey 19

© KOOL & THE GANG—Celebration—D-30

® ROD STEWART~Passion~D-25

© RONNIE MILSAP—Smokey Mountain Rain

® THE KINGS—Switchin' To Glide

© HEART-Tell It Like It Is—D-26

o BARRY MANILOW—| Made It Through The
Rain—D-29

WHBQ—Memphis (C. Duvall—PD)

% JOHN LENNON—Starting Over 26-18

* % TEDDY PENDERGRASS—Love TKO 24-15

* KOOL & THE GANG—Celebration 27-24

* BARBRA STREISAND/BARRY GIBB—Guilty
15-11

* LEO SAYER—More Than | Can Say 11-8

oo STEELY DAN—Hey 19

o OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly-28

® BLONDIE—The Tide Is High—D-30

WNOX~Knoxville (S. Majors—MD)
* % PAT BENATAR—Hit Me With Your Best
Shot 16-8
% NEIL DIAMOND—Love On The Rocks 14
10
+* BARBRA STREISAND/BARRY GIBB—Guilty
2316
+ JOHN LENNON-Starting Over 20-13
* ROGER DALTREY—Without Your Love 26-21
oo ROD STEWART—Passion
oe ANDY GIBB-Time Is Time—40
® CLIMAX BLUES BAND—Gotta Have More
Love—D-30
® HEART-Tell It Like it Is—D-28

WRJZ~Knoxville (F. Story—MD)

* % BARBRA STREISAND/BARRY GIBB~
Guilty 25-14

%% BRUCE SPRINGSTEEN-Hungry Heart 14.
2

* DON WILLIAMS—! Believe In You 24-19

* KENNY ROGERS—Lady 1-1

* JOHN LENNON-Starting Over 1511

ee DOOBIE BROTHERS—Dne Step Closer

ee ANDY GIBB—Time [s Time

® EDDIE RABBITT—| Love A Rainy Night

® ROD STEWART—Passion—D-29

© BOB SEGER-The Horizontal Bop

© BLONDIE~The Tide Is High—D-29

© JOHN COUGAR—This Time

WSKZ (KZ-lOG)—Chaltanmga (D. Carroll-MD)

# % BRUCE SPRINGSTEEN~Hungry Heart 16-
17
*% NEIL DIAMOND~Love On The Rocks 19-8
* BARBRA STREISAND/BARRY GIBB-Guilty
23-16
* CHRISTOPHER CROSS—Never Be The Same
85
* JOHN LENNON-—Starting Over 21-17
oo CLIMAX BLUES BAND—Gotta Have More
Love
oo ALAN PARSONS—Games People Play
® ANDY GIBB-Time Is Time
© REO SPEEDWAGON—Keep On Loving You
® BOZ SCAGGS—Miss Sun

WERC—Birmingham (M. Thompson—MD)

* % DON WILLIAMS—I Believe In You 26-20

* % BLONDIE—The Tide Is High D-15

* JOHN COUGAR—This Time 20-13

* DR.HOOK—Girls Can Get it 24-17

* BRUCE SPRINGSTEEN—Hungry Heart 18.12

oo ANDY GIBB—Time Is Time

ee DOOBIE BROTHERS—0ne Step Closer

® KOOL & THE GANG—Celebration—D-24

o EDDIE RABBITT—1 Love A Rainy Night

® ROD STEWART—Passion—D-23

® BARRY MANILOW—I Made It Through The
Rain~D-25

WKXX (KXX106)—Birmingham (L.0’Day—MD)

No List

WSGN—Birmingham (W. Brian—MD)

%% AIR SUPPLY~Every Woman in The World
13-10

* % JOHN LENNON~Starting Over 16-9

* HEART-Tell it Like It Is 28-22

* BRUCE SPRINGSTEEN~Hungry Heart 18-15

* DON WILLIAMS-1 Believe In You 19-16

e® MARCY LEVY/ROBBIN GIBB—~Help Me

oo [TD—Shine Dn

® FRED KNOBLOCK/SUSAN ANTON-Killin'
Time

® ANDY GIBB-Time Is Time~D-29

© BARRY MANILOW—i Made It Through The
Rain—-D-28

WAAY—Huntsville (). Kendricks—MD)

*% AIR SUPPLY—Every Woman In The World
25-15

* BRUCE SPRINGSTEEN—Hungry Heart 1611

#* JOHN LENNON~Starting Dver 19-12

* JOHN COUGAR~This Time 20-13

ee EDDIE RABBITT—| Love A Rainy Night—D-
22

oo ANDY GIBB—Time Is Time

© DONNA SUMMER—Cold Love

o CLIMAX BLUES BAND—Gotta Have More

Love—HB-30

BETTE MIDLER—My Mother's Eyes

HEART—Tell It Like It s—HB-29

BLONDIE—The Tide Is High—HB-28

EARTH, WIND & FIRE—You

CARLY SIMON—Take Me As | Am

WHHY—Montgomery (R. Thomas—MD)

* % JOHN LENNON—Starting Over 2213
* & NEIL DIAMOND—Love On The Rocks 21
12

+* BRUCE SPRINGSTEEN—Hungry Heart 159

+* LEO SAYER—More Than | Can Say 3-1

* DOOBIE BROTHERS—One Step Closer 27-20

oo EAGLES-Seven Bridges Road

oo BLONDIE-The Tide Is High

© RONNIE MILSAP—Smokey Mountain Rain

® ABBA—The Winner Takes It All

® KOOL & THE GANG—Celebration—D-26

o CLIMAX BLUES BAND—Gotta Have More
Love

® ROD STEWART—Passion—D-22

les Radio Action.

Based on station playlists through Tuesday (11/18/80)

WIDX—Jackson (L. Adams—MD)

% KOOL & THE GANG~Celebration 29-19

*% PAT BENATAR—Hit Me With Your Best
Shot 14-9

* DIANAROSS—it's My Turn 29-24

* LEO SAYER—More Than | Can Say 18-12

* JOHN LENNON—Starting Dver 25-20

oo HARRY CHAPIN—Seque!

oo ANDY GIBB—Time is Time—D-29

® THE POLICE-De Do Do Do, De Da Da Da-D-

27
© MARCY LEVY/ROBIN GIBB—Help Me—D-30
ROD STEWART —Passion—D-25
HEART—Tell It Like 1t Is—D-28
BLONDIE-The Tide Is High—D-23
THE VAPORS—Turning Japanese—D-21
CAPTAIN & TENNILLE=This Is Not The First
Time

WBJW (BJ-105)~Orlando (T. Long—MD})

*% LEO SAYER-More Than | Can Say 6-3

*% DARYL HALL/JOHN OATES—-You've Lost
That Lovin’ Feelin’ 4-2

* NEIL DIAMOND-Love On The Rocks 20-16

* {RENE CARA—Out Here On My Own 14-9

* JOHN LENNON-—Starting Over 25-19

oo DAVID BOWIE—Fashion

oo DIANAROSS—It's My Turn—D-38

® THE POLICE—De Do Do Do, De Da Da Da—D

39
® JOHN COUGAR—This Time—D-40
© THE JACKSONS—Heartbreak Hotel

WRBQ(Q-105)—Tampa (P. McKay—MD)

* % POLICE—De Do Do Do, De Da Da Da 26
20

% BRUCE SPRINGSTEEN—Hungry Heart 22
6

+ NEIL DIAMOND-Love On The Rocks 23-18

* DOOBIE BROTHERS—One Step Closer 30-25

* AC/DC~You Shook Me All Night Long 15-10

oo DIANA ROSS—It's My Turn

oo ANDY GIBB-Time Is Time

® ROD STEWART—Passion-D-27

® BLONDIE—The Tide Is High—D-29

® ROGER DALTREY-Without Your Love—D-30

© BARRY MANILOW—1 Made It Through The

Rain—D-28

WLCY Tampa (M Weber— MD)

* % DON WILLIAMS~I Believe In You 2414

*% JOHN LENNON—Starting Over 21-8

* THE KORGIS—Everybody's Got To Learn
Sometime 26-19

* BARBRA STREISAND/BARRY GIBB—Guilty
16-11

* BARRY MANILOW—i Made It Through The
Rain 25-15

oo HEART-Tell It Like It Is—D-27

oe DOOBIE BROTHERS—One Step Closer

® FRED KNOBLOCK/SUSAN ANTON ~Killin'
Time

© JOHN COUGAR—This Time—D-22

© ANDY GIBB—Time Is Time

WAPE—Orange Park (P. Sebastian—MD)

* % PAT BENATAR~Hit Me With Your Best
Shot 9-4

*% AR SUPPLY—Every Woman In The World
116

* NEIL DIAMOND —Love On The Rocks 17-12

* HARRY CHAPIN—Seque! 19-14

* ROGER DALTREY—Without Your Love 14-10

oe THE BABYS—Turn And Walk Away

oo TIERRA-Together

® STEELY DAN—Hey 19

® BOZ SCAGGS—Miss Sun

® HEART-Tell It Like It Is—D-23

® BLONDIE—The Tide Is High—D-25

® DR. HOOK-Girls Can Get It—D-24

WIVY (Y-100)—Jacksonville (S. Sherwood—MD)

* % LEO SAYER—More Than | Can Say 9-4

* % HEART-Tell It Like It Is 39-30

* CLIFF RICHARD—Dreaming 11-8

* OLIVIA NEWTON-JOHN/CLIFF RICHARD—
Suddenly 12-9

% BLONDIE-The Tide Is High 37-33

®e BOZ SCAGGS—Miss Sun

oo BETTE MIDLER—My Mother's Eyes

© CLIMAX BLUES BAND—Gotta Have More
Love—D-39

® ROD STEWART—Passion—D-37

® BOB SEGER—The Horizontal Bop

® BARRY MANILOW-! Made It Through The
Rain—D-40

® ABBA—The Winner Takes It All—D-38

Playlist Prime Movers #
Playist Top Add Ons. @

WKXY—Sarasota (T. William ~ MD)

*% BRUCE SPRINGSTEEN—Hungry Heart 24.
7
* % AIR SUPPLY—Every Woman in The World
2717
* PAT BENATAR—Hit Me With Your Best Shot
94
* JIMMY HALL-I'm Happy That Love Has
Found You 15-11
% CHRISTOPHER CROSS—Never Be The Same
3-5
ee DOOBIE BROTHERS—One Step Closer
oo STEELY DAN-Hey 19
® POLICE-De Do Do Do, De Da Da Da—D-29
© THE KORGIS—Everybody's Got To Learn
Sometime—D-30
© ROD STEWART—Passion—D-28
© CHEAP TRICK—Stop This Game
® BLONDIE-The Tide Is High

WAXY—Ft. Lauderdale (R. Shaw—PD)

* % CHRISTOPHER CROSS—Never Be The
Same 13-5
* % BARBRA STREISAND/BARRY GIBB—
Guilty 147
* BRUCE SPRINGSTEEN—Hungry Heart 18-11
* NEIL DIAMOND—Love On The Rocks 16-10
* JOHN LENNON-Starting Over 18-12
oo STEELY DAN—Hey 19
ee ROD STEWART—Passion
® KOOL & THE GANG~Celebration
© DIANA ROSS—It's My Turn
® DOOBIE BROTHERS—0One Step Closer—D-29
© OLIVIA NEWTON-JORN/CLIFF RICHARD—
Suddenly—D-25
® HEART-Tell It Like It }s—D-28
® BLONDIE—The Tide Is High~D-26
® BARRY MANILOW—| Made It Through The
Rain—D-30

© Copyright 1980, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or oth-
erwise, without the prior written

permission of the publisher
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Mike Harrison

LESS MUSIC,

N.Y.U.’s ‘Tidal Wave’ Show
Awash In New Wave Hits

A Format a Day

LOS ANGELES—The time was
about 10:20 p.m. I was in the open-
ing conversations of the live public
affairs. telephone wlk show I host
weekends on KMET-FM.

The big topic of the night was. as
could be expected. the raging fire
storms that were destroving homes
and acreage in the hills as close as 20
miles to downtown L.A.

I even had “Fire
On The Mountain.”
a twangy little clas-
sic by the Marshall
Tucker Band cued
up on the turntable
and ready to roll at
Il (when I usually
play a song be-

tween the first and sccond hours of

the show). I'selected this appropriate
track from the hundreds of airplay-
active standards in the Mighty Met's
music library.

Then. in the middic of a rap about
the fires. came an unexpected re-
mark from a teenaged boy on the
phone. He asked. "Hey. is it true that
KMET's going country?”

“What makes you think a thing
like that?” I responded, confident
that KMET is one of the nation’s
most successful reck stations.

“Well.” said tre kid. "' heard that
KMET was going country because
country and westera music is what's
popular agw--i's the new big war
sic—and ip m ‘3 make money.
KMETH he ¥

' cml fant before
we would haw A mqpf 0
our hands. . I

“N 0‘., g

,3-1. Py

™y

country. KMET is going to continue
to be just what it has been for years—
your favorite rock station.”

Meanwhile. quite predictably. the
program’s producer, Wolf Schnei-
ders immediately got a flood of calls
from the “country sucks™ contingent
and numerous other KMET fans
wanting double confirmation that
their favorite station wasn't about to
go away.

It seems that the bevy of recent
format changes around the market
and nation. most ol which have re-
ceived extensive consumer media
coverage. is giving listeners a per-
spective on the business of radio and
music that leads to both musical seg-
regation and an overall lack of con-
fidence.

The sad thing that most of the for-
mat changes being made by major
mainstream stations lately (particu-
larly the rock-to-country and rock-
to-disco and then  back-to-rock
moves) could have been avoided in
the first place if the stations didn't
attach such overt importance to the
particular narrowly-defined genres
of music they play.

These kinds of overly ballyhooed
format changes are violent affairs
(that’s right. ask anyone who has
ever been involved in a format
change. cither as an incoming or
outlgeing party. if it wasn’t psycho-
lagcally violent) and. worse. they
gl\'e listeners the impression that sa-

TR udmslers don’t really know

ev'#€ doing: that they are pri-
momy motivated and that
#zdio formats have no depth.

geperly programmed. main-
W stations of most orientations

983 acver change musical formats

(Continued on page 23)

MORE RUNNING

NEW YORK-—Continuing his
policy to play up community in-
volvement with less music (Bill-
board. Oct. 25. 1980). WABC-AM
operations manager Jay Clark de-
voted 3% hours to coverage of the
New York marathon Sunday (26),
that included having a WABC re-
porter nding aboard the WABC-TV
helicopter.

Overnight jock Howard Hoffman
was among those to broadcast color
of the event. He was with Jacquie
Hanson. two-time World Class
Women’s champion at the starting
line in Staten Island and then pro-
Jected the male and female winners
of the race from a vantage point in
Manhattan, 10 miles before the race
ended.

‘Gilley’s’ Stanza
Into 200 Cities

LOS ANGELES—*“Live From
Gilley’s.”” Westwood One's new
hour-long weekly radio scries of live
concerts by top stars in country mu-
sic. has acquired its 200th station in

its first two weeks of availability, re- -

ports Norm Pattiz. pressdent of the
firm.

Stations cleared include KENR-
AM. Houston; KHJ-AM, Los An-
geles: Chicago’'s WiEZ4M and
WiID-AM; WEER Aiﬁ Pms-
WQAM-
WDAF-AM, Kansak
AM/FM. St. Lgis; 3
Washington, BiC; LMXJT M in
Phoenix and KMPS-FM, Scal-r{e

“Live From Gilley's” Juer-
ing Jan. 1 and avaks
One’s first foray into cousy mramic.

www.americanradiohistorv.com
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® Continued from page 19

and through trade charts that fea-
ture new wave singles. The produc-
ers also get input from West Coast
new wave clubs.

In addition to the top 20 new wave
songs. the show also features two
new wave “oldies” and a future pick.
The top five songs in a recent broad-
cast were “Sleepwalk” by Ultravox.
“Privatec 1daho” by the B-52s.
“Ashes To Ashes™ by David Bowie.
“Glass Eyed And Painless™ by Talk
ing Heads. and “Whip It" by Devo.

Garcia says he has an agrecment
with N.Y.U. 10 produce the shows
through the end of the year. Then.
based on the response he has been
getting. Garcia will decide whether
to revamp the format or continue as
betore. The show. which can be 60
or 90 minutes long. has been on the
air for a month. Garcia estimates an
audience of 50.000 for the broad-
casts locally.

“Tidal Wave™ is the newest of
N.Y.U.’s new wave shows. On the air
since September have been “The Af-
ternoon Show.” on from 4 p.m. to
6:45 p.m. Monday's through Fri-
days. and “89 U Music View.” a 30-
minute new wave interview show on
Thursdays at 7:00 p.m.

“The Afternoon Show™ follows
the lines of an FM format. with a
different disk jockey every after-
noon. Each jock picks his own mu-
we Bul to esdorce an identity and
Continuily, producer Sal LoCurte.

wanes-
setections. Most is currem commer-
ual new wave. There are, owcver
= s “m -
mnd set-
ic‘s (ﬂa &£80), new
,Waxuhsm«(ﬂw PM &t:mgbera

-’:?
Ay oA

Ramones). and the obscure (Per
Ubu. the Damned. X-Ray Spex).

“We can go pretty far out. but if
any of my jocks ever played Kansas
| would throw him out of the ninth
floor window.” says LoCurto. ™}
think what we are doing here is
something unique, and there are a
lot of listeners in this city starving for
the music 24 hours a day.”

Metroplex Purchases 2
Country Outlets In Va.

NASHVILLE—Metroplex Com-
munications of Cleveland has pur-
chased country radio stations
WPIK-AM and WXRA-FM in Al-
exandria. Va. The stations will oper-
ate under the new call letters of
WPKX-AM and WVKX-FM; the
two stations will be promoted jointly
as KX country.

According to vice president and
general manager Bill Sherard, the
company plans to upgrade the sta-
tions with extensive electronic im-
provements, new studio equipment
and transmitters. and will alse be re-
cruiting new air staff.

The KX country format pre-
miered recendy. linked with a major
promotional campaign offering a
cash prize of $250.000 to a kistener in
the Washington. D.C. area. Sup-
porting the context were newspaper
inserts and a high-umpact tetevision

biitz throughowt the menth ef(be%, &
ber. 'ﬁ
Ameong the stations’ features. 2
midday mini jamboree spottightrng
a particular country artist, and a
“demghl Snack” showcasing 8

just-released new countsy 1P
in its entirety without interruption.
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ACE—KROQ-FM Pasadena jock April Along gets set to race her KROQ

racer against Arista artist Tonio K, who drives a 1950 Ford coupe.

NBC'’s Losses Spur
Radio Program Cuts

By DOUG HALL

NEW YORK—-NBC is pulling in
its horns on network radio. Dismis-
sal of programs vice president Ruth
Meyer and affiliate relations vice
president Ray Gardeila (Billboard,
Nov. 22, 1980) is only the first step of
what will be a stripping of NBC Ra-
dio Network programming to the
bare bones and could imperil the
very existence of the less-than-two-
year-old NBC Source Network.

Both networks have been losing
money basically because the sales
department under Kevin Cox has
failed to sell time on the numerous
music specials that Meyer developed
for both the old NBC network and
the Source

Apparently faced with reports of
even greater losses on the television
side of NBC, NBC president Fred
Silverman ordered sharp cuts in the
radio operation

NBC Radio president Dick Verne,
who only got into the broadcasting
seven years ago and took over direc-
tion of the radio division in Febru
ary apparently decided the fastest
way out of the red ink was to pare
down the operation,

The Source will go ahead with its
New Year’s Eve plans for a live
broadcast of the Rossington Collins

band (see related story in radio de-
partment) but look for a cutback in
such specials next year.

The rule of thumb will reportedly
be only shows that are sold will be
scheduled

No doubt some of the corporate
disappointment with the networks’
performance can be traced to the
near-disaster of the on-again, off-
again live broadcast of the Yes con-
cert from Madison Square Garden
in September.

Then there were the year-long ef-
forts to sign up talk host and radio
advisor Bernie Meltzer from WOR-
AM New York for a new overnight
show that ended in failure.

Source production administrator
John McGhan is being promoted to
program director for the Source to
take up some of the slack left by
Meyer's departure. But there will re-
portedly be no counterpart to
McGhan on the NBC Network side.

Meddy Woodyard. manager of af-
filiate development. has been pro-
moted to director of affiliate rela-
tions for the NBC Network and
Daniel Forth moves up from man-
ager to director of affiliate relations
for the Source.

Radio Progrommihg

Stations Plug Into ‘Networks’
For New Year’s Eve Broadcasts

o Continued from page |

gional hookups for special program
for years, but is only now moving
toward signing up affiliates

Despite WPLJ’s signup there’s a
good possibility that the Allman
Bros. concert will be blacked out in
New York due to Allman Bros. man-
ager Steve Massursky’s close friend-
ship with WNEW-FM New York
program director Scott Muni

In the past. Muni. has banned cer-
tain acts from his station when they
have been programmed in concerts
on WPLJ (Billboard. Oct. 4. 1980).
WNEW will not be running either of
the shows since it is planning its own
special holiday programming. It
could not carry the Allman concert
in any event unless WPLJ waived its
first right to the show.

Rounding out New Year’s Eve
special programming will be a three-
hour RKO Radio Network “Count-
down 80" and National Public Ra-
dio’s “Jazz Alive” show. which will
originate remote programming from
clubs in New York. Chicago. Detroit
and San Francisco (Billboard. Oct
4, 1980). The taped RKO show may.

Power Boost Jumps
Reach 0f KHUT-FM

HUTCHINSON, Kan.—KHUT-
FM music director Al Thiessen is
looking for his station’s country for-
mat to take off now that power has
been boosted from 28.5 kw to 100
kw

The station now reaches into
Wichita and parts of Oklahoma, ac-
cording to Thiessen. He says KHUT
is In country to stay, noting that the
station, which went on the air with a
country format in 1972, then
switched to beautiful music for 1977
through part of 1979.

The station runs TM Program-
ming’s “TM Country” format, with
live segments from 5 to 9 a.m. han-
dled by station manager J. Larry
James and 3 to 7 p.m. hosted by
Thiessen. “We follow their format,
but do add some new tunes that are
not on their tapes.” he explains.

® Continued from page 22

in such a manner. All they have to
do to avoid this is simply evolve with
the music as popular tastes change,
while maintaining their ever-impor-
tant images.

Tastes change much more rapidly
than actual bodies do. Yet. there is a
growing notion in our industry that
musical taste alone reflects listener
lifestyle and that different tastes and
lifestyles are both distinctly separate
and unchangeable over long
stretches of time. -

This is not totally true. When a ra-
dio station takes what seems to be

" the easy way to grabbing an au-
dience by totally hitching its wagon
to what appears to be. in the words
of the aforementioned listener. ““the
new big music.” it inevitably finds it-
self in the uncomfortable position of
having to defend what begins to
seem like a shrinking mainstream—
instead of openly evolving with the
ever-present cross-currents of natu-
ral change that mark the true main-
stream. Image is more than music.

A true mainstream radio station
need not be a distinct genre of music
(eventually forced to cater to a
shrinking audience of fanatical pur-

Mike Harrison

ists)—but. rather. a disinct and con-
sistent attitude toward music and
contemporary culture, in general.

Today’s prevalent dogma that
music-type and format-handle need
be one and the same is a seemingly
easy answer to a complex problem
that demands a far more sophis-
ticated solution: the continuous bal-
ance of varietal elements against a
carefully arrived-at backdrop of at-
titudinal credibility.

Perhaps, all that the recent rock-
to-country converts had to do to ac-
complish their goals was to have
simply started playing more country
music within their overall musical
mixes until they found a comfort-
able balance. No need for “format
changes.” angry listeners or negative
press. You see. rock and country are
compatible. Or, at Jeast they were—
until now.

But. back to the talk show ... the
next few callers all asked about the
format situation and I had to assure
each one that KMET was not going
country until it actually began to
sound as if there were something in-
ferior (or even evil) about country
music.

At that point. in order to make the

necessary modifications of my
stance, I began pointing out that all
forms of music are to be respected
and that true music fans keep open
minds about many forms of music in
order to maintain a healthy perspec-
tive. But the damage was done—I
had defined KMET as rock.

“Yak. yak. yak.” and before I
knew it. it was 1| p.m. and time to
play the record.

Hmm. “Fire On The Mountain”
by the Marshall Tucker Band.
Wasn’t that a big hit in both AOR
and country? My God. So were a ton
of other great records. Can they still
be AOR now that rock and country
are enemies?

What to do? I was. indeed. faced
with a perplexing dilemma. Here I
had just spent half an hour telling
everybody that KMET wasn’t going
country. How could I possibly play
the Marshall Tucker record? It
would certainly give them the wrong
impression.

I quickly grabbed the nearest
Doors record and played it instead.
taking the easy way out.

See what happens when you
strictly define yourself by the genre
of music you play?

however be run any time during
Christmas week.

The NPR and NBC programs will
be transmitted via satellite while
Starfleet will use matched land lines.
All of this programming will be in
stereo.

Starfleet’s early reservation of
AT&T land lines preciuded DIR
Broadcasting from putting together
a land-line hookup this year. For the
past two years DIR has had New
Year's Eve networks, last year fea-
turing Starship and two years ago
featuring the Marshall Tucker band.

Starfleet is also planning a Dec. 3
hookup for Aerosmith’s 10th anni-
versary concert from Boston Boston
in Boston. This will be transmitted to
about 55 stations.

Meanwhile, Mutual Broadcasting
has signed up 536 affiliates to carry
the New Year's Day “Country Mu-
sic Countdown—1980" that will be
hosted by Anne Murray and WHN-

AM New York jock Mike Fitz-
gerald.

RKO also has live concert plans.
but these. featuring Boz Scaggs from
New York’s Radio City Music Hall.
take place Wednesday (26). This
show will open and close with pre-
taped interviews of Scaggs by the
network’s program director Jo Inter-
rante.

And ABC has updated its giant
“Super *70s” year-end show from
last year with an 11-hour “Super*70s
Plus One Show.” which includes the
hits of 1980. It is set to run on New
Year's Day.

ABC passed on programming for
New Year’s eve. A spokesman sug-
gests that the radio audience would
be too low for that night due to the
competition of parties and tradi-
tional television programming.

“The potential for audience is just
not there.” he says. NBC and Star-
fleet programmers apparently don’t
agree.

for life.

destructive disease.

New York, NY 10019

Give something that
means something.

The gift of the hope

May we suggest that this year, in the
true spirit of the season, you inform
the people on your list that you have
contributed, in their names, to the
T.J. Martell Memorial Foundation.

The Martell Foundation is a charity that
was founded and is totally supported by
the music industry. All monies donated
are used exclusively to research one of
the most devastating diseases known to
mankind, Leukemia. A disease that
kills over 50,000 people a year.

It is the Foundation’s hope that with
your help we will one day conquer this

Thank you. Your gift will mean
so much to so many people.

The T.J. Martell Memorial Foundation
1370 Avenue of the Americas

Telephone: (212) 245-1818
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NOVEMBER 29, 1980 BILLBOARD

Playlist Top Add Ons @ Top Requests/Airplay * Regional Breakouts & National Breakouts

Based on station playlist through Wednesday (11/19/80)

Top Add Ons-National

JOHN LENNON/YOKO ONO—Double Fantasy (Geffen)
STEELY DAN—Gaucho (MCA)
ROD STEWART—Foolish Behaviour (WB)
HEART—Greatest Hits Live (Epic)

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Airplay information
to reflect greatest product ac-
tivity at regional and national
levels.

Western Region

® TOP ADD ONS:

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

ROO STEWART—Foolish Behaviour (WB)

HEART—Greatest Hits Live (Epic)

STEELY DAN—Gaucho (MCA)

X TOP REQUEST/AIRPLAY:

BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE—Zenyatta Mondatta (A&M}
AC/DC—Back In Biack (Atiantic)

PAT BENATAR—Crimes Of Passion (Chrysalis)

BREAKOUTS:

999—Biggest Tour In Sport (Polydor)

JIMMY MACK & THE JUMPERS—(RCA)

AN LLOYD—3WC (Scotti Bros.)

|AN MATTHEWS —Spot Of Interference (RSO)

@-F!-Lmlnules (T. Habeck)

* % % ®

*

KLOS-FM—Los Angeles (R Pinedo)

* % % o

*

ROD STEWART —Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geften)

MEART—Greatest Mits Live (Epic)

THE ROMANTICS — Nationat Breakout (Nemperor)
STEELY DAN—Gaucho (MCA)

BRUCE SPRINGSTEEN—The River (Cotumbia)
AC/DC—Back in Black (Atlantic)

THE POLICE—Zenyatta Mondatta (A&M)

PAT BENATAR—Crimes of Passion (Chrysalis)

JOHN LENNON/YOKO OND—Doubie Fantasy
(Geffen)

ROD STEWART—Foalish Behaviour (WB)
HEART—Greatest Hits Live (Epic)

BRUCE SPRINGSTEEN-The River (Columbia)
QUEEN—The Game (Elektra)

AC/DC—Back in Black (Atlantic)

THE POLICE-Zenyatta Mondatta (A&M)

KSJO-FM—San Jose (F. Andrick)
e HEART—Greatest Hits Live (Epic)

* % * o

*

ROD STEWART —Foolish Behaviour (WB)

JOHN LENNON/YORO ONO —Double Fantasy
{Geffen)

STEELY DAN—Gaucho (MCA)

THE ALVIN LEE BAND —Free Fall (Atlantic)
999—Biggest Tour in Sport {Polydor)

BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE—Zenyatta Mondatta (A&M)
DEVO—Freedom of Choice (WB)

QUEEN-The Game (Elektra)

KGB-FM—San Diego (T. Garcia)

* % * °

*

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

ROD STEWART—Foolish Behaviour (WB)
HEART —Greatest Hits Live (Epic)

STEELY DAN—Gaucha (MCA)

DONNY IRIS—Back on the Streets (Midwest)
JOEY WILSON—Going Up (Madern)
AC/DC—Back in Black (Atlantic)

CHEAP TRICK—All Shook Up (Epic)

THE POLICE—Zenyatta Mondatta (A&M)
BRUCE SPRINGSTEEN—The River (Columbia)

KOME-FM—San Jose (D. Jang)

* % % % e e o o

HEART—Greatest Hits Live (Epic)

ANGEL CITY—Dark Room (Epic)
IANLLOYD—3WC (Scotti Brothers)

), GEILS BANO—Best Of (Atlantic)

BRUCE SPRINGSTEEN—The River (Columbia)
PAT BENATAR—Crimes of Passion (Chrysalis)
THE POLICE-Zenyatta Mondatta (A&M)
AC/DC—Backin Black (Atantic)

KFML-AM—Denver (1. Gordon)
® JOEYWILSON—Going Up (Modern)

* % % 0 0 0 0

*

»

JOHN LENNON/YOKXO OND—Doubie Fantasy
{Geffen)

ROO STEWART—Foolish Behaviour (WB)
JIMMY CLIFF—1 Am the Living (MCA)

JIMMY MACK & THE JUMPERS—~(RCA)
STEELY OAN—Gaucho (MCA)

BRUCE COCKBURN—Humans (Millenium)
BRUCE SPRINGSTEEN—The River (Columbia)

THE ALAN PARSONS PROJECT—The Turnofa
Friendly Card (Arista)

THE POLICE-Zenyatta Mondatta (A&M)

HEART—Greatest Hits Live (Epic)

STEELY DAN—Gaucho (MCA)

ROD STEWART —Foolish Behaviour (WB)
THEALVIN LEE BAND—Free Fall (Atlantic)

JOHNLENNON, YOKO ONO—Double Fantasy
(Geffen)

AC/DC—Back in Black (Atlantic)

PAT BENATAR—Crimes of Passion (Chrysalis)
ANGEL CITY—Dark Room (Epic)

BRUCE SPRINGSTEEN—The River (Columbia)

KZEL-FM—Eugene (C. Kovarick/P. Mays)

* % % % © 0 0 o

ROD STEWART—Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO-Doubie Fantasy
(Geften)

STEELY DAN—Gaucho (MCA)
HEART—Greatest Mits Live (Epic)

IAN MATTHEWS —Spot of Interference (RSQ)
QFF BROADWAY —Quich Turns {Atlantic)
BRUCE SPRINGSTEEN—The River (Columbia)
CHEAP TRICK—All Shook Up (Epic)

THE JIM CARROLL BAND —Catholic Boy (Atco)
SUZIQUATRO—Rock Hard (Dreamiand).

Midwest Region

® TOP ADD ONS:

STEELY DAN—Gaucho (MCA)

ROD STEWART—Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

HEART—Greatest Hits Live (Epic)

*TOP REQUEST/AIRPLAY:

BRUCE SPRINGSTEEN—The River (Columbia)

PAT BENATAR—Crimes Of Passion (Chrysalis)

THE POLICE—Zenyatta Mondatta (A&M)

MICHAEL STANLEY BAND—Heartiand (EMI/
America)

BREAKOUTS:

JON ANDERSON—Song Of Seven (Atlantic)
GILLAN—Glory Road (Virgin/RS0)
McGUFFEY LANE —(Atco)

XTC—Black Sea (Virgin/RS0)

WABX.FM—Detroit (). Duncan)

* % % % © 0 0 0

ROD STEWART—Foalish Behaviour (WB)

JOHNLENNON/YOKO ONO-Double Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)
HEART—Greatest Hits Live (Epic)

STEVIE WONDER—Hotter Than July (Tamla)
XTC—Black Sea (Virgin)

PAT BENATAR—Crimes ol Passion (Chrysalis)
AC/DC—Back in Black (Atlantic)

BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE-Zenyatta Mondatta (A&M)

KSHE-FM—St. Louis (R. Balis)

%* % % © e ¢ 0 @ o

*

STINGRAY—(Carrerre)

NEIL YOUNG—Hawks & Doves (Reprise)

JACK BRUCE—|'ve Always Wanted to Do This (Epic)
JON ANDERSON—Song of Seven (Atlantic)

ROD STEWART—Foolish Behaviour (WB)

STEELY DAN—Gaucho (MCA)

HEART—Greatest Hits Live (Epic)

BRUCE SPRINGSTEEN—The River (Columbia)

THE MICHAEL STANLEY BAND—Heartland (EMI/
America)

SUPERTRAMP—Paris (A&M)

WMMS-FM—Cleveland (). Gorman)
o ROO STEWART—Foolish Behaviour (WB}

* % % ® @ @ o

»*

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)

JON ANDERSON—Song of Seven (Atlantic)
HEART—Greatest Hits Live (Epic)
GILLAN—Glory Road (Virgin)

EAGLES—Live (Asylum)

BRUCE SPRINGSTEEN—The River (Cofumbia)

THEMICHAEL STANLEY BAND—Heartland (EML/
America)

PAY BENATAR—Crimes of Passion (Chrysalis)

Top Requests/Airplay-National

BRUCE SPRINGSTEEN-The River (Columbia)
THE POLICE—Zenyatta Mondatta (A&M)

PAT BENATAR-Crimes of Passion (Chrysalis)
AC/DC-Back In Black (Atlantic)

National Breakouts

JON ANDERSON-Song Of Seven (Atlantic)
GILLAN~Glory Road (Virgin/RS0)
999-Biggest Tour in Sport (Polydor)
JIMMY MACK & THE JUMPERS=(RCA)

WLVQ-FM—Columbus (S. Runner)

o STEELY DAN—Gaucho (MCA)

® JOHN LENNON/YOKO OND—Double Fantasy
(Geffen)

HEART—Greatest Hits Live (Epic)
ROD STEWART—Foolish Behaviour (WB)
PAT BENATAR—Crimes of Passion (Chrysalis)
BRUCE SPRINGSTEEN—The River (Columbia)
McGUFFEY LANE—(Atco)
QFM96 2nd HOMETOWN ALBUM— (QFM96)
WYDD-FM—Pittsburgh (). Kinney)

o STEELY DAN—Gaucho (MCA)

® ROD STEWART —Foolish Behaviour (WB)

® JON ANDERSON—Song of Seven (Atlantic)

® JOHN LENNON/YOX0 ONO —Double Fantasy
(Geffen)

HEART—Greatest Hits Live (Epic)
BRUCE SPRINGSTEEN—The River (Columbia)
KANSAS—Audio Visions (Kirshner)

*» % % % o

* % % % e

MOLLY HATCHET —Beatin’ the Odds (E pic)
WLPX-FM—Mitwaukee (B. Beam)

© THINLIZZY-Chinatown (WB)

e GILLAN=Giory Road (Virgin)

e NEIL YOUNG—Hawks & Doves (Reprise)
OFF BROADWAY —Quick Turns (Atlantic)
® HEART—Greatest Hits Live (Epic)
o STEELY DAN—Gaucho (MCA)
*  ROD STEWART—Foolish Behaviour (WB)

& THEALANPARSONS PROJECT—The Turn of a
Friendly Card (Arista)

* BRUCE SPRINGSTEEN—The River (Columbia)
* THEPOLICE—Zenyatta Mondatta (A&M)
WEBN.FM—Cincinnati (C. Gary)

e STEELY DAN—Gaucho (MCA)

© JOHNLENNON/YOKO ONO—Double Fantasy
{Geffen)

© ROD STEWART —Foolish Behaviour (WB)

@ THE JIMCARROLL BAND —Cathotic Boy (Atco)
% BRUCE SPRINGSTEEN—The River (Columbia)
# THE POLICE—Zenyatta Mondatta (A&M)

%  PAT BEMATAR—Crimesof Passion (Chrysalis)
& CHEAP TRICK—All Shook Up (Epic)

Southeast Region

® TOP ADD ONS:

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)

ROD STEWART —Foolish Behaviour (WB)

THIN LiIZZY—Chinatown

X TOP REQUEST/AIRPLAY:

BRUCE SPRINGSTEEN-The River (Columbia)
PAT BENATAR—Crimes Of Passion (Chrysalis)
AC/DC—Back In Biack (Atlantic)

THE POLICE—Zenyatta Mondatta (A&M)

BREAKOUTS:

999-Biggest Tour In Sport (Polydor)
GILLAN—Glory Road {Virgin/RS0)
JIMMY MACK & THE JUMPERS - (RCA)
1AN LLOYD—3WC (Scotti Bros

WRAS-FM—Atianta (D. Venable)

o |ANLLOYD-3WC (ScottiBrothers}

© JOHN LENNON/YOKO OMO—Double Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)
SECTOR27~(IRS)
993-—Biggest Tour in Sport (Polydor)
THE POLICE~Zenyatta Mondatta (A&M)
BRUCE SPRINGSTEEN—The River (Cotumbia)
TALKING HEADS —Remain in Light (Sire)

* B-52's—wild Planet (WB)
WHFS-FM—Bethesda (0. Einstein)

* % % e

o STEELY DAN—Gaucha (MCA)
o GILLAN—Glory Road (Virgin)

e JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

® THINLIZY—Chinatown (WB)

JIMMY MACK & THE JUMPERS—(RCA)
STINGRAY —(Carrerre)}

BRUCE SPRINGSTEEN—The River (Columbia)
TALKING HEADS—Remain in Light (Sire)
STEVIE WONDER—Hotter Than July (Tamla)
THE POLICE-Zenyatta Mondatta (A&M)

* % % % e

THE DOOBIE BROTHERS—One Step Closer (WB)

WSHE-FM—Ft Lauderdale (N. Mirsky)

°
°
*
*
*

*

STEELY DAN-Gaucho (MCA)

JOHN LENNON/YOKOD OND—Double Fantasy
{Geffen)

ROD STEWART —Foolish Behaviour (WB)
HEART—Greatest Hits Live (Epic)

THIN LIZZY—Chinatown (WB)

BRUCE SPRINGSTEEN—The River (Columbia)
CHEAP TRICK—All Shook Up (Epic)
AC/DC—Back in Black (Atlantic)

PAT BENATAR—Crimes of Passion (Chrysalis)

IETA-7 (_WORJ-FH) Orlando (B. Mims)

[}
.
*
*
*

*

STEELY OAN—Gaucho (MCA)
HEART —Greatest Hits Live (Epic)

JOHNLENNON/YOKO ONO—Double Fantasy
{Geffen)

ROD STEWART —F colish Behaviour (WB)
GILLAN—Glory Road (Virgin)

XTC—Black Sea (Virgin)

BRUCE SPRINGSTEEN—The River (Columbia)
AC/DC—Back in Black (Atlantic)
EAGLES—Live (Asylum)

PAT BENATAR— Crimes of Passion (Chrysalis)

WKDF-FM—Nashuille F. Buc)

*
*
*

*

STEELY DAN—Gaucho (MCA)
ROD STEWART —Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

PAT BERATAR—Crimesof Passion (Chrysalis)
AC/DC—Backin Blach (Atiantic)
EAGLES—Live {Asylum)

BRUCE SPRINGSTEEN—The River (Columbia)

WQPR-FI—R:I:]@Q. antl)

* % * % e

EAGLES—Live (Asylum)

BETTE MIDLER—Divine Madness (Atlantic)
THINLIZZY—Chinatown (WB)
BLONDIE—AutoAmerican (Chrysalis)

ROD STEWART—Foolish Behaviour (WB)
DAVEVALENTIN—Land of the Third Eye (Arista)
STEVIE WONDER—Hotter Than July (Tamla}

PAT BENATAR—Crimes of Passion (Chrysalis)
BRUCE SPRINGSTEEN—The River (Columbia)
DELBERT McCLINTON—The Jealous Kind (Capitol)

Southwest Region

® TOP ADD ONS:

JOHN LENNON/YOKO ONO—Doubie Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)

ROO STEWART —Foolish Behaviour (WB)

HEART—Greatest Hits Live (Epic)

*TOP REQUEST/AIRPLAY:

BRUCE SPRINGSTEEN—The River (Columbia)
CHEAP TRICK—AIl Shook Up (Epic)

THE POLICE—Zenyatta Mondatta (A&M)
EAGLES—Live (Asylum)

BREAKOUTS:

GOLDEM EARRING—Long Blonde Animal
(Polydor)

RANDY HANSEN—(Capitol)

HARRY CHAPIN—Sequel (Boardwalk)

ALVIN LEE BAND—Free Fail {(Atlantic)

KZEW.FM—Dailas (). Dolar)

.
.
*
*
*

*

HEART-Greatest Hits Live (Epic)
STEELY DAN—Gaucho (MCA)
ROD STEWART—Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

GOLDEN EARRING—Long Blonde Animal (Polydor)
THE ROMANTICS—National Breakout (Nemperor)
CHEAP TRICK—All Shook Up (Epic)

RANDY MEISNER—One More Song (Epic)

BRUCE SPRINGSTEEN—The River (Columbia)
THE CARS—Panorama (Elektra)

KLOL-FM—Houston (P. Riann)

* % % % o e

ROD STEWART—Foolish Behaviour (WB)
HEART —Greatest Hits Live (Epic)
STEELY DAN—Gaucho (MCA)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

TALKING HEADS —Remainin Light (Sire)
NEW ENGLANO—Explorer Suite (Elektra)
CHEAP TRICK—All Shook Up (Epic)

ROD STEWART—Foolish Behaviour (WB)
BRUCE SPRINGSTEEN—The River (Columbia)
SUPERTRAMP—Paris (A&M)

wWwWwW americanradiohistorv.com

KATT-FM—Oklahoma City (M. Dempsey/C. Ryan)

*» % % o

*

KMOD-FM—Tuisa (B. Bruin/C. West)

* o o 0o @ @

* *

STEELY DAN—Gaucho (MCA)
HEART—Greatest Hits Live (Epic)
ROD STEWART —Foolish Behaviour (WB)

JOHNLENNON/YOKOD ONO —Doubie Fantasy
(Geffen)

THE ALVIN LEE BAND—Free Fall (Atlantic)
RANDY HANSEN—(Capitol)

BRUCE SPRINGSTEEN—The River (Columbia)
DOOBIE BROTHERS—0One Step Closer (WB)
THE POLICE—Zenyatta Mondatta (A&M)
EAGLES—Live (Asylum)

EAGLES-Live (Asylum)

JOHN LENNON/YOKO ONO-Double Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)

ROD STEWART - oolish Behaviour (WB)
HEART—Greatest Hits Live (Epic)
ROCKPILE—Seconds of Pleasure (Columbia)

THE ROMEOS —Rock and Roll and Love and Death
(Columbia)

AC/DC—Back in Black (Atlantic)
PAT BENATAR—Crimes of Passion (Chrysais)

BOBSEGER & THE SiLVER BULLET BAND —Against
the Wind (Capitol)

KBBC-FM—Phoenix ().D. Freeman)
o STEELY DAN—Gaucho (MCA)

* % % % 0 0 0

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen}

ROD STEWART —F oolish Behaviour (WB)

BOZ SCAGGS—Hits (Columbia)
BLOMDIE—Auto American (Chrysalis)

BRUCE SPRINGSTEEN—The River (Columbia)
EAGLES—Live (Asylum)

HARRY CHAPIN—Sequel (Boardwalh)
STEVIE WONDER—Hotter Than July (Tamla)

KWFM.FM—Tucson . Ray/L Owens)

* % % o o o .

»

MEART —Greatest Hits Live (Epic)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geften)

ROD STEWART—F oolish Behaviour (WB)
STEELY DAN—Gaucho (MCA)

STEVIE WONDER—Hotter Than July (Tamia)
BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE—Zenyatta Mondatta (A&M)

KEITH SYKES—I'm Not Strange I'm Just Like You
(Backstreet)

NEIL YOUNG—Hawks & Doves (Reprise)

Northeast Region

® TOP ADD ONS:

HEART —Greatest Hits Live (Epic)

STEELY DAN—Gaucho (MCA)

ROD STEWART —Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Doubie Fantasy
(Geffen)

X TOP REQUEST/AIRPLAY:

BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE—Zenyatta Mondatta (A&M)

ROCKPILE-Seconds Of Pleasure (Columbia)
PAT BENATAR—Crimes Of Passion (Chrysalis)

BREAKOUTS:

JON ANDERSON—Song Of Seven (Atlantic)
JIMMY MACK & THE JUMPERS—(RCA)
999—Biggest Tour In Sport (Polydor)
GILLAN—Glory Road (Virgin/RSQ)

WNEW-FM—New York (M. Mcintyre)
e 999-Biggest Tour in Sport (Polydor)

* % e o o @

*
*

JOHN LENNON/YOKO ONO—Dauble Fantasy
(Geffen)

ROD STEWART—Foolish Behaviour (WB)
STEELY DAN—Gaucho (MCA)
HEART—Greatest Hits Live (Epic)

JON ANDERSON—Song of Seven (Atiantic)
BRUCE SPRINGSTEEN—The River (Columbia)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

ROD STEWART—Foolish Behaviour (WB)
ROCKPILE—Seconds of Pleasure (Columbia)

WRNW-FM —Briarcliff Manot (R. Rizzi)

* % % % 0 0

STEELY DAN—Gaucho (MCA)

JON ANOERSON—Song of Seven (Atlantic)
ROD STEWART —Foolish Behaviour (WB)
JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

SECTOR 27 -(IRS)

HEART—Greatest Hits Live (Epic)

BRUCE SPRINGSTEEN—The River (Columbia)
STEVIE WONDER—Hotter Than July (Tamla)}
JON ANDERSON—Song of Seven (Atlantic)
ROCKPILE—Seconds of Pleasure (Columbia)

WLIR-FM—Long Island (D. McNamara/Ray White)

.
*
*
*

*

JON ANDERSON—Song of Seven (Atfantic)
999-Biggest Tour in Spart (Polydor)

ROD STEWART—Foolish Behaviour (WB)
STEELY DAN—Gaucho (MCA)

JOMNLENNON/YOXO OND—Double Fantasy
(Geffen)

HEART—Greatesl Hits Live (Epic)

STEELY DAN—Gaucha (MCA)

BLUE ANGEL—(Polydor)

JOX ANDERSON-Song of Seven (Atladtic)
THE POLICE—Zenyatta Mondatta (AM)

WOUR-FM~Utica (D. Edwards)

* % % e

*

JOHN LENNON/YOKO ONO—Dauble Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)
HEART—Greatest Hits Live (Epic)

ROD STEWART—F oolish Behaviour (WB)

JON ANDERSON—Song of Seven (Atlantic)
THEALVIN LEE BAND—Free Fall (Atlantic)
CARS —Panorama (Elektra)
THEPOLICE-Zenyatta Mondatta (A&M)
BRUCE SPRINGSTEEN—The River (Columbia)
CHEAP TRICK—AIl Shook Up (Epic)

WPLR-FM —New Haven (G. Weingarth/E. Michaelson)

* % % % e

WECN.FM—Boston (1. Mack)

° * e ‘@

* * %

*

STEELY DAN—Gaucho (MCA)

JOHM LENNON/YOKO ONO—Double Fantasy
(Geffen)

ROD STEWART—Foolish Behaviour (WB)

ROY BUCHANAN— My Babe (Waterhouse)
JONAMDERSON—Song of Seven (Atlantic)
HEART—Greatest Hits Live (Epic)
EAGLES—Live (Asylum)

BRUCE SPRINGSTEEM—The River (Columbia)
DIRE STRAITS—Making Movies (WB)

GEORGE THOROGOOD—More George Thorogood &
the Destroyers (Rounder)

GILLAN—Glory Road (Virgin)
RANDY HANSEN—(Capitol)
HEART—Greatest Hits Live (Epic)

JOHN LENNON/ YOKO ONO—Double Fantasy
(Geffen)

STEELY DAN—Gaucho (MCA)

VARIOUS ARTISTS—Wanna Buy a Bridge (Rough
Trade)

BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE-Zenyatta Mondatta (A&M)

TALKING HEADS—Remain in Light (Sire)

HUMAN SEXUAL RESPONSE —Figure 14 (Passport)

WMMR-FM—Philadelphia (). Bonadonna)

* % % o

*

WBRU-FM—Providence (C.Berman)

* % % ®

*

STEELY DAN—Gaucho (MCA)

HEART—Greatest Hits Live (Epic)

THE ROMANTICS—National Breakout (Nemperor)
ROD STEWART—Foolish Behavious (WB)

JON ANDERSON—Song of Seven (Atlantic)

JIMMY MACK & THE JUMPERS —(RCA}

BRUCE SPRINGSTEEN—The River (Columbia)
THE POLICE—Zenyatta Mondatta (ARM)

PAT BEMATAR—Crimes of Passion (Chrysalis)
CARS—Panorama (Elektra)

STEELY DAN—Gaucho{MCA)
THIN LIZZY—Chinatown (WB)
ROD STEWART —Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Double Fantasy
(Geffen)

CLIMAX BLUES BAND—Flying the Flag (WBj
HEART —Greatest Hits Live (Epic)

BRUCE SPRINGSTEEN—The River (Columbia)
TALKING HEADS —Remain in Light (Sire)
DAVIO BOWIE—Scary Monsters (RCA}
ROCKPILE—Seconds of Pleasure (Columbia)

WHCN-FM—Harttord (E. 0'Connell)

* % % % o o

ROD STEWART—Foolish Behaviour (WB)

JOHN LENNON/YOKO ONO—Doubte Fantasy
(Geffen)

STEELY DAN—Gauche (MCA}
HEART—Greatest Hits Live (Epic}
BRUCESPRINGSTEEN—The River (Columbia)
THE POLICE—ZenyattaMondatta (A&M)
PATBENATAR—Crimes of Passion (Chrysalis)
AC/DC—Back in Black (Atlantic)

© Copyright 1979, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored

in
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means, electronic, mechanical,
photocopying, recording, or oth-
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a retrieval system, or trans-
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___Radio Programming

General News

Vox Jox

By DOUG HALL

NEW YORK—John Platt has re-
signed as program director of
WKHK-FM New York, Viacom’s
new country outlet, which used to be
the jazz station WRVR. Platt had
been there since the station’s jazz
days, but he resigned over philo-
sophical differences with manage-
ment rather than the format change.

There is no immediate successor
and Viacom national program direc-
tor Bill Figenshu is sceking appli-
cants. Those interested in applying
for the post should write Figenshu at
Viacom, Radio Division. 1211 Ave.
of the Americas, New York, N.Y.
10036.

Figenshu also denies rumors that
WWRL-AM, WKHK’s sister station
would abandon its black format for
all-sports. He says there are no plans
to go beyond play-by-play of New
York Nets games and running sports
shows from the Enterprize Network.
All eight Viacom stations have been
signed up for Enterprize service.

*  x x

Bill Minckler has been named p.d.
of KINK-FM Portland, Ore. He
comes from another station in the
King Broadcasting chain, KYA-
AM-FM San Francisco where he
was morning DJ and assistant p.d.

. John Bayliss moves up from
president of Charter Media’s Radio
Division to head the new Charter
Broadcasting Group. Bayliss will
continue to oversec his own stations,

KSMA-AM/KSNI- FM Santa.
Maria, Calif.
L
XHRM-FM Tijuana, Mexico.

which serves San Diego, has a new
jock lineup: Scott Gregory takes
over morning drive and comes from
KOGO-AM San Diego. He succeeds
p-d. Robert Walker, who moves into
middays. Mark Able, moves from
weekends to afternoon drive. ...
Gary Bruce has been named p.d. of
WLAM-AM Lewiston. Me.. moving
up from music director.

* k%

Chuck Morgan, operations man-
ager of WCSH-AM Portland. Me., is
leaving to become KQEO-AM/
KZZK-FM Albuquerque, N.M.. op-
erations manager. The move takes
place Dec. 5. ... WOVV-FM Fort
Pierce. Fla.. has a new jock lineup:
Mango Terry, 5 to 10 am.. pd.
Steve, 10 a.m. to 2 p.m.; Chris Riv-
ers, 2 to 7 p.m.: Schuyler of the
Ozone, 7 p.m. to midnight: and
Verna, midnight to 5 a.m.

*  x %

Gary Vercelli is named host of
Jazz International. a six-day a week
show on KXPR-FM Sacramento.
Calif. ... Michael Foxx has been
hired to do weekends and fill-in
work on WQXA-FM York. Pa. He
comes from WITH-AM Baltimore.
Md.. and WAQA-FM Grasonville.
Md., where he was known as Mi-
chael St. Jon. ... Ron Sacks joins
Radio Arts as general sales manager.
Radio Arts music director Rudy
Maugeri has been promoted to vice
president.

