- A SPOTLIGHT ON BLANK TAPE

Jille

BB a5GRLINL YMONTGU
w321 Y un ey )

- 1Y
374 o

LONE s Alh C L Grav7d

ar

A Billboard Publication

The Radio Programming, Music/Record International Newsweekly Oct. 10, 1981 @ $3 (U.S.)

PPTIIII

MTV Cable Spurs Disk |
Sales Of Artists Aired

By JIM McCULLAUGH

LOS ANGELES—Does video music on
cable tv sell records and tapes? The early
returns on MTV, the 24-hour stereo cable
music channel from Warner Amex which
debuted Aug. 1. suggest strongly that it
does.

A spotcheck of record retailers in such
markets as Tulsa. Syracuse. Des Moines
and Wichita—all markets with relatively
high pay tv/ cable penetration that have
added MTV —-indicates that the new
Warner concept has an impact on album
purchases. As of Aug. 31. MTV was on 252
cable systems in the U.S.. with an estimated
audience of 2.5 million homes.

Most aftected seem to be new acts. but

Trade’s Xmas Greetings:
20 Top 10 Artists Slated

By PAUL GREIN

LOS ANGELES—It may be a merry Christ-
mas after all. Releases by such superstars as
Paul McCartney. Donna Summer and Linda
Ronstadt have been pushed back to after the
first of the year, but there will still be new
product in the stores between now and the
holidays by at least 20 acts who hit the top 10
last time out.

Topping the list of stocking stuffers: live al-
bums by Pink Floyd, Rush and the Jacksons:
greatest hits sets by Queen. Barbra Streisand.
Diana Ross. the Doobie Brothers, George Ben-
son and Blondie and new studio LPs by Bos-
ton, the Bee Gees. Ross. Neil Diamond. AC/
DC. Grover Washington Jr., the Cars. Kenny

(Continued on page i00)

IFPI, BIEM Debate Mechanicals

By MIKE HENNESSEY
LONDON- A new effort to resolve the two- ment in Europe of recommended retail pric-
year-old conflict over royalty rates between ing. the traditional peg upon which royalties
IFP1 and BIEM. the European mechanical were based.
rights organization. saw leading figures of While hope was expressed for a compromise

30% to 40% of MTV’s programming mix
right now.

One retailer. Tulsa’s Record Town, is
claiming that MTV is responsible for
bringing in an additional $300-$500 in
revenue every week.

And at least one audio/video dealer.
Ford Audio of Tulsa. is utithzing MTV to £
demonstrate the benefits of stereo tv and
video hardware by offering a super “Music
Video System.” which is attracting interest
among its patrons.

“At first I couldn’t figure out what was
happening.” says Corrine Morris. manager
of the Record Shop. Des Moines. “Kids
were coming in asking for artists | had dis-

continued. When [ asked about their inter-
(Continued on puge 68)

major artist catalog is said to be influenced.
00. Video clips of newcomers make up

I

LUCIFER'S FR¢END

NEW YORK -The initial confu-
sion and anger may have died down,
but many Texas merchandisers still
have gripes about Warner Home
Video’s rental-only program. Al-

Warner Home Video’s rental-only
program is sure to be a major topic at
VIDCOM in Cannes, which starts
Friday (9). The international video
market showcase is expected to draw
7,000 industry professionals. Bill-
board’s pre-event coverage begins on
page 70.

though at least 125 retailers and a
few distributors have signed on
(Billboard. Oct. 3). the majority ap-
pears o be putting off a decision or
passing up the program altogether.

The most common response seems

The stee!-edged voice of David Lawton is back in full cry as Lucifer’s Friend
unleash their new MEAN MACHINE (5E-559) on America’s voracious met-
allurgy fans! Their first two albums GOOD TIME WARRIOR & SNEAK ME IN
cut the opposition to pieces, and now MEAN MACHINE should steamroller
aside imitation H.M. Riveted by Lucifer's Friend on Elektra Records &
Tapes. (Advertisement)

both bodies locked in contract negotiations at solution. signs at presstime were that the Eu-
week’s end. ropean record industry, on one hand. and the

A complicating fuctor seen as the central is- authors’ societies. on the other, were still reluc-
sue in the controversy is the general abandon- (Continued on page 98)

Anti-Rental Petitions Are . - —
Texas Vid Dealers’ Ploy |

By LAURA FOTI

to be “wait and see.” Because of the
negative reaction that still predomi-
nates. many dealers are reluctant to
offer the program to their customers
at this time. Still. they concede that

{Continued on page 15)

Warner Vid Plan
Criticized In U.K.

LONDON-—If reaction in Britain
is any criterion, Warner Home
Video’s rental program stands to
generate controversy as it's unveiled
in international markets (Billboard.
Sept. 12).

Reservations have been voiced

(Continued on page 86)
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Listen to Billy Thorpe's “Stimulation,” RZ 37499 on Pasha Records and
Tapes. Distributed by CBS Records. < 1981 CBS Inc. (Advertisement)
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NEW YORK —The first advance
figures for summer Arbitrons came
out Thursday (1) for this market and
Detroit, providing some shocks and
surprises for winners and losers.

In New York, the winners in-
cluded WKTU-FM, WCBS-FM,
WRKS-FM (Kiss) and WNEW-
AM. The general New York trend
pointed to a listener preference for
black music, old music and country.

As they have been doing for a
great many Arbitron rating periods,
WKTU and WBLS once again ex-
changed the top position. This time,
it's WKTU’s turn to be number one
with its urban contemporary format
besting WBLS with a 7.5 share to
6.1. WKTU is up from 6.4 in the
spring and 6.2 a year ago. WBLS is
down from 7.4 in the spring and 8.1
a year ago.

But there’s a new twist to this run-
ning contest between WKTU and

WKTU-FM On Top, WRKS-FM
Growing In New York Arbitrons

WBLS. RKO’s WRKS-FM. which
used to be WXLO (99-X) and is now
known as Kiss, is up to a 3.3 share
from 1.6 in the spring and a year
ago. RKO’s AM talk station, WOR is
in second place with a 6.2.

Informed sources say WRKS pro-
gram director Don Kelly’s secret
weapon is Barry Mayo, who was
brought in as assistant program di-
rector in May from WGCI-FM Chi-
cago, where he had been program
director. Kelly credits Mayo for add-
ing “black music expertise” to the
station.

Kelly cannot quite believe the sta-

By DOUGLAS E. HALL

tion’s climb. since it only introduced
its new call letters, logo and ad cam-
paign Aug. 1. He says, “We would
have been happy with a 3.3 in the
fall. but now we know that that’s
only the tip of the iceberg, since
we've got a 4.5 in the September
Mediatrend.

Another surprise in the New York
market is the climb of WCBS-FM,
which jumped out of a down slump
to a vital 3.7 share. This is up from
2.2 in the spring and 2.9 a year ago
for the oldies station. The 3.7 is
the highest share the station has
achieved since the winter of 1975

when itenjoyed a 3.8 (see story, page
20).

If oldies are doing well on WCBS-
FM, even older music. including big
bands, is booming on WNEW-AM.
The station is up to 4.0 from 3.7 in
the spring, and 2.9 a year ago.

Metromedia’s sister station, AOR
outlet WNEW-FM, is down to 2.5
from 2.8 and AOR leader ABC’s
WPLJ-FM is also down, to 4.1 from
45.

ABC’s AM outlet, adult contem-
porary WABC-AM, is down, too. to
a3.7from4.6in thespringand4.2a
year ago. Yankee baseball, which

helped the station in the spring,
apparently hurt it during the base-
ball strike. AM competition WNBC-
AM is another loser—down to 3.9
from 4.6 in the spring and 4.7 a year
ago. But NBC’s adult contemporary
FM, WYNY, is a winner with a 4.1,
up from 3.6 in spring and 2.2 a year
ago.

Country music is doing better in
New York, if only slightly. WHN-
AM is up to 2.8 from 2.4 in the
spring and 2.6 a year ago. Viacom’s
WKHK-FM is up to 1.5 from 1.0 in
the spring and 1.3 a year ago.

WIR-AM continues to lead the
Detroit market with its MOR for-
mat, but the station is down to 8.8
from 11.0 in the spring and 138 a
year ago.

Country music is domg well in
Detroit, too. WWWW-FM contin-
ues to grow and is up to 4.6 from 4.4

(Continued on page 12)

A&M Sues
EMI Over
Royalty $

LOS ANGELES—A&M Records
thinks it may be out $3 million in
South American and Mexican royal-
ties in its dealings with EMI Ltd. and
has filed suit in Federal District
Court here.

Its complaint filed against Thorn
EMI Ltd. seeks a thorough investi-
gation of the defendants’ handling
of its product in Brazil, Argentina,
Chile, Uruguay, Paraguay, Bolivia,
Peru and Mexico.

The plaintiff first pacted with
EMI for Latin American representa-
tion in 1974, with an extension
through June 30, 1980 inked in July,
1977.

A&M claims EMI breached the
binder by: failing to provide quar-
terly statements on time; not paying
7% interest on overdue royalties re-
porting insufficiently and using in-
correct rates of exchange and roy-
alty: failing to pay a share of
broadcast and public performance

N

PLAY BALL—Deutsche Grammophon artist Placldo Domlngo, left, takes a

break from album autographing at Sam Goody's in New York to sign a base-

ball for PolyGram Classics president Gianfranco Rebulla. Domingo explained

the finer points of the U.S. sport to the Classics chief, who came here eight
weeks ago from ltaly.

ASCAP Hits BMI Figures
During Jukebox Hearings

By TIM WALTER

WASHINGTON, D.C.—In Copy-

fees and improperly deducting cer-
tain packaging charges, taxes and
promotional expenses.

Suit also asks $5 million exem-
plary damages.

Hq’i‘w i

Douglas Firmed To Keynote |
2nd Billboard Gospel Forum

gospel music fits into this mass =
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LOS ANGELES—Popular tv
host Mike Douglas will keynote
Billboard’s second annual Inter-
national Gospel Music Confer-
ence

Slated for Dec. 1-4 at the
Sheraton Universal Hotel in Los
Angeles, the conclave will bring
together leaders of both the gos-
pel and secular music businesses

Douglas, a veteran of the va-
rtety tv format, records for
Word Records, and currently
hosts the newly restructured
“Mike Douglas Entertainment
Hour.” The one-hour daily
syndicated show—with a new
emphasis away from tatk and
towards entertainmentis car-
ried on more than 100 stations in
the US. and Canada. and over
some cable systems in Mexico
and South America

Douglas will discuss where tv
is headed in the '80s, and how

right Royalty Tribunal rebuttals
over the 1979 jukebox royalty split
between the performing rights so-
cieties, ASCAP opened the first day
of hearings Thursday (10) by charg-
ing that BMI's Opinion Research

media package. “This pioneer of
the variety format has given great
exposure to gospel music,” com
mented Bill Moran_ conference
director, “We're delighted to ob-
tain him as our keynote speaker.”

All forms of gospel music will
be involved in the discussions
that bring together leaders in
various sectors such as labels,
retail, distributors, Christian
bookstores, publishers, print job-
bers, management and booking
agencies, network video/cable
programmers and syndicators,
marketing organizations, radio
programmers and syndicators,
and print, advertising and public
relations

For registration information,
contact the Billboard Conference
Bureau, 9000 Sunset Blvd.. Los
Angeles, Calif. 90060 (213-273-
7040)

Corp. survey (Billboard, June 13)
was structurally flawed. BMI had
submitted the survey as a basis for
claiming 57% of the 1979 jukebox
royalties.

Interrupted by several testy ex-
changes between ASCAP general
counsel Bernard Korman and BMI
general counsel Charles Duncan,
Chief Economist Dr. Paul Fagen. di-
rector of special projects for ASCAP,
and ASCAP Seattle field manager
Craig Ceccanti presented an exten-
sive analysis of the errors found in a
10% abstraction from the BMI data.

Despite objections from Duncan
that the ORC had not been designed
to methodically discover all juke-
boxes along sample routes, Fagan
established that 51 jukebox loca-
tions were overlooked in the gather-
ing of data from 66 machines in 21
cities.

Focusing on the survey results of
Missoula, Mont., Fagan and Cec-
canti retraced the steps of the ORC
representative. Presenting slides and
quoting from written reports, they
detailed each of 14 retail estab-
lishments visited to create a three-
machine report for BML

Five of the Missoula firms had
jukeboxes not noted on the BMI/
ORC report, said Fagan, while one
tavern reported to be candlelit told
ASCAP surveyors it had never used
candles. Dim lighting from the can-
dles had been given as the reason for
not taking a report on that firm's
machine. Fagan said one of the three

(Continued on page 100)
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Fast Sale Of Assets
Sought For Peaches

By JOHN SIPPEL

LOS ANGELES — Both the
debtor, Peaches Records/Nehi Dis-
tributing, and the creditors’ com-
mittee are committed to sell the
Peaches/Nehi assets as expedit-
iously as possible. a spokesperson
for the committee asserted last week.

At a meeting held Thursday (24),
it was agreed that an all-out drive to
accomplish acquisition of the assets
should be sewed up as early as pos-

IFPI Seeks
Antipiracy $
From Artists

By PETER JONES

LONDON-—Record companies
have contributed the bulk of the
$700.000 presently available in the
antipiracy fund of the International
Federation of Producers of Phono-
grams and Videograms, but now the
collection boxes are to be loudly rat-
tled under the noses of artists, song-
writers and music publishers. Some
in the latter categories have given
to the fund. but apparently not
enough.

At the root of the new campaign is
the harsh fact of life that $700,000 as
an annual budget isn’t enough to
tackle all the antipiracy jobs.

The Federation estimates that
record and tape piracy is costing the
music industry some $1.5 billion an-
nually, and statistics are now being
prepared to inform all sectors of the
business as to the problem’s full ex-
tent.

The material will also detail
IFPI’s achievements against the pi-
rates so far. its plans for future cam-
paigns and suggested national drives
in different territories.

The brief being packaged for mu-
sic publishers is bulkier than those
for artists or composers, and the
strongest emphasis is being put on
the business losses caused by pirate
activities. Counterfeiting and boot-
legging hazards are similarly under-
lined.

In recent years, there has been
much debate at international level
about whether or not music publish-
ers make a sufficiently large contri-
bution to antipiracy moves.

One key point reiterated in the

(Continued on page 86)

Al

sible for new ownership to take ad-
vantage of the holiday buying sea-
son. The creditors’ committee meets
again Wednesday (14).

Offsetting Peaches Records’ Au-
gust sales of $2.978.134, highest reg-
istered in the first three months
under the voluntary bankruptcy.
were record high disbursements of
$3.129.474. resulting in a cash de-
crease to a minus $117,726, first defi-
cit reports by the struggling chain.
Sales for June and July were
$2,141,064 and $2,370.783, respec-
tively (Billboard, Sept. 5). A cash in-
crease of surplus $138.743 had re-
sulted from the first two cumulative
months of operation, according to
the operating report submitted to the
court.

Inventory purchases in August
were reported as $1,740,765. up

(Continued on page 98)

CLASSICAL........coecerraeernnnne
CLASSIFIED MART. ...57, 59
COMMENTARY ......ccoevieene 16
COUNTRY........... . 37
DISCO BUSINESS .. 47
INTERNATIONAL 83
GOSPEL..... 62
AZZ............. .. 52
PUBLISHING ................... 55
DIO ........ccu.c.e. 20
SOUND BUSINESS.................. 50
TALENT.............c.... .. 42
VIDEO......cirecceiecneeen 68
FEATURES
Chartbeat ..............cccoieene 6
Counterpoint ... .. 45
Inside Track........ ...100
Lifelines.............. .. 92
Mike Harrison..... ... 29
Rock'n'Rolling.................. ... 10
Stock Market Quotations ........ 9
VOX JOX oeiiiniiriiiniieieneece e 31
CHARTS
TOpLP'S oo, 97,99
Singles Radio
ActionChart .............. 22,24,26
Rock Albums/Top Tracks ....... 28
BOXSCOre......ccovieinieiiiiiinnn 44
Bubbling Under Top
LPs/Hot 100 .........ccccoeeeens 92
Disco Top 80........ ... 48
Jazz LPs oo 52
Hits Of The World .. .86, 87
Hot Soul Singles... ... 45
LatinLPs ...... 55
SOUWILPS. ..o, 46
Hot Country Singles ................ 38
Hot Country LPs ..................... 41
Hot 100 ... 94
Top 50 Adult Contemporary .... 30
Top 40 Videocassettes ........... 70
RECORD REVIEWS
Audiophile Recordings.... .. 50
Album Reviews .... .. 88
Singles Reviews ...............c...... 93

ayvogiug ‘1861 '0L 4380100


www.americanradiohistory.com

OCTOBER 10, 1981, BILLBOARD

Prionity Names Its Gospel Artists

Signs Ben Moore, Bob Bennett, James Felix & Carman

NASHVILLE—Priority Records.
the new CBS gospel label, has made
its first comprehensive announce-
ment of its artist acquisitions and its
plans for sales. marketing and pub-
lishing.

Making up its initial roster of art-
ists are Ben Moore, formerly of the
Brothers Purify; Bob Bennett, who
earlier recorded for Maranatha!
Music, James Felix and the Street

NEW YORK-—After years
§ away from the independent dis-
tribution scene. Irv Biegel began
dealing with this marketing sys-
tem again in May and he likes
what’s happening.

“Questions of a financial na-
ture have been answered: they're
solvent, they're paying their bills
and checks are coming on time
more often than not.” says Bie-
gel, recently named president of
Boardwalk Entertainment Corp.,
whose Boardwalk label took on
independent distributors after a
turn with CBS under its pressing-
and-distribution approach.

Both Biegel and Boardwalk
chairman Neil Bogart have each
dealt with indies in the past, al-
though in recent years they had
been associated with branch dis-
tribution, first at PolyGram
through Casablanca Records
and then through CBS.

Not about todiscount the mar-
keting clout of CBS, Biegel says,
however, that the decision to
leave the major’s branch system
was based on needs for “greater

spsssnsrssss ‘CHECKS COMING IN’
Biegel Of Boardwalk
Likes Indie Distribs

By IRV LICHTMAN

By ED MORRIS

Band. formerly with Light Records;
and Carman. who has no previous
label affiliation.

Priority will also market. promote
and distribute gospel product cur-
rently handled by CBS. This will in-
clude works by Bob Dylan, Kerry
Livgren, Mighty Clouds of Joy,
Johnny Cash. James Vincent, Ma-
halia Jackson, the Statler Brothers,
Ray Stevens, the Oak Ridge Boys.

X

flexibility and a little more free-
dom to deal with accounts on a
direct basis.”

Biegel cites as examples the
ability to hop on accounts’ pro- §

motional programs without deal-
ing with CBS’ own time-frame
and flow of product, and to
quickly setup distributor meet-
ings on new product, as he did
last week on just several days no-
tice.

“We probably should have
gone independent to begin with,”
admits Biegel. “Within a struc-
ture like CBS, it takes longer to
establish new relationships and | %
guess an aggressive company is
less patient than others. We
wanted a swifter reaction time
from the marketplace to us.”

Besides its own input, the exec-
utive notes that independent dis-
tribution’s well-being has been
greatly bolstered by continuing
success by such other labels as
Arista, Motown, Chrysalis and
Prelude plus new labels to come
*by such pros™ as Arnie Orleans.

(Continued on page 10) %
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Astor Records In Australia
Taken Over By PolyGram

By GLENN A. BAKER

SYDNEY—Astor Records. small-
est of Australia’s seven major labels
and the local licensee for MCA and
Motown, among others, has been
taken over by PolyGram. with a
guarantee of continued autonomous
creative operations.

Astor, in existence for 25 years,
shares a parent company with Poly-
gram, namely Philips Industries. It
was the Philips board which decreed
that PolyGram should assume re-
sponsibility for the smaller com-
pany, which in years past has proven
an occasional liability. The takeover
was initiated in May.

While Astor will continue to rep-
resent foreign labels and sign local
acts, its financial and corporate ac-
tivities will be assumed by Poly-
‘Gram. Philips will completely re-
move its influence from the smaller
company. “They will have no prof-
its, no losses and no decisions,” con-
firms Astor general manager Rex
Barry.

“It’s very positive for us.” he as-
serts. “We can still chase labels and

represent them the way we wish. But
now we have the strength of a major
music company behind us; financial
support will be there if it is required.
Yet we still retain the sort of inde-
pendence that drew a company like
Motown to us.”

PolyGram managing director

Ross Barlow readily offers: “Astor-

will become an autonomous division
of ours. They will keep all their staff
but their branch offices will be
amalgamated with PolyGram’s
throughout Australia. Eventually
the Melbourne headquarters will
relocate to our Sydney head office.

“Frankly. I have enough of my
own problems to become involved
with Astor’s. There is no question
that they will make their own deci-
sions. In fact, we have no immediate
plans to distribute them: they will
continue to operate as they have in
the past in that regard.”

Both Barry and Barlow state that
the changeover has been smooth
and without altercation or even mild
dispute.
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Anita Bryant and Connie Smith.

In gospel outlets, Dylan’s “Shot

Of Love” album will be packaged
and labelled to display the Priority
logo. It will carry the usual Colum-
bia marks for secular record stores.

New artist product will begin
shipping the first quarter of 1982,
according to Buddy Huey, Priority’s
vice president and general manager.

(Continued on page 15)

Bomp Signs
2-Tier Deal
To PolyGram

By CARY DARLING

LOS ANGELES—Independent
label Bomp Records has affiliated
with PolyGram Records for an 18-
month deal which will have the
small company acting as a “farm
club” for new wave music. Similar to
Stff’s relationship to CBS, L.R.S.
and A&M'’s partnership. and Is-
land’s alliance with Warner Bros.,
Bomp will retain its independent
distribution for less commercial ma-
terial while that product deemed to
have mass market potential will go
through the PolyGram pipeline.

“These are two separate oper-
ations,” says Bomp president Greg
Shaw. “What we hope to do for
PolyGram is develop artists specifi-
cally for them and place those artists
with them when they are ready to
sell beyond the realm in which we

operate. Over the past couple of

years, I’'ve had to pass on acts that |
knew had tremendous commercial
potential but didn’t have the finan-
cial resources to do the initial devel-
opment. Now we do.”

It has not been decided when the
first PolyGram/Bomp material will
be released, or even which artists
will be included, but Shaw specu-
lates it will be around the beginning
of next year. The deal does not stipu-
late that a certain number of artists
have to go to PolyGram. “I’'m going
to give them as many as possible. In
the past, I've run across two or three
acts per year that have potential for
this. But, the range of the acts we can
talk to will be broadened.” Shaw
states.

The arrangement does not de-
mand that an artist selling in excess
of a certain figure on Bomp has to
move to PolyGram. “If the potential
for that artist is 15,000 to 20,000 al-
bums, that artist can stay on a label
like Bomp and I can make a very
nice profit.” he continues. “If the
first album sells 20.000 and it looks
like the next one may sell 50,000,
there’s a mutual understanding what
is appropriate for which label. If

(Continued on page 15)

Deadline
For Grammys

NEW YORK ~Members of
NARAS are reminded that
Thursday (8) is the deadline
for their entry for the 24th an
nual Grammy Awards to be
received by the record acad
emy’s national office in Bur-
bank. and that only record
ings that have been officially
entered will be eligible for the
awards.

General News
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FIRST PRIZE—Songwriters Sammy Kahn, left, Jonathan Holtzman, second
right, and Rupert Holmes, right, congratulate the winners of the recent third
annual New York Songwriters Contest, George Zarr, second left, and Etienne
Mauge. They received a $250 cash award and their winning composition,

*“Cab Ride (Away From Your Love)" will be published via a AGAC song con-
tract with Chappell. Venue was New York’s Bottom Line. Story, page 55.

__Executive Turntable_

Record Companies

Martin Greenfield is director of planning and administration for Columbia
Records, New York. He was director of marketing finance and economic an-
alysis. Also at Columbia, Marie Sellers is named associate director of trade re-
lations and secondary markets for black music and jazz promotion, and Mi-
chael Johnson is tapped as local promotion manager of the Los Angeles mar-
ket. Sellers has been in black music
promotion for CBS Records. and Johnson
moves to his Columbia chores from a similar
position he held earlier with Warner Bros.

At Warner/Elektra/Atlantic, there are
branch appointments for Ray Jeter (to mar-
keting coordinator for Los Angeles), Vanessa
Walker (sales rep for Los Angeles), Mike
Stone (to E/A promotion rep for Detroit)
and Harold Burnside (to black music promo-
tion rep for Warner Bros. in Philadelphia).

Mike Hyland is director of creative services for Monument Records, Nash-
ville, Hyland was president and co-founder of Network Ink public relations
agency. ... Nashville’s Benson Co. has added three salesmen to its field staff:
Dave Cogdell, Gary Kirksey and Steve Shockley. Cogdell, who will be based in
Nashville, will cover Kentucky, Illinois and Indiana: Kirksey, will be relocated
to Florida to cover the panhandle of that state, Mississippi, Louisiana and
south Alabama: and Shockley, based in Pueblo, Colo.. will handle accounts in
Colorado, Wyoming, New Mexico and part of Texas. . . . Bobby Young moves
to the post of vice president of promotion at Door Knob Records, Nashville.
He was national promotion director for
World International Group. Nashville. ...
M.L. Rose is promotions director at PPL
Records, Los Angeles.

ga.

Greenfield

Hyland

Publishing e

Richard Laws is upped to director of copy- 8 %”

ol rights and mechanical licensing for ATV - \
IIrs Music, Hollywood. ... Gary Beard is ap- Jeffries "

pointed professional manager of all the affil-

iated Nashville companies of Music Publish-
ing Corp. ... Paula Jeffries, formerly in a&r for 20th Century Records, is
professional manager in Los Angeles for Screen Gems/Colgems/EMI.

Marketing

Tom Lunt has replaced Steve Ferzacca as record buyer for the Streetside
Records chain in St. Louis. .
Related Fields

George Ware is the interim executive director of the Black Music Assn. He
was director of all BMA programs and special projects. . .. Howard Burkat is
named director of affiliate communications for Home Box Office, and Lucy R.
Chudson joins the company as manager of family programming. Burkat was
HBO’s first director of promotion. Chudson
has been manager of program development
for Nickelodeon. . .. Colin Bayliss moves to
managing director of MGM/CBS Home
Video’s U.K. operation. He was in inter-
national sales for Memorex. ... Bruce M.
Polichar is the new vice president of business
affairs for the Samuel Goldwyn Co., after
having served as its director of business and
administrative affairs as well as of its home
video division.

Linda Carhart is named general manager of Chrysalis Visual Programming,
a new division of Chrysalis Records. She was Chrysalis’ national director of
artist development. . . . Joseph Kaleba is vice president and director of manu-
facturing for Shure Bros. Previously. he was the company’s vice president of
manufacturing. . .. Jay Levy, formerly vice president of Lorimar Productions’
music and record division, has been upped to senior vice president of the Cul-
ver City, Calif., firm. . . . Sam Puleo and John McDonald are named zone man-
agers for Magnetic Video, Farmington Hills, Mich. . .. Phil Schwartz is ap-
pointed marketing manager of national accounts and special markets for
Kenwood, Carson, Calif. He was the firm’s marketing manager of component
systems.

Michael Abrams moves to the post of national training specialist for con-
sumer VHS at Panasonic. He was with Byron Motion Pictures, Washington,
D.C.... At Ampex, Harold F. Jones is national sales development manager for
the magnetic tape division. He was most recently national sales manager for
the ADDA Corp. . .. Phillip Egan is the new sales rep for downstate Illinois
and northern Indiana for Koss. Earlier, he served as program director for Jun-
ior Achievement in Milwaukee.

Carhart Polichar
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THESE SONGS MADE A REPUTATION. NOW, TIIE‘Y’II RAKE A STAR.
GARLAND JEFFREYS RECORDED LIVE.

Garland Jeffreys has been a criti-
cal success and a cult favorite.
His last album had a two month
hold on almost every AOR staticn
in the couatry. And his recent
tour with Th2 Rumour was ar
internatioral sold-out, stand-up
success.

“Rock & Rcll Adult;” Garland’
new albumy, is a document of that
tour. Recorded live in Lycn,
France and at The Ritz in New
York, it is 3 classic Garlanc
Jeffreys collection.

On it, Garland gives the defini-
tive performances of the songs
that have made his reputatior a3
arock w- ter.

Performances that will make a
star out of a legend.

WILD IN THE STREETS

Covered no less than half a dozen
times in the iast two years.

| MAY NOT BE YOUR HIND

A gem “rom the “Ghostwrizer”
period.

AR AT A D 0 R

Broke Garfand as an intaria-
tionalfigure. Gold all over Eurode.

Rl § Al £k

An anthem for a generation.

35 MILLINETER DREAAS

Another classic from *“Gacst-
writer.”

(00L DOWN BOY

A twelve-minute showstopper.

96 TEARS

Garlard’s smash hit single from
“Escape Artist.’

BOUND T0 GET AHEAD SOREDAY

One of tae first reggae zracks
record=d oy an American.

GARLAND JEFEREYS
“ROCKR & ROLLADULT”
RECORDED LIVE, 5
ON EPIC RECORDS AND TAPES.
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OCTOBER 10, 1981, BILLBOARD

General News

Chartbeat

Endless Run At Pop Peak;
Beach Boys Ride A Wave

LOS ANGELES—Diana Ross &
Lionel Richie’s “Endless Love”
(Motown) holds at No. 1 pop for the
ninth straight week, tying the 1981
record set earlier this year by Kim
Carnes’ “Bette Davis Eyes” and be-
coming one of the nine longest-run-
ning No. 1 hits of the rock era.

“Endless Love” is dislodged from
the No. 1 soul spot this week by the
Four Tops’ “When She Was My
Girl” (Casablanca), but not before
becoming one of the 11 longest-run-
ning No. 1 r&b hits since the chart
went weekly in Billboard in 1965. It
had seven weeks at the soul summit.

Here are the nine singles that have
logged nine or more weeks at No. 1
gop in the past 26 years. The num-

ers in parentheses are, first, weeks

at No. 1 and then weeks on the top

100.

1. “Singing The Blues,” Guy
Mitchell, Columbia, 1956-57
(10-26).

2.“You Light Up My Life,” Debby
Boone, Warner-Curb, 1977 (10-
25).

3.“All Shook Up,” Elvis Presley,
RCA Victor, 1957 (9-30).

4. “Don’t Be Cruel,” Elvis Presley,
RCA Victor, 1956 (9-27).

5.“Mack The Knife,” Bobby Da-
rin, Atco, 1959 (9-26).

6. “Bette Davis Eyes,” Kim Carnes,
EMI-America, 1981 (9-26).

7.“Theme From ‘A Summer

CRT)

Place’,” Percy Faith, Columbia,
1960 (9-21).

8. “Hey Jude,” Beatles, Apple, 1968
(9-19).

9. “Endless Love,” Diana Ross &
Lionel Richie, Motown, 1981 (9-
14).

Two explanatory notes: Ross &
Richie will almost certainly move up
on the list as they log more weeks on
the chart. And to break the tie be-
tween Percy Faith and Kim Carnes,
we had to go to weeks on the top 10,
where “Summer” edged “Bette” 16
weeks to 14,

Now to singles that have had the
most weeks at No. 1 r&b since 1965.
Again, weeks at No. 1 are followed
by weeks on the chart.

1.“I Can’t Help Myself,” Four

Tops, Motown, 1965 (9-18).

2. “Let’s Stay Together,” Al Green,
Hi, 1972 (9-16).

3. “Papa’s Got A Brand New Bag.”
James Brown, King, 1965 (8-17).

4. “Ain’t Too Proud To Beg,”
Temptations, Gordy, 1966 (8-
17).

5. “Respect,” Aretha Franklin, At-
lantic, 1967 (8-14).

6. “Master Blaster (Jammin’),”
Stevie Wonder, Tamla, 1980 (7-
24).

7. “Soul Man,” Sam & Dave, Stax,
1967 (7-18).

8.634-5789,” Wilson Pickett, At-

(Continued on page 15)

Former Session

¢ LOS ANGELES—No one can
accuse Jay Graydon of standing
still. In the past four years, he’s
gone from being a top session gui-
tarist to active songwriter to hot
up-and-coming producer, through
his work with Manhattan Transfer,
Al Jarreau and George Benson.

The 31-year-old native of Bur-
bank, Calif. is already starting to
look beyond producing: he longs
to be accepted as an artist and
someday own his own label.

“I'like what I do,” Graydon says,
“but after awhile it will be like ses-
sion playing became—just a job. |
keep reaching the next plateau,
where I thought that was all I
wanted, and still want to move on.
I get bored pretty quick, which is
contrary to the way I work.”

That’s something of an under-

" RA~JO INTERNATIONAL
P.0. Box 214 Co-Op City Station
Bronx, NY 10475 (212) 379-25G3

Promotion—ACE ADAMS

D.J.'s Write for your Copy

Distributed by WIN, L.1.C,,
National Distrs.

4
4

'Producer Profile: Jay Graydon
Man Looks Ahead To Own Label

By PAUL GREIN

statement. Graydon is a pains-
taking perfectionist in the studio;
a stickler who usually takes from
five to seven vocal tracks.

“Singers get mad at me,” Gray-
don admits. “They feel I abuse
them and spend too much time
doing vocals. There are certain art-
ists who don’t even want to work
with me because I've put them
through so much pain on perform-
ances. With Benson, we spent a
week on two lead vocals, working
10 hours a night. I took five days to
find a guitar part on one Benson
tune.

“l do work them hard, but I've
got a method I use: I fill up a lot of
tracks with solos and vocals and
then start listening and giving ev-
erything a grade. I have a mathe-
matical way of piecing things to-
gether.

“But I think I've got the ability
to know when [I've taken some-
body over the edge and it’s not go-
ing to get any better. Steely Dan
and Gino Vannelli take people far-
ther over the edge. When it gets to
that point, [ stop.” b4

Graydon started doing demo
work in the late '60s and graduated
to record dates in 1973. His peak
year for sessions was 1977, when
he did 800 dates. He began easing
out of that in 1978.

“The money was great,” he says,
“but at the same time I kept think-
ing, ‘is this it for the rest of my life?
I might as well be carrying around
a lunch pail’ It was 50% terrible
music, 25% OK music, 15% fun
and naaybe 10% great music. So of
20 dates a week, maybe two would
be music I really liked.

(Continued on page 92)
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MUSIC ON

NEW' YORK-October music
programming on cable is a grab bag
of concerts, movies and documen-
taries. Although many of the presen-
tations have appeared in theaters or
on cable previously, there is also a
fair amount of first-time-around
footage.

ABC’s ARTS channel has de-
signed four theme weeks, combining
music with shows about the other
arts. From Oct. 5 through 11, Melba
Moore serves as hostess for “The
Creative Drive,” examining the po-
litical, social and emotional forces
contributing to an artist’s motiva-
tion. Musical highlight is a perform-
ance of “La Sylphide,” featuring
ballerina Eva Evdokimova and the
London Festival Ballet choreo-
graphed by co-star Peter Schaufuss
to the music of Herman Lovenskjold.

Verdi week, Oct. 12-18, features
Verdi’s “La Forza Del Destino,” and

CABLE

By LAURA FOTI

“Otello’ and “Simon Boccanegra,’
as well as a documentary entitled
“In Rehearsal With Ashley Put-
nam.” Putnam, a soprano with the
New York City Opera, is also fea-
tured in “A Night At Asti’s.”

ARTS from Oct. 19-25 includes
shows on avant-garde opera singer
Cathy Berberian and composer Bob
Brookmeyer, who was commis-
sioned to create a pure jazz orches-
tration of the Rodgers and Hart bal-
lad “My Funny Valentine.”

Other features in this theme week
entitled “America: Where It All
Happens,” hosted by Peter Strauss
include a performance by violinist
Yehudi Menuhin and the New York
City Ballet dancing to Bach’s “Con-
certo For Two Violins And Orches-
tra” in a ballet entitled “Concerto
Barocco.” In addition, the Czecho-
slovakian Philharmonic Orchestra,
conducted by Karel Ancerl, per-

1

Tom Fogerty, former rhythm gui-
tarist with Creedence Clearwater
Revival, to Fantasy Records. Debut
LP will be “Deal It Out,” produced
by David Hayes and Mark Springer.

Songwriter/producer Trevor
Lawrence to April/Blackwood Mu-
sic with copublishing/administra-
tion agreement for his Tira Publish-
ing Co. . .. Stella Parton to Accord/
Townhouse Records with Milan
Williams of the Commodores pro-
ducing. ... David Olney & the
X-Rays to Rounder Records with
debut album, “Contender,” pro-
duced by Steve Gibson.

NRBQ and the Whole Wheat
Horns to the Rosebud Agency with
worldwide booking agreement. ...
L.A. Boppers, previously with Mer-
cury, to MCA Records. ... Zephyr,
Colorado rock group, to Denver’s
Red Sneakers Music Group for
management. . . . Singer Diane Pon-
zio to Hot Shot Management of New
York. ... The Act to Hannibal Rec-
ords. ... Danny and the Juniors to
Sandas Morton Corp. of Wisconsin
for management. . .. Funk and west-
ern band Rubber Rodeo to EAT
Records.

The Archers and Jeannie C. Riley
to MCA/Songbird for recording.
The Archers’ first album release is
“Spreadin’ Like Wildfire” and Ri-
ley’s is “From Harper Valley To The

www americanradiohistorv com

_Signings

Mountain Top.” ... Roy Orbison to
the Jim Halsey Co. for exclusive rep-
resentation. ... Terri Gibbs to the
Jim Halsey Co. for exclusive book-
ings. ... Randy Parton to Farris In-
ternational for exclusive booking.
... Gene Watson and Johnny Dun-
can to Encore Talent for exclusive
booking.

Teddy Huffam and the Gems to
New Dawn, part of the Zondervan
Corp., for recording.

Some Things New, Some
Old Expected In Oct.

forms in a reconstruction of the orig-
inal performance of Antonin
Dvorak’s “Symphony No. 9—From
The New World.”

“Man And Woman” week is
hosted by Tammy Grimes and Jerry
Orbach, both currently starring on
Broadway in “42nd Street.” Between
Oct. 26 and Nov. 1 such programs as
“Jazz—From Bessie To Billie” will
be shown. This is the first in a three-
part series called “Woman In Jazz,”
hosted by Carmen McRae.

The rock beat on cable is provided
by, among others, Warner Amex’s
MTV and USA Network’s weekly
“Night Flight” programs. This
month, MTV has scheduled a spe-
cial with Greg Kihn (Oct. 3), re-
corded in concert at the Country
Club in Los Angeles. The next night
is “The Visitor,” a documentary with
Mick Fleetwood about his debut
solo album of the same name.

A Bob Marley concert will be
aired Oct. 10, while the next week
sees “Rust Never Sleeps,” with Neil
Young in concert. Oct. 17 is lan
Hunter in concert, Oct. 24 Cheap
Trick. Halloween weekend features
a showing of Alice Cooper’s “Wel-
come To My Nightmare” Nov. !
and, tentatively, Frank Zappa live in
his traditional Halloween perform-
ance Oct. 31. In addition, MTV
will show interviews with Rick
Springfield Oct. 5 and Marianne
Faithful Oct. 6.

USA Network’s “Night Flight”

(Continued on page 100)
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Through 10 years of live touring and 6 previous
albums, QUATRO has aroused a strong cult
following, having sold over 2,500,000 albums in
58 countries.

A phenomenon of opposites, bred between
the extremes of Detroit Machine Rock and
classical concerts, QUATRO combines guts
with beauty in a musical style that mixes heavy
rock concepts with soaring melodies.

SW70003
Produced by Ron and Howard Albert

includes The Smash New Single...

“BOTTOM LINE"
(SRI-00014)

: _ A
- @] ( Cgoctol )
Booking and Directon — sitos

ir Artists
P Prs. 5622 SPECTOR RECORDS INTERNATIONAL - DISTRIBUTED BY CAPITOL RECORDS, INC.
1981 SPECTOR RECORDS INTERNATIONAL, INC.7ALL RIGHTS RESERVED/PRINTED IN U.S_A.
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General News

__Market Quotations_

As of closing, October 1, 1981

Annual

P.E (Sales

Migh  Low NAME 100s) High Low Close Change
1% % Altec Corporation - 29 Y% 11716 11/16 —1/16

36 26% ABC 6 3715 31 30 30% + %

45% 28% American Can 8 537 32% 35% 32 Unch.

4% 2% Automatic Radio 4 - - - 3% Unch.
61% 40% CBS 7 608 49% 49% 43% - %
45% 31% Columbia Pictures 7 33 39% 34% 34% + %

7% 4Y%, Craig Corporation - 2 6% 6% 6% Unch.
67% 43% Disney, walt 12 251  46% 46 46% Unch.

8% 3% Electrosound Group 9 - - - 4 Unch.

9 3% Filmways. Inc. - 149 4 3% 3% - %
22% 14%  Gulf + Western 3 210 15% 15%  15% - %
19% 11% Handleman 7 34 13%  12% 12% - %
15% 8% K-tel 4 13 8% 8% 8% + %
82% 39 Matsushita Electronics 1 176 52 50% 52 — 2%
59 38% MCA 7 192 41 39% 41 + 1
14% 8% Memorex — 37 10% 10% 10% + %
65 48% 3M 9 457 50% 49% 50 Unch
90%: 56% Motorola 10 576 69% 69% 64% - %
59% 36% North American Phillips 6 1739 38% 39 Unch
20 6% Orrox Corporation 83 29 10 9% 10 + %
39% 23% Pioneer Electronics 13 15 22% 22% 22% -2
32% 17% RCA 6 671 19% 18% 18% - %
26% 14%: Sony t 4176  16% 15% 16% - %
43 23% Storer Broadcasting 15 305 27% 26% 27 + %

6% 3% Superscope - 17 3% 3% 3% Unch
32% 24% TaftBroadcasting 9 53 28% 28% 28% + %
58% 33% Warner Communications 16 1216 , 47% 46% 47% - %

OVER THE Sales Bid Ask OVERTHE Sales Bid Ask
COUNTER COUNTER

Koss Corp. 3300 7 7%
ABKCO - % 1% Kustom Electronics 1800 2%
Certron Corp. 8800 % 15/16 2%
Data Packaging - 6% 7% M. Josephson - % 1%
First Artists Prod. 3000 5% 5% Recoton - 2% 2%
integrity Ent. 14400 5% 5% Reeves

Communications 14400 23 23%
Schwartz Brothers 300 3% 4%

Over-the-Counter prices shown may or may not represent actual transactions. Rather, they are a guide
to the range within which these securities could have been sold or bought at the time of compilation. The
above information contributed to Billboard by Douglas J. Vollmer, Associate Vice President, Los An-
geles Region. Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100. Toluca Lake, Burbank, Cali-
fornia 91503. (213) 841-3761, member New York Stock Exchange, Inc.
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NEW YORK-PolyGram Rec-
ords is floating a “trial balloon” with
the introduction of a commercial
single the B side of which contains a
medley of songs from an act’s al-
bum.

The concept, according to Bob
Sherwood, PolyGram’s executive
vice president and general manager,
is “one way we believe we may help
establish a new artist by offering
record buyers an extra value while
also exposing them to the fact that
there is so much more great music to
be had by the artist.”

“We’re sending up a trial bal-
loon,” adds Sherwood. “Should we
see results, we’ll try it with others
when it makes sense.”

The artist debuting this approach
is Martin Briley, former bassist for
lan Hunter and a songwriter as well.
Briley’s single. “Slipping Away,” is
backed with a 5%-minute medley of
four songs from his first Mercury/
PolyGram album, “Fear Of The Un-
known” and includes “A Little

sumCOMMERCIAL AVAILABILITY
PolyGram Samples LP
With Briley Single’s Flip

Knowledge Is A Dangerous Thing,”
“The Man I Feel,” “I Don’t Feel Bet-
ter” and “Fear Of The Unknown.”

Sherwood says the idea was con-
ceived by Rick Bleiweiss, Poly-
Gram’s vice president who formerly
headed singles sales at the company,
and was packaged by Peter Lubin,
director of East Coast a&r.

“Lately.” says Bleiweiss, “I'd been
thinking about the viability of sin-
gles and how there has been a dis-
concerting lack of excitement
around many of them. It occurred to
me that a large part of the problem
was that B sides had come to be little
more than throwaways. A single’s B
side might interest the recording art-
ist as a source of publishing revenue
should the single hit, but generally it
wasn’t anything you’d want to listen
to.”

Bleiweiss adds that the company
“sampled” many key singles ac-
counts across the U.S. and “they felt
this could give singles a real shot in
the arm.”

~&K [ONTANA PALACE s

catering

131 East Qth 3t. NYC NY 212-673-0000

Larkin Arnold: Getting Tougher

Sees More Competition, Fewer Dollars For Black Music

LOS ANGELES—As someone
who’s been at the forefront of black
music a&r since the mid *70s, first at
Capitol, then Arista and now CBS,
Larkin Arnold says the job is stead-
ily getting harder.

“There’s much more competi-
tion,” says Arnold, who became
CBS’ vice president and general
manager of black music a&r last No-
vember. “There are a lot more com-
panies trying for the same few slots.
Five years ago there were basically
just Motowr,, ABC, Columbia,
Capitol and Atlantic. Warner Bros.
was just getting started in black mu-
sic. Now you have Elektra, RCA, So-
lar, MCA; the majors have gotten in
much more heavily.

“Plus. black people had a lot more
money then. I’'m concerned with
what Reagan’s cutbacks are going to
do to black music. A lot of black

By PAUL GREIN

people’s jobs are being eliminated
and a lot of money they didn’t have
in the first place is going to be
stretched even farther. A person
being kicked off food stamps or a
child getting his lunch eliminated
can’t buy records.

“I've noticed that it takes longer to
sell the same amount of records than
it did three or four years ago. I never
quite understood why people got so
upszt about disco. We were selling
lots of records when disco was hot. It
was nothing for an unknown black
artist to come out and go gold or
platinum. Nowadays that’s very dif-
ficult even for someone who’s semi-
established.

“With the economy the way it is
and if the price of albums continues
to rise, singles may become even
more important in black music.”

The bleak economic picture has

Welk Closes Song Buyout

NASHVILLE — Welk Music
Group divisions Hall-Clement
(BMI) and Jack & Bill Music
(ASCAP) have completed the acqui-
sition of more than 1,800 copyrights

, formerly owned by Pi-Gem (BMI)

and Chess (ASCAP) publishing
companies.

Dean Kay, Welk’s executive vice
president and general manager, says
the acquisition is the largest in num-
ber and purchase price of the nearly
70 catalogs bought by Welk in its 23-
year history. Pi-Gem/Chess’ princi-
pal owners were producer Tom Col-
lins and RCA artist Charley Pride.

Kay would not reveal the pur-
chase price for Pi-Gem/Chess but
said that payments would be made
for the buy over a three-year period.

The closing took place Sept. 24, at
which time the Pi-Gem/Chess cata-
log had five chart hits. Combined
with Welk’s 13 charters, the total col-
lection accounted for 18% of the Hot
Country Singles.

None of the acquired companies’
writers have signed with the Welk

HEILICHER
ADDS STORES

LOS ANGELES—Ira Heilicher
has become the entrepreneur of the
largest number of retail record/
tape/accessories outlets in the Twin
Cities. He last week acquired the six
Wax Museum stores, operated by
Lieberman Enterprises, which had
acquired the 11-year-old store chain
in a financial arrangement with the
prior owners. Lieberman is not com-
pletely out of retail, however.

Heilicher now operates 13 loca-
tions in Minneapolis, St. Paul and
St. Clcud, Minn. He started his
Great American Music mall-ori-
ented superstores skein in January,
1978, which now totals seven stores.
He emphasizes that all Wax Mu-
seum employes will be retained and
that the smaller 2,000 square foot
outlets will retain their own identity.

Computer Pak Hosts
Martell Benefit

NEW YORK-The T.J. Martell
Foundation for Leukemia Research
will be the recipient of proceeds
from a rock’n’roll street fair spon-
sored by Computer Pak.

The fair will be held the afternoon

of Saturday, Oct. 10, at the Com-
puter Pak parking lot in Queens,

www.americanradiohistorv.com

Group. According to Kay, “They all
decided to go with Tom Collins in
whatever he’s going to do.” The
Pi-Gem stable included Ronnie
Brooks, Tom Deluca, Dean Dillon,
Kye Fleming, Gary Harrison, Rick
Klang, Dennis Morgan, Geof Mor-
an, Naomi Martin, Don Pfrimmer,

ent Robbins, and Harold Tipton.
Chess writers were Archie Jordan,
Blake Mevis, Gene Miller, Charles
Quillen, John Schweers and David
Wills.

led Arnold to adopt a relatively cau-
tious signings posture. The focus is
on surefire instant hits.

“I've always looked for acts that
would hit right off the bat,”” Arnold
says. “I never goin just to do 250,000
units. If a debut album is less than
gold, I'm not happy. I go for gold ev-
ery time out.

“I would much rather sign one act
that does one million units than four
acts that do 250,000. Y ou make a lot
more money that way, because the
return on the investment is much
greater.

“It takes an average investment of
$150,000 to $200,000 per album per
act, so for four artists you’ve spent
$800,000. I'd rather find one plati-
num act a year for four years than
wait for those four acts to climb to
platinum status. It makes more sense
from a cost standpoint.

“Historically, I’'ve almost discov-
ered a platinum act every year for
the past six or seven years. Based on
past history, three out of five acts I
sign are going to do 250,000 or bet-
ter. I've never had an act that’s sold
less than 50,000.”

At Capitol, where Arnold worked
from 1970 to 78, he signed Natalie
Cole, A Taste of Honey, Maze fea-
turing Frankie Beverly, Peabo Bry-
son, the Sylvers, Tavares and Sun.
At Arista, his label home from *78 to
’80, he signed G.Q., Hiroshima and
the Bus Boys.

(Continued on page 46)
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__Rock’n'Rolling_

Rock Hall Of Fame Set;
Numan, A Spy In India?

By ROMAN KOZAK

“A couple of years ago, my wife
and I wanted to take a vacation and
we wanted to see the Rock’'n’Roll
Hall of Fame. We'd already been to
the Country Music Hall Of Fame in
Nashville. But when we asked
around we found that there wasn't
any rock’n’roll hall of fame. So I de-
cided to start one,” says former real
estate agent John Mark Ernsberger.

So in July, Erns-

berger incorpo-
rated the Interna- |
tional Rock'n’-

Roil Hall of Fame
as a non-profit cor-
poration in North
Carolina, with him-
self as the $25,000 a
year president, and got a solicitation
license from the state. He is also get-
ting 160 acres of land outside Char-
lotte, where he intends to build a
memorabilia museum, a 5,000-seat
amphitheatre, and the hall of fame
itself.

He expects the project to cost over

Handshake Tie
To My Disc

LOS ANGELES—Handshake
Records has entered into a two-act
production deal with My Disc Rec-
ords.

Principals in My Disc are Donnie
Linton, Eddie O’Loughlin and Lou
DeBiase, who, with producers Wil-
liam Anderson and Ray Reid, have
been responsible for albums by
France Joli, Unlimited Touch, the
Strikers and Empress.

The first Anderson and Reid al-
bum production is by European-
based American singer Amii Stewart
which is scheuled for October re-
lease by Handshake. An album by
Tri-Lark will follow.

OCTOBER 10, 1981, BILLBOARD

$50 million, with the money to be
raised through donations, he says,
membership dues, commercial spon-
sors, commemorative items and
benefit concerts. The first benefit,
next month in Charlotte, will be in
headlined by Nantucket. Other local
bands will participate, says Ernsber-
ger. He expects to break ground for
the museum in August, 1982 and
have the place open within two years
after that.

Ernsberger hopes to use his hall of
fame as a “clearing house for fan
clubs,” with the various clubs in-
vited to set up exhibits in the mu-
seum. A “board of electorate” will
also vote on picking the original in-
ductees into the hall of fame.

S SR

A week after embarking on a
’round the world flight in a single
engine Cessna, (Billboard, Oct. 3)
Gary Numan has got himself into
trouble and under house arrest in
Visakhapatnam, India, accused of
espionage.

He developed engine trouble over
the Gulf of Bengal, which forced
him to land in a militarily sensitive
area where he was held as a possible
spy.

According to Atlantic Records,
Numan and his copilot have been
both interrogated for 10 hours for
two days, and the British High Com-
mission in Delhi is working on his
release. Itappears the Indians do not
recognize Numan from his album
covers.

* K &

Grand Funk, once the American
kings of trash heavy metal, are back,
this time playing “responsible rock,”
says Funk’s Mark Farner.

“Once you get hooked on the au-
dience reaction, then nothing can

(Continued on page 98}

IMMEDIATE
DELIVERY

84-184 Dayton Avenue

Building 5A

PO. Box 479

Passaic, N.J. 07055

(201) 778-0877 (212) 695-6117
MANNY WELLS « PETE HYMAN
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SEND FOR

FREE CATALOG LISTING or rve rmsocon
Huge Selection of Manufacturers’

Deletions, Overruns, Closeouts.

POP x SHOWS » MOVIES ~ JAZZ
COUNTRY & WESTERN x ROCK ~ VOCALS
CLASSICS » INSTRUMENTALS and much more!

Cash In On The Extra Profits
That Surplus Makes Possible.

SURPLUS RECORD

and Tape Distributors

1120 West Exchange Avenue
Chicago, linois 60609

(312) 376-8432

MERRILL OR JACK ROSE
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DAVID EYED—ASCAP writer Jackie DeShannon, co-writer of ‘‘Bette Davis
Eyes,” chats with ASCAP president Hal David during ASCAP's West Coast

Membership meeting held recently in Beverly Hills.

Boardwalk
Independent

® Continued from page 4
Artie Mogull and Mike Roshkind.

Boardwalk itself has added to in-
die volume through hits by Carole
Bayer Sager & Burt Bacharach,
Harry Chapin, Richard “Dimples”
Fields and due soon is Ringo Starr’s
debut on the label plus other new
product by Chris Christian, Tierra,
Joan Jett, Mike Love and Curtis
Mayfield.

