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Target Plans
Expansion Of
Purchase Arm

By JOHN SIPPEL

LOS ANGELES—More than 75%
of the Target Stores’ record/tape/
video departments will be served by
an in-house purchase division by
1984. This is seen as one of the most
dramatic developments in more
than 25 years of U.S. rackjobbing,

The chain expects to be operating
203 locations by Dec. 31—it cur-
rently has 184—and three-quarters
of these will be affected by the direct
buying move.

This is the blueprint that Target
executives have handed to John
Farr, buyer for the self-contained,
home entertainment-oriented

wholesale division. An industry
wholesaling veteran, Farr has far
(Continued on page 28)

ITA SEMINAR TALKS VIDEO

Pricing, First Sale Stir Debate

By LAURA FOTI

HOLLYWODD. Fla.—The Inter-
natior al Tape/Disc Assn. (ITA)
seminar held here last week (6-9)
was thz occasion for a renewed effort
by prerecordec video suppliers to
assert heir position on the First Sale
Doctrite and their dedication to the
principle of participation in rental

revenues on a per-transaction basis.

Despite an announcement by
Paramount Home Video that “Air-
plane IT” would be released in April
at a $29.95 price point, low pricing
generally was conceded to be merely
experimental, not a resotution of the
rental-versus-sale problem. In fact.

a secret vote by the ITA board of

directors was made public at the

Denon Hits CD Rush

By IS HOROWITZ

NEW YORK-—Denon America
has put a brake to its Compact
Disc marketing schedule to await
the arrival this fall of improved sec-
ond-generation dlayback machines
and a more copious supply of soft-
ware.

In a sharply worded directive to
its network of sales representatives,

Denon declares that its digital play-
ers and those of its competitors are
notyetcapable of living up to quality
claims. And in any case, they say,
there are too few CD disks in the
pipeline to support a reasonable
market effort at this time.

This charge is rejected by Sony
and Magnavox, both of whom
figure in product launches this
month which include sales as well as

—Inside Billboard -

® WLS-AM-FM CHICAGO has appointed Steve Casey as operations man-
ager. The programmer quits Sebastian/Casey & Associates for the newly
created post; he was MD for WLS three years ago. Radio, page 12.

e K-TEL VIDEO GAMES will be introduced by the television marketer

seminar, resulting in an official ITA
postition calling for the ~epeal of the
First Sale Doctrine. As Jim Jimirro,
president of Walt Disney Telecom-
munications and an ITA board
member. put it, “There is no mar-
ketplace solution to this problem.”
Jimirro has been the most out-
spoken of all studio representatives
(Continued on page 68)

To Market

demonstration elements. Each de-
fends the market readiness of its
own players and hints at a “sour
grapes” posture by Denon.

“] have heard more misinforma-
tion, glad-handing, and outright
lies than ever before siurrounding
these products,” states the Denon
letter to its reps. The letter. signed
by Robert Heiblim, national sales

(Continued c¢n page 62)

Turner Cable:
Video Music
Service Due

NEW YORK —Competition for
the demographically attractive,
music-oriented television viewer
will become even more serious this
summer when mighty Turner Broad-
casting System joins the already
sizable number of shows and serv-
ices on the air (Billboard, March 5).
Basic cable channel WTBS, the
largest in the country with 24 million
subscribers, plans to launch an over-
night music program consisting of
record company-supplied video clips
on Friday and Saturday nights, be-
ginning June 4.

According to Scott Sassa, execu-
tive in charge of production on the
program, which is tentatively titled
“The Overnight Music Show,” the
format will involve continuous clips

(Continued on page 61)

at the Summer Consumer Electronics Show. The branded line will receive the
same type of retail exposure and substantial tv promotion as K-tel record and
tape product. Page 3.

e RETAILER BRUCE FEIT of Nashville’s Turntable chain has spurred
store business by creating promotional links with area concerts. He claims
record labels too often overlook the positive influence of such events on prod-
uct sales. Retailing, page 26.

¢ PROGRAMMER REG JOHNS is ieaving WVBF Boston to become
Fairwest’s national operations director. The Fairbanks Broadcasting company
syndicates several formats. including “Continuous Country” and “Music Of
Your Life,” and produces station and commercial jingles. Radio, page 12.

e VIDEO MUSIC PRODUCTION is boosting business for Los Angeles
area studios and soundstages. It's a result of the upsurge in use of promotional
video clips. Small, independent facilities are reaping the most benefit. Video,
page 30.

® VIDEO SOFTWARE DISTRIBUTORS are seeking a stronger identity
through trade associations, and exploring ways of working together on key
problems. Not everyone involved agrees on the problems, however. Retailing,
page 27.

DOLBY UNVEILS NEW WIRELESS—Thomas Dolby’s cntically acclair ed al-
bum, The Golden Age Of Wireless (ST-12271) is now available. The newly
designed package now features Dolby's latest amazing inventions—*“She
Blinded Me With Science” and “One Of Our Submarines”-both aready
modern music sensations. On records and high guality XDR cassettes from
Capitol. (Advertisament)

Marianne Faithfull. A gifted lyricist, powerful vocalist, and passionate styl-
ist—Marianne Faithfull hits the music scene like a velvet fist. Her new al-
bum, “A Child's Adventure,” marks the next entrancing chapter in the
power of Marianne Faithfull. Island Records On Cassette. 90066. “A
Child's Adventure” produced by Wally Badarou, Barry Reynolds and Har-
vey Goldberg. (Advertisement)

(Advertisement).
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News

Welk Forms
Division For
Home Video

NEW YORK-Lawrence Welk’s
Teleklew Productions and the Welk
Music Group have formed Welk
Televideo  International.  They
claim it is the “first move by a major
music publisher to commit an entire
division to the development of home
video product.”

President of the new wing is Gay-
lon J. Horton, who previously was
manager of pop, film and tv music
for the Welk Music Group. No spe-
cific projects have been announced,
but the division is expected to be a
tv and video production operation
for the exploitation and develop-
ment of music in film, tv and home
video.

“We have combined the skills and
talents developed in two of our most
successful divisions, television and
music, to develop a new company
perfectly structured to meet the de-
mands of today’s new tv and home
video markets,” says Lawrence Welk.

Adds Horton: “The marriage of
the music business and the video
business has not happened as grace-
fully as we would all like it to have.
Because both businesses have di-
verse interests, music people often
do not understand the wants and
needs of television and film people,
and vice versa. We have the benefit
of 25 years of experience in both the
television and music businesses.

“Musical programming is ob-

(Continued on page 68)

Motown Sets
Anniversary

‘Benefit Show

By NELSON GEORGE

NEW YORK — Motown Records
is celebrating its 25th anniversary
with a benefit concert Friday, March
25 at the Pasadena Civic Auditorium
which will be taped for broadcast as
a two-hour NBC-TV special in May.

Ex-Motown stars Diana Ross and
Marvin Gaye are scheduled to ap-
pear, as are other original label
signees the Four Tops, Stevie Won-
der, the Temptations and Smokey
Robinson, who is also serving as
executive music director. In addi-
tion, Richard Pryor, Dick Clark,
Billy Dee Williams, Linda Ronstadt,
Adam Ant, T.G. Sheppard and cur-
rent Motown acts Syreeta, High
Inergy, Jose Feliciano, DeBarge, the
Commodores and Rick James are
slated.

Suzanne de Passe, president of
Motown Productions, says all pro-
ceeds from the concert will go to the
National Assn. for Sickle Cell Dis-
ease. According to de Passe, all other
revenues generated by the broad-

“cast or later use of the material, as

record, videocassette or videodisk,
are also earmarked to go to the
Sickle Cell organization.

“NBC has paid Motown Produc-
tions a licensing fee, and that’s all
we'll receive from the project,” says
de Passe. “The cost of putting this
celebration together covers that fee
plus other production costs that
we're paying.”

The idea for the show, says de
Passe, has been discussed at Motown

(Continued on page 62)

K-tel Int’l Mapping ‘Extensive’

Entry Into Video Game Market

By IRV LICHTMAN

NEW YORK —K-tel International
expects to introduce its own line of
video game software sometime this
year. The company has determined
that its customer base for such games
is “almost identical” to that of its
record and tape product, with simi-
lar retail store exposure and the need
for heavy promotion.

Encouraged by recent marketing
tests in Europe and Canada, K-tel,
whose chief business is the market-
ing of compilation albums at retail
through heavy tv advertising, is
undertaking “a quite extensive pro-
gram in video games and ancillary
products,” according to Mickey
Elfenbein, executive vice president.

Elfenbein suggests that K-tel will

utilize similar promotional avenues
to market its video game software,
which is to carry a separate brand
name currently being designed.
The line will be introduced at the
Summer Consumer Electronics
Show, although the number of ini-
tial titles is yet to be determined.
Elfenbein says that initial goods
will be Atari-compatible, but that he
cannot confirm at this point whether
compatibility with other systems is
in the cards. He promises “competi-
tive” pricing, adding that that game
concepts will be “a little different,”
affording “unique marketing and
merchandising approaches.”
Although involved in oil and gas
properties and real estate interests,
the Minnetonka, Minn.-based com-
pany does most of its worldwide
business through its music segment.

According to a just-released quar-
terly report, the music segment for
the second quarter of its fiscal year
ending Dec. 31 was “disappointing”
after a “promising start” in the first
quarter, when net sales were up
254%. “The worldwide adverse
economic conditions and lower con-
sumer demand,” the company says,
“have had a negative effect on both
domestic and foreign sales, particu-
larly in the second quarter.”

For the quarter, net sales were
$61,335,000, a decrease of $10,285,-
000 or 14.4% from net sales of $71,-
620,000 a year before. Net U.S.
music sales were off $482,000, or
2.1%, for the quarter. Candlelite, a
direct-marketer of albums acquired
by K-tel last year, offset most of the
decline in K-tel’s tv-promoted sales,
the company reports.

Zoslaws Take Case To High Court

Seek Hearing In Long-Running Retail Antitrust Action

By JOHN SIPPEL

LOS ANGELES—Plaintiffs in the
long-running Zoslaw antitrust ac-
tion are attempting to leapfrog a
remanding to San Francisco Federal
Court by petitioning the U.S. Su-
preme Court for a hearing. The suit
charges Northern California record
distributors with according preferen-
tial treatmznt to area retail chains.

Charles and Jane Zoslaw, through
their original counsel, Maxwell
Keith, are asking a review by the
nation’s highest tribunal after the
Ninth Circuit Court of Appeals
mandated a rehearing of their Rob-
inson-Patrman charges. The appeals
court ruled out the Marin Music
Centre’s owners’ contention that
they were the victims of monopoly,
a Sherman Act violation (Billboard,
Dec. 18, 1982).

Keith in his petition says he wants
the whole ball of wax reviewed, in-
stead of just the Robinson-Patman
accusations. The original filing was
in January, 1975.

The writ points up some contro-
versial industry questions: Are small
retailers protected by the Sherman
antitrust act when major national
distributors gang up and subsidize
new chain store openings with spe-
cial deals and ad bucks, enabling
chains to advertise prices a few cents
over wholesale? Does the Sherman
Act prohibit a record company from
refusing 10 sell its products to a
dealer because that retailer has in-
stituted an action to show that ex-

SWEET LOU—Lou Reed, left, likes what Robe

clusively-controlled products are
subjects of restraints of trade? This
writ query refers to Capitol Rec-
ords, named as a respondent, which
cut off the Marin Store for various
reasons.

Others named in the writ are
MCA Distributing; MTS Inc. and
Tower Enterprises, Russ Solomon’s
wholesale and retail entities, respec-

RCA OFFERS
D&D DEALS

NEW YORK - In an unusual
move, RCA Records is allowing ac-
counts to choose alternative discount
and dating deals on a number of
albums.

Effective through Friday, March
25, 10 established and developing
contemporary and black releases are
available under the following dis-
count terms: 7.41% with no extra
dating; 5.66% with an extra 30 days;
3.85% with an extra 90 days. In ad-
dition, the latest Hall & Oates and
Triumph albums are offered at dis-
counts of 8.26% with no extra dating
and 6.54% with an extra 30 days.

Also, the $6.98 list Robert Hazard
“mini” album is available at 4.76%
discount with no extra dating and
2.91% with an extra 60 days. And
RCA, A&M & Associated Labels
are offering a 2.91% discount with
no extra dating on more than 400
catalog albums.

rt Quine is fashioning on the guitar at the Bottom Line in New York, where

tively; Doug Robertson Advertising,
which is Tower Records’ ad agency;
WEA Corp.; ABC Records, now
owned by MCA; and PolyGram
Distributing.

The writ accuses distributors of
providing extended billing and a
disproportionate amount of in-store
servicing, such as personal visits by
salespersons, to the favored chain
outlets. In the writ, Keith reprises
1975 annual volume figures for
Northern California chains. MTS
did $20 million; Record Factory,
$3,320,000; Odyssey Records,
$3,149,151; and Banana Records,
$1,140,942.

The writ states that a study of
Tower accounts payable for 1974
broke down purchases percentage-
wise from vendors as follows: Co-
lumbia Records, 25.8%; WEA, 9.46%;
Capitol, 9.37%; MCA, 8.67%; Pho-
nodisc, 10%; RCA, 9.59%; and Eric
Mainland, 7.35%.

The writ alleges that only the
area chains could advertise in print
and on radio during that period.
The following ad subsidies were pro-
vided to Tower for 1976: MCA,
$29,740; Capitol, $127,325; ABC,
$49.429; Phonodisc, $35,429; and
WEA, $138,942. In May, 1976, it’s
claimed, Tower was using 306 radio
spots every weekend in Northern
California.

Charles Zoslaw, it’s stated, studied
the acceptance of Tower non-inter-
est-bearing notes by distributors as
follows: WEA (between November,

(Continued on page 68)

the band performed tunes from Reed's forthcoming ‘‘Legendary Hearts’’ disk for RCA. Boggs/Baker Productions
fiimed two of the group’s eight shows for RCA VideoDiscs.

Fs
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Magnavox
Unveils CD
Market Plans

By IS HOROWITZ

NEW YORK-—Consumer sales
will take a back seat to promotional
drum-beating when Magnavox and
PolyGram Records take their digital
audio system to market later this
month.

Research cited by Magnavox indi-
cates that no more than 1% of the
population knows anything about
the Compact Disc system. And, in
any case, early availability of both
players and software is not ample
enough to support a major sales ef-
fort.

Magnavox executives say they be-
lieve that exposure through fashion
department stores is the best road to
broad consumer awareness and is
limiting distribution of both players
and PolyGram digital software to
such outlets for the first months of
the “preview launch.” The full-
fledged sales drive will come after
the June CES and will encompass a
much wider range of retailers (Bill-
board, March 5).

Marketing plans and a demon-
stration of the Magnavox system,
manufactured for the American
company by its related firm, N.V.
Philips, in Holland, were the sub-

jects of a press conference here Mon-
day (7) which generated abundant
coverage on the evening television
news. The conference, conducted
and attended by top executives of
Philips, Magnavox and PolyGram,
(Continued on page 62)
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News

WOOING GOTHAM-—Julio Igleslas
launched his U.S. tour at Radio City
Music Hall in New York March 2-6.
The Spanish singer. who'’s had hit
records in every world market ex-
cept the non-Latin U.S. area, is re-
leasing a compilation LP on the Co-
lumbia label, with plans for an all-
English language disc later in the
year (Billboard, Feb. 26).

SLOW START

By BILL HOLLAND

WASHINGTON — Startup hear-
ing dates on the audio (record) rental
and video rental bills introduced in
carly February in the Senate and
House at the beginning of the 98th
Congress have now been pushed
back until May—or possibly later.

On the Senate side, the problem
in dealing quickly with the bills can
be traced to the effects of reestab-
lishing the Senate Subcommittee on
patents, copyrights and trademarks
(Billboard, Feb. 12). “By the time we
set up the subcommittee.” says

SALES DIP SLIGHTLY

1982 Profits Up
For RCA Records

By IRV LICHTMAN

NEW YORK—-RCA Records’
1982 profits increased on slightly
lower total sales. according to an
annual report on overall business
Just issued by parent RCA Corp.
Precise figures for the record divi-
sion are traditionally not revealed,
but informed estimates put the
label’s worldwide volume in 1982 at
Just over $600 million.

The company attributes the im-
provement in profits to the “sale of
nonproductive international facili-
ties and property as well as tighter
operational controls and worldwide
acceptance of both new and estab-
lished RCA artists.”

The label last year sold a ware-

Ralph Oman of the Judiciary Com-
mittee, “all the other committee
members had snatched the earlier
dates, so we had to take what we
could get. It looks like May now.”
Progress is even slower in the
House. Roberta Haeberle, legislative
assistant to Rep. Don Edwards
(D-Calif), who introduced the rental
bills and a home taping bill in Feb-
ruary. says that the chairman of the
House Subcommittee dealing with
the bills, Rep. Robert Kastenmeier
(D-Wisc.), has not yet scheduled
hearings on the calendar. “We
haven’t gotten any word about his
plans for hearings yet,” she says.

house and administrative facility in
Australia. The company’s division
there now rents similar space at
another location.

In the U.S.. the report cites the
best chart showing for the label in a
decade. reflecting an increased mar-
ket share. Noted, too. is the highest
number of platinum albums in one
year in the label’s history (7). All
told, the label received 22 platinum
and gold album awards last year.

RCA Records is marketed under
the corporation’s consumer products
and services segment, which also
directs the flow of all video product

(Continued on page 61)

Senate, House Action On Rental
Not Expected Until May Or Later

In other Congressional news, the
Senate Judiciary Committee Thurs-
day (10) held oversight hearings for
both the Copyright Office and the
Copyright Royalty Tribunal.

CRT chairman Edward Ray, in
his statement to the committee, said
he now agrees with the General Ac-
counting Office’s recommendation
that the CRT be reduced from five
to three members “provided there is
no new copyright legislation intro-
duced that would increase the Tri-
bunal’s responsibility.” The GAO
and legislative committees have rec-
ommended that the Tribunal be re-
duced in number by Jan. 1, 1985.

Yetnikoff‘Reasonably Optimistic’

CBS Boss Sees Slow Gains, Business Strategies

By SAM SUTHERLAND

LOS ANGELES—Industry profit-
ability appears on the mend. aug-
uring the prospect of turther bottom
line recovery tor the music industry
That's the underlying perspective
otfered by Walter Yetnikoff. CBS
Records Group president, in review-
ing both general business conditions
and CBS’ own operations during an
intrequent session with the press

Yetnikoff recently advanced that
view by citing a variety of vital trade
signs indicating that the record/tape
marketplace. while dramatically
altered by economic and technologi-
cal changes in recent years. may be
ready tor rebuilding in the wake of
1ts much-publicized recession.

The outspoken CBS executive
stops considerably short of predict-
ing a rapid turnaround. however.
“On January 1 of this year, | was
cautiously optimistic.” he notes
wryly. “Today, I'm reasonably op-
timistic, which is just one step be-
yond that.But [ think we’re all learn-
ing.

“We may not be the quickest busi-
ness to recover from the economic
situation. and we probably won’t
see a steep upward growth. But if
we start going up even by a few per-
cent a year again, and can further
refine a new way of doing business,
there should be greater opportuni-
ties for growth.”

Integral to Yetnikoff's under-
standing of what that “new way”
may entail is the advent of other,
potentially competitive technologies.
Hence, while video game business
may not be the adversary sometimes
painted in recent quarters, the CBS
Records chief notes that his own

group is now involved in a major
overseas distribution pact with Co-
leco, while CBS’ Columbia House
record and tape club operation has
recently spawned its own video and
video game divisions to pursue sales
through direct marketing channels
(Billboard, March 12).

On a more evident upside, Yet-
nikoft points to both videodisks and
the advent of the Compact Disc as
important allies. Noting the joint
CBS/Sony venture to manufacture
CD software domestically, he com-
ments, "1t could be one of the things
to save this industry. There’s a lot
of'money behind this configuration
—these aren’t two-bit companies in-
volved in the launch of the format—
and I'm getting the initial feeling
that the format’s introduction may
be better than expected.”

Of more immediate concern, how-
ever. is the existing record/tape mar-
ket. 1t’s here that Yetnikoff admits
his enthusiasm is shaped by CBS’
own recently bullish stance. “l know

A

This 24-hour video music chan-
nel's playlist appears weekly in
Billboard, with details of heavy,
medium and light rotations, adds
and weekend specials. Page 27.

we’re turning around.” he asserts,
adding that the group’s financial
tate during 1982 was affected not
only by drop in the overall market-
place, but by the cost of shutting
down its Terre Haute, Ind.. manu-
facturing plant, red ink generated
by severance packages for employ-
ees laid off during the year. and
non-operating losses overseas in-
curred as a result of fluctuations in
rates of currency exchange. The last
of these may have amounted to per-
haps $20 million in losses. he the-
orizes.

On the litany of industry problems
often mentioned by peers in explain-
ing the recent sluggish quarters, Yet-
nikoft quickly agrees that home
taping and rental remain serious,
interrelated issues. “That area won’t
go away,” he warns. “I think those
practices are somewhat tied to the
economy, but if the economy im-
proves I don’t think that alone will
compensate for home taping.”