* * *

WNEW-AM New York afternoon
drive jock Jim Lowe is running a
series of tributes to “America’s Top
Ten Composers.” He began the
series with a tribute to Irving Berlin.

. Farrel Levitt, whose on air name
is Dick Farrel, has moved from
WGBB-AM  Freeport, N.Y. to
WBQW-AM Scranton, Pa.

Damion Bragdon, most recently
program director at KLOS-FM in
Los Angeles, joins the air staff of
KMET-FM. Bragdon will handle
various shifts and will be available

for special projects. . . . Robert Burch
joins Westwood One as director of
network operations. Burch was for-
merly national program director for
Century Broadcasting. Ray
White is the new music director at
WLIR-FM. He has been with the
station for 3% years and heard dur-
ing the 2 p.m.-6 p.m. shift. Also at
WLIR, John DeBella is the new
morning man. Formerly at WLIR,
he left to become morning man at
Pittisburgh’s WPEZ-FM before
making his return.

KIIS-FM morning man Lon
Thomas hosted American Top 40
Sunday (28) in place of usual host
Casey Kasom.

*  x %

Ted Utz, new p.d. at the new
PYX-106 Albany, N.Y.—the station
has applied to the Federal Commu-
nications Commission to switch
from WHSH-FM to WPYX—has a
new lineup: Rick Van Zandt is the
new morning man. coming in from
KVMT-FM Vail, Colo.: Gloria
Miles is handling middays and
comes from WWOM-FM Albany:
and Utz, who comes from WAQX-
FM (95-X) Syracuse, handles after-
noon drive.

*  x  *

Chet Rogers goes from KJR-AM,
Scattle, to KYYX-FM and KXA-
AM, Scattle, where he'll direct news
operations for both those O'Day
outlets. The FMer is album-ori-
ented. while the AMer has recently
gone to oldies. Pat O'Day, of course,
engincered KJR's rise to Top 40
status, before becoming an owner.
and had hired Rogers in 1973.

BubblingUnderThe

__HOT100_|

101—UPTOWN, Prince, Warner Bros. 49559

102—THAT'S ALL THAT MATTERS TO ME, Mickey
Gilley, Epic 9-50940

103-DO ME RIGHT, Dynasty, Solar 12127
(RCA)

104—ONE IN A MILLION, Johnny Lee, Asylum
47076 (Elektra)

105—IF YOU FEEL THE FUNK, LaToya Jackson,
Polydor 2137

106—KID STUFF, Twennynine With Lenny White,
Elektra 47043

107-PEOPLE WHO DIED, The lim Carrol Band,
Atco 7314 (Atlantic)

108—1 DON'T REMEMBER, Peter Gabriel, Mer-
cury 76086

109—-LOOKING FOR CLUES, Robert Palmer, Is-
land 49620 (Warner Bros.)

110—ONCE A NIGHT, Jackie English, Venture
135

BubblingUnderThe

_ _ToplPs__

201-AHMAD JAMAL, Nightsong, Motown M7-
945R1

202—NEW ENGLAND, Explorer Suite, Elektra
6E-307

203—-SOUNDTRACK, Somewhere In Time, MCA
MCA-5154

204—VARIOUS ARTISTS, Solar Galaxy Of Stars
Live, Solar CYL2-3780 (RCA)

205—ELLEN SHIPLEY, Breaking Through The
Ice Age, RCA AFL1-3626

206—GANG OF FOUR, Gang Of Four, Warner
Bros. Mini-3494

207—-RODNEY FRANKLIN, Rodney Franklin, Co-
lumbia JC 36747

208—RORY GALLAGHER, Stage Struck, Chrysalis
CHR-1280

209—-DONNIE IRIS, Back On The Streets, MCA
MCA 3272

210—RANDY HANSEN, Randy Hansen, Capitol
ST-12119

COMMERCE, Calif.—A portent
of the future in Southern California
has sprouted in the Commerce Plaza
shopping center, where Latin indus-
try veteran Agustin Gurza has
opened what he hopes will be the
first of three Disco Centro retail
stores.

Gurza, former Billboard Latin
editor and for the past two years
Latin product manager for Pickwick
out of Los Angeles, bases his venture
on the skyrocketing Mexican-Amer-
ican demographics in the southern
half of California.

“We noticed that although our
primary customer is Mexican Amer-
ican, we have an unusually wide se-
lection of Cuban product and salsa,
which is a tough market to work be-
cause of lack of local radio play but
has a hard core following we want to
tap.” Gurza states.

Customer reaction to the almost
totally Latin-product 1.500 square
foot store was instantaneous. As this
reporter spoke to Gurza in the Mexi-
can-motifed outlet. groups of two
and three young male customers
browsed on a Monday a.m.

That Gurza carefully monitored
possible locations keys Disco Cen-
tro’s immediate acceptance by the
Latin populace in this area border-
ing Monterey Park in East Los An-
geles.

Disco Centro hasn’t even begun
its promotion or advertising. Gurza
hasn’t run any specials. “Basically
we are $1 off regular price.” Gurza
asserts. “but I am considering spe-
cials.”

Latin product in the main runs
from $2.99 for budget through $6.98
and $7.98. Tape normally is $1 more
than LP. Eight-track outsells cassette
in Gurza's short experience. Singles
are $1.29. They are filed in slots be-
hind the register near the door.

Latin music enjoys strong support
from WMEX-TV here. Gurza rates
the five hour heavy music-staffed
“Sempre Domingo” on Sunday af-
ternoons as the top video impetus.
Equally significant to consistent
traffic is the adjacency of the Com-
merce Theatres, a four-screen com-
plex. which shows Spanish-speaking
movies exclusively.

“Latin acts don’t perform in nor-
mal musical movies,” Gurza says.
“Their top hits will be interspersed
more often than in an Anglo film.
It’s my hope that we can get Mexi-
can movie acts that perform musi-
cally to make personal visits to the
store and the theatre.”

Disco Centro isn’t your normal
vertical repertoire ethnic store. 1t oc-
cupies a corner location in the new
shopping center adjacent to the
Plaza. The Terry Pringle Music Plus
influence is evident.

Fixtures are customized three-to-
five tiered high, mounted on top of a
base that affords locked storage
space for overstock. Everything but
frontline prerecorded tape is cus-
tomer-accessible along with singles.
The outer three walls of the store are
glass from floor to ceiling.

Gurza and his right arm. Rafael
Beuremen. who assisted him as
Latin product manager assistant at
Pickwick, utilize the airiness of the
location by prominently displaying
customized 4 by 4 color blowups of
leading Latin acts on some of the
windows.

The store has an extremely neat
look, fortified by custom-made Go-

By JOHN SIPPEL

pher divider cards in a light earth-
tone brown that carries such reper-
toire divisions as new releases,
rancheras, international, folk and
salsa.

Gurza and Beuremen are daily
adding printed artist titles to cards to
enhance the orderly atmosphere. All
such identification is in Spanish.
Mexican customers must feel wel-
come as they tread Mexican-baked
foot square tiles imported from Ti-
juana or see the smart orange-and-
brown Mexican tiles that highlight
the checkout counter.

Prices are subordinated except in
budget and cutout bins where $2.99
signs are prominent. The single in-
ner wall has supports which allow
push LPs to be displayved 10-high
from the floor. Gurza utilizes mod-
ern merchandising techniques. often
ganging hit LP product for impact.

Disco Centro can adequately op-
erate with one employe when time is

NEW YORK (Pop)
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slack. There is only one pillar which
might obstruct a clerk at the register
from keeping the entire premise un-
der surveillance. “We prefer three
employes when business is good like
Sundays. Each Sunday gets better so
we may need more” Gurza says
hopefully.

Inventory control currently is
hand tabulated. Each sale is regis-
tered on paper at the register. Physi-
cal inventory is taken regularly to
match up with the paper work.

Gurza laments the lack of vendor
and  manufacturer-merchandising
support. “I think they will ultimately
support the essential in-store display
materials if they find more of us
storekeepers using the materials.”
Gurza says. “At present all but a few
major Mexican stores are not mer-
chandising-minded.” Gurza adds.

Gurza estimates there are only six
or seven stores adequately serving

(Continued on page 52)
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Latin LPs

SAN ANTONIO (Pop)

| This TITLE-Artist, Label &
Week | Number (Distributing Label)

This TITLE~Artist. Labei &
Week | Number (Distributing Label)

1 | ROCIO JURADO
Sra. Arcano 3485

2 | JOSE LUIS RODRIGUEZ
Atrevete TH 2095

3 | VICENTE FERNANDEZ
15 exitos mas grandes CBS 20422

4 | CAMILO SESTO

15 exitos mas grandes Telediscos 1011

5 | FELITO FELIX

Es amor Caytronics 6005
| 6 | BASILIO
Karen 54
7 | JULIO IGLESIAS
Hey CBS 50302

8 | JUAN GABRIEL
Recuerdos Pronto 1076

9 | ROBERTO CARLOS
CBS 12301
10 | NELSON NED

Primavera de una vida Al 10501

11 | RAPHAEL
Como yo te amo Al 60149

12 | LUPITA DALESIO
En concierto Orfeon 16-5252

13 | GILBERTO MONROY
Interpreta a Bobby Capo Artomax 619

14 | SOPHY
Velvet 3014

15 | HERMINIO RAMOS

Creo en dios Audiorama 701

16 | DANNY RIVERA
TH 2102

17 | PEDRITO FERNANDEZ
La de la mochila azul. CBS 20311

18 | DANNY RIVERA
Velvet 8032

19 | JOSE LUIS RODRIGUEZ
TH 2021
20 | CAMILO SESTO

Horas de amor Pronto 1071

21 | LOLITA
CBS 60312

22 | JOANA ROSALY
Sencillamente CBS 10307

23 | NELSON NED

Mi manera de amar West side latino 4120

24 | EL GRAN TRIO

1 | VICENTE FERNANDEZ
15 exitos mas grandes CBS 20422

2 | CARLOS Y JOSE
El chubasco TH Mex 2099

3 | JOSELUIS RODRIGUEZ
Atrevete TH 2095

4 | CHELO

Puros boleros Musart 1790

5 | JULIOIELESIAS
Hey CBS 50302

6 | LUPITADALESIO
En concierto Orfeon 16-5252

7 | GUALBERTO CASTRO
Que mal amada estas CBS 20394

8 | LOS HUMILDES

Mas de fo que merecias Fama 595

9 | JOE BRAVO
Pretty baby Fredy 1187

10 | ROCIO DURCAL

Con mariachi Pronto 1078

11 | ESTELA NUNEZ

Demasiado amor Pronte 1079

12 | RAMON AYALA

Ensename a olvidar Fredy 1165

13 | GRUPO MAZZ
Cara 023

14 | LOS CADETES DE LINARES

Pistoleros famosos Ramex 1050

15 | GRUPO PALOMA
Mexico, Argentina 001

16 | LOS HERMANOS BARRON
16 toneladas Joey 2080

17 | CAMILO SESTO

15 exitos mas grandes. Telediscos 1011

18 | JOSE MARIA NAPOLEON
Lena verde Raff 9079

19 | AGUSTIN RAMIREZ

Nescesito tu amor Fredy 1186

20 | ALFREDO SABEL
West side latino 4127

21 | LOSDOS GILBERTOS
Volando alto Hacienda 7919

22 | SUPERESTRELLA

Sorpresas musicales viza 1031

23 | JUAN GABRIEL

Con mariachi Pronto 1080

24 | EMMANUEL

Cuanto Le ame Algar 20 Grandes exitos Arcano 3504
25 | CRISTIAN PANIAGUA 25 | LOSTIGRES DEL NORTE
Muchachita Susy 5(3_0 En la plaza Garibaldi Fama 594
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Counter-
point

20th Denies
Terminating
Black Wing

By JEAN WILLIAMS

LOS ANGELES -On the hecls of
RSO’s decision to release its black
music division surface widespread
reports that 20th Century-Fox Rec-
ords is about to follow suit.

Not so. says 20th’s president Neil
Portnow.

The label did. however. terminate
E. Rodney Jones. its national radio
relations director. Prior to joining
the label. Jones for many years sat
behind a microphone at Chicago’s
WVON-AM.

Jones® termination unleashed a
barrage of reports that other black
music employes would be pink-
slipped.

20th reportedly has no plans to re-
place Jones. His duties will be either
absorbed by presentstaffers or it will
be left to RCA. which distributes the
label.

While most companies are in-
volved in belt tightening. including
20th. Portnow maintains Jones’ dis-
missal was not part of a cost cutting
situation. There were other factors
which led to the move.

Apparently the label’s in-house
staffers also were concerned about
their futures with the label. so Port-
now is said to have called a meeting
to insure them that the department is
not going to be phased out.

x X %

Rojac & Tayster. the recently re-
activated label. plans to tic-in with a
disco for exposure of its acts.

The label. based in the Harlem
area of New York. is located above
the Harlem World Disco. Jack Tay-
lor. president and owner of Rojac &
Tayster. who also is consultant for
the nightclub. plans to use the 1.000-
plus-seat facility to showcase acts.

According to Janet Oseroff. gen-
eral manager of the record com-
pany. Taylor is attempting to lure
other labels into showcasing their
acts at Harlem World. much like
showcase clubs in other parts of
town.

Oseroff notes that Taylor brought
in area youngsters to help renovate
the club. In addition to painting
murals on the walls. the teens also
assisted in refurbishing the struc-
ture.

Artists who may play the club are
the label’s first three signings. Kim
Tolliver. the Harlem World Crew
and Tolbert.

Rojac & Tayster originally bowed
in 1957 and closed in 1972. Tolliver
and Tolbert were signed to the com-
pany before it closed its doors.

This time. Rojac & Tayster Rec-
ords is the parent firm of two labels
Rojac and Tayster. The three acts
are signed 1o Tayster.

With Taylor and Oseroff are Steve
Lucas. exccutive vice president:
Jimmy “Heavy™ Smith. director of
national promotion and Dick “the
Hawk™ Hawkins, regional promo-
tion director.

x k%

Ed Butler. owner of the Butler
Precision Belting Manutacturing
Co. in Santa Clara. Calif.. has
moved into the record industry and
has formed U & 1 Records.

Butler. president of the label. also
is its first artist with a new single.
“America Come Together.”

The businessman also penned the
tune and plans to follow shortly with
an LP of the same title, He cowrote

(Continued on page 32)
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ig 11 11 :glg:ﬂ:’)B;.aASITEARa}St(eIXi&ONu;der ﬁ«\( 43 4 LOVE OVER AND OVER AGAIN—switch 80 3 FEEL MY LOVE=- Michael Wycott
(Jdbete/Blaék B’:Ma, o wi E?dblz:aeb.azgsa% Debarge). Gordy 7193 (Motown) (M. Wycoff), RCA 12108 (Crystalane, BMI)
ﬁ 3 7 LOVE T.K.O.—Teddy Pendergrass ﬁ% 46 6 FREAK TO FREAK—-Sm( Band 69 69 8 UN'T FAKE THE _FEEUNG—GeuIdine Hunt
(C. Womack. G Nabel). PR 93116 (C. Small, | Washington, G. Sider, W, Collins), (6. Hunt, K. Dyson). Prism 315
(Assorted. BMI) Uncle Jam 9:9301 (CBS) (Rubber Band, BMI) (Rebera/Proc/Hyeroton) {(Memory Lane, BMI)
3 2 9 LOVELY ONE—The Jacksons %‘i{ 44 4 COuLD 1 BE DREAMING— Pointer sisters ﬁ 76 3 THE LOOK IN YOUR EYES-
(M. Jackson, R. Jackson), Epic 9-50938 (T. Lawrance/M. Henderson/A Pomtev_) Maze Featuring Frankie Beverty
(Ranjack/Mijac, BMI) ;Isa&e'tvgggno T(vEel:kg:;d)l)(T"a' BMI/Carith, (F. Beverly), Capitol 4942 (Amazement, BMI)
j\{ 5| 7|  CELEBRATION=oo! & e Gang ' 71| 74| 4| 1 BELIEVE IN LOVE-Barry whit
(R. Bell, Kool & The Gang), De-Lite 807 (Mercury) a3y 8 I(Psgvgm.g"g l?'(lisBS web IV BMI (B. white, A. Johnson, S. Hudr:lra'n). Unelimlted Gold
(Delightful/Fresh Star!, BMI) 8| 8 FUN Dd s (CBS) (Web 1v. BM) ’5 6-1420 (CBS) (Seven Songs/Ba-Dake, BMI)
KDOWN-ca
5|1 4|15 MORE BOUNCE TO THE OUNCE-zapp (R Mullen, Satsoul 2129 (RCA) | 8| 2 STRENGTH OF A WOMAN —Elise Laws
E:ulll;glr“Bm::d) gfhaﬂrlg\er Bros. 49534 (One To One, ASCAP) (P. Brown, ). Curiel), Liberty 1388 (EMI, ASCAP)
’ 50 5 PROVE IT—Michael Henderso 7 51 ~ Chi
7 9 UPTOWN- Prince (M. Henderson), Buddah 623 (Ar'ilsta) . g RBFTAE%W;E?PFE e i
{ , N. Rodgers), Atlantic 3768 (Chic, BMI)
(Prince), Warner Bros. 49559 (Ecnirp, BM1) (Electrocord, ASCAP) '
7| 6| 15| anOTHER ONE e s HAPPY ENDINGS— ot & Sinpson R [ s
BITES THE DUST—Queen @ oy ey Cles R Ransom, | Brown), Bang 9.4813 (CES)
(Deacon) (Queen/Beechwood, BMI), Elektra 47031 ik 7 3 FANTASTIC VdYAGE (W.B./Good High, ASCAP)
—Lakesid [
8 8| 12 I'M COMING OUT—Dbiana Ress (F. Alexander Jr.. N. Beavers, M. Creaig, 1. McCain, ﬁ 85 2 LET IT FLOW—Grover Washington Jr.
(B. Edwards, N. Rodgers). Motown T. Shelby, S. Shockley), Solar 12129 (RCA) (G. Washington), Elektra 47071 (G.W., Jr, ASCAP)
1491 (Chic, BMI) (Spectrum VIl/Circle, ASCAP)
9| 9| 14| 1 NEED YOUR LOVIN'~Teena Marie Y[72 | 3| UNTED TOGETHER-hets Farsi vr| s 2 I e
(T. Marie), Gordy 7189 (Motown) (Jobete, ASCAP) (C. Jackson, P. Perry), Arista 0569 (Jays ) (Mighty Three 'BMI)
* 15 6 KEEP IT HOT—ca E::grgr!:gz‘/aas%yAPL)ove/ChappelI/Phlvm International !
—Cameo Tpri N
(L. Blackmon, A. Lockett), j% 73 2 YOU—£a . ﬁ 87 z DON'T STOP THE
ChocoleteCityta2 | W (Gasblanca) O Wite D" Foser. B Rassel. ARC/Calumia 11 L duim
(Better Days, BMI/Better Nights, ASCAP) 11407 (S‘a'ggifire/Rutllan‘d Road/Al|mo, ASCAP /Foster gTbt;erog;I)‘ Peopies, J. Ellis), Mercury 76085
ﬁ 11| 8| LOVE X LOVE—Gceorge Benson i RN, LAY
(R. Temperton), Warner Bros/Qwest 49570 '7—/(!% 68 3 SHINE ON—L1D ﬁ 88 2 I'M READY —Xano
{Rodsongs, ASCAP) (R Kerr, )L Osborne. B. Osborne), (S. Pulga, L. Ninzatti, M. Bonsanto), Emergency
12 10 18 FUNKIN' FOR JAMAICA AGM 2283 (AImo/Mcliovscod, ' 4504 (Brasilia) {Emergency/Farfallo, ASCAP)
§ RILA—Tom Browne ASCAP/Irving/Buchanan Kerr, BMI) !
(T. Brown, T. Smith), Arista/GRP 2506 (Thomas f 89 2 NON STOP—Forecast
Browne/Roaring Fork, BMI) 45 | 45 6 ElodURGlf, B‘OURGlf— (R. Bell, F. Jackson, A Bayyan), ‘riola 811 (Arista)
Knight & The Pi B , BMI/Aminah,
13113(10 THE WANDERER-Donna Summer (N‘, r{ssm;'d‘,”v Sim;so:;.s Columbia 1-11375 (Boprn, BAmrt, ASCD)
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G i S B Pr{s| 5| Heaveny BoDY-onuie (G, ) Hors. Loty 1387 (e B
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)| 20 | 8 |  REMOTE CONTROL—Reddings 82( 52| 7| ONEIN A MILLION=Dee Dee ridgenater
(N. Mann, B. Beard, C. Fortune), 57 5 DO ME RIGHT—-0Dynasty Eri 1
Beliee In A Dream 9-5600 (CBS) (W, Shelby, N Beard), Surm 12127 (RCA) (J. Ericksen, T. Bell), Elektra 47064 (Bellboy, BMI)
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(T. Snow, C. Weill), Planet 47916 (Elektra) (D. Romani, W. Garfield, M. Malavasi), RFC 49587 (K. Gamble, L. Huff) PR 6-3121
(ATV/Mann & Weill/Braintree/Snow, BM1) (Warner Bros.) Little Macho/Ara Pesh, ASCAP) (CBS) (Assorted, BMI)
21| 8| WHEN WE GET MARRIED—Larry rah i'? 64 | 4| MUG PUSH—Booty ﬁr -
ﬁ (D. Hogan), Warner Bros. 49581 (Big Sr:vevr: Eﬂn E; b&blllin;. %oogshyﬂ,l)c, Clinton), Warner Bros. 49599 W ?D'_‘Eek(;,}i{sl}gwggfbepvgmrmhﬁ &, Heb
ubber ban H
g (Perren-Vibes, ASCAP)
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BEFORE —Stephanie Mills (K. Peterson, D. Pride), Polydor 2137 m SOMETHING IN THE
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n Bu y, | !
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24 | 24 | 18 |  LET ME BE YOUR ANGEL—Stacy Lat Yr(ss | 4| SZZLN HOT-sime ‘ ix Con
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(A Jarreau), Warner Bros. 49588 (Aljarreau, BMI) B hann n 'ASC:P . ntersang/Apri
42| 4| TS MY TURN—Disma foss || o] tor-xam nes ohannon. ASEAP)
it o s, L (L. Richie, Jr), Liberty 1380 (Brockman, ASCAP) 95| 34| 10 OSO‘III CHtll-D—lenny Willams
ASCAP/Unichappell/Begonia, BMI) i‘% 83| 2 TOO TIGHT—Con Funk Shun Ekém:cse.:‘rr)é/hsﬂlceﬁpfn\l: S, B
SA7| 38| 5| GANGSTERS OF THE GROOVE-Hestwan (. Coopen, Mercury T6089 (val e Joe. BM)
(R. Temperton), Epic 19-50945 (Rodsongs, ASCAP) 64 | 66 [ 5 I;M TALKIN' 'BOUT YOU—-A Taste Of Honey SC IS fk"E,m",l"ﬁm!ﬂfmogﬁ‘ﬁf“iez‘s‘"""
. Johnson, G. Duke), Capitol 4932 O \
r| 5| 7| LOVE UPRISING= raues Cisconse Conuone ASCAP. BN (Moore And Moare, BM)
et PO vl el | Emed e,
—Jermaine Jack - . A , B. | A b
o dE A HAPPY ANNIVERSARY— 0 Jackson, P Jackson Ir). Motown 1499 Warner Bros 49571 (ATV, BM)
(H.y'Ray, A'.“E':wdmarm, Brown, L. Walter, V (I, LETERTS (7K Bl\»ﬂl) 98 | 82 4 SIDRA'S DRHM-DI" Valentin
Casteliano), Potydor 2135 (Dark Cloud/HA B., BMI) 78 3 INHERIT THE WIND —Witton Feider (0. Bell), Arista/GRP 2508 (Mark Of Aries, BMI)
(W. Felder, W. Felder Jr., D.R. Nix), MCA 51024
41| 6 VgHAT CHA DOIN'—SminZa2 (Four Knights, BM1) 99 | 58 ( 8 | BJELIEVE I'# ggu—ldrris Muhammad
(B. Wilson, M. Vieha), A & M 0227 - (H. Jimmerson, T. DeZago), Fantasy
(Seawind, Black Bandana, BMI) [ o oe 3 592&:53%0}5252_ aran L 302 (lonady, BMi)
ﬁ 40 | 7| HOW LONG—Lipps inc. pith M By W Stenart HAHondersontty 100 (100 | 3|  IN THE CENTER—Rodney Frankiin

(P. Carrack), Casablanca 2303 (Anchor, ASCAP)

Thompson, M. Beard, A Jones), Mercury 76088
(Bar-Kays/Warner-Tamerlane, BMI)

(R. Franitin), Columbia 1-11371 (Maicaboom, BMI)

¢ Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime Movers). 4 Stars are awarded to
America seal for safes of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America sea|

those products showing greatest airplay and sales strength, ® Recording industry Assn, Of
| for sales of 2,000,000 units. indicated by triangie.)
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Elektra/Asylum Launches
32-City, 3-Album Gift Push

LOS ANGELES—A 32-city
record gift-giving campaign on three
LPs is being launched by Elektra/
Asylum Records Monday (24). In-
cluding 30-second radio and tele-
vision spots, the push is for “The
Doors’ Greatest Hits,” Linda Ron-
stadt’s “Greatest Hits Vol. IF” and
the double-disk “Eagles Live.”

The three tv ads begin with an
animated Santa Claus character
shopping in a record store. He sees
the Elektra/Asylum point of pur-
chase display which, depending on
the ad, is covered with Doors, Ron-
stadt or Eagles albums. After cutting
to live in-concert footage of the art-
ist, the action cuts back to the Santa
Claus who is hauling the albums out
of the store.

The radio advertisements carry a
similar script.

WEA 45s
Men Huddle

LOS ANGELES—WEA’s 10 sin-
gles specialists convene Dec. 4-5 in
Philadelphia with national market-
ing services chief Bob Moering and
pop, country and black music promo
brass from its family of labels.

Attending from local areas will
be: Al Morris, Atianta; Pamela
Newman, Boston; Tony Camardo,
Chicago; Blanche Young. Cleve-
land; Chickee Harris. Detroit; Cita
Padilla. Dallas; Cory Connery, Los
Angeles; Vickie Feller, New York:
Bill Hendrickson, Philadelphia and
Rick Miller, Baltimore/Washington.

Label reps at the two-day confab
include: Mark Maitland, Warner
Bros. national singles manager: Lou
Maglia, Elektra/Asylum national
sales manager; Larry Yasgar. Atlan-
tic single boss; Stan Byrd, Warner
Bros. country promo director; Ewell
Rousell. Elcktra/Asylum director of
sales/general manager; Nick
Hunter. Elektra/Asylum director of
marketing/sales, country and Sam
Kaiser, Atlantic national pop promo
topper. Hank Caldwell, WEA vice
president. black music merchandis-
ing, will also be present.

FRANCIS BACK
AS SINGER
WITH MGM

NEW YORK —Connie Francis re-
turns to the disk scene with the label.
MGM Records, that marketed her
greatest successes.

The label. now handled through
Polydor, has marketed a single. “I'm
Me Again,” which will also be the
title of a forthcoming album of the
same name.

Other than a recording made in
the mid-"70s for the GSF label. the
singer’s catalog consists of MGM
product. She started recording for
MGM in 1956 and had her first big
hit. “Who’s Sorry Now?.” two years
later. She left MGM 10 years ago.

The release of the record expected

n January, will tie-in with her 25th
anniversary as a recording artist.

Meanwhile. she’ll be personally
promoting the single. including an
in-store visit Dec. 13 at Harmony
Hut in Willowbrook. N.J. New Jer-
sey is her home state.

The single was produced by Vin-
cent Castellano who has produced
sessions for Ray, Goodman &
Brown, Polydor’s hit group.

She is still managed by George
Scheck. who has guided her career
since her recording debut.

The in-store merchandising uses
the same animated Santa Claus
character seen on tv. A five-foot
“Give the Gift Of Music—Give The
Greatest Hits Of. . . .’ theme banner
is part of the display.

In addition, the Doors display
consists of a two foot by two foot and
one foot by one foot cover blowups
and two foot die-cut banners. The
Ronstadt and Eagles displays utilize
the first two setups with unmounted
four by four cover blowups and five
foot banners.

SOFTWARE RETAILER

Video To-Go Plans Major Expansion

NEW YORK-Video To-Go, a
video software retailer here with five
outlets, plans a major expansion
over the next several years.

President Jack Freedman says the
chain will add three more locations
this year, 10 next year and 10 in
1982. These stores will all be in the
Northeast.

Starting in 1983, he says, the com-
pany plans to go nationwide, hitting
the major markets across the coun-
try.

“The firm will file a public offering
with the Securities and Exchange

Commission this week for the sale of
300.000 shares of common stock and
300,000 warrants to purchase com-
mon stock. The firm’s parent com-
pany, Videovision, will retain about
80% of the stock of Video To-Go.

“Aside from New York,” says
Freedman, “the first areas we’ll hit
will be Boston, Philadelphia and
Washington, D.C. We’ll be aiming
at downtown locations.

“We won't begin to move to sub-
urban stores until 1983. At that time
we feel video will become more of a
family purchase. Now the demo-

L.A. Local Firms
3-Hour $80 Scale

LOS ANGELES—Musicians
Union Local 47 has set a scale of $80
for casual engagements at the Fo-
rum, Hollywood Bowl. Sports
Arena, Rose Bowl, Coliseum, Holly-
wood Park, Santa Anita and Dodger
Stadium.

Rate is for shows of three hours or
less. Overtime is $15 for 30 minutes
or fraction thereof.

graphics show the buyer is male with
a $35,000 plus income.”

Freedman also believes the mar-
ket will be 10% of all households by
1983-84.

16 ALL TIME CHRISTMAé FAVORITES
K 5018 — Various Artists

- SUPER SELLING SINGLES -

GHARLES BROWN

‘PLEASE GOME ‘HOME FOR GHRISTMAS

f !
TS S TVERY O

INTLR WENQER RN
70 ENR TS BeY

16 ALL TIME CHRISTMAS FAVCRITES
K 5019 — With Special Guest Bill Doggett

(King 5405)

Please Come Home For Christmas (CHARLES BROWN)
Christmas Comes But Once A Year (AMOS MILBURN)

(Federal 12439) I Hear Jingle Bells (FREDDY KING)
Christmas Tears (FREDDY KING)

(Hollywood 1021) Sleighride (LLOYD GLENN)
Merry Christmas Baby (CHARLES BROWN)

(GG 816)

Gee Whiz (It’s Christmas) (CARLA THOMAS)
All I Want For Christmas Is You (CARLA THOMAS)

(Hollywood 1022) The Original Lonesome Christmas
(Part One & Two) (LOWELL FULSON)

(GG 814)

Christmas Time's A Comin’ (MAC WISEMAN)
Nuttin’ For Christmas (JOE WARD)

NEW PROMOTIONAL RELEASES

S CHRISTMAS WITH [P
RED SOVINE &

A

Bill Fitzgerald
Jenell Holland
Lee Trimble
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IN WAKE OF RSO BREAKUP

Curtom Swings Over To

i

&
3
L}
3

| Capitol, Dickers Others

® Continued from page 3

when both were at Buddah Records
and prior to that Cameo/Parkway
Records.

Stuart notes that Capitol will now
work Clifford’s latest LP “I'm
Yours” and her upcoming single
from the LP. “I Had A Talk With
My Man.” Cherry. on the other
hand. is about to go into the studio.

Stuart cites the industry’s eco-
nomic downturn as the reason for
multiple label deals. He believes his
artists will receive greater marketing
and promotion if they are not all on
the same label. “It’s difficuit now to
put all of one’s eggs into one basket.”
he says.

Stuart suggests he is working out a
label situation where he will develop
new talent. pointing out that the deal
will possibly be with Capitol or
Boardwalk.

Curtom had an additional [4
months left on its contract with RSO.
And according to Stuart. the con-

tract called for specific product from
Curtom and a full-time black music
staff of no less than six representa-
Lves.

As for the eight independent pro-
motion reps picked up by Curtom
immediately after RSO phased out
its black music division—the group
has again been terminated.

Losing jobs twice in less than two
weeks are: Bob Ursury. former vice
president of r&b promotion at RSO:
Stephanie McCoy (Charlotte);
Sunny Allen (Atlanta): Wayne Jocl
(Philadelphia); Woody Johnson
(Baltimore/Washington): Bill Craig
(Detroit): George Williams (Chi-
cago) and Tony Price (Dallas).

“Until new product comes out we
obviously will not require their serv-
ices.” says Stuart.

“I am. however. working out an
arrangement with both Neil (Bo-
gart) and Don (Zimmermann. presi-
dent of Capitol) to use independents
on future projects.

Fete Producer Frank Wilson Dec. 6

LOS ANGELES—A tribute to
noted record producer/writer Frank
Wilson is set for the Hilton Hotel
here Dec. 6.

Wilson. who has worked with
such artists as Diana Ross. Smokey
Robinson. Stevie Wonder. the
Tempiations and the Supremes.
among others. is a two-time
Grammy Winner for LPs by the
Mighty Clouds of Joy.

Hosting the tribute will be Andrae

and Sandra Crouch. Earth. Wind &
Fire’s Philip Bailey. Marilyn McCoo
and Billy Davis Jr. and Lenny Wil-
liams head up the list of artists set to
attend the affair.

Keynoting the event will be Dr.
E.V. Hill. pastor of L.A’s Mt. Zion
Missionary Baptist Church. the
church where Wilson is a minister
and director of several programs.

Tickets for the salute are priced at
$50. $25 and $15.

“I'm now trying to work out budg-
ets with both labels to give me some
frcedom to keep whatever inde-
pendent promotion 1 had.”

Stuart notes that severing Cur-
tom'’s ties with RSO was not diffi-
cult. “RSO’s commitment has
changed. I believe that in its own
way it’s analyzing what it wants to
do with the record company.

“1 don’t think we felt that we be-
longed there any longer under the
circumstances (of RSO getting out of
black music). 1 think that RSO’s di-
rection concerning the problems it
may be having are quite different
from ours.

“We had three choices at RSO: to
continue with the agreement and
live under the terms. to settle or go to
court.

“To go to court.” he continues.
“would be bad for our artists and for
us—it would also be expensive. It
would be difficult to now work with
RSO under its new philosophy as
well as how and what went down
(the firing of the black music staff.
which he claims happened without
his knowledge). We lost a lot of feel-
ings and Curtis was not too thrilled
with the action.

“RSO. however. made it easy for
us to work out suitable arrange-
ments for us to leave. It could have
been difficult and expensive for
both sides.

“We fought on certain points but
Al (Coury. president of RSO) and |
worked itout. All of my product and
masters have been returned to me.
RSO has a selloff period but mean-
while everything comes back to me.™

Nominations Bared For Image Awards

LOS ANGELES—Larry Graham
tops the list of nominations for the
1980 Image Awards by capturing
two—best male vocalist and song of
the year (writer).

The awards. sponsored by the
Beverly Hills/Hollywood chapter of
the National Assn. for the Advance-
ment of Colored People has sched-
uled its 13th annual awards presen-
tation at the Hollywood Palladium
Dec. 7.

Of the organization’s 25 awards
categories. eight are music related.

Nominated for best blues artist or
group of the year are: Muddy Wa-
ters, Bobby Blue Bland. B.B. King
and Esther Phillips.

Included in the gospel artist or
group category are: James Cleve-
land. Shirley Caesar. Andrae
Crouch and the Mighty Clouds of
Joy

Nominated in the best jazz artist
category are: Kenny Burrell, the
Heath Brothers. Count Basie and
Oscar Peterson.

Nominees in the best female artist

® Continued from page 30

all tunes with Cass Buliard.

Butler has begun gathering his
support systems for the label. Maury
Alexander, partner with Jimmy Bee
of Jimmy Bee Productions in the
Bay Area. is handling the distribu-
tion setup for the new label.

Alexander is negotiating with in-
dependent distributors. according to
Butler. and he has contracted with
All South in New Orleans, Music
People in Oakland and Tara in At-
lanta.

Bee. on the other hand, is coordi-
nating independent promo repre-
sentation. Todate he has retained
Barbara Marcalis in New Orleans,
Emit Garner, Chicago and the Push
promo firm in L.A.

Butler also has brought on War-
ren Lanier Sr. to handle publicity for
the label.

Butler notes that “America Come
Together” deals with the present
moral state of the country and he is
encouraging Americans to come to-

Counterpoint___|

gether for a positive change.

He declares he is seeking political
endorsements for the record.

As for the album. while it’s titled
“America Come Together™ it is not a
social commentary. The LP. says
Butler. features ballads and up-
tempo cuts aimed at the general
market.

How did Butler get into the music
industry?

A number of years ago he was as-
sociated with a group called the Un-
limiteds. He admits. however. that
the group garnered little success and
decided to split up. He has been
writing songs and storing them until
now.

Eleven years ago he formed Butler
Precision Belting. a firm that manu-
factures drive belts for everything
ranging from tape recorders to air-
plane cockpit voice recorders.

x Kk %

Remember ... we're in communi-
cations, so let’s communicate.

category are: Stephanie Mills,
Dionne Warwick. Sarah Vaughan.
Diana Ross and Angela Bofill. The
male artist of the ycar category in-
cludes Teddy Pendergrass. Michael
Jackson. Al Jarreau. Larry Graham
and Jermaine Jackson.

Included in the best vocal group
category are: the Commodores: the
Whispers: Chic: Earth. Wind & Fire
and Kool & the Gang.

Nominated in best album of the
year (producers) category are; Nor-
man Granz for “Basie Jam !11.”
Quincy Jones for “Off The Wall.”
Kenneth Gamble & L.eon Huff for
“Teddy” and Eumir Deodato for
“Ladies Night.”

Nominated in the song of the year
(writer) are: “One In A Million™ by
Larry Graham, “Rock With You”
by Rod Temperton, “Special Lady”
by Ray. Goodman & Brown. “Take
Your Time” by Sigidi and “Let’s Get
Serious™ by Stevie Wonder & Lee
Garrett.

Chairpersons for the awards are
Willis Edwards and C.C. Ryder: co-
chairpersons are Mansficld Collins
and Ruth White-Davis. Sammy
Davis Jr. is honorary chairperson.
Geraldine Green is president of the
chapter.

CBS Gift To Park

NEW YORK-CBS announces
the gift of $110,000 to Pitman, N.J.,
for the development of a community
recreational park. The presentation
was made formally by CBS Records
Division president Bruce Lundvall.
CBS Records recently celebrated its
20th year in Pitman.
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Warner Bros. HS 3452

E b=
5 2
(2|5 L
x| x TME x TTLE
o |3 || wtist tabel & Number gl $ | Artist, Label & Mumber
£ | S| x| (Dist Laben E | S |z | (Uist Labe)
ﬁ( 1| 3| HOTTER THAN JULY 39| 38| 19| ADVENTURES IN THE
Stevie Wonder, Tamla 78-373M1 LAND OF MUSIC
(Motown) Dynasty, Solar BXL1-3576 (RCA)
T Ty|so| 2| THE AwAKENING
ARC/Columbia KC2-36795 }1"“358";‘;"’(‘5;'5;3"""" I i (o
3| 3| 6| CELEBRATE
Kool & The Gang, De-Lite DSR- 41| 36| 23 HEROES
9518 (Mercury) Commodores, Motown M8 939M1
4127 mﬂmzﬂs 42| 37| 6| HOLY SMOKE
ns. {1
Epic FE.35420 Richard Pryor, Laff 212
ﬁ 616 TP. @ 43| 39| 14| THE YEAR 2000
Teddy Pendergrass, 0'Jays, TSOP FZ 36416 (CBS)
P.LR. 7 36745 (CBS) 44| 42| 16| NO NIGHT SO LONG
6 4|11 IAPP Dionne Warwick, Arista AL 9526
Zapp, Warner Bros. BSK 3463 ﬁ
55| 2| ODORI
7 Ry GIVE ME THE NIGHT @ Hiroshima, Arista AL 9541
George Benson,
Warner Bros. HS 3453 46| 44| 24 THIS TIME
Y| 9| 4| oY minp A Jareau,
Prince, Warner Bros. BSK 3478 Warner Bros. BSK 3434
i% 19| 3| FEEL ME 47| 47| 3| LOVE FANTASY
Cameo, Chocalate City CCLP 2016 Roy Ayers, Polydor PD-1-6301
(Casabianca)
10[10| 7| KuRmS BLOw A1 127, LICSCHER MRS
‘ wcirfl;;m- - 20th Century T-618 (RCA)
11[ 11| 6| AT PEACE WiTH woman [T FANTASTIC VOYAGE
The Jones Girls, P.LR. JZ 36767 ! Lakeside, Solar BXL1-3726 (RCA)
Yy 12| 4| THE WANDERER *r POSH
Donna Summer, Geffen GHS 2000 Patrice Rushen, Elektra 6E-302
(Warner Bros.)
ﬁ 15! 6| ARETHA 51| 41| 6| TAKEITTO THE umir
Avetha Franklin, Arista AL 953 oynanlCorgersanse RS
14 [ 13| 13| SHINE ON 52 51| 20| CAMERON
L.T.D.,, A&M SP 4819 Cameron, Satsoul SA 8535 (RCA)
Pr(17] 8| Hurry up THIS WAY |yl 60| 2| MR HANDS
AGAIN Herbie Hancock,
Stylistics, TSOP JZ 36470 (CBS) Columbia JC 36578
16|16 8| RAY, GOODMAN & 54| 49| 20| WAITING ON YOU
EROGWN " A, Brick, Bang J2-36262 (CBS)
ay, Good| rown,
Paor PO L6259 o8 THE DRAMATIC WAY
ﬁ 18! 5 INHERIT THE WIND The Oramatics, MCA MCA-5146
Wilton Felder, MCA MCA-5144 56| 46| 8| PUCKER UP
18| 8] 24| DIANA Lipps Inc., Casablanca NBLP 7242
Diana Ross, Motown M8-936M7 57152 23 s.05. @
She|22| 4| 14 KARAT S.0S. Band,
fathack, Spring Tabu NJZ 36332 (CBS)
SP-1-6729 (Polydor)
58| 54| 15| A MUSICAL AFFAIR
2 7|18 LOVE APPRQACH Ashford & Simpson, Warner Bros.
Tom Browne, Arista/GRP 3008 HS 3458
i |l [ S 59| 43| 32| THE GLOW OF LOVE
Atlantic SD 19279 ' Change, RFC 3438 (Warner Bros))
22! 14| 12| IRONS IN THE FIRE Ly |EZXZI)  SWEAT BAND
Teena Marie, Sweat Band,
Gordy G8-997M1 (Motown) Uncle Jam JZ 36857 (CBS)
23125| 6| STONE JAM 61| 53| 29| CAMEOSIS @
Stave, Cotillion COT-5224 (Atlantic) Cameo, Casablanca CCLP 2011
24|23 15| WIDE RECEIVER
Michae! Henderson, Buddah BDS FLyal y {.S:Swlﬂ)lgmg JC‘:DMACYA 5147
6001 (Avista) g :
Pri2o] 4 TwennyNINe 63 |SXZIE)  RODNEY FRANKLIN
Twennynine With Lenny White, Rodney Franklin,
Elektra 6E-304 Columbia JC 36747
i%? 40! 2| WINELIGHT 64589 IN SEARCH OF THE
Grover Washington, Jr. RAINBOW SEEKERS
ﬁ? il E';:": :5 A3L05 Mtume, Epic JE-36017
Spyro Gyra, MCA MCA-5149 65 m g'ﬂ::m" BODY
30( 6| SEAWIND s
ﬁ Seawind, ABM SP-4824 a SPEDNEIACHE
29 (20| 31| SWEET SENSATION @ 66| 65] 17) UPRISING
Stephanie Mills, Bob Marley & The Wailers, Island
20th Century T-603 (RCA) ILPS 9536 (WB)
30 | 24| 26| LET ME BE YOUR ANGEL 67| 59 7! WORTH THE WAIT
Stacy Lattisaw, Peaches & Herb,
Cotillion SO 5219 (Atlantic) Polydor/MVP PO-1-6298
31 (28| 18| JOY AND PAIN 8l I'M
Maze, Capitol ST-12087 e LindaYC(I?fli{de, RSO RS-1-3087
32| 27| 15] SPECIAL THINGS
Pointer Sisters, Planet P-9 (Elektra) 69| 69| 23 gnssz?‘y FEATURING AL
33|26 8| LA TOYA JACKSON
La Toya Jackson, REALEY 61
Polydor PD-1-6291 70| 71| 24| LOVE TRIPPIN
34 33| 24| ONEINA Spinners, Atlantic SD 19270
MILLION YOU @ 71| 70| 8| THE FUNK IS ON
Larry Graham, Instant Funk
ﬁ' Warner Bros. BSK 3447 Salsoul SA 8536 (RCA)
45| 2| THIS IS MY DREAM
Switch, Gordy G8-999MI (Matown) | 72| 67 15 'S:mdf .u
36 (34| 13| LOVE LIVES FOREVER 14
Minnie Riperton 731 73| 33| AFTER MIDNIGHT
Capitol S00-12097 Manhattans, Columbia JC 36411
3731 11| THE GAME A 74| 74| 4| HERE TO CREATE MUSIC
al=lls g“’:;";;:;‘gf;; R Leon Huff, PR NJZ 36758 (CBS)
Doobie Brothers, 75| 72| 18 REAL PEOPLE

Chic, Atiantic SO 16016

7 Superstars are awarded to those products shewing greatest upwar

movement on the current week's chart (Prime
Movers), s Stars are awarded to those products showing greatest sales strength. ® Recording Industry Assn. Of
America seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales

of 1,000,000 units. (Seal indicated by triangle.)
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NASHVILLE—In public broad-
casting jargon, the term “taking it to
the limits™ has another meaning. It
refers to the PBS network’s success-
ful music television series, “Austin
City Limits.” Now entering its sixth
season, the program showcases an
unusually diversificd mix of pro-
gressive, traditional and contempo-

260 participating PBS stations.

Although the hour-long weekly
series normally devotes its atiention
o two separate acts in hall-hour seg-
ments. the 1981 season will feature a
full 60 minutes on hcadliners
George Jones and the Charlie Dan-
iels Band. Danicls. who launches the
“Austin City Limin™ season pre-
micre Jan. 8. is giving his second
concert performance on this show:
he originally appeared during its
1975 debutscason. Jones™ programis
slated to air as the third show of the
13-week run and will spotlight Hank
Thompson accompanying him on
two numbers. Jones recently won the
1980 Country Music Assn. male vo-
calist of the year award.

Other artists already taped for the
upunmnﬂ “Austin City  Limits™
series include Bobby Barc and L acy
J. Dalton: Ray Price and Asleep At
The Wheel: Johnny Rodriguez and
Alabama: Riders in the Skyv and Bill
Monroe: and a special once-hour
program entirely devoted to the
mandolin artistry of Tiny Moore.
Jethro Burns. lohnn\' Gimble and
he David Grisman Quintet.

Although all the tapings for the

hew season aren’t completed, series
xeeutives also hope 10 showcase
rystal Gayle. Razzy Bailev. Larry
atlin & the Gatlin Brothers Band
ind Willie Nelson.
Another projected  highlight for
the 1981 season is a special 90-min-
ute edition of the show ttled “The
Best Of "Austin City Limits.™ This
expanded version will feature con-
cert sequences and clips trom the
show’s five-vear history and is
scheduled to air during the annual
public broadeasting fundraising fes-
tival sponsored by PBS in March.

From the approximately 80 sta-
tions airing “Austin Citv Limits™ in
975, the number of stations now
farrving the program represents 90%
pf all public tv stations. The May
980 National Audicnce Estimales
10tes that “Austin City Limits™ was
cen in more than 2 million homes
y ncarly 10 million persons.

Terry Lickona, producer and tal-

rary country sounds via a network of

BiIIb(IJard photo by Scott Newto;1
Spinning Wheel: Recording group Asleep At The Wheel winds up a song from
its current MCA album during a taping of *‘Austin City Limits."”

‘Austin’ PBS Show
Upgrades Its Acts

By KIP KIRBY

ent coordinator for “Austin City
Limits.” emphasizes that he gears
the show toward giving exposure to
the many facets of country music
and its performers. both new and es-
tablished. Particular care is given to
the sound and lighting, and artists
are filmed before live audiences in
an authentic concert setting.
“Limits™ will be directed for the
second consecutive vear by Allan
Muir. winner of two Emmy awards.
The popular music series is distrib-
uted nationally by the Public Broad-

casting Service under the auspices of

the South Texas Public Broad-

casting Counvil.

Frank Group
Handling Joel

NEW YORK—-Home Run Sys-
tems Corp.. Billy Joel's New York-
bused management company. has
closed down. and all management.
entertainment and career direction
for Joel will now be assumed by
Frank Management. based in Jer-
icho, N.Y.

Running Frank Management are
Irank Weber, former ﬂcm.ml man-
ager of Home Run. and JelT Schock.
former director of promotion. mar-
keting and advertising for Home
Run. Elizabeth Joel. Billv's wife. is
nolongerinvolved in Joel's manage-
ment. savs Schock.

“We are doing the same things
here that we were doing in New
York.” adds Schock. “The move was
an attempt (o streamline our oper-
ation. It got too big and too cramped
in New York and it did not pay (o
maintain a full operation there. I we
have todoanvthing in New York we
can do it through the booking
ageney there”

Jocel is booked through the HRA
Agencey run by Dennis L\lltl Though
Homc Run also managed l’hm.hu
Snow and the Sports, at present the
new Frank Management will con-
centrate solely on the activities of
Joel. whose next release is not ex-
pected before the new vear. Schock
savs a Tfew™ emiploves were let go
when the move was made. but, he
SUVS, it was secretarial po\lllon\ that
will be filled locallv.

Frank Mandgcmcnl is located at
375 North Broadway. Jericho, N.Y.
11753 (516) 681-5522.

~SAN FRANCISCO AREA VENUES

Marln Veteran Auditorium And

Phoenix Theatre Find Success

SAN RAFAEL. Calift.—An up-
surge in concertactivity at the 2,000-
scal Marin Veterans  Auditorium
here and the successtul estab-
lishment of the 950-scat Phoenix
Theatre in nearby Petaluma have
created expanded opportunities for
live talent bookings in this affluent
North Bav Arca.

Since Sepl. | Ray Charles. Rob-
erta Flack. Taj Mahal. Martin Mull.
Tommy Makem & Liam Clancy.
David Crosby with opener David
Grisman and the Amazing Rhythm
Aces with opener Norlon Buffalo
have all been booked at Muarin Vets.
with Joel Grey. Ravi Shankar and
Victor Borge coming in spring.

Maost of these bookings have been
by the College of Marin. although
other producers such as Ed Cona-
way. Mike Pettite and the tcams of
Miles  Garber-Andrew  Bothwick
and Diane McGauley-Skip Mitchell
have also worked there. The theatre
itself does no booking.

By JACK McDONOUGH

The Phoenix. operated and
booked by John Spillane and Larry
Lautzker. has presented since April
such headliners as Eddie Rabbit.
Devo. Bobby Bare. Eddic Mones.
Gamma with Ronnic Montrose.
Hoyvt Axton. Greg Kihn, Huey
Lewis & the News. Taj Mahal and
Norton Buttalo.

Marin Vets. an extremels com-
fortable and attractive facility in the
Frank Llovd Wright-designed Ma-
rin County Civic Center complex.
has in the past had an on-again. off-
again attitude about pop and rock
music. but general manager Jim
Farley says the facility is now work-
ing closely with bookers to make the
hall a continuingly viable venue.

Furley sayvs the hallis able 1o give
greatest assistance via its own pro-
motional efforts. These include the
use ol a new clectronic reader board
which notifies drivers on the heavily
traveled highwayv 101 corridor of up-
coming attractions, plus notices to a

Stephen Bishop Maintains

His Image Is

LOS ANGELES — Stephen Bis-
hop is upset. Over the course of his
last two ABC albums he had been
labeled a California-bred soft
rocker. With his first album in two
vears, “Red Cab To Manhattan™ on
Warner Bros. produced by Mike
Mainieri and Tommy LiPuma.” he
hopes to reroute his career in a more
rock-oriented direction.

“I've never ever been part of the

California sound.” states Bishop em-
phdllLd“\ ‘I don’t have any country
rock in my bones. | got it all out of
me back in 1969.”

Working with such musicians as
Eric Clapton. Phil Collins. Gary
Brooker and Chris Stainton, Bishop
is hopeful that the musical surgery
will be succesful. “People think | lie
under palm trees eating mangos, lis-
tening to Frank Sinatra and hanging
out with Trini Lopez.” sayvs Bishop.

“I'mnot like thatatall. 'm caught
in the middle. This album is such a
departure for me thata lot of people
I want to reach. like fans of Steely
Dan or Randv Newman. might not
listen because of my old image.”

San Dicgo born Bishop got the
stamp because he started his career
as ¢ solo acoustic guitar act. “Try
getl 1g just a guitar and see what
will 10 over best: a ballad or some
harc driving song with no bass and
no ¢rums,” Bishop states. "1 used to
writ songs that were more geared to

just guitar. Now. I think in terms of

an e tire band.”

H s first two albums, “Careless™
and “Bish.” are oo soft for Bishop
him .elf these days. He chalks up the
sou d toignorance on his part about
whel he wanted. Stll. that sound
pro ;[ICLd for him two hit singles in
197 " “Save It For A Rainy Dayv™
anc “On And On.”