The Starr album, “Stop & Smell
The Roses,” ships in mid-October. It
contains two sides written and pro-
duced by Paul McCartney, two by
George Harrison, one each by Ste-
phen Stills, Ron Wood and Harry
Nilsson.

Biegel says industry prospects in
the years ahead look bright. “One
year soon, there’ll be a 50 million al-
bum seller worldwide. It may not be
mine, but it’ll help the whole indus-
try.”
ryAs for Boardwalk Entertainment
Corp. futures, Biegel says some fea-
ture film and video projects are on
the drawing boards.

e

EUE/Sc

&=
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. Video Production Arm

LOS ANGELES—EUE/Screen
Gems Video Music is forming here
as a new video music production en-
tity.

Parented by EUE/Screen Gems, a
television commercial production
firm, which in turn is owned by Co-
lumbia Pictures, the new operation
will utilize Columbia’s film studio
facilities in Los Angeles, as well as
New York and Chicago.

Director Alan Metter and execu-
tive producer Larry DeLeon, both
with extensive experience in tele-
vision commercial work, will head
the operation. Headquarters will be
at the Columbia Burbank Studios
Ranch.

According to Metter, EUE/
Screen Gems will produce material
for both cable as well as video-
cassette and videodisk formats.

A first project is a series of contin-
uing Rolling Stones promotional
films, according to Metter.

o T e e

NEW LABEL
BY HAMMOND

NEW YORK-—A new |2-inch
single label has been launched by
John Hammond Enterprises, which
earlier this year established jazz-di-
rected John Hammond Records
through CBS distribution.

The debut act for the label, called
Zoo York Records, is J. Walter Ne-
gro & the Loose Jointz, a New York
group. Its first 12-incher is “Shoot
The Pump” and like other 12-inch
product on the label, it will carry a
list price of $4.98.

The label is being spearheaded by
Chuck Gregory, executive vice pres-
ident of Hammond Music Enter-
prises, of which legendary pro-
ducer/a&r man John Hammond is
chairman of the board.

Gregory is considered a pioneer in
commercial 12-inch single releases,
having marketed this product when
he was a vice president of Salsoutl
Records.

Gems Forms

R

One appeal to the music industry,
notes Metter, is the availability of
the studio’s production facilities at
prices “competitive with or below lo-
cation prices.”

EUE/Screen Gems also plans to
offer such services as business af-
fairs, casting, set construction, props,
wardrobe, special effects and post-
production.

Add Albums
To Holiday

NEW YORK-Holiday Records,
a Christmas product label from Au-
diofidelity Enterprises, has added 30
albums to its catalog, now 52 pack-
ages strong.

One of the newcomers is “Soul
Christmas,” offering special pre-
paks of albums by Mahalia Jackson,
Duke Ellington, Al Hibbler.

BOARDWALK
TO GOTHAM

LOS ANGELES—The Boardwalk
Entertainment Co. is relocating its
administrative base to the firm’s
New York office, concurrent with
the recent elevation of Irv Biegel to
the label’s presidency.

Joining Biegel in New York will
be Scott Kranzberg, whose promo-
tion to senior vice president coin-
cided with Biegel's new role, and
business affairs vice president David
Shein.

Label sources stress that the New
York move isn’t seen as an outright
relocation. Instead, chairman and
founder Neil Bogart, who continues
to helm the operation from his Santa
Monica Blvd. office complex in Bev-
erly Hills, is pointing to ongoing
West Coast headquarters for Board-
walk’s a&r and publishing activities,
both headed by Gary LeMel, and
creative services under Ellen Wolff.

Similarly. while Kranzberg will
now oversee overall promotion
strategy from the East, the label’s na-
tional singles director, Steve Brack,
remains here, as do key creative
services and a&r/publishing
staffers.

The New York office, which now
houses Boardwalk’s black music
promotion, sales and production
arms, is expected to be expanded
shortly.

To- Record Labels
From: Steve Gravano

Re. Trade Ads
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General News

Atlantic Move Gets Regency’s Diesel To The Charts

By ED HARRISON

LOS ANGELES-Usually, if an
album hasn’t hit the charts within
four months of its release, it never
will. But that’s not the case with Die-
sel’s “Watts In A Tank” on Atlantic-

distributed Regency Records, origi-
nally issued in May, and only now in
its third week on Billboard’s best-
sellers.

At the same time of the album’s
first availability, Regency was

pressed and distributed by MCA.
The disk received some AOR air-
play, but sales were apparently
sluggish. The turnaround came
shortly after Regency became an At-
lantic custom label, following expi-

ration of its MCA pact.

The first single, “Sausalito Sum-
mernight.” also released through At-
lanuc. quickly charted. adding fur-
ther impetus to the LP’s sales. The 45
is currently a starred 43 on the Hot

ENTER
THE

PHASE | JUDGING WILL TAKE PLACE
DECEMBER 4. 5 & 6, 1981
Chairperson: WARD GRANT

Executive Vice President. Paladino and Associates. Public Relations
Drrector of Public/Media Relations for Bob Hope 1.os Angeles. California

DICK ARLETT
Independent Television Producer. former Producer 'Writer of the Natonal
Collegiate Talent Tournament M dia Tel . former $

Producer/Wiriter.Dinah and Friends.” former Talent Coordinator
“Today" Show for NBC-TV Los Angeles. California
TOM EDWARDS
Cheef of Air Force Entertainment, United States Air Force
Randolph Air Force Base. Texas
DICK GILMORE
Agent. Agency for the Performing Arts Los Angeles. California
) GABRIELA KNUBIS
National College Coordinator. Warner Brothers Records Burbank. California
TIM McGRATH
Agent. Premier Talent Agency New York New York
THOMAS J. PITTS, JR.
General Manager. Performance Magazine Fort Worth. Texas

PHASE 1l JUDGING WILL TAKE PLACE
DECEMBER 11, 12 & 13, 1981

Chaliperson: LARRY BUTLER
National College Artist Developmeni Manager. Warner Brothers Records
Burhank Calfornia
ALAN FELDMAN
Student Committee for the Arts University of Cahfornia at Los Angeles
Los Angeles Calhfornia
ED HARRISON
Record Reviews and Assistant Radio Editor. Billboard Magazine
Los Angeles. California
BILL IVEY
Director. Country Music Foundanon President. National Academy of
Recording Arts and Sciences Nashville Tennessee
STEVE JENSEN
Agent. International Creative Management Los Angeles. California
LEE MAYNARD
President. Lee Maynard Agency Aiea. Hawail
JAMES RANDOLPH
Associate Director Memorial Student Center. Texas A & M Unwersity
College Station. Texas

PHASE 1l JUDGING (National Finals) WILL TAKE PLACE
JANUARY 16, 1982
Chalrperson: JEAN WILLIAMS
Talent Editor. Billboard Magazine Los Angeles. California
JIM CLEAVER
Executive Editor. Los Angeles Sentinel Los Angeles. California
DAVID DOUDS
Head ot State Fair & Outdoor Events Department. William Morris Agency
Beverly Hills California
MAJOR CHARLES W. FRANK
Chief. Armed | orces Professional Entertainment Office.
United States Department of Defense Washington [} C
IRBY MANDRELL
Mandrel! Managemen( Manager i Barbara Mandrell & the Mandrell Sisters
d R C Bannon Nashuille. Tennessee
MARK MEDOFF
Academic Department Head. Drama Department. New Mexico State University
1980 Tony Award-Winning Playwright Las Cruces. New Mexi
TOM POWELL
Editor. Amusement Business Nashville. Tennessee
BOB REGEHR
Vice President of Artist Development and Publicity
Warner Brothers Records. Burbank, California
DUANE TATRO
Composer of Telewision and Film Scores including "Hauwail 5-0." “The House on
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Specials Los Angeles. California

ALL-AMERICAN
COLLEGIATE TALENT
SEARC

BE IN THE
RIGHT PLACE
AT THE
RIGHT
TIME

Auditions of Regional Winners by:

1st Place
$3,000 to Student Act AMERICAN THEATRE
$3,000 Scholarslll)ip to A:\t/)isor’s Department PRODUCTIONS-New York, NY
onate \Y

OAKLAND BALLET COMPANY

Mark Anthony Productions
Oakland, CA

Los Angeles, California

2nd Place WARNER BROTHER RECORDS
$2,000 to Student Act Los Ange]es' CA
$2,000 Scholarship to Advisor's Department
Donated by Tour of Europe or the Orient

for the United States

Handy Andy Food & Management
Department of Defense

Services, Inc.
San Antonio, Texas

Opportunity to attend a con-
temporary music workshop for
academic credit

Seven student acts will be selected to
compete “live” and will serve
collectively as an opening act for a
major recording artist at the
National Finals

NEW MEXICO STATE
UNIVERSITY

January 16, 1982
Lodging for these acts will be courtesy of:
E?est Western Mission Inn
Best Western of Las Cruces
Holiday Inn de Las Cruces
Howard Johnson’s Motor Lodge

3rd Place
$1,000 to Student Act
$1,000 Scholarship to Advisor’s Department
Donated by

Sunturians
El Paso, Texas

The remaining four National Finalist Acts will

each receive $500 donated by the following
companies:

Day’s Hallmark - Las Cruces, NM
Galeria de las Artes - Mesilla, NM

Hubbard’s Melody Music
Las Cruces, NM

Truckstops of America
Nashville, TN

Every entry is judged by top educational & entertainment industry professionals . . .
any type of performing talent is eligible!! It’s easy to enter!!!
DEADLINE FOR RECEIVING ENTRIES IN THE
A.C.T.S. OFFICE IS:

5 p.m. December 4, 1981

Information and entry forms available at:

(505) 646) 4413

BOX 3SE

NEW MEXICO STATE UNIVERSITY
LAS CRUCES, NEW MEXICO 88003

ALL-AMERICAN COLLEGIATE TALENT SEARCH
J.L Scarbrough. 1981

www.americanradiohistorv.com

100.

“We held off on a Diesel single to
see whom we would sign with,” says
Lloyd Segal, president of the two-
year-old label, which started as an
extension of his management firm.

“We looked for a label to pick up
on Diesel and bring it home right
away. Atlantic offered to run with
the band without losing time. “They
had the single out in a week and the
album in two weeks,” Segal says.
“Accounts couldn’t take the record
seriously without major distribution
and a p&d deal wasn’t looked at as
major distribution.”

When it comes to distribution. Se-
gal can speak from experience about
all options. When Regency debuted
in 1979, it was independently dis-
tributed nationally by a network of
18 regional distributors.

“It became discouraging because
therc was no continuity in terms of
enthusiasm and response. The dis-
tributors would start ordering more
and wouldn’t pay for what they
sold.” claims Segal. who is also an
attorney.

In 1980. Regency pulled from the
indies to become one of MCA Dis-
tributing’s p&d labels. The problem
with that deal, says Segal, “was that
we weren't equipped to deal with
our own marketing and promotion,
being as small as we were.”

But now with Atlantic handling
promotion and marketing, 1t frees
Segal to concentrate on developing
artists, which he says is the essence
of his management firm.

In addition to Diesel, the other
acts signed to Regency include Her-
man Brood, John Mayall, Blind
Date and Mike Rox. Because of
minimum product flow commit-
ments, Segal is now in the position of
looking for more acts, preferably
mainstream rock artists.

Signed to Lloyd Segal Manage-
ment are Rox, Manfred Mann, Leda
Grace and local Los Angeles band
Carl Stewart.

Although sales of the Diesel LP
are still fairly small, its longterm suc-
cess will depend on breaking a sec-
ond and third single, says Segal.

“If you don’t translate the second

(Continued on page 15)

WKTU-FM Top
In New York

® Continued from page 3
in the spring and 4.2 a year ago.
WCXI-AM is up to 3.9 from 3.4 in
the spring, but down from 4.3 a year
ago, which was before it had
WWWW as competition.

Doubleday’'s WLLZ-FM. which
seemed to be running over its AOR
competition for a time is down to 7.7
from 8.0 in the spring after hitting a
high of 9.2 last winter. But WRIF-
FM and WABX-FM are making a
comeback in this format. ABC’s
WRIF is up to 5.2 from 4.8 in the
spring and 3.3 a vear ago.

Hot 100 formatted WDRQ-FM is
down to 2.5 from 3.5 in the spring
and 4.3 a year ago. Similklrly format-
ted WMIC-FM is down to 3.7 from
4.4 in the spring and 6.2 a yecar ago.
Adult contemporary WOMC-FM is
down to 3.2 from 4.0 in the spring
and 3.3 a year ago.

Black stations, such as WGPR-
FM and WLBS-FM, did well.
WIPR is up to 3.0 from 2.3 in the
spring and a year ago white WLBS is
up to 3.3, from 2.5 in the spring the
share 1t had a year ago. It was down
to 2.5 in the spring.
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LACK & WHITE®™.
THE GOLD ALBUM

"SLOWHAND .
THE GOLD SINGLE

"WHAT A SURPRHISE”.

THE MUCH DEMANDED NEW SINGLE RELEASE
FROM “BLACK & WHITE”

e POINTER SISTERS

ARE PRODUCED BY RICHARD PERRY
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YOUR SENSES ARE ASSAULTED AS AUSTRALIA’S
ANGRY ANDERSON, PETE WELLS, MICHAEL COCKS,
GEORDIE LEACH, AND DALLAS “DIGGER” ROYAL
DELIVER THEIR RAW UNCOMPROMISING BRAND

OF HAMMERING ROCK 'N’ ROLL.
LOOK FOR ROSE TATTOO’S “ASSAULT AND BATTERY”

Produced by Vanda and Young for Albert Productions.
WTG 19312

© 1981 Atlantic Recording Corp @ A Worner Communications Co.
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SN0 a Video
= “©nio, says he
town are not
sram. Minarich,
——"Trs - [=4 . .
in fact, is leading a petition drive
against WHV’s rental-only plan.
“When a customer comes in and
asks us when ‘Superman II’ is com-
ing, we explain the Warner program
to them,” says Minarich. “We tell

Move To Atlantic
Gets Diesel Charted

® Continued from page 12

and third single with a new artist, the
album won’t be a hit,” he says. He
recalls his experience with a former
management client, Nick Gilder,
whom Segal says sold two million
copies of “Hot Child In The City,”
yet the album didn’t go gold.

“We’re real concerned about our
next record,” adds Segal. “Everyone
is looking closely—Atlantic, radio
and retail.”

Y

General News

Tit won't be coming and why

aler, who is also an attorney, says
had 70 signatures as of Sept. 25.

“A lot of our customers take home
as many as seven tapes over a week-
end. When I tell them they’ll have to
leave a $700 deposit for these tapes if
they’re from Warner’s, they say,
‘Where’s the petitton? I want con-
sumers to get riled up and act, and
they won't if they don’t have the in-
formation.”

Minarich points out that the cost
to keep 150 titles in stock (two VHS
format, one Beta) for one year would
add up to $34,320. Of course, the
whole point of the Warner’s pro-
gram is that dealers don’t have_ to
keep titles in stock in such quantity;
they can cherry-pick them according
to their customers’ needs.

To some, however, cherry-picking
has its drawbacks: a dealer needs to
foresee customers’ desires before
they’re expressed: too many titles
that don’t move and money is lost;
with the automatic renewal, dealers
can’t afford to forget to return a tape
to Warner.

Another retailer attempting to or-
ganize a retail forum is J.C. Smith,
owner of U.S. Video in Houston and
Galveston. “Most of the retailers in
Houston are in favor of such a
group,” Smith says.

Smith himself is against the plan
and calls it “completely unwork-
able.” He says he discussed it with
his banker, who told Smith, “he’d

i ask them to sign a petition.” The
Ee

call my note due if I signed on be-
cause it would mean I was giving up
my collateral.” This refers to WHV’s
decree that all dealers signing on
must return all current inventory for
repackaging. The tapes are then re-
turned to the dealer for a six-month
period, after which ownership re-
verts to Warner.

“That’s my main complaint.” says
Ron Seizer, owner of Showtime
Video in Houston. “I have 3,400 ti-
tles in each of my four stores, and |
can’t afford to return all Warner’s
product. I paid $48 cash for each
Warner tape I own, and I'm opposed
to their coming to take them away
from me.”

Seizer is signing up for the pro-
gram, but obviously not without
some reservations. “I have to have
it,” he says. “I'm forced to get into
bed with these guys, and anyone
holding out doesn’t realize Warner
has control. I have a comprehensive
program, so I can’tafford to go with-
outit.”

The retailer says he has been to
“stormy meetings,” butadds he can’t
waste his time fighting the program.
“Warner Brothers won’t change,” he
feels. “so I'll have to live with it.”

All Showtime Video advertising,
though, will carry a notice that
WHY tapes are not included in any
special pricing or rental promotions.
and in-store signs will inform cus-
tomers that the different prices and
policies in effect for WHV product
were “determined by Warner Broth-

® Continued from page 6
lantic, 1966 (7-16).

9.“l Never Loved A Man (The
Way I Love You),” Aretha
Franklin, Atlantic, 1967 (7-14).

10. “I Heard It Through The Grape-
vine,” Marvin Gaye, Tamla,
1968-69 (7-14).

11.“Endless Love,” Diana Ross &
Lionel Richie, Motown, 1981 (7-
14).

“Endless Love” will move up on
this list, too, as it logs more weeks on
the chart.

It’s ironic that the Four Tops
bump Ross & Richie out of the top
soul spot since the Tops have the
biggest-charting No. 1 r&b single of
the past 16 years with “I Can’t Help
Myself.” The group had another No.
1 pop and soul hit the following year
with “Reach Out I'll Be There,” but
until this week had not made it back
to the summit on either chart.

The Tops have peaked at number
two r&b with four hits: 1965°s “It’s
The Same Old Song” and 1967s
“Standing In The Shadows Of
Love” on Motown and back-to-back
1973 hits on Dunbhill: “Ain’t No
Woman (Like The One I've Got)”

2
2
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BLANK & PRE-PRINTED
CUSTOM OR PROMOTIONAL

800/648 - 0958

GOPHER PRODUCTS CORP.

2201 Lockheed Way.
Carson City. Nev. 89701

and “Are You Man Enough.”

“When She Was My Girl” is
Casablanca’s fourth No. | r&b hit,
following Parliament’s “Flashlight”
in’78 and *Aqua Boogie” in’79 and
Donna Summer’s “Bad Girls” that
same year.

* X

Wilson Brothers: *“The Beach
Boys Medley” (Capitol) holds at
number 12 this week, the highest a
Brian Wilson copyright has climbed
since “Heroes And Villains” reached
12 in 1967.

The Beach Boys had a top five hit
five years ago with “Rock’n’Roll
Music,” but that was a cover of a
Chuck Berry tune. The group’s last
self-composed top 10 hit was “Good
Vibrations,” which shot to No. 1
Christmas week in 1966.

Since the mid '70s, four Brian Wil-
son songs have hit the top 40, but all
for other artists. B.J. Thomas hit
number 17 in 1977 with “Don’t
Worry Baby,” Leif Garrett reached
20 that same year with “Surfin’
U.S.A.” Johnny Rivers hit 22 in
1975 with “Help Me, Rhonda” and
Todd Rundgren made 34 the follow-
ing year with “Good Vibrations.”

Two other cover records of Beach
Boys hits have made chart noise in
the past few years. Paul Davis & Su-
san Collins hit 51 in 1978 with “Dar-
lin’ ” and Marilyn Scott climbed to
61 that year with “God Only
Knows.”

Before this flurry of cover activity
on the Beach Boys, only two Wilson
covers had reached the charts. A
group called Sagittarius peaked at
86 in 1969 with “In My Room” and
the Tokens hit 95 the following year
with “Don’t Worry Baby.”

The Beach Boys may be racked by
internal disharmony, but the bril-
liance of their 1963-"66 classics over-
whelms the bad vibrations.

* ok

Atlantic Action: Atlantic has a
lock on the top three spots on this
week’s LP chart, with the Rolling
Stones’ “Tattoo You” (Rollin-

Chartbeat

3 Bow Anti-Rental Petitions

ers,” not Showtime Video.

Distributor Rudy Gilbert of Gil-
bert Electronics in Houston has
signed on as a “master licensor.” He
calls the program “a necessity.” add-
ing, “I don’t think some portions of it
are great.” About 25 of Gilbert’s re-
tail accounts have signed on for the
program, he says.

“No one’s happy with the total
program.” he claims. “I'm sure
Warner's found they have made
some mistakes and will make
changes in the other areas they go
into.” Gilbert believes WHV will be
forced to set up a revised pricing
structure, based on which titles are
more in demand. Others agree.

Additional reasons for not signing
up include the vast amounts of pa-
perwork the plan creates. Sales man-
ager David Bennett of supplier HW.
Daily Inc. in Houston attributes his
rejection of the program to paper-
work. “Warner is less than 10% of
our video business,” says Bennett.
“There are plenty of other hits com-
ing out.”

Bennett claims the discussion gen-
erated by the plan’s implementation
has hurt business in Texas. “No one
wants to do any restocking,” he says.
“They just want to talk about the
Warner program. Everyone’s appre-
hensive.”

Others who have chosen to pass
up the plan, at least for now. are
Brian Kirk, owner of the five-store
Spectravision chain in San Antonio;
Risa Solomon, buyer for the four-
store Video Land in Dallas; and
Winston Wang, manager of Hous-
ton’s Video Station.

Priority Records
Names Roster

® Continued from page 4

A system of computerized sales
fulfillment will be installed for the
Nashville operation by February,
1982. In the interim, orders will be
processed through the CBS Records
plant at Terre Haute, Ind.

Allen Brown, the label’s publicity
director, says the billing policy will
allow for 60 days instead of the 30-
day period common to gospel to en-
courage “better secular support.”
Orders for more than 90 pieces,
Brown adds, will be shipped pre-
paid.

“We employ a net pricing policy
in many of the products we sell,”
Brown continues, “including re-
packages retailers will sell for $7.98
and $8.98. We do not plan to have a
broad catalog of midline product.”

Steve Bock, Priority’s director of
sales, says that product will be
moved through field sales reps and
an in-house telephone sales market-
ing team. He says the company plans
to have six regional sales reps at
work by January. “Priority sales
works religious accounts exclusively,
and CBS branch sales work their al-
ready established secular accounts,”
he explains.

Marketing plans call for extensive
use of co-op ad campaigns, print
and radio advertising keyed to artist
tours and concerts and a wide vari-
ety of point-of-purchase material.

The yet-to-be-named publishing
wing of Priority will be managed by
Dennis Worley. It will be a division
of April/Blackwood, the CBS pub-
lishing organization.

Stones) holding at No. 1 for the
fourth straight week, Foreigner’s *4”
holding at number two for the sec-
ond week and Stevie Nicks’ “Bella
Donna” (Modern) moving up a
notch to three.

Its the first time one label has
controlled the top three spots since
January and February of 1976,
when Columbia monopolized the
top four berths for three weeks in a
row with Earth, Wind & Fire’s
“Gratitude,” Bob Dylan’s “Desire,”
Paul Simon’s “Still Crazy After All
These Years™ and “Chicago I1X.”

Elektra/Asylum owned the top
three for one week in March, 1974
with Dylan’s “‘Planet Waves,” Joni
Mitchell’s “Court And Spark™ and
Carly Simon’s “Hotcakes.” The label
nearly duplicated that feat one week
last September. when Jackson
Browne’s “Hold Out” was No. 1,
“Urban Cowboy” was number three
and Queen’s “The Game” was num-
ber four. As that sage philosopher
Joe Smith once said, “Close, but no

cigar. PAUL GREIN

Bomp PolyGram

® Continued from page 4

they see an artist they like but they
decide it may take two or three al-
bums for them to sell, it’'s good for
them to place that act with us.”

Records released under the agree-
ment will have a joint PolyGram/
Bomp logo with Shaw keeping his
staff of six.

Jay Landers, liaison between
Bomp and PolyGram. notes that
PolyGram showed the most interest
in Bomp and Shaw admits that the
firm doesn’t have the best reputation
in the field of new music: “A com-
pany that big, you can’t pin down as
being good or bad. Policies can
change. I've seen fundamental
changes at PolyGram. here and
abroad. In England, they were
looked down on as a label for new
music, now they are one of the hot-
test.”
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~ DEAD KENNEDYS\l

“IN GOD WE TRUST INC.”

New Album
Static Records—STAT-2
Release date October 20, 1981

OUR SPECIAL PRICE

3419

~ GIRLS our BEST
“PLEASURE”

New Album
Happy Birthday Records—RULP 1
f Release date October 20, 1981

OUR SPECIAL PRICE
3519
CALL US NOW!!

INTERCONTINENTAL
RECORD& CASSETTE..

v 200 Robbins Lane, Jericho, L.I., N.Y. 11753
% Phone: 516-938-9610 Telex: 4758131
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Well, it’s Tuesday, and I'm off to Providence, along with
some of my record promoter friends. Trouble is, I'm not a
re.cord promoter. In fact, I'm on the other side—a former music
dquctor and program director who now consults stations in
various markets.

Providence is not a market where I currently have a station,
butl gothere on a regular basis anyway.
Why? Because in Providence, I can hear
the hits. By and large, I can’t hear them
in Boston, and that makes me sad. So 1
do the next best thing. I drive 50 miles.

Don’t get me wrong. There are a lot of
fine stations in Boston, and some very
astute program directors. But as far as
I'm concerned, Boston radio is really
missing something—a good top 40 sta-
tion.

It’s a real problem. Music is certainly
cyclical; there have been years when
rock records were considered a liability
on the charts, and years when rock rec-
ords reached number one with ease.
Currently, we seem to be in the part of
the cycle where everyone feels the need
to call themselves “adult” and play lots
of Barry Manilow.

I think Manilow is a talented man
and I know adult music, but it always
puzzles me when I hear the common
wisdom that adults don’t like rock mu-
sic. Allegedly, only teens and 18-24 .
males (demographics that the agencies don’t much care for
these days, it is said) like rock. Everyone else wants to hear lots
of Anne Murray with a little Engelbert on the side.

2 e ;|
Donna Halper: “It frightens me to see so
many programmers following one trend.”

Somehow, there is a magical rite of passage where once one
moves out of the 18-24 range, one suddenly is beset with the
urge to hear only mellow jello and never again even admit that
once—perhaps only a few short weeks ago—it was okay to like
Bruce Springsteen or even the Rolling Stones.

‘Everyone feels the need to
call themselves adult and
play lots of Barry Manilow’

What I can’t figure out is what suddenly transforms us into
adults. I mean. I'lt admit to being 34 years old and if given the
choice between seeing Manilow or seeing Seger, I'm off to see
Seger thank you very much. In fact, when I did see Seger last
year, the audience was not mainly 18-24 males. Nor was it at
Billy Joel. I even saw an adult or two at Springsteen.

Are we all the exceptions to the rule? Am [ deluding myself?
Is life passing me by and I'm refusing to admit that [ should by
now be finding rock music much too hard for me? Or. perhaps,
is the common wisdom wrong. Somewhere out there. might
there be a few other adults who may not like AC/DC or Van
Halen much. but who also find a lifetime of Kenny Rogers a bit
extreme?

I keep reading the quotes from various p.d.s whom I respect;
they all repeat that top 40 doesn’t work anymore, that 25-34s
want a soft. bland sound. that only adult radio can win. Again,
don’t misunderstand me—I consult quite a few adult stations,
and itis a good format. and it does fill a need. But must it be the
only format? Must those of us who want variety be condemned
to waiting patiently for the album station in town to play an oc-
casional hit single in between all the heavy metal?

What ever happened to moderation? In Boston. there are
currently at least six stations playing fundamentally the same
music and calling themselves “adult.” Should one not want to
hear another Manilow record, one can listen to the two album

Commento\rb
The Demographic In._

By DONNA L. HALPER s

rockers or go read a good book. Th.
staton that was once disco and nos,
amidst the dance music

Sometimes it gets frustrating. Just a few
really believed in (“The Break-up Song”) d
ago, so did another (“Ah Leah™). To me, these
Neither got played in Bosi
the album stations and the d
station now and then. In essen
were 1gnored

Well, you may say, lots of records
1ignored by radio stations. Yes, but these
records were ignored solely because
they allegedly “weren’tadult.” While 50
miles up the road, oblivious to the fact
that adults don’t like rock music, two
very successful top 40 stations played
them and continued to get good num-
bers.

Maybe in Providence adults don’t re-
alize they are supposed to hate uptempo
music. .

The point is, I love radio dearly. I've
given it 13 years of my life, and it fright-
ens me to see so many programmers fol-
lowing one trend. In Boston, virtually
everyone tries to sound like WHDH. It
is even a fact that many secondaries try
to do that, too.

It’s a noble goal -WHDH is an excel-
lent adult station—but I still can’t accept
the supposed fact that top 40 radio is a thing of the past. I don’t
want to believe that just because a record is uptempo, it alien-
ates anyone over 24 years of age. And I hate to think of so many
creative and intelligent program directors abandoning their
faith in the very radio they grew up with.

Top 40 isn’t out of style; the hits are never out of style. And
good radio doesn’t necessarily mean boring radio. I can name
you stations that do add records, that do take chances musi-
cally, that do play some rock, and that do have somebody other
than teens listening.

But for now it seems programmers are very polarized on the
subject, and if I want to hear a format that to me is still the most
entertaining, I have to get in my car and go elsewhere. This is
especially ironic when you consider that some of the most pop-
ular rock stars today, many of whom also have had “adult” hits,
are themselves in their 30s or even "40s. Perhaps they too need
to be reminded that they are too old to enjoy rock’n’roll.

I know that a drastic swing toward conservative radio is not
only happening in Boston. but because I grew up here and can
recall the days of Drake top 40, I get nostalgic.

‘18-24 males, demographics
agencies don’t care for’

It is probably true that some of the more juvenile antics of
'60s top 40 would seem very out of place in 1981, but that is
no reason to write off an entire genre. And while I respect the
programmers at stations like WRKO, WABC, and WFIL for
realizing that shifting listening patterns require changes in their
respective styles, it still depresses me to see so many radio sta-
tions just giving up and falling into line with the prevailing atti-
tude that bland is better.

For some listeners, that may indeed be true. but what about
the rest of us?

I'm glad “adult™ listeners have so many stations to choose
from these days. but I for one feel like I'm in limbo. Don’t
people like me deserve to have a choice t00?

Donna Halper, a former music and program director in the
Boston area, is a radio consultant in several small and medium
markets.

Articles appearing on this weekly page are designed as a forum for the expression of views of genceral interest. Contri-
butions should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.

Letters To The Editor

Lena Horne, who sang with Chartie Barnet before

Dear Sir:

Kip Kirby's viewpoint, “‘Country Isn't Western” (Bill-
board Sept. 12), struck a responsive chord with us
here at American Cowboy Songs Inc. Since 1972, via
the 13 albums of the singing bronc rider, Chris Le-
Doux, we have been trying to get out from under the
country umbrella into the sunshine of western ... so
much so that we call our efforts western-country.

But then we have to explain to folks that our “west-
ern” is not moon over the sagebrush, or kiss your horse
and ride off into the sunset music of '30s and '40s
movie days. And sometimes we have to make a special
effort to tell them that we are not doing “outlaw”” mu-
sic either.

What's a fellow to do? The strength of country music
is supposed to come from its ability to move people

emotionally. We think Chris does that very well in his
happy, sad, funny or exciting “story” songs of rodeo or
ranch life. I the locale for his stores was Vermont |
guess we'd call 'em “New England-Country."”
Alfred H. LeDoux
Mount Juliet, Tenn.
Dear Sir:

| enjoyed the article on your Commentary page by
Sammy Kaye and the one by Burt Litwin in tribute to
Duke Ellington. It's a shame more young people don't
take a closer look at this music.

The Ellington 78s in my collection from the late
1920s to the fate 1930s represent the Duke at his
best, while Sammy Kaye was the master of the orches-
trated ballad with such singers as Don Cornell and Bill
Williams.

wWWwW americanradiohistorv. com

branching out on her own, is also on the brink of new
acceptance. May this era get more recognition and
never be fogotten.
Jack Kegg
Cumberland Evening Times
Cumberiand, Md.
Dear Sir:

Thanks to Peter Krasilovsky for his favorable and,
above all, accurate review of the New York Styx concert
in your Sept. Sth issue. It's the first one I've seen.

Styx has about three million fans, all with good
taste. It's about time one of us got paid to say it in
public.

Ann Hitchins
La Habra, Calif.
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THE BEST-SELLING ROBBIE DUPREE ALBUM CONTAINS
THE NEW SINGLE “SATURDAY NIGHT.” ...»
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Quite Simply,
The Rock Album of 1981.

“A masterpiece.”—WBCN, Marc Miller

“The freshest and best produced KINKS album ever.
It’s sure to be a smash.”—WRXL, llyse Gottlieb

“The KINKS record is a killer.”
—WKQQ, Dave Krusenklaus
“The KINKS album is fantastic.”—KZAB Jon Russell

“The LP is filled with magnificent songs.”
—WXRT, Bob Gelms
“The KINKS album just knocks me out.”
—WMMR, Joe Bonadonna
“The KINKS get better and better with every LP.”
—WSYR, Tom Nast
“I’m absolutely in love with the new KINKS.”
—WYNF, Nick Van Cleve
“The KINKS album is just incredible. Very, very good
positive phone response.”—KGB-FM, Judy McNutt

“This is the best KINKS record in a long time. There
isn’t a bad cut here and more than a few are absolute
killers.)”—KZOK, Craig Martin

“One of the best things they’ve ever done.”
—WBLM, Mike Bushey/Jose Diaz
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Radio Progrommlng

BIKE MEET—WKTU-FM New York personalities AI Bandlero left, and Joe Causi, right, prepare to ride a four-seat bike
for a bike-a-thon for the benefit of the Leukemia Society of America. The event was held in Brooklyn. Sharing the bike
with the WKTU jocks were Brooke Shields, at Causi's side, and fundraiser Larry Mangano, center.

e e

NEW YORK-They call them giving these groups, about 200 in the

' WNEW-FM’s Griffin
Unrecorded Acts On Sundays '

prisoners of rock’n’roll and it’s just
been a year that the programming
department and on-air staff of
WNEW-FM have been trying to get
them out of “jail.”

The “prisoners” are unrecorded

past 12 months, freedom of expres-
sion by playing their tapes and demo
records on the air.

It started out as a show hosted by
Vince Scelsa on Thursday night
called “Midnight Breakout,” and

has now been shifted to Sunday

bands looking for the big break, and
nights from 7 to 8 p.m. with Meg

the staff of WNEW-FM has been

_ Out Of The Box

HOT 100/AC

. SALT LAKE CITY—Barry Manilow’s “These Old Songs” (Arista) is the
best thing he’s done in a couple of years, according to KCPX-AM program
director Gary Waldron. “He’s also just sold out two concerts here,” Waldron
adds, “so there have been lots of requests.” Other singles added to the playlist
this week were: Stevie Woods’ “Steal The Night™ (Cotillion); Exile’s “Heart
And Soul” (Warner/Curb); Diesel’s *“Sausalito Summernight” (Regency);
and Teddy Baker’s “It’s Over” (Casablanca).

AOR

CHICAGO-Sky Daniels. music director of Chicago’s WLUP-FM_ says that
what impressed him about Genesis’ new album “Abacab’ (Atlantic) is how the
band’s progressed and evolutionized its style. “Some people are criticizing it
for being too new wave,” he adds. “but that’s a direction I relish. Hopefully. it
will open the way for younger bands doing this type of music.” Another strong
add at the station this week was Police’s “Ghost In The Machine” (A&M).
“There’s a tie-in with both of these albums.” Daniels points out. “Both are. in a
sense, departures from their ususal styles—they’re both adventurous. I would
only hope that both groups are established enough to pull it off because it
would be a healthy development for rock’n’roll. I also hope that radio is
equally adventurous and gives them the means to pull it off.”

BLACK/URBAN

NEW ORLEANS—Barry Richards, program director at WAIL-FM. com-
bined his “gut feeling” with a good response from local clubs to make the
M-Zee Band’s 12-inch single “Sure Shot” (Mirage) one of the four adds to the
station’s soul/disco format this week. He also added Foreigner’s 12-inch re-
lease “Waiting For A Girl Like You” (Atlantic) noting “l was looking for a
mass appeal record, like Hall & Oates ‘Sarah Smile’ and this fits.”” New Or-
leans has a local star in Lee Bates and Richards has added his single “Over-
night Sensation™ released on a local label, Magnolia. “The song’s about his life
basically,” Richards points out, “he’s been workmg on being an artist for about
10 years and this might be his record. It’s getting really strong sales action in
this area, so I added it. He’s a cross between Otis Redding and O.C. Smith.”
The Pointer Sisters round out this week’s adds at WAIL with “What A sur-
prise” (Planet). “It was an automatic add with the success of ‘Slow Hand’,”
Richard notes. “We're still playing that, too.”

COUNTRY

NEW YORK —“Willie Nelson is Willie Nelson and this happens to be a
good record t0o,” says John Brejot, music director at New York’s WKHK-FM,
where Nelson’s “Mountain Dew” (RCA) was one of the only two adds at the
station this week. Brejot describes his other choice, Larry Gatlin’s “What Are
We Doin’ Lonesome” (Columbia), as “a good New York record.”

Griffin playing the new music.

She features four new groups per
show, but that’s not the end of the
airtime. Each act’s tape or record is
put into the station’s library and
jocks throughout the day and night
pull these selections along with es-
tablished rock acts. Admittedly they
are in light rotation, but right now a
group called the Rattlers is being
played about three times a day in all
dayparts.

Rattlers, one of WNEW’s home-

(Continued on page 31)
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WCBS-FM Amends
Format To More Gold

NEW YORK-WCBS-FM, an
oldies outlet here for 10 years, is
shifting gears under the direction of
new program director Joe McCoy.

The changes should strengthen
the station’s image for oldies, he
says. “We’re adding more gold, and
currents are being cut back.”

But adding oldies does not mean
more doowop. Except for special
shows such as Don K. Reed’s “Doo-
wop Shop™ on Sunday nights, the
down-on-the-corner harmonies of
these groups are held to one an hour.

The gold being added by McCoy
is the Beatles and Elvis Presley.
“We’re going deeper with the big
acts,” he says, which should dispell
some recent perceptions of the sta-
tion that it was moving away from
oldies to a more contemporary
sound.

McCoy. who became program di-
rector in July, hopes to reverse a
downward trend the station has suf-
fered in the last two Arbitrons. The
station had a 2.2 share in the spring,.
down from 2.5 in the winter and 2.9
for the three books previous to that.

“We've taken some of the irritants
out. We’re concentrating on music,”
he says. recalling his days at WOR-
FM, when Bill Drake, then consult-
ant to RKO stations (WOR-FM,
now WRKS is an RKO station) de-
creed that no pre-1964 records
would be played. “We got a lot of
calls asking, ‘what’s happened to the
Chuck Berry records? ”

The experience taught McCoy the
importance of oldies. “But we also
relate to the audience. This is 1981,
not 1965.” he says.

And artists such as Presley are not
treated arbitrarily. “We play about
12 Elvis records a day,” McCoy says,
recalling a 12-hour TM syndicated
tribute the station ran Aug. 16, the

fourth anniversary of Elvis’ death.
Special shows are an important
partofthe station’s programming on
weekends. In addition to Reed’s
show, Jack Spector runs his “Sock
Hop” Saturday from 7 p.m. to mid-
night spotlighting artists from 1955
to 1963. Norm N. Nite, author of the
“Rock On™ reference books on rock,
does “Golden Countdown” shows
on Sunday from 6 to 7 p.m. On Oct.
16, the station will be running from 9
to midnight “30 Years Of American
Bandstand™ hosted by Dick Clark.

Ad Drive
Ups WTQR

By ROBYN WELLS

WINSTON-SALEM — An ex-
panded playlist, an effective adver-
tising campaign and the implemen-
tation of a full news staff are said to
be key factors in country-formatted
WTQR-FM’s strengthened position
in this market.

“We’ve been strong since 1979,
says program director Mark Tudor
(the station’s average share, Monday
through Sunday, 6 a.m. to midnight,
has risen five points to 16.6 over the
past two years). “But we did a couple
of different things for this book.” .

Firstly, WTQR incorporated the
full news staff utilized by its sister
station, pop adult WSJS-AM. “That
gave us credibility. The female num-
bers really picked up,” says Tudor.

WTQR’s playlist was expanded to
include an extra per hour during the
day and an extra and LP cut per
hour at night; 10 to 15 extras are
played per week. with 40 current sin-
gles in heavy rotation. The playlist is

(Continued on page 37)

TV Rock: Host of KYW-TV Philadelphia’s Rock'n'Rolt Show Cyndy Drue, talks to David Lee Roth of Van Halen as the

tv camera at left catches the action.

DJ Drue Parlays Video In Philly

PHILADELPHIA—-Cyndy Drue,
WYSP-FM DJ and host of the
weekly tv show here, “Rock’n’Roll
Show™ here, who gave up most of
her DJ duties to concentrate on
video. has begun staging a series of
“Sight And Sound” projects around
this town.

Her first was a video dance birth-
day party for Bruce Springsteen at a
local club. The Ripley. Although
Springsteen did not attend. his pres-
ence was pervasive thanks to the
sound system and video promotion
tapes shown on large Advent
screens.

Drue is planning these parties on
a weekly basis at various local clubs.

www americanradiohistorv com

These serve as promotions for
WYSP by her MC work and by giv-
ing away station T-shirts and rec-
ords.

She got the idea for the video par-
ties by doing an appearance at Bam-
berger’s Department Stores in
nearby King of Prussia. where she
demonstrated a large screen Advent
with rock promotional video tapes.

She also worked on promotions to
tie in with the Saturday (3) simulcast
of the Saturday Night Live Show
with Rod Stewart, which was offered
by NBC’s Source Network. WYSP is
a Source affiliate.

And although she heads the new
Sight and Sound Division of WYSP,

she still pulls a weekend air shift.

The tv show, its third year, is
doing well. The show is the second
highest rated local show with ratings
in the six to eight range and the
shares approaching 30. West-
inghouse. which owns KYW-TV,
which carries the show here. is look-
ing at running the show on other
Westinghouse stations and/or
syndicating it.

Such a show would have to have
the local Philadelphia elements
taken out of it and Drue is working
on a pilot for syndication. Also being
considered is the simulcasting of the
tv show on WYSP.
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© 1981 Atlantic Recording Corp. @" A Warner Communications Co.

“Stars on Long Play II”..

Featuring the smash single, “MORE STARS.””::;

Produced by Jaap Eggermont for Red Bullet Productions. \,

o Lhmle
> o L o)
()
On Radio Records and Tapes . (

Distributed by Atlantic Recording Corporation.

BB 61* CB 63* RW 58*
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Billboard. Singles Rad

Playlist Prime Movers *

CHRISTOPHER CROSS—Arthur's Theme (WB)

BOB SEGER--Tryin' To Live My Life Without You (Capitol)
BILLY JOEL-Say Goodbye To Hollywood (Columbia)

Playlist Top Add Ons e

Based on station playlists through Tuesday (9/29/81)

TOP ADD ONS -NATIONAL

OLIVIA NEWTON-JOHN—Physical (MCA)
PAT BENATAR—Promises In The Dark (Chrysalis)
THE FOUR TOPS—When She Was My Girl (Polygram)

* PRIME MOVERS-The two products
registering the greatest proportion:
ate upward movement on the
station’s playlist as determined by
station personnel are marked **.
e ADD ONS-The two key products
added at the radio stations listed
as determined by station personnel
are marked ee.
BREAKOUTS-Billboard Chart Depart-
ment summary of Add On and
Prime Mover information to reflect
greatest product activity at Region-
al and National levels.

Pacific Southwest Region

_* PRIME MOVERS mumem

RICK SPRINGFIELD~1've Done Everything For You
(RCA)

THE ROLLING STONES ~Start Me Up (Atlantic)

THE POUICE~Every Little Thing She Does Is Magic
(A&M)

mmmm © TOP ADD ONS nmem

EARTH, WIND & FIRE~Let's Groove (Columbia)

OLIVIA NEWTON-JOHN—Physical (MCA)

PAT BENATAR—Promises In The Dark (Chrysalis)

omssss BREAKOUTS smen

TIERRA~L a La Means | Love You (Boardwalk)
BARRY MANILOW—The DId Songs (Arista)
PABLO CRUISE—Slip Away (A&M)

KFi—Los Angeles
(R. Collins—MD)
% RICK SPRINGFIELD—I've Done Everything
For You 30-24
% ROLLING STONES-Start Me Up 10-6
* LITTLE RIVER BAND-The Night Owls 9-5
+ MIKE POST—The Theme From Hill Street
Blues 29-25
oo BARRY MANILOW—The 0ld Songs
oo EARTH, WIND & FIRE- Let's Groove
© RONNIE LAWS—Stay Awake
® OLIVIA NEWTON-JOHN—One More Night
® PABLO CRUISE—Run To Me
o JOEY SCARBURY—-When She Dances
o TIERRA-L3, La Means | Love You

KRLA-Los Angeles
(R. Stancatto—MD)

%% RICK SPRINGFIELD - |'ve Done Everything
For You 26-18

% DARYL HALL/JOHN OATES—Private Eyes
30-22

* CHRISTOPHER CROSS—Arthur's Theme 4-3

* THE MOODY BLUES—The Voice 24-23

* JOURNEY-Who's Crying Now 9-8

e CURTIS MAYFIELD—She Don't Let Nobody

oo TIERRA-La La Means | Love You

o RONNIE LAWS - Stay Awake

KRTH (K-EARTH)—Los Angeles
{Bob Hamilton—MD)
* % THE POLICE—Every Little Thing She Does
Is Magic 30-25
% RICK SPRINGFIELD—1I've Done Everything
For You 17-13
* CARL CARLTON—She's ABad Mama Jama
21-16
* AL JARREAU—-We're In This Love Together
25-19
* THE FOUR TOPS—When She Was My Girl 26-
20
oo TIERRA-La La Means | Love You
oo BARRY MANILOW-The OId Songs
® ATLANTA RHYTHM SECTION-Alien
® MARTY BALIN—Atlanta Lady

KFMB-FM (B-100)-San Diego
(6. McCartney—~MD)

% DIANA ROSS/LIONEL RICHIE—-Endless
Love 1-1

% LITTLE RIVER BAND—The Night Owls 11-7

* BILLY AND THE BEATERS-At This Moment
33

* KENNY ROGERS—Share Your Love With Me
1511

* JOURNEY—Who's Crying Now 7-2

oo MARTY BALIN-Atlanta Lady

oo PABLO CRUISE-SIip Away

© DIANA ROSS/LIOMEL RICHIE—-Dreaming Of
You

KGB (13K)—San Diego
(Jeff Lucifer—MD)

% THE AFTERNOON DELIGHT—General
Hospi-Tale 20-10
%% AL JARREAU—We're In This Love Together
22-18
* DAN FOGELBERG—Hard To Say 23-30
+ KENNY ROGERS—Share Your Love With Me
21-25

* THE FOUR TOPS—When She Was My Girl 25-
23
® FOREIGNER-Waiting For A Girl Like You

KERN-Bakersfield
(B. Reyes—MD)

% DARYL HALL/JOHN OATES—Private Eyes
15-10

%% ROLLING STONES-Start Me Up 7-1

+ MR SUPPLY-Here | Am 24-19

+ BOB SEGER—-Tryin' To Live My Life Without
You 20-15

+ AL JARREAU-We're In This Love Together
25.20

oo EARTH, WIND & FIRE-Let's Grove

oo DEVO-Working In The Coal Mine

® DEF LEPPARD~| Surrender

o CHILLIWACK—My Girl

® QLIVIA NEWTON-JOHN~One More Night

KOPA- Phoenix
(C. Jackson—-MD)

% DAN FOGELBERG—Hard To Say 6-2

% ROLLING STOMES—Start Me Up 14-8

* MARTY BALIN~Atlanta Lady 26-20

* BOB SEGER—Tryin' To Live My Life Without
You 28-22

o CHILLINACK My Girl

® OLIVIA NEWTON-JOHN—Physical

o CLIFF RICHARD —Wired For Sound

KRQQ (XRQ)—Tucson
(D. Van Stone—MD)

% CHRISTOPHER CROSS-Arthur's Theme
8-4

* THE GO GO'S—OQur Lips Are Sealed 18-13

* DIESEL~Sausalito Summer Night 25-19

+ BILLY JOEL—Say Goodbye To Hollywood 23
18

* BOB SEGER-Tryin' To Live My Life Without
You 27-20

oo PAT BENATAR—Promises In The Dark

oo OLIVIA NEWTON-JOHN—Physical

KTKT-Tucson
(B. Rivers—MD)

* % KENNY ROGERS—Share Your Love With
Me 2317

* % AL JARREAU—-We're In This Love Together
29-21

* CHRISTOPHER CROSS—Arthur's Theme 4-1

* SHEEMA EASTON-For Your Eyes Only 6.3

* LITTLE RIVER BAND—The Night Owls 20-16

oo QUINCY JONES FEATURING JAMES

{NGRAM —Just Once
oo OLIVIA NEWTON-JOHN—Physical

KLUC—Las Vegas
(Randy Lunquist—MD)
% SHEENA EASTON—For Your Eyes Only 10-
6

% FOREIGNER-Waiting For A Girl Like You
51

+ DAN FOGELBERG—Hard To Say 17-9

* BILLY JOEL—Say Goodbye To Hollywood 14-
8

* BOB SEGER—Tryin' To Live My Life Without
You 18-13

® PAT BEMATAR—Promises In The Dark

© STREEK—One More Night

KFXM—San Bernardino
(). McQueen—-MD)

%% BALANCE—Breaking Away 25-15
% BILLY JOEL-Say Goodbye To Hollywood
26-18

+ QUINCY JONES FEATURING JAMES
INGRAM —Just Once 24

* DIESEL-Sausalito Summer Night 30-21

AL JARREAU-We're In This Love Together
23

oo STARS ON 45—More Stars On 45

oo OLIVIA NEWTON-JOHN- Physical

o DAN FOGELBERG-Hard To Say

o COMMODORES—0h No

® PABLO CRUISE~Siip Away

o FOREIGNER-Waiting For A Girl Like You

Pacific Northwest Region

mmm% PRIME MOVERS mmmm

CHRISTOPHER CROSS—Arthur's Theme (WB)
THE AFTERNOON DELIGHTS—General Hospi-tale (MCA)
LITTLE RIVER BAND—The Night Owls (Capitol)

mem® TOP ADD ONS memmm

MIKE POST=The Theme From Hill Street Blues
(Elektra)

DEVO-Working In The Coal Mine (Elektra)

AIR SUPPLY ~Here | Am (Arista)

s BREAKOUTS pee—

BARRY MANILOW~The 0ld Songs (Arista)
THGHT FIT—Back To The 60's (Arista)
FOREIGNER-Waiting For A Girl Like You (Atlantic)

KFRC~San Francisco
(). Peterson—MD)

%% CHRISTOPHER CROSS—-Arthur's Theme
136
% LITTLE RIVER BAND-The Night Owls 22-
15
% DARYL HALL/JOHN OATES—Private Eyes
26-20
+ BOB SEGER~Tryin' To Life My Life Without
You 18-12
 THE FOUR TOPS—When She Was My Girl 23
18
oo DEVO-Working In The Coal Mine
oo TIGHT FIT—Back To The 60's

KIQY-FM (K-104)—Fresno
(Tom Saville-MD)
% CHRISTOPHER CROSS—Arthur's Theme
74

% EDDIE RABBITT-Step By Step 2-1

+ MARTY BALIN—Atlanta Lady 22-18

+ KENNY ROGERS-Share Your Love With Me
14.9

 FOREIGNER-Waiting For A Girl Like You 29-
23

®e DAVID GATES—Take Me Now 28

oo BARRY MANILOW-The Old Songs

o STREEK-0One More Night

o OLIVIA NEWTON-JOHN—Physical

KGW-Portland
(). Wojniak—MD)

% CHRISTOPHER CROSS—Arthur's Theme
51

% DAN FOGELBERG—Hard To Say 11-8

+ LITTLE RIVER BAND—The Night Owls 18-15

+ THE MOODY BLUES—The Voice 7-5

% AL JARREAU-We're In This Love Together
20-17

oo AR SUPPLY—Here | Am

oo QUINCY JONES FEATURING JAMES
INGRAM~Just Once

© QUARTER FLASH-Harden My Heart

KIR-Seattle
(7. Mitchell—MD)

% % CHRISTOPHER CROSS—Arthur's Theme
6-2

% THE AFTERNOON DELIGHT-General
Hospi-Tale 10-1

* DAN FOGELBERG—~Hard To Say 15-11

+ ROLLING STONES-Start Me Up 13-10

* THE MOODY BLUES—The Voice 9-6

®e MIKE POST—The Theme From Hill Street

Blues

oo BARRY MANILOW—The Old Songs

o COMMODORES-0h No

® QLIVIA NEWTON-JOHN—Physical

o QUARTER FLASH—Harden My Heart

KYYX-FM—Seattle
(C. Rogers-MD)

%% CHRISTOPHER CROSS—Arthur's Theme
31

% ROLLING STONES—Start Me Up 5-3

+ DAN FOGELBERG—Hard To Say 10-6

% RICK SPRINGFIELD-1've Done Everything
For You 21-16

% LITTLE RIVER BAND—The Night Owls 7-5

oo PAT BENATAR—Promises In The Dark

o DEF LEPPARD-I Surrender

® CHILLIWACK—My Girl

KJRB—Spokane
(B. Gregory—MD)

® MIKE POST—The Theme From Hili Street
Blues
o STREET-One More Night

KCPX-AM—Salt Lake
(G. Waldron-MD)

io Action.