While allowing that better tech-
nical quality and more astute mar-
keting for prerecorded tapes could
improve the manufacturers’ stance
against home taping. Yetnikoff
stresses legislative measures. such
as those now under consideration in
Washington, as the needed solutions.

On the question of musical qual-
ity. however, he’s quick to diverge
from those holding that a lack of
excitement has helped stall con-
sumer interest. “It seems to me that
a lot of new artists broke during '82
and the early part of "83, for us as
well as for other labels,” he claims.
“The fact that Men At Work had
more weeks at No. | than any new

(Continued on page 61)
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PARTY LINE—Radio gets the scoop on news of a major tour and internal shifts
for Supertramp at last week’s press conference, orlginating from KLOS-FM
in Los Angeles. Seen from left are: KLOS' Steve Downes, who hosted the
nationwide hookup; Roger Hodgson, who announced he’ll be leaving the
quintet after the tour; Rick Davies and John Helliwell of Supertramp.

__ExecutiveTurntable |

Record Companies

RCA Records has restructured its contemporary music merchandising depart-
ment. Barry Gross has been promoted to director of West Coast merchandising and
artist relations. Don Wardell has been appointed director of West Coast merchandis-
ing. And Jack Maher has been named director of East Coast merchandising. Gross
was manager of West Coast merchandising; Wardell was manager of pop product
management; and Maher has held various product management and merchandising
positions at RCA since 1975. RCA has also appointed Paula Batson manager of
West Coast publicity. She was director of East Coast press and public information for
Columbia Records. Concurrently the company has named J. P. Bommel manager of
international marketing, publicity and video, based in New York. He was head of
promotion and publicity for RCA S.A. in Paris,

~ g

Wardell .Maher Kolesar

Gross

PolyGram Records has promoted Michael Kolesar to vice president and control-
ler, based in New York. He was vice president of financial operations and repisrting
for PolyGram Corp... Elektra/Asylum Records has appointed Gregary Peck
national promotion director of special markets. Peck, based in New Yuork, was
national black music promotion director for Columbia Records... Carmen LaRosa
has been named vice president and general manager of First American Recards. He
will relocate to the company’s office in Seattle this summer... Carl Shaw has left
Audiofidelity Enterprises as vice president of business affairs and international
manager after 32 years with the company... CBS Inc. has appointed Mitchell Tenzer
attorney in the records section of the corporation’s law department. .. Real Authentic
Sound Records, Washington, D.C., has appointed Cynthia Abrams naticnal salcs
and promotion director. She held a similar post for Joe Gibbs Music Unrp. in
Miami... Catherine Nelson is the new promotion director for Rounder Records in
Sommerville, Mass. She was associated with Back Room Distributors, El Cermiti,
Calif

Marketing

The Record Bar has made a number of personnel changes. Ed Berson, wha had
been vice president of purchasing. is now vice president of distribution and develop-
ment for the chain. Steve Bennett, director of purchasing, now has responsiluility fuor
the chain’s buyers and other functions in the department. which now falls under the
marketing umbrelia. Michael Vassen is the new director of marketing and cimtinues
as director of advertising. Sue Austin has joined Record Bar’s purchasiny deprt-

Phillips

Berson Strandberg Terrenoire
ment as special products buyer. Betsy Heady now buys all dance. instructicnal.
inspirational and children’s music merchandise. Betsy Strandberg assiimes the
general managership of Ad-Ventures, which handles advertising for the retail chan
David Terrenoire is the new creative director. And Ron Phillips has joined Aul-
Ventures as merchandising and promotions manager from WQDR-FM Raleigh,
N.C.. where he was program director. In another apppointment. Arlene Bergman is

the new director of systems management for the chain
Publishing
Milt Thomas has been named vice president of operations for the Chappell-
Intersong Music Group U.S.A., a new post. He is based in New York and had been
(Continued on puge i)
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CONGRATULATIONS

JOE COCKER & JENNIFER WARNES
Grammy Winners

Best Duo or Group Pop Single
“UP WHERE WE BELONG”

Produced by Stewart Levine
Written by Jack Nitzsche, Buffy Sainte-Marie, & Will Jennings
Remixed by Bill Schnee
We would also like to thank the following people who helped make
“UP WHERE WE BELONG”
anumber | million-selling single:

Taylor Hackford
Divectar, AnOfficer and a Gentleman

Frank Mancuso
President, Motion Picture Division, Paramount Pictures
Joel Sill
Vice President, Muske, Paramount Pictures
The publicity, promotion, and marketing staff of Paramount Pictures
Michael Lang/Betzer Music, New York
Manager, Joe Cocker
Gary George
Manager, Jeanifer Warnes

The entire home office and field stafts of Atco and Atlantic Records
The entire home office, branch, and field statt of WEA Distributing Organization

Especially, our friends at radio stations and record stores across the country

“UP WHERE WE BELONG” won the Golden Globe Award for Best Song
and is nominated for 2 OSCARS tor Best Song and Best Original Score
from a motion picture for the forthcoming Academy Award presentations
on April 11th.

90017

ORIGINAL MOTION PICTURE SOUNDTRACK |

The original soundtrack albwm,
“An Officer and a Gentleman”’

is available on Island cassettes and records.

@

g

Distributed by Atco Records. A D-vision of Atlantic Recording Corp.
1983 Atlanfic Recording Corp. @4 Warnar Communicanons Ca,
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Gospel Publishers
Meet In California

By JOHN SIPPEL

LOS ANGELES-—A closer work-
ing link with 3,000 North American
sacred music/book stores via micro-
fiche, stronger legal pressures on il-
licit photo copies, and more efficient
top management efforts were the
key topics at the 57th annual con-
vention of the Church Music Pub-
lishers’ Assn. in Palm Springs, Calif.
March 2-4.

Forty-three delegates represent-
ing approximately 30 publisher
members throughout North Amer-
ica pledged full cooperation to a
stepped-up publishing industry
campaign against ecclesiastical mu-
sic infringers. National Music Pub-
lishers Assn. president Leonard
Feist urged such an effort in an ad-

NAIRD Event
Set For May

NEW YORK-—Panels and
workshops on video and cable,
creative financing, joint label ad-
vertising, production, distribu-
tion and sales will be among the
highlights of the National Assn.
of Independent Record Distribu-
tors & Manufacturers’ conven-
tion, set for May 26-29 at the
Americana Congress Hotel in
Chicago.

There will also be a trade
show, May 25-27. For further in-
formation, contact Richman
Bros. Records, (609) 665-8085.

dress to the convention. Later in the
convention, CMPA agreed to study
the possibility of filing its first asso-
ciation-supported civil action
against a flagrant infringer.

Steve Lorenz, president of the Lo-
renz Corp., estimated that unauthor-
ized use of sacred music costs the
primarily Protestant fundamentalist
association between 25% and 50% of
its annual gross.

The publishers agreed to create
and finance a new microfiche pro-
gram for its universe of retailers,
wherein the stores would receive the
film miniaturizations of essential
lists of materials available. The in-
dustry-sponsored breakdown would
be both alphabetical by title and
subcategorized into such general
classifications as choral (under
which there would be separate
breakdowns of four-part, women’s,
men’s and children’s material), sea-
sonal and other listings. Microfiche
is being used because the sacred
book industry is already supplying
such marketing materials to the
3,000 outlets on the same medium.
I’s estimated that the listings would
include more than 75,000 composi-
tions available from CMPA firms.

To construct this basic data,
CMPA will create a new profit-mak-
ing corporation which will also pur-
sue custom record producers to col-
lect unpaid revenue and further
develop more marketing aids on mi-
crofiche which would aid both sa-

(Continued on page 60)

PROCESS OF ELIMINATION—ZZ Top’s Billy Gibbons, right, lectures Warner
Bros. artist development chief Bob Regehr on pinpoint marketing for the
band’s upcoming “Eliminator” album.

Chartbeat

Hall & Oates Overflow;
’73—The Good Old Days

The Beatr goes on this week with
Rob Hoerburger filling in for Paul
Grein, who’s off working on his 1971
pop archive.

Daryl Hall & John Oates’ “One
On One” jumps to number nine on
the Hot 100 this week, becoming the
duo’s 10th top 10 single and the
second from the album “H20.”
They’re the first act to have three
albums produce at least two top 10
singles each in the 1980s. “Voices”
yielded two in 1981, as did the duo’s

A&M Keeps Big Apple Polished

L.A.-Based Label Maintains Strong N.Y. Presence

By ROMAN KOZAK

NEW YORK —No, A&M Records
is not following fellow Los Angeles
labels Chrysalis and Elektra/Asy-
lum to New York. But the impor-
tance of Gotham as a media center
and as the home of A&M’s distribu-
tor, RCA, has resulted in a strong
presence for the label here.

Its national publicity department
is run out of New York, and so is
national singles promotion. A&M
vice president of East Coast opera-
tions Michael Leon, who runs the
office here, is also the day-to-day
liaison with RCA Records.

“I think it's unfortunate that some
companies have been forced to move
to New York, but that’s not the case
with us,” says Leon. “The company
is stronger than ever, and we plan
to diversify in other entertainment
fields. We plan to make a movie,
pursue some cable ideas, and in-
crease our involvement with artists
in video projects. But there are no
plans to pull up roots and move
here.”

Leon describes the New York of-
fice as a “microcosm” of the L.A.
office. While policy decisions and
ultimate decisions on signings are
made in the home office, New York
implements the policies.

“We are rather fully staffed,”
says Leon. “We have a promotion
department, with a national single
promotion director in Rick Stone,
whose responsibility is to guide our
field staff and be (promotion vice
president) Charlie Minor’s trouble-
shooter in respect to promoting
singles nationally. We also have
John Brown, who won an award as

urban contemporary promotion per-
son of the year, handling our dance
and urban contemporary stations on
the East Coast.”

Vice president of publicity for
A&M is Kathryn Schenker, who has
had the job since the beginning of
the year. Previously, the job was
done out of the West Coast, but she
has chosen to do it from New York,
where she has a staff of three people.
There are four publicity people in
the home office.

“The media is all here in New
York, and although there are some
administrative and business deci-
sions that are difficult because of
lack of proximity, the L.A. office is
still only a phone call away. But
since the media is here, I feel I can

Clearing House
For Video Opens

NEW YORK—A New York music
attorney has established The Video/
Jukebox Clearing House, said to be
the first of its kind in assisting rec-
ord companies and producers in
licensing copyrights on cable tv and
prerecorded cassettes.

In dealing with music publishers,
attorney Larry Kramer says he rec-
ognizes that there are no set rates,
nor has “anyone really negotiated
bulk rates. There’s tremendous po-
tential here that’s just beginning.”

To augment the company’s home-
base at 119 W. 57th St. here, future
plans call for opening additional
offices in Los Angeles and London,
says Kramer.

do a better job by staying here in
New York,” Schenker says.

Beyond regular phone communi-
cations with the West Coast office,
Schenker says she gets the minutes
of the two marketing meetings that
are held each week in Los Angeles.
“The minute that meeting is over on
a Monday, I get a phone call. Tues-
day morning in the pouch I get the
notes,” she says.

In addition to promotion and
publicity, there is an a&r director in
New York. an artust development
director, and a regional marketing
director, says Leon. “Basically, we
have sales, publicity, promotion,
a&r, artist development, myself, and
an administrative director in the of-
fice who keeps the books and han-
dles our finances on a day-to-day
basis. And completing the picture we
have three IRS staffers in this office
as well.

“There is no art department here,
no international, no accounting, and
no publishing,” he continues, count-
ing 22 staffers in the New York of-
fice. A&M in Los Angeles has about
150 people, he notes.

Though Leon stresses that the ma-
keting strategies and decisions are
made on the West Coast, one area
where the New York office has been
in the lead is in the field of the 12-
inch dance single. “I think the fact
that they (L.A.) have acknowledged,
that there is a way to enhance our
image in the 12-inch marketplace
and to enhance our opportunities to
make money in that marketplace,
and assigned a great deal of respon-
sibility to this office to spearhead
this, is an acknowledgement of our
talents,” says Leon.
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follow-up, “Private Eyes.”

In its 16th week on the album
chart, “H20" holds at a superstarred
three. Surprisingly, though, for all
the hit singles Hall & Oates have
had, “Private Eyes” is their only
other top 10 album: it peaked at
number five in 1982. The duo’s
comeback album, *“Voices,” only
got as high as 17, although it stayed

on the chart for an impressive 100-

weeks, on the basis of four chart
singles. ’

Hall & Qates have produced their
own material since “Voices,” includ-
ing seven top 10 singles. They are
now in second place among pro-
ducers for most top 10 singles in the
’80s. In first is (who else?) Quincy
Jones, with nine, and tied for third
with five each are Barry Gibb, Karl
Richardson & Albhy Galuten, Lionel
Richie, Harry Maslin and Mike
Stone.

Hall & Oates now stand third
among duos for most top 10 singles,
behind the Everly Brothers (16) and
the Carpenters (12). Having re-
corded nine of their top 10 hits for
RCA, Hall & Oates also stand third
among RCA acts for most top 10s
during the rock era, behind Elvis
Presley (38) and Perry Como (11).
(We should note that Como picked
up several more before the rock era
began.)

Finally, “One On One” is the first
top 10 song 1o have the same title as
a Robby Benson movie. A first is a
first.

x Kk K

A comparison of this week’s charts
with those of exactly 10 years ago
indicates the recent dichotomy be-
tween the black and pop markets.
This week in 1973, four of the top 10
soul singles were also in the top 10
on the Hot 100, and three others
were only a week or two away. The
lowest of any of the soul hits on the
Hot 100 was Aretha Franklin’s
“Master Of Eyes,” which peaked at
a respectable 33.

Back in the present, Michael Jack-
son’s “Billie Jean” tops both the
black and the pop chart. But the
only other record to score in both top
10s is Lionel Richie’s “You Are,”
and the next closest is Earth, Wind
& Fire’s “Fall In Love With Me,”
which creeps to number 17 on the
Hot 100 as it holds at number four
black. This is followed by DeBarge’s
“I Like It” (#2 black, #41 pop) and

(Continued on page 61)

Legal |

LAcl:ion_J’
Video Qutfit In
Row With Capitol

LOS ANGELES — Myriad Media
Productions Corp. is seeking Su-
perior Court intervention here in a
hassle with Capitol Records over a
video recording contract.

In its filing, the plaintiff alleges
it worked out an exclusive reciprocal
video agreement, wherein it would
be given exclusive rights to an Am-
bassador Auditorium, Pasadena,
taping of a November, 1980 concert
by George Shearing, Angel Romero,
Brian Torff and Shelly Manne. Con-
tract called for both to work on man-
ufacturing and distribution, with
each to pay the other 50% of gross
revenues after cost of production
and distribution of videocassettes
was deducted.

At issue is $4,000 deducted by
Capitol, which the plaintiff alleges
was not covered in the original pact,
but was included in a “clerical mis-
take” for cost of duplicating soft-
ware.

Northern Songs
Sues Video Firm

NEW YORK — Northern Songs,
Ltd., continuing its actions against
allegedly unauthorized use of John
Lennon/Paul McCartney copyrights
in videocassette product, has brought
a $1 million suit against a New York
video company.

21st Century Distribution Corp.
and Thomas Ward, described as an
officer of the firm, are charged with
unauthorized use of a number of
copyrights in a video release, “Gi-
(Continued on page 61)

New Activity
In Tucker Case

LOS ANGELES—A legal battle
between Steve Gold and Jerry Gold-
stein of Far Out Management and
Tanya Tucker over a management
binder, which started in Superior
Court here in May, 1979 may return
to that court.

The managers sued Tucker and

(Continued on page 61)

Suit Seeks To
Untangle Deal

LOS ANGELES — Airwave Rec-
ords and Randolph Stiles have filed
suit in Superior Court here, seeking
to untangle a deal involving two
different sets of defendants.

Complaint alleges that the plain-
tiffs contracted with Rick Gianatos
Productions, doing business as R.G.
Productions, in August, 1982 for one
year for Scherrie Payne. Gianatos,
whose brother, Spiros, is also named
a defendant, reportedly told Record
Shack Records, Jeffrey Weston and
Howard Caplan that the plaintff
didn’t have a deal with them, thus
hampering a licensing deal Stiles
had with Record Shack, Weston and
Caplan for representation in Europe,
except for the U.K. and France.

Plaintiffs seek a constructive trust
establishment and assessment of
damages by the court.
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uU.S. DEBUT—Japanese slnger Junko Yagaml nghl goes over the lyrics of a

new song written by Louis St. Louis, seated, during her debut American ses-

sion being produced by Brooks Arthur, top right. Viewing the Studio 55 ses-
sions is Yagami’s Discomate Records producer, Yukio Hiasa.

have t0.”

own special racks.

UK. Dealers Get First CDs

LONDON-The first U.K. shipment of Compact Disc product, some
30,000 units, went out last week to 270 dealers. It covered 100 of the 125
titles in the PolyGram launch catalog.

PolyGram initially looked for a top figure of just 200 dealers for the
launch. But, says Clive Swan, commercial director: “We’ve had a flood of
dealership applications in the week leading up to the official national
launch. We've alrady reached the number we expected for the first year.
While we don’t intend increasing the dealership number, it’s clear we may

While business in CD software is generally reported “brisk,”
shortage of hardware units through the launch period is a problem. Swan
says PolyGram is “making every effort” to keep its promise to help launch
dealers buy players for in-store demonstration of CD product.

So far, PolyGram has bought around 150 players, mostly Philips, which
are made available to dealers at trade price, providing they are not resold to
the public. Though the PolyGram special-design CD display racks have
gone out to dealers at half price, big*chains such as Our Price (which has
CD product in 25 branches) and HMV (in 35 outlets) nave designed their

the overall

What is happening here, as it did in Japan, is that many audiophiles are |
buying Compact Discs before they own players.

Import/Export Business
Surviving In Philippines

By CES RODRIGUEZ

MANILA — Despite prohibitive
pricing levels and the efforts of Phil-
ippine record industry group PARI
to promote locally pressed record-
ings, a small import/export trade in
specialist music manages to survive
here. There are at least half a dozen
visible importers, most of them han-
dling a few hundred pieces a month.

Odyssey Record Shop concen-
trates on titles from Billboard’s Top
LPs & Tapes chart, importing al-
bums from Japan, Hong Kong and
Singpore and selling them at around
$13 retail. Another small outfit,
Sounds & Print, which shares space
in a shopping mall delicatessen,
handles an of average two shipments
a month of jazz and new music, re-
tailing at $11.

Sam’s Record Center in the smart
Makati district is primarily a dis-

ASEAN Assn.
Sets Meeting

MANILA—The seventh meeting
of the ASEAN Music Industry
Assn,, its first this year, is set for
April 18 in Manila. The key topics
will focus on the marketing and in-
ter-licensing of songs and artists
within the Southeast Asian region.
There will also be updated reports
on how the antipiracy battle is pro-
gressing in this part of the world.

James Dy, chairman of the associ-
ation, hosts the conference, along
with leading figures of the Philip-
pine Record Industry Assn. This is
the second time the group has con-
vened in Manila.

count record shop, which deals in
overstocks and deletions and trades
in vintage rock’n’roll disks and
hard-to-find greatest hits packages
manufactured in the U.S. Italso car-
ries a smattering of audiophile prod-
uct and occasionally sells novelty
items, like picture disks, which are
priced at $30. Regular imports sell
for around $15.

Among the larger import shops
are Audiophile Components and
Statecom I, which supplement their
main audio hardware trade with im-
ported disks. Audiophile carries an
extensive range of digital, half-
speed-mastered and direct-to-disk
recordings of classical and main-
stream jazz titles, while Statecom,
probably the largest importer of rec-
ords in the country, handles a full
range of imporis, among which jazz
and classical product predominates.

Statecom buys from JVC and
CBS/Sony in Japan and from Hong
Kong King Yoko Ltd., a publishing
house that itself imports disks from
Japan. It supplies Audiophile with
around 150 records a month, and
Odyssey with a few dozen pieces
monthly. Shipments are fortnightly,
and trade amounts to an average 400
units of 50 different titles each
month. The company has recently
started to advertise for provincial
dealers.

Itsells digital and half-speed mas-
tered product at $13 and direct-to-
disk recordings at $15-$17. Regular
albums cost §11. Statecom pur-
chases these disks wholesale at a cost
determined by the Stateside sug-

(Continued on page 56)

News/ International

MRS Joins IFPI Piracy Fight

British Rights Group Makes Donation To Campaign

LONDON-—Britain’s Mechanical
Rights Society is the latest body to
offer financial support to the Inter-
national Federation of Producers of
Phonograms and Videograms (IFPI)
in its fight against piracy. MRS gen-
eral administrator Bob Montgomery
presented 1FPI director general Ian
Thomas with a check for 20,000
pounds (about $30,000) at IFPI’s
London headquarters March 7, and
said it was the firm intention of the
Society to go on contributing to the
antipiracy fund.