Tc “Bish™ album was a reaction
aga nst the then brewing punk
scet e, 1 had been to England and it
was at the time when people were
catiag chickens onstage and getting
stat bed. T got back. and in myv own
straage way, I said I'd make a real
rom antic album and not be embar-
rass:d about it. I wanted it to be
qua ity mush like “It's A Wonderful
Life” or "The Wizard Of Oz." says
Bishop.

www americanradiohistorv com

‘All Wrong’

In retrospect, Bishop is not sure if

the “Bish™ album succeeded on its
own terms and he even dislikes the
album cover now. "Why didn’t 1
shave my beard then?” he wonders.
1 looked like Jerry Garcia's
brother.”

Following “Bish.” Bishop took a
two-vear hiatus from recording al-
bums and touring though he did a
couple of tracks for the “Animal
House™ films. Personal problems
kept him away from the studio and a
musical metamorphasis was begin-
ning to take place. "Lyrically. some
of the new wave stuft s a bit oo
basic but a lot of the energy is what
gave me a bit of a boost to be more
rock-oriented. That was my roots.”
he acknowledges.

Still. Bishop hasn’t totally aban-
doned his casual. Taidback style
which had gotien him stereotyped.
“Thief In The Night™ is a big band
styled duet with Phoebe Snow. and
Art Garfunkelsings backup on some
of the softer tunes. He may take
some lumps for sticking with any
part of his soft rock stvle but he

doesn™t care. “When thev hear
strings, they say ‘it's mushy.” They

like things raw. If it is well recorded.
they call it slick. I wonder if critics
really sit home on Sunday after-
noons with the kids and listen to the
stulf they praise.”

15.000-name mailing list and print
ads taken by the theatre to augment
the promoters own ads.

Farlev claims that on the strength
of the reader board promoter Pettite
sold 25% of his Makem & Claney
tickets before going to print ads. He
savs that hall revenues for the five-
month period ending Oct. 31 are up
65% over similar period last vear.

The stage at Marin is 50 feet wide,
30 fectdeep and 21 feet high. Trucks
may unload directly onto the stage.
In-house sound equipment includes
two 100-watt amplitiers. Altec 1203
speakers and five-input Altee 1592
mixer. The house light board con-
tols 48 dimmers with 1.200 amps
available for touring switchboard.

Parking for 625 cars is available.

The Phoenix. a restored building
originally built in 1890 as a vaude-
ville hall. has a 600-scat orchestra
and 350-scat balcony. Spillane says
that tor some rock shows front or-
chestra seats mav be removed to
create space for dancing. and a beer
bar is located on the balcony level.

The Phoenix stage is 40 feet wide
by 22 fect deep by 35 feet high.

Sound and lights at the theatre
were done by Jim Coce and Skip
Johnson respectively. both of whom
have worked extensively with Jetter-
son Starship. Sound setup features
26 Community horns with 4.000
waltts power available: 36.000 watts
of lighting is available.

[ Congratulations |

OER

an/BLACK ROSE
Your Album Is /

1925 Bricketl Ave.. 409 Miami. FL 33129 {305) 374-0051 )

The Kingbees,
on RSO Records, are no
longer represented
by Dan Ferris of
Wave Artists
or any other agency.

For information
regarding bookings,

contact
Jamie James at
(213) 464-6892.

—

TOP QUALITY

Y 8 X10
f‘h“ PRINTS

LITHOGRAPHED ON HEAVY GLOSS STOCK

BLACK & WHITE 8x10s
500 - $41.00 1000 - $59.00

COLOR PRINTS
1000 - $283.00

SEND 8x10 PHOTO - CHECK OR M.O.
PRICES INCLUDE TYPESETTING AND FREIGHT
SAMPLES ON REQUEST

ﬁfﬁ PICTURES

1867 E. FLORIDA ST.

SPRINGFIELD, MO. 65803
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Survey For Week Ending 11/16/80

Top Boxoffice

r|:| Publications, Inc. No pan of this publication mi
trangmitied, in any form or by any means, slech
ierwisa, withoul the pros written parmission of

e Total Ticket
£ | ARTIST—Promoter, Facility, Dates Ticket Price Gross
& | DENOTES SELLOUT PERFORMANCES Sales Scale | Recempts
Arenas (6,000 To 20,000)
| 1 | ELTON JOHN/JUDY TZUKE-Avalon Attractions, The | 28,000 | $7.50-$12.50 | $312,900*
Forum, Los Angeles, Ca., Nov. 6 & 7 (2) |
2 | BRUCE SPRINGSTEEN & THE E STREET BAND-Pace | 25,764 | $8.65-$10.65| $270,776*
Concerts, The Summit, Houston. Tx., Nov. 14 & 15
2}
3 | BARRY MANILOW~Electric Factory Concerts, 14,000 $10-$15 $190,430
Fitisburgh Civic Center, Pittsburgh, Pa., Nov. 13
4 | STEVIE WONDER/WONDERLOVE/GIL SCOTT 13,371 1$11.50-$13.50| $170,288
HERON—Concerts West/Dick Greffey/Georgie |
Woods, The Spectrum, Philadelphia, Pa., Nov. 17
5 | KANSAS/MOLLY HATCHET—Don Law Co., Boston 15,500 | $9.50-$10.50 | $157,781*
fiarden, Boston Mass., Nov. 10
6 | THE BEACH BOYS—United Concerts, Brigham Young | 18,561 $7-$8| $143,847*
liniversity, Provo, Ut., Nov. 10
| 7 | KANSAS/MICHAEL STANLEY BAND—-DiCesare 15653 $8.75 | $136,964
Engler, Pittsburgh Civic Arena, Pittsburgh, Pa., Nov.
16
8 | DOOBIE BROTHERS/LE ROUX—Electric Factory 14 828 $7-$10 1 $134,104
Concerts, The Spectrum, Philadelphia, Pa., Nov. 14
9 | DOOBIE BROTHERS/LE ROUX—Don Law Co., Boston | 13,800 | $8.50-$9.50 | $127,319*
Garden, Boston. Mass., Nov. 15
10 | THE CARS/SUICIDE-Cross Country Concerts, 12,082 | $8.50-$10.50 | $121,351*
Hartford Civic Center. Hartford, Conn., Nov. 13
11 | THE OUTLAWS/FOGHAT/MAX WEBSTER—Electric 15,159 | $5.50-$8.50 | $116,483
Factory Concerts, The Spectrum, Philadelphia, Pa ,
Miov. 16
12 | THE CARS/SUICIDE-Don Law Co., Providence Civic | 11,300 | $9.50-$10.50 | $113,042*
Center, Providence R.l., Nov. 14
13 | BRUCE SPRINGSTEEN & THE E STREET BAND—Pace | 12926 | $7.50-$8.50 | $106,659*
Cancerts, LSU Assembly Center, Baton Rouge, La
Mo, 11
14 | DOOBIE BROTHERS/LE ROUX—Cross Country 10,140 | $8.50-$10.50 | $101,814
[ancerts. New Haven Colis., New Haven Conn .
Niw 16
15 | THE CARS/KEITH SYKES—Cross Country Concerts, 8900 |$8.50-$10.50 | $88,867
Hew Haven Colis.. New Haven Conn., Nov. 15
16 | FOGHAT/THE OUTLAWS/MAX WEBSTER—Monarch 7488 |$9.50-$10.50 @ $72,176
Entertainment War Memorial |
Aud. Rochester N.Y. Nov. 15
17 | FRANK ZAPPA-DiCesare-Engler, Richfield Colis 7,078 | $8.50-$9.50  $59,767
Cleveland Gh., Nov. 11
18 | FOGHAT/THE OUTLAWS/JOHNNY VAN ZANT 6,898 $6-$8.50 | $57,657
BAND—Electric Factory Concerts, Riverfront, Colis
Cincinnati, Gh. Nov. 12
19 | KANSAS/MOTHER'S FINEST—Entam/Beach Club, 6382 $8-89 | $54,568
William & Mary College, Williamsburg, Va., Nov. 14
Auditoriums (Under 6,000)
1 | ZZ TOP—Fantasma Prod.. West Palm Beach Aud 6200 $9 | §55,296*
West Palm Beach, Fla., Nov. 12
2 | FRANK ZAPPA—DiCesare-Engler, Stanley Theatre, 6265 $8.75 | $53,467
Pittsburgh, Pa., Nov. 13 (2)
3 | TALKING HEADS/PSYCHEDELIC FURS—Don Law 5600 | $8.50-$9.50 | $51,021*
Co., The Orpheum Theatre, Boston, Mass., Nov. 14
& 15 (2)
4 | AMBROSIA/POCO/JOHN BATDORS-Vision 4,151 [¢9.50-$12.50 | $48,972
| Attractions, Santa Barbara-County Bowl, Santa
Barbara, Ca., Nov. 16
5 | STATLER BROTHERS/BRENDA LEE-Varnell 5100 | $7.50-$8.50 | $40,500%
Enterprises, Univ. Field House, Murray, Ky., Nov. 13
6 | STATLER BROTHERS/BRENDA LEE—Varnell 4500 | $7.50-$8.50 | $37,750*
Enterprises, Civic Center, Danville, IIl., Nov. 12
7 | OAKRIDGE BOYS/LACY J. DALTON—C.K. Spurlock, 4025 | $7.50-$8.50 | $32,746
Taylor County Colis., Abilene, Tx., Nov. 14
8 | JEAN LUC PONTY/DAVID GRISMAN—BIll Graham 3591 | $7.50-$8.50 | $30,504*
Presents, Berkeley Community Theatre, Berkeley,
Ca. Nov. 14
9 | MOLLY HATCHET/MICHAEL SCHENKER—Monarch 2967 |$9.50-$10.50 | $30,429
| Entertainment, Capital Theatre, Passaic, N.J., Nov
13
10 | EMMYLOU HARRIS/STEVE FORBERT-Sound 3,395 | $7.50-$9.50 | $30,0%0
| Seventy Prod., Grand Ole Opry House. Nashville,
Tenn., Nov. 12
11 | MOLLY HATCHET—Ron Delsener, The Pailadium 2,750 | $9.50-$10.50 | $28,400
New York N.Y. Nov. 15
12 | JEAN LUC PONTY—-Wolf & Weissmiller Santa 3,000 $9.50 | $27,265
Monica Civic, Santa Monica, Ca., Nov. 16
13 | ROSSINGTON COLLINS BAND/HENRY PAUL BAND/ 3619 | $6.50-$7.50 | $24,797
DIXIE ROAD DUCKS—Entam Presents, Roanoke
Civic Center, Roanoke Va. Nov. 16
14 | CHICKEN LEGS/THE NIGHTHAWKS—Brian Giese 2500 $9.50 | $23,750
| Prod., Painter Mill_ Baltimore. Md., Nov. 16
15 | RONNIE MILSAP—Varnell Enterprises, Memorial 2,700 | $7.50-$8.50 | $22,352
| Aud., Wichita Falls, Tx., Nov. 16
16 | HARRY CHAPIN—Frank ). Russo, Symphony Hall, 2,189 | $8.50-$9.50 | $20,248
Boston. Mass., Nov. 12
17 | JACK BRUCE & FRIENDS/ELLEN SHIPLEY—Avalon 2,455 | $8.75-$9.75 | $20,200
Attractions. Santa Monica Civic, Santa Monica, Ca
Nov. 15
18 | EMMYLOU HARRIS/CON HUNLEY—Entam Presents, 23 .
Municipal Aud., Charleston, W. Va., Nov. 16 S22 | $1.50:880) SHERMR

Talent__

BOB DYLAN
Warfield Theatre, San Francisco
Ticket: $12.50, $15.00

Dylan's two-week run here at the 2,200-seat
theatre—a repeat of a similar two-week engage-
ment exactly a year ago—was billed as a “retro-
spective,” with advance news reports indicating
that Dylan would perform material from all
phases of his career.

It was nothing of the sort. The show Nov. 9
opened with 15 minutes worth of pure gospel
from Dylan's three backup singers, and the
main set—90 minutes and 18 tunes—was more
than 90% Christian-message songs.

Though the music {provided by a basic gui-
tar/bass/drums/keyboard backup in addition
to the vocalists) was rich and strong and was
passionately and forcefully presented, it was
filled nonetheless with nickel-and-dime rhymes,
stilted lyrics and embarrassingly half-baked
ideas.

Because Dylan's public has had a year to
adapt to his new philosophy, the opening night
crowd was much more receptive than when he
unveiled his Christian songs a year ago, with

“amens” and “hallelujahs” shouted. Still, “‘Like '

A Rolling Stone” (one of only three older tunes)
got the most excited response. But Dylan never
followed up, and it was quickly obvious that in
his new context that song is simply another
“you're lost and need saving” song.

A few new tunes were introduced, strongest
of which was the brightly melodic "Ain't Gonna
Go To Hell For Nobody.” There were also two to-
tally unexpected non-Dylan tunes in the pro-
gram, “Till | Get It Right,” sung solo by Carolyn
Dennis, and “‘Abraham, Martin And John,” a pi-
ano duet by Dylan and Clydie King.

Repertoire problems were compounded by
sound problems, with the band woefully out of
tune on several songs. In fact, on the final num-
ber, “When They Came For Him In The Garden,”
things were so horribly out of kilter that at its
close Dylan sheepishly put down his guitar and
slid off stage. He then put on his shades and re-
turned for one encore, a gospelish “‘Blowing In
The Wind" and departed with an enigmatic invi-
tation: “Somebody come on up here and play a
song. I'm sure you all know how.”

JACK McDONOUGH

ANNE MURRAY
LARRY GATLIN & THE
GATLIN BROTHERS BAND
Riviera Hotel. Las Vegas
Dinner: $35.50. $27.50; Cockiails:
$25.00

The Gatlin Brothers notched a tight nine-song
40-minute opener here in typical rustic style; its
seven-piece group sans orchestra. A full house
graced the dinner show opening night, Nov. 13.

The brotherly blend of superb harmonizing
was most apparent during an inspirational a
cappella closer, but there were memorable mo-
ments during the entire performance.

Opening with “Broken Lady,” the blue-
jeaned performers scored immediate identi-
fication with an approving crowd. Country acts
and casual clothes have no difficulty on the
Strip this year.

“Taking Somebody With Me When | Fall” fol-
lowed the snappy opener with barely a beat, giv-
ing the first full exposure to Larry, Steve and
Rudy Gatlin's vocal blend.

A gasping, squeezed crooning style charac-
terized “Take Me To Your Lovin’ Place,” Larry's
new Columbia single.

The audience was hushed and appreciative
for Larry's “The Heart” solo, self-accompanied
on guitar. Gatlin's falsetto works fairly well, but
might be put to better use on other material.

“Don’t Blame Me For Colorado” offered a pul-
sating drum opener by Phil Fajardo and solo
licks by lead guitar Steve Smith, steel guitar
Mike Smith and keyboard riffs by Geddes.

Anne Murray continues to gain stage pres-
ence, her style a far cry from her decade earlier
barefoot debut at the Hilton. Her 56-minute 14-
song set excluded her new top single, “Could |
Have This Dance,” which had been set for the
second encore. Despite taking two final bows to
tumultuous applause, she didn't find it appro-
priate to prolong the show.

A slightly too slick “Danny’'s Song” which
hints of naive purity has been replaced by a re-
actionary swing too far into self-confident ego-
ism, and has yet to simmer down to a peaceful
coexistence with her remarkable sweet, husky
vocal talents.

Later, an awkward bit of banter clinched that
conclusion.

Musical director Pat Riccio Jr. led the Riv-
iera’s Dick Palombi orchestra and Jorn Anderson

www americanradiohistorvy com

on drums, Peter Cardinale on bass, Georges He-
bert and Aidan Mason on guitars, Brian Gatto on
keyboards, David Caldwell on sax, Butch Wata-
nabe on harmonica and trombone with Murray’s
brother Bruce and Debrah Schaal delivering
backup vocals. TIM WALTER

STRANGLERS
BLUE ANGEL
Ritz, New York
Admission: $9

The Stranglers, one of England’s premiere
new wave bands, played its third show in five
nights here Oct. 21. Though the chic club was
not filled to capacity (as were earlier shows),
nevertheless the crowd got its money's worth,
not just because of the Stranglers, but also be-
cause opening act Blue Angel was such a pleas-
ant surprise.

Though the Stranglers is not strictly a punk
band, there is no compromising with its music.
It is a solid and tough four-man band driven by
the innovative bass lines of ). ). Burnel, while
Dave Greenfield's organ snakes through the
rhythm.

During the Stranglers’ 75 minute set, the
keyboards unfortunately sounded poorly mixed,
but the evil looking Stranglers, dressed all in
black, made up for it with sheer stage presence.

There is nothing fancy about the show, but
singer/guitarist Hugh Cornwell has a natural
showman's flair, and just being there, some-
times looking vaguely amused, he commanded
attention. There was a casual but slightly creepy
choreography to the band, that gave it a snake-
flike evil fascination.

Obviously the Stranglers do not play love
songs. Whether on such newer songs as “Men-
inblack” and “Who Wants The World" or in the
older “Hanging Around,” “Nice 'n’ Sleazy™ and
“No More Heroes,” the Stranglers, in its 15-song
set, exhibited a point of view as dark as the
bands name, dress, and onstage demeanor.

On the face of it, it seemed an inappropriate
booking to have Blue Angel, an American
rock’n’roll band that is close to the mainstream,
opening for such a cult act as the Stranglers.
But it worked, and Blue Angel was warmly re-
ceived during its 40-minute set.

Blue Angel, with a new album released on
Polydor, is fronted by Cindi Lauper, a powerful
vocalist, who, in the eight-song set, made that
band go. Possessing a voice no doubt powerful
enough to shatter glass, and a happy and

Talent In Action

energetic stage presence Lauper showed all the
makings of future stardom.

The four men backing her were no slouches
either. Tight arrangements and good sax work
made the band's music, which seems to draw
from the last 20 years of rock'n’roll, work much
better than was expected. ROMAN KOZAK

BILLY BURNETTE
Exit/In, Nashville
Admission $4

At the rate this young artist is going, his ex-
plosive energy and powerhouse sound could sin-
glehandedly revive the art of rockabilly. It's a re-
vamped new waveish rockabilly that blends a
rousing mixture of Memphis and Mayfair
through the dynamic fireworks of Burnette and
his three-piece English-American group.

Burnette's 40-minute, 13-song set Nov. 6
was almost too short, firing off a machine-gun
barrage of fast-paced rock'n’roll that character-
ized the evening. From the first double blast of
Telecasters on “Honey Hush™ to the last reverb
fade on “Rockin’ L.A."" the band hard-shelled
the audience non-stop with a staccato wall of
sound that left many breathless and few un-
moved in their seats.

Burnette's exhilarating raw energy and fine
writing instincts show that he doesn’t take a
back seat to famous relatives Dorsey, Johnny
and Rocky.

Loading his stage mix with heavy slapback
echo that doubled the intensity and enlarged
the volume, Burnette whiplashed through a set
laden with both his own songs—"Sittin’ On
Ready,” “Angeline,” “Rockin’ With Somebody
New,” “In Just A Heartbeat,” “Oh Susan,”
“Danger Zone,” and his debut single on Colum-
bia, "Don’t Say No"'—as well as a few memories
out of the past.

Fired by the sizzle-and-flash driving instru-
mental work of Chris Brosius on electric guitar,
Kimme Gardner on bass and lan Wallace on
drums, Burnette had no trouble doing justice to
such rock nuggets as “Tear It Up,” “Honey
Hush,” "I Believe” and “One Night.”

Onstage, coiled before a lifesize silhouetted
logo of himself outlined in hot pink, Burnette
moved with catlike grace, trading hot spurts of
electric lead and rhythm and pounding out vo-
cals with the assurance of a long-time rock vet-
eran. The only flaw in an otherwise riveting set
was that it could have lasted twice as long to
satisfy an audience that was spellbound by this
newcomer. KIP KIRBY

Guitarist Roy Buchanan to Ted
Kurland Associates of Boston for
bookings. ... Jamaican reggae artist
Kwame Heshimu to Polydor. His
first release for the label. “Follow 1.”
is due to be released this month. ...
Canadian based septet the Powder
Blues to Liberty Records. ... Roxy
Garret 10 A.B.P. Records. Her initial
release is scheduled for a mid-No-
vember release, ... the Roll-Ups to
CBS-Europe.

Rock artist Jimmy Mack to RCA
Records, with a self-titled LP ex-
pected  shortly. Singers/song-
writers Charlie Fletcher and Adrian
John Loveridge, and rock singer Mi-
chael Mauro in scparate signings to
Art Kass and Morns Levy's new
Sutra label. . .. R&b act Silver Plati-
num to Spector Records Inter-
national. Songwriter Willie
Phoenix to Wooded Lake Music. ...
The Games to Houghton/Thomas
Management.

Vernard Johnson, a gospel saxo-
phonist. to Savoy. ... Gospel rock
singer/songwriter/guitarist — Randy
Matthews to Spirit Records. ...
Helen Cornelius to United Talent in
Nashville for booking. . . . Sue Pow-
ell, formerly with Dave & Sugar, to
RCA asasoloact....EpicactNight-
streets 1o the Jim Halsey Co. for
booking. ... Grandpa Jones to Top
Billing in Nashville for booking. . ..
Gary Chapman to Lamb & Lion. . ..
Robert Childress to Shindler & As-
soc. Inc. in Memphis for publishing.

Barbara Mason, a singer/song-

Signings

writer. 10 W.M.O.T. Records. Her
first single for the label, “On And
Oftf.” is duc for release in November.

. Automation, comprised of sing-
ers Michael Terry and Alfonzo
Jones and keyboardist Ronnie Has-
ley, to PPL Records Corp. First re-
lease is due by mid-December. ...
Heaven & Earth, a male vocal group
based in Chicago. to Tee Records.
The foursome’s debut album for the
label is titled “That's Love.”
Singer/songwriter Patti Fisher 1o
Music Concepts International for
worldwide representation in the
areas of production and publishing.

Jazz artists Bob Summers, Alan
Kaplan, Kim Richmond, Kenny Ber-
ger, Benny Powell, Jim Linahon and
Lanny Morgan to Sayles/Morgan
Associates for public relations repre-
sentation in the company’s Musi-
College Division.

Leon Everette to RCA. ... The Le-
Garde Twins to the Sy Rosenberg
Organization for management. ...
Shades of Brown to Highest Joy Rec-
ords. Rych McCain is producing its
first LP for the label. ... Frankie
Smith to W.M.O.T. Records.
“Double Dutch Bus,™ his first LP for
the label. was recently released. 1t is
the first 12-inch single released by
W.M.O.T. since its recent distribu-
tion agreement with CBS.
Singer/songwriter A. Brandon Tise
to Shelby Kaplan Productions as a
recording artist and with Shelby
Jean Kaplan for personal manage-
ment,
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Talent

Talent Talk

Gamma guitarist Ronnie Mon-
trose and drummer Denny Carmassi
escaped serious injury outside Dis-
neyworld, near Orlando, Fla.. when
their rented car hydroplaned at 60
m.p.h. into an expressway’s center
divider. “The car looked like an ac-
cordion.” says Montrose, “Lucky for
us there weren’t any other cars on
the road. We just had a few bumps
and bruises and my neck was
whacked out a little.”

Sonny Rollins hadn’t appeared in
Paris since 1976. s0 when a show was
announced. tickets sold out two
months in advanced. Nevertheless,
many ticketless fans showed up at
the Theatre de la Ville. causing a
near riot and near-cancellation of
the show. But the show did go on,
and Rollins played for a full four
hours. ... The Ramones guested on
the “Sha Na Na” television show. . ..
Abba will appear on “Sound Stage”
on PBS.

What do T. Roth and David Lee
Roth, Debbie Kresh and Debbie
Harry, Billy Joel and Hendel Joel,
Diana Ross and Carol Ross all have
in common? They are associated
with the Press Office publicity firm.

. Yves Hayat, producer of the
French/American fusion rock group
Wet had a problem when he came
over to the U.S. to find an American
distributor for the group’s debut re-
lease on CBS Disques. “Get Wet.”
The problem was that there already
exists a Get Wet, which won the
Manhattan Music Playoffs last
spring and has recently signed to
Boardwalk. For U.S. release Hayat
plans to change the name of the LP
but not the name ot the group.
Boardwalk is among the labels he is
talking to.

Very voung talent can be seen on
Sunday afternoons at “Beginnings.”
the first professional showcase for
children at Something Different in
New York. Organized by Peter
Sklar, the program allows talented
children to work with professional
choreographers and voice teachers.
and to be seen by theatre. television
and advertising producers. ... Mimi
Farina to appear at Folk City in New
York on Nov. 21 and 22. . . . Sca-
wind touring the East Coast with Boz
Scaggs in support of its new A&M
LP. “Scawind.”

Atlantic Records is having its art-
ists all over the tv dial in November.
AC/DC on "Rock Concert.” “Amer-
ican Top 10.” and Hollywood Heart-
beat;” Manhattan Transfer on the
“Tonight Show:” Spinners on
“Macy’s Thanksgiving Day Pa-
rade:” Yes on “Midnight Special.”

Also. Atco’s Pete Townshend on
“Midnight Special™ and “Holly-
wood Heartbeat:™ Cotillion’s Stacy
Lattisaw on “To Tell The Truth:”
Carrerre’s Sheila B. Devotion on
“The Radio Picture Show:” Mi-
rage’s Whitesnake on Philadelphia’s
“The Rock And Roll Show:”™ Mod-
ern’s Joey Wilson on “Rock Con-
cert,” and “Rockworld:™ and the
Rolling Stones on “Hollywood
Heartbeat” and “Radio Picture
Show.”

Patrice Rushen recently hosted a
listening party at Conway Studios in
Los Angeles to preview her new LP
“Posh.” set for release this month by

Riviera In Vegas
Building a Lounge

LAS VEGAS—The Riviera Ho-
tel's construction program. which in-
cludes a 150-seat lounge with live
entertainment for the casino. broke
ground Nov. | here.

The $40 million renovation is ex-
pected to be completed in 18 months
with bookings already scheduled as
carly as January [982.

Elcktra Asylum. Bobby Caldwell,
Lynn Davis and Dee Dee Bridgewa-
ter were among the more than 100
who attended. Rushen wrote.
scored, arranged, sang. played key-

boards and other instruments in-
cluding bass and drums on “Posh,”
and to top it off, she also produced
the LP.

Frank Zappa is now on the third

leg of his World Tour "80, which be-

gan Oct. 8 in Tucson at the Univ. of

Arizona and concludes in Los An-
geles Dec. 12, The tour included
Zappa’s annual Halloween concerts

at the Palladium in New York City.
Also on tour are MCA recording art-
ists Lenny Williams and MCA
recording artists the Rossington Col-
lins Band.

www americanradiohistorvy com
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Chappell Songs Make
The Grade In Films

NEW YORK—From standards to
new wave, today’s moviegoers are
hearing Chappell-Intersong mate-
rial all over the lot.

“The atmosphere has changed
greatly since my previous associ-
ation with Screen Gems,” says Irwin
Robinson, president. “when, in the
’60s, film companies were unwilling
10 use contemporary songs.

“Today. contemporary music has
become a major ingredient in and
promotional tool for many films. We
aim to increase our profile even
more in this area.”

Dozen of feature films feature
Chappell-Intersong  copyrights
ranging from the era of Richard
Rodgers, Cole Porter, George
Gershwin to Carole Bayer Sager and
Randy Goodrum to the Police.
Devo. Mike Oldfield. XTC. among
others.

With Roger Gordon. head of
Chappell’s Los Angeles office set-
ting up many film opportunities. the
increased film activity is administra-
tively coordinated by a special li-
censing department headed by Max-
yne Stein Lang in New York and Pat
Woods in Los Angeles who work in
the areas of films. in addition to tele-

vision commercials. videocassettes/
disks and merchandising.

Among the most heavily involved
Chappell-Intersong writers in films
is Carole Bayer Sager.

She’s cowritten two songs with
Burt Bacharach for “Middle Aged
Crazy,” the title song for “It's my
Turn™ with Michael Masser and a
song with Bruce Roberts. “Fool That
1 Am.” for “Coast To Coast.”

Marvin Hamlisch has two efforts
with Sager with the title song of Neil
Simon’s “It Seems Like Old Times”
and a song for Walt Disney’s “The
Devil And Max Devlin.” ‘Hamlisch
himself as cowritten two songs with
Tim Rice for “The Fan.,” starring
Lauren Becall.

Randy Goodrum has written the
theme song. “Me And You And
You.” for “Why Would I Lie” and
three songs written with Michael
Masser for the upcoming Richard
Pryor/Gene Wilder fitm. “Stir
Crazy.”

Other current films with Chap-
pell-Intersong  copyrights include
“Stardust Memories,” Bette Midler’s

“Divine Madness,” “One Trick
Pony.” “Times Square.” “Caddy-
shack.”  *“Urban Cowboy.”

“McVicar,” among others.

‘CONCEPTS CENTER’

Big 3 Teeing New
Aids For Retailers

By IRV LICHTMAN

NEW YORK —Big 3 Music Corp.,
the print division of United Artists
Music, will act as a “marketing con-
cepts center” for all dealers in its ac-
counts network.

The stance by Big 3 is being
sparked by special programs which
deliver a variety of marketing sup-
port materials to dealers and will
also offer Big 3’s more direct in-
volvement in supplying dealers with
“profit making ideas,” comments
Steve Cotler. vice president and gen-
eral manager of the UA Music wing.

A key stepin this direction was the
recent start of distribution of an idea
newsletter called The Marketeer.

Three issues of the publication.
typically a four-page, 8%-inch by
11-inch format. have already been
distributed to some 3.000 dealers.
They've offered marketing tips via
such articles as “How To Make Your
Store A Holiday Gift Center,” “How
To Make Real Money From Fake
Books” and “How To Attract And

Court Hits Big 3
Sales Of ‘Cowboy’

NEW YORK-Big 3 Music has
been enjoined in U.S. District Court
here from printing. manufacturing.
distributing or selling any copiesof a
folio. “Urban Cowboy Music,” until
a motion for a preliminary injuction
is heard Dec. 4.

The stipulation is the result of an
action by Paramount Pictures and
Warner Bros. Publications charging
Big 3 Music with infringement by
marketing the folio (Billboard. Nov.
15. 1980).

Paramount claims it licensed
Warner Bros. Publications to pro-
duce and sell a folio of music from
the soundtrack of “Urban Cowboy.”
The Big 3 version contains some mu-
sic from the film plus “other top
country hits.”

Hold Your Music Buying Au-
dience.”

Commenting further on Big 3's
more active marketing attitude. Cot-
ler declares. “Our Marketeer and the
supporting merchandising materials
represent our desire to give the
dealer practical and easy to imple-
ment ideas for moving his stock—ev-
erything from how to build a better
mail-order list to how to dress up a
store window.

Intersong Signs
To Represent

LOS ANGELES—The publishing
division of the Landers-Roberts Co.
has signed with Intersong Music for
long-term exclusive representation
in the U.S. and Canada.

The agreement between Landers-
Roberts Music (ASCAP), Landers-
Roberts Songs (BMI) and Intersong
Music (ASCAP) and Rightsong Mu-
sic (BM1) covers music in the areas
of records, film. other multi-media
projects and includes past and
present Landers-Roberts song cata-
logs.

The roster of the firm’s L/R Rec-
ords. distributed by Polydor, in-
cludes Jamie Sheriff. Rick DuFay
and Danny Johnson and the Ban-
dits. An upcoming soundtrack. “Just
Tell Me You Love Me” on MCA
featuring songs by Carol Connors
and England Dan & John Ford Co-
ley, is set for release.

Seacoast Opens

MIAMI—Seacoast Music Publish-
ing. Inc. has opened a subsidiary of-
fice here in conjunction with its New
York operation. Hal Fein will head
the new Miami branch at 1440 79th
St.. North Bay Village, Fla. 33141.
Phone: (305) 861-2181.

Inner City &
Fantasy Come
To Agreement

NEW YORK — An out-of-court
understanding in principle has been
reached in an action in U.S. District
Court here by Fantasy/Galaxy
Record Co. over the release on
MMO’s Inner City label of albums
containing performances by Ron
Carter.

In the action (Billboard. March 1.
1980), Fantasy/Galaxy, acting on
behalf of its Milestone label affiliate,
contended that Inner City violated
its exclusive pact with Carter by re-
leasing product from Inner City’s
Japanese affiliate. East Wind.

Following a stipulation of dis-
continuance in the courtcalling fora
private agreement, Inner City will
continue to market the albums and
others, but is called upon not to un-
duly feature Carter as a member of a
group called the Great Jazz Trio,
which also entails performances by
Hank Jones and Tony Williams.

Fantasy/Galaxy’s action had con-
tended that a statement “Ron Carter
appears through the courtesy of
Milestone Records.” was false and
that an album, “Milestone’s The
Great Jazz Trio,” suggested that the
record contains performances by the
“Milestone Jazz Trio” had been re-
corded or sponsored by plaintiff or
with plaintiff’s permission.

Albums featuring the three jazz-
ists had been licensed to East Wind
by Fantasy/Galaxy.

Jazz Beat

LOS ANGELES—Fat Tuesday's club in Man-
hattan is the site of a 24-hour non-stop Jazza-
thon benefit Dec. 13 for WBGO-FM, the New
York area’s newest full-time jazz station. Clark
Terry heads the list of players appearing at the
club.

The club is donating all proceeds to the sta-
tion. Appearing with Terry on the bill are Art
Blakey, Stan Getz, Max Roach, Johnny Hartman,
Clifford Jordan, Billy Taylor, David “Fathead”
Newman, Michal Urbaniak, Mel Lewis, Sonny
Fortune and Lou Donaldson.

The Jazzathon will be comprised of 20 sets.
WBGO will broadcast the bash commencing at
midnight. Upcoming attractions at the club in-
clude: McCoy Tyner, Zoot Sims, Dizzy Gillespie,
Monty Alexander and the Red Rodney-Ira Sulli-
van quintet.

The station has already reaped an estimated
$77,482 in pledges from more than 3,000 jazz
enthusiasts during a recent five-day “Perpetu-
ate Jazz 88" promotion. The station is located in
Newark.

Palsson’s, another New York club, will be the
location for a taping by “Jazz Alive” radio series
Wednesday (26) of vocalist Joe Lee Wilson and
Lew Tabackin. Wilson, who lives in Brighton,
England, will be backed by a quartet and Ta-
backin, who lives in LA., will be accompanied by
a trio.

Jack Kleinsinger's “Highlights In Jazz" series
at NYU toasts the “Return Of The Jam Session”
Dec. 11 at 8 p.m. at the Loeb Student Center.
Slated to blow are Zoot Sims, Al Cohn, Richie
Cole, Benny Bailey, Junior Mance, Major Holley,
Walter Perkins and Bob Dorough.

Lynnie Godfrey, who made her Broadway de-
but in “Eubie,” headlines “1,000 Years Of Jazz"
which opens at the Variety Arts Theatre in L.A.
Dec. 2.

Avant-Garde Heard

NEW YORK—New Music At the
Public is the name for a series of
avant-garde jazz concerts going on
at the Public Theatre on Lafayette
St. produced by Andy Plesser. The
series has been going since Septem-
ber with such players as Steve Lacy.
Cecil Taylor, Leroy Jenkins, Don
Pullen and Mike Nock among the
participants.
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- Herman And Herd |
Buﬂdlng Own Room

LOS ANGELES—Long-time big
band maestro Woody Herman plans
to spend 36 weeks every year in a
single spot, an attractive room to be
known as Woody Herman's Place in
New Orleans.

The room, he says, should be
ready for occupancy by the end of
next January. It is being built next
door to the Hyatt Regency Holel in
the Crescent City.

Herman organized his band in
1936 and has worked the road al-
most continuously ever since. Only
Count Basie’s troupe has been trav-
eling as long.

Woody is bankrolling the new
venture himself and with his wife of
44 years. Charlotte, will maintain a
residence in the Mardi Gras city. But
the Hermans also will keep their
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INHERIT THE WIND
Wilton Felder. MCA MCA-5144
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Grover Washington Jr
Elektra 6E-305
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Tom Browne, Arista/GRP 5008
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Hubert Laws, Columbia JC 36396
9 | 823 | THIS TIME
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Seawind, A&M SP-3113
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13 (13| 8
el | 3

Twennynine With Lenny White,
Elektra 6E-304
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Bob James, Tappan Zee/Columbia
JC 36422

TOUCH OF SILK
Eric Gale,
Columbia JC 36570

VICTORY

Narada Michael Walden
Atlantic SD 19279
RODNEY FRANKLIN
Rodney Franklin,
Columbia JC 36747

MAGNIFICENT MADNESS
John Klemmer, Eleitra 6E-284

NIGHT CRUISER
Deodato. Warner Bros. BSK 3467

BADDEST

Grover Washington Jr

Motown M9-940A2

2 2 (17 ROUTES

Ramsey Lewis, Columbia JC 36423

HOW'S EVERYTHING

Sadao Watanabe
Columbia C2X 36818

LARSEN-FEITEN BAND
Larsen-Feiten Band.

Warner Bros. BSK 3468

LAND OF THE THIRD EYE
Dave Valentin Arista/GRP GR 5009
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house in the Hollywood Hills, he
notes.

The coming year looms as an es-
pecially rewarding one for the Mil-
waukee-born  saxophonist-clari-
netist. He has signed to record
albums for Carl Jefferson’s Concord
Jazz label in California. His Young
Thundering Herd is booked to play
several jazz fests in Europe next

summer.

Woody’s new project in New Or-
leans will offer jazz and liquor; no
food. He hopes to draw heavily from
the Tulane and Loyola college
crowds. “And when we pull out to
play a few gigs on the road.” he says.
“I'll book a good band into the spot
as a replacement.”
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Ahmad Jamal

20th Century T-622 (RCA)
NEW YORK SLICK

Ron Carter

Milestone M-9096 (Fantasy)

LOVE AT FIRST SIGHT
Sonny Rollins,
Milestone M-9098 (Fantasy)

NIGHT SONG
Ahmad Jamal, Motown M7-945R1

THE SWING OF DELIGHT
Devadip Carlos Santana,
Columbia €2-36590

SPYRO GYRA
Catching The Sun, MCA MCA-5108

HIDEAWAY
David Sanborn,
Warner Bros. BSK 3379

OUTUBRO

Azymuth

Milestone M-9097 (Fantasy)

USE THE STAIRS

Stanley Turrentine, Fantasy F-9604

TENORSHOES
| Scott Hamilton
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Concord Jazz CJ-127

STRIKES TWICE

Lamry Carlton,

Wamner Bros. BSK 3379
SPLENDIDO HOTEL

Al DiMeolay Columbia C2X 36270
THE OTHER WORLD

Judy Roberts Band,

Inner Ciry IC 1088

KANSAS CITY SHOUT
Count Basie, Joe Turner Eddie
“Cleanhead” Vinson

Pablo 2310-859 (RCA)

SOMETHING LIKE A BIRD
Charles Mingus, Atlantic SD 8805
THERE AND BACK

Jeff Beck, Epic FE-36584

ONE BAD HABIT
Michael Franks, Warner Bros.
K 3427
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QUINTET '80

David Grisman

Warmer Bros. BSK 3469

WIZARD ISLAND

Jeft Lorber Fusion Arista AL 9516

LANDSCAPE

Art Pepper,

Galaxy GXY 5128 (Fantasy)

LET THE MINSTRELS PLAY ON
Dave Pike, Muse MR 5203
INFLATION

Stanley Turrentine, Elektra 6E-269
RUSH HOUR

David Chesky Band,

Columbia JC 36799

AMERICAN GARAGE

Pat Metheny Group, ECM ECM
1-1155 (Warner Bros.)

NEW DIRECTIONS IN EUROPE
Jack DeJohnette, ECM ECM-1-1157
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IS year more than ever
attend

MIDEM’S

The unique meeting point for the Music Industries
In 1980 : 1456 Companies - 5462 Professionals - 51 Countries

Develop your business
Increase your international contacts
Minimize your travel

MIDEM’81

International Record and Music Publishing Market
23 - 29 January 1981

Palais des Festivals - Cannes - France

BERNARD CHEVRY
Commissaire Général
MICHEL BONNET XAVIER ROY
Managing Director International Director

MIDEM ORGANISATION UK.: US.A. P ard Ass in
International Exhibition Organisation L.t.d. Offic C/O Jo h N th
79, av. Victor-Hugo - 75116 Paris - France 9, Strafford Street. London WIX 3 PE 30, Rockefelle PI uite 4535 - New Y rk NY 10112
el. : 505 14.03 - Télex : 630. 547 MID ORG Tel. : (01) 499.23.17 - Telex : 25230 MIP-TV-MIDEM LDN Tel. : (212) 489. 13 60 Telex : 253.309 OVMU
JEAN LOUIS SCHILTZ JACK KESSLER JOHN NATHAN
Inter nal Sales Manager U.K. Representative International Representative

MIDEM : 15 years at your service
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il Billboard ®

ontemporary

These are best selling middle-of-the-road singles compiled from
radio station airplay listed in rank order.

Last Week

Survey For Week Ending 11/29/80

© Copyright 1980, Billboard Publications, inc.
No part of this publication may be reproduced.
stored in a retrieval system, or transmitted. in
any form or by any means, electronic, mechani-
cal. photocopying, recording., or otherwise,
without the prior written permission of the pub-
lisher

7TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
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LADY

Kenny Rogers, Liberty 1380 (Brockman, ASCAP)

NEVER BE THE SAME

Christopher Cross, Warner Bros. 49580 (Pop’N'Roll, ASCAP)
MORE THAN | CAN SAY

Leo Sayer, Warner Bros. 49565 (Warner-Tamerlane, BMI)
WITHOUT YOUR LOVE

Roger Daltrey, Polydor 2121 (H.G. ASCAP)

EVERY WOMAN IN THE WORLD

Air Supply, Arista 0564 (Pendulum/Unichappell, BMI)

SUDDENLY

Olivia Newton-John/Cliff Richard, MCA 51007 (John Farrar, BMI)
LOVE ON THE ROCKS

Neil Diamond, Capito! 4939 (Stonebridge/EMA-Suisse, ASCAP)
WOMAN IN LOVE

Barbra Streisand, Columbia 1-11364 (Stigwood/Unichappell, BMI)
| BELIEVE IN YOU

Don Wiltiams, MCA 41304 (Cook House, BMI)

GUILTY

Barbra Streisand & Barry Gibb, Columbia 1111390 (Stigwood/Unichappeil, BMI)
IT’'S MY TURN

Diana Ross, Motown 1496 {Colgems-EMI/Prince St., ASCAP/Unichappeli/Begonia
Melodies, BMI)

ON THE ROAD AGAIN

Willie Nelson, Columbia 1-11351 (Willie Neison, BMI)

NEVER KNEW LOVE LIKE THIS BEFORE

Stephanie Mills, 20th Century 2460 (RCA) (Frozen Butterfly, BMI)
| LOVE A RAINY NIGHT

Eddie Rabbitt, Elektra 47066 (Debdave/Briarpatch, BMI)

COULD | HAVE THIS DANCE

Anne Murray, Capitol 4920 (Vogue & Maple/Welk Music Group/Onhisown, BMI)
| MADE IT THROUGH THE RAIN

Barry Manilow, Arista 0566 (Unichappell, BMI)

ONE TRICK PONY

Paul Simon, Warner Bros. 49601 (Paul Simon, BMI)

EASY LOVE

Dionne Warwick, Arista 0572 (Cotton Pickin', ASCAP/Hobby Horse, BMI)
YOU'VE LOST THAT LOVIN’ FEELING

Daryl Hall & John Oates, RCA 13103 (Screen Gems-EMI, BMI)

IF YOU EVER CHANGE YOUR MIND

Crystal Gayle, Columbia 1-11359

(Dawn Breaker, BMI/Silver Nightingale, ASCAP)

LOOK WHAT YOU'VE DONE TO ME

Boz Scaggs, Columbia 1-11349 (Boz Scaggs, ASCAP/Foster Frees/Irving, BMI)
FOOL THAT | AM

Rita Coolidge, A&M 2881 (Unichappell/Begonia Melodies, Fedora, BMI)
MORNING MAN

Rupert Holmes, MCA 51019 (WB/Holmes Line Of Music, ASCAP)
DREAMING

Cliff Richard, EM!-America 8057 (ATV/BM!/Rare Biue, ASCAP)
GOODBYE MARIE

Bobby Goidshoro. CBS/Curb 5400 (Music City, ASCAP/Combine, BMI)
EVERYBODY'S GOT TO LEARN SOMETIME

The Korgis, Asylum 47055 (Elektra) (Warner Bros., ASCAP)

REAL LOVE

The Doobie Brothers, Warner Bros. 49503

(Tauripin Tunes/Monosteri/April, ASCAP)

SEASONS

Charles Fox, Handshake 85307 (Live/Charles Fox, BMI)

XANADU

Olivia Newton-John/Electric Light Orchestra, MCA 41285 (Jet/Enart, BMI)
IF THIS IS LOVE

Melissa Manchester, Arista 0551 (Unichappell/Rocket, BMI)

HE'S SO SHY

Pointer Sisters, Planet 47916 (Elektra)

(ATV/Mann & Weill/Braintree/Snow, BMI}

I'M HAPPY THAT LOVE HAS FOUND YOU

Jimmy Hall, Epic 9-50931 (ATV, BMI)

KILLIN' TIME

Fred Knoblock & Susan Anton, Scotti Brothers 609 (Atlantic)
(Flowering Stone, ASCAP)

LET ME BE YOUR ANGEL

Stacy Lattisaw, Cotillion 4601 (Atlantic) (Walden/Gratitude, ASCAP/Cotillion/
Brass Heart, BMI)

IF YOU SHOULD SAIL

Neilsen/Pearson, Capitol 4910 (Third Story/Poorhouse, BM1)
STARTING OVER

John Lennon, Geffen 49604 (Warner Bros.) (Lenono, BMI)

NO NIGHT SO LONG

Dionne Warwick, Arista 0527 (Irving, BMI)

MIDNIGHT ROCKS

Al Stewart, Arista 0552 (Frabjous/Approcimate, BMI)

1S THIS THE WAY OF LOVE

Chris Montan With Lauren Wood, 20th Century 2470

(RCA) (Special/0Id Sock, ASCAP)

THE WINNER TAKES IT ALL

Abba, Atlantic 37222 (Artwork/Polar, ASCAP)

JESSE

Carly Simon, Warner Bros. 49518 (Quakenbush/Redeye, ASCAP)
DON'T ASK ME WHY

Billy Joel, Columbia 1-11331 (impulsive/April, ASCAP)

SEQUEL

Harry Chapin, Boardwalk 8-5700 (CBS) (Chapin, BMI)

SMOKEY MOUNTAIN RAIN

Ronnie Mitsap, RCA 12084 (Pi-Gem, BMI)

UPSIDE DOWN

Diana Ross (Chic, BMI), Motown 1494

WHO'LL BE THE FOOL TONIGHT

Larsen-Feiten Band, Warner Bros. 49282 (Buzz Feiten, BMI)
SOMEONE THAT | USED TO LOVE

Natalie Cole, Capitol 4869 (Screen Gems/EMI BMI/Prince StreetArista, ASCAP)
ONCE A NIGHT

Jackie English, Venture 135 (Carollon/Cooperstown, ASCAP)
MIDNIGHT RAIN

Poco. MCA 41326 (Tarantula, ASCAP)

YOU'RE THE ONLY WOMAN

Ambrosia, Warner Bros. 49508 (Rubicon, BMI)

+r Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime
Movers). % Stars are awarded to those products showing greatest airplay strength. ® Recording Industry Assn. Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. of America seal of

certification for sales of 2,000,000 units. (Seal indicated by triangle.)

Cassical

Copland Fare On Cable TV Debut

® Continued from page |

Bravo, which will be available to
cable (v systems throughout the
country.

Pav television presentation of
symphonic concerts is covered by a
new Amcrican Federation of Musi-
cians’ recording rate formula.

Bravo. which is devoted entirely
to symphony, opcra. ballet and
chamber music presentations. will
be delivered via satellite. The new
service is being marketed by Rain-
bow Programming Service, a Colo-
rado cable program distribution
company.

Bravo official Erica Gruen e¢m-
phasizes that live audiences aren't
being inconvenienced by the taping.

“Generally we use six camecras.
They’re special low light cameras so
as not to disturb the audience with
additional lighting.” she explains.

“We have a primary consideration
of making it a good experience for
the live audience as well as for the
audicnce that will be watching at
home.”

Live symphony concerts are being
lensed under a new cable v pay-
ment formula negotiated with the
musicians’ union that requires a re-
sidual payment to musicians.

Reportedly a $60 upfront pay-
mentand a 1% royalty on gross reve-
nue are the terms of the new three-
year pact in its first year.

Classical

~ Notes |

Complete performances by the New York City
Opera will be aired this summer in a 13-part Na-
tional Public Radio series. The production is
being handied by KUSC-FM, LA, which will tape
live performances both in New York and L.A. The
airings begin in june. ... Harpsichordist Ken-
neth Gilbert has signed an exclusive agreement
to record for DG's Archiv label. He'll appear first
in a digital recording of the Bach Three and Four
Harpsichord Concertos directed by Trevor Pin-
nock. . .. Bell Laboratories is privately circulat-
ing an all-Wagner atbum recorded in concerts by
Leopold Stokowski and the Philadelphia Orches-
tra on April 29 and 30, 1932. It's the second
Stokowski album Bell has culled from thousands
of early experimental high fidelity and stereo
recordings in its archives. “Ride Of The Val-
kyries,” “Wotan’s Farewell,” “Siegfried’s Fu-
neral Music” and “Brunnhilde’s Immolation”
are some of the selections on the new disk,
which also includes a Stokowski lecture to his
audience. There's still a possibility the well-an-
notated and attractively designed gatefold al-
bums will be picked up for commercial release,
Bell sources indicate.

Wark has begun on a new H.P. Moeller organ
to be installed in Orchestra Hall, Chicgo in the
summer of 1981. The original pipe organ was re-
moved in 1966 and since that time an electronic
instrument has been used.

Hindemith's “Symphonic Metamorphosis On
Themes By Weber" is part of a four-sided At-
lanta Symphony recording for Telarc. The main
work is Orff's “Carmina Burana” featuring
chorus and soloists Faye Robinson, William
Brown and Hakan Hagegard. Robert Shaw is
conductor of the forthcoming release. . .. Two
performances of the “R-rated” ballet “Carmina
Burana,” choreographed by James Clousens, are
part of the 1980-81 Dallas Ballet season. Orff's
music is the basis.

The Boston Pops is taping new Christmas and
Broadway albums next month under John Wil-
liams. The digital sessions are for Philips. .
Neville Marriner conducts Dvorak Symphony
No. 8 and “Carnival Overture” in his first Min-
nesota Qrchestra recording, expected to be re-
leased by Philips. The 32-track digital produc-
tion was handled by Andrew Kazdin.

Twelve Thursday morning rehearsals of the
New York Phitharmonic will be opened to the
public this season, beginning Dec. 11. General
admission seating is $3. Concerts under conduc-
tors Mehta, Barenboim, Leinsdorf, Levine, Bern-
stein, de Waart and Kubelik will be glimpsed in
preparation. ALAN PENCHANSKY

www americanradiohistorv com

According to Bravo. the cost of
production under previous sym-
phonic recording standards would
have been prohibitive. The musi-
cians” union and Bravo agreed on
the contract. which is regarded as a
major step for symphonic musicians,
latc in the summer.

Gruen says all programs are re-
corded in stereo and transmitted
with stereo audio from a new satel-
lite uplink in the New York area.

Cablevision of Long Island, a ma-
jor New York cable system operator.
is the parent company of Bravo.

Reaction from orchestras is
claimed to be highly favorable.

“People arc coming to us at this

point wanting us to tape them.”
claims Gruen.

Gruen says the Academy of St
Martin was taped in Carnegie Hall.
An Amcrican Symphony Orchestra
concert at Carncgie Hall also was
taped.

Leonard Bernstein and Copland
are the featured conductors in the
Copland birthday tribute concert.
Copland also narrates his “A Lin-
coln Portrait.”

The AFM-Bravo pact also re-
quires that 80% of the new network’s
musical programming be recorded
with U.S. and Canadian orchestras.

“Here's an American pay tv sys-
tem that has agreed to buy Ameri-
can.” one union official comments.

r

LIVE TREAT—Placido Domingo delights shoppers at Sam Goody's Rockefelle
Center store in New York with an impromptu recital.

LISTS AT $8.98

Vanguard’s SuperChrome
Cassette Line Makes Bow

CHICAGO-Vanguard  Super-
Chrome. a new Vanguard Records
cassette series. will offer premium
cassette quality with popular pric-
ing. according to the company.

The new line. which is being du-
plicated on BASF chromium diox-
ide tape.is the first premium cassetle
series from Vanguard. Twenty titles.
including classical. jazz and folk are
being introduced this month.

SuperChrome single album cas-
settes carry an $8.98 hist price with
cassctte twofers offered at $10.98
suggested retail.

Included among the classical titles
is the complete Handel “Messiah™
and complete Bach “Brandenburgs™
in performances led by Johannes
Somary. The threc-album “Mes-
siah™ tape lists for $17.96.

Artsts featured in the cassette
twofers are Joan Bacz. Doc Watson.
Bufty Sainte-Marie. Mississippi
John Hurt. the Clancy Brothers.
P.D.Q. Bach and Stephanie Grape-
1.

Vanguard also is promising a sep-
arate audiophile cassette series for
future introduction derived trom re-
cent digital and state-of-the art
analog master tapes.

Other SuperChromes series titles
are Vivaldi “Four Seasons.” I Solisti
di Zagreb/Janigro: “The Virtuoso
Trumpet.,” Wobish/I Solisti di Za-
greb: “Stravinsky’s “Petrouchka.”
London  Symphony/Mackerras:
Mussorgsky's “Pictures At An Exhi-

bition.” New Philharmonia/Mack-
erras: Satie Complete Ballets. Utah
Symphony/Abravanel. and “P.D.Q.
Bach On The Air.”

Music Fest At
Indiana State U.
Firmed For ’81

TERRE HAUTE. Ind.—The de-
partment of music at Indiana State
Univ. will hold its 15th annual Con-
temporary Music Festival Sept. 21-
24. 1981 with the Indianapolis Sym-
phony Orchestra and major music
critics in residence.