Breakouts

BARRY MANILOW—The 01d Songs (Arista)

FOREIGNER—Waiting For A Girl Like You (Atlantic)
EARTH, WIND & FIRE—Let's Groove (Columbia)

® OLIVIA NEWTON-JOHN-One More Night
© THE ALAN PARSONS PROJECT-Snake Eyes
® QUARTERFLASH-Pardon My Heart

WGCL-Cleveland
(D. Colfins~MD)

* % BEE GEES-He's A Liar 31

*% OLIVIA NEWTON-JOHN-Physical 25
+ DAN FOGELBERG—Hard To Say 12.7

* THE FOUR TOPS—-When She Was My Girl
* CLIFF RICHARD—Wired For Sound 34
oo STEVIE WDODS-Steal The Night

oo BARRY MANILOW—The OId Songs

® EXILE-Heart And Soul

® NATIVE-It's Over

® DIESEL—Sausalito Summer Night

KRSP-FM 103—Salt Lake
(L. Windgar—MD)

% BILLY JOEL-Say Goodbye To Hollywood
14-10
% BOB SEGER-Tryin' To Live My Life
Without You 8-4
 THE POLICE-Every Little Thing She Does Is
Magic 21-16
% RICK SPRINGFIELD-I've Done Everything
For You 19-14
* LITTLE RIVER BAND - The Night Owls 7-5
oo FOREIGNER—Waiting For A Girl Like You

KIMN-Denver
{Doug Ericson—MD)

% BLUE OYSTER CULT—Burnin’ For You 23
15
% REQ SPEEDWAGON—In Your Letter 17-12
* DARYL HALL/JOHN OATES-Private Eyes
14-11
* BOB SEGER-Tryin' To Live My Life Without
You 22-17

North Central Region

mmmm % PRIME MOVERS s

AL JARREAU—We're In This Love Together (WB)
LULU~1 Could Never Miss You (Alfa)
CHRISTOPHER CROSS—Arthur's Theme (WB)

mmmm ® TOP ADD ONS mum

STARS ON 45~More Stars On 45 (Atlantic)

QUINCY JONES FEATURIN' JAMES INGRAM—Just Once
(A&M)

THE FOUR TOPS—When She Was My Girl (Polygram)

mmwsess BREAK OUTS enseeswss

FOREIGNER~Waiting For A Girf Like You (Atlantic)
BARRY MANILOW—The Old Songs (Arista)
DIESEL-Sausalito Summernight (Atlantic)

CKLW—Detroit
(R. Trombley~-MD)

%% GENESIS—No Reply At All 29-24
% THE FOUR TOPS—When She Was My Girl
17-12

% RICK SPRINGFIELD~{'ve Done Everything
For You 2217

% DARYL HALL/JOHN OATES—Private Eyes
19-14

* LITTLE RIVER BAND—The Night Owls 21-16

oo FOREIGNER—Waiting For A Girl Like You

oo BARRY MANILOW—The Old Songs

o LUTHER VANDROSS—Never Tao Much

o KOOL & THE GANG—Take My Heart

WORQ-FM—Detroit
(S. Summers—MD)

% DAN FOGELBERG~Hard To Say 15-12

% ROLLING STONES~Start Me Up 17-9

* BEE GEES—He's A Liar 25-20

% CARL CARLTON-She's A Bad Mama Jama
26-21

* DIANA ROSS/LIONEL RICHIE—Dreaming Of
You 23-19

oo AIR SUPPLY—Here | Am

KTAC-Tacoma
(S. Carter~MD)

*% LULU~! Could Never Miss You 10-8
% ALJARREAU-We're In This Love Together
16-13

* CHRISTOPHER CROSS—Arthur's Theme 5-4

* SHEENA EASTON~For Your Eyes Only

o QUINCY JOMES FEATURING JAMES
INGRAM-Just Once 22

o STARS ON 45-Stars On 4521

WAKY - Louisville
(Bob Moody—MD)

% SHEENA EASTON—For Your Eyes Only 8-4

% THE MOODY BLUES—The Voice 10-6

% BALANCE—Breaking Away 17-14

# DAN FOGELBERG—Hard To Say

* AL JARREAU-We're In This Love Together
117

KCBN—Reno
(Larry Irons—MD)

%% CHRISTOPHER CROSS—Arthur's Theme
21

%% DEVO—Working In The Coal Mine 34-25

% THE POLICE—Every Little Thing She Does Is
Magic 36-31

* LULU-I| Could Never Miss You 13-7

 BOB SEGER~Tryin' To Live My Life Without
You 15-10

oo CHILLIWACK—My Girl

oe OLIVIA NENTON-JOHN - Physical

e DEF LEPPARD—| Surrender

%% STARS ON 45-More Stars On 45 17-12

*% DIESEL-Sausalito Summer Night 15-9

* QUINCY JONES FEATURING JAMES
INGRAM—Just Once 22-16

* MIKE POST—The Theme from Hill Street
Blues 16-11

oo BURTON CUMMINGS~You Saved My Soul
24

WKJJ—Louisville
(K. O'Neil—MD)

%% BULY SQUIER~In The Dark 7-5

%% RONNIE MILSAP~No Gettin' Over Me 2-1

+ CHRISTOPHER CROSS—Arthur's Theme 9-7

 RICK SPRINGFIELD~1've Done Everything
For You 19-14

 DIESEL-Sausalito Summer Night 27-22

oo ATLANTA RHYTHM SECTION-Alien

oo GENESIS—No Reply At All

© ARIAN DAY—! Surrender

www.americanradiohistorv.com

%% AL JARREAU-We're In This Love Together
14-8
% THE FOUR TOPS—When She Was My Girl
21-12
* CHRISTOPHER CROSS—Arthur's Theme 3-1
* DARYL HALL/JOHN OATES—Private Eyes 8-
5
* BOB SEGER-Tryin' To Life My Life Without
You 169
oo DIESEL—Sausalito Summer Night
oo FOREIGNER-Waiting For A Girl Like You
© RICKIE LEE JONES—A Lucky Guy
o STARS ON 45—More Stars On 45
o COMMODORES-0h No
® PAT BENATAR-Promises In The Dark
® MIKE POST—The Theme From Hill Street
Blues
o OLIVIA NEWTON-JOHN —Physicai

WKRQ (Q-102)-Cincinnati
(Tony Galluzzo~MD)

%% CHRISTOPHER CROSS—Arthur's Theme
83

% SHEENA EASTON—For Your Eyes Only 5-2

+ COMMODORES—Lady You Bring Me Up 2-1

% RICK SPRINGFIELD~I've Done Everything
For You 1310

% RICK JAMES—Super Freak 35-28

® DIESEL~Sausalito Summer Night 35

® AL JARREAU-We're In This Love Together 33

© THE FOUR TOPS—When She Was My Girl 34

WNCI-Columbus
(S. Edwards—MD)

No List

WYGT-FM (92-X)~Columbus
(T. Nutter—MD)

* % CHRISTOPHER CROSS—Arthur's Theme
31

*% ROLLING STONES—Start Me Up 6-4

* DAN FOGELBERG~Hard To Say 10-7

* DARYL HALL/JOHN OATES—Private Eyes
15-11

+ BOB SEGER-Tryin' To Live My Life Without
You 129

oo DON FELDER—Heavy Metal

oo AL JARREAU-We're In This Love Together
25

© DIESEL--Sausalito Summer Night

WIZP~Cleveland
(Bob McKay—MD)

* % KENNY ROGERS—Share Your Love With
Me 16-13
% LITTLE RIVER BAND~The Night Owls 14-
11
+ DAN FOGELBERG—Hard To Say 15-8
* LULU-I Coutd Never Miss You 10-7
AL JARREAU—We're In This Love Together
19-17
oo MIKE POST—The Theme From Hill Street
Blues
oo QLIVIA NEWTON-JOHN-Physical
© BURTON CUMMINGS~You Saved My Soul

WKWK —Wheeling
(J. Armstrong-MD)

% DARYL HALL/JOHN OATES—Private Eyes
15-6

*% ROLLING STONES—Start Me Up 149

* RICK SPRINGFIELD~1've Done Everything
For You 2217

* KENNY ROGERS—Share Your Love With Me
24-18

+ LITTLE RIVER BAND—The Night Owls 18-13

oo EARTH WIND & FIRE—Let's Groove

oo BARRY MANILOW—The 01d Songs

© ANNE MURRAY-It's All | Can Do

® CHILLIWACK—My Girl

® JOHNNMY LEE-Bet Your Heart On Me

o FOREIGNER—Waiting For A Girl Like You

Southwest Region

mmm* PRIME MOVERS s

CHRISTOPHER CROSS—Arthur's Theme (WB)
AL JARREAU-We're In This Love Together (WB)
DEVO—Working In The Coalmine (Elektra)

mmmme TOP ADD ONS e

EARTH, WIND & FIRE—Let's Groove (Columbia)
AIR SUPPLY=~Here | Am (Arista)
BILLY JOEL-Say Goodbye To Hollywood (Cofumbia)

s BREAK OU TS pemmemsen

BARRY MANILOW—The Oid Songs (Arista)
FOREIGNER--Waiting For A Girl Like You (Attantic)
CHILLIWACK—My Girl (Millennium)

KFMK-FM—-Houston
{Alma~MD)
% DAN FOGELBERG-Hard To Say 20-15
# % AL JARREAU-We're In This Love Together
13-6
* AIR SUPPLY-Here | Am 22-17
 LULU-1Could Never Miss You 28-20
 QUINCY JONES FEATURING JAMES
INGRAM-Just Once 29-23
oe COMMODORES-0h No
oo THE FOUR TOPS—When She Was My Girl 29
© JOHNNY LEE—Highways Run Forever
® ROYAL PHILHARMONIC—Hooked On
Classics
o BARRY MANILOW-The 0Id Song

KRLY-FM—Houston
(M. Jones/B. Lawrence—~MD)

% TEDDY PENDERGRASS-| Can't Live
Without Your Love 21-14

*% LUTHER VANDROSS~Never Too Much 24-
17

+ ARETHA FRANKLIN/GEORGE BENSON—

Love All The Hurt Away 12-9

* RICK JAMES—Super Freak 2-1

* BRICK—Sweat (Til You Get Wet) 7-4

e KOOL AND THE GANG—Take My Heart

@e EARTH WIND & FIRE-Let's Groove

® WEST STREET MOB—Let's Dance

o CLIMAXX-Wanna Love You Tonight

KRBE-Houston
(D. Steele~MD)

No List

KNUS-FM-Dallas
(Ellen Morgan—MD)
ee MANHATTAN TRANSFER~Smile Again
ee STEVIE WOODS-Steal The Night
o ANNE MURRAY-It's All | Can Do
@ CURTIS MAYFIELD—She Don't Let Nobody

KVIL-Dallas
(C. Rhodes—MD)

* % QUINCY JONES FEATURING JAMES
INGRAM—Just Once 13-10

% %. AL JARREAU-We're In This Love Together
17.14

* SHEENA EASTON—For Your Eyes Only 9-6

* JOURNEY~Who's Crying Now 8-5

oo AIR SUPPLY—Here | Am

oo BILLY JOEL-Say Goodbye To Hollywood

KEGL-FM—Ft. Worth
(G. Mack—MD)

* % DAN FOGELBERG—Hard To Say 10-5

*% ROLLING STONES—Start Me Up 3-1

* ZTOP-Leila 25-19

 LITTLE RIVER BAND—The Night Owls 12-6

+ BOB SEGER—Tryin’ To Live My Life Without
You 17-10

oo CHILLIWACK—My Girl

oo PAT BENATAR—Promises In The Dark

KINT-FM—El Paso
(). Giffe-MD)
% DAN FOGELBERG—Hard To Say 21.15
* % STARS ON 45—More Stars On 4517-6
* THE POLICE—Every Little Thing She Does Is
Magic 22-17
* THE AFTERNOON DELIGHT—General
Hospital 3-1
* LITTLE RIVER BAND~The Night Owls 14-7
oo FOREIGNER~Waiting For A Girl Like You
oo BARRY MANILOW—The O1d Song
® RICKIE LEE JONES—A Lucky Guy
® LUTHER VANDROSS-You Stop Lovin' Me

KTSA-San Antonio
(C. Brown—MD)
*% KEMNY ROGERS—Share Your Love With
Me 21-10
% STEVIE NICKS/TOM PETTY-Stop
Draggin’ My Heart Afdund 19-12
* ALABAMA-feels So Right 10-6
+ DARYL HALL/JOHN OATES~Private Eyes
18-14
* ROLLING STONES—Start Me Up 2215
oo THE FOUR TOPS—When She Was My Girl
® THE POLICE-Every Little Thing She Does Is
Magic
e DON FELDER—-Heavy Metal
® DIESEL—Sausalito Summer Night

(Continued on page 24)
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Here are just a few of the reasons why Kiki Dee’s debut
album for RCA Records, “Perfect Timing,” is right on time.
It’s got songs by some of
the world’s best song-
writers: Stevie Wonder,
Gary Osborne and Pip
Williams. And it’s got the
perfect single: the U.K.
hit, “Star.” rs.123a7

“PERFECT TIMING”

Right now! LR

Produced by Pip Williams for
Handle Artists

R LA

Includes: Sar-Perfect Timing

RGN ﬁ&{ﬁb e%z Loving You Is Sweeter Than Ever

Records and Tapes Give the it o rasic

wWWww.americanradiohistorv.com
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Billboard . Sing

® Continued from page 22

KHFI (K-98)—Austin
(E. Yolkman—MD)

% % SHEENA EASTON—For Your Eyes Only 18-
9

% DEVO—Working In The Coal Mine 14-7

* BLUE OYSTER CULT—Burnin’ For You 19-15

* THE POLICE—Every Little Thing She Does Is

Magic 23-20

* BILLY SQUIER-In The Dark 28-23

®e RICKIE LEE JONES—A Lucky Guy

oo TUBES—Talk To You Later

o I2TOP-Leila

® PAT BENATAR—Promises in The Dark

o BILLY JOEL-Say Goodbye To Hollywood

® CHRIS CHRISTIAN-| Want You, | Need You

® OLIVIA NEWTON-JOHN-Physical

KILE-Galveston
(Scott Taylor—MD)
* % EDDIE RABBITT-Step By Step 4-2
%% STEVIE NICKS/TOM PETTY & THE
HEARTBREAKERS - Stop Draggin' My
Heart Around 3-1

* QUINCY JONES FEATURING JAMES
INGRAM - Just Once 13-9

* OARYL HALL/JOHN OATES—Private Eyes
20-8

* KENNY ROGERS—Share Your Love With Me
26-17

oo COMMODORES—0h No 39

oo BARRY MANILOW—The Old Songs 40

KBFM —McAllen-Brownsville
(S. Owens—MD)

*% COMMODORES—Oh No 30-23

%% DEVO-Working In The Coal Mine 27-19

* AR SUPPLY~Here | Am 20-12

* KENNY ROGERS-Share Your Love With Me
1511

% ROLLING STONES-Start Me Up 116

oo QUINCY JONES FEATURING JAMES
INGRAM - Just Once

oo OLIVIA NEWTON-JOHN—Physical

© RONNIE LAWS—Stay Awake

o EARTH WIND & FIRE-Let's Groove

© BARRY MANILOW-The Old Song

KOFM-FM —Oklahoma City
(C. Morgan—MD)
% CHRISTOPHER CROSS—Arthur's Theme
43
%% DIANA ROSS/LIONEL RICHIE-Endless
Love 1-1
* ALABAMA—Feels So Right 3-2
+ SHEENA EASTON—For Your Eyes Only 16-11
* JOURNEY-Who's Crying Now 6-5
oo ATLANTA RHYTHM SECTION-Alien
oe THE DIRT BAND—Fire In The Sky —
© DAVIO GATES—-Take Me Now

WEZB-FM—New Orleans
(J. Lousteau—MD)

%% DARYL HALL/JOHN OATES—Private Eyes
10-7
%% AL JARREAU—We're In This Love Together
21-16
* QUINCY JONES FEATURING JAMES
INGRAM~Just Once 18-13
* BILLY JOEL-Say Goodbye To Hollywood 27-
2
* CARL CARLTON—She’s A Bad Mama Jama 8
oo OLIVIA NEWTON-JOHN—Physical
oo FOREIGNER—Waiting For A Girl Like You

WTIX~New Orleans
(G. Franklin—MD)

% CHRISTOPHER CROSS—Arthur's Theme
21

¥ BILLY JOEL-Say Goodbye To Hollywood
25-13

* OARYL HALL/JOHN OATES—Private Eyes

2315

* LITTLE RIVER BAND—The Night Owis 12.9

oo ATLANTA RHYTHM SECTION-Alien

oo BARRY MANILOW-The Old Song

® STARS ON 45—More Stars On 45

® THE GO GO'S—~Our Lips Are Sealed

® OAVID GATES—Take Me Now

KEEL-Shreveport
(Kevin Davis—MD)
* % CHRISTOPHER CROSS-Arthur's Theme
81 :
% OARYL HALL/JOHN OATES—Private Eyes
115
* DAN FOGELBERG—Hard To Say 15-7
% AL JARREAU-We're In This Love Together
1813
* THE FOUR TOPS—When She Was My Girl 29-
19

« @ EARTH WIND & FIRE-Let's Groove

oo BARRY MANILOW-The O1d Songs 28

o THE POLICE—Every Little Thing She Does Is
Magic

® PAT BENATAR-Promises In The Dark

o QLIVIA NENTON-JOHN - Physical

WFMF - Baton Rouge
(Wierd Wayne Watkins—MD)

% AIR SUPPLY—Here | Am 27-20

%% BOB SEGER-Tryin' To Live My Life
Without You 18-13

* OIESEL—Sausalito Summer Night 24-18

% CARL CARLTON-She's A Bad Mama Jama 6-

3
% AL JARREAU-We're In This Love Together
2217

oo THE POLICE—Every Little Thing She Does Is
Magic 29

oo COMMODORES—0Oh No 30

o FOREIGNER—Waiting For A Girl Like You

© BARRY MANILOW-The Old Songs

Midwest Region

mmmm & PRIME MOVERS mammm

CHRISTOPHER CROSS—Arthur's Theme (WB)

LULU~I Could Never Miss You (Alfa)

BOB SEGER—Tryin' To Live My Life Without You
(Capitol)

mmmm® TOP ADD ONS mumumm

COMMODORES—0h No (Motown)
AL JARREAU—We're In This Love Together (WB)
BEE GEES—He's A Liar (RSO)

s BREAKOQUT S m—

FOREIGNER—Waiting For A Girl Like You (Atlantic)
BARRY MANILOW-The 01d Songs (Anista)
POINTER SISTERS—What A Surprise (Planet)

WLS—Chicago
(). Gehron—MO)
% CHRISTOPHER CROSS—Arthur's Theme
7-3
* % BOBSEGER—Tryin’ To Life My Life
Without You 20-11
* DAN FOGELBERG—Hard To Say
 TARNEY AND SPENCER BAND—No Time To
Lose 35-30
* DARYL HALL/JOHN OATES—Private Eyes
19-13
oo FOREIGNER—Waiting For A Girl Like You

WNAP-Indianapolis
(Chat Hunt—-MO)
% BOBSEGER-Tryin' To Life My Life
Without You 27-17
%% AL JARREAU-We're In This Love Together
138
* DAN FOGELBERG~Hard To Say 14-9
* QUINCY JONES FEATURING JAMES
INGRAM-Just Once 22-15
+ DARYL HALL/JOHN OATES—Private Eyes
20-13
oo BEE GEES—He's A Liar 27
oo AIR SUPPLY—Here | Am 26
® BLUE OYSTER CULT—Burnin' For You 28
® BILLY SQUIER-In The Dark 29

WOKY—Miiwaukee
(B. Brown—MD)

%% CHRISTOPHER CROSS—Arthur's Theme

%% SHEENA EASTON-For Your Eyes Only 6-3

* DIANA ROSS/LIONEL RICHIE-Endless Love

% LULU-I Could Never Miss You

% AL JARREAU-We're In This Love Together
15-13

oe MIKE POST—The Theme From Hill Street
Blues 21

oo BARRY MANILOW-The 0ld Songs

WISM—Madison
(Bob Starr—MD)

* % AIR SUPPLY—Here { Am 20-13

% COMMODORES—Oh No 26-19

% AL JARREAU-We're In This Love Together
127

 THE FOUR TOPS—When She Was My Girl 9-5

* FOREIGNER-Waiting For A Girl Like You 29-
23

oo BiLLY JOEL-Say Goodbye To Hollywood 25

oe POINTER SISTERS—What A Surprise

o STEVIE NICKS—Leather And Lace

WSPT—Stevens Point
(B. Fuhr~MD)

%% DARYL HALL/JOHN OATES—Private Eyes
135

* % OIESEL-Sausalito Summer Night 18-10

 CHRISTOPHER CROSS—Arthur's Theme 4-1

 DON FELDER—Heavy Metal 5-4

* RICK SPRINGFIELD—1've Done Everything
For You 21-15

®e THE GO GO'S—Our Lips Are Sealed

oe MIKE POST—The Theme From Hill Street
Blues

® PAT BENATAR—Promises In The Dark

o FOREIGNER—Waiting For A Girl Like You

KSLQ-FM-St. Louis
(Jonnie King-MD)
*% CHRISTOPHER CROSS—Arthur's Theme
74
% THE FOUR TOPS—When She Was My Gir!
2118
oo DAN FOGELBERG—Hard To Say 21
® CARL CARLTON-She’s A Bad Mama Jama 22

KXQK-St. Louis
(L. Douglas—MO)
%% AR SUPPLY-Here | Am 17-12
* % MIKE POST—The Theme From Hill Street
Blues 13-8

* QUINCY JONES FEATURING JAMES
INGRAM - Just Once 20-17

* KENNY ROGERS—Share Your Love With Me
19-16

 THE FOUR TOPS—When She Was My Girl 18-
13

® RITA COOLIDGE-The Closer You Get

© AL JARREAU-We're In This Love Together

® CHRIS CHRISTIAN—| Want You, | Need You

KIOA—Des Moines
(G. Stevens—MD)

*% ELO-Hold On Tight 7-5
* % BEACH BOYS—The Beach Boys Medley 9-
3

* ELTON JOHM—Chloe 17-15

* DAN FOGELBERG—Hard To Say

 DARYL HALL/JOHN OATES—Private Eyes
25-16

oo COMMODORES-Ch No

oo FOREIGNER-Waiting For A Girl Like You

KDWB—Minneapolis
(Pam Abresch—M0)

® THE POLICE-Every Little Thing She Does Is
Magic 27

KS95-FM—St. Paut
(C. Knapp-MD)

% CHRISTOPHER CROSS~Arthur's Theme
7-1

%% LULU~I Could Never Miss You 5-3

* ELO-Hold OnTight 6-5

 KENNY ROGERS—Share Your Love With Me
11-8

* THE MOODY BLUES-The Voice 15-12

oo COMMOOORES—0h No

oo BARRY MANILOW—The 0id Songs

KEYN-FM -Wichita
(T. Springs—MD)

% DAN FOGELBERG—Hard To Say 13-10

% ROLLING STONES—Start Me Up 12-8

* AIR SUPPLY—Here | Am 22-19

* KENNY ROGERS—Share Your Love With Me
19-16

% LITTLE RIVER BAND—The Night Owts 15-11

®e PAT BENATAR—Promises In The Dark

oo OLIVIA NEWTON-JOHN—Physical

© BARRY MANILOW-The 0ld Songs

WOW-—0Omazha
(J. Corcoran—M0)

% CHRISTOPHER CROSS—Arthur's Theme
6-4

% THE MOODY BLUES-The Voice 4-2

* AIR SUPPLY-Here | Am 1813

% AL JARREAU-We're In This Love Together
19-14

oo FOREIGNER-Waiting For A Girl Like You 19

® PAT BEMATAR—Promises In The Dark

® OLIVIA NEWTON-JOHN —Physical

KWKN-AM—Wichita
(S. Shores—M0)

* % DAN FOGELBERG—~Hard To Say 15-10
% KENNYROGERS—Share Your Love With
Me 1814

* DAVIO GATES—Take Me Now 29-24

 THE FOUR TOPS—When She Was My Girl 24-
20

oe ATLANTA RHYTHM SECTION-Alien 29

oo BARRY MANILOW-The Old Songs

o CARPENTERS-Back In My Life Again 30

WZUU-FM—Milwaukee
(Bill Shannon—MD)

% OAN FOGELBERG—Hard To Say 19-13
*% LULU-| Could Never Miss You 13-9
oo BEE GEES—He’s A Liar

eoe COMMODORES—0h No 25

® BILLY JOE-Say Goodbye To Hollywood

WHB-Kansas City
(R. Brown—MD)

* % CHRISTOPHER CROSS—Arthur's Theme
6-4

* & JOURNEY-Who's Crying Now 15-13

oo COMMODORES—Ch No 22

oo AL JAREAU-We're In This Love Together 21

Northeast Region

mmmm* PRIME MOVERS e

CHRISTOPHER CROSS—Arthur's Theme (WB)
SHEENA EASTON—For Your Eyes Only (Liberty)
BILLY JOEL~Say Goodbye To Hollywood (Columbia)

mmmm® TOP ADD ONS mssmmn

THE FOUR TOPS—When She Was My Girl (Polygram)
OLIVIA NEWTON-JOHN—Physical (MCA)
MARTY BALIN—Atlanta Lady (EMI-America)

e BREAK QU TS m—

BARRY MANILOW—The Old Songs (Arista)
FOREIGNER—Waiting For A Girl Like You (Atlantic)
GREG KIHN—The Girl Most Likely (Beserkly)

WABC—New York
(Sonia Jones—~MD)

* % CHRISTOPHER CROSS—Arthur's Theme
* ok gIzEENl EASTON—For Your Eyes Only 15-
* OA;VI. HALL/JOHN OATES—Private Eyes

* (liiRSI. CARLTON-She's A Bad Mama Jama 4-
* 2ODIE RABBITY—Step By Step 20-14

oo THE FOUR TOPS—When She Was My Girl 12

WBLI-FM—Long Island
(Bill Terry—MD)
%% CHRISTOPHER CROSS—Arthur's Theme
31
%k SHEENA EASTON-For Your Eyes Only 3-2
* DARYL HALL/JOHN OATES~Private Eyes
2319
* ROLLING STONES-Start Me Up 13-12

les Radio Action.

Based on station playlists through Tuesday (9/29/,81)

* LITTLE RIVER BANO—The Night Owls 15-13

oo COMMODORES-Ch No

oo CARL CARLTON-She's A Bad Mama Jama

o MARTY BALIN-Atlanta Lady

® BEEGEES—He's A Liar

® MIKEPOST—The Theme From Hill Street
Blues

® DYNASTY-Here | Am

WTRY-Schenectady
(B. Cahill-MD)

% CHRISTOPHER CROSS—Arthur's Theme
51

% DAN FOGELBERG—Hard To Say 8-4

 DARYL HALL/JOHN OATES—Private Eyes
11-8

* AIR SUPPLY-Here | Am 12-16

* KENNY ROGERS—Share Your Love With Me

oo COMMOOORES—0h No

oo FOREIGNER—Waiting For A Gir! Like You

© BARRY MANILOW-The Old Songs

o THE FOUR TOPS—When She Was My Gir!

® BERTIE HIGGINS—Key Largo

»
WBEN-FM—Buffalo
(Roger Christian—MD)

% AR SUPPLY—Here | Am 25-16
* % CARL CARLTON—-She’s A Bad Mama Jama
13-8
% THE POLICE—Every Little Thing She Does Is
Magic 37-21
* DARYL HALL/JOHN OATES—Private Eyes
16-10
* BILLY JOEL-Say Goodbye To Hollywood 14-
11
oo MIKE POST—The Theme From Hilf Street
Blues
oo BARRY MANILOW—The Old Songs 40
o COMMOOORES—Ch No 38
o BURTON CUMMINGS—You Saved My Soul
3
o FOREIGNER-—Waiting For A Girl Like You 39

WKBW-Buffalo
(). Summers—MD)

% RICK SPRINGFIELD—I've Done Everything
For You 2216
%% BILLY JOEL-Say Goodbye To Hollywood
2418
 DAN FOGELBERG—Hard To Say 12-8
* DARYL HALL/JOHN OATES—Private Eyes
10-5
% AL JARREAU-We're In This Love Together
17-13
oo THE POLICE—Every Little Thing She Does Is
Magic
oo BARRY MANILOW-The Old Songs

WBBF—Rochester
(Dave Mason—MD)

% MIKE POST-The Theme From Hill Street
Blues 22-15

* % AL JARREAU-We're In This Love Together
20-10

* DAN FOGELBERG—Hard To Say 16-11

* KENNY ROGERS—Share Your Love With Me

1249

 THE MOODY BLUES-The Voice 6-4

oo MARTY BALIN-Atlanta Lady

oo OLIVIA NENTON-JOHN-Physical

® DAVID GATES—Take Me Now

WFLY-FM~Albany
(Jack Lawrence—~MD)

* % CHRISTOPHER CROSS—Arthur's Theme
31 .

%% DARYL HALL/JOHN OATES~Private Eyes
10-3

* DAN FOGELBERG—Hard To Say 14-8

* ROLLING STONES-Start Me Up 7-4

* LITTLE RIVER BAND—The Night Owls 139

oo PAT BENATAR—Promises In The Dark 30

ee FOREIGNER-Waiting For A Gir! Like You 29

® BILLY SQUIER~in The Dark

® CHILLIWACK—My Girl

WVBF-FM (F-105)~Framingham
(T. Connerly—MO)

* % SHEENA EASTON—For Your Eyes Only 20-
12
% MIKE POST—The Theme From Hill Street
Blues 21-15
* CHRISTOPHER CROSS—Arthur's Theme 16-
7
* DAN FOGELBERG—Hard To Say
% AL JARREAU-We're In The Love Together
2218
oo THE FOUR TOPS—When She Was My Girl
® CARPENTERS—Back In My Life Again
® DAVID GATES-Take Me Now
® JIM PHOTOGLO-More To Love
© BARRY MANILOW—The Old Songs

WHYN-Springfield
(Andy Carey—MD)

* % RICKIE LEE JONES-A Lucky Guy 26-20

%% BEEGEES—He's A Liar 25-15

* CARPENTERS—Back In My Life Again 16-12

* BILLY JOEL-Say Goodbye To Hollywood 14-
10

* DAVID GATES—Take Me Now 17-13

oo MARTY BALIN-Atianta Lady

®e STREEK-One More Night

® OLIVIA NEWTON-JOHN —Physical

® CRYSTAL GAYLE—The Woman In Me

WFTQ (14Q)-Worchester
(Gary Nolan—-M0)

www americanradiohistorv.com

% CHRISTOPHER CROSS—Arthur's Theme
81
% AL JARREAU—We're In This Love Together
2315
% SHEENA EASTON—For Your Eyes Only 12-5
* AR SUPPLY—Here | Am 25-17
* QUINCY JONES FEATURING JAMES
INGRAM - Just Once 17-8
oe MIKE POST—The Theme From Hill Street
Blues 23
oo BARRY MANILOW—The Old Songs 24
© MARTY BALIN—-Atlanta Lady 22

WPRO-FM —Providence
(6. Berkowitz—MD)

% CHRISTOPHER CROSS—Arthur’s Theme
105

* % EDDIE RABBITT—Step By Step

 ARETHA FRANKLIN/GEORGE BENSON -
Love Al The Hurt Away 17-13

% ROLLING STONES—Start Me Up 14-9

* BOB SEGER-Tryin' To Live My Life Without
You 18-14

oo BEE GEES—He's A Liar

oe QUINCY JONES FEATURING JAMES
INGRAM—Just Once

® DIESEL-Sausalito Summer Night

® CARL CARLTON-—She’s A Bad Mama Jama

© AL JARREAU-We're In This Love Together

WPJB-Providence
(M. Waite—MD)
%% RICK JAMES—Super Freak 32-20
% UTTLERIVER BAND—The Night Owls 8-3
* CHRISTOPHER CROSS—Arthur's Theme 9-5
% SHEENA EASTON—For Your Eyes Only 2-1
* THE MOODY BLUES~-The Voice 10-9
© MARTY BALIN-Atlanta Lady
© QUINCY JONES FEATURING JAMES
INGRAM-Just Once
® OIESEL-Sausalito Summer Night
© EARTH, WIND & FIRE- Let's Groove
© BARRY MANILOW-The OId Songs

WICC-Bridgeport
(Bob Mitchell-MD)
% CHRISTOPHER CROSS—Arthur's Theme
41
*% THE MOODY BLUES—The Voice 7-5
* RICK SPRINGFIELD—1've Done Everything
For You 18-14
 DARYL HALL/JOHN OATES—Private Eyes
10-8
* DIESEL—Sausalito Summer Night 23-19
e MARTY BALIN-Atlanta Lady 26
oo FOREIGNER-Waiting For A Gir! Like You 24
© CHILLIWACK—My Girl
® PAT BENATAR—Promises In The Dark
® MIKE POST—The Theme From Hill Street
Blues
o EARTH WIND & FIRE-Let’s Groove
© BARRY MANILOW-The 0Id Songs

WKCI—New Haven
(D. Lyons—MD)
*% DAN FOGELBERG—Hard To Say 17-11
*% QUINCY JOMES FEATURING JAMES
INGRAM - Just Once 13-8
* MARTY BALIN—Atlanta Lady 30-26
* KENNY ROGERS—Share Your Love With Me
2318
* THE FOUR TOPS—When She Was My Girl 25-
2
® OLIVIA NEWTON-JOHN—Physical

WTIC-FM~Hartford
(R. Donahue—MD)

%% DIESEL-Sausalito Summer Night 24-10

%% EARTH WIND & FIRE-Let's Groove 30-24

* DAN FOGELBERG—Hard To Say 20-16

% CARL CARLTON-She’s A Bad Mama Jama
19-14

* BOB SEGER-Tryin' To Live My Life Without
You 15-12

oo QUINCY JONES FEATURING JAMES
INGRAM—Just Once 29

oe OLIVIA NENTON-JOHN-Physical 30

® KENNY ROGERS—Share Your Love With Me
27

WFEA (13FEA)-Manchester
(Keith Lemire— MD)
% CHRISTOPHER CROSS—Arthur’s Theme
112

* % THE MOODY BLUES-The Voice 6-1

* OARYL HALL/JOHN OATES—Private Eyes
123

* KENNY ROGERS—Share Your Love With Me
159

* LITTLE RIVER BANO—The Night Owis 17-10

oo OLIVIA NEWTON-JOHN —Physical 29

oe BARRY MANILOW-The 0ld Songs 26

© DAN HARTMAN-AIl | Need

© CARPENTERS-Back In My Life Again

o THE DIRT BAND—Fire In The Sky

o COMMODORES—-0h No

© JOHNNY LEE—Bet Your Heart On Me

L]

L]

STREET-0ne More Night
CRYSTAL GAYLE—The Woman In Me

WTSN—Dover
(). Sebastian—-MD)

* % CHRISTOPHER CROSS—Arthur's Theme
52

* & JOURNEY-Who's Crying Now 2-1

+ SHEENA EASTON—For Your Eyes Only 25-16

* DAN FOGELBERG—Hard To Say 11-9

Playlist Prime Movers #
p!ﬂl:‘lﬁl TDF} Add Ons [ ]

* KENNY ROGERS—Share Your Love With Me
20-12

oo JOMMNY LEE—Bet Your Heart On Me

oo OLIVIA NEWTON-JOMN —Physical

© MARTY BALIN—Atlanta Lady

® THE POLICE—Every Little Thing She Does Is
Magic

© DIANA ROSS/LIONEL RICHIE—Dreaming Of
You

o BARRY MANILOW-The OId Songs

WGUY—Bangor
(Jim Randall—MD)

%% CHRISTOPHER CROSS—Arthur's Theme
10-5

% % DARYL HALL/JOHN DATES—Private Eyes
18-10

* DAM FOGELBERG—Hard To Say 24-14

* LITTLE RIVER BAND—The Night Owls 19-11

* MIKE POST—The Theme From Hill Street

Blues 26-19

oo FOREIGNER—Waiting For A Girl Like You

oo POINTER SISTERS—What A Surprise

® DOM FELDER—Heavy Metal

o I2TOP-Leila

o STREEK—One More Night

® NEILS LOFGREM—Night Fades Away

WIGY—Bath-Brunswick
(Willie Mitchell—MD)
* % CHRISTOPHER CROSS—Arthur's Theme
51
% DARYL HALL/JOHN OATES—Private Eyes
133
* RICK SPRINGFIELD~'ve Done Everything
For You 18-13
* ROLLING STONES-Start Me Up 12-5
+ BOB SEGER—Tryin' To Live My Life Without
You 17-7
oo MARTY BALIN-Atlanta Lady
oo FOREIGNER-Waiting For A Girl Like You
® AIR SUPPLY—Here | Am
® MIKE POST—The Theme From Hill Street
Blues
OUVIA NEWTON-JOHM —Physical
® CRYSTAL GAYLE—The Woman In Me

WACZ-Bangor
(M. 0'Hara—-MD)

* % BILLY JOEL-Say Goodbye To Hollywood
3020
*% BOB SEGER-Tryin' To Live My Life
Without You 29-19
* CHRISTOPHER CROSS—Arthur's Theme 21-
11
* OARYL HALL/ JOHN OATES—Private Eyes
2718
* ROLLING STONES~Start Me Up 18-10
oo GREG KIHN-The Girl Most Likely
oo OLIVIA NEWTON-JOHN—Physical
o KOOL AND THE GANG-Take My Heart
© JIM STEINMAN—Dance In My Pants

WPST—Trenton
(T. Taylor-MD)

% % DARYL HALL/JOHN OATES—Private Eyes
9-6

% ROLLING STONES—Start Me Up 3-1

* CHRISTOPHER CROSS—Arthur's Theme 5-3

* DOM FELDER—-Heavy Metal 6-5

* RICK SPRINGFIELD—I've Done Everything

For You 13-10

oo ATLANTA RHYTHM SECTION-Alien

oo GREG KIHN BAND—~The Girl Most Likely

o CLIFF RICHARD—Wired For Sound

Mid-Atlantic Region

mmmm% PRIME MOVERS mmass

BOB SEGER-Tryin’ To Live My Life Without You
{Capitol} .

RICK SPRINGFIELD—{'ve Done Everytting For You
(RCA)

BILLY JOEL—Say Goodbye To Hollywood {Columbia)

mmmm® TOP ADD ONS e

DIESEL—Sausalito Summermight (Atlantic)

PAT BENATAR—Promises in The Night (Chrysalis)
JOE SCARBURY—When She Dances (Elektra)

s BREAKOUTS —

BARRY MANILOW—The Old Songs (Ansta)
FOREIGNER —Waiting For A Girl Like You (Atlantic)
SURVIVOR—Poor Man's Son (Scott Bros.)

WXKX-FM (96KX)—Pittsburgh
(Clark Ingram—MD)
% BILLY JOEL-Say Goodbye To Hollywood
18-15
% BOB SEGER-Tryin' To Live My Life
Without You 10-2
% BLUE OYSTER CULT-Burnin' For You 129
% GARY WRIGHT—~Really Wanna Know You 8-6
* GENESIS—Abacab 19-13
 MICHAEL STANLEY BAND—Falting In Love
Again 3-1
® BILLY SQUIER-1n The Dark

(Continued on page 26)
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www.americanradiohistory.com

MICHAEL SCHENKER GROUP

The MICHAEL SCHENKER GROUP
unleashes super charged rock 'n’ roll
on their new album “MSG’!

Not for the faint of heart.

Beginning November ...
The MICHAEL SCHENKER GROUP...on tour.

L
Chyrysalis.

Records & and Tapes
The album CHR 1336
Produced by Ron Nevison for Gadget Productions Inc.

Management: Peter Mensch and Cliff Burnstein for C.C.C. (New York and London)
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OCTOBER 10, 1981, BILLBOARD

Billboard Sing

® Continued from page 24

® PAT BENATAR-Promises In The Dark
o SURVIVOR—Poor Man's Son

WCCK-FM—Erie
(B. Shannon—MD)

* % ROLLING STONES—Start Me Up 16-9

% COMMODORES—Lucy 41

* CHRISTOPHER CROSS—Arthur's Theme 22-
18

+ FOREIGNER-Waiting For A Girl Like You 28-
19

+ MICHAEL STANLEY BAND—Falling In Love
Again 10-6

oo BARRY MANILOW-The OId Songs 39

ee GUNTHRIE & KUNKUL-If | Could Only
Touch Your Life

WFBG—Altoona
(Tony Booth—MD)

No List

WKBO-Harrisburg
(Tim Burns—MD)

® CARPENTERS-Back In My Life Again

® QUINCY JONES FEATURING JAMES
INGRAM —Just Once

o BARRY MANILOW-The Old Songs

WQXA-FM -York
(B. Steele—MD)

*% RICK SPRINGFIELD—I've Done Everything
For You 20-12

4 KENNY ROGERS~Share Your Love With
Me 15-10

AL JARREAU-We're In This Love Together

2318

oe PAT BENATAR—Promises In The Dark

oe OLIVIA NEWTON-JOHN—Physical

o MARTY BALIN—Atlanta Lady

® GENESIS—No Reply At All

WRQX-FM (Q-107)—Washington
(Frank Holler—MD)

No List

WPGC - Washington D.C.
(). Elliott—MD)

% DARYL HALL/JOHN OATES-Private Eyes
19-8
% BOB SEGER-Tryin' To Live My Life
Without You 16-11
+* QUINCY JONES FEATURING JAMES
INGRAM = )ust Once 15-13
+ THE FOUR TOPS—When She Was My Girl
+ RICK SPRINGFIELD—1've Done Everything
For You 8-5
oo DIESEL-Sausalito Summer Night
oo BARRY MANILOW-The Oid Songs 30

WCAQ—Baltimore
(Scott Richards—MD)

*% RICK SPRINGFIELD—|'ve Done Everything
For You 23-17

* FOREIGNER-Waiting For A Girl Like You
16-10

* CHRISTOPHER CROSS—Arthur's Theme 6-1

* THE POLICE~Every Little Thing She Does Is

Magic 24-19

* DIESEL-Sausalito Summer Night 28-23

oo LUTHER YANDROSS —Never Too Much

oe JOEY SCARBURY—When She Dances

© RONRIE LAWS-Stay Awake

® STREEK-One More Night

WFBR-Baitimore
(Andy Szulinski—MD)

* % CHRISTOPHER CROSS~Arthur's Theme
1.1
% QUINCY JONES FEATURING JAMES
INGRAM —)ust Once 8-4
 DAN FOGELBERG—Hard To Say 18-13
 RICK SPRINGFIELD - 1've Done Everything
For You 17-12
ee THE POLICE-Every Little Thing She Does Is
Magic 27
oo FOREIGNER-Waiting For A Girl Like You 29
® CHRIS CHRISTIAN-| Want You, | Need You
o JOEY SCARBURY—-When She Dances
© BARRY MANILOW—The Old Songs

WYRE - Annapolis
(C. Bradley—MD)
%% BILLY JOEL—Say Goodbye To Hollywood
29-20
% AL JARREAU-We're In This Love Together
2314
+ DAN FOGELBERG—Hard To Say 14-8
* LITTLE RIVER BAND—The Night Owis 15-9
* BOB SEGER-Tryin' To Live My Life Without
You 30-21
oo FOREIGNER-Waiting For A Girl Like You
oo ROYAL PHILHARMONIC —Hooked On
Classics
© RICKIE LEE JONES—A Lucky Guy
® THE POLICE~—Every Little Thing She Does Is
Magic
o COMMODORES-0h No
o DIESEL-Sausalito Summer Night

WGH-Hampton
(B. Canada—MD)

No List

WRYQ (Q-94)-Richmond
(Bl Thomas—MD)

%% RICK SPRINGFIELD—1've Done Everything
For You 15-10

% BILLY JOEL—Say Goodbye To Hollywood
137

+ DARYL HALL/JOHN OATES—Private Eyes

118

* DIESEL-Sausalito Summer Night 20-14

+ LITTLE RIVER BAND—The Night Owis 129

oo CHILLIWACK-My Girl

oo FOREIGNER-Waiting For A Girl Like You

WAEB - Atientown
(Jefferson Ward—MD)

%% DIESEL-Sausalito Summer Night 19-13
% LITTLE RIVER BAND-The Night Owls 16-
10

* MARTY BALIN-Atlanta Lady 28-21

* RICK SPRINGFIELD~1've Done Everything
For You 14-9

* PAT BENATAR-Promises In The Dark 30-25

oo RICKIE LEE JONES—-A Lucky Guy

oo BARRY MANILOW—The OId Songs

WiFI-FM-Bala Cyrwyd
(Liz Kiley—MD)
% QUINCY JONES FEATURING JAMES
INGRAM = )ust Once 17-12
% THE GO GO'S—0ur Lips Are Sealed 27-21
+ DAN FOGELBERG—Hard To Say 20-16
* RICK JAMES—Super Freak 8-5
+ MIKE POST—The Theme From Hill Street
Blues 18-14
oo ANNE MURRAY-It's All | Can Do
oo FOREIGNER—Waiting For A Girl Like You
® CHILLIWACK—My Girl
o GENESIS=No Reply At All
® CHRIS CHRISTIAN—| Want You, | Need You
© WEST STREET MOB- Let's Dance

Southeast Region

s % PRIME MOVERS smm

B0B SEGER-Tryin' To Live My Life Without You
(Capitol)

CRISTOPHER CROSS—Arthur's Theme (WB)

DARYL HALL AND JOHN OATES—Private Eyes (RCA)

mmm® TOP ADD ONS mmesm

OLIVIA NEWTON-JOHN—Physical (MCA)

PAT BEMATAR—Promises In The Dark (Chrysalis)
CARL CARLTON-She's A Bad Mama Jama (RCA)

emssmm BREAKOUT S mumems
BARRY MANILOW-The 0d Songs (Arista)

FOREIGNER-Waiting For A Girl Like You (Atlantic)
EAXTH, WIND & FIRE—Let's Groove (Columbia)

WOQXI-AM -~ Attanta
(). McCartney-MD)
% DAN FOGELBERG—Hard To Say 17-10
% DARYL HALL/JOHN OATES—Private Eyes
6-1

 ARETHA FRANKLIN/GEORGE BENSON-
Love All The Hurt Away 19-16

AL JARREAU-We're In This Love Together
14-12

* THE FOUR TOPS—When She Was My Girl 16-
14

oo THE POLICE-Every Little Thing She Does Is
Magic

ee DEVO-Working In The Coal Mine

© MR SUPPLY-Here | Am

& COMMODORES-0Oh No

WQXI-FM -Atlanta
(). McCartney-MD)

% BOBSEGER-Tryin' To Live My Life
Without You 16-10
% THE FOUR TOPS—When She Was My Girl
17.13
 RICK SPRINGFIELD—I've Done Everything
For You 26-19
+ COMMODORES-0h No 27-22
+ BILLY JOEL-Say Goodbye To Hollywood 23-
16
o DIESEL-Sausalito Summer Night 30

WBBQ-Augusta
(B. Stevens—MD)

% DAN FOGELBERG—Hard To Say 12-7
*% BOBSEGER-Tryin' To Live My Life
Without You 11-4

* QUINCY JONES FEATURING JAMES
INGRAM-Just Once 15-9

AL JARREAU—We're In This Love Together
16-11

* DEVO-Working In The Coal Mine 24-14

oe DON FELDER-Heavy Metal

oo BARRY MANILOW—The Old Songs

o NATIVE-It's Over

o PAT BENATAR-Promises In The Dark

® JOHNNY LEE~Bet Your Heart On Me

® BERTIE HIGGINS—Key Large

WSGA-Savannah
(R. Frederick—MD)

oo LITTLE RIVER BAND-The Night Owls 30

@@ BARRY MANILOW-The Oid Songs 31

o BURTON CUMMINGS-You Saved My Soul
3

© FOREIGNER-Waiting For A Girl Like You 32

WSGF-FM—-Savannah
().P. Hunter-MD)

%% ATLANTA RHYTHM SECTION-Alien 21-16

% BILLY JOEL-Say Goodbye To Hollywood
2317

+ BEE GEES—He's A Liar 28-25

 AIR SUPPLY—Here | Am 29-24

+ RICK SPRINGFIELD~I've Done Everything
For You 26-20

oo FOREIGNER—Waiting For A Girl Like You

oo OLIVIA NEWTON-JOHN—Physical

® MIKE POST—Theme From Hill Street Blues

® WHISPERS-This Kind Of Lovin'

® PATTIAUSTIN-Do You Love Me

WAYS—Charlotte
{Lou Simon—MD)

% DARYL HALL/JOHN OATES—Private Eyes
12-8
& LITTLE RIVER BAND~The Night Owls 13-
10
+ LULU-I Coutd Never Miss You 15-12
+ QUINCY JONES FEATURING JAMES
INGRAM —Just Once 10-9
AL JARREAU-We're In This Love Together 6-
3
oe MIKE POST—The Theme From Hilf Street
Blues 18
oo OLIVIA NEWTON-JOHN-Physical 19
© MARTY BALIN—Atlanta Lady 17

WFLB—Fayetteville
(Larry Cannon—MD)

% DARYL HALL/JOHN OATES-Private Eyes
2318
% MIKE POST—The Theme From Hill Street
Blues 14-8

+ KENNY ROGERS~—Share Your Love With Me
2217

 CARL CARLTON-She's A Bad Mama Jama
25-19

+ BURTON CUMMINGS~-You Saved My Soul
31-26

oo FOREIGNER-Waiting For A Girl Like You

oo DIANA ROSS/LIONEL RICHIE-Dreaming Of
You

o BEE GEES—-He's A Liar

o STEVIE WOODS-Steal The Night

o STREEK-One More Night

o POINTER SISTERS—What A Surprise

® JOEY SCARBURY—When She Dances

® CLIFF RICHARD -Wired For Sound

® BARRY MANILOW-The Old Songs

© WEST STREET MOB-Let's Dance

o (SLEY BROS.~Inside You

WISE - Asheville
(John Stevens-MD)

% CHRISTOPHER CROSS—Arthur's Theme
2-1
* 4 RICK SPRINGFIELD~|'ve Done Everything
For You 21-17
+ FOREIGNER—Waiting For A Girl Like You 16
+ BOB SEGER~Tryin' To Live My Life Without
You 23-19
+ THE FOUR TOPS—When She Was My Girl 22-
18
oo PAT BENATAR-Promises In The Dark
oo EARTH WIND & FIRE—Let's Groove
® RICKIE LEE JONES—-A Lucky Guy
® PABLO CRUISE - Slip Away
® CLIFF RICHARD-Wired For Sound
o RED RIDER-Lunatic Fringe

WSEZ-Winston-Salem
(B. Siegler—MD)
* % CHRISTOPHER CROSS—Arthur's Theme
31
4 CARL CARLTON~She's A Bad Mama Jama
7-4
+ DAM FOGELBERG—Hard To Say 25-17
* AL JARREAU-We're In This Love Together
26-18
+* THE FOUR TOPS—When She Was My Girl 12-
8
® RICK SPRINGFIELD~I've Done Everything
For You
© MIKE POST—The Theme From Hill Street
Blues
® OLIVIA NEWTON-JOHN—Physical
® FOREIGNER-Waiting For A Girl Like You

WANS-FM —Anderson
(S. Church—MD)

% CHRISTOPHER CROSS—Arthur's Theme
7-1

% RICK JAMES-Super Freak 11-6

+ DIESEL-Sausalito Summer Night 29-24

+ BOB SEGER—Tryin' To Life My Life Without
You 17-13

+ DARYL HALL/ JOHN OATES~Private Eyes
20-15

oo MARTY BALIN-Atlanta Lady

oo PAT BENATAR-Promises In The Dark

® CHILLIWACK-My Girl

o RONNIE LAWS—-Stay Awake

® JOHNNY LEE—Bet Your Heart On Me

o FOREIGNER-Waiting For A Girl Like You

KLAZ-FM - Little Rock
(R. Kurtis—MD)

% COMMODORES-0h No 33-24
% MIKE POST-The Theme From Hill Street
Blues 32-33

* BILLY JOEL-Say Goodbye To Hollywood 31-
25

+ BOB SEGER—Tryin' To Live My Life Without
You 35-27

* DIANA ROSS/LIONEL RICHIE-Dreaming Of
You

oo BARRY MANILOW-—The 0id Songs

WIWKX-FM —Nashville
(). Anthony—MD)

les Radio Action

Based on station playlists through Tuesday (9/29/81)

4 AL JARREAU=We're In This Love Together
25-17

% THE FOUR TOPS—When She Was My Girl

* AR SUPPLY—Here | Am 21

+ KENNY ROGERS—Share Your Love Me With
Me 17-13

* LITTLE RIVER BAND~The Night Owls 13-9

oo EARTH, WIND & FIRE~Let's Groove

oo QOLIVIA NEWTON-JOHN-Physical

WHBQ-Memphis
(C. Duvali—=MD)

% BILLY JOEL-Say Goodbye To Hollywood
9.7
% AL JARREAU-We're In This Love Together
10-8
+ DAN FOGELBERG-Hard To Say 13-12
+ QUINCY JONES FEATURING JAMES
INGRAM =) ust Once 12-11
* ARETHA FRANKLIN/GEORGE BENSON -
Love All The Hurt Away 11-9
oo COMMODORES—0Oh No
oo BARRY MANILOW-The 0ld Songs

WNOX-Knoxville
(B. Evans—MD)

% LULU-I Could Never Miss You 10-6
% KENNY ROGERS—Share Your Love With
Me 117

+ QUINCY JONES FEATURING JAMES
INGRAM-Just Once 17-13

+ THE MOODY BLUES-The Voice 139

+ THE FOUR TOPS—~When She Was My Girl 16-
14

WRIZ-Knoxville
(Brenda—MD)

% CHRISTOPHER CROSS-Arthur's Theme
31

% OAN FOGELBERG—Hard To Say 13-7

* LULU-1 Could Never Miss You 8-6

* KENNY ROGERS—Share Your Love With Me
6-3

+ THE MOODY BLUES-The Voice 9-8

oo JOEY SCARBURY—When She Dances

oo BARRY MANILOW--The 0id Songs

e GENE COTTON-Being With You Tonight

o BERTIE HIGGINS—Key Largo

WSKZ (KZ-106)-Chattanooga
(D. Carroli—MD)

% ATLANTA RHYTHM SECTION-Alien 16-11

% DAN FOGELBERG—Hard To Say 17-14

+ DARYL HALL/JOHN OATES—Private Eyes 5
4

* ROLLING STONES -Start Me Up 11-6

+ THE FOUR TOPS—When She Was My Girl 14-
10

oe PAT BENATAR-Promises In The Dark

© RONNIE LAWS-Stay Awake

o JOEY SCARBURY-When She Dances

WHHY-Montgomery
(Phil Norton—MD)