“Although the MRS has sup-
ported the antipiracy fight on a na-
tional level through contributions to
the British Phonographic Industry
campaign since 1978, this is the first
time we have made a contribution to
the international campaign of the
IFPIL. But it won’t be the last,” Mont-

gomery said.

Thomas said that, despite the con-
tinuing deadlock between IFPI and
BIEM over the mechanical royalty
contract, the European mechanical
rights bureau had given strong indi-
cations of its readiness to emulate
MRS in contributing to the Feder-
ation’s antipiracy fund.

Thanking Montgomery for the
MRS check, Thomas said that it
would help to finance specific cam-
paigns in Asia, the Middle East and
Africa and to assist national groups
in Latin America and India in main-
taining their antipiracy fight. “We
have had contributions from U.K.
publishers in the past, and this check
represents a consolidation of that
commitment to the antipiracy fight,”
Thomas said.

He added that IFPI was about to

COPYRIGHT PROTECTION AFFIRMED

tackle the massive piracy problem in
Indonesia, where the national record
industry association is anxious to
achieve government ratification of
the copyright and phonogram con-
ventions and to cooperate with the
international record industry, whose
repertoire was being comprehensi-
vely pirated locally.

Thomas said that IFPI’s antipi-
racy initiatives had recently borne
fruit in Thailand, where, as a result
of the Federation’s intervention, a
royal decree had been signed within
the last month providing copyright
protection for international re-
corded repertoire (separate story,
this page).

The MRS contribution to IFPI’s
antipiracy fund follows a donation
last month by the British Musicians’
Union (Billboard, Feb. 26).

New Thai Law Targets Pirates

By ANITA EVANS

BANGKOK—-A royal decree,
confirming the protection given to
intellectual creations of Berne Con-
vention territorial signatories, has at
last been signed by the King of Thai-
land.

Publication of the decree here
ended several months of speculation
as to whether foreign works are pro-
tected under Thai copyright law. A
recent upsurge in pirate activities
has been worrying government offi-
cials and rights owners alike. The
new law means that action can be
taken against Thailand’s active mu-
sic and film pirates.

James Wolsey, Singapore-based
regional director of IFPI, says that
the federation has been conducting
a campaign against music piracy in
Thailand since 1981. “Initially the
campaign was very successful, re-

Thomson-Brandt
Loses Bid For
Grundig Control

PARIS — Thomson-Brandt, the
French state-owned electronics
group, has failed in its bid to acquire
a controlling interest in Grundig
(Billboard, Dec.4). The move has
been blocked by the German Cartel
Office in Berlin on the grounds that
it would have given Thomson-
Brandt a 40% share of the West Ger-
man color television market and a
25% share of the video recorder mar-
ket.

Instead, the French giant has set-
tled for the “consolation prize” of a
75% stake in Telefunken, the con-
sumer electronics arm of the ailing
AEG-Telefunken concern. It is ex-
pected that this acquisition, which
would give Thomson-Brandt a one-
third interest in the J2T video
recorder factory in Berlin, a joint
venture involving Telefunken, JVC
and Thorn EMI, will not meet oppo-
sition from either the German or the
French cartel authorities.

Thomson-Brandt currently has
around 20% of the German tele-
vision and VCR market. Tele-
funken, a money-losing company
which had sales of $633 million last
year, has been the subject of stri-
ngent economies and a reduction in
staff from 10,500 to 3,000 over the
last four years.
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sulting in a substantial reduction in
the number of illegal cassettes being
sold in Bangkok,” Wolsey says. “But
uncertainty over the application of
copyright law in this territory has re-
sulted in a marked reluctance in re-
cent months by the police to carry
outraidson suspects and their prem-
ises.

“But the formal signing of the new
law should change all that. Our hope
is that the market will be cleaned up
in a reasonably short period of
time.”

In fact, Thailand is recognized as
one of the leaders in the field of
copyright protection in Southeast
Asia, having been a signatory to the
Berne Convention since 1931. In
1978, a tough new copyright law was
introduced, providing for severe
penalties for offenders.

The new royal decree is made un-
der the provisions of that 1978 revi-
sion and lays down conditions for

the firm protection of foreign copy-
right works here. Thai police, there-
fore, now have a clear mandate to
pursue pirates copying any work
which has been published in any
one of the 73 Berne Convention
countries. Similarly, the law protects
all unpublished works of citizens or
permanent residents of Berne Con-
vention signatory countries.

Wolsey says: “IFPl now believes
there is a growing acceptance in
Southeast Asia of the need to adhere
to one or more of the international
copyright cohnventions. In addition
to Thailand’s initiative, which is an
indication of how quickly a govern-
ment can react (o a situation when
the need arises, the Philippines is
now also a member of both the
Berne Convention and the Univer-
sal Copyright Convention.” He adds
that Malaysia and Indonesia are
also currently studying the implica-
tions of these conventions.

Today’s

bestinvestment.
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Commentary

Dimensions Of The Problem

By JOHN MARMADUKE

During the last six years on the NARM board, I've heard ev-
ery conceivable argument about every potential cassette pack-
age. We've debated, experimented, tested and retreated. The
only fact in agreement is that our current 4%-inch by 2%-inch
package is costing our industry a for-
tune in lost sales behind counters and
locked cases, or in pilferage and up-
charges for security long-boxes.

The confluence of rising cassette sales
with declining industry sales has forced
everyone to approach this problem as
one we must solve, and soon. I'm con-
vinced the package must be 6 inches by
12 inches.

There are valid arguments for every
package, yet the unshakable facts pro-
moting the 6 x 12 become more appeal-
ing with examination:

It will fit other forms of entertain-
ment. Let’s solve our current problem
(cassette) and our future problems
(Compact Disc, diskette and who
knows what) in one package.

The 6 x 12 is more pilfer resistant than
the 4 x 12. Even the best mass merchan-
disers are averaging 2% pilferage on 4 x
12 open cassettes. Subtract 2% from a
19% margin, in part due to the up-
charge for long boxes, and you have the
reason why music departments con-
tinue to shrink or disappear in every
merchandiser category.

The 6 x 12 offers better graphics. Disturbing market tests re-
veal that very few cassettes are bought on impulse; many al-
bums are. The different is graphic appeal and the ability to
browse.

The 6 x 12 will increase the cassette’s value to the consumer.
Market research shows that, contrary to current sales trends, al-
bums greatly exceed cassettes as gifts. The consumer does not
perceive a 4%-inch by 2%-inch package with limited graphics,
lyric sheets and liner notes as comparable with disks.

Currently, manufacturers are experimenting with 6 x 12

Marmaduke: “The gift of music should
not require a key.”

A full box is mandatory for horizontal displays in vertical fix-
tures that many leading discount merchandisers are adopting,
Their reason for vertical fixturization is inescapable: a vertical
fixture displays rwice the dollar inventory of cassettes as brows-
er bins per square foot.

With rising rents and labor, the need
to increase sales per square foot by in-
creasing inventory display is funda-
mental. Rising rents are making brows-
er displays for cassettes unprofitable.

True, enlarged packaging costs
money, and none of us wants to see
prices rise in our recessionary market.
The only option I see is the elimination
of the Norelco box. A simple wear-re-
sistant slipcover and plastic hub locks
will perform the Norelco’s two func-
tions.

I won’t miss the Norelco box, but
some consumers may. The Norelco box

to tape head cleaners.

Our industry has a great configura-
tion in the cassette; it is rapidly becom-
ing our dominant configuration in spite
of its merchandising handicaps. Imag-
ine what potential lies in store when we
put this merchandise in the consumers’
hands.

Improved cassette packaging .offers
our industry more sales benefits than
any single marketing improvement. The gift of music should
not require a key.

[ recently had the opportunity to witness several consumer
panels interviewed on cassette packaging. Sitting behind a one-
way mirror I not only had some of my packaging ideas rein-
forced, but others shattered.

Not surprisingly, consumers rated the 6 x 12 package highest
in preference. Most gave ita “10.”” Packages generally declined
in desirability as they declined in size, except for the Norelco
box in the open, which all panelists agreed was impractical for
the retailer.

‘Iimproved cassette packaging offers our industry more
sales benefits than any other single marketing advance’

packaging, paralleling superstar releases on cassette. Unfortu-
nately, many of these packages were designed without any mer-
chandiser input. A refinement is in process, and merchandisers
need to be a part of this dialog. The general areas the NARM
Retail Advisory Committee has agreed upon are:

® These packages must exhibit strong pilferage resistance, with
a rigid back and a fully secure joining of the plastic window
around the cartridge.

e End and spine identification for horizontal merchandising.

® Durability, to reduce shop wear as new releases, in time, be-
come catalog.

® A parallel availability of conventional cassette packaging.

I personally prefer full-box 6 x 12 packages to the blister-
pack arrangements currently being tested. A box shops and
merchandises far better. Try building an endcgp display with
the current blister-pack configuration to appreciate my con-
cern. The blister-pack refuses to stack or merchandise.

What shocked me was the near universal dislike of the plastic
4 x 12 security box. Simply put, music is a personal and emo-
tional purchase. Plastic contradicts that buying emotion. The
clumsiness and noisiness of plastic in browsing was a further
dislike.

There was a large amount of home taping among the panel-
ists and a large number of multiple prerecorded cassette pur-

chases. Economy and fidelity were the reasons for taping; con-

venience, graphics and lyric sheets the reason for prerecorded
cassette purchases.

I have a prejudice about music, but I'm convinced the con-
sumers [ overheard were saying, in effect, “Gives us a cassette
we can browse with all the fidelity and graphics a disk offers
and we'll buy more.”

John Marmaduke is president of Western Merchandisers and
the 107-store Hastings Books & Records retail chain. based in
Amarillo. Texas.

Letters To The Editor

could become an accessory item similar

A Proper Tribute

When Karen Carpenter died, other media referred to
her just as “a voice” or “‘a soft-rock singer.” But your
Paul Grein wrote a tribute many people around the
world could relate to. She was a singer with a special,
warm, compassionate and friendly style.

Thank you Billboard and Paul Grein for giving Karen
Carpenter the tribute she deserved.

Brian Mickelson
Milwaukee

A Collective Effort

} would like to correct an error in the story on Rough
Trade Records (Billboard, Feb. 12). Rough Trade is not,
as stated, operated by Steve Montgomery and myseif,
but rather as a collective, with all 12 employees re-
sponsible for their departments and with an equal
voice in any decisions that may affect the company.

This factor is instrumental in our attempt to inject a
bit of humanity into the corporate monster that has
become the “business.”” The fact that we enjoy our
jobs and communicate enthusiasm has made a signifi-

cant difference, not only in sales figures, but also in
the continuing educational exchange between us and
our customers.

Thanks for the opportunity to reach others inter-
ested in alternative music through your article.

David Bassin

Rough Trade Prometion

San Francisco

Where’s The Profit?

In a recent issue | noticed Billboard's album and
singles pricing survey in the Retailing section. Al-
though these prices were not outrageously high, there
is a store in Oshkosh, Wisc., that has them all beat.

The name of the store is Exclusive Company, and its
shelf price for alt $8.98 albums is $5.49. Other albums
are marked down accordingly. They even make the
price of “Nice Price” albums look nicer. But price is
not the only thing that's right at the store. The sales-
people are friendly, helpful and know their music. If
they don't have the record you want, they order it im-
mediately.

As a club disk jockey, | have been buying at Exclu-
sive Company for years, not only for their low prices,
but also because it's a nice place to do business.

Jeb Mueller
Wautoma, Wisc.

Haymes & Darin Wanted

Now that Applause Records has decided to lease
some of Capitol's old product by Keely Smith, Harry
James, the Four Freshman, Louis and Keely, and Les
Paul and Mary Ford, maybe some smart executive will
go to the vaults and pick up on two of the best albums
Dick Haymes ever recorded. They were recorded for
Capitol, and the titles are “Moondreams" and “Rain Or
Shine.”

Also, how about some of the finest product that was
put out by Bobby Darin during his tenure with Capitol
Records? It is a shame that neither Atlantic nor Capitol
has seen fit to treat Bobby with the same respect it has
other artists who are no longer with us.

Harriet Wasser
New York City

Articles and letters appearing on this page serve as a forum for the expression of views of general interest. Contributions
should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036.
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MAY 3=6 1983 ¢ The Algarve, PORTUGAL ¢ Alvor Praia Hotel

“THE TURN

198

The World’s Foremost Industry Leaders
will address themselves to

THE CHALLENGE OF THE COMPACT DISC

Its promises and its problems.

THE IMPACT OF NEW TECHNOLOGY ON RIGHTS
Satellite, Video, Common Market Conflict—For and against the
blanket license?

ARTISTS TALK BACK
Top artists speak out.

HITS BREAKING THE LANGUAGE BARRIER
More opportunity today than ever before. Future?

TELEVISION—Friend or Foe?
Promoter or The Unwanted Partner? Role of TV & Cable.
The Music Give-Away?

THE RENTAL DILEMMA—Disc and Video Grams.
IFPI-At 50 years plateau, views the future.

MUSIC INDUSTRY EVOLVING INTO MULTI-MEDIA

PROGRAMMING FORCE
And how this impacts on all phases of home entertainment.

HARNESSING TECHNOLOGY FOR SECURITY
Can computers keep secrets? Video? Other Media?

BLACK AFRICA—The Emerging Market and its rate of
acceleration?

AND MORE . . . ...

AROUND YEAR”

IMIC ‘83 REGISTRATION FORM

0O $575.00 (£383.) Early Bird Registration expires 4/4/83
D $675.00 (£450.) Regular Registration

O $300.00 {(£200.) Young Executive Registration

O No Charge ... Spouse Registration

There will be no refunds on registration cancellations after April 8,
1983, although substitutions may be made. Any cancellation prior to
that date will be subject to 10% cancellation fee. Registration will be
$75.00 higher at the door.

Note: Registration does not include hotel or air fare costs
Last Name:
First Name
Title
Company:_
Address:
City-
Country:
Telephone:
Telex:.___

State= -
Postal Code:.

Spouse Name (if attending):

O lam enclosing a check in the amount of u
to cover registration fees.

O Please charge my registration to:

American Express Card #: expire:

VISA/ BankAmericard #: _expires ~
Mastercard #. = _expires_______
Diner’sClub #:__ = expires
Signature:

www americanradiohistorv com

HOTEL RESERVATIONS: Hotel space is limited and must be re-
served by March 31, 1983, to ensure availability. All room reserva-
tions must be made through Billboard. Note: Should rooms no longer
be available In the price range you have selected, next nearest price will
be secured. Prices may vary slightly due to variations in exchange rate
at time of reservations.

Please circle accommodations & rates you would like to reserve.

ALVORPRAIA HOTEL
1 Bed. Suite 2 Bed. Suite
Single Double Sql. Dbl. Sgle. Dbl
$48 $60. $148. $160. $196. $220
£32. £40 £99. £107. £131. £147.
PENINAHOTEL 1
1 Bed. Suite 2 Bed. Suite
Single Double Sgle. Dbl. Sal. Dbl.
£32. £40. £99. £107. £131. £147.
$48. $60. $148. $160. $196. $220.
Rates include continental breakfast
Arrival Date. Arrival Time
Departing Date_ Number of Nights

Please give us your home address for special mailings.
Home Address:

City: State: Country:
Please compIete this form and mail to:
Europe & U.K. USA & Others
Vera Madan Kris Sofley
Billboard. Billboard
7 Carnaby St. London, W1V 1PG 9107 Wilshire Bivd

phone (01)439-9411
telex 262100

Beverly Hills, CA 90110
phone (213) 273-7040
telex 664969
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LEAVES WVBF BOSTON

Reg Johns Named
To Fairwest Post

DALLAS—Well-known Canadian
broadcaster Reg Johns, who for the
past three years has been program-
ming Fairbanks’ WVBF, leaves the
Boston FM outlet to join Fairwest,
a multi-faceted media company
based here and owned by Fairbanks
Broadcasting, as national operations
director.

Among Fairwest’s projects are the
syndication of several formats:
Burns/Somerset’s “Continuous
Country,” Al Ham’s “Music Of Your
Life” and the Fairwest Adult Con-
temporary format presently on line
at WRMF West Palm Beach, KVIL
Dallas, WVBF Boston, KLSI Kansas
City, KLLS San Antonio, KRBE
Houston, KZBS Oklahoma City,
KXLS Enid, Okla., WMAG Greens-
boro, WWDE Norfolk, WCLZ Port-
land, Me., and KALL Salt Lake

_City.

Additionally, Fairwest produces
station and commercial jingles, and
in 1982 formed a promotion division
headed by Bob Harris which is syn-
dicating several concepts including
“The Christmas Album” and four
scratch-and-win  games: “Radio
Game,” “Football Fortune,” “Black
History Challenge” and “Double
Play.”

“Reg will be involved in every
facet of the company,” says Fairwest
vice president and general manager
Jim West. He’s a good success story
in Canada, he’s done a fine job at
WYVBF and he understands the Fair-

banks philosophy and the Fairwest
philosophy.”

Johns will also be working closely
with his brother George Johns, who
for several years was the national
program director for Fairbanks be-
fore leaving to form his own consult-
ancy based in San Diego at KOGO.

“There’s none of that sibling
rivalry you’d usually see in this situa-
tion.”. adds West. “Reg has the same
philosophical approach as George,
but he’s also able to give us the sup-
port and detail work. With Reg on
board we’ll to able to service them
more effectively.”

Prior to joining WVBF, Johns was
program director of Toronto’s CFTR
and Montreal's CKGM. Com-
menting on his departure, WVBF
g.m. Ken Spitzer says, “Reg was
brought into WVBF while it was a
12 to 24 station. He’s successfully
taken it through the most difficult
transition to where it’s now a 25- to
49-year-old station. Right now I'm
in the process of seeking the pro-
gramming leadership we need, and
while I've narrowed it down a bit,
no decision has been made.

“Until it is, Reg will remain on the
scene, and even after a successor is
appointed, he will still be involved
with  WVBF. Through Fairwest,
George is still involved with the Fair-
banks chain, and obviously Reg will
be also. I look forward to continuing
to work with him in this new ca-

pacity.”

Casey Leaves Consultancy
For New WLS Position

CHICAGO-Steve Casey, half of
the consultant team of Phoenix-
based Sebastian Casey & Associates,
has resigned that post to accept the
newly created position of operations
manager of WLS-AM-FM here.

“With Steve, I saw the opportu-
nity to make what we have even bet-
ter,” says John Gehron, general
manager of the ABC Chicago o&os.
“It’s a new position, and Rick Lip-
pincott will be remaining with us.
Whether he’ll be program director
or we'll create some other title, 1
don’t know. My concern now is that
I have the best programming team
available. With Steve’s consultancy
and background, he brings us
unique qualifications. Rick has done
a real fine job, but it’s a difficult job
because we've got two stations here.”

Casey’s appointment, effective
March 15, marks a return to WLS
for the programmer. “I worked there
three years ago as music director be-
fore going back to KUPD (in Phoe-

Serving the graphic needs of the music industry since 1952

nix) and MTV. When I joined John
(Sebastian) in Sebastian/Casey &
Associates, 1 expected to remain in
Phoenix for a time. When John an-
nounced he was leaving Sebastian/
Casey as of June 1, I had really in-
tended to continue the consultancy,
but when John Gehron came to me
with this offer I was put in the en-
viable position of having to choose
between two very attractive alterna-
tives.”

Casey, who started his career in
his hometown of Wichita at KEYN
and then moved to WIFE Indianap-
olis, WLYV Fort Wayne, KRUX
and KRIZ Phoenix, and KTSA San
Antonio, was corporate research di-
rector for Doubleday, based in Min-
neapolis at KDWB. From there he
left with Sebastian for KHJ Los An-
geles. He joined KUPD Phoenix
prior to joining WLS in 1980. “WLS
1s not only the best station of its kind
but it’s also the last,” he says. “There
were very few situations that could
have made me leave the consult-
ancy, but this was definitely one of
them.”

Heath Named
PD At KHOW

DENVER—Veteran personality
Jim Heath has been promoted to
program director at Metromedia’s
KHOW here. He replaces Dave An-
thony, who resigned last month.

Heath, who rejoined the station
six months ago after programming
KPPL here, was KHOW’s music di-
rector a decade ago. With the pro-
motion, he relinquishes the better
part of his midday shift (he’ll remain
on the air from 10 a.m. to noon),
with 7 to midnight jock Danny
Davis moving into the noon to 3slot,
opening up the evening position.

Vox Jox

McGinley Out At WKBW Buffalo

By ROLLYE BORNSTEIN

Neil McGinley is out as p.d. of
Cap Citiess WKBW Buffalo. G.m.
Frank Woodbeck has not made a
final decision on a replacement, but
rumors abound that Sandy Beach
will be leaving the company’s WBAP
in Fort Worth to return to “KB,

which he formerly programmed.

Meanwhile, McGinley, whose back-
ground includes WIBC Indianapolis
and WOWO Fort Wayne, is looking
for a programming opportunity.
You can reach him at (716) 688-
0784.

