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Weeks
on Chart

TITLE, Artist, Label & Number

—
—
—
(-]

0 SOLE MIO: Neopolitan Songs
Pavarotti, London 0S 26560

2 2 79 | BRAVO PAVAROTTI: Pavarotti
London-PAV 2001

3 3 74 | HITS FROM LINCOLN CENTER: Pavarotti
London 0S 26577

4 5 14 | PACHELBEL: Kanon
Paillard Chamber Orchestra, RCA FRL 1-5468

5 9 44 | NEW YEAR'S IN VIENNA
Boskovsky, Vienna Philharmonic, London Digital 10001-2

6 10 31 | MENDELSSOHN: Symphony No. 4
Vienna Philharmonic (Von Dohnanyi), London Digital LDR 10003

7 4 53 | ANNIE'S SONG: Galway
National Philharmonic Orchestra (Gerhardt), RCA ARL 1-3061

8 11 14 | TCHAIKOVSKY: Violin Concerto
Periman, Philadetphia Orchestra (Ormandy), Anget SZ-37640

9 22 5 | TCHAIKOVSKY: 1812 Overture
Cincinnati Orchestra (Kunzel) Telarc Digital 10041

10 m MEHTA BOLEROQ: L.A. Philharmonic
London CS 7132
11 7 5 | BERG: Lulu

QOrchestre de I'Opera de Paris (Boulez) DG 4711 024

12 8 27 | MUSSORGSKY: Pictures At An Exhibition
Cleveland Qrchestra, Telarc Digital 10042

13 26 5 | MASSENET: Don Quichotte
Ghiaurov, Crespin, Bacquier (Kord) London OSA 13134

14 30 9 | BRAHMS: Violin Concerto
Perlman, Chicago Symphony (Giulini) Ange! Q-37286

15 20 9 | BRAHMS: Four Symphonies

Chicago Symphony (Solti) London CSA 2406 )§>
16 19 5 | RAVEL: Bolero By
Boston Symphony (Ozawa) DG 2530-475 . CI)
17 14 22 | BARTOK: Concerto For QOrchestra —
Philadelphia Orchestra (Ormandy), RCA Digital 1-3421 o
18 12 5 | ENCORES: Itzhak Perlman ©
Angel SZ-37560 OOO
19 13 5 | MOZART: Don Giovanni w
London Philharmonic (Solti) London OSA 1444 S
20 | 31| 22| GOUNOD: Faust & > @
Domingo, Freni, Allen, Paris Opera Chorus & Orchestra (Pretre), \, 0, y RIS 6\0 gy (@]
°: O N0 g
| Angel SZDX-3868 ; & /7 GRS A >
21 m OPERA ARIAS: Vol, 2: Beverly Sills i -+ " o , 3 ,b\é:é\ ; ci o
(Levine/Maazel) Angel SZ-37727 aRara s o i 0(5\ e
22 17 5 | DEBUSSY: Pelleas et Melisande 5 L

Von Stade, Stillwell (Karajan) Angel Scx-3885

23 16 14 | MUSIC OF TELEMANN: Galway
RCA ARL1-3488

24 6 14 | 0 HOLY NIGHT: Pavarotti
London 0S 26473

25 15 27 | DEBUSSY: Images

Jacobs, Nonesuch H-71365

26 21 5 | PUCCINI: La Boheme
Carreras, Putnam, Ricciarelli, Covent Garden
(Davis) Philips 6769 031

27 SONG OF THE SEASHORE: James Galway
m RCA ARL 1-3534

28 18 31 | GERSHWIN: Manhattan Soundtrack
New York Philharmonic (Mehta), Columbia JS 36020

29 m STRAUSS: The Egyptian Helen

[ Jones, Kastu, Hendricks, Detroit Symphony Orchestra (Dorati),

London 0SA 13135

3 | NEZESSEp | PUCCINE Suor Angelica

Sutherland, Ludwig, Buchanan. National Phitharmonic Orchestra
(Bonynge), London 0SA 1173

31 29 35 | MAHLER: Symphony No. 4
Israel Phitharmonic (Mehta), London Digital 10004

32 24 5 | SCHOENBERG: Gurre Lieder
Boston Symphony (Ozawa) Philips 6769-038

33 25 61 | BOLLING: Suite For Violin & Jazz Piano
Zukerman/Hediguer, Columbia M 35128

34 28 88 | RAMPAL: Japanese Melodies for Flute & Harp
Rampal & Laskine, Columbia M-34568

35 37 14 | MAHLER: Symphony No. 5
London Philharmonic (Tennstedt), Angel 3883-ZB

36 23 9 | SAINT-SAENS: Samson & Delilah
Domingo, DG 2709-095

37 27 14 | BEETHOVEN: Symphonies 8 & 9

Berlin Philharmonic (Karajan), DG 2707 109

38 33 14 | VERD!: Don Carlos

Carreras, Freni, Ghiaurov, Berlin Philharmonic

1 (Karajan), Angel SZDX-3876

39 39 | 214 | JEAN-PIERRE RAMPAL & CLAUDE BOLLING: Suite for
Flute & Jazz Piano

Columbia M 33233

40 40 27| MORE RAMPAL'S GREATEST HITS
RCA ARL 1-3388
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VR Sets Its
Distributors
For 3 Acts

By JEAN WILLIAMS

LOS ANGELES—-VR Records.
the recently opened Detroit-based
r&b-oricnted label. has lined up 16
independent distributors to handle
product on its three acts.

Joe Rosanova Jr. president of the
label. has also pulled together an in-
house staff—Jay Butler. who spent
19 years in radio prior to joining
Playboy Records, Whitfield and
U.A. Records. handles national pro-
motion: Gordon Prince. who spent
the past 14 years with Motown. is ¢x-
ecutive vice president of markeling;
and Etta St James. who formerly
worked at Motown and 20th Cen-
ury-Fox Records. 1s the marketing
coordinator.

St James. along with her husband
Ravmond. a Detroit radio an-
nouncer. also handled independent
record promotion throughout the
South.

According to Butler. acts signed to
VR are the Theatrics. Brandy. Sugar
& Spice. Johnny Trudell and John
Freeman & Almeta Latumore.

The label's first release schedule
includes an MOR/jazz LP “Dream
Dance™ by trumpeter Johnny Tru-
dell and two singles by John Free-
man & Almeta Latimore and the
Theatrics. The Theatries. comprised
of some of the former members of
the Dramatics. have released 1 Got
Cha.”

Firms distributing VR's product
include: Zamoiskr. Baltimore: Prog-
ress. Chicago. Detroit and Cleve-
land: All South. New Orleans: Al-
pha. Ncew  York: Associated.
Phocenix: Bib. Charlotte: Big State.
Dallas: Chips. Philadelphia: Middle
West. St. Louis: Music City. Nash-
ville: Pacitic. San Francisco: Stans.
Shreveport: Tara. Atlanta and Tone.
Miami.

The label. a division of Rosanova
Productions [nc.. has a publishing
wing headed by Richard Shearer.
former trombonist with the Stan
Kenton Orchestra. A management
division also has been established.

* x

In response o the many requests
from newlyweds-to-be to use the
words and music of Peaches &
Herb’s I Pledge My Love™ at their
weddings. the performers’ por. firm
has sent two copies of the record and
sheet music to every wedding chapel
in Las Vegas.

Enclosed in the letter to the direce-
tor of the Strip chapels is a signed
certificate from Peaches & Herb to
cach couple offering use of the song,

Pleased with the couples” requests.
cowriter Dino Fekaris comments. =1
wanted to write a song that would be
the new wedding song for the '80s.

* * *

Theo “Bless My Bones™ Wade.
known as the grand ole poppa of
gospel music. has from
WDIA-AM Memphis.

Wade took his carly morning gos-
pel show to the station in 1954 and is
credited with broadening the base off
gospel in Memphis. In addition to
being an announcer. Wade. for 25
years, prior to joining KDIA. man-
aged the gospel ensemble the Spirit
of Memphis.

retired

* * *

Willie Mitchell. possibly  best
known for producing and writing
many hits for Al Green. is busy in

(Continued on page 37)
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Billboard HOE SOUI Singles@

- = © *STAR Performer—singles registering great- - e © - -
3 ® | 2 S| est proportionate upward progress this week 3 2igs 3| & _‘,QE
z | 25 x| = (25 x| X (35
2 | B |®e!| TITLE, ARTIST 2 | % |®e| TILE ARTIST @2 | % |®2| NTILE ARTIST
= 3 © (Writer), Label & Number (Dist. Label} (Publisher, Licensee) = | S (Wnter). Label & Number (Dist Label) (Publisher. Licensee) = 3 S| (Wnter), Label & Number (Dist. Labet) (Publisher. Licensee)
Y| 1| 9| AND THE BEAT GOES ON—whipes Pri20 | 6 | 1S THIS THE BEST-La pappes i 78| 3| CAN T BE LOVE=reems Wue
(L. Sylvers. S. Shockley). Solar 11894 (RCA) A ) (V. Tenort). Mercury 76038 (LA Boppers/Relaxed/ (T Marie. D. Wedlaw). Gordy 7180 (Motown)
(Spectrum VII/Rosy. ASCAP) What You Need, BMI) (Jobete/Wediaw, ASCAP)
2 2117 SPECIAL LADY —Ray, Goodman & Brown 3/ |15 21 PEANUT BUTTER- ) ﬁ 79 3 EMOTION — Merry Clayton
(H. Ray, A Goodman, L. Walter), Polydor 2033 Twennynine Featuring Lenny White (W Lewis, R Barnes, C Pitts), MCA 41195
(HA B /Dark Cloud, BMI) zD Btackman) EIEI\U:1 46552 (Weba/Gadtoon/Boch To Rock. BMI
Nodlew/Mchoma, BMI}
3 I n TOO HOT—Kool & The Gang
(GM B town, Kool & The Gang) De Lite 802 36 |28 13 | WHAT | WOULDN'T DO~ Angela Bof RN [ S AR EEE alier S .
(Mercury) (Delightful/Gang. BMI) (1. Pernicone, D. Utt), Arista/GRP 2503 (Roaring (Far 85?'/“ ngi)/F‘zz ASCAP) )
ﬁ, 5 5 STOMP—Brothers Jon Fork/Purple Bull, BMI/Twelf Street/Whiffie, ASCAP) v me/tizz.
= ers Jol
(L Johnson, € loson ¥ Jonmson. & Temperton) | 37 |27 |22 | JUST A TOUCH OF LOVE—siave o8| 2| You AND ME-sours
A&M 2216 (State Of The Arts/Brojay, ASCAP) (M. Adams, D. Webst & M Hicks, R. Turner. $ (). Anderson, ). Baker, W. Morrow), Dana 00131
Artington, S. Young), Cotillion 45005 (Atlantic) (TAR, ASCAP)
7 9 BOUNCE, ROCK, SKATE, (Cotillion/Spurtree/Slave Song/It's
ROLL—Vaughn Mason & Crew Still Our Funk, BMY) 72 | 76| 8 COUNTRY FREAKIN'—wighty Fire
(V. Mason, G Bufford, G. Bel). Brunswick 55548 ﬁ _ (Mighty Fire, B Alhns, D Richardson). Zephyr 001
(Lena/Funky Feet, BMI} e w : ?DNYNoHI)s‘I{E M%Il‘\m:l?g‘l‘ (c(;l::radue ASCAP) hcainms VBB, ()
6 4 25 THE SECOND TIME AROUND — Shalamar _ ﬁ 83 2 UNDER YOUR SPELL—Phy!Iis Hyman
(L Sylvers, W. Shelby), Solar 11709 (RCA) 39043213 '(*B'GJJWf,?sckfﬁdg;g;mge’;gci,le () Mtume, R Lucas), Anista 0495
(Spectrum Vil/Rosy. ASCAP) 49119 (Warner Bros.) (Chic, BM) (Frozen Butterfly, BM1)
ﬁ 8| 13 WORKING MY WAY BACK 40 |44 8 OH, DARLIN’—Brothers By Choice ﬁ 84 2 STRUT YOUR STUFF—Stone City Band
TO YOU/FORGIVE ME GIRL—Spinners (B. Williams, E.J. Gurren). Ala 108 (Alva/Laff, BM) %l Ruﬂicntlr.ksg:;’d)y 7179 (Motown)
D Randel one s
Gems i Sesors o oy Y|4 | 6 | TODAY IS THE DAY Briss | 2| wharvou wonT oo
() Alexander. L. Dodson. A. Jones. M. Beards, F WHAT Y WON'T
ﬁ 10 9 THEME FROM THE BLACK L"“gps"“vvs’ (S;‘”)’ar’;- CtL ??6‘3% (HB Hi“de’”” FOR LOVE—rRoy :‘ymD
—Parli . Bynum, uy), Mercury ar-Kays
!.\INOLCEH:n:a’(l;I.Ma?:t‘on‘ .S, Theracon). Casablanca CTEAREES, ) ggheslaylg:‘fulkd:eyssgen,eg‘hﬂIF;OMW e
2235 (Rick's/Malbiz/Rubberband. BM{) 42 45 6 LOVE IS GOOD NEWS—ava Cherry
9| 9| 8 ON THE RADIO—Donaa Summer (C Mayfieid). Curtom/RSO 1017 (Mayfield, BMI) ﬁ 86 | 2 E\ERLETASE-I::;niEubggeOBSZ
, K. louissain pc 9
(G Moroder, D Summen). Casablanca 2236 (Rik's ﬁ 50 | 6 GIVE ME SOME EMOTION— Webster Lewis | i Ul i
Revelation. BMI/Sweet Summer Night. ASCAP) (W Lews. R Barnes, C. Pitts) Epic 950832 (Webo/
g ach To Rock/Gadtoon, —Herb Alpert
21| 5| 1 DONT BELIEVE YOU WANT TO GET el S ) A S
) ). Sample, W. Jenmings), A&M 2221
UP AND DANCE—Gap gang (53 | 5 | MUSIC TRANCEBen €. xin (
(L Simmons, R Wisan, C Wisan R Wison, R (BE. King), Atlantic 3635 (Smiling Clown, BM) (Four Knights/lrving, BMI)
Ve, gy HED) () ety LI, 45 [46 | 9 | HERE COMES THE SUN—rfat Larry's Band ﬁ 88 | 2| YOU GOT WHAT IT
13 8 YOU ARE MY HEAVEN— (A. Middieton, L Taylor, L James, A Austin, L TAKES—Bobby Thurston
Roberta Flack With Donny Hathaway Barry), WMOT/Fantasy 881 (Parker/WIMOT. BM1) (R. BRern ﬂ?l LestegMP\relude 8009 (Oiamond In
gglaivf";uelllv IE\S(;V:\EPI)CUW' it 82 46 41 8 BSODYSH|NE—Inslanl Funk | (LB AT :
(S Miller, L Dawis. K. Miller, R. Earl), Salsoul ﬁ m
12 11 16 | SHOULDA LOVED 2112 (RCA) (Luckly Three/WarpFactor, BMI) ! g:"gEP-H";;EE:S I’?rIII\Ev Ir. & Raydio
YA—Narada Michael Walden 47 43 7 WE DON’'T—controlters (R. Parker, Ir), Arista 0494 '(Ra.ydrola ASCAP)
(N.M Walden. T.M. Stevens, A. Willis), Atlantic (J Sahmwell, T. Tate). Juana 3426 (T.K.)
3631 (Walden/Gratitude Sky, ASCAP/Irving. BMI) (Groovesville/Every Knight, BMt) ﬁ 90 2 I'LL BE THINKIN' OF
Y| 17 | 8|  EVERY GENERATION homie Lows 48 |36 | 8 |  MUSIC—oneway Featuring A Hud YOU—Andtae crouch
(R Lows) Unied Artss 1334 (K McCord), MCA 41170 (Rerk's/Dughess BM (A Crouch). Light 655 (Lexcon/Crouch. ASCAP)
/At Home. ASCAP
(Fizz/At Home ) ﬁ 57 4 YOU ARE MY FRIEND—syivester 1|r m GOT TO BE ENOUGH —con Funk Shun
14 6| 20 ROCK WITH YOU—wichael Jackson (La Belle. Ellison, Edwards). Fantasy (M. Cooper. F_Pilate). Mercury 76051
(R. Temperton). Epic 9-50797 883 (Zuri. BMI) | (val-Le-Joe, BMI)
(Almo. ASCAP/Rondor) ﬁ 63 | 4 HIGH w TR ST
—Skyy _
ﬁ 20 7 WELCOME BACK HOME - oramatics (R. Muller). Salsoul 72113 (RCA) m (L Graham, P R,uhmrn’f)ham:,snb.a 111222
(lé Banks,dR Johnsan, T Green), MCA 41178 (One To One, ASCAP) | (Content, BM!)
{Conquistador, ASCAP/Groovesville, BMI)
51 |42 7 WAY BACK WHEN—Brenda Russell
16 |12 |11 GOT TO LOVE SOMEBODY—Sister Sledge (B. Russell), Horizon 2207 (A&M) ﬁ FJ%YWLIADYE?m oLl
(B Edwards, N Rodgers). Catillion 45007 (Atlantic) (Rutland Road. ASCAP) (LR son) et (L) (Atiantic)
(Enc, B 52 |38 |18 | M CAUGHT UP—immer ui (ot Hare a0
—Inner Life
17 | 14 | 13 BAD TIMES—Tavares (P. Adams, T Gonzalez), Prelude 8004 ﬁ m NOW I'M FINE—Grey And Hanks
(G. McMann). Capitol 4811 (Pap/Leeds/Emerade, ASCAP) ' glLR H;nkds dZ B%Ty) RCA 11922
Di -Dijon/MacAlley, BMI rving/Medad, )
(Bornn Duon Machle. D 53 {49 | 8 | RIGHT PLACE—Brass Construction G
ﬁ 22| 5 \'f‘val‘iﬁTCY'OIi !vob?g DO FOR LOVE- m.lWLxlhtarg;!on, M Grudge). United Artists 1332 ﬁ m HOLD ON TO MY Lovg_,.,..,.., Ruffin
alie Lole ea ryson ot Liste:
(B Caldacll, A Kettner), Capitol 4826 \ | }';,fw'?,’;dBu"“.i?:;;Z””%%"
(Lindseyanne/Sherlyn, BMI) 54 39 14 ?BALCHIE‘ ZéJPCON Lgvag—“;(ensman Dazz
arris). 20th Century 24 A} w — n
5| s HHY YOU WANNA TREAT ME 50 (20 Cenuny A Sy, ASCAF) R b e P e
AD —prince 5 |51 | 7 | DIDNT I BLOW . '
(Prince), Warner Bros. 49178 (Ecmirp, BM1) YOU':l MIND — willie Jackson 87 [ 58 | 11 | PLEDGE MY LOVE—Ppeaches & Herb
ﬁ 24| 9 COMPUTER GAME —Yellow Magic Orchestra (T Bell, W Hart), Spring 3007 (Polyder) (Mighty (2 ek AF’Sec"'fP")- Polydor/MVP 2053
(H. Hosono. Y. Takahashi, R. Sakamota), Horizon Three/Beilboy, BMI) (Perren-Vibes. )
A la | g o e B Py |69 | 2 | We OUGHT TO BE vy ) roomruL oF MIRRORS — ot
— Michael Jackson ' T— (D Kuramoto). Arista 0487 (Littie Tiger, ASCAP)
(R. Temperton), Epic 9-50838 (Aimo, ASCAP) RiOIBEnk.!TC %arg:{xss’%:gcolate City 3204
Yris | s | DONT PUSH IT, DON'T FORCE IT- (Casabanca) (rung. B SO RESRI A R AN DR OVE e hoiar
Leon Haywaod Prle7 | ¢ | DESRE- oy oo (Sound Of Nolan. BM)
(Haywood). 20th Century 2443 (B, R, M. Gibb), RSO 1019
(RCA) (m-Edd. BMY) (Stigwood/Unichappell. BMi) ﬁm GOTTA GET MY HANDS
23 23 11 LOVE INJECTION —Trussel ON SOME —ratback Band
(H Lane, R Smith). Elektra 46560 (Cowcatcha & e 8 [T)&ETHAT T.o L O.NE MORE | (B. Curtis. G. Themas), Spring 3008 (Polydor)
Nikki's Dream, BMi) —Captain & Tennille (Clita, BM1/Sign Of The Twins, ASCAP)
(D. Dragon), Casablanca 2215 (Moonlight &
Br s | 2| oowtsar GOODNIGHT— iy s Magnoas. B 91 [ 77| 5|  WOP THAT WANDY—angses
(E. isley. M. Isley. C. Jasper, R. Isley, 0 Isley, ” )
Iseyy, T-Neck .3230 (CBS) (Bovina, ASCAP) ﬁ 0|3 '(I SGJ“%E E h%fp‘f;“gy;:g“(ec'gg“ e Lt Sl (L)
Pris0 | 6 YES M READY—1eri be suio (higty Thee W)
(8 Wason). Casalanca 2221 (Oadelon. BM) 60 (64 | 6 | SINGING A SONG ABOUT » 0 Sevrn i ot 1
26 |18 | 14 PRAYIN'— Harold Melvin & The Blue Notes YOU—Triple “$” Connection (Jay And Cee, BMI/Jobete. ASCAP)
(). Whitehead, G McFadden), Source 41156 (MCA C. Matthews), 20th Century 244
(MlghllyeT:raee. BM!) e souree ) gATV/?ox esz::\)Fareo,tBMle)n 2o 3 % il !FVS 1Nh0T rlYC.[\lMOZEB_(Ihv- :ohémn
chnson), 1. ve )
27 |26 | 19 |  HAVEN'T YOU HEARD —patrice Rushen 61 |66 | 5 | CAN'T YOU TELL IT'S ME—Tyrone Davis ’ '
(P Rushen, C Mims Jr. F Washington, S Brown), (L. Graham), Columbia 1-11199 94 | 59 9 | DON'T EVER—Creme D'Cocoa
Elektra 46551 (Baby Fingers/Mims/Shownbreree (Content/Tyronza, BMI) (T Camillo}, Venture 118 (Barcam. BMI)
ASCAP/Freddie Dee, BMI) & m LADY ~Whispers
- I T
fr 3| 6| COME INTO MY LIFE—ok ames (N. Caldwel). Sosr 11928 (ROR) Sl Il I QY ON DL L D s
(R. James). Gordy 7177 (Motown) (Spectrum Vil/Yours, Mine & Ours. ASCAP (Jobete/lgo]mmodgrg:nfntenalnment ASCAP)
(labete/Stone City, ASCAP) ﬁ 13| 3 DESIRE— Masqueraders
ﬁ 37 6 STANDING OVATION—G.0. (L Hallm R anhtsﬂ) Bang 9-4806 (CBS) 9% [ 61 | 23 DO YOU LOVE WHAT YOU
(ER LeBlanc, H. Lane. K. Crier, P. Service), Arista (Web FEEL—Rufus And Chaka
04583 (Arista G.Q . ASCAP/Careers, BMI 64 65 4 TONIGHTS THE NIGHT—Sharon Page w/ i (D Wolinski), MCA 41131 (Overdue, ASCAP)
30 [ 29| 13 | SIT DOWN AND TALK TO ME—tou Rawis Harold Mein & The Bive Hotes ‘ 97 m LET ME GO, LOVE—Nicoette Larson
(K. Gamble, L Huf). PIR 93738 5 e, s Doy Somen S0 (LIaD (M. WcDorald) Warner 0. 49130
(CBS) (Mighty Three, BMI) 7 i BEST OF FRIENbS (Snug/Big Stroke. BMI)
_ 1& —Lenny White
el (Tr!.“LSo Iisns”M :ﬂec"[;‘gnallc:ﬂg)g"?ulumbla 111109 (Milk (L Wi L Rene). ek 46591 (Hetoma, o 98 | 68| 10 I'VE GOT FAITH IN YOU—Cheryt Lynn
Money?gASCAP Snug, B} Pure Love. ASCAP) (B. Caldwell), Columbia 1-11174 (Syn-Drome, BMI)
32 (16 ] 11 |  FUNK YOU UP—sSequence Yﬁ’ CR S I MIBACKREORIMORES 99 | 97 | 7| SHUT 'UM DOWN—Gi ScottHeron
. lohnson w/Jean Carn (G.S Heron), Arista 0488 (Brouhana, ASCAP)
(S. Robinson, C. Cook, A. Brown, G. Chisholm)
Sugar il 543 (St M. B (K. Stover). Columbia 1-11207 (lobete, ASCAP)
) ﬁ 80 2 OUTSIDE MY WINDOW—Stevie Wonder 100 | 98 | 17 DON'T STOP THE FEELING—Roy Ayers
33135 7 GIVE IT ALL YOU GOT—Chuck Mangione (S. Wonder), Tamia 54308 (otown) (R Ayers, C O'Ferral, W. Ramseur), Polydor 2037
(C. Mangicne), A&M 2211 (Gates, BMI) (Jobete/ﬁlaék Bull, ASCAP) (Roy Ayers/Ubiquity. ASCAP) _j




Disco Business

Disco Mix

By BARRY LEDERER

0 prio P on o NEW YORK—Carrie Lucas continues to prove much material on the album that has a need to
e that she is one of the more talented and promis- be remixed.
ing artists on the honzon with the release of her x % X
Ths | st 17960 | 1 iry E(S), Artist, Label T | st oo | TITLE(S), Artist, Label Sofar album “'Portrait Of Carrie.” Whether doin
e L etk gt ' ' e : ' aodiasrcz orented cu?lor churniné outa smoothls 1860 LR (L ST (S O GG )
iﬂ? 1| 13 | CANT FAKE THE FEELING—Geraldine Hunt—Prism (LP/ ‘ﬁk 71 | 2 | THE REAL THING—Narada Michael Walden—Atlantic (LP) el (U Ut o S DL, et Chaka Khan “Naughty” album that has been
12-inch) PLP-1006/PDS-405 SD 19279 hines through ' made available on a 12-inch 33% r.p.m. This se-
Sog| 31 7| 1 nEED YoUR LoVIN/CHANS-Teens Marie—Gordy (1) | Ag| 72 | 2 | WIDE RECEIER-Michael Henderson—Arista s Not Wihat You Got (I's How You Use [y ction, produced by Arif Mardin on Warner
68-997 M1 (LP) BDS 6001 1 6:27 has the artist stylized Is up front Bros., runs under 4 minutes and works. The disk
3 2| 12 | ANOTHER ONE BITES THE DUST—Queen—Elektra %’? 63 2§ CROSS EYED AND PAINLESS-The Talking Heads—Sire Sire ?h ‘el has etar ist s ylllze toca ' updf0" : showcases the artist's soulful vocals and her in-
(LP) SE 513 (LP) SRK 6095 8 arrantgemen 5 &S ;":] a3 fuclqs pTeh :rm: tensity in style pervades the disk. The feeling is
Sig| 4| 9| 1 You COULD READ MY MIND—Viola wils—Arila 54 | 56 | 4 | FATH-Manicured NoiseCharisma/PRE ance creale a warm and 12ppy 166NE. 1118 86 rominiscent of “Rise” and “Hot Butterfly with
(12:inch) OP 02203 (7-inch) Import lection is no exception, as the uptempo mood is its funky handclapping backbeat and grassroots
Sl 5| 9| prware oaosearry our oF sounos/cve me sack | Y| 52 | 3 UPTONN- P g‘a'{’_‘a'”;d LW'“‘ : I"‘e':d'c and Sweeping pro-  feqing
MY MAN—B-52's—-Warner (LP/12-inch*) BSK 3471 K 34 uction by Leon Sylvers. i i i
10 | 6| 1|NEED YOU/SELL MY SOUL/FEVER—Sylvester—Fantasy 66 | 3 | SEABISCUIT IN THE FIFTH—Belinda West—Panorama ‘Career Girl"” at 6:43 is somewhat sultry and ) .
ié*? (LP) F 9601 is? (12-inch) JD 12095 funky in spirit. A strong backup is provided by Tge title cut of Chlcsznewest LP for A““a};‘t'cl
Sig| 1| 4| SHOOT YOUR BEST SHOT/IT DON'T HURT NO MORE— 57| 4 | 6 | SPACE INVADER—Playback-Ariola thythm and bass guitars with a string section ~ 1as beenreleased asa 12:inch 33% r.p.m. “Rea
Linda Clifford—RSO (LP) RS-1-3087 (12-inch) OP 2201 adding fullness. A driving and deliberate pulse ~ People” runs 5:28 and stays true to the form of
81 8| 17 | WHIP /GATES OF STEEL/FREEDOM OF CHOICE-Devo- 58 | 61 | 7 | THE HILLS OF KATMANDUTantra—Phillips is reinforced by background vocalists repeating  ChiC's familiar style. The formula of Nile Rogers
Warner {(LP/12-inch*) BSK 3435 (LP/12-inch) Import the title. “Just A Memory” is a pretty ballad fea- and Bernard Edwards is the right blend of pop.
9| 9| 10 | FUNKIN' FOR JAMAICA (N.Y.)~Tom Browne—Arista (LP/ 58 | 54 | 4 | COULD YOU BE LOVED—Bob Marley & the Wailers—Island turing the Whispers. It should not be over- disco and r8b music. The group’s harmonies
12-inch*) GRP 5008 (LP IS 49547) looked. Also included is Lucas’ earlier hit “Keep have a catchy feel in this shightly less than mid-
10 [ 6| 14 | LOVE SENSATION—Loleatta Holloway—Salsoul 60 [ 60 | 8 | DONT STOP TIL YOU GET ENOUGH—Derrek Laro & Smiling." tempo beat. Chic's hardcore fans will find no dif-
(LP) GA-9506 Trinity—Jo Gibbs (12-inch) JGMD 8085 ' b K ficulty n accepting this latest effort.
ﬁ 11 | 5| THE WANDERER—Donna Summer—Geffen 61 ( 58 | 10 | | WANNA BE WITH YOU/SLIP & DIP—Coffee—De Lite (LP/ Two familiar names returning to the disco x * %
(7-inch) GE 49563 12-inch*) DSR 9520 scene after a long absence are the People’s Ab d fullbodied producti es
ﬁ 12| 8| CHERCHEZ PAS/BOOGIE TALK—Madicen Kane—Chalet/ 62| 35 | 15 | EMOTIONAL RESCUE/DANCE/SHE'S SO COLD—The Rolling Choice, and Tom Moulton, producer of their ek EIt] WAL [ICMAID LElL
Prelude (LP) CHO 701 Stones—Rotling Stone Records/Atlantic Casablanca album. Peaple’s Choice has two cuts for good dancing from “All My Love” by LAX.
B! 3 9 | THE ONE TONIGHT/DREAMS & DESIRES—Fever—Fantasy (LP) COC-1601.5 . worth noting out of the seven included on its on Prelude. th|$ hrgh<p0\r{ered soulful selection
(LP/12-inch*) F 9595 63 | 43 | 19 | S-BEAT-—all cuts—Gino Soccio—Warner/RFC (LP/12-inch*) new LP. "My Feet Won't Move But My Shoes Did makes effective use of strings as well as a sassy
Pr{ 8| 6| runTMEpeaches & Herd-palyr RFC 3630 The Boogie” highlights the LP with a funk.ori.  saxaphone solo. Momentum is maintained
(7-inch) PD 2115 64 2 | MONDO MAN—Roni Griffith~Vanguard ted downt beat. Lead vocalist Fred throughout its 6:53 length with an instrumental
j}f 30 3 | LOVELY ONE—The Jacksons—Epic (12:inch) SPV 37 CONEY) WSTIILAD. B = 260 ot e version offered on the flipside
e Brunson gets into nitty gritty style that is aimost :
(LP) FE 36424 65 | 53 | 12 | ECHO BEACH/PAINT BY 2 HEART—Martha & the > oy P =
oo ol e e Muffins—Virgin (LP) 13145 a wallmg gospel numbt_zr. A steady keyboard and ‘ ,
Warner (LP/12-inch”) BySK 3445 ﬁ 76 | 31 | THE GLOW OF LOVEChange—Warner/RFC percussion beat provides an infectious hook Earth, Wind & Fire has always been a favorite
17 | 17| 20| TS NOT WHAT YOU GOT, IT'S HOW YOU USE IT/KEEP (LP/12-inch) (LP) RFC 3438 throughout this 4:24 cut. among deejays, and the group's most recent
SMILIN'—Carrie Lucas—Solar (12-inch) YD 12015 82 | 16 | TURNING JAPANESE=The Vapors—United Artists “You Ought To Be Dancing’" s more commer outing on ARC Records is “Let Me Talk" at 6:40.
ﬁ 23| 11| UNDERWATER—Harry Thuman—Uniwave (LP) T 1049 cially-oriented, with the background vocale tak A lengthy introduction prevails before the group
(LP/12-inch) Import 68 | 73 | 12 | WE GOT THE BEAT—The Go Go's—Stiff ing more of a highlight on this predominantly in breaks into its melody line. Robust vocals and
ﬁ 24| 8| BOOGIE TO THE BOP—Mantus—SMI (7-nch) import strumental cut. Emphasis here is on keyboard forceful arrangements are part of the well-
(LP) SM 7003 ﬁ 79 2 | $.0.5.-The S.0.S. Band—Tabu and guitar riffs that are midtempo tn rhythm, planned structure of this 12-inch 33' r.p.m.
ﬁ 25 | 25 | (TS A WAR/AHJIA/UM READY—Kano—Emergency (LP) NIZ 36332 and move throughout with two breaks included  taken from the group’s “Faces” LP. The musical
(LP/12-inch*) (LP/12-inch*) EM 7505 ﬁ 80 2 | MASTER BLASTER-Stevie Wonder—Tamia for additional punch. Surprising on this overall expertise of Earth, Wind & Fire is, as usucal, in
ﬁ 2% 6 | MORE BOUNCE TO THE OUNCE—Zapp—Warner (7-inch) 54317 effort is that Moulton, usually known for having top form and the famihar sound is at its pol-
(LP) BSK 3463 ﬁ m JOHNNY & "L‘P'"/Loo""‘c FOR CLUES—Robert Paimer- most of his cuts on an LP work, has included ished best. Producer is Maurice White.
22| 15| 18 | IVEJUST BEGUN TO LOVE YOU/DO ME RIGHT/GROOVE [ Island (LP) ILPS 9535
CONTROL—Dynasty—Solar (LP/12-inch) ﬁ m ALL MY LOVE-L.A X —Prelude
BXL 1-3576/YD 12027 (12-inch) PRLD 527
23 19 18 | UPSIDE DOWN/I'M COMING OUT—Diana Ross—Motown ﬁ 83 2 | IF YOU FEEL THE FUNK—La Toya Jackson—Polydor (LP) n HOT & NEW
(LP) M8 936 M1 PD 1 6291 L
24 7 1 16 | GIVE ME THE NIGHT—George Benson—Quest/Warner 84 2 | ACTION SATISFACTION/GET DOWN, GET DOWN—Melody i . o 12’—Chantel/Hit Man; Expose/ Wanna Dance With Vouu;
(LP/12-inch™) HS 3453 ﬁ Stewart—Roy B. Records/Brasilia "g,‘,"’(},‘;‘;’,‘,’.‘;‘,ﬁjj';:‘;; :?fs,:?&':ff,‘::féfﬁf,l,?:: L
. 12-inch) RBDS 2512 Guess What Groove This Is; France Joli/Feel Like Dancing;
Pr| 2| 3| HOWLONG/TIGHT PAR-Lipps inc —Casabianca (12:ing w ;France
P (LP) NBLP 7242 r (I | can vou GuEss wHAT GROOVE This 152-Glory - Passe e o i Tt
“ " Z—vnch) PUS 1202 Love; Idris Muhammad/For Yout Love; Firsl Love/Don’t
4 | LET'S GET FUNKY TONIGHT—Evelyn “Champagne” King- | (! N _ : _
RCA (LP) AFLI 3543 Yy | I | evervaont-—instant Funk-Salsou S Kamonau: wion Felder,Faiback 8and; Kuris
A7l 47| 4| PARTY VIBES/SHAME, SHAME, SHAME-ike & Tns () SRR _ _ s e U Stare: oot & The Garg: Michael Mo
Turner—Fantasy (LP) F-9597 n 77 5 | ANOTHER BRICK IN THE WALL-Snatch—Millennium p rada Walden; Aifonzo Surrett; Seawind; Lenny Wil-
28| 22| 28| SATURDAY NIGHT/STARS IN YOUR EYES—Herbie () ) G ' T e S
Hancock—Columbia (LP) JC 36415 78 | 78 | 2 | REAL LOVE-The Doobie Brothers—Warner ‘ A “NEW RECORDS DAILY'
LP) HS 3452 Singles 1929-1980, over 100,000 tities in stock,
| 2 16 | QUE SERA MI YIDA—Gibson Bros.—Mango ( ! g [ b
(12-inch) 7783 79 | 48 | 15 | LOVE DON'T MAKE IT RIGHT—Ashiord & Simpson- q ' I B o e
30 | 22| 7| NIGHT CRUISER/GROOVITATION—DeodatoWarner (LP) Warner (LP/1Z-inch*) HS-3458 DOWNSTAIRS RECORDS
WwBSK 3467 80 | 5 8 | WELCOME BACK-all cuts—Peter Jacques—Goody Music R 55 Wesl 42nd St. N.Y.. N.¥ 1003
31| 31| 8 JUST LET ME DANCE—Scandal—SAM (LP) Import (LP) ) S . e 238597 DONRS
(12-inch) $-12333 81 | 59 6 LOVE(f?IL?'BJEgFel:S’;Imer-—Reflectmn WE SHIP UPS WITHIN 24 hrs s
32| 32| 11| ISITALL OVER MY FACE—Loose Joints—West End " -
(12-inch) (Remix) WES 22129 82| 67 | 4 | TAKING OFF—Harlow—Celsius
33| 33| 7 GIVEIT ON UP (if You Want To)~Mtume—Epic (LP) tmport
(12-inch) 48-50918 68 L) NOLI%I]’;’ ONh—)Iasagez—olg;sique
3 6 | CAPRICORN—Capricorn—Emergency gnC
(12-inch) EMDS 6511 i IHEATlg%’!T(IL':,)AJEO;GE%)NG—McFadden & Whitehead— THE BEST PRICES & DELIVERY WITHOUT SACRIFICING QUALITY
35 23 | FAME/RED LIGHT/HOT LUNCH JAM (Fame, Soundtrack)—
Various Artists—RSO (LP) RS 1-3080 85 | 85 | 2 | EVERYBODY GET OFF—Daybreak—Prelude o STROBES o STRIP LIGHTS
3% | 36| 7| EVERYTHING'S SO GOOD ABOUT YOU—Melba Moore—Epic (12:inch) PRLD 602
(LP JE 36412 86 m JUST(??)L%IEN;;BgN—Emie Watts—Elektra ° CUNTRULLERS ° STARBUH STS
37| 37| 12| ISTRIP YOU/FEAR-Easy Going—Importe/12 (MAXI 33) i
MP 307 87 | 70 | 20 | FEEL LIKE DANCING/THE HEART TO BREAK THE HEART- 90,000 Candle Power
39 5 | HOT LEATHER-Passengers—Uniwave France Joli—Prelude (LP) PRL 12179 Gi "o
{LP) Import 88 10 BIG TIME—R@ck James—Motown iant 6 D|a
9 | FOR YOUR LOVE/DON'T FIGHT THE FEELING—Idris (LP/12:inch*) G8-995M1
Muhammed—Fantasy (LP/12-inch®) F 9598 89 | 20 | LIKE WHAT YOU'RE DOING TO ME—Young & Co.
a7 4 | ASHES TO ASHES/FASHION—David Bowie—RCA ST () O 0
(LP) AQL1 3647 12 sncx( LS;)R(S):I'IC'G—]FZathack Band—Spring
41 | 4 8 | SLEEPWALK—Uitravox—Chrysalis X
(LP) CHR 1296 91 | 75 | 10 | EURO-VISION/DANCE TO THE MUSIC/TWIST A ST.
Q| 9] 2 LOVE(;IILth)’EIAR ust APART—Joy Oivision—Factory ol sl Eg';‘g;;‘:;;wg'"e:‘fs"e& (Lp/ 12'{'3"0“;) 3';" 6090
-inc mpor ) —~Brooklyn txpress— ecoras
43| 45| 27| YOUR EES/IN THE FOREST/DANCE ALL NIGHT—Baby (12Zinch) BC 4006
0'—Records (LP) BO 1000 93 | 92 | 15 | PSYCHE-Killing Joke—Rough Trade
44| 42| 13| LADY OF THE NIGHT/THE NATIVES ARE RESTLESS—Ray (7-inch) Import
Martinez & Friends—Importe/12 (MAX! 33) MP-306 9| A 8 | UNLOCK THE FUNK—Locksmith—Arista
47| 55| 3| FeEL GOOD, PARTY TIME~ R Funk-Brass/Brasiia (s
(12-inch) 2511 95 m SPREAD THAT FEELIN' (A} Around)—Pleasure—Fantasy
4% | 44| 28| DOESIT FEEL GOOD—B.I. Express—Columbia (LP) £ 9600
(LP) JC 36333 9 | 69 | 18 | LETS GET IT OFF/MAGIC OF YOU—Cameron—Salsoul (LP) Planetary
7| 51| 6] HESSOSHY—Pointer Sisters—Planet SA 8535 Rotor
(LP) P9 97 | 8 | 23 | YOURLOVE IS A LIFESAVER—Gayle Adams—Prelude (LP) Par 46 Rainlite
48| 38| 12| HANDS OFF ... SHE'S MINE/MIRROR IN THE PRL 12178 MR i
BATHROOM_/TWIST & CRAWL—The English Beat—Sire 87 | 11 | 1WANNA GET WITH YOU—Ritz—Posse D’e:a'e( "q;'ges '"Vt{ted
(LP/12-inch™) SRK 6091 (12-inch) POS 1201 oreign omestic
49| 52| 7| FREEDOM—Grand Master Flash—Sugar Hill 90 | 10 { THE TILT-7th Wonder—Chocolate City (LP/12-inch®) Write-or Call Collect for Catalogue
(12-inch) SH 549 cCLP 2012
A , . S 2= o = S e ARz & S .
<] 65| 3| EVERYBODY GET DOWN—Mouzon's Electric Band- 100 | 93 | 18 | PARTY ON—Pure Energy- AR S SSFETFTZ2A58Z ETA
X h h ) SAZSNZE52 SS§32Z Z22y2a7 g€ Z Z%
Vanguard (12-inch} SPY 36 P 12-inch) PDS 404 [SEZ2 2582 SERSAZ ZES E £ Z3
Compiled from Top Audience Response Records in the 15 U.S. regional lists. *non-commercial 12-inch SIS =SS 22 s 222
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+ Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime Movers). s Stars are awarded to those products showing
greatest audience response on 15 U.S. regional disco lists.
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Zapp Zips
Chart With
First Album

By JEAN WILLIAMS

LOS ANGELES—Who is Zapp?
Zapp is a little known group that
entered Billboard’s Top LPs chart
five weeks ago with a self-titled LP
and last week scored an impressive
number 23 with a star.

Zapp is a family group much like
the Jacksons. Three brothers front
the group, a brother is drummer. a
brother is personal manager. a sister
at Miami Univ. in Ohio will join the
group’s activities when she com-
pietes school and the father holds it
all together.

Zapp is not new to the music scene
although the Warner Bros. LP is its
first album release. It released two
singles on Troutman Brothers Rec-
ords in 1975 and 1976.

The group. which has been tour-
ing with the Commodores and will
soon join the Barkays and LTD. also
is no stranger to the road.

Zapp is the Troutman family from
Dayton. Ohio. According to Larry.
eldest of the three fronting members,
“We have been performing profes-
sionally 10 years.” His father Rufus
Sr.. Larry points out. actually pulled
the group together. designating mu-
sical roles and sclecting outside side-
persons.

Larry notes that the group has
constantly toured since its inception.
At the time of its inception. however,
Zapp was known by another name,
Roger.

It carried the name Roger and/or
Roger’s Human Body until just over
a year ago when itsigned with Thing
Inc.. George Clinton’s firm.

Clinton. who no longer records. is
the mastermind behind Parliament/
Funkadelic and he has an interest in
Bootsy Collins.

Collins coproduced with Zapp the
group’s LP. “Zapp” is rcleased on
Warner Bros, through a production
agreement. says Larry.

Roger (Roger's Human Body)
opened for Bootsy on several dates.
“As a matter of fact.” says Larry.
“we're always touring. Of course.
we're playing different venues since
the album. But last year alone we
did 300 dates.” He explains that on
its own the group primarily played
nightclubs across country.

Roger. by the way. is the name of
the leader of the group. Although
not the eldest. Roger has been in the
business longer than other family
members and he is accomplished on
several instruments.

So who or what is Zapp?

Zapp is the youngest (a teenager)
and newest member of the group.

Family members decided to
change the group’s name to Zapp
because the tcenager not only
brought fresh ideas and a new sound
but he wrote most of the material.

“As a group we now focus on
Zapp.” says Roger. Zapp and Roger
maintain they study Billboard’s
charts to determine trends. “Zapp is
young and he is into certain types of
music—music that’s selling.” says
Roger.

Larry notes that the versatility of
the group allows it to change with
the times. “"We were playing rock in
nightclubs and the club owners told
us to play disco. We had to play
disco.” says Larry.