All interested composers are
asked tosubmit full orchestral scores
for possible performances to be
given during the festival. Preference
will be given to compositions that
have not previously been per-
formed. A previous festival winner
may submit scores if there has been
a five-year (ime span since his first
appearance.

A summary of necessary instru-
mentation and an approximate tim-
ing for the piece must be included.
Individual parts should be available
upon request.

Entry deadline is March 15. Sub-
mit scores to: Neal Fluegel. chair-
man. Contemporary Music Festival.
Indiana State Univ.. Music Dept..
FA 304. Terre Haute. Ind. 47809.
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NOVEMBER 29, 1980 BILLBOARD

ADDRESS ALL ADS: Billboard Classified,
1515 Broadway. New York. N.Y. 10036
Phone: 212/764-7388

Check Heading You Want

iMARK ETPLACE

Check Type of Ad You Want

[JREGULAR CLASSIFIED $1.15 a word mini- U REAL ESTATE

mum $23.00. First line set all caps. Name, ad- O COMEDY UJ BUSINESS

” dress and phone number included in word count. O UII:STHIBU M:;EHIAL OPPORTUNITIES
|f 0 DISPLAY CLASSIFIED $48.50 one inch, 4 10 O] HELP WANTED

times. $43.00. 26 times $40.00, 52 times $32 00 WANTED NOTE
” ea.[]JINTERNATIONAL (other than U.S.) Reg- O DISTRIBUTING [J LINES WANTED ou must

ular 60¢ a word, min. $17.50. Display $38.00 [ AUCTIONS supply lthe

) . h SERVICES complete
“lnch, $32.50 ea. inch 4 or more times. O] BOOKINGS aame and I

[0 DOMESTIC BOX NUMBER c/o Bill- OJ FOR SALE street  ad-
” board, figure 10 words and include ) GOLDEN OLDIES [J MISCELLANEOUS dress for our |
|I_$3.00 service charge. y':j:’"fd":':r"”
I,' PAYMENT MUST ACCOMPANY ORDER Rl |
|

Credit Card

” O Amer. Express NAME S——— ——- redit Gard Number ||
” S oAU ADDRESS s . . I

[J Visa Expires ___ - L
” O Master Chg, Ty - STATE 2P — — Signature l I
II S TELEPHONE II
3 — W |

F ADLINE: C B .m. M }
o _ W otz B Vel an S )
FOR SALE

RECORDS FROM CANADA
All The Hits!!
All labels—All Types of Music
Rock, Disco, Country, Instrumental, Jazz, Francais
LOW PRICES—FAST DELIVERY
500,000 Records Always in stock
Diane Liss
LISS INTERNATIONAL
200 Corot Park—Suite 411
Nuns Island
Montreal, Que., H3E 1C2
CANADA

CUT-OUTS

8-TRACK and CASSETTES
Us LP's
PRINTED T-SHIRTS

PACKAGED LIKE LP's—COLORED
in 50%/50% blend

PRINTED BASEBALL
STYLE CAPS

Call or write for catalogue.

TEMPO, Inc.

1500 Ameron Drive
Charlotte, N.C. 28206
704-376-0197

Phone:
(514) 769-3843

WHY PAY MORE?
8 TRACK & CASSETTE BLANKS

Telex:
05-24751

CUT OUTS
OVER 2,000 TITLES

Professional Audio

1-45 min. any quantity. .78¢ LPs, 8 TRACKS & CASSETTES
46-65 min. any quantity . 87¢ neco rdins Largest selection in the Country
66-80 min. any quantity. 96¢ Major Labels

81-90 min. any quantity ..1.05 For a free catalog call or write

Shrink wrap & labeled add 23¢
First line recording tape. top of line car-
tridge & cassette. Professional 8 track &
cassette duplicators. Custom duplication

AUDIO DISTRIBUTORS
1182 Broadway New York N Y 10001
(212) 725-4570 Dealers only—please

CUT-0UTS

8 Track and Cassettes
Our Specialty
If you are a distributor, rack job-
ber or exporter, contact J S J to-
day. Call or write for free catalog.
J S J DISTRIBUTORS

6620 w. Beimont, Chicago, Ill. 60634
(312) 286-4444

TAPE

Reels * Cassettes
Ampex ¢ 3M

Ask for our recording supply

Polyline _catlos

corp. 312/298-5300
1233 Rand Rd. * Des Plaines, L 60016
24

Call or write:

TRACKMASTER® INC.
1310 S. Dixie Hiway W.
Pompano Beach, FL 33060
Phone (305) 943-2334

POSTERS FRANK
POSTERS

ZAPPA
Rock Stars N 200 MOTELS /
Velvet + Imports

NOW IN STOCK
We Have Them All! IMPORTER & DISTRIBUTOR OF
105 page colcr catalog available. Also

ROCK - JAZZ & UNDEFINED
incense - lights

from
New square mini album cover buttons. ENGLAND ‘EUROPE'JAPAN
AUSTRALIA & BEYOND

THE BEST CUT-0UTS
LP - 8 Track » Cassette Titles
Send for Free Catalog.
ALEX A. ARACO CO. INC.
Bx 82, Riverton, NJ 08077
/m {NJ Res. 608-829-4813)
Dealers Only.

T-Shirts and many new items. We specialize
in profit pius items for record stores.
{Double your money.)

DEALERS ONLY
FUNKY ENTERPRISES, INC.
132-05 Atiantic Avenue
Richmond Hill, New York 11418
(212) 441-5500 (800) 221-6730

POSTERS

Largest Selection of
Rock Posters

ZAP ENTERPRISES
2833 W. Pico Blvd.
Los Angeles, Calif. 90006
(213) 732-3781

DEALERS ONLY

COLOR 8X10 CONCERT & OFFSTAGE
photos! Huge selection of Rock, New Wave,
Heavy Metal & Soul Acts. Excellent record
store sales. Send for wholesale catalog & sample:

LD

23703 MADISON ST.. TORRANCE. CALIFORNIA 90506 USA 1
TEL [213) 533-8075 TLX (81892

BUTTONS — BADGES!!

New Wave buttons—Heavy Metal—
Mods — Rockers — Two-Tones —
Rounds—Squares—Mirror  badges.
Enamel style and plastics from Britain.
Send for color catalog of T-Shirts,
posters, buttons, etc. To:

NAUGHTY BITS
P.0. Box 157. Station B
Toronto. Canada M5T 2T3

Call or Write
for FREE Catalog:
{213} 767-6803
11219 Randall St. Sun Valley, CA 91352

CUT-RITE
RECORD DISTRIBUTORS
For the best in overstocked and
cut-out records, call or write for

Infinity Photos, Box 493, Canal St. Station free catalog.
NYC 10013. FOB Buffalo or Toronto 310 New York Avenue
Phone [4]5] 862-0554 Huntington, New_Vork 11743
BUTTONS (Trate O] (516) 427-7893
k & BUTTONS ! ! !! DE floa-ts
Roc Roll el Rock and Roll posters. Display units
RECO a\?;lab!en °

Make money this Xmas on inexpensive
items that kids can afford to buy Iots of for
gitts—ROCK & ROLL BUTTONS! We have the undis-
puted largest selection in the worid because
we import from all over the world! (60,000
designs in all shapes & sizes!) Call or write
for color catalog today!
BUTTON MASTER
39 Front St., Bridgeport, PA 18405
{215) 277-1966

All Merchandise in Stock

Major Labels—Top Artists. Contact Bill or
Charlie Knapp for free catalog.

DEALERS ONLY

write or call for free catalog

ONE STOP POSTERS

1001 Monterey Pass Road
Monterey Park, Calif. 91754
(213) 263-7361  (800) 421-6341
areas available for Representatives

RAC-A-RECORDS
1801 S. Lumber
Chicago, IL 60616
(312) 666-4120

www americanradiohistorv com

FOR SALE

ORIGINAL SOUND TRACK OF
FAMOUS FRENCH &
ITALIAN MOVIES:

Now in Stock—Sound Track
“LA CITTA DELLE DONNE"
by Frederico Felli

No one has better and larger se-
lection of imported records and
tapes than

INTERNATIONAL BOOK &
RECORD DISTRIBUTORS
40-11 24 Street, L.I.C., New York 11101
212-786-2966 Telex 235967

“COTTON-EYED JOE"’

& Other Texas Dance Hall Favorites
l A FANTASTIC INSTRUMENTAL ALBLM

Includes “Waltz Across Texas,”

'Steel Guitar Rag.” “Whiskey River”
and many more great Honky-Tonk Songs|
Call or write for our catalog for this
and other great instrumental albums.
Plus - Justin Wilson’s Cajun Humor.
Deita Records. Box 223, Nacogdoches, Texas

(713) 564-2509

AUTHENTIC CAJUN MUSIC
{Since 1944)

CAJUN GOLD L.P's & Tapes
Zydeco Artists (R&B Cajun), Country (Cajun
Style).

Artisl List: Doily Parton, Iry LeJune, Al
Ferrier, Katie Websler, Hop Wilson and
many more.

Call or write for catalog. Will increase sales.
GOLDBAND RECORDS, P.O. Box 1485,
Lake Charles, La. 70602.

Phone: (318) 439-8839

TEE VEE RECORDS

Are only part of our huge selection of al-
bums, 8 track and cassettes available at
budget prices.

Record Wide Distributors
1755 Chase Drive
Fenton (St. Louis), MO 63026
(314) 343-7100

[ [ORNERS

PREMIUM CUT-0OUT &
OVERSTOCKED LP.'s & TAPES,
CALL OR WRITE FOR FREE CATALOQ.
430 FALMOUTH ROAD
NORTH BABYLON, N.Y. 11703
(516) 587-7722

TWO HALF-HOUR CHRISTMAS PROGRAM
Specials. “Christmas in the Air" features read-
ings by James Mason, Claire Bloom, Alec Guin-
ness. Peautiful exciting music. “Moods of
Christmas” features a variety of music in an
audioextravaganza. Compatible with any format
Call (213) 939-3140 or write: Voxtel, 5670 Wii-
shire Bivd.. Los Angeles, CA 90036

SPECIAL SALES ONE SET-5 CASSETTE
duplicating heads—$650 each—~New. One set 5-8
track duplicating heads—$600. each—Excellent
condition. Call L.T. Liquidations. (216) 875-8052.
"MIKES OF AMERICA." A PERFECT GIFT
for Mike. Buy him a lifetime membership in the
exclusive club for Mikes. only $10. Includes 7
Shirt (85, M. L, XL), certificate, 1.DD., news-
letters. Mikes of America, P.0O. Box 676, Min-
neapolis, MN. 55440.

WHILE OTHER PEOPLE ARE RAISING
their prices, we are lowering ours. Major label LPs
as low as 50¢. Your choice. Write for free listings.
Scorpio Music, Box 391-BC, Cornwells Hts., Pa.
19020, USA. Dealers only.

GOLDEN OLDIES

OLDIES l

Send for CATALOG. 16,000 fistings by art-
ist & title, for $7.95 plus $1.00 for postage
PREPAID CATALOG ONLY

L.A. 1 STOP
821 Whittier BI., Momebello. Cal. 90640

WHOLESALE (213) 721-4620
RETAIL (213) 721-8222 |

1950'S THRU 1970'5—OVLER 5,000 TITLES.
Send $1.50 for catalog. Mail-O-Disc, P.O. Box 326,
Kings Park, N.Y. 11754,

OLDIES 508, 605, 100 DIFFERENT $15.00.
200 different ($33.00). 5K different $100. Also
wants hsts filled. Becky Overton, 6461 West
Quaker, Orchard Pk., NY 14127,

OVER 10,000 OLDIES LISTED IN GIANT 45-
page catalog. Crystals, Ronnettes, Bill Haley and
thousands more. Send $1.00 for cataiog to:
Aardvark Music. Box 69411, Los Angeles, Calif.
9069,

GOLDEN OLDIES, THOUSANDS OF 45 REC-
ords available. Send $2.00 for catalog. Stewanrt
Estep Records, Box 01243, Alexandria, VA 22310.

OLDIES 45'S—-THOUSANDS IN STOCK-
fast personal service—giant catalog $1.00. The
Gold Vault. Box 202K, Oshtemo, MI 49077.

RECORDING STUDIO
FOR SALE

FOR SALE-RECORDING AND FILM STU-
dio, Full Service, Complete Editing Equip.,
Magnetic Equip w/Interlock. Optical Equip..
16mm, 35mm. 35/32mm, Super/8 Quad, plus
Processing Equip. Buy as business, Equip. Pkg,,
or Separately, all ofters considered. Tyler Re-
cording Service, 5 W. Hubbard St., Chicago. Ill.
60610. (312) 467-1456 or 824-1441

HOTLINE |

? FOR
PLACING YOUR
CLASSIFIED AD

Just Dial

800-223-7524

Ask for JEFF SERRETTE

(IN N.Y. STATE (212) 764-7388)
Hot-line 1s tor tast. personal service
placing Classitied Ads only For all other

business call the regional office
nearest you

BOXES FOR
STEREO 8 & CASSETTES

STEREO 8 and
CASSETTE CARTONS

12" Pilter Proof Heights & form fit. Beautiful
Stock designs & custom printing.

IN STOCK—INSTANT SHIPMENT
Low Prices—Free Samples

PAK-WIK CORPORATION

128 Tivoli St., Albany, N.Y. 12207
(518) 465-4556 Collect

TAPES

PREMIUM
8-TRACK & CASSETTE BLANKS

Lear Jet style cartridge with rubber roiler,
3M Professional duplicating tape, 90 lengths
in 1 min increments Private labehng
availabie 8-Tr Cas

1mun to 45 min any quantity 89¢ 70¢
46min to 65 min any quanhty 98¢ 77¢
66min to 80 min. any quantty $1.05 go¢
81min to 90 min any quantty $1.14 g5¢

Shrnink Wrapped & Labeled add  14¢ 13¢
Head Cleaners 60¢ 60¢
Reel-to-reel 3M tape 1800 .$5 00
Blank VHS 2/4 hr video tapes $1900

Low Cost Shrink-Wrap Equipment Available.
PROFESSIONAL 8- TRACK DUPLICATORS—$1.495.00
CASSETTE & B-TRACK CALIBRATORS & ERASERS

$35.00 minimum order
BAZZY ELECTRONICS CORPORATION
39N.Rose, Mt. Ciemens, Mich. 48043

Phone: (313) 463-2592
Master Charge and Visa Welcome

FINEST QUALITY
BLANK CASSETTES

Wholesale bulk prices for studios, indus-
trial and commercial users

1-45 min .. 85¢
46-65 min. .90¢
66-94 min. .. $1.15

50 piece minimum only
Freight included within United States.
Labels and boxes also available at low cost.
MARK STARR TAPES

1609 64th St., Emeryville, CA 94608

(415) 658-0109

8 Track & Cassette Blanks

1 min. to 45 min.. 90¢
46 min. to 65 min.
66 min. to 90 min....

$1 .00
$1.10
50 Pc. Minimum Orders Only
Cassettes—Wide Price Range
Professional quallty demos our specialty.
Cassette duplication available.
ANDOL AUDIO PRODUCTS, INC.
4212 14th Ave., Brooklyn, N.Y. 11218
Call Toll Free 800-221-6578

N.Y. RES. (212) 435-7322

Large Selection ¢ Popular Artists
Very Competitive Prices.
Call or write for free catalog.

(915) 646-8267
Mention this Ad.

PROTECT YOUR MERCHANOISE
CASSETTE SECURITY DEVICE
Display cassettes in your 8-track hand hole
store display safely.

SIMPLE « ECONOMICAL - REUSABLE
For free sample & pricing contact:

C & D Special Products
309 Sequoya Dr., Hopkinsvllie, KY 42240
(502) 885-8088

G

BASEBALL JERSEY
IMMEDIATE DELIVERY

$42.00
DZ.

Min.
order
25 dz.

Prcu+
Mty

4-Cotor

Silk

Call Screen
Eileen (215) 332-9111

Mackier Productions
8601 Torresdale Ave., Phila., PA 19136
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NOVEMBER 29, 1980 BILLBOARD

HIGH PROFIT
ACCESSORY ITEMS!!
¢ Black lites—75 watt and 18"
* Flicker bulbs and cans.
» Strobes of all kinds.
* FANTASIA Fiber Optics.
¢ Lava Lites and the “Wave.”
* Mood lites and designer optics.
¢ OLFACTORY Extra Scentsory
incense.
¢ Money House—sticks and
spray.
SUNBELT DISTRIBUTING
33 Ft. Walton Square
Ft. Walton Beach, Fla. 32548
TOLL FREE (800) 874-7195
or collect in Fla. (904) 243-3917

CHART RECORD
SERVICES

U.S. AND FOREIGN RADIO STATIONS

DISCO DJ'S & ALL
INTERNATIONAL MUSIC CONSUMERS
Write us for informalion on our services
which include automatic mailing of all rec-
ords on charts—LP's & 45's. Disco, oldies
and catalog LP's in stock. All orders are
shipped immediately—air mail or.air freight.
We give personalized service geared to

your needs.  \aiL-0-DISC

P.O. Box 326, Kings Park, NY 11754
Telex 230199 SWIFT - UR MAIL-O

INTERNATIONAL RADID STATIDNS.
MUSIC PUBLISHERS AND DISCOTHEQUES
Subscribe to our AUTOMATIC AIRMAIL
SERVICE for all singles and ip's from the

charts
rhe Fastest, Most Dependuble]
Service in the World

AIRDISC SPECIAL SERVICES

Box 835. Amityville. NY 11701

AIR CARGO.

CONFIDENTIAL.
TO: OVERSEAS BUYERS AND AMERICAN
EXPORTERS. Since 1965 we've transported
records from the USA to every city in the
world. Orders from suppliers assembied
at JFK or L.A. daily. Only specialist in

MUSIC INDUSTRY transportation
BEST RATES « PERSONAL ATTENTION
BERKLAY AIR SERVICES
Contact: Bernard Klainberg, Pres,
Bidg. 80 POB 665, JFK Airport, NY 1143D
Phone (212) 656-6066 TLX 425628

COMEDY MATERIAL

PROFESSIONAL COMEDY MATERIAL
(The Service of the Stars Since 1940)

“THE COMEDIAN""
The Original Monthly Service
12 available issues..§75 3 Sample issues..$25
“How To Master ihe Ceremonies’...$20
Annivarsary Issug...$50
35 “FUN-MASTER™ Gag Files—all ditlerenl...$150
BILLY GLASON
200 W. 54th St., N.Y.C. 10019

SIXTH YEAR! TOPICAL ONE-LINERS!
Holiday Turkey Bow! of Hilarity!
They're all here!
RONA BARRETT! TOM SYNDER! JIMMY
THE GREEK! RULY LENSKA! J.R. EWING!
WALTER MONDALE! AMY CARTER!
Intro Special—6 mos. $7.50
1 year—$20 i

TIGER LYONS
P.O. Box 303, Dept. B12
Franklin Park, JL 60131

KNOCKERS!*

A great set of recorded gags and bits
for serious personalities who want to
be funny. Exclusive in your metro
area. Catalog and sample cassette
(use it on the air for a test), send

$3.00 to: FULLER
68 N. Dover, LaGrange, iL 60525

ARTIST BIO’S. RECORD TIE-INS, HUMOR,
more! Complete personality service! (Free cur-
rent issue). Radio Times, 200 South Glenn 98
Camarillo, California 93010.

"SHEET OFF THE FAN" $25/YR. WHACKO
humor guaranteed to cause phone calls. $1.00 for
current issue. Write: 3515 25th N.W., Canton
Ohio 44708.

FREE SAMPLE ISSUE OF RADIO'S MOST
popular humor service! O'Liners, 1448-H West San
Bruno, Fresno, California 93711 (or phone
209/431-1502)

ONE-LINERS. MONOLOGUES, COMEDY
material for DJ’s, Entertainers, Public Speakers,
Politicians, Preachers, Lee Haas, P.O. Box 275B,
Hawthorne, CA 90250.

HUNDREDS OF DEEJAYS RENEWED
again this year! Guaranteed funnier! Free
sample. Contemporary Comedy, 5804-A Twine-
ing. Dallas, Texas 75227. Phone 214/381-4779.

“COMIC RELIEF,” JUST FOR LAUGHS, BI-
weekly. Free sample. Whilde Creative Services,
20016 Elkhart, Harper Woods, Michigan 48225.

NOT COMEDY: CURRENT ARTIST BIO'S,
daily calendar, much more for working pros! Free
issue: Galaxy, Box 20093-A, Long Beach, CA
90801. (213) 438-0508.

DEEJAY SPECIALS! MONTHLY GAGLET-
ter! Individualized Service! We have it all. FREE
information package. PETER PATTER, P.O.
Box 402-B, Pinedale. CA 93650.

A VIDEO 35
CASSETTES & TAPES

35MM FULL LENGTH FEATURES
ON VIDEO CASSETTES
Aduilt and all other ratings on Betamax and
VHS tormats. FACTORY DIRECT.
Call Toll Free 1-800-421-4133
Calit. residents (213) 462-6018
TVI DISTRIBUTORS
1643 No. Cheriskee Ave.
Hollywood, Calit. 30028
Credit Cards Accepted

DON'T PAY MORE!

Billboard's Video Cassette Top 40 In Stock—
immediate Delivery—Lowest Prices. VHS
& Beta Formats Available. Call Southeast's

Largest Video Distributor TOLL-FREE.

1-800-327-7026  Telex: 51-4736HALA
(In Fla. Call Collect 305-932-0199)
VWI Distributors, Inc.

WANTED TO BUY

CASH FOR LP’S, OVERSTOCKS, COLLEC-
tions, liquidations, second hand, others. Will
travel for quantity. Festoons Records. 15 Whitney
Ave., New Haven, CT 06510. (203) 789-8210.

DISTRIBUTING SERVICES

MAKE MORE PROFIT . .

with our: low- prices, fult return
and same day Shipment on all major
label LP's, 8-tracks. and cassettes

Top-1000 list updated weekly Write

TOBISCO
6144 Highway 290 West
Austin. TX 78735

General News

Philly Anti-Scalping Movement

® Continued from page 3
The pilot for the plan is the Spee-
trum Showcase. a free-standing
Kiosk just opened across the river at
the Deptiord (N.1.) Mall.

The Spectrum s also considering
the addition of a Ticketron terminal
at the Showcase. However. Rubin
points out that while Ticketron's
computerized ticket system is a vahd
mechanism for distributing ducats.
it 1s subject to abuse by the individ-
uals operating the individual loca-
tions. In particular. Rubin cites what
happened at Green's Drugs in the
South St. shopping area bordering
center city on the first day the
Springsteen concert tickets went on
sale.

Rubin says that Green’s pulled
500 Springsteen tickets for its own
use» before it began selling seats to
the customers lined up outside the
store. Ticketron investigated the al-
legations when first made in the
Philadelphia Bulletin and the store

RECORD COMPANIES &
EXPORTERS!

Having a hard time to get the whole of
Europe? Contact us for new customers or
for your “low overhead'' European office
Write to:
Lesser-International
Postlach 1525/ Grafl.Str.226
D-8360 Deggendorf/W-Germany
Telex 69780 rile d

—— RECORDING TAPE & ACCESSORIES )
24 HA. FREIGHT-PAID SERVICE
Largest Selection at Lowest Cost Anywhere
MAXELL » MEMOREX * SCOTCH + TDK
* SONY ¢ DURACELL » WATTS « DISC-
WASHER + SOUND GUARD + SHURE
« PICKERING + AUDIO TECHNICA + REC-
OTON - EVEREADY -« VID. TAPE *» SAVOY

+ AMPEX +» SHAPE * TRACS.
SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES
Dept. 8. 1035 Louis Dr.. Warminster. Pa. 18974
DEALERS ONLY  (215) 441-8300

- EXPORT ONLY

All brands phonograph records and pre-
recorded audio and video tapes (NTSC and
PAL). Also largest selection of attractive
close-out ofters. 33 years ot specialized
service to record and tape importers
throughout the world. Overseas dealers and
distributors only.

ALBERT SCHULTZ, INC.
116 W. 14th St., N.Y., NY 10011
(212) 924-1122
Cable: ALBYREP Telex: 236569

PROMOTIONAL SERVICES

MUSICIANS - RECORD LABEL
Customized 45/EP promotion kits.
Includes record jacket, PR sheets.
Postcard. 25¢ plus.
TEA RECORDS
Box 93
Meherrin, Virginia 23954
(804) 736-9256/9387

EXCLUSIVE DISCO DJ'S ONLY-FREE
newly released Disco Records—most major labels.
Dues required. 814-886-9931. D P A, 631 Front,
Cresson, PA 16630.

EARS.

EASTERN ARTIST RECORDING STUDIO INC.

The latest 24 track recording technology in
a luxurious, relaxing environment. Intro-
ductory offer $65 per hour. Call for free
tour and demonstration.

(212) 874-1358
(201) 673-5680

SCHOOLS &
INSTRUCTIONS

THE MUSIC BUSINESS INSTITUTE
A CAREER PROGRAM IN MUSIC
Course includes recording. studio, concert
and video production; artist representation;
retailing and wholesaling, record promotion
and marketing, copyrite and music industry
law, songwriters and music publishing; and
more. Employment assistance available.
Call or write for free brochure and career
guide. Give name, age, address, telephone.
Buckhead Towers, Suite 400-BB
2970 Peachtree Rd.,, N.W., Atlanta, GA 30305
(404) 231-3303

24-TRACK ENGINEERING TAUGHT IN
State of the Arts Studios. Call the University
of Sound Arts for free brochure. Hollywood (213)
467-5256.

BUSINESS
OPPORTUNITIES

NASHCO
RECORD PRODUCTIONS

Looking for new singer/writew talent. Guar-
anteed record release—Nationwide dis-
tribution and promotion available. For free
advisory and counseling. Call or write:
Nashco Record Productions
602 Inverness Ave., Nashville, TN 37204
(615) 297-8029

WANT YOUR OWN RADIO STATION? IN-
vestment/experience unnecessary. You or others
operate. Complete details FREE! “Broadeasting,”
Box 130-BP11, Paradise. CA 95969.

LINES WANTED

SONGWRITERS — RECORD COMPANY
seeking new talent now accepting demos and/or
lead sheets pertaining to "*Country Music.” Send
to Equa Records, 1800 Mowry Ave, Fremont,
CA 94538

HELP WANTED

OPERATIONS MANAGER

Southeast record merchandiser seeks an
experienced person familiar with warehouse
and field operations, planning and analysis.
Record industry experience necessary. Ex-
perience with computer systems desire-
able. Salary open, send resume in confi-
dence to:
7401, Billboard Publications
1515 Broadway
New York, N.Y. 10036

DRUMMER WITH MIN. 15 YEARS STUDIO
experience. A.F. of M. Member, for 33 hours per
week, AF. of M. demo wage scale $440.00 per
week. Send tape and brief resume to JMI, 3405
Belmont, Nashville, TN 37215.

MISCELLANEOUS

e

PROFESSIONAL SERVICES

HELp
Wanrgp TN

Fo,q 8 Ae

the Marketplace is
open and your best
buy is BILLBOARD-

Something to sell or something

to tell, your message gets to

over 200,000 readers weekly.
Don't Miss Another Week!!

caLL Jeff Serrette (TOLL FREE)

800/223-7524
NOW to place your ad
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1s no longer a Ticketron outlet.

Much emphasis is also given by
the Spectrum task force on getting
the City Council 10 enact an anti-
scalping bill. For years. there has
been a state law stipulating that
ticket agencies may charge on resale
a commission of not more than one-
half'of the premium price of a ticket.
or$2 atthe verv most. Since one-half
the price of virtually all tickets today
is more than $2. it is safe 10 assume
that any ticket priced more than $2
above the ticket's premium price
represents price gouging.

Rubin. Giles and others also point
oul that the state bill is not enforced.
and does not even begin to deal with
the independent scalpers. Phila-
delphia police say it’s not their job to
enforce the state law. even when the
scalpers are very obvious—like
standing outside the Spectrum yell-
ing: “Who nceds a ticket?”

What complicates the situation
and underscores necd tor a local law
is the fact that bordering New Jerse
has no law restricting the resale of

Atlantic City

® Continued from page |

producer for Dance Machine Inc.. of
Beverly Hills. The revue plans call
tor the use of prerecorded music in-
stead ol live musicians at each per-
formance.

Victor I. Marrandino. president of
the local. has protested to the state
Casino Control Commission in
Trenton over the lack of a house
band. eapressing concern that the
Golden Nugget was going 1o try (o
usc taped music in both the lounges
and main room as 1t does at its Las
Vegas casino hotel which also has
live bands.

He points out that Las Vegas
doesn’t have anything in its casino
legislaton which New Jersey does.
This state does have provisions that
casino-hotel operators must provide
nightly cabaret entertainment—hve.

Marrandino says he 1s contfident
the state commission will rule in the
union’s favor and require the
Golden Nugget to add live musi-
clans Lo its revue to conform to the
patiern set last month when the
umon signed a new contract with the
other casinos.

PAYMENT MUST
ACCOMPANY THE ORDER

POSITIONS WANTED: 40¢ per word
per insertion—$10.00 minimum
$20.00 per column inch per insertion

POSITIONS OPEN: 70¢ per word per
insertion—%$14.00 minimum
$40.00 per column inch per insertion.

BOX NUMBERS: $2.00 per issue for
handling & postage Audio or video
tapes, transcriptions, films or VTR's
cannot be forwarded. Suggestion: ar-
range for follow-up directly when
replying.
Send money and advertlsing copy to:
Radlo-TV Job Mant, Blilboard
1515 Broadway, N.Y. 10036

POSITIONS WANTED

RECORD COMPANY
EXEC

Experienced all aspects: Publishing,
Production, Band management — 6
yrs. w/independent label. Wishes
bigger chalienges east or west coast.

(213) 464-8381, EXT. 1119

tickets. This past June. the New Jer-
scy Assembly passed a bill which
would prescribe a maximum pre-
mium on the resale of tickets. But the
measure has been hung up in the
New Jersev Scnate.

According to the Philadelphia
District Attorney’s Office. Pennsyl-
vania's law restricting the resale of
tickets could be applied to scalpers.
but the law has never been tested in
that respect because the resale of
tickets isonlv a summarv offense. As
a result. the DA savs it would cost
more (0 prosecute a scalper than the
fine a conviction would net.

While Electric Factory Concerts
promotcs most of” the rock concerts
staged at the Spectrum. including
the three Springsteen concerts. all
licket sales are handled by the Spec-
trum. However. tor the 3.500-seat
Tower Theatre in suburban Upper
Darby. PPa.. which Elcctric Factory
owns and operates as a rock concert
hall. a new mail-order program is
bemg tested. All mail-orders are
being processed on the basis of
“carliest postmarks.”

Music Hassle

Resorts International. which has
the largest theatre. must carry at
least 12 musicians in its house band.
Should the commission rule against
the union. Marrandino savs the local
is prepared 1o throw a picket line
around the Golden Nugget.

The Golden Nugget would prob-
ably have to hire 12 men. which
means 1t would be saving about
$8.000 a week by using tapes rather
than musicians. Under retroacuve
terms ol its contract with Resorts In-
ternational. Caesar’s Boardwalk Re-
geney and Bally's Park Place hotels.
the weekly salary of a house band
musician is increased over a 41-
month period from $454 to $539 for
two performances a day. six days a
week.

Protest against Harrah's applica-
tion for a temporary licensed is
based on the fact that its main club
room will not be ready at the same
time as the casino. George Fognano
the union secretary., savs the local is
prepared to protest against anybody
getting anyvthing when it hurts the
musicians. Harrah's plans call for a
1.000-scat theatre which will be a
true theatre with no tables. and in-
cluding an onstage ice rink. and will
be able to handle almost any form of’
entertainment.

Since all the hotels have switched
to in-house revues tor the nightly en-
tertainment required by state law.
the AFM local is concerned that use
of taped music 1o support the show
would be sought by all the resort ho-
tels.

Retailer Gurza

e Continued from page 29
the huge Mexican populace in this
area.

He is trving 1o fill out some inven-
tory slots with cutouts and deletions.
This schlock is difficult 10 obtain in
Latin product. Makers often mark-
down slowmoving catalog or rere-
lease it on a budget line. Larger sup-
pliers like his tormer employer.
Pickwick. seem to get first crack at
the trickle of overstock that is sold at
deflated wholesale prices. he feels.

Two AMers. KALI and KWKW.
appear to best entice album buyers
into Disco Centro. Guirza finds. “Le
Opinion,” the spanish daily. too, in-
duces Mexican patrons into the
store. Both are on Gurza’s ad
budget. which he says must come
from his own funds primarily at the
start.
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LUNDVALL, RICE NAMED

Country

New CMA Board Choices
Reflect Emergent Priorities

NASHVILLE-With an eye
toward the future growth of country
music in a period that’s clevating it
into a high-demand musical entity,
the Country Music Assn. is setting its
annual priorities through the elec-
tion of a new board of directors.

Bruce Lundvall, president of CBS
Records in New York. has been
named chairman of the board for
1980-81. while Tandy Rice. presi-
dent of Top Billing. Inc. in Nash-
ville. has been voted the new CMA
president.

Lundvall’s appointment as board
chairman is viewed by industry insi-
ders as a significant link between
Nashville and other major music
centers and likely to increase across-
the-board emphasis on country’s in-
creasingly important role nationally.

The recent CMA elections saw
Tom Collins of Pi-Gem/Chess Mu-
sic named executive vice president.
with the following choscn as vice
presidents of the organization: Bob
Sherwood. Phonogram/Mercury.
New York: Don Zimmermann.
Capitol Records. Los Angeles: Jerry
Bradley, RCA. Nashville: E.W.
Wendell. WSM. Inc., Nashville:
Jimmy Bowen. Elektra/Asylum.
Nashville: Ken Kragen. Kragen &
Co.. Los Angeles: Charles Scully,
SESAC. New York: Lee Zhito. Bill-
board. Los Angeles; Leonard Feist,
National Music Publishers Assn.,
New York; Jim Duncan. Radio &
Records. Los Angeles: Dick Blake.
Dick Blake International. Nashville:
and Andy Wickham. Warner Bros.
Records, Los Angeles.

Mervyn Conn of the Mervyn
Conn Organization in London has
been elected international vice presi-
dent. CMA’s 1980-81 secretary is
Barrie Bergman of the Record Bar,

with Sam Marmaduke, Western
Merchandisers, serving as assistant
secretary.

Neil Rockoff. KHJ-AM in Los
Angcles, is the newly-elected treas-
urer. with Mary Reeves Davis of Jim
Reeves Enterprises in Nashville cho-
sen assistant treasurer. Singer

By KIP KIRBY

Brenda Lec is sergeant-at-arms, and
Dan McKinnon of KSON-AM in
San Diego is assistant sergeant-at-
arms. Glenn Snoddy of Woodland
Sound Studios in Nashville will act
as the CMA historian for the new
lern.

These new officers join current
CMA directors Dick McCullough
and Katie Coke. representing ad
agencics; Barbara Mandrell and
Don Reid in the artist/ musician cat-
egory: Jack D. Johnson and Don
Light for artist manager/agent: Joe
Sullivan and Betic Kaye in the talent
buyer/promoter group: Bill Ander-
son and Tom T. Hall. composers:
Dale Turner and Len Ellis. disk
Jockey category: A. Torio and John
Davies. international: Ed Konick
and Bob Austin. publications: pub-
lishers Bill Lowery and Ralph Peer:
Don Nelson and Jim Slone in the ra-
dio/tv group: Jim Foglesong and
Bruce Lundvall for record com-
panies. Hutch Carlock and Jim
Schwartz in the record merchandiser
category: and directors-at-large
Chic Doherty. Joc Galante, Irving
Waugh. Rick Blackburn, Hal David
and Sam Lovullo.

If the past year saw increased in-
ternational activity for country mu-
sic. the coming year is expected to
place even stronger emphasis on the
areas of film and television expo-
sure.

I sce the 1980s as the space age of
clectronic media.” says new CMA
president Tandy Rice. I would
hope that we will be taking a more
positive and aggressive approach
toward using our resources in this
area for country.” Rice also hopes to
see stronger CMA membership from
the ranks of country radio.

Echoing this sentiment is Jo
Walker, executive director of the
CMA. She points to the inter-
national and domestic popularity of
country music—noting that plans are
now in the works for the April board
meeting of CMA 1o be held in Lon-
don—and says she believes movies
and television will play an increas-

AN

PERFECT HARMONY—Rex Atien Jr. and Margo Smith combine efforts for

their first duet, “Cup Of Tea,"” shipped in mid-November. Both Warner Bros.
artists will continue solo careers, but plan to perform together for several
shows.

ingly relevant role in the expansion
of country.

Other areas she hopes will be fo-
cused upon in the coming year are
merchandising of country music at
the retail and rack levels, more re-
search. and perhaps production of a
new documentary film similar to the
one CMA did in 1971. titled “For
My Next Number.”

A major first for the CMA isiits in-
volvement with the National Kidney
Foundations nationwide country
music radiothon slated for March 7-
8. 1981. It marks the first time the
CMA has lent its support (o a na-
tional event of this kind sponsored
by a voluntary health agency (and is
also the first national public educa-
tion and fund-raising event in the
Kidncy Foundation’s history).

The upcoming radiothon. ofti-
cially sanctioned by the CMA. is ex-
pected to involve .more than 125
country radio stations and will be
hosted by Ralph Emery of WSM-
AM. Each National Kidney Foun-
dation affiliate is responsible for
producing the radiothon in its area:
the national office will produce 30-
minute segments o be aired every
hour.

Charlic Daniels and Brenda Lee
have agreed to act as cochairmen of
the event, hosting portions ot the na-
tional segment with Emery. Other
country artists expected to partici-
pate in the event are Tom T. Hall.
Barbara Mandrell. Kenny Rogers,
Ronnie Milsap. Johnny Cash. the
Oak Ridge Boys. Mel Tilhs. Jerry
Clower. Jerry Reed and the Statler
Brothers.

This country music radiothon is
intended to become an annual cvent
to take place every second weekend
in March, which i1s national kidney
month in the U.S.

News-
breaks

® NASHVILLE — BMI recently
hosted a reception and dinner for
the Atlanta Songwriters Assn. prior
to the organization’s showcase con-
cert for 13 of its member writer/art-
ists at a local nightclub. The show-
case is an annual event designed to
feature Atlanta musical talent for
the Nashville community.

e NASHVILLE — Barbara Doss
Promotions. formerly based in Aus-
tin, Tex.. has opened offices at 1123
Church St. (615) 244-4661. She will
handle Stardust Records artists Billy
Grammer, Bill Carlisle and Jack
Randy.

® NASHVILLE — Sirengthening
the group’s foreign base, the Bel-
lamy Brothers embark on an inter-
national television promotion tour
through mid-December. covering
England. Germany, Austria, ltaly
and Holland.

e CENTRAL, Miss.—Jerry Clo-
wer has been chosen to serve as the
Mississippi Marine Corps Reserves’
1980 “Toys For Tots™ chairman.
Clower will donate his services in tv,
radio and print spots seeking to raise
20.000 Christmas toys for needy and
underprivileged children. Clower
himselt is a resident of this area. re-
siding in Yazoo City. Miss.

wWww.americanradiohistorv.com

ART NOTES—RCA artist Eddy Arnold, right, presents Nashville television
host Dan Miller with a copy of his favorite picture. Arnold discussed art, both
visual and aural, on a recent taping of the local WSM-TV show, ‘‘Miller And

Company.”

NASHVILLE—Some
say it's a lot of bull.
But that’s the whole idea be-
g hind the current craze of riding
mechanical bulls. And country
music, never one to lag far be-
hind a popular social phenom-
enon. is now producing a herd of
bull-riding singles designed to
spur the fad even further.
Following in the hoofprints of
“Urban Cowboy™ come such ti-
tles as “Beulah And The Bull” by
Buck Board on Crummy Rec-
ords. “The Bucking Machine” by
rodeo rider Chris LeDoux (who
has proven himself adept on both
the mechanical version and the
real thing), “Ride That Bull. Big
Bertha™ by Marlow Tackett on
Kari Records. “Gone To Gil-

people

< THIS MONTH’S FAD

Bull-Riding Singles

ley's” by James Pastell on RSD,
and most recently, Liz Lyndoll
has lassoed the first female bull-
riding single. “I'm Gonna Ride
Gilley’s Bull” on Koala Records. %

Not only that, but she doesn’t
intend to stop with one single:
Lyndell is also planning to cutan
entire album of new wave urban
cowgirl tunes about contempo- z
rary cowboy life in the big city.

The Tackett record. “Ride
That Bull. Big Bertha.” is on the
Hot Country Singles chart this
week at 92.

Comments one artist about the
current crop of bull-baiting sin-
gles, *1 guess you could say we're Z
looking for the big bucks.”

KIP KIRBY

P
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Epic, Gilley’s,

Pro-Art Tie

On ‘Urban Cowgirl’ Promo

NASHVILLE—Epic is coordinat-
ing an “Urban Cowgirl™ promotion
in conjunction with its artist Mickey
Gilley. tieing-in with Gilley's Club
in Texas and the Pro-Art Poster Co.

The contest debuted in early No-
vember under the logo. “The Urban
Cowgirl National Promotion Con-
test.,” and will run through the
month of December. involving na-
tional country radio participation in
projected 20 markets.

Contestants will send in a per-
sonal “urban cowgirl” photo to their
nearest contest station for judging
by Epic and individual radio per-
sonnel.

A total of 50 local “urban cow-
girls” will be selected. along with a
local grand prize winner in each
market. Local winners will receive a
Gilley T-shirt and album. while lo-
cal grand prize winners will get a
pair of Gilley’s brand jeans. a jean

For the Record

NASHVILLE—The artist appear-
ing on the recent MDJ Records
showcase at the new Home of Ala-
bama in Birmingham was Litle
Willie Rainsford. not Little David
Wilkins, as was reported in the Nov.
15 *Nashville Scene™ column.

vest, windbreaker. belt buckle, shirt
and a complete Gilley Epic LP cata-
log.

All local grand prize finalists will
be eligible for the national grand
prize. From the 23 chosen nominces,
three winners will be announced to
receive an expense-paid trip to Gil-
ley's Club in Pasadena, Tex., where
they will be photographed for a Pro-
Art poster.

The top prize winner will be
awarded a contract by Pro-Art pro-
viding her with royalty payments on
the sales of her individual poster.

Gayle On CBS-TV

NASHVILLE-—Crystal Gayle
hosts her second prime time tele-
vision special Thursday (4) with
guests Eddie Rabbitt, Dionne War-
wick and the Charlie Daniels Band.

Gayle’s CBS special will air na-
tionally from 9-10 p.m. The show
was taped on location in Nashville,
Los Angeles and Provo. Utah and
leatures a Gayle medley of blues
and torch numbers, along with sev-
eral selections from her current LP.
“These Days.” Gayle will also per-
form with each of her guests on the
variety special.
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Billboard

Survey For Week Ending 11/29/80

Hot Country Singles .

€ Copyright 1980, Blliboard Publications. Inc. No part of this publication may be reproduced, stored in a retrieval system. or transmitted, in any torm
or by any means, electronic. mechanical, photocopying, recording, or otherwlise, without the prior written permission of the publisher.
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ﬁ 16 8 CJ (;‘PAAANN"(J;(SJTESD(T)M&)SESWC..W’:M A (N. Sallitt), Warner/Curb 49585 (Al Gallico, Turtle, BMI) (- Tagtar 5! loee), ok gl
— Rich First Lady/B ]
(7 i S G, Enis nr | 1| 41 | 15 | THENE FROM THE DUKES 0F iy s
(Chess, ASCAP) A —Waylon Jennings 83 | 84 2 | | WANT THAT FEELING AGAIN—gill Anderson
oY (20| 6 | 1 THINK L JUST STAY HERE AND i Hatods, 61 (B. Anderson), MCA 51017 (Stalion, BMI)
DRINK—Merle Haggard
(M. Haggard, NCA 5014 (nade Tre, B 52 | 31| 14 | ON THE ROAD AGAIN=wite Nelson Yy | D | MY LADY LOVES WE - wae
W | 19 | 11 | NORTH OF THE BORDERoney rtiues D ST A | [ e S O 101 Glckont, )
(5. Davis, B. Sherril), Epic 9-50932 (Algee, BMI) 53 (321 15| I'M NOT READY YET—teore ﬁ IEZXEZN) | TEN ANNIVERSARY PRESENTS—sim owen
—Gearge Jones
- ) (J. Owen), Sun 1157 (House OF
21 4 EELI?:Y"’E‘"?; Engjﬁ':%s:éf:u;loygd?li kv:{;:ly;ioee (TT. Hall), Epic 950922 (Unichappel/Maorris, BMI) ﬁ l Love ‘Ser:‘elhyusningleton, gll‘VIsle)
ebdave nibridrpatch. 54 | 34 | 8| LOVE CRAZY LOVE—zela Lehr
KILLIN' TIME—Fred Knoblock and Susan Anton
22 6 GIVING UP EASY—L Everett (D. Allen, R Va'! Hoy), RCA 12703 m » )
ﬁ (. Foster, B. Rice), RCA 12111 (hpil, ASCAP) (Duiches=/Fsey:/Tiee NBMI) I ?Flo::rrrl:'gm ik ZE"C':,'S)E) ey
20 7 ] 12 | THAT'S THE WAY A COWBOY ROCKS AND 55 | 58 5 | SEEING IS BELIEVING—Donna F
R(}LLS_]““ Ward . (G. Martin), Warner Bros. 49575 (’;”::e. aB’ﬂ’l) ﬁ m !lel\{if;l;a:)ms"olndrgcgfy !g'ﬁm YOU —Sammi Smith
(T.). White), Mercury 57032 (Swamp Fox, ASCAP) . 7
, , . (Magic Castle/Blackwood, BMI)
Pr| 2| 9| THERE'S ANOTHER WOMAN=1oc Sumpe Yy | o O R - i B
(0. Stampley), Epic 9-50934 (Muflet, BM) | S wl 88 | 88| 2| HEAVEN ON A FREIGHT TRAIN—Max 0. Barnes
22 [ 23| 7| AREAL COWBOY=sily “Cras” Craddock Y2 | XTI | L B THERE (f You Ever (B Lo P eme, B
(D. Heavener), Capitol 4935 (Achord, ASCAP) Want Me)—Gail Davies
?r |0 5| oowntomy uast (8 bR e, s Y [T | ThE LaST TME-sovy co
(BCRgK.E;‘ CHEAET_J‘gie Fr]icke . . , ﬁ ' (K. Kristofferson), Columbia 11-11399 (Resaca, BMI)
ains), Columbia 111384 (Jensing/Chick Rains, BMI) * 75 2 1959—John Ande
ﬁ 27 7 | CAN SEE FOREVER IN (G. Gentry), I:Na?nerrs;rzs. 49582 (Taylor And Watts, BMI) ﬁ m ZICMKacgr JHMEW':LE?%S":"{O#QNNE—Bobby Hood
YOUR EYES— i Southern Nights, ASCAP)
e Me,cmas;‘otata"t(lézmbine BMI) ﬁ 69 3 ?EI%ECNOTIGT:!IESATI’MEI;STSZ%? ThMDmas/ioqlleyA n (Southern Nights, ASCAP)
. Nl , QUNDIF N HYHA ) U
ﬁ 281 8| SOMEBODY'S KNOCKIN'—Teri cibss y L ReMoon /2! ) 91 | 91| 4 | (Sittin’ Here) LOVIN' YOU—Troy Shonden
& Penney, ). Gillespie), MCA 41309 ﬁ 73 4 A LITTLE BITTY TEAR—Hank Cochran (). Sebastian), Tele Sonic 804 (Faithful Virtue, BMI)
(Chiplin/Tri-Chappel, ASCAP/SECAC) (H. Cochran), Eiektra 47062 (Tree, BMI)
ﬁ 2l e e e s oM J 9219 3 RIDTE THAT BULL BIG BERTHA— Mariow Tackett
(M. Foree, F. Rose), Capitol 4940 (Milene, ASCAP) ﬁ 74 3 ?ROLDORAD? CCOUNJRY MORN(I:NG—Q?J Boore (M. Tackett. ). Gilbert), Kari 114 (Little Wendy, BMI)
uncan, J. 8 /Curb
So7| 35| 6| CHEATIN' ON A CHERTER=torets Lyn Gandne, 51 Gerwios, 2500 93 | IECKCNp | YOU'RE A PRETTY LADY, LADY —fy sunsers
(). Wilson, W, Bomar), MCA 51015 (Music City, ASCAP) ﬁ (G. Cleamer), Hillside 80-05 (Air Cap, SESAC)
) 67 3 | WHATEVER HAPPENED TO THOSE
iﬁ? 40 3 | BEAUTIFUL YOU—-The pak Ridge Boy
(- Hame), VA 51022 (Gl Beaings!, ASCP) R)RIHNal'l(IEGMiSngNESBE:g;E;e Elektra/Curb 47070 St !‘W‘.)C.LTeovapsﬂJ JA %k;s:::hsr’)a "baid 106 (creen Gems.
ﬁ 36| 6 | GOODBYE MARIE—Bobby Goldsboro (Raindance/Caseyem, BMI) EMI/Rose Bridge, BMI)
(M. McDaniel, D. Linde), CBS/Curb 5400
(Music City. ASCAP/Combine, BMI) 63 | 64 5 | DEVIL'S DEN—Jack Greene _ 95 ) 46 | 15 | | BELIEVE IN YOU-Dpon williams
ﬁ 37 4 IF YOU GO, I'LL FOLLOW ﬁ (R. Jenkins), Firstline 709 (First Lady/Robchris, BMI) (R. Cook, S. Hogin), MCA 41304 (Cook House, BMI)
YOU —Porter Wagoner & Dolly Parton 71| 4| CHEATER'S TRAP—lohn Wesley Ryles 96 | 29 | 10 | A LITTLE GROUND IN TEXAS—The Capi
- —The Capita
#r (i, o Tt R ol @ g i (W Y
39 4 | DON'T FORGET YOURSELF—Tne statier Brot 97
(0. R, Vi 57037 Gmertor Cormon sy | | 72| 3| rLL LERVE THis woRLD B e e e
32| 8| 13| COULD | HAVE THIS DANCE Aune Murrsy e e i
(W. Holyhield, B. House), Capitol 4920 -
(Vogue/Maple Hifl/Onhisown, BM1) , ) 98 | 54 7 | WHO WERE YOU
76 2 | THERE'S ALWAYS ME~-fim R s -
13| 9| 11| BROKEN TRUST—erends Lee ﬁ (D. Robertson). RCA 12118 (Glacys, ASCAP) mmm"yl%‘;m it aBeand
(). Hinson), MCA 41322 (Goldline, ASCAP) ﬁ -l 3
SA7| 42| 6| BLUE BABY BLUE-tym mmsersn 2 T s 0u AND ME—temy 0ste | g9 [ 56 [ 9 | HALFTIME=1m. Tanpson
g‘ﬂll Clarl}), Collumh/igI 1-11%7:: ) - ﬁ L ' (P. Olive. ). Santoro). NSD 62 (Hitkit, BMI)
arner-Tamerlane/Flying Dutchman,
m FOLLOWING THE
ﬁ}( 45| 5| AN OCCASIONAL ROSE—Marty Robbins FEELING—Moe Bandy & Judy Bailey 100 | 63 | 11 | ANOTHER TEXAS SONG—Eddy Raven

(€. Raven), Dimension 1011 (Milene, ASCAP)

2 Superstars are awarded to those products showing greatest upward movement on the current week's chart (Prime Movers). 4 Stars are awarded to those products showing greatest airplay and sales strength. ® Recording Industry Assn. Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)
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Country

Modesto KCEY-AM Now
Leading Mid-Calif. Market

® Continued from page 19
conversation giveaway. The winner
of the contest comes to the station
and makes an on-air phone call to
the participating artist. A cassette is
made of the conversation for the
winner to kcep. Don Reid of the
Statler Brothers and Ray Price are
among the artists who have cooper-
ated in this venture.

An upcoming holiday promotion
is the “Mystery Voice” contest. in

which a performer will disguise his
voice as the “Mystery Santa Claus.”
Clues to the artist’s identity will be
given periodically throughout the
day. The winner of the contest will
receive $1390 for a grocery market
spree. which corresponds to the sta-
tion’s dial position.

“We always try to cater to our lis-
teners’ needs. by giving away things
which are practical in their everyday
lives.” explains Hopper.

First Generation’s Tie To
Columbia House Celebrated

NASHVILLE—Celebrating the
finalization of a distribution pact
between First Generation Records
and Columbia House. label presi-
dent Pete Drake recently hosted a
reception for executives of the New
York company.

The agreement calls for First Gen-
eration’s “Stars Of The Grand Ole
Opry” record series to be handled
through Columbia House’s Colum-
bia Record Club.

The visiting executives attended a
reception in their honor held at
Drake’s Nashville studio complex,
followed by an evening performance
at the “Grand Ole Opry.” where
they treated to a backstage tour of
the Opry House production facil-
ities.

In for the event were Ben Ordo-
ver, president of Columbia House;
Ralph Colin. vice president of busi-
ness affairs; Lee Graham. vice presi-
dent of music marketing; and Bruce
Thurlby, director of a&r.

Also on hand for the festivities
were First Generation artists Billy
Walker. Justin Tubb. Jan Howard,
Billy Grammer. Del Wood and the
Vic Willis Trio.

Representing the Nashville music
community were Frances Preston
and Dei Bryant of BMI, Bill Ivey of
the Country Music Foundation,
Frank Jones of Warner Bros., Hal
Durham and Debbie Logue of the
“Grand Ole Opry.” Mae Axton of
Jeremiah Records and Nashville
sheriff Fate Thomas.