The on again-off again Johnathan
Brandmeier is off again. KZZP got
its injunction against him after he
reneged on his contract to join
Chicago’s Loop (WLUP); therefore,
he’ll remain in the Windy City but
off the air until that contract expires
April I.... Also at KZZP, p.d. Randy
Stewart leaves to join the air staff of

George Johns-consulted KALL-
FM Salt Lake City. And joining
KZZP is news anchor Natalie Wind-
sor from Chicago’s WBBM-FM.

* * X

Longtime KIOA/KMGK Des-
Moines g.m. Ed Wodka moves to
Metromedia’s KJR in Seattle as v.p./
g.m., replacing Rich Robertson,
who left for KOMO there earlier this
year. This move reunites Wodka with
KJR p.d. Benjamin Hill, who in the
past had worked with him in Des
Moines.

Bill Garcia is back in action pro-
gramming Blair's WFLA-AM-FM
Tampa. Garcia, who was last at De-
troit’s WOMC, replaces Bob Neil,
who now programs WSYR-AM Syra-
cuse. . . . KONO San Antonio eve-
ning jock Michael Brandon slides
over to the FM side, KITY, as p.d.
and air personality replacing John
Steele. . . . KQAK San Francisco

p-d. Bob Heymann adds station man-
ager to his title. . . . CNN’s Eric
Seidel signs on with news/talk WCBM
Baltimore, replacing p.d. Dave Ar-
lington. . . . Charlie West moves from
Tulsa’s KMOD to crosstown WRXL
as pd. . . . Jefferson Stone leaves
Miami’s WAIA to join Joy 107
(WWIF) as production director of
the Ft. Lauderdale AC outlet, owned
by Joe Amaturo.
R S R
When John Sebastian announced
he’'d leave Sebastian/Casey & As-
sociates, Steve Casey was to carfy on
with “Casey & Associates.” Now
that Casey has resigned (see separate
story), that leaves Jima Peterson
with “Associates.” Not much of a
future, that, so the “unsung hero
who has done our music for the last
two years,” according to Casey, will
be looking for a music director gig.
Give her a call at (602) 957-2452.
(Continued on page 22)

Capitalizing on the popularity of
“Capitol,” Gannett’s KIIS in Los
Angeles awarded a part in the CBS-
TV soap opera in a recent contest
which asked listeners to send the sta-
tion a letter explaining why they
should get the part. The show’s Rory
Calhoun and Constance Tower
prerecorded the promos, and a panel
of judges selected a 25-year-old de-
partment store sales clerk as the win-
ner.

Her entry, which consisted of a
two-page limerick about her love for
the station and the soap opera,
gained her a speaking part on the
show. (In case you were watching,
she and midday man Paul Freeman
were the couple walking into the bar
on March 1 just after the murder
had been committed.)

* Kk *x

NARAS’ Grammy Awards have
nothing over WIOQ Philadelphia’s
“Harvey In The Morning.” The “al-
bum oriented adult contemporary”
(yes, that’s what they are) morning
personality has recently released his
own selections in the fifth annual
Harvey Awards (yes, the station has
let this nonsense go on for five years
now), covering those categories
overlooked by the Grammys.

Among the new categories un-
veiled on his show last month were
“The Mr. Wizard Commendation
for use of science in a pop song,”
which went to Donald Fagen for
“.G.Y.” Michael Jackson walked
away with the “Best Use Of A Pa-
ternity Suit Award” for “Billy Jean,”
and “Most Mundane Lyrics But It
Doesn’t Matter” went to Kool & the
Gang for “Let’s Go Dancin’.”

* K &

Mike McVay’s WMJI (Magic
105.7 FM) Cleveland, probably wins
the award for best utilization of an
air personality. Staff oldies expert
Mike Ivers covers the city with sock
hops and club appearances, does an
oldies show on the station and
kicked off last week’s “Solid Gold
All-Request Weekend.” Magic is
currently in the throes:-of giving
away a jukebox packed with “Cleve-
land’s favorite top 50,” based on
post cards from listeners listing their
three all-time favorite songs. Magic’s
Chris Elliot will draw the grand
prize winner's name at the Euclid
Square Mall this week.

Across town at WBBG, they’re
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Pro-Motions

featuring older oldies (“Big Band
Grandstand and much more”), and
last Sunday afternoon, in conjunc-
tion with the Statler Hotel, the sta-
tion held the WBBG Big Band
Brunch and Dance featuring Woody
Herman. (Afternoon offerings like
" this may prove effective for this for-
mat, as some of the older demos

KABL Chief
Clark Promoted
By Shamrock

SAN FRANCISCO—KABL-AM-
FM president and general manager
Bill Clark has been upped from g.m.
of Shamrock’s radio division to pres-
ident of that division. Additionally,
Clark has been named vice presi-
dent of Shamrock Broadcasting and
a member of its board of directors.

In addition to KABL-AM-FM,
Shamrock also owns radio stations
WWWW Detroit, KMGC Dallas,
KUDL Kansas City, KXLR Little
Rock and WBOK New Orleans; TM
Companies, a Dallas-based syndica-
tor; and a number of television
properties.

In related appointments, vice
president of finance James Mixon
becomes executive vice president/
chief operating officer, and KITV-
TV Honolulu president Richard
Grimm is upped to president of the
TV division.

drawn to these promotions are reluc-
tant to venture out after dark.)

On the subject of Big Bands, Long
Island’s WLIM, known for playing
host to several personalities of that
era, has lined up Jimmy Roselli to
appear on mike next Monday. Lis-
teners are invited to drop by the sta-
tion, where Roselli will be signing
autographs (only in this format
could you get away with that invite.)

And L.A’s “Music Of Your Life”
outlet, KPRZ, recently featured
Tony Martin and Freddy Martin in
a dance at the Hollywood Paladium.
Among those in attendance were
Jerry Vale and Al Martino.

* Kk K

Y-97 (WHYW) Braddock/Pitts-
burgh has launched its “S.0.B.”
campaign. Before you enter your
boss, make note that the letters stand
for “Save Our Burroughs,” and pro-
ceeds will help local municipal gov-
ernments in distress. Fund-raising
items include S.0.B. T-shirts, with
Y-97 call letters and sponsors’ l0gos.

Highlighting the station’s “Com-
mercial Free Rides,” Chicago’s Loop
(WLUP) is offering the audience
“Free Rides.” Listeners send in post-
cards and have 30 minutes to call the
station when their names are drawn.
Free rides are not trips to Arlington
Heights: the first one sent a couple
on a seven-day Caribbean cruise.
Other offerings include ski trips, a

(Continued on page 60)

CONSULTANT/PROGRAM DIRECTOR

Southcott Joins KPRZ

LOS ANGELES—Wally Clark,
president and general manager of
Gannett’s KIIS/KPRZ, has ap-
pointed Chuck Southcott to the po-
sition of consultant/program direc-
tor of Los Angeles’ “Music Of Your
Life” outlet KPRZ. Southcott re-
places Tom Murphy, who resigned
to devote more attention to his split
airshift. (Murphy works 5 to 7 a.m.
and 10 to noon, surrounding Gary
Owens’ morning drive slot.)

Southcott, whose background in-
cludes 13 years at KGIL-AM-FM

.San Fernando Valley, created “The
Entertainers,” a syndicated format
produced by Radio Arts, in 1975.
His own company, Southcott Pro-
ductions, will continue to produce

his adult/MOR format, “This Is

- Music.” He also hosts Watermark/

ABC’s weekly show “Musical!”

Says Clark, “Having worked with
this type of format both on the sta-
tion level and independently, Chuck
struck me as being ideally suited for
the position. He knows the music,
the area, and works well with our
people.”

Says Southcott, “I think the via-
bility of the emotional impact of that

music, coupled with the finest air -

staff in Southern California, is
what’s exciting about KPRZ. Al
Ham’s format has proven itself, and
I’m looking forward to working with
i”

-8
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ASCAP MEMBERS

DOMINAIE

GRAMMY

AWARDS.

TOTO ALONE TAKES 5

COUNT BASIE

PAT BENATAR

BILL CHAMPLIN
JOHN COUGAR
MARVIN GAYE
AMY GRANT

JANIS IAN

HENRY KRIEGER
KENNY LOGGINS
STEVE LUKATHER
MACHITO

OLIVIA NEWTON-JOHN
DAVID PAICH

JEFF PORCARO
LIONEL RICHIE
CARLY SIMON
LUCY SIMON
BRUCE SPRINGSTEEN
MEL TORME
DENIECE WILLIAMS
DAZZ BAND

PIERRE DE MUDD
ERIC FEARMAN
ROBERT HARRIS

DAZZ BAND (CONT,)
KENNETH PETTUS

ISAAC WILLEY
MICHAEL WILEY

EARTH, WIND
& FIRE

PHILIP BAILEY

LARRY DUNN

RALPH JOHNSON
MAURICE WHITE
VERDINE WHITE
ANDREW WOOLFOLK

THE MANHATTAN
TRANSFER

TIM HAUSER
ALAN PAUL
JANIS SIEGEL

SURVIVOR

JIM PETERIK
T0TO

BOBBY KIMBALL
STEVE LUKATHER
DAVID PAICH
JEFF PORCARO
STEVE PORCARO

QSCQ

American Society of Composers, Authors

& Publishers

We've always had the greats.
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SKI'S THE LIMIT

By THOMAS K. ARNOLD

SAN DIEGO—One of Southern
California’s larger radio promotions
has wound down, but local industry
observers are already citing it as a
prime example of how potent a
media force radio has become.

Since December 26, top 40 station
XTRA-AM (“The Mighty 690”) and
co-sponsor Yoplait Yogurt have put
together ski packages for listeners,
highlighted by two-week trips for
two to the Italian Alps, under the
banner “The Mighty 690/Yoplait
Yogurt Ski Club.” The “club” also
offers Mighty 690 listeners—who
stretch from San Diego to Los An-
geles because of the Rosarito Beach,
Mexico, station’s strong signal—the
chance to win 26 additional week-
end trips for four to either South
Lake Tahoe or Mammoth Lakes.

Close to 400,000 ski club member-
ship cards were distributed to more
than 2,000 Southern California su-
permarkets and 140 sporting goods
stores that carry Olin Skis, a secon-
dary sponsor, according to the sta-
tion’s promotion director, Paul “Sal
Paradise” Sansone. Listeners mail
back a stub attached to each card,
Sansone says, and then stay tuned to
the station in the hopes of hearing
their names announced as winners
during one of five scheduled draw-
ings, the last of which was held on
March 8.

Sansone admits,

though, that

coming up with this promotion was
not a stroke of genius on the part of
either him or his radio station.
Rather he says, the promotion liter-
ally came to him via Santa Monica’s
Don Janklow Productions, a com-
pany that specializes in packaging,
creating, and marketing promo-
tional concepts such as this one.

“At first, when Don Janklow ap-
proached me about doing this pro-
motion, 1 was very skeptical,” San-
sone says. “It sounded like a lot of
work, plus there was the fact of
about half a dozen other companies
being tied in with it. Frankly, I was
wondering whether such a massive
promotion could even be pulled to-
gether. Ultimately, though, it has
worked out incredibly well for us
and for the other sponsors.

“And in this market as well as
other markets, all over the country,
you have to concede that it is very
rare for a promotion to come along
in which a station gets all the ben-
efits but has to do virtually nothing.
It’s maintenance-free promotion as
far as we're concerned, and even the
non-winners don’t go away empty
handed,” Sansone says. “The club
membership cards alone entitle
members to discounts on accom-
modations, ski rentals, ski equip-
ment, ski wear, and ski lessons at
participating ski areas and retail
stores throughout the South Lake
Tahoe and Mammoth Lakes areas.”

Promotion coordinator Janklow

Promotion Pays Off For
XTRA-AM, Co-Sponsors

adds, “Many of the people who have
won the weekead trips have never
skied before. Skiing is the fastest-
growing sport in the country right
now, but there are many people who
may have fantasized about skiing
but have never been able to actually
do so until now. And these people
who are now getting the opportunity
to fulfill these fzntasies are going to
stay tuned to the Mighty 690.”

In the future Janklow says he
plans to expand his ski club concept
to other stations :n other markets. “A
real mass appeal promotion like this
rarely comes alcng,” he says. “The
radio station briags in the kids, and
with the supermarket tie-ins we’re
getting a lot of -he older people as
well. So we’re hitting everybody.”

Due to production difficulties
at Billboard’s printing plant, the
weekly Most Added Records fea-
ture does not appear in this issue.
It will resume next week.

Korean Firm To Produce
Kahn AM Stereo System

NEW YORK-—-Korean-based
Samsung Electronics Ltd. and Ha-
zeltine Corp. have entered into a
patent license agreement to produce
receivers for the Kahn/Hazeltine in-
dependent sideband AM stereo sys-
tem.

“I think this is the first announce-
ment of a major firm going with a
specific system,” says Leonard
Kahn, developer of the Kahn/Ha-
zeltine system. “I don’t know of any-
one going into production on an-
other individual system, although
there are some universal systems in
the works.”

Samsung Electronics, a member
of the Samsung group with 1982
sales said to cxceed $6.3 billion,
plans to begin marketing the system
in the U.S. this year, utilizing com-
ponents manufactured by Samsung
Semiconductor and Telecommu-

nications Company Ltd., which de-
signs and manufactures integrated
circuits both for use by Samsung

and for sale to other consumer prod-
uct mznufacturers.

“That’s very significant” claims
Kahn. “Several companies do not
manufacture ICs, and the Samsung
circuit will be available to them.”

b

MUSIC TELEVISION *

This 24-hour video music chan-
nel’s playlist appears weekly in
Billboard, with details of heavy,
medium and light rotations, adds
and weekend specials. Page 27.

~ Out Of The Box |

HOT 100/AC

RACINE/MILWAUKEE—Heavy listener requests from women prompt
WRKR-FM program director Steve Warren to predict that the Lene Lovich
single, “It’s You, Only You” (Stiff/Epic), “could be this year’s ‘Gloria,” ” “It’s a
very imaginative record,” he says. “The synthesizers are playful, and the pro-
duction grabbed me right away.” He concedes that he’s “a little late” on ABC's
“Poison Arrow” (Mercury), but he refuses to lump the British group in the
“new wave” category. “Like the Vintons and Vees of the early ’60s, ABC
makes smooth, well-written pop songs about love and heartbreak with fine
production vatues. I hear a 1983 pop sound all the way.” And for those pro-
grammers who “ignore labels and look for hits,” he suggests John Anderson’s
country hit, “Swingin’” (Warner Bros.). “It’s an obvious country-sounding
disk, but, like ‘Elvira,” it’s got a magic something in the beat, timing and feel
that makes it right for the format.”

AOR

PROVIDENCE—-WBRU-FM program director George Bradt is playing a
handful of cuts from Pete Townshend’s new LP, ‘Scoop (Atlantic). Versions
of such Who classics as “Bargain,” “Squeezebox” and “Love Reign O’er Me”
are “raw and emotional and seem to wake listeners up,” he notes. “Listening to
Pete sing them instead of Roger (Daltrey) is quite an experience,” The pro-
grammer has always liked Bow Wow Wow’s “rhythmic feel,” and he considers
a cut called “Do You Wanna Hold Me” from their current RCA LP, “When
The Going Gets Tough The Tough Get Going,” to be their strongest perform-
ance yet. “It’s a tune that you can sink your teeth into.” Bradt also likes the
accessnblhty of U2’s new “War” disk for Island. The tracks “Sunday BIoody
Sunday” and “Two Hearts Beat As One” are “intense, political and effecting”
and set “a new standard for rock in the *80s,” he says.

BLACK/URBAN

WASHINGTON-—O’Bryan’s performance on “You And L,” the title track
from his second Capitol LP, is “a moving experience,” according to WHUR-
FM music director Oscar Fields. Stevie Wonder, who composed the tune,
“should be very proud,” he notes. “O’Bryan does it great justice.” The Whis-
pers play and sing in fine form on “Keep On Loving Me” from their “Love For
Love” LP (Solar), says Fields, who adds that the Chi-Lites’ new single, “Bot-
toms Up” (Larc), is “a great dance record with a catchy bass hook.” James
Robinson’s vocal on the ballad “Angel” from the Change LP, “This Is Your
Time” (RFC/Atlantic), is “powerfully moody,” with piano riffs that come
“straight from the church.”

COUNTRY

SALINAS, Calif. —Marc Hahn, who programs KTOM, feels that “The
Ride” by David Allan Coe (Columbia) is the singer- songwrlter s finest per-
formance in years. “The vocal and lyrics are outstanding,” he says. Gail
Davies’ interpretation of “Smgm The Blues” (Warner Bros.) features the sort
of vocal nuances that make it “eminently programmable.” Hahn also likes the
way Waylon Jennings has fashioned the Little Richard hit, “Lucille,” to his
singing style on his new RCA smgle “It’s an amazmgly strong piece of music
and, production-wise, his cleanest in some time.”

LEO SACKS

IS the time to back your promotion team
with a Billboard RADIO ACTION
DECGISION AD in this section! There’s
specific impact here through the special
radio reach that only Billboard provides.

More than 5500* radio station professionals
subscribe to Billboard and more than
33,0007 radio pros read Billboard

each week.

ABC Audit Statement

TPassalong readership study by M¢Graw-Hill Laboratory of
Advertising Research

www americanradiohistorv com
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Best Original Song
Alan and Marilyn Bergman—"“It Might Be You”—Tootsie
Alan and Marilyn Bergman—“If We Were In Love”—Yes, Giorgio
Alan and Marilyn Bergman—“How Do You Keep The Music Playing?”—Best Friends
Michel Legrand (SACEM)—“How Do You Keep The Music Playing?”—Best Friends

Buffy Sainte-Marie & Jack Nitzche—"“Up Where We Belong”—An Officer & A Gentleman
Jim Peterik—"“Eye of the Tiger’—RocKy Il

Best Original Score
George Fenton (PRS)—Gandhi

Marvin Hamlisch—Sophie’s Choice
Jack Nitzche—An Officer & A Gentleman
Ravi Shankar—Gandhi

Best Original Song Score/Adaptation
Ralph Burns—Annie
Henry Mancini—Victor/Victoria
Tom Waits—One From The Heart

American Society of Composers, Authors il & Publishers

We've always had the greats.

* Licensing in the U.S. through ASCAP.
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KFRC Takes It To The Streets

San Francisco AMer Broadcasts While In Motion

By ROLLYE BORNSTEIN

Remote broadcasting, the life-
blood of many small market radio
sales departments, has long been a
dirty word around most major mar-
ket facilities, with one notable ex-
ception: KFRC San Francisco.

“It’s true, doing remotes is some-
what risky. You’re increasing the
danger of technical failures, lowered
quality and overall programming
deviation. You’ve got to remember
that the listener you’re most con-
cerned with is the one who doesn’t
care where your broadcast origi-
nates. He just punched up your sta-
tion to hear his favorite music or per-
sonality and shouldn’t be tampered
with.” That insight into program-
ming remotes, or “mobile broad-
casts,” as KFRC p.d. Gerry Cagle
prefers to call them, comes not from
Cagle but from Phil Lerza, chief en-
gineer of the RKO AM facility.

“We call it The Sturgeon,” says
Lerza, referring to the 26-foot GMC

motor coach that houses the mobile
studio. “The name came about when
a couple of our jocks were watching
some old movie on tv with the sound
turned down and KFRC turned up,
and the USS Sturgeon, which was a
submarine or something, was on the
screen. The guys said it looked like
our mobile studio and the name stuck.
“When we first decided to build
the mobile studio, we were thinking,
maybe a few weekend remotes, a pa-
rade or two. But even so, our philos-
ophy has been that talent shouldn’t
have to be worrying about anything
but how they’re going to handle the
crowd and what they’re going to do
on the air. Therefore our goal was to
have exactly the same conveniences
and technical quality we have in the
main studio. We based our require-
ments on that and came up with a
facility that requires almost no com-
promise on the part of the air talent.
“We've got the same number of
cart machines, same board, same
phones, tertiary cue. We double cart

COCAINE

~

What is the real cost?

—

6 months ago?

even life.

with Cocaine.

It you use Cocaine,
ask yourself these questions:

1. Are you using more now than you were

2. Have you ever tried to quit, only to
begin using again?
3. Do you think you use too much?

4. Has anyone ever told you that they are
concerned about your use?

5. Do you prefer to use alone?

6. Have you gotten into financial or legal
difficulties because of your use?

7. Do you limit your use to prove to your-
self and others you don’t have a problem?

8. Has Cocaine become your best “friend”?

If you have answered yes to any of these
questions, Cocaine may be costing you
more than you can afford.

Cocaine abuse can cost the loss of family, friends,
career, financial security, reputation, health,

HELP IS AVAILABLE.

At Beverly Glen Hospital we understand your
problem and have a speclahzed program for
people who are experiencing difficulties

If you or someone you care about needs help,
call and talk it over with one of our counselors.

_ YOU DON'T HAVE TO PAY
THE HIGH COST OF COCAINE

...CALL US TODAY (243) 277-5111

BGH Beverly Glen Hospital

10360 West Pico Boulevard - Los Angeles, CA 90064

everything—jingles spots, music—
and every time we update studio A,
we update the mobile studio regard-
less of whether we’re planning to do
a remote. That way about the only
thing the jock has to do is bring the
log.