“As for watching the charts 1o de-
termine trends.” injects Roger. “we
look at what we have learned and
know about the business. then we

(Continued on page 36)
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F - +~ a - < - -t
H § %g H H 2s s g ﬂE
3 25 x| X |$5 x $5
2 | B | x| TITLE, ARTIST 2| % |®g TITLE, ARTIST 2| Bz s TITLE, ARTIST
= 3 @[ (writer). Label & Number (Dist. Label) (Publisher, Licensee) 1S 3 (Writer), Label & Number (Dist. Label) (Publisher. Licensee) |3 (Writer). Label & Number (Dist. Label) (Publisher, Licensee)
* 1] 13 FUNKIN' FOR JAMAICA—Tom Browne w 39 5 KID STUFF—Lerny white ﬁ 19 3 CAN'T FAKE THE FEELING—Geraldine Hunt
(T. Brown. T. Smith), Arista/GRP 2506 (Thomas (L. White, DA Miller, Jr. J.S Anderson, E. (G. Hunt, K. Dyson), Prism 315
Browne/Roaring Fork, BMI) Martinez), Elektra 47043 (Mehoma, BMI) (Rebera/ Proc/Hyeroton) (Memory Lane, BMI)
i& 5] 6 MASTER BLASTER—Stevie Wonder ﬁ 2| 7 TAKE IT TO THE LIMIT—Norman Connors 69| 69| 6 BAD BABE—Shotgun
ES. WOndBer). T%mia 284(.27 (Motown) (P St. James), Arista 0548 (Tambeat, BMI) (R. Sebastian), MCA 41312
Jobete/Biack Bull, ASCAP) (Home Fire/Funk Rock/Duchess, BMI/MCA)
36 36 [ WALK AWAY —Donna Summer
ﬁ 3/ 10 MORE BOUNCE TO THE OUNCE —zapp (P Bellotte, H. Faltermeyer), Casablanca 2300 70! 70 P HANG TOUGH . .
(R Tvout?an), glar'r)‘er Bros. 49534 (Rick's Music, BMI) (5. Doss). A&M 22_64““(?3%;»::?!“2;“”
(Rubber Band, BM 3 . \
37| 37 7 HOW SWEET IT IS—Tyrone Davis
4| 2| 10| ANOTHER ONE BITES THE DUST—queen (8 Holland, L Dazer, €. Holand), | 80| 3| 1 BELIEVE IN YOU-10is wunammad
(Deacon) (Queen/Beechwood, BMI), Elektra 47031 Columbia 1.11344 (Stone Agate, ASCAP) (H. Jimmerson, T. DeZago). Fantasy
Shelu| s LOVELY ONE- e ocors 38| 33| 9| MY PRAYER—hu, Goodman & srown 02 onady. 84D
. Jackson, R. Ja , Epic 9- | K dy, G. i
ony & s i o el 78| 2] comsors 0 cs -y
61 6] 7 IMCOMING OUT i s i;}{ 89| 3|  LOVE X LOVE=seorge Benson Double Diamand, BH)
SL G, BH) (Rodsonge Hoapy " o/ Quest 45570 Y| 82| 2|  HOW LONG-vpm
ﬁ 71 12 'g"DERE DI% WE GO WRONG—LT0. ﬁ ol s LET'S GET FUNKY (P_ Carrack), Casablanca 2303 (Anchor, ASCAP)
(S. Dees, J.L. Osborne), A&M 2250 (Irving, BMI/
TONIGHT—Evelyn “Champagne” King 4| 75 3 IT'S NOT WHAT YOU GOT—Carrie Lucas
Poefiar, (SEL (T Ufe, K Al K Hadi. € King), RCA 12075 (W Shelby, R, Randolph), Solar 12085 (RCA)
8| 8113 LET ME BE YOUR ANGEL—Stacy Lattisaw (Milis & Mills/Six Continents/Aqualeo, BMI) (Spectrum VI1/Mykinda Music, ASCAP)
(N. M. Waiden, B. Hull), Cotillion 46001 (Atiantic)
(WaldenB/MGIratilude Sky. ASCAP/ Cotllion/ Brass m 50| 4 (Trt‘EM RVEA’:; T}glﬁ—cﬁl’{t;ﬁc;ﬁtmel e ﬁ 83| 2 HOT CITY = Shadow
Heart, . M. Waiden, B. Hull, . Rustici), Atianli i .
eart. SMD 3764 (Walden/Gratitude Sky, ASCAP./Brass i o e 2D
ﬁ 9 5 LET ME TALK—hm{-’, Wind and Fire Heart/Catillion, BMI) ' '
(M. White, V. White, L. Dunn, A McKay, R.
Johnson. P. Bailey), ARC/Columbia 1-11366 42 | 43| 6 REAL LOVE—0oobie Brothers ﬁ 85| 2 THROW DOWN THE
(SaggiFire/Verdangel/Cherubin/Sire G Trini/ (M. McDonald, P. Henderson), Warnes Bros. 49503 GROOVE —H. Bohannon
Steelchest. ASCAP) (Tauripin Tunes/Monosteri/April. ASCAP) (Bohannon), Phase Il 7-5650 (Mr. B., ASCAP)
10 {10 | 13 HE'S SO SHY—Pointer Sisters ﬁ 63 2 CELEBRATION— Kool & The Gang 86 2 ONE IN A 0 )
(T. Snow, . Weill), Planet 47916 (Elektra) (R. Bell, Kool & The Gang). De-Lite 807 (Mercury) w E MILLION —Dee Dee Bridgewater
(ATV/Mana & Weill/Braintree/Snow. GM) (Delightful/Fresh Start, BMI) o (. Ericksen, T. Bell), Elektra 47064 (Bellboy, BMI)
11 4117 WIDE RECEIVER— Michae! Henderson “i127| 13 NO NIGHT SO LONG—Dionne Warwick m 88 2 FAMILY —Hubert Laws
(EA Hendersoz,sck. Jacobs), Buddah 622 (Arista) (R. Kerr, W. jennings), Arista 0527 (irving, BMI) (H. Laws). Columbia 1-11568 (Hulaws, BMI)
(Electrocord, ASCAP)
45 | 45 6 TELEPHONE BILL— johnny Guitar Watson REAL PEOPLE —chic
12 | 12| 18 %vﬁm':eﬁoggfaﬂ%k%”ﬁ; 34‘;‘;32 ﬁ e (TJ}:;EW;;ET) DIM 1305 (Mercury) (Vir-lon, BMI) * m (8. Edwards. N. Rodgers), Atantic 3768 (Chic, BMI)
(Rodsongs, ASCAP) —Tth Wonder
(N. Beard, 0. Stokes), Chocolate City 3212 w 90| 2 LET'S DO IT AGAIN—Fatback
1313|101 :.X\EIE"#%TU BEGUN TO (Casablanca) (Spectrom VI/Mybindamusic. ASCAP) Eg tcu':ai;il)F Demery), Spring 3015 (Polydor)
= hta,
(W, Shelby, R. Slr)nyi't't:)s.t, Solar 12021 (RCA) ﬁ 52110 SUNRISE - sick
(Spectrum VII/ Mykinda, ASCAP) (L. Barry, B Neale, D. Bernstein), Fantasy 892 m KEEP IT HOT—cCameo
(Parker/WIMOT/Across the Miles, BMI) (L. Blackmon. A.-Lockett),
14 | 14| 12 NEVER KNEW LOVE LIKE THIS 3 6 8 PPING Chocotate City 3219 (Casablanca)
BEFORE —Stephanie Mills 4 TRIPPING OUT—Curtis Mayfieid (Better Days, BMI/Better Nights, ASCAP)
P (B Sigles), Curtom/RSO 1046
(Foden Bttty a1 Comey 2460 (RCH (UnchappeHeny Suenay. SM) m LOOK UP—Patrice Rush
rozen Buttertly, ’ %Zk ~Patrice Rushen
. - (Rushen, Mims, Brown), Elektra 47067
15 |15 10 |  HERE WE GO~ wMinnie Riperton N2 "CO\&,E ”:% e S, (Baby Fingers/Mims/Shownbreree/ASCAP)
(Riperton, Rudolph, Phillips), Capitol 4902 ( EEL el). P.LR.
(Dickie Bird/Art Phillips, BMI) (Assorted, BM1) i’? m BOURGIE, BOURGIE—
{lé( 2! 9 | NEED YOUR LOVIN'=Teena Matie ﬁ 5] 5 O0H CHILD—tenny witiiams Gladys Knight & The Pips
5 (T Marie). Gordy 7189 (Motown) (Jobete, ASCAP) Eia ;21039333/';1@9'4[‘1:086“ o BT g:ic"(‘sgmv’gl- ‘f\'sgmso")' Columbia 1.11375
17 | 17 [ 12 | 1 TOUCHED A DREAM—The Delis ' '
(E. Record), 20th Century 2463 (RCA) S1{51f 6 SIR JAM A LOT—Captain Sky \ﬁ m THE GLOW OF LOVE—Change
(Angelshell/Six Continents, BMI) (D.L. Cameron), TEC 768 (Framingreg, BMI) (D. Romani, W. Garfield, M. Malavasi), RFC 49587
18 |16 | 14 | GIRL DONT LET IT Ol se| « THROUGHOUT YOUR YEARS—turs o ] (e o) (TS DA LG L2
GET YOU DOWN—0'jays (W Waring, ). B. Moore, K. Blow), Mercury 7608 ﬁ FREAK TO FREAK— Sweat Band
(K. Gamble. L. Huff), TSOP 9.4790 (CBS) (Original J.B./Neutral Gray. ASCAP) m (C. Smal, 1. Washinglon. 6. Shider, W. Callins),
(Mighty Three, BMI) ﬁ 61| 4 HOLD ON—~Nataiie Cole I Uncle Jam 9-9301 (CBS) (Rubber Band, BMI)
- (Cole, M. Yancy, K. Yangy), Capitol
19 {19 7 mETEhDgM. f’;“d Master Flash 4924 (Chappell/Jay's afmi,pn:es'/ ﬁ m WHAT CHA DOIN’ = Seawind
(. Arm!strc‘l‘x::uk. Smith, Furious 5, S. Robinson), Cole-arama, ASCAP/BMI) (B. wiison, M. Vieha), A & M 0227
Sugarhill 549 (Malaco/Thompson Weekly/Sugarhill) ﬁ 62 4 EVERYTHING WE DO—Rene & Angela | (Seawind/Black Bandana, BMI)
29 4 UPTOWN —pi (R. Moore, A, Winbush), Capitol 4925 LOVE WON'T LET ME WAIT—=lackie Moore
ﬁ (Prince), WamermB‘reos. 49559 (Ecnirp, BMI) (Moore And Moore, BMI) ﬁ m (Eti, Ba,nectt). Columblarl-ll3683
21 [ 18| 15| SOUTHERN GIRL—maze ﬁ( 72| 3!  WHEN WE GET MARRIED—tarry Graham - (Frday’s Child/Mighty Three, BMY
(F. Beverly), Capitol 4891 (Amazement, BMI) (D. Hogan). Warner Bros. 49581 (Big Seven, BMI) 88| 89 2 YOU DONT KNOW LIKE | KNOW—Genty
22 | 22| 13 DANCE TURNED INTO ﬁ 65 3 FUNKDOWN —Cameron (I. Hayes, D. Porta), Venture 133
0 — lones Gi (R. Mullen), Salsoul 2129 {RCA) (East Memphis, BMI)
(‘K R nbe Lo i 7AR B {0 1 e, CRIELR)
AGamble JUYHUI YRR IS, ) 89| 87 3 HAPPY FACE—Con Funk Sh
2w lalu (PC;S) :;ssorted, BMI) ﬁ% 67| 3 i(tNEAaOTEBC(gNTdR(C)LF—:m;m (M. Cooper), Mercury 76079 (Val e Joe, BMI)
P IT—0ne Way Featuring Al Hudson AT L P I (5 LD,
A Hudson, K McCord), MCA 41298 Believe In A Dream 9-5600 (CBS) ﬁ GET IT—Dramatics
fpeyui/s[‘;sches, fa&'x/)le) (Last Colony/Band Of Angels. BMi) m (R, Banks E.A.:s;ee%). MCh S1003
20 | 23] 16 | UPSIDE DOWN=Diana Ross 5 | 53| 10| EVERYTHING SO GOOD WATRETArELE) (g, LHET
E‘c"n-“ﬁiiff' N. Rodgers), Motown 1494 ABB('){UT Y?lg—reusha IoareM . 91| 57 6 CAN'T KEEP FROM
I, 3 , Y. .M b 9
$750805 Eptemper. SCP, Ersiens st CRYING—Ray Parker 1. & Raydio
25 (25 10 PUSH PUESH—mi[;k Sirength, BMI) (R. Parker Jr), Arista 0554 (Raydiola, ASCAP)
(R. Hargis, E. lrons, D. Nevins,
&léanéom, 1. Bmmsl)(fA%;"g 9-4813 (CBS) 59 | 56 7 COULD YOU BE 92| 60 6 FS% YOU, FOR LOVE—average White Band
B./Good High, A LOVE — 8ot Marley & The Wailers (B. Champlin), Arista 0553
2 | 26 | 10 GIVE IT ON UP- (B Marey). Isand 49747 (Wamner Bros) (Big Heart/Average/Ackee. BMI)
- M Bob Marley/Almo, ASCAP
(H. King, E. Moore, Tawatha), Epic 9-50917 ( ey almoy ) 93| 40 9 RED LIGHT—Linda Clifford
(Frozen Butterfly, BMI) 60 | 48] 7 LOVE TOUCH—jeff & Aieta (M. Gore, D: Pitchford), RSO 1041 (MGM, BM)
ﬁ | (WA Oldfield, }.P. Richardson, M. Bailey),
i 4 a?"wE T:‘G“A];NY_OE-RE Spector 00|007 (Tunesmith, BMI/Fetuas‘) 94 34 14 SHAKE YOUR PANTS —Cameo
™. 2 " Spingars 8 i (L Biackman), Chocolate City 3210 (Casablanca)
. Zager), Atlantic 3757 (Sumac, BMI) w 71 3 FU'; CtIITz—RVemm Bqu:a ehocolate Gi (Better Nights, ASCAP)
32 5 $.0.5.—5.05. Band (V. Burch, H. Redmund, L ey), l’,ocola e City
ﬁ (S0 Band, Sigidi), Tabu 95526 3211 (Casablanca) (Rck's/Sand B/Rightsong. BMI) 95 (s&snscun IN TNElZFolgﬂna)aenm Wes
(CBS) (Interior, BMI) ﬁ 68 4 NOW YOU CHOOSE ME— Pleasure . Galbraith), Panorama 4
29 |30 7 HEROES— com (N. Phillips, M. Hepburn, D. Hepburn), Fantasy 900 (Mad Lad/ATV, BMI)
Ut Commodores (Thiee Hundred Sixty, ASCAP)
(L. Richie, D. Jones), Motown 1495 (Jobete/ 96 66 5 HEY THERE LONELY GIRL—Flakes
Commodores Entertainment, ASCAP) 63| 4| 16| LOVE DONT (E. Schuman, L. Can), Salsou
30 (24| 17 MAGIC OF YOU—Cameron MAKE IT RIGHT—Ashford & Simeson 7-2130 (Famous, ASCAP)
(R. Muller), Salsout 72124 (RCA) (N. Ashord, V. Simpson), Warner Bros. 49269 97 7 ALl
(One To One, ASCAP) (Nick-0-val, ASCAP) 64 KAMALI— Herb Alpert
(D. Barry), A&M 2268 (Badazz/Almo, ASCAP)
31| 28| 13 | 1 HEARD IT IN A LOVE ﬁ 74 3| 1 GO CRAZY—Lu Rawis
(S(?NGF—IcFadden : """"‘“go oo (P. Davis), P.1L.R. 9-3114 (CBS) (Web Iv, BMI) 98 92 10 ?G"bocdsx L'TkE ﬁ%"k}‘ga’;’""
. McFadden, J. Whitehead, J. Cohen), T - —Ri . Woods, mith), Arista
4788 (CBS) (Assorted/Mighty Three, BMI) By (1 ﬁ'“amf J.'C";'flp':a";,"& Davenport). Gordy 7185 (Locksmith, ASCAP/Nirvana, BMI)
41{ 5| THE WANDERER—Donna Summer ) (300 By D) 99| 94| 8|  NIGHT TIME LOVER—La Toya Jackson
ﬁ (G. Moroder, D. Summer), Geffen 49563 (Warner 84 Z GET READY, GET SET—Chaka Khan (M. Jackson, L.T. Jackson), Polydor 2117
Bros.) (Cafe Americana/Revelation/Ed Intro./ (E. Chase, K. Anderson, B. Haberman, A. Jacobson). (Mijac/To Jix, BMI)
Intersong, ASCAP) Warner Bros. 49571 (ATV, BMI)
ﬁ 38 8 HURRY UP THIS WAY AGAIN—stylistics 1| 2 LOVE UPRISING = Tavares 10| 77| 4 IS IT IN—Jimmy “Bo" Horne

(D. Wansel, C. Biggs). TSOP 9-4789 (CBS)
(Assorted, BMI)

(R Moore, A, Winbush), Capitol 4933
(Moore And Moore/Right, BMI)

(R. Kaistein), Sunshine Sound 1018
(T.K)) (Jobete, ASCAP)

¢ Superstars are awarded to those products showing greatest upward movement on the current week’s chart (Prime Movers). 4 Stars are awarded to those products showing gre?tes‘t ai_rplay and sa!es strength. ® Recording Industry Assn. Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)
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Survey For Week Ending 10/18/80

(). Kennedy, G. Boulanger), Polydor 2116 (Shapiro
Bernstein & Co./Peter Maurice, ASCAP)

Beiieve In A Dream 9-5600 (CBS)
(Last Colony/Band Of Angels, BMI)

3 - o 3 - -
| E|gE 2| 2|2 EIF)
= 25 x| X35 xz 25
w2 | B | ® | TITLE, ARTIST 2 | 5 |E| TITLE, ARTIST 2| B | £| TITLE, ARTIST
= 3 S| (writer). Label & Number (Dist. Label) (Publisher. Licensee) = 3 S| (Writer). Label & Number (Dist Label) (Publisher. Licensee) el 3 S| (Writer), Label & Number (Dist Label} (Publisher, Licensee)
ﬁ? 1] 12 FUNKIN' FOR JAMAICA—Tom Browne 34| 28| 13 SHAKE YOUR PANTS—cameo ﬁ 78 3 NOW YOU CHOOSE ME—Pieasure
(T. Brown, T. Smith}, Ansta/GRP 2506 (Thomas (L Blackman), Chocolate City 3210 (Casablanca) (N. Phillips, M. Hepburn, D. Hepburn), Fantasy 900
Browne/Roaring Fork, BMI) (Better Nights, ASCAP) (Three Hundred Sixty, ASCAP)
2 2 9 ANOTHER ONE BITES THE DUST~ queen 351 32| 15 BIG TIME—Rick James -
(Deacon) (Queen/Beechwood, BMI), Elektra 47031 [( Burgess,sl. Clagowar;\,sg. Davenport), Gordy 7185 69 73 3 E.RMS)ebEsAtEE) 33‘14“1"312
A Mot tone City, ASCAP ome Fire/Fa
il 3| 9 MRORE BOUNCE TO THl'és?UNCE—Zaw ﬁ e (w;:;")A;‘:;e [;.,y ) (Home Fire/Funk Rock/Duchess, BMI/MCA)
(R. Troutman). Warner Bros. 49534 —Donna Summer . .
(Rubber Band_ BM1) (P. Bellotte, H. Faltermeyer), Casablanca 2300 ﬁ 9 3 HANG TOUGH —Rockie Robbins
(Rick's Music, BMI) (S. Dees). A&M 2264 (Chappell, ASCAP)
41 416 WIDE RECEIVER—Michael Henderson
M. Hendersun,S&PJ)acnhs)' Buddah 622 (Arista) 4 6 ',:BO:JIISVJEETD T ISE—JYI'IMCG)DMS ﬁﬁk 86 2 FUN CITY—vernon Burch
(Electrocord, A (B. Holland. L. Dozier, oliand), (V. Burch. H. Redmund, J. Rey). Chocolate City
Columbia 1-11344 (Stone Agate, ASCAP ] i
i? 3 3 MASTER BLASTER—Stevie Wonder ﬁ . , HDUU:R: UP1 THI(S DC:AVZGACGMN ) 3211 (Casablanca) (Rick's/Sand B/Rightsong, BMI)
(8. Wonder), Tamla 54317 (Motown) . = Slistics ﬁ( 82| 2| WHEN WE GET MARRIED—Larry Graham
ﬁ 10 6 :J:CE:H::‘ZMBG?AP) 2255?;:?‘5?3])8'“5)' TRAIP SR (50 (D. Hogan), Warner Bros. 4958] (Big Seven, BMI)
' M —Diana Ross '
(B. Edwards, N. Rodgers). Motown 55 4 KID STUFF—Lenny White 73| 74 3 LAY ME GENTLY —Gene Chandler
1491 (Chic, BMI) (L. White, DA Miller, J:;.. 1S, Andergonl.)E (E. Achl:jn,GA. tThom%slaT))' 20th Century 2468
Martinez), Elektra 47043 (Mehoma, BM hand/Gagtana,
7| 7| 11| WHERE DID WE GO WRONGL1.. arines). Hekta 47043 (ehom (Cachand/Gactan
(S Dees. J.L Osborne), AGM 2250 (Irving. BMI/ 40 (4| 8 RED LIGHT~ Linda Ciifford ﬁ 83| 2 1 GO CRAZY—Lou Rawls
Almo/Mcrovscod, ASCAP) (M. Gore, D. Pitchford), RSO 1041 (MGM. BMI) (P. Dawis), P.LR. 9-3114 (CBS) (Web IV, BMI)
9112 LET ME BE YOUR ANGEL—Stacy Lattisaw ﬁ 49 4 THE WANDERER—Donna Summer )
ﬁ (N. M. Walden. B. Hull), Cotillion 46001 (Atlantic) (G Moroder, D. Summer). Geffen 49563 (Warner ﬁ 8| 2 IT'S NOT WHAT YOU GOT—Carrie (ucas
(Walden/Gratitude Sky, ASCAP/Cotillion/Brass Bros.) (GMPC/Sweet Summer Night, ASCAP) gf S:e'hy'vﬁmk::qo;ph:ﬁ SolarASlggg;: (RCA)
Heart, BMI pectrum inda Music,
et B SRe| 1| 6| TAKE IT TO THE LIMIT-Numan comas
13 4 LET ME TALK—tzlrm, wmiam FireR (P. St. James), Ansta 0548 (Tambeat, BMI) 76| 76 3 MY GUY/MY GIRL—
(M. White, V. White, L. Dunn. A. McKay. i Bristol
Johnson, P. Barley). ARC/EOI‘umbla 111366 ﬁ}{ 3] 5§ REAL LOVE—Doobie Brothers (A\'rJ"'SISF:eo::sto: ij\’;J?ite)’.E:ioandsnake 75300 (CBS)
(SaggiFire/Verdange!/Cherubin/Sire G Trini/ M McDonatd, P. Henderson). Warner Bros. 49503 (Jobete, ASCAP)
Steelchest, ASCAP) (Tauripin Tunes/Monosteri/Apni, ASCAP)
ﬁ 1 |12 HE'S SO SHY — Pointer Sisters 44| 29| 15 LOVE DON'T myam 3 IS 1T IN=Jimmy “Bo” Horne
(T. Snow. C. Weill). Planet 47916 (Eiektra) MAKE 1T RIGHT—Ashford & Simpson (RvKKaIs’te;n%, S:gégug)e Sound 1018
(ATV/Mann & Weill/Braintree/Snow, BMI) (N. Ashford. V. Simpson), Warner Bros. 49269 R UIER
3{}3 17| 3|  LOVELY ONE—The acksons QUL ) Yr| 88| 2|  cOWBOYS T0 GIRLS—rily cream
(M. Jackson, R Jackson), Epic 9-50938 ﬁ 54 5 TELEPHONE BILL— Johnny Guitar Watson (K. Gamble, L. Huff), WMOT 75350 (Razor Sharp/
(Ranjack/Mijac, BMI) ().G. Watson), DM 1305 (Mercury) (Vir-Jon, BMI) Double Diamond. BMI)
12| 5(17 GIVE ME THE NIGHT—George Benson 46 | 46| 7 TRIPPING OUT—curtis Mayfield — Geraldi
(R Tempengg%hglamer Bros./Q West 49505 (B Sigler), Curtom/RSO 1046 ﬁ 89 2 ?GA.':{:I;"'F?K[SJHEP’EE"EH?G Geraldine Hunt
(Rodsongs. ) . (Unichappeil /Henry Suemay, BM() (Rebera/Proc/Hyeroton) (Memory Lane, BMI)
I'VE JUST BEGUN TO <7
Bl6)e 0 z Y| %8| 3| LETS GET FUNKY " ki P! 90| 2| 1 BELIEVE IN YOU=160s wurammae
LOVE YOU-Dbynasty TONIGHT—Evelyn “Champagne” King (H. Simmerson, T Delago). Fantas
(W. Shelby. R Smith). Solar 12021 (RCA) (1. Life, H. Ali, K. Hadi, £ King), RCA 12075 302 (Jonady, EMI) [ L
(Spectrum VII/ Mykinda, ASCAP) (Mills & Milis/Six Continents/Aqualeo. BMI} ¥
14 (12 | 11 NEVER KNEW LOVE LIKE THIS 48 | 48 6 LOVE TOUCH—Jetr & eta m LOVE UPRISING—Tavares
BEFORE—Stephanie Mills WA Oidfield, J.P. Richardson. M. Bailey), (R. Moore, A Winbush), Capitol 4933
(. Mtume. R. Lucas), 20th Century 2460 (RCA) ﬁ Spector 00007 (Tunesmith, BMI/Fetus) I (Moore And Moore/Right, BMI)
(Frozen Butterfly, BMI) * 70 2 LOVE X LOVE—George Benson ﬁ A
m HOW LONG—Lipps Inc.
15 (14 9 HERE WE GO—Minnie Riperton ®& Teml’em’g&g’a’"” Bros/ Quest 49570 | (P. Carrack), Casablanca 2303 (Anchor ASCAP)
gglp:(tog,_ gugtzlp’!\’,l llrhullwpglcl)Capiml 4902 A : (':dso’r;Zs. : . )A ) Ko ey
LG BHRPLE GliEs, 27| 60 THE REAL THANG—Narada Michael Wald ﬁm —Shad
16 15 13 GIRL. DONT LET IT ¢ (N. M. Waiden, B. Hull, C. aRr:stala),chtalaentuca o (L. Ware, W. Beck, T.'Wuhams. C. Willis), Elektra
3764 (Walden/Gratitude Sky, ASCAP/Brass | 47002 (Almo/WBW, ASCAP/Finish Line. BMI)
?KH(; v?lu Povafy?S%:’";xﬂgﬂ (CBS) e oL M) ﬁ m ET
FLuldls, o iCLif : . GET READY, GET SET—cChaka Knan
(Mighty Three, BMI) w 62 5 (S[!’E Jcer’v\‘er?n)lh?[{—;ggp(t;::rrﬁ:ygveg BMI) (€. Chase, K. Anderson, B Haberm:n, A Jacobson),
17|18 | 11| 1 TOUCHED A DREAM - oo 2152l ol shmerm : | Warner s 49571 (1Y, EM)
. Record). 20th Century 24 — Slicl
gAngeelgg;lI)‘va Conten’r:eL::tys, BMI) ElL’arez:r/‘NI?viOr%e:l;ost. t?]zrn;@rég),Bthall;tasy 892 ﬁ m E:RO%VED?'WB':"THE
/ Hes, —H. annon
18 |16 | 14 SOUTHERN GIRL—Maze g 9 0 ’ (Bohannon), Phase Il 7-5650 (Mr. B.. ASCAP)
(F Beverly), Capitol 4891 (Amazement. BMI) 53 :ggﬁ?%ﬁ S0 GOOD
. —Melba Moore N = i
W25 | 6| FREEDOM—como st ( fawes, V. Castanen W Moore). Epc Py I OME N A MILLIOK -t o sty
(‘{MATM‘F:;M; - T . . (RS 9:50909 (Eptember, ASCAP, Ensign/Industrial
. Armstri L R OmiIth, Fur L. | ).
LB, | ||| e v|w| o| o
’ —7th Wonder . r), b b
ﬁ 23| 8 | ‘NEED YOUR LOVIN'—Teena Marie (N. Beard. 0. Stokes), Chocolate Giy 3212
(T. Marie), Gordy 7189 (Motown) (Jobete, ASCAP) (Casablanca) (Spectrum VII/Mykindamusic, ASCAP) m f#!fILY—Cuer; L‘l'TISGS oo, BH1
2017110 | POP IT~0ne W Fsuin s Shz| 66 | & 00K CHILD=teny it I ) Columba LR (e
(A. Hudson, K McCord), MCA . Vincent), MCA 41 ﬁ -
(Perk's/Duchess, MCA/EMI) e S e . B [ ovin ZOHaygpg'go't(a?()\/gthlngal KNOW—Genty
22 {22 | 12 | DANCE TURNED INTO 5 | 56 | 6| COULD YOU BE ’ (ElVenzhisgem)
A ROMANCE — Jones irls LOVE—Bob Marley & The Wailers ﬁ m LET'S DO IT AGAIN—Fatback
K. Gamble, L. Huff), P.L.R. 9-3111 (B. Marley), Island 49747 (Warner Bros.) .
s, teortad B {Bob Marley/Almo, ASCAP) S Ty g ST S ()
—Di 7 KEEP
Gl Rl Il o e R T e A 90 [ 33| 16 CANT WE TRY—Teor pnsergass
(Chic. BM) (R. Parker Jr). Arista 0554 (Raydiola. ASCAP) giorelns?amonr:j"sg:al‘)P.l R.9-3107 (CBS)
24 12 |16 MAGIC OF YOU—Ccameron ‘ﬁ? 69 | 3 THROUGHOUT YOUR YEARS —Kurtis Bio
(R. Muller). Saisoul 72124 (RCA) (W Wanng, ). B. Moore, K Blow). Merc:ry'smosg 92 | 50 9 UNLOCK THE FUNK— Locksmith
(One To One, ASCAP) Original J.B./Neutral Gray, ASCAP) (G. Woods, Locksmith), Arista 0543
Og ! (Locksmith, ASCAP/Nirvana, BM)
Pr(30| 9| PUSH PUSH-sia Tl |  LOVE TKO.~Tetty Pentergas ' '
(R. Hargis, E. Irons. D. Nevins. (C Womack, G. Nobel), PIR 93116 93 65 10 SOUL SHADOWS — crusaders
Reflonsomplibican)¥Eag e LICES) (assorted., BMI) 0. Sample, W. Jennings). MCA 41295
. . . Z:vBE Gl‘i:doH:hb:SCAP' 60 61 5 FOR you' FOR LOVE—Avenge White Band {Four Knights/Blue Sky/Ryder/irving, BMi)
— Mt B. Champlin), Ansta 0553
(H. King, E. Moore, Tawa;lrra';, Epic 9-50917 EB)Z Hzranrs/IAvera'gI:/aAckee, BMI) 94 59 7 NIGHT TIME LOVER-Ls Toya Jachson
(Frozen Butterfly, BMI) (M. Jackson, LT. Jackson). Polydor 2117
) ﬁ 71 3 HOLD ON—Natalie Cole (Muac/To Jix, BMH)
27 |24 | 12 NO NIGHT SO LONG—Dionne Warwick (Cole. M. Yancy. K. Yangy). Capitol
(R. Kerr, W. Jennings), Arista 0527 (irving. BMI) 4924 (Chappell/Jay's Enterprises/ 95 [ 35| 25 ONE IN A MILLION YOU—Larry Graham
28 |27 | 12 | HEARD IT IN A LOVE Cole-arama. ASCAP/BMI) (S Dees). Warner Bros. 49221 (irving/Medad, BMI)
- p ’2’ 72 i) EVERYTHING WE DO —Rene & Angela
SONG—Mcfadden & Whtehead \ (R Moore, A Winbush). Capitel 4925 9 | 37| 16 RESCUE ME—A Taste 0f Honey
(G. McFadden, J. Whitehead, J. Cohen), TSOP 9 Moore And Moore. BMI (). Johnson, B. Miller, R. Bautista), Capitol 4888
4788 (CBS) (Assorted/Mighty Three. BMI) ﬁ (Moare nd Moore. EMI) (Rhythm Planet/Conducive/Big One, BMI/ASCAP)
38| 3 UPTOWN—Prince SA7 | NECTEE)|  CELEBRATION— ol & he g 4
R. Bell, Kool & The Gang). De-Lite 807 (Mercury) 97 | 99 7 CAN'T HELP MYSELF—kwick
f (i), ey (0, k) (e (L) Eoeli;mfm??resh s&n.a?aﬁﬂn e 807 (Merciry (EBanAIelt. Wllléaorzlg. BQruw:, Sur;\éim‘ Joneg')m)
—_ MI- ny SSess,
B n[l;ghi'f D Tomestoun 1495 (Jobte 64 | 64| 6 KAMALI—Herb Mipert | s ERAE ek
Commodores Entertainment, ASCAP) ﬁ' (0. Barry), ABM 2268 (Badazz/Almo, ASCAP) 98| 94| 8 ILmE Fz%nzcocm IEAIED Zﬁgm-m Carlton
1 * 84 2 FUNKDOWN — cameron - Haywood), Gl
ﬁ 6| 6 a?x‘[ TA’EAATINYOSU .RnEm (® Ml SalsSoCu(P212r§ (RCA) (RCA) (Jim-Edd, BM)
—Spin
(M. Zager), Atlantic ';757 (Sumac, BMI) G W e, ERIE) 99 | 34 ( 19 THE BREAKS —kKurtis Blow
66 | 67 4 HEY THERE LONELY GIRL—Fiakes (). Moore, L. Smith, K. Walker, R. Ford, R.
43 4 S.0.5.-5.05. Band (E. Schuman, L. Carr), Salsoul Simmons), Mercury 4010 (Neutral Gray/
Eg &? (Pa‘nd, S'%',&',))' Tabu 9-5526 7-2130 (Famous, ASCAP) Funkygroove, ASCAP)
nterior,
i‘f’f 80 2 REMOTE CONTROL—Reddings _
33 31 8 MY PRAVER—R:y, Goodman & Brown (N. Mann, B. Beard, C. Funune)lf‘g 100 41 12 SEARCHING Change

(M. Malavasi, P. Slade), RFC 49512 (Warner Bros.)
(Little Macho, ASCAP)

- Superstars are awarded to those products showing greatest upward movement on the current week's chart (Prime Movers). # Stars are awarded to those products showing greatest airplay and sales strength. ® Recording Industry Assn. Of

America seal for sales of. 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)

Counter-
__point_

Bland Back;
Stepping Up
As An Act

By JEAN WILLIAMS

LOS ANGELES—AI Bell. former
head of Stax Records. says he has
taken Bobby “Blue™ Bland from the
chittin® ¢ircuit to a class act in three
LPs.

*Our plan was to take an artist
whose carcer was ending o where
his carcer is now just beginning.”
says Bell.

The industry exccutive. who ob-
viously knows a bit about building
careers. having launched such artists
as Isaac Hayes. Johnny Taylor. Sam
& Dave and the Staple Singers.
among others, began working with
Bland in 1977.

The first Bell-produced LP was
“Come Fly With Me™ on ABC Rec-
ords. “"ABC didn’t have a lot of faith
in Bobby. I was told that he (Bland)
never sold more than 50.000 copies
of an LP.” recounts Bell.

“We knew that the first LP would
scll more than 50.000 copies—and it
did. We knew the second LP we pro-
duced would sell even more—and it
did. That one ("I Fecl Good. I Feel
Fine™) sold about 200.000. Most
people don't even realize that” he
adds.

Bell points out that with Bland’s
sccond Bell-produced album. he
made a concentrated effort to
change the singer’s image,

“We broadencd the orchestration
on that LP and we dropped the Blue
in his name. We wanted to get rid of
the stigma the name Blue had and
make Bobby more contemporary.
We even promoted the fact that we
dropped the name.”

Bell insists that Bland’s tollowing
was not confused with the move, and
the “new™ image thev were attempt-
ing o project broadened his au-
dience and his appeal.

But there was something wrong.

Bell admits he has not made
money on the first two albums. “It's
the same as with Stax—[ believe in
what I'm doing.”

Although he maintains sales in-
creased on cach of his (wo projects.
recording budgets decreased. He
savs budgets for both LPs exceeded
$100.000 cach. However. with most
budgets being cut. MCA allowed
$80.000 tor “Sweet Vibrations.”
Bland’s upcoming LP.

“I personally put in an additional
$30.000." savs Bell. "We had to in-
sure that this album is of the best
possible quality.”

So what was wrong? And what's
different about the new album?

Several things. according to Bell.
starting with the artist. “Bobby is a
new man with a different lifestyle.
There was always beer on hand
when he was in the studio. This time
there was only orange juice and wa-
ter.

“Before it would take a week to do
vocals. This time it took three days.
He has a son and he's looking to the
future. He actually sounds 20 vears
younger.

“MCA was surprised and pleased
with the product. The company is
planning to support "Sweet Vibra-
tions’ in every way.

Even the LP jacket is contempo-
rary. Gone is the stereotvpical blues-
oriented cover—in an effort to max-
imize sales potential.

The album is a tribute to the late
Joc Scott. who discovered Bland.
Three tunes on the LP were written
by Scott. Musician/arranger Monk

(Continued on page 37)
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Radio Programming

Vox Jox

NEW ORLEANS—There’s little
specific information available, but
within the next few weeks major
changes are expected on ABC’s flag-
ship, WABC-AM in New York.

While the format is expected to
stay in a contemporary music for-
mat. there will be a greater emphasis
on non-music elements according to
reliable reports circulating at the
NAB Radio Programming Confer-
ence which ended here Wednesday
7.

Also possible is a shakeup of on-
air talent. There is no information
on who might be changed or moved,
but in the April/May Arbitron re-
port, afternoon drive jock Bob Cruz
had the best numbers and evening
personality Howard Hoffman had
the weakest.

One step. if only temporary, taken
away from the long-standing music
format which once made WABC
“the No. | station in the nation” was
the addition of play-by-play cov-
erage of New York Yankee baseball
games as WINS-AM gave up these
games for gavel-to-gavel coverage of
both the Republican and Demo-
cratic national conventions.

Laurie Sanders has joined WISN-
AM Milwaukee in the 10 p.m. to |
a.m. slot. She comes from WRKR-
FM Racine, Wis. ... Gay Levinson
has joined WGBS-AM/WLYF-FM
Miami as promotion and creative
services director. She comes from
WAXY-FM Fort Lauderdale. ...
Jim Higgs is joining WNWN-AM-
FM Coldwater. Mich. In the 9 a.m.
to 12:30 p.m. slot. He comes from
WKMI-AM Kalamazoo.

* k%

In a surprise move in Rochester,
N.Y., FM99 nighttime jock Barsky
moves to cross-town rival WBBF-

BubblingUnderThe

__HOT100 _

101 -THEME FROM THE DUKES OF HAZZARD,
Waylon Jennings, RCA 12067

102—-I'VE JUST BEGUN TO LOVE YOU, Dynasty,
Solar 12021 (RCA)

103-YOU MAY BE RIGHT, The Chipmunks, Ex-
celsior 1001

104—~TURNING JAPANESE, The Vapors, United
Artistg 1364

105—GIVIN' IT ALL, Player, Casablanca 2295

106—ONLY HIS NAME, Holly Penfield, Dream-
land 102 (RSO)

107—LETTING GO, Neil Sedaka, Elektra 47017

108—THE REST OF THE NIGHT, Clif Newton,
Scotti Bros. 602 (Atlantic)

109—STARLIGHT, Ray Kennedy, ARC/Columbia
1-11298

110—HOW GLAD | AM, loyce Cobb, Cream,
Cream 8040

BubblingUnderThe

__ToplPs__

201 —MARTHA AND THE MUFFINS, Metro Mu-
sic, Virgin VA-13145 (Atlantic)

202—-DAVID GRISMAN, Quintet 80, David Gris-
man, Warner Bros. BSK 3469

203—HUEY LEWIS AND THE NEWS, Huey Lewis
and The News, Chrysalis CHR-1292

204—FRANCE JOLI, France Joli, Prelude, PRL
1217

205—0RIGINAL CAST, Barnum, Columbia JF
36576

206—ULTRAVOX, Vienna, Chrysalis CHR 1296

207 —LARSEN-FEITEN BAND, Larsen-Feiten
Band, Warner Bros. BSK 3468

208—IRON CITY HOUSEROCKERS, Have A Good
Time, MCA MCA-5111

209-LOVE AFFAIR, Love Affair, Radio Records
RR 204

210-THE RECORDS, Crashes, Virgin VA 13140
(Atlantic)

By DOUG HALL
AM in the 6 a.m.-10 p.m. slot. Could
the AM dial rise there once more?
* ok k

WPAT-AM/FM in New York
which for more than 30 years has
programmed its own beautiful mu-
sic. has signed with syndicator Jim
Schulke.

*  x w

WBLS-FM New York personality

Frankie Crocker was the MC for the
second annual Kool Jazz Festival

Aug. 23 in Giants Stadium in the-

New Jersey Meadowlands. ...
Country station WBEU-AM-FM
Beaufort, S.C. has been named sta-
tion of the year by the South Caro-
lina Broadcaster’s Assn. ... WCOZ-
FM Boston personality Steven Clean
interviewed Rick Ocasek and David
Robinson of the Cars and John
Oates of Hall and Oates when they
visited the station recently. . . . Sandy
Beach, the new program director at
KYUU-FM San Francisco, has dec-
orated his office with his collection
of more than 75 picture disks rang-
ing from Warren Zevon to Engelbert
Humperdinck to a nude Britt Eck-
land.

n n n

Kelly Randall is the new 7 p.m.- 12
midnight personality at WFFM in
Pittsburgh. He joins the station from
WPEZ-FM. ... John Larson joins
Detroit’s WLLZ-FM as program di-
rector. He held the same position at
WZOK-FM in Rockford, 1ll. Heidi
Chang, who began in radio at Hono-
lutu’s KGU-AM, has returned to the
station after stints at KORL-AM
playing Top 40 and KPIG-FM play-
ing disco and adult contemporary.
Chang is hosting the “Jazz Show” in
the 7 p.m.-midnightslot and is music
director for all jazz programming.

WGH-AM in Hampton, Va., is
looking for air personalities. Inter-
ested parties should send tapes, pic-
ture and resume to Bob Canada,
WGH. P.O. Box 9347, Hampton, Va.
23670. ... Norma Goldstein is the
talent coordinator of “Satellite
Live.” the first satellite delivered live
national call-in radio show. ... Art
G. Ortega is the new general man-
ager of WNCI-FM in Columbus,
Ohio. He held programming jobs in
Denver and Boston before moving
to Columbus.

Richard J. Yanjus is the general
manager of WKSJ-AM-FM in Mo-
bile, Ala. He was previously with
Nationwide Communications at sta-
tions in Cleveland and Pittsburgh.
... Rollye Bornstein is the new pro-
ducer of Watermark’s “Soundtrack
Of The "60s.” She was news director
at KHTZ-FMin Los Angeles. . .. At
Denver's KADX-FM, Bill Neal is
the new program director and John
Rezabeck is the new music director.

The Third Z

® Continued from page 21
accessible superstar entities such as
the Doobie Brothers and Steely
Dan.

The forces of change can be
crushingly impolite to industrial tra-
dition. When the concept of cross-
over becomes dominant within any
musical marketplace. the old fence
can become the new bullseye.”

If. in fact, the third “z” is the miss-
ing link between the concepts pop,
rock. white, black and adult that so
many programmers are looking for
in their quests to build new double-
digit ratings giants of the mature-
but-still-hip '80s, then record labels
and broadcasting companies, alike,
had best begin reconsidering their
presently structured lines of concep-
tual and departmental division.

Scott Seiden is leaving WQQT-
AM Savannah where he is program
director. He is looking for a new po-
sition and will be at the station until
Sept. 15, ... WHFS-FM in Wash-
ington recently broadcast a live con-
cert from the Cellar Door in Wash-
ington featuring “Chicken Legs.” a
special gathering featuring former
Little Feat members.

Syndication Up
Across Country

® Continued from page 18

WZGC-FM Atlanta program direc-
tor. Young explained that some sta-
tions will take a hard rock concert
that is not suited to its audience and
place it in a middle of the night slot
just to keep it out of the market.

The pros and cons of live concert
reproduction versus canned or stu-
dio productions was discussed. Al-
though satellite-generated program-
ming is described as “the wave of the
future,” one programmer warned
that “live tape loses a certain amount
of energy during transmission.”

Another programmer noted that
studio-originated productions such
as “Fantasy Park” enable you to do
things that bring out the intrinsic
magic of radio theatre.

In contrast to live concerts
beamed via satellite, canned pro-
grams enable closer control of inter-
views and local station drop-ins.

One leading syndicator noted that
major market research shows a sta-
tion which subscribes to syndicated
shows achieves higher visibility in
the market as a result of the promo-
tion that usually accompanies these
special shows.

This same representative urged
program directors and general man-
agers not to be swayed by syndicated
programs offered on a barter basis.
He suggested that they take a hard
look when a station is offered on a
cash basis instead.

“Sometimes this (cash) can be the
better deal,” he said.

The greatest value of a syndicated
program is that it allows small mar-
ket stations “to seem big time and
give it an edge over the competition
at very low cost.”

Traffic Low,
But Response Is
Good At Booths

® Continued from page 23

a mix that’s an abortion in radio
terms. They are confused about
talk/music/news formats and they
don’t know where the audience is
coming from.”

The ABC company offers custom
research through its ListenerScan
service and its marketing service
which offers custom of syndicated
advertising and promotional pack-
ages.

Many deals were made in the vari-
ous suites sponsored by participat-
ing companies.

The TM companies reported

heavy traffic as they introduced
their new Alpha I format, a black-
oriented sound with the non-black
appeal of a WKTU-FM, WBLS-FM
of New York and KMIQ-FM of
Houston. TM vice president Lee
Bailey. reported such a positive re-
ception for the format as “the format
to fill the void created the day disco
died.”

Other syndicators, networks and
suppliers were also happy with suite
traffic and the resultant business it
produced.

DEV

" New On The Charts_*

o
“Whip It” Yy

Straddling the pop and disco charts in the tradition of the B-52s"*Rock Lob-
ster” and Gary Numan’s “Cars.” this single is a quirky melange of robotic rock

and danceable synthesizer rhythms.

Devo is a five-man show as well as rock band. Hailing from Akron. Ohio,
this five-year-old Warner Bros. act draws a consistent turnout of “Devotees”™
throughout its tours. Fans are noted to return Devo’s onstage abandon,
flagged by zany antics and robot headgear, with equal fanaticism.

The band is vague about its origins: rather, it offers its “de-evolution” theory
as the magnet behind the members’ union and the origin of its name. Briefly,
this is a summary of the principle: mankind will now begin regressing (as op-
posed to progressing as outlined in Darwin’s Theory) because it has reached its
ultimate, dehumanized state in the shadows of technology. Devo bases much

of its lyric on this theory.

Subsequent to its signing with Warner Bros. three years ago. the band relo-
cated to Los Angeles and quickly whipped up a following among new wave
fanciers along the local club circuit. It has released two previous WB LPs.

In Los Angeles, Devo is managed by Elliot Roberts and Bill Gerber at Look-
out Management, (213) 278-0881. It is booked by Bob Ringe of the William

Morris Agency. (213) 274-7451.

AOR, Adult Contemporary
Beef Up Weekend Fares

® Continued from page 19

display choreographed to music.
The fireworks. sponsored by the sta-
tions in Centennial Park. were shot
off to Electric Light Orchestra’s
“Roll Over Beethoven,” Billy
Thorpe’s “Children Of The Sun”
and Queen’s “Another One Bites
The Dust.” During the weekend
“Rock Awards” promotion, five car
stereos were given away by WKQB
in a drawing for its listeners.

WHFI-FM. Ft. Lauderdale, copr-
omoted the “Jerry Lewis Telethon.”
with WTVJ-TV, the CBS affiliate,
over Labor Day weekend. Decjays
and air personnel appeared during
the telethon, raising money for mus-
cular dystrophy. The station, (which
categorizes itself as contemporary-
mass appeal, not AOR, as we had
been led to believe), normally does
quite a bit of special programming.

It recently simulcast the Home
Box Office Linda Ronstadt concert
highlights special. carrying stereo
sound for the show. It features
“Holiday Highs” during holidays.
On Mother’s Day, it gave away a
phone call to anywhere in the coun-
try every hour.

Most stations surveyed do some
type of special programming. at least
every couple of months, with differ-
ing opinions as to how such pro-
gramming effects ratings.

Says Rick Harris. corporate pro-
gram director, WKQB. Nashville: “1
think this is what helped us turn the
station around in the ratings. Pro-
motions that pre-empt regular pro-
gramming seem like ‘special events
and give a lot of thrust. Giveaways
also help week-end features.”

Jim Morrison, program director
for WQXI-AM, Atlanta. notes that
he rarely programs an entire week-
end of one act because “we've found
that while our cumes go up. our
quarter-hour shares drop because
people can only take so much of one
sound and then they'll turn off.”
Morrison says he always makes sure
to keep at least 25% regular pro-
gramming in effect and the longest

he schedules one artist’s music at a
time is a half-hour. The station did
not plan anything special for Labor
Day.

A spokesperson for WSHE-FM in
Ft. Lauderdale says that the station
finds that it loses as many listeners as
it gains when it block-programs for a
whole weekend. Three-hour specials
are about the maximum that WSHE
uses.

According to Alan Sneed. pro-
gram director for WKLS-FM, At-
lanta, the station only does special
programming during holidays be-
cause, I feel thatitis a “Top 40’ con-
cept to promote something along the
lines of a ‘Led Zeppelin® weekend.”

“Special programming won’t
make or break a station.” he contin-
ues. “If ratings are going, special
programming’s not enough to save
vou.”

KRTH-FM in Los Angeles
presented a Labor Day weekend
special saluting the No. 1 hits of
Southern California from the '50s,
'60s, "70s to current hits. The week-
end began atnoon on Friday contin-
uing through Monday evening.

In Chicago special programming
over Labor Day was minimal.
WXRT-FM carried the Starfleet
Charlie Daniels concert Sept. |. Says
general manager Seth Mason:
“We've been playing Charlie for
years and we've been doing live
broadcasts for a long time. I'd do a
Charlie Daniels broadcast any day
of the week any week of ‘the year.”

NAB Workshop

® Continued from page 18

big event in your town and your per-
sonalities must be talking about this
event.”

Barsanti explained that this event
can just be the weather or some par-
ticular show on television the night
before. Barsanti maintained that the
key to talk was not the amount so
much as the type depending on the
daypart.
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Counter-
__point__

KWAM-AM:
Gospel To
R&B Move?

By JEAN WILLIAMS

LOS ANGELES—Stars Inc.,
owner of KWAM-AM. an all gospel
outlet in Mempbhis, is contemplating
a format change.

The firm. which also owns
WEDR-FM, a top rated r&b/jazz
outlet in Miami, is reportedly look-
ing to compete with Memphis’
WHRK-AM, WLOK-AM and
WDIA-AM. All have black music
formats.

If/when the format switch is
made. it will reportedly be similar to
WEDR. WHRK. which moved into
the market as an r&b oriented outlet
about a ycar ago. recently leaped
over WLOK and WDIA (the city's
black music mainstays) in the rat-
ings.

At WLOK. Melvin Jones. pro-
gram and music director. has left the
station to take over the music direc-
tor's post at WIGO-AM in Atlanta.
C.J. Stone has replaced Jones.

*  x %

Barbara Mason has not signed
with Frederick Knight's Juana Rec-
ords as previously reported.

According to Knight, owner of the
Jackson. Miss.-based label. “Every-
thing was ready to go. It was just a
matter of getting Barbara down to
Jackson to officially sign the papers.

“Unfortunately. at the same time |
was involved with setting up distri-
bution for my company. We had ac-
tually negotiated everything.™

Mason. who penned and popu-
larized the 1965 hit “Yes I'm
Ready,” has admittedly had prob-
lems landing a recording contract.
However, it appears she is now talk-
ing to both WMOT in Phitadelphia
and Juana.

As for her present status. Mason
insists “people feel that when you
write and record a hitrecord you will
forever do well (financially).

“Well-I have not been doing well
at all.” she says candidly. I have not
been able to get a recording deal. 1
don’t know why.

“Pcople seem to be interested in
me as an artist again. KC (of KC &
the Sunshine Band) has come into
my life and it is one of the best things
to ever happen to me.” Mason is
speaking of the KC produced “Yes
I'm Ready” by Teri Desario which
she wrote. The disk rose to number
two on Billboard’s Top 100 chart this
year.

“I loved the way Teri recorded the
song. In addition to that.”” she con-
tinues, “thanks to KC [ am doing all
right again. He (KC) was on the
‘Mike Douglas Show’ and men-
tioned that I wrote the song. He also
said that he didn’t know where [ was
but he wanted to contact me. He did
contact me and I look on that as a
new career start.

“He wants some more of my
songs. | am also writing a song for
Blue Magic called *You'’re Giving
Me The Run Around.’ I'm also writ-
ing for Jimmy Bo Hornc and a few
other pcople.”

x X %

Armen Boladian. president of
Sound of Gospel Records. based in
Detroit. has purchased the catalog of
Birthright Records. The move. how-
ever, does not include future Birth-
right product. Birthright was distrib-
uted by the now defunct GRT Corp.

LPs by Edwin Hawkins. the East
St. Louis Gospellettes. Rodena Pres-

(Continued on page 27)
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(E. Phillips, K. Adeyemo), Chocolate City 3208 —
(Casablancs) (Hartindur, BMD) s Lo G e 235 9| 68| 5| MISTERY DANCER—Shator
: b . Williams, W. Beck, C. Willie, L. Ware),
30 (31| 7 | GIRLOF MY DREAM— Mt o ;BL";;"’ “I;;“:é;” s (REY) 1002 (i Line. S AWEW Ao, RSCAP)
. Graham, J. Mack), Columbia —David Ruffin
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38 8 YOU'RE SUPPOSED TO KEEP YOUR (W.B./Good High, ASCAP) ' '
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Survey For Week Ending 8/31/80

Top Boxoffice.