Chart Fax

By SHARON ALLEN

In a tight situation, such as the one repre-
sented in Billboard's top 5 this week, it would
have been hard to predict the next No. 1 song.
In this case, however, Crystal Gayle achieves the
magic number with “If You Ever Change Your
Mind.” Her stiff competition in the top 10 in-
cludes—Kenny Rogers, John Conlee, Ronnie Mil-
sap, Alabama, Charley Pride, Larry Gatlin and
the Gatlin Brothers Band and the Bellamy
Brothers.

A glance down this week's Hot Country Sin-
gles chart reveals that nearly 25% of the tunes
were penned by the artists performing them. We
can chalk up a “first” for the successful song-
writing team, Kye Fleming and Dennis Morgan,
who place three times in the Top 20 with Ronnie
Milsap’s “Smokey Mountain Rain,” at super-
starred 4, “Tumbleweed" by Sylvia at 10 and
“The Best Of Strangers” by Barbara Mandrell,
at starred 13. This sets a record for the dynamic
songwriting twosome.

Razzy Bailey makes a major jump of 18 posi-
tions with his double-strong, double-sided, “I
Keep Coming Back/True Life Country Music.”
Then Tompall and the Glaser Brothers move 16
places into the superstarred 43 position and
John Anderson leaps and bounds 17 places to a
superstarred 58.

Other prime movers include—Steve Wariner
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at starred 48, Hank Cochran at starred 60, Pat
Boone follows at starred 61, the Oak Ridge Boys
move from 40 to 28 with “Beautiful You™ and Ed
Bruce moves up a dozen places to superstarred
40 singing “Girls, Women and Ladies.”

Mel Street moves upward 11, as does Dickey
Lee and Debby Boone. This marks the first time
Debby & pappa Pat have charted concurrently
on Billboard's Hot Country Singles.

Dolly Parton makes a big splash with her 9
to 5" single which was lifted from the “9 To 5
And 0dd Jobs” LP released in conjunction with
the 20th Century-Fox movie production. Par-
ton's single debuts at starred 47 this week, leav-
ing us to eagerly await her acting debut.

Other key debuts include—Charley McClain,
Gail Davies, Moe Bandy and Judy Bailey, Mel
McDaniel, Roger Bowling, Sheila Andrews, the
Amazing Rhythm Aces, Chris Waters, Jim Owen,
Fred Knoblock and Susan Anton, Sammi
Smith and Johnny Cash.

NATIONAL OUT-OF-THE-BOX-BREAKOUTS:

YOU'RE A PRETTY LADY, LADY—Ray San-
ders—KBBQ-AM, Ventura; KCEY-AM, Modesto;
KEBC-FM, Oklahoma City; KFDI-AM, Wichita;
KLZ-AM, Denver; KNIX-AM, Phoenix; KYNN-AM,

“0Omaha; WAXX-AM, Chippewa Falls; WDBX-AM,
Eden, N.C.; WKCW-AM, Warrington; WYNK-AM,
Baton Rouge.

PICK UP THE PIECES, JOANNE-Bobby
Hood—CKLW-FM, Detroit; KFDI-AM, Wichita;
KHAK-AM, Cedar Rapids; KOYN-AM, Billings;
KZUN-FM, Spokane; WCBX-AM, Eden; WDXB-
AM, Chattanooga; WHIM-AM, Providence; WIVK-
AM, Knoxville; WKCW-AM, Warrington; WMAY-
AM, Springfield; WPCM-AM, Burlington; WSLC-
AM, Roanoke; WTMT-AM, Louisville.

BUBBLING UNDER THE TOP 100:
101—Love Fires—Don Gibson (Warner Bros.)
102—Song Of The South—Johnny Russeli (Mer-

cury)
103—The King Of Western Swing—Hank Thomp-
son (MCA)
104—1've Loved Enough—Jim Rushing (Ovation)
105—You Are A Liar—Whitey Shafer (Elektra)

LP ACTION:

Liberty artist, Kenny Rogers, continues to
hold the No. 1 position with “Greatest
Hits." The Charlie Daniels Band LP, en-
titted “Full Moon,” sold platinum this
week, and “The Best Of Eddie Rabbitt”
sold gold.

“Encore” by Mickey Gilley debuts at starred
48, and Moe Bandy's LP “Following The
Feeling” debuts at starred 55.

Nashville

. Scene |

By KIP KIRBY

Nashville songwriter Steve Young is enjoying
the singular honor of having the only tune not
written by members of the Eagles included on
the band's just-released double live album.
Young's beautiful “Seven Bridges Road” is a
highlight of the LP, and the talk is that it's being
considered for a forthcoming Eagles single. . ..
It's also rumored that Young himself is up for a
major label artist deal. He was formerly with
RCA in Nashville, and qualifies as one of this
town's more talented individuals.

Concert activity around Nashville recently in-
cluded a dazzling sellout performance by Dire
Straits at the Exit/{n, and a doubleheader show
with Steve Forbert and Emmylou Harris at the
Opry House. Dire Straits was making its first
Nashville appearance, and producer Barry Beck-
ett dropped in from Muscle Shoals to sit in with
the group for a song or two on keyboards. Em-
mylou’s show introduced a newly-reorganized
Hot Band with a guest appearance by former
group members Ricky Skaggs and the White
Girls. Skaggs, Cheryl and Sharon drew strong au-
dience response for their spine-tingling back-
ground harmonies and added fine energy to the
proceedings. Watch for a Capitol LP to be re-
leased by Buck White and his talented daugh-
ters early next year. Also watch for Skaggs to
sign with a major Nashville record company
shortly.

And during one of Harris' finales, keyboard
whiz Tony Brown (now a member of Rodney Cro-
well's Cherry Bombs) rejoined his former com-
padres onstage to toss in his own brand of spar-
kling piano dynamics. That's one of the
advantages of acts playing Nashville—they're
never at a loss for famous sit-in guests since so
many artists are now living in Music City.

Due to the extraordinary response the Oak
Ridge Boys have gotten for their a cappella ren-
dition of the “Star-Spangled Banner” at the re-
cent World Series playoff game in Kansas City,
it's going to be released as a single. The Qaks
are in the studio now with producer Ron
Chancey cutting an a cappella version, which
MCA plans to distribute to all radio formats.
Many stations have expressed interest in using
the Oaks' version as their nightly sign-off.
Hmmm, wouldn't it be something if America’s
national anthem were also to become a No. 1
country single?

Kenny Rogers’ musical director, Edgar
Stuble, is producing legendary hornman Al Hirt
at Nashville's Studio By The Pond. Stuble says
it's something different for Hirt, and he's using
members of both Kenny's band and Dottie
West's as well. Hirt will be using a variety of ma-
terial, including songs by Thomas Cain and Gene
Golden, with support by members of the Nash-
ville brass sections.

Recently spotted in Nashville was L.A. pro-
ducer Michael Lloyd checking out local songs for
some of his acts, who include Susie Allanson,
Bill Medley, the Burrito Brothers and the Hud-
son Brothers.

Nashville Scene welcomes producer Steve
Buckingham to town. Buckingham, who has pur-
chased a farm just outside town, works with Me-
lissa Manchester and Dionne Warwick, among
others.

Moe Bandy recently warmed up a crowd at a
Democratic rally in Fort Worth, Tex., prior to a
speech by President Carter near Election Day.
Afterward, Carter asked Bandy to ride with him
in the presidential limousine out to the airport
so they could chat further about country music.
When a local photographer snapped their pic-
ture together, Carter turned to Bandy and com-
mented wryly, “Well, if | win this election, the
picture might be worth something.” Of course,
subsequent events turned out differently, but
Bandy notes that the president is still an avid
country fan.

Stephanie Winslow plays the Shy Clown in
Reno for a week-long engagement. . . . Deborah
Allen guested on Don Keith's morning show over
WJRB-AM in Nashville. . . . And Joe Sun spent an
evening on the air with deejay Chuck Morgan
during his late-night WSM-AM clear-channel
program. . . . Ed Bruce has just finished doing a
series of Burger Chef radio and tv commercials
produced in Nashville.

Bill Anderson, Johnny Duncan and Bobby
Bare have taped segments at the Opry House for
a national Cerebral Palsy Telethon to be aired
Jan. 17-18 on ABC. Their portions will be in-
cluded in a special country music section of the
telethon hosted by Paul Anka.
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2|l Artist, Label & Number 2 w!® Artist, Label & Number
(3= (Dist. Label) ElS|= (Dist. Label)
1| 6| GREATEST HITS 39| 39| 4| LOOKIN' GOOD
t Kenny Rogers, Liberty L00 1072 Loretta Lynn, MCA 5148
21 2| 9! GREATEST HITS @ 40| 32104 WILLIE AND FAMILY
Anne Murray, Capitol SO0 12110 LIVE A
Willie Nelson, Columbia
3| 4| 7| GREATEST HITS
Ronnie Milsap, RCA AHLL 3772 4l 3l 2 2;]:):5:42?“6"]' BLUES
4| 3|15| |BELIEVEIN YOU . fohn Conlee, MCA 3246
L 42| 48| 3| UIGHT OF THE STABLE
5| 5(13| HONEYSUCKLE ROSE A Emmylou Harris,
Soundtrack Warner Bros. BSK 3484
e T e 43| 36| 13| ELVIS ARON PRESLEY
10 | 10 | THESE DAYS Elvis Presley, RCA CLP8-3699
sl :;g:l';;:‘.c"'"’“"" O3Bt aa| 41| 39| THERE'S A LITTLE BIT OF
HANK IN ME
Eddie Rabbitt. Elektra 6E-276 Charley Pride, RCA AHL1-3548
8| 9| 4| GREATEST HITS 45| 44! 8| KILLER COUNTRY
The QOak Ridge Boys, MCA 5150 lerry Lee Lewis, Elektra 6€ 281
91 71 9] 1AM WHAT | AM ﬁ 55( 2| TAKE ME BACK
George Jones, Epic JE 36586 Brenda Lee, MCA 5143
fy|12| 9] LOVEIS FAR 47 42| 32| ASK ME TO DANCE
Barbara Mandrell, MCA 5136 Cristy Lane, United Artists LT 1023
11| 6|28| URBAN COWBOY A ¥y T encore
Soundtrack, Asylum DP 90002 Michkey Gilley, Epic JE 36851
12| 13| 7| HELP YOURSELF 49| 52( 33| GIDEON A
Larry Gadlin & the Gatlin Brothers Kenny Rogers, United Atists
Band, Columbia IC 36582 LOD 1935
13 (17| 26| MUSIC MAN ® 50( 46| 4] DREAMLOVERS
Waylon lennings, RCA AHL1-3602 Tanya Tucker, MCA 5140
, 51| 49| 62{ KENNY A
14118 25 rLYABHAOMMAE SN Kenny Rogers, United Artists
LWAK 979
Alabama, RCA AHL1-3644
15 {15 13| PORTER AND DOLLY 22 o ik (Y)(l),lll_&vBJODY e
TR | ol ol ] e
16 | 20 | 12| RAZZY p
Razzy Bailey. RCA AHLI 3688 54| 47 5 ;(:UA':LK] tgim
17 { 11| 83| GREATEST HITS A Bobby Bare, Columbia IC 36785
Waylon Jemnings, RCA MLLSSTS | oy | PSSl FQLLOWING THE FEELING
ﬁ 23 8| HARD TIMES ) Moe Bandy, Columbia JC 36789
Lacy J. Dalten, Columbia JC 36763 5| 61| 27 THE BEST OF DON
1919 17| FULL MOON A WILLIAMS VOL. Il @
The Charlie Daniels Band, Don Williams, MCA 3096
8 (78 S 57| 57| 19| WHERE DID THE MONEY
201 21| 20| THATS ALL THAT GO?
MATTERS Hoyt Axton, Jeremiah JH-5001
ety (g, s A3 e 58 (58| 2| CHRISTMAS WITH SLIM
21| 25| 4| BACK TO THE BARROOMS WHITMAN
Merle Haggard, MCA 5138 Siim Whitman, Epic JE 36847
22 (16| 5| TEXAS IN MY REAR VIEW 59| 50| 55| WHISKEY BENT AND HELL
MIRROR BOUND
Mac Davis, Casablanca NBLP 7239 Hank Williams Jr.,
23| 22| 24| SAN ANTONIO ROSE g T
Willie Neison and Ray Price, 60 [ 66| 74| FAMILY TRADITION
Columbia 36476 Hank Wi(I:IiamSGEJy_194
Elektra/Curb 6E-
24 [ 24| 3| LOOKIN' FOR LOVE
Johnny Lee, Asylum 6E 309 61| 51 3 g(E)AN;'II" IT BREAK YOUR
25| 14| 23| HABITS OLD AND NEW Con Hunley.
Hank Lwilliams Jr. Warner Bros. BSK 3474
Etektra/Curb 6E-278
62| 54| 35| MILSAP MAGIC
26 (29|27 'E‘OSEIS LN T“vf SN(;W Ronnie Milsap, RCA AHL1.3563
e 63|56 | 31| THE WAY | AM
Merle Haggard, MCA 2339
27| 28| 6| SONGS | LOVE TO SING
slim Whitman. Epic JE 36768 64168 9 ;E#NSGBOUND AND
28| 26| 6| TOGETHER AGAIN
George Jones & Tammy Wynette, iy . vk
SR SISt il (! 55 (v)vglLLAJWS RCA AFL1A321
ylon Jennings, .
29| 34| 16| 10th ANNIVERSARY
The Statler Brothers, 66 (71|39 TOGHH,ER L
Mercury SRMI 5027 The Oak Ridge Boys, MCA 3220
30| 35(134| STARDUST A OF |(0,§ S5 T SUMESROASREIEE
alal 3 :::;A";'S”“' Criomia U8B United Ansts L00-982
A 68 1 62| 27| MILLION MILE
Patsy Cline, MCA 3263 REFLECTIONS
32| 33] 14| SOUNDTRACK The Charlie Daniels Band, Epic
Smokey And The Bandit 2, JE 36751
s 69| 69| 11| NO ONE WILL EVER
33 (40| 55| THE BEST OF KNOW
EDDIE RABBITT @ Gene Watson, Capitot ST 12102
Elektra 6E 235
70 [ 65| 21| GREATEST HITS
341 30 9 FAMILY BIBLE Larry Gattin And The Gatlin
Willie Nelson, MCA/Songbird 3258 Brothers Band. Columbia JC 36488
35| 43| 14| SMOOTH SAILIN 71|63 | 33| IT'S HARD TO BE HUMBLE
T.G. Sheppard, Mac Davis, Casablanca NBLP 7207
Warner/Curb BSK 3423 72 (74 | 36| COAL MINER'S DAUGHTER
36 (31| 5| REST YOUR LOVE ON ME Soundtrack, MCA 5107
Conway Twitty. MCA 5138 73 (75| 82| BLUE KENTUCKY GIRL
37 | 45103 THE GAMBLER A Emmylou Harris, Warner Bros.
Kenny Rogers, United Artists BSK 3418
UA-LA 934-H 74 (64 | 36| LACY ). DALTON
38| 37 |149| TEN YEARS OF GOLD A Columbia NIC 36322
Kenny Rogers, United Atists 75 | 67 | 30 | DOLLY DOLLY DOLLY
UA-LA 835-H Dolly Parton. RCA AHL1-3546

¢ Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime
Movers). ¥ Stars are awarded to those products showing greatest sales strength. ® Recording Industry Assn. Of
America seal for sales of 500,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales

of 1,000,000 units. (Seal indicated by triangle.)
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3 Atlanta Pools Collab
To Push Disco LPs

NEW YORK —Three Atlanta-based
record pools, the Dixie Dance
Kings, the Aqua Pool and the At-
lanta Underground Record Pool are,
in an unusual show of solidarity,
working together in an effort to bet-
ter promote new dance music rec-
ords through the clubs they repre-
sent.

The three pools. with a combined
membership of more than 100 disco
deejays throughout the Southeast.
service a broad cross-section of
straight. gay. black and mixed clubs.
The liaison, unusual among record
pools which have gained a notoriety
for feuding among themselves, is de-
signed to give member clubs special-
izing in certain types of clientele, ac-
cess to a broader choice of music
programming than they would nor-
mally have.

As Dan Miller, head of the Dixie
Dance Kings pool explains; “We
have noticed some diversification in
our playlists in the last six months.
While all our member clubs seem to
be playing a wider variety of music,
a very distinct pattern is emerging.”

Explaining the changes Miller

" continues. “About 80% of the prod-

NOVEMBER 28, 1980 BILLBOARD

uct played in our region lies in the
crossover range and can be success-
fully played in most clubs. However.
the remaining 20% remains some-
what polarized. For example, while
the new wave group Devo is number
one among Georgia clubs serviced
by the Dixie Dance Kings, the group
is receiving almost no play at r&b
oriented clubs serviced by Aqua and
the Atlanta Underground.

“In turn. Zapp’s record is a favor-
ite among members of Aqua and the
Atlanta Underground Pool, but is
not getting enough play to be of any

Chi Club Remodels

CHICAGO-The Apollo South
disco located in Harvey, Iil., has un-
dergone extensive remodeling under
supervision of Carl D. Bogan of At-
lanta, Ga. The club reopened Oct.
15.

One of the noteworthy new inte-
rior fixtures is a custom designed
pyramid waterfall with 200 gallon
capacity.

significance in clubs serviced by the
Dixie Dance Kings.”

Miller continues: “The trend indi-
cates that while most of the clubs
serviced by all three pools are pro-
gramming most available dance mu-
sic product. those rooms connected
with the Dixie Dance Kings are hav-
ing more success with high energy
new wave sounds, while members of
the Aqua Pool and the Atlanta Un-
derground Pool are enjoying better
audience responses with music fea-
turing beats-per-minute under 115.”

Miller stresses that the new inter-
action between the three Pools in no
way suggests a shift towards a
merger. He states all three pools
have well-established distribution
and feedback systems, a merger
would be counter-productive. He
adds, “What we are doing in essence
is working closely together, exchang-
ing product and promotional ideas,
and assisting each other with our
roster systems and feedback sheets.

“We are also working closely with
the labels that service us with prod-
uct. and urging them to ship more
copies of strong r&b product so that
we can all better cover the vital r&b
market,” states Miller.

Product serviced by the labels to
Aqua and the Atlanta Underground
through the Dixie Dance Kings is,
according to Miller, fed back in the
Dixie Dance Kings usual formats on
Aqua and the Atlanta Under-
ground’s feedback sheets. and is
promoted the same way that Dixie
Dance Kings promotes other prod-
ucts it handles.

Miller also discloses that some
member deejays of the Aqua pool
are reporting their top 20 tunes to
Jonathan Rivers, r&b chart coor-
dinator of the Dixie Dance Kings.
States Miller, “We feel that with this
input, our r&b chart will be more re-
flective of the market.”

Miller states that while all three
pools remain independent, the new
cooperation between James Dicker-
son (the Aqua Pool) and Steve Rhim
(the Atlanta Underground), “will al-
low us not only to give every dance
music release the best possible expo-
sure. but also to more quickly recog-
nize the potential for crossover.”

Club Owners and Managers!

Now, increase traffic and profits,
give your club a bright new look with

CANSTRUT DANCE FLOOR MODULES

Amazingly Low priced!

Give your club a new image, increase traffic
and profits with a dazzling Canstrut dance
floor. The highly reflective surface creates
brilliant everchanging patterns — makes
your present lights really come alive. Result?
A totally new look without costing you a
penny more in lighting and controllers.

Torture Tested

This stainless steel Canstrut floor is
virtually indestructable, cannot be damaged
by cigarettes, liquids or rough treatment.
Amazing stainless steel alloy self polishes —
never wears out even under torture
treatment. Easy to clean with a simple
mopping; cuts your maintenance COsts.

Easy to Install

Sturdy floor modules are easily assembled
to fit your floor size. Sections lock together in
any direction. No tools required. No need to
drill, nail or cement to your present floor.
All you require is a flat surface and your
Canstrut dance floor can be installed in less
than one hour. This miracle floor comes
complete with special trim pieces that lock
into place around the outside edge.

Flexible
Move things around! Canstrut modules

can be easily unlocked to change shape, size
or location. Start with a small floor, add

modules as you nced. Want to use your
premises for some other temporary purpose?
New Canstrut modules can be easily
removed and stored between use.

1

Canstrut dance modules mean business —
Inquire now!

Super-strength stainless steel is reinforced
with a specnally formulated bonded wood
core — 3/4" thick. This gives you a solid
resiliant surface. the kind of dance floor your
patrons want!

Order Now Before Prices Rise

Find out now how you can dress up your
club, improve traffic and profits, at an
amazingly low price. Write, phone or telex
today for the complete story. Immediate
shipment from our Buffalo, N.Y. warehouse.
Contact Randle Brown, President, Canstrut
Manufacturing Ltd., 60 Production Drive,
Toronto, Canada MIH 2X8 Phone: 416-
438-6506, Telex: 065 2515S. Ask for a free
catalogue of other Canstrut club products.

“Agent or Distributor Inquiries Invited”’

Dlsco Busmess

gesmmensss DISCO GOING ROLLER? s

' Line To Purchase |
Bond’s Lengthening

Billboard photo by Chuck Pulin
TALENTED TYLER—Steve Tyler,
formerly of the rock group Aero-
smith, and now performing as a solo
artist, wows the crowd at the new
Privates dance club on Manhattan's

upper East Side.

AT REGINE’S

Police Benefit
Will Recreate
Baker’s Life

NEW YORK-—Josephine Baker,
the American entertainer who be-
came a legend in Europe, will have
her life story recreated in music and
costumes Dec. 1, at Regine’s disco
here as part of an elaborate benefit
for the New York City Police Relief
Fund.

The benefit, and the Baker seg-
ment, are being staged by Regine
and the Foreign Friends Of New
York. a non-profit organization
formed two years ago by members of
New York’s foreign community to
show their appreciation of the city
“in some tangible way.”

The Baker segment of the show is
being produced by Andre Levas-
seur, with the permission of Princess
Grace of Monaco and the Societe
des Baines de Mer. Levasseur was
responsible for creating, producing,
decorating and costuming Baker for
the final show of her life, a Red
Cross benefit given in 1974 in Mo-
naco before Princess Grace and
thousands of other specially invited
guests.

Lionel Hampton also is sched-
uled to perform at the benefit for
which prices range from $75 to $250
per person.

The honorary committee for the
benefit include such music industry
luminaries as Sammy Davis Jr., Paul
Anka, Sammy Cahn, Cab Calloway.
Charo, Cy Coleman, Ahmet Erte-
gun, Gloria Gaynor, Marvin Ham-
lisch, Quincy Jones, Neil Sedaka
and Bobby Short, as well as an as-
sorted number of Hollywood and
Broadway actors and actresses. poli-
ticians, socialites and counts, barons
and princesses.

This is believed to be the first time
in its 60-year history that the Police
Relief Fund, formed to assist wid-

(Continued on page 59)
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NEW YORK-—Goodskates Inter-
national, one of the fastest growing
roller disco operations in the coun-
try, is in the forefront of a growing
number of entrepreneurs seeking to
gain control of the troubled Bond’s
disco here.

However. chances are that in spite
of reports to the contrary, Bond’s
owners, John Addison, Maurice
Brahms, Jay Levey and Fifi Nicolas,
all facing sentencing Dec. 4 on
charges of tax evasion, may not
relinquish control of the room.

Sources close to Bond’s disclose
that its principals have put a lot of
time, money and creative energy
into the space and would like to hold
onto it, regardless of what punish-
ment they draw when they come up
before a federal judge for sentencing
next month.

The sources further reveal that
Bond’s owners anticipate that they
may have their liquor license re-
voked as a result of their run-in with
the law. and are making contingency
plans for the room in the event that
the liquor license is lifted.

These plans include working
closely with Goodskates on the es-
tablishment of one of the roller disco
company’s roller ballrooms. In the
area now occupied by Bond’s
sprawling dance floor.

The plan is in the event the liquor
license is lost to convert Bond’s into
a roller disco complex featuring
roller disco dancing, entertainment
on wheels and a skate school oper-
ated by Bill Butler (one of the na-
tion’s leading experts on roller disco
dancing) in conjunction with Good-
skates.

Apreview of this plan was pre-
sented at Bond’s Thursday (13).
It was followed by a second pre-
view Sunday (16), and a third
Thursday (20). The previews will
feature members of the Goodskates
Entertainment Co., with Randy “Dr.
Skatemore” Higginson as master of
ceremonies.. The admission fee will
be $8 per person, with a modest
charge tacked on for skate rentals
and tutoring,

The long range plan for turning
the room into a permanent Roller
ballroom will go into effect next Jan-
uary providing the club is not sold to
some other interest group before
that time.

Judy Lynn, founder and director
of Goodskates, is hdping that
whether a sale or a contractual
agreement is arranged for the oper-
ation of Bond’s in the new year. her
organization will remain a viable
force in the project.

She thinks the room and its loca-
tion are ideal for a Goodskates
Roller ballroom. and is optimist-
ically mapping several creative

plans for its future use. These, if they
materialize, include the creative
meshing of jazz dancing with roller
skating. According to Lynn. three
jazz dance companies will work with
Goodskates on this project.

Meanwhile, it is reported that
among the other companies vying
for the takeover of Bond’s is one that
is seeking to present a format of live
rock concerts plus disco dancing in
the room.

It was reported that negotiations
with this potential buyer, whose
identity has not been revealed, has
been going on behind the scenes for
some time, and that a final agree-
ment may already be in the works.

Goodskates, meanwhile, already
successfully operates the Good-
skates disco roller rink and training
school in New York’s Central Park,
as well as Roller ballroom in Sag
Harbor, N.Y. Another 20 such
rooms are slated for construction at
strategic locations throughout New
York and New Jersey.

Lynn and Goodskates also are
creative consultants to an estimated
44 roller disco rinks in such Euro-
pean countries as Germany, Swit-
zerland and Holland. They work
closely with major European rink
builders including LAS of Ger-
many, said to be one of the largest in
Europe.

N.Y. Checking
Out Clubs For
Fire Hazards

NEW YORK-—Beleaguered disco
operators in New York are again un-
der the close scrutiny of yet another
government regulatory agency. This
time the Buildings Dept., in con-
junction with the Fire Dept.. has
launched fire safety inspections of
hundreds of clubs in Brooklyn, the
Bronx, Queens and Manhattan.

According to reports, inspectors
from both city agencies have
stepped up investigations to deter-
mine whether club operators around
the city are complying with the city’s
so-called Blue Angel Law, passed
two years ago following a fatal fire at
the Blue Angel cabaret which
claimed the lives of seven persons.

According to the law, the clubs
must be equipped with fire alarms,
automatic water sprinkler systems
and adequate emergency exits. They
must also be free of hazardous flam-
mable materials. especially in their

decor. (Continued on page 58)

HOT & NEW

12"—Strikers/Body Music; Mantus/Boogie To The
Bop; Heatwave; Floyd Bock Fred Wesiey; Unfimited
Touch; Tom Brown/Thigh ngh Kool & Gang; Wil-

WE SHIP UPS WITHIN 24 hrs

ton Felder; Vivian Vee; En
Sylvester/Sell My Soul; Liquid Gold; Linx; Mask;
Pete Rlchnrdz. Snob Latoya Jackson; Amy Bol-

antment; Lipps, Inc;

; Chill Factor;

LP S—Pm Rk:hardz, Nightiife Unitd; Mau-
andu;

rice Stam; Lax; The Reddings;

Wilton Feider; Revelation; MFSB; Patrice
Rushen; Sweat Band; Phlllppc Wynne;
Tamara; Tavares; Skyy; Bootsy.

‘NEW RECORDS DAILY’
Singles 1929-1980, over 100,000 %tles in
stock, send $1.25 for catalog. Master Charge
& Visa. Call us for new imports
DOWNSTAIRS RECORDS
55 West 42nd St, N.Y., N.Y. 10036
212/354-4684 or 221-8989
Telex: 238597 DOWNS
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Disco Business

Sound, Light Equipment Markets Rise Abroad

Europe, Latin America Lure U.S. Firms

NEW YORK-The slowness of
European sound and lighting equip-
ment manufacturers to capitalize on
the burgeoning disco field has re-
sulted in a major overseas market for
U.S. manufacturers and suppliers.

This was disclosed by Stuart
Rock, president of GLI/Integrated
Sounds, a New York-based manu-
facturer of disco and cabaret sound
components.

The emergence of the European
market comes as a boon to US.
manufacturers who, in the past year,
have seen a leveling off of the disco
phenomenon in this country, and
with it, a diminution in the need for
the services they offer.

Rock confesses that the “discov-
ery” of the European market, and
the emergence of the equally signifi-
cant South American market, have
created a welcome turnaround in
what could otherwise have been a
disastrous situation for many U.S.
manufacturers. Until now, they have
focused their operations almost ex-
clusively on the U.S. disco boom.

Rock explains that U.S. manufac-
turers have been able to gain a foot-
hold in the lucrative European mar-
ket because European equipment
manufacturers have not kept pace
with the ever-growing needs of the
industry for sophisticated, state-of-
the-art products.

He continues, “European disco
operators are leaning toward bigger,
more elaborate American-style
clubs, but the equipment manufac-
turers, especially the sound systems
people, are still turning out low-end
products which do not meet current
needs.”

In tapping the European and
South American markets, U.S.
equipment manufacturers are faced
with hurdling the problem of lan-
guage differences. In GLI’s case, the
firm has appointed native distribu-
tors in each of the countries in which
it conducts business. Rock admits
that the strategy has worked well for
his company, which now does a sig-
nificant percentage of its business in
Europe, South America and even
Japan.

GLUI’s distributors are based in
such countries as Italy, England,
Germany, Holland, Luxemburg,
Belgium, France, Australia, Iceland
and all the Scandinavian countries.

Although GLI has shifted the
focus of its marketing attention from
the US. to Europe, South America
and other foreign countries, the firm
still does a comfortable amount of
business in this country.

Rock explains that although a
smaller number of new clubs is
being built here, there remains a
huge replacement market and an in-
creasingly viable roller disco market.

GLI, which boasts that it was one
of the original creators of equipment
especially designed for use in the
roller discos, is now enjoying a siz-
able share of this market.

Rock predicts that discotheques,
especially in Europe, will continue
to be big business because that con-
tinent is made up of several dis-
tinctly different countries. Unlike

Club In Scranton

Evokes Nostalgia

PHILADELPHIA—Disco nos-
talgia. featuring the top disco hits of
1974 through 1980, highlighted the
sixth anniversary party of the Times
Square disco located in the Weld-
wood complex in Eynon, a suburb of
Scranton.

The club claims the distinction of
being the innovator of disco enter-
tainment in Northeastern Pennsyl-
vania. On hand for the celebration
were such groups as Odyssey, Gats-
by and Hotline.

the United States, these countries.
especially in entertainment, are not
influenced by what their neighbors

By RADCLIFFE JOE

do. “The trouble with the U.S.”
Rock laments, “is that if one person

sneezes, the entire country catches
cold. The same is not true of Eu-
rope.”

Meanwhile. in its continuing pro-
gram of diversification. GLI/Inte-
grated Sounds'is developing a line of
sound equipment to be marketed
under the Vortec brand name and
geared for use by concert musicians.
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*Disco Business

N.Y. Fire
Inspectors
Hit Discos

® Continued from page 56

Through the combined power of
the buildings and fire departments,
club operators found in violation of
the law could face summonses that
could result in fines. and ultimately
loss of their cabaret licenses if the
violations are not corrected within a
given period of time.

The crackdown is at present being
concentrated in Brooklyn, where it is
believed that many clubs are in vio-
lation of the law.

In fact. several club operators ad-
mit that they do not have the funds
needed for installation of the expen-
sive sprinkler systems, and many are
already charging harassment on the
part of law enforcement officials.

However. officials of both the fire
and buildings department defend
their actions, stating that in many
cases offending club operators are
given ample time to correct viola-
tions before more serious actions are
taken against them.

The government officials stress
that it is not their intention to dis-
courage trade or impede the prog-
ress of an industry which provides
jobs and generates revenues for the
city.

Within recent months, New York
clubs have been the targets of crack-
downs by the State Liquor Author-
ity, the Internal Revenue Service,
the New York Police Dept. morals
squad. and members of the police
drug enforcement unit.

There is only one
line of high quality
disco light and
sound equipment.
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ATLANTA

Week
IF YOU COULD READ MY MIND-Viola Wills—Ariola
{12-inch)

2 WHip IT"/)GITES OF STEEL—Devo—Warner (LP/12-
nci

3 CELEBRATION-Kool & the Gang—Delite (LP/12-inch)
4 (TS A WAR-Kano—Emergency (LP/12-inch)

5 PRIVATE IOAHO/PARTY OUT OF BOUNDS—The B-
52's—Warner (LP/12-inch)

€ CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

7 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

3 s _lO:)m'l YOU GOT-Carrie Lucas—Solar (12-
incl

9 LOVELY ONE-The Jacksons—Epic (LP)

10 THE (Wul,l)lbim—ll cuts—Donna Summer—Geffen

11 ACTION SATISFACTION/GET DOWN, GET DOWN—
Me:‘o)dy Stewart—Roy B. Records/Brasilia (12-
nci

12 BOOGIE TO THE BOP—Mantus—S.M.I. (LP)
13 | NEED YOUR LOVIN'-Teena Marie—Motown (LP)

14 THROW DOWN THE GROOVE—Bohannon—Phase 11
Records (LP)

15 BREAXAWAY-Watson Beasley—Wamner (LP/12-inch)

BALT./WASHINGTON

This Week
1 SELL MY SOUL/I NEED YOU/FEVER—Sylvester—
Fantasy {LP/12-inch)

2 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP)
3 ALL MY LOVE-LAX.—Prelude (12-inch)

4 IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12:inch)

5 ACTION SATISFACTION/GET DOWN, GET DOWN-—
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

6 (TS A WAR/AHJIA—Kano—Emergency (LP/12-inch)
7 SHOOT YOUR BEST SHOT—Linda Clifford—RSQ (LP)

8 | NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12:inch)

9 FUNTIME—Peaches & Herb—Polydor (LP/12-inch)

10 CANT FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)

11  CAPRICORN-Capricorn—Emergency (12-inch)

12 FEEL GOOD, PARTY TIME-).R. Funk—Brass/Brasilia
(12-inch)

13 YOU OUGHT TO BE DANCIN'—People’s Choice—
Casablanca (LP)

LOVELY OME/CAN YOU FEEL IT/HEARTBREAK
HOTEL—The Jacksons—Epic (LP)

MIGHT CRUISER/GROOVITATION—Deodato—Warner
(LP/12-inch)

BOSTON

Week
SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)
LOVELY ONE/EVERYBODY—The Jacksons—Epic (LP)

| NEED YOUR LOVIN'/CHAINS-Teena Marie—Motown
(LP/12-inch)

IF YOU COULD READ MY MIND-Viofa Wills—Ariola
(12-inch)

ALL MY LOVE—LAX.—Prelude (12-inch)

CANT FAKE THE FEELING-—Geraldine Hunt-Prism
(LP/12-inch)

THE WANDERER/LOOXING UP/NIGHTLIFE—Donna
Summer—Geffen (LP)

CELEBRATION~Kool & the Gang—Delite (LP)
IT'S A WAR/AHJIA—Kano—Emergency (LP/12-inch)

REMOTE CONTROL—The Reddings—Believe in a
Dream (LP)

LET'S GET FUNKY TONIGHT—Evelyn “"Champagne”
King—RCA (LP/12-inch)

inch)
EVERYBODY/THE FUNK IS ON-Instant Funk—Saisout
(LP)

WHIP IT/GATES OF STEEL—Devo—Warner (LP/12-
inch)

THE REAL THANG-Narada Michael Walden—Atlantic
(LP/12-inch)

CHICAGO

Week
1 NEED YOUR LOVIN’/CHAINS—Teena Marie—Motown
(LP/12-inch)

SHOOT YOUR BEST SHOT—Linda Clitford—RSO (LP/
12-inch)

EVERYBOOY GET DOWN-Mouzon's Electric Band—
Vanguard (12-inch)

CAN'T FAKE THE FEELING—Geraldine Hunt-Prism
(LP/12-inch)

THE WARDERERBREALDGOWNCOLD LOVE—Donna
Summer—Geffen (LP)

ACTION SATISFACTION/GET DOWN, GET DOWN-—
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

LOVELY ONE/WALK RIGHT NOW/HEARTBREAK
HOTEL-The Jacksons—Epic (LP}

ALL MY LOVE-L.AX.—Prelude (LP)
CELEBRATION—Koot & the Gang-Delite (LP/12-inch)
WHAT CHA DOIN'—Seawind—A&M (LP)

IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

LOOK UP-Patrice Rushen—Elekira (LP/12-inch)
'S A WAR/AHJIA—Kano—Emergency (LP/12-inch)

| NEED YOU/SELL MY SOUL/FEVER-Sylvester—
Fantasy (LP/12-inch)

MASTER BLASTER-Stevie Wonder—Tamla (LP)

UPTOWN/DIRTY MIND/HEAD—Prince—Warner (LP/12-
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DALLAS/HOUSTON

Weel
SHOOT YOUR BEST SHOT-Linda Clitford—RSO (LP)

IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

LOVELY ONE/WALK RIGHT NOW/HEARTBREAX
HOTEL-The Jacksons—Epic (LP)

BOOGIE TO THE BOP-Mantus—S.M.I. {LP)

SEA BISCUIT IN THE FIFTH—Belinda West—Panorama
(12-inch)

s po:)ml YOU €OT—Carrie Lucas—Solar (12-
inc

HOW LONG/TIGHT PAIR--Lipps Inc.—Casablanca (LP)

THE WANDERER/COLD LOVE/NIEHTLIFE--Donna
Summer—Geffen (LP)

WHIP I'I"‘/)GATES OF STEEL-Devo—Warner (LP/12-
inc

TS A WAR/AKJIA—Kano—Emergency (LP/12-inch)

ACTION SATISFACTION/GET DOWN, GET DOWN—
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

COULD | BE DREAMING/HE'S SO SHY-The Pointer
Sisters—Elektra (LP)

CAN'T FAKE THE FEELING—Geraldine Hunt—Prism
{LP/12-inch)

CHEI(ED;)EI PAS/BOOGIE TALK—-Madteen Kane—Chalet

MASTER BLASTER-Stevie Wonder—Tamla (LP)

DETROIT

IF YOU COULD READ MY MIND-Viola Wilis—Ariola
(12-inch)

SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP)

CANT FAKE THE FEELIMG—Geraldine Hunt—Prism
(LP/12:inch)

CHEI(Q;)EI PAS/BOOGIE TALK—Madleen Kane—Chalet
L

HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

BREAKAWAY—Watson Beasley—Warner (LP/12-inch)
FUNTIME—~Peaches & Herb—Polydor (LP/12-inch)
TS A WAR/AHJIA-Kano-Emergency (LP/12-inch)

THE WANDERER/COLD LOVE/NIGHTLIFE-Donna
Summer—Geffen (LP/12-inch)

ALL MY LOVE-L.AX.-Prelude (12-inch)

YOUR PLACE OR MINE—Quinella—Becket (12-inch)

| NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP)

Week

LET'S GET FUNKY TOMIGHT—Evelyn "Champagne”
King—RCA (LP/12-inch)

SELL MY SOUL/FEVER/I NEED YOU-Sylvester—
Fantasy (LP/12-inch)

ACTION SATISFACTION/GET DOWN, GET DOWN-
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

LOS ANGELES

IF YOU COULD READ MY MIND—Viola Wills—Ariola
(12-inch)

HOW LONG/TIGHT PAII-anps Inc.—Casablanca (LP/
12-inch)

SEABISCUIT IN THE FIFTH-Belinda West—Panorama
(12-inch)

SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP)
CAN YOU FEEL IT—The Jacksons—Epic (LP)
TS A WAR/AHJA-Kano—Emergency (LP/12-inch)

('S NOT WHAT YOU GOT-Carrie Lucas—Solar (LP/
12-inch)

CHERCHEZ PAS/BOOGIE TALK—Madieen Kane—Chalet
(LP)

CANT FAKE THE FEELING—Geraldine Hunt-Prism
(LP/12-inch)

MONDO MAN—Roni Griffith—Vanguard (12-inch)
SPACE INVADER-Playback—Ariola (12-inch)

UPTOWN/HEAD/DIRTY MIND—Prince—Warner (LP/12-
inch)

ACTION SATISFACTION/GET DOWN, GET DOWN—
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

EVERYBODY GET DOWN—Mouzon's Electric Band—
Vanguard (12-inch)

LOOX UP-Patrice Rushen—Elektra (12-inch)

MIAMI

This Week

o e w N

LOVELY ONE/CAN YOU FEEL IT—The facksons—Epic
(LP/12-inch}

TS A WAR/AHJIA-Kano—Emergency (LP/12-inch)
SHOOT YOUR BEST SHOT—Linda Clifford—RSO (LP)
ALL MY LOVE-L.AX.—Prelude (12-inch)

MASTER BLASTER--Stevie Wonder—Tamla (LP)

| NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

PRIVATE IDAHO/PARTY OUT OF BOUNDS—The B-
52's—Warner (LP/12-inch)

CELEBRATION—Kool & the Gang—Delite (LP)

GET DOWN, GET DOWN/ACTION SATISFACTION-
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

T'S NOT WHAT YOU GOT-Carrie Lucas—Sotar (LP/
12-inch)

LEP'S GET FUNKY TONKGHT—Evelyn “Champagne”
King—RCA (12-inch)

HOW LONG/TIGHT PRIR—Lipps Inc.—Casablanca (LP)

REMOTE CONTROL-The Reddings—Believe in a
Oream (LP)

CHERCHEZ PAS/BOOGIE TALK—Madieen Kane—Chalet
(LP)

LOOK UP-Patrice Rushen—Elektra (LP/12-inch)

NEW ORLEANS
This Week

1 SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP)

2 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch)

3 ('S A WAR/AHJW—Kano—Emergency (LP/12-inch)

4 ACTION SATISFACTION/GET DOWN, GET DOWN-

Melody Stewart—Roy B. Records/Brasilia (12-
inch)

5 IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

€ THE WANDERER/LOOKING UP/BREAXDOWN—Donna
Summer—Geffen (LP/12-inch)

7 LOOK UP-Patrice Rushen—Elektra (LP)

3 UFTQWN";HEAD/PMTV UP--Prince—Warner (LP/12-
incl

9 BOOGIE TO THE BOP—Mantus—SM... (LP)

10 CELEBRATION—Kool & the Gang—Delite (LP/12-inch)

1 CHEI((LID;)EI PAS/BOOGIE TALK~Madleen Kane—Chalet

12 ALL MY LOVE-LAX.—Prelude (12-inch)

13 YOU OUGHT TO BE DANCING—People’s Choice—
Casablanca (LP)

14 YOUR PLACE OR MINE—Quinella—Becket (12-inch)

15 EVERYBOOY GET DOWN-—Mouzon's Electric Band—
Vanguard (12-inch)

NEW YORK

Week
ALL MY LOVE-L.AX.—Prelude (12-inch)

CAN'T FAKE THE FEELING—Geraldine Hunt—Prism
(LP/12-inch)
3 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12-inch}
4 | NEED YOU/SELL MY SOUL/FEVER—Sylvester—
Fantasy (LP/12-inch)

5 | NEED YOUR LOVIN'/CHAINS—Teena Marie—Motown
(LP/12-inch)

€ IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

7 LOVELY ONE/CAN YOU FEEL IT/WALK RIGHT NOW/
HEARTBREAK HOTEL—The Jacksons—Epic (LP)

CELEBRATION—Koo! & the Gang—Delite (LP/12-inch)
9 THE WANDERER/LOOKING UP/COLD LOVE/
BREAKDOWN--Donna Summer—Geffen (LP)

10 EVERYBODY/THE FURK IS ON-Instant Funk~Salsoul
(LP/12-inch)

11 TS A WAR/AHJIA—Kano— Emevgenl:y {LP/12-inch)

12 PRIVATE IDAHO/PARTY OUT OF BOUNDS/GIVE ME
BACK MY MAN/DIRTY BACK ROAD—The B-52's—
Warner (LP/12-inch)

13 MASTER BLASTER-Stevie Wonder—Tamia/Motown
+(LP)
14 HOT LEATHER—Passengers—Uniwave (LP) Import

15 VOICES IN MY HEAD/WHEN THE WORLD IS RUNNING
DOWN-The Police—A & M (LP)

PHILADELPHIA
This Wesk

1 LOVELY ONE/HEARTBREAK HOTEL-The Jacksons—
Epic {LP)
2 CELEBRATION—Kool & the Gang—Delite (LP/12-inch)
¥ YOU FEEL THE FUNK-—Latoya Jackson—Polydor
(LP/12-inch)
4 SHOOT YOUR BEST SHOT-Linda Clifford—RSQ (LP)
EVERYBOOY—Instant Funk—Saisoul {LP)
6 THE REAL THANG-Narada Michael Walden—Atlantic
(LP/12-inch)
7 'REMOTE COMTROL-The Reddings—Believe in a
Dream (LP)

8 MORE BOUNCE 7O THE OUNCE—The Zapp Band—
Warner (LP/12-inch)

9 1 IEEBPVOUI LOVIN'/CHAINS—Teena Marie—Motown

)

10 DOUBLE DUTCH BUS-Frankie Smith—WMOT (12-
inch)

11  FREAK TO FREAK—Sweat Band—Uncle jam/CBS (LP)

12 HAS'I('E:)BLASTEI—Slevie Wonder—Tamia/Motown

13 UPTOWN/DIRTY MiND/HEAD—Prince—Warner (LP/12-
inch)

14 CAN'T FAKE THE FEELING—Geraldine Hunt-Prism
(LP/12inch)

15 HOW LONG/TIGHT PAIR-Lipps inc.—Casablanca (LP/
12-inch)

PHOENIX

This Week

1 SHOOT YOUR BEST SHOT-Linda Clifford—RSO (LP)

2 HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca (LP/
12:inch)

3 THE WANDERER/COLD LOVE/LOOKING UP/
BREAKDOWN-Donna Summer—Geffen (LP/12-
inch)

4 [T'S A WAR/AHJIA—Kano Emergency (LP/12-inch)

SEABISCUIT IN THE FIFTH—Belinda West—Panorama
(12-inch)

6 BOOGIE TO THE BOP—Mantus—S.M... (LP)

7 LOVELY ONE/HEARTBREAK HOTEL—The Sacksons—
Epic (LP)

8 {F YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

9 PRIVATE IDAHO/PARTY OUT OF BOUNDS-The B-
52's—Warner (LP/12-inch)

10 MASTER BLASTER—Stevie Wonder—Tamla/Motown
(LP/12-inch)

11 EVERYBODY GET DOWN-Mouzon's Electric Band—
Vanguard (12-inch)

12 MONDO MAN-Roni Griffith—Vanguard (12-inch)

13 UPTOWN/HEAD/PARTY UP/DIRTY MIND-Prince—
Warner (LP)

14 IS NOT WHAT YOU GOT/CAREER GIRL-Carrie
Lucas—Solar (LP/12-inch)

15 CHERCHEZ PAS/BOOGIE TALK—Madleen Kane—Chalet
(LP)

10
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12
13

15

This Week
1
2

3

12
13

U]

15

PITTSBURGH

Week
SHOOT YOUR BEST SHOT-Linda Clitford—RSO (LP)

PRIVATE IDAHO/PARTY OUT OF BOUNDS-The B-
52's—Warner (LP/12-inch)

LET'S GET FUNKY TONIGHT—Evelyn “Champagne”
King-RCA (LP)

Wﬁ)m—ﬂevie Wonder—Tamla/Motown
(

HOW LONG/TIGHT PRIR—Lipps Inc.—Casablanca (LP)

ACTION SATISFACTION/GET DOWN, GET DOWN—
Melody Stewart—Roy B. Records/Brasilia (12-
inch)

1 NEED YOUR LOVIN'/CHAINS-Teena Marie—Motown
(LP/12-inch)

THE REAL THANG—Narada Michae! Walden—Atlantic
(LP)

IF YOU FEEL THE FUNK-Latoya Jackson—Polydor
(LP/12-inch)

CELEBRATION—Kool & the Gang—Delite (LP/12-inch)

| NEED YOU/SELL MY SOUL/FEVER--Syivester—
Fantasy (LP)

EVERYBODY GET DOWM—Mouzon's Electric Band—
Vanguard (12-inch)

TS NOT WHAT YOU GOT-Carrie Lucas—Solar (LP)
ALL MY LOVE-LAX.~Prelude (12-inch)

UPTOWN/DIRTY MIND/HEAD/PARTY UP—Prince—
Warner (LP/12-inch)

SAN FRANCISCO

Week
HOW LOMG/TIGHT PAIR-Lipps Inc.—Casablanca (LP)

LOVE(I.LVP)OIE/WALK RIGHT MOW—The Jacksons—Epic

SHOOT YOUR BEST SHOT-Linda Clitford—RSO (LP)

SEABISCUIT IN THE FIFTH—Betinda West—Panoramo
(12-inch)

IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-inch)

T'S A WAR/AHMA—Kano-Emergency (LP/12-inch)
Clltl(ﬁ!)ﬂ PAS/BOOGIE TALK—Madteen Kane—Chalet

BOOGIE TO THE BOP—Mantus—S.M.. (LP)
CAPRICORN—Capricorn—Emergency (12-inch)
ALL MY LOVE—L.A.X.—Prelude (12-inch)

PRIVATE IDAHO/GIVE ME BACK MY MAN/PARTY OUT
OF BOUNDS—The B-52's—Warner (LP/12-inch)

MONDO MAN—Roni Griffith—Vanguard (12-inch)

ACTIONSATISFACTION/GET DOWN, GET DOWN-—
Me:‘o)dy Stewart—Roy B. Records/Brasitia (12
inci

THE WANDERER/ NIGHTLIFE—Donna Summer—Geffen
(LP/12-inch)

MASTER BLASTER—Stevie Wonder—Tamla/Motown
(LP)

SEATTLE/PORTLAND

SHOOT YOUR BEST SHOT-Linda Chifford—RSO (LP)

I.WE(ILVP)OIWM.I RIGHT NOW~The Jacksons—Epic

IF YOU COULD READ MY MIND-Viola Wills—Ariola
(12-1nch)

PRIVATE IDAHO/PARTY QUT OF BOUNDS—The B-
52's—Warner (LP/12-inch)

THE WANDERER/COLD LOVE/BREAKDOWN/LOOKING
UP-Donna Summer—Geffen (LP/12-inch)

COIEI(?;? PAS/BOOGIE TALK—Madleen Kane— Chalet

EVERYBODY GET DOWN-—Mouzon's Electric Band—
Vanguard (12-inch)

(T'S A WAR/AHJIA-Kano—Emergency (LP/12-inch)

SEABISCUIT IN THE FIFTH-Belinda West—Panorama
(12-inch)

THE REAL THAMG-Narada Michael Walden—Atlantic
(LP/12-inch)

CELEBRATION—Koo! & the Gang—Delite (LP/12-inch}

WI(E;)ILASTEI—SIevie Wonder—Tamla/Motown

IF YOU FEEL THE FUNK—Latoya Jackson—Polydor
(LP/12-inch)

(T'S NOT WHAT YOU 6OT—Carrie Lucas—Solar (LP/
12-inch)

MONTREAL

This Week

~

w

[

C“EIC!:‘E)Z PAS—Madleen Kane—Uniwave (LP/12-
inc|

LOVELY ONE/CAN YOU FEEL IT—The Jacksons—CBS
(LP}

CANT FAKE THE FEELING/NO WAY-Geraldine Hunt—
Uniwave (LP/12-inch}

(T'S A WAR/NOW BABY NOW-—Kano—Uniwave (LP/12-
snch)

l.oo?m; UP/THE WANDERER-Donna Summer—WEA

LOVE sglsmon-mwana Holloway—Salsoul (LP/12-
inc|

HOT LEATHER—Passengers—Uniwave (LP/12-inch)

UNDERWATER—Harry Thumann—Uniwave (LP/12-inch)

ANOTHER ONE BITES THE DUST—Queen—WEA (LP)

TRY MY LOVE—Denise LaSalle—MCA (LP)

THE FACTORY/OK—Instructions—Quality (LP}

ANYTIME OR PLACE-Az0to—Modulation (12-inch)

LOVE RESCUE-Project—Uniwave (12-inch}

HEAVEN ABOVE ME—Frankie Valli—-MCA (LP)

THE LADY IS A TRAMP—-The Zebras—Uniwave (12
inch)

Compiled by telephone from Disco D.J. Top Audience Response Playlists representing key discotheques in

U.S. Disco Action Markets. plus sales reports from key disco product retailers/one stops.
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Disco Business

Disco Mix

By BARRY LEDERER

NEW YORK—If you enjoyed Archie Belt & the
Drells' “Tighten Up,"” then the Yellow Magic Or-
- chestra’s updated version will be a delight. As
with the original, the Yellow Magic Orchestra
members introduce themselves to the audience
in the opzning bars. Its sound is obviously more
electronic and synthesized, yet the melody is as
fresh as ever. Two slight breaks with bells and
percussion add to a zeszful production by Ha-
ruomi Hosono.

The specially extended version available on
A&M runs 5:42. On this disk the group has
dropped its Far Eastern flavor for a more West-
ern appeal that deejays should have no diffi-
culty accepting.

* *

Hard-edged vocals and raw energy prevail on
lan Lioyd's 12-inch 33% r.p.m. “Do You Wanna
Touch Me (Oh Yeah)” cn Scotti Bros. (distrib-
uted by Atlantic). Riveling guitar licks and a
pounding drum beat create a striking and en
thusiastic rock-oriented cut. A slower but still
faithful version of a Supremes classic, “Stop In
The Name Of Love,” is cn the flip side. Both se-
lections are from the LP called “3WC.”

Other noteworthy selections on the album in-
clude “Dedicated To You,” ““Can't Get Enough,’
“Trouble” and “Walk Away.” Producer Bruce
Fairbairn has put together a topnotch effort with
artist Lloyd coauthoring many of the tunes.
Bryan Adams is featured on rhythm guitar on
“Lonely Night” and is credited with the lyrics on
‘Straight From The Heart.”