% DANFOGELBERG~-Hard To Say 13-7
% DARYL HALL/JOHN OATES—Private Eyes
193

+ BILLY JOEL-Say Goodbye To Hollywood 18-
13

+ BOB SEGER-Tryin' To Life My Life Without
You 149

AL JARREAU-We're In This Love Together
1712

oo PAT BENATAR-Promises In The Dark

oo DIESEL-Sausalito Summer Night

© THE DIRT BAND—Fire In The Sky

WERC ~Birmingham
(N Carr—MD)

% CHRISTOPHER CROSS—Arthur's Theme
4.1
% KENNY ROGERS—Share Your Love With
Me 21-7
 MARTY BALIN-Atlanta Lady 21-17
+ MIKE POST-The Theme From Hill Street
Blues 16-11
 BOB SEGER-Tryin' To Life My Life Without
You 22-16
AL JARREAU-We re In This Love Together
17-13
oo JOHNNY LEE-Bet Your Heart On Me
oo BARRY MANILOW-The OId Songs 27
® ATLANTA RHYTHM SECTION-Alien
o CARPENTERS-—Back In My Life Again
® ANNE MURRAY—|t's All 1 Can Do

WKXX-FM (KXX-106)—Birmingham
(Mark Thompson—MD)

* % LITTLE RIVER BAND~The Night Owls 139
% FOREIGNER-Waiting For A Girl Like You
21-6

+ BILLY JOEL-Say Goodbye To Hollywood 24-
20

* KENNY ROGERS—Share Your Love With Me
22-18

+ THE FOUR TOPS—When She Was My Girl 14-
10

oo DON FELDER—Heavy Metal

oo BARRY MANILOW—The Oid Songs

® RICKIE LEE JONES—A Lucky Guy

® CHILLIWACK—My Girl

® PAT BENATAR—Promises In The Dark

® QUARTERFLASH—Harden My Heart

WSGN-—Birmingham
(S. Newby—MD)

% DARYL HALL/JOHN OATES—Private Eyes
149

% KENNY ROGERS—Share Your Love With
Me 16-11

+ DAN FOGELBERG—Hard To Say 17-14

* AIR SUPPLY-Here | Am 25-19

+ FOREIGNER—Waiting For A Girl Like You 20-

16

oo BARRY MANILOW—The OId Songs

@ RICKIE LEE JONES-A Lucky Guy

® RONNIE LAWS—~Stay Awake

WARY - Huntsville
(). Kendricks—MD)

www americanradiohistorv com

% THE POLICE-Every Little Thing She Does
Is Magic 28-20

% BOB SEGER~Tryin' To Life My Life
Without You 27-22

+ DAN FOGELBERG~Hard To Say 16-10

* DARYL HALL/JOHN OATES—Private Eyes

14-6

* LITTLE RIVER BAND—The Night Owls 12-5

oo ATLANTA RHYTHM SECTION-Alien

o DEF LEPPARD-| Surrender

© EARTH WIND & FIRE~-Let's Groove

WIDX-Jackson
(S. Kimbro—MD)

% AIR SUPPLY—Here | Am 19-13
*% QUINCY JONES FEATURING JAMES
INGRAM-Just Once 10-6

+ BALANCE-Breaking Away 29-23

 DIESEL-Sausalito Summer Night 34-27

* FOREIGNER—Waiting For A Girl Like You 25-
18

oo MIKE POST-The Theme From Hill Street
Blues

oe OLIVIA NEWTON-JOHN—Physical 32

o LUTHER YANDROSS—Never Too Much 35

o COMMOOORES-0h No 33

© BARRY MANILOW-The Old Songs 34

WBIW-FM (BJ-105)-Orlando
(Terry Long—MD)
% CHRISTOPHER CROSS—Arthur's Theme
4.1
%% ROLLING STONES—Start Me Up7-5
+ KENNY ROGERS—Share Your Love With Me
22-16
* LITTLE RIVER BAND-The Night Owls 11-6
* DEVO-Working In The Coal Mine 25-20
oe THE 60 GO'S—Our Lips Are Sealed
ee EARTH WIND & FIRE— Let's Groove 39
® NATIVE-It's Over
© LUTHER VANDROSS~Never Too Much
® STREEK-One More Night
o SAVOY BROWN—Run To Me

WRBQ (Q-105)-Tampa
(P. McKay-MD)
% PAT BENATAR-Promises In The Dark 21-
25
% BOB SEGER-Tryin' To Live My Life
Without You 26-22
+ RICK SPRINGFIELD—I've Done Everything
For You 13-11
 CARL CARLTOM—She's A Bad Mama Jama
15-13
* MIKE POST-The Theme From Hill Street
Blues 21-19
o RONNIE LAWS- Stay Awake 30
o FOREIGNER-Waiting For A Girl Like You 29

WIVY (Y-103)Jacksonville
(Dave Scott-MD)
%% CHRISTOPHER CROSS—-Arthur’s Theme
73
*% ROLLING STONES-Start Me Up 8-1
* DARYL HALL/JOHN OATES—Private Eyes 9-
7
 KENNY ROGERS—Share Your Love With Me
15-10
* LITTLE RIVER BAND—The Night Owls 14-9
e FOREIGNER-Waiting For A Girl Like You 33
« BILLY SQUIER—In The Dark 36
o CARL CARLTON-~She's A Bad Mama Jama 35
® EARTH WIND & FIRE-Let's Groove

Playlist Prime Movers #
Ploylist Top Add Ons @

WKXY—Sarasota

(T. Williams—MD)
% DAN FOGELBERG—Hard To Say 11-5
% QUINCY JONES FEATURING JAMES

INGRAM = Just Once 16-10

* MR SUPPLY-Here | Am 26-22
* LULU-I Could Never Miss You
* OLIVIA NEWTON-JOHN—Physical 27-23
ee DIESEL-Sausalito Summer Night
oo CARL CARLTON—She's A Bad Mama Jama
o BURTON CUMMINGS—You Saved My Soul
o FOREIGNER-Waiting For A Girl Like You

WAXY—F. Lauderdale
(R. Shaw—MD)

% DARYL HALL/JOHN OATES—Private Eyes
21-13
%% AL JARREAU-We're In This Love Together
5-2
* ARETHA FRANKLIN/GEORGE BENSON-
Love All The Hurt Away 28-20
* LITTLE RIVER BAND-The Night Owls 22-15
+ THE FOUR TOPS—When She Was My Girl 24-
17
oo CHRIS CHRISTIAN—| Want You, | Need You
oo FOREIGNER-Waiting For A Girl Like You

WZGC-FM (Z-93)-Attanta
(S. Davis—MD)

% QUINCY JONES FEATURING JAMES
INGRAM - Just Once 18-12

% BOB SEGER-Tryin' To Live My Life
Without You 28-22

+ DAN FOGELBERG-Hard To Say 15-3

* LULU~I Could Never Miss You 19-16

* RICK JAMES—Super Freak 22-18

oo CARL CARLTON-She's A Bad Mama Jama

oe CHRIS CHRISTIAN-! Want You, | Need You

® QLIVIA NEWTON-JOHN—Physical

o EWF.—Let's Groove

o BARRY MANILOW-Lonely Together

WMC-FM (FM-100)—Memphis
(T. Prestigiacamo—MD)
% DAN FOGELBERG—Hard To Say 21-15
% QUINCY JONES FEATURING JAMES
INGRAM~)ust Once 19-14
* CHRISTOPHER CROSS—Arthur's Theme 8-5
AL JARREAU-We're In This Love Together
1713
oo LULU~I| Could Never Miss You 24
oo MIKE POST-The Theme From Hill Street
Blues 25

WMAK-FM — Nashvitle
(S. Davis—MD)
& NRSUPPLY—Here | Am 20-12
% KENNY ROGERS~Share Your Love With
Me 15-10
 DAN FOGELBERG-Hard To Say 6-2
+ COMMODORES-0h No 24-15
+ DARYL HALL/JOHN OATES—Private Eyes
139
oo DAVID GATES-Take Me Now
© CHRIS CHRISTIAN-| Want You, | Need You

WHY)-- Miami
(Mark Shands—MD)
* & CHRISTOPHER CROSS-Arthur's Theme
11
%% BEACH BOYS—The Beach Boys Mediey 4-
3
* NR SUPPLY-Here | Am 20-13
 CARL CARLTON-—She's A Bad Mama Jama
1511
# ROLLING STONES-Start Me Up 17-12
oo THE POLICE-Every Little Thing She Does Is
Magic 30
oo BARRY MANILOW-The Oid Songs 31
o STREEX-One More Night

© Copyright 1981, Billboard Pubii-
cations, inc. No part of this publi-
cation may be reproduced, stored
in a retrieval system, or trans-
mitted, in any form or by any
means, electronic, mechanical,
photocopying, recording, or other-
wise, without the prior written
permission of the publisher.

MJI Offering
Rock Radio Quiz

NEW YORK—"Rock Quiz,” a 60-
second radio quiz program is avail-
able, beginning in October, on a bar-
ter basis through MJI Broadcasting
Inc. Devised by Joshua Feigenbaum
who also designed the Robert Klein
Show, Rock Quiz will run twice a
day, during drive time, Monday
through Friday, and gives listeners
the opportunity to call in answers to
their local radio station for prizes.
Regional winners then qualify for a
run-off, leading to a national grand
prize. One national spot is included
in each show; individual stations
may sell adjacencies.


www.americanradiohistory.com

Buffalo Stones Show Set
For Cross-Canada Airing

By HANFORD SEARL

BUFFALO, N.Y.—The Rolling
Stones may not be getting to Canada
on their current tour, but CHUM-
FM Toronto is providing the next
best thing for its listeners and for its
affiliated stations.

The Sept. 27 two-hour concert
here was recreated by CHUM for
broadcast across Canada in a syndi-
cation that is expected to reach six
million Canadians.

Warren Cosford, CHUM special
projects director. suggests affiliates
can run the canned show in coordi-
nation with tour dates that will take
the Stones to nearby U.S. cities. For
example, CHUM affiliate CFUN-

Talent Contest;
DJs Showcased

NEW YORK-—Applicants have
until Oct. 19 to enter the Drake-
Chenault Top Five Talent Search I1.
The 25 winning radio personalities
will be showcased on a record album
titled *“Drake-Chenault Talent
Search II” available. free, to stations
worldwide in early 1982.

“This project was so successful
last year.” notes Bobby Rich, direc-
tor of specialized programming con-
sultation for Drake-Chenault, “that
we're expecting an even greater re-
sponse this time around. The album
created quite a stir and has given the
hoped-for recognition to our win-
ning contestants.”

AM Vancouver could run the show
Oct. 14 when the Stones will be ap-
pearing in Scattle and CFRW-AM
Winnipeg might run the show Nov.
25-27 when the Stones appear in
Chicago.

The other CHUM affiliates in-
clude CJICH-AM Halifax, N.S.:
CKPT-AM Peterborough., Ont.,
CKLC-FM Kingston, Ont., ad
CFRA-AM Ottawa.

A 20-station staff coordinated the
taping, which included remotes
from backstage. playing from the
field and numerous other spots in
Rich Stadium, which packed in
75,000 fans for the event.

“It was a vicarious experience for
those unable to attend a public serv-
ice for those making the trip.” ex-
plains Cosford. “There were 120
buses with 5.000 fans coming from
Toronto.”

Canadian industry sources report
an absence of Stones’ dates as linked
to unsettled political repercusions
stemming from guitarist Keith Rich-
ards’ 1977 arrest in Toronto.

About 17.000 Canadians bought
tickets. according to David Nathan,
Festival East promoter, who was
media coordinator for the Niagra
Frontier event.

Art Collins of Rolling Stones Rec-
ords approved the broadcast project,
says Cosford, which is first being of-
fered for distribution then possible
syndication pending approval by
the group.  (Continued on page 87)
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RADIO COMPETITION
WINNERS TAPES

Please send (___) tapes at $3.00
each to me at the following address:

(PLEASE PRINT)

Address

City

State

Zip

You must add the following taxes if you want the
tapes shipped to any of the following states or city:

18 cents, total $3.18 per tape
15 cents, total $3.15 per tape

Radio Programming

e

AT BOARD-—Duran Duran lead
singer Simon Le Bon sits at WNEW-
FM New York’s control board and
learns about broadcasting as
WNEW jock Meg Griffin explains
how it works. The visit was in sup-
port of the group’s new Capitol al-
bum.

WPXN Pins Hopes
On Big Band Format

By DAVE DEXTER JR.

ROCHESTER, N.Y. — The
change in format from news/talk to
a menu of the oldest oldies via the
syndicated package from TM Pro-
gramming. TM-O-R, appears to be
ringing the bell for WPXN-AM
here.

The station won’t know for sure
until December, when the autumn
Arbitrons are revealed.

But station manager Bill Cusack
and his staff of spielers enthuse
about the mail and phone calls
WPXN-AM is reaping. “There's
never been anything like it here in
Rochester.” Tommy Long declares.
“Some of the listeners calling in get
so choked up—so sentimental—that

Variety Galore Offered By
NPR’s ‘Jazz Alive’ Season

By TIM WALTER

WASHINGTON — Promising to
stretch from the blues of W. C.
Handy to the “heavy metal bebop”
of the Brecker Brothers, “Jazz
Alive!” launched its fifth year on
National Public Radio Sunday (4).
The two-hour weekly program will
present live performance from Los
Angeles to Montreux.

The season premiere features
highlights of a Carnegie Hall salute
to Handy with Carrie Smith, Bobby
Short. McHenry Boatwright, Geanie
Faulkner, Wyer Handy and Kath-
ering Handy-Lewis, with the 100-
voice New York Concert Choir and
the Handy Jubilee orchestra con-
ducted by pianist/musical director
Dick Nyman.

Other East Coast shows include
pianist Ellie Larkins playing Gersh-
win. vocalist Chris Connor and the
teaming of guitarist Gene Bertoncini
and bassist Michael Moore blending
Bach and Faure with bossa nova

and the blues. Max Roach joins the
World Saxophone Quartet at the
Cathedral of Saint John the Divine
in Harlem before the series dips to
Charleston. S.C. for Randy Weston’s
African-American septet, the delta
gumbo blues of Taj Mahal and
saxophonist Ricky Ford with his
quartet.

Ray Barretto and his orchestra
back artists from Cuba, Puerto Rico,
Santo Domingo, Brazil and Argen-
tina for a program of Latin Jazz be-
fore the scries returns to New York.

There, Conjunto Libre encounters
Arthur Blythe at the Village Gate for
a “Salsa Meets Jazz” program. Other
couplings include pianist Jorge
Dalto’s Interamerican Jazz Quartet
with Patato Valdes (congas). Nicky
Marrero (timbales), bassist Andy
Gonzales, saxophonist Mario Rivera
and Brazilian drummer Dom Um
Romao.

(Coniinued on page 31)
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they actually are crying. Some of
those old songs and big bands can
do that to an audience.”

Cusack’s staff includes John
Clemmens from 6 to 10 a.m.. Bill
Monihan, 10 am. to 3 p.m., and
Tommy Long, 3 to 9 p.m. The other
air time is automated.

Perhaps the stanza attracting the
widest attention is Long’s “Make Be-
lieve Ballroom™ in which he spins
near-ancient 78 r.p.m. shellacs to
augment TM’s tapes.

“I credit the late Al Jarvis and the
late Martin Block with being first to
use the ‘Ballroom’ title,” Long says.
“But the punch of the program is the
bands. Of course we play Ellington,
Basie, Miller, the Dorseys. Good-
man, Shaw and other topflight out-
fits from the 30s and ’40s, but we
work in some of the lesser known
outfits like Ina Ray Hutton, Jan Sav-
itt, Hal Kemp. Seger Ellis, Johnny
Hamp and a lot of long-forgotten
music which was—and still is—ex-
tremely listenable.”

Long, 28. says he first became in-
terested in pop music when he was 3
years old. *I started collecting rec-
ords when I was 10,” he notes, “and
now I have built up my collection to
137,000 disks, 67.000 of them featur-
ing big bands. I know that sounds
like an exaggeration, but I spend ev-
ery off-air minute pursuing old rec-
ords.

“On Saturdays. from 3 to 8 p.m.. [
have a special show called ‘Variety
Club’” which is a bit different from
my daily show. I spin only 78 r.p.m.
shellacs on it, and feature vocalists
long forgotten. I doubt that there’s
anything like it on any station any-
where.”

Drake-Chenault
Sues Over Pay

LOS ANGELES — Drake-Che-
nault Enterprises through its as-
signee, Bonnie Shubb, alleges in
Federal District Court here that two
stations owe it money for svndica-
tion services.

In the first suit, the plaintiff claims
Tri-County Broadcasting, which op-
erates WAIN-AM Columbia. Ky..
owes it $16,588.55 on a contract of
November, 1979. calling for the syn-
dicator to supply “Great American
Country™ at $500 monthly.

Midwest Broadcasting, a Mich-
igan corporation. is accused of ow-
ing Drake-Chenault $17.554.33 plus
$2.600.50 on its October. 1980 pact
calling for servicing “MOR-Con-
temporary™ at $500 monthly for
WGEO-FM Saginaw.

15 cents, total $3.15 per tape
24 cents, total $3.24 pertape
17 cents, total $3.17 per tape
20 cents, total $3.20 per tape
12 cents, total $3.12 per tape

3 cents, total $3.03 per tape

Tennessee ....

Virginia

Chicago ...................
Tapes provided are cassettes containing com-
posite of winning entries in Billboard's 1980 radio
competition.

All orders must be accompanied with
payment in check or money order to:
Billboard Radio Dept. 1515 Broadway, N.Y., N.Y. 10036

Do not send cash.

Allow at least two weeks for delivery.

EBONEE WEBB
“Ebonee Webb”—157

Ebonee Webb's beginnings date hack to the early 1970's when the group be-
came popular in its hometown of Memphis and was hired 10 perform onstage
and in the studio with Rufus Thomas, the Soul Children, the Bar-Kays and
other Stax/Volt musicians.

After the demise of Stax, Ebonee Webb became a self-contained act playing
various nightclubs across the country and abroad, and became successful in
Africa, Canada and Japan. The group’s impact on the Japanese market
prompted a request for them to record their particular brand of rhythm and
funk with Japanese lyrics.

In 1978, Ebonee Webb had a major hitin Japan, “Disco-Otomisan,” and the
group was invited to appear on several television specials. The band’s second
Japanese LP “Hanagasa Ondo™ also sold well.

Last year, after providing instrumental support on the “Kwick” album,
Ebonee Webb signed to Capitol Records worldwide “Ebonee Webb.” \.e
group’s first domestic album, was produced by the Bar-Kays® producer Allen
Jones and the band’s manager, Anthony Taylor.

For information regarding Ebonee Webb, contact: Anthony Taylor, P.O.
Box 161076, Memphis, Tenn. 38116 (901) 345-8267.
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WE HAVE A
GREAT NEW PACKAGE OF ADULT
CONTEMPORARY/"“TOP 40™

JINGLES

WE CALL MAINSTREAM
Request Your Free Demo

CPMG INCORPORATED

1555 Niagara St.
Buftalo, N.Y. 14213
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2ibea’ Rock Albums & Top Tracks

Rock Albums Top Tracks
iz | hast M| ARTISTTite, Labe This | Last ";Ez":: ARTIST—Title, Label
1 1 6 THE ROLLING STONES—Tatoo You, Rolling Stones Records 1 1 8 ROLLING STONES—Start Me Up, Rolling Stones Records
2 2 |1 JOURNEY—Escape, Columbia 2 9 3 THE ROLLING STONES—Hangfire, Rolling Stone Records
3 3 [ 13 FOREIGNER—4. Atlantic 3 2 5 BOB SEGER—Tryin" To Live My Life Without You, Capitol
4 4 1N STEVIE NICKS—Bella Donna, Modern Records 4 3 | 12 FOREIGNER—Juke Box Hero, Atlantic
5 6 3 BOB SEGER AND THE SILVER BULLET BAND—Nine Tonight, 5 4 | 11 STEVIE NICKS/TOM PETTY—Stop Draggin’ My Heart
Capitol Around, Modern Records
6 5 (13 PAT BENATAR—Precious Time, Chrysalis 6 5 | 13 FOREIGNER—Urgent, Atlantic
7 110 |24 BILLY SQUIER—Don't Say No, Capitol 7 |55 2 THE KINKS—Destroyer, Arista
8 7 |10 HEAVY METAL—Soundtrack, Full Moon/Asylum 8 6 | 13 PAT BENATAR—Fire and Ice, Chrysalis
9 8 | 6 THE KINKS—Give The People What They Want, Arista 9 7 | 19 THE MOODY BLUES—The Voice Threshold
10 (15 | 7 | LITTLE RIVER BAND—Exposure, Capitol 10 | 8 | 10 | STEVIE NICKS—Edge Of Seventeen, Modern Records
11 |12 4 DAN FOGELBERG—Innocent Age Full Moon./Epic ‘ 11 |18 3 GENESIS—No Reply At All, Atlantic
12 |11 |16 BLUE OYSTER CULT—Fire Of Unknown Origin, Columbia 12 |1 9 JOURNEY—Don't Stop Believing, Columbia
13| 9 111 | 2Z YOP—El Loco, Wamer Bros. 13 (10 | 11 | DON FELDER—Heavy Metal, Full Moon/Asylum
14 {17 1 7| RED RIDER—As Far As Siam, Capitol 14 (12 | 8 | THE PRETENDERS—The Adultress, Sire
15 |16 [ 19 THE MOODY BLUES—Long Distance Voyager, Threshold )
16 113 8 PRETENDERS—Pretenders 11 Sire 15 [ 13 3 CHRISTOPHER CROSS—Arthur's Theme, Warner Brothers
17 11 9 ELECTRIC LIGHT ORCHESTRA—Time Jet 16 |59 2 BILLY JOEL—Say Goodbye To Hollywood, Columbia
18 |20 2 BILLY JOEL—Songs In The Attic, Columbia 17 |15 6 LITTLE RIVER BAND—The Night Owls, Capitol
19 |18 5 TRIUMPH—Allied Forces RCA 18 |14 6 DAN FOGELBERG—Hard To Say, Full Moon/Epic
5|20 |19 |22 | TOM PETTY & THE HEARTBREAKERS—Hard Promises. 19 117\ 11 | FOREIGNER—Night Life, Atlantic
o Backstreet/MCA 20 56 2 TR'UMPH—MHQIC Power, RCA
S 21 |25 2 ATLANTA RHYTHM SECTION—Quinella, Columbia 21 (19 | 15 BLUE OYSTER CULT—Burning For You, Columbia
§ 22 |24 7 SHOOTING STAR—Hang On For Your Life, Virgin/Epic 22 |18 9 ELECTRIC LIGHT ORCHESTRA—Hold On Tight, Jet
m| 23 (23 | 26 JEFFERSON STARSHIP—Modern Times, RCA/Grunt 23 |20 | 11 JOURNEY—Who's Crying Now, Columbia
5— 24 | 21 3 HALL & OATES—Private Eyes, RCA 24 |21 | 24 BILLY SQUIER—In The Dark, Capitol
| 25 | 22 9 THE ALLMAN BROTHERS—Brothers of the Road, Arista 25 (22 |10 2Z TOP—Tubesnake Boogie, Warner Bros.
=3 26 | 27 6 JON AND VANGELIS—The Friends Of Mr. Cairo, Polydor 26 |23 9 THE GO-GO'S—Our Lips Are Sealed, IRS
o 27 |26 | 1N THE MICHAEL STANLEY BAND-—Northcoast, EMI/America 27 |24 | 11 JOURNEY—Stone In Love Columbia
o 28 130 4 UONNIO'F':;':E—NK'”Q g0l "QCAA - o 28 |26 |12 | PAT BENATAR—Promises In The Dark, Chrysalis
ISIREIR S TR RN RIS Fades kD) TSSS““V i 29 (25 |13 | PAT BENATAR—Just Like Me, Chrysalis
O SO 128 2 ULIE [HORAVS =GRy An the Beal, 30 |32 8 THE KINKS—Better Things, Arista
31 | 32 8 RICKIE LEE JONES—Pirates, Warner Bros. o .
32 [29 | 15 | ICEHOUSE—Icehouse Chrysalis 31 |31 1 5 | RED RIDER—Lunitic Fringe, Capitol
33 (33 | 5 | GHILLIWACK—Wanna Be A Star. Millennium 32 128 | 8 | MOODY BLUES—Meanwhile, Threshold .
34 | 36 3 KIX—Kix Atlantic 33 (30 6 ATLANTA RHYTHM SECTION—Alien, Columbia
35 | 34 9 GARY 0'—Gary 0', Capitol 34 |27 |13 DIESEL—Sausalito Summer Night, Regency
36 |35 | 15 | DIESEL—Wats In A Tank. Regency 35 |29 | 11 | THE MICHAEL STANLEY BAND—Heartland, EMI/America
37 45 8 THE DIRT BANU—JGH‘OUS)/, leerty 36 33 9 THE ALLMAN BROTHERS—Stralght From the Heart, Arista
38 |38 5 NOVO COMBO—Novo Combo, Polydor 37 |36 3 GHILLIWACK—My Girl, Millennium
39 | 37 8 LITTLE FEAT—Hoy-Hoy, Warner Bros. 38 [34 | 22 TOM PETTY & THE HEARTBREAKERS—A Woman In Love
40 |42 | 8 | IAN HUNTER—Short Back 'N' Sides, Chrysalis Backstreet/MCA ,
21 | IZTZE) | JOHN ENTWISTLE—Too Late, The Hero, Atco 39 | [CEZE) | THE ROLLING STONES—Little T and A
42 |39 | 21 SQUEEZE—Eastside Story, A&M 40 |41 3 THE POLICE—Every Little Thing She Does Is Magic, A&M
43 46 1" PABLO CRUISE—Reflector. A&M 11 46 10 BILLY SQUIER—Loner Is The Night, Capitol
44 |43 | 20 THE TUBES—The Completion Backward Principle, Capitol 42 |38 |17 SQUEEZE—Tempted, A&M
45 |41 | 7 DANNY JOE BROWN & THE DANNY JOE BROWN BAND—Epic 43 {39 12 PABLO CRUISE—Cool Love, A&M
46 | 48 | 13 GARY WRIGHT—The Right Place, Warner Bros. 44 |37 8 TOM PETTY & THE HEARTBREAKERS—Nightwatchman,
47 ROSSINGTON COLLINS—This Is The Way, MCA Backstreet MCA
48 SILVER CONDOR—Silver Condor, Columbia 45 140 | 22 BILLY SQUIER—The Stroke, Capitol
RIOT—Fire Down Below, Flektra 46 |44 4 DONNY IRIS—Sweet Marilee, MCA
g DEF LEPPARD—High 'n’' Dry, Mercury 47 |45 4 DAN FOGELBERG—Lost In The Sun, Full Moon/Epic
48 (42 |17 POINT BLANK—Nicole, MCA
T Add 149 (43 |10 THE TUBES—I Don't Want To Wait Anymore, Capitol
op S 50 |53 8 JON AND VANGELIS—Friends Of Mr. Cairo, Polydor
51 |47 5 IAN HUNTER—! Need Your Love, Chrysalis
q Tl ARG 52 |48 |12 POCO—Widowmaker, MCA
oI T Tt T ety Tty T [l Polydor 53 |49 | 9 | ZZ TOP—Pearl Necklace, Warner Bros.
3 GRAND FUNK—Grand Funk Lives, Full Moon/Warner Brothers 54 135 13 GARY WRIGHT—I Really Want To Know You, Warner Bros.
4 STEVE HAGKETT—Cured, Epic 55 (52 |11 ICEHOUSE—Icehouse, Chrysalis
5 SCHON & HAMMER—Untold Passion, Columbia 56 |51 7 TALK TO YOU LATER—Tubes, Capitol
91 hdE UL S 0 BRI, e 57 (60 | 8 | LITTLE FEAT—Rock 'N' Roll Doctor, Warner Bros.
8 NAZARETH—Snaz A&M ‘ 58 (50 |10 RICKIE LEE JONES—Woody & Dutch, Warner Bros.
9 SURVIVOR—Premonition, Scotti Brothers 59 |58 8 RICKIE LEE JONES--Pirates, Warner Bros.
10 DEVO—New Traditionalists, Warner Brothers 60 m JEFFERSON STARSHIP—Save Your Love Grunt
l
A compilation of Rock Radio Airplay as indicated by the nations leading Album oriented and Top Track stations.

www.americanradiohistorv.com


www.americanradiohistory.com

Radio Programming

LGoodphone Commentaries
AM Radio’s Cyclical Life

By JIMI FOX

LOS ANGELES—The impalement of AM radio on the staff of mis-direc-
tion has sent up an outery of absolute chaos. Responsible owners and general
managers want answers and want them now! Many have had their vision
clouded by near financial ruin or severely reduced income. Many have
jumped on the “Country,” “News, Talk. Information.” or *AC™ bandwagon:
only to find that like the “Disco™ bandwagon. those hazardous resolutions are
also backfiring! Many administrators are frantically. and desperately. running
blind and flinging themselves at the merey of various format vehicles and driv-
ing off madly in all directions. with no direction.

Henry Brook Adams once said, “Chaos often breeds life”™ AM radio is ur-
gently in nced of a new life. But. to abandon AM radio now is extremelv
premature. Handling it with logical intelligence. eliminating old habits. while
creating new habits that have strong foundation will breed fresh new life back
into AM radio.

Before you. the owner or gencral manager. make another decision about
your AM broadcasting investment—STOP! —sit down and look at where you
arc, how vou got there in the first placc and what it will take to plot a lon"—
range pldn for ruhunldm(y the dominance of vour AM investment in your mar-
ket. That's right. I did say dominance.

Let us begin with some facts that have been overlooked in the past decade.
Facts about not onlv AM radio. but FM too.

Fact number one: Any art form that deals with the imagination should
never be placed in the position of being a drone. Radio is the “Theatre of the
Mind.™ it is creative: thus it leads, crusades and strives to reach new horizons.
In the past decade, the emphasis was placed on stifling passiveness.

Ultimately. it brought about the dismantling of AM radio power. Radio re-
flects and reacts to the wants and needs of cach particular marketplace. Radio
feeds off the audience and the audience feeds off radio: therefore. together
they interplay off each other—mind stimulation creates growth.

Fact number two: Owners and general managers are beginning to realize
that, in many cases, too much emphasis was also given to computer research as
an indicator of direction. instead of a tool for confirmation of the direction in
radio programming: hence, fragmentation became AM radio’s major enemy.
I'm not saving that fragmentation could have been totally avoided but it cer-
tainly could have been kept in check had in-market audience trend and re-
sponse dominated —instead of allowing computer computation to influence di-
rection.

Fact number three: Copying in its entirety what station "X down the road
was doing and applying the same format or its significant elements in vour
marketplace destroved in time your AM radio station’s credibility with vour
audience. This was a complete and total disregard for vour audience and worst
of all. total disregard of vour own long-range commitment to make a profitand
properly establish a growth pattern that should have never fallen apart!

Copying virtually made AM radio followers drones. Again. keep in mind.
whether through talent entertainment. information, public involvement or
music entertainment (which represents American culture). all these elements
make this “Theatre of the Mind™ a leader. To imitate, although flattering to
those broadcast outlets you're copying. is without question self-destructive!

Factnumber four: The cop-out that there was no way 1o protect AM stations
from the paralyzing effects of FM radio growth is just that. a real copout. I'm
not inferring that FM had no effects on AM radio. because it did. but on the
other hand, had more attention been given to AM radio growth and stronger
in-market programming been followed instead of the quick let's make a buck
and do what station "X in Pittsborro is doing: plus, if AM radio had ignored
FM radio’s direction and not panicked and reacted to FM, just as our astute
radio forefathers had done in the "S0s by ignoring television—AM radio would
be in a much stronger and more pmllmhlc posmon todav! As a footnote to all
this is the tragedy 1Iml IF'M did not and is not now ‘ll\lng note of AM radio’s
mistakes through the 70s and is headed for the same kind of cultural and fi-
nancial destruction. This obviously is bad for FM. but then again, great for
AM radio! A cycle is becoming apparent.

Fact number five: Inconsistency and constant change of formats alienated
the AM audience and weakened the AM radio base massivelv. The present 25-
to45-year-old audience is no longer particularly concerned with the difference
between AM or I'M. Recent research indicates that less than 5% of the 25- to
45-vear-old audience even cares about sterco. it's no longer a phenomenon,

Thataudience is busy making carcers for themscelves and making ends meet
in this current cconomic atmosphere. Thev are more concerned with high in-
terestrates. inflation and if they will ever realize the great “American Dream™
of owning their own home. as well as the growing question of whether there
will be a Social Security check waiting for them in their “Golden Years™ —not
i the music is in stereo. That latter point doesn’t even show up on the priority
scale!

This is no longer the button pushing audience of vesterdav. if they have to
constantly xcuth because of unstable, constantly ulmn“m" formats. then they
prefer o ‘do without. T hey want a radio station ‘that is consistent in program-
ming and with their growth. a radio station that will appeal to and reflect their
present lifestyle: a companion. a pal.a mental stimulator and a memory bank!

An observing footnote in addition to the above five facts: AM radio stations
making such abrupt changes to cither “eountry” formats. or “information/
news™ formats. please note. Hthese changes are being made just for the sake of
change or because in other markets, “that's what's happening.™ and vou al-
ready have a “country™ or “information/news™ format station in vour mar-
ket—vou'd better make really sure vou're going to create an incredibly out-
standing alternative mousctrap: otherwise, be prepared to suffer!

Now if vou're going the "AC™ route, which is also taking a beatingon AM in
many markets. as well as on FM—I can only sav this: If vou wnlmuall\ insist
to program “AC™ in the "80s the way it was pu.wmmnud in the late "60s
through the "70s with total disregard to the current 25 to 45 generation, you're
asking for trouble.

If you refuse to acknowledge and understand what this audience is accus-
tomed to. as well as their current likes and dislikes (obviously information a

(Continued on puge 31)

Mike Harrison

Disk Jockeys: An Endangered Species?

LOS ANGELES — My mind
flashed back the other day to an af-
ternoon in the spring of 1960. 1 was a
kid listening to the source of all that
was ¢cool—-WINS-AM New York
(commonly known in those pre-
news days as “WINS-Land™). Disk
jockey Stan Z. Burns (aka Stan the
Spinner) had just debuted a brand
new record by Jimmy Jones called
“Good Timin"" It

was  bright and
catchy and Jones

already was a hot
artist ... a real ex-
citing record.

When the song
was over, Burns
outro’'d it and said
that fellow DJ Jack Lacyv (who was
big. big. big at that point in space
and time) was passing through the
studio preparing his own show while
the record was plaving and gave it
his “nod of approval™ which meant
it was destined to become a hit. | re-
member being overcome with ex-
citement upon learning that the
great Jack Lacy liked the same song
I did and that it would be a hit.
(When I was a kid. T took it as a per-
sonal upper when a record 1 liked
became a hit. Come to think of it. |
still do.)

Another such moment that stands
out in my mind came on a weekday
evening in December of 1961 while
listening to the legendary Scou
Munion WABC-AM (I was 13 vears
old, little did I know that some 10
vears later Scott would be program
director of WNEW-FM and hire me
as morning man!.) Scott was doing a
record review board type schtick in
which he would play about five
brand new. never-before-aired rec-
ords and the listeners would get to
call in and vote on their favorite.

When he plaved *The Lion Sleeps
Tonight™ by the Tokens that partic-
ular nmhl I virtually had an ear-
gasm, Then when the voting was tal-
lied. Muni came on with and old
familiar. “This is Scottso in Scott-
land Yard and there’s no doubt
about it, "The Lion Sleeps Tonight'
by the Tokens is definitely heading
toward hitsssburgh!™ Yes, it was a
truly great moment in history.

No doubt, we all have stories
about the first time we heard a big
record on the radio. As a matter of
fact. it was the aforementioned Jack

Country Xmas
Show Returning

NEW YORK-"An Amecrican
Country Christmas™ will once again
be available to radio stations
through Cross-Country Communi-
cations, Inc.

Kris Kane hosts the show which
features guest appearances by 30
major country stars and celebrities
including Barbara Mandrell. Eddic
Rabbitt. Anne Murray, the Oak
Ridge Bovs. Kennv Ro"m Eddy
Arnold Charlic Danicls. L: v H‘w—
man and Mickey Gilley.

The four-hour program features
40 minutes of local advertising avail-
ability, and can be run as a four-
hour block or stripped as four indi-
vidual hours.

Among the stations carrving the
show last vear were WOSC-FM
Charlotte. WHK-AM Cleveland.
KNEW-AM San Francisco, KIKK-
AM Houston, WIL-AM St. Louis.
WUBE-AM Cincinnati,and KYTE-
AM Portland. “"An American Coun-
try Christmas is available on a cash
basis by calling (201) 262-0020.
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he/she hasn’t hurt the cause of ra-
dio. cither!

With new cable music services on
the horizon. narrowcast music for-
mats on radio designed totally by
their sound and not the progress of a
cultural scene, and radio program-
ming personnel who view music as
little more than researchable num-
bers—the music industry is in danger
of losing a vital spark. not to men-
tion the fragile role of music as a
contemporary cultural catalyst.

What is the future of the radio
disk jockev? That's once of the major
questions facing the music scene to-
day. In spite of print journalists’,
club jocks™ and video jocks' bids to
fill the gap. | suspect the radio disk
jJockey is irreplaceable.

Lacy who plaved the Beatles the first
time I heard them ... I'll never for-
get how he carcfully explained their
exotic (relative to that period’s
American sensibilities) trip.

Then. of course, station-mate
Murray “the K™ Kaufman became
“the Fifth Beatle™ in his on-the-air
zeal to champion the group. Today.
vou hear it said that Murray was
capitalizing upon the initial tide of
Beatlemania to enhance his own im-
age and popularity. But what if there
had been no jocks like Murray to get
behind what at that time was an un-
known forcign band? Let’s face it,
English rock’n’roll wasnt exactly the
rage prior to 1964, If it happened to-
L|d\ most  stations probdhl\
wouldn't play the Beatles in spite of
their immense popularity because
they “don’tfit their format.™ Look at
Rickie Lee Jones.

The pointis.as we get deeper into

TURNER BOWS

the "80s, it is becoming clear that
many of the institutions of the NEW NETWORK

golden age of pop culture upon
which much of thre audio arts indus-
tries are built are beginning to fade
from the landscape. One of these. |
believe, has proven to be vital to the
health and well-being of music and
the music business: the disk jockev.

The radio disk jockev—and 1
mean the kind that plaved new rec-
ords and talked about them as
though thev were important—has
been the greatest sales person in the
history of the music industry. And

ATLANTA—Ted Turner has joined
in the ever growing radio network
race. Turner, whose v superstation
WTBS-TV serves as a base for his
24-hour Cable News Network for tv
cable systems. will debut a second
network to be known as CNN Two
the first of the year. aimed atserving
radio stations as well as cable and
over-the-air tv stations. The new
web is described as a “headline serv-
ice’” with “windows™ for local news.

BOOKERT. OF THE M.G."S WAS A MEMBER OF WHAT
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Singles AND Albums
Pop AND Soul
All in one Book!!

N J

The complete reference book—based upon
BILLBOARD Charts—Top Rock & Roll and
Rhythm & Blues Music of the last 31 years!

IN THIS INVALUABLE 805-PAGE HARDBOUND REFERENCE BOOK YOU WILL FIND:

The TOP 10 POPULAR SINGLES AND the TOP 10 RHYTHM & BLUES SIN-
GLES of every month of every year from 1950-1980!!

The TOP POPULAR SINGLES AND the TOP RHYTHM & BLUES SINGLES
of every year from 1950-1980!!

The TOP 5 POPULAR ALBUMS of every month of every year from 1950-
1980 PLUS the TOP POPULAR ALBUMS of every year from 1950-1980!!

The TOP 5 RHYTHM & BLUES ALBUMS of every month from 1966-1980
PLUS the TOP RHYTHM & BLUES ALBUMS of every year from 1966-
1980 AND 25 selected TOP RHYTHM & BLUES ALBUMS of the years
1956-1965!1

More than 1400 trivia questions and answers including categories of Real
Names, Owners of Labels, Group Trivia, etc.!!

6 INDEXES! Each singles index contains every record that ever made
BILLBOARD'S weekly Top 10 charts. (Artist, record title, record label

“HOUND DOG" WAS ORIGINALLY SUNG IN WHAT YEAR? e
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Check or money order for full amount must accompany order.

¢ and serial number, the year(s) each record made the Top 10 and if it
Cﬂ‘_~ made #1 are all included!!) (Same for weekly Top 5 Albums.) 5
D UP TO 52 MONTHLY AND ANNUAL CHARTS PER YEARI
O (Less than $1.20/yr) e
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Washington Roundup

KHQSpokaneLicenses Renewed

WASHINGTON, D.C.—Two
requests for nighttime waivers by
daytime stations, of special note in
view of the FCC’s decision to sup-
port 10 kHz spacing on the AM dial
(Billboard, Aug. 15) have been
granted along with other actions by
the FCC.

The commission has stated that it
will be especially sympathetic in
solving extended hour request prob-
lems from limited licensees.

Over objections by Terrence E.
Fancher, KHQ. Inc. of Spokanc.
Wash., has been granted renewals
for KHQ-AM-FM-TV. Fancher
contended that the Cowles family.
co-owner of The Spokesman-Re-
view, favored their stations in the
newspaper's broadcast scheduled
listings. The FCC determination
noted an isolated abuse from 1974 to
1977 and said that KHQ had insti-
tuted corrective procedures. Con-
cluding that competition from 20
other broadcasters was enough to
discount any risk of market abuse.
the Commission said a divestiture
hearing was unwarranted.

E. O.Roden and T. L. Estess were
called on the carpet, somewhat liter-
alty. as stockholders of Lee Broad-
casting, licensee of WTUP-AM Tu-
pelo. Miss. Estess, general manager
for the station (and 36% owner) also
owns 100% of Carpet City. Carpet
City paid nothing for some 6.000 ads
valued at $9,500. alleges the FCC,
on Roden’s WBIP-AM and traded
for ads on WTUP. Add in some
mishandling of a political program
in 1977 and WTUP faced a license
rencwal hearing.

Roden then sought to make a dis-
tress sale of WTUP to a 51% minor-
ity owned firm if the FCC would
drop the issues. Under the Commis-
sion’s rules for distress sales. the sale
price must be 75% of fair market
value and Roden was asked to re-
negotiate and lower his sale price.

Roden did so and the Commission
has given him 30 days to complete
the sale or face a continuation of the
license renewal hearing. Finally. the
‘Commission warned that no matter
what happens. it can still consider
WBIP’s participation in the trade-
out when that station’s AM-FM li-
censes come up for renewal.

The Commission turned down a
request by Community Broad-
casters. Inc. of Miami to investigate
a possible violation involving com-
peting applicants for a new AM sta-

Quello Is Named
To Head Unit

WASHINGTON, D.C.-FCC
Chairman Mark Fowler has named
Commissioner James Quello as
chairman of the Temporary Com-
mission on Alternative Financing
for Public Telecommunications.

The commission is charged with
finding ways to maintain or even en-
hance the content and continuation
of public broadcasting without bur-
dening taxpayvers. A second phase of
the study. authorized but not requi-
site. is an 18-month demonstration
project in which up to 10 public ra-
dio stations and 10 television sta-
tions would be allowed to broadcast
limited amounts of advertising.

A report of Phase [is due July 1.
1982. Phase L if implemented.
would conclude by Junc 30, 1983
with the report due in Congress by
Oct. 1, 1983.

By TIM WALTER

tion on 990 kHz. The issue revolves
around phone calls from a Vicki
Smith in the office of former U.S.
Sen. Richard Stone inquiring about
the status of the proceeding.

The FCC affirmed a Review
Board decision (reversing Adminis-
trative Law Judge Joseph Stirmer)
and has granted Tampa Bay Con-
cert Radio, Inc’s application for a
new FM sation at Safety Harbor.
Fla. The Review Board, denying
competing applications from Bie
Broadcasting Co. and Stereo FM 92,
Inc., had relaxed the traditional evi-
dence required to prove that Tampa
Bay would serve Safety Harbor and
not direct its programming to large

Fowler Boosts
Minority Owners

WASHINGTON—Calling upon
banks, financial institutions and
venture capitalists to “open their
eyes” to the potential of minority en-
treprencurs in teleccommunications,
Mark S. Fowler, FCC Chairman.
told the National Assn. of Black
Owned Broadcasters Sept. 24 that he
was creating an advisory committee
to find ways of financing minority
ownership.

Fowler told the group that Com-
missioner FHenry Rivera would head
the research group with a mandate
to report findings within five
months.

Fowler claimed he would dispel
misperceptions that the Reagan ad-
minstration or the FCC “did not
care about the aspirations of minor-
ities in America. [ can tell you flatly
there is absolutely no credence to
those statements. | am firmly in sup-
port of policies that advance minor-
ity interests.”

| Federal Briefs |

® President Reagan intends to
nominate Sonia Landau to succeed
Melba Pattila Beals as a member of
the Corporation for Public Broad-
casting. Term expires March 26,
1986.

® Norman B. Blumenthal to FCC
Review Board. formerly acting asso-
ciate general counsel for Adminis-
trative Law. With FCC since Sep-
tember. 1968.

® NAB appointed Tyrone Brown,
attorney and former I'CC commis-
sioner to Board of Directors of
Broadcast Capital Fund. Inc., the
NAB private non-profit venture
capital company.

® Howard E. Woolley joins NAB
as director of employment services.
Formerly co-ordinator of member-
ship & information services for Na-
tional Assn. of Black-owned Broad-
casters.

e Sharon P. Rockefeller, wife of
W. Va, governor. elected chairman
of the board of Corporation for Pub-
lic Broadcasting. She was formerly
vice chairman and chaired the
Board’s Planning and Legislation
Committee and the Education Com-
mittee. She replaces Lillie Herndon,
who remains on the Board and will
chair the Finance Committee. New
vice chairman is Jose A. Rivera,
board member since 1979 and an at-
torney specializing in civil rights and
EEO. New president is Edward Pfis-
ter. replacing Robben Fleming. Pfis-
ter was president & general manager
of KERA-TV until last year.

ncighboring cities that have other
stations, concluding that Tampa Bay
had met the burden of proof.

Bethlehem, W. Va., should be
hearing a new FM station soon,
since the Commission denied a
request for review filed by the
Broadcast Burcau against Radio
Wheeling. Inc. (licensce of WNEU-
AM Wheeling). The Review Board
had granted a reversal of an Admin-
istrative Law Judge which initially
refused the applicant. The issue re-
volved again around the community
to be served. Bethlehem or Wheel-
ing.

Three short-term license renewals
were upgraded to the completion of
the regular term because all three li-
censees have satisfactorily  devel-
oped minority hiring and training
programs. Benceficiaries are WIBV-
AM_ Belleville, Hl., WJOS-AM,
Jackson. Miss. and KAIM-AM-FM
Honolulu.

In 1978, Faulkner Radio. Inc..
owner of seven stations in Alabama
and Georgia. was denied license re-
newal for WLBB-AM in Carrollton,
Ga. Appeals were exhausted and
on April 21, 1981, Faulkner was
given 30 days to dispose of the sta-
tion. Claiming that since the facil-
ities of WLBB are physically shared
by WBTR-FM. a sale was compli-
cated. Faulkner asked for a 90-day
extension “or until such time as an
interim operation is authorized by
the Commission.™ The FCC granted
90 days.

In the case of nighttime exten-
stons for AM daytimers, the Com-
mission delegated authority to its
Broadcast Bureau to issue a waiver
to Hispanic Comnuunications Cor-
poration’s KIFN. If the request is
granted. KIFN would become Phoe-
nix. Ariz.’s third full-time Spanish
language radio station.

Acting Chief Larry D. Eads of the
FCC Broadcast Facilities Division
ordered a hearing for WRKL’s
request for a construction permit to
add nighttime facilities in New City,
N.Y. The action is opposed by Capi-
tal Cities Communications, Inc.
owner of WPAT-AM New York.

3 FM Channels
Are Created

WASHINGTON — The FFCC
Broadcast Burcau has made three
new FM channel assignments and a
substitution, opening the door for
first time stations in Gurdon. Ark.,
and Milan. a second station in Vi-
salia, Calif.. and improved service in
Delta, Colo.

Gurdon will get 92.7 MHz; the
class A assignment will serve Clark
County. about 75 miles southwest of
Little Rock.

The Georgia channel, class A at
104.9 MHz. will be the first service
145 miles sourheast of Atlanta.
Georgia.

Although KONG-AM-FM op-
posed, Visalia adds 97.1 MHz to the
seat of Tulare County. 165 miles
northwest of Los Angeles. KONG-
FM broadcasts at 92.9 MHz.

There wasn’t any opposition to
the substitution of a class C channel,
95.1 MHz, in Delta for the KDTA-
IFM class A channel at 95.3. Located
180 miles southwest of Denver.
KDTA also has a fulltime AM sta-
tion in Delta.
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These are best selling middie-of-the-road singles compiled from
radio station air play listed in rank order.
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Billbmar

TITLE, Artist, Label & Number (Dist. Label) (Publisher, icensee)

ARTHUR’S THEME

Chnistopher Cross, Warner Bros 49787 (irving/Woolnough/Unichappell/Begonia
BMI/Hidden Vailey, ASCAP)

| COULD NEVER MISS YOU

Lulu, Aifa 7006 (Abesongs, BMI)

STEP BY STEP

Eddie Rabbitt, Elektra 47174 (Bniarpatch/DebDave BMI)

HARD TO SAY

Dan Fogelberg Epic 14-02488 (Hickory Grove/April/Blackwood, ASCAP)
NO GETTIN' OVER ME

Ronnie Milsap, RCA 12264 (Rick Hall ASCAP)

FOR YOUR EYES ONLY

Sheena Easton. Liberty 1418 (United Artists. ASCAP)

SHARE YOUR LOVE WITH ME

Kenny Rogers. Liberty 1430 (Duchess, BMD)

WE'RE IN THIS LOVE TOGETHER

Al Jarreau, Warner Bros 49746 (Blackwood/Magic Castle BMI)

HERE | AM

Air Supply, Ansta 0626 (Al Gallico/Turtle. BMI)

ENDLESS LOVE @

Drana Ross And Lionel Richre, Motown 1510 (PGP/Brockman/Intersong. ASCAP)
JUST ONCE

Quincy Jones F2aturing James Ingram, A&M 2357 (ATV/Mann & Welll. BMI)
THAT OLD SONG

Ray Parker Jr & Raydio. Arista 0616 (Raydiola ASCAP)

QUEEN OF HEARTS @

Juice Newton, Capitol 4997 (Drunk Monkey. ASCAP)

WHO’S CRYING NOW

Journey, Columbia 18-02241 (Weed High Nightmare. BMI)

THE THEME FROM HILL STREET BLUES

Mike Post. Elektra 47186 (MGM. ASCAP)

THE VOICE

The Moody iues, Threshold 602 (Polygram) (WB ASCAP)

WHEN SHE WAS MY GIRL

The Four Tops. Casablanca 2338 (MCA ASCAP)

BACK IN MY LIFE AGAIN

The Carpenters, A&M 2370 (Duchess. MCA/Home Sweet Home ASCAP)
TAKE ME NOW

Dauid Gates. Ansta 0615 (Kipahulu ASCAP)

YOU DON'T KNOW ME

Mickey Gilley. Epic 14 02172 (Rightsong, BMI)

SLOW HAND @

Pointer Sisters. Planet 47929 (Elektra) (Warner Tamerlane, ASCAP/Flying
Dutchman/Sweet Harmony, BM1)

A HEART IN NEW YORK

Art Garfunkel. Columbia 18-02307 (Irving. BMD)

FEELS SO RIGHT

Alahama, RCA 12246 (Maypop. BMI)

IT'S ALL | CAN DO

Anne Murray. Capitol 5023 (Chess ASCAP)

OH NO

Commodores, Motown 1527 (Jobete/Commodores Entertainment ASCAP)
FANCY FREE

(Oak Ridge Boys, MCA 51169 (Goldline/Silverline ASCAP/BMI)

ALIEN

Atlanta Rhythm Section. Columbia 18 02471 (Low Sal. BMD)

SOME DAYS ARE DIAMONDS

John De..ver, RCA 12246 (Tree, BMI)

ALL | HAVE TO DO IS DREAM

Andy Gibb And Victoria Principal, RSO 1065 (Polygram) (House 0f Bryant, BMI)
ATLANTA LADY

Marty Balin, EMI Amenica 8093 (Mercury Shoes/Great Pyramid. BMI)
STEAL THE NIGHT

Stevie Woods, Cotillion 46018 (Atlantic) (Sunrise. BMI)

MEMPHIS

Fred Knoblock. Scotti Bros 5-02434 (CBS) (Arc, BMI)

THE OLD SONGS

Barry Manilow, Anista 0633 (WB/Upward Spiral. ASCAP)

THE NIGHT OWLS

Little River Band. Capitol 5033 (Colgems EMI, ASCAP)

YOU SAVED MY SOUL

Burton Cummings Alfa 7008 (Shillelagh. BM1)

MORE TO LIVE

him Photoglo, 20th Century 2498 (RCA} (Nearytunes/Diamond Mine/WB
ASCAP/Fox Fanfare/Nearysong, BMI)

THE WOMAN IN ME

Crystal Gayle, Columbia 02523 (OAS. ASCAP)

| WANT YOU | NEED YOU

Chris Christian, Boardwalk 7 11 126 (Marvin Gardens/Home Sweet Home/Bug
And Bear. ASCAP/John Charles Crowley BMI)

STILL

John Schneider. Scott) Bros 7 1289 (Epic) (Jobete/Commodores Entertainment
ASCAP)

| SURRENDER

Arlan Day. Pasha 5:02480 (CBS) (WB/PashaHovona, ASCAP)

IN YOUR LETTER

REO Speedwagon, Epic 14 02457 (Stam Dunk, ASCAP)

CHLOE

Elton John, Geffen 49788 (Warner Bros ) (Intersong. ASCAP)

YOU'RE NOT EASY TO FORGET

Michael Johnson, EMI Amenica 8086 (Snow/Braintree/ATV, BMI)

COOL LOVE

Pablo Cruise, A&M 2349 (Irving/Pablo Cruise. BMI/Almo, ASCAP)
TOUCH ME WHEN WE'RE DANCING

Carpenters, A&GM 2344 (Wetk. BMI}

THE HOUSE OF THE RISING SUN

Dolly Parton, RCA 12287 (Velvet Apple BMI/Darla, ASCAP)

IT'S JUST THE SUN

Don McClean, Millennium 11809 (RCA) (Benny Bird. BMI)

| DON'T NEED YOU @

Kenny Rogers, Liberty 1415 (Capitol) (Bootchute. BMI)

LADY YOU BRING ME UP

Commodores, Motown 1514 (Jobete/Commodores Entertainment, ASCAP)
THE BEACH BOYS MEDLEY

The Beach Boys. Capitol 5030 (Not Listed)

* Stars are awarded to those products showing greatest airplay strength. - Superstars are awarded to those
products showing greatest upward movement on the current week's chart (Prime Movers). ® Recording Industry
Assn. Of America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. of America
seal of certification for sales of 2,000,000 units. (Seal indicated by triangle.)
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Radio Programming

Radio
Specials

A weekly calendar of upcoming
network and syndicated music spe-
cials. Shows with multiple dates in-
dicate local stations have option of
broadcast time and dates.