ARTIST—Promoter, Facility, Dates
DENOTES SELLOUT PERFORMANCES

Ticket
Price
Scale

Gross

Receipts

Staiiillms & Festivals (More Than 20,000)

BOB SEGER/LOVER BOY-Concert Productions In't,
Canadian National Exhibition, Toronto, Can., Aug.
31

BLUE OYSTER CULT/BLACK SABBATH/MOLLEY
HACHETT-Albatross Productions/KMR/Larry Vallon
Presents, Aloha Stadium, Honolulu, Ha., Aug. 31
QUEEN/DAKOTA-Concert Production Int'l,
Canadian National Exhibition, Toronto, Can., Aug
30

—

~N

w

o

~4

10

—

1

—

12

—

113

14

15

16
17
18
19

2

—

on

Arenas (6,000 To 20,000)

23,337 | $9.00-$15.00

19,399 |$12.50-$14.00

22,312 | $9.00-$12.00

$283,038*
$235,302 |

$227,166*

GRATEFUL DEAD-Monarch/Electric Factory
Concerts, The Spectrum, Philadelphia, Pa., Aug. 29,
30 (2)

BOB SEGER/CATFISH HODGE BAND—Pine Knob
Theatre/Nederlander, Pine Knob Theatre, Clarkston,
Mich., Aug. 24-26 (3)

WILLIE NELSON/BOBBY BEAR/DON BOWMAN-
Feyline Presents, Red Rock Amphitheatre, Denver,
Colo., Aug. 26, 27 (2)

FLEETWOOD MAC/CHRISTOPHER CROSS—Feyline
Presents, Compton Terrace, Tempe, Ariz., Aug. 29
TED NUGENT/POINT BLANK-Brass Ring
Productions, Cobo Arena, Detroit, Mich., Aug. 29, 30

2)

QUEEN-Donald K. Donald, The Forum, Montreal,
Can., Aug. 29

BOB SEGER/THE KINGS—Concert Productions Int'l/
Donald K. Donald, Ottawa Central Canadian
Exhibition, Ottawa, Can., Aug. 29

THE CARS/THE MOTELS-Canadian Nat’l Exhibition,
CNE Hall, Toronto, Can., Aug. 28

YES—Donald K. Donald. The Forum, Montreal, Can.
Aug 30

CHARLIE DANIELS BAND-Jimmy Koplik/Shelly
Finkle, Civic Center, Hartford, Conn., Aug. 31
DOOBIE BROTHERS—Concert Productlons In't/

| Donald K. Donald. J.W. Little Stadium_London,

| Ontario, Can., Aug. 29

CHARLIE DANIELS BAND-Herb Chesbrough, State
Fair, Syracuse, N.Y., Aug. 27

GRATEFUL DEAD—Monarch Entertainment/Cellar
Door Productions, Capital Center, Landover, Md.
Aug. 31

THE CARS/THE MOTELS-Concert Productions In't/
Donald K. Donald. Ottawa Central Canadian
Exhibition, Ontario, Can., Aug. 27

GORDON LIGHTFOOT/HARRY CHAPIN/GOOD
BROTHERS/CAROL BAKER (BENEFIT)—Concert
Productions In't. Canadian Nat'l Exhibition.
Toronto, Can., Sept. 1

THE CARS/THE MOTELS—Nederlander,
Merriweather Post Pav., Columbia, Md., Aug. 25
SANTANA-Feytine Presents, The Colis., Denver,
Colo., Aug. 30

YES—Concert Productions In’t, Mapleleaf Gardens,
Toronto, Can., Aug. 29

JAMES TAYLOR/KIM CARNES—Electric Factory
{oncerts, The Mann Music Center, Phifadelphia,
Fa,, Aug. 28

CHARLIE DANIELS BAND—Herb Chesbrough,
Performing Arts Center, Saratoga Springs, N.Y., Aug
30

CHARLIE DANIELS BAND—Nederlander,

Merriweather Post Pav., Columbia, Md., Aug. 28

13,462 | $7.50-$10.50
[

$345,651

33,683 |$8.00-$l?.50| $337,456

17,200 |$11.00-$12.00

16,000
18,559.

16,403
14 449

17,000
16,498 $9.50
14,241 | $8.50-$10.00

10,300 $12.50

15,854 | $6.00-$8.00

13,885 | $7.70-38.80

11,753 $10.00

8,557 | $9.00-$15.00

13,259 | $7.50-$10.50
9,514 | §9.50-$10.50
9,762 | $9.50-$10.50

10,674 | $7.50-$12.50

5103 | $5.00-$7.00

9,736 | $7.50-$10.50

$12.50' $200,000
$9.00-$10.00 $182,591

$10.50 $173,447*
$12.00| $173,028*

$7.00-$12.00 | $156,687*

$200,923 l

$155,891*
$140,246
$128,750

$122,780
$120,313

$117,530

$116,652

$114,682*

$99,300*

$99,270*
$95,264

$91,132

$80,774

Auditoriums (Under 6,000)

—

~N

on

10
11

GEORGE BENSON/GEORGE WALLACE—De Ceasare
Engler Productions, The Stanley Theatre, Pittsburgh,
Pa., Aug. 28 (2)

FOGHAT/BLACKFOOT/POINT BLANK-Albatross
Productions, Yakima Speedway, Yakima, Wash., Aug.
26

GEORGE BENSON—Paradise Island Productions, The
Palace Theatre, Columbus, Oh., Aug. 29 (2)
GORDON LIGHTFOOT—Avalon Attractions/Marc
Berman, San Diego Amphitheatre, San Diego, Ca,
Aug. 26

FOGHAT/BLACKFOOT/POINT BLANK—Albatross
Froductions, Jackson County Expo., Medford, Oreg.,
Aug, 2%

ALLMAN BROTHERS/HENRY PAUL BAND-Evening
Star Productions, Mesa Amphitheatre, Mesa, Ariz ,
hug. 25

JOAN ARMATRADING/SEA LEVEL-Albatross
Productions, Civic Aud., Portland, Oreg., Aug. 27
JEFF BECK—Albatross Productions/Isle Of Man
Productions, The Orpheum, Vancouver, B.C., Can
Sept 1

JOAN ARMATRADING/SEA LEVEL-Albatross
Productions, Paramount N.W., Seattle, Wash., Aug

C

THE KINKS/THE SUSPICIONS—Mid-South Concerts,
The Orphium Theatre, Memphis, Tenn., Aug. 30
THE KINKS/LA ROUX—Fantasma Productions,
Jacksonville Memorial Aud., Jacksonville, Fla., Aug
26

7,011 $9.75

6,249 | $9.00-§10.00

5319 | $8.50-$9.50

3,506 | $9.75-$12.75

4,041 | $8.00-$10.00

2,604 $10.50-$11.50

3,000

2,745 | $8.50-$9.50

2,831 | $8.00-38.50

2,649 | $9.50-$8.50

2,192 $8.00

[
$8.00-9.00

$65,940*

$57,599*

$47,222
$37,838

$34,274

$21,707

$26,015*
$25,511*

$23,434*

$21,229*
$17,536

Talent

GLADYS KNIGHT
& THE PIPS
Roxy, Los Angeles
Tickets: 810

Gladys Knight spent too many years cutting
pleasant but indistinguished MOR material and
playing to polite but restrained supper club au-
diences. That’s why it was such a treat to see
her work before a packed, zealous crowd here
Aug. 26, cutting loose with the fire and fury one
imagines has long been smoldering inside her.

Knight and the Pips, in fact, seemed a bit
startled by the degree of enthusiasm with which
they were greeted. It has been awhile, one sup-
poses, since they've had an audience which rec-
ognized even new album cuts from the opening
few notes. But then it's been several years since
they've had an LP as well received as the Ash-
ford & Simpson-produced "“About Love.”

As always the best part of the act was
Knight's exquisite way with a lyric. She suggests
intense passion boiling just under the surface; a
crazy, swirling mix of emotions just barely held
in check. The approach worked best on past
classics like “If | Were Your Woman” and “I
Don't Want To Do Wrong.”

A few of the songs were stretched beyond
their optimum time limits, but for the most part
the group made it through the first half of its
85-minute set without a hitch.

But then, after a spirited version of “Mid-
night Train To Georgia,” the show skidded off
the tracks.

Knight and the Pips are happily together
again after years of lawsuits and counter-law-
suits which tarnished its hard-earned reputation
as one of the rock-solid, reliable standbys of pop
music. But both entities still have solo spots in
the show, flying in the face of the near-unani-
mous verdict that this is an act that achieves its
greatest impact as a whole.

The Pips were up first, offering pretty but su-
perfluous versions of “She Believes In Me” and
"“This Is It," replacing equally pretty, equally su-
perfluous readings of "What A Fool Believes”
and “Love You Inside Out,” which it covered in
its show last year.

Knight had better material in her solo turn—
the sizzling “You Bring Out The Best In Me,” but
she sang most of it offstage while a five-member
troupe of Knight nieces and nephews, Gimme
Five, danced onstage. That was, perhaps, a pro-
duction necessity; the Roxy stage was already
overcrowded with a 20-member orchestra, leav-
ing little room for the performers to move.

A bit Jater Knight offered a dramatically re-
vamped remake of "'l Will Survive.” While Gloria
Gaynor's hit version of the song was an up-
tempo, discotized romp, Knight played it as a
slow, intense soui ballad. It's as gutsy a song se-
lection as when Knight chose to cover “The Way

_Signings_|

Brothers Johnson re-sign with
A&M. This is the duo’s fifth year
with the label. . .. David Grisman to
Warner Bros. ... Singer/songwriter
Deborah Allen to Capitol in Nash-
ville. . . . Bus Boys, a black rock band
from L.A.. seal a binder with Arista.
Debut LP, “Minimum Wage
Rock’'n’Roll.” is due soon. ... Key-
boardist Richard Chesky to Colum-
bia. “Rush Hour” is his first LP. ...
Holly Stanton to San Francisco's
Solid Smoke Records. The 21-year-
old’s first LP, “The Girl Next Door.,”
is set for release next February. ...
Arista artist Anthony Braxton to the
Berkeley Agency for booking. ...
Young rock band the Catholics to
Duke City Records of Washington,
D.C....Lou Christie to Midsong In-
ternational. . .. Singer Johnny Hart-
man and pianist/singer/vibes player
Dardenelle to Kim S. Hartstein for
personal management.

Dave Kirby to Dimension Rect
ords. . .. Terry McMillan to Barbara
John Consultants in Nashville for
career development. ... Opryland
fiddler Mack Magaha“' to Shorty
Lavender Talent Agency in Nash-
ville for booking. . . . Glen Castle-
berry, L.A. station KLAC-AM’s first
annual talent contest winner, to Oak
Records for recording.

Talent In Action

We Were” in 1974, virtually redefining the Bar-
bra Streisand anthem.

The show was the first of a four-night stand
which marked the group’s first local appearance
in three years. It was opened by Aaron & Fred-
die, a highly inventive ventriloquist act and
Glenn Smith, a rather vanilla Vegas-styled
lounge singer. He'd be great on afternoon tv, but
why he was booked here was anybody's guess.

PAUL GREIN

TALKING HEADS
Dr. Pepper Music Festival, New York
Tickets: 33, 85

“We look a little different than we did last
time we were here,” Talking Heads leader David
Byrne told an overflow crowd at the Wollman
Rink in Central Park Aug. 28, introducing the
new, expanded and funkier Talking Heads.

The four original Talking Heads members re-
mained the same, but joining Byrne, keyboard
player Jerry Harrison, bassist Tina Weymouth,
and drummer Chris Franz were six other musi-
cians, including P-Funk keyboardist Bernie Wor-
rell, bass player Busta Jones, and singers Nona
Hendryx and Bollett McDonald.

This is the lineup that played at the recent
Canadian Heat Wave festival, where it stole the
show. In its 14-song, 90-minute set here, it had
the audience yelling for more, despite the fact
that most of the set was new material.

Though the band performed “Psycho Killer,”
“Life During Wartime," “Take Me To The River”
and one or two other compositions from its pre-
vious LPs, most of the set consisted of new
works that will appear on its next LP. Memo-
rable among the new compositions were *“Cross-
eyed And Painless” and “Once In A Lifetime.”

Despite its moderate hit with Al Green's
“Take Me To The River,” the Heads' music has
always been white, arty and somewhat quirky.
To hear it fleshed out with additional keyboards
and vocals, and given a more solid r&b base was
a pleasant surprise.

It was almost a new music: at once rhythmi-
cally, harmonically and melodically complex, yet
also danceable and easily accessible.

The current lineup of the band is by no
means final, says Sire Records, the band's label.
However it does indicate a new direction for the
band, which should lift it beyond being the dar-
lings of critics into the mass acceptance the
band so richly deserves. ROMAN KOZAK

Pasadena Venue Booking
Big Bands; Hampton First

LOS ANGELES-—With Buddy
Rich’s orchestra closing out the 1980
parade of big bandy at Disneyland
in Anaheim, the Ambassador Audi-
torium in nearby Pasadena will keep
the big band sound alive through the
fall and winter.

Lionel Hampton’s group. with
veteran pianist Teddy Wilson as an
added attraction, will be the opening
Ambassador attraction Oct. 21-22.

Trumpelcr Ray Anthony and two
female singers he bilis as the Book-
ends are set for Nov. 25-26. Also
billed are the Ink Spots, or what's
left of the classic vocal quartet.

Helen O’Connell, Bob Eberly and
the orchestra of drummer Ray
McKinley are tagged for Jan. 20-21.
The two singers were topflight
record sellers in the 1940s with
Jimmy Dorsey’s band.

Feb. 17-18 will see Count Basie
and band on the Ambassador stage
with his former featured singer. Joe
“Every Day” Williams, returning as
a guest performer. For April 14-15
the draw will be Anita O’'Day, sing-
ing with her own trio, and the or-
chestra of Les Elgart.

An appetizer for the coming sea-
son involves legendary King of
Swing Benny Goodman. tabbed for
this Oct. 8. But he will be leading a
sextet, not the large swing combo
with which he became famous in
1936. Also contracted are Helen
Forrest, Don Cornell and the Pied
Pipers for May 9, 1981.

Knott’s Berry Farm in suburban
Orange County is also entering the

list of venues with big bands. offer-
ing Harry James, Woody Herman
and Maynard Ferguson Sept. 12-13.
They will be followed by a dixieland
festival Sept. 27 starring Bob
Crosby’s Bobcats, the Dukes of Dix-
ieland and Al Hirt's New Orleans
crew. DAVE DEXTER JR.

Talent
 Talk_

The Dr Pepper (once Shaeffer
Beer) Music Festival in New York’s
Central Park ended its 15th and fi-
nal year at the Wollman Rink loca-
tion on an upbeat note with three
rousing SRO shows. Headlining
were the B-52s, Talking Heads and
the Pretenders. On the last night
Gordon Davis. New York’s park
commissioner, joined promoter Ron
Delsener onstage to promise that
next year there will be a new and
larger venue “with a view of the
Statue of Liberty and the World
Trade Center” indicating that per-
mission is finally forthcoming to
hold rock concerts at Battery Park on
the tip of Manhattan Island.

ROMAN KOZAK &
SHAWN HANLEY

TOP QUALITY

1 8X10
&, PRINTS

LITHOGRAPHED ON HEAVY GLOSS STOCK

%

BLACK & WHITE 8x10s
500 - $41.00 1000 - $59.00

COLOR PRINTS
1000 - $283.00

SEND 8x10 PHOTO - CHECK OR M.O.
PRICES INCLUDE TYPESETTING AND FREIGHT
SAMPLES ON REQUEST

; i E 1867 E FLORIDA ST.

SPRINGFIELD, MO. 65803

IT'S RECORD TIME

Pull off “RECORD TIME" 45 display,
press on 45 record, which
rotates as 8 second hand. Electric wall
clock, raised gold notes, gold hands, on

33 LP record.

RECDRD TIME P.O. Box 9791
N. Hollywood, CA 91609
(213) 769-6095

10 days with money order.

$21.95
Ca. Sales Tax 1.32
Shipping (USA) 1.25
Limited Offer—  $24.52
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Word Records
Stretching Out,
Wooing Al Green

By JEAN WILLIAMS

LOS ANGELES-It appears that
Al Green. the roses tossing singer,
with a string of r&b hits to his credit.
is being wooed by Word Records.

The Mighty Clouds of Joy. who
moved from MCA (they were origi-
nally signed to ABC), also are re-
portedly gearing up (o sign with
Word.

I’s no sccret that Word has for
some time been eager to fully get
back into the black gospel area. The
label is primarily known for its con-
temporary Christian music. How-
ever, it owns and operates Myrrh
Records on which the new black art-
ist signings will release product.

Several years ago Henry Jackson
and the Beautiful Zion Choir were
signed to Myrrh. Last year the Rev.
Jesse Jackson’s “PUSH For Excel-
lence” LP was released on the label
and Billy Preston has released prod-
uct on Myrrh. most recently an LP
entitled “Universal Love.”

But Word took the big step a few
months ago when it formed a black
music division and broughtin James
Bullard as gencral manager of the
division. Shirley Caesar was the first
signing for the new division.

As for Al Green. he decided to re-
turn to gospel singing some time ago.
but not before he turned in some dis-
appointing record sales at Cream/
Hi. his last label affiliation.

Not to be confused. however.
Green never left the church, having
purchased a religious edifice himself
in Memphis for more than $250.000.
which he has reportedly sold.

Green is said to have approached
Cream with the idea of recording
gospel but company exccutives re-
portedly frowned on the idea.

The singer/writer/producer is sct
to perform at a Word sponsored
Gospel DJ Awards dinner at the
Georgia World Congress Center in
Atlanta Saturdav (20). Don Thomas,
a new artist signed by Word’s black
division. also 1s scheduled to per-
form.

According to James Bullard. the
awards (a {irst) are appreciation and
recognition honors for support of
gospel product,

Bullard notes that 75 gospel Dls
from across the state of Georgia.
along with their guests. arc invited to
the event.

Word has locked into Georgia's
Music Weck Celebration running
Saturday (13) through Sept. 21.
making the awards an offical part
of the week’s activities.

Horace Allen. air personality at
WLAC-AM 1n Nashville. has been
tapped as MC along with Syretha
Tinsley. general manager of At-
lanta’s WAOK-AM and daughter of
Bili Summers. owner of Louisville's
WLOV-AM

Bullard says he is looking at the
possibility of similar awards in other
states.

* K

Malico Records is signing new
acts to balance its veteran artist ros-
ter. The label recently pacted Sho
Nuftf. a Jackson. Miss.. group. with a
new single “It’s Allright.” The group
was on Fantasy. Ruby Wilson also
recently signed, with a new LP en-
titled "Ruby.”

“She (Wilson) was one of the mosi
prepared artists | have ever worked
with—or for that matter ever heard

(Continued on page 37)

¢ Copyright 1980, Biliboard Publications, Inc. No part of this publication may be reproduced.
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording. or otherwise, without the prlor written permission of the publisher.

Survey For Week Ending 9/13/80

Billboard Hot SOUI Singl

(G. McFadden, ). Whitehead, J. Cohen), TSOP 9
4788 (CBS) (Assorted/Mighty Three, BMI)

{L. Haywood). 20th Century 2459
(RCA) (Jim-Edd, BM))
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12 11 WIDE RECEIVER—Michae! Henderson (Polydor) '(cma, BMI) (B. Sigter), Curtom/RSO 1046
(gl. Hendersox,s CR Jacobs). Buddah 622 (Arista) a |z |2 TAKE YOUR TIME (Unichappell/Henry Suemay, BMI)
(Electrocord, AP) —5.0.5. Band
i (H. Ciayton Sigidi), Tabu 9-5522 (CBS) Avant 5 (76| 3 DON'T BE AN ISLAND— Jerry Butie
ﬁ g |11 I(V)E JU%T BEGUN TO Garde, ASCAP /Interior/Sigidi's Song, BMI; ! (K. Echols), P.LR. 9-3113 (CBS)"" ‘
LOVE YOU-Dynasty ) (Echo-Rama/AOPA, ASCAP)
(W. Shelby, R. Smith), Solar 12021 (RCA) 42 131 |10 | LOVE MAKIN' MUSIC—Bary white
(Spectrum VII/ Mykinda, ASCAP) (A. Schroeder, J. Ragovoy), Unfimited Gold 9-1418 83 2 HURRY UP THIS WAY AGAIN—Smhiu
ﬁ (CBS) (Dandy Dittys/Me-Benish, ASCAP) (D wansel, C. Biggs), TSOP 9-4789 (CBS)
10 [ 8 SHAKE YOUR PANTS—cameo a3 38 [12 FOR THOSE WHO LIKE (Assorted, BMI)
(k Blackman). Cﬁljsnéglg)te City 3210 (Casablanca) TO GROOVE—Ray Parker Jr. & Raydio ﬁ o 2 HELP FROM MY FRIENDS
(Better Nights, N al —Parlet
(R. Parker Jr.), Arista 0522 (Raydiola, ASCAP) R Dunbar. T. Lampk bl 2293 (Rick’
ﬁ 11 9 SOUTHERN GIRL—maze ﬁ 52 4 GIVE IT ON UP—mt gﬂalbllzl,"Bah;I) amphi. Casatiancs (ks
(F. Beverty), Capitol 4891 (Amazement, BMI1) (H. King, E. Moore Tawarr::;; Epic 950917 ﬁ 2
11 |6 [10 | LOVE DONT (Fozen Buttety, B & o
MAKE IT RIGHT—ashford & Simpson 56 3 MY PRAYER—Ray, Goodman & Brown America 8048 (Quicksong/Cessess. BMI)
(N. Ashford, V. Simpson), Warner Bros. 49269 (). Kennedy, G. Boulanger), Polydor 2116 (Shapiro
(Nick-0-Val, ASCAP) Bernstein & Co./Peter Maurice, ASCAP) ﬁ 86 2 DOES IT FEEL GOOD—B.T, Express
 Hall, Ir.). ia b iple "0’
12 {7 |20 | ONEIN A MILLION YOU-Larey Gratam 46 42 |11 | 1 LOVE THE WAY YOU (1 Yol . Columbie 111336 (Tnpte "0". B
(S. Dees). Warner Bros. 49221 (Irving/Medad, BMI) (L’PVB[_p;,gn b o, ﬁ NOW THAT YOU'RE
. - - Capitol 4887 (WB/Peabo, MINE AGAIN — spinners
13 | 8 |11 | REBELS ARE WE-cni R “Spn
(B. Edwards, N. Rodgers). Atlantic 3665 (Chic, BMI) ﬁ 53 5 SOUL SHADOWS —Crusaders (M. Zager), Atlantic 3757 (Sumac. BMI)
v | LET ME BE YOUR ANGEL—Stxy Lt Four Kghts Bl S Ryt i, BMI )11 M COMING OUT—0un o
. M. Walden, B. Hull), Cotillion 46001 (Atiantic wards, Iv. Rodgers). Motown
(Walden/Graitude Sky, ASCAP. Cotllion hase ﬁ 57 | 5 ?BO”ING l:oBME_DTnEth " 1491 (Chic, BMI)
Heart, BMI) assey, oyd, D. Edwards), Devaki 4001
(Mirus) (Murios/Davahkee, ASCAP) ﬁ FREEDOM—Grand Master Flash And The Furious 5
ﬁ 19 6 WHERE DID WE GO WRONG—_LT.D. a5 |49 8 S AKE ", UP— (T. Armstrong. R. Smith, Furruous 5S. Robmsxrrl')o,
l(\? Df';s, JL %sb:gncek)’,) ASM 2250 (irving, BMI/ H Rod Y Sugarhill 549 (Malaco/Thompson Weekly/Sugarhill)
Gl ey e S ﬁ KAMALI—Herb pert
16 |16 |11 RESCUE ME—A Taste 0f Honey s0 a5 |13 10 JO (D. Barty), ALM 2268 (Batazz/Almo, ASCAP)
(:z. Johnson, B. Miller, R Bautista), Capitol 4888 © Scag—gsﬂﬂs cho.slt? D. Lasies) Coumbia 111261
A A b . D. r, D. Lasiey). Columbia 1- q
ﬁ (i YA (e, LS (Boz Scaggs/Aimo, ASCAP/Foster Frees/irving, BMI) ﬁ '!30:‘ "SVJELETDIT 'SE‘J'I'I""% Davis
138 10 BIG TIME —fick James 51 (46 YEARNIN' ’ (cm wbia /11344 (Stone Agate, A'SCAP)
(L. Burgess, J. Calloway, S. Davenport), Gordy 7185 13 BURNIN'— Pteasure umo! ’
Ghtonr) an G, ASHP) S A )5 ¢ COULD YOU BE
ﬁ 20 |11 MAGIC OF YOU—cameron (Three Hundred Sixty. ASCAP) LOVE—Bob Mariey & The Wailers
(R. Muller), Salsoul 72124 (RCA . (B. Marley), Island 49747 (Warner Bros.)
(One To One, ASL!‘AP) ) 52 4 18 I()J?rkvxlﬁ_lis:?ll)l“cm;on 45015, (Walden,/ (Bob Marley/Al?n"o. ASCAP)
ﬁ 24 6 NEVER KNEW LOVE LIKE THIS Gratitude Sky, ASCAP/Cotillion/Brass Hearl, BM{) ﬁ LOVE TOUCH—seft & Aets
BEFORE —Stephanie Milts ﬁ 63 | 5 TAKING YOUR SPACE (WA Oidfield, J.P Richardson, M. Bailey), Spector
(J. Mtume, R. Lucas). 20th Cenlury AWAY —Two Tons O'Fun 00007 (Tunesmith, BMI/Fetus)
(Frozen Butterfly, BMI) 2460 (RCA) (Sylvester, Fuqua), Fantasy/Honey 896
: i
ﬁ 25 7 HE'S SO SHY—Pointer Sisters (Borz01/Beekeeper/Beeswax, ASCAP) | & 90 3 L:E‘EH_USIERJ::TS CAPTURED BY THE
(T. Snow, C. Weill), Planet 47916 (Elektra - p P \
(ATV/M:nn & Wenll/Bra?utree/SnovS, BM;)) 54 “ 2 I‘J:?’_UPeAnElln)g‘t:oMn)E A&:w:.z‘;;wbm Eﬁfétzoggégg) fsland 49531 (Warner Bros)
riso | 4 | ORE BOUNCE TO THE OUNCE- BRI G i)
(R. Troutman), Warner Bros. 49534 1 ﬁ 66 4 UNLOCK THE FUNK= Locksmith 88 | 38 2 WE CAME TO FUNK YOU
(Rubber Band. BMI) (G. Woods, Locksmith), Arista 0543 2”];%"@;";‘%@;""’1‘;2‘1"("3"md M
ﬁ 26 | 7 | NO NIGHT SO LONG—Dionne Warwick (Lo, LA, GL, ob) e A B
(R Kem, W Jennings). Arista 0527 (Irving. BMI) ﬁ 65 | 4 PUSH PUSH - rick ﬁm HEROES — Commodores
N (. Hargis, £ frons, D. Nevins L. Riche, D. ) Motown 1495 (Jobete,
ﬁ 27 4 HERE WE GO — Minnie Riperton R. Ranrsom 1. Brown), Banvg 9-4813 (CBS) ] éomr;\s)d':res E:t::tsa)inmgnotr”:iSCAP)( ovete
(Riperton, Rudolph, Philhps). Capitoi 4902 (W B./Good High, ASCAP)
(Dickie Bird/Art Phillips, BM() ﬁ TAKE IT TO THE LUIMIT— o Corn
57 |54 [13 HOUSE PARTY —Fred Wesley L elCE
28 (7 SEARCHING—Change (F Wesley). Curtom/RSO 1037 (Mt. Arry, BMI) (7. 8 frreed Q50 (23 (i, E)
(M. Malavasi, P. Stade), RFC 49512 (Warner Bros.) ﬁ )
(Little Macho, ASCAP) 68 | 3 | | NEED YOUR LOVIN'—Teens Marie 91 (62| 9 Z‘oﬁhﬁ?ﬂ} mﬁﬁem;]m ot os) Gy
i 1l .
P33 | 4 | ANOTHER ONE BITES THE DUST—gueen (0 Lk 9 gy D) (M (LT (056 Twelfth Warner-Tameriane, BMI)
(Deacon) (Queen/Beechwood, BMI), Elektra 47031 ﬁ 67 3 RED LIGHT—Linda ciifford
% |22 |10 PAPILLON—Chats Kio (M. Gore, D. Pitchford). RSO 1041 (MGM, BMI) 92 | 94 2 RIGHT IN THE MIDDLE OF FALLING IN
=Cha n N
(5 Damond). Warner Bros 49256 (Diamond 60 (61 | 7 | BABY WHEN LOVE IS IN YOUR D (et U
Touch/Arista, ASCAP) }LE%RT—M Simon s ' poet
ﬁ - . (D. Goodman, P. Rose, 'M.K. Kennedy), Posse 5001 93 92 5 HOLD ON-—Symba
%) 3 K\QSudsun.olzw R e (i) (VIR B AT LT (R Lewis. G, Holland), Venture 127 (Barcam. BMi/Keaca)
(Perk's/Duchess, MCA/BMI) 61 |50 |11 HEY LOVER—Chocolate Milk
ﬁ (F. Richard, J. Smith 1ll, A, Castenetl. R. Dabon, M. 94 | o4 8 SLOW DANCE —David Ruffin
35| 6 IETROU(:d}lE%t hACDIt?EAM—n.; CReusA el Tio, D. Richards). RCA 12030 (Chocolate Mitk, BMI) (C. Gadson, R. Sanders, R Newberry), Warner Bros.
gli cgz(t):"g,ms’ BM]gn ury 2463 (RCA) (Angelshell, 62 |51 12 |J[Nj0¥ YCA_s".m waerc i 49277 (Conquistador/Probe 11, ASCAP)
(). Williams, C. Willis, W. Beck), Chocolate City 95 69 4 THINK POSITIVE-
29 (29 |11 | JUST WANNA DANCE 3207 (Casablanca) (Finish Line, BMI) Main Ingredi . .
gredient Featuring Cuba Gooding
WITH YOU - starpoint ﬁ 73 | 4 EVERYTHING SO GOOD (C. Shaw, L. Nesbit). RCA 12060 (Stalge Presence/
(E. Phillips, K. Adeyemo), Chocolate City 3208 Carbaby, ASCAP)
| ABOUT YOU —Melba Moore
(Casablanca) (Harvindur. BMI) {B. Hawes, V Carstarphen. M. Moore), Epic 9 60 12 MAKE IT FEEL GOOD
30 {30 | 8 | GIRL OF MY DREAM=Manhattans 950508 (Eplemter, ASCAP, Ensgn/Instal Gt (e 1 B R
(IL.1 lc;za]ha(nc\. Jt M(ac;zd,l)cmumma » rength, BMI) 41249 (Aole/Finish Line/Echo-Rama, BMi/ASCAP)
: ontent, ﬁ 89 MR, MIRACLE MAN —Dee Edwards
_ | W, Hulch), Coblion 387946 (Aflantic) | 97 59| 14 HERE WE GO AGAIN—isiey Brothers
31 (21 |15 | CAN'T GET OVER LOSING YOU-TTF ‘
N " (Warner-Tamerlane/it's The Song, BMI) (E Isley, M. Isiey, C. Jasper, R. Isiey, 0. Isley, R
(P. Gaines). Curtom/RSO 1035 (Mayfield, BMI) ﬁ Istey). T-Neck 9-2291 CBS (Bovina, ASCAP)
- 81 | 2 | GIMME WHAT YOU GOT—A sarreau " '
2 (32| 9 YOU'RE SUPPOSED TO KEEP YOUR . (T. Canning, A. Jarreau). Warner Bros. 49538 98 | 55| 13 BY YOUR SIDE—Con Funk Shun
LOVE FOR ME—jermaine Jackson (Desperate/Al Jarreau, BMI) | i
(S. Wonder), Motown 1490 | (F. Pilate), Mercury 76066 (Val-ie Joe. BMI)
(lobete/Black Bull, ASCAP) ”ﬁ! 74 | 3 | HEARTACHE NO. 9—Delegation 99| 871 31 JOY RIDE=jerry o
(K. Gold, M. Denne), Mercury 76071 L erry Knight
ﬁ w7 | HEARD IT IN A LOVE (Seroon Goms EX. B (1. Knight). AM 2248 (Almo/Crimson, ASCAP)
SONG—McFadden & Whitenead ﬁ 75| 3 THIS FEELING RATED X-TRA—Carl Cariton 100 79 5 SAY YOU LOVE ME GIRL—Breakwater

(K. Williams, Jr., G. Robinson. Jr.). Ansta 0542
{Breaksongs, BMI)
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Vaugh, Landmark Theatre, Syracuse, N.Y., Aug. 13

x Total Ticket
S | ARTIST —Promoter, Facility, Dates Ticket Price Gross
@ |_DENOTES SELLOUT PERFORMANCES | Sales Scale Receipts
Arenas (6,000 To 20,000)
1 | BARRY MANILOW—Feyline Presents, Red Rock 25,000 |$12.50-313.50{ $338,427*
Amphitheatre, Denver, Colo., Aug. 11-13 (3)
2 | HEART/EDDIE MONEY/FIREFALL/HUEY LEWIS— 23,000 $12.50| $287,500*
Rock'n Chair Productions, Cal Expo, Sacramento,
Ca., Aug. 16
3 | FLEETWOOD MAC/ROCKY BURNETTE—A Frank 13,638 $12.00| $163,536*
Beaver Production, Centrolplex, Baton Rouge, La.
Aug. 13
4 | FLEETWOOD MAC/ROCKY BURNETTE—Captain Rage | 13.080 |$11.00-$12.50( $156,093*
Inter. Inc., Birmingham/ Jefferson Civic Center
Colis., Birmingham, Ala., Aug. 12
5 | FLEETWOOD MAC/ROCKY BURNETTE—Beaver 13.000 $12.00| $156,000*
Production, Mobile Municipal Aud., Mobile, Ala.
Aug. 11
6 | BOB SEGER/THE ROCKETS—Pyramid Productions, 14,000 $10.00| $140,000*
Castle Farm Music Theatre, Charlevoux, Mich., Aug.
5
7 | FOGHAT/BLACKFOOT/POINT BLANK—Avaion 11,465 $7.75| $100,751
Attractions, The Forum, Englewood, Ca., Aug. 17
8 | FOGHAT/BLACKFOOT/POINT BLANK—Avalon 10.578 | $8.75-39.75| $100,051
Attractions/Mark Berman Concerts. San Diego
Sports Arena, San Diego, Ca., Aug. 16
9 | GEORGE BENSON—Feyline Presents, Red Rock 8.500 {$10.50-$11.50| $98,008*
Amphitheatre, Denver, Colo., Aug. 17
10 | BLACK SABBATH/SAMMY HAGAR/SHAKIN’ 10.843 | $7.50-$8.50| $87,548
STREET—Frank J. Russo, Providence Civic Center,
Providence, R.I., Aug. 12
11 | FOGHAT/BLACKFOOT—Feyline Presents. Compton 8.160 | $9.00-$10.00| $80,292
Terrace. Tempe, Ariz., Aug. 12
12 | JOURNEY/JOE PERRY PROJECT—Monarch 8784 | $850-39.50/ $76,031
Entertainment, War Memorial Aud ., Rochester, N.Y.,
Aug. 15
13 | BOZ SCAGGS/GREG KIHN—Avalon Attractions, 7,772 | $850-39.50| 369,441
Sacramento Memorial Aud., Sacramento, Ca., Aug.
13-14 (2)
14 | FOGHAT/BLACKFOOT/POINT BLANK—Avalon 7,103 | $8.50-39.75| 362,975
Attractions, The Selland Arena, Fresno, Ca., Aug. 14
15 | GRATEFUL DEAD-Contemporary Productions/ 7.716 | $7.50-39.50| $62,372
Monarch Entertainment, Municipal Aud , Kansas
City, Mo., Aug. 17
16 | AC/DC/NANTUCKET—Entam Productions. Knoxville 6,886 | $7.50-$8.501 $54,170
Colis., Knoxville. Tenn., Aug. 13
17 | AC/DC/NANTUCKET—Entam Productions, Freedom 6,146 | $7.50-$8 50| $48,959
Hall, Johnson City, Tenn., Aug. 15
18 | FOGHAT/BLACKFOOT/POINT BLANK—Avalon 5221 | $8.75-$9.75| $47,933
Attractions, The Swing Aud., San Bernardino, Ca
Aug. 15
Auditoriums (Under 6,000)
1 | SHIRLEY BASSEY/DICK CAPR!—Assc. Booking 3,217 |$17.50-$22.50| $238,000%
Agency, Dorothy Chandler Pavilion, Los Angeles,
Ca., Aug. 13-16 (4)
2 | DIANA ROSS—Ron Delsener, Forest Hill Stadium, 1,200 |$15.00-$20.00| $205,000
New York, N.Y., Aug. 16
3| SANTANA-Contemporary Productions, Kiel Opera 7,114 $8.50-§9.50| $65,875*
House, St. Louis, Mo., Aug. 15-16 (2)
4 | ALICE COOPER/BILLY SQUIER—Ron Delsener, The 5500 |$10.50-$12.50| $65,000
Palladium, New York, N.Y., Aug. 15-16
5 | FRANKIE VALLI & THE 4 SEASONS—Belkin 6,384 $7.75| $55,265*
Productions, Front Row Theatre, Cleveland, Oh.
Aug. 11-12 (2)
6 | JACKSON BROWNE—Avalon Attractions, Santa 4,754 | $750-$12.50| $53,300*
Barbara County Bowl, Santa Barbara, Ca, Aug. 17
7| CHARLIE DANIELS BAND/MALLOY GANG— 5259 | $9.00-$10.00( $47,654
Perryscope Concerts, Stampede Corral, Calgary,
Alberta, Can,, Aug. 14
8| SANTANA—Contemporary Productions/New West/ 4,276 | $8.00-$9.00| $35,640
Innervisions, The Zoo Amphitheatre, Oklahoma City,
Oklahoma, Aug. 17
9| BONNIE RAITT/TA) MAHAL—Frank J. Russo, Pierce 3,246 $8.75-89.751 $29,841
Field, East Providence, R.I., Aug. 13
10| PAT BENATAR/KID COURAGE/THE PROOFS—BIll 3,200 | $8.50-810.00| $27,200*
Graham Presents, San Jose Civic, San Jose, Ca
Aug. 17
11 | GORDON LIGHTFOOT—Electric Factory Concerts. 2.809 $8.50-§9.50| $26,478
The Stanley Theatre. Pittsburgh, Pa., Aug. 16
12| SANTANA—Contemporary/New West, Memorial Hall, 2,715 $9.50| $25,792
Kansas City, Kans., Aug. 13
13| ROSSINGTON COLLINS BAND/TORONTO—Electric 2.955 $750-$8.50| $24,455
Factory Concerts, Tower Theatre, Upper Darby, Pa.
Aug. 12
14 | ROSSINGTON COLLINS BAND/TORONTO—Monarch 2458 | $850-$9.50| $21,547*
Entertainment, Auditorium Theatre, Rochester, N.Y.
Aug. 18
15| DEVO—Perryscope Concerts, The Kerrisdale Arena, 2,505 | $8.50-$9.50| $21,518
vancouver, B.C., Can., Aug. 13
16 | BLUE OYSTER CULT/SHAKIN' STREET—Monarch 2,562 | $7.50-$8.50| $21,317
Entertainment, Convention Hall, Asbury Park, N.J.,
Aug. 14
17 | DEVO-BIll Graham Presents, Warfield Theatre. San 2,168 | $850-$950| $20,301*
Francisco, Ca., Aug. 16
18 | FRANKIE VALLI & THE 4 SEASONS/BOB SAGET— 2,502 $8.00| $20,016*
Belkin Productions, Patace Theatre, Cincinnati, Oh.,
Aug. 15
19| ROSSINGTON COLLINS BAND/TORONTO—Ruffino & 2,236 | $8.00-$9.00| $19,649

Talent

® Continued from puge 33

most renowned record “New Orleans Ladies”
along with other material from its two Capitol al-
bums. With strong tead vocals and exceptional
instrumental work, Le Roux powered its way
through a tight and crisp set that was well re-
ceived by the sellout crowd. ED HARRISON

X
THE BLASTERS
Whiskey. Los Angeles
Admission: $6
The capacity crowd began cheering for X at
least a few minutes before it even took the stage
July 24. X, which soldout eight shows, needs
iittle introduction here. It's become one of L.A's
most popular bands. Opening night, the local
group left no doubt as to why.
From its opeming number, the Doors’ “Soul
Kitchen"—which made that group’s version

Talent
~ Talk |

A 60-minute special. “No One
Here Gets Out Alive: Jim Morrison,
The Man And The Book.™ is being
prepared for pay cable television for
broadcast carly this fall when
Elcktra plans to release a double
greatest hits package. “Famous Ra-
dio Songs.™

The first Christmas album this
vearis “Give Love At Chirstmas™ by
the Temptations on Gordy Records.
... Belmont Park race track in New
York is hosting a week of country
shows featuring Crystal Gayle,
Donna Fargo and Leon Russell. . ..
The London City council decided it
was 100 dangerous and banned a
scheduled Plasmatics show. The
group had planned to blow up a
Rolls Royce.

J. Mala replaces singer Ralph
Mormon in the Joe Perry Projecet. . ..
Englishman Bernie Taupin has de-
cided to move to Los Angeles. He
likes the architecture. .. . Abba mem-
bers may move to Britain. They hke
the taxes. (1Us 90% for them in Swe-
den) Expecta new Abba LP in Octo-
ber.

Author/composer/songwriter
Don George is writing a book about
Duke Ellington. ... Mark Volman
and Howard Kaylan, once the Tur-
tles, then the Mothers of Invention,
then Flo & Eddie, arc now the
Rhythm Butchers, signed to Rhino
Records. . .. Drummer Cozy Powell
is reportedly quitting Rainbow.

ROMAN KOZAK &
SHAWN HANLEY

_Signings |

To Capitol: former A&M act the
Tubes and the Rubber City Rebels.
New albums will soon be released
from both bands. ... Ahmad Jamal
to Motown. ... Johnny Lee, whose
“Looking For Love™ tfrom the “Ur-
ban Cowboy™ score is riding the
charts. pacts with Full Moon Ree-
ords. . .. The Johnny Van Zant Band
to Polydor. The band’s namesake is
brother of the late Ronnie Van Zant
and .38 Special’s Donnie Van Zant.
The band’s debut LP “No More
Dirtv Deals.™ to be refeased next
month. was produced by Al Kooper.

.. The Good Brothers to Solid Gold

Records of Toronto. First release
will be a double hive album. ...
Sneakers, City Lights recording act.
to TDA Management of Eugene.
Ore. ... The Rev. Dorothy Davis
seals a deal with Miami’s Dr. Cool
Productions.

Talent In Action

sound rather laidback—to its two-song encore, X
proved to be an impressive young talent.

Its music is bold, harsh. hard and aggressive.
Songwriters Exene (vocal¥and John Doe (vo-
cals, bass) express themselves through descrip-
tive poetic lyrics packed with emotion and

A

Billboard photo by Chuck Pulin
BENATAR SHOW-—Chrysalis artist
Pat Benatar performs during the Dr.
Pepper Music Festival in New York’s

Central Park.

Billboard

power about alienation, sex and drugs, among
other things.

The sullen, china doll-like Exene was clearly
the focal point of the foursome. Not only was
she striking to look at, but she was also a marvel
to listen to. She sang from the heart and gut, her
voice often taking on a flat, almost desperate
edge, making it sound both non-emotional and
highly emotional at the same time. When hus-
band Doe joined in, the vocal interplay and im-
pact was hypnotic.

X's sound was characterized by its high
speed, pulsing rhythm section (Don Bonebrake
handled drums), and the ever smiling Billy
Zoom's loud, much more sophisticated than
punk, rock and rockabilly flavored guitar playing.

The approximately 13 songs were a mix of old
and new, with the majority coming from its
recently released debut LP, ““Los Angeles” on
Slash Records. Two of these, the title track and
“Johnny Hit And Run Paulene” garnered the
most enthusiastic response from a young crowd.

The only disappointing element of the show
was its length. X performed for 40 minutes, fol
lowed by a 10-minute encore—not particularly
short for such a show. But judging from the au
dience response, more certainly would have
been welcomed.

The Blasters, a tight rockabilly-oriented quar-
tet, opened the show. These guys play and sing
the music that was a forerunner to rock better
than anyone else on the local scene. Its set was
lamentably short, comprised of about eight
songs in 30 minutes with no encore, although
audience reaction justified one.  KAREN KELLY
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LOS ANGELES (Pop) MIAMI (Salsa)
This TITLE-Artist, Label & This TITLE - Artist, Label &
Week Number (Distributing Label) Week Number (Distributing Label)
1 [JOSELUIS 1 | FANIAALL STARS

Atrevete TM 2095

2 | BEATRIZ ADRIANA
Adios y bienvenida Perless 2145

3 | RAMON AYALA

Ensenamo a olvidar Fredy 1165

4 | CAMILO SESTO

15 Exitos mas grandes Telediscos 1011

5 | JULIO IGLESIAS
Hey CBS 50302

6 | ROCIO JURADO
Sra. Arcano 3485

7 | JUAN GABRIEL
Recuerdos Pronto 1076

8 | ESTELANUNEZ
Lejania Pronto 1075

9 | LUPITADALESIO

tnocente pobre amiga Orfeon 16-044

10 | CHAYITO VALDES
Cronos 1066

11 | LOSPOTROS
Perless 10049

12 | EMANOELLE

Grandes exitos Arcano 3504

13 | RAPHAELY
sigo mi camino Al 60149

14 | VICENTE FERNANDEZ
El Tapatio CBS 20388

15 | LOS HUMILDES

Mas de lo que merecias Fama 595

16 | JUAN TORRES

El amor de mi nena Musart 1791

17 | VERONICA CASTRO
Norteno Perless 2146

18 | CHELO

Puros boleros musart 1790
19 | EL GARRAFON Y SUS
5 MONEDAS

Farolito LAD 315

20 | RENEY RENE
ARV. 1095

21 | LOS ALEGRES DE THERAN
Falcon 5044

22 | EL JEFE YSU GRUPO
Recadito Cronos 1140

23 | NELSON NED

Primavera de una vida Al 10501

24 | MANOELLA TORRES
Se te fue viva la paloma CBS 20335

25 | LOSTIGRES DEL NORTE

En fa plaza Garibaldi Fama 594 |

Commitment Fania 564

2 | CHARANGA AMERICA
Comiendose a N.Y. TH 2089

3 | CHARANGA CASINO
SAR.1006

4 | HECTOR LAVOE
El sabio Fania 572

5 | ELGRAN COMBO

Aqgui no se sienta nadie Combo 2013

6 | PAPAITO
SAR. 1008

7 | TIPICA DOMINICANA
Bandera 1001

8 | LATROPICA
TTH 183

9 | OSCARDELEON
Llego actuo y triunfo TH 2079

10 | LUIS PERICO ORTIZ

One of a kind New generation 715

11 | CHARANGADELA4
SAR 1010

12 | BOBBY VALENTIN

Bronco 111

13 | ROBERTO TORRES
El rey del montuno SAR 1000

14 | FAJARDO Y SU CHARANGA
Famia 570

15 | JOHNNY VENTURA

Yo soy el merengue Combo 2016

16 | RICARDOREY Y BOBBY CRUZ
Vaya 88

17 | SANTIAGO CERRON

Tumbando puertas New generation 722

18 | CONJUNTO CLASICO

Los Rodriguez Lo mejor 801

19 | PICAO

Promusa 001

20 | WILFRIDO VARGAS
El jeque Karen 52

21 | ISMAEL RIVERA
Maelo Tico 1437

22 | CHOCOLATE
SAR 1009

23 | RAY BARRETO

Reconstruccion Fama 552

24 | SALSA MAYOR

Fuerte y caliente Velvet 3013

25 | ROBERTO TORRES
SAR 1004

35

advo81118 0861 ‘0€ LSNONV



AUGUST 30, 1980 BILLBOARD

Counter-
__point

Solution To
Aid Concert
Promoters?

By JEAN WILLIAMS

LOS ANGELES-—Buddy Allen.
manager of the Spinners. has come
up with what he believes is a method
1o boost concert ticket sales. He says.
howcever. that the plan will work
only through the collective cfforts of
artist managers and concert promot-
ers.

Allen is proposing a setup
whereby artist managers and pro-
moters will file into a syvstem the
shows they plan to have.

“In this way we won't conflict with
other shows in a market.” says Allen.
“Everyone by now realizes what the
economic situation is.”" he continues.
“We're finding that big name artists
are going into the same market just a
few days apart and many shows are
hurt by this.

“Factually, the concert business is
down and any given market will
only support so many shows.

“If we have a place where we may
send information on proposced
shows well in advance. we can be ad-
vised as to whether it’s a good idea to
go into a spccific market. In that way
we won't overbook nor will we
squeeze each other out. And with
better scheduling everybody wins.”

Allen notes that he had talked
with LeBaron Taylor, president of
the Black Music Assn. (and a CBS
Records vice president) about the
possibility of building into that or-
ganization’s structure such a service.

As for the Spinners the group is in
New York recording “Be Free” a
tune to be included in the film “In-
side Moves.” The film. an Irving
Azoff project through Warner Bros.,
will also have on the soundtrack
Frank Sinatra and the Eagles.
among others.