“Looking at the standard remote
from a fixed position,” continues
Lerza “there are three ways to con-
vey the audio signal back to the
transmitter. One is a microwave sys-
tem. Another is equalized lines
leased from the telephone company,
which aren’t always very reliable. A
third is the ‘magic box.” It’s an ex-
tended bandwidth system that takes
any two dial-up telephones and con-
verts them to a 5 khz line. Not the
best quality, but 100% reliable.

“We had done a lot of fixed posi-
tion remotes, and they attracted
quite a bit of attention,” remembers
Lerza. “Once we devoted a full day
to the return of the aircraft carrier
USS Coral Sea. We hoisted our five-
and-a-half-ton studio onto the
flight deck with a crane and carried
on with our full quality regular pro-
gramming from 35 miles out to sea.

“Then one day I went out to doa
mobile and someone commented,
‘Gee, that’s real neat, can you drive
down the road and do that? I said
no, but thought, ‘Why not? What
do we have to do to do that?”

Broadcasting while in motion had
also been a goal of Cagle’s: “How
better to report on a traffic jam than
when you're in one?” he reasons. It
wasn’t long before Gagle’s goal be-
came Lerza’s reality.

“I wish I could tell you it’s some-
thing every station can do, but its
probably not,” offers Lerza. “It’s ex-
pensive, complicated and time-con-
suming, but it works.

“We transmit our microwave sig-
nal from the mobile studio in the 450
megahertz band, UHF. The advan-
tage to operating on the UHF band
is high fidelity, and the disadvan-
tage is that the transmissions are
pretty well committed to be line of
sight. No problem when you're sta-
tionary, but when you start moving
that’s a new ball game.

“So how do you remain line of
sight while in motion? You operate
with a satellite. You can’t operate
with a real satellite, because costwise
it’s prohibitive, and the amount of
equipment we’d have to have would
be three times the size of the mobile
studio. So to get around that you
need a line of sight satellite. How do
you do that? Well, you use a helicop-
ter or an airplane, and that’s what
I’'m doing,” says Lerza, who pillots a
Cessna 172.

“Basically, we take our signal
from the mobile studio, shoot it
directly up to an airplane, and
there’s a repeater up there just like a
satellite. It’s retransmitted onto an-
other frequency and sent down to
one of two pickup points, and then
that signal goes via telephone lines
back to the main studio where it’s
mixed into the audio console and
treated like any other source input. It
gives us the ultimate flexibility.
We're always line of sight, so we can
go anywhere in the Bay Area, even
through the tunnel.”

“The feeling is impossible to de-
scribe,” adds KFRC midday person-
ality Jack Armstrong, who was on
the air last fall during the first
broadcast in motion. “Gerry Cagle
called us all into a staff meeting. We
didn’t know what was going on, and
he just said, ‘Armstrong, we're go-
ing outside and you’re going to do
your show driving around San Fran-
cisco.””

WWW. amerlcanradlohlstorv com
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DOWN TO THE SEA IN SHIPS—The KFRC Mobile Studio is hoisted aboard
the U.S.S. Coral Sea for the Dependence Day Cruise broadcast from the Pa-
cific Ocean.

Actually, ‘the driving is handled
by an engineer who also deals with
the other technical aspects. “For one
thing,” laughs Armstrong, “It has
opened a whole new area of ID
sets—your name, call letters, and tell-
ing the folks where you are. Another
thing is that everything, like the
carts, moves. [t’s not a problem, but
you’ve got to make sure things aren’t
going to fly across the room when
you round a corner.

“But here you are driving down
the road at 65 m.p.h. looking behind
you seeing people honking and wav-
ing and pointing at their radio. It
certainly increases the cume. I'd like
to do it all the time. I’d like it if the

station could pick me up drive me
around while I do my show and drop
me back off.”

It was a challenge getting the lay-
men td understand the concept,”
Armstrong says, but the excitement
has been infectious. If nothing else,
it gets the jock up. My energy level
increases. I deliver a better show.”

A trip to Lake Tahoe reconfirmed
the effzctiveness of the concept to
Cagle. “We had the mobile studio
parked in front of a hotel, and two
kids walked by. One of them said,
‘Hey, look, there’s KFRC,” and the
other cne scoffed it off with, ‘Oh
that’s nothing. They’re every-
where’.”

BOOKER T. OF THE M. G.'S WAS A MEMBER OF WHAT
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Playiist Prime Movers *

Playlist Top Add Ons e

PRIME MOVERS -NATIONAL

THE GREG KIHN BAND —Jeopardy (Beserkley)

LIONEL RICHIE—You Are (Motown)
THOMPSON TWINS—Lies (Arista)

Based on station playlists through Tuesday (3/8/83)

TOP ADD ONS -NATIONAL

DIONNE WARWICK—Take The Short Way Home (Arista)
STEPHEN BISHOP—It Might Be You (Warner Bros.)
PATTI AUSTIN—Every Home Should Have One (Qwest)

TOM PETTY AND THE HEARTBREAKERS—Change Of Heart (Backstreet)
BARRY MANILOW—Some Kind Of Friend (Arista)
PHIL COLLINS-! Don't Care Anymore (Atlantic)

personnel.

mined by station personnel.

ENTRY SYMBOLS-

From Last Week.

*PRIME MOVERS—those records registering good upward movement on the
station's playlist as determined by station personnel.

* % KEY PRIME MOVERS—the two records registering the greatest proportionate
upward movement on the station's playlist as determined by station personnel.
®ADD-ONS—AIl records added at the stations listed as determined by station

®eKEY ADD-ONS—the two key records added at the stations listed as deter-

BREAKOUTS —Billboard Chart Department summary of Add On and Prime Mover
information to reflect greatest record activity at regional and national levels.

N—Night Part, D—Day Part, H—Hit Bound, L—LP Cut, X—Extra, K—Key Add,
A—Add, B—Debut, P—Prime Mover, Q—Key Prime Mover, RU—Reused Playlist

Pacific Southwest Region

mmm* PRIME MOVERS e

DEXYS MIDNIGHT RUNNERS —Come On Eileen
(Mercury)

DURAN DURAN—Hungry Like The Wolf
(Capitol)

MICHAEL JACKSON—Billie Jean (Epic)

e ® TOP ADD ONS mmm

TOTO- | Won't Hold You Back (Columbia)

BOB SEGER AND THE SILVER BULLET BAND—
Even Now (Capitol)

KENNY LOGGINS—Welcome To Heartlight
(Cotumbia)

s BREAK OUTS s

BARRY MANILOW—Some Kind Of Friend
(Arista)

MAC McANALLY—Minimum Love (Geffen)

DIONNE WARWICK—Take The Short Way Home
(Arista)

—ewmme 2 e T

KCPX-FM—Salt Lake City
(Gary Waldron—MD)
# % THE PRETENDERS—Back On The Chain Gang 15-

12

% % JOURNEY—Separate Ways 17-13

* STYX—Mr. Roboto 22-19

* 0X0—Wnirly Girl 23-20

% TOM PETTY AND THE HEARTBREAKERS —Change Of
Heart 30-27

oo KENNY LOGGINS—Welcome To Heartlight

oo SUPERTRAMP—My Kind Of Lady

® THE SYSTEM—You're In My System B

© MISSING PERSONS-—-Walking [n L.A. B

© MICHAEL JACKSON—Beat It A

© TOTO~ Won't Hold You Back A

© LEROUX—Carrie's Gone A

© STEPHEN BISHOP—1t Might Be You A

® RED RIDER—Human Race A

© THE POINTER SISTERS—If You Wanna Get Back Your
Lady A

© MEN AT WORK—Be Good Johnny X

© LARRY ELGART—Hooked On Dixie X

© BERTIE HIGGINS—Tokyo Joe X

® (-FEEL—Dancing In Heaven X

KDZA-FM —Pueblo, Colorado
{Rip Avila—MD)

%% MICHAEL JACKSON—Billie Jean 3-2

% % CHRISTOPHER CROSS—AIl Right 4-3

% JOE JACKSON—Breaking Us In Two 7-6

# ERIC CLAPTON—!'ve Got A Rock N’ Roll Heart 22-11

# DEXYS MIDNIGHT RUNNERS—Come On Eileen 17-13

o@ TOTO—| Won't Hold You Back

o BOB SEGER AND THE SILVER BULLET BAND—Even

Now

© BARRY MANILOW—Some Kind Of Friend A

® FIREFALL-Always A

© BILLY JOEL~Goodnight Saigon A

© ROBERT ELLIS ORRALL WITH CARLEAN CARTER-I'
Couldn’t Say No A

® MEN AT WORK—Be Good Johnny X

© LINDA RONSTADT —Easy For You To Say X

© THE POINTER SISTERS—If You Wanna Get Back Your
Lady X

® KENNY LOGGINS—Welcome To Heartlight X

© MAC MCANALLY—Minimum Love X

© NAKED EYES-Always Something There To Remind
Me X

© BRYAN ADAMS—Straight From The Heart X

© PHIL COLLINS—1 Don't Care Anymore X

® YAZ—0nly You X

© PRINCE-Little Red Corvette X

KFI-AM—Los Angeles, Ca.
{Steve Labeau—MD)

* % MICHAEL JACKSON—Biilie Jean 2-1

s DEXYS MIDNIGHT RUNNERS—Come On Eileen 11-

7
 LIONEL RICHIE—You Are 4-2
* CHRISTOPHER CROSS—All Right 7-3
s DARYL HALL AND JOHN GATES—One On One 5-4
®o BOB SEGER AND THE SILVER BULLET BAND—Even

Now
@ PATRICK SIMMONS—So Wrong
© MISSING PERSONS—Walking in LA. B
® TOTO-IWon't Hold You Back B
@ RICK OCASEK—Something To Grah For B
© HEAVEN 17-Let Me Go B
© MAC McANALLY —Minimum Love B
© THE SYSTEM—You're In My System A
© THE GAP BAND—Outstanding A
® BILLY JOEL-Goodnight Saigon A
© ROBERT ELLIS ORRALL—| Couldn't Say No A
© ADAM ANT—Desperate But Not Serious X
® KENNY LOGGINS—Wwelcome To Heartlight X
© THE OAK RIDGE BOYS—American Made X
® FIREFALL-Always X
® JANET JACKSON—Come Give Your Love To Me X

© DXO—Whirly Girt X

© THE J. GEILS BAND—Land Of A Thousand Dances X
© GENTLE PERSUASION—Please M. Postman X

© PHIL COLLINS—1 Don't Care Anymore X

® THOMAS DOLBY—She Blinded Me With Sciengg X

(Glen McCartney—MD)
4% ERIC CLAPTON—['ve Got A Rock N’ Roll Heart 15-
10

4% DAN FOGELBERG—Make Love Stay 14-12

% SUPERTRAMP—My Kind Of Lady 18-14

% EARTH, WIND AND FIRE—Fal! In Love With Me 25-17
+ STEPHEN BISHOP It Might Be You 20-18

© BARRY MANILOW—Some Kind Of Friend B

© DIONNE WARWICK—Take The Short Way Home B

© TOTO-} Won't Hold You Back A

© DEBARGE-| Like It A

© KENNY LOGGINS—Welcome To Heartlight A

© AL JARREAU—Mornin’ A

© LAURA BRANIGAN—Solitaire A

® MELISSA MANCHESTER—Nice Girls X

® LINDA RONSTADT—Easy For You To Say X

KIMN-AM—Denver
(Gloria Avila-Perez—-MD)

4 % LIONEL RICHIE—You Are 3-1

% % KENNY ROGERS AND SHEFNA EASTON—We've Got
Tonight 4-2

* MICHAEL JACKSON—Bilfie Jean 6-3

# THE PRETENDERS—Back On The Chain Gang 8-5

 DURAN DURAN—Hungry Like The Wolf 9-7

oo PRINCE-Little Red Corvette

e TOTO-I Won't Hold You Back

® 0X0-Whirly Girl B

® ABC—Poison Arrow B

© KENNY'LOGGINS—Welcome To Hearlight B

© MAC McANALLY—Minimum Love A

© DEF LEPPARD—Photograph A

© JEFFERSON STARSHIP--Winds Of Change X

© THOMPSOM TWINS—Lies X

® BARRY MANILOW—Some Kind Of Friend X

© BRYAN ADAMS—Straight From The Heart X

© DIANA ROSS—So Close X

® PAT BENATAR-Little Too Late X

KIQQ-FM—Los Angeles, Ca.
(Robert Moorehead—MD)
® MISSING PERSONS—Walking In LA B
© AFTER THE FIRE—Der Kominissar B
© BARRY MANILOW—Some Kind Of Friend B
® PATTI AUSTIN—Every Home Should Have One B
© TOM PETTY AND THE HEARTBREAKERS~Change Of
Heart A
© BOB SEGER AND THE SILVER BULLET BAND—Even

ow A
© BRYAN ADAMS—Straight From The Heart A
© AL JARREAU~-Mornin’ A
® LE ROUX—Carrie's Gone A
© DURAN DURAN—Rio A
® JULIO GLESIAS—Amoure A
© DIANA ROSS—So Ciose X
® STEPHEN BISHOP—It Might Be You X
© EDDIE MONEY—Take A Little Bit X
® NAKED EYES—Always Something There To Remind

e

® GARY PORTNEY—Where Everybody Knows Your
Name X

© THE OAK RIDGE BOYS—American Made X

© JOHN ANDERSON—Swingin' X

© DIONNE WARWICK—Take The Short Way Home X

® MAC McANALLY—Minimum Love X

© TOTO-IWon't Hold You Back X

© THE TEMPTATIONS—Love On My Mind Tonight X

© SINGLE BULLET THEORY—Keep It Tight X

KKXX-FM—Bakersfield
(Marcus Scott—MD)
* % JOURNEY—Separate Ways 2-1
s o STYX—Mr. Roboto 5-2
# MICHAEL JACKSON—Beat It 15-10
# THE GREG KIHN BAND —Jeopardy 20-11
* YAZ-Only You 26-15
e PRINCE—Little Red Corvette
®e DEF LEPPARD—Photograph
© TOM PETTY AND THE HEARTBREAKERS —Change Of

Heart B

® KENNY LOGGINS—Welcome To Heartlight B

© EDDIE MONEY —Take A Little Bit A

© BOB SEGER AND THE SILVER BULLET BAND—Even
Now X

© WALL OF YOODOO—Mexican Radio X

KLUC-FM—Las Vegas
(Randy Lundquist—MD)

% JOURNEY—Seaprate Ways 3.1

* * ERIC CLAPTON—('ve Got A Rock N' Roll Heart 5-3

# DURAN DURAN—Hungry Like The Wolf 10-7

# THE PRETENDERS—Back On The Chain Gang 15-8

 CULTURE CLUB-Do You Really Want To Hurt Me 12
g

oo PATRICK SIMMONS—So Wrong

oo KENNY LOGGINS—Welicome To Heartlight
© JEFFERSON STARSHIP—Winds Of Change B
® STEPHEN BISHOP—{t Might Be You B

® TOTO-I Won't Hold You Back A

® MICHAEL JACKSON—Beat It X

© MARTY BALIN-What Love Is X

KOAQ-FM—Denver
(Allan Sledge—MD)
% MICHAEL JACKSON—Billie Jean 7-3

% % DEXY'S MIDNIGHT RUNNERS ~ Come On Eiteen 24-

18
% DARYL HALL AND JOHN OATES—One On One 6-2
* THE GREG KIHN BAND—)eopardy 20-15
* AFTER THE FIRE—Der Kommissar 28-21
o MAC MCANALLY—Minimum Love
oo DEF LEPPARD—Photograph
© HERBIE MANN—Theme From Tootsie B
© DIONNE WARWICK—Take The Short Way Home B
© BARRY MANILOW—Some Kind Of Friend B
© BRYAN ADALS ~Straight From The Heart A
® PATTI AUSTIN—Every Home Shouid Have One A
® THE ). GEILS BAND—Land Of A Thousand Dances X
© THOMPSON TWINS—Lies X
® RIC OCASEK—Something To Grab For X

KRQQ-FM-Tucson
(Zapolian/Hart—MD})

% % BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 1-1

% % CULTURE CLUB—Do You Really Want To Hurt Me
2-2

% DARYL HALL AXD JOHN OATES—Family Man 18-5
% LIOMEL RICHIE—You Are 229

% THE GREG KIHN BAND —Jeopardy 26-14

oo MICHAEL JACKSON—Beat It

oo MICHAEL JACKSON—Billie Jean

® THE PRETENDERS —My City Is Gone B

® BOB SEGER AND THE SILVER BULLET BAND—Even

Now B
© KENNY LOGGINS—Welcome To Heartlight A
® ROXY MUSIC—Take A Chance With Me X
® TOTO-| Won't Hold You Back X
KRSP-AM —Salt Lake City

(Barry Moll—MD)

4% STYX—Mr. Roboto 13-9
% % MICHAEL JACKSON—Beat 1t 21-13
% DEXY'S MIDNIGHT RUNNERS— Come On Eileen 22-

17
% THOMPSON TWINS—Lies 25-19
+ AFTER THE FIRE-Der Kommissar 26-21
oo TOTO—I Won't Hold Back
®e BOB SEGER AND THE SILVER BULLET BAND —Even

Now
® ERIC CLAPTON—('ve Got A Rock N' Roll Heart B
© DIONNE WARWICK—Take The Short Way Home B
© TOM PETTY AMD THE HEARTBREAKERS —Change Of
Heart B
® PHIL COLLINS—I Don't Care Anymore B
© BARRY MANILOW—Some Kind Of Friend A
© THE OAK RIDGE BOYS—American Made X
® THE CLASH—Should | Stay Or Should | Go X
® GOLDEM EARRING—Twilight Zone X
® LAURA BRANIGAN—Solitaire X

KRTH-FM—Los Angeles, California
(Bob Hamilton—MD)

* % DURAN DURAN—Hungry Like The Wolf 4-2

% % THOMPSON TWINS—Lies 7-3

% KENNY ROGERS AND SHEENA EASTON—We've Got

Tonight 54

#* JOURNEY—Separate Ways 9-7

% ABC—Poison Arrow 11-8

®o BOB SEGER AND THE SILVER BULLET BAND—Even

Now
®e PATRICK SIMMON—So Wrong
® INDEEP—(Last Night A D.}. Saved My Life A
® TOTO-! Won't Hold You Back X

KZZP-FM—Phoenix, Arizona
(Randy Stewart—MD)
% % DURAN DURAN—Hungry Like The Wolf 1-1
% % THE PRETENDERS —Back On The Chain Gang 2.2
# SUPERTRAMP—My Kind Of Lady 17-13
# DEXY'S NIDNIGHT RUNNERS—Come On Eiteen 20-
14

# THE GREG KIHN BAND —Jeopardy 21-16
®e PAT BENATAR-Little Too Late
®e BOB SEGER AND THE SILVER BULLET BAND—Even

Now
® STYX—Mr. Roboto B
® ABC—Poison Arrow B
© KENNY LOGGINS—Welcome To Heartlight B
© DIONNE WARWICK—Take The Short Way Home A
© TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart A
© TOM McANALLY—Minimum Love A
© BARRY MANILOW—Some Kind Of Friend A

XTRA-AM—San Diego
(Jim Richards—MD)

% % CULTURE CLUB-Do You Really Want To Hurt Me
1-1

% % MEN AT WORK—Be Good Johnny 2-2

+ DURAN DURAN—Hungry Like The Wolf 3-3

+ STYX—Mr. Roboto 13-7

* MICHAEL JACKSON—Beat |t 28-14

ee BOB SEGER AND THE SILVER BULLET BAND—Even

Now

@@ THE POINTER SISTERS—If You Wanna Get Back
Your Lady

© GOLDEN EARRING--Twilight Zone B

© DIONNE WARWICK—Take The Short Way Home B

® TOTO-I Won't Hold You Back B

© KENNY LOGGINS—Welcome To Heartlight A

© THOMAS DOLBY-She Blinded Me With Science A

© STEPHEN BISHOP—11 Might Be You X

© MiSSING PERSONS—Walking tn L.A. X

® PRINCE-Little Red Corvette X

© PAT BENATAR—Little Too Late X

© ROBERT HAZARD —Escalator Of Life X

Pacific Northwest Region
amm* PRIME MOVERS summm

LIONEL RICHIE-You Are (Motown)

MICHAEL JACKSON—Beat It (Epic)

THOMAS DOLBY—She Blinded Me With Science
(Capitol)

mmmm® TOP ADD ONS s

THE J. GEILS BAND—Land Of A Thousand
Dances (EMI-America)

DEF LEPPARD —Photograph (Mercury)

TOTO-1 Won't Hold You Back (Columbia)

mnessmms BREAK OU TS massmem

ROBERT HAZARD —Escalator Of Life (RCA)

DIONNE WARWICK—Take The Short Way Home
(Arista)

RIC OCASEK—Something To Grab For (Geffen)

KBBK-FM—Boise, Idaho
(Bob Lee—MD)
% % JOURNEY —Separate Ways 7-2
# % THE PRETENDERS —Back On The Chain Gang 14-