Oct. 5, Little Feat, Mary Turner
Off The Record, Westwood One,
one hour.

Oct. 9, Jefferson Starship, Mello
Yello Weekend Concert. ABC Con-
temporary, two hours.

Oct. 9-11, Terri Gibbs, Live From
Gilley’s Westwood One, one hour.

Oct. 10. Moody Blues, Mello Yello
Weekend Concert, ABC FM, two
hours.

Oct. 10. Candi Staton, Special
Edition, Westwood One, one hour.

Oct. 10, Ronnie Milsap, and
George Jones, Best of Silver Eagle.
ABC Entertainment 90 minutes.

Oct. 10, Charlie Rich, Country
Sessions, NBC, one hour.

Oct. 10-11, Jim Messina, Robert
W. Morgan Special of the Week,
Watermark, one hour.

Oct. 10-11, Art Garfunkel, Star-
Sound Weekend Special. RKO One,
two hours.

Oct. 11, Mick Fleetwood, Rick
Springfield, Bob Welch, in inter-
views: Plimsouls, in performance,
Robert Klein Show, Froben Enter-
prises. one hour.

Oct. 11, Charlie Daniels, Mello
Yello Weekend Concert, ABC En-
tertainment, 90 minutes.

Oct. 11. Joe Walsh, ABC-FM,
King Biscuit Flower Hour, one hour.

Oct. 12. Allman Bros., Mary
Turner Off The Record, Westwood
One. one hour.

Oct. 12, Kris Kristofferson, Live
from Gilley’s, Westwood One, one
hour.

Oct. 17. Country Music Assn. post
awards show, Country Sessions,
NBC, one hour.

Oct. 17, Ray Parker, Jr. and Ray-
dio, Special Edition, Westwood One,
one hour.

Oct. 18, Mickey Thomas of Jeffer-
son Starship. John Hall, Robert
Klein Show. Froben Enterprises,
one hour.

Oct. 18, Rush, Ian Hunter, King
Biscuit Flower Hour, ABC-FM, one
hour.

Oct. 19, Pretenders, Mary Turner
Off The Record. Westwood One,
one hour.

Oct. 19, Loretta Lynn, Live From
Gilley’s, Westwood One, one hour.

Oct. 23-25. Millie Jackson,
O’Jays, Concert of the Month, West-
wood One. one hour.

Vox Jox

NEW YORK-Tim Kelly joins
WLUP-FM Chicago as vice presi-
dentof programming after spending
the last 1% years at WLS, first as mu-
sic director of WLS-AM and then as
program director of WLS-FM and
music director of both the AM and
FM Chicago stations. Kelly’s first
addition to the staff is Chuck Brit-
ton, who'll be doing production
along with Matt Bisbee. ... Also in
Chicago at WCLR-FM, Chet Red-
path has been promoted to president
and general manager of the station
he’s served since 1974—first as ac-
count executive, then as general
sales manager and assistant sales
manager, before being named vice
president and general manager in
1979.

L

Susan Storms has exited her post
as account executive with Richard
Gersh Assocs. to join the newly
formed country music satellite net-
work United Stations as director of
client services. Storms had worked
with Ed Salamon, the network’s vice
president of programming, at
WHN-AM New York. ... Jack
Baker has been named vice presi-
dent/general manager of the CBS
owned WEEI-AM Boston. after
serving two and one-half years as
vice president/general manager of
WEEI-AM. Baker is a 21-year vet-
eran of CBS, starting his career with
them at WCBS-AM New York as ac-
count executive.

Jazz Alive

® Continued from page 27

On a more conventional note. pi-
anist Teddy Wilson reunites with
Red Norvo for the first time since
World War II.

In Chicago, altoist/clarinetist Eric
Schneider teams with tenor Eddie
Johnson at the Blackstone Hotel.
Los Angeles is the base for a three-
day Thanksgiving showcase called
“Central Avenue Breakdown.” That
show includes contemporaries like
Al Jarreau and veterans from Zoot
Sims to Red Callender.

December shows range from Bob
Brookmeyer at the Smithsonian to
Curtis Fuller to a nine trombone
combine with Slide Hampton at the
Jazz Forum in New York City.

Wrapping it all up are sets from
saxophonist Dewey Redman, pian-
ist Ronnie Mathews, singer Joe Lee
Wilson, portions of the 1981 Kool
Jazz Festival in New York and Mel
Torme with baritone Gerry Mulli-
gan.

STARTING WITH THE
OCTOBER 17th ISSUE

x5 ete. will

if you are looking for the following:

* Heip Wanted Sales

* Announcers Wanted
Help Wanted News
Station Mgr. Wanted

 Announcements

You will be able to advertise directly to those who are
interested in your ad message. Rates and sizes to be
published in next week's Billboard

J.D. Holiday, former program di-
rector of WKTU-FM New York, has
moved to WCBS-FM New York
from WRKS-FM New York to work
the 6 to 10 p.m. shift. ... Les Davis,
host of the overnight jazz show on
WVNIJ-FM Newark. N.J., con-
ducted live from Marty’s. Manhat-
tan jazz club, has moved to a new
Manhattan remote location, Green
Street Cafe.

* L *

Pamela Quinn has been promoted
to director of marketing in charge of
public information and develop-
ment for stations KERA-TV-FM
Dallas-Fort Worth. She’s been pub-
lic information director since com-
ing to the public television and radio
station in 1979.

*  x %

Allen Shaw joins
Summit Communi-
cations, Inc. as vice
president of the ra-
dio division, suc- |
ceeding Richard
Barron who is retir-
ing. Shaw headed =
the ABC-owned Shaw
FM stations from 1970 until 1979
when he resigned to form his own
radio management and program-
ming consultant firm. . . . Bill Morris
has been appointed operations man-
ager of KBET-AM Reno, Nev.
where the weekend air staff now
consists of Rick Marino, Dave Bar-
nett, Mark Damon and Kathy Minor.
... KCBS-FM San Francisco week-
end disk jockey Jon Brent has been
promoted to the midday. 10 a.m.-2
p.m.. weekday shift replacing Dave
Roberts who was promoted to pro-
gram director.

*  x %

Steve Feinstein, 10 a.m. to 2 p.m.
air personality on WYSP-FM Phila-
delphia, has been promoted to music
director at the station, succeeding
Lisa Richards who recently resigned
from her position as music director
and assistant program director.
Feinstein, who's been with the sta-
tion for 5 vears, will also handle the
Electric Lunch show daily which
features vintage rock’n’roll from the
early ’60s and '70s. ... John E.
Douglas, program director at
WNOX-AM Knoxville. Tenn., has
left that station to join WIBC-AM
Indianapolis as production director.
He is succeeded at WNOX by Jay
Michaels, who moves from WSGN-
AM Birmingham.

*  x %

KJLH-FM Los Angeles recently
presented a week-long tribute to
Jackie Wilson who collapsed on
stage Sept. 29. 1975 at the Latin Ca-
sinoin Cherry Hill. N.J. Entertainers
participating in the tribute include
Dionne Warwick, the Four Tops,
Smekey Robinson, Jerry Butler,

Gladys Knight and the Spinners. Lis-
teners were updated on Wilson's
condition and heard reports from
members of his family. The station is
owned by Stevie Wonder. . . . Stevie
Nicks performed an a cappella ver-
sion of “Edge Of Seventeen” for lis-
teners of WBCN-FM Boston after
the songstress’s guest appearance
with Tom Petty at the Boston Gar-
den. To celebrate the release of
“Bella Donna,” the station is send-
ing a listener and guest to Los An-
geles for the “Lunch of a Lifetime
with Stevie Nicks.” WBCN-FM re-
ceived approximately 75.000 entries
to the station promotion contest.

Breakout

® Continued from page 20

grown stars, is reportedly about to
sign up with IRS Records. Other acts
who have gained some recognition
include Joey Balin, signed to Steve
Leeds’ Ambition label. and a group
called VHF, which moved to the
management of Bert Podell after
they were aired on WNEW-FM.

Some of the groups have
prompted requests such as Lightnin’
Harry Dee’s recording of “I'm An
Alcoholic.” Others popular with lis-
teners are Jitterz, a band from New
Jersey, Pegasus, which has also been
featured on WPDH-FM Pough-
keepsie. N.Y.;: and China Davis.

Griffin not only airs the groups.
but it has fallen to her to wade
through entries to the station. which
can run 100 in a week, to select those
which will be aired. This used to be a
task handled by music director Ber-
nie Bernard, but Griffin took over
when Bernard became ill.

Griffin finds programming these
acts “the high point of my week in
radio.” As for her selection process
she notes. “We get some real trash,”
but she is bothered by the fact that
she often finds good music well
played that is so poorly recorded
that it cannot be aired.

Each group that submits a tape or
record gets a letter acknowledging
that, and those with poor quality
recordings are told of this problem.
Griffin stresses that these recordings
must be done on the best equipment.

WNEW-FM used to showcase
this talent at the Manhattan rock
club Privates. but discontinued this
when the club closed in the spring.
Now with a major Rocktober pro-
motion about to roll. the station is
negotiating with several local clubs
to stage battles of these bands as part
of it.

The station is also talking to sev-
eral local record retail chains about
stocking some of these bands which
have been pressed on small labels.
Plans on this should be firmed in the
next few weeks.

Goodphone Commentaries.

® Continued from page 29

computer can’t give you), you’re headed for chaos and disaster. Programming
to this audience as though they are the “AC” listener of the late '60s and entire
*70s, turning your back on their growth patterns, listening habits and historical
cultural priorities: then be prepared to be dealt a destructive blow.

In the words of Thomas Carlyle. “Clever men are good, but they are not the
best!” The current 25 to 45 demographic has seen all the cleverness and cute
imitation programming during their growth through the late *60s and "70s.
They aren’t and won’t be impressed with so-called “AC” formats using those
tired techniques—they’re just not buying it.

Is there a solution? The answer is yes! AM radio can and will make an im-
pressive comeback. Here at Fox and Fox. we're working on many solutions as
should all programmers and consultants around the country. And we welcome

input and discussion.

(Jimi Fox is president of Fox and Fox Media Consultanis based in Los An-

geles.)
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Classical

Pay Parity
For Philly
Orchestra

PHILADELPHIA — Philadelphia
Orchestra musicians have won a
new three-year contract under
which they will enjoy salaries on a
par with the orchestras of Boston,
New York and Chicago.

Parity with these other orchestras
had been a key source of contention
in bargaining sessions that began
last May. The new contract, ratified
just three days before the start of the
new season Sept. 23, raises the min-
imum salary by $70 a week each
year. For the first year. the base sal-
ary will be $630; $700 the second
year and $770 the third year.

The new binder also gves each
member an additional $40 for each
of 26 weekly concerts scheduled to
be broadcast on local public tele-
vision, and includes an annual pen-
sion of $18,000 for musicians who
have performed with the orchestra
for 40 years. The pension was previ-
ously $13.500 after 36 years’ service.
Long-term disability and instrument
insurance will be provided the 106
members of the orchestra as part of
the contract, and a $1,500 annual
recording guarantee was carried
over from the old agreement.

According to Mark S. Dichter, at-
torney for the Orchestral Assn., the
new contract gives management
greater flexibility in travel, record-
ing and playing scheduling. The Or-
chestra Assn. has been operating on
a $8 million budget. which the new
contract will bring to at least $8.5
million. Box office income accounts
for only a little more than half of the
orchestra’s budget. and about $2
million is a predictable deficit made
up each year with fund-raising
drives.

The salary of Riccardo Muti,
starting his second season as music
director, is kept secret, but it is re-
ported to be $250.000.

When the Philadelphia Orchestra
played its very first concert on Nov.
16, 1900, members made $25 a week.
Bass players. who were then in short
supply. made $35.

MAURIE ORODENKER

Classical
__Notes

Ezra Laderman’s Fourth Symphony subtitled
"The Brass,” commissioned by the Los Angeles
Philharmonic, will have its premiere Oct. 22 un-
der Carloe Maria Giulini. Laderman, who com-
poses prolifically, is the head of the music pro-
gram of the National Endowment for the Arts.
... Pianist Paul Schenly alternates between an
American Steinway and 3 German Steinway in
his Sine Qua Non/Digitech recording of Mus-
sorgsky's “Pictures At An Exhibition,” produced
by Marc Aubort and Joanna Nickrenz. Schenly
made two complete recordings of the work, from
which the composite was drawn.

E. Alan Silver's In Sync Labs/Connoisseur
Society produced the first cassette to receive
the prestigious Grand Prix du Disque award of
Budapest's Franz Liszt Society. The prize went
to a Liszt recital by pianist Oxana Yablonskai
which is available only in real-time duplicated
Chromium Dioxide tape cassette. . . . Telarc Rec-
ords, which recently recorded organist Michael
Murray in recital at Symphony Hall Boston, has
lined up the Boston Symphony, Seiji Ozawa and
violin soloist Joseph Sitverstein for a recording
of Vivaldi's “Four Seasons.”

1
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Classical

WAGNER'S GIFT—Dr. Ernst van der Vossen, left, vice president of Phono-

gram International, presents a copy of the new 16-LP Philips complete Wag-

ner ‘‘Ring"”’ cycle to Wolfgang Wagner, grandson of the composer and artistic

director of the Bayreuth Festival where the live digital recordings were pro-

duced. The specially priced set of Boulez-led performances is scheduled to be
released in the U.S. this month.

LICENSED FROM MUZA

Polish Stolat Product
Part Of Tioch Drive
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First Digital Recording
of the Complete Ring Cycle

16 LPs - 160 page color book

Deluxe packaging

Special low price

6769.074 ©

Mahler’s Magnificent
“Symphony of a Thousand™

Captured for the first time in the
wonder of Philips digital sound

A salute to the BSO’s 100th
anniversary!

MAHLER 8th
SYMPHONY OF A

THOUSAND

OZAWA

BOSTON
SYMPHO!

CHICAGO-Tioch Productions.
Inc,, the classical marketing affiliate
of Arista Records. is into an aggres-
sive fall catalog build-up with a 33-
title October release.

Tioch’s full price offerings are on
the Eurodisc label, imported from
Germany at $9.98 list. New Eurodisc
titles include complete recordings of
opera, ballet, oratorio and operetta
in addition to aria recital LPs: al-
bums of chamber music, concertos
and orchestral works, and more.

Stolat Records, LPs licensed from
the Polish recording company
Muza. also are offered. According to
Tioch, U.S. recordings also are being
added to the $5.98 label, pressed in
the U.S.

From Eurodisc. major offerings
include a complete Tchaikovsky
“Sleeping Beauty,” conducted by
Gennady Rozhdestvensky (BBC
Symphony). the complete Bach
“Saint Matthew Passion,” per-
formed by the Leipzig Gewandhaus
Orchestra, and Donizetti’s “Don
Pasquale,” starring soprano Lucia
Popp and tenor Francisco Araiza.
Araiza and soprano Mirella Freni
are featured in Eurodisc aria recital
albums.

The Tioch Eurodisc titles are a
blend of catalog and newly released
material. Other October release
highlights are Bruckner Symphonies

Nos. 6 & 8, Kurt Masur conducting
the Leipzig Gewandhaus Orchestra:
Mozart Symphonies Nos. 40 & 41,
Czech Philharmonic conducted by
Wolfgang Sawallisch, and “Gidon
and Elena Kremer Play Encores,”
including violin and piano arrange-
ments of American country tunes.

Rudolf Baumgartner conducts the
Lucerne Festival Strings in two Eu-
rodisc LPs. the Bach Orchestral
Suites Nos. 2 & 3, and the Dvorak
Serenade for Strings paired with
Grieg's “Holberg Suite.”

There is also a world premiere
recording of a work by Brahms. ac-
cording to Tioch. The piece, Fan-
tasies from “Souvenir De La Russia”
Op. 15, is part of a two-piano
Brahms recital performed by Vic-
toria Postnikova and Gennady
Rozhdestvensky.

Couperin, Stravinsky. Mozart
Handel, Schumann, Bach and
Rachmaninoff are among the com-
posers represented in Stolat releases.
Two new albums were recorded at
the Eastman School of Music in
Rochester, N.Y.: “Flute Music Of
Les Six.” performed by Bonita
Boyd, and “Music For Christmas,”
performed by the Eastman Trom-
bone and French Horn Choirs.

Eurodisc and Stolat are marketed
by Tioch and the Arista network of
independent distributors.

Leeds Int’l Pianoforte Won By Briton

LONDON —Ian Hobson, 29, Brit-
ish-born but currently working as
associate professor of piano at the
Univ. of Iilinois, took first prize in
the Leeds International Pianoforte
Competition. one of the most presti-
gious awards in the world of classi-
cal music.

Only the second Briton to win in
the event’s 18-year history, he col-
lected a check for $4.000. a Steinway
piano and a guaranteed year of con-
cert bookings worth well over
$100,000. He’d been placed fourth
in the competition three years ago,
and his winning performance cen-
tered on Rachmaninoff’s Second
Concerto.

Second prize went to Wolfgang
Manz. 2l-year-old West German,
with blind Frenchman Bernard
D’Ascoli in third place. Two U.S.
contestants, Daniel Bluementhal

(28) and Christopher O’Riley (25)
were placed fourth and fifth respec-
tively in a contest which ran two
weeks and which attracted big tele-
vision audiences here.

3 Composers
Are Honored

AMSTERDAM-—In preparation
for the tercentenary of three famous
composers, Bach, Scarlatti and
Handel, in 1985, a special founda-
tion has already been set up in the
Dutch city of Utrecht.

The main aim of the foundation,
known as Musica '85. is to prepare
and coordinate various musical
events and celebrations which will
take place in the anniversary year.
President is Prince Claus, husband
of Holland’s Queen Beatrix.
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Reissue Rate Brisk;
Chart Progress, Too

By EDWARD MORRIS

NASHVILLE — Recycling of
country music material has been es-
pecially brisk during the past year
and has become a versatile staple of
record merchandising. The reissuing
activity embraces, of course. the
“greatest hits” packaging, but it goes
beyond that.

As many as three dozen albums
by major country stars have been re-
leased since the beginning of the
year which are made up of previ-
ously released material. The most
ambitious of these projects has been
Columbia’s “Encore” series that
covers old material by Lynn Ander-
son, Moe Bandy, Bobby Bare.
Johnny Cash. David Allen Coe.
George Jones, Charly McLain,
Johnny Paycheck, Marty Robbins.
Joe Stampley and Tammy Wynette.

The series was tied together by a
common jacket style and issued si-
multaneously. This action followed
the successful release of Mickey Gil-
ley's Epic album—also titled “En-
core,” which consisted entirely of

‘previously released material. but

which was not a part of the official
“Encore™ set. Gilley’s album has
been on the Hot Country LPs chart
for 46 weeks.

Other reissues on the chart in-
clude George Jones’ “Encore.” an
I1-week resident and Willie Nel-
son’s “Minstrel Man.” from the
RCA archives, that's been charting
for nine weeks.

Barbara Mandrell and Dottie
West, who have compiled a number
of record. concert and television suc-
cesses of late. have recently been fea-
tured on albums by their former la-
bels. Mandrell's “Looking Back.” on
Columbia, has been issued in LP, 8-
track and cassette configurations, as
has West’s “Once You Were Mine”
on RCA—which tagged the package
at $8.98 retail. Similarly. Louise
Mandrell, whose visibility has been
heightened by the tv series she
shares with sisters Barbara and Ir-
lene. has been honored with a self-ti-
tled album on Epic. She is now with
RCA. Neither of the Mandrell
reissues is now charting, and the
West retread drops off this week.

Early in the year, just before he
signed with Dimension Records,
some of Ray Price’s efforts for Co-
lumbia were repackaged into “A
Tribute To Willie & Kris" and
tagged at $7.98. At the time. Price
and Willie Nelson were charting
high with their “San Antonio Rose”

BEVERLY HILLBILLIES—Earl Scruggs, left, films a segme

duet album for Columbia. Nelson's
most recent reissue nod was Colum-
bia’s “Greatest Hits (And Some
That Will Be).” The double album
has 20 cuts. only two of which did
not appear on earlier records. Its
now at a superstarred 18 in country
and has risen into the 50s in the Top
LPs And Tapes chart.

Shortly before the Kendalls left
Ovation Records for Mercury. the
former label issued its “The Best Of
The Kendalls™ collection. just as did
RCA at the time Dave Rowland &
Sugar went to Elektra. Neither effort
is currently on the charts—although
new albums from the new labels are
for both acts. RCA turned out a
“Greatest Hits” assemblage for Jim
Ed Brown and Helen Cornelius after
the artists departed the label. Their
act having broken up. Brown and
Cornelius’s subsequent activity as
individual artists has done little to
spur sales of the package.

RCA did an extensive reworking
of Elvis Presley originals for the
“Guitar Man™ album. stripping
away the old instrumental tracks
and adding new ones. But one of the
most artistically significant and
timely revival projects was Rounder
Records’ “Treasures Untold: The
Early Recordings Of Lefty Frizzell.”
It coincided with the resurgence of
interest in and appreciation of Friz-
zell's style and material.

Currently. nine of the albums on
the Hot Country LPs listing are of
reissued songs. This week, MCA re-
leased “The Very Best Of Mel Til-
lis.” Tillis now records for Elektra.

Name Finalists
For DJ Honor

NASHVILLE — Finalists
for the DJ Hall Of Fame have
been announced. Nominees
for the living category are
Smokey Smith, Charlie
Walker and Bill Mack. Up for
the award in the posthumous
category are King Edward
Smith IV, Happy Wilson and
“Uncle Jim™ Christy.

One person in cach cate-
gory will be named at the
Federation Of International
Country Air Personalities
banquet Oct. 16. The Oak
Ridge Boys will not be per-
“forming at the banquet, as
previously reported.

ﬁt of ““The Return

Of The Beverly Hillbillies,”” a special program airing on the CBS network
Tuesday (6). Joining Scruggs are, from left, Buddy Ebsen, Nancy Culp and
Donna Douglas.

Country

Ad Drive
Ups WTQR

® Continued from page 20

split 50-50 between oldies and cur-
rent product. The commercial load
is held to about 10.5 minutes. while
news hovers about 3.5 minutes.

Modern country is the moniker
Tudor gives WTQR's music mix.
“We even look at the oldies more for
how they sound than what year they
are. If they sound like today. then we
play them.” It's also important to re-
gionalize the playlist a bit. Tudor
feels. noting that Hank Williams
Jr’s “Dixie On My Mind™ was a
really “hot” song for the station.

Tudor is careful to play to the
market. “1t's a strange mix of people
down here. The older demographics
are typical of the Bible Belt. I'd get
calls for days for playing songs like
‘If You Don't Like Hank Williams
You Can Kiss My Ass.” ™

WTQR uses billboards and tele-
vision spots for advertising. How-
ever, for the last book. they incorpo-
rated ABC's "Reach For Country”
marketing campaign. which coordi-
nates tv spots with similar bill-
boards.

Tudor admits that at first he
wasn’timpressed with the campaign.
“But once we did the music mixes
and everything. it turned out to be a
positive statement. It's actually ask-
ing you to reach for country, show-
ing the WTQR call letters on the
dial.” Tudor notes that the other
markets using the ABC campaign
also made an impressive show in the
ratings, adding that WTQR plans to
continue with the concept.

Special programming for the sta-
tion includes “Live From Gilley's”
on Friday night: a two-hour blue-
grass program on Saturday’s seguing
into “Silver Eagle™ or “Jamboree
U.S.A.” and an album feature hour
and NBC’s “Country Sessions™ on
Sundays. Car races are also aired on
Sunday afternoons. As a special pro-
motion. WTQR owns a stock car.

Promotions are ongoing. A partic-
ularly successful promotion WTQR
ran during the last ratings period
was a big garage sale for charity.
Held at the state fairgrounds. the
station brought in live entertain-
ment, including Leon Everette.

Some shifts were made in the dee-
jay lineup during the last book. Most
notable was Christie Christopher
moving from evenings to midday,
with a boost in ratings for thar pe-
riod. Tudor. using the name Mark
Austin, is the morning drive man.
From 2 to 7 p.m. is Billy Buck. with
Dan Tuttle behind the mike for the 7
p.m. to midnight shift. From mid-
night to 5 a.m., the station is auto-
mated, although Tudor says that a
live deejay will soon fill this slat.

“You can’t explain this businzss.”
muses Tudor. “*One day a lady in her
thirties who claimed to always listen
to the station called up to request
Bob Seger’s ‘Old Time Rock’'n’Roll.
What do you do with somebody like
that?”

Daniels Order

NASHVILLE—In an effort to
control the bootlegging of Charlie
Daniels Band paraphernalia in and
around band performances in the
U.S., Good Vibration Inc., the offi-
cial merchandising company for the
group, has secured a permanent in-
junction prohibiting unauthorized
production and marketing of any
Charlie Daniels Band merchandise.
The order was issued Sept. 9 by U.S.
district court Judge Howard G.
Munson in Syracuse.
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ACUFF ACCOLADE—Roy Acuff, center, accepts a plaque outlining the estab-
lishment of an annual award given in his name by the Country Music Founda-
tion and “The Tennessean’’ newspaper to an entertainer dedicated to com-
munity service. Presenting the award are Bill lvey, left, national president of
NARAS and director of the CMF and John Seigenthaler, president/publisher/
editor of the paper. The presentation was made at a roast for Acuff which
raised $45,000 for the Buddies Of Nashville, a support group for children of
single parents. Among those in attendance at the roast were Vice President
George Bush and Gene Autry.

s NIGHTLIFE® ON LOCATION

' Industryites Filmed |
. For ABC-TV Show |

By ROSE CLAYTON

NASHVILLE—-ABC's late eve-
ning television show “Nightline”
was on location here Sept. 28-Oct. 2
to explore the phenomenon of coun-
try music and its impact on Ameri-
can lifestyle. Barring disruption by
other news events. the piece will air
some time during Country Music
Week.

“We have askad the question:
Why is country music so popular
from coast to coast? And we've come
to answer it,” says Charles Murphy,
the reporter working on the story.
“I'm not going to try to answer it. I'm
going to let knowledgeable people in
the business do it.”

“Nightline” producer Frank
Radice says he sees the story as an
example of how American music af-
fects American lifestyle. “That is as
much a news shew as almost any
other story,” he says.

In developing the piece, the tv
crew began in Memphis with an in-
lerview with recording pioneer Sam
Phillips. “Phillips.”” Radice says,
“has a different perspective in that
now he has given up the production
end to go into the end of it that the
recording industry depends on—that
is the guy who plays the records. Not
only can he talk to me about style
and feeling, he can talk to me about
the economics of the music and its
demographics. He can cover all the
bases.”

After the Memphis shooting. the
crew came to Nashville to visit with
Conway Twitty. who was first taped
atarecording session and later inter-
viewed about country music’s popu-
larity.

Jo Walker-Meador. executive di-
rector of the Country Music Assn.
discussed the money the industry
generates, both in recording and
non-recording arenas.

Plans also called for coverage of
the country scene via segments with
the Oak Ridge Boys and at Billy
Bob’s, Gilley's and Opryland.

Shooting sites have not been lim-
ited to the south, Radice says.
Bronco Billy’s, a country disco six
blocks from the White House, is also
being included. “A year ago,”
Radice notes, “you wouldn’t have

dreamed of seeing doctors and law-
yers, politicians, government offi-
cials and embassy workers drinking
beer and wearing bluejeans and
cowboy boots in a bar. IUs the single
most popular bar in the city, and
there is a reason for it.”

Another bar, in Maryland. fre-
quented by blue-collar workers will
also be visited by the tv crew. “These
are the people who live out the coun-
try songs. who cry in their beer and
stare into the waitresses’ eyes,”
Radice explains. “All country music
fans don’t wear cowboy boots.”

He adds. “Some people said that
after *Urban Cowboy’ came out that
it was a giant fad. But everyone
we’ve talked to has also agreed that
as the fad is wearing off, a very solid
base of listeners and supporters re-
mains that is much higher than it
was before the movie happened.
Country music has increased its au-
dience base substantially.”

Radice says that although “coun-
try music has never been healthier,”
it has its problems. “We have found
that the hard cores don’t like the
crossover stuff. Many of them were
concerned about that and about the
use of drugs. which they say is ‘too
open’.”

s &
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TRIBUTE TRAY—Jimmy C. New-
man, right, accepts a silver tray
from Grand Ole Opry general man-
ager Hal Durham in tribute to New-
man’s twenty-fifth anniversary as a
member of the Opry.
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Survey For Week Ending 10/10/81
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%’? 36 7 | SHE'S STEPPIN OUT—con Hunley 63| 43| 14| TIGHT FITTIN JEANS—conway Twitty 95 | 80 4| ONCE YOU WERE MINE—potty West
(T. Brasfield, W. Aldridge), Warner Bros. 49800 (Rick Hail, ASCAP) (M. Huffman), MCA 51137 (Prater, ASCAP) (L. Gatfin). RCA 12284 (First Generation. BMI)
‘;?% 37 5 | HEART ON THE MENO—syivia a 74 3| SLOWLY-xippi Br - i
(K. Fleming, DW. Morgan), RCA 12302 (Pi-Gem, BMI) (1. Hil, W, Pierce), MCAB1166 (Cedanwood. BM) 96| [RELNHIRIS (MR"E?%ESCA%;Z"?SEE James. BMI)
30| 30| 8| JUST ENOUGH LOVE (For One Woman)—Bobby Smith 65| 44| 6| LOVE IS KNOCKIN AT MY OOOR—susie Allanson
el o] s | oo e R i e =
' —Ricky Scaggs ’ ' .
(1. U, Epic 16 02499 amanda Lin ASCAP) 3 80 B LI L e aeD 98| 85| 3| LIVIN'IN THE LIGHT OF HER LOVE- soe water
" ' ' (J. Waters), New Colony 6811 (NSD) (Lantern Light, BM1)
32| 32 7 | THE PLEASURE'S ALL MINE—Dave Rowland & Sugar 67| 52| 10| WHAT IN THE WORLD'S COME
(C. Putnam, K. Kane), Eiektra 47177 (Tree, BMI/Cross Keys, ASCAP) OVER YOU—Tom Jones 99 87 18 SOME DAYS ARE DIAMONDS —John Denver
ﬁ% 39 5 I;‘SL AtL | CAN Dco—lnne Murray , () Scott). Mercury 76115 (Unart. BMI) (D. Felier), RCA 12246 (Tree, BMI)
: ) yiray ) :
(R. Leigh, A. Jordan), Capitol 5023 (United Artists, Chess, ASCAP) 68 53 6 SLOW HANO—Del Reeves 100 88 14 (I'm Gonna) PUT YOU BACK ON THE RACK—Dottie west
i’k 40 4 [ MY FAVORITE MEMORY —Merie Haggard (M. Clark. J. Bett's), Koala 336 (Warner-Tamerfane, Flying Dutchmen, ASCAP. (R. Goodrun, B. Maher). Liberty 1419 (Chappell. Sailmaker.

Welbeck, Blue Quill, ASCAP)

+ Superstars are awarded to these products showing greatest upward movement on the current week's chart (Prime Movers). % Stars are awarded to those products showing greatest airplay and sales steength. @ Recording Industry Assn. Of
America seal for sales of 1,000,000 units. (Seal indicated by dot.) A Recording Industry Assn. Of America seal for sales of 2,000,000 units. indicated by triangle.)

Thanks dj’s for playing our first national release

NEW SINGLE

Management & Booking
BUZZ LEDFORD
(919) 757-1362

SIX WEEKS ON THE BILLBOARD CHARTS (HS-8002)*

National Record Promotions
RICHARD COLANZI
CONNIE CANTU
REGINA RALEIGH

www.americanradiohistorv.com
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[F YOU DON'T KNOW ME BY NOW

(*HS-3051) PRODUCED BY CLYDE MATTOCKS e
HOODSWAMP RECORDS * P.0. BOX 7083 * GREENVILLE, NORTI CAROLINA 27834
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The EYES of the world are
going to be focused on

TEXAS

The next Major Entertainment Center??

Billboard's SPOTLIGHT ON TEXAS will capture and publish the highlights of this state’s
accomplishments, contributions and potential to the world of music— all phases— recording,
studios, record companies, talent, management, movie/ TV/radio business, Latin music, video,

concerts, clubs, and more.

THE ONE-CHANCE-IN-A-YEAR FOR ALL TEXAS FIRMS TO PUT THEIR
BEST BOOT FORWARD FOR THE ENTIRE WORLD TO TUNE IN TO
INCREASED BUSINESS OPPORTUNITIES THAT KNOW NO BOUNDS.

Issue Date: November 21, 1981
Advertising Deadline: October 23, 1981

All in Texas must be represented in this vital SPOTLIGHT . . .
Billboard will place you center stage for its world-wide
readership . . . your ad in this Spotlight will contribute to
the growth of Texas AND your own firm. . . .

For more exciting details,
contact BILL MORAN
18617 Vintage St. Northridge,
CA. 91324 (213) 349-2171

Billboard’s 1981

T-E-X-A-S

IT'S IMPORTANT FOR YOd IN TEXAS TO BE IN THIS ISSUE ® DON'T MISS OUT, CALL TODAY
to “Wild” Bill Moran and ensure your profitable participation.

www.americanradiohistorv.com
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DEBBIE DAZZLES—Alabama joins the Mandrell sisters an

PR

d actress Debbie Reynolds on a segment of the tv show,

“Barbara Mandrell And The Mandrell Sisters.” Alabama is the first country act to make an encore appearance on the

show.

Will the real J.C. Goforth please stand up?
Willie Nelson and Family were originally slated
as the mid-week draw Sept. 23 at the Tenn.
State Fair. But when illness forced Nelson to
cancel the appearance, Alice Cooper and an At-
{anta-based group called the Numbers were
quickly booked, thereby setting the stage for
one of the most effective hypes seen in these
parts recently.

Several days prior to the show, one J.C.
Goforth began making calls to Nashville, re-
questing vamped up security for the concert
and making hotel reservations for the Rolling
Stones. The news that the Stones might make a
surprise appearance on the Cooper bill broke in
the morning paper the day of the show. Al
though reporter Walter Carter turned up denials
from all parties concerned regarding the Stones’
possible appearance, the article, coupled with
teaser announcements on local radio stations,
undoubtedly boosted ticket sales, which soared
from under 2,000 to 6,100 in the 24 hours pre-
ceding the concert.

Never one to pass up a dramatic scenarno,
Scene's Spy (who's guesting this week's col-
umn, by the way), braved the combat zone of
the hard rock audience and settied down near
the front of the stage for a Spy’s Eye View of the
proceedings.

The Numbers turned out to be a new wavish
group who played a relatively light set. Nonethe-
less. their performance was punctuated by re-
sounding boos and chants of “Stones, Stones,
Stones” from the audience.

When theatrical master Cooper took the
stage, the crowd stood on their bleacher seats
and much of the hostility dispersed. Cooper's
“Special Forces” tour is stripped of many of the

Nashville Scene

elaborated trappings that have marked previous
shows (although the trademark snake did make
its appearance during “Eighteen"). Opting for
energetic antics and a melange of new and old
material, Cooper seemed to genuinely enjoy
himself, an attitude which the crowd quickly
adopted.

But once the last strains of “School’s Out”
died out and the band exited from the stage for
the final time, the vast majority of the crowd sat
back down, expectantly waiting for the Stones.
The roadies ambled out and leisurely dis-
mantled the sound system. Once the footlights
were neatly stashed away, Scene’s Spy quickly
ducked out, just before the audience grew res-
tive and a few bottles flew (however, there were
no reports of violence).

Dropping by to visit Scene's turf the day fol-
lowing his Nashville appearance, Cooper
claimed that the flag-waving bit at the end of his
show s a genuine display of nationalism. “Being
outside of America is an inconvenience—where
else can you get pizza at four in the morning.”

And as for Mr. Goforth, one has to wonder if
he would have appeared on the scene had Willie
Nelson headlined as originally scheduled. The
Rolling Stones and Willie Neison—now that
would have been some kind of double bill!

The rest of the Tenn. State Fair's talent
lineup included Leon Russell (who recently
opened an office in Nashville) and Don King,
whose show was unfortunately cut short be-
cause of problems with the sound system.

While stopping for a quick lunch in Chat-
tanooga enroute to the Georgia Music Festival,
Scene's Spy bumped into Razzy Bailey. Bailey
was on his way to play two sets at the Armadille
Palace in Athens, Ga. before dashing back home

Waters Persuades Pupils
To Promote His Record

CHILLICOTHE. Ohio—Joe Wa-
ters. owner of the Recording Work-
shop school here. has put some of his
former music business students to
the test promoting a record—his
own. The upshot is that Waters’
“Livin’ In The Light Of Her Love”
charted after an apparent death and
reached 85 on Billboard's Hot Coun-
try Singles.

Released in July on Waters’ own
New Colony label. the single picked
up little airplay. despite its across-
the-board trade reception. That'’s
when Waters called on some of the
Workshop’s recent grads.

He estimates that 30 students were
involved in the volunteer project
and that they were able 1o convince
more than 75 radio stations to add
the record to their playlists. The nov-
ice promoters were asked to ap-
proach stations within driving dis-
tance of their hometowns. Each
person was given copies of the

record. photocopies of favorabie
trade reviews and a list of do’s and
don’ts.

According to Waters. the “don’ts”
included prohibitions against hyp-
ing the record by "phone to increase
airplay and visiting program or mu-
sic directors without an appoint-
ment. “It was just basically common
sense conduct.” he says. The volun-
teers sent back reports to Waters. in-
dicating the stations visited and the
disposition taken toward the record.

The promoters will be compen-
sated with a free music business
seminar at the Recording Workshop
this fall, Waters says. “Two of the
students turned out to be so good.
we've hired them to do more promo-
tion.” he adds.

New Colony has established a
Nashville office and has signed, in
addition to Waters, Charlie Blake
and Dan Green.

EDWARD MORRIS.

to Hendersonville for the nuptials of his daugh-
ter Tammy to his road manager Rex Marlowe.

Several responses have turned up to Scene’s
query about country radio stations using live
artist interviews. WHN-AM music director Pam
Green writes former program director Ed Sala-
mon implemented this concept at the New York
station in 1975. Audience response to this one-
to-one approach is extremely positive, Green
writes, adding, “for listeners who may not be
into a particular artist, the guest deejay hour
does not deviate too far away from the format
clock.”

Cathy Gurley writes that WWVA-AM Wheeling,
W. Va., uses live interviews about twice a month
to stimulate interest in an artist's “Jamboree
U.SA." appearance. The station's studio window
allows fans to both watch and listen to the ex-
change. WWVA also ties in artist appearances in
other markets to promote its annual Jamboree
In The Hills. 18 stations in a 200-mile radius
were used in this fashion last summer.

And Al Curven, music director for WHWB-FM
Rutland, Vt. writes that the station’s guests in
the past month include Charley Pride, Rex Allen
Jr., Margo Smith, Mickey Gilley, Johnny Lee,
Bobby Goldsbore, the Thrasher Brothers, Danny
Davis and Jerry Reed. WHWB gears giveaways to
the questions and answers covered in the inter-
views.

A couple of morning deejays are planning to
broadcast their shows live from Opryland Hotel
during Deejay Week Monday through Friday (12-
16). Among them are Bob Cole, KOKE-AM-FM
Austin, and Lee Shannon, WQIK-FM Jackson-
ville.

Joe Sun was surprised with a birthday cake
fashioned after his trademark mason jar during
a recent showcase appearance in Nashville.

Ovation artist Nancy Montgomery is wrap-
ping up a four-week engagement Saturday (10)
at the Tenn. Performing Arts Center. The perky
newcomer has the lead role in the drama “Dark
0f The Moon.” Although the play is not a musi-
cal, Montgomery does manage to sneak in a
tune or two.

There was a good industry turnout at the
Nashville Music Assn.’s first talent showcase.
Held at Spanky’s, the lineup included the J.D.
Martin Band, Angela Kaset, Donaid Henry and
Andy Widders-Ellis. The NMA plans to stage
similar events on a regular basis.

Best wished to Lore, former lead singer/
songwriter for Bandera, who recently left the
MCA group to form his own band.

Catalog Acquired

NASHVILLE—The Shelby Sin-
gleton Corp. has acquired the entire
Fabor Robison catalog recorded be-
tween 1950-1980. with the exception
of the Jim Reeves material previ-
ously purchased by RCA.

The catalog includes Ned Miller’s
“From Jack To A King,” Mitchell
Torok’s “Caribbean™ and Bonnie
Guitar’s “Dark Moon.” Reissues
and previously unreleased masters
will now carry the Plantation/Fabor
label.

wWwWw . americanradiohistorv.com

Moon Shine Set To Bow
Six Artists; Swedish $3

NASHVILLE—Moon Shine Rec-
ords. main office and financial
backing of which in Stockholm. has
opened its American headquarters
here under the direction of Andy Di
Martino and Mike Kelly, both music
business veterans.

So far, the label has signed six acts
and says it will have out albums for
each of them by year’s end. The acts
include Canadians Iris Larratt,
Tommy Hunter and Cedar Creek:
the Gary T'to Band and Scafell Pike.
both European groups: and Mari-
john Wilkin, Nashville singer and
songwriter.

Di Martino says Moon Shine in-
tends to make its mark as a strong in-
dependent. “The industry is getting
to the point today where. if an inde-
pendent producer is going to sur-
vive. he has to go to an independent
label.”

Di Martino has had 22 years of
music industry experience. includ-
ing stints as house producer for Lib-
erty Records and as head of a&r and
sales for Charta, Kelly has worked as
a promoter for Atlantic Records, as
well as holding posts at Cachet and
IBC.

Although the label is based in
Nashville, it will not turn out coun-
try product alone. “A strictly coun-
try label is very limited in its ulti-

&

GUILTL SS GATLINS—Larry Gatlin and the Gatlin Bro
their latest album, ‘‘Not Guilty,” on

mate profit potential.” Kelly
observes. All of the product released
in the United States will be con-
currently released overseas.

According to Di Martino. Moon
Shine’s current emphasis is develop-
ing artists already on the roster. Not-
ing that the company has “over half
amillion dollars tied up in five LPs.”
he adds. “We do have an open-door
policy. but we want to make a com-
mitment to the artists we have now.”
He says that he and Kelly have “re-
contacted and gotten involved with
a lot of distribution people we used
to work with in the early days on a
personal basis.”

Moon Shine has wholly owned af-
filiates in England. Germany and
the Benelux countries. [ts Stockholm
office serves the Scandinavian coun-
tries.

Di Martino says the funding for
Moon Shine comes from Smile In-
vestments in Stockholm.

Other Moon Shine officers are
Joyce Di Martino, vice president of
administration, Nashville; Kathy St.
John, national promotion assistant;
Marti Garlow, secondary promotion
assistant; Lasse Eriksson, managing
director of European affairs: Leon-
ard Fries, managing director in
Scandinavia: and Stefan Nordin,
managing director of Safir Music,
Moon Shine’s publishing affiliate.

thers Band discuss
“The Mike Douglas Entertainment

Hour.”

e NASHVILLE-Billboard’s an-
nual Nashville Music Scramble Golf
Tournament will not be held this
fall. It is tentatively being resched-
uled for April, according to tourney
director John McCartney.

e L OS ANGELES—Dick Clark’s
“American Bandstand” is taking on
a country slant Oct. 17 in copjunc-
tion with Country Music Month.
Guest performers for the segment
are Ronnie Milsap and David Friz-
zel & Shelly West. Recordings by
Crystal Gayle, Eddie Rabbitt, Ro-
sanne Cash, Lacy J. Dalton, Ala-
bama and Conway Twitty will also
be played.

e NASHVILLE-The Feder-
ation Of Country Air Personalities
(FICAP) will host a workshop
Thursday (15) at Opryland Hotel.
There is no registration fee for the
seminar, which is open to all country
air personalities,

® NASHVILLES—SESAC’s

17th annual Country Music Awards
presentation will be held at the
Woodmont Country Club Thursday

" Newsbreaks

(17). The theme for the ceremony is
“SESAC Goes Gold,” commemo-
rating the firm’s 50th anniversary.

e NASHVILLE—As the 1981-82
spokespersons for the Boy Scouts Of
America, the Oak Ridge Boys have
recorded “The Boy Scout Way™ and
“Check Out The Boy Scouts.” The
tunes will be used in a national radio
and television public service cam-
paign.

Williams Wins

LONDON — Don Williaz
“You're My Best Friend”,
voted Britain’s favorite country
record in the 1981 poll run by BBC
Radio 2's “Country Style™ program
which is hosted by David Allan.

The new poll vas organized prin-
cipally to see tow much countr
tastes have changed. Says Allap:
“The signs are that UK. coumr);
fans are moving more towards more
contemporary sounds. And this year
there’s no Jim Reeves or Slim Whit-
man in the top 10.”
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Chart
 Fax

By ROBYN WELLS

“Party Time" is T.G. Sheppard's third No. |
single this year and his eighth overall. 1981 also
marks the first time Sheppard has scored three
top tunes. He notched two in 1975, with “Devil
In The Bottle” and “Tryin' To Beat The Morning
Home." A pair of chart-toppers also came his
way in 1980, with “I'll Be Coming Back For
More" and “Do You Wanna Go To Heaven.” His
remaining top single was ‘“Last Cheater's
Waltz," which remained No. 1 for two weeks in
1979.

“Party Time" is the fifth No. 1 country single
this year to carry some sort of time-released
theme in its title. Preceding “Party Time" were
Eddie Rabbitt’s “I Love A Rainy Night,” Mickey
Gifley's “A Headache Tomorrow (Or A Heartache
Tonight),” Rosanne Cash’s first top tune,
‘Seven Year Ache,” and most recently, Razzy
Bailey’s “Midnight Hauler.”

1980 was a good year for time-contingent ti-
tles to make it to the country summit. Ronnie
Milsap led the way with “Why Don't You Spend
The Night" and “My Heart"/"Silent Night (After
The Fight).” The Oak Ridge Boys chipped in with
“lLeaving Louisiana In The Broad Daylight,”
while Cristy Lane scored her sole chart-topper
with “One Day At A Time.” And as Barbara Man-
drell sang about “Years,” George Jones earned a
string of awards for “He Stopped Loving Her To-
day.

Other time-related chart-topping titles in-
clude Don Williams' "Tulsa Time™ (1979); Crys-
tal Gayle's ““Ready For The Times To Get Better”
(1978); Kenny Rogers & Dottie West's “Every
Time Two Fools collide” (1978); Johnny Dun-
can's “She Can Put Her Shoes Under My Bed
(Anytime)” (1978); Dave & Sugar’s “Tear Time"
(1978); Tom Jones' “Say You'll Stay Until To-
morrow” (1977); Glen Campbell's “Southern
Nights” (1977); Donna Fargo's "'That Was Yes-
terday” (1977), and Kenny Rogers' “Daytime
Friends” (1977).

And then there were Conway Twitty's “This
Time {'ve Hurt Her More Than She Loves Me"
(1976); Bill Anderson and Mary Lou Turner's
“Sometimes" (1976). Johnny Cash’s “Qne
Piece At A Time” (1976): Willie Nelson’s If
You've Got The Money I've Got The Time”
(1976); T.G. Sheppard's “Tryin' To Beat The
Morning Home™ (1975); Freddy Fender’s
‘Wasted Days And Wasted Nights" (1975); and
Ronnie Milsap's 1975 pair—(I'd Be) A Legend
In My Time" and “Daydreams About Night
[hings

And don't forget Waylon Jennings' “This
Time" (1974): Faron Young’s “It's Four In The
Morning” (1972) and Jerry Wallace’s “If You
Leave Me Tonight VIl Cry” (1972)

Just to prove there’s a method in Chart Fax’s
madness, a quick scan down the chart shows
that the strongest contender for earning the
next No. | country single 1s Mr. “Miller Time”
himself. Eddie Rabbitt, since “Step By Step”
moves to the superstarred two position.

Three Columbia ladies are currently in the
top 10. Lacy J. Dalton moves to starred 3 with
Take It Easy,” while Janie Fricke jumps to su-
perstarred 7 with “I'll Need Someone To Hold
Me When | Cry " and Rosanne Cash’s My Baby
Thinks He's A Train" charges to superstarred 10.

Star Crazy: The Bellamy Brothers are this
week's top entry, shooting on at starred 49 with
a tune penned by David Bellamy, “You're My Fa-
vorite Star.”" And Rodney Crowell bows at
starred 78 with “Stars On The Water” also an
original number. lronically, that matches the
highest country chart position ever attained by
Crowell, garnered by “Ashes By Now™ in 1980.
And what was Crowell's debut single on the
country chart? None other than “Elvira,” which
topped out at 95 in 1978.

Countrg

CRASH COUNTDOWN-Billy ‘““‘Crash” Craddock left, chats wrth “American
Country Countdown’” host Bob Kingsley during a recent taping of the syndi-
cated radio program.

_ Country Singles A-Z |

A Little Bit Crazy (Danny Morrison) ... 86
All My Rowdy Friends (Jimmy Bowen)..... 25
All Roads Lead To You (Tom Collins) ... 44
Bet Your Heart On Me (Jim Ed Norman). 37

Big Like A River (Norro Wilson).. ... .. 55
Catching Fire (The General) ... 90
Cheatin’ Is Still On My Mind (Bob

Jenkins) ... 12

Cindrella (Mark Sherrill) ...
Common Man (J. Stroud, T Long)
Crying In The Rain (Chips Moman) =
Don't Wait On Me (Jerry Kennedy). ...
Down And Qut (Blake Mevis) ... .
Dreams Can Come In Handy (Bob

MIlSap).oo 46
Everyone Gets Crazy Now And Then

(Buddy Killen) ... i 16
Fancy Free (Ron Chancey).... . ... 18
Feedin' The Fire (Glenn Sutton) . ... 19
Fourteen Karat Mind (Russ Reeder, G.

Watson)............. ... o

Grandma's Song (Gall Davres)
Heart On The Mend (Tom Collins) .
He's The Fire (B. Hall. N. Larkin)...
Honky Tonk Queen (Ray Baker) ... -
Hurricane (R. Dean, L. Everette). ... ...
Husbands And Wives (S. Garrett, S

Dorffy .. i
| Love My Truck (Glen Campbell) .o 15
| Love You A Thousand Ways/ Chrcken

Truck (Norro Wilson) ... 9
| Recall A Gypsy Woman ... R 54
| Wonder If | Care As Much (Buzz

Cason) ... 69
If I Needed You (B. Ahern, G. Fundrs D.

Williams).............. 35
I'll Need Someone To HoId Me When I

Cry (Jim Ed Norman) ... ... . 7

I'm Into Loving You (Larry Rogers)
Imagine That (Byran Hill)...
It Don't Hurt Me Half As Bad (Ray

Pennington)
It Turns Me Inside Qut (Jerry

Crutehfield) ... 70
It's All | Can Do (im Ed Norman).. .33
| Wanna Be Around (Ed Penney)..... .. 57

Jumper Cable Man (M. Robbins, E. Fox)... 83
Just Enough Love (For One Woman) (Bob

Montgomery) .. ... .30
Just One Time (Jimmy Bowen) .................. 42
Lefty (S. Garrett, S. Doree)........ ... 45
Let The Little Bird Fly (B. Fischer, J.B.

Barnhill)....... 60
Livin In The Light Of Her Love (Joe

Waters) oo 98

Top Talent For New Orleans Event

NEW ORLEANS-—Hcadline
country talent will highlight the sec-
ond annual Urban Cowboy Music
Festival here Oct. 17-18.

T.G. Sheppard. Lacv J. Dalion.
Marty Robbins, Rex Allen Jr.. Ce-
dar Creck and the River City Good
Tyme Band are on the slate Oct. 17.
Taking the stage the following day
are the Bellamy Brothers. the Ken-
dalls. Ronnic McDowell. lerry
Reed. Charly McClain. Hank
Thompson and Lincoln County.

Rounding out festivities will be
mechanical bull niding and exhibi-
tions by the Chicago Knockers. the
world champion female mud wres-
ding team. Food and crafts booths
will be on hand.

Tickets for the festival are $10 per
day or S15 for the weekend. Admis-
sion 1s {ree for children under 12.

Presented by the Krewe of Thor.
the sccond annual Urban Cowboy
Music Festival is produced by the
Richard Lazes Org. for Super Star
Productions. Sponsor is Millcr Beer.