Michael Zager. the Spinners pro-
ducer, is producing “Be Free.”

*  x %

Now that the Blackbyrds have un-
tangled their legal problems with
Donald Byrd. (and are able to retain
the Blackbyrds name) the group is
ready to release its first LP in about
three years entitled “Betier Days.”

This also marks the first time the
Blackbyrds are recording without
the aid of Byrd. who actually discov-
ered the group at Howard Univ.
George Duke is producing “Better
Days.”

With the smoke cleared. the
Blackbyrds are gearing up for a mid-
October release on Fantasy Records.

*  x %

How about this pairing—Joe Si-
mon and Porter Wagoner. Simon.
who collected a Grammy award for
“The Chokin® Kind™ is being pro-
duced by Wagoner. The two are put-
ting the finmishing touches on the LP
in Nashville.

This marks Simon’s 10th LP—The
first on the newly formed Posee La-
bel and the first with Wagoner.

Posse is the independent label
formed by Spring Records bosses
Bill Spitalsky and Roy and Julie Rif-
kind.

A single from the still untitled al-
bum. *Baby When Love Is In Your
Heart (It's In Your Eyes)” was
recently released.

*x  x ok

Norman Harris is in the studio
producing Sarah Dash. a former
member of the now disbanded trio
Labelle. For the first time, Dash is

(Continued on page 37)
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Survey For Week Ending 8/30/80

Billboard Hot SOUI Singl .

- - #STAR Performer —singles registering great- - - -
§ § 35 est proportionate upward progress this week § § ﬂE g i 2 -
(= o =
e |7 |® s TITLE, ARTIST 2 | B i < | TITLE, ARTIST 2l B i‘: TITLE, ARTIST
£ |3 (Writer)., Label & Number (Dist. Label) (Publisher. Licensee) E 3 S| (writer). Labet & Number (Dist Label) (Publisher, Licensee) =3 S 1 (Writer), Label & Number (Dist. Label) (Publisher. Licensee)
ﬁ 1 8 UPSIDE DOWN—Diana Ross w 41 5 SEARCHING— Change -
(B. Edwards, N. Rodgers). Motown 1494 (M. Maiavasi, P. Slade{. RFC 49512 (Warner Bros.) sy : xv\mz! v? “B':gEg wﬁﬂf:o: Ware), Elektra
(Chic, BMI) (Little Macho, ASCAP) 47002 (Finish Line, BMI/WBW/Almo, ASCAP)
Y| 2[ 10| GIVE ME THE NIGHT—coope e 35 |32 | 11 | BY YOUR SIDE-con funk Shun porgl vor come -
(R. Temperton), Warner Bros./Q West 49?82 (F. Pilate), Mercury 76066 (Val-ie Joe, BM1) xYKeanrEg Bm?ng(;:s":;ryd‘orngﬁg (Shapiro
(Rodsongs, ASCAP) ﬁ 43 4 NEVER KNEW LOVE LIKE THIS Bernstein &'00./Peter Maurice, ASCAP)
ﬁ 6| 9 CAN'T WE TRY—Teddy Pendergrass BEFORE—Stephanie il -
(R. Miller, K. Hirsch), P.I.R. 9-3107 (CBS) (J. Mtume, R. t:c::)l.eZOIthsCentury ) n 2 zfio%gwsog Hgﬁglnb;) Venture 127
(Stone Diamond, BMI) (Frozen Butterfly, BMI) (Bircam,'BMI/Keaca)' e
4| 4 (12| THE BREAKS—xuris sow Br| s | 5| HES SO SHY=roier siten .
(l.v Moore, L. Smith, K. Watker, R. Ford, R (T. Snow, C. Weill), Pla::l A79le6 (Elektra) oy 2 J I(g xltnjlg ?‘\‘NNJO MPE Pso‘l‘tY lJTL"’t’eedU(;“:’d“md
Elm‘r‘nons). Me;gt&yp;wlo (Neutral Gray/ (ATV/Mann & Weill/Braintree/Snow, BMI) 91417 (ffBS) (éev:ﬁ Songsl/ii);-Dgl:;mBMl)o
unkygroove, ﬁ
42 | 7 | YOURE SUPPOSED TO KEEP YOUR ﬁ
5| 5|18 | ONEINA MILLION YOU—Lary Grsham LOVE FOR ME—jermaine fackson I | e e LG ORI EOUR ey
(S. Dees). Warner Bros. 49221 (Irving/Medad, BMI) (S. Wonder), Motown 1490 (Rubber Band, BMD)
ﬁ 71 8 LOVE DONT (Jobete/Black Bull, ASCAP) '
Y| 83| 2| EevervTHING SO Goop
MAKE IT RIGHT—Ashford & Simpson 39 |39 9 | LOVE THE WAY YOU
(N. Ashford, V. Simpson), Warner Bros. 49269 LOVE—Peabo Bryson RBOUT YOU —Metva Moore .
(AR L2 (P- Brysor), Capitol 4887 (WE/Peabo, ASCAP) 50508 CEptemer. O, Eragnmavaral
/10| 6| cre ponTLETIT 80 {36 |10 | 1 ENJOY YA Seventh woncer Stengt, 6
GET YOU DOWN_O'J", (). Williams, C. Willis, W. Beck), Chocolate City ﬁ 84 2 THINK POSITIVE
(K. Gamble, L. Huff), TSOP 9-4790 (CBS) 3207 (Casablanca) (Finish Line, BMI) " - - .
(Mighty Three, BMI} Main Ingredient Featuring Cuba Gooding
ﬁ 49 5 NO NIGHT SO LONG-—Dionne Warwick (C. Shaw, L. Nesbit), RCA 12060 (Stage Presence/
ﬁ 9 9 RBEBEELS ARE WE—chic (R. Kerr, W. Jennings), Arista 0527 (Irving. BMI) Carbaby, ASCAP)
. Edwards, N. ] i
(B. Edwards, N. Rodgers). Atlantic 3665 (Chic, BMI) ﬁ 53 | 4 | TOUCHED A DREAM—The pets ﬁ 89| 2 PUSH PUSH—brick
9| 8110 OLD-FASHION LOVE —commodores (. Record), 20th Century 2463 (RCA) (Angelshell, (R Hargis. E. Irons, D. Nevins,
(M. Williams), Motown 1489 Six Continents, BMI) R. Ransom, J. Brown), Bang 9-4813 (CBS)
(Jobete/Commodores Ent., ASCAP) 43 |26 5 DANCE TURNED INTO (W.B./Good High, ASCAP)
ofy| 11| 9| rvEJUST BEGUN TO A ROMANCE—jones Girs ﬁ 87| 2| UNLOCK THE FUNK—Locksmitn
LOVE YOU—Dymsty (K. Gamble, L. Huf), PR 93111 6. Woods, Locksmith), Arista 0543
(¥ Shelby. R Smith), Solar 12071 (RO (CBS) (hssarted, BMI) {Lorksmib SASSAR/N yane JM1)
(Spectrum VII/ Mykinda, ASCAP) ﬁ 52 5 | HEARD IT IN A LOVE 771 18 3 GEORGY PORGY—Side Effect
11 3110 BACKSTROKlN'—F;tbacl SONG—McFadden & Whitehead (D. Paich), Elektra 47007 (Hudmar, ASCAP)
(J. Flippin, B‘ Curtis), Spring 3012 (G. McFadden, J. Whitehead. J. Cohen), TSOP 9. ﬁ ? .
(Polydor) (Clita, BMI) 4788 (CBS) (kssortedl/Mlghty Three, B)MI) '(TNE'B) 2?3,"7!'gl(l:f"o'vB';‘]‘o.;t'e"'ASCAP)
ﬁ 14| 7 SOUTHERN GIRL—Maze 45 |40 | 9 HEY LOVER~ Chocolate Milk
(F Beverly), Capitol 489] (Amazement, BMI) (F. Richard, J. Smith I, A Castenell, R. Dabon, M 979 3 SK“YW’H'OU |J.0VGE RMbE Glel.—l:r_ulws;er
ﬁ 20| 6 SHAKE YOUR PANTS—cameo Tio, D. Richards), RCA 12030 (Chocolate Milk, BMI) gB}eal:s:)zrgss: BIW)' obinson, Ir.), Arista 0342
(L Blackman), Chocolate City 3210 (Casablanca) ﬁ 54 4 TASTE OF BITTER
(Better Nights, ASCAP) LOVE— Giadys Knight & The Pips ﬁ 90 2 SUNRISE - siick
14 12 2 TAKE YOUR TIME=5.05. Band (N. Ashord. V. Simpson), Columbia (L Barry. B. Neale, D. Bernste|n), Fantasy 892
(H. Clayton Sigidi), Tabu 9-5522 (CBS) Avanl 1-11330 (Nick-0"Val, ASCAP) e L)
Garde, ASCAP/Interior/Sigidi's Song, BMI) ﬁ 76 | 2 HERE WE GO —HMinrie Riperton ﬁ m RED LIGHT- Linda Ciifford
|22 | 9| WIDE RECEIVER—Minae venserson (Riperton, Rudolph, Philps). Capiol 4902 P | ore D Pichlod) RSO 1041 (WG, M)
(M. Henderson, R. Jacobs), Buddah 622 (Arista) (Dickie Bird/Art: Phillis, BMI) w m OUT HERE ON MY OWN—sngela Clemens
(Hlectrocord, ASCAP) 48 (48 [ 11 HOUSE PARTY—Fred Wesiey (L Gore, M. Gore), Epic 9:50919
ﬁ 18 9 RESCUE ME—A Taste Of Honey (F. Wesley), Curtom/RSO 1037 (Mt. Airy, BMI) I (MGM, BMI/Variety, ASCAP)
(). Johnson, B. Miller. R. Bautista), Capitol 4388 58 4 TREASURE—The Brothers Joh m HEARTACHE NO. 9 R
] ﬁ - . 9—Delegat
(GyhmiRlanctiConducheZBiclOnelBMIZASCAD) (R. Temperton), AEM 2254 (Rotsongs, BMI) ﬁ (K. Gold, M. Denne), Mercury 76071
17 |15 [ 10 |  FOR THOSE WHO LIKE Prioi | o] FnnME=rece o seo | (e Gems EML. BM)
TO GROOVE —Ray Parker Jr. & Raydio (K. St. Lewis. F. Perren), Pol ﬁ m
5 > . 8t . F. , Polydor/MYP 2115 (Buil o =
(R. Parker Jr), Arista 0522 (Raydiola, ASCAP) Pen, BMI":’erreanibes, ASCAP) l '{PLSBWF!EDE').I";&‘ %el;l;fr[y’ 255]91!A fart Carton
18|16 |16 | DYMMITE-uyumom Lr!59 | 5| THAT BURNING LOVE—comnd syers l (RA) (i Edd. BM)
M. . B. Hull), Cotilio b / (R Moore, A Winbush). Casablanca 2270 ﬁ m -
Gratitude Sky, ASCAP/Cotillion/Brass Heart, BMI) (Aigre/Moore & Moote, Bh:]s)a anca R(p?cllgEPf?_ JE%N(EBS)IGW Butler
o SR A NA A Pr|c2 | 3| POP IT—one wy featurg M utson (o fama/AOPA, ASCAP)
— Starpoint (A Hudson, K. McCord), MCA 41298 -
(E. Pi;)rllnps. K. Adeyemo).BChocolate City 3208 (Perk’s/Duchess, MCA/BMI) 8| 8 2 I(ESG.ADEI;W!.NCTygmaﬁ)"gtﬁydt)‘?;fogly”
[ Harrindur, BMI \ '
(Casablanca) (Harrindur } 53 47 10 MAKE IT FEEL GOOD —Atfonzo Surrett {Warner Bros., ASCAP)
23 8 BIG TIME—Rick James (W. Beck, A Miller, A Echals. K. Echols), MCA ﬁ MAKE ME YOURS —High Ener
(L. Burgess, ). Calloway, S. Davenport), Gordy 7185 41249 (AoleFinish Line/Echo-Rama, BMI/ASCAP) (B. Champion). Gordy 7187 (Molowt)
Pr|o |1 | Loren o wsmeron | ||| LSS L) e
—TIF ayes, uchess, MCA/
(P. Gaines). Curtom/RSO 1035 (Maytield, BMI) 55 |56 | 6 SHAKE T Up—r - m ?,FVK,E‘,e:ﬂSngru',;b'fa'?'flzgg
ﬁ 27| 8|  PAPILLON=chake knan P | l (Blackwood /Braiser, ASCAP)
(6. Diamond), Warner Bros. 49256 (Diamond 8014 (Jessica & Jonathan/!van Mogull, ASCAP) ﬁ m JOY RIDE—Jerry night
Touch/Arista, ASCAP) ﬁ 66 3 (sj()éj[ SH&DJOWS_)C,HMSEXQSIZQS 1 | l (). Knight), A&M 2248 (Almo/Crimson, ASCAP)
= . Sample, W. Jennings), 4
ﬁ 29| 3 ?E.Aglﬁeagiaﬁ?uyzzﬁi"i?c"n (Four Knights/Blue Sky/Ryder/Irving, BMI) ﬁ m TG:aEHUNTER GETS CAPTURED BY THE
(One To One, ASCAP) 57 |13 [ 15 |  CUPID—Spimers jm 12 es
ﬁ 31 4 VgHERE DID WE GO WRONG—Lt0. (5. Cooke), Atlantic 3664 (Kags/Sumac, BM!) %getzoilsnézg)), Slandlt8a3 (RWarneigBios)
(5. Dees, J.L. Osborne), A&M 2250 (Irving, BMI/ ﬁ -
Almo/Mcroscod, ASCAP) 821 ¢ ?nﬁglﬂﬁgug?/%egﬁ?n%)[%Eksura plbees 91 m FILL ME UP—Euine & Ellen
, (D. Burnside), Ovation 1148 (Burnt Out, BMI)
25 |26 | 8 LOVE MAKIN® MUSIC—Barry white 59 |51 | 12 FIGURES CAN'T CALCULATE—
(A . . Ragovay), Unlimited Gold 9-1418 William DeVaughn 92 | 57 7 JUST LIKE YOU —Heat
(CBS) (Dandy Dittys/Me-Benish, ASCAP) (W. DeVaughn), TEC 767 (Melomega/Maui, ASCAP) ("l( Savllano, JBM.nfirnoII;i“)ﬂ,I MCA 4-1267
ﬁ 34 5 FUNKIN’ FOR_ JIM‘_\'CI—Tom Browne 60 | 60 7 POP YOUR FINGERS—Rose Royce (Koppetman/Bandier, BMI)
(T. Brown, T. Smith), Arista/GRP 2506 (Thomas (N. Whitfield). Whitfield 49274 (Warner Bros.) (May 93] 33| 20 LANDLORD —giadys Knight & The Pips
Browne/Roaring Fork, BMI) Twelfth/Warner-Tamerlane, BMI) (N. Astord, V. Simpson), Columbia
?ris| s LET ME BE YOUR ANGEL-stao i | 61 [ 63 | 5| BABY WHEN LOVE IS IN YOUR . 11 (e 0ol ASCAD)
. M. Walden, B. Hull), Cotillion 4 tantic - . - i
;iv::"ge'l‘a/'\fl’)am”de Sky. ASCAP}C"“"'O"/B’N nJ.EAG?Lm::.e I?I"l;?)'s'e. M.K. Kennedy), Posse 5001 R l(.longjag‘n)EsDJl\:o.;ga‘yi ?;::éux;mdon. BMI)
o (Spring) (Littie Jeremy/Window/Porter, BMI)
95 | 68 5 TIGHT MONEY —Leon Huff
28 |21111 JO JO-80z Seaggs ﬁ 80 | 2 GIVE IT ON UP—wmtume (L. Huff), P.LR 93109 (CBS) (Piano, BM1)
(B. Scaggs. D. Foster, D. Lasley), Columbia 1-11281 (H. King, E. Moore, Tawatha), Epic 9-50917
(Boz Scaggs/Aimo, ASCAP/Foster Frees/Irving. BMI) (Frozen Butterfly, BMI) ' 96 | 55 6 STRUCK BY LIGHTNING
29 |17 |12 HERE WE - e TWICE — Temptations
(E. Isley. M. g? A(:Fﬁlsﬂe’ I;e{ﬂzrotger'ss'e R 63 64 6 SLOW DANCE—David Ruffin (W Weatherspoon. A. Bond. R. Weatherspoon),
Y. Y, p Y. Y. (C. Gadson, R. Sanders, R. Newberry), Warner Bros. Gordy 7188 (Motown) (Book. BMI)
Isiey), CBS (Bovina, ASCAP) 49277 (Conquistador/ Probe I, ASCAP) ) EROT) (S
30 |25 (19 | YOU AND ME- rockic R i g 97| 65| 6| | OWE YOU ONE=Shaams
(I.P. Pennington), AGM 2|§31 " 7 s :Aw'g?i:?a?s ?::fE (- Gallo. L. Syivers) gota;llﬂds; (RCA)
(Chinnichap/Careers, BMI) (Sylvester, Fuqua), Fantasy/Honey 896 (St WA (L
ﬁ 38 6 GIRL OF MY DREAM—Manhattans (Borzoi/Beekeeper/Beeswax, ASCAP) 98 13 4 MAKING LOVE—tierbie Hancock
(L. Graham, J. Mack), Columbia ﬁ - (A. Mouzon, J. Hancock), Columbia 1.11323
1-11321 (Content, BMI) " 3 gio'l\ﬂs':g ?Oﬂ'o‘ys, Dr.’?d':vards), Devaki 4001 (Mouzon, ASCAP/Hancock, BMI)
32 130 |11 YEARNIN' BURNIN'—Pieasure (Mirus) (Murios/ Davahkee, ASCAP) 99| 77 4 | GOT THIS THING
(M. McClain. D. Hepburn, B. Carter, 66 | 67 3 SHE BELIEVES IN ME—DJ. Rogers FOR YOU—Johnnie Taylor
M. Hepburn, N. Phillips), Fantasy 893 (S. Gibb), ARC/Columbia 1-11324 (G.M. Guidry). Columbia 1-11315
(Three Hundred Sixty. ASCAP) (Angel Wing, ASCAP) (World Songs, ASCAP)
33 128 | 14 SOMEONE THA'T |1 USED 67 | 69 4 DON'T MAKE ME WAIT 100 | 81 4 DIFFERENT KINDA
TO LOVE—Natalie Cole TOO LONG— Roberta Flack DIFFERENT— Johnny Mathis
M. Ma_ssev, G. Goffin), Capitol 4869 (Screen Gems- (S. Wonder), Atlantic 3753 (M. Mcleod, P. Sawyer), Columbia
EMI/Prince Street/Ansta, BMI/ASCAP) (Jobete/Black Bull, ASCAP) 1-11313 (Jobete, ASCAP)
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Rick James,
Gordy G8-995M1 {Motown)

A MUSICAL AFFAIR
Ashford & Simpson, Warner Bros.
HS 3458

CAMERON

Cameron, Salsoul SA 8535 (RCA)
BEYOND

Herb Alpert, A&M SP-3717
LOVE TRIPPIN’

Spinners, Atlantic SD 19270
SPECIAL THINGS

Pleasure, Fantasy F-9600

THE GLOW OF LOVE
Change, RFC 3438 (Warner Bros.)
LOVE APPROACH

Tom Browne, Arista/GRP 3008
DON'T LOOK BACK
Natalie Cole, Capitot ST 12079
TWICE AS SWEET

A Taste Of Honey.

Capitol ST 12089

SOMETHING TO BELIEVE
IN

Curtis Mayfield, RSO RS-1-3077

YOU AND ME

Rockie Robbins, A&M SP 4805
NO NIGHT SO LONG
Dionne Warwick, Arista AL 9526
BOUNCE, ROCK, SKATE,
ROLL

Yaughn Mason & Crew,
Brunswick BL 754221

BLOW FLY'S PARTY

Blow Fly, Weird World

WWX 2034 (TK)

TWO PLACES AT THE
SAME TIME

Ray Parker Jr. and Raydio.
Arista AL 9515

61

62

63
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59
52
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E #STAR  Performer—LP's  registering E
5 greatest proportionate upward prog- 5
E k- & ;;;: o $ E 5| e
ol % 'g Artist, Label & Number 2| % 'g Artist, Label & Number
E [ S| 2| Oist Labe) E| 8| 2| Oist Laben
*| 1 (10| Diama 39| 24( 19| GO ALL THE WAY
L Diana Ross. Motown M8-936M7 Isley Brothers.
| 3|10 ONEIN A miLLON YOU T:Neck F2 36305 (CES)
Larry, Graham, 40| 32| 9| ONE WAY FEATURING AL
Warner Bros. BSK 3447 HUOSON
ﬁ 10| 3| GIVE ME THE NIGHT ﬁ MCA MCA 5127
George Benson, 49| 3| UPRISING
Warner Bros. HS 3453 Bob Marley & The Wailers, island
41 2| 9| S0s. ILPS 9596 (WB)
$.0.8. Band
] m FAME
s | sl I;:m Ng 36332 (CBS) ﬁr Soundtrack, RSO RS-1-3080
! Can\“:oE Cfslasblanca CCLP 2011 433392 OFF THE WAL
5 q g HERO'ES Michael Jackson. Epic FE-35745
Commodores, Motown M8-939M1 44212 !:!!3:8':5.5”8:?;3 BANO
* 23| 2 ”’d - Mango MLPS 9537 {Island)
ooy ienCereiass, 45(36| 7| MIDDLE MAN
ﬁ . . ;,E:LFZPEGS;SLECBS) Boz Scaggs, Columbia FC 36106
Chic. Atlantic SD 16016 %637 22 ROBERTA FLACK
|21 | 4| ov axD PuiN bl
w Maze. Capitol ST-12087 Roberta Flack Featuring Donny
12 | 21 | HOT BOX Hathaway, Atlantic SD 16013
22'1'.’;5 i‘SP-176726 (Polydor) ﬁ m?i. 551515:5"9..““ BDS
11 6[10| THIS TIME 6001 (hrista)
Al Jarreaus
48 | 48| 25| LIGHT UP THE NIGHT
Warner Bros. BSK 3434 Brothers Johnson, A&M SP-3716
|13 (12| LEV ME BE YOUR ANGEL | 49 | 45| 22| LIPPS NG
Stacy Lattisaw, Mouth To Mouth
ﬁ Cotillion SD 5219 (Atlantic) Casablanca NBLP 7197
16 | 5| ADVENTURES IN THE
LAND OF MUSIC ﬁ 60| 3 'ThI(:)gEHED A DREAM
Dynasty, Solar BKL1-3576 (RCA) 20th Century T618 (RCA)
14 |14 | 7| RHAPSODY AND BLUES 51 (50| 17| PARADISE
Crusaders, MCA MCA-5124 Peabo Bryson, Capitol S00-12063
15 |15 | 20 | LET'S GET SERIOUS 52|44 9| FOR MEN ONLY
Jermaine Jackson Millie Jackson,
Motown M7-928R1 Spring SP1-6727 (Polydor)
16 | 7110 | NAUGHTY 531 47|20 TWO
Chaka Khan, 6.Q., Arista AL 9511
Warner Bros. BSK 3385
54 | 54 ( 23| THE BLUE ALBUM
17 {17 | 19 | AFTER MIDNIGHT Harold Melvin & The Blue Notes
Manhattans, Cotumbia JC 36411 Featuring Sharon Paige, Source
18 | 8 | 13| ABOUT LOVE SOR-3197 (MCA)
Gladys Knight and The Pips,
Cotumbia JC 36387 331 3itS :Snvp‘(aitﬁns,
19 |19 7 SHEET MUSIC Gordy G8-994M1 (Motown)
Barry White, Unlimited Gold F2 5 | 55| 19 SPIRIT OF LOVE
36208 (CBS) Con Funk Shun
20 |11 (17 | SWEET SENSATION Mercury SRM 1-3806
Stephanie Mills, 57
20th Century T-603 (RCA) X 1 :Q:HB':&; ggGZYG(ZH:CBS)
21 |18 |12 ,(;8(;2.3 Chandler 58 | 51 | 19| MONSTER
20th Century 1605 (RCA) Celombi 16 36415
22 |20 | 11| LOVE JONES m PRISONER [N THE STREET
Johnny Guitar Watson, ﬁ Third World. Isiand ILPS 9616
DIM 31 (Mercury) ‘ ' (Warner Bros.)
40 | 3| GARDEN OF LOVE ﬁm SPECIAL THINGS

Pointer Sisters, Planet P-9 (Elektra)
THE WHISPERS

The Whispers,

Solar BXL1-3521 (RCA)

SHINE

Average White Band,

Arista AL 9523

SKYWAY

Skyy. Saisoul SA 8532 (RCA)

ROCKS, PEBBLES AND
SAND

Stanley Clarke.

Epic JE 36506

AND ONCE AGAIN

Isaac Hayes, Polydor PD-1-6269
RELEASED

Patti LaBelle, Epic JE 36381
ME MYSELF |

Joan Armatradmg, AAM SP 4809
STARPOINT

Starpoint, Chocolate City CCLP
2013 (Casablanca)
CONCERNED PARTY #1
Captain Sky, TEC 1202
SPLASHDOWN

Breakwater, Arista AB 4264
1980

B.T. Express, Columbia JC 36333
LADY T

Teena Marie, Gordy
G7-992R1 (Motown)

NOW WE MAY BEGIN
Randy Crawford,

Warner Bros. BSK 3421

A BRAZILIAN LOVE AFFAIR

George Duke,
Epic FE 36483

SKYLARKIN

Grover Washington, Jr_,
Motown M7-933R1

General News

E g ‘.“.aﬁ o e g 8y &

.

'

CAPITOL VISIT—Joe Sample, left, joins fellow members of the Crusaders Stix Hooper and Tom Hooper, rlght in Presi-
dent Carter's office during a recent visit to the White House, where they were received by Carter's daughter-in-law

LARRY GRAHAM

NEW YORK-With his debut
solo album. “One In A Million
You." riding high on the pop charts.
Larry Graham has decided to pull
out of Graham Central Station tor
good.

“I'm cutting off from them com-
pletely.”” Graham says of the band
which he tounded and led for seven
successful years. “As of right now
I'm 100% dcdicated to Larry
Graham.”

Graham's success as a solo artist

Annette Carter, seen above.

marks a major departure in his musi-
cal style. After specializing with
Graham Central Station in what he
calls “progressive funk.” he has
shifted to a more fluid. pop-oricnted
sound.

The current model of this ap-
proach is “One In A Million You.”
the ttle track and silky hit ballad
from Graham'’s solo L.P.

Graham has no misgivings about
teaving the high-energy funk sound
which he developed as bass guitarist

® Coutinued from page 23
The theatre is apparently going for
seasoned professionals.

LR R

A carcer consulting firm for blues
artists. Blues Artists of America. Inc..
was recently unveiled in New York
by B.B. King and King’s long-time
personal manager Sid Seidenberg.

The new company is set up to ad-
vise both new and veteran blues art-
ists and act as liaison between the
artists and labels, booking agencices.
film companies and advertising
agencices.

*  x %

Barbara Mason, who penned and
popularized “Yes I'm Rcady.” has
landed a recording contract with
Frederick Knight’s Juana Records in
Jackson. Miss. .. . Sylvia Robinson,
possibly best known tor her record-
ing of “Pillow Talk.” is ready to en-
ter the studio with the Sugarhill
Gang to record a 12-inch rap version
of Freedom’s “Get Up And Dance.”
It was Robinson’s son who discov-
ered the Sugarhill Gang.

* * *

Larkin Arnold, senior vice presi-
dent at Arista. will be featured on
Ted Terry’s Celebrity Showcase Fri-
day (22) on KJLH-FM in L A.

The program. usually slotted for
one hour, will be expanded 1o two
hours for Arnold.

He will be the subject of a “This Is
Your Lite” type interview. In addi-
tion to Terry’s interview, those who
have worked with or have been asso-
ciated with Arnold through the years
also will have an opportunity to talk
to him on the air—including some
surprise celebritics.

The Commodores, the O’Jays and
Herb Alpert, among others have
been spotlighted in recent weeks.

* * *

Bobby Womack will be featured
on the title track of Wilton Felder’s

~ Counterpoint

upcoming solo LP on MCA_ Bill
Withers sings on the Crusaders’
newest LP “Rhapsody And Blues.”
Itappears that the group has hiton a
winning formula—using vocalists.
Randy Crawford started the ball roll-
ing with “Street Lite.”

*  x %

Is it possibie that Venture Records
could end up becoming Stax Rec-
ords West?

Isaac Hayes (formerly with the
Stax fanuly) has produced Genty, a
new vocalist on Venture. Label exec-
utives also are talking to David Por-
ter (also from Stax) about product
on a member of the Soul Children.

Venture has adopted the slogan
“We're coming out.”

* Kk x

Remember ... we're in communi-
cations, so let’s communicate.

His Solo LP Successful, He’s
Left Graham Central Station

and singer for Graham Central Sta-
tion, and before that. for Sly of the
Family Stone. It was time to grow
in this direction.” he explains. “This
is something I've always wanted to
do

When his current East Coast tour
draws to a close in September.
Grahanm will return (o the recording
studio. He expects his future work to
pick up where “One In A Million™
left oft: "I want to continue to em-
phasize ballads. People have been
responding to them.”

Graham is no stranger to the bal-
lad. At the age of 15, plaving in a
San Francisco band led by his
mother. he performed a wide range
of slow tempo r&b matenal.

But Graham’s professional stint
with his mother is best remembered
for his introduction of a revolution-
ary bass guitar stvle: the “*pluck and
thump.”

He hit upon the innovation one
evening when the band’s drummer
failed to show up for a gig. "I began
to pluck and thump the bass to com-
pensate for the lack of a drummer.”
Graham recalls.

He perfected the technique as the
original bass guitarist for Sly & the
Family Stone. the seminal 60s rock
band. Soon many were imitating
Graham’s funky rhythms. His per-
cussive bass style became the corner-
stone of both the funk and disco
sounds of the "70s.

It’s satisfying to have contributed
somicthing to the world of music.”
he comments. “But now I want to do
something clse.”

Unlimited Gold Expanding
To Country, Jazz & Rock

By GERRY WOOD

NASHVILLE—Unlimited Gold
Records. founded by Barry White
and headed by president Rod
McGrew. is expanding into the
country music field.

The signing of Martv Cooper. an
award winning country songwriter-
singer. marks a new thrust for the
Los Angeles-based label that also
plans to move into the rock and jazz
areas soon.

Unlimited Gold is presently in-
volved in pop and r&b with Barry
White, the Love Unlimited Orches-
tra. Love Unlimited. a female trio.
and Jimmy & Vella Cameron. The
addition of Cooper to the roster is
the firm’s first venture into country
music.

“We're in the process of closing a
deal with a rock artist.” reveals
McGrew. “We should have a rock

act before the ¢nd of the year. and
we should have our first jazz artist in
19817

McGrew indicates the label will
lean toward jazz fusion acts in the
Grover Washington Jr. vein. “Barry
and I have a great love for jazz.” in-
forms McGrew.

White and McGrew also “like
country music very much,” adds
McGrew, noting. “It's akin in many
ways to black music—we're realists
and deal with life. We're seeing a
coming together of common denom-
inators in a creative art form.”

The success of the Cooper project
could lead to further forays into the
country music idiom, advises
McGrew. “Is a part of the music of
the future.”

The initial thrust of the Cooper

(Continued on page 36)
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Milwaukee
WAWA-AM
Into Gospel

By JEAN WILLIAMS

LOS ANGELES-WAWA-AM in
Milwaukee will sponsor “Gospel
'80.” following its first gospel con-
cert last year tagged “Gospel 79.”

The afternoon show. set for Sept.
27 at Bruce Hall. has contracted
some of the biggest namces in con-
temporary gospel music—Andrae
Crouch, the Hawkins Family, and.
for a show of traditional balance.
Inez Andrews.

WAWA_ owned by Willie Davis,
who also is owner of L.A’s KACE-
FM. is ticing-into local church with
the concert.

Tickets for the show are initially
being sold through a group of partic-
ipating churches and nonprofit or-
ganizations.

For each $6 ticket sold in advance
of the show. the selling church or or-
ganization gets to keep $2. Twenty-
three churches participated last year
and the station is looking for that
number to be substantially in-
creased this year.

Davis. known for his community
involvement. says the concertisnota
moncy making venture. but rather
“a goodwill effort on the part of
WAWA'’

Last year. in addition to the
money made from advance ticket
sales. the station made contributions
to the Inner City Arts Councl &
Athletics for Youth. WAWA is look-
ing to do something similar this year.

Davis has named as concert coor-
dinators O.C. White, WAWA’s sta-
tion manager and Jeannetta Robin-
son, director of career youth
development.

*x  x  x

Smiling all the way to the bank is
the saying—and popular record pro-
ducer Don Davis is doing just that.

Davis reportedly has purchased
controlling interest in Michigan’s
onlv black-owned bank. the First In-
dependence National in Detroit.
Davis is said to own 51%-114.750
shares at a purchasing price of
$659.000.

x  x x

One of WMOT s acts. Blue Magic,
was set to perform at a “going back
into training” farewell party for
Magic Johnson in Detroit Wednes-
day (13).

Bluce Magic certainly has not been
sprinting up the chartsin the last few
years—so one may wonder why the
L.A. Lakers rookic star would have
Blue Magic come from Philadelphia
to perform at his party in Detroit.

Well. the group’s first LP was ti-
tled “Magic.” the act is Blue Magic
and the party is for Magic Johnson.
Now put that together.

In another area. Reggie Barns has
left sunny California for the City of
Brotherly Love to head up the pro-
motion department at WMOT. Ed-
die Holland is working WMOT’s
product as an independent. Holland
formerly was with Atlantic Records.

X k%

Several r&b attractions have been
added to the lineup at the Valley
Forge Music Fair in Devon. Pa.. a
Philadelphia suburb.

Among the artists already set to
perform at the theatre-in-the-round
are Smokey Robinson, Jerry Butler,
the Stylistics, the Manhattans and
Harold Melvin & the Blue Notes.

(Continued on page 24)
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Survey For Week Ending 8/23/80

sioos Hot Soul Singles
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E |3 S | (writer), Label & Number (Dist. Labet) (Publisher, Licensee) | = | 3 S| (Wrter), Label & Number (Disl. Labei) (Publisher, Licensee) | 1= | 3 S\ (Writer), Label & Number (Dist. Label) (Publisher, Licensee)
ﬁ 1 7 UPSIDE DOWN—Diana Ross ﬁ 54 4 FUNKIN' FOR JAMAICA—Tom Browne 68 | 70 4 TIGHT MONEY —Leon Huti
(B. Edwards, N. Rodgers), Motown 1494 (T. Brown, T. Smith), Arista/GRP 2506 (Thomas (L. Huff), P.LR. 9-3109 (CBS) (Piano, BMI)
(Chic, BMI) Browne/Roaring Fork, BMI) 69 72 3 DON'T MAKE ME WAIT
ﬁ 4 9 GIVE ME THE NIGHT—George Benson ﬁ 50 4 LET ME BE YOUR ANGEL—Stacy Lattisaw TOO LONG—Roberta Flack
R Temperton). Warner Bros./Q W (N. M Walden, B Hull), Cotillion 46001 (Attantic) e
{ p ), Q West 49505 Walden/Gratitude Sky. ASCAP Cotillion/B (S. Wonder), Atlantic 3753
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(Polydor) (Clita, BMI) 3207 (Casablanca) (Fiish Ling’ BN y 47002 (Finish Line, BMI/WBW/AImo, ASCAP)
ﬁ 6 |11 THE BREAKS—&urtis Biow 37 123 |16 SITTING IN THE PARK—g ﬁ 81 2 HOLD ON-Symba
—6.0.
(J. Moore, L. Smith, K. Walker, R Ford, R. ; (R. Lewis, G. Holland), Venture 127
Elm;nons), Mexgzkyp)d[]lo zNEl'ltrﬂ Gra[y.' (B. Stewart), Arista 0510 (Chevis. BMI) (Barcam, BMI/Keaca) e
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" (s | s G W7 L L Lt Br 2| 2| IF YOU WANT ME SAY ITtox unimes
5 2 |17 ONE IN A MILLION YOU —Larry Graham 111321 (Content, BAY umet (B. White, F. Wilson, P. Politi), Unlimited Gold
(S. Dees), Warner Bros. 49221 (Irving/Medad, BMI) ’ 9-1417 (CBS) (Seven Songs/Ba-Dake, BMI)
9 8 CAN'T WE TRY—Teddy Pendergrass % @ 4 I LOV_E WLz LI el 3 73 3 MAKING LOVE—Herbie Hanc_och
R Miller, K. Hirsch), PR, 9 3107 (CBS LOVE—Peabo Bryson (A. Mouzon, 1. Hancock), Columbia 1-11323
(Sione| D'i'ambnd"' By : (CBS) (P. Bryson), Capito! 4887 (WB/Peabo, ASCAP) (Mouzon, ASCAP/Hancock, BMI)
, 40 {41 | 8 | HEY LOVER—chocoste wi s | 2| COMNG HOME—run
ﬁ m 7 LOVE DON'T (F. Richard, J. Smith IIl, A, Castenell, R. Daban, M (8. Massey, A Boyd, D. Edwards), Devaki 4001
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ﬁ 10 ] 8 REBELS ARE WE—chi (S. Wonder), Motown 1490 Riperton, Rudolph, Phillips), Capitol 4902
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i | 5| creoonterim Brlss | 3 | Never knew Love ke THIS 7779 | 3| 1GOT THIS THING
GET YOU DOWN-—0'ays BEFORE—Stephanie ilis FOR YOU —Johnnie Taylor
(K. Gamble. L. Huff), TSOP 9-4790 (CBS) (). Mtume, R. Lucas), 20th Century (G.M. Guidry). Columbia 1-11315
(Mighty Three, BMI) (Frozen Butterfty, BMI) (World Songs, ASCAP)
ﬁ 15 3 I'VE JUST BEGUN TO ﬁ 58 4 HE'S SO SHY—Pointer Sisters ﬁ 88 2 GEORGY PORGY—Side Effect
LOVE YOU—pynast (T. Snow, C. Weill), Planet 47916 (Elektra) (. Paich), Elektra 47007 (Hudmar, ASCAP)
W Shelby, R Smyi!h) ySolar 12021 RER (ATV/Mann & Weill/Braintree/Snow, BMI) ﬁ 89 2 SAY YOU LOVE ME GIRL—8reakwat
(Spectrum VII/ Mykinda, ASCAP) 45 (46 | 9 (BIODEYESI).ACP#I(;;J_;\G%E?DP::ZQL QHSSEA/BMD (K. Wiliams, Jr.. G. Robinson, Jr.), A:iesatawgsed’l
12 | 5 [19 | TAKE YOUR TIME-50.5. Band e ueness, WK G Ll
(H. Clayton Sigidi), Tabu 9-5522 (CBS) Avant ﬁ 55 | 4 DANCE TURNED INTO ﬁ m GIVE IT ON UP—Mtume
Garde, ASCAP/Interior/Sigidi's Song, BMI) A ROMANCE —Jones Girls (H. Kingb E T{Dmf; Tawatha), Epic 9-50917
13 |7 [18 | CUPID=spimers L R AL BT (fozen Buttey. B
(S. Cooke), Atlantic 3664 (Kags/Sumac, BMI) a |u 9 MAkE IT FEEL GOOD 81 | 83 3 DIFFERENT KINDA
—Alfonzo Surrett — P
ﬁ 21 6 SOUTHERN GIRL—Maze (W. Beck, A Miller, A Echols, K. E"chols;i,”hedCA (DJF;E&E:‘]; é::';gf),ucag,"u',sn.,i,
(F. Beverly), Capitol 4891 (Amazement. BMI) 41249 (Aole/Finish Line/Echo-Rama, BMI/ASCAP) 1-11313 (Jobete, ASCAP)
5 (18 48 (40 [10 | HOUSE PARTY—Fred Wesey 02 g m -
i0|B|| i Dy o on s T ST
(R Parker Jr.), Arista 0522 (Raydiola, ASCAP) ﬁ 59 | 4 NO NIGHT SO LONG—Dionne warwick w
(R Kerr, W. Jennings), Arista 0527 (lrv?r?;’,I BMI) EVERYTHING SO GOOD
16 [13 |15 DYNAMITE —Stacy Lattisaw ABOUT YOU—Melba Moore
(N.M. Walden. B. Huli), Cotiilion 45015, (Walden/ 50 (38 |14 LOVE JONES—Johnny Guitar Watson (B. Hawes, V. Carstarphen, M. Moore), Epic
Gralitude Sky, ASCAP/Cotillion/Brass Heart, BMI) {J. 6. Watson), DJM 1304 (Mercury) (Vir-Jon, BMI) giSOSOtS (gmmher, ASCAP, Ensign/industrial
h,
17 {12 {11 | HERE WE GO AGAIN—isiey Brothers 51 |42 |11 | FIGURES CAN'T CALCULATE- ﬁ e
(E Isley, M. Isley, C. Jasper, R. Isley, 0. Isley, R. William DeVaughn THAINK POS'TWE—. .
Isfey), CBS (Bovina, ASCAP) (W. Devaughn), TEC 767 (Melomega/Maui, ASCAP) Main Ingredient Featuring Cuba Gooding
ﬁ . RES(EUE v ' ﬁ 66 | 4 | HEARD IT IN A LOVE (Ccmsahhayw,Ag. C;i:)sbit), RCA 12060 (Stage Presence/
(). Johnson, B. ;inelasR}.EBoa'ut?sotgg,yCapitol 4888 SONG—McFadden & Whitehead 8 87 0 ’ A
(Rhythm Planet/Conducive/Big One, BMI/ASCAP) (G. McFadden, ). Whitehead, ). Cohen), TSOP 9- 5 2 ROCK 1T—Lipps nc.
ﬁ 4788 (CBS) (Assorted/Mighty Three, BMI) Eg E"e/e;the'g)i; Casahhlancs M2|§81
22 8 | JUST WANNA DANCE 63 3 | TOUCHED A DREAM K8/ oleve Lreenberg,
ﬁ —The Dell
WITH YOU —Starpoint (. Record), 20th Cenlury 2453 (RCA) (Angelshell/ w IT'S ALL IN THE GAME —isaac Hayes
(E. Phillips, K. Adeyemo), Chocolate City 3208 Six Continents, BMI) (C. G. Dawes, C Sigman), Polydor 2102
(Casablanca) (Harrindur, BMI) ﬁ 67 3 TASTE OF BITTER (Warner Bros., ASCAP)
ﬁ 33 5 SHAKE YOUR PANTS—Cameo LOVE—Gladys Knight & The Pips ﬁ UNLOCK THE FUNK—Locksmith
(L Bfackman), Chocolate City 3210 (Casablanca) (N. Ashtord, V. Simpsen). Columbia (G. Woods, Locksmith), Arista 0543
(Better Nights, ASCAP) l-il330 (N'ick10'7v3|, AS&JAP) l (Locksmith, ASCAP/Nirvana, BMI)
21 (17 |10 | 10 JO—so: Scagss 55 [56 | 5 | STRUCK BY LIGHTNING Y |RSTZTH)  MORE BOUNCE TO THE OUNCE- s
(B. Scaggs. D. Foster, D. Lasley), Columbia 1-11281 TWICE —Temptations : (R Troutman), Warner Bros. 49534
(Boz Scaggs/Almo, ASCAP/Foster Frees/trving, BMI) W Wealhersp:on, A Bond, R Weatherspoon), (Rubber Band, BMI)
ﬁ 36 | 8 WIDE RECEIVER—Michael Henderson Gordy 7188 (Motown) (Book, BMI) ﬁ rkuﬁH _PUESE*—B’E“N !
(M. Henderson, R. Jacobs). Buddah 622 (Arisla) - - nargis, t.lrons, D. Nevins,
e L RN ¢ L . | ] s g s
ﬁ 35 7 BIG TIME—Rick James 8014 (Jessica & Jonathan/lvan Mogull, ASCAP) ﬁ SUNRISE
(L. Burgess, J. Calloway, S. Davenport), Gordy 7185 57 |57 6 JUST LIKE YOU —Heat LB B_sl'“ B
(Motawn) (Slone City, ASCAP) (1 Savare, ). Aol )MCA 41267 ép-a'k:;')mmj‘;';os"s- mi’";ff;g’-;;g‘“’ 892
(Koppelman/Bandier, BMI '
ﬁ 28 | 12 | CAN'T GET OVER LOSING YOU—T1rr ﬁ
(. Gaines), Curtom/RSO 1035 (Mayfield, BMI) 68 3 TREASURE —The Brothers Johnsan 91| 91 7 GSWREh ij 10 Y.OU;“[ER
2 119 |18 YoUl AND| ME ) ) (R. Temperton), A&M 2254 (Rodsongs, BMI) §0'""d: g:()'aRgm)“ (Blackwoods/
(P, Pennington). AN D3 Pr{69 | ¢ | THAT BURNING LOVEomins syves wleal 6l 1w
(Chinnichap/Careers, BMI) s Ly & BT o0 S0 6 (RLGr\aIyE AIATEVI;L)ISEGIIekua 46664 (Ensign/Nikki's
(Algre/Moore & Moote, BMI) b g Lk g ONIKK]
31 ' = i Dream/Cowcatcha, BMI)
7 T o ot s 18| 60 62 | 6 | POP YOUR FINGERS=oe oge ol sl il vovon
(CBS) (Dandy Dittys/Me Benish, ASCAP) (N. Whilfield), Whitfield 49274 (Warner Bros.) (May 5 1 DO YOU REALLY LOVE ME—
Twelfth/Warner-Tamerlane, BM| Rene & Angela
ﬁ 32 7 PAPILLON —Chaka Khan Uiy (R. Moore, A. Winbush), Capitol 4851
G. Diamond), W. Bros. 49256 (Diamond ﬁ 71 3 FUNTIME —Peaches & Herb (Maore And Moore, BMI)
%ouchlfzios’;a,)AS(alx;’e)' " (Giamen {:K' Sté Llev;’is, F. P_enen),sff)kdor/MVP 2115 (Bult 94 | 48 g LOVE ';E L(;VE ME NOW—Curtis Mayfield
28 | 24 | 13 |  SOMEONE THAT | USED ol | 2 P”(;'P :‘T’ ;’”""""“' ASEAD) (C. Mayield), Curtom/RSO 1036 (Mayfield, BMI)
— —One Way Featuring Al Hud
.(rf? r&?syes G.Nac‘gil;;)(.:o(li‘;mtol 4869 (Screen Gems- (A Hudson, K"-Q’M‘;;:"”‘)va h“ﬂ’('::l“m" . 95 | 49 9 HEAVY ON PRIDE—Smakey Robinson
EMI/Prince Street/Arista, BMI/ASCAP) (Perk's/Duchess, MCA/BMI) (\gtnﬂohins:g‘)i;)amla 54313 (Motown)
Lr| 37| 8| MAGIC OF YOU-camer Pri7 | + | saBY WHEN LOVE IS IN YOUR (Bertram.
(R. Muller), Salsoul 72124 (RCA) HEART—Joe Simon 9% [ 74 6 BADD BOY—Don Covay
(One To One, ASCAP) (SD. Gm;dman. P. Rose, M.K. Kennedy), Eosse 5001 (D. Covay, A. Covay). Newman 500 (Ragmop, BMI)
(Spring) (Little Jeremy/Window/Porter, BMI)
30 1 30| 10 YEARNIN’ BURNIN'—Pie: ’ —
(M. McClain, D. Hepburn, B. caasr':«': 64 |65 5 SLOW DANCE—David Ruffin R ?DLngE.EST 'v*,?.}.fgbhﬁ,’ﬁ R?anzog
M. Hepburn, N. Phillips), Fantasy 893 (C. Gadson, R. Sanders, R. Newberry), Warner Bros. (Warner Bros.) (Little Macho, ASCAP)
(Three Hundred Sixty, ASCAP) 49277 (Conquistador/Probe I, ASCAP)
’ .
B 50| 3| WHERE DID WE GO WRONG-L1o. 65 {60 | 5 | | OWE YOU ONE—Shatamar ) I B sl (s
asl D;;s, I %sb:gréeA)ﬁ)A&M 2250 (Irving, BMI/ g-pg;'::}nlwf;;;:sf;)r A%%lf\;’)uow (RCA) (isengard/Cottontail. BMI)
mo/Mcrovscod, f
_ 99 | 26 | 24 SHINING STAR—Manhatt
2 (277110 BY YOUR SIDE—Con Funk Shun ﬁ 12 ?,oé’,h.,i"ﬁ"fe’nvﬁgsf e 41295 (L Gratam, P. Richmond). Columbia 111222
(F. Pilate), Mercury 76066 (Val-ie Joe, BMI) (Four Knights/Blue Sky/Ryder/Irving, BMI) (Content, (BMY
3|18 |19 LANDLORD —Gladys Knight & The Pips ﬁ 77 | 2 | SHE BELIEVES IN ME—D.. Rogers 100 29| 21 SWEET SENSATION —Stephanie Mils
(N. Asford, V. Simpson), Columbia (S. Gibb), ARC/Columbia 1-11324 (). Mtume, R. Lucas), 20th Century 2449 (RCA)
1-11239 (Nic-0-val, ASCAP) (Angel Wing, ASCAP) (Frozen Butterfly, BMI)

advog1118 0861 ‘€2 LSNONY



Billboard

Playlist Top AdOns @ Top Requests

Top Add Ons-National

ADD ONS—The four key prod-
ucts added at the radio stations
listed; as determined by station
personnel.

TOP REQUESTS/AIRPLAY—
The four products registering
the greatest listener requests
and airplay; as determined by
station personnel.
BREAKOUTS—Billboard Chart
Dept. summary of Add Ons and
Requests/Arplay information
to reflect greatest product ac-
tivity at regional and national
levels.