10
# STEPHEN BISHOP--It Might Be You 27-18
% 0XO—Whirly Girl 24-20
 BARRY MANILOW—Some Kind Of Friend 30-23
oo BRYAN ADAMS—Straight From The Heart
®e PATT! AUSTIN—Every Home Should Have One
© DEF LEPPARD—Photograph B
© MICHAEL JACKSON—Beat It B
® KENNY LOGGINS—Welcome To Heartlight B
© DEBARGE-! Like It B
® SINGLE BULLET THEORY—Keep It Tight A
® THE OAK RIDGE BOYS—American Made A
® THE FIXX—Red Skies A
® (-FEEL—Dancing In Heaven A
® PATRICK SIMMONS—So Wrong A
® YAZ-Only You X
® PSYCHEDELIC FURS—Love My Way X
© HEAVEN 17—Let Me Go X
® TRIUMPH—A World Of Fantasy X
© ROBERT HAZARD—Escalator Of Life X
o ADAM ANT—Desperate But Not Serious X
© THE ). GEILS BAND—Land Of A Thousand Dances X
© TONI BASIL—Shoppin’ From ATo Z X

KCBN-AM —Reno
(Jim O'Meil—MD)

% % AFTER THE FIRE—Der Kommissar 20-14

% % MEN AT WORK—Be Good Johnny 24-17

#* JOURNEY—Separate Ways 1-1

% DEXYS MIDNIGHT RUNNERS—Come On Eileen 16-8

# MICHAEL JACKSON-Billie Jean 30-21

o0 MICHAEL JACKSON—Beat It

@ TOTO CUELO—I Eat Cannibals

® RED RIDER—Human Race B

© NAKED EYES—Always Something There To Remind
MeB

© LINDA RONSTADT—Mr. Radio B

® PRINCE-Little Red Corvette A

® B80B SEGER AND THE SILVER BULLET BAND—Even
Now A

© LAURA BRANIGAN —Solitaire A

© SAMMY HAGAR-Never Give Up A

KCNR-FM—Portland
(Richard Harker—MD)

% % CHRISTOPHER CROSS—Al} Right 2-1

% % LIONEL RICHIE—You Are 4-2

% KENNY LOGGINS AND SHEENA EASTON—We've Got

Tonight 6-3

% DARYL HALL AND JOHN OATES—One On One 14-8

# JOURNEY—Separate Ways 17-13

o@ FRIDA-| Know There's Something Going On

oo 0X0-—Whirly Girl

© STEPHEN BISHOP—it Might Be You B

© MELISSA MANCHESTER—Nice Girls B

© MAC McANALLY—Minimum Love A

© BARRY MANILOW—Some Kind Of Friend A

KFRC-AM—San Francisco, Ca.
(Sandy Louie—MD)
4 % THE GREG KIHN BAND —Jeopardy 7-5
4 % THOMPSON TWINS—Lies 11-7
% DURAN DURAN—Hungry Like The Wolf 29-8
% MICHAEL JACKSON—Beat It 31-9
# JANET JACKSON—Come Give Your Love To Me 19-13
oo PATTI AUSTIN—Every Home Should Have One
oo MEN AT WORK—Be Good Johnny
© ANGELA BOFILL—Too Tough B
® EDDIE MONEY—Take A Little Bit B
® THE SYSTEM—You're In My System A
® PATRICK SIMMONS—So Wrong A
© BARRY MANILOW—Some Kind Of A Friend X
© DIONNE WARWICK—Take The Short Way Home X
® OXY—Whirly Girl X
® CHAMPAIGN—Try Again X
® THE POINTER SISTERS—If You Wanna Get Back Your
Lady X
KJRB-AM~Spokane
(Brian Gregory—MD)
+ % THE PRETENDERS—Back On The Chain Gang 11-6
% SUPERTRAMP--My Kind Of Lady 12-8
 ABC—Poison Arrow 19-15
# DAN FOGELBERG—Make Love Stay 20-16
* JOURNEY—Separate Ways 21-17
© THE GREG KIHN BAND —Jeopardy B
© K.C. AND THE SUNSHINE BAND—Don't Run B
© DEBARGE-| Like It A
© BRYAN ADAMS—Straight From The Heart A
© MAC MCANALLY—Minimum Love A
© THE TEMPTATIONS—Love On My Mind Tonight A
© KENNY LOGGINS—Welcome To Heartlight A
© MEN AT WORK—Be Good Johnny X
© DURAN DURAN—Hungry Like The Wolf X
© MICHAEL JACKSON-Beat It X
© GARLAND JEFFREYS—What Does It Take To Win Your
Love X
KNBQ-FM—Tacoma, Wash
(Boau Roberts—MD)
© TOM PETTY AND THE HEARTBREAKERS —Change Of
Heart B
© KENNY LOGGINS—Welcome To Heartlight B
@ DIONNE WARWICK—Take The Short Way Home B
© MUSICAL YOUTH—Pass The Dutchie B
© TONY CAREY—| Won't Be Home Tonight A
© THOMAS OOLBY—She Blinded Me With Science A
© BARRY MANILOW—Some Kind Of Friend A
® LEROUX—Carrie’s Gone A
© BOB SEGER AND THE SILVER BULLET BAND—Even
Now A
® BILLY JOEL-Good Night Saigon A
© AFTER THE FIRE—Der Kommissar X
© DEBARGE-| Like It X
© ROBBIE PATTON-Smiling Island X
© DONNIE 1RIS—This Time !t Must Be Love X
® YAZ-Only You X
© FELDNY—The Fanatic X
© MARTY BALIN—What Love Is X
© DIANA ROSS—So Close X
© DEF LEPPARD—Photograph X

www americanradiohistorv com

© BRYAN ADAMS—Straight From The Heart X

© THE J. GEILS BAND—Land Of A Thousand Dances X

© GARY PORTNEY-Where Everybody Knows Your
Name X

KRLC-AM—Lewiston
(Steve Mac Ketvie—MD)
# % KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 3-1
#* % NEIL DIAMOND—I'm Alive 4-4
* CHRISTOPHER CROSS—All Right 5-5
* POLO—Shoot For The Moon 6-6
% STEPHEN BISHOP—|t Might Be You 8-7
©e GARLAND JEFFREYS—What Does It Take To Win
Your Love
oo LINDA RONSTADT—Easy For You To Say
© TOTO-I Won't Hold You Back A
© KENNY LOGGINS—Welcome To Heartlight A
© JOHN ANDERSON—Swingin' A
® JESSE COLIN YOUNG—Ophelia X
® PHIL EVERLY—Who's Gonna Keep Me Warm X
© DONALD FAGEN—New Frontier X
© YAZ-Only You X
® AL JARREAU—Mornin’ X
® MAC McANALLY—Minimum Love X
® AIR SUPPLY—Two Less Lonely People In the World X
© GARY PORTNEY—Where Everybody Knows Your
Name X

KSFM-FM—Sacramento, Ca.
(Mark Preston—MD)
% % DEBARGE—| Like !t 17-10
# % FRIDA—| Know There's Something Going On 29-22
* POCO—Shoot For The Moon 22-18
 DAN FOGELBERG—Make Love Stay 2520
# DIONNE WARWICK—Take The Short Way Home 27-

21
®e TOTO—I Won't Hold You Back

{Tom Hutyler—MD)
% % MICHAEL JACKSON-Billie Jean 1-1
% % LIONEL RICHIE—You Are 2-2
% STRAY CATS—Stray Cat Strut 4-3
* DARYL HALLAND JOHN OATES—One On One 5-4
# THE PRETENDERS—Back On The Chain Gang 65
®e PHIL COLLINS—I Don't Care Anymore
oo STEPHEN BISHOP-It Might Be You
© ABC—Poison Arrow B
© AFTER THE FIRE—Der Kommissar B
® PAT BENATAR—Little Too Late B
® OAN FOGELBERG—Make Love Stay B
® MICHAEL JACKSON—Beat It B
© TOM PETTY AND THE HEARTBREAKERS —Change Of

Heart A
© DIONNE WARWICK—Take The Short Way Home A

KYYA-FM-Billings
(Charlie Fox—MD)
* % SUPERTRAMP—My Kind Of Lady 10-6
# % DURAN DURAN—Hungry Like The Wolf 13-9
% ERIC CLAPTON—I've Got A Rock N’ Roll Heart 16-10
% DARYL HALL AND JOHN OATES—One On One 17-12
# STYX—Mr. Roboto 19-13
oo TOM PETTY AND THE HEARTBREAKERS —Change Of
Heart
oo JEFFERSON STARSHIP—Winds Of Change
® AFTER THE FIRE—Der Kommissar B
® ABC—Poison Arrow B
® 0XD~Whirly Girl A
© DIONNE WARWICK—Take The Short Way Home A
® BOB SEGER AND THE SILVER BULLET BAND—Even
Now A

(Elvin Ichiyama—MD)
* % PSYCHEDELIC FURS—Love My Way 2-1
% % THE GREG KIHN BAND —leopardy 3-2
% DEXYS MIDNIGHT RUNNERS—Come On Eileen 5-4
% AFTER THE FIRE—Der Kommissar 24-14
 ULTRAVOX—Reap The Wild Wind 29-21
o0 PATRICK SIMMONS—So Wrong
®e [NXS—The One Thing
© NAKED EYES—Always Something There To Remind
MeB
® BLANCMANGE-Living On The Ceiling B
® THE CURE—Let's Go To Bed B
® THE ENGLISH BEAT—| Confess B
® THE CALL—The Walls Came Down B
® YOKO ONO—Never Say Goodbye A
© BOW WOW WOW—Do You Want To Hold Me X
® NICK LOWE—Raging Eyes X
® STRANGE ADVAMCE—She Controls Me X
© JOURNEY—Separate Ways X
® THE SYSTEM—You're In My System X
© JEFFERSON STARSHIP—Winds Of Change X
© SINGLE BULLET THEORY—Keep It Tight X
® THE CLASH-Should | Stay Or Should | Go X
© PAT BENATAR—Little Too Late X

North CentroIR:gio;
mmgm % PRIME MOVERS s

LIONEL RICHIE-You Are (Motown)

MICHAEL JACKSON-Beat It (Epic)

TOM DOLBY—She Blinded Me With Science
(Capitol)

mm® TOP ADD ONS smmem

THE J. GEILS BAND—Land Of A Thousand
Dances (EMI-America)

DEF LEPPARD—Photograph (Mercury)

TOTO-1 Won't Hold You Back (Columbia)

s BREAK OU TS e

ROBERT HAZARD —Escalator Of Life (RCA)

DIONNE WARWICK —Take The Short Way Home
(Arista)

RIC OCASEK—Something To Grab For (Geffen)

WCIL-FM—Carbondale, lil.
{Tony Waitehus—MD)

# % STYX—Mr_ Roboto 51

# % GOLDEN EARRING —Twilight Zone 10-4

* JOURNEY—Separate ways 8-5

* MEN AT WORK—Be Good Johnny 24-16

# FRIDA-I Know There's Something Going On 22-17
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
oo DAN FOGELBERG—Make Love Stay
© THE GREG KIHN BAND—Jeopardy B
® PAT BENATAR-Little Too Late B
 ABC—Poison Arrow A
o Q-FEEL—Dancing In Heaven A
© |NXS—The One Thing A
o HERBIE MANN—Theme From Tootsie X
© AFTER THE FIRE—Oer Kommissar X
© OEF LEPPARD—Photograph X
© TOTO-I Won't Hold You Back X
© JACK MACK AND THE HEART ATTACK—Twilight Zone
X

WGCL-FM—Cleveland

(Tom Jefferies—MD)
# % MICHAEL JACKSON—Beat It 1-1
# % LIONEL RICHIE— You Are 5-3
# DEXYS MIDNIGHT RUNNERS— Come On Eileen 9-6
w DARYL HALL AND JOHN OATES— One On One 10-8
% STYX— Mr. Roboto 11-9
oo DEF LEPPARD-Photograph
ROBERT HAZARD—Escalator Of Life
o DAN FOGELBERG—Make Love Stay B
© BRYAN ADAMS—Straight From The Heart B
® PSYCHEDELIC FURS—Love My Way B
© THE GAP BAND—Outstanding A
© DONNIE [RIS—It Must Be Love A
© TOTO—I Won't Hold You Back A
® BERLIN-Sex A
© OX0—Whirly Girt X
© DIONNE WARWICK—Take The Short Way Home X
© THE }. GEILS BAND—Land Ot A Thousand Dances X
© DIAMA ROSS—So Close X
© LOU RAWLS—Wind Beneath My Wings X
® RICK OCASEK—Something To Grab For X
© THOMPSON TWINS—Lies X
WHYT-FM ~Detroit, Michigan

(Lee Maicolm—MD)
# % MICHAEL JACKSON—Beat It 343
%% THOMAS DOLBY—She Blinded Me With Science

31-18
4 DEXYS MIDNIGHT RUNNERS—Come On Eileen 21-15
# JOE JACKSON—Breaking Us In Two 29-19
# GOLDEN EARRING—Twitight Zone 11-8
oo THE GAP BAND—Qutstanding
oo ADAM ANT—Desperate But Not Serious
© JEFFERSON STARSHIP—Winds Of Change B
© PRINCE-Little Red Corvette B
© THE WEATHER GIRLS—It's Raining Men B
© THE CLASH—Should [ Stay Or Should | Go B
© TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart B
® FELONY—The Fanatic B
© BOB SEGER AND THE SILVER BULLET BAND—Even

Now A
© PSYCHEDELIC FURS—Love My Way A
© TOTO-! Won't Hold You Back A
© JOHM ANDERSON—Swingin' A
® KENNY LOGGINS—Welcome To Heartlight A
© THE J. GEILS BAND—Land Of A Thousand Dances A
© BARRY MANILOW—Some Kind Of Friend A
® SAGA—On The Loose X
© 0XO—Whirly Girl X
© STEEL BREEZE—Dreamin’ Is Easy X
® PHIL COLLINS—I Don't Care Anymore X
® RICK OCASEX—Something To Grab For X
© DIONNE WARWICK—Take The Short Way Home X
® EARTH, WIND & FIRE—Fall In Love With Me X
© MARTY BALIN—What Love Is X

WIKS-FM —Indianapolis
{(Jay Stevena—MD)
% DURAN DURAN—Hungry Like The Wolf 3-1
# % CULTURE CLUB—Do You Reatly Want To Hurt Me
83

% JOURNEY—Separate Ways 9.6

% JOE JACKSON—Breaking Us In Two 12-8

# THE GREG KIHN BAND—Jeopardy 18- 11

oo DAN FOGELBERG—Make Love Stay

oo PATRICK SIMMONS—So Wrong

© THE PRETENDERS—Back On The Chain Gang B

© TOM PETTY AND THE HEARTBREAKERS —Change Qf
Heart B

© JEFFERSON STARSHIP—Winds Of Change B

© JEFFERSON STARSHIP—A World Of Fantasy A

® RICK OCASEX—Something To Grab For X

© ROBERT HAZARD—Escalator Of Life X

© DIANA ROSS~So Close X

© THE J. GEILS BAND—Land Of A Thousand Dances X

© 0XO-Whirly Girl X

WKIJ-FM—Louisville
(Jim Golden—MD)
# % LONEL RICHIE-You Are 4-3
% % CHRISTOPHER CROSS~AH Right 6-4
# DARYL HALL AND JOHN OATES—One On One 9-6
# STEPHEN BISHOP—It Might Be You 12-8
* DONNA SUMMER—-The Woman In Me 14-11
®e D|ONNE WARWICK—Take The Short Way Home
oo C. AND THE SUNSHINE BAND—Don't Run
@ |EFFREY OSBORNE—Eenie Meenie B

WKRQ-FM—Cincinnati
(Tony Galluzzo—MD)

% LIONEL RICHIE-You Are 3-1

s % MICHAEL JACKSON—Billie Jean 6-4

# DURAN DURAN—Hungry Like The Wolf 8-5

* GOLDEN EARRING—Twilight Zone 13-10

# JOE JACKSON—Breaking Us In Two 27-23

oo PRINCE-Little Red Corvette

© BOB SEGER AND THE SILVER BULLET BAND—Even
Now B

© MEN AT WORK—Be Good Johnny X

WOMP-FM —Bellaire, Ohio
{Rich McKenzie—MD)
# % KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 5-1

(Continued on page 18)
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® Continued from page 17

# % AFTER THE FIRE—Der Kommissar 14-12
 FIREFALL—Always 18-13

# DEXYS MIDMIGHT RUNNERS —Come On Eileen 29-17
% PAT BEMATAR-Little Too Late 25-18

oo THE ). GEILS BAND—Land Of A Thousand Dances
oo TOTO—| Won't Hold You Back

© BRYAN ADAMS—Straight From The Heart A

© DEF LEPPARD—Photograph A

© PATRICK SIMMONS—So Wrong A

© SAMMY HAGAR—Never Give Up X

© LAURA BRANIGAN—Solitaire X

© MAC MCANALLY —Minimum Love X

© STEPHEN BISHOP—!t Might Be You X

© DIRE STRAITS—Twisting By The Pool X

Southwest Region

mmm* PRIME MOVERS mums
MICHAEL JACKSON-Billie Jean (Epic)

MEN AT WORK —Be Good Johnny (Columbia)
STRAY CATS~Stray Cat Strut (EMI-America)
mmmm¢ TOP ADD ONS mmmumm

TOTO—I Won't Hold You Back (Columbia)

BOB SEGER AND THE SILVER BULLET BAND—
Even Now (Capitol)

DX0-Whirly Girt (Warner Bros.)

s BREAKOU TS meme——

PRINCE—Little Red Corvette (Warner Bros.)
RIC OCASEK—Something To Grab For (Geffen)
PHIL COLLINS—1 Don’t Care Anymore (Atlantic)

KAFM-FM—Dailas
(Pete Thompson—MD)

* % MICHAEL JACKSON-Billie Jean 2-1
% % MEN AT WORK~Be Good Johnny 4-3
# DARYL HALL AND JOHN OATES —Family Man 6-4
% DARYL HALL AND JOHN OATES—One On One 9-5
% DEXY'S MIDNIGHT RUNNERS —Come On Eileen 25-

16

oo STEPHEN BISHOP—It Might Be You
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
© GOLDEN EARRING—Twilight Zone A
© TOTO—| Won't Hold You Back B
© THOMAS DOLBY—She Blinded Me With Science B
© 0X0—Whirly Girl X
© VANDENBERG—Burning Heart X
© THE WEATHER GIRLS—1t's Raining Men X
© STEEL BREEZE—Dreamin’ Is Easy X

KHF1-FM—Austin
(Ed Valkman—MD)
% % THE GREG KIHN BAND—Jeopardy 14-11
% % EARTH, WIND & FIRE—Fall In Love With Me 24-14
 AFTER THE FIRE-Der Kommissar 25-21
% DAN FOGELBERG—Make Love Stay 28-24
 ABC—Poison Arrow 30-23
oo PAT BENATAR-Little Too Late
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
© TOTO—| Won't Hold You Back B
@ PHIL COLLINS—1 Don’t Care Anymore B
© EVELYN KING—Betcha She Don't Love You B
© BILLY JOEL—Goodnight Saigon A
© FELONY—The Fanatic A
® STEEL BREEZE—Dreamin' Is Easy X
® RICK OCASEK—Something To Grab For X
© 0X0—Whirly Girl X
© PRINCE—Little Red Corvette X
© DIONNE WARWICK—Take The Short Way Home X
L] TOH PETTV AND THE HEARTBREAKERS — Change of

L] KENNV LOGGINS—Welcome To Heartlight X

KILE-AM—Galveston
(Scott Taylor—MD)
% % MICHAEL JACKSON—Billie Jean 13-8
* % STYX—Mr. Roboto 15-7
 DAN FOGELBERG—Make Love Stay 18-12
+ ABC—Poison Arrow 26-19
% MICHAEL JACKSON-Beat It 40-30
oo PRINCE—Little Red Corvette
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
© DEBARGE—| Like It B
© THOMPSON TWINS —Lies B
© NAKED EYES—Always Something There To Remind
M

e B
© TOTO—| Won't Hold You Back A
© AL JARREAU-Mornin' A
© ROBERT HAZARD—Escalator Of Life A
® PSYCHEDELIC FURS—Love My Way A
© THE SYSTEM—You're In My System A
© PATRICK SIMMONS—So Wrong A
© GENTLE PERSUASION—Piease Mr. Postman X
© RICK OCASEK—Something To Grab For X
© THE J. GEILS BAND—Land Of A Thousand Dances X
© FELONY—The Fanatic X
© JEFFERSON STARSHIP—Winds Of Change X
© MEN AT WORK—Be Good Johnny X
© LEROUX—Carrie’s Gone X
© STEPHANIE WINSLOW—Showdown X