Love Is Knockin At My Door (Michael

LI0YE). 65
Never Been So Loved (N. Wilson, C

Pride)... ... . 8
Married Women (Thompson Osborn

Young)

Memphis (James Straud).................. 17
Miracles (D. Williams, G. Fund's)

Miss Emily's Picture (Bud Logan).. ... 23
Moccasin Man (Ray Pennington) .. ... . 84
Mountain Dew (not listed)... .. ... . 61

My Baby Thinks He's A Train (R. CroweII) 10
My Favorite Memory (L. TaIIey, M.
Haggard).... = oo
Older Women (Buddv KrIIen) ......................
Once You Were Mine (Chet Atkins) . .
One Night Fever (Jimmy Bowen).. .
Pardon My French (Charlie Fields)
Party Time (Buddy Killen).
Patches (Rick Hall)........ .
(I'm Gonna} Put You Back On The Rack

(B. Maher. R. Goodrum)...... .. 100
Right tn The Palm Of Your Hand (Larry

Rogers)..... ... ... 48
Scratch My Back/Midnight Hauler (Bob

Montgomery) ... ... % 26
Share Your Love With Me (Lionel B

Ritchie Jr)).. P e L e T ¥y Hi e 21
She Belongs To Everyone But Me

(Michael Lloyd). = 16
She's Steppin Qut (Tom CoIIrns) = 73
Sleepin With The Radio On (N. Wilson).... 11
Slowly (Charles Howard Jr) .. 64
Slow Hand (Bernie Vaughn) . . ... 68

Some Days Are Diamronds (Larry Butler) 99
Sometimes | Cry When I'm Alone (P.

Baugh, B. Emmons) ... . 81
Stars On The Water (Rodney CroweII) .......
Step By Step (David Malloy) ...
Still Doin” Time (Billy Sherrrll)

Take Me As | Am (Rodney Crowell) .. ..
Takin It Easy (Billy Sherrill)... . ... 3
Teach Me To Cheat (J. Gillespie)........... 12
The Best Bedroom In Town (Ray Baker).. 75
The Closer You Get (Steve Gibson)........... 40
The House Of The Rising Sun/Working

Girl (Mike Most) .. . . Lo 20
The Last Word In Jesus Is Us (Larry

Butler) ..o 73
The Pleasure’s All Mine (Jimmy Bowen) ... 32
The Woman [n Me (Allen Reynolds) ... 50
Them Good Ole’ Boys Are Bad (Tony

Scotti, John D'Andrea). .. ... .. 43
(There's) No Getting Over Me (R. Milsap,

T Collins) oo 94
This Ain't Tennessee And He Ain't You

(Don Tweedy). ... o 93
Tight Fittin Jeans (C. Twitty, R. Chancey). 63
Today All Over Again (Jerry Kennedy) ... 5
Try Me (Fred Kelly).. ... ... 36
Trying Not To Love You (Billy Shernll) ...
Wasn't It Supposed To Be Me (Johnny

MOTFIS) o 92
Woman In My Heart (Gary Lamb)....... 74
What Are We Doin’ Lonesome (The Gatlin

BroS.) oo 39
What in The World's Come Over You

(Steve Popovich, Bill Justis) ... . . 67
When You Fall In Love Everything's A

Waltz (Tommy West) ... ... 14
When You Walk In The Room (Ray Ruff) 62
Wish You Were Here (Tom Collins)............ 22

Won't You Be My Baby (Tony Brown)....... 88
You're My Favorite Star (Michael Lioyd)... 49
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1| 7| STEP BY STEP 40| 48 (100 WHISKEY BENT AND
Fddie Rabbitt, Elektra SE 532 HELL BOUND
! Hank Williams Jr
2 5 g\‘IE';EMSENO GETTING Etektra/Curb GE 237
Ronnie Milsap. RCA AHL1 060 41| 24| 13| YEARS AGO
3130 FEELS SO RIGHT @ The Statler Brothers
Nabama RCA AHL1 3930 Mercury SRM 16002
4|18 | FANCY FREE A 42| 44| 2| HEART TO HEART
The Oak Ridge Boys. MCA 5209 TZSS'MCEWE Mercury SRM
M
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Newton-John Maturity Evident On New Album

By ED HARRISON
of taste and changing. I still know
my limitations and wouldntattempt
songs | couldn’t do.
“I'm not deliberately going after
any audience. I'm doing what I like

“As I've gotten older and my in-
fluences on music have expanded, I've
gotten attracted to different styles"—
Olivia Newton-John

LOS ANGELES-Since the re-
lease of “Grease” in 1978, Olivia
Newton-John has been an artist in
the midst of change.

What were once album releases
comprised of predictable, sweet love
songs. a country song or two and an
occasional uptempo tune. have since
been replaced with adventurous
forays into rock and other musical
forms that only a couple of years ago
few would have expected from the
Australian-born singer.

Her new album. “Physical,” New-
ton-John's 10th for MCA in as many
years. reveals yet another dimension
to the singer/actress’ talents.

Although she’s compiled 11 top 10
hits from 1974-1980 starting with
“Let Me Be There” and thus far end-
ing with “Xanadu.” it was the deli-
cately delivered ballads such as *I
Honestly Love You,” “Have You
Never Been Mellow™ and *“Please.
Mr. Please™ that defined her former
style.

Songs like “You're The One That
I Want,” “Magic.” "A Little More
Love™ and now “Physical™ are more
accurately definitive of her new
sound maturity.

Newton-John will be the first to
admit that her role in “Grease”
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ATLANTA—-The fourth annual
Georgia Music Festival concluded
Sunday (27). From Isaac Hayes" ren-
dition of “The Star Spangled Ban-
ner” at an Atlanta Falcons game
kicking off festivitics to the NARAS
paddle-boat ride and barbecue fi-
nale, the eight-day event was packed
with showcases. contests and indus-
try events.

Although the event was well-at-
tended by state government and in-
dustry figures. the eminence of the
festival was underlined by the strong
contingent of Nashville industry of-
ficials and national representatives
like Stan Gortikov. RIAA president.
who were on hand for such high-
lights as the Atlanta Songwriters’
Assn. showcase. the finals for the
statewide talent competition and the
Hall of Fame Awards Banquet.

The presentation of the presti-
gious Georgy Awards was the focal
point of Saturday night's Hall of
Fame Awards. Three Georgians
were honored in three categories:
performing. non-performing and
posthumous. More than 600 persons
attended the ceremony. which was
held at the Omni International.

The Rev. Thomas A. Dorsey, 82.
received the non-performing
Georgy Award. Called the “patri-
arch of black gospel music” by
presenter Hon. Tom Murphy.
speaker of the Georgia House of
Representatives. Dorsey celebrated
his 50th year in the music industry
last year and is the subject of an up-
coming gospel documentary. “The
Power Of The Gospel Song.”

Otis Redding was the recipient of
the posthumous Georgy. Accepting
for Redding was William Bell, who
penned a number of Redding’s com-
positions. Bell later performed a
medley of Redding’s tunes, includ-

turned out to be “the turning point”
in her recording career, not to men-
tion the starting point of a mush-
rooming acting career.

“*‘Grease’ is the most important
thing I've done,” she says. “Because
I was playing a role, I was able to try
something different (in terms of a
more powerful singingstyle). I never
would have dreamt of it if not for the
part.

“It was an excuse to do it and it
worked. I thought ‘*hey. I was ac-
cepted that way. I wanted to do it
and I could.” It was a great release
for me because I got putina box and
I got to step out as something else,”
she says.

“You might lose a few fans but
you gain others. You have to do
what’s comfortable.”

Yet despite her maturing vocal
style, Newton-John insists that it’s
not a calculated move to attract a
wider audience.

“I've gotten the confidence to be
more adventurous whereas in the
past I didn’t think it was time. I guess
you do everything when you're
ready for it. That style (her old one)
was successful for me and I was
comfortable singing it,”” she says.

“If these new songs were offered
to me a couple of years ago, maybe |
wouldn’t have attempted them and
similarly some of the songs I sang a
couple of years ago I wouldnt be in-
terested in doing now. It's a matter

Dorsey, Redding, South Feted
At 8-Day Georgia

By ROBYN WELLS

Thomas Dorsey: Dr. Thomas A. Dor-
sey accepts the Georgy given in the
non-performing category of the Hall
of Fame Awards banquet during the
Georgia Music Festival.

ing “Sittin” On The Dock Of The
Bay.”

The Georgy winner in the per-
forming category was singer/song-
writer Joe South, whose credits in-
clude “Walk A Mile In My Shoes.”
“1 Never Promised You A Rose Gar-
den™ and "The Games People Play.”
South accepted the award from Lt.
Gov. Zell Miller, and gave a hu-
morous speech, but concluded with
“For the first time, my ego has taken
a back seat to my humility.”

Beach music was the motif for the
evening’s entertainment. The talent
lineup included Ray Whitley, who
wrote a number of the Tams’ hits, in-
cluding “Be Young, Be Foolish, Be
Happy:” Tommy Roe (“Dizzy,
“Sweet Pea,” “Jam Up Jelly Tight”);
William Bell; and a dance group

Music Fest

Billboard photo by Brian McLaughlin
Career Talk: Olivia Newton-John
talks about the recent changes in

her recording style.

to do. I would have done a country
song on ‘Physical’ if I found one I
really liked,” Newton-John says.
Because of schmaltzy material like
“I Honestly Love You™ and “Have
You Never Been Mellow” as well as
a clean girl-next-door image. New-

called Buckwheat. For the finale,
Isaac Hayes sang “Georgia On My
Mind.” Following his performance,
Hayes was presented with a special
award for his contributions to the
Georgia music scene.

Awards were also given to several
people for their efforts during the
festival—Bob Calloway, special as-
sistant to Gov. George Busbee and
chairman, Hall of Fame Awards:
Babs Richardson, executive director
of the Atlanta chapter of NARAS:
and publicist Doc Field.

The Hall of Fame Awards show
was broadcast live over the Georgia
PBS network. as were the finals for
“Search III" in Macon Friday eve-
ning. The semi-finalists from nine
regions in a statewide talent compe-
tition performed before a panel of
judges. The winner was Traveller, a
pop/rock band from Atlanta. In sec-
ond place was Macon-based Magic
Touch, a pop/funk group. Round-
ing out the top three was Polecat
Mountain Band, a country act from
Canton.

Judges for the event included
James Johnson, chairman of the
contest: Maggie Cavender, head of
the Nashville Songwriters Assn. In-
ternational: Albert Coleman, con-
ductor of the Atlanta Pops Orches-
tra: Bill Ivey. national president of
NARAS and head of the Country
Music Foundation: James Bullard,
manager, black gospel division,
Word Records; Phil Graham. BMI,
Nashville: Bill Lowery, president,
Lowery Music Group: Babs Rich-
ardson, executive director of the At-
lanta chapter of NARAS; Bob Rich-
ardson, owner of Master Sound
studio. Atlanta; Joseph Kroll, CBS
Records; Merlin Littlefield, associ-
ate director, ASCAP, Nashville: and

(Continued on page 43)
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ton-John was trapped in that image.
“It was a nice image,” she recalls. It
was a compliment used as a form of
abuse: you're too nice, too clean, too
whatever. You had to be drunk or on
drugs to be interesting, so they (the
press) didn’t find much to talk
about,” the singer admits.

Her new album. **Physical.”
which was also recorded in its en-
tirety for release on videodisk, con-
tains a good dose of upbeat material,
including the title track, the initial
single, with its sexually provocative
lyrics.

Other tracks include a Barry Gibb
penned song called “Carried Away.”
“Recovery,” a John Farrar/Tom
Snow collaboration, *“Strangest
Touch,” *Make A Move On Me”
among others.

Olivia wrote one song, “The
Promise,” dealing with the killing of
dolphins for commercial gain, a sub-
ject she feels strongly about.

Newton-John’s acting experience
came in useful during the video
recording of the LP where she got
the opportunity to play a different
role on each song.

Says Newton-John: “I think this is
the way albums will go in the future:
visuals with the music. I got to be a
different personality and play an-
other side of myself.”

If there is one person who has
given Newton-John direction and
career stability, it’s producer John
Farrar who has produced every one
of her albums. And she wouldn’t
have it any other way.

“There isn’t anyone else I'd want
to work with,” she says of Farrar.
“He's also changed and luckily
we’ve changed together.”

Newton-John has also changed
management from the guidance of
longtime manager Lee Kramer to
Roger Davies, whom she’s known
for a while.

Despite increased demands for an
Olivia Newton-John tour, one
doesn’t figure prominently in her fu-
ture, at least not for now.

“Touring is the most draining on
me.” she admits. “After ‘Grease’ |
was fortunate enough to be able to
say ‘I want to stay at home.””

She will let the videodisk of

(Continued on page 43)

Big Bands Ring Philly Bell
As Old Swing Comes Back

By MAURIE H. ORODENKER

PHILADELPHIA—The Big Band
sound of the "40s, still cooking on the
back burners for several decades
now, is beginning to boil in this area.
Spurred by the growing popularity
of touch dancing in the 25-35 year-
old set, and everrich in nostalgic ap-
peal for those bordering on the geri-
atric, night spots are finding a big
band night brings in the customers.
Morecover. the appeal has spilled
over to the ballrooms in the arca.

P.Ts, a snazzy singles salon (ac-
tually a bar) in the Society Hill sec-
tor along the waterfront., is packing
them in every Monday and Tuesday
night with the David Chaiken Or-
chestra with vocalist Ben Bowman. a
17-picce aggregation. The Water
Works Cafe. a historic and restored
site tucked behind the city’s Art Mu-
seum with a postage-stamp dance
floor. is luring 25-35 crowd with the
Phil Giordano Jazz Orchestra of 17
pieces. A class cafe that used to
house the city’'s water works, the
venue takes a $3 cover charge.

Such acts are providing dine-and-
dance music that runs the gamut
from rock to the classics and from Ir-
ving Berlin to Cole Porter. Most ef-
fective in getting the people on their
feet again and returning to touch
dancing is the playing of the well-
known arrangements identified with
Tommy and Jimmy Dorsey. Glenn
Miller. Benny Goodman. Harry
James and other big name bands.

Scintillations in the suburban
Valley Forge Sheraton at King of
Prussia. Pa.. which was one of the
area’s leading discos, is still a dance
club on Wednesday and Friday for
the young single suburbanites. But
on Tuesday nights, the room has be-
come a big band ballroom, drawing
crowds of all ages from collegians on
up. With a 300-dancers capacity for
its floor, the bandstand has Al Ray-
mond and a 10-piece band. decked
out in tuxes. playing everything
from Benny Goodman’s “Let’s
Dance” to “The Sound of Music.”
Drexelbrook Inn in suburban
Drexel Hill, Pa., is going after the
younger crowd since going public,
after being a private club for many
years, by bringing in Bill Martin’s

Band for Friday. Saturday and Sun-
day.

Covered Wagon Inn at Wayne.
Pa.. a favored suburban dine and
dance spot catering to the over-40’s.
has Frank Hunter and his Big Band
Sound on Friday and Saturday: and
added Tuesday nights on Sept. 15
with Lenn Miller and his 8-piece
band and Barbara Hartman’s vo-
cals. The bands here play the stand-
ards like *“Moonglow™ and “Shuffle
Off To Buffalo.” to cha-chas. tangos
and even a polka. Several years ago.
the Covered Wagon started bringing
in the big band followers by offering
the big names like Guy Lombardo
and Harry James on a Friday night
each month.

The big band sound is also pro-
nounced on the new Jersey side. In
Adantic City. the Claridge Hotel
Casino now offers touch dancing on
Monday nights.

There is no admission for the ho-
tel’s ballroom. but on special nights
when big names come in. there will
be a $5 admission plus a two-drink
minimum. The Duke Ellington Or-
chestra directed by Mercer Ellington
was the first of the big names via its
Sept. 14 show. Until Harry James
plays on Oct. 13. the Claridge will
have Dave Ellis Oct. 5. Others set for
the dancing are Count Basie with
Joe Williams (Nov. 9): Ray
McKinley (Dec. 14) and the Glenn
Miller Orchestra next Feb. 8.

Itis significant that most of the ca-
sino/hotels in Atlantic City keep
their major clubrooms dark on Mon-
day nights while the Claridge makes
the big band sound a major attrac-
tion that evening. At suburban New
Hope. Pa.. the Treetops Supper
Club at the Fountainhead intro-
duced the Big Band of Bill Frabizio
(14-pieces), set for four Friday
nights during September and Octo-
ber. The l4-piece band will take a
$10 cover charge which includes two
drinks and a cheese table.

Along the ballroom circuit. touch
dancing to big band music has been
traditional at the Cotiltion Ballroom
across the river in Pennsauken, N.J.
Matt McCloskey, who has been in
the business for 34 years, has been

(Continued on page 43)
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Rolling Stones
Roll Out The
Biggest Backdrop

SAN FRANCISCO-The stage
backdrop being used for all the out-
door dates on the Rolling Stones
tour is the largest set design ever exe-
cuted for a rock’n’roll show.

The backdrop—based on original
artwork by Japanese painter Kazu-
hid Wyamazaki, as arranged by the
Stones and recreated on scrim by
Dennis Larkins—measures 65 feet
high by 250 feet across, according to
Peter Barsotti, longtime Bill Graham
production aide who is working on
the Stones tour.

Barsotti notes that there is another
200 feet of netting with china silk
stripes on either end of the design
panels, “which goes up into the sec-
ond deck of the stadiums or to wher-
ever it can be anchored.” Thus the
entire backdrop runs to 650 feet
(about one-eighth of a mile) long.

Barsotti says two identical back-
drops have been constructed, with
one being leapfrogged for setup in
the next upcoming city while the
firstis being used for an actual date.

The scrims were sewn by FM Pro-
ductions and were painted by Lar-
kins—who does the set designs for all
of Graham’s Day on the Green
shows—on the floor of the now-shut-
tered Winterland arena here.

Georgia Festival

® Continued from page 42

singer/songwriter William Bell. Em-
cee for the event was artist Larry G.
Hudson.

The Atlanta Songwriters Assn.’s
showcase was held at Mama'’s Coun-
try Showcase Thursday evening.
Songwriters competed in six cate-
gories—rock, r&b, gospel/contem-
porary Christian, pop, country and
an open. The winner in the pop cate-
gory and of the overall competition
was Julian Ziff. He was awarded
recording time, mastering and press-
ing of 100 singles. The other winners
were awarded studio time.

A panel of radio stations screened
the initial entrants in the contest, in-
cluding. WKLS-FM, WPLO-AM,
WAEC-AM, WREK-FM. WIGO-
AM and WQXI-FM.

Final judges included Joe Mos-
cheo, BMI, Nashville; ASCAP’s
Merlin Littlefield; Nashville Song-
writers Assn. Maggie Cavender: Ed
Seay, president and studio manager
for Web IV: Bunny Ransom, First
Class Management; Vito Blando,
RCA promotion, Atlanta: Terry
Smith, Dr. Hook Organization; and
Henry Hurt, president, Chappell
Music. Emcee was Bill Tush, host of
the syndicated tv show.

TOP QUALITY
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HELPING OUT —Rhino Records’ BeBe Buell and Epic’s Ellen Foley are among

the performers playing a benefit concert for Rick Derringer at the Palladium

in New York. Derringer’s instruments and equipment, valued at $100,000,
were recently stolen.

Monterey Ties With Japan

By JACK McDONOUGH

SAN FRANCISCO—For the sec-
ond time since 1978, the Monterey
Jazz Festival will team with the
Tokyo Broadcasting System to
present live jazz in Japan.

This year’s program, titled “Pio-
neer Live Special: Monterey/Ja-
pan,” will feature the Modern Jazz
Quartet, the Hi-Los and the Prez
Conference at Tokyo’s Budokan
Oct. 19-20 and in Osaka Oct. 21, Na-
goya Oct. 22 and Hiroshima Oct. 23.

The Prez Conference, featuring
vocalist Joe Williams, is a recreation
of Lester Young solos with a four-
piece saxophone section and a
rhythm section. An album featuring
Williams with the Conference is
available on GNP/Crescendo.

The programs are keyed espe-
cially around the Modern Jazz
Quartet, whose members are reunit-
ing for the first time in many years.
MIJQ will make its American reun-
ion shortly after the Japan dates
with an opening-night performance
Oct. 29 at the firstannual KZAZ San
Francisco International Jazz Festi-
val.

Pioneer will sponsor the shows—
which will result from the collabora-
tion of Tokyo Broadcasting System
with Jimmy Lyons of Monterey and
Terry Terajima of San Francisco’s
Pacific Music Enterprises—in much
the same fashion that Kool ciga-
rettes sponsors the George Wein

(Continued on page 52)

Newton-John Maturity On Album

® Continued from page 42
“Physical” satisfy the desires of
those who want to see her perform.
“People are trying to encourage me
to go on tour. If this album does
really well, it might be exciting.”

She’s also dismissed the possi-
bility of playing Las Vegas primarily
because the hot and dry climate is
not conducive to her voice.

With a consistently successful
recording career and an acting ca-
reer that is gaining momentum (she
is currently deliberating on future
scripts), Newton-John is well aware
of the dangers of over-exposure. She
notes that she’s only done two films
in four years and her album releases
come at lengthy intervals.

While her role in “Grease” was
overwhelmingly successful, she isn’t
disappointed by the boxoffice fail-
ure of “Xanadu.”

I certainly wouldn’t die of over-

5 a

exposure in ‘Xanadu,” " she laughs.
“Not enough people saw it. I don’t
regret it or anything I've done. I
learned a lot and the music was suc-
cessful. I would have been upset if
the music flopped.”

Newton-John is looking at an-
other television special next year,
but dismisses any intention of hav-
ing her own weekly series: “Talk
about over-exposure, that’s the big-
gest way of killing record sales. Why
should people buy your records
when they can sez you each week?

“Some people want to grab it all at
once. But that doesn’t make for lon-
gevity. Right now I'm right where I
want to be in my career. ‘Grease’ was
the climax and everything after is
extra,” Newton-John says con-
fidently.

The way she is going. there ap-
pears to be a lot more “extras” com-
ing her way.

TAPED PERFORMANCE—Wall of Voodoo performs at L.A.’s Improvisation for

an upcoming late-night television show called ‘‘An Evening At The Improv.”
The |.R.S. recording group is supporting its new LP “Dark Continent.”
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Shakin’ Stevens’
Sound Sweeps Europe

By PETER JONES

LONDON-In 1969, the virtually
unknown act Shakin’ Stevens and
the Sunsets got an out-of-the-blue
invitation to work as support act for
the Rolling Stones in a still-remem-
bered gig at London’s Saville The-
ater, a prestigious weekend rock cen-
ter at the time.

In 1970, only faintly better
known, the young Welshman, then
cast in the Elvis Presley mould. took
his band into the studias to cut a de-
but album, produced by Welsh rock
hero Dave Edmunds.

But a whole decade was to pass,
despite further records and constant
touring, before Shakin’ Stevens
found consistent chart success, not to

- mention fame, with Epic Records.

Though virtually unknown in the
U.S. despite a recent Epic LP, he’s
considered among the most success-
ful solo rock artists in Europe. He’s
revered as head man in a massive
rockabilly revival, though he loathes
the word “revival,” insisting (despite
mostly revivals of oldies as his hit
singles) that he’s an artist of the "80s
purveying the rock’n’roll of the *80s.

But certainly “perseverance.” or
*“persistence,” should be the middle
name of Shakin’ Stevens—whose
real name is Michael Barratt.

The big break for him came with
“This Ole House,” an oldie previ-
ously charted for Rosemary Clooney
way back in the '50s. In Stevens’ rock
format, it went to No. | in the UK.,
going gold. then hitting the chart
peak in Belgium, Israel, South Af-
rica, Australia and Ireland. The al-
bum of the same name was similarly
successful.

“You Drive Me Crazy” was a
U.K. number two, kept off the top
only by CBS act Adam and the Ants.
This one hit top 10 in a dozen Euro-
pean territories.

Shakin’ Stevens then became the
first artist ever to have three singles
simultaneously in the top 30 on the
German national chart, something
that even eluded the Beatles. The

two U.K. hits, plus “Marie, Marie,”

out in the UK. the previous year,
did the trick for him.

And the single “Green Door,” a
hit many years before for singer
Frankie Vaughan in Britain, contin-
ued the success, allied to the success
of another album, *“Shaky,” the
name by which he is known to
friends and fans.

At the age of nine, Shakin® Ste-
vens was already a Presley imper-
sonator. In 1977, he earned a weekly
wage packet doing just that, as one
of three performers who portrayed
“The King” at different career stages
in “Elvis,” a West End musical at the
Astoria Theater. It ran for 19
months, earned a *“Best Musical of
1977 award, and gave Stevens valu-
able exposure, even though the hit
records were still a long time com-
ing.

In fairness, Shakin’ Stevens insists
he was never the greatest of Presley
fans and doesn’t like the constant
Elvis comparisons.

His belief that he’d make it big
one day is beyond any doubt. He
says now: “For years of almost total
obscurity, we'd spend our lives trav-
elling hundreds of miles, changing
in filthy dressing rooms, then try and
find somewhere to sleep. I recall my
first fee as a singer was £6 (around
$12), and that was for six hours work
and anyway had to be split between
half-a-dozen of us.

“But never did I think of chucking
in the towel. Fknew my future was in
rock’n’roll.”

Exposure on Jack Good’s revival

of the old “Oh Boy™ television rock/
pop series followed the stint in
“Elvis.” He has a persistent and per-
severing manager, Freya Miller,
whose dedication to her artist has
earned her the nickname “the Ma-
jor,” as a kind of U.K. equivalent to
“the Colonel” who masterminded
the career of Elvis Presley.

Now Shakin’ Stevens believes he

(Continued on page 84)
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Talent

Talent In Action

ROLLING STONES
JFK Stadium, Philadelphia
Tickets: 316

From the coverage in the local newspapers,
radio and television it appeared to be the big-
gest thing to hit Philadeiphia since the Phillies
won the World Series. For two days, Sept. 25 &
26, the Rolling Stones played to 90,000 fans a
day at the old JFK Stadium, making the Philly
dates the official opening of the band’s long de-
layed 1981 tour.

In all respects, save one, the concert was a
success, leaving almost everyone happy. Re-
membering the mistakes when the Stones last
played Philly in 1978, and much of their equip-
ment was smashed by rocks and bottles be-
cause the Stones would not play an encore after
a perfunctory set. This time the band, promoter
Electric Factory, and tour manager Bill Graham
made sure there would be no problems. They
played an encore, set off fireworks after that,
and had a curtain close at the end of the show
which would absorb any thrown projectiles.

But nothing was thrown. There were no major
incidents, the shows began and ended on time,
and, if anything, the whole thing was a bit bor-
ing, except when the Stones finally did get on-
stage, then the long wait was worth it.

For all of its bad boy reputation, this is a
band that onstage works hard to put on a good
show and to ingratiate itself with its crowd. All of

Mick Jagger's posturings, dances, leaps, and fo-

rays along the platforms on both sides on the
pink stage and above the audiences’ heads on a
cherry picker, were done to please the fans. And
they appreciated the effort. “He's got a lot of
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spunk for an older man,” one teen fan remarked
during the show.

For the tour the Stones are augmented by lan
Stewart and lan McGlagen on keyboards, but
these two pretty much stayed on the sidelines,
leaving the center to the principals: Charlie
Watts behind his drums, bassist Bill Wyman
standing rooted to Watts’ left, guitarist Keith
Richards moving occasionally, and second gui-
tanst Ron Wood, growing bolder and working the
crowd when Jagger wasn't. For the first time this
reviewer can remember Jagger played the guitar
(at least some chords) onstage.

The Rolling Stones played about 25 songs
during their two-hour-plus sets, though who
could say if they played well or not. The legends,
myths, rumors, images, memories and expecta-
tions surround this band to such a great extent
that the technical quality of the music itself be-
comes almost irrelevant. Like Sinatra, Presley or
the Beatles, the Stones have reached the point
where they cannot put on either a good or bad
show.

Just that they are doing the show has to be
good enough. The audience knows this. The
most warmly received song in the set was "You
Can't Always Get What You Want," with its
promise: “you get what you need.”

Moreover, sitting in the semi-enclosed press
box, with the sound rattling around the rafters
after traveling a good city block from the stage,
it was not the most acoustically perfect place
from where to hear a concert. It could have been
the sound system, or it could have been the
band, but often the songs seemed to be per-
formed in stutter-step, the music coming in
waves.

Billboard photo by Chuck Pulin

PHILADELPHIA SHOW—Mick Jagger is framed against the stage scaffolding
at JFK Stadium in Philadelphia where the Rolling Stones played two dates be-
fore a total of 180,000 fans.

George Thorogood & the Des-
troyers, who all but stole the show
when they played with the Rolling
Stones on two dates in Philadelphia
(See separate review), have been
added to further Stones dates at the
Los Angeles Coliseum, Friday and
Sunday (9 & 11) and at San Fran-
cisco’s Candlestick Park the next
weekend (17 & 18). On the L.A.
show also are scheduled Prince and
the J. Geils Band. J. Geils will also
be on the bill in San Francisco.

The other members of the Rolling
Stones are “unsure” of him, says
Rolling Stones’ bassist Bill Wyman
in an interview in the current issue of
Musician Player & Listener. Insist-
ing he has no plans to leave the
Stones, Wyman, who also has a solo
career doing film scores and who
recently recorded the European hit,
“Je Suis Un Rock Star,” admits to
his reputation as an outsider on the
Rolling Stones.

“I live and treat things normally
and they often misinterpret that as
detachment,” says Wyman. “They
think I am not interested in the band

Talent Talk

as they are becausc I don’t want to
hang out all night long jamming or
listening to records. I can’t live like
that: I get frustrated and tense just
hanging outin a room getting drunk.
“They always regarded it as a
threat in a way and weren’t sure
about me. It sounds silly after all
these years but we really don’t know
each other ... Within the band
there's always been an element of
uncertainty: Is Mick going into the
movies? Is Charlie going to join a
jazz band? So because I detach my-
self from them they think I'm not in-
terested or don’t want to be a part of
them. which is totally untrue. I just
want to have the ‘other’ part of me
separate from that, but they always
saw that as a threat,” says Wyman.
John Denver is doing a benefit
concert for the Cathedral of St. John
the Divine in New York, Oct. 15.
The proceeds “will contribute to the
development of an ecological cur-
riculum at the Cathedral School and
the design of a solar bioshelter at the

Cathedral,” the church says.
ROMAN KOZAK

In their set the Stones played material from
the '60s, '70s and '80s, including, of course,
songs from their new “Tattoo You” LP. What
they didn't play, and what the audience wanted,
was “Sympathy For The Devil.” But they did
change the sets a bit from day to day, replacing,
for instance, the new '‘Neighbors,” which
sounds a bit like their earlier "Bring Her To Me,”
with that song on the second show.

Careful listening of Rolling Stones songs
makes it apparent that they are much more
complicated, and a lot more is going on inside
them, than first is evident. Onstage, in a sta-
dium, they lost some of that subtlety, though
they made up for it in other ways, sneaking in
the unmistakable chords from “Satisfaction”
into the opening of “Jumping Jack Flash.” Then
again, somebody may just have goofed on the
song order.

But goofs or not, the audience seemed
pleased. If there was anyone disappointed about
the date, it was Journey, which -found itself
locked into the luckless position of playing right
before the Stones and right after local favorite
George Thorogood.

If anyone came close to stealing the show it
was Thorogood whose barroom blues, boogie
and rock'n’roll had the fans yelling for more.
That Thorogood, who comes from nearby Dela-
ware, let the audience know that he knows every
bar on South Street, and every local brew, didn’t
hurt him with the mostly blue-collar fans either.
These dates with the Stones (some more have
Just been added) are going to make Thorogood a
star if he can maintain the intensity he did in
Philly.

Coming between this and the anticipation for
the Stones, poor gently melodic Journey didn't
have a chance. They didn't get booed, but no-
body cheered much either, and after a half-hour
set, they called it quits. They will have another
day. ROMAN KOZAK

ELECTRIC LIGHT
ORCHESTRA
ELLEN FOLEY
Forum, Inglewood, Calif.
Tickers: 812.75, $11.75, $10.75

As the minutes counted down on the over:
sized digital clockface above the stage, the elec-
tricity in the air could be felt charging up
throughout the SRO facility Sept. 23. No doubt
many of the fans who jammed the Forum to see
the Electric Light Orchestra—on tour for the first
time in three years—sat in expectation of a show
as visually off-the-wall as its last one, when the
seven-piece band shared the stage with a
$500,000 space ship.

This time, however, the band did not serve up
that kind of extravaganza. In fact, after a re-
mote-controlled robot rolled onstage to do a
computerized intro to the band's new album,
“Time,” which also led into the opening num
ber, “Twilight,” the show settled down into a
relatively normal groove.

What the English rock band did offer in its
one-night stand here was a mature, tasteful,
neatly packaged two-hour show which saw it run
through some 27 ditties out of its own private
stock. It was an obvious crowd-pleaser.

Led by the chansmatic lead singer-guitarist-
mastermind Jeff Lynne and singer-bass player
Kelly Groucutt, ELO opened with an outstanding
cross section of songs from “Time"—including
‘21st Century Man' and “Ticket To The
Moon"'—and followed with a medley of past hits,
like “Evil Woman,” “Livin' Thing" and “Tele-
phone Line” before returning to its spacier new
sound on “From The End Of The World.”

Other peak moments were the five-minute
violin solo mid-set by Mik Kaminski, which led
into a rousing blues number with the band, and
a tribute to John Lennon which followed. “A
wonderful person we're all going to miss very
much,” eulogized drummer Bev Bevan, which
keynoted the medley performed by Lynne in
eerie authenticity—"Nowhere Man,” “Across
The Universe” and "A Day In The Life.”

After the third of a half-dozen standing ova-
tions, ELO ended the proceedings with its new
hit, “Hold On Tight," encored with “You Bring
Me Down, Bruce” and “Do Ya" and returned
once more for a rendition of “Roll Over, Beetho-
ven.”

Opening act was rock singer Ellen Foley, a
Debbie Harry look-alike with a high level of mini-
skirted erotica and a low level of talent. Backed
by a six-piece band, she served up a lacklustre
40-minute set comprised of nine tunes which in-
cluded some originals as well as uncomplimen-
tary remakes of “Sweet Dreams, Baby" and Len-
non's "“Working Class Hero.” The audience,
which offered as many boos as wolf whistles,
was underwhelmed. JOE X. PRICE
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Survey For Week Ending 10/10/8]

Boxscore

©® ROLLING STONES, GEORGE THOROGOOD & THE DESTROYERS, JOUR-
NEY-—$2,859,633, 181,564, $15.75, Electric Factory Concerts, JFK Stadium,
Philadelphia, two sellout, Sept. 25-26.

® FRANK SINATRA, PAT HENRY—$559,035, 28,269 (33,152 capacity), $25-
$10, Mel Rich Prods., Hartford (Conn.) Civic center, two shows, Sept. 25-26.

© REQO SPEEDWAGON, ROCKETS—$221,450, 22,145, $10, Celebration
Prods./Contemporary Prods., Uni-Dome, Cedar Falls, lowa, sellout, Sept. 2.
e GRATEFUL DEAD—$185,441, 18,096, $9.50 & $8.50, Monarch Entertain-
ment Bureau/Cellar Door Concerts, Capitol Centre, Landover, Md., sellout,
Sept. 27.

© JOURNEY, POINT BLANK—$172,206, 17,517, $10.50 & $7.50, Contempo-
rary Prods., the Checkerdome, St. Louis, Sept. 23.

© GRATEFUL DEAD—$160,993, 17,455, $9.50 & $8.50, Monarch Entertain-
ment Bureau/Festival East, Memorial Auditorium, Buffalo, N.Y., sellout, Sept.
26.

@ JACKSONS, STACY LATTISAW—-$149,633, 12,435 (14,000), $13.50 &
$12.50, Bill Graham Presents/Dick Griffey Prods./Concerts West, Oakland
(Calif.) Coliseum, Sept. 22.

@ ELECTRIC LIGHT ORCHESTRA, ELLEN FOLEY-—$140,630, 11,466,
(13,728), $12.75, $11.75, $10.75, Avalon Attractions/Coast-to-Coast, the Fo-
rum, Los Angeles, Sept. 23.

e PAT BENATAR, DAVID JOHANSEN—$123,709, 13,022, $9.50, Tom Makoul
Prod., Allentown (Pa.) Fairgrounds Grandstand, sellout, Sept. 6.

@ ELECTRIC LIGHT ORCHESTRA, ELLEN FOLEY—$120,624, 10,435 (14,500),
$12.50, $10.50, & $8.50, Bill Graham Presents, Oakland (Calif.) Coliseum,
Sept. 24.

© MILES DAVIS—$120,521, 8,141 (17,619), $17.50-$7.50, Feyline Presents,
Hollywood (Calif.) Bowl, Sept. 25. )

¢ FOREIGNER, BILLY SQUIER—$119,101, 12,597 (14,280), $9.50, Ruffino-
Vaughn Prods., Birmingham (Ala.) Jefferson Civic Auditorium, Sept. 26.

© FOREIGNER, CRACK THE SKY—$114,736, 11,872, $10.50 & $9.50, Tom
Makoul Prods., Allentown (Pa.) Fairgrounds Grandstand, sellout, Sept. 13.
@ ELECTRIC LIGHT ORCHESTRA, ELLEN FOLEY—$109,647, 10,150 (12,000),
$11, $10, & $9, Feyline Presents, McNichols Arena, Denver, Sept. 27.

& TOMPETTY & THE HEARTBREAKERS, JOE ELY—$106,565, 10,339, $10.50
& $9.50, Stone City Attractions, Reunion Arena, Dallas, sellout, Sept. 23.

® RONNIE MILSAP—$92,866, 12,030, $9, $8, & $7, in-house promotion, State
Fair Park Coliseum, Amaritlo (Texas) Tri-State Fair, two sellouts, Sept. 21

o FOREIGNER, BILLY SQUIER—$92,582, 9,900, $9.50 & $8.50, Sound Sev-
enty Prods., Municipal Auditorium, Nashville, Tenn., sellout, Sept. 20.

© FOREIGNER, BILLY SQUIER—$92,418, 10,342 (13,178), $9 & $8, Cellar
Door Concerts, Leon County Civic Center, Tallahassee, Fla., Sept. 25.

© CHRISTOPHER CROSS, BRUCE BAUM—$90,486, 8,530, $12 & $10.50, Bill
Graham Presents, Oakland (Calif.) Coliseum, sellout, Sept. 25.

e PAT BENATAR, DAVID JOHANSEN—$89,052, 10,000, $8.95, Gulf Artists,
Lakeland (Fla.) Civic Center. sellout, Sept. 24.

e TOM PETTY & THE HEARTBREAKERS—$85,079, 9,237, $10, $9, & $8,
Stone City Attractions/in-house promotion, Univ. of Texas Frank C. Erwin
Center, sellout, Sept. 24.

o FOREIGNER, BILLY SQUIER—$84,270, $8,427 (12,000), $10, Beaver
Prods., Biloxi (Miss.) Coast Coliseum, Sept. 22.

e FOREIGNER, BILLY SQUIER—$81,431, 9,153, $9 & $8., Sound Seventy
Prods., Von Braun Civic Center, Huntsville, Ala., sellout, Sept. 27.

© JEFFERSON STARSHIP, ROBIN WILLIAMS, LITTLE ROGER & THE GOOSE-
BUMPS—%$77,500, 1,550, $50, Bill Graham Presents, Fairmont Hotel, San
Francisco, “Save the Cable Car'’ benefit, seliout, Sept. 26.

© FOREIGNER, THE ATLANTICS—$75,400, 7,181, $11.50 & $10.50, Don Law
Co., S. Yarmouth (Mass.) Coliseum, sellout, Sept. 11.

® GRATEFUL DEAD—%67,084, 6,384, $10.50, Monarch Entertainment Bu-
reau, Lehigh Univ. Stabler Arena, Bethlehem, Pa., sellout, Sept. 25.

© CHRISTOPHER CROSS, LISA NEMZ0—%$67,019, 7,118 (12,000), $9.50, $9,
& $8.50, Double Tee Promotions/Albatross Prods., the Coliseum, Portland,
Ore., Sept. 27

@ FOREIGNER, CRACK THE SKY—$66,646, 7,200, $9.50 & $8.50, Maryland
Leisure Corp., Broome County Arena, Binghampton, N.Y., sellout, Sept. 12.
e PAT BENATAR, DAVID JOHANSEN—$66,536, 7,540, $9 & $8, Gulf Artists,
Hollywood (Calif.) Sportatorium, sellout, Sept. 25.

© TOMMY DORSEY ORCHESTRA—-$66,000, 1,200, $55, Mid-South Concerts,
Peabody Hotel, Memphis, three sellouts, Sept. 16-18.

® CHRISTOPHER CROSS, BRUCE BAUM—$63,959, 6,625 (8,397), $10.50,
$9.50, & $8.50, Bill Graham Presents/in-house promotion, UC at Davis
(Calif.) Recreation Hall, Sept. 24.

e BLACKFOOT, DEF LEPPARD—$59,053, 6,678 (8,000), $9.50 & $8.50, Sun-
shine Promotions, Hara Arena, Dayton, Ohio, Sept. 25.

e TEDDY PENDERGRASS, PATTI LABELLE—$56,616, 5,037 (7,000), $11.75
& $10.75, Di Cesare Engier Prods., Stanley Theatre, Pittsburgh, two shows,
Sept. 25.

e BLUE OYSTER CULT, FOGHAT, SHOOTING STAR-%$51,814, 5,312
(10,200), $10.50 & $9.50, Monarch Entertainment Bureau, War Memorial Au-
ditorium, Rochester, N.Y., Sept. 24.

e ALLMAN BROTHERS BAND, POINT BLANK—$42,120, 4,366 $9,300),
$9.75 & $8.75, Avalon Attractions, Long Beach (Calif.) Arena, Sept. 26.

e BLACKFOOT, DEF LEPPARD—$30,666, 3,519 (3,900), $9 & $8, Sunshine
Promotions, Veterans Memorial Auditorium, Columbus, Ohio, Sept. 26.

e ALLMAN BROTHERS BAND—%$25,994, 2,068 (4,067), $18-%9, Avalon At-
tractions, Santa Barbara (Catif.) County Bowl, Sept. 25.

© RONNIE MILSAP, REBA MCENTIRE—$25,100, 3,000 (3,800), $8.50 &
$7.50, Lance Barrow Presents/ACU Student Assn., Moody Coliseum, Abilene,
Texas, Sept. 22.

e BLACKFOOT, DEF LEPPARD, G-FORCE—$24,550, 2,512 (3,500). $9.75, Di
Cesare-Engler Prods., Stanley Theatre, Pittsburgh, Sept. 24.

o PRETENDERS, THE BUREAU—$%$24,216, 2,940, $8.50 & $7.50, Paradise Is-
land Prods., Mershon Auditorium, Columbus, Ohio, sellout, Sept. 25.

© MOLLY HATCHET, GRINDERSWITCH—$24,063, 2,959 (6,200), $8.50, Fan-
tasma Prods., W. Palm Beach (Fla.) Auditorium, Sept. 24.

e PETER FRAMPTON, JEFF VALDEZ—$22,214, 2,317 (2,500), $10.50 &
$9.50, Feyline Presents, Saunders Fieldhouse, Mesa College, Grand Junction,
Colo., Sept. 27.

© MANHATTAN TRANSFER, SOFT TONES—$18,557, 1,895 (2,448), $12,
Capitol Prods./Marcus Corwin/Carl Lichtenberg, Painter's Mill Star Theatre,
Baltimore, Sept. 18.

Copyrighted and compiled by Amusement Business, a Billboard Publications, inc. publi-
cation. Boxscores are compiled every Tuesday. If you wish to file your concert report,
please call Patricia Bates in Nashville at 615/746-8120, Tina Veiders in New York City at
212/764-7314.
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Club Gets Face-Lift;
Top Acts, Fine Food

By SARA LANE

MIAMI—In a show of confidence
in the future of disco in this area, Bill
Miller, president of Wilgreen Indus-
tries, has completed a $300.000 reno-
vation at Menage. considered to be
one of Miami's largest and most
beautiful discos.

The renovated club combines
disco with gourmet dining and live
entertainment featuring top acts.

The move, according to Miller, is
because “we're coming into a new
era of disco, an era in which people
are demanding more than the repeti-
tive fare of music and a light show.”

Miller feels that the reason why
the disco concept slumped in the late
1970s was because “no one in the
business ever gave a thought about
the future.”

The “new’ Menage. in the
Brickell Bay condominium, features
such entertainers as Melba Moore
and the Trammps as well as big
bands. comedians and cabaret art-
ists. Negotiations are also underway
for appearances by the Glenn Miller
and Woody Herman bands. and by
comedian Buddy Hackett.

Miller is also installing a piano
room in the 17.000 square foot facil-
ity “for customers who want oppor-
tunity for quiet conversation while
dining.” He is also opening an “ul-
tra-private™ 8.000 square foot room
directly above the club.

Miller has also installed an up-
stairs wine cellar which serves fine
wine by the glass along with a wide
variety of imported cheeses.

The club. with its overhead
paddle fans. features three bars—one
facing the bay. a cash bar and a can-
opy bar.

George Silver. president of Bis-
cavne Menage and an engineer. de-
signed three separate sound systems
for the disco. special entertainment
and a house system.

Happy Hour music is provided by
the Front Page. a live trio. and disco
music is handled by deejay Butch de
Leon, formerly of Visions and Faces.
Most of the music is top 40 crossover
disco featuring such artists as the
Jacksons, Patty Austin and Inner
Life. De Leon says 70% of the music
is uptempo disco. about 207 s
slower and. the rest is imports from
Europe and Canada.

Menage is a private club with an
annual membership fee of $200 and
an associate membership of $26 per
person. Members may sponsor an
associate member of the opposite sex
for the $26.

With a membership of 8.000.
Menage attracts capacity crowds on
the weekends. No one under 25 i
permitted to join the club. and
Miller stresses that the audience he is
after is the young. upcoming profes-
sional.

Heavy security is employed and

Miller says Menage is the only club
in the area that hasn’t been raided
for drugs. “If I even think someone
has taken a qualude. they’re out im-
mediately.” he says. He figures that
the strict security is one of the rea-
sons for the success of Menage.
“People want a nice place to come
to, not one where they're afraid of
raids or drug dealings.” he notes.
“We don’t put up with any non-
sense.

There are three or four different
menus—lunch, dinner, hors
d’oeuvres (available in the upstairs
wine cellar) and a late supper, all
prepared by Chef Meier, winner of
more than 30 culinary awards.

In addition to disco music, Front
Page and the guest artists who will
appear from Monday through
Thursday. Miller sponsors other
promotions for the club including a
Halloween party which is already
sold out, a Star Wars night, western
night and masquerade parties. All
are extremely successful, he notes.

Miller believes that his new con-
cept in discos will set a precedent
around the country. “We're trying to
combine everything under one roof
so people don't get bored with the
same old thing. We're giving our
customers something more than just
a disco.

“We're giving them a great atmos-
phere. fine wines and liquor, gour-
met food, good disco music, live en-
tertainment each night from § p.m.
to 7 p.m. and top name entertain-
ers.
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MOSCOW—Disco music is grad-
ually making the move to concert
platform exposure in the Soviet
Union. The format was launched by
a “disco carnival™ on-stage series at
the Olympic Village here recently.
and featured top national rock and
pop acts.

Additionally. a festival and disco-
theque contest covering the Urals
and Siberian territories was staged
in Tjumen. in Western Siberia. Part
of the event was the presentation of
40 disco programs to a judging
panel. the whole show run by Kom-
somol. the Ministry of Culture and
the Sovetskava Kul'tura newspaper.

First prize in Tjumen went to a
disco program called “Elvis? Elvis.
Elvis ..." presented by Mikhail Or-
lov. from the Pro and Contra disco
club in Sverdlosk.

Form Divisions
For SURE Pool

NEW YORK — The SURE
Record Pool, now in its third year of
operation, has expanded and reor-
ganized its facilities to incorporate
special divisions dealing with the
promotion of disco. Latin. dance ori-
ented rock, and imported dance mu-
sic including West Indian calypso
and reggae rhythms.

According to Bobby Davis. presi-
dent of SURE, the pool is in the
business of educating its members
and their audiences and creating
record sales, and the expansion and
reorganization are amomg the best
ways it can better serve the disco in-
dustry.

Under the reorganization, the
pool’s feedback department comes
under the guidance of Mario Rios.
Rios, who formerly headed the im-
port music department, is now re-
sponsible for coordinating and dis-
seminating all information received
on funk. disco and r&b records.

Frank Hutson. formerly in charge
of “commercial™ music at the pool. is
now responsible for the Latin music
department. According to Davis.
Hutson is rgarded by many to be the
number one spinner of Latin music
in the New York City area.

Keith Harris has been reshutfled
from being assistant feedback direc-
tor reporting to Hutson, to head of
the Caribbean music division: and
Afrika Bambaataa who headed the
Caribbean music department. is

{Continued on puge 49)

Disco Business

Bryser’s Talent Eye
Reviving Fun House

NEW YORK-—A local entrepre-
neur’s ability to sense star potential
in little-known artists. even before
their records are charted. is resulting
in an encouraging turnaround in the
fortunes of a club in which he has a
financial interest.

Ronnie Bryser, a hairdresser
turned club owner. has played a sig-
nificant role in bringing his club, the
Fun House. back from the brink of
insolvency, by booking unknown
acts which he feels have a potential
for success.

In the short months since the Fun
House policy was changed from an
all-recorded music format to a mix
of live and recorded music. more
than half the acts Bryser has booked
have gone on to have their records
appear on Billboard’s disco charts.
including Unlimited Touch. Lime.
Fantasy. Kelly Marie. Carol Jiani.
Empress, the Strikers and Firefly.

Bryser’s talent has nat only helped
bring the crowds back to his huge
West Side Manhattan club, but has
also turned him into a sort of ad hoc
a&r person for many of the dance
music-oriented record labels.

In addition. the labels, including
Prelude. Sam and Prism. have used
the facilities of the club to showcase
their entire roster of artists. A similar
event, featuring Norma Rae, Jimmy
Ross. Suzie Q and Karen Silver. and
hosted by Gino Soccio. will be
hosted by RFC Records at the club
in the near future.

What makes Bryser’s talents con-
sidered even more intriguing is that
he entered the club business without
any prior music experience. He says
modestly, I listen to a record when
i's brand new, and if it feels right
then I act to book the artist into the
club.”

Bryser’s success has marked the
turning point in the troubled history
of the Fun House. One of New
York City’s largest clubs, the 22,000
square foot room was opened about
two years ago to offer an outlet to
disco lovers displaced by a fire that
razed the popular Infinity.

For a while the Fun House flour-
ished. then it began an audience
slide which culminated with a
much-publicized police raid for al-
legedly serving alcohol without the
proper licenses.

The club was shuttered for a short
while. then re-opened with a no lig-
uor policy which was only fairly suc-
cessful until Bryser stepped in with
his live entertainment format.

Today. the club is once more a
hub of weekend activity. attracting
an 18 1o 24 audience from many of
the surrounding boroughs and as far
away as New Jersey.

The new policy has been so suc-
cessful that the club which now op-
erates only on weekends. is being
geared for an expansion to certain
weekdays. Many of the weekdays
are now set aside for private parties
and other functions.

WE SHIP UPS WITHIN 24 hrs

12'—Bilgeri; Charter; Korja; Claudja Hart; Us; Pierre Perpal; Ta-
mara; Pierre Perpal (Remix); Carol Willlams; Rhyze; Karen
Young; Strikers; Amanda Lear ('Follow Me"); Dream Ma-
chine; 2 Twice; Modern Romance; Piigram Fathers; Heaven
17; Peter Shellcy Bo-Kool & Funkma:len Conquul Se-
cret Weapon; Linx; : Dolly
Dots; Evelyn Smith; Gary Chriss; Ronny; Stars on 45 Vol,
1il; Happy Days; Cmtral Line; Nancy Nova (The Force);
Pam Austin (Do You Love M&Remlx) Double Dutch
(Remix); Phyliss Neison (Don't Stop the Train); Lime
{You're My Magician), “Menergy . Kid (new);
own Gang (You're The One); Commodores (Lady);

HOT & NEW

Funkapolitan;, Lobo; Patrick Hernandez; Quick;
Kraftwerks; Harry Chalklll:, Tom Tom Club
LP’'s—Madleen Kane, Kano; Heaven 17; Shala-
mar; Sylvers; Logg: Ashford & Simpson; T-Lite;
Tom Tom Club; Gary Numan; Gwen McRae;
Patti Austin: Luther Vandross; Alec Cost-
dandinos: The Dance.

'NEW RECORDS DAILY'
Singles 1929-1980. over 100.000 tities in
stock. send $1 25 for catalog Master
Charge & Visa Call us for new imports
DOWNSTAIRS RECORDS
20 Wesl 43rd St New York NY 10036
212/354-4684

you use or install entertainment lighting
systems then Meteor's new System 44
provides the ideal solution. System 44 is

a unique, totally-compatible combination of logic-
level controllers with remote power switching for
any number of channels and any type of load

Basic programs are generated by the all-new
SonaLite and PatternMaster Controllers — with a
choice of five models to give you exactly what you
want in terms of features and price. Remote
switching of up to ten effects or zones is provided
by our new CustomSelector and, for really exciting
Zone action, our new ZoneMaster zone-switches in
both sound-to-light and chase modes

Dimming and power switching is carried out re-
motely by our new PowerPacks and Switchmodules.
The PowerPacks are available in four, dual four
and four by four configurations. All loads and
voltages can be accomodated from 24 to 260 volts
— merely specify your requirement at the time of
ordering. Housed in contractor-style steel cases for
convenient wall mounting, new PowerPacks
feature individual channel module construction
permitting rapid exchange for service if required
The PowerPack, with all its input and output wiring
need never come off the wall!

sing e-circuit load

Effect switching has been carefully thought
through in the Total Concept of System 44. Useful
features such as the Strobe Selector/Override
Button built into every new SonalLite and
PatternMaster Controlier permit the dramatic effect
of the limited use of the strobe to be fully utilized
with maximum convenience to the DJ or Light
Operator. Our new CustomSelector provides ten
switches, each with a two-way action —
momentary or locked on. These may be used to
switch an effect directly or to enable our new digital
SwitchModule that can power up o the heaviest

Meteor's totally new line comes at the ideal time
New instaliations are again on the increase and re
furbishing is solidly underway nationwide. Gain the
advantage of our new range by installing today's
most versatile and cost-effective lighting equipment —
System 44 from Meteor! The first name in Disco!