Western Region

® TOP ADD ONS:

ALLMAN BROTHERS —Reach For The Sky—
(Anista)

ATLANTA RHYTHM SECTION-The Boys From
Doraville {Polydor)

CHARLIE DANIELS BAND—Full Moon (Epic)

SEA LEVEL—Ballroom (Ansta)

*TOP REQUEST/AIRPLAY

ROLLING STONES~Emotional Rescue (Rolling
Stones)
JACKSON BROWNE—Hoid Out (Asylum)
QUEEN—The Game (Elektra)
“ PETE TOWNSHEND —Empty Glass (Atco)

BREAK®UTS:

AC/DC—Back In Black (Atfantic)

SPLIT ENZ-True Colours (A&M)
WHITESNAKE —Ready An’ Willing (Mirage)
DAVE DAVIES—(RCA)

EL-FM—San Francisco (P. Vincent) o

ATLANTARHYTHM SECTION~The Boys From
Doraville (Polydor)

CHARLIE OANIELS BANO—Full Moon (Epic)
. JACKSON BROWNE—Hold Out (Asylum)

XANADU—Soundtrack (MCA)

QUEEN-The Game (Elektra)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

KLOS-FM—LosAngeles (R.Pinede)

*

*

*

*

AC/DC—Back In Black (Atlantic)
ALLMAN BROTHERS —Reach For The Sky (Ansta)
QUEEN—The Game (Elektra)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asytum)
PETE TOWNSHEND—Empty Glass (Atco)

KS)O-FM—SanJose (F. Andrick)

*

*

*

ALLMAN BROTHERS—Reach For The Sky (Ansta)
SPUITENZ-True Colours (A&M)

ATLANTA RHYTHM SECTION—The Boys From
Dorawille (Polydor)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

PETE TOWNSHEND—Emply Glass (Atco)
JACKSON BROWNE—Hold Out (Asylum)
AC/DC—Back InBlack (Atlantic)

KGB-FM—San Diego (B. Tucker)

*

*

AC/DC—Back In Black (Atlantic)

CHARLIE DANIELS BAND —Full Moon (Epic)
EDDIE MONEY —Playing For Keeps (Columbia)
WHITESNAKE—Ready An’ Willing (Mirage)
HALL & OATES—Voices (RCA)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asylum)
JEFF BECK—There And Back (Epic)
URBAN COWBOY—Soundtrack (Asylum)

KOME-FM—San Jose (D. Jang)

AC/DC—Back InBlack (Atlantic)
ARTFUL DODGER—Rave On (Ariola)
JOHN PRINE—Storm Windows (Asylum)
SPLIT ENZ—True Colours (A&M)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asylum)
URBAN COWBOY—Soundtrack (Asylum)
QUEEN—The Game (Elektra)

ALLMAN BROTHERS—Reach For The Sky (Arista)
SEA LEVEL—Ballroom {Arista)

ATLANTA RHYTHM SECTION—The Boys From Doraville (Polydor)
MARTHA & THE MUFFINS —Metro Music (Virgin)

KFML-AM—Denver (). Gordon)

JACK

Based on station playlist through Wednesday (8/6/80)

Top Requests/Airplay-National

ROLLING STONES—Emotional Rescue (Rolling Stones)

QUEEN-The Game (Elektra)
PETE TOWNSHEND—Empty Glass (Atco)

WLVQ-FM—Columbus (S. Runner)

N BROWNE —Hold Out (Asytum)

KY102-FM—Kansas City (M. Floyd/J. McCabe)

WSHE-FM—Ft.L

Album RadioAction.

/Airplay * Regional Breakouts & National Breakouts

National Breakouts

SPLIT ENZ-True Colours (A&M)
AC/DC—Back In Black (Atlantic)
NERVOUS EATERS—(Elektra)

LAUGHING DOGS—Meet Their Maker (Columbia)

derdale (N. Mirsky/F. Baum)

WLIR-FM—Long Istand (D. McNamara/Ray White)

*

*

ALLMANBROTHERS—Reach For The Sky (Anista)
- ASLEEP AT THEWHEEL—Framed (MCA)

GARY MYRICK & THE FIGURES—(Epic)

DAVID GRISMAN—Quintet 80 (WB)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

POCO—Under The Gun (MCA)
JEFFBECK—There And Back (Epic)
BLUES BROTHERS—Soundtrack (Atlantic)

KISW-FM—Seattle (S. Slaton)

» % *

*

THE KINGS—The Kings Are Here (Elektra)

HUEY LEWIS & THE NEWS —(Chrysalis)

ALLMAN BROTHERS —Reach For The Sky (Arista)
EDDIE MONEY—Playing For Keeps (Columbia)
DAVE DAVIES—(RCA)

PETE TOWNSHEND—Empty Glass (Atco)
ROADIE—Soundtrack (WB)

THE KINKS—One For The Road (Arista)
GENESIS—Duke (Atlantic)

KZEL-FM—Eugene (. Kovarich/P. Mays)

-

ALLMAN BROTHERS—Reach For The Sky (Ansta)
LAUGHING DOGS—Meet Their Maker (Columbia)
1AN MATTHEWS—Siamese Friends (Mushroom)
SPLITENZ-True Colours (AGM)

SEA LEVEL—Ballroom (Arista)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

AC/DC—Back In Black (Atlantic)
McVICAR—Soundtrack (Polydor)
WHITESNAKE—Ready An’ Willing (Mirage)

Midwest Region

® TOP ADD ONS

*TOP REQUEST/AIRPLAY

ALLMAN BROTHERS—Reach For The Sky
(Ansta)

GARY MYRICK & THE FIGURES—(Epic)

TORONTO—Looking For Trouble (AGM)

ATLANTA RHYTHM SECTION—The Boys From

Doravile (Palydor)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asylum)

PETE TOWNSHENO—Empty Glass (Atco)

QUEEN—The Game (Elektra)

BREAKOUTS:

AMERICAN NOISE—(Planet)
AC/DC—Back In Black (Atlantic)

SPLIT ENZ—True Colours (A&M)

THE KINGS—The Kings Are Here (Elektra)

WABX-FM—Detroit (). Duncan)

* % ¥

*

KSHE-FM—St. Louis (R. Balis)

*

*

KERRY LIVGREN—Seeds Of Chance (Kirshner)
ALLMAN BROTHERS—Reach For The Sky (Arista)
URBAN COWBOY—Soundtrack (Asylum)

PETE TOWNSHEND—Empty Glass (Atco)
THEKINGBEES—(RSO)

PAT BENATAR—Cnimes Of Passion (Chrysalis)

ARTFUL 0ODGER—Rave On (Ariola)

THE KINGS—The Kings Are Here (Elektra)
ALLMAN BROTHERS —Reach For The Sky (Ansta)
BLACKJACK—Worlds Apart (Polydor)
SPEEDWAY BOULEVARD—(Epic)

DONNIE IRIS—Back On The Streets (Midwest)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE —Hold Out (Asylum)
QUEEN—The Game (Eiektra)
PETE TOWNSHEND—Empty Glass (Atco)

WMMS-FM—Cleveland (). Gorman)

SEA LEVEL—Ballroom (Anista)

SPLITENZ—True Colours (A&M)

GARY MYRICK & THE FIGURES—(Epic)

ALLMAN BROTHERS—Reach For The Sky (Arista)
TORONTO—Looking For Trouble (A&M)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

EDDIE MONEY—Playing For Keeps (Columbia)
JACKSON BROWNE—Hold Out (Asylum)
AMERICAN NO{SE~(Planet)

*

*

ALLMAN BROTHERS—Reach For The Sky (Arista)
AMERICAN NOISE—(Planet)

ROLLING STONES—Emotional Rescue (Roling
Stones)

JACKSON BROWNE—Hold Out (Asylum)
PETE TOWNSHEND—Empty Glass (Atco)
GENESIS—Duke (Atiantic)

WYDD-FM—Pittsburgh (). Kinney)

ALLMAN BROTHERS—Reach For The Sky (Ansta)
GARY MYRICK & THE FIGURES—(Epic)

BROKEN HOME— (Atlantic)

AMERICAN NOISE—(Planet)

*  JACKSON BROWNE—Hold Out (Asylum)
*  ROLLING STONES—Emotional Rescue (Rolling

Stones)

BOB SEGER & THE SILVER BULLET BAND—Against
The Wind {Capitol)

ROSSINGTON COLLINS BAND—Anytime Anyplace
Anywhere (MCA)

WLPX-FM—Milwaukee (B.Beam)

* * »

-

ALLMAN BROTHERS—Reach For The Sky (Arista)
QUEEN—The Game (Elektra)
JACKSON BROWNE —Hold Out (Asylum)

ROLLING STONES~Emotional Rescue (Rolling
Stones)

MCVICAR-Soundtrack (Polydor)

KMOD-FM—Tulsa (8. Bruin/C. West)

McVICAR—Soundtrack (Polydor)
EDDIE MONEY—Playing or Keeps (Columbia)

ATLANTA RHYTHM SECTION—The Boys From
Doraville (Polydor)

AC/DC—Back In Black {Atlantic)
THE KINGS—The Kings Are Here (Elektra)

*  ROSSINGTON COLLINS BAND—Anytime Anyplace

Anywhere (MCA)

* JACKSON BROWNE—Hold Out (Asylum)
* ROLLING STONES—Emotional Rescue (Rolling

*

Stones)
CHARLIE DANIELS BAND—Full Moon (Epic)

KBBC-FM~Phoenix (L. Thompson)

AC/DC—Back In Black (Atlantic)

ATLANTA RHYTHM SECTION —The Boys From
Doraville (Polydor)

o CHICAGO XIV—(Columbia)
o CADDYSHACK—Soundtrack (Columbia)

» * ¥

*

ALLMAN BROTHERS—Reach For The Sky (Anista)
SPLITENZ—True Colours (A&M)

JACKSON BROWNE—Hold Out (Asylum)
AC/DC—Back In Black (Atlantic)

ROLLING STONES—Emotional Rescue (Rolling
Stones)}

QUEENZThe Game (Elektra)

WEBN-FM—Cincinnati (C. Gary)

WHITESNAKE —Ready An' Willing (Mirage)
NEWADVENTURES—(Polydor)
TORONTO—Looking For Trouble (A&M)
PETER GABRIEL—(Mercury)
SCOTTWILKS & THEWALLS—(WB)

GARY MYRICK & THE FIGURES—(Epic)
JACKSON BROWNE—Hold Out (Asylum)

ROSSINGTON COLLINS BAND—Anytime Anyplace
Anywhere (MCA)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

1010 ZEP—Screaming Targets {(Columbia)

Southwest Region

® TOP ADD ONS

ALLMAN BROTHERS —Reach For The Sky
(Arista)

SEA LEVEL—Baliroom (Artsta}

ATLANTA RHYTHM SECTION—The Boys From
Doraville (Polydor)

GARY MYRICK & THE FIGURES—(Epic)

*TOP REQUEST/AIRPLAY

ROLLING STONES—Emational Rescue (Rolling

Stones)
JACKSON BROWNE—Hold Out (Asylum)

QUEEN—The Game (Elketra)

PETE TOWNSHENO—Empty Glass (Atco)

BREAKOUTS

McYICAR—Soundtrack (Polydor)
AC/DC—Back In Black (Atlantic)

DARYL MANSFIELD—Get Ready (Palydor)
RIOT—Narita (Capitol)

KZEW-FM—Dalias (J. Dolan)

*

*

ALLMAN BROTHERS—Reach For The Sky (Arista)
GARY MYRICK & THE FIGURES—(Epic)
RIOT—Nanta (Capitol)

DONNIE IRIS—Back On The Streets (Midwest)
DARYL MANSFIELD—Get Ready (Polydor)
SCOTTWILKS & THEWALLS—(WB)

PETE TOWNSHEND—Empty Glass (Atco)

ROLLING STONES—Emotional Rescue (Rofling
Stones)

JACKSONBROWNE—Hold Out (Asylum)
POCO-Under The Gun (MCA)

KLOL-FM—Houston (P. Riann)

°
-
*
*

-

KRST-FM—Albug

ATLANTA RHYTHM SECTION—The Boys From
Dorawille (Polydor)

SEA LEVEL—Ballroom (Ansta)

GEORGE BENSON—Give Me The Night (WB)
JACKSON BROWNE—Hold Out (Asylum)

JAN MATTHEWS—Siamese Fniends (Mushroom)
CHICAGO XIV—(Columbia)

que (S. Cornish/R. Reman)

SPEEDWAY BOULEVARD—(Epic)

ALLMAN BROTHERS—Reach For The Sky (Arista)
CADDYSHACK SOUNDTRACK—(Columbia)

JAY FERGUSON—Terms & Conditions (Capitol)

ATLANTA RHYTHM SECTION—The Boys from
Dorawille (Polydor)

SEA LEVEL—Ballroom (Arista)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

PETE TOWNSHEND—Empty Glass (Atco)

« JACKSON BROWNE—Hold Out (Asylum)
* QUEEN-The Game (Elektra)

Southeast Region

® TOP ADD ONS

ALLMAN BROTHERS—Reach For The Sky
(Ansta)

SEA LEVEL—Ballroom (Anista)

MARTHA & THE MUFFINS—Metro Music
(Virgin}

ARTFUL DODGER—Rave On (Aniola)

*TOP REQUEST/AIRPLAY

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asytum)

ROSSINGTON COLLINS BAND—Anytime
Anyplace Anywhere (MCA)

QUEEN—The Game (Elektra)

BREAKOUTS

SPUIT ENZ—True Colours (A&M)

THIRD WORLD—Prisoner in The Street (Island)
NERVOUS EATERS—(Elektra)
QUNICY—(Columbia)

WRAS-FM—Atlanta (D. Yenable)

ALLMAN BROTHERS—Reach For The Sky (Arista)
SEA LEVEL—Ballroom (Ansta)

MARTHA & THE MUFFINS—Metro Music (Virgin)
ARTFUL DODGER—Rave On (Anola)

SPLIT ENZ—True Colours (A&M)

® NANTUCKET—LongWay ToThe Top (Epic)

*

*
*

THEKINKS--One For The Road (Anista)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

DEYO—Freedom Of Choice (WB)
PETE TOWNSHEND—Empty Glass (Atco)

WHFS-FM—Bethesda (D. Einstei

*

ROLLING STONES—Emotional Rescue (Roiling
Stones)

*  JACKSON BROWNE—Hold Out (Asylum)
* BLUEOYSTER CULT-Cultosaurus Erectus

(Columbia)
QUEEN—The Game (Elektra)

JOHN PRINE—Storm Windows (Asylum)

THIRD WORLD—Prisoner In The Street (Island)
QUINCY—(Columbia)

NERVOUS EATERS—(Elektra)

ALLMAN BROTHERS—Reach For The Sky (Arista)
LARRY CARLTON-Strikes Twice (WB)

ROLLING STONES—Emotional Rescue (Rolling
Stones}

# JOAN ARMATRADING—Me Myself | (AGM)

GRAHAM PARKER—The Up Escalator (Arista)
NIGHTHAWKS —(Mercury)

-

ALLMAN BROTHERS —Reach For The Sky (Arisia)
SPLITENZ-True Colours (A&M)
SPEEDWAY BOULEVARD—(Epic)

ROLLING STONES—Emotional Rescue (Rolhing
Stones)

JACKSON BROWNE —Hold Out (Asylum)

ROSSINGTON COLLINS BAND—Anytime Anyplace
Anywhere (MCA)

QUEEN—The Game (Elektra)

1ETA-7 (WOR)-FM) Orlando (B. Mims)

*

-

WKDF-FM.

ALLMAN BROTHERS —Reach For The Sky (Anista)
SEALEVEL—Ballroom (Ansta)
JON & VANGELIS—Short Stoies (Polydor)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

ROSSINGTONCOLLINS BAND—Anytime Anyplace
Anywhere (MCA)

JACKSON BROWNE—Hold Out (Asylum)
HENRY PAUL BAND—Feel The Heal (Atlanhic)
(M.Beck)

*

*

*

ALLMAN BROTHERS—Reach For The Sky (Arista)
QUEEN—The Game (Elektra)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

URBAN COWBOY—Soundtrack (Asylum}
CHARLIE DANIELS BAND—Fult Moon (Epic)

WKLS-FM—Atlanta (R. Piombino)

THE MOTELS—Caretul (Capitol)

ALLMAN BROTHERS~Reach For The Sky (Ansta)
DEVO—Freedom Of Choice (WB)

URBAN COWBOY—Soundtrack (Asylum)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asylum)

ROSSINGTON COLLINS BAND—Anytime Anyplace
Anywhere (MCA)

Northeast Region

® TOP ADD ONS

*TOP REQUEST/AIRPLAY

ALLMAN BROTHERS —Reach For The Sky
{Anista)

MARTHA & THE MUFFINS—Metro Music
(Virgmn}

JOHN PRINE—Storm Windows (Asylum)

SEA LEVEL—Ballroom (Arista)

ROLLING STONES —Emotional Rescue (Rolling
Stones)

JACKSON BROWNE—Hold Out (Asylum)

HALL & OATES—Voices (RCA)

QUEEN—-The Game (Elketra)

BREAKOUTS

AC/0C—Back in The Black (Atlantic)

SPLIT ENZ-True Colours (A&M)

LAUGHING DOGS—Meet Their Maker
(Columbia)

NERVOUS EATERS—(Elektra)

WNEW-EM—New York (M. Mcintyre)

*

*

*

WRNW-FM—Briarclitf Manor (G. Axelb

AC/DC—Back InBlack (Atlantic)

ALLMAN BROTHERS—Reach For The Sky (Ansta)
KERRY LIVGREN—Seeds Of Chance {Kirshner)
HORSELIPS—The Belfast Gigs (Mercury)
MARTHA & THE MUFFINS—Metro Music (Virgin)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

HALL & OATES—Voices (RCA)
JACKSON BROWNE—Hold Out (Asylum)
QUEEN—The Game (Efektra)

/D.Mathison)

JOHN PRINE—Storm Windows (Asylum)

ATLANTARHYTHM SECTION—The Boys From
Doraville (Polydor)

ALLMAN BROTHERS—Reach For The Sky (Ansta)
S¥T—Extended Play (415Records)

SEA LEVEL—Baliroom (Ansta)

SPLIT ENZ-True Colours (AGM)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

EOQIE MONEY —Playing For Keeps (Columbia)
HALL & OATES—Voices (RCA)
JACKSON BROWNE—Hold Out (Asylum)

* *

-

ALLMAN BROTHERS~Re ach For The Sky (Arista)
LAUGHING DOGS—Meet Their Maker (Columbia)
GARY MYRICK & THE FIGURES—(Epic)

RONNIE SPECTOR—Siren (Polish)

JOHN PRINE—Storm Windows (Asylum)

MICHAEL CHAPMAN—Life On The Ceiling (Pacific
Arts)

HALL & OATS—Voices (RCA)

CHARLIE DANIELS BAND—Full Moon (Epic)
THEMOTELS —Careful (Capitol)

CAROLYN MAS —Hold On (Mercury)

WOUR-FM—Utica (D. Edwards)

-
*

ALLMAN BROTHERS—Reach For The Sky (Arista)
SPLITENZ—True Colours (A&M)

AC/DC—Back In Black (Atlantic)

SEA LEVEL—Ballroom (Arista)
ELEKTRICS—Current Events (Capitol)
SPEEDWAY BOULEVARD—(Epic)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

PETER GABRIEL—(Mercury)
THE KINKS—Dne For The Road (Ansta)
JACKSON BROWNE—Hold Out (Asylum)

WPLR-FM—New Haven (G. Weingarth/E. Michaelson)

WBCN-FM—Boston (R. Woodward)

THE KINGS—The Kings Are Here (Elektra)
AC/DC—Back In Black (Atlantic)

ARTFUL DODGER—Rave Dn (Ariola)

MARTHA & THE MUFFINS—Metro Music (Virgin)
CAROLYN MAS—Hold On (Mercury)

ALLMAN BROTHERS —Reach For The Sky (Arista)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

CHARLIE DANIELS BAND—Full Moon (Epic)
JACKSON BROWNE—Hold Out (Asylum)

ROSSINGTON COLLINS BAND—Anytime Anyplace
Anywhere (MCA}

ALLMAN BROTHERS —Reach For The Sky (Ansta)
STANLEY CLARKE—Rock Pebbles and Sand (Epic)
CLOUT—(Epic)

CHARLIE DANIELS BAND—Full Moon (Epic)
MARTHA & THE MUFFINS—Metro Music (Virgin)
NERVOUS EATERS—(Elektra)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

THE MOTELS—Careful (Capitol)
ROXY MUSIC—Flesh & Blood (Atco)

ROCKY BURNETT—Son Of Rock & Roll (EMI/
America)

WMMR.FM—Philad .7;(’_.. donna)

*

ALLMAN BROTHERS—Reach For The Sky {Ansta)
MARTHA & THE MUFFINS—Metro Music (Virgin)

ROLLING STONES—Emotional Rescue (Rolling
Stones}

GENESIS—Duke (Atlantic)
JACKSON BROWNE—Hold Out (Asytum)
PETER GABRIEL—(Mercury)

WBRU-FM—Providence (C. Berman)

-

-

ELEKTRICS—Current Events (Capitol)

ALLMAN BROTHERS—Reach For The Sky (Ansta)
LAUGHING DOGS—Meet Their Maker (Columbia)
NERVOUS EATERS—(Elektra)

JOHN PRINE—Storm Windows (Asylum)

HENRY PAUL BAND—F eel The Heal (Allantic)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

PETE TOWNSHEND —Empty Glass (Atco)
HALL& OATES—Voices (RCA)
THE ENGLISH BEAT—I Just Can't Stop It (Sire}

WBAB-FM—Long Island (M. Curley/ M. Coppola)

NANTUCKET—LongWay ToThe Top (Epic)
YACHTS—wWithout Radar (Polydor)

ALLMAN BROTHERS—Reach For The Sky (Ansta)
MARTHA & THE MUFF INS—Metro Music (Virgin)
THE ENGLISH BEAT -1 Just Can't Stop It (Sire)
QUINCY—(Columbia)

ROLLING STONES—Emotional Rescue (Rolling
Stones)

* JACKSON BROWNE—Hold Out (Asylum)
* QUEEN-The Game (Elektra)

*

PETE TOWNSHEND —Em pty Glass (Atco)

® Copyright 1980, Billboard Publi-
cations, Inc. No part of this publi-
cation may be reproduced, stored

in

mitted, in any form or by any
means, electronic, mechanical,
photocopying. recording, or oth-
erwise, without the prior written
permission of the publisher.

a retrieval system. or trans-
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Counter-
__point___

Ashburn To
Assist 1984
Olympics

By JEAN WILLIAMS

LOS ANGELES- Benny Ash-
burn, manager of the Commodores
and president of Commodore Enter-
tainment in New York. has been ap-
pointed an advisory commissioner
for the 1984 Olympics slated for L.A.

Ashburn recently put together Li-
onel Ritchie and Kenny Rogers for
an LP project. Ritchte, who pro-
duces and writes much of the Com-
modores material. is producing two
cuts on Rogers’ upcoming LP.

According to Ashburn, the two
cuts Ritchic is working on are

“Lady™ and “Man By The Side Of

The Road.” Ashburn notes that the
group probably will appcar on Rog-
ers’ CBS-TV special in November.

Members of the Commodores are
not known for their outside produc-
tions but for some time thev have
contemplated cxpanding their ca-
reers.

The group is gearing up to per-
form at two conventions this
month—the Record Bar conference
at Hilton Head. S.C.. and at the Na-
tional Assn. of Broadcasters conven-
tion in New Orleans.

* * *

KDAY-AM in L.A. (through
Steve Woods its program director) in
conjunction with LSD Promotions.
sponsored a special promotion roller
skating party at which Dick Griffey,
president of Solar Records brought
along his roller skates.

The event. held at Flippers disco
Sunday (3) 8 p.m.-2 a.m.. drew so
many people that club operators re-
portedly were forced to turn away
hundreds.

Solar group Dynasty was onhand
signing autographs and. with its mu-
sical conductor. Leon Sylvers,
judged the roller skating contest.

Winners of the contest received
personalized roller skates.

As for Griffey. he is said 10 have
challenged Woods 10 a onc on one
skating competition—it never came
off. However. Griffey is known
around town as an cxcellent skater.

LSD Promotions. cosponsors of
the party. is comprised of young col-
lege students.

The firm. known for its fund rais-
ing cfforts, has raised monics for the
Minnie Riperton cancer research
fund. local drug rehabilitation cen-
ters. scholarship funds and recently
for the Burn Center. following Rich-
ard Prvor’s accident.

x X %

Donna Summer has moved from
ABC-TV and shc is taking her spe-
cials to NBC-TV. ABC reportedly
didn’t pick up the option on Sum-
mer’s contract although the singer’s
special garnered impressive ratings.

ABC is rumored to have disagreed
with Summer over creative control
of her debut special last January.
Her first NBC special will be carly
next year.

* * *

Wayne Henderson and Ronnie
Laws have formed On Earth Pro-
ductions Ltd. And while the princi-
pals are not ready for a major an-
nouncement. a source close to the
pair confirms Henderson and Laws
are negotiating with at least one ma-
jor act.

Henderson and Laws have been
friends for a number of vears and

(Continued on page 25)
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#STAR Performer—singles registering great-

Billboard SPECIAL SURVEY For Week Ending 8/16/80

biboxd Hot Soul Singles.

= a - - - ax
E § éé est proportionate upward progress this week i 2 _gé § i %é
2 | B | ® | TITLE, ARTIST 2 | % |®E | TLE, ARTIST 2| % | x| TILE, ARNST
= 3 e (Writer), Label & Number (Dist Label) (Publisher, Licensee) = 3 © | (writer). Label & Number (Dist. Label) (Publisher, Licensee) = 3 ©|  (Writer), Label & Number (Dist. Label) (Publisher. Licensee)
Wl 2| 6| UPSIDE DOWN—oiam res 34|33 | 8 | ) ENIOY YAsownth Wonser Pri7 | 2| TREASURE-me sohas o
(B. Edwards, N. Rodgers). Motown 1494 (). Williams, C. Willis, W Beck), Chocolate City (R Temperton), A&M 2254 (Rodsongs, BMI)
(Chic, BMI) 3207 (Casablanca) (Finish Line, BMI) ﬁ 7 3 THAT BURNING LOVE
. ~Edmund Sylvers
2 |1 (16 | ONEINA MILLION YOU-Larry Graham ﬁ 4|8 ﬁ'%g;g},—g;;o'g;“s N (5 Moo, A Winbush) Cesablocs 2210
(S. Dees), Warner Bros. 49221 (Irving/Medad, BMI) (Motown) (Stone Ciy, A'SC'AP) b 0 : (Algre TMUOV(;:EMOOIE- BMI)
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' (sl (5417 s | 2| FUNTIME-ruacies & oo
ﬁ 518 GIVE ME THE NIGHT—George Benson ﬁ 43 |7 MAGIC OF YOU-cameron (K. St. Lewis, F. Perren), Polydor/MVP 2115 (Bull
(R Temperton), Warner Bros./Q West 49505 (R Muller), Salsoul 72124 (RCA) Pen, BMI/Perren-Vibes, ASCAP)
(Rodsongs. ASCAP) (One To One, ASCAP) ﬁ 32 2 DONT MAKE ME WAIT
5] 4 |18 TAKE YOUR TIME—s50.5. Band 38 |30 |13 LOVE JONES—johnny Guitar Watson 100 LONG—Roberts Flack
(H. Clayton Sigidi), Tabu 9-5522 (CBS) Avant (). G. Watson). DM 1304 (Mercury) (vir-Jon. BMI) (S. Wonder), Atlantic 3753
Garde, ASCAP/Interior/Sigidi's Song, BMI) ﬁ 45 7 I LOVE THE WAY YOU (Jobete/Black Bull, ASCAP)
ﬁ 9 (10 THE BREAKS — Kurtis Blow LOVE—Peabo Bryson ﬁ 83 3 BABY WHEN LOVE IS IN YOUR
(). Mocre, L. Smith, K. Walker, R. Ford, R. (P. Bryson), Capitol 4887 (WB/Peabo, ASCAP) HEART=Joe Simon
?Lr:;nor’lsz.v:dt:g\&yp;wlo (Neutral Gray/ 40 |41 9 HOUSE PARTY —Fred Wesley (D. Goodman, P. Rose, M.K_ Kennedy). Posse 5001
e (F. Wesley), Curtom/RSO 1037 (M. Ary, BMI) {Spring) (Littie Jeremy /Window/Porter, BMI)
7 |6 |13 | CUPID=spinners ﬁ 2 | 7 | HEY LOVER A
} — Chocolate Milk 74175 5 BADD BOY—Don Cova
(8. Cooke), Atiantic 3664 (Kags/Sumac, BMI) G Rll)cha_rd, . Smith Ilf. A C;séenell R Dabon, M. ©. Covay, A. Covay), Newman 500 (Ragmap. BMI)
8 8 8 OLD-FASHION LOVE — Commodores Tio, D. Richards), RCA 12030 (Chocolate Milk, BMI) _ )
(M Willems). Motown 1439 42 |37 |10 | FIGURES CANT CALCULATE- (s | 2 T e el o W
(Jobete/Commodores Ent., ASCAP) Vﬁllir)m DeVaughn . (Mouzon. ASCAP/Hancock, BMI)
W. Devaughn), TEC 767 (Melomega/Maui, ASCAP) ’
i3 [ 7| CANT WE TRY=tetty Pensergs (1 Devaudn). TEC 767 (elamega/ . ASCAP) yrog D [ o et 0
(R. Miller, K. Hirsch). PLR. 9.3107 (CBS) 51 5 YOU'RE SUPPOSED TO KEEP YOUR . Hudson ;"MC‘C{M;‘ Mo alzg
(Stone Diamond, BMI) (Ls()\\INE fo)RMMtE"TZ'SS‘"' Jackson (Perk's/ Duchess, MCA/BMI)
X . Wonder), Motown
ﬁ 12 | 1 REBELS ARE WE—cChic (Jobete/Biack Bull, ASCAP) ﬁ SHE BELIEVES IN ME—DJ. Rogers
(B. Edwards, N. Rodgers), Atlantic 3665 (Chic, BMI) . Gibb). ARC/Columbia 111324
4 |46 | 8 MAKE IT FEEL GOOD—atfonzo Surrett (Angel Wing, ASCAP)
15| 6 LOVE DON'T (W. Bech. A Miller, A. Echols, K. Echals), MCA gel Wing,
- . 41249 (Aole/Finish Line/Echo-Rama, BMI/ASCAP) -
mﬂ%[mlz R“éHT A)shlord ] f;mpsungz SOuL SHADOWS —Crusaders
shford, V. Simpson), Warner Bros. 49269 ﬁ _ (). Sample. W. Jennings), MCA 41295
(Nick-0-Val, ASCAP) = 2 Elilifl(!.r;g(%'J‘YmgégF%mm;aanhalhns (Four Knights/Blue Sky/Ryder/Irving, BMI)
12 |11 |10 | HERE WE GO AGAIN=isiey rothers 11321 (Contefl, BMD Yrieo | 2| 1cor s NG
(E Isley. M. Isley, C. Jasper, R. ey, O Isey. R ﬁ 53 18 BODY LANGUAGE — Patti Austin FOR YOU - Johnnie Tayior
Isley), CBS (Bovina, ASCAP) (. Hayes), CTI 99600 (Duchess, MCA/BM1) (G'Mi Guidry), fsori;‘;ar;)bla 111315
13 |10 [14 | DYNAMITE—stacy Lattisa ﬁ 57 | 3 | SEARCHING—Change {World Songs,
(N.M. Walden, B. Hull), Cotrlﬁon 45015, (Walden/ (M. Malavasi, P. Slade). RFC 49512 (Warner Bros.) ﬁ 90 2 MYSTERY DANCER-Shad
Gratitude Sky, ASCAP/Catillion/Brass Heart, BMI) (Little Macho, ASCAP) (. Williams, W, Bech, €. Will?e‘ml' Ware), Fleklra
14 |14 3 FOR THOSE WHO LIKE 48 (50 | 8 LOVE ME, LOVE ME NOW—curtis Mayfeid 47002 (Finish Line. BMi/WBW/Almo, ASCAP)
T0 GROOVE—hy Parker Jr. & Raydio (€. Mayfield). Curtom /RS0 1036 (Mayfield. BMI) ﬁ HOLD ON—Symba
(R. Parker Jr), Arista 0522 (Raydiola, ASCAP) 49 |40 8 YEARNIN' BURNIN' = Preasure (R. Lewis, G. Holland), venture 127
ﬁ 20 7 I'VE JUST BEGUN TO (M. McClain, D ’t)iepbur;, B. Carter, (Barcam. BMI/Keaca)
M. Hepburn, N. Phillips), Fantasy 893
LOVE YOU —pynasty (Three Hundred Sixty, ASCAP) ﬁw I(E 3{0}] M{NT ME ﬂ-v) 'J_'L‘T'a Unliited
(W Shelby. R, Smith), Sofar 12021 (RCA) ﬁ 61 | 3 | LET ME BE YOUR ANGEL=sumcy Yot F Wison P Falit) Unimied G
(Spectrum VIl/ Mykinda, ASCAP) (N. M. Waiden, B. Hult), Cotilion 46001 (Atlantic S0 G G Shgy ROt CY
(Walden/Gratitude Sky, ASCAP/Cotillion/Brass ND.
22 4 GIRL, DON'T LET IT Heort. B 83 | 86 2 DIFFERENT KINDA
SR Hhelsethe e | 2 R D R LTS AT o oo et
(K. Gamble, L. Huff), TSOP 9-4790 (CBS) WH | —LT.D. (M. McLeod. P. Sawyer), Columbia
(Mnght;n Three, BMI) (S. Dees, J.L Osbggrée)’,))A&M 2250 (Irving, BMI/ 1-11313 (Jobete, ASCAP)
Almo/Mcrovscod, Al a
17 |17 | 9 | JoJo- ﬁ COMING HOME—Truth
10 J0-8orscurs e oo 1121 |52 |52 |10 DO YOU REALLY LOVE ME- § W B 0 Lot D 0
" n n| S, 0S/Uavahkee,
(Boz Scaggs/Almo, ASCAP/Foster Frees/Irving, BMI) (R Moore 5. Winbush), Capitol 4851 TAnKuING ur(x)uR oonce
18 7 |18 LANDLORD —Gladys Knight & The Pips (Moore And Moore, BMI) ﬁ Y
(N. Asford, V. Simpson), Columbia AWAY — Two Tons 0'Fun
1-11239 (Nic-0-Val, ASCAP) ﬁ 81 2 :EIY(E):[K-NSE:hatgvDAEiI:'KE THIS (Sylvester, Fugua), Fantasy/Honey 896
19 [16 [17 | YOU AND ME—koce Roobins 0. Wtume. R. Lucas). 200h Century (BortouBeckeeper/Beeon, ASCAP)
EJC: Per;lnm/géon). A&thz'flil (Frozen Butterfly, BMI) 8 (88 | 2 OPEDN YOUR CMIND— Weer 5
(AR, ﬁ n 3 FUNKIN' FOR JAMAICA—Tom Browne (N. Durham, W. Cunningham), Attantic '
ﬁ 26 7 RESCUE ME—A Taste 0f Hone (T Brown, T. Smith). Anista/GRP 2506 (Thomas (Alez/Soutus, ASCAP/Darak/Good Groove, BMY)
p Browne/Roaring Fork, BMI X
(). Johnson, B. Mlller,li{eBautust:).,CaputoI 4888 L D ﬁ ROCK T—Lipps Inc.
(Rhythm Planet/Conducive/Big One, BMI/ASCAP) ﬁ 65 3 DANCE TURNED INTO (S. Greenberg), Casablancg 2;81
_ A ROMANCE = Jones Girl (Rick's/Steve Greenberg, BMI
ﬁ 8 |5 ?FOELL‘,F?"C G!gﬁsg'f'(’:mmmm BMI) (K Gamble, L Hufl) PR 93111 GEORGY PORGY—sue i
e e ' (CBS) (Assorted, BMI) (0. Paich). lekira 47007 (Hugmar, ASCAP)
ﬁ 3 ¢ IW#IETY(VJ‘GNNA DANCE 5 |60 4 DL U RLLILILY ﬁ SAY YOU .LOVE ME GIRL—Breakwate,
— Starpoint e q —LIL Y
(E P, & Adeymo).BChocolale City 3208 T(v‘{"vfg,h:;;?;;fmm R. Weatherspoon) Lile [ B CTEL ) TiEn T
(Casablanca) (Hariindur, BMI) Gordy 7188 (Motown) (Book, BMI) ' reaksongs,
23 {23 |15 SITTING IN THE PARK—c.q. 66 5 JUST LIKE YOU — Heat 90 | 49 8 BEYOND —Herd Alpert
(B Stewart), Arista 0510 (Chevis, BMI) ﬁ (1 Saviano, J M. Armold), MCA 41267 (R Hewson). ASM 2246 (Chappell. ASCAP)
(Koppelman/Bandier, BMI)
L SOMEGRENTHATYIICSEO ﬁ 68 3 HE'S SO SHYI Pointer Sist €, A ?SlvREhmI!T )TOR :?yl;mck 00ds
) =Pointer Sisters 3 es), Radi Wi /
10 LOVE- Natalie Coie (T. Snow, C. Weill), Planet 47916 (Elektra) Sounds Good. BMI)
(M. Masser, G. Goffin), Capitol 4869 (Screen Gems- {ATV/Mann & Welli/Braintree/Snow, BMI)
BRI SR, LT ﬁ : T 92 | 21 | 22| LET'S GET SERIOUS—lermaine lackson
25 18 19 A LOVER'S HOLIDAY —Change 10 3 NO NIGHT SQ LONG_D'“"" Warwick (S. Wonder, L. Garrett), Motown 1469
) 1 ang (R. Kerr, W. Jennings), Arista 0527 (Irving, BMI) Bu!l, ASCAP;
(D. Romani, T. Willoughby), RFC 49208 UcteteBaciE T OR)
(Warner Bros.) (Little Macho, ASCAP) 60 |64 | 4 | OWE YOU ONE—Shalamar
1. Gallo, L. Sylvers), Solar 12049 (RCA) 93 93| 4] PARTY ON—puebnergy =~
26 (19 |23 | SHINING STAR—Manhattans (Spectrum Vil/Rosy. ASCAP) e LT W T ST (2 LT
(L Graham, P Richmond), Columbia 111222 6 163 1 5 | 1 LOVE IT—trsee " (Rl
(Content, (BMY (R. Gray. M. Gray). Elektra 46664 (Ensign/Nikki's 94 | 29 | 22 FSUN‘KY TOW'!—Lipps, Irzn:z.33
27 |27 9 BY YOUR SIDE—Con Funk Shun Dream/Cowcatcha, BMI) ogqicenders) phasaniance
i (Rick’s/Rightsong/Steve Greenberg, BM!1)
(F. Pilate). Mercury 76066 (Val-ie Joe. BMI) 62 |67 5 POP YOUR FINGERS—Rose Royce
N. Whitfield), Whitfield 49274 (Warer Bros) (Ma ' UP-
ﬁ 32 11 l(Pc(‘;‘NFr)GCE‘In"t OVES% lngg'(’:AG 'YgUB-MTJF %wemnllvlleam)erlar’nelslane, BM1) e ! U [’\_Ejvairr':aflylgnnlljn'g’). xavjr:ge;;‘ns. 49234
B om/ ayheld: ﬁ
29 |25 |20 SWE::SSENUSA";ION ; n 2 IETl?UCHEgl ACDREMZA;JT‘(‘;CAD;IE Ishell e
—Stephanie Mills (E. Record). 20th Century 24 ngelshell/ 0 N Band
( Mtume, R. Lucas&,' 20th Century 2449 (RCA) Six Continents, BMI) 96 96 6 ?Tkm;hla’r‘ns).ogllho?gﬂog (Atlantic)
(Frozen Butterfly, BMI) ﬁ 74 4 SHAKE T UP—-R;d . (Tow Pepper. ASCAP)
ﬁ 36 | 9 | HEAVY ON PRIOE—~Smokey Robinson RN engand : Niangand e 97 | 58 | 11|  PARTY LIGHTS—Gap Band
(W. Robinson), Tamla 54313 (Motown) 8014 (Jessica & Jonathan/Ivan Mogull, ASCAP) (© wison L Simmons‘,pR avr;ilson R Taylon)
(Bertram, ASCAP) 65 |69 4 SL%\!{1 ongcsi—do.vi% R;‘lfﬁnb J W 8 Mercury 567 (Total Experience. BMI)
C. 3 s, R. Newberry), Warner Bros.
Br(s0 | 6 | LOVE MAKIN MUSIC—sary wie 5271 Camaistador mabe 1. FSCAR) 98 JCTCH  ROCKIN'—winsomn
(665 ey Dityenegenim ascn - ° | YMpl76 | 3 | 1 HEARD T IN A LOVE e o iy 2028
andy Dittys/Me-Benish, sengard/Cottontail,
SONG— McFadden & Whitehead
Yo | 6| PAPILLON—chots than (G Wekadden, ) Whitehead. ) Conen), TS0P 9 99| 59| 11|  LOOKING FOR LOVE—Candi Staton
(G. Diamond). Warner Bros. 49256 (Diamond 4788 (CBS) (Assorted/Mighty Three, BMI) (A Schwartz, R. Kiein), Warner Bros. 49240
Touch/Arista, ASCAP) ﬁ 77 7 TASTE OF BITTER (Hotlips, BMI)
ﬁ 48 4 SHAKE YOUR PANTS—Cameo LOVE —Gladys Knight & The Pips 100 | 100 5 STRETCH' IN OUT—Gayle Adams

(L Blackman), Chocolate City 3210 (Casablanca)
(Better Nights, ASCAP)

(N, Ashford, V. Simpson). Columbia
1-11330 (Nick-0'-Val, ASCAP)

(W. Lester, R. Brown), Prelude 8012
(Diamond In The Rough/Trumar. BMY)
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Savoy Tees

Sheets By
Gospel Acts

By JEAN WILLIAMS

LOS ANGELES-Savoy Records
has begun publishing its own shect
music on black gospel artists.

According to Fred Mendelsohn.
Savoy’s vice president. "1 believe
there is one other company in the
country publishing any sheet music
on black gospel artists.

“The problemis. for the most part.
black gospel artists have not had
shect music in the markcetplace.”

He notes that although shects
rolled off the presses for the first
time last week. by Aug. 9 there will
be 30 titles.

The sheets will be officially un-
veiled at the Rev. James Cleveland’s
Gospel Workshop of America con-
vention in Philadelphia starting Sat-
urday (9).

Says Mendclsohn: “On the front
cover is the song title. the composer
and a picture of the album jacket.
This will immediately bring atten-
tion to the music and all information
is right there in front of the cus-
tomer. Again. this has never been
done for black gospel acts.”

The Rev. Cleveland and Genobia
Jeter are among the artists coming
with sheet music. “The music is
printed on heavy stock coated paper.
In many cases there are five or six
pages.” says Mendelsohn. He adds
that “we're keeping the price as low
as possible. It will list for only $1.”

He explains the sheets will be dis-
tributed to retail record stores. one-
stops and distributors—the same
outlets that carry both secular and
gospel product.

“The sheets will be on full display
at the Booksellers convention on the
West Coast next year.”” Mendelsohn
says. "But in the meantime. we'll be
working on getting them into the
marketplace.” he says.

*  x X

Larry Blackmon. lead singer with
the group Cameo. has purchased the
contract of Sanford Ricks. a voung
welterweight fighter from East Or-
ange. N.J.

Blackmon'’s father. Lee Black. is a
boxing trainer who happens to train
Ricks, reportedly the number one
ranked East Coast junior wel-
terweight.

Black is said to have urged his son
to become a professional fighter. but
Blackmon opted to pursue a carcer
as a singer. “Fighting and music are
both forms of entertainment.” savs
Blackmon. Camco’s newest Choco-
late City LP s “Camcosis.”

* %

Several fans were injured and the
show never went on.

This happened in Philadelphia
July 27 when a free concert/radio
station promotion ended in a stam-
pede.

The concert. to feature Harold
Melvin & the Bluenotes. Kurtiss
Blow and Breakwater was sponsored
by WDAS-FM as part of a Family
Unity Day.

Portions of the crowd. estimated
at more than 50.000. reportedly pan-
icked after hearing what contlicting
reports sav were either gunshots or
exploding firecrackers.

According to some witnesses. the
disturbance was caused by one of
the policemen on duty discharging
his pistol.