*x *  x

West End Records, under the direction of Mel
Cheren, is an avant-garde label always looking
for a new idea or novel concept for its refeases.
Its Loose Joints 12-incher, for example, had a
title and lyrical content that was suggestive. Its
latest 12-inch 33% r.p.m., “When TheS--t Hits
The Fan,” by the Master Boogie's Song and
Dance group is even more explicit and probably
will rate radio play. However, its funky and
slightly island beat—tne lead vocalist alterna-
tives between rapping and singing—should see
positive club reaction. It's produced and ar-
ranged by Joseph Clark. The concept, conceived
by Doug Riddick, works well with a variety of in-
terplay among the group in the record’s 8:30
length. Ashorter 5:17 version is on the flip side.

* *  *

Disconet has made available a quality two-

disk set from its {atest release, volume 3 pro-
gram 11. It includes an extended version of the
Three Degrees' tune, "Set Me Free,” from the
Ariola LP “3D" that has not yet been released in
the U.S. Trip Ringwald and Will Crocker have re-
mixed the selection to its present 9:27 length,
with crafty editing, from which deejays can mix
in and out. Ringwald and Crocker have provided
an environment of unusually high energy for the
fine vocals of the Three Degrees. A powerful
build and end, forceful arrangements and dy-
namic orchestration should create a demand for
the LP stateside. Also included is a 10:30 ver-
sion of Katmandu's hit “The Break” that has
been re-edited by New York deejay Jonathan
Fearing. The new version has more punch than
the original.

Amy Bolton's “Do Me A Favor” has been ex-
tended to 6:46 for this program and is presently
available on Import/12. The Raul dance mix has
turned this rockish cut into-more r&b disco fla-
vOr.

* *x  x

"“Here's To You" is taken from the Skyy LP,
Skyyport on Salsoul. The group, with slick har-
monies and a commercial sound that is reminis-
cent of Chic has never sounded better. Clever
arrangements and bright orchestration render
this infectious 5:00 disk a potential hit. The
group's LP includes “Easy,” a laidback and sen-
sual number; “For The First Time,” a beautiful
ballad, and finally, “Arrival,” an uptempo jazz-
oriented cut. Producers Randy Muller and Solo-
mon Reberts Jr. have brought this eight member
group to a new musical maturity that witl guar-
antee attention.

Regine Benefit

® Continued from page 56

ows and orphans of New York po-
licemen killed in the line of duty, has
endorsed the fundraising efforts of a
private group.

Regine Zylberberg. head of the
worldwide Regine conglomerate,
has not targeted a dollar figure
which she hopes the benefit will
achieve. However. she states em-
phatically that she hopes it will be “a
lot.”

DISCO & DANCE REC.
MAIL ORDER SERVICE
Retail « DJ » Imports & U.S.

Telex: 230 199 SWIFT-UR (MAIL-O)
Cali or write us—We have the fastest
service, best stock and cheapest
retalt price on U.S. and imports,
Send for our FREE lists of Imporis,
12 Discs, and U.S. LP's.

We export to DJs in all forelgn
countries (retail only).

We also have NEWWAVE, ROCK,
SOUL, COUNTRY and other re-
lated DANCE RECORDS.

Call us about our AUTOMATIC MAILING
SUBSCRIPTION
to the needs of your disco or area.

Al orders are shipped immediately U.P.S. -
Wae give personal attention to your needs

NEW 12'—Linda Cliftord, Latoya Jackson,
instant Funk, Zapp, Fred Wesley, Claudja
Hart, Steph. Mills, Fantasy, Unl. Touch, Sea
Winds, Sandy Steel, Rob. Palmer, Vivian
Vee, Kool & Gang, Passengers (Hot
Leather), JB's, Sylvester, Madleen Kane,
Pete Richards, Kano (It's a War), Michaet
. Henderson, irls Muhammed, Grace Jones
(Remix), Lax, Azoto, Evelyn Ch.
King, Ash. & Simpson, Teena Marie
(Remix), Salazar (1-2-3/Let’s Hang
On), Chatelaine, Polly Brown,
George Benson, Viota Wills (Up on
the Roof), Kelly Marie, B.T. Express
(Remix).

NEW IMPORT LPs—Easy Going
(Casanova), Passengers (Vol. 182),
Night Life Unitd.,, Tamara, Space,
Katmandu, Billy Ocean, Wonder, 3
Degrees. Phone (516) 269-5530.

5 MAIL O DISC RECORDS
\é‘.po Box 143, Kings Park, NY 11754

pernar 330813

the light for success

coemar is ewrope’s leading manufacturer in lighting
and specd effects for discos, nightclubs, loungues,
horel halls, theaters, arenas, studios, auditarium halls,
Wil Eber place where entertainment is.

wa vaina 1, 20122 milano, italy
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. . . . . 3 op g 0. Billboard Pub
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o | e { o | TITLE(S), Artist, Label e Lt | o | TITLE(S), Artist, Label
| 1] 9| swoor vour sest swor/m oowt wurt wowore- || 57 | 3| DOUBLE DUTCH BUS—Frniie Smith—HMOT (12inch
Linda Clifford—RSO (LP) RS-1-3087 =
21 2| 14 IFYOU COULD READ MY MIND-Viola Wills—Ariola ﬁ 4 THRO(VLIPI))(j)m &57 GROOVE—Bohannon—Phase Il Records
(12-inch) OP 02203
i}( 3 8 LOVELY ONE/CAN YOU FEEL IT/WALK RIGHT NOW-— 53 5 “0!{7 (_;ACYI.S(I)rche;tral Manoeuvers in the Dark—Din Disc
The Jacksons—Epic (LP) FE 36424 -in mpol
ﬁ{ 6| 8| HOW LONG/TIGHT PAIR-Lipps Inc.—Casablanca ﬁ 671 6 LUO':"I‘G d“(’fpflltlg/glggﬂsﬂ'“ & MARY—Robert Palmer—
(LP) NBLP 7242 slan
i{? 8 9 | IT'S A WAR/AHJIA-Kano—Emergency ﬁ 65 9 TIKE((L):P)'-(;H%I?W-G.R.A.F.
(LP/12-inch) EM 7505/EMS 6512
6 | 4] 18 | CANT FAKE THE FEELING—Geraldine Hunt—Prism (LP/ ﬁ}( L R "(l{‘z-,licr;;nés’;)fi%;l'gorne—Surlshine Sound
12-inch) PLP-1006/PDS-405 -in
71 51 14 | PRIVATE IDAHO/PARTY OUT OF |3oum)su§|vz3 ME BACK 57| | 9 Pmt}ruyzgrzs;gg;.(gws,sgs?mz-lke & Tina
MY MAN=B-52's—Warner (LP/12-inch®) BSK 3471 = d
Y —LAX~ 78 3 | THERE'S NEVER BEEN (No One Like You)—Bobby Young-
i* 2 "= '(‘125.[1)::) pLR?; egf'"de isé blood—wWest End (12-inch) WES 22130
ﬁ? 10 | 10 | THE WANDERER/WHO DO YOU THINK YOU'RE FOOLING/ * 791 2| DANCING WITH MYSELF—Generation X—Chrysalis
LOOKING UP/COLD LOVE—Donna Summer—Geffen (LP) (7-inch) Import
GHS 2000 60 | 51| 8] FEEL GOOD, PARTY TIME=).R. Funk—Brass/Brasilia
13| 5| CELEBRATION—Kool & the Gang—Delite (12-inch) 2511
(LP) DSR 9518 61 | 41 | 12 | FREEDOM—Grand Master Flash—Sugarhill
11| 7| 12| #NEED YOUR LOVIN'/CHAINS-Teena Marie—Gordy (LP) (12-inch) SH 549
68.997 M1 62| 66 | 12| THE HILLS OF KATMANDU=Tantra—Phillips
12| 12| 9| LETSGET FUNKY TONIGHT—Evelyn “Champagne” King— (LP/12-inch) Import
BEE L izl 81| 2| FEELS LIKE M IN LOVE—Kelly Marie—Calibre
13 | 11 | 11 | | NEED YOU/SELL MY SOUL/FEVER-Sylvester—Fantasy (12-inch) Import
S La 64 | 48 | 12 | NIGHT CRUISER/GRODVITATION—Deadato—Warner (LP)
14 | 7| ACTION SATISFACTION/GET DOWN, GEV DOWN—Melody WBSK 3467
s 65 | 45 | 21| TURNING JAPANESE-The Vapors—United Artists
ﬁ st ) , (LP) T 1049
= ‘ “N(EL'L)BTB 37§—MS{ewe el 66 21 | GIVE ME THE NIGHT—George Benson—Quest/Warner
K -
16 | 16 | 13| CHERCHEZ PAS/BOOGIE TALK—Madlcen Kane—Chalet/ AR A iy SIS
Prelude (LP) CHO 701 67 7 S.O.S.[PTh:‘ 1510323 3Bzand—Tabu
17| 17| 2| TS NOT WHAT YOU GOT, IT'S HOW YOU USE IT/CAREER (LP) .
GIRL—Carrie Lucas—Solar (LP/12-inch) 68 17| Wt G((;T‘ ﬂ;[) FUTEThe Go Go's—Stiff
BSK 1 3579/YD 12015 -inch) Impol
18| 18| 22| WHIP IT/GATES OF STEEL/FREEDOM OF CHOICE-Devo— | nj 7 EVER(YIBZO_()th)SE;’TR(L)SF&)gaybreak—PreIude
Warner (LP/12-inch*) BSK 3435 -inc
19 19| 8| EVERYBODY GET DOWN—Mouzon’s Electric Band ﬁ 80 | 2| WATCHING YOU/FEEL MY LOVE—Slave—Atlantic
Vanguard (12-nch) SPV 36 (LP) SD 5224
ﬁ 23| 7] CROSS EYED AND PAINLESS/BORN UNDER PUNCHES/ 71| 73] 9| FATH—Manicured Noise—Charisma/PRE
ONCE IN A LIFETIME=The Talking Heads—Sire (7-inch) Import
: (R PR o 2 | CHANGE/REQUIEM—Killing Joke—Charisma EG
ﬁ 22| 9| FASHION/ASHES TO ASHES—David Bowie—RCA (124nch) Import
(LP) AQL1 3647
. i 2| YOUR DRAGGING FEET/ROMANTIC ME—Polyrock—RCA
ﬁ % 8 | SEABISCUIT IN THE FIFTH--Belinda West—Panorama (LP) APL 1 3714
(12-inch) JD 12035 76| 74| 36| T™HE GLOW OF LOVE—Change—Warner/RFC
% 31 7 F YD(IEPF)EEIE)TIHE;;{NK—LBTOYB Jackson—Polydor (LP/12-inch) (LP) RFC 3438
2 13 | BOOGIE T0 THE BOP—Mantus—HI Ll JIAN B i ;';:)’a,r':;,ff”“’
(LP) SM 700 ﬁ
v 8 | UPTOWN/DIRTY MIND/HEADPrince—Warner [ on i
(LP) BSK 3478 i m/Colum .,
B! 52| 1| couwter oreamine/mHes so sr/me cor THE jﬂ D) | e ey T e G
POWER—The Pointer Sisters—Planet (LP) P-6 ‘, i _
| w| 6| evervaoor/rumkw ROLL/THE FUNK IS ON- st 7| e e T e
Funk—Salsoul (LP) SA 8536 i
28| 28| 10] HOT LEATHER-Passengers—Uniwave 3} 62 9 COUIE?PY)O'ILJPBSEA;?):;D-BOb Marley & the Wailers—Island
(LP) Import
29| 21| 11| FUNTIME-Peaches & Herb—Polydor w m WE'VE GOTTA DANCE—Sylvia Mason—Carrere.
(LP) PD 16298 | (LP) Import
30| 25| 7 THEREAL THING—Narada Michael Walden—Atiantic (LP) 81 m PEOP(LLE,)W;? 3%'51!;2—The Jim Carroll Band—Atlantic
SD 19279 -
shel o| 3] woox UP-patce fushen-Eeta 55| 6| ST HOLOING ON~Grne Yt ikt
(LP) 6E 30 ;
ﬁ% % 4| REMOTE CONTROL—The Reddings—Believe in A Dream n 3 KEEP({IF”)HICJEL—PCangIeg—Chocolate City
(LP) 17 36875
Shz| so| 4| vou oucHT 10 BE DANCW—Peaple’s Chaice- 84 | 17| HANDS OFF ... SHE'S MINE/MIRROR N THE
7% Casablanca (LP) NBLP 7246 MTH(I{(F)’(/):AZ/TW:IS‘T) IS-R(’I(RQOngl—The English Beat—Sire
53| 3| VOICES IN MY HEAD/WHEN THE WORLD IS RUNNING -inc
ﬁ DOWN .. .—The Police—A&M (LP) SP 4831 61| 14| THE t(mpz Iomcm/omus & DESIRES—Fever—Fantasy
44| 5] WHAT CHA DOIN'=Seawind—ASM LP/12-inch*) F 9595
(LP) SP 17131 69 ] 13| JUST LET ME DANCE—Scandai—SAM
3| 3| 11{ CAPRICORN—Capricorn—Emergency (12-inch) $-12333
(12-inch) EMDS 6511 87{ 70 7| REAL LOVE-The Doobie Brothers—Warner
371 35| 16| UNDERWATER-Marry Thuman—Uniwave (LP) HS 3452
(LP/12:inchy Import 8 | 14| FOR YOUR LOVE/DON'T FIGHT THE FEELING—Ildris
39| 3| DO ME RIGHT—Dynasty—Solar (LP/12-inch) Muhammed—Fantasy (LP/12-inch®) F 8598
BXL 1-3576/ YD 12128 87| 6| CAN YOU GUESS WHAT GROOVE THIS IS?—Glory—Posse
9| &2 71 MONDO MAN-Roni Griffith—Vanguard (12-inch) POS 1202
(12-inch) SPV 37 9| 88| 20| EMOTIONAL RESCUE/DANCE/SHE'S SO COLD—The Rolling
ﬁ 49| 4! INDIA/PULSE/WE LOVE YOU/FLOWERS—Psychedelic (Stgl;eéacR%lggigSStOne Recards/Atlantic
Furs—Columbia (LP) NJC 36791 :
41| 29| 11] MORE BOUNCE TO THE OUNCE—Zapp—Warner 91| 9 7 WlDE(fgfgg?&)glichael Henderson—Arista
(LP) BSK 3463
EEPWALK—Ultravox—Chrysali 92| 92| 18| LADY OF THE NIGHT/THE NATIVES ARE RESTLESS—Ray
o A R e R T Martinez & Friends—Importe/12 (MAXI 33) MP-306
27| 17| ANOTHER ONE BITES THE DUST—Queen—Elektra B &) 6] IS "(Allzl'ov:)n(:e' 'FA)C\EEsmzozsfzjgoms_wm End
(LP) 5E 513 -ing mix
15| FUNKIN' FOR JAMAICA (N.Y.)=Tom Browne—Arista 4| 64} 21} QUE (SIEZRA l;l) \;%-Gibson Bros.—Mango
(LP/12-inch*®) GRP 5008 -inc
11|  SPACE INVADER—Playback—Ariola 72| 32| YOUR EYES/IN THE FOREST/DANCE ALL NIGHT—Baby
(12-inch) OP 2201 ('—Baby 0’ Records (LP) BO 1000
12| GIVEIT ON UP (if You Want To)—Mtume—Epic 13 WEL(I(?:)E.IAC:—-({I:’;N-PHH Jacques—Goedy Music,
(12-inch) 48-50918 mpart (
197  LOVE SENSATION—Loleatta Holloway—Salsoul L 7] 1 STR(I; A'x(:Ualam-ana;y Going—importe/12
‘ (LP) GA-9566
#51 BREAKAWAY-Watson Beasley— 98] 93{ 4| 1GOT YOU-Spht &
Warner (LP/12-inch*) BSK 3445 j ARy 4822 .
< R PLA ~Quinella—Becket (12-imoh) 991 959 17| ECHO & BY & HEART—-Martte &ibg
L P Mifes Tige B 105 e -
YOUCH ME NOW—Bravo—Launch (12-inch) 100] se{ 11{ LOvE W o
il 1

ATNC 1002

4

W 0p Audignce Respanse Records in the 15 U.S. regional lists.
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o -\hosmbrb'duc-tc showing greatest upward movement on the current week's chart (Primewﬁoven.'.' -
greatest audience response on 15 U.S. regional disco lists. i i
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SPARS ACTION—Jules Malamud third from right, makes a point at a recent Society Of Professional Audlo Recordmg

‘Sound Business

Studios at Regent Sound Studios, New York. Malamud is helping to guide future SPARS activities. Shown, from left,

are SPARS officers Mack Emerman, sitting, Joe Tarsia, Malamud, Malcolm Rosenberg, Dave Teig, Bob Lifton and

SPARS president Murray Allen.

L.A.’s Audio Retailers Organize

LOS ANGELES—A new profes-
sional audio dealers trade associ-
ation has been formed here.

Dubbed PADA for Professional
Audio Dealers Assn., the group will
be headquartered in Los Angeles
with Dave Kelsey. president of

Filmways Audio Group. acting as
temporary chairman.
Kelsey indicates that initial mem-

bership will be limited to dealers of

professional audio equipment
whose sales exceed $1 million an-

nually. He adds that the purpose of

the organization is “educational™ in
nature. with cmphasis on successful
business operation.

Additionally. a national media
campaign is blueprinted which is
designed to help educate consumers

(Coniinued on page 61)

SUCCESSFUL JUBILEE

Chicago Push On
Audio/Video Units

CHICAGO-The new audio/
video cra of consumer clectronics
was brought home to local area con-
sumers with a 10-day Consumer
Electronics jubilee that had broad-
bused industry support.

The Nov. 14-23 promotional cam-
paign included more than 600 in-
store events and was recognized by
the city with an official “Consumer
Electronics Week™ proclamation.

The Electronics Industries Assn.
Consumer Electronics Group, which
organized the campaign. sought
broadened consumer education and
hoped to fucel retail demand in the
all-important upcoming Christmas
sales period.

According to EIA/CEG vice pres-
ident Jack Wayman. similar city-
wide promotions are planned for
1981 in a major East Coast metro
area and a similar West Coast mar-
ket

Chicago is the first market to stage
the jubilee.

The in-store cvents were adver-
tised in Nov. 9 newspapers. and
100.000 events schedules were dis-
tributed at shopping centers and
commuter train stations.

Parachutists carried portable
vidcocassette gear aloft in one dem-
onstration sponsored by a major ap-
pliance chain and Quasar. Also
demonstrated in several stores was
videodisk technology, which is hav-

ing its Chicago introduction this fall.

Special seminars for women on
audio component shopping and au-
dio technical clinics were part of the
widespread promotional activit
t0o. and several arca motion picture
theatres screened the industry docu-
mentary film, “The Link Between
Us ... Electronics.”

In addition to the Jubilee retail ac-
tivities. EIA/CEG staff members
appeared on a number of television
and radio talk shows. Stress on relia-
bility and energy efficiency and
anti-inflationary value of today’s
electronics products was placed in
these presentations.

Audiophile Cassettes
Tested On Campus

LOS ANGELES—-Mobile Fidel-
ity Sound Labs begins test market-
ing its audiophile cassettes in three
markets. Colorado. Northern Cati-
fornia/Northern Nevada and the
Ohio Valley.

Students at seven universities in
the test arcas will be invited to con-
duct evaluations of the casscttes.
Participating college students be-
come eligible 1o win the complete
series of six titles.

The casscties are on sale at
autosound dealers as well as the
usual audio distribution outlets.

AUDIO CASSETTES

Vianufacturers of Quality Products to the Tape Industry

. REVIEW ENTERPRISES,

VIDEO CASSETTES

~

(USA). INC.

C-O CASSETTES

BLANK CASSETTES
CASSETTE DUPLICATING

TAPE

AVAILABLE

PRIVATE BRANDING

C-O CASSETTES

BLANK CASSETTES
VHS & BETA

PRIVATE BRANDING
AVAILABLE

IMMEDIATE DELIVERY AVAILABLE
FROM OUR REGIONAL WAREHOUSES

i

Contact MIKE THALER or PAUL SMITH

REVIEW ENTERPRISES (usa).INC.

54 W. 39TH STREET - NEW YORK, NY 10018 - (212) 840-2780
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Dow Stereo Chain Opening
1st San Diego Superstore

SAN DIEGO—Dow Stereo is
opening a “home entertainment su-
perstore™ in this market.

The superstore. Dow claims, is the
first of its kind in the city. and will
entail 23,000 square fect of space
and will feature more than 120 ma-
jor brands of home entertainment
equipment.

At 23.000 square feet of space. the
store may be one of the biggest in the
audio/video field.

Dow’s current five San Diego
stores, according to Doug Ferguson,
opcrations vice president. specialize
in home and car audio equipment.
The superstores will also include
video, television, video games and
complete sales, service and installa-
tion facilities.

Negotiations arc also underway
for a sccond and third location in the

San Dicgo area for additional super-
stores.

In Los Angeles. the Federated
chain has been employing the super-
store concept tor its audio/video
merchandising for the past several
years.

Ampex-Compact
Sign Agreement

LOS ANGELES—Ampex Corp.
has signed an original equipment
manufacturer agrecment to supply
Compact Video Sales. Inc.. with au-
dio and video equipment as well as
accessories for integration into Com-
pact’s mobile and studio production
systems.

(Continued on page 62)

Pranstiehl

We Give You

233333 3% 33

FOR COMPLETE INFORMATION.

ONE SOURCE FOR: Phono needles and cartridges: accessory lines —
audio, telephone. CB, tape and record care. Largest inventory in the
industry makes you first with the latest.

SALES SUPPORT: The most complete catalogs in the business. A wide
variety of sales aids, displays and merchandisers.

FACTORY SUPPORT: Most orders shipped within 24 hours of receipt.
Most knowledgeable representatives in the industry!

HIGH PROFIT MARGINS: Substantial dealer mark ups. High profits
from a minimum of store space.

WRITE US TODAY ON YOUR LETTERHEAD

PFANSTIEHL Dept. 1, 3300 Washington St., Box 498, Waukegan, |L. 60085
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Accessories give you sound
profits for these sound reasons:

Give the gift
of music.
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illlll AUDIOMATIC CORPORATION

Exclusive International Distributor

No more inventory problems
No more costly over-runs
No more short-run problems
Save 3¢ or more per cassette

AUDIOMATIC CORPORATION

1290 AVENUE OF THE AMERICAS
NEW YORK NY 10019 PHONE 212/582-4870
CABLE AUDIOMATIC  TELEX 126419

Offices and representatives in
Europe, Latin America and the Far East

Sound Business

S. F. Trade Show
Bid Is Rejected

CHICAGO-A bid"to move the
National Assn. of Music Merchants
winter trade show out of Anaheim.
Calif.. has been turned down by
show exhibitors.

The Council of Music Industry
Assn. Presidents atits recent meeting
here rejected San Francisco as a
winter show site in the forseeable fu-
ture. San Francisco’s new Moscone
Convention Center had hoped to at-
tract the music instrument and
sound reinforcement equipment
trade expo.

Dates of the 1981 winter expo are
Feb. 6-8 at the Anaheim Convention
Center. NAMM also is the sponsor
of an annual summer international
expo that is held alternately in Chi-
cago and Atlanta.

The Council of Music Industry
Assn. Presidents, which includes the
presidents of CAMEO and six other
supplier groups, cited higher San
Francisco costs as the primary factor
in the decision. The group serves as
an advisory body in setting National
Assn. of Music Merchants show pol-
icies.

A NAMM official says the com-
mitment to Anaheim extends
through 1987.

Import Figures
Show That Tape
Hardware’s Up

LOS ANGELES—-Tape hardware
is strong but disk hardware is weak.
according to the Electronic Indus-
tries Assn.’s latest import figures.

For the third quarter. record play-
ers. changers and turntables show a
21% drop in the number of units im-
ported to the U.S. compared to the
same period last year. For the year to
date these components are 10% be-
low last vear’s levels.

Audio tape recorders. on the other
hand. show a 23.4% jump in unit im-
ports for the third quarter. com-
pared to the 1979 third quarter fig-
ures. For the year. this category is up
27.1% over last year.

Autosound tape plavers show a
decline of 12.5% for the quarter. and
10.3% for the year.

Ampex Cassettes
Previewed At CES

LOS ANGELES—Ampex will
give its redesigned audio cassetie
line its first major public showing at
the upcoming CES in Las Vegas. the
company says.

Central to the revamped line is
Ampex’s EDR Auto-Pack. now in a
new box to better protect casseties
used in cars.

Ampex will also offer two CES
promotions 1o dealers—25% dis-
counts on the EDR Auto-Pack and
the company’s Grand Master line.

New PADA Group

® Continued from page 60

on PADA and its members. Kelsey
asks interested dealers 10 contact
him directly at the Hollywood-based
Filmways Audio Group.

Prior to joining the Filmways Au-
dio Group as president. Kelsey ran a
successful pro audio sales operation
called ACl/Dave Kelsey in Los An-
geles. That operation 1s now part ot
Filmways.

He wus also the prime mover be-
hind Mult-Track Expo several years
ago in Los Angeles. a combination
consumer/trade show at the LA,
Convention Center which was
aimed at educating the pro and
semi-pro audio communities.

www.americanradiohistorv.com

NEVE UNRAVELLED Buddy King, second from right, owner of Soundcastle

Recording Studios, Los Angeles, jokingly surveys a new Neve 8108 mixing

console prior to its complete installation at his facility. Shown, from left, are

engineer Joe Chiccarelli, artist Tonio K, chief engineer Bill Bottrell, King and
Nick Van Marth, an independent producer.

DUOTON€

We MAKE MUSIC

At Duotone music is our business.
That's why for over 40 years we have been a
leading manufacturer of quality phonograph
needles e record and tape accessories as well
as your one source of supply for audio cables
e stereo headphones e tape and record cases
o cartridges and video care products. Let Duotone
show you the way to TREMENDOUS PROFITS on
all your stylus e cartridge ond accessory needs.

-
toup e gractt
N O s e
e s

29 e 0y

’..,»v.w.v:}n

Duotone Co. Inc
P.O. Box 1168 @ Miami, Aorida 33143
Write for our complete needle & accessory catalog (dealers only)

or Call Toll free 108000327 01121 (Aa. call collect 305 066501121)
in Canada, Wilf Farrow Assoc. Toronto, Canada
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LOS ANGELES—Action at Allen Zaentz: engi-
neer Brian Gardner is mastering Donna Sum-
mer's new Giorgio Moroder/Peter Bellotte-pro-
duced single for Geffen Records, Zapp's Warner
Bros. LP debut, the Gap Band’s new single re-
lease on Mercury/Phonogram and Edmund Syl-

ver's Casablanca single; while engineer Chris
Bellman masters a new single for X, produced by
Ray Manzarek for Slash, Kevin Moore's Holden
Raphael-produced single for Casablanca, and
Taka Boom's Jim Callon-produced single for JDC
Records.

Sound Business

~ StudioTrack

At Capitol Studios: Al Schmitt mixing a new
Brenda Russell album for A&M, Andre Fischer
producing, and Ken Perry mastering a new
single for Liberty/EMI artist Cliff Richard, as
well as Dottie West's new Brent Mayer/Randy
Goodrum-produced LP.

——

Producer Rych McCain at A&M Studios mix-
ing Shades Of Brown’s new single, Don Kolden
at the board. The project is for Highest Joy Rec-
ords.

Activity at Artisan Sound: disk cutting engi-
neer Gregory Fulginiti mastering a new Norman

You can place an ad in Billboard beforehand.
Tell buyers about your latest innovations in the
only music -rade covering both the hardware
and software market on a weekly basis.

Billboard tekes you to CES, whether you go or
not. If you do attend, make sure everyone
knows where to find you by tagging your
Billboard ad with a booth or suite number.
And if you cant make it this year, guarantee
that they know who you are by using Billboard
as your low-cost high-profile sales representative.

[0 Expanded Editorial section targeted at
CES attendees.

[J Bonus distribution at CES Convention in
Las Vegas.

[0 Super bonus distribution to Billboard's
250,000* readers around the world.

Come up a winner at CES. Contact your
Billboard advertising representative today.

CES Issue Date: January 10, 1981
Advertising Deadline: December 26, 1980

®  Bilboard.

The weekly authority in Tape/Audio/Video coverage.

*Based on audited ABC statement and estimated passed along readership

_.;

Granz-produced Lorne Lofsky LP for Pablo. lan
Matthews new RSO LP, Sterling Harrison’s new
Atlantic LP, and the soundtrack for “The Stunt-
man” on 20th Century-Fox Records.

At Larrabee Sound, Uncle Jam Records artist
A Ra Ra being produced by Nene Montes with
Randy Tominaga engineering, Larry Greenstein
assisting; Leon Sylvers producing Shalamar and
the Whispers for Solar, Linda Corbin and Peter
Danski engineering; and Sylvers also producing
Todd Bridges for ARC Records, Taavi Mote and
Peter Danski at the console.

Flo & Eddie working on a new project at Mad
Dog Studio. Other activity there: Harold Bron-
son producing the Wedge for Rhino Records, as
well as the Grandmothers.

At Rusk Sound, Pete Bellotte producing Judy
Cheeks for Ariola, Juergen Koppers engineering,
Steven D. Smith assisting, and Jacques Morali
and Mike Rox producing the Capitols for Can't
Stop Productions, Steve D. Smith assisting.

At Concorde Recording Center: Margo Mi-
chaels recording vocal tracks for Atlantic, Hol-
land/Dozier/Holland producing, LT. Horn engi-
neering; Caiphus Semmenya producing Letta
Mbulu, Gerry Brown engineering; and Shel
Talmy producing the Sorrows for Pavilion, Gerry
Brown engineering.

* * *

John Gomez and Elliot Rosoff producing R&B
at Opal Recording Studios, N.Y., Bill Stein and
Andy Langston engineering.

Muscle Shoals action: David Hood and Jimmy
Johnson working on sides on Jackson Highway
for MSS Records, Mary Beth McLemore at the
board; Millie Jackson and Brad Shapiro over-
dubbing the Muscle Shoals Horns for Polydor;
and Barry Beckett producing Lenny LaBlanc's
LP, Gregg Hamm engineering.

Rabbit Productions and Elliot Gorlin working
with Stephanie Davy at Workshoppe Recording
Studios, Douglaston, N.Y., on a new EP, Kevin
Kelly at the board.

At Bill Lowery's Southern Tracks, Atlanta:
Alicia Bridges remixing tracks for a new LP,
Bridges and Susan Hutcheson coproducing,
Doug Johnson engineering; Bruce Blackman and
Mike Clark producing the Eaze, Doug Johnson
engineering; Joe South producing Joe and Bar-
bara South; and Mike Clark producing Thetis
Sealey and Mike Jones with Johnson engineer-
ing.

At Axis Sound, Atlanta: Kurt Kinzel mixing
tapes of a Miami Allman Brothers concert for a
‘King Biscuit Flower Hour;" Steve Morse pro-
ducing the Dixie Dregs for Arista, George Pappas
engineering; and Jeff Glixman and Steve Lily-
white coproducing the Urban Verbs Warner
Bros.

Larry Butler producing Roy Clark at the
Sound Emperium, Nashville, Billy Sherrill engi-
neering for MCA.

Paul Anka laying tracks at Sound Emporium,
Nashville. Larry Butler producing this RCA al-
bum, with Billy Sherrilt engineering. Also, Moe
Bandy and Joe Stampley working on second
duet atbum for CBS with producer Ray Baker
and engineer Sherrill, and new MCA act, the
Thrasher Brothers, cutting sides with producer
Jim Foglesong and engineer Jim Williamson.

At Young'Un, Nashville, Mike Lawler and
Johnny Cobb producing themselves on new
Elektra/Asylum LP with Stan Dacus behind the
boards. And Cobb is also producing a Thomas
Cain project, with engineer Dacus.

Dr. Hook is cutting Casablanca tracks at
Sound Lab, Nashville with producer Ron Haf-
fkine and engineer Jim Cotton. Also there,
Elektra artist Billy Earl McClelland working on
album project with producer Skip McQuinn and
engineer Cotton.

Steve Ham joins the engineering staff at
Woodland, Nashville. Previously, he worked in
Montreal and at Quadrafonic and Jack Clement
Sound in Nashville.

Ampex-Compact
® Continued from page 61

Compact Video Sales. a subsidi-
ary of Compact Video Systems, Inc.
based in Burbank. intends to in-
corporate Ampex hardware into the
production systems built for their
customers.

The agreement was reached, ac-
cording to Donald V. Kleftman, vice
president and general manager of
the Ampex audio-video systems di-
vision. to broaden the firm’s market
base in mobile and studio produc-
tion systems.
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Video

25-STORE CHAIN SPECIALTY

Videodisks At DJ’s Sound City

® Continued from page 4

Justham. Jenne and Kost have
just returned from a week’s trip
where they held regional meetings in
Spokane, Portland and Hawaii to
discuss implementation of the new
video inventory.

All DJ stores are franchised to
handle the Pioneer $749 unit and the
optional $49.95 remote control.
Each store is stocking more than 120
individual MCA videodisks. Both
hardware and software are retailing
at list.

Biggest carliest stimulus is a 20-
minute Pioneer sampler disk. which
contains highlights of available
videodisks and what the hardware
can do.

Justham finds that suspending the
metallic-looking videodisks from the
ceiling is the best merchandising dis-
play. Thus far. DJ’s is not stocking
prerecorded vidcocassettes, but Jus-
tham is studying that possibility.

Some 13 of the 25 stores stock the
Pioneer Sypcom optional stereo
components for the laser disk play-
back unit, carrying a retail tag of
from $649 to $1.500. The videodisk
player can interface with a hi fi sys-
tem for stereo sound.

The Tukwila video store also in-
ventories Sony and RCA video cam-
eras. three different sized Sony pro-
jection screens and RCA VHS and
Sony Beta VCRs. Cable Works tv ta-
bles, a wide selection of Sony video
accessories and Sony. TDK and
Maxell blank videotape.

Justham envisions the possibility
that the Tukwila pilot location may
well be the architect for a gradual re-
vamping of all DI’s stores into com-
bination video/record/tape/acces-
sories retail sites.

Justham says he and his attorneys
are also tackling the possibility of in-
stituting a franchising program for
Sound & Video outlets.

Publishing Fees & Guilds
Worry RCA’s Schlosser

LOS ANGELES—Publishing
rights and guild agreements could
make or break the video music in-
dustry. says RCA exccutive vice
president Herb Schlosser.

Addressing the Academy of Tele-
vision Arts and Sciences here
Wednesday (19), Schlosser said that
“music rights agreements will be
very important to determine

9 Foothall Titles
Issued By NFL Films

LOS ANGELES—NFL Films will
release nine new titles on video-
cassette in time for the holiday buy-
ing season. The cassettes are 50 min-
utes in length and carry a suggested
retail price of $49.95.

One title, “The Super Seventies.”
will be sold with a free copy of “The
First Official NFL Trivia Book.”

Other titles are: “Lombardi.” “Big
Game America,”” “A Festival Of
Funnies.” *“NFL's Inspirational
Men And Moments.” “Try And
Catch The Wind.” and three collec-
tions of football highlights called
“Most Memorable Games Of The
Decade.”

whether there will ever be a busi-
ness, and whether product will be
available to the public at a reason-
able price.”

Schlosser’s presence as speaker at
the Academy forum marked a return
to familiar ground for him. Now
head of the RCA SelectaVision pro-
gram. Schlosser is former president
of NBC.

But if the tv community is unsure
of home video’s effect on network
programming. currently the indus-
try’s bread and butter, Schlosser’s
crystal ball was not tuned into that
station.

He told the well-attended gather-
ing that the videodisk would be a
boon for creative people in that it
would free them from constraints
they now work under. He also reiter-
ated RCA’s projections of the size of
the market—3$15 billion total by 1990
for all home video products, the ma-
jor share going to videodisks.

Schlosser also said that. like tv be-
fore it, video would in the beginning
borrow programming from other
media. espcecially feature films.
“Original programming will
emerge.” he said. “but not over-
night.” GEORGE KOPP

Writers Guild Seeks 6% Of
Home Video Gross Figure

LOS ANGELES—The Writers
Guild of America is preparing for its
own home video face-off with the
film studios. Union membership last
week approved the negotiating com-
mittee’s demands. among which is a
call for a 6% of the gross figure in
home video releases.

The demands will be presented to
producers on Dec. 1. even though
the Guild’s contract is in effect until
March 1, 1981.

The 6% figure is higher than the
4.5% agreed to by the actors to con-
clude their 13-week strike. Tradi-
tionally actors have fared better
than writers in residual percentage
deals by a ratio of three to one.

“These traditions don’t mean any-
thing.” says Writers Guild West ex-
ecutive director Leonard Chassman.
“We're concerned with what's best
for writers today, regardless of what
any other group accepts.”

But Marshall Wortman. an attor-

ney with 20th Century-Fox, believes
the writers will have to lower their
sights. “1 don’t know how to send a
stronger message than that strike,”
he says. “maybe I’ll have to buy
Western Union.”

Chassman, however. feels that the
time available for negotiations will
allow both sides to work out their
differences before a strike becomes
imminent. He stresses. though, that
home video is only a part of the
overall discussions.

Mad Dog Studio’s
Upgrade Completed

LOS ANGELES—Mad Dog Stu-
dio. a 16-track music recording facil-
ity in suburban Venice. has com-
pleted equipment refurbishment.

Equipment now includes an Au-
diotronics 501 console. UREI Time
Aligned monitors and an Otari
5050B multi-track.

RCA Preps
150 Starters

LOS ANGELES—Mastering has
been completed on all but two of the
150 titles in RCA SelectaVision's ini-
tial catalog, says Al Malang. director
of program conversion for Sclect-
aVision.

The group Malang heads is re-
sponsible for transferring material
provided by the studios and other
producers onto the two-inch video-
tape used to make the videodisk
master.

Malang is confident the product
rollout will go as scheduled in
March. but he is not sanguine.
“You’d think that once the master-
ing was completed the pressing
process would be a simple matter.
he says. “Unfortunately. with an en-
tirely new technology, anything can
happen. We started only 18 months
ago from nothing.”

He says RCA’s demands for both
quality and quantity have put
enormous strains on the program,
but the efforts have paid off. “Our
videodisk of ‘The Ten Command-
ments’ is better than any existing
print of the film. The negative of
that film is lost, and we used every
trick of the trade to restore the magic
to the film.” he says.

InterMagnetics
Builds Videotape
Hong Kong Plant

LOS ANGELES—InterMagnetics
Corp. is building a videotape factory
for Magnetic Technology Lid. of
Hong Kong. The multi-million dol-
lar deal includes construction of all
the equipment and personnel train-
ing here and in Hong Kong.

InterMagnetics is building the
equipment in its Gardena, Calif.,
factory and once in operation, Mag-
netic Technology will become the
only videotape manufacturer in
Hong Kong and the only video facil-
ity in Asia outside of Japan. notes
Terry Wherlock. InterMagnetics
president.

Magnetic Technology is a joint
venture firm established by Hanny
Magnetic Ltd., one of the British
Crown Colony’s largest audio cas-
sette producers along with the Lai
Sun Co. Ltd.. a textile and invest-
ment firm. and Wilbam Fung. presi-
dent of Magnetic Technology.

InterMagnetics is constructing the
mills for mixing the chemicals, a
coater, a calendar (for polishing the
tape), a slitter plus three different
kinds of testing and quality control
machinery.

Magnetic Technology will sell
videotape on hubs to duplicators
and videocassette assemblers
throughout the Asian market, Fung
explains. The plant is scheduled for
an early 1981 opening.

“It appears thata plant to produce
videotape in Hong Kong is a logical
step which will both support local
industry and enhance the export ca-
pability of Hong Kong.” Wherlock
points out, adding the firm is also
negotiating with the People’s Re-
public of China to develop a video-
tape facility there.

www.americanradiohistorv.com
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VIDEO ALLIANCE—Members from the various camps supporting the VHD

videodisk system at a recent announcement of three jointly owned com-
panies to launch that system. Shown, left to right, are Paul Van Orden, execu-
tive vice president, General Electric Co.; Akira Harada, executive vice presi-
dent, Matsushita Electric Industrial Co. Ltd.; Ichiro Shinji, president, Victor

Co. of Japan Ltd.; and Peter Laister, group managing director, Thorn EMI Ltd.

« FULL SERVICE LAUNCHEDr .

Nashville Scene 3
Heavily Into Video

By KIP KIRBY

- 3

NASHVILLE—Underscoring the
growing vitality of tape and film
production in this market, Nash-
ville’s Scene 3. Inc. is launching a
full-service videotape subsidiary to
handle all phases of the video field.

The new video venture, the sec-
ond of its kind in Nashville, joins its
parent company, Scene 3., Inc, an
eight-year-old film production firm.
Scene 3’s credits include a PBS “Big
Band Cavalcade” television special,
numerous commercials and indus-
trial films, and a presentation piece
documenting the growth of country
music for the CMA.

“We're searching for top video
professionals for staff positions.” ex-
plains Kitty Moon. president of
Scene 3. Inc. “We want to provide
Nashville with quality equipment
and technicians. We know that in
the past many companies have taken
their video elsewhere for post-pro-
duction work, and we hope to keep
these projects in Nashville now.”

Moon adds that another key focal
point for the video company will be
providing Nashville-based record
tabel with tv-ready video on their
artists, as well as with presentation
pieces designed to showcase their
rosters for sales and promotion
staffs.

Scene 3 Video will handle tape-re-
lated functions ranging from self-
originated production to editing.
stereo mixing. dubbing. tape trans-
ferral and final post-production
stages. The operation will be located
in a remodeled 6.000 square foot fa-
cility and offers a CMX 340X edit-
ing console, a Vital switcher with 140
tape effects, a Squeezoom multi-
channel digital effects device for
varying film-style opticals. and RCA
one and 2-inch vileotape machines.

It will also feature a luxurious
editing suite for computerized edit-
ing of both in-house and outside
projects, an lkagami HL29A mobile
camera unit for location work. an in-
sert production studio, separate
recording booth forvocal overdubs,
narrations and mixing. and dubbing
facilities equipped to accommodate
%2, %. 1 and 2-inch tape dubs.

Spearheading the new company
will be Terry Climer. a four-time
Emmy nominee for his editing ex-

pertise on (v specials by such artists
as Olivia Newton-John. Steve Mar-
tin, Shields & Yarnell and most
recently, Donna Summer. Climer is
moving from Los Angeles to Nash-
ville to serve as Scene 3’s chief edi-"
tor.

Scene 3 will offer clients lighting,
sound and creative services. rematn-
ing separate from Scene 3. Inc,
which will continue to handle film
production and editing for 16mm
and 35mm film.

669 Entries In
Tokyo Festival

TOKYO—The winners of the
third Tokyo Video Festival are
scheduled to be announced at the
Japan National Press Club here
Dec. 9.

JVC claims this is now the largest
international competition of video-
tape productions in the world.

A total of 669 entries, more than
double the 328 submitted last year,
have been received from amateur
and professional producers of video-
tapes from 10 countries. The festival
was inaugurated in 1978 to promote
the production of videotapes as a
new visual medium.

The panel of judges is headed by
Uiroshi Minami. president of the Ja-
pan Society of Image Art & Sci-
ences.

Universal TV Into
Special Programming

LOS ANGELES—Universal Tele-
vision. one of the biggest producers
of tv programs for all the networks,
will produce original shows for pay
tv and videocassette and disk.

The company will give no further
details. but a spokesman says that
specific projects are underway. “I
really don’t know when an an-
nouncement will come,” he says.

Universal Television president
Donald Sipes indicates his intention
of pursuing these markets when he
took the job two years ago. Present
projects have conceivably been in
the works since then.
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Re ach

the top of the rock

Billboard takes you to the highest pinnacle of exposure
in this year’s Spotlight on Canada. Take a look at how
you triple your advertising impact with Billboard’s key
10-day 1tinerary:

First, make a very visible appearance with Billboard’s
Bonus Distribution to over 5,000 international industry
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Variety of
Records Snare
Dutch Edisons

AMSTERDAM-A (otal 11 clas-
sical and 16 pop recordings were
picked out to win this year’s Edisons,
highest awards within the Dutch
record industry.

Among the main winners of these
little bronze sculptures were: Dutch
conductor Bernard Haitink. West
German classical pianist Christian
Zacharias, French singer Charles
Aznavour, US. jazz saxophonist
Dexter Gordon and Dutch singer
Boudewijn de Groot, picking up his
second edison.

The awards were made at a spe-
cial party at Amsterdam Concert
Hall by Erik J. Jurgens, chairman of
Dutch broadcasting company NOS.
and special guests were Dutch Prin-
cess Margriet and her husband Pie-
ter van Vollenhoven.

Seven Edison winners were fea-
tured in a special “Edisons In Con-
cert” presentation. a television fea-
ture by AVRO for transmission the
following day. The program was
presented by Willem Duys. Acts fea-
tured: Christian Zacharias, Charles
Aznavour, Dexter Gordon. Dutch
group Flairck and local singers Bou-
dewijn de Groot, Robert Long and
Max van Egmond.

The awards are made by two
juries covering pop and classical
areas, with Leo Boudewijns. manag-
ing director of the Dutch division of
the International Federation of pro-
ducers of Phonograms and Video-
grams, heading both.

Altogether 180 classical and 275
pop recordings were up for consider-
ation, all released by the various
Dutch record companies between
April 1. 1979, and March 31 this
year.

Album Market
Strong Along
ivory Coast

ABIDJAN—The trends shown
carlier in the year in this Ivory Coast
market, with local album pressings
increasing (Billboard. July 12. 1980).
have continued, according to Cathy
Oro of the Societe Ivorienne du
Disque (SID).

She has now installed and fully
commissioned the one album press.
and has plans to order a second,
whilst her semi-automatic singles
press lies idle.

Currently riding high on the Ivo-
rian market are recordings by bands
originating in Zaire but residing in
Nigeria, mostly in Onitsha on the
Eastern border.

These bands have brought the
Zairois Lingala sound to West Af-
rica, and consolidated its popularity
above all else. Also popular has been
reggae artists’ repertoire imported
from France and the U.K.. since
other international repertoire has
veered further and further towards
rock sounds.

The market in Abidjan does not
show any signs of a slowdown. a

' good sign in this latest nation to at-
tain the status of an oil producer/ex-
porter. [taugurs well enough for the
future to inspire the likes of SID to
invest further.

The battle against piracy is still
not being effectively waged. but

(Continued on page 67)

International

PARTY SPIRIT—Members of Dr. Hook celebrate the U. S band's new record

pact with Phonogram International at a special party held in Hilversum, Hol-

land. The group is pictured here with comanager Bobby Heller (with album
aloft) and, on his left, producer/comanager Ron Haffkine.

Melodiya Compiling Series
From Classical ‘Treasury’

By VADIM YURCHENKOY

MOSCOW—-Melodiya's  biggest
subscription project in its role of
Russian state record company is a
classical series called “From The
Treasury Of The World's Perform-
ing Arts,” already launched and
eminently successful.

Ghennadi Eletsky, Melodiya a&r
chief, says this is the first-ever en-
deavor in “the history of the national
and international recording business
to fully and systematically present
the best samples of musical perform-
ing arts from the start of the record-
ing era to today.”

Basically, the series is aimed at the
classcal music fan though it reflects
the growing public interest in per-
forming art history. Also of interest
to professional musicians and tutors.
it looks set for constant use in music
schools.

What is out so far is the start of a
process of gathering together record-
ings of prominent musicians, con-
ductors and singers never before re-
leased in the Soviet Union, and also
of artists never presented on releases
from Melodiya.

A board of prominent national
artists, including Irina Arkhipova,
Leonid Kogan. Yevgeni Nesterenko,
Yelena Obraztosova, Sviatoslav
Richter. Ghennadi Rozhdestvensky.

Yevgeni Svetlanov. helped prepare
the series.

This subscription matathon “run”
spreads through to 1983 and in-
cludes 175 records, both monaural
and stereo. and the overall price is
$505.

It comes up in four sections: con-
ductors (40 records), including Ab-
bado, Abendot, Ansermet. Boehm,
Bichem, Gauk, Walter, Golovanov.
Kleiber. Kleuperer. Rozhdestven-
sky. Nikish, Svetlanov. Stokowski
and Szell, selling at $116;

Piano: (42 recordings, including
organ works, selling at $119), includ-
ing Arrau, Backhaus, Busoni, Gilels,
Goldenweiser, Guld, Igumnov.
Korto, Lipatti, Margarita Long,
Metner, Neihaus, Oborin, Petri, Ru-
binstein, Fisher and others;

Violin, cello (40 records. at $113)
including Auer, Bush, Kogan, Kreis-
ler, Kubelik, Mrto, Oistrakh, Sara-
satt. Thibaud, Flesh, Enesco.
Borisovsky, Primrose. Cassado,
Knushevitsky, Mainardi and others;

Singers (53 records, at $155), in-
cluding performances by Altshev-
sky. Marian Anderson, Arkhipova,
Bandrowska-Szkoda, Tito Gobbi.
Sobinov, Caruso. Chaliapin and
Hristov.

Federation Head Named

WARSAW-—Charles Alexander,
34-year-old director of the UK.s
Jazz Centre Society, has been ap-
pointed president of the Inter-
national Jazz Federation.

He was elected during 1JF’s fourth
gencral assembly, held here Oct. 25
during the Polish Jazz Society’s an-
nual Jazz Jamboree and attended by
70 UF members from 15 countries.

Alexander has been a board mem-
ber for five years. and was made one
of the federation’s vice presidents
last year, as the IJF struggled to sort
out the crisis created by the break-
away of former secretary-general
Jan Byrczek and his New York-
based IJF Inc.

It was also announced that the IJF
will henceforth operate as a member
organization of UNESCO’s Inter-
national Music Council. Jazz will
feature for the first time in the pro-
gram of concerts at next fall’s gen-
eral assembly of the IMC in Buda-
pest, and the federation will share in
developing the UNESCO/IMC cul-
tural program in the sphere of jazz.

On the federation’s future plans,
Alexander says: “Our aim is the pro-
motion and furtherance of jazz mu-
sic in the widest sense. To do this we
shall be concentrating from now on
our role as an umbrella organization
for jazz associations operating at na-
tional level. In countries where none
exist, we shall encourage their for-
mation, and we’ll be inviting leading
jazz figures to assist our efforts.”

The federation would be working
lo improve exchange opportunities
for musicians, to increase the jazz
content of educational curricula, to
promote wider and more informed
media coverage, and to get more
funds for jazz from cultural author-
ities.

“With our new headquarters in
Stockholm. we now have an effec-
tive administration base. The prob-
lems that have beset us in the past
few years can, we believe, be re-
solved in a decisive and amicable
fashion, enabling us to work more
effectively for the benefit of jazz.”

www americanradiohistorv. com

Dealers Square Off
With U.K. Multiples

LONDON-—If you can’t beat
them. join them. After being bat-
tered for years by the power of the
giant multiple retail chains, UK.
record dealers are embarking on a
policy of aggressive expansion. us-
ing their purchasing muscle to make
possible price-cuts as sweeping as
any of the multiples, fighting
Woolworth., W.H. Smith and others
for the business of the record bar-
gain hunters,

HMV is aiming for 100 branches
within the decade and earmarking
unprecedented sums for national
advertising. Our Price has bought
out fellow independent chain Harle-
quin. Virgin Retail is pushing ahead
with typically self-confident expan-
sion.

Non-specialist retailers are show-
ing new interest. Rumbelows, the
clectrical goods chain. which only
recently cut back its record business.
now plans to expand it again, in-
creasing its stock of titles sixfold and
boosting the number of outlets sell-
ing disks from 60 to 100 by Christ-
mas. High Street store Littlewoods is
installing promotional video and
pushing singles through many hith-
erto album-only record depart-
ments.

Inevitably. the number of one-
stop indie dealers is slowly on the
decline. Those that remain are be-
coming more apprehensive about
these new Big Brothers than about
their traditional enemies among the
multiples. But here, too, there are
signs of a new aggression, epito-
mized by the establishment of
BIRD, an association of British in-
dependent record dealers (hence the
acronym) open only to dealers with
annual turnover above $500.000.

Aim is to form a limited company.
Each business will continue to oper-
ate independently. but all stock in-
voicing will be centralized. Dealers
have long complained of the favor-
able terms offered by record com-
panies to major buyers. The record
companies rarely admit it, but rec-
ords do occasionally appear on the
multiples’ shelves at retail prices be-
low the theoretical wholesale cost.

BIRD should have a strong voice
in bargaining with ‘the manufac-
turers and in return means to use ev-
ery ounce of its collective power in
promoting and selling disks. even of-
fering such promises as the banning

of all parallel imports from mem-
bers’ stores.

Alongside joint bulk-buying by
informally linked groups of indies,
independent distribution and one-
stopping have also come to the fore.
dealers tending to buy smaller num-
bers of risky sellers and using the
services of one-stops to do so.

In part, this is due to changes in
market demographics. Older earners
hard-pressed by recession put rec-
ords low in their list of priorities;
young consumers have different and
less orthodox tastes. In part. too. it
reflects the less than complete good-
will that has existed between manu-
facturers and dealers. the latter more

(Continued on page 66)

FRUIN JOINS
PICKWICK U.K.

LONDON—John Fruin is joining
Pickwick International as senior ex-
ecutive, less than two months after
resigning as managing director of
WEA UK. and, subsequently, as
chairman of the British Phono-
graphic Industry (BPI).

He says the Pickwick offer gives
him a position where he gets a “dif-
ferent slant” on the music business.
plus “new challenges.”

In fact, Pickwick here is moving
into videogram distribution and is to
build its basic involvement in the
budget record and tape field. It also
plans substantial development of its
disk distribution services and its
Irish operations.