KROK-FM—Shreveport, La.
{Gary Bennett—MD)
* % SUPERTRAMP-My Kind Of Lady 11-4
% % DARYL HALL AND JOHN OATES—One On One 14-6
* MICHAEL JACKSON-Billie Jean 15-7
* THOMPSON TWINS—Lies 22-18
% THE GREG KIHN BAND—jeopardy 29-24
oo TOTO-I Won't Hold You Back
oo JOHN ANDERSGN—Swingin’
© PAT BENATAR-Little Too Late B
@ PRINCE—Littie Red Corvette B
© AFTERTHE FIRE—Der Kommissar X
© FRIDA—| Know There's Something Going On X
® RICK OCASEK—Something To Grab For X
© MARTY BALIN-What Love Is X
o PSYCHEOELIC FURS—Love My Way X
© MAC McANALLY —Minimum Love X
© THE POINTER SISTERS—If You Wanna Get Back Your
Lady X
. JEFFREV OSBORNE—Eenie Meenie X
© LE ROUX—Carrie's Gond X
© THE J, GEILS BANO—Land Of A Thousand Dances X
© PHIL COLLINS—| Don't Care Anymore X
o BRYAN ADAMS —Straight From The Heart X

KSEL-FM—Lubbock, Texas
(Stan Castie—M0)

% % LIONEL RICHIE—You Are 1-1

%% CHRISTOPHER CROSS—All Right 4-2

# POCO—Shoot For The Moon 5-3

* STEPHEN BISHOP—It Might Be You 6-5

% SUPERTRAMP—My Kind Df Lady 8-6

oo TOTO—| Won't Hold You Back

© MAC McANALLY—Minimum Love B

@ AL JARREAU—Mornin' X

© AIR SUPPLY—Two Less Lonely People In The World X

KVOL-AM —Lafayette
(Phil Rankin—MD)
## MICHAEL JACKSONBiltie Jean 2-1
% DARYL HALL AND JOHN OATES—One On One 5-3
* JOURNEY—Separate Ways 11-4
* STYX—Mr. Roboto 14-11
# THE GREG KIHN BAND—Jeopardy 15-12
oo BOB SEGER AND THE SILYER BULLET BAND—Even

Now

oo THE POINTER SISTERS—If You Wanna Get Back
Your Lady

© TOTO—| Won't Hold You Back B

© MICHAEL JACKSON—Beat It B

© THOMAS DOLBY—She Blinded Me With Science B

© MAC McANALLY—Minimum Love B

© THE ). GEILS BAND—Land Of A Thousand Dances B

© PRINCE--Little Red Corvette B

© JOHN ANDERSON—Swingin' B

o DEF LEPPARD—Photograph B

© DEBARGE| Like It B .

o PHIL COLLINS—| Don't Care Anymore B

o THE GAP BAND—Outstanding B

o PETER GODWIN—Images Of Heaven D

© ROBERT HAZARD—Escalator Of Life X

© GENTLE PERSUASION—Please Mr. Postman X

© STEPHANIE WINSLOW —Showdown X

© THE SYSTEM—You're In My System X

© JEFFERSON STARSHIP—A World Of Fantasy X

© LE ROUX~Carrie's Gone X

© MISSING PERSONS—Walking In LA X

© BERUIN-Sex X

© WALL OF YOODOO—-Mexican Radio X

© PATRICK SIMMON—So Wrong A

© BILLY JOEL—Good Night Saigon A

KYST-AM—Houston, Texas
(Clay Gish/Cat Simon—MD)
% % STRAY CATS —Stray Cat Strut 16-5
* % JOURNEY—Separate Ways 14.7
* STYX—Mr. Roboto 15-11
 THE GREG KIHN BAND—Jeopardy 25-20
* MICHAEL JACKSON—Beat It 36-28
oo TOM PETTY AND THE HEARTBREAXERS —Change Of

Heart
oo DAN FOGELBERG M ake Love Stay
© 0X0—Whiry Girl A
o DIONNE WARWICK—Take The Short Way Home A

Midwest Region

mmem & PRIME MCVERS s

MICHAEL JACKSON-Billie Jean (Epic)

STYX—Mr. Roboto (A&M)

DEXYS MIDNIGHT RUNNERS—Come On Eileen
(Mercury)

msmmm @ TOP ADD ONS mmem

KENNY LOGGINS—Welcome To Heartlight
(Columbia)

BOB SEGER AND THE SILVER BULLET BAND—
Even Now (Capitol)

BARRY MANILOW—Some Kind Of Friend
(Arista)

essmBREAK OUTS snessms
0X0-Whirly Girl_(Wamer Bros.)
DIONNE WARWICK—Take The Short Way Home

(Arista)
MAC McANALLY-Minimum Love (Geffen)

KBEQ-FM—Kansas City
{(Maja Britton—MD)

%% LIONEL RICHIE—You Are 2-1

+ % STYX—Mr. Roboto 20-13

« THOMPSON TWINS—Lies 28-21

% AFTER THE FIRE—Der Kommissar 31-22

* DIONNE WARWICK—Take The Short Way Home 32-
23

oe YAZ—Only You

oo RICK OCASEK—Something To Grab For

© BOB SEGER AND THE SILVER BULLET BAND—Even
NowA

© FELONY—The Fanatic A

© LAURA BRANIGAN—Solitaire A

© MICHAEL JACKSON—Beat It X

© DIANA ROSS—So Close X

KDVV-FM—Topeka
(Tony Stewart—MD)
% % STYX—Mr. Roboto 8-5
% % THE GREG KIHN BAND—Jeopardy 19-15
* GOLDEN EARRING—Twilight Zone 21-16
+ JOHN ANDERSON —Swingin' 31-20
* DIONNE WARWICK—Take The Short Way Home 33-

22
oo MICHAEL JACKSON—Beat It
oo MAC McANALLY—Minimum Love
© KENNY LOGGINS—Welcome To Heartlight B
© PRINCE—Little Red Corvette B
© TOTO—| Won't Hold You Back A

KDWB-AM—Minneapolis
(Lorrin Paiagi—MD)
% % DURAN DURAN—Hungry Like The Wolf 12-8
% % DEXYS MIDNIGHT RUNNERS—Come On Eileen 14-

10
% KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 15-12
% MICHAEL JACKSON—Beat It 18-15
% JOURNEY—Separate Ways 21-16
@o BARRY MANILOW—Some Kind Of Friend
oo TOM PETTY ANO THE HEARTBREAKERS —Change Of

Heart
© PAT BENATAR—Little Too Late A
® MELISSA MANCHESTER—Nice Girls X
© 0X0—Whiry Girl X
© JEFFERSON STARSHIP—Winds Of Change X
© THE ALAN PARSONS PROJECT—01d And Wise X
© THE FIXX—Stand Or Falf X
© THOMAS DOLBY—She Blinded Me With Science X
© MAC MCANALLY —Minimum Love X

KEYN-FM—Wichita
(Don Pearman—M0)
* % MICHAEL JACKSON-Billie Jean 6-2
% % DARYL HALL AND JOHN OATES—0One On One 7-3
 THE PRETENDERS—Back On The Chain Gang 11-8
% JOURNEY —Separate Ways 13-10
% STYX—Mr. Roboto 15-13
oo DIONNE WARWICK—Take The Short Way Home
®o MAC McANALLY—Minimum Love
© MICHAEL JACKSON—Beat It B
© AFTER THE FIRE—Der Kommissar B
© 0XO—Whirty Girl B
© RICK OCASEK—Something To Grab For X
© BARRY MANILOW—Some Kind Of Friend X

© DIANA ROSS—So Close X
© PAT BENATAR-Little Too Late X

KFYR-AM-Bismarck
{(Dan Brannan —MD)
% % CHRISTOPHER CROSS —All Right 2-1
+ % STYX—Mr. Roboto 8-5
* JOURNEY—Separate Ways 13-8
 DAN FOGELBERG—Make Love Stay 12-9
% DURAN DURAN—Hungry Like The Wolf 17-12
© FRIDA—! Know There's Something Going On B
© MICHAEL JACKSON —Billie Jean B
© THE GREG KIHN BAND—Jeopardy B
© TOTO—| Won't Hold You Back X
o KENNY.LOGGINS—Welcome To Heartlight X
© 0XO—Whirly Girl X
© TOMMY JAMES—Say Piease X
© JOHN ANDERSON —Swingin’ X
© BARRY MANILOW—Some Kind Of Friend X
© STEPHEN BISHOP—It Might Be You X
© STEEL BREEZE—Dreamin’ §s Easy X
© ABBA-—One Of Us X
© JOE JACKSON—Breaking Us In Two X
© OLIVIA NEWTON-JOHN—Tied Up X

KHTR-FM-St. Louis, Mo.
(Ed Scarborough—MO0)
% % STYX—-Mr. Roboto 13-6
* % THE CLASH—Should | Stay Or Should | Go 20-13
* NIGHT RANGER—Don't Teil Me You Love Me 18-17
* PAT BENATAR-Little Yoo Late 27-20
% ABC—Poison Arrow 25-22
oo BOB SEGER AND THE SILVER BULLET BAND—Even

. Pllll COLLINS—I Don't Care Anymore B

o TOM Pgm AND THE HEARTBREAKERS —Change Of
Heart

© LAURA BRANIGAN-solitaire A

© KENNY LOGGINS—Welcome To Heartlight X

© DIONNE WARWICK—Take The Short Way Home X

© 0XO—Whirly Girl X

© BARRY MANILOW—Some Kind Of Friend X

KIOA-AM—Des Moines
(AW. Pantoja—MD)
s % DARYL HALL AND JOHN DATES—One On One 7-5
% DAN FOGELBERG—Make Love Stay 11-7
* DONMA 5LIMMER—The Woman In Me 14-10
* SUFERTRAMP—My Kind Of Lady 15-11
* DEXYS WIDMIGHT RUNNERS—Come On Eifeen 13-12
oo LAURA BRANIGAN—Solitaire
© AL JARREAU—-Mornin’
. GARI.ML 5 0 JEFFREYS—What Does It Take To Win Your
ove
© MAC McANALLY—Minimum Love B
© THE ALAN PARSONS PROJECT—0Id And Wise B
© TOTO—! Won't Hold You Back A
© GARY PORTNEY—Where Everybody Knows Your
Name X
© LINDA RONSTAOT—Mr. Radio X
o MICHEL BERGER—Innocent Eyes X
© K.C. ANO THE SUNSHINE BAND—Don't Run X
© BRYAN ADAMS—Straight From The Heart X
© BROTHERS JOHNSON—I'm Giving You All My Love X

KKLS-AM —Rapid City, S.D.
{Rodger Piper—MD)
%% THE PRETENDERS—Back On The Chain Gang 13-7
% KENNY ROGERS ANO SHEEMA EASTON—We've Got
Tonight 12-8
* STYX—Mr. Roboto 16-9
#* JOURNEY—Separate Ways 17-10
* DON HENLEY—| Can’t Stand Still 19-12
@0 JEFFERSON STARSHIP—Winds Of Change
oo DIONNE WARWICK—Take The Short Way Home
© BOB SEGER AND THE SILVER BULLET BAND—Even

ow

o AFTER THE FIRE—Der Kommissar B

o STEPHEN BISHOP—It Might Be You B

o ROBBIE PATTON—Smiling Island B

© TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart A

© DIRE STRAITS—Twisting By The Poll A

© PHIL COLLINS—| Don't Care Anymore X

© BARRY MANILOW—Some Kind Of Friend X

KMGK-FM—Des Moines
(Jim Roberts—MD)
% % MICHAEL JACKSON—Billie Jean 4-1
# % STYX—Mr. Roboto 14-5
# JOURNEY—Separate Ways 11-9
+ DARYL HALL AND JOHN OATES—One On One 19-12
% LIONEL RICHIE—You Are 18-13
oo DIANA ROSS—So Close
oo DAN FOGELBERG—Make Love Stay
© STEPHEN BISHOP—It Might Be You A
© AFTER THE FIRE—Der Kommissar A
o DIONNE WARWICK—Take The Short Way Home A
o PRINCE—Little Red Corvette A
© PHIL COLLINS—1 Don't Care Anymore A
© BARRY MANILOW—Some Kind Of Friend A
© MAC McANALLY —Minimum Love A
© KENNY LOGGINS—Welcome To Heartlight A
© TOTO—| Won't Hold You Back A
® CHILLIWACK—Secret Information X
L] nAKED EYES—Always Something There To Remind
e X
@ ADAM ANT—Desperate But Not Serious X
© MODERN ENGLISH—I Meit With You X
© TOMMY JAMES—Say Please X
© FUNKY STREET—Wham X

KQKQ-FM—Omaha
(Mark Evans—PD)
% % MICHAEL JACKSON—Biltie Jean 3-1
# % JOURNEY—Separate Ways 6-4
% STYX—Mr. Roboto 10-6
* DEXYS MIDNIGHT RUNNERS—Come Dn Eileen 12-7
+ THE PRETENDERS—Back On The Chain Gang 8-8
© KENNY LOGGINS —Welcome To Heartlight B
© BARRY MANILOW—Some Kind Of Friend B
o DEF LEPPARD—Photograph B

* ® MAC McANALLY—Minimum Love X

® DIONNE WARWICK—Take The Short Way Home A

KRNA-FM—lowa City, lowa
(Bart Goynshor—P0)
% % MICHAEL JACKSON—Billie Jean 1-1
£33 gUZLTIIRE CLUB—Do You Really Want To Hurt Me

* JOURNEY—Separate Ways 7-3

% DARYL HALL AND JOHN OATES—One On One 8-6

% DEXYS MIDNIGHT RUNNERS—Come On Eileen 11.7
eo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
oo PATRICK SIMMONS—So Long
© MICHAEL JACKSON—Beat It B
© TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart B
© ABC—Poison Arrow B
© 0X0—Whirly Girl B
o KENNY LOGGINS—Welcome To Heartlight A
o PAT BENATAR—Little Too Late X
o ROBBIE PATTON—Smiling Island X
© T0TO—| Won't Hold You Back X
© THOMPSON TWINS—Lies X
© JEFFERSON STARSHIP—Winds Of Change X
© JEFFERSON STARSHIP—A World Of Fantasy XD
o THE ENGLISH BEAT—1 Confess XD
© THOMAS DOLBY—She Blinded Me With Science XD
o DARYL HALL AND JOHN OATES—Family Man XD
o MEN AT WORK—Be Good Johnny XD
© PHIL COLLINS—I Don't Care Anymore XD
® RICK OCASEX~Something To Grab For XD
© GOLOEN EARRING—Twilight Zone XD

les Radio Action.

Based on station playlists through Tuesday (3/8/83)

© BRYAN ADAMS—Cuts Like A Knife XD
© PSYCHEDELIC FURS—Love My Way AL
© DURAN OURAN—Rio AL

o DEF LEPPARD—Photograph AL

© ROBERT HAZARD—Escalator Df Life AL
© LINDA RONSTADT—Mr. Radio AL

KSTP-FM (KS-95)- St. Pau
(Chuck Napp— MD)
% % LIONEL RICHIE- You Are 2-1
Tk gl;LTllRE CLUB- Do You Really Want To Hurt Me

 BOB SEGER AND THE SILVER BULLET BAND—
Shame On The Moon 4-3

 MICHAEL JACKSON— Billie Jean 9-6

* DARYL HALL AND JOHN OATES— One On One 13-10

o DIONNE WARWICK—Take The Short Way Home B

o KENNY LOGGINS—Welcome To Heartlight A

WCCO-FM—Minneapolis, Minn.
(Curt Lundgren—MD)

# % MICHAEL JACKSON—Billie Jean 4-2

% % JOE JACKSON —Breaking Us In Two 129

# DARYL HALL AND JOHN OATES—One On One 10-8

# STEPHEN BISHOP—It Might Be You 20-11

# SUPERTRAMP—My Kind Of Lady 18-16

oo KENNY LOGGINS—Welcome To Heartlight

oo AL JARREA—Mornin'

® YAZ-Only You B

© DAN FOGELBERG—Make Love Stay B

o ROBBIE PATTON—Smiling Island X

o DIONNE WARWICK~Take The Short Way Home X

© DONNA SUMMER—The Woman In Me X -

© EVELYN KING—Betcha She Don't Love You X

© MELISSA MANCHESTER—Nice Girls X

© TOTO-| Won't Hold You Back X

© BARRY MANILOW—Some Kind Of Friend X

WKAU-FM—Appleton, Wisconsin
(Ron Ross—MD)
# % JOURNEY—Separate Ways 3-1
# % STYX—Mr. Roboto 10-7
* MICHAEL JACKSON- Billie Jean 15-9
% FRIDA— | Know There's Something Going On 25-18
% AFTER THE FIRE- Der Kommissar 28-19
oo KENNY LOGGINS—Welcome To Heartlight
oo BOB SEGER AND THE SILYER BULLET BAND—Even

Now
© 0X0—Whirly Girl B
@ STEPHEN BISHOP—It Might Be You B
© BARRY MANILOW—Some Kind Of Friend B
© MAC McANALLY—Minimum Love B
© DIANA ROSS—So Close A
o DEF LEPPARD—Photograph A
© RIC OCASEK—Something To Grab For A
© MELISSA MANCHESTER—Nice Girls X
© PHIL COLLINS—1 Don’t Care Anymore X
© PAT BENATAR- Little Too Late X
© THE CLASH—Shouid | Stay Or Should | Go X
o GOLOEN EARRING—Twilight Zone X
© THE ). GEILS BAND—Land Of A Thousand Dances X
© NIGHT RANGER--Don't Tell Me You Love Me X

WKTI-FM—Milwaukee
(John Grant—MD)
% % MICHAEL JACKSON—Billie Jean 8-4
* % THE GREG KIHN BAND—Jeopardy 11-8
* STYX—Mr. Roboto 15-10
 DEXYS MIDNIGHT RUNNERS—Come On Eileen 17-15
% MICHAEL JACKSON-Beat It 25-24
oo PRINCE-Little Red Corvette
oo 0X0O-Whirly Girl
© MEN AT WORK-Be Good Johnny B
@ KENNY LOGGINS-Welcome To Heartlight A

WKZW-FM—Peoria, Il
(Mark Maloney—MD)
% % FRIDA—1 Know There’s Something Going On 2-1
# % JOURNEY—Separate Ways 3-2
* PAT BENATAR—Little Too Late 16-4
* NIGHT RANGER~Don't Tell Me You Love Me 116
# DARYL HALL AND JOHN OATES—One On One 20-7
@ MICHAEL JACKSON—Beat It
oo EAFTER THE FIRE—Oer Kommissar
® ABC—Poison Arrow B
© 0XO—Whirly Girl B
© DEF LEPPARD—Photograph X
© THE ). GEILS BAND—Land Of A Thousand Dances X
® RICK OCASEK—Something To Grab For X
© PHIL COLLINS—t Don't Care Anymore X

WLOL-FM—Minneapolis
(Gregg Swedberg—MD)
% % MICHAEL JACKSON—Beat It 1-1
# % LIONEL RICHIE—You Are 2-2
% YAZ—Only You 7-3
* MICHAEL JACKSON—Billie Jean &7
+ DARYL HALL AND JOHN OATES-One OnOne9-8
oo MEN AT WORK—Dr. Jackyl
oo ROBERT ELLIS ORRALL VIITH CARLENE CARTER—I
Couldn't Say No
@ MAC MCANALLY —Minimum Love B
@ TOTO—~| Won't Hold You Back B
@ PATTI AUSTIN—Every Home Should Have One B
@ PHIL COLLINS—I Can Not Believe It's True B
© THE FLIRTS—Jukebox A
@ NAKED EYES —Always Something There To Remind
MeA
© ULTRAVOX—Reap The Cold Wind A
o PAT BENATAR-Little Too Late X
© THE ). GEILS BAND—Land Of A Thousand Dances X
© PHIL COLLINS—I Don't Care Anymore X
© DONNIE IRIS—This Time It Must Be Love X
® SINGLE BULLET THEORY—Keep It Tight X

WLS-AM—Chicago
(Dave Denver—MD)
# % DEXYS MIDNIGHT RUNNERS—Come On Eileen 10-

5
*  JOE JACKSOM—Breaking Us In Two 30-22
% MICHAEL JACKSON-Billie Jean 4-2
% LIONEL RICHIE—You Are 11-9
 KENNY ROGERS AND SHEENA EASTON—We've Got
Tonight 14-12
© ERIC CLAPTON—|'ve Got A Rock 'N' Roll Heart A
© BOB SEGER AND THE SILVER BULLET BAND—Even

Now A
o KENNY LOGGINS—Welcome To Heartlight A
WLS-FM—Chicago

(Dave Denver—M0)
%% DEXYS MIDNIGHT RUNNERS—Come On Eileen 10-

5
%% JOE JACKSON—Breaking Us In Two 30-22
% PHIL COLLINS—1 Don't Care Anymore 29-24
% FRIDA—| Know There's Something Going On 45-31
© AFTER THE FIRE—Der Kommissar B
@ MOVING PICTURES—What About Me A
© GOLDEN EARRING—Twilight Zone A
® ERIC CLAPTON—!'ve Got A Rock ‘N’ Roll Heart A
© BOB SEGER ANO THE SILVER BULLET BAND—Even

Now A
© TOM PETTY ANO THE HEARTBREAKERS —Change Of
HeartA

WRKR-AM—Racine, Wisconsin
(Steve Warren—PD)