However. none of the injured
taken to the hospital suffered gun-

(Continued on page 18)
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a *STAR Performer—singles registering great- o e e
E § %E est proportionate upward progress this weeh -g § _ﬂE § g ::’_E
L
2 | B i‘: TITLE, ARTIST e | g i‘: TITLE, ARTIST el B i‘;’ TITLE, ARTIST
| 3 © | (writer), Label & Number (Dist. Label) (Publisher, Licensee) E| 3 [ (writer). Label & Number (Dist. Label) (Pubtisher, Licensee) = 3 S| (Writer), Label & Number (Disl. Label) (Publisher, Licensee)
ﬁ 1{ 15| ONEIN A MILLION YOU—Larry Graham 34 [ 29|12 NEVER GIVIN' UP— Jarreau ‘ﬁ 8| 2 HE'S SO SHY—rpointer Sisters
(S. Dees), Warner Bros. 49221 (Irving/Med’:d. BMY) g: JaneaubT. Cantnin%)w»;:amu Bros. 49234 g-ansnnq:.w Emg-('alzhtflaev;estnwIBGMf)EIektra) (ATV/
ﬁ tjarreau/Desperate, f
38 %’_’ﬁleﬁd?%’:@&‘;"‘hﬂmn 1494 35 | 25 [ 15 | WE'RE GOIN' OUT TONIGHT—cameo 69 | 69 [ 3| SLOW DANCE—David Ruffn
Bty o by et s A ST emstatr ey e B
ity asablanca) (Better Nights, / N
Mi
ﬁ 4| 7| BACKSTROKIN'—Fatback ol s, D | 75| 2| NO NIGHT SO LONG—ticoe werwic
8,-05('1%‘:;“&3{‘5”3";')5 Spring 3012 | 7 YEARNIN' BURNIN' = Pleasure (R. Kerr, W. Jennings). Arista 0527 (Irving, BMI)
' (M. McClain, D. Hepburn, B. Carter,
_ Hepburn, N. Phillips), Fant 81 2 FUNKIN’ FOR JAMAICA—Tom Browne
4 2|17 TAKE YOUR TIME-s.05. Band gh,eipuﬁ',f&.ea Sixltyl,psA)SCFAal;‘)asy w ﬁ (T Brown, T. Smith), Anista/GRP 2506 (Thomas
(H. Ctayton Sigidi), Tabu 9-5522 (CBS) Avant Browne/Roaring Fork, BMI)
Garde, ASCAP/Interior/Sigidi's Song, BMI) 37 | 38 9 FIGURES CAN'T CALCULATE- 2alllks 7 ONE MORE TIME FOR
William DeVaughn M
ﬁ 717 GIVE ME THE NIGHT— George Benson (w.'?)eVaug;:)',h TEC 767 (Melomega/Maui, ASCAP) LOVE —Bily Preston & Syreeta
(R. Temperton), Warner Bros./Q West 49505 (1. Peters), Tamla 54312 (Motown)
(Rodsongs, ASCAP) 48 5 !?%'Ll_o’:)—xmh KBhan e (Golden Cornflake, BMI)
. Diamond), Warner Bros. 1amoni
6| 5[12| CUPID=spmen TouehAsa, ASP) )73 g I TOUCHED A DREAM—The eis
(S. Caoke), Atlantic 3664 (Kags/Sumac, BMI) ﬁ 54 5 LOVE MAKIN’ MUSlC—Ban'y White g[, Record), 20th Century 2463 (RCA) (Angelshell/
- ix Continents, BMI)
7 [ 17 UNDLORD—GIadys Knight & The Pips (A. Schroeder, J. Ragovoy), Unlimited Gold 9-1418 !
(N, Ao, V. Smpsan), Coumbia (CBS) (Dandy Dittys/Me-Benish, ASCAP) ﬁ 34| 3 SHAKE IT UP—rod
LRV (BN, (ST 40 (34 | 8 | HEAVY ON PRIDE—Smokey Robinson ARG [ K e e
0 essica ionathan/lvan Mogull,
| 9| 7| OLDFASHION LOVE— conmatons (i) ST (TR
(M Williams), Motown 1489 51176 4 BADD 80Y—0on Covay
(Jobete/Commodores Ent., ASCAP) ﬁ 47 8 HOUSE PARTY—Fred Wesley (D. Covay, A. Covay), Newman 500 (Ragmop, BMI)
ﬁ 10 9 THE BREAKS —kurts Bow (F. Wesley), Curtom/RSO 1037 (Mt. Airy, BMI) ﬁ 38 2 | HEARD IT IN A LOVE
(). Moore, L. Smith, K. Walker, R Ford, R 52 6 WIDE RECEIVER—Michael Henderson SONG—McFadden & Whitehead
Simmons), Mercury 4010 (Neutral Gray/ (M. Henderson, R. Jacobs). Buddah 622 (Arista) (G. McFadden, ). Whitehead, ). Cohen), TSOP 9-
Funkygroove, ASCAP) (Electrocord, ASCAP) 4788 (CBS) (Assorted/Mighty Three, BMI)
10 [ 8| 13 | DYNAMITE= sty Lati ﬁ’ 53 | 6] MAGIC OF YOU—Cameron ﬁ m TASTE OF BITTER
(N.M. Watden, B. Hull), Cotiion 45015, (Walden/ (R. Muller), Saisoul 72124 (RCA) LOVE —gladys Knight & The Pips
Gratitude Sky, ASCAP/Cotillion/Brass Heart, BMI) (Dne To One, ASCAP) (N. Ashford, V. Simpson), Columbia
ﬁ . 1-11330 (Nick-0"-Val, ASCAP)
11 | 11| 9| HERE WE GO AGAIN= ey Brothers 5 | 5| BIG TIME—Rick James
(L. Burgess, ). Calloway, S. Davenport), Gardy 7185 m _
(E. Isley, M. Isley, C. Jasper. R Isley, 0. Isley, R. : TREASURE—The Brothers Joh
Iiey), CBS (Bovina, ASCAP) ! (Motown) (Stone City. ASCAP) ﬁ (R. Temperton), ABM 2254 (Rodsongs, BMI)
|18 | 6| ReBeLS ARE WE—one A3 {RSSR (1RSSR LONEITHE InAVRIOU Yyl oo | 2| i surNinG LOVE=tonun v
ﬁ 5 ] ::B"::a:si :.IRRYOdgers). Atlantic 3665 (Chic, BMI) ®. Bryson), Capmitoylwdsw (WB/Peabo, ASCAP) ;zglr\:(;oMrgb’Ae ;‘l.ai:)t;iz?.scpjls;blanca 7
—Teddy Pendergrass -
R Miller, X_Hirsch), iR 93107 (CBS) 4% | 46 | 7 ?V'Vlge[cknk m& f‘{gg‘s Q""E"::og‘)‘";'& 80 | 83 2 TIGHT MONEY —teon Huff
(Stone Diamond, BMI) 41249 (A'ole/Finisr; Line/Eché-Réma, BM'I/ASCAP) (L. Huff), PR 9-3109 (CBS) (Piano, BMI)
W] 7| ror mose who ke ol o poi [ o com 3 NEVER KNEW LOVE LIKE TS
TO GROOVE—Ray Parker Jr. & Raydio (F. Richard, J. Smith I, A. Castenell, R Dabon, M. —Stephanie Mills
(R. Parker Jr.), Arista 0522 (Raydiola, ASCAP) Tio, D. Richards), RCA 12030 (Chocolate Milk, BMI) E#'D?;:m;dt&ﬁ%;cgsh)ﬂ.l)zmh Century
ﬁ ﬁ 61 | 3 | SHAKE YOUR PANTS—c '
19 5 hOAVKEE ??:;ENT Si (L Blackman), Chocolate City 3.2"1|8p(Casablanca) ﬁ DON'T MAKE ME WAIT
—MAshtord & Simpsan (Better Nights, ASCAP) TOO LONG—Roberta Flack
(N._ Ashford, ¥. Simpson). Warner Bros. 49269 (. Wonder), Atiantic 3753
(O, G 49 | 4| 7 %EYHOND)-m ) o) (3T (lobete/Black Bull, ASCAP)
16 [12 | 16 YOU AND ME—Rockie Robbins - Hewson). 2ppell 97| 2 BABY WHEN LOVE IS IN YOUR
()P Pennington), A&M 2231 50 | 51 7 LOVE ME, LOVE ME NOW-— Curtis Mayfield ﬁ HEART—’J‘ - 51
(Chinnichap/Careers, BMI) (C. Mayfield), Curtom/RS0 1036 (Mayfield. BM!) . Goodm a‘;‘ P,"v'zz's'e. MK Kennedy), Posse 5001
ﬁ 20| 8 JO JO—Boz Seaggs ﬁ 60 4 YOU'RE SUPPOSED TO KEEP YOUR (Spring) (Little Jeremy/Window/ Porter, BMI)
(B. Scaggs, D. Foster, D. Lasley), Columbia 1-11281 LOVE FOR ME—Jermaine Jackson FUNTIME = Peaches & Herb
(ST, (AT (el G (8. Wonder). Motown lca9|§' * ﬁ (K. St Lews, £ Peren), Polydor/MVP 2115 (il
18 |14 18 A LOVER'S HOLIDAY—Change (Jobete/Black Bull, ) I Pen, BMI/Perren-Vibes, ASCAP)
(D Roman, T Willoughby), RFC 49208 52 (43| 9| DO YOU REALLY LOVE ME— ﬁ m MAKING LOVE—Herbie Hancock
(Warner Bros.) (Little Macho, ASCAP) Rone & Mgsla o osn) Canial 4851 | ‘ (A Mouzon, J. Hancack), Columbia 111323
R. Moore, A. h), Capitol
19 17 22 | SHINING STAR-Murbatas (Moore hnd Moore My :;:FME;EA:CTAP;r;";:k o
ham, P_Ri . Columbia 1-
?C(’"'(:“:"(\'Bh:l)m‘:hmo“d) olumba 111 53 5 | 7 BODY LANGUAGE—Patti Austin ﬁ DIFFERENT = Johnny Mathi
(1. Hayes), CTI 9-9600 (Duchess, MCA/BMI) (M. McLeod, P s: “:{) Colul:nbia
ﬁ 26 6 IL'(VJSEnﬁ)TU BE)(';UN T0 413211 SKYYZ00—skyy 111313 (Jobete, AVS%APi
— Dynasty
(. Shelby, ._Smith), Sofar 12021 (RCA) ol 87 [ 87 | 6| HOW MUCH I FEEL—Brothers By Choics
(Spectrum VII/ Mykinda, ASCAP) gator, (Pack) Ala 110 (Rubicon, BMI)
21 [ 13| 21 | LETS GET SERIOUS— jermaine Jackson friss| s GIRL OF MY DREAM—Markatians Ly |ESETE)  OPEN YOUR MIND-kerr
(L , J. Mack). Colui
(S. Wonder, L. Garrett), Motown 1469 111321 (Content, BMI) (N. Durham, W. Cunningham), Atlantic 3750 (Alez/
(Jobete/Black Bubi. ASCAP) 0 Al e T}'"N(; I Soufus, ASCAP/Darak/Good Groove, BMI)
56 L — Invisible Man's Band
ﬁ 33| 3| GIRL DONT LET IT (C Burke), Mango 103 (island) (Ackes, ASCAP) ﬁ m | GOT THIS THING
GET YOU DOWN—0'Jays . FOR YOU — sohonie Taylor
(K. Gamble. L. Huff), TSOP 9-4790 (CBS) ﬁ 7| 2 SEARCHING—cChange (6.M. Guidry), Columbia 1-11315 (World Songs,
(Mighty Three. BMI) (M. Malavas. Psglad)e), RFC 49512 (Warner Bros.) ASCAP)
(Little Macho, ASCAP,
23 | 21| 14 | SITTING IN THE PARK—ca. alle il ormimes ) 70 ¢ m MYSTERY DANCER— Shadow
—Gap Band (). Williams, W. Beck, C. Willie, L Ware), Elekt
8. Stewart), Ansta 0510 (Chevis, BMI) (C Wison, L Simmons. & Wison, . Taylor), 47002 (Finsh Line, BMI/WBW/Almo, ASCAP)
ol e - e 59 | 42 | 10| Lo0NNG FOR LOVE cuas bl il I I ARy
— Natalie Cole —Candi Staton (S. Rhodes), Radio 712 (Blackwoods/
(M. Masser, SG. Goffin), Cagnol :sé}gzp(Screen Gems- (A Schwartz, R. Klein), WamermBrlos_ 49240 Sounds Good, BMI) v
EMI/Prince Street/Arista, BMI/ :
/prnce Sheet/Ansts ) G, D 92 | 62| 7| SOMETHING ABOUT YOU—gobbi wakier
25 | 22 | 19 |  SWEET SENSATION—Stephanie Milis w 70 | 3| STRUCK BY LIGHTNING (LL. Parker, A. Wilis, R, Wright), Casablanca 2274
(). Mtume, R. Lucas), 20th Century 2449 (RCA) TWICE —Temptations (ATV/ Irving/Charieville/Patmos, BMI)
(Frozen Butterty, BMI) (W. Weath A Bond, R. Weath 93 95 3 PARTY ON—Pure £ne
= (V]
6 E ME- Gordy 7188 (Motown) (Book, BMI) (W. Hudson, R. H:?son. [ Stevens, C. Hudson),
36 RESCUE ME—a Taste Of Honey ! e L e LT
(). Johnson. B. Miller, R Bautista), Capitol 4888 3| 2 LET ME BE YOUR ANGEL—Stacy Lattisaw rsm 311 (Prismatic, BMI)
(Rhythm Ptanet/Conducive/Big One, BMI/ASCAP) w{ ll\dd. \;Igld:_r;, dB g:ll)ggkig}%n tAI?OO}B(MIaMIC) 94 58 9 LET'S GO "ROUND AGAIN-
alden/Gratitude Y, ohllion/Brass f
27 27 8 BY YOUR SIDE—Con Funk Shun Heart, BMI) (‘A"rG.:reny'xis?;"gSlS (Average, ASCAP)
(F. Pilate), Mercury 76066 (Val-ie Joe, BMI) ﬁ WHERE DID WE GO WRONG—L10 ' '
4 OUTHERN GIRL— (5. Dees, J.L. Oshorne), ABM 2250 (irving, EMI/ 95 (57 | 14 |  HONEY, HONEY—David Hudson
40 S IRL—wmaze (. King, r), Alston 3750 (T.K.)
(F. Beverly), Capitol 4891 (Amazement, BMI) Almo/Marovscod, ASCAP) (SherlynLindseyanne. BMI)
29 | 24| 21| FUNKY TOWN=pes, ic 63164 4| | LOVE IT-Truma ik 96 [ 67| 5| HANGIN' OUT—ADC Band
(R. Gray, M. Gray), Eleitra 46664 (Ensign/ M -
(S. Greenberg), Casablanca 2233 Dream/Cowcatcha, BMI) (T. Williams), Cotillion 45109 (Atlantic)
(Rick's/Rightsong/Steve Greenberg, BMI} 0 0 0 (Tow Pepper, ASCAP)
‘ 4| 3 WE YOU ONE—shala
30 | 28 | 12| LOVE JONES- sohany Gutar Watson ﬁ L s S 97 | 63 | 10 | WE SUPPLY—Striy cire
(). G. Watson), DIM 1304 (Mercury) (Vir-Jon, BMI} (Spectrum Vil/Rosy, ASCAP) % C:arkehb.l}:hgso%cigu)c 9-50890
arkee, 0di,
0
SELSNL S JUST AANAA DARCE fr|e| SRS L) 98 | 66 | 8| IVE GOT MY SECOND WIND—u otmson
] pIarRoin oneskol (T. Fauntieroy. A Johnson), Columbia 1-11287 (Lori
(E. Phillips, K. Adeyemo), Chocotate City 3208 (K. Gambie, L. Huff), P.LR. 9-3111 Joy/Ace-Deuce-Trey, BMI)
(Casablanca) (Harrindur, BMI) (CBS) (Assorted, BMI) % o 3 SPAGER '
—Sheila B. & Devotion
w i 10 J CA'."T GET OVER LOSING ngUB_MW ﬁ 68 4 {'Il'jsS!vi:rlynKEJ Jokl’jn;r)“:‘m 41267 (N._Rodgers, B. 'Edwards), Carrere 7209 (Atlantic)
(P. Gaines), Curtom/RSO 1035 (Mayfield, ) (Kbppelmaﬁ/éaﬁdier. BM'|) (Chic, BMI)
33 ]33 7 | ENJOY YA—Seventh Wond _ 100 | 75 4 STRETCH’ IN OUT—6ayle Adams
0. Wilams, C. Wi, W. Beck. Chocolate Ciy &7 fTInli A f,?’v’vm',f,’e‘.{,'} v';m&ﬁki,nm:,ﬁ'mos) (May (W. Lester, R. Brown), Prelude 8012 (Diamond In
3207 (Casablanca) (Finish Line, BMI) Twé!ﬁh/Wamér-Tamerlane, BMI) The Rough/Trumar, BMI)
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E These are best selling middie-of-the-road singles compied from
E

radio station air play listed in rank order.

3
x® =
|
£ X ! TITLE, Adtist, Label & Number (Dist. Label) (Publisher, Licensee)
1 2 6 WOMAN N LOVE
Barbra Streisand, Columbia 1-11364 (Stigwood/Unichappell, BM()
2 3 8 XANADY
Olivia Newton-John/Electric Light Orchestra, MCA 41285 (Jet/Enart, BM!)
3 1|1 NO NIGHT SO LONG
Dionne Warwick, Arista 0527 (Irving, BMI)
4 6 7 LOOK WHAT YOU'VE DONE TO ME
Boz Scaggs, Columbia 1-11349 (Boz Scaggs, ASCAP/Foster Frees/lIrving, BMI)
5 5 8 NEVER KNEW LOVE LIKE THIS BEFORE
Stephanie Mills, 20th Century 2460 (RCA) (Frozen Butterfly, BMI)
6 4] 10 DON'T ASK ME WHY
Billy Joel, Columbia 1-11331 (Impulsive/April, ASCAP)
7|12 5 COULD | HAVE THIS DANCE
Anne Murray, Capitol 4920 (Vogue & Maple/Welk Music Group/Onhisown, BML)
] 7| 14 DRIVIN' MY LIFE AWAY

Eddie Rabbitt, Elektra 46656 (DebDave/Briarpatch, BMI)
9 ] 9 JESSE
Carly Simon, Warner Bros. 49518 (Quakenbush/Redeye, ASCAP)

(1 6 REAL LOVE
The Doobie Brothers, Warner Bros. 49503
(Tauripin Tunes/Monosteri/April, ASCAP)
1 (10|10 LATE IN THE EVENING

Paul.Simon, Warner Bros. 49511 (Paul Simon, BM()
12 |8 2 LADY
Kenny Rogers, Liberty 1380 (Brockman, ASCAP)

13 9| 13 YOU'RE THE ONLY WOMAN

Ambrosia, Warner Bros. 49508 (Rubicon, BMI)
14 | 16 5 MIDNIGHT ROCKS

Al Stewart, Arista 0552 (Frabjous/Approcimate, BMI)
15 |13 | 14 SOMEONE THAT | USED TO LOVE

Natalie Cole, Capitol 4869 (Screen Gems/EMI BMI/Prince Street/Arista, ASCAP)
6 |19 7 HE'S SO SHY

Pointer Sisters, Planet 47916 (Elektra)

(ATV/Mann & Weill/Braintree/Snow, BMI)
7|1 9 YOU'LL ACCOMP'NY ME

Bob Seger & The Silver Builet Band, Capitol 4904 (Gear, ASCAP)
18 | 18 9 UPSIDE DOWN

Diana Ross (Chic, BMI), Motown 1494
19|22 6 MY PRAYER

Ray, Goodman & Brown, Polydor 2116

(Shapiro Bernstein & Co./Peter Maurice, ASCAP)
20 (3 3 ON THE ROAD AGAIN

Willie Nelson, Columbia 111351 (Willie Nelson, BMi)
21 |4 11 HEY THERE LONELY GIRL

Robert John, EMi-America 8049 (Famous, ASCAP)
2 (15|16 SAILING

Christopher Cross, Warner Bros. 49507 (Pop N' Roll, ASCAP)
|2 |15 FIRST TIME LOVE

Livingston Taylor, Epic 9-50894 (Bait & Beer, ASCAP)
N2 |13 WHY NOT ME

Fred Knoblock, Scotti Bros. 600 (Atlantic) (Flowering Stone/United Artists,

ASCAP/Whitsett Churchill, BM1)
5|23 |12 LOOKIN' FOR LOVE

Johnny Lee, Asylum 47004 (Elektra) (Southern Nights, ASCAP)
n | |15 ALL OUT OF LOVE

Air Supply, Arista 0520 (Careers/BRM, BMI/Riva, PRS)
o GIVE ME THE NIGHT

George Benson, Warner Bros. 49505 (Rodsongs, ASCAP)
Fi | 4 IF THIS IS LOVE

Melissa Manchester, Arista 0551 (Unichappell/Rocket, BMI)
H 2 LET ME LOVE YOU TONIGHT

Pure Prairie League, Casablanca 2266
(Kentucky Wonder, BMI/Prairie League, ASCAP)

oW 3 WHO'LL BE THE FOOL TONIGHT
Larsen-Feiten Band, Warner Bros. 49282 (Buzz Feiten, BMI)
1n|n 4 OUT HERE ON MY OWN
Irene Cara, RSO 1048 (MGM, BMIi/Variety, ASCAP)
5 2 WITHOUT YOUR LOVE
Roger Daltrey, Potydor 2121 (H.G. ASCAP)
k] LATE AT NIGHT
England Dan Seals, Atlantic 3674 (Pink Pig/Concourse/Van
Hoy/Unichappell, BM1)
M (3 4 YOU CAN CALL ME BLUE
Michael Johnson, EMI-America 8054 (Special, ASCAP)
B |nr |15 TAXE A LITTLE RHYTHM
Ali Thomson, AGM 2243 (Aimo, ASCAP)
» 3|2 STAND BY ME
Mickey Gilley, Asylum 46640 (Rightsong/Trio, BMI)
¥ m | HOT ROD HEARTS
Robbie Dupree, Elektra 47605 (Captain Crystal/Blackwood/Dar-Jan, BMI)
n |2 3 FIRST LOVE
Seals & Crofts, Warner Bros. 49522 (Dawnbreaker/Favor, BMI)
y Holland, Capitot 4884 (April/Paul Bliss, ASCAP)
@ |[ECXIIEp| IF YOU EVER CHANGE YOUR MIND
Crystal Gayle, Columbia 1-11359
(Dawn Breaker, BMI/Silver Nightingale, ASCAP)
i |48 2 DREAMING
Cliff Richard, EMI-Amenica 8057 (ATV/BMI/Rare Blue, ASCAP)
%5 |2 MAGIC
Olivia Newton-John, MCA 41247 (lohn Farrar, BMI)
ITXIIIN) | YOU'VE LOST THAT LOVIV FEELING
Daryl Hall & John Oates, RCA 13103 (Screen Gems-EMI, BMI)
o I 2| 1 BELEVE W YoU .
Don Williams, MCA 41304 (Cook House, BMI)
s |ETITEp|  terots
Commodores, Motown 1495 (Jobete/Commodores, ASCAP)
4 |ICZICTE| AL OVER THE woRLD
Electric Light Orchestra, MCA 41289 (Jet/Enart, BMI)
4 m MIDNIGHT RAIN
Poco, MCA 41326 (Tarantula, ASCAP)
@ |[EIXTIE) | MORE THAN | CAN SAY
Leo Sayer, Warner Bros. 49565 (Warner-Tamerlane, BMI)
9 |46 5 THUNDER AND LIGHTNING
Chicago. Columbia 1-11345 (Little Sacha/Street Sense, ASCAP)
5 |35 |17 WHERE DID WE GO WRONG

Frankie Valli & Chris Forde, MCA/Curb 41253 (Irving/Swanee Bravo, BMI)

W Stars are awarded to those products showing greatest airplay strength. v Superstars are awarded to those

products showing greatest upward movement on the current week’s chart (Prime Movers). ® Recording Industry

Assn. Of America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. of America
seal of certification for sales of 2,000,000 units. (Seal indicated by triangle.)
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® Continued from page 30

work. The material will be fed twice
each week of the season—once for
live broadcast and another time with
a pause between reels for taping.

Observers believe cost economics
make almost all program distribu-
tion in this form inevitable within a
few years.

“What has been escalating in tape
distribution is not the cost of the pro-
gramming but the cost of the distri-
bution,” Conrad explains. “We're
passing on a part of what we're sav-
ing to the stations.”

Conrad notes that more planning
and labor are necessary with the sat-
ellite approach and some station op-
erators are sticking with the over-
the-transom delivery method.

“Satellite can be a big pain,” ad-
mits Conrad. “They’ve got to do the
recording instead of us.”

Two other WCLV programs, *Ad-
ventures In Good Music” and “City
Club Forum,” also are delivered by
satellite.

A WFMT representative says the

‘PLANETS’ ON
NEW CHANDOS
DIGITAL LP

CHICAGO-Britain’s Chandos
Records has captured a little piece of
history with the first digitally avail-
able recording of Gustav Holst’s
“The Planets.” Featured in the
recording is the Scottish National
Orchestra under Sir Alexander Gib-
son.

Beverly Hills, Calif.-based Brilly
Imports is distributing the $15.98 list
Teldec-pressed record in the U.S.

Also being issued in October is a
Chandos digital recording of film
and concert music by Ron Goodwin,
performed under the composer’s di-
rection.

Hollywood Bowl
Draws 650,000
In ’80 Summer

LOS ANGELES—The Holly-
wood Bowl scored a new high in at-
tendance during its “Summer Festi-
val 80” series of concerts.

More than 650,000 people at-
tended L.A. Philharmonic-spon-
sored and non-Philharmonic events.
This year’s average attendance for
the 40 subscription concerts
rounded out to 11,857 Last year’s
average came out to 11.230. The av-
erage crowd in 1979 numbered 8,088
at pre-season shows, while 1980’s
mean is 9,966.

Garnering this year’s record at-
tendance were programs including
the Philharmonic concerts, the Play-
boy Jazz Festival, the Screen Actors
Guild benefit and the two Fleet-
wood Mac performances.

Chicago Lyric Opera
Opens With Pavarotti

CHICAGO-Lyric Opera of Chi-
cago is kicking off its first recital
series with tenor Luciano Pavarotti
at the Civic Opera House, Wednes-
day (15).

Rounding out the series, being
sold by subscription only, are tenor
Alfredo Kraus, Dec. 14, soprano
Leontyne Price, Jan. 10, and so-
prano Mirella Freni, Jan. 20. Series
subscriptions are priced from $36 to
$110.

station also expects a cost savings
with satellite delivery, WFMT’s
“Lyric Opera” transcription series
also is being fed by the new system.

Three weekly feeds of Chicago
Symphony concerts are planned by
the station. Two beams are timed for
live broadcasting by receiving sta-
tions, while the third feed is de-
signed for taping.

The Ames, lowa, NPR station,
WOI-FM, is the WFMT uplink sta-
tion. WCLV is sending its program
master tape to WGUC-FM in Cin-
cinnati, where it will be beamed up
to the orbiting station.

The NPR system has 12 stereo
channel capability. Stations can re-
ceive up to 12 channels simulta-

:DISTRIBUTION OF RADIO PROGRAMS

Mail Dropped, Satellite Utlllzed

neously depending upon the num-
ber of demodulators with which they
are equipped.

The availability of the network to
independent program suppliers is
part of NPR’s Extended Program
Service.

John K. Major. president of the
Concert Music Broadcasters Assn., is
exploring the creation of a satellite
network for commercial classical
stations. Delivery by NPR satellite
can't be used by commercial stations
today.

Cincinnati Symphony broadcast
concerts, distributed on tape previ-
ously, also are being supplied by sat-
ellite this year. The producer of the
programs is WGUC-FM.

Aspiring Concert Pianists
Heard On Concours Label

CHICAGO-Rising young con-
certartists are getting a crack at com-
mercial record exposure with a new
Deutsche Grammophon midprice
series, Concours.

Albums in the new $6.98 series
each will spotlight a major inter-
national music competition first
prize winner with the focus on pian-
ists.

Pianists Boris Bloch, Steven de
Groote and David Lively are fea-
tured in the first Concours release,
appearing this month. Each album
is a live recital taping.

Bloch is the 1978 Concorso Bus-
oni prize winner. Steve de Groote
took first prize in the Van Cliburn
Competition in 1977. The 1978 Mi-
lan Dino Ciani prize was captured
by David Lively.

According to Allison Ames, DG’s
U.S. vice president, the tapings are
made at Munich’s Residenz concert

SUBSCRIPTION SALES

Francisco have for opera,

hall as a part of a new artist show-
case recital series. Ten albums have
been taped todate with five already
available in Europe.

“Munich has the same audience
for pianists that Vienna and San
” explains
Ames. “There is a series of recitals in
Munich for major prize winners and
DG was offered the opportunity to
record these performances.”

Ames says she hopes eventually to
add recordings of young prize win-
ning artists from a variety of sources
to the Concours line. Artists spot-
lighted in the initial batch have
strong U.S. ties, she adds.

Works of Beethoven. Rachmani-
noff, Busoni and Liszt-Busoni are
performed by Bloch. Steven de
Groote plays Beethoven and Schu-
mann. Works of Stravinsky and Ra-
vel make up the Lively recital album.

Delaware Symphony Achieves Record

WILMINGTON, Del.—A new
record for subscription ticket sales
was set by the Delaware Symphony
for its 1980-81 season which opens
Friday and Saturday (10, I1).

The sale of 2075 subscription
seats—95% of the seating capacity of
the Grand Opera House—was re-
ported by symphony manager Jef-
frey M. Ruben well in advance of
the first concerts.

Pianist Lorin Hollander will guest

for the opening of the seven concert
pair season. Other soloists during
the season include P.D.Q. Bach,
Kristine and Katherine Ciesinski
Leo Abramjian, and David Brown.
Ruben attributes the successful
ticket drive to the popularity of the
new conductor, Stephen Gun-
zenhauser; completion of the Opera
House restoration; improved quality
of the Orchestra, and the popular
prices for tickets.
MAURIE ORODENKER
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Pianist Joao Carlos Martins’ digital Bach Par-
titas recording will have its long overdue ap-
pearance in February. Releasing the three-
record set at $8.98 per disk list price is Ara-
besque Records. The "Goldberg Variations” and
the complete “Well-Tempered Clavier” are ex-
pected to follow in the Martins Bach survey. . ..
Stravinsky's “Petrouchka” will be recorded by
Michael Tilson Thomas during his fall European
tour which includes a Berlin Philharmonic debut
Oct. 3. The conductor's Beethoven symphony
cycle—using scaled down forces—also is being
added to. The Detroit Symphony gave Jose Feli-
ciano’s maiden symphonic composition its pre-
miere Oct. 3. Feliciano was soloist in the work,
“Concerto De Paulhino.”

CBS' rerelease of catalog Masterworks al-
bums in audiophile pressings is set to roll. The
first album dressed up in half-speed mastered
sonics will be Claude Bolling's Suite for Flute &
Jazz Piano.

A Gluck opera retrospective reportedly is the
next recording project slated for European
Broadcasting Union underwriting. The European
station consortium was a backer of the ac-

. (assicalNotes_ |

claimed Philips’ Haydn opera series. ... Thea
Musgrave’s operatic adaptation of Dickens' “A
Christmas Carol,” premiered last December, will
be available on records this fall. The Moss Music
Group release is a three-record set with color
booklet and libretto, $24.95 list. ... And take
your choice of four digital Vivaldi “Four Sea-
sons” recordings, including Denon and Delos
versions already available. The selections in-
cludes a recent Sine Qua Non Soundstream tap-

ing with Emmanuel Borok and Boston Sym-

phony members and an impending Pinchas
Zukerman taping for CBS in St. Paul, Minn. Mo-
zart Concertos Nos. 3 & 5 and a Baroque con-
certo assortment also will be waxed by Zuker-
man both as soloist and conductor.

Jose Feliciano’s maiden symphonic composi-
tion, “Concerto De Paulhino,” will be premiered
Friday (3) by the Detroit Symphony. Richard
Hayman is the conductor and Feliciano the gui-
tar soloist . .. CBS' rerelease of catalog Master-
works albums in audiophile pressings is set to
begin. The first album dressed up in half-speed
mastered sonics will be Claude Bolling’s Suite
for Flute & Jazz Piano.
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Joe Medlin
Day Nov. 2
In Norfolk

By JEAN WILLIAMS

LOS ANGELES—Mayor Vincent
J. Thomas of Norfolk has pro-
claimed Nov. 2 Joe Medlin Day in
that city.

The day will culminate with a $25
a person testimonial dinner at 4 p.m.
in the main ballroom of the Holiday
Inn-Scope Hotel.

The dinner, honoring the music
industry veteran (now living in New
York), is sponsored by the Tidewa-
ter Entertainers Assn. in conjunction
with the Nationwide Women’s Net-
work.

In addition to music industry rep-
resentatives. Norfolk city officials
and members of the community are
scheduled to be on hand. Proceeds
from the dinner will go to establish a
Joe Medlin scholarship fund. ac-
cording to the honorce.

He notes that the scholarship will
be setup at Norfolk State Univ. for
one student. “and I plan to send one
student to school there every year,”
says Medlin.

He explains that tables for the tes-
timonial are being purchased by
record companies along with non-
music industry firms at $200 per
table.

Senior citizens and college stu-
dents will be invited as guests of the
firms in cases where their represen-
tatives will be unable to atend. A
sign on the table will indicate that
particular table is donated by the
company.

Medlin. who has a reputation in
the industry for helping. at some
point. most black executives in the
business. started his career as a
singer with the Buddy Johnson
Band in the early ’50s. He moved
into the record business in 1962 at
UA.

He followed his tenure at UA with
a four-year stint at Atlantic and then
onto Decca. where he became what
is believed to be the first black vice
president at a major label. “It was at
Decca where I really learned the
record business.” says Medlin.

After five years he left Decca for
Philadelphia International for two
years. then to Polydor and for the
past five years he has been with
Spring Records.

“1 like Spring because it takes a
few artists and keeps them working.
Our artists may not sell a million
copies out of the box but they’re con-
sistent sellers. In addiuon, I like the
family atmosphere at Spring.” says
Mediin.

As for the testimonial dinner.
John Bradley & Associates in De-
troit 1s handling the official souvenir
book. Reservations for the event
may be made through lda Sands in
Norfolk. (804) 625-5248.

L T

The 20 Grand nightclub. once
considered somewhat of a Detroit
landmark. is reopening.

The club. which featured some of
the nation’s top black acts. closed
about five years ago. IUs set to re-
open under new ownership Tuesday
(7) and featuring a hometown
group. the Temptations.

The Temps are to be followed by
Lou Rawls. Peabo Bryson. among
other acts, is reportedly set for the
Grand.

Taurus Productions. the Atlanta-
based concert promotion firm

(Continued on page 45)
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Survey For Week Ending 10/11/80

Ies -

(R. Miller, K. Hirseh), P.ILR 9-3107 (CBS)
(Stone Diamond, BMI)

(E. Schuman, t. Carr), Saisoul 7-2130
(Famous, ASCAP)

E_ 3 B3 - E_ 3 - e 3
v Yy h =4 v @ h =4 @ =
$|2|22 $|£|83 £ 2|32
2 | B |® | TITLE, ARTIST 2 | % |®& | TITLE, ARTIST 2 | % |® 2| NTLE, ARTIST
[ 3 . {Writer), Label & Number (Dist. Label) (Publisher, Licensee) = 3 S 1 (Writer). Label & Number (Dist. Label) (Publisher. Licensee) = 3 © | (Writer), Label & Number (Dist. Label) (Publisher. Licensee)
i}ﬂ? 1|1 FUNKIN' FOR JAMAICA—Tom Browne 34 (3218 THE BREAKS —xurtis Biow 68 | 38 | 12 GIRL OF MY DREAM —Manhattans
(T. Brown, T. Smith), Arista/GRP 2506 (Thomas (J. Moore, L. Smith, K. Walker, R. Ford, R. (L. Graham, J. Mack), Columbia
ﬁ Browne/Roaring Fork, BMI} ?im‘v‘nons), Me}{gl&yp)wlo (Neutral Gray/ ﬁ 1:11321 (Content, BMI)
unkygroove,
2 8 ANOTHER ONE BITES THE DUST—queen * o
(Deacon) (Queen/Beechwood, BMI), Elektra 47031 35134 | 24 ONE IN A MILLION YOU—pny Graham 8 2 wmyrg.“lpg.TM!‘Bel,":. g&cﬁe,trg“7m
ﬁ 50 8 %ORE BOUNCE TO THES?UNCE—DW i’}( als :‘50::?“ :;rnuo i;o;zaszzl (Irving/Medad, BMI) {Original 1 B./Neutral Gray, ASCAP)
(R Troutman), Warner Bros. 49534 | * m
(Rubber Band. BMI) MINE lGAlNY—Spinners ﬁ %ROVTE X rt|.0)VEW—Georl§e B/eqrmm1 19570
3 . Temperton), Warner Bros/Qwes
ﬁ 4115 WIDE RECEIVER—Michael Hendezr;on (M. Zager), Atlantic 3757 (Sumac. BMI) (Rodsongs, ASCAP)
(M. Henderson, R. Jacobs), Buddah 622 (Ansta) i?
(Electineord JASCRR) L % ) 5Eiﬁnys5n 'gEr:ine:‘geBTutm;y Capitot 4888 81 2 HOLD ON—wataiie Cole
. , O . [} , .
5 3 16 GIVE ME THE NlGHT—Gwrge Benson (Rhythm Planet/Conducive/Big One, BMI/ASCAP) g%%l:'(hcﬂ';avpapr:;ly/'l:y'.!ﬂ%ﬁz'p'?:g}m
R. Temperton), Warner Bros /Q West 49505
ERodseo’:::, :g%AP)amet 10s./Q Wes 56 ) Upnoww—hime s o o Cole-arama, ASCAP/BMI)
6| 6| 15| IVEJUST BEGUN TO el s | 5 ;E:;)Es arrer Buos. 19559 (Eenep BMD Fela | 2 EVERYTHING WE DO~ fee & b
- _commodor” . re, A. Winbu: , Lapitol
%v(«wsﬁel?li s?n"t';;" Solr 12021 RCH) (L. Richi, 0. Jones), Motown slc?;) (Jobete/ {Moore And Moore. BMI)
(Spectrum VIi/ Mykinda, ASCAP) i‘% , 73 74 4 BAD BABE=Shot
== Shotgun
‘p% 8| 10 | WHERE DID WE GO WRONG—LT», 45 | 7| RED LIGHT—Linda Ciiford (R Sebastian), MCA 41312
(S. Dees, ).L. DSbon&)é)A&M 2250 (Irving, BM1/ (M. Gore, D. Pitchford), RSO 1041 (MGM, BMI) (Home Fire/Funk Rock/Duchess, BMI/MCA)
Almo/Mcrovscod, ASH
' 41 (37 [ 11 SEARCHING—Change ﬁ 84 2 LAY ME GENTLY—Gene Chand
{k 11| 4 MASTER BLASTER—Stevie Wonder (M. Malavasi, P Slade), RFC 49512 (Warner Bros.) (B. Acklin, A. Thompson)G,e%th C:nt:r'y 2468
(S. Wonder), Tamla 54317 (Motown) (Little Macho, ASCAP) (Cachand/Gaetana, BMI)
i% (Jobete/Black Bulf, ASCAP) i 4 WALK AWAY
. = Donna Summer 5|75 3 YOUR LOVE IS GOOD~ sheita & B. Devation
100 11 LET ME BE YOUR ANGEL—Stacy Lattisaw L
(N, M. Walden, B. Hull), Cotlion 46001 (Atlantic) E:;cf'eslIaf:i}cﬂ'am)termeyer)' Casablanca 2300 %ﬁ“‘g‘,;‘,‘;- b (e Erfio 0] (i
(Halden/Grltude Sk, ASCAP/Cotlon/Brzs ﬁ (Chic,
e 2HER (ssgss 'B_aﬁf'ss'ig?;i')mmu 95526 ﬁ 8 | 2 MY GUY/MY GIRL-
15| 5 I'M COMING OUT—Dpiana Ross (CBS) (Interior, BMI} Amii Stewart & Johnny Bristol
(B Edwards, N Rodgers), Motown ! (W.S. Robinson, R. White), Handshake 7-5300 (CBS)
: 1491 (Chic, BMI) 5 | 5| HOW SWEET IT IS—Tyrone Davis (JobeleTBEAE)
13 1 HE'S SO SHY—Pointer Sisters 8. Hol{and, L. Dozier, E. Hoiland), ﬁ 6 2 IS 1T IN=Ji “Bo" Hor
(T. Snow, C. Weill), Planet 47916 (Elektra) Dl T (R (i (SET 8 (R. Kalstein), Sonchine Sound 1018
(ATV/Mann & Weill/Braintree/Snow, BMI) ﬁ 51 6 HURRY UP THIS wsy lGAlN—Styl'mics (T.K) (Jobete, ASCAP)
D. Wansel, C. TSP 9-
12 (12| 10 |  NEVER KNEW LOVE LIKE THIS (0. Wl . i), TSOP 94789 () i 57 | 2| NOW YOU CHOOSE ME=resse
BEFORE—Stephanie Mills ‘ﬁ ' (N. Phillips, M. Hepburn, D. Hepburn), Fantasy 900
(). Mtume, R. Lucas), 20th Century 2460 (RCA) 52 6 TRIPPING QUT~-Curtis Mayfield (Three Hundred Sixty. ASCAP)
(Frozen Butterfly, BMI) (B. Sigler), Curtom/RSO 1046
13 " (Unichappell/Henry Suemay, BMI) * 89 2 HANG TOUGH - Rockie Robbins
17 3 LET ME TALK—Earth, Wind and Fire . Dees), A&M 2264 (Chappell, ASCAP)
(W, Whie, V. Whte, L Durn, & Wekay, R 47 |47 | 8 | EVERYTHING SO GOOD o e
Johnson, P. Baifey), ARC/Columbia 1.11366 * m s
(SaulFire/VerdanygeI/Cherubin/Sue G Trini/ ABOUT YOU —Melba Moore ﬁ RNE'fAOTEBcgNER(C)LF Reddings
Steelchest, ASCAP) (B. Hawes, V. Carstarphen, M. Moore), Epic (N. Mann, B. Beard, C, Fortune),
9.50909 (Eptember, ASCAP, Ensign/Industrial Believe In A Dream 9-5600 (CBS)
14 | 14 8 HERE WE GO —Minnie Riperton Strength, BMI) (Last Colony/Band Of Angels, BMI)
Riperton, Rudolph, Phillips), Capitol 4902 ﬁ
EDligk:e r|'3m1/;mann|ip's,'p|ar.ﬂ) e 5% { 5 E.VSJXEO‘I?E{‘C,{;#«h;dumM By, S 81 |40 | 14 &A?LLO?:)—xmn. KBhln w0258 Fament
K eid, 1. icharason, M. 1ley), . Uiamond), rner Bros. hamon
5] 7]12 GIRL, DONT LET IT 00007 (Tunesith, BMIFetus) o TouchyArista, ASCAP)
GET YOU DOWN-o0) * m
(. Gamble, L. Huf), TSOP 8.4790 (CBS) ‘#r 60 | 3 THE WANDERER—Gonna Summer WHEN WE GET MARRIED-Larry Graham
(Mighty Three. BMI) gGrbsN)!ozg::;,C%wSeueTlgz:')\.mG;ﬂﬁir;hdtQiﬁsiic‘{Iv)l)arner (D. Hogan), Warner Bros. 49581 (Big Seven, BMI)
16| 9|13 SOUTHERN GIRL—Maze ) ' | RAZY—
(F. Beverly), Capitol 4891 (Amazement, BMI) 50 | 49 8 UNLOCK THE FUNK-— Locksmith (PGDoavg), PR 9“5'; 174"(?35) (Web I¥, BMI)
1 (3 Woods, Locksmith), Arista 0543
33 2 LOVELY ONE —The Jacksons (Locksmith, ASCAP/Nirvana, BMI)
i FUNKDOWN—Cameron
{M. Jackson, R. Jackson), Epic 9-50938 R Mult 2129 (RCA
(Ranjack /Miac. BM) 61 | 5 | TAKE IT TO THE LIMIT—Norman connors s e e e (L)
18 19 10 ! TOUCHED A DREAM—The elis w (P. SI. James), Arista 0548 (Tambeat, BMI)
(E Record), 20th Century 2463 (RCA) (Angelshell/ 58 | 8 SUNRISE — siick IT'S NOT WHAT YOU GOT—Carsie Lucas
Six Continents, BMI) (L. Barry, B Neale, D. Bernstein), Fantasy 892 g’ S{Ie'by'vn'/aa:dodlphgj Sm’;\slgggi (RCA)
N eClrum inda Music,
191181 14 UPSIDE DOWN—Dians Ress (Parker/WIMOT/Across the Miles, BMI) P ¥
Egh Ed”émsv N. Rodgers), Motown 1494 64 | 4 REAL LOVE—Doobie Brothers FUN CITY —vernon Burch ]
ic, BMD) (M. McDonald, P. Henderson), Warner Bros. 49503 (V. Burch, H. Redmund, J. Rey), CI'\o_coIate City
20 16 15 MAGIC OF YOU~cameron (Tauripin Tunes/Monosteri/April, ASCAP) 3211 (Casablanca) (Rick's/Sand B/Rightsong. BM!)
(R. Muller), Salsoul 72124 (RCA) ﬁ ’ _
(One To Ore. ASCAP) 3] 4 '(I‘E(!. Em?..'f,imﬁ'ngo"s’?»')'é','!ug‘;"ﬁ.ﬂéﬂmn rMM::’:oYpef)ﬁEevcucrﬂgg;; ?\';:I'-‘ie Joe, BMI)
21 | 20 9 POP T—0ne Way Featuring Al Hudso
(& Hodson, K McCord), MCA 41298 el 65 | 3| KID STUFF—omy it COWBOYS TO GIRLS—Phily cream
(Perk's/Duchess, MCA/BMI) (L. White, D.A Miller, Jr, ) S Anderson, E (K. Gamble, 1. Huff), WMOT 75350 (Razor Sharp/
Martinez), Elektra 47043 (Mehoma, BMI) Doubie Diamond, BMI)
22 11 DANCE TURNED INTO %
A ROMANCE—Jones Girls 62 | 5| COULD YOU BE CAN'T FAKE THE FEELING— Geraldine Hunt
(K. Gamble, L. Huff). P.IR 93111 LOVE—Bob Mariey & The Wailers (G. Hunt, K. Dyson), Prism 315
A (CBS) (Assorted, BM1) Eg bNI;lrIaere),/I’,s‘:anod :gé:;)(Wamer Bros.) (Rebera/Proc/Hyeroton)
23 ' g e el
DEC| 271 7| 1 NEED YOUR LOVIN'=Teena Marie | BELIEVE IN YOU —idris Muhammad
(T. Marie), Gordy 7189 (Motown) (Jobete, ASCAP) ﬁ 66 4 EG?J‘GKEEP FROM ‘9'62 Jﬂ“’“{f“"@ Mti)nezm), F';qas'; anmn
24121 | 11 NO NIGHT SO LONG—Dionne Warwick —Ray Parker Ir. & Raydio onady.
(R. Kerr, W. Jennings). Arista 0'52;e(lrvirr|:,' BM1) (R. Parker Jr), Arista 0554 (Raydiola, ASCAP) 91 39 10 FUNTIME —Peaches & Herd
ﬁ 29 5 FREEDOM—Grand Master Rash ﬁ 67 | 4 LET'S GET FUNKY (K. St. Lewis, F. Perren), Poiydor/MVP 2115 (Bull
And The Furious 5 TONIGHT—Evelyn “Champagne” King Pen, BMI/Perren-Vibes, ASCAP)
(T. Armstrong, R. Smith, Furious 5, S. Robinson). . Life, H. Ali, K. Hadi, E. King), RCA 12075
Sugarhili 549 (Malaco/Thompson Weekly/Sugarhil) ELms' % Mill/Si Coant'inenls/"A?ualeo, BMI) 92 | 90 3 noxluflsk[e Laklslo—)logce Colgk())w
. wWilhams, rrison), Cream
ﬁ 30| 8 GIVE IT ON UP—mtume 5 (59 | 6 NIGHT TIME LOVER—La Toya Jackson (Screen Gems/EMI, BMI)
(H. King. E. Moore, Tawatha), Epic 9-50917 (M. Jackson, L.T. Jackson), Polydor 2117
(Frozen Butterfly. BMI) (Mijac/To Jix, BMI) 93 (43 [ 11 THAT BURNING LOVE—Edmund Sywers
27 [ 23| 11| | HEARD IT IN A LOVE 7073 | 2 | THE REAL THANG—tarcs et waen e e & ot sy
SONG—McFadden & Whitehead (N. M. Walden, B. Hull, C. Rustici), Atlantic
(G. McFadden, ). Whitehead, ). Cohen), TSOP 9- 3764 (Walden/Gratitude Sky, ASCAP/Brass 94 | 57 7 THIS FEELING RATED X-TRA—cCar Cariton
4788 (CBS) (Assorted/Mighty Three, BMI) Heart/Cotillion, BMI) (L. Haywood), 20th Century 2459
28 | 24| 12|  SHAKE YOUR PANTS—cameo 70 | 4 | FOR YOU, FOR LOVE—hverage White Band 06D Tzt B
W oy Gt Gty 3210 bl Cie T % |53 | 9| COMINGHOME-tw =~ =
' ! B. Massey, A Boyd, D. Edwards), Devahi 4
29 28 14 LOVE DON'T ﬁ 71 4 SIR JAM A LOT—Caphin S_ky (Mirus) (Murios/Davahkee, ASCAP)
mlgmll 5@%5#%&; ?3'::?7'9269 ik (D.L. Cameron), TEC 768 (Framingreg, BMI) 9% | 44 | 10 TREASURE —The Brothers Johnson
(N}ck-O-VaI,' ECAP) ' 72 4 Irtl%e!!rlljo—?t't;kve’s?d&:ocolate City 3212 (h Temperto), RAM 2254 (ogsongs. SMD
. , U, N |
ﬁ 3| 8 PUSH PUSH-—Brick (Casablanca) (Spectrum Vil/Mykindamusic, ASCAP) 97 |80 | 6 MR. MIRACLE MAN—Dee Edwards
(R. Hargis, E. lrons, D. Nevins, ﬁ (W. Hutch), Calilion 387946 (Atlantic)
R. Ransom, J. B'Owg)(i,ag;"g 94813 (CBS) 69 5 g'gakkl)—;mhzlzlggrzmdm - (Warner-Tamerlane/It's The Song, BMI)
(W.B./Good High, A . Barry), / b
9 79 v OUT HERE ON MY OWN—angela Ci
313 7 MY PRAYER—Ray, Goodman & Brown 65 | 42 9 SOuUL SHADOWS—Crunden J (L. Gore, M. Gore), Epic 9-50919 peia Hemem
(). Kennedy, G. Boulanger), Polydor 2116 (Shapiro (). Sample, W. Jennings), MCA 41295 (MGM, BMI/Variety, ASCAP)
Bernstein & Co./Peter Maurice, ASCAP) (Four Knights/Blue Sky/Ryder/Irving, BMI)
32| 26| 14|  BIG TIME—Rick James 76 | 3| OOH CHILD—Lenny Wiliams 99 | 68 | 6 | CANT HELP MYSELF-Kmict _
(L. Burgess, 1. Calloway, S Davenport). Gordy 7185 (5. Vincent), MCA 41306 (AT, IR Doty T, 2 6
(Motown) (Stone City, ASCAP) (Kama Sutra/Steeping Sun, BMI) merca (Quicksong/Cessess,
33| 25| 15 CAN'T WE TRY —Teddy Pendergrass ﬁ 7| 3 HEY THERE LONELY GIRL—Flakes 100 | 88 | 3 THIS IS IT—Milie Jackson

(K. Loggins, M. McDonald), Spring 3013 (Potydor)
(Tauripin Tunes/Milk Money, ASCAP)

“* Stars are awarded to those products showir;g greatest airplay and sales strength. v; Superstars are awarded to those products showing greatest upward movement on the current week'’s chart (Pri!ne Movers). ® Recording Industry Assn. Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units, indicated by triangle.)
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sormessernos SAYS BRIAN ENO
Studio Plays Big Role
In Music Composition

BERKELEY—-The modern
recording studio has drastically
transformed the way in which
music is composed. British avant-

recently told a crowd of 800 here
at Wheeler Auditorium on the
Univ. of California. Berkeley
campus.

In a lecture entitled “The
Recording Studio As A Compo-
sitional Tool.” Eno noted that
“the contemporary composer
works with an almost infinite
palette of sounds, as if a painter
suddenly discovered thousands
of new colors.”

Best known as a founding
member of Roxy Music, collab-
orator with David Bowie, Rob-
ert Fripp and Talking Heads,
and composer of seven solo al-
bums, Eno used tapes of recent
recordings and his own works-in-
progress to demonstrate his
point.

Eno said that traditional com-
posers shared assumptions about
sound and used a finite set of in-
struments: “If Wagner wrote
‘French horn.” he knew he meant
a particular type of sound.”

Yet, according to Eno, if Wag-
ner had written “electric guitar.”
that could have been interpreted
in thousands of ways. As an ex-
ample, Eno played a three-min-
ute tape he made with Bowie
which consisted of an aural array
of assorted electric guitar riffs,
pops, bleats, screams, drones and
scratches.

Similarly, Eno cited the impor-
tance of technological innova-
tions such as the development of
the electric bass guitar in shaping
new sounds in the 1960s and
1970s. Tamla/Motown and Sly
& the Family Stone were particu-
larly influential in transforming
the role of rhythm instruments he
indicated. With the examples of
the Supremes’ “Reflections” and
Sly’s “Thank You,” Eno showed
how the bass had become more
“active,” as in the latter song
where the bass line “is the most
interesting melody on the track.”

For Eno, the development of
recording tape was “the real rev-

garde rock musician Brian Eno ~

olution” in 20th century music.
Once something is on tape, he
said, it becomes “durable” and
“malleable.” He expressed the
conviction that it is possible to be
“entirely synthetic, yet sound
convincing as well.”

Eno made the point that with
the Beatles, musicians and com-
posers began making music that
was not performable. He played
two “technically impossible” gui-
tar solos—Phil Manzanera’s on
“China My China” (from Eno’s
“Taking Tiger Mountain (By
Strategy)” and Adrian Belew’s
on “Red Sails” (from Bowie's
“Lodger”)—that resulted from
each guitarist playing three solos
in slightly different registers and
Eno switching them rapidly.