See your local Meteor dealer now or contact our
sales office directly for full details

IVIEWR=s

METEOR LlGHT AND SOUND COMPANY

o

Aiab. 35758 U Dept. 12

Telephone 205/772 9626 Telex 782401
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Disco Business

Disco Mix

NEW YORK-—Destiny Records debuts as a
new label with its first release titled “BYOB" by
Take Five. This 12-inch 33% r.p.m. offers capti-
vating hooks, catchy hand-clapping backbeat
and smooth group vocals that result in easy.
danceable midtempo music. The group's com-
mercial r&b format lends itself to club and radio
play, with a polished production by producers
Michael Zager and Jerry Love. Mixing credit goes
to Elton Ahi and A.J. Cervantes.

* * *

Tom Tom Club enjoyed both disco and rock
club play with its 12-incher “Wordy Rapping-
hood.” This selection is included in the Sire LP
of the same title. Side one contains four songs
that are segued together with a musical format
that is a mixture of funk, efectronic and reggae.
Side two includes a more pop-oriented cut “'Lo-
rolei.” What is not included is “Spooks™ a 6.30
minute instrumental that's mostly spacey, elec-

Billboard Photo by Harrison Green
TAKA BOOM—A sensuous Taka
Boom, sister of Chaka Khan, gets
down with the music during a re-
cent concert appearance at Bond's
disco New York, as part of Mike
Stone’s successful ““We Are Family”

weekend parties.

tronically oriented and is available on the
group's current 12-inch. Produced by Steven
Stanley, Tina Weymouth and Chris Frantz this
group offers avante guarde music that should
delight dancers looking for a change.

* * *

The format of K.C. and the Sunshine Band's
Epic album, “The Painter,” runs the gamut from
hard-edged rockers to soft ballads. Disco dee
jays will have difficuity finding suitable material
for their clubs due to the short lengths of the
selections as well as the need for remixing. How
ever, “Don't Say No,” and "Something's Hap-
pening” have the best chance for ciub play. “Go
Now.” and “Summer Nights™ have a pop flavor
with “Baby I'm Yours' and “All Through The
Night ™" as tender ballads in which K.C. shines

* * *

WMOT's Funk Fusion Band's 12-inch 33%
r.p.m. “Can You Feel It,” combines the right
progressive jazz elements with a funk-driven
beat that should insure quick acceptance. A riv-
eting and snazzy guitar work backed with steady
percussion, result in a lengthy instrumental in-
troduction. Sassy vocals come midway in the
disk. A soulful sax solo finishes this catchy tune
that is adventuresome enough to challenge in-
novative deejays. The flipside is a toned down
and edited version of side one, and might prove
easier to program.

* * *

Also from WMOT is Frankie Smith's follow up
to his “Double Dutch Bus™ hit. Titled “The Auc-
tion” at 5:58. the tune starts off with easy key-
board and clavinet instrumentation that domi-
nate the tracks. However, Smith's vocals change
the pace to a nitty gritty hoarse tone. The
rhythm tracks dominate this side and Smith’s
vocals are used intermittently. The instrumental
B side is somewhat less obtrusive with the vo-
cals deleted. Produced by the artist and Bill
Bloom, “The Auction” should sell quite easily.

* * *

Atlantic Records has released a number of
12-inchers for the fall. One of the highlights that
deejays will enjoy is by Modern Romance titled
‘Can You Move.” The record is basically a rap
format with a tempo that is quicker than any
other currently available. The snappy arrange-
ments are captivating and pulsate with lyrics
chanted too fast to distinguish but not necessar-

By BARRY LEDERER

ily essential to the enjoyment of the song. The
intense momentum 1s maintained throughout
the 8:36 vocal side. An extra treat is given with
an instrumental version on the flipside. It is pro-
duced by Norman Mighell. Geoff Deane and Da-

vid Jaymes, with a mix by New York deejay
Richie Rivera. The other 12-inchers from this la-
bel are in a definite rock format. Genesis' “No
Reply At All" is from the group's “Abacab” al-
bum. This solid well crafted rocker contains
beefy brass sections and strong harmonies.
Mink De Ville offers music with guitar and key-

board instrumentation providing an energetic
message in the 12-incher “Just Give Me One
Good Reason.” The B side “You Better Move
On" has a meltow island flavor and stands on its
own merits. Both cuts are from the group's LP
“Coup De Grace" produced by Willie Deville and
Jack Nitzsche.

Billboard»

DiscoTop

Survey For Week Ending 10/10/81

© Copyright 1981, Billboard' Publica-
tions:- Inc. No part of this publication
may be reproduced, stored in a retrieval
system, or transmitted in any form or by
any means, electronic, mechanical,
photocopying, recording, or otherwise,
without the prior written permission of
the publisher
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MANUFACTURER

MUSICAL INSTRUMENT CORPORATION OF AMERICA

170 EILEEN WAY, SYOSSET, N.Y. 11791

(516) 921-9070

CICCO PRODUCTIONS

25 W. 38th St.
New York. N.Y. 10018

TEL: (212) 391-8040 TELEX: 237702 CICCOUR

Announcing 12"

Available

Lobo—Caribbean Disco
Charter—Be Careful

Ago—You Make Me Do It
Bilgeri—Video Life

Joe Ontario—What's On Your Mind
Korja—My Mind

import Mix #1 Medley
Mixed by John “Jelly Bean”
Benitez.
Just Released

12" Rap ARMED GANG—
Everybody Celebrate
LP KANO—New York Cake

LP’s

For orders Write or Call for our
Full Catalogue

Mait Order U.P.S.
WE EXPORT SAME DAY SERVICE

Goody Music Orch.

Disco Cross

Vivian Vee—Give Me A Break
Full Time Summer

Weeks
woss | Wk ooy | TITLE(S), Artist, Label woek | wesk | ooy | TITLE(S). Artist, Label
Yol 1] 9 ZULlEJ%ez%usick—Pavillion (12-inch) | 47 | 3| THIS KIND OF LOVIN'=The Whispers—Solar/RCA
. (LP/12-inch) PXL-3976/YD 12299
S| 6| 7| po tou L(OL\{)I; rgvaggastéilAustm—owest. Warner | | 48 | 5 | WORDY RAPPINHOOD—Tom Tom Club—Sire/Warner
108 Bros. (12-inch) DSRE 49817
| 3|7 MENCERG|Y/I ?ANNA({I;K_E Yh())lJFFIjS(;MOEEPatrick 43 | 46 | 4 | OUT OF MY HANDS (Love's Taken Over)—Omni—
owley—Fusion inc Fountain Records (12-inch) FRD 811
4 41134 LITTLE)BF!;L%FSJ?%Z—NM Straker—Prelude (12 Y47 | 56 | 3| HEART HEART—Geraldine Hunt—Prism (12-inch)
inc : PDS 412
5| 2|2 DANPIN';)T;SEA?IGHT AWAY—Voggue—Atiantic (7 Y| 58 | 2 | EVERYBODY NEEDS SOMEBODY SOMETIMES—Ann
inc Margret—First American (12) FA 1207
| 11 6 NEVIELRF’g()F(E;';zJéIH—Luther Vandross—Epic 46 | 31 | 8 | WHO'S BEEN KISSING YOU?—Hot Cuisine—Prelude
(12-inch) PRLD-613
1 8 | 7| LOVE HAS COME AROUND—Donald Byrd & 125th 47 | 22 | 16 | GONNA GET OVER YOU—France Joli—Prelude (12
Street. N.Y.C.—Elektra (LP) 5E531 inch) D 610
8 | 5| 10 | WALKRIGHT NOW—The Jacksons—Epic (12-inch 53 | 5 | LOVE ACTION/HARD TIMES—Human League—Red
Remix) 49-02403 (12-tnch) Import
ﬂ 9 | 8| YOU'RE THE ONE/DISCO KICKS—Boystown Gang- 72 | 2 | BANG BANG—Iggy Pop—Arista
Moby Dick Records (12 inch) BTG 242 (LP) AL8572
10 | 10 | 16 | BUSTING OUT—Material with Nona Hendryx—ZE/ Pr| 55| 4| WEWANTTHE AIRWAVES/KKK TOOK MY BABY
Island (LP) IL 9667 AWAY—Ramones—Sire (LP) SRK 3571
iy | 15 | 5| LETS START Il DANCE AGAIN—Bohannon Featuring | T | 57 | 3 | YOU'RE GONNA WANT ME BACK—Delia Rence -
Dr Perri Johnson—Phase |I Airwave (12-inch) AW 12-94963
(12-inch) 4W902449 52 | 35 | 9| LET'S DANCE (Make Your Body Move)—West Street
12 | 12 | 15 | ON THE BEAT—B.B.Q. BandCapitol (LP) Mob—Sugar Hill (12-nch) SH5559A
SP 12155 53 | 40 | 13 | SHE'S A BAD MAMA JAMA—Carl Carlton—20th (LP/
13 | 13 | 24 | SUPER FREAK/GIVE IT TO ME BABY/GHETTO LIFE— 32.inch) T628/TCD129 .
Rick James.-.Gordy (LP) G8.1002M1 P | 62 | 2| HOMOSAPIENS—Pete Shelley—Genetic (12-inch)
21 | 12 | OUR LIPS ARE SEALED—GoGo's—!R.S. Import .
(LP) SP 70021 55 | 42 | 15 SQUéREdBIZM/ItT MU?LTPI)}EGEAI}(SBCM—lTeena Marie—
15 | 18 | 18 | NUMBERS/COMPUTER WORLD/COMPUTER LOVE- Ao (L) 1o
Kraftwerk—Warner (LP) HS 3549 56 | 34 | 10 DAN?;;:}\?J)II%J;NQM Force—Ibach
16 116 |37 YOU('EE)MP”LF',‘?(?(')%'AN/YOUR LOVE-Lime—Prsm | oAy | 67 | 2 | TAKE MY LOVE—Melba Moore EMI (7 inch) EMI
g 8092
e R e e L e 69 | 2 | SNAP SHOTSlave—Atiantic (LP)
' SD 5227
18|19 | 12 F'Rséug"“‘:)f (ngvifn c“hF)F‘(‘)'gF‘CJb”(‘)f;Y Ross—RFC 59 | 59 | 11 | NEW LIFE/SHOUT—Depeche Mode—Mute
) ) (12-inch) Import
5| s STARAT“rnENE'(’L-PF;O(':'b"CE Isé%ﬂs%szO“'”E Stones, 60 | 43 | 9 | COUNTDOWN CAPTAIN FINGERS—Lee Ritenour-
: Elektra (LP) 6E331
Fr|3| 8 INU:L%’; mﬂlﬂ% Strikers—Prelude P | 66 | 2| DISCO KICKS—The Original Mass—JDC (12 inch)
: _ JDC 12-10
|| s GETgTSéJgP/COOL—The Time—Warner Bros. (LP) BSK | < | geogrmgh | HOLD ON I'M COMIN'—Aretha Franklin—Arista (LP)
AL9552
7?{ 32 4 HUPgnglgr()UZIK' WANGU?'—K.|.D.—Sam (12-inch) ‘lﬁf ﬁ CAN YOU MOVE—Modern Romance_Atlantic
; _ (7-inch) 3860
3 |23] 9 CHAggS#ZISEéSDandaU Ballet—Chrysalis (12-inch) | | 70 | 2 | WELCOME ABOARD-Love Unfimited-Unlimited
Gold/Epic (LP) FZ 37425
24 | 24 | 6 | HOT SUMMER NIGHT—Vicki Sue Robinson—Prelude | iy b 45
RERA 73 | 9 | HERE | AM=Dynasty—Solar (12-inch)
: 11504
|7 TA'N(TIEZDIHLCOhV)El;]SD(g:tCe“ Phonogram 66 | 45 | 13 | OUT COME THE FREAKS—Was (Not Was)—Istand
(LP) TLPS 9666
% | 1715 | M UTHEQOVLE DUAGASUM A1 || x| 4L ST AE 0 T WS s
- - Tune Wizard (12-inch) TW002
B3 MONCYH'Sdsog':)Y-Bi“Y Idol—Chiysalis (12-nch) r l:::]:t SPELLBOUND/ARE\BIAN N)IGHTS—Smuxee and the
o Banshees—PVC (LP) Import
28 |28 |11 LET'3VEGSO202A?SC;N’—Sparque Westend (12 inch) 69 | 50 | 21 | REMEMBER ME/AIN'T NO MOUNTAIN HiGH
: ENOUGH SUITE/CRUISIN' THE STREETS—Boysto
29 |29 | 6 BAClélggEzl;Z?ebbi Harry—Chrysalis (12-inch EP) Gang-—Moby Dick Records (LP.'lZinch)y .
BTG231/BTG234
o3 3 |S gETI:JRF['): nR THROIJVGH m%3 GRA(PLEFY)IPEE'/(S?SSE‘JFF 70 d mlm. LANCA PERFUME—Rita Lee & Roberto—Pavillion
—Roger—Warner Bros. CBS (12-inch) 429 02453
ﬁ 37| 3 WOR/:(INlG IN(LT;lElgQALh;d[l)NPEg—O%%\ZO—EFX|7|2|(\;|EOH 71 | 71 | 6 | LADY (You Bring Me Up)—Commodores- Motown
sylum -ingl - . (LP) M955
32 |27 |12 AIN'IT Nol_r.:ousmlmn| lgtgulgnouhc)u/w GIRL— 72 | 44 | 19 | ILL DO ANYTHING FOR YOU—Denroy Morgan-
nnerlire—salsou /12 nc Becket (12-inch) BKD 502
. SA 8543 SG 350 ' 73 | 77 | 7 | LET ME GIVE YOU LOVE—Barbara Mason—WMOT
33 | 14 | 18 | I'M IN LOVE/IF YOU WANT MY LOVIN'—Evelyn (12 inch) 4W9-02237
Lol ruNﬁ;nggr?scérféz)/ﬁ:bﬁg% o TIME-G 74 | 63 | 19 | CAPITAL TROPICAL—Two Man Sound— TSR
\ —Gwen (12-inch) 826
McRay—Atlantic (LP) SD 19308 75 | 64 | 4 | SWEAT (Till You Get Wet)—Brick—Bang/Epic (LP)
54 3 | MAGIC NUMBER—Herbie Hancock—Columbia (LP) F7 37471
BL 37387 76 | 76 | 13 | URGENT—Foreigner—Atlantic (LP)
36 | 36 | 6 | MERCY/HIGH COST OF LOVING—Carol Jiani—Mantra SD 16999
(LP) Import 77 | 51 | 5 | GOING PLACES/IN THE JUNGLE/TABLE MANNERS—
3712 |11 DON('{ZS_TOI;)TTIE TRtAIN—Phylhs Nelson—Carrere Kid Creole & The Coconuts—Zee/Sire
inch) Impor (LP) SRK 3534
49 | 3 WALl((]nz‘(_; nr:]T)oMleJSNAS(;illgE-Centra! Line—Mercury | 78 | 78 | 8 | TO HELL WITH POVERTY—Gang Of Four—EM|
-inc - (12 inch) Import
39 |41 | 28 GIRLS ON I;I%[AP/)ngTISESARTH—Duran Duran— 79 | 61 | 4 | LOUIE LOUIE/BAD BOYS GET SPANKED—
arves Pretenders—Sire (LP) SRK 3572
68 2 | CONTROVERSY—Prince—Warner Bros. (7 inch) WBS 80 | 74 7 | HANGIN' QUT-John Davis & The Monster
49808 Orchestra—Crescendo (12-inch) GNPS 12005
Compited from Top Audience Response Records in the 15 U.S. regional lists. non-commercial 12-inch
* Stars are awarded to those products showing greatest audience repsonse on 15 U.S. regional disco lists. - Superstars are awarded to those products showing greatest upward
movement on the current week's chart (Prime Movers).
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REALISTIC TURNTABLE—Radio Shack is offering a fully automatic, high
technology turntable for disco and other uses under the Realistic name. The
unit, model LAB440, is a direct drive system, with damped cueing and anti-
skate and tracking adjustments. A special repeat button allows for repeated
play of one side of a record. The unit’s straight-line tonearm is said to keep
the stylus properly aligned in the record groove. The unit, which sells for
$219.95, comes with a Shure model R1000EDT ultra-light tracking cartridge,
a headshell, overhang gauge and removable dust cover.

ALTEC AMP—Aitec Lansing has added the model 1270 power amplifier to its

line. The unit is said to be able to handle in excess of 800 watts of power, and

features built-in computer protection circuitry. The amplifier’s two channels

may be operated independently or in bridged configuration. Altec Lansing is
based in Anaheim, Calif.

coemar s europe’s leading manufacturer in ighting
and speaal effects for nightclubs, loungues,

hotel halls, theaters, arenas, studios, auditorum halls
and every other place where entertamment is

r

coemar ing. s. marcucc s

commercidl office; via vamna 1. 20122 milano_ ttaly
telex: comint-t for coemar 330813

factory: via bonfigho 2, 46042 castel goffredo {mn)

DISCO 12" IMPORTS
& LP's

Looking for

{WHOLESALE high energy
o _EF_ll]rIitd E_-_'_I'D_HEE} or popular
g Franca Homan Disco Import 122

Try us—We have the best selection of Disco Imports wholesale you can
find. Some of our brand new releases are:

Import 12°

Flashback Medley—P AnkasAbba

He's AlLiar—Bee Gees

Just Can tGet Enough—Dep Mode

R R Express—Rose Royce (Remix)

In Lust—Dance

Tainted Love—Soft Cell

Slowhand—Ponter Sislers

Starson45Vol 3

Love Has Come Around—Donald Byrd

Pocket Calculator/ Numbers—
Kraftwerk

1f You Want My Lovin—Evelyn King

Hollywood Claudja Hart

Inch by Inch (Remix)—Strikers

Blondie Medley— This Year's Blonde

Hooked on Classics

Elvis Medleys (British& U S }

4 SeasonsMedley— Gidia Park

Number One—Kid

World Invader—Pluto & Humanoids

HotPlate (Medley)

Motown Mix (Medley)

Love Money/Money No Love—
Funkmasters/Bo Kool

(Baby) You & Me—Evelyn Smith

Hold On To This Moment—Mystery

Backtothe 60's Val 2 (Mediey)

Glenn Milier (Medley)—Frank Barber
Orch

Sam Cooke Medley—Bandana

Super Freak—RiCk James

Do Ygu Love Me—Patt: Austin (Remix)

TheForce Nancy Nova

Cruisin the Street—(Inst Remix)—
Boystown Gang(U S )

Caribbean Disco Medley—Lobo

Playto Win Heaven 17 Double Dutch (3 Min Remix)—Frankie

As Time Goes By—Funkapolitan Smifiy

Amor—Manana

Follow Me—Amanda Lear (12 Min
Version)

Having Fun—Maree Verano

Murphy s Law—Chen

Chant = 2—Beggar & Co —(with
Spandau Ballet)

P S Dolly Dots

The Other Woman—Krystal

Step By Step—Peter Gritftn

That's The One  Shm Wilhams (From
the Group "Project ')

Trippin on the Moon—Cerrone

Star Tracks (Medley)

Dance—Night Force

Don t Stop Your Love—Kelly Marie
Don t Stop the Train—Phyliss Neison

Import LP's—
Kano (New)

Dance in America (Mix)
Starson45Vol 2LP
Bestof Rams Horn
Chrnistopher Mills

- Kryptonite
I_HeardIlanu Grapevine—Roger Malaka BoneyM Alec Costaninos
Them Changes—Pierre Perpall Capuccino

IMPORT O DISC RECORDS

Call or write for our free store
hst of available imports
All orders are shipped
immediately UPS
We export to all
foreign countries.

40 S50UTHMALL, PLAINVIEW, NY 11803
(516) 554-4545 TELEX 230 199 SWIFT-UR

Two Clubs In
West Philly
Change Policy

By MAURIE ORODENKER

PHILADELPHIA-Two major
discotheques in the West section of
this city have undergone significant
policy changes. Pagano’s. a large af-
ter-dark spot. has become a private
cabaret during the late evening.
while continuing to serve lunch and
dinner earlier in the day: and Smart
Alex. two blocks away from the Uni-
versity  City Holidav Inn. has
switched from a “fun food™ restau-
rant and nightclub. to a country
disco.

Alan and Joyce Berger and Steve
Mountain, operators of the success-
ful Cabaret. West Chester. Pa.. and
23 East Cabaret. Ardmore. Pa.. have
taken a 20-year lease on 5.000
square feet of Pagano's, and have
named the facility the Chestnut
Cabaret.

The new club. requiring member-
ship for admission, will provide five
entertainment five nights a week. It
features a 320.000 sound svstem.
three bars. two balconies and a large
stage for floor shows.

The entertainment will shift away
from the norm and will be “sensual
and danceable.” according to the
new operators. The groups Spaces
and Hooters shared the stage during
the opening week.

Long-range plan is to present “big
name” attractions on Wednesday
nights. These acts will be booked by
Electric Factory concerts. a group of
major concert promoters here.

The club has room for between
400 and 500 patrons, and for the first
month of its operation charter mem-
berships are being offered at $5 per
person.

The Cabaret arca of Pagano’s has
previoushy been operated as the
Fiesta Lounge. and under Pagano’s
management had tried. without
much success. to feature “big name™
entertainers.

Smart Alex is the latest club here
to join the country bandwagon. The
new policy was instituted Tuesday
(15} with performances by Western
Electric. Also featured were old
Western movies dating back to 1925
William S. Hart classies, atong with
the Lone Ranger and Hopalong
Cassidy. The movies will be shown
every dav on a seven foot sereen in
the bar.

The room™s menu had been ex-
panded 1o include ribs and corn
bread. and the bar now serves mar-
garitas and tequilla sunrises. Live
country music will be featured every
night.

Pool Reorganizes
With Divisions

® Continued from page 47

now responsible for the pool’s rap
music department.

Other department heads and di-
rectors are Chris Roman. dance ori-
ented rock: Paul Marrin. pool coor-
dinator and head decjay at the Skate
Key roller disco. Bronx. N.Y.: Cesar
Matos. director of the pool's record
store department: Elisha Marin,
public relations and creative affairs:
and Bobby Davis. president and
coordinator of imports.

The SURE record pool is based in
Bronx. N.Y.

www.americanradiohistorv.com

ELVIS PRESLEY

Latest Medley Treatment

NEW YORK —A dance medlev of
the late Elvis Preslev's hits inspired
by the success of Holland's “Stars
On Long Play.” is catapulting a
small. independent Brooklvn, N.Y.
record company into prominence.

The record. "The King On Long
Play.” was released by Reclin &
Rockin Records just two weeks ago.
Label president. Ed Pavia claims
that in less than seven days. the
record, by the Grege Peters Band.
sold in excess of 10.000 copies do-
mesticallv. and triggered a number
of international inquiries  from
countries such as New Zealand and
the Philippines.

The 40-vear-old Pavia. whose
background in music extends to al-
most every aspect of rthe business,
feels that the success of the record is

o

AFRIAN DISCO—Jorge Bettencourt, left, Portugal’s reprsentative in the

based on the fact that it does not try
to mimic Preslev. “What it does.”
says Pavia, "is try to interpret “the
King's” works with honesty and sin-
cerity.”

Pavia states that to achieve this ef-
fect. his company spent weeks audi-
tioning groups and individuals in an
effort to achieve just the right sound.
“In the final analvsis. we felt that
Gregg Peters was best suited for the
project we had in mind.” he says.

Having selected the artist, Pavia
was faced with the challenge of
creating a dance mix of the Presley
tunes “without making them sound
too disco-ish.™

“It took time but 1 think we

achieved the uptempo danceable
sound we had in mind.” savs Pavia.

L e

disco world finals, and Godfrey Raseroka, South Africa’s world champion,
demonstrate disco—African style—at Raffles Disco in Johannesburg, South
Africa.

AND MAKE A LOT OF NEW ONES 100!
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The Long Awaited

ELVIS DANCE
MEDLEY

ONE OF THE GREATEST COLLECTIONS OF HIT SONGS EVER PUT ON ONE RECORD,
FEATURING THE AUTHENTIC VOCAL PERFORMANCE OF GREGG PETERS AND
A DRIVING 1981 STYLE DANCE TEMPO THAT WILL PLEASE OLD ELVIS FANS...
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_ Audiophile Recordings |

VERDL: REQUIEM—Caballe, Domingo, Berini,
Plishka, Musica Sacra Chorus, New York Phil-
harmonic, Mehta, CBS Mastersound 36927, dis-
tributed by CBS, no list price.

Mehta turns in a strong performance and the
CBS digital production supplies realistic low fre-
quency impact and accurate low level dynamic
gradations. In the bigger areas of realistic musi-
cal balances and overall live performance illu-
sion—critical audiophile considerations—how-
ever, the achievement is somewhat routine.
Verdi's magnificent and varied scoring makes
microphoning and balancing a daunting chal-
lenge, and digital machines themselves do not
supply the answer, of course. The problem here
is that balances do not remain consistent
throughout, and the true weight and spatial di-
mensions of the large orchestral and choral
stage are never fully revealed to the ear. This is,
nonetheless a highly communicative perform-
ance, one that benefits from excellent solo sing-
ing, particular from stellar participant Placido
Domingo. One more carp: high frequency repro-
duction seems overly dull here and tone quality
generally is a little hollow.

* * *

PLAYIN' IT STRAIGHT-Jack Sheldon, Real
Time RT 303, distributed by Miller & Kreisel
Sound Corp., $16-$17.

This latest in Real Time's digital jazz series
typifies both the considerable technical exper-
tise and the limited repertorial focus that are
becoming more apparent with each new title for

this label. itself an outgrowth of one of Califor-

nia's most prestigious audio retailing and manu-
facturing concerns. Like several earher titles,
the set offers us a collection of melodic instru-

mentals and familiar chestnuts played with un-
deniable precision by a group of topflight tv and
film studio veterans. Trumpeter/comedian Shel-
don may be the front man, but the presence of
reed stylist Pete Christlieb, pianist Alan Broad-
bent, guitarist Mundell Lowe and other familiar
straightahead players will be at least as impor-
tant in selling through. As before, both the qual-
ity inherent in Real Time's customized digita!
recording and mastering chain and in the im-
ported Teldec pressing can't be faulted: from
the airy cymbal sound and solid acoustic bass to
the warm tone of Sheldon’s horn, technical ac-
curacy is impressive. But the ensemble ap-
proach taken and the program of titles selected,
while clearly technically adept, simply doesn't
offer any musical revelations to match the re-
productive breakthrough. That combination may
have worked for early audiophiles, but a more
adventuresome stereo-oriented public may find
this a bit tame.
* * *

MOZART: SYMPHONIES, NOS. 40 & 41-Ba-
varian Radio Symphony, Kubelik, CBS IM
36703, distributed by CBS, no list price.

The classical orchestra of Mozart presents
the recordist with no exotic problems to over-
come, but a proper balance between strings and
woodwinds must be achieved, and that is easier
said than done. Unfortunately, that is where this
digital recording, so excellent in other respects,
is flawed. The woodwind pickup is just too reti-
cent in the face of the bold string sound. Nei-
ther their solos nor string doubling speak with
enough authority. Kubelik directs a solid per-
formance, letting the music unfold in a com-
pletely natural way, and the disk processing is
at a high standard.

SPARS Roadshow Firms
N.Y. Seminars, Panelists

NEW YORK —The second city on
the SPARS Road Show tour is New
York. The Society of Professional
Audio Recording Studios will arrive
in town on Thursday. Oct. 29. Nash-
ville was the first stop on the tour.

The New York show is open to all
industry professionals at a fee of $25
for SPARS members and $125 for
non-membcrs—with $100 of that fee
applicable toward SPARS member-
ship taken within the next 30 days.

Sponsors are Ampex/Magnetic
Tape Division, Rupert Neve Inc.
and Sonv Corp./Professional Digi-
tal Audio Division. The SPARS
New York Road Show is presented
in cooperation with RCA Recording
Studios. where a two-pronged semi-
nar will take place.

The seminar will feature discus-
sions and plausible alternatives and
solutions to problems inherentin the
recording studio industry. Part Lis ti-
tled. "Query: Are Producers, Artists.
Studios and Record Labels Kidding
Each Other?”

Panclists for this discussion are
Bob Curlee. owner and president of
Strawberry Jamm Recording: Mack
Evans, presldull of Muslcrtomu.
Moogy Klingman. president of Hi-
Five Audio Video Studios: Paul Slo-
man, vice president of A&R for
Arista: and Bob walters. co-owner
and president of the Power Station.
The panelists will evaluate the ef-
fects of increased costs on bottom-
line productivity and creativity.

Part [ is called. "A Computer Tu-
torial: How To Use A Computer
And Make It Work For You.” Man-
ufacturers of computer systems will
demonstrate sample programs in the
arcas of data base management.
bookkeeping. invoicing and studio
machine control.

On Friday. Oct.
membership mecting will be held.

30. a general

For information on the New York
Road Show. contact SPARS at (215)
735-9666.

HUGE INVENTORY FOR IMMEDIATE SHIPMENT

WE CARRY A FULL LINE
FROM NEW WAVE TO DISCO
SINGLES & ALBUMS
DOMESTIC & IMPORTS

LATEST AUDIO & VIDEO
EQUPMENT, ACCESSORIES, SUPPLIES
BLANK TAPES
CONTACT JIM McCARTHY
TELEX 225134-1DA

CALL 212-686-5500
1263 BROAOWAY. NEW YORK, N.Y. 10001

Sound Business

SAYS DAYLIGHT SAVINGS EXEC

Time-Sharing ‘Right’ For Studios

NEW YORK —Now you can have
Daylight Savings Time all year
round. A new company by that
name. based in S. Royalton, V.. has
introduced the concept of time-shar-
ing of the recording studio industry.

Marketing vice president Alan
Dusowitz explains that time-sharing
has been used for years with com-
puters. vacation condominiums and
in other businesses, but that record-
ing studios especially lend them-
selves to time-sharing. His company
is the first to take this approach,
however. Taking it a step further.
Dusowitz adds. “The whole music
industry could benefit from this—

advertising. promotion. even record
pressing factories.”

“Interval ownership™ of a studiois
paid for in advance. for a period of
12 years. The buyer purchases a par-
ticular slot of time—the month of
January. for example—which is held
for him every year. Financing is
available. After the initial fee. an in-
ternal owner pays a monthly main-
tenance charge.

If 12 years sounds like a long time
to be planning ahead. fear not. Day-
light Savings will handle any neces-
sary arrangements for renting or
selling your time-share for you. Du-
sowitz says. “You've paid the fee up-

INDUSTRIAL WORKSHOP—Industry members Brian Unger (seated) and
Mercury Caronia record in Unger's Long Island studio, Paris Recording. Ail

work on the group's new EP

“Turning To Light” was done at the

16-tracker.

#
v

NEW YORK —Owning one’s own
studio frees an artist from the regi-
mentation of booking time. as the
group Industry recently discovered
when it recorded an EP.

Band member Brian Unger owns
Paris Recording on Long Island. In-
dustry’s four-song “Turning To
Light” was recorded at the 16-track
studio: partners Mercury Caronia
and Unger therefore did not limit
themselves to structured hours dur-
ing the time they were in production.

“We love what we're working on,
but we're never satisfied when we're
in the studio,” says Caronia. “Weare
constantly trying to figure out whata
good producer would be doing in
each case. Jon Carin, our new key-
board plaver and songwritcr. is
helping a lot, but we could use a pro-
ducer.”

The group. with bass-player Rudy
Perrone. worked on the EP’s final
mix at Paris without break from
noon on a Saturday to 8 a.m. Mon-
day morning, then drove directly to
Masterdisc in Manhattan. where the
record was cut.

It has been played on such radio
stations as WLIR, a local rock sta-
tion; a show called “Homegrown™
on WBAB: and university stations
for Hofstra and Adelphi. In addi-
tion. Industry is one of WNEW-
FM’s “Prisoners of Rock.” local
bands without record contracts.

Even without a contract, though,

www.americanradiohistorv.com

- RECORDING FLEXIBILITY - -~

~ Studio Ownership
* Aids Industry EP -

&

5

N By LAURA FOTI 5

Industry has managed to make itself
heard. Unger and Caronia formed
Mannequin Records together and
handled all aspects of their EP’s pro-
duction. from the technical to the ar-
tistic, including choosing typeface
for the sleeve.

Industry’s newest songs are aimed
at top 40 formats. while “Turning To
Light™ has a very unique, electronic
sound. “The problem.” says Ca-
ronia, “is we're not good enough to
produce hit tunes—we need someone
to do it for us. But we're definitely
branching into a lighter vein.” By
comparison. song titles on the EP in-
clude “DNA™ and *“Make Hanna

front and if. in a couple of years, you
decide you don’t need the time, you
can sell vour contract. It will cer-
tainly be worth more than what you
paid, whereas money you pay out to
buy recording time can never be re-
couped. Or, you could rent out your
time-share to someone else and even
make money off it.”

The time-share, like other prop-
erty. can also be willed to benefi-
ciaries. Dusowitz points out.

Ideally. Daylight Savings would
like to work with compounds con-
sisting of. say. four studios. One
would be time-shared. the others
would have normal bookings. This
way. says Dusowitz. it would be pos-
sible to find alternative booking
time if needs change.

Presently. Suntreader Studios of
Sharon. V. is using the plan, appar-
ently with favorable results. Sun-
treader is located on 115 acres. and
farmhouses or condominiums can
be rented nearby for interval own-
Crs.

"By knowing the studio will be
used Full-time for the next 12 vears.
maintenance costs can be cut down,”
says Dusowitz. In addition. a per-
centage of the original interval own-
ership fee and the maintenance fees
go into an equipment escrow ac-
count to be used for new equipment.

Explains Dusowitz. “If the studio
owners and the interval owners de-
cide thev want to go digital, they tell
Davlight. We check prices and come
back with proposals. and they tell us
what they want. So the studio is al-
ways state-of-the-art.”

The time is right for time-sharing,
believes Dusowitz.

NAMM Sets Up
Day-Long Meet
In LA. Nov. 24

LOS ANGELES—The National
Assn. of Music Merchants (NAMM)
is planning a day-long meeting here
Nov. 24 for manufacturers exhib-
iting at the NAMM Winter Market
Feb. 5-7.

Site of the meeting is the Marriott
Hotel with topics to include: how to
minimize freight costs and expedite
deliveries. how to schedule union la-
bor at the exhibit hall and minimize
related costs, how to take advantage
of security provided by the exhibit
hall and NAMM. how to promote
dealer interest in the exhibitors’ re-
spective product lines. and what
NAMM can and will do for its ex-
hibitors.

Discussion leaders for the meeting
will be Larry R. Linkin. NAMM ex-
ecutive vice president and Jay T.
Mclko, director for expos and mar-

Whine.” kets for the association.
Needles and Pfantone
a'lstle Accessories give you sound
profits for these sound reasons:
We Give You

FOR COMPLETE INFORMATION.
A

ONE SOURCE FOR: Phono needles and cartridges; accessory lines —
audio. video, telephone, CB, tape and record care. Largest inventory in the
industry makes you tirst with the latest.

= SALES SUPPORT: The most complete catalogs in the business. A wide
A variety of sales aids, disptays and merchandisers,

i FACTORY SUPPORT: Most orders shipped within 24 hours of receipt.
y, Most knowledgeable representatives in the industry!

HIGH PROFIT MARGINS: Substantial dealer mark ups. High profits
from a minimum of store space.

A_ WRITE US TODAY ON YOUR LETTERHEAD

PFANSTIEHL Dept. 1. 3300 Washington St., Box 498, Waukegan, IL. 60085

Give the gift
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Studio Diversity: Johnny Rosen, president, Fanta, and Jim Czak, president,

Nola Recording Studios, enjoy a chuckle during a studio diversification panel
during the SPAR Nashville Roadshow Sept. 18.

a ] ’
Artist Involvement: Tracy Nelson discusses the artist’s studio needs at a ses-
sion with Tony Bongiovi, producer and co-owner of Manhattan's Power

Station.

Sound Business

SPARS
Nashville
Roadshow

Studio Talk: Grey Ingram, chief en-

gineer, Musicworks International,

and Bruno Hochstrasser, president,

Studer Revox America, discuss

technical trends at a SPARS cocktail
reception.

Hands On: The Solid State Logic master studio system is given close scrutiny

at Bullet Recording by a cluster of studio owners. Seated, left to right, are

Murray Allen, Universal; Randy Holland, president, Bullet; and Piers Plaskit,

studio manager, Bullet. Standing, left to right, are Joe Tarsia, Sigma; Mack

Emerman, Criteria; Nick Colleran, Alpha Audio; Bob Liftin, Regent Sound;
Chris Stone, Record Plant; and Guy Costa, Motown.

3Pans

Down Time: Four major studio entrepreneurs prove that seminars on studios

can be fun as well as informative. Shown, left to right, are Joe Tarsia, Sigma;
Murray Allen, Universal; Chris Stone, Record Plant; and Guy Costa, Motown.

NEW YORK—At 39th Street Music, an album
project for Canyon Records in Tokyo is being
produced by Teruo Nakamura for December re-
lease, with Jeff Kawalek engineering and Alan
Michalak assisting. For the Empire Project and
Frelude Records, Ray Reid and Wilham Ander-
son are producing "Empress.” Steve Guardigli is
at the board, with Steve Rosen assisting. Bert
Reid is producing several tracks on the soon-to-
be-released Denroy Morgan album. Finally, New
York artist Diane Ponzio is laying down tracks,
with Rob Stevens engineering. Coproducing are
Steve Bell and Dean Vallis.

At Masterdisk in the Big Apple, current proj-
ects include digital mastering on the new live
double album from Rush. Terry Brown is pro-
ducer, Robert Ludwig engineer. Lipps, Inc. have
just finished a Steve Greenberg-produced al-
bum, with Howie Weinberg engineering. Recent
Masterdisk projects were “Tattoo You" by the
Rolling Stones, the Glimmer Twins producing;
“Peal Out” by Meat Loaf, Stephan Galfas pro-
ducing; “Escape” by Journey, Kevin Eison pro-
ducing; Hall & Oates’ “Private Eyes,” self-pro-
duced; “Give The People What They Want" by
the Kinks, Ray Davies producing, “Short Back
And Sides” by lan Hunter, Mick Ronson and
Mick Jones producing; “Free Time" by Spyro
Gyra, Rich Calandra producing; and “High N’
Dry" by Def Leppard, Mutt Lange producing.
Engineers on all projects were Robert Ludwig,
Howie Weinberg and Bill Kipper.

Phil Ramone is at Sound Mixers in New York,
producing the soundtrack to Warren Beatty's
movie “Reds."” Different artists and sounds are
being experimented with.

For The Record

NEW YORK-—A story in the Sept.
12 issue of Billboard entitled “Music
School, Studio Union Results Valu-
able,” misstated the name of the
recording studio that has teamed
with the Contemporary Institute of
Guitar. The studio is called New
Age Sound Recording, not New
Wave, as previously reported, and is
based in Port Washington, N.Y.

I

In Wallingford, Conn. Trod Nosse! Recording
Studios has Plan 9 recording an EP for Bomp
Records. Demos are being recorded by the Feds
and Mike Frost and Morris Pleasure. Truth for
Youth Ministries is recording religious songs for
cassette release, produced by John Kimlingen,
while the Shwiffs, a female a cappella group, are
mixing an LP. All are engineered by Richard P.
Robinson. In addition, Margaret Thatcher and
The Supply Side are recording a self-produced
and manufacturerd EP engineered by Douglas
Snyder. For Trod Nossell Artists Records, B.
Willie Smith Band recorded tracks for their sec-
ond LP and Christine Ohiman, formerly with The
Scratch Band, recorded songs for her solo LP.
Engineer for both projects was Robinson.

w

Denny Diante is currently producing Peter
McCann’s new Columbia LP and Keith Stegall's
upcoming Capitol LP at Devonshire Recording
Studies in North Hellywood. Engineer is Jerry
Hudgins.

Juergen Koppers is producing/engineering

Studio Track

Marlene Ricci at Rusk Sound, David Clark assist-
ing. Rusk also appoints Micheline Kalfa as as-
sistant studio manager. She had been at Crystal
Sound.

Jose Quintana producing Herb Alpert at the
A&M Studios for A&M, Howard Walen and Ben-
ney Faccone behind the console.

John Golden mastering a new Merle Haggard
single and LP at K Disc with producer Louis Tal-
ley and engineer Kem Suesov for Epic. Also
there, engineer Chris Brunt in for a new Lenny
White LP and single for Elektra, while Golden
masters a new Kalapana LP, a Frizzell & West
single and a new Bellamy Bros. single.

Engineer Chris Bellman mastering the follow-

ing projects at Allen Zentz: a new Harry Maslin..

produced Air Supply single; a Richard “Dim-
ples” Fields single, produced by Richard and
Belinda Wilson for Boardwalk; a Keith Forsey-
produced Billy Idol single for Chrysalis; and a
Mike Smith-produced Lovesmith LP for Motown.
Engineer Brian Gardner at Zentz has been mas-
tering a new Ron Dumbar/George Clinton-pro-

Police, take a moment's respite behind the console as they wrap up a new
LP—“Ghost In The Machine.” The creativity is taking place at George Mar-
tin's AIR Studios Montserrat in the British West Indies.

www americanradiohistorv.com

duced Funkadelic LP for Warner Bros. and the
new Ron Banks produced Five Special LP on
Elektra.

Robert Margouleff producing David Sanborn
at Amigo Studios using the 3M digital system,
Howard Siegel engineering.

At City Recorders, Andre Fischer producing
Tom Farregher with Howard Steele at the con-
sole.

Paul Freeman becomes in-house production
and engineering staffer at LAM., Irvine, Calif.
He owned Overland Recording Studios.

* * *

Leo Graham producing Linda Clifford for
Capitol at Chicago’s Universal, Stu Walder at the
controls. Also there, the Four Taps mixing for a
video project, Chip Althos and Ron Nelkin pro-
ducing for Chicago's Tele Productions. And the
studio was the site recently of a video shoot for
the city's punk bands for On Track Productions.

The Police recording a single and mixing a
double live LP at Le Studio, Morin Heights, Que-
bec, using JVC digital equipment, Hick Blagona
engineering. Also there, Terry Brown producing
a double live Rush LP with engineer Paul North-
field.

Studio A Recording, Dearborn Heights, Mich.,
adds a 24-track MCI JH-114 recorder and JH-
528 fully automated mixing console.

Reelsound Recording Co., Manchaca, Tex.
working on segments of a Carole King video spe-
cial with their remote bus, produced by Austin's
Free Flow Films, engineering by Chet Himes and
Malcolm Harper Jr., assisted by Mason Harlow
and James Tuttle.

At Eastern Artists Recording Studie (E.AR.S.),
East Orange, N.J., the Asbury Jukes “Homns”
have recorded tracks for Savoy Records with
Mitton Biggham producing. Also there, Bob
Maus named studio manager while Julie Miller
has been made assistant studic manager.

At San Francisco's Russian Hill Recording,
Gary Brooker, former leader of Procol Harum
and a current member of the Erig Clapton Band,
recording a solo LP for Polygram, Jack Leahy en-
gineering, Sam Lehmer assisting. Jazz saxo-
phonist Richie Cole and his band Aito Madness
cut two LPs for a brand new Alto Madness label.

Doobie Brother Cornelius Bumpus mixing

tracks for a solo LP with engineer Larry Lauzon
at Heavenly Recording Studios, Sacramento,
Calif.

At Alpha International Recording Studios,
Philadelphia, recent action includes: lan Grant
producing Revenge, Bruce Weeden engineering;
Bill Bloom and Frankie Smith producing a new
WMOT Records Smith single; Bunny Sigler pro-
ducing a debut single by Chill Factor for WMOT,
Bruce Weeden and Al Alberts ir. engineering,
Gene Leone Jr., handling the mixdowns; and
Jerry Cucuzzella producing Suzy-Q for RFC/At-
lantic, Gene Leone Jr., engineering with Jason
Lyle assisting.

w w *
David Gough of Do-Rohn Records recently

completed work on the second single from his
album “Good News" at Detroit's Tantus Studios.

Engineer was David Schreiner.

MIXING DESK

PREVIOUSLY OWNED
BY MESSRS

LENNON &
McCARTNEY

This helios audio control
console provides thirty
inputs and sixteen group
outputs was previously
used at apple studios (lon-
don). It is in perfect work-
ing order having had the
very best components
fitted. Excellent Invest-
ment offers over $10,000,
contact U.K. england
0203-58419. (bob mobed)
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Jazz

Gruntz Slates Acts 'For
Berlin Jazz Fest Nov. 5-8

BERLIN—-Wynton Marsalis, the
19-year-old New Orleans trumpet
player who in little more than a year
has made a big impression in Eu-
rope through festival appearances
with Art Blakey’s Jazz Messengers
and the Herbie Hancock Quartet,
will front his own quintet at this
year’s Berlin Festival, Nov. 5-8.

Marsalis will be accompanied by
his brother Branford on saxophones,
with Kenny Kirkland on piano, Del-
bert Feley on bass and Jeff Watts on
drums and will play the Berlin Phil-
harmonic Hall Nov. 7.

The 1981 Berlin Jazz Festival,
produced by George Gruntz, will
also feature the “Bennie Wallace
Project” in which the saxophonist
will be featured with trombonist

Ray Anderson, flugel-horn man Art
Farmer, baritone saxophonist Pep-
per Adams, bassist George Mraz
and drummer Dannie Richmond,
playing with the Nord Deutscher
Rundfunk Big Band.

Other attractions will be Voliker
Kriegel & Friends (with Wolfgang
Schlueter on vibraphone and Eber-
hard Weber on bass), the John
Scofield Trio, the James “Blood” Ut-
mer Trio, the Swedish group Sala-
mander, Material (featuring Sonny
Sharrock, Bill Laswell, Billy Bang,
Michael Beinhorn and Fred Maher),
the Marian McPartland Trio, the
Lounge Lizards, the Ira Sullivan-
Red Rodney Quintet, the Steve
Kuhn Quartet with Sheila Jordan
and the Sleepy Matsumoto Quintet.

Int’l Jazz Federatl;on To
Sponsor Event In Poland

LONDON — The International
Jazz Federation has announced a
series of new activities, following its
recent board meeting in Aarhus,
Denmark.

The first IJF jazz competition will
be held April, 1982 during the 19th
Jazz Nad Odra festival in Wroclaw,
Poland. European jazz groups under
30 years of age are invited to enter,
the intitial selection being made on
the basis of cassettes submitted. The
semi-finals and finals wili be held in
Wroclaw, each group performing
live before an audience and an inter-
national jury.

Prizes will include paid appear-
ances at European jazz festivals, a
recording contract, concert tours
and cash awards. The contest is
being arranged in conjunction with
the Polish Students’ Union and the
Polish Jazz Society.

An international seminar for jazz
educators arranged by IJF board
member Joachim-Ernst Berendt is

set for June 28-July 2 in Trossingen,
West Germany, its purpose to assist
music teachers in presenting jazz in
the classrooms. Attendance is open
to music teachers from all countries,
regardless of their previous experi-
ence.

A new directory of jazz festivals is
to be published in November, com-
piled by IJF members Mladen Ma-
zur and Arnvid Meyer, and the Fed-
eration is sponsoring a record to
showcase new groups from Europe
and elsewhere. Scheduled for re-
lease next spring, the record will be
produced by Mladen Mazur on the
Yugoton label and extensive promo-
tion is planned.

Unveiling these new plans, IJF
president Charles Alexander said:
“This program underlines the im-
portant role the IJF can play in the
cause of jazz, and we are confident
musicians, broadcasters, audiences
and others will benefit from the
projects.” NICK ROBERTSHAW.

Swing Sounds Come Back;
Big Bands Ring Philly Bell

® Continued from page 42

catering to those who never stopped
dancing here for the past 14 years.
On Friday and Saturday, the old-
timers crowd dance across his 6,000
square feet of parquet flooring un-
der a mirrored ball, to the music of
area favorites like Al Raymond,
Russ Patrick and Howard Reynolds.
On Wednesday nights and Sunday
afternoon, the big band sound
comes out of the sound system on
tape.

Another massive ballroom, with
9,000 square feet of Canadian maple
parquet flooring, is the Paso Doble
in nearby Levittown, Pa. Operated
by Bill Simon and his wife, big
bands generally up to 12 pieces are

ECM, DG Renew
Licensing Pact

HAMBURG-—The 10-year license
deal link between the specialist
ECM Records label in Munich and
Deutsche Grammophon Gesell-
schaft in Hamburg has been re-
newed for a long, but unspecified,
term.

Among the artists to build inter-
national reputations via ECM prod-
uct are Keith Jarrett, Pat Metheny,
Jan Garbarek and Eberhard Weber.

offered on Friday and Saturday
nights: and it’s prerecorded tapes of
the music dating back to the 30s for
the dancers on Wednesday nights
and Sunday afternoons.

The most famous of all ballrooms
is still Sunnybrook Ballroom at
nearby Pottstown, Pa., which was a
major spot for the one-night treks of
the bigger names in the *30s and *40s.
The big band sound has been ring-
ing out here since 1931 with the
same old maple dance floor big
enough to hold a jetliner. It’s still big
band dancing on Saturday nights
with big names from time to time—
Harry James was to be there Oct. 2.

Peter Kadel, a dance master who
at one time taught ali the teachers at
the Fred Astaire Dance Studios in
center city, offers public dancing on
Friday nights at his Devon Ballroom
in suburban Devon, Pa. Attracting
an older crowd, Kadel does not have
live music and depends on special
tapes for the big band sound.

The new season for after-dark
spots, hotel rooms and restaurants
has already begun to sprout piano
bars and Irish pubs by the dozen.
Many locations are turning cowboy-
western and others featuring jazz
music. There is every indication that
the big bands here, who have never
given up the cause, will begin to get
a bigger piece of the action.

IN ROTTEN WEATHER

Creative Music Studio Benefits
From 1st Woodstock Jazz Fest

NEW YORK-The Woodstock
Jazz Festival was held as a special
10th anniversary benefit for the Cre-
ative Music Studio (CMS), Sunday
(19). An estimated crowd of 1,600
braved heavy rains and chilling tem-
peratures to visit this upstate New
York school/camp.

The wet weather, and its accom-
panying electrical ills, wreaked
havoc in the schedule, delaying the
start of the ambitious program by
some three hours. But when opening
performers Howard Johnson and
Marilyn Crispell began, the sun
broke through.

Johnson, best noted for his tuba
work, brought along his baritone sax
and, as a surprise, a penny whistle.
Crispell accompanied him on piano
as the duo played lightheartedly, but
the clouds reappeared and the tem-
peratures dropped precipitously.

Things got warmer as a quartet of
guitarist John Abercrombie, drum-
mer Jack DelJohnette, multi-instru-
mentalist Colin Walcott and percus-
sionist Nana Vasconcelos played an
introspective set drawing long ap-
plause from the audience, which was
growing as the showers abated.

DelJohnette and his wife Lydia
conceived of the idea of the festival
as a way of securing funds for CMS,
which is open to anyone interested
in learning the idiom. The school,
headed by German vibist Kari Ber-
ger, who has been running the insti-
tution along side his own career, has
recently acquired a bungalow-resort
located just outside this artists com-
munity, which is home to many mu-
sicians from New York’s studios.
The proceeds are slated for payment
of debts and for publicity for future
events, which CMS sponsors
throughout the year in various loca-
tions including the Public Theatre
and Cooper Union in New York
City. The performing artists, many
of them past or present CMS in-
structors, donated their time and tal-
ent.

Among the highlights was the
Woodstock Workshop Orchestra led
by Berger, featuring many of the
guest artists, including a lengthy
berimbau solo by Vasconcelos.

Guitarist Pat Metheny brought
his current group and his guitar syn-
thesizer. With him were saxophonist
Dewey Redman, bassist Miroslav

Monterey Fest
In Japan Link

® Continued from page 43

Kool Jazz Festivals in America. A’

number of Japan’s larger corpora-
tions practice the sponsoring of mu-
sic festivals.

A previous similar program titled
“Monterey Jazz Festival in Japan”
brought an all-star band (with Dizzy
Gillespie, Benny Golson, Thad
Jones, Mel Lewis, Sonny Stitt,
Kenny Burrell, Ruth Brown and
Percy Heath) to Tokyo for a one-day
event on Sept. 25, 1978, one week af-
ter the close of that year’s Monterey
festival. Lyons served as executive
producer and master of ceremonies
for the concert, which was also a
joint effort of TBS, Lyons and Pa-
cific Music.

Terajima says the participants
had desired then to make such an af-
fair an annual event but ran into
snags in 1979 and 1980.

www.americanradiohistorv.com

By ARNOLD JAY SMITH

Vitous and DelJohnette, who did
yeoman service throughout the af-
ternoon and evening. Metheny, as
all the others, came not to extoll his
own virtues but to perform in a no-
nonsense, straight ahead fashion al-
lowing ample room for solos. Chick
Corea, arriving early for his sets,
played first with DeJohnette and
Vitous and then in tandem with alto
saxophonist Lee Konitz.

Saxophonist Anthony Braxton
then joined Corea and rhythm in a
reunion, their first since the group
“Circle” disbanded in the mid-
1960s. When Konitz joined the
quartet there was an opportunity to
compare styles of two saxophonists
of disparate eras. Braxton, who

plays in an angular fashion often
considered passionless and calcu-
lated, gave out with an emotion
rarely heard in his performance.
Konitz, always art deco in his taste-
ful, singing style, was merely superb,
playfully toying with the harmonics
of two ballads, “Stella By Starlight”
and “Round Midnight.” Corea,
meanwhile, was playing the straight
ahead, often vibrant bebop piano
which first made him the toast of
jazz. There were no foot-stomping,
pseudo Spanish elements, just mov-
ing piano soli and accompaniment.