This is where Fruin’s talents will
be used once he has familiarized
himself with the company. He says:
“Previously I've been involved in
developing two major record com-
panies, Polydor and WEA, and I
came (o the conclusion that I didn’t
want to be involved again in that
kind of position.”

Monty Lewis. who heads up Pick-
wick’s operation here. says: “Despite
the obvious down-turn in business
generally. we've not made any sen-
ior personnel redundant. In fact,
we've always been short of people at
top management level. John Fruin
will help broaden that managerial
base for all our expansion plans into
the 1980s.”

e

| RCA Belgium Builds Sales |

BRUSSELS—In only a short pe-
riod of independence, RCA Belgium
has developed into one of this coun-
try's key record companies.

The firm has a 7.4% market share,
and a staff numbering 13 (five up
from the eight employes at its birth,
18 months ago). Further expansion
will soon be necessary.

Since October. RCA has had
rights for the Telefunken label in
Belgium. previously distributed by
Anvers Radio. The move by general
manager Carl Vos and label man-
ager Jan Walraet gives RCA a key
position in the classical market, sec-
ond only to Deutsche Grammo-
phon.

Major artists on the label include
Gustav Leonard, a recent Erasmus
prize winner, Frans Bruggen and
Rudolph Buchbinder, a roster com-
plementary to the existing Erato
catalog. Musica Polyphonica’s Bel-
gian production of Charpentier’s

“Messe Des Morts” on Erato
recently won the major classical
prize at Montreux.

The Telefunken material also ex-
tends to jazz—the Fud Candrix and
Stan Brenders big bands. for in-
stance—and variety: folk from Ernst
Mosch, pop from Udo Lindenberg,
and the so-called ‘schlagers’, Klaus
Wunderlich, Peter Maffay, Jurgen
Marcus.

RCA’s foreign repertoire is per-
forming surongly 100, Odyssey’s
“Use It Up And Wear It Out” and
David Bowie’s “Ashes To Ashes”
currently leading the English-lan-
guage singles, while Bowie’s “Scary
Monsters™ album dominates pop LP
sales. Philippino Freddy Aguilar has
given the company another hit with
“Anak.” and among French titles
Barbelevien’s “Elle” and Jairo’s
*“Les Jardins Du Ciel” stand out, the
latter a version of Goombay Dance
Band’s “Sun Of Jamaica” that has
already sold 130,000 copies.
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This

Last

BRITAIN

(Courtesy of Music Week)

As of 11/15/80
SINGLES

Week Week

1 1

2 13
3 2

@ 0
o

10 5
11 14

12 22
13 20

14 12

15 15
16 10

17 11
18 34
19 NEW
20 17
21 19
22 26
23 NEW
24 16
25 18
26 30

27 21
28 24

29 25
30 NEW

31 NEW
32 33

33 2
34 NEW
3% 37
36 40
37 28
38 23
39 35

40 NEW

7 NEW

9 5
10 11
11 18

12 12
13 34
15 15
16 17
17 6
18 20
19 13
20 9
21 16
22 NEW
23 22
24 NEW
25 25
26 14
27 NEW

28 NEW
29 21

30 19
31 24

THE TIDE IS HIGH, Blondie,
Chrysalis

SUPER TROUPER, Abba, Epic

WOMAN IN LOVE, Barbra Streisand,
cBs

t COULD BE SO GOOD FOR YOU,
Dennis Waterman, EMI

FASHION, David Bowie, RCA

NEVER KNEW LOVE LIKE THIS
BEFORE, Stephanie Mills, 20th
Century

SPECIAL BREW, Bad Manners,
Magnet

DOG EAT DOG, Adam & Ants, CBS

ENOLA GAY, Orchestral Manoeuvers
In The Dark, Dindisc

WHAT YOU'RE PROPOSING, Status
Quo, Vertigo

THE EARTH DIES SCREAMING,
UBA40, Graduate

CELEBRATION, Kool & Gang, De-Lite

STARTING OVER, John Lennon,
Geffen

SAME OLD SCENE, Roxy Music;
Polydor

ACE OF SPADES, Motorhead, Bronze

IF YOU'RE LOOKIN’ FOR A WAY
OUT, Odyssey, RCA

WHEN YOU ASK ABOUT LOVE,
Matchbox, Magnet

I'M COMING OUT, Diana Ross,
Motown

TO CUT A LONG STORY SHORT,
Spandau Ballet, Reformation/
Chrysalis

SUDDENLY, Otlivia Newton-John, Jet

ALL ABOUT LOVE, Air Supply, Arista

PASSION, Rod Stewart, Riva

BANANA REPUBLIC, Boomtown
Rats, Ensign

GOTTA PULL MYSELF TOGETHER,
Nolans, Epic

ONE MAN WOMAN, Sheena Easton,
EMI

| LIKE WHAT YOU'RE DOING TO
ME, Young & Co., Excalibur

D.1.S.C.0., Ottawan, Carrere

LOVING JUST FOR FUN, Kelly
Marie, Calibre

ARMY DREAMERS, Kate Bush, EMI

DO YOU FEEL MY LOVE, Eddie
Grant, Ensign

EMBARRASSMENT, Madness, Stiff

BOURGIE BOURGIE, Gladys Knight
& Pips, CBS

THE NIGHT, THE WINE AND THE
ROSES, Liquid Gold, Creole

LADY, Kenny Rogers, United Artists

FALCON, Rah Band, DJM

LONELY TOGETHER, Barry Manilow,
Arista

WHY DO LOVERS BREAK EACH
OTHERS HEARTS,
Showaddyaddy, Arista

BAGGY TROUSERS, Madness, Stiff

WOMEN IN UNIFORM, lron Maiden,
EMI

DON'T WALK AWAY, Electric Light
Orchestra, Jet

ALBUMS

SUPER TROUPER, Abba, Epic

GUILTY, Barbra Streisand, CBS

KINGS OF THE WILD FRONTIER,
Adam & Ants, CBS

ZENYATTA MONDATTA, Police,
A&M

NOT THE 9 O'CLOCK NEWS,
Various, BBC

HOTTER THAN JULY, Stevie Wonder,
Motown

FOOLISH BEHAVIOUR, Rod Stewart,
Riva

MANILOW MAGIC, Barry Manilow,
Arista

ACE OF SPADES, Motorhead, Bronze

COUNTRY LEGENDS, Various, Ronco

STRONG ARM OF THE LAW, Saxon,
Carrere

MAKING WAVES, Nolans, Epic

RADIO ACTIVE, Various, Ronco

THAT'S ORGANIZATION, Orchestral
Manoeuvers In The Dark, Virgin

LITTLE MISS DYNAMITE, Brenda
Lee, Warwick

SCARY MONSTERS, David Bowie,
RCA

LIVE IN THE HEARTS OF THE CITY,
Whitesnake, United Artists

ABSOLUTELY, Madness, Stiftf

THE RIVER, Bruce Springsteen, CBS

GOLD, Three Degrees, Ariola

THE LOVE ALBUM, Various, K-tel

THE JAZZ SINGER, Neil Diamond,
Capitol

SIGNING OFF, UB40, Graduate

LIVE, Eagles, Asylum

FLESH AND BLOOD, Roxy Music,
Polydor

JUST SUPPOSIN’, Status Quo,
Vertigo

DOUBLE FANTASY, John Lennon,
Getfen

AXE ATTACK, Various, K-tel

BREAKING GLASS, Hazei O'Connor,
A&M

NEVER FOREVER, Kate Bush, EMI

THE VERY BEST OF ELTON JOHN,
K-tel

32

33
34

35
36
37
38

39

33

NEW
NEW

32
27
39
NEW
28

23

GIVE ME THE NIGHT, George
Benson, Warner Bros,

CHART EXPLOSION, Various, K-tel

HAWKS & DOVES, Neil Young,
Reprise

REGGATTA DE BLANC, Police, A&M

QE2, Mike Oldfield, Virgin

ME AND BILLY WILLIAMS, Max
Boyce, EMI

THE TURN OF A FRIENDLY CARD,
Alan Parsons Project, Arista

MAKIN' MOVIES, Dire Straits,
Vertigo

SMOKIE'S HITS, Smokie, Rak

CANADA

(Courtesy CBC’s 60 Minutes With A Bullet)

As of 11/22/80

SINGLES
This  Last
Week Week
1 1 WOMAN IN LOVE, Barbra Streisand,
Columbia
2 5 THE WANDERER, Donna Summer,
Geffen
3 4 DREAMING Ciiff Richard, EM!
4 6 HIT ME WITH YOUR BEST SHOT,
Pat Benatar, Chrysalis
5 2 ANOTHER ONE BITES THE DUST,
Queen, Elektra
6 8 LADY Kenny Rogers, United Artists
7 9 DON'T STAND SO CLOSE TO ME,
Police, A&M
8 3 REAL LOVE, Doobie Brothers,
Warner Bros.
9 7 HE'S SO SHY, Pointer Sisters,
Pianet
10 16 | GOT YOU, Split Enz, A&M
11 13 SHE'S SO COLD, Rolling Stones,
Rolling Stones
12 20 (JUST LIKE) STARTING OVER, John
Lennon, Geffen
13 NEW MORE THAN | CAN SAY, Leo Sayer,
Chrysalis
14 10 JESSE, Carly Simon, Warner Bros.
15 18 WHIP IT, Devo, Warner Bros.
16 NEW HUNGRY HEART, Bruce
Springsteen, CBS
17 17 LOOK WHAT YOU'VE DONE TO ME,
Boz Scaggs, Columbia
18 12 I'M ALRIGHT, Kenny Loggins,
Columbia
19 NEW THE KID IS HOT TONIGHT,
Loverboy, CBS
20 11 DREAMER, Supertramp, A&M
ALBUMS
1 2 GUILTY, Barbra Streisand, Columbia
2 1 THE GAME, Queen, EMI
3 4 THE RIVER, Bruce Springsteen,
Columbia
4 3 ZENYATTA MONDATTA, Police,
A&M
5 5 CRIMES OF PASSION, Pat Benatar,
Chrysalis
6 6 PARIS, Supertramp, A&M
7 7 ONE STEP CLOSER, Doobie
Brothers, Warner Bros.
8 8 TRUE COLORS, Split Enz, A&M
9 NEW GREATEST HITS, Kenny Rogers,
Capitol
10 10 DJANA, Diana Ross, Motown
WEST GERMANY
(Der Musikmarkt)
As of 11/24/80
SINGLES
This  Last
Week Week
1 1 SANTA MARIA, Roland Kaiser,
Hansa
2 3  WOMAN IN LOVE, Barbra Streisand,
cBS
3 2 SANTA MARIA, Oliver Onions,
Polydor
4 5 WHAT YOU'RE PROPOSIN’, Status
Quo, Vertigo
5 4 UPSIDE DOWN, Diana Ross, Motown
6 6 FEELS LIKE I'M IN LOVE, Kelly
Marie, Pye
7 13 JOHN AND MARY, Robert Palmer,
Island
8 7 ANOTHER ONE BITES THE DUST,
Queen, EMi
9 10 MASTER BLASTER, Stevie Wonder,
Motown
10 9 TEN O'CLOCK POSTMAN, Secret
Service, Strand
11 12 MORE THAN | CAN SAY, Leo Sayer,
Chrysalis
12 14 ASHES TO ASHES, David Bowie,
RCA
13 11 DREAMIN’, Clitf Richard, EMI
14 8 MATADOR, Garland Jeffreys, A&M
15 15 XANADU, Olivia Newton-John &
Electric Light Orchestra, Jet
16 17 CHILDREN OF PARADISE, Boney M,
Hansa
17 NEW SUPER TROUPER, Abba, Polydor
18 19 MY OLD PIANO, Diana Ross,
Motown
19 20 EL DORADO, Goombay Dance Band,
css
20 18 BABOOSHKA, Kate Bush, EM!
21 16 WEIL ES DICH CIBT, Peter Maffay,
Metronome
22 21 THE WINNER TAKES IT ALL, Abba,
Polydor
23 NEW LATE AT NIGHT, Maywood, CNR
24 22 ES GEHT UM MEHR, Howard
Carpendaie, EMI
25 23 DON'T STAND SO CLOSE TO ME,

Police, A&M

26 28 COULD YOU BE LOVED, Bob Marley,
Island
27 29 FIRE ON THE WATER, Orfando Riva
Sound, Ariola
28 24 FOR YOUR LOVE, Peter Kent, EMI
29 26 OOPS UPSIDE YOUR HEAD, Gap
Band, Mercury
30 NEW OH YEAH, Roxy Music, Polydor
ALBUMS
1 2 JAMES LAST SPIELT STOLZ, James
Last, Polydor
2 5 TRAEUMEREIEN 2, Richard
Clayderman, Telefunken
3 3 THE TURN OF A FRIENDLY CARD,
Alan Parsons Project, Arista
4 1 REVANCHE, Peter Maffay,
Metronome
5 6 ROCK SYMPHONY, London
Symphony Orchestra, Ariola
6 4 BEAUTIFUL MOMENTS, Carpenters,
Arcade
7 7 ZENYATTA MONDATTA, Police,
ARM
8 NEW  MAKING MOVIES, Dire Straits,
Vertigo
9 9 XANADU, Soundtrack, Jet
10 10 PARIS, Supertramp, A&M
11 19 GUILTY, Barbra Streisand, CBS
12 11 NEVER FOREVER, Kate Bush, EM!
13 18 UNVERGESSEN, Mario Lanza, RCA
14 NEW SUPER TROUPER, Abba, Potydor
15 14 JUST SUPPOSIN', Status Quo,
Vertigo
16 12 CHANCE, Manfred Mann's
Earthband, Bronze
17 17 TRAEUMEREIEN, Richard
Clayderman, Telefunken
18 16 BACK IN BLACK, AC/DC, Atlantic
19 8 THE AMERICAN SUPERSTAR, Kenny
Rogers, Arcade
20 NEW SUEDSEE MELDODIEN, Islanders,
Arcade
JAPAN
(Courtesy Music Labo)
As of 11/24/80
This Last SINGLES
Week Week
1 1 DANCING SISTER, Nolans, Epic
(PMP)
2 3  KOIBITO YO, Mayumi Itsuwa, CBS/
Sony (People/ PMP)
3 2 KAZE WA AKIIRO, Seiko Matsuda,
CBS/Sony (Sun)
4 4 JINSEI-NO-SORA KARA, Chiharu
Matsuyama, North (STV Pack)
5 6 WATASHI WA PIANO, Mizue Takada,
Teichiku (Burning/PMP)
6 8 Al WA KAGERO, Gamu, Teichiku
(Yamaha)
7 11 NITORI JOUZU, Miyuki Nakajima,
Aard Vark (Yamaha)
8 7 HATTOSHITE GOOD, Toshihiko
Tahara, Canyon (Janny’s)
9 9 SEXY NIGHT, Junko Mihara, King
(Burning)
10 5 PURPLE TOWN, Junko Yagami,
Discomate (Yamaha/PMP
11 13 WAKASA NO KATARUSISU, Hiromi
Go, CBS/Sony (Burning)
12 14 MR. BLUE, Junko Yagami,
Discomate (Yamaha/PMP)
13 12 AKAI UMBRELLA, Monte & Brothers,
Philips (PMP)
14 17 KOI NO HAPPY DATE, Nolans, Epic
(PMP)
15 NEW OSAKA SHIGURE, Harumi Miyako,
Columbia (Sun)
16 16 SUPPAI KEIKEN, Yumi Takigawa,
Victor (Tanaka Promo)
17 19 FUTARI ZAKE, Miyukie Kawanaka,
Teichiku (OBC/JCM)
18 18 BRANDY GLASS, Yujiro Ishihara,
Teichiku (Ishihara)
19 10 SAYONARA-NO-MUKOUGAWA,
Momoe Yamaguchi, CBS/Sony
(Tokyo)
20 15 NAMIDA NAMIDA NO CAFETERIAS,
Juicy Fruits, Columbia (JCM)
ALBUMS
1 1 THE BEST, Junko Yagami,
Discomate
2 2 KOIBITO YO, Mayumi ltauwa, CBS/
Sony
3 3 DANCING SISTERS, Nolans, CBS/
Sony
4 4 INSHOUHA, Masashi Sada, Free
Flight
5 16 ASIA NO KATASUMI DE, Takuro
Yoshida, FL
6 6 XANADU, Soundtrack, Jet
7 8 SEXY NIGHT, Junko Mihara, King
8 5 SOYOKAZE-NO-ANGEL, Cheryl Ladd,
Toshiba-EM{
9 15 GUILTY, Barbra Streisand, CBS
10 7  THIS IS MY TRIAL, Momoe
Yamaguchi, CBS/Sony
11 10 DRINK, Juicy Fruits, Columbia
12 NEW  FACES, Earth, Wind & Fire, Arc/
Columbia
13 9 RIDE ON TIME, Tatsuro Yamashita,
RVC
14 11 LOVE, Naoko Kawai, Columbia
15 13 SQUALL, Seiko Matsuda, CBS/Sony
16 12 CHIKASHITSU-NO-MELODY, Kai
Band, Toshiba-EMI
17 17 TINY BUBBLES, Southern All Stars,
Victor
18 14 KAMPAI, Tsuyoshi Nagabuchi,
Toshiba-EM|
19 19 VI, Alice, Polystar
20 18 ONE STEP CLOSER, Doobie

Brothers, Warner Bros.
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International

ROYAL INTEREST—Romanian pipes player George Zamfir, right, chats with
Japanese crown princess Michiko after his recent concert at Tokyo’s Neihon
Seinonkan Hall. Center is lon Scumpieru, cultural attache with the Romanian
Embassy in Tokyo. Zamfir was brought to Japan for a 12-day promotional
tour by Nippon Phonogram; his concert was sponsored by FM Tokyo.

Osibisa African Tour
Milestone For Group

By RON ANDREWS

NAIROBI-The London-based
Afro rock group. Osibisa, recently
made an historic trip into East and
Central Africa. visiting Kenya (Bill-
board. Nov. !5. 1980) and Zim-
babwe. and playing shows to packed
houses for the benefit of various
charitable causes.

In Kenya. the band donated
$40.00010 the Ministry of Water De-
velopment, as well as $3.300 to the
Minister for Constitutional and
Home Affairs. Charles Njonjo.

Osibisa’s tour, following the re-
lease of its “African Flight” album.
is being undertaken. in Teddy Osei’s
words. “to consolidate our popu-
larity on the continent where we
were born.

“We were always coming back to
Africa. but have usually toured our
native West Coast area of Ghana.
This is a milestone for us and for the
countries we are visiting. and we feel

U.K. Retail

® Coniinued from page 65

and more convinced that the bal-
ance of power has to be shifted in
their favor.

The end of recommended retail
prices. a mové urged by voices on
both sides in the last tew years, has
done little to help. There have been
few real cuts in prices charged to the
trade. and dealers needing a reason-
able profit margin have wound up
marking relatively unchanged retail
prices on their stock. This at a time
when consumer resistance to high
prices is a fact of life. Despite most
shops being conscripts, unwilling or
not. in a price-cutting war of long
standing. U.K. and much of Europe.

The reduction of dealer margins
from 33%% to 30%. a move begun by
Polydor and followed by every other
major. seemed the cruelest cut of all.
Why. asked retailers. should they be
asked to pay the penalty for the
manufacturers’ drop in profits? A
variety of formulae thought up by
the record companies to soften the
blow did nothing to placate the
trade.

As a result of high prices and low
margins, cheap parallel imports
have become irresistibly inviting to
dealers desperate for something they
cansell at a reasonable price without
bankrupting themselves to do so.
Manufacturers who tolerated im-
ports in small doses. or even wel-
comed them as part of the good re-

that since this tour has gone off so
successfully, we shall try to come
back to break more ground next
time around.”

Osei. the accredited leader of Osi-
bisa. first conceived of the band in
1968. since which time—although
the group has had mixed reactions in
Europe—he has taken it from
strength to strength in its appeal to
fans on the continent of Africa.

This tour, with a full lineup of
musicians and a p.a. system pushing
out 8000 watts of sound. has im-
pressed Osibisa’s Kenya followers,
and hopefully paved the way for fu-
ture tours by major groups in this
country.

Such is the attitude of the local
government officials that every as-
sistance was given to bring Osibisa
out. including the full cooperation
of Kenya Airways in the transport of
the group’s musicians and equip-
ment.

Hots Up

tailer’s service to. his customers.
reacted to the explosion in import
volume with stern warnings and
eventually with expensive actions in
the High Court.

Some small dealers ended up pay-
ing compensation for infringement
of copyright. When long-established
import wholesaler Charmdale went
out of business, it roundly slated the
record industry for scaring and con-
fusing dealers so much that they
shied away from any import trade,
legitimate as it might be. But cheap
imports are still stocked and sold,
and recent cases have been referred
for decision to the European Court.

With store traffic so light, mail or-
der companies have intensified ef-
forts to take the mountain to Mo-
hammed. World Records has
revived and relaunched its operation
as Club 200. New to the scene and
reportedly doing well is Tellydisc, a
company specializing in direct re-
sponse selling of purpose-made
compilations advertised through
television.

The possibility of video as a salva-
tion to the retail trade is being
treated warily. Some dealers have
heeded the call of video’s prophets,
but most are waiting at least until the
videodisk arrives. feeling no doubt
that they live these days in constant
danger of losing their shirts on rec-
ords, without seeking out new risks
to take.
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SALES STILL LAGGING

Report Of Recovery
In U.K. Premature?

LONDON — According to the
British Phonographic Industry. “re-
cent reports that the trade has been
picking up could wetl be mis-
leadingly optimistic. If there has
been a significant upturn. it is only
from a depressingly low base level.”

And the starkest of a series of poor
figures just out here shows that the
value of record and tape deliveries to
the UK. trade was approximately
$600 million for the year ended Sept
1980, whereas it was $630 million for
the year ending Sept. 1979.

John Deacon. BPI director gen-
eral, says. “Allowing for inflationary
trends, this figure should have been
around $740 million for the past
year to maintain an even value.”

The BPI points out that singles
price increases were just below the
rate of inflation in the U.K.. while
average album prices rose by less
than 7% and musicassettes by about
5%.

The expansion of the prerecorded
cassette market noted in earlier
months has not been maintained,
according to the industry organiza-
tion.

The July-September quarter
shows that U.K. firms supplied a
little more than 18 million singles to
the trade. compared with nearly 20
million a year ago, and 13 million al-
bums, compared with 15 million in
the corresponding quarter last year.

Tak®ng the figures over a 12-
month period to the end of Septem-

ber this year, singles totalled 77.1
million. compared with 92.6 million
for the year ending Sept. 1979. At al-
bum level, the figure was down from
79 million to 67.6 million.

Says John Deacon. “"We have to
realize that albums at that level are
down from 81.6 million of less than
two years ago. And singles at 77.1
million must be compared with 96,7
million at the height of the disco
boom some 18 months ago.™

lvory Coast

® Continued from page 65

Cathy Oro hopes that the support of
both the appropriate government
ministries and the law courts will
soon help in bringing the illegal op-
erators to book.

Since SID’s new expansion pro-
gram began. it has been hampered
by the lack of cutting facilities. and
is now scouring the world to find
suitably small cutting/matrix plants
for its limited operation. This. the
firm hopes. will yield a quicker
stamper service than that currently
given from Paris or neighboring
Couttounou in Benin.

As the Ivory Coast is one of the
few countries in Africa from where
royalties may pass freely, and one of
the few still holding its own sales-
wise, SID’s Oro is hopeful that she
will soon have some international li-
censes to operate in competition to
WEA West AfTica.
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AUSTRALIA

(Courtesy Kent Music Report)
As of 11/17/80

SINGLES
This  Last
Week Week
1 1 WOMAN IN LOVE, Barbra Streisand,
cBS
2 4 MASTER BLASTER, Stevie Wonder,
Motown
3 3 MORE THAN | CAN SAY, Leo Sayer,
Chrysalis
4 2 BABOOSHKA, Kate Bush, EMI
5 5 DREAMIN', Cliff Richard, EMI
6 9 THE WANDERER, Donna Summer,
Geffen
7 NEW SHADDAP YOU FACE, Jode Dolce
Music Theatre, Astor
8 10 YOU SHOOK ME ALL NIGHT LONG,
AC/DC, Albert
9 6 ASHES TO ASHES, David Bowie,
RCA
10 19 DON'T STAND SO CLOSE TO ME,
Police, A&M
11 11 HE'S SO SHY, Pointer Sisters,
Planet
12 7 FAME, Irene Cara, RSO
13 14 LIFE AT THE OUTPOST, Skatt Bros.,
Casablanca
14 8 UPSIDE DOWN, Diana Ross, Motown
15 12 THE WINNER TAKES IT ALL, Abba,
RCA
16 16 WE CAN GET TOGETHER, Flowers,
Regular
17 20 ANOTHER ONE BITES THE DUST,
Queen, Elektra
18 NEW THE TIME WARP, Rocky Horror
Picture Show, Interfusion
19 15 TWO FACES HAVE |, Ol' 55, Polydor
20 13 ECHO BEACH, Martha & Muffins,
Dindisc
ALBUMS
1 1 GUILTY, Barbra Streisand, CBS
2 3 ZENYATTA MONDATTA, Police,
A&M
3 2 SCARY MONSTERS, David Bowie,
RCA
4 5 ICE HOUSE, Flowers, Regular
5 4 BACK IN BLACK, AC/DC, Albert
6 6 PARIS, SUPERTRAMP, A&M
7 12 MONTY PYTHON'S CONTRACTUAL
OBLIGATION ALBUM, Charisma
8 15 HOTTER THAN JULY, Stevie
Wonder, Motown
9 9 NEVER FOREVER, Kate Bush, EMI
10 7 EAST, Cold Chisel, WEA
11 8 THE RIVER, Bruce Springsteen, CBS
12 11 GIVE ME THE NIGHT, George
Benson, Warner Bros.
13 10 FAME, Soundtrack, RSO
14 13 LIVING IN A FANTASY, Leo Sayer,
Chrysalis
15 14 THE BOYS LIGHT UP, Australian
Crawl, EMI
16 16 STARDUST, Willie Nelson, CBS
17 18 SOUNDTRACK, Thin Lizzy, Vertigo
18 NEW CRIMES OF PASSION, Pat Benatar,
Chrysalis
19 NEW THE WANDERER, Donna Summer,
Geffen
20 17 XANADU, Soundtrack, Jet
ITALY

(Courtesy Germano Ruscitto)
As of 11/18/80
ALBUMS
This  Last
Week Week
1 1 DALLA, Lucio Dalla, RCA
2 3 STOP, Poch, CGD-MM
3 2 UPRISING, Bob Marley & Wailers,
Island/Ricordi

4 17 ZENYATTA MONDATTA, Police,
A&M/CGD-MM
5 4 TREGUA, Renato Zero, Zerolandia/
RCA
6 5 DIANA, Diana Ross, Motown/EMI
7 7 MIGUEL, Miguel Bose, CBS/CGD-
MM
8 6 SONO SOLO CANZONETTE, Edoardo
Bennato, Ricordi
9 11 XANADU, Soundtrack, Jet/CGD-MM
10 9 PIU’ DI PRIMA, Pupo, Baby/CGD-
MM
11 10 EMOTIONAL RESCUE, Rolling
Stones, Rolling Stones
12 8 NERO A META', Pino Daniele, EM!|
13 12 THE GAME, Queen, EMI
14 15 GIVE ME THE NIGHT, George
Benson, Warner Bros./ WEA
15 NEW RICETTA DI DONNA, Omella Vanoni,
Vanilla/CGD-MM
16 14 VIAGGI E INTEMPERIE, Ivan
Graziani, Numero Uno/RCA
17 16 SAVED, Bob Dylan, CBS/CGD-MM
18 13 UNMASKED, Kiss, Casablanca/
Durium
19 NEW  PARIS, Supertramp, A&M/CGD-MM
20 NEW REAL PEOPLE, Chic, Atlantic/WEA

HOLLAND

(Courtesy BUMA/STEMRA)
As of 11/17/80

SINGLES
This  Last
Week Week
1 1 WOMAN IN LOVE, Barbra Streisand,

CBS

2 6 NEVER KNEW LOVE LIKE THIS
BEFORE, Stephanie Mills, 20th
Century

3 5 FEELS LIKE I'M IN LOVE, Kelly
Marie. Inelco/VIP
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4 2 MY OLD PIANO, Diana Ross,
Motown
5 3 MASTER BLASTER, Stevie Wonder,
EMI
6 9 DON'T COME STONED AND DON'T
TELL TRUDE, Max ‘n’ Specs,
CNR
7 NEW THE TIDE IS HIGH, Blondie,
Chrysalis
8 8 DRIVER'S SEAT, Sniff 'n’ Tears,
RCA
9 7 GIVE ME BACK MY LOVE, Maywood,
EMI
10 NEW DON'T STAND SO CLOSE TO ME,
Police, A&M
ALBUMS
1 1 GUILTY, Barbra Streisand, CBS
2 NEW SUPER TROUPER, Abba, Polydor
3 2 ZENYATTA MONDATTA, Police,
A&M
4 6 HOTTER THAN JULY, Stevie
Wonder, Motown
5 5 WHEN A MAN LOVES A WOMAN,
Percy Sledge, K-tel
6 4 PARIS, Supertramp, A&M
7 8 GREEN VALLEYS, BZN, Mercury
8 9 NEVER FOREVER, Kate Bush, EMI
9 7 JUST SUPPOSIN', Status Quo,
Vertigo
10 NEW THE RIVER, Bruce Springsteen, CBS
FRANCE

(Courtesy Videomusic Actualite)
As of 11/25/80

SINGLES
This  Last
Week Week
1 4 AMOUREUX SOLITAIRES, Lio,
Arabelia
2 1 EVERYBODY'S GOT TO LEARN

SOMETIME, Korgis, Rialto

3 10 MASTER BLASTER, Stevie Wonder,
Motown

4 2 UPSIDE DOWN, Diana Ross, Motown

5 NEW  WOMAN IN LOVE, Barbra Streisand,
cBS

6 NEW WHEN I'M WITH YOU, Sparks,
Underdog

7 3 FOOD FOR THOUGHT, UB40,
Graduate

8 7 GABY OH GABY, Bahsung, Philips

9 12 GIVE ME THE NIGHT, George

Benson, Warner Bros.

10 NEW JOHN AND MARY, Robert Paimer,
Island
11 NEW SALSA DU DEMON, Grand Orchestre
du Splendid, RCA
12 5 DON'T STAND SO CLOSE TO ME,
Police, A&M
13 NEW XANADU, Olivia Newton-John &
Electric Light Orchestra, Jet
14 2 FUNKYTOWN, Lipps Inc., Casablanca
15 NEW ASHES TO ASHES, David Bowie,
RCA
16 19 MA KEEN DAWN, Five Letters,
Atropa
17 6 IL JOUAIT DU PIANO DEBOUT,
France Gall, Atlantic
18 NEW IL FAUT TOUJOURS UN PREDANT,
Julio iglesias, CBS
19 NEW JE PENSE ENCORE A TOI, Francis
Cabrel, CBS
20 NEW FAME, Irene Cara, RSO
ALBUMS
1 NEW HOTTER THAN JULY, Stevie
Wonder, Motown
2 1 ZENYATTA MONDATTA, Police,
A&M
3 NEW THE RIVER, Bruce Springsteen, CBS
4 NEW REMAIN IN LIGHT, Talking Heads,

Sire

5 NEW GUILTY, Barbra Streisand, CBS
6 NEW MAKING MOVIES, Dire Straits,
Vertigo
7 4 SCARY MONSTERS, David Bowie,
RCA
8 NEW AU COEUR DE LA NUIT, Telephone,
Pathe
9 NEW 2, Capdeville, CBS
10 3 FRAGILE, Francis Cabrel, CBS
11 13 SENTIMENTAL, Julio Iglesias, CBS
12 NEW GIVE ME THE NIGHT, George
Benson, Warner Bros.
13 11 SANS ENTRACTE, Julien Clerc,
Pathe
14 2 BACK TO BLACK, AC/DC, Atlantic
15 NEW FAME, Soundtrack, RSO
16 NEW MES ADIEUX AU MUSIC HALL,
Coluche, RCA
17 NEW  CLUES, Robert Palmer, tatand
18 12 DIANA, Diana Ross, Motown
19 10 REPRESSION, Trust, CBS
20 NEW SOUVENIR ATTENTION DANGER,
Serge Lama, Philips
SWEDEN
{Courtesy GFL)
As of 11/18/80
This  Last SINCEES
Week Week
1 2 MASTER BLASTER, Stevie Wonder,
Motown
2 4 SOMMARNATT, Snowstorm, Mariann
3 5 FAME, trene Cara, RSO
4 8 WOMAN IN LOVE, Barbra Streisand,
CBS
5 1 UPSIDE DOWN, Diana Ross, Motown
6 3 XANADU, Olivia Newton-John &
Electric Light Orchestra, Jet
7 NEW  (JUST LIKE) STARTING OVER, John
Lennon, Geffen
8 7 ASA BODEN, Byfanarna, EMt
9 6 ONE MORE REGGAE FOR THE

ROAD, Bill Lovelady, Charisma

10 9  SIX RIBBONS, Jon English, Frituna
ALBUMS
1 4 GUILTY, Barbra Streisand, CBS
2 NEW SUPER TROUPER, Abba, Polar
3 NEW HOTTER THAN JULY, Stevie
Wonder, Motown
4 5 MAKING MOVIES, Dire Straits,
Vertigo
5 2 FAME, Soundtrack, RSO
6 1 XANADU, Soundtrack, Jet
7 3 THE RIVER, Bruce Springsteen, CBS
8 8 SECONDS OF PLEASURE, Rockpile,
f-Beat
9 6 LANGRE INAT LANDET, Ul Lundell,
Parlophone
10 9 ZENYATTA MONDATTA, Police,
A&M
ISRAEL

(Courstesy Reshet Gimmel/IBA)
As of 11/4/80

SINGLES
This  Last
Week Week
1 1 WOMAN IN LOVE, Barbra Streisand,
cBS
2 2 MASTER BLASTER, Stevie Wonder,
Motown
3 3 THE WANDERER, Donna Summer,
Geffen
4 7 ARMY DREAMERS, Kate Bush, EMI
5 NEW HOLD ON, Kansas, Kirshner
6 5 DON'T STAND SO CLOSE TO ME,

Police, A&M

7 6 AMIGO, Black Slate, Ensign

8 4 ANOTHER ONE BITES THE DUST,
Queen, EMI

9 NEW ET LES OISEAUX CHANTAINET,
Sweet People, Polydor

10 NEW | GOT YOU, Split Enz, A&M

ALBUMS

1 1 XANADU, Soundtrack, Jet

2 2 NEVER FOREVER, Kate Bush, EMI

3 3  HOTTER THAN JULY, Stevie
Wonder, Motown

4 6 BEHIND MY GLASSES, Arik Einstein,
CBS

5 4 D.I.S.C.O., Ottawan, Carrere

6 3 HEY, Julio Iglesias, CBS

7 9 THE GAME, Queen, EMI

8 5 THE ROSE, Soundtrack, Atlantic

9 NEW  WINNERS, Various, Epic

10 NEW IF YOU SEE ME NOW, Chava

Alberstein, CBS

NEW ZEALAND

(Courtesy Record Publications)
As of 11/16/80

SINGLES
This  Last
Week Week
1 1 MASTER BLASTER, Stevie Wonder,
Motown
2 2  WOMAN IN LOVE, Barbra Streisand,
cBsS
3 5 HE'S SO SHY, Pointer Sisters,
Planet
4 3 ANOTHER ONE BITES THE DUST,
Queen, EMI
5 9 GONNNA GET ALONG WITHOUT
YOU NOW, Viola Wills, Ariola
6 4 UPSIDE DOWN, Diana Ross, Motown
7 10 MORE THAN | CAN SAY, Leo Sayer,
Chrysalis
8 7 COULD YOU BE LOVED, Bob Marley,
Island
9 8 THE WANDERER, Donna Summer,
Geffen
10 NEW DON'T PUSH IT DON'T FORCE IT,
Leon Haywood, 20th Century
ALBUMS
1 1 GUILTY, Barbra Streisand, CBS
2 NEW THE RIVER, Bruce Springsteen, CBS
3 2 SCARY MONSTERS, David Bowie,

RCA

4 3  BROKEN ENGLISH, Marianne
Faithfull, Island

5 4 CAREFUL, Motels, Capitol

6 5 SIGNING OFF, UB40, Graduate

7 7 GIVE ME THE NIGHT, George

Benson, Warner Bros.

8 9 TRIUMPH, Jacksons, Epic

9 8 REMAIN IN LIGHT, Talking Heads,
Sire

10 6 PARIS, Supertramp, A&M

London Office

LONDON-Gelfand.
Rennert and Feldman, U.S. firm
specializing in music and general
show business representation, has
opened an office in London. Marty
Feldman. formerly in charge of the
New York office. heads up the new
operation.

Its aim is to provide a European
presence. especially to work clients
making international personal ap-
pearances. It will audit festivals and
concerts, coordinate international
taxation and generally try to speed

up collection and taxation aspects of

royalty income.

Breslauer.
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® Continued from puge 6

tasy. Milestone. Roulette and
Vogue, creating a powerful special-
istrole in the jazz world. On the pop
side. Bellaphon had sales of four
million from the John Kincade
single. "Beautiful Sunday.”

Then in 1972, Zivanovic bought
the rock label Bacillus and. through
steadv promotional power. built up
the rock groups Nektar and Omega.
This label appeared in more than 20
countries worldwide.

In the five years to 1973, Zivano-
vie saw his annual sales turnover in-
crease from $1.5 million to $15 mil-
lion. On that success. he opencd a
branch of his company in Zurich.
Switzerland. In 1976, he set up his
own pressing plant. Interpress.

A year later. Bellaphon took on
Casablanca as a license partner,
working foran artist roster including
Kiss and Donna Summer. Bell-
aphon became the first German
company to include [2-inch singles
in its release schedule. And Zivano-
vic switched direction again by sign-
ing an exclusive deal with Austrian
singer Wolfgang Ambross. special-
izing in a kind of “Austrian dialect”
rock field.

Next license deal was with Stax,
and then Zivanovic finalized deals
with reggae labels Jamaica Sound.
Green Sleeves and Valdene. But this
vear has seen a rationalization proc-
ess, with the cancelling out ot the less
successful labels signed to Bell-
aphon. and the addition of promis-
ing new pacts with, for cxample.
Falcon (Canada). Avatar and Scotti
Brothers.

Then. in September of this year.
Zivanovic founded his own oper-
ation in the U.K.. putting Robin
Taylor in charge. and releasing pro-
ductions from girl singer Kim
Goody. Dave Kelly and the group
Family Affair. He also signed cx-
Sailor member George Kajanus.
who produces new group Data.

“Capturing™ Boardwalk along-
side Motown boosted the expansion-
ist development further.

It is roughly 10 years since Zi-
vanovice set his enthusiasm for off-
beat. specialist or plain eceentric
music styles into an extended inter-
national framework by setting up
Bellaphon Import Dionct. or Bell-
aphon Import Service, to run parat-
lel with his Frankfurt-based record
label.

Today, the import service has
around 130 partners and affiliates
worldwide. handling some 200 re-
corded series linking up for market-
ing purposes with Bellaphon in-
house productions.

This service has built a reputation
for being strongly orientated
towards jazz and blues. this scctor
representing some 60% of all the
catalog divisions handled.

In the jazz ficld. there is material
from top producers and labels. in-
cluding Horst Lippmann’s L&R
Records (which is associated with
German concert agency. Lippmann
and Rau): Carl Jefferson™s Concord
Records, Horst Winkelmann's Enja
label. Nils Winthor's SteepleChasc.
and also Nagara Records. run by Pe-
ter Giger. a specialist in jazz pereus-
ston.

On the blues side. there is Ar-
hoolic Records (Chris Strachwitz).
Also from L&R. there is a series
culled from the various Amecrican
Folk Blues Festival packages that
did so much to fucl the rock’n’roll
boom in Europe and the r&b explo-
sion in the-U.K. back in 1962.

In Zivanovic’s imports setup.
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'Bellaphon’s Business Booming

some 10%-15% of the total music in-
volved is given over to cthnological
or commercial folk music. It's long
been a hobby-horse of the president
to cater to the wide-ranging aspects
of “original™ music. his catalog
breadth having special value for ed-
ucational establishments and  for
musicians and composers sceking
inspiration from offbeat sources.

Around 25% of the material is
from the standard and pop field.
taking in jazz-rock, folk-rock, pop.
pure rock. r&b. reggae. new wave
and big band recordings.

Some of the concepts almost defy
definition. One features the sounds
of an Alpine ski-ranner. set to dra-
matic music. Today, the imports
service affiliates deliver material, ex-
clusive or non-exclusive, from the
U.S. Japan. Canada. Jamaica and
virtually all European territorics.

As things have built up. many
German producers. musicians and
bands have opted to work with this
branch of the company’s expertise in
distribution of smaller independent
labels and specific releascs.

SALES UP ON 79

Recently available have been:
Zuckertabrik Stuttgart (Biber Rec-
ords) with product from the Jim
Kahr Group and Thuro's Tulti: Bi-
ton Records. with a new album.
“Manhattan.” from the Ebbelstamp-
ers. a Frankfurt-based dialect-rock
group: and the rock label Cain. with
its acts Bill Hurst, Broadway. Super-
session. Noctett. You. Snake. Irvin
Malonen and the Box, the latter
newest of the name bands in the
Germany teenybopper scene.

Winfried Merkle has been man-
aging director of Imports since 1973
and heads a team of seven music
specialists. The division has become
a recognized information center for
consumers, producers and musi-
clans.

There are around 4.000 records in
the imports catalog listings. Zivano-
vic and his companies pride them-
sclves on being in at the start with
new trends. sounds or recording
techniques. For instance, in the
spring of 1973, his group handled
the first direct-to-disk and digital
product available from Japan and
the U.S. for the German market.

CBS Progress With
Local, Foreign Acts

By WOLFGANG SPAHR

FRANKFURT—CBS Germany is
claiming a sales turnover increase
over the previous vear of around
35%. adding that profits are “sig-
nificantly™ up but won't say by how
much. and puts much of the credit
for the success to its ability to break
singles in the local market.

The company’s financial vear
ended Oct. 31 and Jorgen Larsen,
managing director. savs: “We've
made our very considerable progress
bv charting singles and, in turn. es-
tablishing major new album acts.”

First-time singles entries by such
acts as the Goombay Dance Band.
Garland Jeffreys, Barbra Streisand.
Frank Zappa. Johnny Logan (win-
ner of the Eurovision Song Contest,
1980, for Ireland), U.K. singer Bar-
bara Dickson and A&M act Styx are
behind subsequent high sales at
both 45 and album levels.

Larsen stresses the sales pattern
point by adding that total single
sales in the past year have doubled
compared with 1979, “What's more.
CBS had a total of 36 c¢ntries in the
local Musikmarkt singles chart over
the past year, compared with just 16
in the previous 12-month period.”

CBS Germany has had two num-
ber one singles over the past vear.
“Sun Of Jamaica™ and “Xanadu.”
and, according to Larsen: “"We ex-
pect to win as many singles awards
in the 1980 calendar vear along as in
previous vears of our company.”

The singles lead clearly to album
successes, he repeats. Acts such as
Styx. Police, Zappa. Barbra Strei-
sund. the Goombay Dance Band
and Bettine Wagner. the latter an
East German girl singer. all cstab-
lished themselves strongly in a vear
in which CBS Germany had a total
29 album chart cntries compared
with 16 in the previous year.

Surveying the situation, Larsen
says the July. 1980, licensing deal
with German label. Aladin, had not
vet produced major successes for
CBS. but both he and Aladin chief
Peter Orloff were convinced that it
was only a matter of time before art-

ists like Orloft himself. and Bernd
Cluever and Bernhard Brink, made
the breakthrough.

Organizational changes at CBS
Germany included the creation of a
special marketing division. plus the
strengthening of the artist marketing
and promotion scetions.

Now Larsen looks for a period of
consolidation and says: “I'm glad to
sav that CBS Germany's manage-
ment group shares with me a certain
singleminded business philosophy
which is perhaps not always under-
stood outside our company.

“Qur attitude is that we have to
have a concentration on what is es-
sential for the corporate future.
We've agreed that we have ncither
the time, nor money. nor inclination,
to carry on our backs a number of
non-paving passengers. whether
from inside our company or from
our immediate business cnviron-
ment.”

Larsen sces an overall market
which at constant prices is likelv to
“remain tlat in the foresecable fu-
ture and which will not be without
major challenges.”

He adds: “After having struggled
with the disco and new wave phe-
nomena. or rather the difficulty of
converting these things into saleable
records. the immediate danger for
the industry seems to be an over-sat-
uration of the market for television-
advertised product.”

New Board

HAMBURG — The German
Phono-Academy now has a new ex-
ccutive board. with Helmut Storjo-
hann, of EMI-Electrola. as chair-
man.

Others on the board itself are
Hans-Georg Baum (RCA). Roland
Kommerell (Phonogram). Reinhard
Stehn (Deutsche Grammophon Ge-
sellschaft) and Kurt Hahn. Secre-
tary-general is Peter Samson. and
curator members are Guvla Trebischt,
Hermann Rauhe and composer Mi-
chael Kunze.
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DOLLY PARTON-9 To Five And Odd Jobs, RCA AHL13852.
Produced by Mike Post. This album may well be a landmark
for Parton, since it represents an ideal balance between her
progressive pop and country talents. Putting to rest rumors
that she isn't writing any more, the LP boasts four original
songs, plus a wide range of material loosely structured
around the theme of the working class. Post’s arrangements
sparkle through the efforts of energetic session players like
Jeff “Skunk” Baxter, Larry Carlton, Reggie Young and Leland
Sklar. Although the album (which is not a soundtrack but
does contain the title song from Parton’s upcoming movie)
has a decidedly contemporary feel, it also manages to rein-
force Dolly’s traditional mountain-magic roots. With songs
like “The House Of The Rising Sun,” “But You Know ! Love
You,” “Deportee (Plane Wreck At Los Gatos)” and her own
“Working Girl” and "9 To 5." this album has something for
every format and every fan. The Norman Rockwell-styled
cover art is excellently executed.

Best cuts: Those cited.

WEATHER REPORT—Night Passage, ARC/Columbia
JC36793. Produced by Zawimul, Jaco Pastorius. Though the
Weather Report sound is a readily identifiable one, each of
the group’s releases never ceases to have its own share of
surprises. The 1980s style remake of the old jazz number
“Rockin’ In Rhythm" is ear catching though the originals in-
cluded are the best since Weather Report's highly acclaimed
“Heavy Weather' LP of 1977. “Dream Clock,” with its highly
evocative saxophone work by Wayne Shorter, is an elegant
way to spend six minutes. While purists may moan at the title
track, with easily accessible synthesizer melodic hooks by Joe
Zawinul, there's no denying the jazz intensity of “Fast City”
and “Three Views Of A Secret.” This is one jazz band with a
large pop following.

Best cuts: “Night Passage,”
Rhythm,” “Fast City.”

WAR-The Music Band/ Live, MCA 5156. Produced by Jerry
Goldstein, Lonnie Jordan, Howard Scott. Recorded five at Los
Angeles' Street Scene Festival in October, this eight song set
concentrates on songs from the band's early career. Though
“Spill The Wine" is given a brief run through, other songs on
this single disk set are fleshed out with instrumental pas-
sages not on the studio versions. “Cisco Kid" has its rhythm
sped up with beneficial results. “All Night Long” and “Gypsy
Man" show off the instrumental talents of saxophone/horns
player Pat Rizzo, harmonica virtuoso Lee Oskar and key-
boards player Lonnie Jordan. Though War hasn't had a smash
hit in awhile, it maintains a diverse audience.

Best cuts: Those mentioned plus “Why Can't We Be
Friends?”

Z2 Jazz

EARL KLUGH-Late Night Guitar, Liberty 1079 (Capitol).
Produced by Earl Klugh. This latest addition to Klugh's discog-
raphy includes, for the most part, short but intimate selec-
tions aptly supported by a full orchestra. The orchestra sup-
port adds a richness to the numbers. On Side One “Nice To
Be Around” begins with soft, crisp strings that mellow as
Klugh's guitar solo enters. The mix is done well so that the
orchestra does not overshadow the acoustic guitar's sensitive
riffs. “'Jamaica Farewell” receives its Latin flavor from Dr.
Gibb's percussion work. “Tenderly” is just that and the love-
liness of “Mona Lisa" is conveyed in Klugh's solo backed by
the orchestra. On Side Two, Klugh opens again with a sensi-
tive solo on “Triste” then moves to the mellow rhythm of
“Two For The Road,” accented by woodwinds. ““A Time For
Love” features a heartwarming interplay between harp and
acoustic guitar.

Best cuts: Those mentioned.

CHICK COREA, GARY BURTON—In Concert, Zurich, Oct.
28, 1979, ECM 27-1182 (Warner Bros.). Produced by Man-
fred Eicher. The delicate side of pianist Corea melds superbly
with the finite performance of vibist Burton whose own deli-
cacy is well established. There 1s ample counterpoint between
the two to produce intriguing listening during this duo per-
formance captured live by producer Eicher. This double set
features 10 tunes, all composed by Corea and Steve Swallow.
Corea's rippling notes and Burton's own cascading layers of
sound produce a well balanced melange of light and subtie
modern jazz. The concert is tightly recorded so the two instru
ments bend and blend well together.

Best cuts: “Crystal Silence,” “Bud Powell,” “I'm Your Pal/

Hullo, Bolinas,” “Falling Grace,” “Love Castfe.”

Dream Clock,” “"Rockin’ In

\\\'!‘/’/,/

i
Tl Classical
KEITH JARRETT—The Celestial Hawk, ECM 11175 (Warner

Bros.). Produced by Manfred Eicher, Keith Jarrett. This is a
serious work, composed by the pianist which blends the dy-

~ namics of the European classics with an American writer's
* concepts of a large symphonic preparation. There is tension
~ and drama in the three movements, sprinklings of levity and
\ always larrett’s eclectic piano rummaging through the score.
| The Syracuse Symphony conducted by Christopher Keene

plays the works admirably in this session done in Carnegie

& Hall. ECM has moved into the large classical field with this

9\\
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JOHN LENNON/YOKO ONO—Double Fantasy, Geffen
GHS2001 (W.B.). Produced by John Lennon, Yoko Ono,
Jack Douglas. The five-year layoff has mellowed John and
Yoko evidenced in this collection of 14 songs, seven by
Lennon and seven by Ono in which the central theme 1s
based on love and their enduring relationship. The al
bum's sequencing alternates between each other’s songs
making it almost a dialog with Yoko responding to Len
non’s fove songs Yet it's also the sequencing that is the

most disturbing part of the album. Even though Yoko's
I vocals no longer screech like in the past and are even in
the mainstream of today’s new wave sound, they none
theless distract from Lennon’s powerful material The LP
even ends with two Yoko compositions. “Watching The
Wheels” is Lennon's answer to those wondering what
he’s been doing during his recording absence, “Woman''
1s one of his most poignant fove songs, “Losing You" fol
lowed by Yoko's “I'm Moving On" both deal with one
time strife in their relationship while “Starting Over” is a
memorable piece of '50s influenced rock. The playing by
the band is crisp and the production flawless. With no
offense to Yoko, more of Lennon would have made this a
stronger effort

Best cuts: “(Just Like) Starting Over,” “Watching The
Wheels,” “Woman,” “I'm Losing You,” “I'm Moving On '
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STEELY DAN—Gaucho, MCA MCA 6102. Produced by
Gary Katz. After a three year wait since “Aja,” Steely Dan
graces the bins and airwaves with more of the laidback
Jazz-rock in which 1t specializes. The seven songs here
are more Jazz oriented than anything the group has done
in the past with no uptempo numbers such as “Peg" or

Kid Charlemagne” to disturb the layered, homogenous
sound. The lyrics of Walter Becker and Donald Fagen are
as obtuse as ever though the pair manage to fit clever
hooks into even their most impenetrable songs. The
sound 1s flawless with guest musicians Mark Knopfler,
Steve Khan, Tom Scott, Ralph McDonald, Larry Carlton,
and Jeff Porcaro among others contributing. Though the
band never tours, it has a large following with AOR, Top
40 and jazz listeners. Album lives up to expectations
though if Steely Dan gets anymore laidback, group may
cease to function altogether

Best cuts: “Time OQut Of Mind,”
‘Hey Nineteen,” “Gaucho

"“Babylon Sisters

Lot wbrgy

ROD STEWART—Foolish Behaviour, Warner Bros.
HS3485. Produced by Harry The Hook, Rod Stewart
Group, Jeremy Andrew Johns, Tom Dowd. Stewart is at
his best on gritty ballads and gutsy midtempo songs and
this 1s what he concentrates on in this effort. While he
proves himself adept at rockers, as on the single “Pas

sion,” it’s the other material which really shines. 'Say It
Ain't True,” “My Girl,” “So Soon We Change” and
‘Somebody Special” harken back to the days of the pre
‘Do You Think I'm Sexy" Stewart. Sid Page’s tearful vio
lin adds extra emotion to “Oh God | Wish | Was Home
Tonight” and band members Carmen Appice on drums,
Kevin Savigar on keyboards, Phil Chen and the numerous
other credited musicians play with finesse without being
too lardback. For those who hke Stewart when he rocks

5 out, there is the rocking “Gi’ Me Wings,” the beer hall
style “Better Off Dead” and hyper “She Won't Dance
FEXEL] ok
.EE&@WWQ Best cuts: “Passion,” "My Girl.” “Oh God, | Wish 1
Was Home Tonight,” "G’ Me Wings,” “Say It Ain't True
e e

LP, an obvious extension of its well estabhshed European
“classical Jazz" stance.