During the last part of his lec-
ture, Eno played examples of re-
cent “collages” he has made with
other musicians, including David
Byrne of Talking Heads, New
York avant-gardists Judy Nylon
and Patty Palladin, and trumpe-
ter Jon Hassell. Eno said he is
most enthusiastic about what he
called “Fourth World” or “pan-
cultural” music, described as “an
optimistic attempt to make a syn-
thesis” of various types of music.

Summing up his creative phi-
losophy, Eno argued strongly for
risk-taking and experimentation.
Too many musicians, according
to Eno, are narrowly goal-
oiented and unwilling to
“dabble” and play. “Any music
worth anything is born in clumsi-
ness and chaos,” he said.

An hour-long question and
answer period followed Eno’s
two-hour lecture. It focused
largely on his career, including
the perennial “Why did you
leave Roxy Music?” (Because the
band had become “less inter-
esting” and “less messy.”)

Most noteworthy was his
strong critique of contemporary
rock music. Eno’s statement that
“rock isn’t dangerous any more”
and had become “a progressively
more insular form” was met with
bemused silence by the predomi-
nantly new wave-oriented au-
dience. BRUCE DANCIS

¥

DEBUSSY: IMAGES, PRELUDE TO THE AF-
TERNOON OF A FAUN—London Symphony, Pre-
vin, Angel Digital D37674.

* * *

NEW BABY-—Don Randi and Qiiest, Sheffield
Lab 11, distributed by Sheffield Lab, $15 list.

This first direct disk effort from Sheffield's
new permanent recording studio at MGM is
probably the label's cleanest production yet,
and one of the best live mixes ever achieved in
direct-to-disk. Don Randi and Quest comprise a
fusion jazz sextet, with piano, electric key-

Sell Or Rent?

® Continued from page 28

the video software base? That's the
major problem. How do we get more
hardware and software out there?”

Kwit suggested that there are mil-
lions of potential viewers of various
kinds of software who will not now
buy or rent movie hits but are more
interested in specialized program-
ming. When more specialized pro-
gramming is available forsale, he in-
dicated. then those potential
customers will respond.

| Audiophile Recordings

boards, sax, trumpet, bass, drums and percus-
sion, offering one Beatles tune arrangement and
attractive but not eye-opening original material.
Producer Doug Sax is a master of microphone
placement, and he has managed to give each of
the instruments plenty of presence and bioom
while the listener at the same time always hears
the group as an integral ensemble. There’s good
use of stereo, and some of the most natural per-
cussion sounds ever captured on disk, particu-
larly on “Little Children" (side two, band two),
the standout track for audio buffs.
* * *

THE WORLD OF THE HARP-Susann
McDonald, Delos DMS3005, distributed by Su-
persounds Ltd., $17.98 list.

Finding the right acoustical environment to
work in is a fundamental rule of purist record-
ing. For this album, hall and instrument are
beautifully matched, and a simple stereo mike
pickup preserves all the natural beauty.
McDonald is a virtuoso, and one has to wonder
after listening to her why the harp has never
achieved greater popularity as a solo instru-
ment. Her performance of 16 short selections—
including many unfamiliar gems—is nothing
short of mesmerizing. The digital mastering by
Soundstream adds transparency and preserves
a myriad of nuances which contribute to the
overall sense of “being there.”

Sound/ Video Business
Incompatible Videodisk

Systems ITA Meet Thorn

® Continued from page 28

learned that the latest Video High
Density (VHD) version of this sys-
tem (again from videotape high-
lights made by Television Digest)
uses 10-inch videodisks compared to
the original 12-inch disks introduced
two years ago. The smaller size rep-
resents a reduction in raw materials
for both player and disk.

A second innovation is a random
access function as well as use of a
holder (caddy) for the disk. Other
features include: two audio chan-
nels, variable-speed fast and slow
motion, still frame, a scrambling sig-
nal which prevents copying onto
videocassette, and interface capabil-
ity with a PCM digital audio proc-
essor. One merit of the system is that
it uses standard record pressing
technology for disk manufacture.
Specific marketing and program-
ming details are yet to be an-
nounced.

® Funai CVC: The Funai com-
pact videocasette recorder weighs
seven pounds including battery,
making it the smallest and lightest
home VTR available todate. Attend-
ees learned (again compliments of
the Television Digest videotape)
that the unit could be available in
the U.S. before the end of the year at
about $1,000 via Technicolor and
Bauer Camera in Canada. It is al-
ready available for sale in Japan.
Features include helican scan head,
Y-inch tape and 30-minute playing
capability.

® DiscoVision Associates (IBM/
MCA): JJ. Reilly of the joint ven-
ture firm made what amounted to
firm’s first public appearance. He
explained the nature of the various
partnerships and he exhibited the
Universal/Pioneer industrial optical
videodisk, model 7820. The com-
pany is a 50/50 link between IBM
and MCA as both companies “came
together for different reasons” in
September of 1979.

IBM. according to Reilly. had
been developing digital videodisk
technology in the early *70s and be-
lieved a marriage between it and
MCA. a programming and market-
ing specialist, would be a good one.
The firm now owns all patents de-
veloped by IBM and MCA. It will be
headquartered in a 168,000 square
foot facility in Costa Mesa, Calif.
Universal/Pioneer Corp. is a joint
venture between MCA and the Pio-
neer Corp. in Japan and is now a
partner with DiscoVision Associates.

The 7820 industrial player, built
by Universal/Pioneer was demon-
strated with Reilly indicating that
U.S. Pioneer would be making an
announcement late in March about
the introduction of a consumer
videodisk which will be marketed
through the U.S. Pioneer Corp.

In effect, then, the optical video-
disk camp forged by Philips/MCA
now consists of Magnavox Magna-
Vision, the Universal/Pioncer con-
sumer and industrial models and

British Buy Rights
To Audio Designs

LONDON—-Audio & Design
Recording. a Reading-based com-
pany, has acquired the U.S. regis-
tered trademark Audio Designs
from Audio Designs Manufacturing
of Roseville, Mich.

The U.S. company will cease us-
ing the trademark and has changed
its corporate name to ADM Tech-
nology Inc. The change is aimed at
ending recent confusion between the
two companies and their respective
products.

. be capable of playing MCA video-

Studio

Track

LOS ANGELES—Capitol Studios action: John
Palladino producing the third Shirts LP, Don
Henderson engineering as well as Ed Thacker;
Michael McDonald and Patrick Henderson pro-
ducing Amy Holland with Al Schmitt and Hen.
derson at the board; Eddie Del Barrio of the
recently disbanded Caldera working on a solo
LP; Cecil Hale and Don Daniels producing
Donna Washington, Charles Faris engineering;
and the Motels due in to mix tracks after record-
ing basics at Sunset Sound.

Work is continuing on the soundtrack to the
Blues Brothers movie at Burbank's new Ever-
green Studios, co-owned by Artie Butler and
Charlie Fox. Barry Manilow has also completed
recording music there for his “One Voice" tele-
vision special under the direction of arranger/
conductor Butler.

Tommy LiPuma producing Neil Larsen at
Mama Jo's for Warner Bros. with Rick Ruggieri at
the controls. Also there, Steve Goldman produc-
ing John Klemmer, Ruggieri engineering with
help from Billy Taylor. . .. Walter Murphy pro-
ducing Lora Lee Cliff at Doctor Musix, Peter
Hirsh engineering.

possible DiscoVision Associates
brand name players. All systems will

disks. Reilly also reiterated that Dis-
coVision Associates has practically
solved most of the disk production
problems which had been plaguing
the system in 1979.

® CSF Thompson: Warren Singer
of France and New York-headquar-
tered CSF Thompson once again
demonstrated its videodisk system
which, despite being an optical sys-
tem, is incompatible with the Phil-
ips/MCA technology. Its system is
still basically at the industrial level
with Singer indicating that a player
which would be capable of playing
both videodisks would be prohibi-
tively expensive.

® Sony: According to the firm’s
Bob Mueller, the major firm’s video-
disk plans continue to be at the pro-
totype stage and has made no firm
commitment to a disk format al-
though believing in the future of
videodisk. It will continue to assess
all possibilities.

® Philips: The huge Dutch elec-
tronics giant indicated its new Video
2000 videocassette system is targeted
as the third world VTR standard
along with VHS and Beta. Market-
ing timetable for the first of a family
of machines is Europe this year with
the U.S. to follow (with distribution
expected by Magnavox) in 1981.
Prices will range from $900 to
$1.400.

Heart of the system is a “flipover”
videocassette which is '4-inch in
width but records on Y-inch on one
side and "-inch on the other side.
Blank videocassettes will come in at
two by one hour, two by two hours,
two by three hours and two by four
hours formats, the latter capable of
eight-hour recording.

JIM McCULLAUGH

Nationally known
Electronic Field Production
training program offers:
Video Production Assistants
600 hours of sound & video
training in production
techniques, trouble shooting
& equipment set up.
Available at $5.00 an hour
fulltime, weekly or by the day.

CALL

FOCUS
ON VIDEO

now
Richelle Wallace
(213) 374-6274

Needies and Ptantone
an Stle h I Accessories give you sound

profits for these sound reasons:
We Give You

- ONE SOURCE FOR: Phono needles and cartridges; accessory lines —
audio, telephone, CB, tape and record care. Largest inventory in the
industry makes you first with the latest.

SALES SUPPORT: The most complete catalogs in the business. A wide
variety of sales aids, displays and merchandisers.

FACTORY SUPPORT: Most orders shipped within 24 hours of receipt.
Most knowledgeable representatives in the industry!

- HIGH PROFIT MARGINS: Substantial dealer mark ups. High profits
from a minimum of store space.

WRITE US TODAY ON YOUR LETTERHEAD FOR
COMPLETE INFORMATION.
PFANSTIEHL 3300 Washington St., Box 498, Waukegan, IL. 60085

33432 -

OElectroSoundQCV
all-new

quality
control
reproducer

The indispensable machine to
audio-test pre-recorded tapes
before loading,and to align and
maintain any duplicating system.

Distributed in the U.S. 'Ill‘l ==

and worldwide by

AUOIORATIC CORPORAT

1290 AVENUE OF THE AMERICAS
NEW YORK. NY 10019 PHONE 212/582-4870
CABLE AUDIOMATIC TELEX 12-6419

OTHER OFFICES
PARIS HONG KONG MEXICO CITY

REPRESENTATIVES THROUGHOUT THE WORLD
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Counter-
__point__

Benefit For
Franklin In
Detroit Set

By JEAN WILLIAMS

LOS ANGELES—Aretha Frank-
lin. the Rev. Cleophus Robinson
and other artists are reportedly gear-
ing up to perform at a benefit con-
cert for the Rev. C.L. Franklin,
Arctha’s father.

The benefit Monday (24) at De-
troit’s Cobo Hall comes nearly a ycar
after the Rev. Franklin wasshot dur-
ing a robbery attempt at his home.
The popular minister/recording art-
ist was released from the hospital
some time ago and reportedly re-
mains comatized.

As for the Rev. Cleophus Robin-
son. he has been busy with concert
tours and speaking engagements. It
is believed he will become the first
gospel artist to perform with a sym-
phony orchestra in North Carolina
when he does a special concert with
the North Carolina Symphony Or-
chestra April 13,

Robinson is scheduled to perform
to benefit Shaw Univ. Former film
actor Thalmus Rashulala. director
of special projects at Shaw. is coordi-
nating the event.

Robinson has a new LP on Savoy
Records, "Oh Lord You Said So.”
his second for the label recorded live
at his St. Louis church. He previ-
ously was signed to Nashboro Rec-
ords.

* * *

Teddy Pendergrass made one of
his rare television appearances when
he appeared on NBC-TV’s “Pink
Lady” show Friday (14). The singer
performed two of his biggest hits,
“Close The Door” and “Turn Out
The Lights.”

Pink Lady. reportedly the largest
selling female recording duo in the
world. bowed with the new show on
the hecls of its first LP released in the
US. The LP, issued last year. was
the first by a Japanese act to hit the
U.S. charts since 1963.

*  x %

Quincy Jones received his star on
Hollywood’s “Walk Of Fame™ Fri-
day (14). According to Ed Eckstine.
who runs Jones™ office. “This is
Quincy’s 47th birthday and what do
you get a guy who has everything?
We didn’t know so we decided to
buy him a star—ha ha.”

Following the ceremony. spon-
sored by the Hollywood Chamber of
Commerce. Jones was to be honored
at a luncheon at the Brown Derby.

In his career, Jones has received
five Grammys. one Oscar. one
Emmy. two Golden Globe nomi-
nations and numerous other honors.

The first release on Jones’ new
Qwest Records will be George Ben-
son’s upcoming LP, which Jones is
producing. The LP is a colabel deal
and will be released with a Qwest/
Warner Bros. logo. Patti Austin is
also signed to Qwest. Her product
will carry a Qwest logo.

x Kk k

A&M Records’ upcoming April/
May releases include the debut self-
titled LP by brother/sister duo Col-
lins & Collins, produced by Howard
Smiley. Also set is an LP by Booker
T, “The Best Of You™ and Rocky
Robbins’ second LP for the label.
“You And Me.” produced by Bobby
Martin. And Brenda Russell is
presently in the studio with Andre
Fisher producing.

*  x X
Randy Jackson of the Jacksons
(Continued on page 31)
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Wibe Hot Soul

- wSTAR Performer—singles registering great- - - an -
g g gE est proportionate upward progress this week g g ,'QE g g _QE
(%] »
2 g it TITLE, ARTIST 2| % § = | TITLE, ARTIST 2| % i‘g TITLE, ARTIST
[ 2 (Writer), Label & Number (Dist. Label) (Publisher, Licensee} = 3 © | (Writer), Label & Number (Dist. Label) {Publisher, Licensee) = 3 {(Writer), Label & Number (Dist. Label) (Publisher, Licensee)
Y| 1|10 | AN THE BEAT GOES ON-whispes 34 (32 {12 | FUNK YOU UP-sequence Pr| 77| 3| STREET UFE—ses aper
(L. Sylvers, S. Shockley), Solar 11894 (RCA) (S. Robinson, C. Cook, A. Brown, G. Chisholm), (). Sample, W. Jennings), ASM 2221
(Spectrum ViI/Rosy, ASCAP) Sugar Hill 543 (Sugar Hill, BMI) (Four Knights/Irving. BMI)
2| 2|18 | SPECIAL LADY—tey, Gontman & Bromn Prla | 7] T00AY IS THE OAY=tarss 69 [ 70 | 5| CAN YOU FEEL IT—rresure
(H. Ray, A Goodman, L. Walter), Polydor 2033 (J. Alexander, L. Dodson, A. Jones, M. Beards, F. (B. Vega, R. Laws), LAX MCA 41179 (MCA)
(H.AB./Dark Cloud, BMI) Thompson, W. Stewart, C. L. Smith, H. Henderson (Far Out/At Home/Fizz, ASCAP)
W] 4| 6| STOMPsomners wman W Tanaine, oy 70 | SL| 8| WAY BACK WHEN=sints hsen
{L. Johnson, G. Johnson, V. johnson, R. Temperton), ﬁ (B. Russell), Horizon 2207 (A&M)
ASM 2216 (State Of The Arts/Brojay, ASCAP) 44 6 :glgSlC ‘)I'RAA"N(l:EZGB;Sn (rs_ Kling Cown. B (Rutland Road, ASCAP)
L.E. King), Atlantic miling Clown, .
4 3|12 TOO HOT—Kool & The 6 nminj| 3 YOU ANO ME~-solaris
GM. B town, Kool & The Gang), De.Lie 802 37 (27 |20 HAVEN'T YOU HEARD - Patrice Rushen (1. Anderson, J. Baker, W. Morrow), Dana 00131
(Mercury) (Delightful/Gang, BMI) (P. Rushen, C. Mims Jr., F. Washington, S. Brown), (TAR, ASCAP)
Elektra 46551 (Baby Fingers/Mims/Shownbreree, ﬁ 3 ) SHINING
515110 BOUNCE, ROCK, SKATE, ASCAP/Freddie Dee, BMI) 2 SHINING §TQ€§;“OM":|)'-1&-IM o 111222
ROLL=Vaughn Mastn & Crew 38 (36 [14 | WHAT | WOULONT 00—n ontent, BMI) o
. —Angela Bofill (Content, BMI)
U L0 I & G sl D (1. Perricone, D, Ut), Arista/GRP 2503 (Roaring 7 00
(Lena/Funky Feet, BMI) Fork/Purple Bull, BMI/Twelf Street/Whifhe, ASCAP) B3 :VDH:TLDYSEU WON'T
~ Roy A
Y| 7|10 WORKING MY WaY Back 39 |42 | 7 | LOVEIS GDDO NEWS—Aea Cherry (® Calowel, A Kettner. Plydor 2066
T YOU/FORGIVE ME GIRL—Spinners (C. Mayfield), Curtom/RSO 1017 (Mayfield, BMI) (Shertyn/Lindseyanne, BMI)
(S. Linzer, D. Randell), Attantic 3637 (Screen ,
Gems-EMI/Seasons’ Four, BMI) 40 |40 9 ?BHWEARU!‘J —GﬂmhmMBylggoﬁe’ TR FE ﬁ 83 2 FOXY I.ADY—S_h_n )
| 10| 6 | 10ONTBELIEVE YOU WANT TO GET 0 | 5 | g e e (Cotivons wapne at, o <o)
- 1!' —Sky
e e e (R Wl Sasol 7213 (RCA) Oy o6 | 2|  NOW M FINE=Groy and vams
Taylor), Mercury 76037 (Total Experience, BMI) (One To One, ASCAP) glLR v;ll;sa,dl,siﬁ)y), RCA 11922
42 |43 | 7 | GIVE ME SOME EMOTION— Webster Lewis rme/mecad.
§ SRl L':)EL'E‘E FR.OM THE BLACK (W. Lewis, R. Barnes, C. Pitts) Epic 950832 (Webo/ ﬁ 85 2 HOLD ON TO MY LOVE—jimmy Ruffin
— Parliament Bach To Rock/Gadtoon, BMI) (R. Gibb, B. Weaver), RS0 1021
(W. Collins, G. Clinton, 1.S. Theracon), Casablanca (Stigwood/ Unichappell, BMI)
2235 (Rick's/Malbiz/Rubberband, BMI) ﬁ 49 5 YOU ARE MY FRIEND— syivester e PPEL,
, EMlison, Edwards), Fantasy 86 2 ALL NIGHT THING= Invisible Man's Band
9| 6|26 | THE SECOND TIME ARDUND— Shatamar S5 e e
(L. Syivers, W, Shelby), Solar 11709 (RCA) 8 883 (Zuri, BMI) (C. Burke), Mango 103 (Island) (Ackee, ASCAP)
(Spectrum VII/Rosy, ASCAP) 44 |45 |10 HERE COMES THE SUN—Fat Larry's Band 78 | 78 3 YOU GOT WHAT IT
21 5 OFF THE WALL—Michael Jack (A. Middleton, L. Taytor, L. James, A. Austin, L. TAKES—Bobby Thurston
ﬁ & ooy Epe o (Rimo, ASCAP) oo B"';’)' 3":107" FL‘(")'“E’ S e b IMOLLB Y (% Bown M. Lst. Pretuse 805 Dsmond I
ﬁ 9 ITS Y VE—Teddy Pendergrass e Hough/Trumar,
11 (11 ] 9 YOU ARE MY HEAVEN- {
e, iy e i "1 7 A el I B e B
: Pl v ~Andrae Crouc
(Black Bull, ASCAP) ﬁ 56 3 WE OUGHT TO BE (A. Crouch), Light 655 (Lexicon/Crouch, ASCAP)
12 (13| 9| EVERY GENERATION=Rourie Lows OOIN' IT—andy Brown Y| 8| 2| ROOMFUL OF MIRRORS—trcstins
f N {H. Banks, C. Brooks), Chacolate City 3204 N F 3
é?ﬂz};;;siiol;r:fe:sézﬁs)ts e (Casablanca) (lrving, BMI) 90 2 :;00:;:"‘(;0:':' :‘":a:;:[;;m'e Tiger, ASCAP)
Wy |15 | 8| WELCOME BACK HOME- o Yooz | 2| wor-me ) ¢ ON SOME—
(R. Banks, R. Johnson, T. Green), MCA 41178 (N. Caldwell), Solar 11928 (RCA) : Fatback Band
(Conquistador, ASCAP/ BMI) (Spectrum VIl/Yours, Mine & Ours, ASCAP) Egiitgung;lféig:o&a%eSmr:‘% 32?&}("))0“600
2 J [L’eg:‘ l’lys\gds UG i ! :iB"GE’:was'?leF:'l;g:%T‘B:g’:cnle ﬁ ﬂw ?l\?}?ABRry:nKt;mgeamﬁl 49197 (Warner Bros.)
(Haywood), 20th Century 2443 A e ChCIEMD Every Knight/Unichappel, BMI) '
(FCA) Gim £, B P57 | 5| OESRE-may v ! '
ofr{ 20| 3| OONTSAY GOOONIGHT- s sotrers (8. R, M. Giby), £50 1019 Yoy |IETIEII)  THE BEST LOVE | EVER HAO-
(Stigwood/Unichappell, BMI) Jerry Butler !
(E. Isley, M. Isley, C. lasper, R. Isley, 0. Istey, R .
ey TNech 3230 (CaS) (Bovine, ASCAP (K. Gamble, L. Huff), P.LR. 9-3746 (CBS) (Mighty
siey), THeck 3 D (oI (HEY 50 147 1 8 | WE OONT-canroters - Three, BMI)
(). Sahmwell, T. Tate), Juana 3426 (T.K.)
ﬁ 13 L WHY Yo,u WANNA TREAT ME S0 (Groove'::illele/Every Knigr?la,"BMI) ﬁ MINUTE BY MINUTE—P‘.’M Bryson
BAD = Prince (M. McDonald, L. Abrams), Capitol 4844 (Snug/
(Prince), Warner Bros. 49178 (Ecnirp, BMI) 51 |48 9 MUSIC—0neway Featuring Al Hudson I Loresta, BMI/ASCAP)
17 (18 | 6 | WHAT YOU WONT 00 FOR LOVE- 2 i Lo | poppaumtct S0 Ghisfues, | by LETS GET SERIOUS—Jmane ko
talie Cole & Peabo Bryson —Instant F (S. Wonder, L. Garrett), Motown 1469 (Jobete/
gLa g:gwenélks h:(e';tneghgavitol 4826 gsllgn.(n::éAL Davis'.‘ K."Miulé'y',.ar. Earl),BSalioul l Black Suuf ASCﬂPSr .
indseyann riyn, ) (Lucky Three/WarpFactor, BMI w THE REAL THING
—Ple
18 12 17 | SHOULDA LOVED w 63 4 DESIRE—M:squenders I Xlgb:;)phurn), Fantasy 882 (z'l‘:rr:e Hundred Sixty,
YA— Narada Michael Waid (L. Hatim, R. Wrightsil), Bang 9-4806 (CBS)
(NM. Waiden, TI.Mf_eSlev‘en:." A Willis), Atlantic (Web I\;'.nBMI) a ﬁ HOLD ON—Wee Gee
S (RN &, (RS, B ﬁ 19 2 TWO PLACES AT THE (V. Bullock, 1. Hunter), Cotillion 45012 (Atlantic)
19 |20 | 10 COMPUTER GAME—Yellow Magic Orchestra SAME TIME—Ray Parker, Jr. & Raydio I (Mafundi/Lenise, BMI)
(12-7 H(:mt;,&lpk‘_’haxgm)k. Sakamoto), Horizon (R. Parker, Jr.), Arista 0494 (Raydiola, ASCAP) YOU NEVER CROSS MY MIND—
' ﬁ 65 | 4 | BEST OF FRIENOS—Lenny White Wille Jacksan/lsaac Hayes
2 9 9 ON THE RADIO—ponna Summe l (R. Van Hoy, D. Allen, C. Putnam), Spring 2063
(G. Moroder, D. Summer)?ngasaul;“la’:ca’ 2236 (Rick's/ g’tr:lt:)t:é LAS'&?;))' L) TR (e (Polydor) (Tree/Duchess/Posey, BMI)
Revelation, BMI/Sweet Summer Night, ASCAP) ' ﬁ FUNKY TOWN—0
w %) 7 YES I'M READY~Teri De Sario ﬁ 565 1€ IA'Iffo"%C"K'/ﬁgl: c',‘,?RE_ | ES. Gr:enbeég). Ca:atllznalggﬁ (Rick's/Steve
(B. Mason), Casablanca 2227 (Dandelion, BMI) (K. Stover), Columbia 1-11207 (lobete. ASCAP) l reenberg, BMI)
Pr(2 | 7| SIANOING OVATION-co Y67 | 3| OUTSIOE MY WINDOW— Sivie wonder r m WHERE IS YOUR LOVE—Enotions
(ER. LeBianc, H. Lane, K. Crier, P. Service), Arista (S. Wonder), Tamia 54308 (Motown) (R. Vannelli), ARC/Columbia 1-11205 (Ross
04583 (Arista-G.Q., ASCAP/Careers, BM!) (Johele/Blaék Bull, ASCAP) Vannelli/Charleville, BMI)
23 |14 |21 ROCK WITH YOU —wichael Jackson 58 |61 | 6 CANT YOU TELL IT'S ME—Tyrone Davis 91 (92| 2 TALK TG ME—Dorothy Moore
AR s S e L 0
b (Content/Tyronza, BMI) ' b
24116 |12 | GOT TO LOVE SOMEBODY- s sean |y Nen 9 m SHADOW DANCING — Chocolate Jam o
(B. Edwards. N. Rodgers), Cotilion 45007 (Atiantic) 6313 FWM?ET,IE e G o s (@ G M. G, R. Gibb. & Gib). Epc 850837
(Chic. BMI) (Webo/Gadtoon/Boch To Rock, BMI) (Stigwood. BM1)
Priss | o ANY LOVE-puns ano crot 60 [60 | 7 | SINGING A SONG ABOUT 93|35 | 22| PEANUTBUTTER-
(D. Wolinski), MCA 41191 (Overdue, ASCAP) YOU=Trigle 5" Connection Twennynine Featuring Lenny White
(D. Btackman) Elektra 46552
26 |28 | 7 COME INTO MY LIFE—Rick James (C. Matthews), 20th Century 2440 (Nodlen/Mchoma, BM)
(ATV/Fox FanFare, BMI)
e, Gl P L) 9 [ 52| 15|  I'M CAUGHT UP=inner Lite
e IS CE) 61 |64 | 5 | TONIGHTS THE NIGHT=Sharon Page w/ (. Adams. 1. Gonzalen). Prelute. 8004
27 17 14 BAD TIMES —Tavares :i;ml\‘ﬂdcc“oe;": “Mn" )B'gg "c":':“s] M) (Pap/Leeds/Emerade, ASCAP)
A b rd, A. Myers), Sours
(Bome DAy, a1 (Ouchess/Perks, BM) 9% 55| 8| DIDNTI BLOW
- r m LET ME BE THE CLOCK—Smokey Robi YOUR MIND-—ilie Jsckson .
ﬁ 3 z l(§ m:g).Tl\'ﬂ‘eErcu?YE§61;)38L-(AL'.Aa.og(?;;vs/Relaxed/ (A\gt:';))bmson). Tamla 54311 (Motown) (Bem;:‘m ﬂ’eﬁee/lge\lf[lsnl;ar&gpnng 3007 (Polydor) (Mighty
What You Need, BMI) '
) GO — Nicolett
29 23|12 LOVE INIECTION=Trume Pr(73 | 3| UNDER YOUR SPELL—rtytis tyman % | 97| 2 LET ME GO, LOVE-Ncsett Luson
(. Lan;, R. Sméth), Elektra 46560 (Cowcatcha/ ?F'mhzﬂet:m;ﬂt&d%;ussl\)n'l)mm 0495 (Snug/Big Stroke, BMI)
Nikki's Dream, BMI) b
: 97 | 53 9 RIGHT PLACE—Brass Constructi
30 (26|15 PRAYIN'—Harold Melvin & The Blue Notes ﬁ L 3 smu;{ Y’OUE ETUFF-':“%"‘ City Band (W. Williamston, M. G’r:‘?ge).nUrﬁ‘tedm:msts 1332
(. Wnitehead. & Mofadsen). Suce 41156 (MCA Es'm"'; Gy dsapy (Motown) (Not Listed)
Mighty Three, BMI) .
98 | 58 6 DO THAT TO ME ONE MORE
3130 | 14| SITDOWN AND TALK TO ME-Lo uns Pr|s | 2 (8 Conger T oy e " TIME= Captin & Teoite
K. Gamble, L. Huff), P.IR. 937 : bl . 3
(CBS) (Mighty Thl:ee, By (Val-Le-Joe, BMI) %gg‘r’?igz?)éhﬁla)sablanca 2215 (Moonlight &
32 (33| 8| GIVEIT ALL YOU GOT—Chuck Mangione R o (AN R EALOVE ol B 99 | 72| 9|  COUNTRY FREAKIN'=ighty Fire
(C. Mangione). AGM 2211 (Gates, BMI) (Jobete/Wediaw, ASCAP) (Mighty Fire, B. Atkins, D. Richardson), Zephyr 001
q (Arcturus 11/Sheinger, )
33 (31| 12| THIS IS IT—Kenny Loggins Pr (s | 3| RELEASE-run Loee SRR, ASEaP
(K. Loggins, M. McDonald), Columbia 1-11109 (Mitk . (AR, Touissaint), Epic 9-50852 100 93 12 ITS NOT MY TIME-LV. Johnson
Money, ASCAP/Snug. BMI) (Warner-Tamertane/ Marsaint, BM{) (LY. John én), 1.CA 026 (Aivert, BMI)
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MARTHA & THE MUFFINS

“Metro Music”—

There are actually two Marthas in this new wave sextet from Toronto. Mar-
tha Johnson, after whom the group was named. shares keyboards and vocals
with Martha Hadley, who joined the group a year after its formation in 1977.

Signed in the spring of 1979 to Virgin’s new British label. Dindisc, the band
has already recorded a second LP, “Trance And Dance.” which has been re-
leased in the U.K. and will soon be shipped in Canada. But “Metro Music.”
the debut LP which was released last spring here, is the U.S.” first taste of the

band.

Mark Gane, lead guitarist; Martha Johnson. keyboardist; bassist Carl
Finkle: and drummer Tim Gane played their first gig at the Toronto College
of Art. After a season of regular playing in Toronto clubs, the group began to
record demos in the spring of 1978. Andy Haas joined the band as saxist and
Martha Hadley also became a new Muffin at that time.

The group trekked to New York and impressed Dave Fudger. Dindise’s a&r
rep. at an appearance at Harrah's. Carole Wilson. the label’s managing direc-
tor. flew out to sce the band upon Fudger’s urging, and signed them.

The group fronted Roxy Music during that band’s July 1980 appearances in
England. Martha & the Muffins will tour the U S. after a Canadian and U K.

run beginning next month.

The band is negotiating a management deal at present. and is booked by lan
Copeland at Frontier Booking International in New York. (212) 246-1505.

Radio Programming
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® Continued from page 24

to start from a clean slate,” Price
says. “As far as Paul is concerned.
it’'s been hard for him to divide his
time between managing the Pene-
trators and working at the station:
both are full-time jobs.”

Leibert came to KGB-FM in 1972
asils program manager. acting as an
assistant to then-program director
Ron Jacobs, and when Jacobs left
for Hawaii in 1975, Leibert assumed
the higher position. During his stint
with the station, Leibert took it to the
number one position among San
Dicgo AOR stations, a position it
held throughout his tenure as pro-
gram director until this past Janu-
ary. when KPRI-FM narrowly over-
took it in the ratings.

Leibert is perhaps best known as
the mastermind bchind the KGB
Chicken, the station’s mascot who
attracted considerable notoriety
across the country when he ap-
peared on national television with
then-president Gerald R. Ford in
1976.

Replacing McIntosh as music di-
rector is air personality Trinidad
Garcia and taking Sansone’s place is
Ralph Haberman, currently promo-
tions director of KGB-FM’s AM
counterpart, 13K. Haberman will
now hold both positions. Price says.

* * *

Members of Journey defeated the
DJs of WMMR-FM Philadelphia
Wednesday in a softball game by 13
to 7. The station sponsored a Jour-

LOS ANGELES—"Terms" you
hear some programmers say. “terms
have no meaning—we don’t use
terms to describe what we do.”

On the other hand, there are some
programmers who are so term happy
that it seems they’re programming
their stations just to fit the predeter-
mined requirements of trade publi-
cation section headings. instead of to
meet the calling of their individual
markets, audiences and resources.

Fortunately. these examples of
term non-use and misuse represent
the extremes in a modern radio in-
dustry that is becoming increasingly
semantics-oriented.

Many programmers are becoming
keenly term con-
scious, using a rap-
idly growing num-
ber of interlocking
expressions to de-
scribe both the sim-
ilarities and dif-
ferences that their
stations  exhibit
relative to national =
format stereotypes.

As the fractionalization of the 70s
shifts into the superfractionalization
of the 80s, more and more custom-
made terms are blossoming upon the
scene (o describe the ever expanding
number of individual formats com-
ing into vogue.

For example, after months of in-
dustry speculation that they were
“going country,” KHJ-AM Los An-
geles finally applied the verbal
handle to the caldron of rumors,
placing its intended direction into
sharper focus, with the rather spe-
cific new label, “COR™ (country ori-
ented rock).

Another significant example of
appropriate term manufacturing
comes out of Raleigh where
WQDR-FM, a highly respected up-
per demo AOR announced recently
that it henceforth chooses to be re-
ferred to as “"AOAC™ (album-ori-
ented adult contemporary).

Mike Harrison

Coming To Terms

This process is happening all over
the nation. Once there were simply
the basic Top 40s, AORs, MORs,
countrys and souls. with further def-
inition primarily relegated to
whether they were loose or tight.

Today, we have all these old
standards, plus the micro-focused
designations, DOR (dance-oriented
rock), jazzz (pronounced. triple-z-
jazzz), soft rock. hard rock. new
wave, modal rock, rock’n’roll. A/C
(adult contemporary), pop/adult,
and, of course. the aforementioned
COR and AOAC, not to mention
virtually countless variations on a
popular theme called top tracks ra-
dio which cuts straight across tradi-
tional AOR and Top 40 boundaries.

Whereas commonality was the
cornerstone of the early *70s with ho-
mogenized research the “secret
formula.” the keynote of the "80s will
be diversity.

We are at the dawn of an era in
which individual music-oriented ra-
dio stations will carry. not one, but
two (or more) basic programming
handles.

One will be generic and extremely
general in scope (to give old-line
trade publications and ad agencics a
helping hand) such as AOR, and
Top 40. for example.

The other will include custom de-
signed handles, exclusively geared
to the particular station and its pro-
gramming stance relative to its mar-
ket.

As the public gains access o more
and more lines of media input, there
is a growing demand for variety in
both form and content to fill the
available channels.

This new era features no one sin-
gular mass appeal musical genre, but,
rather numerous medium and small,
but highly potent, fraction-genres
(when transposed into radio, often
referred to as life-style formats),

|

cach fighting for its share of the rat-
ings pie. In these battles, the differ-
ence between first and fifth place
can be a mere 1% ratings points.

In this new and historically alien
environment, programmers face not
only the choice of which generic for-
mats they should follow, but must
also choose between an infinite
number of “'positioning™ postures to
fine-tune their individual competi-
tive stances within an increasingly
crowded derby.

The mass appeal radio giants of
the '80s (if, indeed, such a thing is
even possible) will no longer be the
stations that program the big, mass
appeal musical genre the best. In-
stead, they will be the ones that most
skillfully mix the most culturally
compatible fraction genres in their
markets and supplement them with
well-rounded doses of info-pro-
gramming (news and public affairs).

This information is of vital impor-
tance to the record companies, many
of which. befuddled by the changes
at hand, complain about what they
perceive to be widespread narrow-
ness within radio.

Justas radio is faced with the real-
ity of having to nimbly fractionalize
its standard formats, record labels
are also faced with realigning their
rosters into sync with the new, mul-
tifaceted marketplace.

This requires regarding cach of
their musical genres with a new atti-
tude of equalness—reconcentrating
not only their a&r and marketing
strategies, but reallocating the thrust
of their radio promotional fronts
and properly dividing these efforts
along the new, applicable lines of
demarcation.

We are not in a “lull” as many
programmers and record executives
are quick (o rationalize. We're in the
early stages of an entirely new
scene—a  generically decentralized
scene based upon free-flowing musi-
cal diversity and a fractionalized
media.

ney concert at the Spectrum and
promoted the game with on-air give-
aways of Journey albums, T-shirts,
shorts and caps. The station also was
visited by members of Pretty Things,
who were interviewed by Earle
Bailey for his Sunday show “Point
Blank.”

* * *

After a two-year absence Gary
Shaw has returned to radio and af-
ternoon drive on KTXQ-FM Dallas.
For the past two ycars he worked in
record promotion with EMI Amer-
ica and Capitol. Previously he was
with WCAR-AM and WWWW-FM
Detroit and KZEW-FM Dallas.
Clinton Culp has been named gen-
eral manager of KTXQ, succeeding
E.C. Striker, who has bought an in-
terest in WCSH-AM Portland. Me.
... Larry Nelson, program manager
for KOMO-AM Seattle. has named
Joe Coburn as late-night on-air man
succeeding Lloyd Allen, who has
gone into film production work.

Bob Moody moves into the pro-
gram director slot at WAKY-AM in
Louisville, following the recent res-
ignation of Mike McVay. McVay
however. will become a consultant
to WAKY. Also joining the station
as middday host is Jack Petrey, who
came out of retirement to accept the
position.

The changes reflect the desire of
vice president and general manager
George Francis (o keep the station’s
momentum going.

WHDH-AM in Boston joins the
list of Drake Chenault “Weckly Top
30" subscribers in major citics. The
station is planning to run Drake-
Chenault’s “The #1 Radio Show”
on Labor Day weekend in addition
to its regular Sunday running of
“The Weekly Top 30™ which began
airing July 13.

* * *

Jack Diamond has joined WYRE-
AM Annapolis as p.d. He comes
from KYNO-AM Fresno where he
was assistant p.d. and morning man.
... Billboard’s man in Pittsburgh
John Mehno reports WDVE-FM
has shuffled its jocks around. The
new morning man is John Giese
from KDKB-FM Phoenix. Jim
Maxwell is on from 10a.m. to 3 p.m.,
Jim Roach is on from 3 to 8 p.m.. Bill
Seccurro is on from 8 p.m. to 1 a.m.
and Marsy Posner is on from | to 6
a.m.

* k&

Bucks Braun, p.d. at WHOO-AM
Orlando, Fla., has named Lee Bran-
del as music director. . . . Steve Kane,
known as Steve Lloyd to KING-AM
Seattle. has joined KYUU-FM San
Francisco in the 7 p.m. to midnight
slot. Stefan Ponek moves from 6 to
10 p.m. to overnight. Jack Friday
takes over the 10 a.m. to 3 p.m. slot.
Don Bleu remains in afternoon
drive, but adds an hour (o his show
o7 p.m.

P

Billboard’s man in Philadelphia
Maurie Orodenker reports Cyndy
Drue, a jock on WYSP-FM, will host
a new rock television show on
KYW-TV. The 30-minute Sunday
stanza will be a monthly feature.
WYSP jock and Source producer
Denny Somach is talent coordinator
for the show. ... WDIZ-FM Or-
lando weekend man Jim Steal takes
over the midnight to 6 a.m. slot. . ..
John Stevens, who was filling in the
6 to 10 p.m. slot on WMMR-FM
Philadelphia after Mark Goodman
lefl, has been given the position per-
manently. Tom Robinson from
WFBQ-FM Indianapolis has been
hired for a part time post by
WMMR.

KQFM-FM Portland. Ore., has a
new afternoon drive team: Bob “The
Big BA” Ancheta and Chris Burns.
Both came from KGON-FM Port-
land. ... Bobby Kline has been
named promotion director of
KASA-FM Kansas City. She has
been p.d. at KBEQ-FM Kansas
City.

* Kk

Phil Simon is appointed music di-
rector/assistant  program director
and air personality at WFFM97 in
Pittsburgh. He joins the station from
WRKA-FM, Louisville, where he
was 7 p.m.-midnight personality and
music director. ... R.W. “Skip”
Schmidt joins the TM Companies as
vice president and general manager
of TM Productions.

According to a recent contest con-
ducted by Los Angeles’ KTTV-TV’s
P.M. Magazine, more people would
rather wake up to KRTH-FM’s
early morning team of John London
and Ron Engelman than any other
deejay or duo in LA,

x k%
WBOX-AM Bogalusa has been
given approval to go to full-time
broadcasting. P.d. Robb Lewis has
added Andre “Pelo” Johnson to host
the 8 p.m. to 1 a.m. slot. Lewis needs
service of albums and singles for the
station’s nighttime r&b format. ...
Ted Harris, p.d. at WFBS-AM
Spring Lake. N.C., is looking for “a
rock jock with good pipes who can
also do creative production. Tapes
and resumes should be sent to Harris
at P.O. Box 707, Spring Lake, N.C.
28390. ... Francis Mason, host of
“The World Of Dance” on WQXR-
AM-FM New York, has been
named editor of the quarterly jour-
nal “Ballet Review.”

BubblingUnderThe

__HOT100_|

101-THE REST OF THE NIGHT, Clif Newton,
Scotti Bros. 602 (Atlantic)

1021 BELIEVE IN YOU, Don Williams, MCA
41304

103—TURNING JAPANESE, The Vapors, United
Artists 1364

104—YOU MAY BE RIGHT, The Chipmunks, Ex-
celsior 1001

105—HEART OF MINE, Oak Ridge Boys, MCA
41280

106—EVEN THE SCORE, Toronto, A&M 2255

107—1'M THE LUCKY ONE, Tim Weisberg, MCA
41307

108—HOW GLAD | AM, Joyce Cobb, Cream 8040

109—0NLY HIS NAME, Holly Penfield, Dream-
land 102 (RSO)

110—GIVIN' IT ALL, Player, Casablanca 2295 ’

BubblingUnderThe

__ToplPs

201-EUMIR DEODATO, Night Cruiser, Warner
Bros. BSK-3467

202—CHEVY CHASE, Chevy Chase, Arista AL
9519

203—-MICHAEL JOHNSON, You Can Call Me
Blue, EMI-America SW-17035

204—HAZEL O’CONNOR, Breaking Giass, A&M
SP-4820

205—ROBERT JOHN, Back On The Street, EM!-
America SW 17027

206—DONNY HATHAWAY, In Performance, At-
lantic SD 19278

207—IRON CITY HOUSEROCKERS, Have A Good
Time, MCA MCA-5111

208—MAIN INGREDIENT FEATURING CUBA
GOODING, Ready For Love, RCA AFLI-
3641

209—KERRY LIVGREN, Seeds Of Change, Kirsh-
ner NJZ 36537 (CBS)

210—-LOVE AFFAIR, Love Affair, Radio Records
RR 204

advosaTig '0861 '0¢ H39W3Ld3S



28

SEPTEMBER 20, 1980, BILLBOARD

Counter-
__point__|

Demo Bags
Binder For
Singing Duo

By JEAN WILLIAMS

NEW YORK—As a result of its
writing talents Rene Moore and An-
gela Winbush (Rene & Angcla)
landed a Capitol contract. with a de-
but self-titled LP release earlier this
year.

The pair says it submitted a demo
of some of its songs to the label. “We
always sing our own songs when try-
ing to sell them,” says Moore. “Cecil
(Dr. Cecil Hale. who recently de-
parted Capitol) liked the way we
performed ‘Do You Really Love
Me’ and signed us as artists,” he
adds.

The duo intimates it's presently
negotiating to sign with Regency
Artists to handle its booking and its
putting together a band for a U.S.
tour early next ycar.

To top off its carecr support sys-
tems, Rene & Angela have signed
with Hillery Johnson for personal
management. Johnson was co-
owner of Hilltak Records prior to
moving onto artist manager.

On the heels of a major city pro-
motional tour, Rene & Angela’s new
single “Everything We Do™ was re-
leased last week.

Television commercials also may
be in the wings for the couple. Ac-
cording to Winbush. McCann and
Erickson. the New York advertising
agency, contacted them to do tv
spots. She suggests the ads will prob-
ably be for soft drinks.

And in another growth area. Rene
& Angela have written for several
artists. The pair recently penned
“Love Uprising.” the single and title
track of the Tavares LP, “Burning
Love™ by Edmond Sylvers of the
Sylvers family, and are writing a
tune for the upcoming Rufus LP.

The duo also has written songs for
Lenny Williams. Lamont Dozier
and Alton McClain & Destiny.

Rene & Angela have combined
two different musical backgrounds
to create their sounds.

Winbush. a former schoolteacher,
has a gospel background while
Moore’s musical experience is in the
classical field.

Prior to teaming with Moore.
Winbush and two other Howard
Univ. students formed a trio which
opened for Al Jarreau and the late
Van McCoy. among others. She also
toured with Redd Foxx. sang back-
ground for Jean Carn and handled
studio background vocals for Dolly
Parton.

On the other hand. Moore, for
four years, was a member of the Los
Angeles Philharmonic’s minority
training program. Todate. he has
written several pieces orchestrated
and performed by the Philharmonic.

Through the program he has per-
formed with such artists as Ella Fitz-
gerald, Sarah Vaughan. John Den-
ver and Billy Eckstinc.

Gentry McCreary of Lexicon Mu-
sic and Luminar Records has set the
first California Gospel Festival
scheduled for the Oakland Audito-
rium Theatre Friday (19).

According to McCreary. groups
from around the country will per-
form. This will also be the first time
the recently formed Luminar Rec-
ords will showcase its acts.

Luminar’s Infinity. B.C.&S. and
the new Bethel CO.GIC. radio
concert choir will be featured.