The Festival, in its entire seven-
hour length, was videotaped for
prospective showing here and
abroad.
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ON SATURDAY,

THE MUSIC INDUSTRY DIVISION,
UNITED JEWISH APPEAL
WILL HONOR DOUG MORRIS,

OGTOBER 31,

PRESIDENT OF ATLANTIC RECORDS.

This is your opportunity to join him in helping people in Israel, and throughout the world
who are in dire need. Your contributions will aid not only the elderly, but children,
Soviet Jews, and many more.

LS

JOURNAL AD

The people of Israel. as well as those in other countries throughout the world, are in dire need of the basic
necessities of life. They look to you for help. Join us in the (ampaun Help us to help them.

The following is a ||§[Il1g of different degiees of participation in this event. We ash that you choose one.
Your participation in the SETTLE A FAMILY ENDOWMENT (SAFL) will enable a Jewish family to be settled in
their Israeli homeland.

ENDOWMENT . . .. $25,000
tincludes 30 tichets and two page spread in Journali

PLATINUM PAGE . . ... . $10,000
tincludes 20 tickets for dinner/dancc)

GOLD PAGE .. .. $ 5.000
tincludes 10 tichets for dinner/dance)

SILVER PAGE. . .. oo $ 3.500
tinctudes 10 tickets for dinner/dance)

COPPER PAGE. . . .. . $ 2,500
{includes 10 tichets for dinner/dance)

FULL PAGE . .. $ 1,000
HALF PAGE . .. $ 500
CONTRIBUTION. . ..o e $

Each ad is limited (o the name of the firm or individual indicated. In the interests ol umformity the producers of the journal
will set those names in the same type style. No logos or any other message will be eproduced

DINNER RESERUATION

Pleasesend_______ticket(s) ($200.00 each) for the dinner/dance honoring Doug
Morris, President, Atlantic Recording Corp.. Saturday, October 31, 1981, 7:00 p.m., at
the Sheraton Centre Hotel, New York City.

Return completed form with payment enclosed to:

John Kraushar
UJA-Federation Campaign
130 East 59th Street

New York, N.Y. 10022

NAME
FIRM

A[)DRr:ss‘

an STAIL Ml
CHECKFORS$___ ENCLOSED. CHECKS PAYABLE TO UJA
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Celebrate
Peer Annie
In Germany

By WOLFGANG SPAHR

HAMBURG—Pcer Musikverlag,
local subsidiary of the Peer Southern
Organization and since the "60s one
of West Germany’s leading publish-
ing companies. celebrates its 25th
birthday with a reception Wednes-
day (7)in Hamburg’s Hotel Atlantic.

Set up by Michacel Karnstedt, the
firm represents a wide range of rep-
ertoire including Peer Southern’s li-
brary of Latin American standards.
catalogs such as Cedarwood. Dona-
van and McCartnev Music, the lat-
ter with its many Buddy Holly titles.
and the works of leading German
writers such as Kurt Feltz. Heino
Gaze. Bert Kaempfert and Lotar
Olias.

For the Tast 10 vears. it has also
functioned as an independent pro-
duction company, producing.
among others. the Goombay Dance
Band. which achieved international
success with *Sun Of Jamaica™ and
other hits, Luisa Fernandez. and
Gitte. Peer Hamburg operates its
own 24-track studio and has built a
U-matic-equipped video studio to
produce its own promotion clips in-
house.

Karnstedt. who is recognized as
an ardent fighter for the worldwide
acceptance of West German acts,
holds strong views on what he sces as
lack of creativity in the German mu-
sic market, which is characterized by
“bookkeeper thinking™ and more in-
terested in stability than expansion.

“As long as Peter Maffay albums
like "Revanche’ can go double plati-
num and Goombay Dance Band
singles can sell more than one mil-

{Continued on puge 90)
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AWARD WINNER—Fred Ebb belts out his rendition of *‘New York, New York”’

which he wrote with John Kander, received the first annual New York Song
Award in the New York Songwriters Contest for being the tune that most en-
hanced New York’'s image nationally,

Zarr, Mauge Composition
Takes Top Contest Prize

NEW YORK—"Cab Ride.” writ-
ten by George Zarr & Etienne
Mauge. emerged winner of the tri-
state New York Songwriters Contest.
held here Sept. 22 at the Bottom
Line.

Sclected among 10 finalists by a
celebrity panel of judges. the writers
receive an American Guild of Au-
thors & Composers publishing con-
tract from Chappell Music on the
song and a cash award of $250.

A second prize of $150 goes to Da-
vid Ray for “Missing Kevs.” while
the third place winner. “Tinsel.”
carns $100 for James F. Morgan &
Alan Cove.

The event. presented by the New
York Music Task Force. AGAC and
sponsored for the second consecu-
tive yvear by Chappell, also saw the

presentation of the first annual New
York Songwriters award to John
Kander & Fred Ebb for their song.
“New York, New York.”™ Broadway
performer Chita Rivera gave the
writers two Tiffany crvstal apples.

All 10 song finalists were show-
cased before the judges’ votes in a
show co-hosted by Sammy Cahn,
Rupert Holmes and contest creater
Jonathan Holtzman.

Other prizes announced for the
winners included an appearance for
the top winner on tv variety show,
“Adantic City Live.” airing nation-
ally on the Ted Turner Network
from Oct. 4 and appearances for the
top three winners on WOR-New
York™s “Critics Circle™ with Jack
O'Brien. All 10 finalists also receive
copies of “This Business Of Music™
and the 1982 “Songwriters Market.”

SONGWRITER STILL EMPHASIZES MELODY

Industry Changes, But Not Gates

SYRACUSE. N.Y.~Eleven years
after “Make It With You™ helped

spearhead the soft rock revolution of

the early 1970%s, David Gates’ songs
still represent the ultimate marriage
of Tin Pan Alley basics to a rock sen-
sibility. Each song emphasizes mel-
ody and lyric the way any of George
Gershwin's do. Yet at the same time
cach song provides a vehicle for the
self-expression of a singer/song-
writer.

In the time since “Make It With
You.™ adult contemporary. heavy
metal. disco and new wave have all
had changing holds on the pop mar-
ket place. But David Gates. with a
new label. Arista, and new album.
“Take Me Now.™ still writes the
same kind of songs.

“I'don’t think they're dramatically
different.” Gates says about the
songs on his Arista debut. “1 still
really believe in melody and a good
lvric that matches the melody as far
as the emotion. I try not to repeat
myself. but I'd like to stay where |
can write the best kind of music.™

“My music is notslick. but it’s well
thought out and arranged. ! guess
soft rock is what it's called. 1
wouldn’t call it that. but I hear that
thrown at me. It's just more like
mainstream music that has rock
background elements,”

Compatibility with this approach
to pop compelled Gates to sign with
Arista, after 11 vears at Elcktra.
“When I became free. Arista was the
logical choice, because Clive (Davis)

By ROB HOERBURGER

and the company are really music
and song oriented. and so am 1.”
Gates says. Gates follows former la-
bel mate Carly Simon and the late
Harry Chapin in leaving Elcktra af-
ter the company seemed to move
away from its singer/songwriter
base.

“My relationship with Elektra was
excellent until the last couple of
years, during which I was kind of the
forgotten kid. I didn't want to do my
last album there because T knew it
wouldn’t get much attention. But I
went ahead and completed it to ful-
fill my obligation,”

Even with a new label. Gates will
still have to struggle to establish an
identity for himself apart from
Bread. During its chart career (1970-
73 and 1976-77) 12 of Bread’s 13
single releases hit the top 40 and six
made the top 10. But only one of
Gates’ solo releases. the theme from
the 1978 motion picture “Goodbye
Girl.” has cracked the top 20, even
though there is no considerable dif-
ference between the songs on Gates’
five solo albums and the songs he
wrote and recorded as a member of
Bread.

“I was out promoting *Clouds’ (his
firstsolo release in 1973) when it was
number 45 or something.” Gates
says, “and the deejay asked me. *how
does it feel to have the number 45
record in the country when if it had
Bread stamped on it it would be
number two?" There's absolutely no
difference that | can tell. I approach

things in exactly the same way and
my musical taste hasn’t changed.”
Although the songs Gates writes
and performs on his own are similar
to the Bread material. he says he has
no desire to work within the confines
of a group anymore. nor does he
have any desire 1o collaborate with
another songwriter. “If a song (I
write) needs harmony. I'll sing it
And T've had rotten luck with col-
laborating. Sometimes people will
get half credit for writing 10% of the
song. There’s always a compromise
and that's where I draw the line.”
Similarly, because Gates focuses
his songwriting on material he can
perform. he does not write songs
specifically for other artists. *1 have
a hard enough time coming up with

10 for myself let alone take care of

somebody else’s,” he says. “Let’s
face i, if I come up with something
really good and I can doit. I'm prob-
ably liable to do it myself. But there
are a lot of songs that I've done that
are never going to be singles and see
the light of day unless somebody else
picks up on them.”

Gates plans to continue writing
for his own albums for several more
years, and may eventually branch
out to Broadway music, or he may
compose another film theme if the
property is right and the song can
stand alone as a record™ like
“Goodbye Girl.™ But for now. the
contemporary marketplace remains

(Continued on puge 59)
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Chappell Head Says
Mechanical $ Rising

By IRV LICHTMAN

NEW YORK—Chappell Music’s
mechanical income is "on budget”
so far this year. a development that
spells optimism for the company’s
president Irwin Robinson.

“Things are picking up.” savs
Robinson. noting that the com-
pany’s targets on mechanicals failed
to materialize last vear.

While the executive can point to
internal successes such as the Diana
Ross/Lionel Richie duet, “Endless
Love™ (released by sister company
PolyGram Pictures) and the contin-
uing success of its Virgin administra-
tion/copublishing  arrangement,
Robinson feels that industry sales
have stabilized and are, in fact.
“inching higher.”

Mechanical royalties. Robinson
stresses, do not include the higher
fee of 4 cents granted earlier this
vear by the Copyright Rovalty
Tribunal. still in contention in the
U.S. Court of Appeals.

Further. he’s concerned that la-
bels may fail to account for the
higher rate when initial monies on
the new rate. in effect since July 1.
would be reflected in November la-
bel statements. To Robinson. if
there’s no final decision made on the
rate. most labels are likely to hold
back on payments.

Chappell continues to tackle the
issue of prerecorded video-cassette
royalties, made even more difficult
to deal with in view of Warner
Home Video's all-rental policy.

Robinson says the company is at-
tempting to “relate a percentage to
what thev will receive from rentals.”
although he admits there’s been
little movement here or, for that
matter. on videocassettes as a whole.
On rentals. Robinson desires an un-
specified (at this time) percentage of
what home video companies get
from royalties.

(Continued on page 62)

LOS ANGELES (Pop)

This TITLE-Artist, Label &
Weeh | Number (Distributing Label)

1 | EMMANUEL

Inttmamente, Arcano 3535

2 | LOLABELTRAN
15 inolvidables exitos. Gas 1020

3 | CORNELIO REYNA

15 exitazos, Teledrscos Profono 1500

4 | BURBUJAS
| Burbujas, Telediscos Profono 1001

5 |VIVAEL NORTE

15 exitazos nortenos, Telediscos Profong
1501

6 | JUAN GABRIEL

Con tu amor, Pronto 1096

7 | KARINA
Orfeon 16054

8 JUAN GABRIEL

15sensacionales exitos Telediscos
Profono 1018

9 | VICENTE FERNANDEZ
Et numero uno, CBS 2055%

10 |JULIO IGLESIAS
De nina a mujer. CBS 50317

11 LISALOPEZ

Stquieres vienes, Hactenda 6981

12| LAS GILBUERIAS
Bl bracero, CBS 20529

13 | AMANDA MIGUEL

Telediscos Profono 1501

14 JUANPARDO
CBS 80304

15 [ LUPITAD’ALECIO
Orfeon 16055

16 | LOS HUMILDES

Amisamigos. Fama 608

17 | LOS YONICS
Atlas 5084

18 | JOSELUIS RODRIGUEZ
Eldolo TH 2095

19 [ CHELO
Musart 1806

20 | CACTUS COUNTRY
Hacienda 7929

21 |[TRIGO Limglo
Mercurio 59101

22 | JOSEJOSE

Romantico, Pronto 1095

23 | LOS RANDAL
Solamente boleros, Odeon 73172

24 | RAPHAEL
En carne viva, CBS 8030%

25 | DIEGO VERDAGUER
L= [ Telediscos Profono 3044

Survey For Week Ending 10./10/81

Latin LPs

Mo part of

Ay lorm ar
A thia pricr wri

MIAMI (Salsa)

A [T
This TITLE-Artist, Label &

Weeh Number (Distributing Label)
1 | EDDIE PALMIERI
Barbaro 205
2 |ELGRAN COMBO '
Combo 2021
3 | ROBERTO TORRES
SAR 1016
4 | LASONORA MATANCERA CON
JUSTO BETANCOUR
Barbaro 207
5 FANIAALL STARS
Fama 595
6 | CHEO FELICIANO
Vaya 95
7 | CHARANGA 76
UFK 720
8  HANSELY RAUL
TH 2133
9 | JOHNNYVENTURA
Combo 2020
10 | ANDY MONTANEZ
Velvet 6005
11 | PRIMER CONCIERTO DE LA
FAMILIATH
2154
12 | CELIACRUZ Y WILLIE COLON
Vaya 93

13 | ROBERTO TORRES
Guariro 4013

14 | LUIS PERICO ORTIZ

Nueva Generacion 725

15 VICENTE PACHECO

Sonomax 202

16 | SANTIAGO CERON
SalInt 728 |

17 [LASARALLSTARS
SAR 1023

18 | CHARANGA DE LA CUATRO

19 | DANIEL SANTOS CON LA

CHARANGA BALLENATA
Barbaro 208

20 ORQUESTALA SOLUCION
LAD 742

21 | FANIAALL STARS

Fania 694
22 | SOPHY

Velvet 6004 [
23 RICHIEREY Y BOBBIE CRUZ

Vaya 96
24 | ORQUESTA LA SELECTA

| TH2132

25 | CHARANGA LA TAPA

Neon 104
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MARKETPLAGE o

1515 Broadway. New York. N.Y. 10036
Phone: 212/764-7388
Check Type of Ad You Want

(800) 223-7524 Toll Free

ANl major credit cards accepted

Check Heading You Want

[ REG. CLASSIFIED: $1.30 per word—Minimum ad or-
der $26.00.

O BLAGE 5 ¢ [J HOME VIDEO [T] BUSINESS

DISPLAY CLASSIFIED Ad: $55.00 per inch, 4 inser-

tions $49.00 per, 26 insertions $45.00 per, 52 inser- [ Ay AR
tions, $36.00 per. [] JOBS AVAILABLE [J REAL ESTATE

[] REVERSE CHARGE; $5.00 per insertion [T] HELP WANTED [] FOR SALE

[] FOREIGN ADVERTISEMENTS: (Outside the U.S)
Regular $.68 per word, minimum ad order $20.00.
DISPLAY CLASSIFIED ADS: $43.00 per inch, $37.00
if the ad runs 4 or more times.

[] BOX NUMBER c/o Billboard, $5.00 service charge.

[J COLLEGES
[] REHEARSAL SPACE

[] ANNOUNCEMENTS
[ OTHER

[] GOLDEN OLDIES
[] MISCELLANEOUS

[C] DISTRIBUTING SERVICES

B A VM ”“’W* e vw ; s aﬂ»#?ﬁ
PAYMENT J—m. 4 L M\fx? HLAE
NAME_. [] Amer. Express Credit Card Number;
ADDRESS [ Diners Club
[]Visa Expires
OS5 —ZP [ Master Chg.
TELEPHONE L Bank # _ Signature

*ﬁmwf A

Fiwen o

ALL U.S.A. LABELS
DELIVERED AT
TOP 100 PRICES!!

SPECIALIZING IN BACK CATALOG
& NEW RELEASES-ALL U.5. LABELS

TELEX, CALL OR WRITE NOW

Professional_Audio
Recording

TAPE

Reels ¢ Cassettes
Ampex ¢ 3M
Ask for our recording supply

Polyline el

TELEX: 123851 CAHS‘I’HIFE FFIEE . corp.  312/298-5300

Bast F v Satistacon 1233 Rand Rd. * Des Plaines, IL 60016
AVAILABLE 24 -

FOR SALE

12 — Semi automatic record
presses for 12 inch RPM.

LAR o
DIRECTOR OF EXPORT SALES
CANDY

DELETIONS
RECORDS & TAPES
All Merchandise in Stock

Major Labels—Top Artists. Contact Bill
or Chatfie Knapp for free tatalog.

RAC-A-RECORDS
1801 S. Lumber, Chicago, IL. 60616
Telex: 724389--Telespan (ATTRAR)

(312) 666-4120

 ME
g 3. 3075

wed 3
SmeT fetoon OTe\e*

6 —Record presses for 7 inch

RPM plus all related com-

ponent parts, including Ti-

tanium Plating Baskets.
Contact:

HARRY FISHER
(613) 283-8001

{ ¥ f 1 1. I 1 I I /]
John Lennon &
Plastic Ono Band
“Live Peace in Toronto 1969"

{French Import)
Only $9.98 list price!!!
Just One of Over 4,000 Tutles
Rock @ New Wave ¢ Jazz

CUT-OUTS

8 Track and Cassettes
Our Specialty

or
CHARLES BAKER
(613) 748-5924

as well as
 Independent Domestic Labels ¢
Imported from and Exported lo over 30 countries
NOW IN STOCK!
Write, Call, or Telex for Catalogue
Hablamos Espanol

Greenworld Distribution
20445 Gramercy Place, Box 2896
Torrance, CA 90509-2896
Telephone (213) 533-8075 (CA, AK, HI)

00) 421-2095 (Toll Free)

if you are a distributor, rack job-
bar or exporter, contact J S J to-
day. Call or write for free catalog

J & J DISTRIBUTORS
6620 W, Beimont, Chicaga, 1l 80534
(312) TMG-4a44

[ [ORNERS 74

Premium Cut-Out LP's and Tapes—Imports
Rock Caps., Rock Bookcovers—Picture
Discs Rock Clocks & Posters
430 Falmouth Road
North Babylon, N.Y. 11704
For Free Catalog Caill (516) 587-7722

BUDGET
SPANISH CASSETTES

AMERICAN MEX RECORD CORP.
P.O. BOX 20368
LOS ANGELES, CA 20368
(213) 487-4100

EXTENSIVE CATALOG—
100% GUARANTEED.

Telex: (4 ) 5720103 “GREEN" (ITT System)
L 1 3 7 1 1 7 1 /]|

ALL $8.98 MAJOR LABEL TAPES AND LI"s
5,30, 2067 return, rack distributors only. Box 7444,
Billboard Publications, Inc. 1515 Broadway,
New York, NY 10036 p—

COLLECTOR—CUT-OUTS, LPs AND 45 REAL

wholesale only. We export. Visit B.B. Records, TExAs & CAJUN Mus‘c"

7317 N.W. 7oth Terrace, Miami, Fl. 33166, (:305)

KR7-4359, Texas Playboys, Fiddiin® Frenchie
Burke, Johnny Bush. Pius dance in-

"WHILE OTHER PEOPLE ARE RAINING strumentals _including “Cotton-Eyed

their prices, we are lowering ours. Major label LPs Joe."” Also Southern humorists Justin

as low as 50¢. Your choice. Wnite for free listings Wilson, “Brother” Dave Gardner &

Scorpio Music, Box 391-BC. Cornwells Hts., Pa. Bob Mumhey

19020, USA. Dealers only. Detta Records, Box 225

Macogdoches, TX 75961

{713) 564-2509

CUT-OUTS
MIDLINES

CUT-OUTS. THOUSANDS TO  CHOOSE Wl
from as low as 50¢. Free listings. Record Ware- i ol JECCHY DT,
house, Box 13617, Rochester, NY 14613-0617. iy

Dealers only.

46T PINEWOOD ST,

RAHWAY, H.J, 07065
PHONE (204} 574-0800

POSTERS by LT S ]
POSTERS TEE SHIRTS CUSTOM CASSETTE BLANKS——

CBS PROFESSIONAL DUPLICATION TAPE
LENGTHS IN 3 SEC. INCREMENTS—ANY
QUANTITY. ' |

Rock and Roil posters

availabie
DEALERS ONLY

write or call for free catalog

ONE STOP POSTERS

1001 Monterey Pass Road
Monterey Park, Calif. 91754
(213) 263-7361  (800) 421-6341
areas available tor Representatives

POSTERS
Largest Selection ol
Rock Posters
ZAP ENTERPRISES
2833 W. Pico Blvd.
Los Angeles, Calif. 90006
(213) 732-3781

DEALERS ONLY

Display units LOWEST PRICES IN THE INDUSTRY
CUSTOM PRINTED OR BLANK
QUALITY WORK LOW MINIMUMS

RUSH JOBS OUR SPECIALTY FREE CATALOG

PLYMOUTH MILLS

EMPIRC STATE BLDG. SUITE.SHO
330 SthAYE N.Y.10118 (212) 594-0120

1to 45 mir 65¢ 66 to 80 min. 85¢
46 to 65 mir. 72¢ 81 to 90 min 90¢
91 to 120 min $1 45

Cassette Boxes soft box 15¢/hard box 20¢
MINIMUM ORDER—$40.00
P&P STUDIOS, INC. PO Box 4185
(203) 327-9204 Stamford. CT 06907
HIGH SPEED CUSTOM DUPLICATION
AVAILABLE

 ‘GOLDEN OLDIES" .
SPIN—CLEAN

Record Washer System
$35.00 Complete includes shipping. Parts
available—Washer Fluid—Brushes—Rollers
—Drying Cloth—Dealer inquiries Welcome—
Prices on request.

SPIN—CLEAN
P.0. Box 15395, Dept. BB
Pittsburgh, PA 15237-0595

BOXCAR WILLIE
Albums, 8 Tracks and Cassettes
—ready for immediate shipment,
Call or write for our free giant
catalog budget product.

Record Wide Distributors
1755 Chase Drive, Fenton (St. Louis),
MO 63026 (314) 343-7100

w\xx

. “CHART HECDRD i
* ' SERVICES o

INTERNATIONAL RADIO STATIONS

MUSIC PUBLISHERS AND DISCOTHEQUES
Subscribe to our AUTOMATIC AIRMAIL
SERVICE for all singles and Ip s from the
charts

The Fastest, Most Dependa!ﬂ
Service in the World
AIRDISC SPECIAL SERVICES

Box B35. Amityville. NY 1170}

AIR CARGO

WE LOVE YOU

Ta: Owerseas buyers and American Ex-
porters. Since 1965 you have made us the
mast mmp it transporiahon  spacialist
tar tha mushe Industry. Daily from MY, and

L.&. confidantal
Best Rates—Personal Attention
BERKLAY AR SERVICES
an“ﬁfm e e e Tao
(313 4488008 TLH Aiwha

TAPES *

PROFESSIONAL
. BLANK TAPE

"ATDIK  8BASF

MEMOREX

Custom Cut 8 Track and cassettes.
90 different lengths in one minute in-
crements. Prices start at .85.
- 8-T & Cass. Duplicators
- Low cost Shrink Wrappers
+ Tape Players & Recorders
« Recording Supplies
CALL TOLL FREE
1 (800) 237-2252
In Flonda call collect (813) 778-4442

BAZZY ELECTRONICS CORP.
3018 Avenue “C" Holmes Beach, Florida 33510
Master Card & Visa Welcome

r

DIAMOND AUDIO/VIDEO INC.

516-242-0170

CASSETTE BLANKS
01-45 min. .63 66-80 min. .82
46-65 min. .69 81-90 min. .87

91-120 min. 1.40
QUANTITY DISCOUNT AVAILABLE
5-SCREW HOUSING « SHRINK WRAP: ADD 10¢
1ST QUALITY FERRIC OXIDE TAPE
NON-ABRASIVE HEAD CLEANERS 49¢
CASSETTE BOXES: SOFT 11¢ HARD I6¢
508 Corbin Ave.. Bayshore, N.Y. 11706

PROTECT YOUR MERCHANDISE
CASSETTE SECURITY DEVICE

Display cassettes in your 8-track hand hole
store display sateiy
SIMPLE + ECONOMICAL * REUSABLE
For free sample & pricing contact
C & D Special Products
309 Sequoya Dr., Hopkinsville, KY 42240
(502) 885-8088

BUDGET SPAN
8 TRACK TAPES

ROYSALES COMPANY
BX 1503, BROWNWOOD, TXK 76801

Large Sedaction « Popular Artista
Very Competitive Prices.
Call or wrile for free catalog.

(915} S46-RI6T
Manlion fhis Ad.

8 Track & Caueﬁe Blanks
1min to 45 min

46-65 min $100
66 min.to 90 min . . 8110
VHS-2-4-6 hr videotapes . $11 25

Cassettes—WIide Price Range
Professional quallty demos our gpecialty.
Cassette duplicatlon avallable.
ANDOL AUD{O PRODUCTS, INC.
4212 14th Ave., Brooklyn, N.Y. 11218
Call Yoll Free 800-221-6578
N.Y. RES. (212) 435-7322

VIDEO CASSETTES
MADE IN U.S.A.
VHS T-120's
$11.25
ANDOL AUDIO PRODUCTS, INC.

Toll free: (800) 221-6578
NY Res: (212) 435-7322 Collect

REAL ESTATE

FLOATING HOME

On the water in Manna Del Rey. Los
Angeles. Unique. custom. 2 bedrooms,
2 baths, den, sunroom, completely fur-
nished. Includes cabin cruiser and much
more.

PHONE:
(213) 822-5452

www.americanradiohistorv.com

HOTLINE

FOR
PLACING YOUR
CLASSIFIED AD

Just Dial

800-223-7524

Ask for JEFF SERRETTE

You may use anv maior credit card.

(IN N.Y. STATE (212) 764-7388)

business cail the regonal othce

placing Classitied Ads only For allother
nearest yYOu )

P g

BOXES FOR
AUDIO & VIDEO

BOXES FOR -
STEREO 8 & CASSETTES

12" Pither Praol Hﬂghh_& form fit. Beaubitul
Hiock designs & custom prinding,

IN STOCK—=INSTANT SHIPMENT

Low Prices—Free Samples

PAK-WIK CORPORATION
128 Tivol S1. Albany, NY 12207
(518) 465-4556 Collect

VHS & BETA BOXES
¥ “WANTED TO BUY:
TOP

DOLLAR PAID

WE BUY USED RECORDS

AND TAPES.
Call:

(212) 523-6732; 591-2040

Hot hine s for fast personal service L

NOTICE
TO ALL CASSETTE

SALES COMPANIES
OR INDIVIDUALS

We buy from every company that advertises
here. We still cannot get enough variety. We
will pay $2.50 or less for any cassette album,
new or used—Must be in top condition.
Please let us know what you have to offer

We use 30.000 cassettes per month.
PEARL MUSIC COMPANY

5075 Wamer Ave.. Huntington Beach. CA 92649
(714) 846-3369—CONTACT DOROTHY

USED RECORDS

WANTED $ $
TOP CASH $ PAID - Tapes too!

No collection too large.

(212) 723 1467

MUSIC INSTRUCTION

ROLAND WYATT

Voice trainer of 'Manhattan
Transfer'”, "Susan Anton” and
“Barbara Mandrell.”” Now open-
ing N.Y. studio.

(212) 362-1262

ANNOUNCEMENTS

NOTICE: SOLID SMOKE RECORDS PLANS
re-issue of Marvelows ABC recordings. Owner of
Marvelows masters should contact Solid Smoke
by November 1 for clearance at Box 22372, San
Francisco. CA 94122,

BONUS!!

All advertisers who run an
advertisement for 4 consecu-
tive issues will get an ad of
the same size FREE!!

Call:
JEFF SERRETTE

(outside NYS)
800-223-7524

{locally)
(212) T64-7388

57
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IN MIDDLE EAST.

GENERAL MANAGER
CASSETTE TAPE MANUFAGTURING CO.
MIDDLE EAST—TAX FREE

A JOINT VENTURED COMPANY IS GOING TO ESTABLISH AN INTEGRATED AUDIO CASSETTE AND TAPE MANUFACTURING PLANT

THE PLANT HAS A CAPACITY OF 6.0 Mio. UNITS/YEAR AND EMPLOYS 200 PERSONS.

THE POSITION WILL GET AN ATTRACTIVE TAX FREE SALARY PLUS ACCOMMODATION,
TRANSPORT, AIRFARE, MEDICAL . ... .. ETC.

THE CANDIDATE SHOULD HAVE AN EXPERIENCE IN MANAGEMENT OF MAGNETIC TAPE
INDUSTRIES NOT LESS THAN 10 YEARS, HE SHOULD PLAN, COORDINATE SUPERVISE
ASWELL AS INITIATE ALL ACTIVITIES AT MANAGEMENT LEVEL WITH REGARD TO PRO-
DUCTION, SALES, ADMINISTRATION AND FINANCIAL AFFAIRS IN ORDER TO ACHIEVE
THE COMPANY GOALS. HE WILL REPORT DIRECTLY TO THE CHAIRMAN.

THE APPLICANT IS REQUESTED T0 SEND HIS RESUME ATTACHED WITH THE NECESSARY DOCUMENTS TO:

SAUDI ARABIA

P.0. BOX 43 DHAHRAN AIRPORT
ATTN: PROJECTS DEPT.

General News

Melody Is
Gates’ Key

o Continued from page 55

his major concern. “Perhaps it's less
important to me now to have a big
hit than it was 10 years ago because
I've had some major successes. But.
il you don't get a few pats on the
back along the way vou're going to
say "why bother it nobody’s listen-
ing'”

But Gates says he believes there
will always be an audience for the
kind of songs he writes. “There will
always be room for more melodic
tvpes of songs, which I write and a
lot of other people write. Melodic
songs are kind of a basic music. It's a
fundamental thing of life. something
that keeps coming back to vou.™”

PRIME REAL ESTATE AUCTION

SELLING TO HIGHEST AND BEST BIDDERS
REGARDLESS OF PRICE

THURSDAY, OCTOBER 15, 10:30 A.M.

4112 Raleigh Millington Road
Memphis, Tennessee

10,000 SQ. FT. SHOWPLACE AND 57 ACRES
TO BE OFFERED IN SEVERAL PARCELS AND
AS A WHOLE.

A GLAMOROUS HOME FOR LIVING, CLUB OR OR-
GANIZATION FOR USE BY MANY PEOPLE. PRESENTLY
A PRIVATE HOME.

4 Bedroom Suites each with sitting room, bed-
room and bathroom. Large game room and
guest quarters. Spacious living room area and
great room with 2 fireplaces and piano room
with wet bar. Large kitchen and dining room.

2 FULL SWIMMING POOLS, THERAPY POOL,
FOUNTAIN POOL AND BATH HOUSE. GAME
ROOM, 5 ROOM GUEST HOUSE. REGU-
LATED LIGHTED TENNIS COURT.

A PLAYHOUSE—24'x24' GREENHOUSE-—2
BARNS WITH STABLES AND LAKE—-SPLIT
RAIL FENCE.

MUSICIANS - ENTERTAINERS - DON'T MISS THIS SALE

WE THINK A $1.000,000.00 VALUE—BUT SELLING REGARDLESS OF PRICE

Ideal for Condominiums, Apartments. Clubhouse and golf course and ready for
development with 4 paved streets dead ending into the property.

2 Smaller Homes To Be Offered At Auction Separately.

4990 Poplar at Mendenhall
First Tennessee Bank Building
Suite 301

Mempbhis. Tennessee 38117
(901} 761-5080

AUCTION & AEAL ESTATE CO . INC

CLASSIFIED ADVERTISING
DOESN’'T COST,
IT PAYS.

WANT YOUR OWN RADIO STATION? IN.
vestment experience unnecessary. You or others
operate. Complete details FREE! "Broadcast-
ing,” Box 130-BP10, Paradise. CA 95969.

SALESMEN WANTED FOR MIDWEST—
South—Penn.—Ohio. Excellent reorder, Jazz line.
Write: P.O. Box 390, Brooklyn, N.Y. 11215,

Car &
g@t

5. MISCELLANEOUS

>

SOoDh @

ROCKDO

asimple Truth. ..

now availatile on fine quality gold
t-shirts sitk screened with royal
purple lettenng / red heart
$6.95 S/IM/L Bumper Stickers $1.95
Postpaid  Please send check
or money order to
*GOD LOVES ROCK"
c/o loon song, unitd.
p.o. box 16078
minneapolis, mn @ 55416

Allow 4-6 weeks for delivery  Thank you!

BLIND PERSON WANTS PIANO INSTRUC-
tion books, beginners and songs to be recorded by
friends for blind people to use. Please help me,
[ove music and pen pals! Write Richard Jastrow,
Harvor General Hospital, 1000 W, Carson, Tor-
rance, CA 9050¢. (213) 533-1384.

SEEKING
triendship, correspondence, cultural exchange,
ete. Cherry Blossoms, Dept. BC, Honokaa, HI
96727,

SINGLES FROM FAR EAST

Fi

PROFESSIONAL SERVICES

HELP
WiNTgp — TRES

the Marketplace is

open and your best
buy is BILLBOARD

CLASSIFIED

p\\ﬂﬂ" D‘B\'E

ADS |

Something to sell or something

to tell, your message gets to

over 200,000 readers weekly.
Don’t Miss Another Week!!!

CALL Jeft Serrette (TOLL FREE) !
800/223-7524

NOW to place your ad
i(Use any major credit card.)

www.americanradiohistorv.com

DISTRIBUTING SERVICES
{ SENTRY

NAME BRAND AUDIO & VIDEO

Lo

TAPES & ACCESSORIES

DISCOUNTS

For Distnibutars/ODealers Oniv
E TOK*SONY<*BASF*MEMOREX+*FUJI
1 SCOTCHeAMPEX*MAXELL*SENTRY
1 SANYO ¢ KOSS * EMPIRE « RECOTON
! DISCWASHER ¢ LEBO ¢ DURACELL
\ Same Day Service! — Free Catalog!

EXPQRT SPECIALISTS!

SENTRY:

221 M. MacQuesien Fhwy,
Mt. Vermon, N.Y. 10551
{914} 8842909 Cable SENTIND

I RECOROING TAPE & ACCESSORIES —)
24 HR. FREIGHT-PAID SERVICE
Largest Selection at Lowest Cost Anvwhere
MAXELL + MEMOREX « SCOTCH » TDK
+« SONY « DURACELL - WATTS DisC-
WASHER * SOUND GUARD + SHURE
+ PICKERING + AUDIO TECHNICA « REC-
OTON » EVEREADY « VID. TAPE * SAVOY

* AMPEX *TRACS * FUJI
SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES
Dept. A 1035 Louis Dr.. Warminster. Pa. 18974
OEALERS ONLY  (215] 441-8900

/MAKE MORE PROFIT . ;2
“wit b e dealnr prices. ol neturn ond
Eamp Say stipment onall rmajor Fabel taeas
anct LPs. Top 1,000 I|E usdatad weskly. |
Writa: e .

) TOBISCO . -
T, B144 Highway 290 West » ¢
¢ ¢ Austin, TX TBTES + -

EXPORT ONLY

All brands phonograph records and pre-
recorded audio and video tapes (NTSC and
PAL) Also largest selection of attractive
close-out offers 33 years of specialized
service to record and tape importers
throughout the world Overseas dealers and
distributors only
ALBERT SCHULTZ, INC.
116 W. 14th S1., N.Y., NY 10011
(212) 924-1122

Cabte: ALBYREP Tetex: 236569

KLM STAR PRODUCTIONS

Has the Best Road Show Promoters
inthe U.S. and is Now Seeking Major
Bands for U.S. and Canadian Tours.

KLM STAR PRODUCTIONS

P.0. BOX 420263
SACRAMENTO, CA 95842

COMPLETE PRE-PRESS SERVICE
- Computerized photocomposition
+ Automated Camera production
- Oftfset Printing for
short run publications
PUBLISHERS GRAPHICS INC.
Oiwv of Biliboard Publications. inc.
2160 Patterson Street. Cincinnati, Ohio 45214

' COMEDY MATERIAL

)
PROFESSIONAL COMEDY MATERIAL
{The Service of the Stars Since 1940)

"THE COMEDIAN"
The Original Comedy Service

12 available issues...$75 3 Sample issues...$25
“How To Master he Ceremonies...520
Anniversary issue..$50
35 "FUN-MASTER™ Gag Files—all ditferent...$150
BILLY GLASON
200 W. 54th St., N.Y.C. 10019

NOT COMEDY: CURRLNT ARTIST BIO'S,
daily calendar, much more for working pros! Free
issue: Galaxy, Box 20093-A, Long Beach, CA
U801, (213) 595-9588.

FREE SAMPLE! RADIO COMEDY MA-
terial at its best. Write on station letterhead to
Contemporary Comedy, 5804-A Twineing, Dallas,
TX 75227,

DEEJAY SPEC IAI St M()NIHI .Y GAGLET T-
ter! Individualized Service' We havet all FREE
mformation package. PETER PATTER. PO.
Box 402-B, Pinedale. CA 43650.

FREE SAMPLE ISSULE OF RADIOS MOST
popular humor service! Write on station letter-
head to: O'Liners, 1448-H W, San Bruno. Fresno,
California 93711, (208 431-1502.

PAYMENT MUST
ACCOMPANY THE ORDER

POSITIONS WANTED 40¢ per word
per insertion—$10 00 mintmum

$20 00 per column inch per insertion
POSITIONS OPEN_ 70¢ per word per
nsertion—$14 00 minimum

$40 00 per column inch per insertion

BOX NUMBERS. $2 00 per issue for
handing & postage Audio or wideo
tapes. transcriptions, films or VTR's
cannot be forwarded Suggestion ar-
range for follow-up directly when
replying
Send money and advertising copy to:
Radio-TV Job Mart, Biliboard
1515 Broadway, N.Y. 10036

MAY 1982
LAW GRADUATE

With much music |nduslry experience, |ook-
Ing for position in either Los Angeles or
New York. Qualifications include past
executive positions with 2 major tabels in
New York as well as recent authorship of a
prize-winning research paper on copyright
aspects of the record industry Write Box
7435. Radio-TV Job Mart, Biliboard, 1515

Broadway, New York, NY 10036.

e
A z&‘

EN

SEnwr:ES g,

S

CLEAN AIR?
It's yours when you use the SPIN-CLEAN
record washer system. It's the only one that
actually removes fingerprints and dirt
from both sides of the record at once
SPIN-CLEAN also removes static and
leaves no residue while still being the most
economical way to both clean and preserve
your record fibrary, Don't be responsible
for ar pollution when clean air 1s just a

spin away.
SPIN—CLEAN
Record washer system
only $35.00 postpaid.

SPIN—CLEAN

P.0. Box 15395, Dept. BB
Pittsburgh,.PA. 15237-0595

advogtg ‘186l ‘0L H3G0L00
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OCTOBER 10, 1981, BILLBOARD

General News

New
Companies

Tantus Studios. created by Tanis
Tramontin. president: Mary Ann
MceGrath, vice prc%idcnt' David
Schreiner, head engineer: and Mi-
chael Tallev, composer and ar-
ranger. Studio services include a
production company. 24-hour avail-
ability. composing, arranging. and
tape duplication. Address: 18461 W.
McNichols Rd.. Detroit. Mich.
48219 (313) 533-3910.

* * *

John The Dog Productions
formed by Don Levy. formerly with
Sugar n” Soul Music. Currently pro-
ducing the rock'n'roll video pro-
gram. “The Jimmy Fink Show.”
hosted by WPL 'dLL]d\ Jimmy Fink.
Address: 15 Baraud Rd.. Scarsdale.
N.J.

* * *

Schooner Records, Inc. formed by

World
specializing in country music. First
“One More™ and “Da
Bronx Cowboyv™ by King Vito and
the Sea Hippies. Address: 272 City
[sland Ave.. Bronx. N.Y. 10464,

* * *

Fourth Productions. Inc..

release in

H & L Music Marketing Inc.,
formed by Phyllis and Frank Lo-
conto and Walter and Billy Haynes
with offices in Sunrise. Fla. and
Nashville, Tenn. Firm specializes in
record and talent promotions. Ad-
dress: 1302 Division St Nashville,
Tenn. 37203 (615) 244-7519: 7766
N.W. 44 St Sunrise. Fla. (305) 741-
7766.

x  x %

Powerhouse Talent Corp.. man-
agement firm. formed by David Li-
bert. former principal of the David
Libert Agency. Address: 8911 Sun-
set Blvd., Los Angeles. 90069.

Billboard photo by Chuck Pulin
TOGETHER AGAIN—Simon & Garfunkel reunite for a benefit concert that
drew 500,000 nostalgic fans to New York's Central Park.

New Retailer Sponsors
Free In-Store Concerts

By JEAN WILLIAMS

LOS ANGELES—In an effort to
boost retail record sales. Camel
Sights & Sounds in nearby Hunt-
ington Beach, Calif.. is sponsoring a
series of free-to-the-public concerts.

Shop owner Sum Gennawey. savs
some 1.000 persons are able to see in
performance new and mid-level new
wave-oriented bands in the parking
lot area in front of his store.

Gennawey kicked off his first con-
cert shortly after opening Camel
Sights & Sounds last June, with the
Missing Persons band. The Alley
Kats performed Sept. 19 and the
Surf Punks are scheduled for Oct.
1. followed by the Fleshtones, Oct.
17 and TSOL. Oct. 18. According to
Gennawey, he sold more than 100

STATEMENT OF OWNERSHIP. MANAGEMENT AND CIRCULATION
(Aerof Auguse 1201970 Section 3685 Tile 39, United States Codey

1. Tide of Publication Batlbourd.

2. Date of Filing. September 28, 1981

3. Frequency of Issue. Weekls.

3IA No of Issues Published Annualiy: 51
3B. Annual Subseniption Price: §1 1000,

4. Location of Known Office of Publication. 15315 Broadwas. New York, New York 10036
S Locaton of the Headquarters or General Business Offices’ol the Publishers 2160 Patterson Street. Cinein-

nati. Ohio. 45214

6 Namesand complete addresses of Publisher, Eduor. and Munagig Editor Publisher. Lee Zhito, 000 Sun-

set Blvd.. Los Angeles.

Editor: Adam Whate,
7. Owner Billboard Public umm Inc..

ML Reuter. Plandome, L1 .NY

“A 90069, Editor. Gerny Woud., 1515 Broadw av. New York, NY 10036, Managing
15 Broadway. New York, N Y. 10036

2160 Patierson Street. Cinernnati, Ohio: Hal B Cook, Oreas, WAL
Y. Jules Perel. Tappan. NOY
S. Lindeford. Jr. Trustee U/\\ Muariana W Littletord. deceased. Naples. FL:

Lee Zhito, rru\lu W Los Angeles, CAT R
D Litleford. Trustee

u/a/w Anne L Walsh, Roslyn Harbor, N Y W D Datleford, Trustee u/a/w \hnhdd K. Littlefard. Ros-
honHarbor, N Y. W. D Lutileford. Successor Trustee u/asw Marion H. Towne, Roslvn Harbor, N.Y ;W

D Lutdeford. Succesor Trustee u/a/s Joseph M Towne. Roslsn Harbor, N Y
John Logan O'Dannell. New York. N Y |

York. NJY .

Lrnest H. Lorch. New

Paul J. Chase. Glen Head., NUY @ Leo P, Arnaboldi

Jr.. Greenwich, Conn.. Biliboard Publications. Inc. RnllrumnlSnmU\ Plan Trust. Cincinnaty. Ohto; Bill-
hu ard Pubhcations. Tne. Pension Plan Trust. Cincinnat, Ohio: The Centrak Frust ¢ ompany. u/a/w William
Litleford. Cincmnan. Ohiot Gerald S, Hobbs, Scandale. New York: Many McGoldnick. [resh

'\1e sdows, N Y ¢

The Central Trust (‘nm?m\ Trustee uza/w Roger S. Littleford, Cincrnnat, Ohio, Samuel

Holdsworth. Gloucester. Mass.. Gordon P Baird, Ir.: Gloucester. Mass.

£

I\nuwn Bondholders. Mortgages. and other secunity holders owning or holding 1 percent or more of total

amount of bonds. mortgages or other securtties, Debentureholders, Ine & C ompany. Roger 8 Littleford.

Ir.u/asw Central Trust

o, Cinainnat, Ohio: Cour & Company. Roger $ Littleford. Ir.

Frustee LI/W

Manana W. Littleford. deceased. uza/w Central Trust Company. Cinemnatt, Ohio; Willam D, Lileford.

Trustee u/a/w Anne L, Walsh,
on H. Towne. Roslva Harbor, N Y
Roslyn Harbor, NUY
Robert H Ste an. Jr., West Newton, Mass.:
Stegeman. J

Roslva Harbor, NUY

CWilham D, Litletord. Tru

William I)' Livleford. Suceessor Trustee uza/w Mar-
CWillam D Littdeford. Successor Trustee u/a/w Joseph M. Towne.

ve u’a/w Michael Ko Littteford. Rosivn Harbor, NUY .
v BoStegeman. West Newton, Slass..
Custodian Adam R. Stegeman, West Newton, Mass.. Robert 1. Stegeman. Jr. Custodian

Robert H.

Samuel W Stegeman, West Newton. Mass.: Marjorie S. Tyler, Nuiles, M1z Berrien & Co . First Natonal
Bank of Southwestern Michigan. Niles. M1, John W Row. Jr. Fort Thomas, KY. John W Ross Sr.

Trustee usa/w James S. Row. Fort Thomas, KY:

Thomas, KY. Mortg,
The Central Trust (mnp.m\ Cincmnati. Ohio,

<

10 T xtentand Nature ol Cireulation

A Totl No Copres Printed t Net Press Runy

B. Paid Circulanon:

I Sales through Dealers and Carriers.
Street Vendors and counter sales

2. Ml Subseripnions

Fowd Paid Circulation (Sum of 10B 1 and 1082

D. Free Distnbution by Mail, Carner or
Other Means Samples, Comphmentan.
and other free copres.

- Total Distnibution (St of Cand 1)

F Copies Not Distributed.

I Otfice use. Left-over. Unaccounted.
sperled after printing

2 Returns (from News \umx

TOTAL (Sum ot E & FI &2

Showdd equal net press run shownn 1)

P Leertiy that the statements made by

=

¢

John W Ross, St Trustee u/a/w Robert - Ross, Fort
ge Massachusetts Mutual Tife Insurance Company. Springfield. Mass Notcholders.

FFor completion by nonprofit organmizations authorized to mail at special rates Not applicable

Actual Number

Average No, (‘n?m of’
Copres Each Single Iwsue

Published
Nearest o

Filing Date

Issue Duning
Preceding
12 Months

SIR6Y 33.760
910U 9. 100
33.667 33703
42,767 42.803
2380 2341
35117 35 144
1931 699
6.R21 7917
33869 33 760

(Signature and ntle of editor. publisher. busimess manager or

owner) (stigned) Geiald S Hobbs, Evecutive Viee Prew-
deni

me abdave are corredtand complete

LPs by the Allev Kats following their
performance.

He notes that most bands donate
their services to boost product sales
or for the exposure. and he provides
the sound svstem. “"We also get
record company support on the
signed bands. The labels take ads in
local print media.” savs Gennawey.

The acts that are pdld such as the
Fleshtones on IRS Records, receive
only a small fee. he adds.

Gennawey maintains a lot of ree-
ords are sold as a result of the con-
cert series. "Following the concerts,
most of the artists will come into the
store to talk to the audience and sign
autographs.”™ he adds.

Once potential customers are in-
side the 13.000-square foot store.
many are inclined to purchase not
only available product by the groups
performing. but also other merchan-
dise. he savs.

Camel Sights & Sounds ties in
with two FM stations. Pasadena’s
KROQ and KNAC in Long Beach,
Calif. He buys time on the stations to
plug concerts and product. Station
DJs MC the shows.

Gennawey notes that other mer-
chants at the Sea Cliff Village shop-
ping center are pleased with the
“popular” concert series, in part be-
cause of the traffic generated.

“In addition to the concerts them-
selves.” sayvs Gennawey. "I'm work-
ing on deals with a cable public ac-
cess station to vidcolzlpc our
concerts.”

With records. Camel Sights &
Sounds features a video department
where. as an instore promotional
tool. it features promo videotapes of
artist performances on a large tele-
vision sereen.

Chappell $$

e Continued from page 55

Yet. percentages. which Robinson
seems to favor in usage of Chappell
copyrights for home video, are not
what is always achieved in the cur-
rent flexible state of home video
rights.

He concedes he was recently
“pressured™ into making a deal on a
cents basis. “Thated to do 1t but there
were internal considerations involv-
ing a writer who wanted the material
presented on the tape.”

www.americanradiohistorv.com

Gospel

Blanton, Harrell Exploring
New Avenues For Artists

By ED MORRIS

NASHVILLE—Mike Blanton and
Dan tarrell say that the Christian
artists they manage are being
groomed 1o meet the secular enter-
tainment world on its own terms.
“Qur Christian commitment 1s not
negotiable™ asserts Blanton. “but
we tend to take a world view in
doing our work.”

Blanton/Harrell Productions here
handles management and produc-

tion chores for Amy Grant, Brown
Bannister. Gary Chapman. Pam
Mark Hall. dth\ Troceoli, Ariel.

Billy Sprague and Jim Webber.
Four of the artists are already on la-
bels and two more are at the bar-
gaining stage. Harrell describes his
clients” music as “very contempo-
rary.”

In finding new avenues for its art-
ists. the company has paired Grant
for performances with gospel rock-
ers DeGarmo & Keyv: established a
policy of not accepting concert
bookings that rely on “free will of-
ferings™ for admission. and set up a
deal with Meadowgreen Music. Tree
International’s gospel publishing di-
vision. under which all unaftiliated
artist/writers who become Blanton/
Harrell clients will simultancously
sign with Meadowgreen. Harrell
also reports that, “We're talking to
two labels about a secular pop deal
for a couple of our kids.”

Before forming the agency a vear
and a half ago. Blanton had worked
a&r for Word. while Harrell was in-
volved in banking and television
production. The two say that their
artist development concerns are
broad. *We teach them how to walk.
talk, eat and dress,” Harrell main-
tains. "And.” he adds. “we provide a
range of accounting and investment
services—if they're making money.”

Clients must sign management
contracts for a minimum three-year
period. The agenev's fee is 20% to
25%.

Besides grooming and advising
artists, the firm is also involved in
their record production and. to a de-
gree. in record promotion. “We
don’twait for other people to get cre-
ative,” Harrell remarks. The two will
accompany Amy Grant to her up-
coming album session at Caribou
Ranch Studios in Colorado. where
she will be produced by Brown Ban-
nister.

They are also overseeing the pro-
duction of a children’s album for a
label vet 1o be determined. “Between
the two of us,” Blanton notes. “we've
probably been involved in more
than 25 albums.”

Although they admit they would
be il at case handling a non-Chris-
tian artist. they agree that the gospel
market may be overcrowded. “There
are 1o many artists tracing oo few

Grammy Play Bows

BUENA PARK. Calif.—Jubila-
tion ‘R1, a concert of contemporary
Christian music, will be held at
Knott's Berry Farm here Oct. 9. from
7pmto |l am.

The chiet feature of the event will
be a presentation of the Grammy-
winning musical. “The Lord’s
Praver.”. Performing the picce will
be Reba Ramba. Dony McGuire.
B.J. Thomas, the Archers and
Cynthia Clawson.

Also on the program will be Joc

English. Bonnie Bramlett. Richie
Furav. Leon Patillo. Fireworks.

Scott Wesley Brown and Farrell &
Farrell.

Harrell concedes.
that he also doubts that gospel
record labels—even the largest
ones—have the capacity to make sig-
nificant nroads into the secular
market. Consequentlv. he adds,
Blanton/Harrell artists have gospel
record contracts which permit them
to go to other labels in the event they
wanlt to release secular material.

The company’s concentration i
on the managing of LOI]ILY'HP()FLII\
Christian artists, Harrell savs. “We
wouldn’t handle a southern gospel
act.” he stresses, "unless we had a di-
vine revelation, Musically. we're just
not there. and professionally we
wouldn’t be of great help.”

Blanton savs there are certain
weaknesses in the gospel music busi-
ness which have to be overcome for
itto grow the way it should. He iden-
tifies the weaknesses as lack of pub-
licity. too few secular contracts and
lack of experience. “Nationally.”
Blanton says of the Christian music
apparatus. “we are not known.”

Presently, there are four people on
the agency's staff. including the
partners. Some of its services are
now being subcontracted. Harrell
reports.

dollars,” He savs

Lexicon Chief
Directs Event

LOS ANGELES—Ralph Carmi-
chael. president of Lexicon Music,
will serve as music director for ~Jov-
ful Sounds "81.7 a benetit dinner
and concert Oct. 16 at the Los An-
geles Marriott Hotel.

Proceeds from the event will go to
support the inner city ministries of
St. Stephens Church in Watts. Wal-
ter Hawkins and Family will head-
line the concert, which will also fea-
ture performances by Dannicbhelle
and the Winans quartet. Rosey
Grier will emecee the event.

Tickets are available from Nancy
Elliott at (213) 598-8728 or from
Jovful Sounds "®1. 10741 Los Ala-
mitos Blvd.. Los Alamitos. Calif.
90720.

Play Opens In N.Y;
Chapin, Songwriter

NASHVILLE—"Cotton  Patch
Gospel.™a p]d\ that retells the lite of
Christ as if it had happened in the
rural South. will open at Lambs
Theatre in New York, Oct. 9.

Based on the book. “Cotton Puatch
Version Of Matthew And John.” the
play was put together by actor Tom
Kev and writer Russell’ Trevz, The
late Harry Chapin wrote the songs
for the plav. His brother, Tom. WIII
serve as musical director.

Reservations can be made
through the Lambs box office at 130
West ddth St or by calling (212)
997-1780.

Concert Series

TRENTON-The 1.928-scat War
Memorial Building will be the site of
a fall series of gospel concerts. Pro-
moted by Come Alive Concerts, the
season was ushered in Sept. 11 with
performances by Russell Taft and
Gary Rand.

The auditorium has been booked
in the recent past for rock and soul
congerts.


www.americanradiohistory.com
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