\—/“ J\? )
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BOOTSY-Ultra Wave, Warner Bros. BSK3433. Produced
by George Clinton, Bootsy Collins. As part of the “funk mob”
spawned by George Clinton, Collins doesn't vary the formula
much. Take a funk rhythm and overlay it with nonsensical lyr-
ics and you've got a Collins album. Though his sound can be
annoying, as on the current single “Hug Push.” it can also be
quite interesting. “'F-Encounter,” by far the best track on the
album, combines a taut rhythm with a strong melody. “Is
That My Song?”" shows Bootsy meshing funk with 1950's style
rock and the result is highly listenable. Bootsy has a large
following and this effort is sure to go over well with it.

Best cuts: “F-Encounter,” “Is That My Song?.” “Sacred
Flower.”

PATRICE RUSHEN—Posh, Elektra 6E302. Produced by
Charles Mims Jr., Patrice Rushen. Continuing with the musi-
cal advances she made with her previous “Pizzazz”" album,
Rushen does some fancy piano and vocal work on “Posh.”
“Look Up" is the first single released and is an uptempo
number with a steady dance beat. “Don’t Blame Me" is a
groove number with a strong rhythm bottom, cleverly topped
by synthesizer. Rushen does a fancy piano solo on this tune
as well as the percussion work and lead and background vo-
cals. “The Dream™ and “This Is All | Really Know" are the
most soft and emotional selections. “Never Gonna Give You
Up" offers good rhythm to its uptempo flair and features Wal
Ali also on vocals.

Best cuts: Those mentioned.

TAVARES—Love Uprising, Capitol ST12117. Produced by
Benjamin F. Wright, Jr. The soaring five-part harmonies for

which this quintet is known touch down again for this release.
Utilizing a mixture of danceable r&b/pop tracks and heartfelt
ballads, Tavares again shows off its high-sheen style in all its
glory. “She Can Wait Forever” is a booming midtempo compo-
sition which meshes fine songwriting with extremely well
crafted use of their voices. Of the ballads, “In This Lovely
World" is a special treat. Though the song is bathed in
strings, horns and harmonies, it never becomes sacharrin
thanks in large part to the strong vocals. “Only One | Need To
Love,” “Love Uprising” and “Break Down For Love” are styl-
ish uptempo songs.
Best cuts: Those mentioned.

. .
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McGUFFEY LANE-Atco SD38133. Produced by Bob
McNelley, John Schwab. This sextet plays the sort of country
that is perfectly suited to today's musical climate. It's a very
rhythmic blend of pop and traditional country riffs based,
here, around a singing steel guitar, although other instru-
ments, such as a sax, are also very much at home. The lyrics
are MORish, the vocals leave nothing to be desired, and the
band is tight. The guitar work makes this a solid collection of

good music.
Best cuts: “Music Man,” “Stay In Love With You,” "People
Like You,” “Let Me Take You To The Rodeo.”

HUMAN SEXUAL RESPONSE-Fig. 14, Eat/Passport
PB9851 (JEM). Produced by John Doelp. This Boston-based
band is well known on the Northeast new rock club scene,
and its debut LP has been long overdue. The band consists of
four singers, doing four part harmony or switching off on lead
vocals. A sparse but hard instrumental trio backs up this vo-
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cal ensemble. The lyrics are wry and witty, and, despite the
name of the band, perfectly suitable for airplay. In fact, as
pop music for the '80s it is more than suitable.

Best cuts: “'Jackie Onassis,” “Marone Moan,”
“What Does Sex Mean To Me?"

Billboard's
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GOLDEN EARRING—Long Blond Animal, Polydor PD16303.
Produced by George Kooymans. Long before new wave this
Dutch quartet was making a light alloy form of heavy metal
which combined the power of hard rock with the melodic
edge of pop. That style is continued here. The synthesizers of
Robert Jan Stips and tenor sax player Tony Britnel add a dif-
ferent dimension to the hard rock style. Though the act hasn't
had a hit since 1974, it continues to put out high quality. no

nonsense rock. Best cuts: “Long Blond Animal,” “Prisoner Of
The Night,” I Don't Wanna Be Nobody Else,” “Goin’ Crazy
Again.”

THE ROMANTICS—National Breakout, Nemperor JZ36881
(CBS). Produced by Peter Solley. The Romantics is another of
those four guys with skinny ties groups who take their musi-
cal cues from the mid '60s. But the point for the Romantics 1s
that this is the band that probably does it the best. If the
basis of this music is crisp harmonies, sharp hooks, and brisk
melodies, then that is what the Romantics do best. Best cuts:
“A Night Like This,” “Stone Pony,” “21 And Over,” “Poor
Little Rich Girl.”

ORIGINAL MOTION PICTURE SOUNDTRACK-Airplane, Re-
gency RY9601 (MCA). Produced by Lloyd Segal. The surprise
hit movie of the summer of 1980 now has an accompanying
soundtrack. There is some music on this disk such as the Bee
Gees' “Stayin’ Alive,” John Williams' “Theme From Jaws” as
well as Elmer Bernstein's string-oriented original music for
the film. However, much of what is here is dialog from the
fitm. Best cuts: Those mentioned.

999—The Biggest Tour In Sport, Polydor PD16307. No pro-
ducer listed. Punk lives, at least in the recordings of 999, and
it cannot be heard any better than on this unusual disk. List-
ing at $5.98 it is neither an LP nor an EP. One side is nearly as
long as a regular LP, but the other contains only one four-
minute song. Inasmuch as the whole disk was recorded live, it
seems odd that the group could not find a couple of more
songs to fill out the side, and give their fans a bargain. Best
cuts: “Homicide,” “Titanic Reaction,” “Boys In The Gang.”

STINGRAY-Carrere CAR 38-127 (Atco). Produced by Julian
Laxton. This LP shows that gold isn‘t the only heavy metal
that South Africa exports. Unfortunately, the Johannesburg
sextet deals in formulaic hard rock and will probably do little
for their country's balance of trade. The general tedium of the
LP is enlivened in parts by appealing instrumentation, but
more often than not it's the result of imitation: the staccato
power chording and hand claps on “The Man In My Shoes"
sound great hut are obviously derivative of Boston. Best cuts:
“Where Do We Go From Here?”

VARIOUS ARTISTS—Yes Nukes/A Collection Of Los Angeles
Rock Bands Volume 3, Rhino RNLP 017. Various producers.
The first two Los Angeles compilations put out by Rhino
(““Saturday Night Pogo,” “L.A. In") enjoyed recognition on
both coasts and in Europe. Here, 14 bands are represented
from the heavy metal of Quiet Riot, dramatic power pop of
Summer, the B-52's-style new wave of Bakersfield Boogie
Boys. surf rock of the Malibooz to the r&b/pop of the Soul
Dads. While some of the bands here could hardly be de-
scribed as new (the Runaways, the Pop and the Weirdos have
literally been around years), this is still a sohd collection.
Best cuts: Nu-Kats' “It's Not A Rumor,” Soul Dads' “You're
Fat,” Sumner's “Ain't Up To Me,” and Bakersfield Boogie
Boys' "I Get Around.”

ZAP POW?—Reggae Rules, Rhino RNLPO15. Produced by Zap
Pow! This Jamaican sextet has backed many of that island’s
more illustrious musical exports. Consisting of tracks span
ning its 10 year career. this album shows what the group has
been up to on its own. The songs have a spare, lean sound
and may not be at first readily accessible. Once the pop ex-
pectations are put away, the subtle textures and heavy
rhythms can be appreciated. “This Is Reggae Music” has be-
come something of a cult classic over the years. Best cuts:
“This Is Reggae Music,” “Be Cool,” “Rockers.”

RAY CONNIFF ORCHESTRA & CHORUS—-The Perfect ‘10’ Clas-
sics, Columbia JC36749. Produced by Ray Conniff. Conniff
has taped 65 albumns since his days as a young big band side-
man and arranger. This latest effort comprises 10 classical
melodies ranging from Mozart to Ravel with Ralph Grierson.
Pete Jolly and Conniff on piano and the eight Conniff singers
carrying the melodic load. Best cuts: “Mozart In Latin,” “A
Bit Of Beethoven,” “‘Boogie Woogie Humoresgue.”

(Continued on page 71)

Spotlight—The most outstanding new product of the week’s releases
and that with the greatest potential for top of the chart placement;
picks—predicted for the top half of the chart in the opinion of the
reviewer; recommended—predicted to hit the second half of the chart
in the opinion of the reviewer, or albums of superior quality. Albums
receiving a three star rating are not listed. Review editor: Ed Harri-
son; reviewers: Dave Dexter Jr., Kip Kirby, Roman Kozak, lrv
Lichtman, Dick Nusser, Alan Penchansky, Eliot Tiegel, Adam White,
Gerry Wood, Jean Williams.
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Billboard SPECIAL SURVEY For Week Ending 12/11/76

Number of sing J.|eﬁ reviewe:

this week 98

Pop D

QUEEN-Need Your Loving Tonight (2:47); producer:
Queen; writer: Deacon; publishers: Queen, Beechwood, BMI.
Elektra 47086. Whereas its last hit, the No. 1 “"Another One
Bites The Dust,” was built on a funk base this one has the
breezy energy of a 1960s pop song. Brian May's biting guitar
work adds to the disk’s qualities.

CARLY SIMON-Take Me As | Am (4:10); producer: Mike
Mainieri; writers: Carly Simon, Mike Mainieri; Sid McGinnis;
publishers: Quackenbush, Redeye, Mohisse, ASCAP. Warner
Bros. 49630. Simon foliows “Jesse’ with an uptempo tune
sparked by the singer's smooth vocal style. Backing instru-
mentation is crisp and cushions Simon's delivery.

AL STEWART-Paint By Numbers (3:33); producers: Al
Stewart, Chris Desmond; writer: Al Stewart; publishers:
Frabjous, Approximate, BMI. Arista 0576. Unlike his last top
30 hit “Midnight Rocks,” this is a hot rocker with some sly
guitar licks. Though not his style, Stewart handles this well.

recommended

NIGHT—Love On The Airwaves (3:56); producer: Tim Friese-
Green; writers: Chris Thompson, Robert Weston; publisher:
No sheet music, ASCAP. Planet 47921 (Eiektra/Asylum).

MELISSA MANCHESTER-Without You (3:25); producer:
Steve Buckingham; writers: Thomas Evans, Peter William
Hamm; publisher: Apple, ASCAP.

CAPTAIN & TENNILLE—This Is Not The First Time (3:59); pro-
ducer: Daryl Dragon; writer: T. Tennille; publishers:
Moonlight, Magnolias BMi. Casablanca 2320.

POCO—The Everlasting Kind (4:22); producer: Mike Flicker;
writer: Rusty Young; publisher: Pirooting, ASCAP. MCA
51034.

HENRY GROSS—Better Now We're Friends (3:14); producer:
Bobby Colomby; writer: Henry Gross; publishers: Little
Stinker, Blendingwell, ASCAP. Capitol 4946.

STONEBOLT—Crying Again Tonight (3:49); producers: Walter
Stewart, Ray Roper; writer: R. Roper; publishers: Dunbar,
Canada, Deep Cove, PROC. RCA 12149.

NORMAN SALEET—Lines (2:42); producer: Ted Glasser;
writer: Norman Saleet; publishers: Al Gallico, Turtle, BMI.
RCA 12150.

SCOTT WILK & THE WALLS—Shadow-Box Love (3:52); pro-
ducers: Michael Omartian, Scott Wilk; writer: Scott Wilk; pub-
lisher: Warner Bros., ASCAP. Warner Bros. 48619.

CHOICE—Some People (3:40); producer: Bruce Blackman;

Last week 88

writer: Bruce Blackman; publisher: Mad Moon, BMI. Polydor

a7
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COMMODORES-Jesus Is Love (4:26); producers: James
Anthony Carmichael, Commodores; writer: Lionel Richie, Jr.;
publishers: Jobete, Commodores, ASCAP. Motown 1502. This
gospel ballad from the group’s “Heroes™ album has rich or-
chestration and crisp vocals. It is rounded out with the sup-
port of a choir.

ROBERTA FLACK & PEABO BRYSON—Make The World
Stand Still (5:41); producers: Roberta Flack, Peabo Bryson;
writers: Roberta Flack, Peabo Bryson; publishers: WB, Peabo,
Very Every, ASCAP. Atlantic 3775. The duo offers a sincerely
rendered ballad that is in the vein of Flack's earlier duets
with the late Donny Hathaway. The message shines through
of eternal love.

recommended

LENNY WILLIAMS—Messing With My Mind (4:09); producer:
Steve Duboff: writers: Lenny Williams, Bernard Thompson,
Steve Duboff; publishers: Len-Lon, Donna-Tara, BMI/ASCAP.
MCA51033.

TRAMMPS —Looking For You (3:52); producer: Mass Produc-
tion: writers: T. Williams, R. Williams; publisher: Two Pepper,
ASCAP. Atlantic 3777.

NORMAN CONNORS —Melancholy Fire (3:37); producer: Nor-
man Connors; writer: David DeMarco; publishers: Family,
Arista, ASCAP. Arista 0581.

EDMUND SYLVERS-Time (3:49); producer: Benjamin
Wright; writer: T. Stephens; publishers: Algre, Ivory Tusk,
BMI. Casablanca 2318.

ROSE ROYCE—Funkin' Around (4:44); producer: Norman
Whitfield; writer: Norman Whitfield; publishers: May Twelfth,
Warner-Tamerlane, BMI. Whitfield 49624 (Warner Bros.).

CHOCOLATE CITY—Rainmaker (3:58); producer: Holden Alan
Raphael; writers: Kevin Moore, Patrick Shepherd; publishers:
Kevin Moore, Tammi, BMI. Chocolate City 3221 (Casablanca).

SOLARIS—Right In Middle Of Falling In Love (3:52); pro-
ducer: John A. Brinson; writer: Sam Dees; publisher: Uni-
chappell, BMI. Dana 1416.

TYRONE THOMAS—No Good Man (3:18); producer: Tyrone
Thomas; writer: W.T. Thomas; publishers: Wahe, Wilrich, BMI.
Polydor 2146.

[
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Country

LACY J. DALTON —Hillbilly Girl With The Blues (2:38); pro-
ducer: Billy Sherrill; writer: L.J. Dalton; publisher: Algee-BMI.
Columbia 1111410. Possibly Dalton's strongest outing since
her classic “Crazy Blue Eyes” last year, this song is instantly
memorable. Dalton's country/blues inflections give the self-
penned lyrics credibility. Nice dobro lead break and harmon-
ica fills add the right mood emphasis.

T.G. SHEPPARD-| Feel Like Loving You Again (3:05); pro-
ducer: Buddy Killen; writers: Bobby Braddock/Sonny Throck-
morton; publisher: Tree, BMi. Warner Bros. 49615. A lovely
ballad built on piano-powered tracks softened with strings
and husky vocals equals yet another fine Sheppard outing.
Killen's production is tasteful and subtle.

MEL TILLIS—Southern Rains (2:35); producer: jimmy
Bowen; writer: Roger Murrah; publishers: Blackwood, BM1/
Magic Castle, ASCAP. Elektra 47082. Energetic sprightly
kicker of a tune finds Tillis sounding stronger than ever. Good
backgrounds, distinctive lead electric guitar lines and toe-
tapping rhythm makes this single shine with spirit.

REX ALLEN JR. & MARGO SMITH—Cup Of Tea (2:58); pro-
ducer: Curt Allen; writer: Marlan S. White; publisher: Fruit,
BMI. Warner Bros. 49626 Easy-gaited midtempo ballad
blends these artists’ voices in a nicely-orchestrated arrange-
ment. It's their first duet together, but on the strength of
their appealing harmonies and complementary styles, it
shouldn't be their last. Allen’s arrangement is understatedly
effective.

WILLIE NELSON AND RAY PRICE-Don't You Ever Get
Tired (Of Hurting Me) (3:39); producer: Willie Nelson; writer:
Hank Cochran; publisher: Tree, BMI. Columbia 1111405.
Price and Nelson trade vocals once again on powerful cut
taken from “San Antonio Rose.” Slow, steady tempo is fla-
vored with steel guitar and harmonica ficks.

BOBBY BARE—Willie Jones (3:40); producers: Bobby Bare-
Bill Rice; writer: Charlie Daniels; publishers: Kama Sutra/Hat
Band, BMI. Columbia 1111408, A sprightly ballad written by
Charlie Daniels also sees Bare getting some substantive vocal
support from Daniels. The intriguing story song is backed by
electric guitar and a driving percussive beat. The voices of
Bare and Daniels intertwine effectively.

GEORGE JONES AND JOHNNY PAYCHECK-You Better
Move On (2:46); producer: Billy Sherrill; writer: Arthur Alex-
ander; publisher: Keva, BMI. Epic 1950949. The Arthur Alex-
ander evergreen, a pop hit by the composer in 1962, gets a
slowed-down treatment from this unlikely pairing. The r&b
song is hardly recognizable from its previous identity, but the
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country orientation is highly appealing—with powerful sing-
ing efforts from both Jones and Paycheck.

CON HUNLEY-What's New With You (3:32); producer:
Tom Collins; writers: Charles Quillen/Dean Dilion; publish-
ers: Chess, ASCAP/Pi-Gem, BMI. Warner Bros. WBS49613.
Hunley's husky tones echo with pathos and despair on this
ballad about encountering an old love. Piano fillips accent the
soft and slow orchestration.

recommended

JERRY REED-Caffein, Nicotine, Benedrine (And Wish Me
Luck) (2:25); producer: Jerry Reed; writers: Bill Hayes/Bill
Howard/Betty Mackey; publisher: Forrest Hills, BMI. RCA
JH12157.

FATS DOMINO-Whiskey Heaven (3:00); producer: Snuff Gar-
rett: writers: C. Crofford/J. Ourrill/S. Garrett; publishers:
Peso/Wallet, BMI. Warner Bros. WBS49610.

ROY HEAD—I've Never Gone To Bed With An Ugly Woman
(2:28); writer: R.C. Bannon; publisher: Warner-Tamerlane,
BMI. Elektra E47081.

BILLY LARKIN-20/20 Hindsight (2:57); producers: Nelson
Larkin/Earl Thomas Conley; writers: T. Gmeiner/J. Green-
baum/W. Conklin; publisher: Lefty's, BMI. Sunbird
SBRP7557.

JACK GRAYSON-A Loser's Night Out (3:22); producers: Ber-
nie Vaughn/Jack Grayson; writers: Ted Purvin/Jack Grayson;
publishers: Temar, ASCAP/Hisdale, BMI. Koala KOS328.

NASHVILLE SUPERPICKERS—Dig A Little Deeper (2:28); pro-
ducer: Nashville Superpickers; writers: Roger Bowling/Jody
Emerson; publishers: ATV, BMI/Warhawk, ASCAP. Paid
PAD111.

i Adult =
Contemporary

recommended

ENGLAND DAN, JOHN FORD COLEY—Part Of Me, Part Of You
(2:20); producer: Dick Halligan; writers: Dan Seals, Bob Gun-
dry, John Ford Coley; publishers: Rightsong, Landers-Roberts,
BMI. MCA 51027.

Picks—a top 30 chart tune in the opinion of the review panel which
voted for the selections released this week; recommended—a tune
predicted to land on the Hot 100 between 31 and 100. Review editor—
Ed Harrison.

® Continued from page 69

soul

BARRY WHITE, LOVE UNLIMITED, THE LOVE UNLIMITED OR-
CHESTRA-The Best Of Our Love, Unlimited Gold Z2X36957
(CBS). The silky strings and soulful deep voice that made up
the Barry White sound are here in all the rapturous glory. The
collection of songs is a varied one with White, the all-female
Love Unlimited and instrumental Love Unlimited Orchestra
all represented with their hits. From the sugary sentiments of
“Walkin' In The Rain With The One | Love” (one of the best
girl group songs in recent times) to the hardcore disco sounds
of “I'm Gonna Love You Just A Little More, Baby" this a solid
representation of one of the master craftsmen in the r&b/
disco genre. Best cuts: “Walking In The Rain With The One !
Love,” “Playing Your Game Baby,” “Love's Theme,” “Satin
Soul,” “I'm Gonna Love You Just A Little More, Baby.”

country

VARIOUS ARTISTS—The Legend Of Jesse James, A&M
$P3718. Produced by Glyn Johns. Whether this album is
really the “Tommy" of country music (as it's being billed) is
speculative, but it's definitely an ambitious and highly-origi-
nal project. Written and composed by Paul Kennerley (who
also makes a brief vocal appearance), the LP features Levon
Helm, Emmylou Harris, Johnny Cash, Charlie Daniels, Albert
Lee, Rodney Crowell and Rosanne Cash in singing roles as
yesteryear characters. Helm's gravelly backwoods voice adds
authenticity to the part of Jesse James, and the music is
crafted to evoke images of outiaw days. It's a mini-operetta
done country-style; though pulling potential singles for radio
off the album may be a problem, this is still a well-conceived
and beautifully-executed work that deserves attention. Best
cuts: “"Heaven Ain't Ready For You Yet,” “High Walis,”" “The
Death Of Me,” “Riding With Jesse James."

MEL McDANIEL-I'm Countryfied, Capitol ST 12116. Pro-
duced by Larry Rogers. As the stark black and white cover, a
takeoff of the Jack Daniels whiskey logo indicates, McDaniel
is pulling no punches with this straight-ahead country offer-
ing. His gruff vocals spark with vitality on well-selected mate-
rial, an artful blend between uptempo selections and slow
ballads. Fresh and energetic production highlights this no-

nonsense package. Best cuts: “Countryfied,” “Louisiana Sat-
urday Night,” “Goodbye Marie,” “Cold Hard Facts Of Love,”
“If | Keep On Going Crazy.”

jazz

OSCAR PETERSON—The Way | Really Play, Pausa 7080. Pro-
duced by Hans Georg Brunner-Schwer. The much-recorded
Canadian-born virtuoso of the keyboard is at his creative best
on these six sterling tunes, two of them Peterson originals.
Sam Jones, bass, and Bob Durham, drums, lend strong back-
ing to Peterson's impeccable playing. He seems to get better
with the years; everything considered, he may be the finest

Jazz pianist in the world today. Best cuts: “Love Is Here To
Stay,” “Noreen's Nocturne,” “Satin Doll.”

BILL PERKINS—Many Ways To Go, Sea Breeze SB2006. Pro-
duced by John L. Brechler. Perkins is a prominent West Coast
saxophonist who serves up six cuts here, two composed by
Duke Ellington. Clare Fischer's electric organ and other elec-
tronic sounds diminish Perkins’ impact, but his innate musi-
cianship shines through the distractions. Gordon Goodwin,
Bob Magnusson and Vince Lateano round out the group. Best
cuts: “Chelsea Bridge,” “Johnny Come Lately.”

BARRY ALTSCHUL TRIQ—Brahma, Sackville 3023. Produced
by Barry Altschul, Bill Smith. New Canadian music sparked
by Altschul’s varied drumming effects is abetted by Ray An-
derson and Mark Helias. This tiny combo produces an aston-
ishing variety of pleasing sounds on five tunes, all composed
by the trio’s members. Anderson impresses on tenor and alto
trombones; Helias offers good cello as well as bass. It's all
subtle jazz, unspectacular but rewarding. Best cuts: “Irina,”
"“Con Alma De Noche.”

MONTY ALEXANDER TRIO—Montreux Alexander, Pausa 7083.
Produced by Willi Fruth. Accompanied by John Clayton and
Jeff Hamilton, Alexander massages the Yamaha grand before
a live audience, proferring six titles spontaneously. Truly, he
is one of the world's best pianists and to his credit, he imi-
tates no one. Mike Hennessey's annotation is exemplary, and
so is the music. Best cuts: “Satin Doll,” “Battle Hymn,” “Nite
Mist Blues.”

SUPERSAX—Dynamite, Pausa 7082. Produced by Hans
George Brunner-Schwer. Here are nine more tracks by the
Los Angeles combo which plays everything a la Charlie

Parker. Taped in Germany two years ago, it's one of the last
recorded examples of Frank Rosolino’s amazing trombone
work. A couple of Bud Powell compositions are a plus. And
Lou Levy's piano rates kudos as well. Best cuts: “The Fruit,”
“Wave,” “Blues For Alice.”

VARIOUS ARTISTS—The Historic Donaueschingen Jazz Con-
cert, Pausa 7081. Produced by Joachim-Ernst Berendt. Four
tracks by the Modern Jazz Quartet will attract attention to
this worthy release, taped in Germany in 1957, but three cuts
by Eddie Sauter's big band are the goodies in this package.
Two additional titles by an Andre Hodeir group also are tossed
in. Sauter's stuff is far ahead of its time, daring in conception
and execution. And Hans Koller's tenor pipe helps make Sau-
ter's writing jell. Best cuts: “Kinetic Energy,” “Tropic Of Kom-
mingen,” “Golden Striker.”

L.A. FOUR-Zaca, Concord Jazz 130. Produced by Carl E. Jef-
ferson. Laurindo Almeida, Jeff Hamilton, Ray-Brown and Bud
Shank continue their exemplary playing on this LP taped in
London last June. All four work together well; the interplay is
excellent through seven titles. Here is contemporary chamber
jazz at its finest. Best cuts: “Secret Love,” “Little Boat.”

FEJ)—Live At The Keystone Korner, Jet Danger J5307. Pro-
duced by J. Donley. Southern California jazz-rock combo de-
livers seven satisfying tracks, taped at the San Francisco club
a year ago. It's a six-man group with Steve Bartek's guitar,
the producer's trumpet and Tom Ranier's saxophone fea-
tured. Pleasing but unspectacular music. Best cuts: “Easy
Living,” “Nothing To Feel.”

BYRD-KESSEL-ELLIS—Great Guitars At The Winery, Concord
Jazz C§131. Produced by Carl E. Jefferson. Nine tracks are
offered by Charlie, Barney and Herb in a live performance at
the Masson Winery in Northern California last July. All three
are consummate musicians and they work together well. Bass
and drums accompany. Best cuts: “Just In Time,” “Air Mail
Special,” “Talk Of The Town.”

classical

PUCCINI: LE VILLI-Scotto, Domingo, National Philharmonic,
Maazel, M36669. CBS' Puccini opera series is one of the com-
pany's strongest ongoing projects, and this first star-cast
recording of the composer's earliest opera should be enthusi-

astically received. In addition to a fine performance, the
sound quality and pressing are excellent despite 64 minutes
of music on one LP. Program notes crammed with interesting
background information also are a big plus.

OPERA ARIAS—-Carreras, London Symphony, Lopez Cobos,
Philips 9500771. Carreras is vocally fresh and colorful and
dramatically compelling in this specially recorded verismo
collection, a brilliant showcase of his tenor artistry. The
singer's mark is placed indelibly on the famous “Vesti La
Giubba" (side two, band one), and Carreras shines in selec-
tions from lesser-known operatic works. The conducting and
album sonics also are peerless, but texts and translations
haven't been included.

CHOPIN: WALTZES —Arrau, Philips 9500739, Complete intel-
lectual and technical mastery is always exhibited by Arrau,
making him possibly the most consistent recording artist of
our time. Perhaps Arrau intellectualizes these sensuous Cho-
pin pieces too much, but the depth and brilliance of his musi-
cianship can't be denied. Also Phifips actords Arrau sound
that is the touchstone in piano recording today.

TANEYEV: SYMPHONY NO. 4—London Symphony, Ahro-
novitch, Arabesque 8074. Sergei Taneyev's music isn't likely
to be elevated into the standard repertoire, but serious record
collectors regard the output of this late-Romantic Russian as
a major “find” area. Apparently this is the first Taneyev sym-
phonic work to be recorded in the West and the performance
is convincing. Sonics are not overly impressive, however.

EPs

SUNBELT MILLIONAIRES, Bronze Sun. No number listed.
Produced by Bruce Baxter, the Sunbelt Millionaires. This five
man group, apparently based in Atlanta, plays mainstream
rock with aspirations toward Frank Zappa and Steely Dan.
Where the band is willing to indulge in its quirks the music
works better than when it aims for commerciality. Best cuts:
“Lasy Money,” “Life Is...”

WEIRDOS —Action Design E.P., Rhino RNEP508. Proauced by
Paul Wexler. This four-man group has a lead singer that
sounds like a cross between Captain Beefheart and Iggy Pop,
and he makes the Weirdos sound interesting. The rest of the
band plays wel!l behind him, with good spirit and verve. It is
well-crafted new wave music with a slant toward pop. Best
cuts: “The Hide-out,” “Break On Through.”
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General News

DELBERT McCLINTON-The
Jealous Kind, Capitol ST12115. Pro-
duced by Barry Beckett and the
Muscle Shoals Rhythm Section.

In music circles. McClinton has
long been legendary for his funky
brand of white-hot r&b. One of the
industry’s better-kept secrets. he’s
hovered frustratingly close to the
verge of stardom for years.

Ever since he first wailed harmon-
ica behind Bruce Channel on “Hey!
Baby” back in the early days of "60s
rock’n’roll. McClinton has been ab-
sorbed in creating his own gritty
style. The singer’s basic street level
approach to his writing first brought
him to attention with classics like
“Two More Bottles Of Wine” and
“Take It Easy (Lovin’ Me).” His
unique vocal texture. reminiscent of
sandpaper straining against velvet.
and his individualistic phrasing has
earned him a kind of mystique bor-
dering on (but never overpowered
by) commerciality.

For “The Jealous Kind.” the
Texas-born blues-bred rocker has
ended up ensconced in the musical
environment where he probably
should have been in the first place:
Muscle Shoals. Harnessed to the
hard-driving. groove-furrowed
tracks supplied by the exuberant
Muscle Shoals rhythm and horn sec-
tions, McClinton’s restless. well-
honed vocal rawness takes on a new
intensity and fervor.

The album is powerfully arranged
and excellently produced. hurling
McClinton’s distinctive voice to the
forefront. The LP is spiked by the
characteristic Muscle Shoais signa-
tures: tracks that seem to get up and
dance by themselves. sparkling gui-
tar and keyboard solos. drums that
pound out magnum jolts of percus-
sion. organ and synthesizer over-
dubs of honeyed clarity. And lead-
ing the pack are the irrepressible
Muscle Shoals Horns, flourishing in
unison with their brassy, sassy licks.

McClinton draws from the classic
school of r&b greats. stylistically in-
fluenced by the musical heritage of
Wilson Pickett. Otis Redding. Al
Green. Percy Sledge. Van Morrison.
He phrases like rutted Georgia
roads. grinds out his lyrics like
gravel shards on hot summer pave-
ments. echoes images of midnight

Closeup.

Delbert McClinton: Muscle Shoals
energy makes rocking r&b.

honkytonks seen through a haze of
smoke and whiskey. What he doesn’t
know about love. his music implies.
isn’t worth knowing: its aches and
joys, its subtleties and devastations,
its urgencies and perfidies. And
somehow he makes each jubilant or
tortuous turn of a phrase sound gut-
sily honest and personally experi-
enced.

The material here is invigorating.
the musicianship spirited and fiery.
With players like Roger Hawkins,
David Hood, Jimmy Johnson,
Wayne Perkins, Beckett, Billy Sand-
ers and Randy McCormick provid-
ing the steam. the pace never slows.
Especially outstanding are the fine
saxophone solos contributed by
Robert Harwell. and Bonnie Bram-
lett’s rough-hewn background vo-
cals.

This album suffers no lack of sin-
gles possibilities. and its songs are
rich in tradition. The spectacular dy-
namics of “Baby Ruth.” probably
the strongest cut on the entire LP.
along with “Going Back To Loui-
siana.” another Bruce Channel hit
from 1964. Van Morrison’s “Bright
Side Of The Road.” “Take Me To
The River” by Al Green/Maybon
Hodges. “Giving It Up For Your
Love.” “I Can’t Quit You.” and the
sensitive, emotive title cut, “The
Jealous Kind.” are all ideally suited
for rock radio airplay. with potential
r&b/soul crossover activity.

KIP KIRBY

Sales May Exceed °79

® Continued from page 10

look at a single month’s business.
even Christmas. but to take the year
as whole.”

Despite Detroit’s own recession-
ary problems—with hundreds of
thousands of unemployed auto
workers—the 13-store Harmony
House chain. a division of Karl
Thom’s Music Peddlers operation,
expects “record-breaking” holiday
sales. Thom says, adding that sales
are running 40% ahead of last year.

Thom admits that “competition
has been soft,” thanks (o the closings
of Korvettes and Music Stop in the
area. He’s also planning on expan-
sion with a philosophy that calls for
“walking. not running.” “Financing
is internal. so we’re not concerned
with interest rates as we grow.”
Thom claims.

Sam Ginsburg. head buyer at the
21-store Music Plus chain out of
Hollywood. says a “very positive
year so far” should translate into a
good holiday showing. Ginsburg
credits a “more sensible” business
for much of this year’s impressive
sales. “People aren’t throwing car-
loads of records out there hoping
they’ll stick.” he comments.

Music Plus, he says. will continue
its growth at the rate of two stores a
year. “You have to open a couple of
new stores just to beat inflation.” he
adds.

At National Record Mart. the
Pittsburgh-based chain which ex-
pects to have 69 stores in operation
by the end of the year (six openings
were set for October-November-De-
cember). Jimmy Grimes. budget vice
president. says while he can't get a
“firm handle” on the holiday period.
he suspects that business on a per-
store basis will be up over 1979.

“Business has been fairly decent.
but erratic.” he states. "We're hope-
fully optimistic, certainly based on
the fact that we've ordered enough
merchandise. We've also increased
business by moving to new locations
and remodeling some stores. I'm not
worried about the holiday scason,
but more so a possible trend to a
$9.98 list which could hurt in the
spring.”

“I’'m very bullish on the Christmas
scason.” says Russ Solomon. who
has 29 Tower stores in the West.
“The product is good. the $5.98’s are
hot, so barring any unforescen con-
sumer resistance. there’s no reason
to feel that things won’t go well.”

Lifelines.

Births

Boy, Justin Shawn, to Diane and
Jimmy Emerson Nov. 14 in Dallas.
Father is in management with Big
State Distributors in Dallas. Grand-
father is Bill Emerson Sr., Texas
record distribution pioneer, who
founded Big State along with H.W.
Daily.

*x  x x

Boy, Zebulin Michael, to Connie
and Michael Balas Nov. 13 in Woos-
ter, Ohio. Father is guitarist for
Deadly Earnest and Honky Tonk

| Deaths

Anthony Hester, 34, composer-ar-
ranger who wrote “In The Rain” and
“Whatcha See Is Whatcha Get” for
the Dramatics, and other songs for
the Dells, Billy Davis-Marilyn
McCoo, David Ruffin and Johnny
Taylor. Hester was robbed and mur-
dered in Detroit’s New Center area
last month. He is survived by his
mother, a brother and sister.

x  x %

O. V. Wright, 41, gospel and r&b
singer whose records of “Eight Men,
Four Women™ and “Ace Of Spades”
went gold a decade ago, at Provi-
dence Hospital in Memphis Nov. 16.
He was under contract to Cream at
the time of his death.

x *  x

Hod David Schudson, 38, com-
poser, songwriter, arranger and con-
ductor and copartner in the Plain
Great Entertainment Corp., Nov. 17
when he drove his car into a fire
truck. His songs had been recorded
by Lou Rawls, Cher, Eddy Arnold and
others. He is survived by his widow,
Enid, and a daughter, Ariel.

X  x  *

Milton Yakus, 62, who wrote, “Old
Cape Cod,” I'll Dance At Your Wed-
ding” and “Chain Gang,” in Boston
Nov. 6. He owned the Ace Studios in
Boston many years and also worked
as a lawyer.

* *x  x

Patrick E. Shevland, 72, pianist
who won prominence as a member of
Jan Savitt’s big band, in Philadelphia
last month.

x  k  *x

Louis Castillo, 54, trumpeter who
worked in Al Hirt’s band, Oct. 20 in
Metaire, La.

* x %

Harold Orkofsky, 57, account ex-
ecutive with Le-Bo Products for 15
years, Nov. 7 in New York.

Scepter Dispute

® Continued from page 9

Springboard’s own bankruptcy.
CBS claims Scepter sold the masters
to Springboard in 1974.

In an affidavit filed with the CBS
suit, Albert E. Schulman, vice presi-
dent of Columbia Special Products,
states that in 1978, the trustees-in-
bankruptcy for Scepter Records sold
to Roadshow certain master record-
ings in the “Scepter-Wand-Hob
catalog.” which included many of
the same masters as had been ac-
quired by Springboard four years
earlier.

Though Roadshow paid $210,000
for these masters. CBS claims that
Roadshow does not own them since
the trustee did not have a right to sell
what Scepter no longer owned.

In its suit, CBS is seeking $1 mil-
lion in punitive damages. According
to CBS there are “thousands” of ti-
tles involved containing works by
numerous artists.
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Rock'n’Rolling

Acts Pitch In, Aid
Children’s Workshop

By ROMAN KOZAK

NEW YORK-—"I was thinking about the rock artists who have children and
how they should give something for children. I approached some of them, and
the LP grew from there.” says Lucy Simon. who with husband David Levine

are producers of “In Harmony,” a
Sesame Street LP on Warner Bros.
The album contains performances
by the Doobie Brothers. Linda Ron-
stadt, Dr. John, George Benson. Al
Jarreau. Libby Titus, Wendy Wand-
man. Pauline Wilson. the Cookie
Monster and various members of the
Taylor/Simon family.

“First I started by asking members
of my own family, and with Carly,
James. Livingston. Kate Taylor and
myself, there were already five,” she
continues. “The initial concept was
the ‘In Harmony’ theme of getting
along with yourself and with others,
and while the artists were good
about working with us, some kept to
the theme and some didn’t. Bette
Midler had this song. ‘Blueberry
Pie she didn’t know what to do
with, so she used it for this.”

Consequently the LP turned out
as it appears now. The emphasis is
on the music. “We wanted no sing-
song songs and no dinky orches-
trations. We used the best studio
techniques possible with the best
studio musicians,” adds Levine, a
practicing psychiatrist when he is
not helping with his wife’s musical
projects.

The LP was produced in two stu-
dios on the two coasts. Creating a
continuity and complementary
sound for the various diverse acts
was among the biggest problems in
recording the disk. says the produc-
ers.

Almost all of the royalties from
the record are going to the Chil-
dren’s Television Workshop. with
the artists getting “a penny a side,”
says Levine. Though Sesame Street
has its own label. and former Se-
same Street president Arthur Shim-
kin suggested and is the executive
producer of the disk. the record is
being marketed through Warner
Bros. as a contemporary music re-
lease.

“When we were in the final stages
of mixing. and saw what kind of
record we were going to have, Se-
same Street felt that it did not know
how to market such an LP. We sug-
gested that since we knew and
worked with Warners, it should have
the opportunity to handle it.” says

Levine.
* %

The “Son Of Stiff” tour. under-
written by Stff Records, has played
in 32 English cities and is currently
in the midst of a 15-date tour of Eu-
rope. It will be on its “colonial leg”
in the U.S. and Canada beginning
Dec. 5 in Toronto, playing 13 dates,
mostly in the Northeast and Mid-
west.

BEFORE CHRISTMAS

om—

Featured on the tour are five acts:
Any Trouble. Joe “King” Carrasco
and the Crowns, Dirty Looks. the
Equators and Tenpole Tudor. The
tour is based on the old Tamla show-
cases of the '60s. The shows run 2%
hours with only five minutes be-
tween the bands. The running order
changes every night.

To coincide with the tour, Stiff has
imported 12-inch sampler disks con-
taining all five acts, which it is sell-
ing for $5 each.

*“Personally I wouldn’t walk a city
block to see those bands that disap-
pear up to their navels in dry ice,”
says Dave Robinson. managing di-
rector of Stiff. “We believe in these
five bands. and we will come back
again and again till everybody real-
izes it.”

* x *

“It is much easier to start a record
company if you don’t have to begin
by spending $100.000 in recording
costs.” says producer Eric Dufaure.
whose new Cachalot Records. part
of Whale Productions. is beginning
life with two literally home-made
LPs and a collection of New York
street musicians recorded live.

First release by the label. distrib-
uted by Rounder in the East and
City Hall Distributors on the West
Coast has been “I'm Normal” by
Robert Derby. an Elvis Costello-
type singer/songwriter who re-
corded the whole LP at home on two
4-track Teacs.

“Then in walked through the door
lan North, and he did the same thing
on a Teac 80-8 8-track machine. It
was amazing,” remembers Dufaure.
North, who was once a member of
Milk 'n* Cookies in New York and
Neo in London, will have his debut
Cachalot LP., “My Girlfriend’s
Dead.” released early next month at
$5.98 list.

In 1977 Dufaure recorded New
York street musicians for an LP
which was never released here but is
available as an import on Egg Rec-
ords. He has since recorded a second
street musicians LP in a city park in
conjunction with the New York Mu-
sic Task Force. Dufaure hopes to re-
lease the disk on his own label.

The French-born producer first
came (o the US. in 1977. working
for Island Records. He brought
Grace Jones and the Gibson Broth-
ers to the label. In France he has
produced Extrabelle and Bernard
Lavilliers. while in England he had a
hit in 1979 with “Reggae For It
Now” by Bill Lovelady.

Peaches Chain Opens 2 New Outlets

LOS ANGELES—At a time when
store size is decreasing and new
openings are dwindling in the U.S.,
Tom Heiman, founder of the
Peaches chain, is bowing two more
outlets prior to Christmas.

In addition to the first Chicago
outlet opening Dec. 5 (Billboard,
Nov. 15, 1980), the first Peaches
store in South Carolina opens Fri-
day (28) in Columbia. The 9.000-
square footer is located in a shop-
ping mall in a renovated Sears loca-

tion. Steve Pagano, formerly at the
recently sold Peaches Cherry Point,
N.J, outlet will manage.

On the same day, Heiman is open-
ing his fourth Florida outlet in West
Palm Beach. The 7.000 square foot
Peaches will be managed by Mitch
Watkins, formerly with the Ft. Lau-
derdale Peaches location.

The three openings bring the
Peaches U.S. store total to 35. Hei-
man volunteers that he will open
“lots of stores” in Chicago.
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Late General News

Cornyn Video Music
Conference Keynoter

® Continued from page 3

Record oriented merchandisers
possess an inherent advantage in the
battle over what type retailer will
eventually handle the software ton-
nage, David Grossman of NFL
Films said. The long-time promo-
tional expertise of the record indus-
try is manifest to Grossman who has
15 distributors including an educa-
tional film distributor, a porno film
producer, a carpet distributor, a firm
composed of three school teachers
and four record distributors.

MCA DiscoVision’s Jim Fiedler
feels stereo music programming can
become one of the two important
types of programming, along with
motion pictures. All stressed innova-
tive production is still wanting.
Cornyn, for example. stated thatina
119-page advisory to WCI manage-
ment that the future of new video is
likely to come from the young musi-
cian.

Cornyn and CBS Video’s Cy Les-
lie see a dog fight ahead with pros-
pects for the music industry to take a
goodly share of the marketplace.
Cornyn. Leslie and Barry Shereck of
Pioneer Artists agree with Andre
Blay that the money is there if the
musical programming is concep-
tually right. “We paid out over $45
million last year for programming
and we’re ready to spend it for music
if it’s right.” said Blay.

There was a mood of conservatism
in both the keynote and the presi-
dent’s panel. Fiedler asserted MCA
would maintain its stiffer sales pol-
icies. including a lesser return and

Lawyers Are

® Continued from page 3

its two top officers. George Levy and
Sam Stolon.

Platt called the defense strategy
“ingenious” since it enables the de-
fense to circumvent rules of proce-
dure that prohibit pre-trial discovery
of dealings between the prosecution
and witnesses. Warren gets around
that by subpoenaing third parties.
Platt says that’s legal.

No less than 17 lawyers represent-
ing about seven clients are listed in
the defense request, ranging from
corporate entities such as the Long
Island-based retailer The Record
Room. its owner Robert Scarneti,
Frank Martino of Ramart Printing.
Spencer Pearce of Pearce Associates
of England. and Norton E. Verner,
considered the government's top
witness.

The government has claimed. in
the original indictment against
Goody, that those persons and oth-
ers unnamed were middlemen who

30-day dating. Leslie envisions the
weaker among the 4.000 to 5,000
outlets selling video software drop-
ping by the wayside with a pickup in
retail activity as consumers buy
playback units.

Leslie and Grossman cautioned
against haste. They feel that a slower
start will insure greater longevity for
the participants.

On numerous occasions speakers
candidly asserted that their video
software divisions will not waste or
lose money. Cornyn summed 1t up.
stating “we will not start a starving
artist fund.”

WCI will continue to appoint cre-
ative people to the helm of video
projects. a practice “successful from
Atlantic to Atari,” Cornyn stated.

Pioneer Artists’ Shereck feels
Cornyn’s fantasy about audio being
eclipsed by audio/visual product
could well take place. Noting that
audio hardware and software sales
and profits are dipping. Shereck en-
couraged the music industry to place
its blue chips on video software.
which he sees not only as a broad-
ening marketplace but an increas-
ingly profitable one.

MCA’s Fiedler cautioned against
worry about the laser disk’s present
$19.95 list price as a hurdle against
building sales. He noted it is only
several dollars more than a digital
recording.

Steve Traiman of the RIAA. mod-
erator of the president’s panel. pre-
dicted a possible list price decrease
when “two other videodisk concepts
become available.”

Subpoenaed

participated in the manufacture.
sales and distribution of the bogus
product that Goody is charged with
distributing in violation of federal
laws.

Some have pleaded guilty to
charges related to counterfeiting.
such as copyright infringement.
Others. such as Verner, have not
been indicted but are named as co-
conspirators.

Meanwhile. lawyers for the RIAA
are scheduled to appear before
judge Platt Wednesday (3) to settle
the order calling for the RIAA to re-
lease certain of its antipiracy reports
to the Goody defense team.

Pre-trial motions on a variety of
issues have delayed the Goody pro-
ceeding for nearly 11 months. The
indictment against the retail giant
and its officers was filed Feb. 2. It’s
now considered likely that it will be
at least a year before the case comes
to trial. Legal fees must be astro-
nomical.

Laser Videodisk Cos. Trade Assn.

® Continued from page 3

serschmitt. Board chairman is Dis-
coVision president Jack Reilly. Offi-
cial spokesman for the New York
based organization is N.A. Philips
vice chairman Frank Randall Jr.

The stated purpose of the Laservi-
sion Assn. is “to further consumer
awareness and understanding” of
the laser optical system. Randall
stresses that player brands would
still be marketed by their individual
companies.

The trade group will set up a
standards committee and a con-
sumer quality committee, Randall
says. The logo, he says will immedi-
ately identify compatible hardware
and software to the consumer.

In addition, the Laservision group
will stress the system's versatility
thanks to stereo sound. random ac-
cess and freeze-frame features,
which allow numerous possibilities
for interactive programming.

But movies still dominate new
programming. Columbia’s new titles
are: “Close Encounters,” “China
Syndrome.” “The Deep.” “Chapter
Two,” *“Midnight Express.”
“Gimme Shelter.” “The Man Who
Fell To Earth.” and “Z” as well as a
baseball disk. Distribution will be
handled by Columbia.

New releases from MCA will in-
clude “Xanadu.” “Grease.” “Ameri-
can Gigolo” and “Heaven Can
Wait.”

A nightmare fire at the MGM Grand in Las Vegas Fri-
day (21) destroyed both of the major showrooms, can-
celling performances of the production show and Mac
Davis. Johnny Mathis was scheduled to open Dec. 4 and
Dean Martin Dec. 11. At least 12 persons died and
scores were injured in the morning blaze which began in
arestaurant and spread throughout the ground floor and
up into the upper floors.

WEA salesmen are reportedly being armed with de-
vices that can project a special light on key portions of
new album product to disclose whether or not it is au-
thentic. Those that don’t pass scrutiny must be reported
via a “hotline” phone call. Latest phase of the company’s
anticounterfeit program is expected to be operational
within a week or so.

Is CBS printing label signatures for the new company
established by Charlie Koppleman and Marty Bandier to
be distributed by the giant? ... MCA and LAX Records,
the Steve Gold-Jerry Goldstein firm. are splitsville. . ..
The American Federation Of Television And Radio Art-
ists is pursuing merger palaver with Screen Actors
Guild, which should impact directly on video software.

.. Industry oldtimer and erstwhile Billboard space
salesman Marty Thau is the subject of a film being made
by Blue Sky artist David Johansen called “Thau In
Love.”

Expect Arista/Ariola exec EHiot Goldman to rankle
some feelings when the addresses the New York Music
And Performing Arts Lodge, B’nai B'rith, Dec. 1 on
“profligate spending in the marketing area.” Goldman
blames loose spending on the profit slump. ... The
Southern California Community Choir jets en masse to
Britain next month to record a one-hour gospel special,
“In The Spirit” for British tv. Natalie Cole is the show’s
special guest. The Rev. James Cleveland and Dorothy
Norwood also are slated.

The late, great Milt Salstone’s prediction back in 1974
that independent distributorship in the U.S. would
swing toward a lesser number of “superdistributors” in
the 48 states has come true. Arista, Chrysalis and now
Bob Fead’s Alfa label all have consolidated in a lesser
number of geographical locations. Speaking of Alfa,
they are corralling their U.S. indie distributor nabobs in
L.A. Dec. 3 for a powwow. It’s anticipated that Fead, the
former A&M marketing topper. will audition his first
early January 1981 releases for the conclave.

Boardwalk Buildup: Neil Bogart has inked his feather
pen to sign the newly reorganized Ohio Players in a deal
engineered by L.A’s Bill Trout and Dick Shelton of the
Windy Burg. ... At presstime Sam Broadhead, former
president of Allied, the West Coast’s oldiest manufac-
turing facility. was huddled with his new bosses (PRC?)
over a long-term binder. . .. Will the contemplated JVC
videodisk and videocassette manufacturing facility in
Southern California be managed by the top executive
now with a veteran label that long has operated its own
pressing plants?

InsideTrack

Cherubic cheeked Bill Bell, vice president of a&r for
General Entertainment Corp., is an erstwhile artist. Good
enough that Tundra Press of Montreal has just published
“Saxophone Boy,” a beautiful lithographic with words
by the one-time CBS Records Club a&r exec. Bell, a kind
of Grandpa Moses type, has an autobiographical tome
that’s full of nostalgic charm. His oils are now going for
around $1.000 each and he’s had gallery showings in
New York. Dallas, Houston. Washington and Montreal.

Bob Eberly is seriously ill at his Long Island home af-
ter a recent lung surgery. Another Jimmy Dorsey
alumnus, Hal Mooney, recently left his post as Universal
Pictures musical director after 20 years. . .. Not only is
“OF Blue Eyes” selling those Chrysler cars. but he’s been
named director of entertainment for President-elect
Ronald Reagan’s inaugural gala at Capital Centre Jan.
19. He’s no freshman. He did the same chore for the late
John F. Kennedy inauguration. . . . Mainstream Records
out of Waukesha. Wis.. has opened its fifth Milwaukee
store, taking over a former 1812 Overture location at
3333 S. 27th St. on the Beer City’s Southside. Don Little-
wood manages. . . . If you go to Lake Arrowhead. Calif..
look for Neil Heiman and Lee Hartstone. Both the
Peaches founder and Integrity Entertainment’s chair-
man will be neighbors. Heiman just built a 6.500 square
foot home on the lake near where Lee and Marcia Hart-
stone have property. ... The New York Chapter of Na-
tional Academy of Television Arts and Sciences acco-
lades Dick Clark Dec. 8 eve at a gala at the Magique
Disco.

If you're viewing Macy’s traditional parade on NBC-
TV on Thanksgiving. watch for Sister Sledge in the lead
float and the Spinners on another in the parade. The
Spinners float is an entry of New York station 99X. . ..
Record Holder?: George Duning’s 276th film scoring is
for the forthcoming “The Man With Bogart’s Face.” The
ASCAP veteran wrote the title and the closer. “Looking
At You” with words by the film’s producer, Andy Fenady.
... Attorney Jay Cooper dissects the English Tony
McCauley-Schroeder and Redwood litigations Tuesday
(25) at the monthly Assn. of Independent Music Publish-
ers luncheon at Gio’s. Hollywood. Call Kurt Hunter at
(213) 766-5116 for reservations.

Paul Blote won the songwriting contest staged by Ron
Unkefer’s four Good Guys’ video software stores in the
Bay Area. Blote wins beaucoup studio time at Dave Ru-
binson’s AutoMatt studios to make demos. ... Winners
in the “A” divisions of the Nov. 7-10 Merry Diamond
Music Industry tennis tourney at the Riviera Hotel, Las
Vegas included: mixed doubles, Candace Savalas and
Jack Valdespino of Ampex tapes; women’s singles, Mrs.
Sal Forlenza; male doubles, Budd Miller and Bob
Gramm of Music Management Investment, Phoenix; fe-
male doubles, Mrs. Mike Colestock and Mrs. Denny
Bond.. .. Billboard Aussie correspondent Glenn A, Baker
cowrote “The New Music,” a rock’n’roll analysis since
1976.
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from the hot new debut aﬁ.um .
'm not strange I'm just like you

now riding strong on these stations

WLUP WMET WBCN WMMR WNEW WLIR WBAB WNOR
KFML WHFS WAAL KNCN KTXQ KFMQ KTYD WMYK
KZOK WAVA WMMS WvuUD KATT WKLS Kz0Z KLRB
KREM-FM  WCCC M105 WQFM KILT-FM WRAS KMGN KKDJ
WMDI WXKE WXUS KQDS KZOM WROQ KDKB KISS/KMAC
WOMP WPFR WDEK KYTX NOVA WQDR KBBC KLYX
WGRQ WLRS WBWB KPAS WHSY wWwwZ KWFM KKRQ
wMJQ i (ele] WLPX KLAQ KSAS WKTM KXFM WAPL
WCMF WIBZ KD101 KGOU WTAO waQuTt KCAL WWCT
WWCK WZZX KFMH KMOD KEZO WIMZ KTIM WKDF
WILS WYFE KGGO KMBQ WUOG WQXM KSJO WKQB
WLAV-FM WIBA KBLE KRKE K-99 ZETA KOME wLLZ
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