Walter, Tramaine and Edwin

{Continued on page 30)
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e Hot Soul Sing)|

S@

ax 3 #STAR Performer—singles registering great- -
S H _QE est proportionate upward progress this week § H ;QE § § 2 E
x| = |35 x| X |85 x| X |S=
2 | % |Fg TITLE, ARTIST 2 | 5 |® ] TITLE, ARTIST 2| 5 | 22| TILE, ARTIST
= 3 (Writer), Label & Number (Dist. Label) (Publisher. Licensee) = 3 S| (writen, Label & Number (Dist. Labe!) (Publisher, Licensee) = 3 S| (writer), Label & Number (Dist. Label) (Publisher, Licensee)
ﬁ 113 GIVE ME THE NIGHT—George Benson 4132 (10 YOU'RE SUPPOSED TO KEEP YOUR 68 [68 | 4 MAKE ME YOURS—High Energy
(R. Temperton), Warner Bros./Q West 49505 LOVE FOR ME—Jermaine Jackson (B. Champion), Gordy 7187 (Motown)
(Rodsongs, ASCAP) (S. Wonder), Motown 1490 (Jobete, ASCAP)
2| 2[ 11| UPSIDE DOWN=Diana hoss (XA i (52 69 [69 | 5 | SUNRISE-sick
(B. Edwards, N. Rodgers), Motown 1494 35 (3 13 OLD-FASHION LOVE —Commodores (L. Barry, B. Neale, D. Bernstein), Fantasy 892
(Chic, BMI) (M. Williams), Motown 1489 (Parker /WIMOT/Across the Miles. BM)
ﬁ 4 9 GlRL DON'T LET IT (Jobete/Commodores Ent., ASCAP) 70 70 4 SAVE ME—0ave M
GET YOU DOWN—0'1ays 36 |36 7 TREASURE —The Brothers Johnson (). Krueger), Co:n'r'nbla?’ll1289
(K. Gami}le, L. gluﬁ), TSOP 9-4790 (CBS) | (R. Temperton), A&M 2254 (Rodsongs, BMI) (Blackwood/Bruiser, ASCAP)
(Mighty Three, BMI)
37 137 |7 FUNTIME—Peaches & Herd n|n3 NIGHT -
Y| 6| 8| FUNKIN FOR IAMAICA—tom soene (K SL. Lows, . Pemen. Plydor/MVP 2115 Bul e Lo it ke
(1. Brown, T. Smith), Arista/GRP 2506 (Thomas Pen. BMI/Perren-Vibes, ASCAP) (Mijac/To Jix, BMI)
Browne/Roaring Fork. 541 38 {39 [ & | THAT BURNING LOVEEdmund Sybvers Oriso | 2 | HEROES—commadors
5 3| 12 CAN'T WE TRY —Teddy Pendergrass (R. Moore, A Winbush), Casablanca 2270 (L. Richie, D. jones), Motown 1495 (Jobete/
g. MiIlEv, K. l;irsg:nd)‘,)P_l.R, 9:3107 (CBS) (Atgre/Moore & Moote, BMI) Commodores Entertainment, ASCAP)
S Yr|e | 5| GVE ON UP-uume %
: 83 2 KAMAU —Herb Atpert
7 12 WIDE RECEIVER—Michael Henderson (H. King, E. Moore, Tawatha), Epic 9-50917
(M. Henderson, R. Jacobs), Buddah 622 (rista) (Frozen Butterfly, BMI) (5 s G50 PR Lol (55
! (Electrocord, ASCAP) ﬁ 45 4 MY PRAYE(I;?-M, Goodman & Brown ﬁ 84 2 gﬂmuaSEEFD:LISE-JZm )Dtvis
J. Kennedy, G. Boulanger), Polydor 2116 (Sh : ., L. Dozier, E. .
ﬁ 8|12 [IVJSEJ%TUEEGUN 10 A, Co_/}’(:zl;;“a!a?"icg,yAgEAP) Chapre Columbia 111344 (Stone Agate, ASCAP)
(. Shety, R_Smih, o 12021 (RO a1 (38 | 7 | mSTE oF BiTER (s | 2| couw vou s
(Spectrum VII/ Mykinda, ASCAP) LOVE—6ladys Knight & The Pips LOVE—Bob Marley & The Wailers
ﬁ 9 9 SHAKE YOUR PANTS —Cameo (N. Ashford,‘ v §1mpson), Columbia (B. Marley), Island 49747 (Warnes Bros.)
(L Blackman), Chocolate City 3210 (Casablanca) ADERT) (T OHED, (RO i
(Better Nights, ASCAP) ﬁ 47 | 6 sogu SHADOWS —Crusaders 7% (719 | 3 DOES IT FEEL GOOD—8.7. Express
(. Sample, W. Jennings), MCA 41295 - Hall, Jr.), Columbia 1-11336 (Triple "0", BMI
ﬁ 10 | 10 SOUTHERN GIRL—Maze (Four Keights/Blue Sky/Ryder/Ining. BMI) (W Hall. J). Calumbia (ot )
(F. Beverly), Capitol 4891 (Amazement, BMI) 58 ’ | NEED YOUR LOVIN n\n 3 HELP FROM MY FRIENDS —Partet
ﬁ '=Teena Marie i
10f 515 5“5 BREANS —kurts thow (1. Marie), Gordy 7189 (Motown) (Jobete, ASCAP) gk L, () 229
. Moore, L. Smith, K. Walker, R. Ford, R. '
Simmons). Mercury 4010 (Neutral Gray/ 4 |21 LOVE MAKIN' MUSIC—Barry white 78 (718 | 3 CAN'T HELP MYSELF— wick
Funkygroove, ASCAP) (A Schroeder. J. Ragovoy), Unlimited Gold 9-1418 (Bartlett, Williams, Brown, Sumiim, Jones), EMI-
(CBS) (Dandy Dittys/Me-Benish, ASCAP) - % y ! !
. America 8048 (Quicksong/Cessess, BMI)
| 8 LETMME BE YOUR ANGEL—Stacy Lattisaw s a0 |13 BACKSTROKIN' —Fathack
(N. M. Walden, B. Hul), Cotillion 46001 (Atiantic) -
(Walden/Grali’;ude Sky, ASCA'P}C'Lt.mon/B(yassa"' (). Flippin, B. Curtis), Spring 3012 ﬁ & 3 WEICAMETO FUNK.YOU
Heart, BMI) (Polydor) (Clita, BMI) ?LUJT;)&mm Qonnodwnlasl arfo, B
. Job), United Artists arrindur,
ﬁ 15| 7| WHERE DID WE GO WRONG—LT0. 46 146 (12 | | LOVE THE WAY YOU W
(5. Dees, J.L. Osborne), A&M 2250 (lrving. BMI/ LOVE—Peabo 90 | 2 | TAKE IT T0 THE LIMIT—Norman Connors
Aimo/Mcrovscod. ASCAP) (P. Bryson), Capitol 4887 (WB/Peabo, ASCAP) (P. St. James), Arista 0548 (Tambeat, BMI)
Y| 25| 5| ANOTHER ONE BITES THE DUST—gues |47 |48 | 6 | COMING HOME-rom )1 4 ESETR){ ALK AWAY- coms summe
(Deacon) (Queen/Beechwood, BMI), Elektra 47031 (B. Massey, A Boyd, D. Edwards), Devaki 4001 (P. Bellotte, H. Faltermeyer), Casablanca 2300
1 2 5 MOR'E BOUNCE TO THE OUNCE (Mirus) (Murios/Davahkee, ASCAP) I (Rick's/0.P. Revelation/Ed Intro, BMI)
w (R. Troutman), Warner Bros. 49534 ~hee ﬁ 36 ] PUSH PUSH—sgricx w m TELEPHONE B'll—loﬁnm Guitar Watson
(Rubber Band. BMI) : (R. Hargis, E. Irons, D. Nevins, | ().G. Watson), DJIM 1305 (Mercury) (Vir-lon, BMI)
' R. Ransom, J. Brown), Bang 9.4813 (CBS)
ﬁ 19| 7| NEVER KNEW LOVE LIKE THIS (W.B./Good High, ASCAP) ‘ﬁ’ m AL IRIAS I ol
BEFORE —Stepharie Mits 49 |41 (23 | TAKE YOUR TIME-50s. Band R, e oton
(. Mtume, R Lucas), 20th Century 2460 (RCA) (H. Clayton Sigidi), Tabu 9-5522 (CBS) Avant l EEDICED Gl (1)
(Frozen Butterfly, BMI) Garde, ASCAP/Interior/Sigidi's Song, BMP) ﬁ m REAL I!.OVE—DnoMe Brothers
ﬁ 20 8 HE'S SO SHY— Pointer sist, 50 49 9 i - (M. McDonald, P. Henderson), Warner Bros. 49503
(T. Snow, C. Weill), Planet 479f6rs(fleklla) sRMQKE d v “Ij\‘.d Ni d ), Prelude I (Tauripin Tunes/Monosteri/April, ASCAP)
(ATV/Mann & Weill/Braintree/Snow, BMI) 8014 (Jessica & Jonathan/Ivan Mogull, ASCAP) ﬁ m BAD BABE —Shotgun
17 117|111 BIG TIME—Rick James ﬁ 59 | 4 RED UGHT—Linda Clifford I (R. Sebastian), MCA 41312
(L Burgess | Calloway, 5 Bavenport) Gordy 7185 (M. Gore, D. Pitchford), RSO 1041 (MGM. BMI) (Home Fire/Funk Rock/Duchess. BMI/MCA)
Mot tone City,
(Motowr) (Stone City. ASCAP) 52 55 | 5 | UNLOCK THE FUNK~Locksmit ) EZIETE)|  CANT KEEP FROM
18 | 18 | 12 MAGIC OF YOU—Ccameron (G. Woods. Locksmith), Arista 0543 CRYING—Rsy Parker Jr. & Raydio
(g. MtTJIIe(r)), SaA!sSOCLxP72124 (RCA) (Locksmith, ASCAP/Nirvana, BMI) l {R. Parker Jr), Arista 0554 (Raydiola, ASCAP)
(100 Ui, (HET 53 {53 | 6 | TAKING YOUR SPACE ﬁ m LET'S GET FUNKY
ﬁ 22| 8 NO NIGHT SO LONG—bionne Warwick AWAY—Two Tons 0'Fun TONIGHT—Evelyn “Champagne” Kin
[ (R. Kerr, W Jennings), Arista 0527 (irving, BMI) (Sylvester, Fuqua), Fantasy/Honey 896 (T Life, H. Ali, K. Hadi. E. ::n‘g), RCA ‘12075
ﬁ 23 5 HERE WE GO—Minnie Riperton ﬁ 6 ; (Bmmi/Bee:\;‘e(;;er/:i;eesw;;:i l;SCAP) (Mills & Milis/Six Continents/Aquales, BMI)
(Riperton, Rudolph, Phillips), Capitol 4902 * m i
(Dickie B"dyAﬂ Phillips, BMI) I AEZE'L‘";OI(’:—SDM: Moore 2 l ?DHASCM'wEoga',‘ C."S)c?a;o:t.at;?nglnmbia 111334
21 13 12 REBELS ARE WE-—chic (B. Hawes, V. Carstarphen, M. Moare), Epig (Jugumba, ASCAP)
) 9.50909 (Eptember, ASCAP, Ensign/industrial
(B. Edwards, N. Rodgers), Atlantic 3665 (Chic, BRI) Srongth. BMI)m nsign/Industria ﬁ m FOR YOU, FOR LOVE—Average White Band
_ ; lin), Arist
e el Prist | 2| ™ COMNG OUT-um s | (5 et g ke, )
(Perk's/ Duchess, MCA/BMI) (12'91“(%?12?'3':.4|R°dgm)' Matown ,
b ) SIR JAM A LOT—Canhm Sky
Blu g (sfflsatlza'tals'i“;?_scl’a:ge RFC 49512 (Warner Bros.) 3 52 ) %Y'MM"E_BSW alisey 5015 o amen, K0 T8 (Cemnirer. 840
E . . - (N-M. Walden, B. Hull), Cotillion 45015, (Walden/
(Litle Macho, ASCAP) Grattude Sky, ASCAP/Cotlion/Brass Heart, B) N A #J;Tv_"lf"s‘::“ BT
ﬁ 28 7 | TOUCHED A DREAM—The Delis 57 {57 {14 HOUSE PARTY—Fred Wesiey (D. Goodman, P. Rose, M.K. Kennedy), Posse 5001
§Ei 'éi“i;’ﬂi'n t250thC|§nmry 2483 (RCA) (Angelshell/ (F. Wesley), Curtom/RSO 1037 (Mt. Airy, BMI) (Spring) (Little Jeremy/Window/Porter, BMI)
) n 3
2 -
25 |12 | 21 | ONE N A MILLION YOU~tary caban ¥r| = O ot 10 R s, o | 7| 2| | FICHT M THE MIDDLE OF FALLING IN
- :.OVEeSSO;:e’ ros. 45221 (rving/Medad. BMI) 00007 (Tunesmith. BMI/Fetus) (5. Dees). Dana 1416 (Unichappell, BMI)
67 | 4 THIS FEELING RATED X-TRA—Cadl Cariton
MAKE IT RIGHT—Astord & Simpson o (L Hapwond), 20h Cenlry 2458 $3[SENIRY (E0ONT BE ANJISLAND S eyt
(N. Ashford, V. Simpson), Warner Bros 49269 (RCA) (Jim-Edd, BMI) cho-Rama/AOPA
. (Echo-Rama/AOPA, ASCAP)
(Nick-0-Val, ASCAP) ﬁ 82 | 2 FREEDOM =Grand Master Flash
271! 12 RESCUE ME—A Taste 01 Honey And The Furious 5 ‘ 94 |87 | 4 THE HUNTER GETS CAPTURED BY THE
(_Johnson, B. Miller. R. Bautista), Capitol 4388 (T. Armstrong, R. Smith, Furious 5 . Robinson), GAME =Grace Jones
(Rhythm Planet/Conducive/Big One, BMI/ASCAP) Sugarhill 549 (Malaco/Thompson Weekly/Sugarhill) (‘Jﬂlf Ro:n;gg;;, Island 49531 (Warner Bros.)
(Jobete,
Pr |70 | 4| OUT HERE ON MY OWN—toges c
ﬁ B3| 8 ;6"‘52“ ITIN A LOVE (L. Gore, M. Gore), Epic 950919 T e 95 | 95 | 5| THINK POSITIVE-
—McFadden & Whitehead (MGM, BMI/Variety, ASCAP) Main Ingredient Featuring Cuba Goodin
(6. McFadden, ). Whitehead, J. Cohen), TSOP 9. C Shav L NesbiD) RCA 12080 "
4788 (CBS) (Hssorted, Mighty Three, BM) ﬁ 80 [ 2 | NOW THAT YOoU'RE R e
MINE AGAIN—Spinners '
ﬁ M| 8 DANCE TURNED ""_0 (M. Zager), Atlantic 3757 (Sumac, BMI) 9% | 61 | 12 HEY LOVER—Chocolate Milk
A ROMANCE-jones Girts (F. Richard, ). Smith lll, A Castenell, R. Dabon, M
(K. Gamble, L. Huff), P.LR. 9-3111 63 |65 | 3 GIMME WHAT YOU GOT- Jarreau Tio, D. Richards), RCA 12030 (Chocolate Milk, BMI)
(CBS) (Assorted, BMI) g) Canning, A. Jarreau), Warner Bros. 49538 97 50 1 10 10
te/Al Jarreau, BMI) —Boz Scaggs
30|21 11 PAPILLON—Chaka Khan e (B. Scaggs, 0. Foster, D. Lasley), Columbia 1-11281
(G. Diamond), Warner Bros. 49256 (Diamond 64 | 64 3 MR. MIRACLE MAN=Dee Ecward: - Scaggs, 0. , ."a y). Columbia
TOUC'II?X;iS’:a, ASC;I;’) iam 0N, Hotch), Cotiion 3812946 (Aﬂaréti.c:) s (Boz Scaggs/Aimo, ASCAP/Foster Frees/lrving, BMI)
er-Tamerlane/!t's The Song, BM e !
31| 29( 12| 1 JUST WANNA DANCE (romer aenane/It The S, B S e e L S
_ X 74 3 TRIPPING OUT—Curtis Mayfiekd e s y
WITH YOU —Starpoint NS NG o SR o4 (Chinnichap/ Careers, BMI)
(E. Phillips, K. Adeyema), Chocolate City 3208 Eu' ¢ 'h“’)-" putm A o , ;
(Casablanca) (Harrindur, BMI) nichappell/Henry Suemay, ) 99 51 14 YEAR'(‘:"‘ BURNIN’—pPreasure
- » M. McClain, D. Hepburn, B. Carter,
32300 9| GIRL OF MY DREAM—Mashattans 66 166 | 4 | HEARTACHE NO. 9—Deiegation W1 Hepbur. N Phpey Fantasy 533
" (K. Gold, M. Denne), Mercury 76071 !
(1[_“(;;;{13(,3, 1. Mac;), I;;ommb.a (Screen Gems.EMI, BMI) {Three Hundred Sixty, ASCAP)
- ontent, BM !
— Stylisti 100 | 62 | 13 | ENJOY YA—Seventh Wond
33 | 31| 16| | CANT GET OVER LOSING YOU—rre ﬁ )3 gume.ug mﬁ Vsﬁl :%;ﬁcag;mﬂ (. Willams, C. Wi, W. Be.%, Chocolate City
(P. Gaines), Curtom/RS0 1035 (Mayfield, BMI) (Assorted, BMI) 3207 (Casablanca) (Finish Line, BMI)
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x Total Ticket
€ | ARTIST—Promoter, Facility, Dates Ticket Price Gross
& | DENOTES SELLOUT PERFORMANCLS Sales Scale Receipts
Arenas (6,000 To 20,000)
1| FLEETWOOD MAC/CHRISTOPHER CROSS—Avalon 33,996 | $5.00-$17.50| $387,820*
Attractions, Hollywood Bowl, Hoilywood, Ca., Aug.
31 & Sept. 1 (2)
2| BOB SEGER/REO SPEEDWAGON-—Ron Delsener, 32,000 | $9.50-$10.50{ $323,000
Madison Square Garden, New York, N.Y., Sept. 12 &
13 (2)
3| YES-Electric Factory Concerts, The Spectrum, 35,305 | $6.50-$9.50| $309,041*
Philadelphia, Pa., Sept. 12 & 13 (2)
4| GRATEFUL DEAD-R.). Reppenstall Productions, 25,127 |$12.00-$15.00| $264,087
Lewiston Fair Grounds, Lewiston, Me., Sept. 6
5| BOB SEGER/BAROGGA-Frank J. Russo, Providence 21,667 | $9.00-311.00| $225,975*
Civic Center, Providence, R.I, Sept. 9 & 10 (2)
6| CHARLIE DANIELS BAND/POCO—Monarch 16,561 [$10.00-$12.50| $176,742
Entertainment, N.J. State Fair Grounds, Hamilton
Township, N.J, Sept. 14
7| ELTON JOHMN/JUDY TZUKE—-Cross Country Concerts, 13,200 | $9.50-811.50| $148,921*
Hartford Civic Center, Hartford, Conn., Sept. 12
8| ISLEY BROTHERS/BROTHERS JOHNSON-Jim 15,000 | $850-$9.50] $139,502*
Armentres Concert Pres., NBC Arena, Honolulu, Hi.,
Sept. 5 &6 (2)
9| VAN HALEN/THE CATS—Feyline Presents, McNichols | 11939 | $7.00-$9.00( $113,339
Arena, Denver, Colo., Sept. 12
10 | JACKSON BROWNE—Entam/Sunshine Pres., The 11,809 | $8.50-39.50| $107,593*
Rupp Arena, Lexington, Ky., Sept. 12
11 | JACKSON BROWNE—Alpine Valley Music Theatre, 10,540 | $9.00-$12.50| $104,824
E. Troy, Wisc., Sept. 4
12 | QUEEN/DAKOTA—Contemporary/New West Pres., 10,825 | $8.50-$9.50| $100,529
Kemper Arena, Kansas City, Mo., Sept. 12
13| JACKSON BROWNE-Sound Seventy Prod./MTSU 10,782 | $8.50-$10.50| $98,283
Special Events Comm., Murphy Center,
Murfreesboro, Tenn., Sept. 10
14 | JEFF BECK/THE KINGS—Feyline Presents, 8,776 | $9.50-$10.50] $93,228
McNichols Arena, Denver, Colo., Sept. 10
15| AL JARREAU-Nederlander Organization, Pine Knob 8,778 | $8.00-$12.00| $92,943
Theatre, Clarkston, Mich., Sept. 14
16 | TED NUGENT/HUMBLE PIE-Cross Country 9,800 [ $7.50-$9.50| $88,437
Concerts, New Haven Colis., New Haven, Conn.
Sept. 9
17| TED NUGENT/HUMBLE PIE-Monarch 10,164 | $8.50-39.50| $87,008*
Entertainment, War Memorial Aud., Rochester, N.J.
Sept. 12
13 | BONNIE RAITT/JOMN PRINE/THE LA MONT/ 8,165 | $9.50-510.50| $85,884
CRANSTON BAND—Feyline Presents, Red Rock
Amphitheatre, Denver, Colo., Sept. 9
19 | AC/DC/BLACKFOOT—Star Date Productions, Dane 10,100 $8.00| $80,701*
County Colis., Madison, Wisc., Sept. 14
Auditoriums (Under 6,000)
1| AC/DC/BLACKFOOT-Star Date Productions, 6,000 | $800-$9.00| $51,493*
Milwaukee Aud., Milwaukee, Wisc., Sept. 13
2| YES—-Cross Country Concerts, Glens Falls Civic 5000 | $850-39.50| $45,025
Center, Glens Falls, N.Y., Sept. 10
3| CHICAGO-Dick Clark Presentations/Concerts West, 3574 $1250| $42,959*
Dick Clark Westchester Theatre, Tarrytown, N.Y.,
Sept. 14
4| SANTANA/AL DI MEOLA-Avalon Attractions, Santa 4,646 | $7.75-312.50| $42,901*
Barbara County Bowl, Santa Barbara, Ca., Sept. 12
5| AC/DC/BLACKROSE—Contemporary Concerts/New 4529 | $750-3850| $35343
West, Pershing Aud., Lincoln, Nebr., Sept. 10
6| RUSH/SAXON-Entam Presents, Hampton Colis., 4287 | $7.50-38.50| $34,820
Hampton, W.Va,, Sept. 11
7| THE KINKS/JOHN COUGAR & THE ZOE-DiCesare- 3,707 $8.75| $34414*
Engler, The Stanley Theatre, Pittsburgh, Pa., Sept.
12
8| KRIS KRISTOFFERSON/BILLY SWAN—Perryscope 2,648 $10.00-$12.00| $31,056*
Concerts, Jubilee Aud., Calgary, Alberta, Can., Sept.
8
9| KRIS KRISTOFFERSON/BILLY SWAN—Perryscope 2,604 $10.00-$12.00{ $30,540*
Concerts, Jubilee Aud., Edmonton, Alberta, Can.,
Sept. 9
10| RUSH/SAXON-—Entam Productions, Charleston Civic 3,198 | $7.50-$8.50| $25,894
Center Colis., Charteston, W Va., Sept. I3
11| ROSSINGTON COLLINS BAND/HENRY PAUL BAND- 2,964 $8.50] $24,684*
Pace Concerts, Will Rogers Memorial Center, Fort
Worth, Tx., Sept. 12
12| PAT BENATAR/THE PROOFS—Feyline Presents, 2900 $8.50-$9.50| $24,676*
Rainbow Music Hall, Denver, Colo., Sept. 9 & 10 (2)
13| CHRIS DE BURGH/NANCY SIMONS—Concert 2,712 $8.50-39.50| $22,806*
Productions Int’l, Massey Hall, Toronto, Can., Sept.
14| ASHFORD & SIMPSON/STRATUS—Feyline/ Lewis 2,129 $9.50-$10.50] $20,974
Gray Productions/LuVason, Rainbow Music Hall,
Denver, Colo., Sept. 11 (2)
15| EMMYLOU HARRIS—Pace Concerts, Austin Opera 2,688 $7.50) $20,196
House, Austin, Tx., Sept. 13 (2)
16| B-52'S/THE PLASTICS—Frank J. Russo, Ritchie 2,250 $7.50| $16,697*
Colis., University Of Maryland, Sept. 11
17| AL STEWART & SHOT IN THE DARK—Doug Clark 1,630 $8.75-$9.75| $16,009
Productions, Mesa Amphitheatre, Mesa, Ariz., Sept.
12
18| THE KINGBEES/LOOK—Brass Ring Productions, 1,211 $8.00-$9.00| $10,890

Royal Oak Music Theatre, Royal Oak, Mich., Sept. 12

Talent

BOB SEGER
REO SPEEDWAGON
Madison Square Garden, New York
Tickets: $13.50, 811.50

This was a well-matched double bill that
stood up over two nights here the draw Sept. 12-
18 was clearly Seger, who is not a regular visitor
in Gotham.

Seger, a veteran of countless one-night
stands in his native Midwest, proved that he
and the Silver Bullet Band can do more than just
play a string of hits with this appearance.

The 90-minute, about 14-tune set was struc
tured to move at a steady pace between Seger's
baltads and his funkier, r&b flavored tunes. The
five-piece band (horn piayer, guitars, drums and
keyboards) was augmented with a female back-
ing trio that could have been brought downstage
a bit to provide more color, but that's the extent
of the criticism.

Seger’s strongest point is the quality of his
songs, which evoke images of small town Amer-
ica, growing up and romance spiced with a rock
'n’ roll philosophy. The audience loved it all, and
had no trouble singing the choruses without
urging.

Seger's distinctive vocals were in keeping
with the r&b flavored rock he does so well. The
band features a splendid one-man rhythm sec-
tion named Alto Reed, who blows classic r&b
lines around Seger's arrangements.

Seger opened with songs such as “Someday
Lady You'll Accompany Me," “Against The
Wind" and moved into “Horizontal Bop," “Fire
Lake," “Betty Lou,” “Fire Down Below,” “Kat-
mandu" and I Got To Ramble.” The latter illus
trates the Otis Redding influence that makes
Seger a popular draw among women as well as
men.

“Night Moves™ and “Rock 'n’ Roll Never For-
gets' were made to order closing numbers, with
additional excitement generated by having Reed
play his sax out in the audience, courtesy of a
wireless mike.

REQ Speedwagon opened for Seger with a
short, six-song 35-minute set that demonstrated
the group’s heavier brand of rock, which has
made it one of the more popular Midwest tour-
ing acts. The band is a boxoffice draw on its own
outside New York, and expects to headline-here
next time around. Audience received the group
warmly and band reciprocated by playing “Rid-
ing The Storm Qut" and other hits. Good choice
for a double bill with Seger.

RICHARD M. NUSSER

LOU RAWLS
NATALIE COLE
Hilton Hotel, Las Vegas
Tickets: 322, 321, $14.50

Modest crowds greeted Rawls' new 100-min-
ute duo debut with Cole Sept. 9. The duo bows
at New York's Carnegie Hall Sept. 25.

The show integrates smoothly, the two voices
biending best during the 12-minute “Porgy &
Bess” medley finale, though the opener didn’t
suggest that the talents were quite so equally
matched.

The “Takes Two Baby" opener seemed off-
balanced with Cole's harsh vocal quality juxta-
posed against Rawls' richness.

Five minutes later Cole was alone, soloing her
“Mr. Melody.” Despite the scatting, Cole's per-
formance seemed more a study in methodical
delivery and was not overly exciting.

The mundane quality continued through her
33 minute, 14 song set.

“Unforgettable” was preceded by a forget-
table “Someone That | Used To Love™ and Tina

Palladium New Year
Tickets Go For $60

LOS ANGELES-—-The Holly-
wood Palladium here is first out of
the gate with plans for ringing in the
new year. But those living on a tight
budget needn’t rush to mark their
calendars.

For its Dec. 31 festivities, the Pal-
ladium will charge $60 and offer
Myron Floren’s orchestra, dinner
and a split of champagne. Floren,
the St. Louis accordionist who has
beena sideman with Lawrence Welk
for morc than 30 years, will feature
other Welk acts inctuding Dick
Dale, Bob Lido, Arthur Duncan,
Henry Cuesta, Kathy Sullivan and
Jim Roberts.

Turner-styled “Honky Tonk Women.” “Some-
one" is her new Capitol single.

The requisite side show sequence of Nat
“King" Cole was followed by more of her father’s
hits.

For just a moment, during the last part of
“'Lazy, Hazy, Crazy Days Of Summer” and early
in “Ramblin’ Rose™ Cole revealed a subtle easi-
ness of style and voice. Mostly, however, she
tries much too hard, covering her talents by
hard-sell victory.

Her Gean Barge orchestrated solo segment
closed with a clever “Unforgettable” duet with
the recording of her father.

Rawls joined her for a blues foray. Now that
Cole was warmed up, the match clicked.

Taking over his 14-song, 48-minute solo set
Rawls breezed neatly into his Duke Ellington
tribute, scoring with “A Train" and “Sophis-
ticated Lady.”

Working completely with a rearranged show,
Rawls was looser this time out and better for
that. His usual 60-minute headline act has been
typically so slick as to be tedious despite the
quality.

With arranger Mele conducting the Jimmy
Mulidore Orchestra, Rawls completed his solo
set with “One Life To Live,” “Everything Must
Change,” a salute to Budweiser and “Another
Love Like Mine.”

Talent In Action

Rawls and Cole cooked with the well arranged
“Porgy & Bess” finale. The opening “Sum-
mertime” swings through to the high drama
closer of ““Bess You Is My Woman,” masterfully
completing the medley aod the show.

TIM WALTER

TOP QUALITY
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LITHOGRAPHED DN HEAVY GLOSS STOCK

BLACK & WHITE 8x10s
500 - $41.00 1000 - $59.00

COLOR PRINTS
1000 - $283.00

SEND 8x10 PHOTO - CHECKX OR M.O.
PRICES INCLUDE TYPESETTING AND FREIGHT
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1867 E. FLORIDA ST.
SPRINGFIELD, MO. 65803

MILWAUKEE

One of America’s
Fastest-Growing
Markets for
Live Performances

And We Are Milwaukee's
Finest Entertainment
Facility.

THE MILWAUKEE PERFORMING ARTS CENTER

Uihlein Hall—2,331 seat multi-purpose theater
Todd Wehr Theater—504 seat thrust stage
Vogel Hall—482 seat recital hall

For booking information, phone
James |lhde at (414) 273-7121

Archie A. Sarazin, Managing Director

929 NORTH WATER STREET. MILWAUKEE, WISCONSIN 53202
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Dimension
Group May
Reassembile

By JEAN WILLIAMS

LOS ANGELES—Is there any
truth to the report that the original
Fifth Dimension may come together
again? It seems there may be.

It’s being said that now that Flor-
ence LaRue and Marc Gordon are
divorced (Gordon managed the
original group), members are talking
about reforming.

The group split in the mid-'70s,
with Marilyn McCoo and husband
Billy Davis Jr. signing with ABC
Records as a duo. The Fifth Dimen-
sion also was signed to ABC.

McCoo and Davis decided to pull
out because of conflicting ideas con-
cerning career moves. LaRue, La-
monte McLemore and Ron
Townson continued as the Fifth Di-
mension while bringing in new per-
sonnel.

However, since the split. only
McCoo and Davis have been able to
come up with a major hit, “You
Don’t Have To Be A Star” on ABC.

Townson eventually left the group
for a solo career—no hits there. He
also has been involved in other proj-
ects.

McCoo and Davis moved onto
CBS—no hits there. The Fifth Di-
mension then signed with Motown—
no hits there. The group left Motown
some lime ago.

LaRue, McLemore and Townson
are now reported eager to reteam
and they are waiting for McCoo and
Davis.

The Fifth Dimension scored its,

biggest hit in 1969 with “Aquarius”
while on Soul City Records. “Up Up
And Away.” its 1967 hit, also was on
Soul City, but the group moved to
Bell Records and had its 1970
smash, “One Less Bell.”

*x x %

It seems that Norman Whitfield,
president of Whitfield Records, may
again produce the Temptations.

Motown’s Berry Gordy produced
the group’s first LP on its return to
the label. and reportedly there is a
second Gordy-produced album in
the can. However. Whitfield is said
to be producing the Temptations’
third album under its Motown con-
tract.

Whitfield, as most will recall.
made the Temptations almost a
household word. Prior to returning
to Motown, while the group was
signed to Atlantic, Whitfield report-
edly was gearing up to again pro-
duce the Temps.

The proposed agreement fell
through and Gordy produced the
group.

Through Whitfield’s most recent
deal with Warner Bros. Records, he
is free to produce outside acts.

The Temptations are about to em-
bark on their first concert tour of the
year starting Oct. 3 in Tulsa.

The tour is not only designed to
support the group’s LP, “Power” but
will also coincide with the release of
its new LP “The Temptations; Give
Love At Christmas.”

* * *

David Gest & Associates is cele-
brating its sixth anniversary with a
bash at the Orlando Orsini Risto-
rante in Beverly Hills Sunday (28).
The firm handles p.r. and artist
management.

* * *

Remember ... we're in communi-
cations, so let’s communicate.

__point__
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photocopying, recording. or otherwise, without the prior written permission of the publisher.

Survey For Waek Ending 9/27/80

Bilooard' L4t Soul Sing

- a *STAR Performer —singles registering great. - - -
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(Mighty Three. BMI) 37 {37} 8 FUNTIME—Peaches & Herd n{n| 3 KAMALI—Horb Aipert
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ﬁ 6 13 WIDE RECEIVER— Michael nmdezr;on (T. Marie), Gordy 7189 (Motown) (Jobete, ASCAP) 7 - . TG DG T
(M. Henderson, R. Jacobs). Buddah 622 (Arista) - - Parlet
{Electrocord, ASCAP) &)l Edy w%ﬁ:‘eﬁn) b o (R Duntar. " Langhin). Cosabianca 2253
i ! ! (Rick's/Rightsong, BMI}
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Tyrone’s sleek vocal style has radio stations racing to
play his version of the standard “How Sweet It Is
(To Be Loved By You).”

It's featured on his new album, "'l Just Can't Keep On Going.”
—arecord that shifts in mood from fast numbers
to the elegant ballads that are TD's trademark.

You won't find another one like it

“l Just Can’t Keep On Going.”
The new Tyrone Davis album includes “How Sweet It s
(To Be Loved By You).” On Columbia Records and Tapes.

Sweet success! The single is already 54 Billboard,

62*Cash Box and 50"Record World. And it's going
strong on: WDKX, WNJR, WDAS-FM, WCAU-FM, WNHC,
WBLK, WUFO, WXYV, WHUR, WANT WTOQY, WAOK, WIGO,
WVEE-FM, WOKS, WDDO, WSOK, WEAS-FM, WATV, WJLD,
WSRC, WHYZ, WQMG, WEAL, WAAA, WGIV. WIDU, WOIC,
WWDM, WPAL, WLLE, WEDR, WMBM, WRBD, WRXB,
WANM, WOKB, WWON, WIPC, WGCI+FM, WXOL, WXFM,
WNOV, WAWA, WCHB, WGPR, WDZZ, WWWS, WCIN,
WDAQO, WABQ, WIMO, WDMT WWCA, WLTH, WTLC,
KCOH, KYOK, KJET KALO, KADO, KAPE, KZEY, KGBC. KPRS,
KATZ, WESL, WLOK, WHRK, KOKY, KCAT, WOKJ, WKXI, WIMI,
WBAD, WESY, WORV, WQIS, WBOK, WYLD-AM, WNNR,
WXOK, KGFJ, KILH, KPOP and KYAC.

Givethe gift of music. %

“Columbia* is @ trodemark of CBS Inc. © 1980 CBS Inc.
Produced by Leo Graham. Booking Agency. Norby Waitters Associates (212) 245-3939.
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(Rodsongs, ASCAP) (. Johnson, B. Miler, R. Bautista), Capitol 4888 e oo
ﬁ 5 14 WIDE RECEIVER—Michael Honderson (Rhythm Planet/Conducive/Big One, BMI/ASCAP)
(M. Henderson, R. Jacobs). Buddah 622 (Arista) 37 23 10 SEARCHING - Cha 81 3 SIR JAM A LOT—C«min Sly
(Electrocord, ASCAP) M. Malavasi, P. Slade) RFC 49512 (Wamer Bros) (D.L. Cameron), TEC 768 (Framingreg, BM!)
P12 | 7| WORE BOUNCE TO THE OUNCE-zapp (Lt Macho, ASCAP) Ol | 2| THE TT= 10 wensr
(R. Troutman), Warner Bros. 49534 l' F MY - (N. Beard, 0. Stokes), Chocolate City 3212
(Rubber Band, BMI) 383 ! &!RGl;argm, ). M%,E%mmbla'ammm (Casablanca) (Spectrum VIl/Mykindamusic, ASCAP)
ﬁ 7 | 14 | I'VE JUST BEGUN TO 1-11321 (Content, BMI) m m
THE REAL - Mi
I(ﬂ‘lsﬁeg? lv’z_sms‘nay 12021 JRCA) o U || 4 AL IR ot wamn'né’lp U(';I G A
<y St B AT 80 (32 [ 13|  PAPILLON=Chaks pan 74|75| 3| BAD BABE—Shotgun
=0hys (G Diamond), Warner Bros. 49256 (Diamond (R. Sebastian), MCA 41312
g;lg%at;ni}lﬁmt Q,‘f,f,')) TSP 9-4790 (CBS) | Touch/Arista, ASCAP) (Home Fire/Funk Rock/Duchess, BMI/MCA)
| 10| 5| wHeRe o We co wroNG-Lo, o | 4| wowmrvouse Yr!s5| 2| YOUR LOVE IS GOOD-shes & 8. Dot
(S. Dees, J.L. Osborne), ABM ';?50 (Irvilv;g, BMI/ MINE AGAIN—spinners (B. Edwards, N. Rogers), Carcere 7304 (Atlantic)
Almo/Mcrovscod, ASCAP) (M. Zager), Atlantic 3757 (Sumac, BMI) i (Chic, BMI)
9 9|12 SOUTHERN GIRL=Maze 42 | 4 8 SOUL SHADOWS—crusaders ﬁ 86 2 OOH CHILD - Lenny Wittiams
(F. Beverly), Capitol 4891 (Amazement, BMI) (JF. Sample, W.BJenniSngs), MCA 41295 Ei Vlncsentt),/l\sﬂ|CA @13056 -
Knights/Blue Sky/Ryder/Irving, BMI ama Sutra/Sleeping Sun,
Y | 11| 10 | LEV ME BE YOUR ANGEL-stacs atian (Four Kt Suy/fyder/nine, BUD
(N. M. Walden, B. Hull), Cotillion 46001 (Atlantic) 43 140 | 10 THAT BURNING LOVE—Edmund Syivers ﬁ 87| 2 HEY THERE LONELY GIRL—Fiakes
(Walden/Gratitude Sky, ASCAP/Cotillion/Brass (R. Moore, A. Winbush), Casablanca 2270 (E. Schuman, L. Cam), Magic Disc
| Heart, BMI) (Algre/Moore & Moote, BMI) 222 (Famous, ASCAP)
‘ﬁ 36 | 3 | MASTER BLASTER-Sterie Wonder 44 (39 | 9 | TREASURE—The Brothers Johnson 78| 78| 3|  SHAME ON YOU-ratience
(S. Wonder), Tamla 54317 (Motown) (R. Temperton), A&M 2254 (Rodsongs, BMI) (D. Sciarratta, C. Sciarrotta), Columbia 1-11334
(Jobete/Black Bull, ASCAP) ik = 0 (Jugumba, ASCAP) '
LIGHT—Linda Clitord '
ﬁ’ 14 | 9 | NEVER KNEW LOVE LIKE THIS , (M Gore, D. Pitchford), RSO 1041 (MGM, BMD) 79| 61| 6| OUT HERE ON MY OWN—angels Clemens
BEFORE—Stephanie Milts (L. Gore, M. Gore), Epic 9-50919
(). Mtume, R. Lucas), 20th Century 2460 (RCA) 5 | 4 HEROES — Commodores (MGM, BMI/Variety, ASCAP)
(Frozen Butterfly, BM1) (L. Richie, D. Jones)_, Motown 1495 (Jobete/
ﬁ 15 | 10 HE'S SO SHY—Pointer Sisters Commodores Entertainment, ASCAP) 80 | 64 5 (MwRH z‘.'}‘go%ﬁouggimtf’??
(T_ Snow, C. Weill), Planet 47916 (Elektra) ﬂ 52 | 7 EVERYTHING SO GOOD (Warner TameraneyIt's The Song, BMI)
(ATV/Mann & Weill/Braintree/Snow, BMI) ABOUT YOU—Meiba Moore arner-lamerian B EuL
ﬁ 17 7 HERE WE GO—Minnie Riperton (B. Hawes, V. Carstarphen, M. Moore), Epic ﬁ m HOLD ON- Natake Cote )
(Riperton, Rudolph, Phillips), Capitol 4902 9-50909 (Eptember, ASCAP, Ensign/Industrial (Cole, M. Yancy, K. Yangy), Capitol
(Dickie Bird/Art Phillps, BMI) Strength, BMI) I 924 (Chappelllays Entrpises/
-arama,
Pr (30| 4| ™ COMING OUT-tis hes Pris5 | 3| WAK AWAY=poms Summer
(B. Edwards, N. Rodgers), Motown (P. Bellotte, H. Faltermeyer), Casabianca 2300 ﬁ EVERYTHING WE DO—Rene & Angela
1491 (Chic, BMI) (Rick's Music, BMI) | (':d MoovAe.dAMWinbuauv Capitol 4925
, |
16 | 16 | 14 |  MAGIC OF YOU=camerm 49 {50 | 7| UNLOCK THE FUNK~ iocksmit (Hoore had Hoore B
(R Muller), Salsoul 72124 (RCA) (6. Woods. Locksmith), Arista 0543 ﬁ THROUGHOUT YOUR YEARS - kurtis Biow
(One To One, ‘ASCAP) (Locksmith, ASCAP/Nirvana, BMI) (W Waring, ). B. Moore, K. Blow), Mercury 76083
ﬁ 3 2 LET ME TALK—Earth, Wid and Fir ﬁ 53 s LOVE TOUCH=sef & neta | (Original J.B./Neutral Gray, ASCAP)
(M. White, V. White, L. Dunn, A. McKay, R. (WA Oldfield. J.P. Richardson, M. Bailey), Spector ﬁ LAY ME GENTLY—Gene Chandler
Johnson, P. Bailey), ARC/Columbia 1-11366 00007 (Tunesmith, BMI/Fetus) (B. Acklin, A. Thompson), 20th Century 2468
(SaggiFire/Verdangel/Cherubin/Sire G Trini/ I (Céchand/Ga-etana BMI)'
Steecnest, ASCAP) Br (57| 5| HURRY UP THIS WAY AGAIN= sy '
18 | 4|13 | UPSIOE DOWN—Dians fuss ° (0. Wanse, . Dibs). TSOP 4789 (CBS) r m MY GUY/MY GIRL-
(B. Edwards, N. Rodgers), Motown 1494 ' Amii Stewart & Johnny Bristol
(Chic, BMI) ﬁ 58| 5| TRIPPING OUT—curts Mayficid I Emﬂzo%‘é:g) R. White), Handshake 7-5300 (CBS)
1h 21 9 | TOUCHED A DREAM—The Deits (B. Sigler), Curtom/RSO 1046 '
(E. Recard), 20th Century 2463 (RCA) (Angelshell/ (Unichappell/Henry Suemay. BMI) ﬁ m IS IT IN—Jimmy “Bo” Horne
ix Continents, BMI) . Kalstein), Sunshine Sound 101
o 0 8 53 |48 | 8 | COMING HOME-Tru | (L T S ) I
20 | 20 8 POP [T—0ne Way Featuring Al Hudson (B. Massey, A. Boyd, D. Edwards), Devaki 4001 ’ '
(A Hudson, K. McCord), MCA 41298 (Mirus) (Murios/Davahkee, ASCAP) ﬁ m NOW YOU CHOOSE ME-Piessure
(Perk’s/Duchess, MCA/BMI} i (N. Phillips, M. Hepburn, D. Hepburn), Fantasy 900
ﬁr 62 4 HOW SWEET IT IS—Tyrone Davis L2 Ll LTI, - J
21 |19 | 10 |  NO NIGHT SO LONG—Dionne Warwick _ (B Holland, L Doder, £ Holland), UGS IR0 B, (52
(R. Kerr, W. Jennings), Arista 0527 (Irving, BM1) Columbia 1-11344 (Stone Agate, ASCAP) 88 89 2 -("“LS 1S IT— Mitiie lodso;
i& 25110 DANCE TURNED INTO ﬁ 69 2 S.0.5.—505. Band K. Loggins, M. McDonald), Spring 3013 (Polydor)
A ROMANCE = Jones Giris (50.S. Band, Sigidi), Tabu 9-5526 (Tauripin Tunes/Milk Money, ASCAP)
(K. Gambi, L Huf, PR 93111 (CBS) Citeror. BM) ?r m HANG TOUGH— Rockie Robbins
(CBS) (Assorted, BMI) ﬁ m UPTOWN—#rince (S. Dees). ABM 2264 (Chappell, ASCAP)
23 24 10 | HEARD IT IN A LOVE (Prince), Warner Bros. 49559 (Ecnirp, BMI) 90 %0 2 HOW GLAD | AM = Joyce Cobb
SONG— McFadden & Whitehead ! 57 | 59 [ THIS FEEUING RATED X-TRA=Cari Cartton (). Williams, L. Hamison), Cream 8040
(G. McFadden, ). Whitehead, J. Cohen), TSOP 9 (Screen Gems/EMI, BMI)
4788 (CBS) (Assorted/Mighty Three, BMI) AT dzoé":mge"‘"” U5 '
24 | 8| 11| SHAKE YOUR PANTS—Camso ' 9| 23| M|  REBELS ARE WE-cuc .
(L Btackman), Chocolate City 3210 (Casablanca) 58 | 60 7 ?Lugkr'ySEB.:kll D. Bernstein), Fantasy 892 (8. Edwards. N. Rodgers), Atlantic 3665 (Chic. BMD)
i . Barry, B. Neale. D. Bernstein), Fantasy
o | il x::"::s'r;s'w) (Parker/WIMOT/Across the Miles, BMI) 92| 92( 6 rslgni ME )Ygursﬁs';i'(“m?ﬂg
_‘[.d‘y Pende grass . . Lhampion), Lordy otown,
(R, Willer. K_Hischy, PLR. 93107 (CBS) ﬁ 67| 5 ?IGHT TIME LOVER-La onozlochon (Jobete, ASCAP)
Stone Di: d, BMI M. Jackson, L.T. Jackson), Polydor 2117
w12l 5] oo ! Hiac o o, By 93| 45| 9| TASTE OF BITTER
= ames —¢ ] "
(L. Burgess, J. Calioway, S. Davenport), Gordy 7185 ﬁ 82 2 THE WANDERER—Donna Summer '(,?VAEMO,G v S?,:'men)‘ 37”,:':;
(Motown) (Stone City, ASCAP) (G. Moroder, D. Summer), Geffen 49563 (Warner 111330 (N'ick-O'-Val AStAP)
, Bros.) (GMPC/Sweet Summer Night, ASCAP) !
38 6 | NEED YOUR LOVIN'—Teens Marie 9| 63 5 GIMME WHAT YOU 6OT
(T Marie). Gordy 7189 (Motown) (Jobete, ASCAP) ﬁ 70| 4 TAKE IT TO THE LIMIT—~Norman Connors s Al S
(P. St. James), Avista 0548 (Tambeat, BMI) (T. Canning, A, Jarreau), Warmer Bros. &
28 27 13 LOVE DON'T 62 65 4 COULD YOU BE (Desperate/At Jarreau, BMI)
MAKE IT RIGHT—ashtord & Simpson .
(N. Ashford. V. Simpson), Warner Bros. 49269 LOVE=—Bob Mariey & The Wailers % | 66 6 ﬂ%ﬂ‘g"&ﬁg',ﬁ;;"ﬁm
(Nick-0-Val, ASCAP) (B. Marley), Istand 49747 (Warner Bros.) (Screen Gems-EMI, BMI)
Br | 42| 4| FREEDOM— o o s il 96 | 44 14| 1 JUST WANNA DANCE
; o e Furioes S , Pr| 72| 3| TELEPHONE BILL ohory it Wasn
T Armstrong, R. Smith, Furious 5, §. Robinson), (1.G. Watson), DIM 1305 (Mercury) (Vir-Jon, BMI) WITH YOU—sumun
Sugarhill 549 (Malaco/Thompson Weekly/Sugarhill) ﬁ 7 REAL LOVE (E. Phillips, K. Adeyemo).BChocnlate City 3208
— Doobie Brothe: i M|
ﬁ kL 7 GWE, IT ON UP—wtume _ i (M. McDonald, P, Henderson), xarnev Bros. 49503 (Gosaplncs) (aruncur, 5D
(H. King, E. Moore, Tawatha), Epic 9-50917 1 (Tauripin Tunes/Monosteri/April, ASCAP) 97 | 54| 13 LOVE MAKIN® MUSIC—Barry white
(Frozen Butterfly, BMI) (A. Schroeder, }. Ragovoy), Unlimited Gold 9-1418
ﬁ 84| 2 KID STUFF—=Lenny White (CBS) (Dandy Dittys/Me-Benish, ASCAP)
3% 6 MY PRAYER— sy, Goodman & Brown (L. White, DA, Millr, Jr.. J5. Anderson, E. '
! (. Kennedy, G. Boulanger), Polydor 2116 (Shapiro Ma,ﬁm)' Eiektra 47643'(“}.0"‘3‘ BMIV) 98 | 49 18 | CAN'T GET OVER LOSING YOU-TTr
Bernstein & Co./Peter Maurice, ASCAP) ' ;
ﬁ 761 3 CAN'T KEEP FROM (P. Gaines), Curtom/RSO 1035 (Mayfield, BMI)
(). Moore, L. Smith, K. Walker, R. Ford, R. CRYING—Ray Parker Jr. & Raydio 1 C,K ) KIN'—Fatback
Simmons), Mercury 4010 (Neutral Gray/ (R. Parker Jr), Arista 0554 (Raydiola, ASCAP) (). Flippin, B. Curtis), Spring 3012
Funkygroove, ASCAP) ﬁ 77 3 LET'S GET FUNKY (Polydor) (Ciita, BMI)
)1: ¢ LOVELY ONE—The Jactsons TONIGHT—Erem “Champagee” King 100 | 97| 11| SHAKE IT UP—
(M. Jackson, R. Jackson), Epic 9-50938 (1. Life, H. Ali, K Madi, E. ng) RCA Y2075 (3 ), Prelude
(Ranjack/Mijac, BMI) (Mills & Mills/Six Continents/Aqualeo, BMI) 8014 (lessica & Jﬂna'haﬂf‘va" Mogull, ASCAP) J

Counter-
__point___

LaSalle And
Wolf Team
For Single

By JEAN WILLIAMS

LOS ANGELES—MCA Records’
Denise LaSalle has reactivated her
production company, Ordena En-
terprises, in Jackson, Tenn.. and her
first act is her husband, James “Su-
perwolf” Wolf.

Wolf, an air personality at
WIHR-FM in Jackson, has recorded
“Super-Wolf Can Do [t” on Sugar-
hill Records. LaSalle produced and
copenned the rap tune with Wolf
and William Brown, a studio engi-
neer.

If you will recall, Sugarhill Rec-
ords gained national attention
through another rap disk. “Rapper’s
Delight,” by the Sugarhill Gang.

LaSalle notes that she stopped
producing other artists in 1973 to de-
vote full-time to her own career.
Now, in addition 1o signing her hus-
band to a new production deal, she
has signed a white rock/Country/
r&b act, Wolfpack. (The Wolf is
coincidental.)

She explains that she is cutting the
group in a rock/r&b vein and the LP
is expected to be completed shortly.

As for her own career, LaSalle is
working on her third LP for MCA,
which she plans to complete this
month.

“I try 1o be contemporary with all
my LPsbut [ never stray too far from
my roots. For the upcoming LP I'm
leaning more toward my older
sound—and talking to women about
problems.”™

LaSalle. who reportedly has been
a major artist in Japan since the
carly 70s, recently toured Japan for
10 days. Following the completion
on her next album, she will go back
on the road. She has an invitation to
revisit Japan in December.

LaSalle the businessperson has
definite feelings on the present
status of the music industry.

“Because labels. not just MCA but
most record companies. don’t seem
1o do as much for black artists as
they should. I had 10 go out and hire
my own representatives. This hap-
pens 1o most black acts unless they
go 1o a record company as a super-
star.

“I have found that there’s very
little followup with black acts. My
business manager Rick Taylor is
working on this right now and MCA
has promised to do more to promote
my product,” she says.

X kK

Stevie Wonder is set 1o be the
guest MC at a tribute to gospel mu-
sic at the Beacon Theatre in New
York Friday (10).

The Dixie Hummingbirds. cele-
brating 52 years as gospel singers,
are 1o be the featured group.

The New York-based communi-
cations firm Minger, Allen & Patton,
producer of the event, also has
tapped singer June Gatlin from L A.
and Genobia Jeter & the Modu-
lations to perform.

Admission to the Beacon. which
seats 2,700 persons, is $12.50 and
$10. A spokesperson notes that invi-
tations have been extended to New
York gospel artists to come to the
theatre—and in some cases—per-
form.

And in another area—is it possible
that Ste<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>