+# % THE PRETENOERS—Back On The Chain Gang 16-
11

% % STYX—Mr. Roboto 19-12

# MICHAEL JACKSON—Beat It 34-25

* AFTER THE FIRE—Der Kommissar 37-31

+ FRIDA—| Know There's Something Going On 34

oo DIONNE WARWICK—Take The Short Way Home

www americanradiohistorvy com

®o ABC—Poison Arrow

© JOHN ANDERSON—Swingin' B

. MICMAE& JACKSON ANO PAUL McCARTNEY —The Girl
Is Mine

© BARRY MANILOW—Some Kind Of Friend A

© LENE LOVICH-It's You, Only You A

© THE POINTER SISTERS—If You Wanna Get Back Your
Lady A

o DEBARGE-| Like It X

© DARYL HALL AND JOHN OATES—Family Man X

WSPT-FM-Stevens Point
(Brad Fuhr/Marie Stage—MD)
% % MICHAEL JACKSON—Billie Jean 8-6
% % JOHN ANDERSON—Swingin' 26-16
# DEXYS MIDNIGHT RUNNERS—Come On Eileen 3-1
# STYX—Mr. Robato 5-2
% JOURNEY—Separate Ways 6-5
oo BARRY MANILOW—Some Kind Of Friend
@ MICHAEL JACKSON —Beat It
© MELISSA MANCHESTER-Nice Girls B
© AFTER THE FIRE—Der Kommissar B
© 0X0—Whirly Girl B
o KENNY LOGGINS—Welcome To Heartlight A
© BOS SEGER AND THE SILVER BULLET BAND—Even
Now X
@ MAC McANALLY-Minimum Love X
© DIONNE WARWICK—Take The Short Way Home X
© PAT BENATAR-Little Too Late X
© DARYL HALL AND JOHN OATES—Family Man X

WZEE-FM—Madison
{(Matt Hudson—MD)
# % STYX—Mr. Roboto 4-1
% % MICHAEL JACKSON—Billie Jean 5-2
# JOURNEY-Separate Ways 6-3
+ MEN AT WORX - Be Good Johnny 13-7
 DARYL HALL AND JOHN OATES—One On One 16-9
®o PATRICK SIMMONS—So Wrong
oo BRYAN ADAMS —Straight From The Heart
© DIRE STRAITS—Twisting By The Pool B
© KENNY LOGGINS—Welcome To Heartlight B
© PSYCHEDELIC FURS—Love My Way A
© DIANA ROSS-So Close X
© FRIDA—| Know There's Something Going On X
o Q-FEEL—Dancing In Heaven X
® YAZ—Only You X
© THOMAS DOLBY—She Blinded Me With Science X
© BOB SEGER AND THE SILVER BULLET BAND-Even
Now X

WZOK-FM—Rockford
(Tim Fox—MD)
# % CHRISTOPHER CROSS—AIl Right 1-1
+ % JOURNEY—Separate Ways
% LIONEL RICHIE—You Are 4-4
# MICHAEL JACKSON-Billie Jean 55
# STYX—Mr. Roboto 8-7
oo MICHAEL JACKSON—-Beat it
oo MEN AT WORK—Be Good Johnny
© PHIL COLLINS—| Don't Care Anymore A

Northeast Region
% PRIME MOVERS mmmms

JOURNEY - Separate Ways (Columbia)

DEXYS MIDNIGHT RUNNERS—Come On Eileen
(Mercury)

ROBERT HAZARD-escalator Of Life (RCA)

mmmm® TOP ADD ONS mmmmm

BOB SEGER AND THE SILVER BULLET BAND -
Even Now (Capitol)

PSYCHEDELIC FURS—Love My Way (Columbia)

DEF LEPPARD—Photograph (Mercury)

mmemems BREAK QU TS sna—

BRYAN ADAMS—Straight From The Heart
(A&M)

PRINCE—Little Red Corvette (Warner Bros.)

THE J. GEILS BAND—Land Of A Thousand
Dances (EM1-America)

WACZ-AM-Bangor, Maine
(Michael 0'Hara—MD)
% % STYX—Mr. Roboto 14-9
% DAN FOGELBERG—Make Love Stay 26-20
% AFTER THE FIRE—Der Kommissar 29-23
* OXO—Whirly Girl 28-24
% MICHAEL JACKSON—Beat It 37-29
oo BOB SEGER AND THE SILVER BULLET BAND—Even
Now
oo ABC—Poison Arrow
© JOHN ANDERSON—Swingin' B
o STEPHEN BISHOP—It Might Be You B
@ DIONNE WARWICK—Take The Short Way Home B
© BARRY MANILOW—Some Kind Of Friend B
© PSYCHEDELIC FURS—Love My Way A
© KENNY LOGGINS—Weicome To Heartlight A
© DIRE STRAITS—Twisting By The Pool A
© PETER GODWIN—Images Of Heaven A
© THOMAS DOLBY-She Blinded Me With Science X
© CHEAP TRICK—Spring Break X
© TONY CAREY—| Won't Be Home Tonight X
® YAZ—Only You X
© THE CLASH—Should 1 Stay Or Should | Go X

WBEN-FM—Buffalo, N.Y.
(Roges Christian—MD)
% % JOURNEY—Separate Ways 6-3
* % THE PRETENDERS —Back On The Chain Gang 9-5
* STYX—Mr. Roboto 13-6
 THE GREG KIHN BAND—Jeopardy 18-9
% PHIL COLLINS—| Don't Care Anymore 26-14
oo DEF LEPPARD—Photograph
oo BRYAN AOAMS—Straight From The Heart
o LAURA BRANIGAN—Solitaire A
© BILLY JOEL—Goodnight Saigon A
© REX SMITH—In The Heat Of The Night A

WBLI-FM—Long Island, New York
{Bill Terry—PD)

%% MICHAEL JACKSON-Billie Jean 5-1

% % CULTURE CLUB—Do You Really Want To Hurt Me

6-3
% DURAN DURAN—Hungry Like The Wolf 9-4
* LIONEL RICHIE-You Are 10-7
 THE PRETENDERS—Back On The Chain Gang 16-10
oo ABC—Poison Arrow
oo GOLDEN EARRING—Twilight Zone
® ERIC CLAPTON—I've Got A Rock N' Roll Heart B
o DAN FOGELBERG—Make Love Stay A
® STRAY CATS—Stray Cat Strut X
o SUPERTRAMP—My Kind Of Lady X
o NEIL-DIAMONO—('m Alive X

WCAU-FM—Philadelphia
(Glen Kalina—MD)
%% ROBERT HAZARO—Escalator Of Life 29-19
%% JEFFERSON STARSHIP—Winds Of Change 31-27
% PAT BENATAR—Little Too Late 34-28

Playlist Prime Movers
Playlist Top Add Ons @

 AFTER THE FIRE—-Der Kommissar 38-29
* GEORGE CLINTON—Atomic Dog 40-30
e BOB SEGER AND THE SILVER BULLET BAND—Even

Now
oo PATRICK SIMMONS— So Wrong
® FELONY—The Fanatic B
© JANET JACKSON—Come Give Your Love To Me B
© DIONNE WARWICK—Take The Short Way Home B
© THE ). GEILS BAND—Land Of AThousand Dances B
® PRINCE—Little Red Corvette B
o THE GAP BAND—Outstanding A
o BRYAN ADAMS—Straight From The Heart A
© TRIUMPH—A World Of Fantasy A
© AL JARREAU—Mornin' A
© ROBERT ELLIS ORRALL WITH CARLENE CARTER-|
Couldn't Say No A
o ADAM ANT—Desperate But Not Serious X
o KENNY LOGGINS—Welcome To Heartlight X
© PSYCHEDELIC FURS—Love My Way X
© THE SYSTEM—You're in My System X
© PHIL COLLINS—| Don't Care Anymore X
© SINGLE BULLET THEORY —Keep It Tight X
© THE OAK RIDGE BOYS—American Made X
© PATTI AUSTIN—Every Home Should Have One X
© MAC McANALLY—Minimum Love X
© TOTO—| Won't Hold You Back X
© MISSING PERSONS—Walking In LA X
o DEF LEPPARD—Photograph X
© INDEEP—Last Night A D.J. Saved My Life X

WFEA-FM (13 FEA)—Manchester
(Rick Ryder—MD)

* # MICHAEL JACKSON—Billie Jean 5-2

+ % ERIC CLAPTON—1've Got A Rock N' Roll Heart 14-

11
 SUPERTRAMP—It's Raining Again 16-13
 DAN FOGELBERG—Make Love Stay 23-17
* STEPHEN BISHOP—It Might Be You 26-23
@¢ FRIDA—| Know There’s Something Going On
oo PHIL COLLINS—| Don't Care Anymore
© MICHAEL JACKSON-Beat It B

irty Girl B
o DOB SEGEI! AND THE SILVER BULLET BAND—Even

. PETER GODWIN—Images Of Heaven A

© FELONY—The Fanatic A

© GENTLE PERSUASION—-Piease Mr. Postman A

© ROBERT ELLIS ORRALL WITH CARLENE CARTER-!
Couldn't Say No A

© JEFFREY OSBORNEEenie Meenie X

© ROBBIE PATTON—Smiling Island X

© LOU RAWLS —Winds Beneath My Wings X

© YAZAMA—Rock In My Heart X

WHEB-FM—Portsmouth, N.H.
(Rich Dean—MD)
# % MICHAEL JACKSON—Billie Jean 1-1
* % JOE JACKSON—Breaking Us in Two 4-4
% DARYL HALL AND JOHN OATES—One On One 7-5
* ERIC CLAPTON—I've Got A Rock N' Roll Heart 10-6
% DEXY'S MIDNIGHT RUNNERS —Come On Eileen 11-8
oo MICHAEL JACKSON-Beat It
oo TOM PETTY AND THE HEARTBREAKERS —Change Of
Heart
© MELISSA MANCHESTER—Nice Girls B
© 0X0O—Whirly Girl B
© BARRY MANILOW—Some Kind Of Friend A
© AFTER THE FIRE—Des Kommissar A
© THE PRETENDERS—Back On The Chain Gang X
o DURAN OURAN—Hungry Like The Wolf X
o STEEL BREEZE—Dreamin' Is Easy X

WHFM-FM—Rochester, New York
{Marc Cronin—MD)

% % MICHAEL JACKSON—Billie Jean 14-3

* % ABC—Poison Arrow 27-18

* STYX—Mr. Roboto 12-6

% TOM PETTY AND THE HEARTBREAKERS —Change Of
Heart 30-22

% OXO—Whirly Girl 35-36

oo MELISSA MANCHESTER-Nice Girls

oo BILLY JOEL-Good Night Saigon

© KENNY LOGGINS—Welcome To Heartlight B

© BARRY MANILOW—Some Kind Of Friend B

© T0T0—| Won't Hold You Back B

© JEFFERSON STARSHIP—Winds Of Change B

© AFTER THE FIRE—Der Kommissar B

© MAC McANALLY—Minimum Love B

© MICHAEL JACKSON—Beat It B

© MISSING PERSONS—Walking In LA. A

o ADAM ANT—Desperate But Not Serious A

© THOMAS DOLBY—She Blinded Me With Science A

© DEBARGE— Like ItX

o THE CLASH—Should | Stay Dr Should 1 Go X

© THE J. GEILS BAND—Land Of A Thousand Dances X

© NIGHT RANGER—Don't Tell Me You Love Me X

© PAT BENATAR—Little Too Late X

© PSYCHEDELIC FURS—Love My Way X

© MEN AT WORK—Be Good Johnny X

WIFi-FM—Philadelphia
{Roy Laurence/Verna McKay—MD)
*x ll'HOMAS DOLBY—She Blinded Me With Science

0-4
%% ROBERT HAZARD—Escalator Of Life 11-7
# BERLIN—Sex 25-10
# ADAM ANT—Desperate But Not Serious 22-12
% THE CLASH—Should | Stay Or Should | Go 19-14
oo THE CURE-Let's Go To Bed
oo LINDA RONSTADT—Mr. Radio
® U-2—New Year's Day B
© THE HUMAN LEAGUE —Mirror Man B
© TRANSLATOR—Everywhere That I'm Not A
® FALCO—Der Kommissar (The Commissioner) X
© ULTRAVOX—Read The Wild Wind X
© THE SYSTEM—You're In My System X
© SINGLE BULLET THEORY —Keep It Tight X
© MEN AT WORK--Dr. Jeckyl X
© MALCOLM McLAREN AND THE WORLD'S FAMOUS
SUPREME TEA BANO—Buffalo Gals X
© MOOERN ENGLISH-1 Melt With You X
© SIMPLE MINDS—Promised You A Miracle X
© THE FLIRTS—Jukebox X

.® TOTO CUELLA—| Eat Cannibals A

© MINISTRY—Work For Love A

WIGY-FM—Bath, Maine
(Scott Robbins—MD)
% % MICHAEL JACKSON-—Billie Jean 1-1
%% THE PRETENOERS —Back On The Chain Gang 4-3
* GOLOEN EARRING—Twilight Zone 9-7
# STYX—Mr. Roboto 14-11
% THE GREG KIHN BANO—Jeopardy 20-15
oo BOB SEGER AND THE SILVER BULLET BAND--Even

Now

oo BRYAN ADAMS—Straight From The Heart
© BILLY JOEL—Good Night Saigon A
@ PHIL COLLINS—| Don't Care Anymore A
© GERARO McMAHON—Count On Me A
o DEF LEPPARD—Photograph X
© PETER GODWIN—Images Of Heaven X
© YAZAWA—Rock In My Heart X

o MAC M Y—Minimum Love X
© PRINCE-Little Red Corvette X
® HEAVEN 17-Let Me Go X~
© THE ). GEILS BANO—Land Of A Thousand Dances X
© THOMAS DOLBY—She Blinded Me With Science X
© THE WEATHER GIRLS—It's Raining Men X
© DIANA ROSS—So Close X
© TOTO—Africa X
© THOMPSON TWINS—Lies X

(Continued on page 20)
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Rolling Stone’s

CONTINUOUS HISTORY OF ROCK & ROLL
makes your station the rock authority.

No program builds your station’s rock credibility like Rolling Stone’s“Continuous History.” From profiles
of greats like the Beatles and Stones to programs like the British Invasion, Roc«’s Greatest Guitarists, and
Music In The Eighties, “Continuous History” is the last word on where rock’s been and where it’s going.
And the first in making you the rock authority in your market. Contact Louise Callahan (212) 887-5218.
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Playlist Prime Movers
Ploylist Top Add Ons @

Billboard. Singles Radio Adtion.

Based on station playlists through Tuesday (3/8/83)

MARCH 19, 1983, BILLBOARD

® Continued from page 18

WKFM-FM—Syracuse, N.Y.
(John Carucci—MD)
w % CULTURE CLUB—Da You Really Want To Hurt Me

11
# % DEXY'S MIONIGHT RUNNERS—~Come On Eileen 13-
7

# AFTER THE FIRE-Der Kommissar 28-15

# PHIL COLLINS—| Don't Care Anymore 34-24
* STYX-Mr. Roboto 14-9

oo PATRICK SIMMONS-So Wrong

®e BILLY JOEL—Goodnight Saigon

o DEF LEPPARD—Photograph B

© BARRY MANILOW—Some Kind Of Friend B

© MAC McANALLY—Minimum Love B

© ROBERT HAZARD—Escalator Of Life 8

© TOTO- | Won't Hold You Back A

© NAKED EYES— Always Something There To Remind

Me A

© MISSING PERSONS— Walking In L.A. A

® ()-FEEL— Oancing In Heaven A

© GERARD McMAHON— Count On M

© ROBERT ELLIS ORRALL AND CARLENE CARTER- |
Couldn't Say No A

o BRYAN ADAMS— Straight From The Heart X

© THE SYSTEM— You're In My System X

© GENTLE PERSUASION— Please Mr. Postman X

o THE GAP BAND— Outstanding X

o LOU RAWLS— Wind Beneath My Wings X

© NEIL DIAMOND- Heartlight X

 JOHN ANDERSON— Swingin' X

o PSYCHEDELIC FURS— Love My Way X

© THE FIXX- Red Skies X

© THOMAS DOLBY— She Blinded Me With Science X

© THE J. GEILS BAND— Land Of A Thousand Dances X

© DEBARGE— [ Like )t X

© THE ENGLISH HEART— | Confess X

WKTU-FM—New York City
(Michael Ellis—MD)

% % MEN AT WORK—Oown Under 4-3

" C;llTURE CLUB-Do You Really Want To Hurt Me
137

* DURAN DURAN—Hungry Like The Wolf 14-13
* ANGELA BOFILL-Too Tough 19-14

* STARPOINT—AIl Night Long 22-17

©o DARYL HALL AND JOHN OATES—One On One
oo NEW EDITION—Candy Girl

© KASHIF—| Just Gotta Have You B

© PATRICK SIMMONS—So Wrong A
© INXS—The One Thing A

WROR-FM—Boston, Mass
{Gary Berkowitz—MD)
* % JOE JACKSON—Breaking Us [n Two 12-6
% STYX—Mr. Roboto 23-13
* SUPERTRAMP—My Kind Of Lady 25-14
* D;ONNE WARWICK—Take The Short Way Home 29-
I

* ERIC CLAPTON—['ve Got A Rock N' Roli Heart 28-21
oo AFTER THE FIRE~Der Kommissar

oo THOMPSON TWINS—Lies

© FRIDA-! Know There's Something Going On B

© DEBARGE— Like It B

o EARTH, WIND & FIRE—Fall in Love With Me B

© THE J. GEILS BAND—Land Of A Thousand Oances B
© MICHAEL JACKSON—Beat It B

o MEN AT WORK—Be Good Johnny B

© DEXY'S MIDNIGHT RUNNERS—Come On Eileen B
® RICK OCASEK—Something To Grab For A

© PAT BENATAR—Little Too Late A

© T0TO-| Won't Hold You Back A

WSPKX-AM—Poughkeepsie, New York
(Jim Simonetti—PD)

# % DARYL HALL AND JOHN OATES—One On One 3-1

## DEXY'S MIDNIGHT RUNNERS—Come On Eileen 15-

1
# THOMPSON TWINS—Lies 14-8
* MICHAEL JACKSON—Beat It 26-19
* MAC McANALLY—Minimum Love 28-21
oo TOM PETTY AND THE HEARTBREAKERS —Change Of

Heart

oo BOB SEGER AND THE SILVER BULLET BAND—Even
Now

© DIONNE WARWICK—Take The Short Way Home B

© OXO—whirly Girl B

© YAZ-Only You B

o GARLSND JEFFREYS—What Does It Take To Win Your

Love

© LOU RAWLS—Wind Beneath My Wings A

© PATTI AUSTIN—Every Home Should Have One A

® TOTO0-| Won't Hold You Back X

o DEBARGE~| Like It X

© CHAMPION—Try Again X

© ROBERT HAZARD—Escalator Of Life X

© THOMAS DOLBY —She Blinded Me With Science X

© KELLY GROUCUTT—Am | A Oreamer X

WTIC-FM—Hartford, Conn.

WBSB-FM —Baltimore
(Rick James/ Jan Jefferies—MD)

% % STRAY CATS—Stray Cat Strut 1-1

# % MICHAEL JACKSON—Billie Jean 2-2

# CULTURE CLUB—Do You Really Want To Hurt Me 3-3

 DURAN DURAN—Hungry Like The Wolf 4-4

# THE GREG KIHN BAND--Jeopardy 28-18

oo MICHAEL JACKSON—Beat it

oo PRINCE-Little Red Corvette

© DEXYS MIDNIGHT RUNNERS—Come On Eileen B

© MEN AT WORK—Be Good Johnny B

o 0X0—Whirly Girl B

© FIREFALL-Always B

© TOTO-I Won't Hold You Back A

© NAKEO EYES—Always Something There To Remind
X

Me
© JEFFERSON STARSHIP—Winds Of Change X
© ROBERT HAZARD—Escalator Of Life X

WBZZ-FM—Pittsburgh
(Chuck Tyler—MD)

% % DURAN DURAN—Hungry Like The Wolf 3-1

& MICHAEL JACKSON-Beat It 4-2

# LIONEL RICHIE-You Are

 DARYL HALL AND JOHN OATES—One On One 7-4

* STYX—Mr. Roboto 15-8

oo PRINCE-Little Red Corvette

© DAN FOGELBERG—Make Love Stay B

© TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart B

© DEBARGE—( Like It B

® ABC—Poison Arrow B

© WALL OF VOODOO—Mexican Radio A

® TOT0-1Won't Hold You Back A

. NAKAED EYES—Always Something There To Remind
Me

WCCK-FM—Erie
(1J. Sanford—MD)
% RUSH-Subdivisions 2-1
* % STYX—Mr. Roboto 52
* DONNIE IRIS—This Time It Must Be Love 13-7
 BOB SEGER AND THE SILVER BULLET BAND—Even
Now 149
* FIREFALL-Always 38-21
oo SAMMY HAGAR—Never Give Up
oo BRYAN ADAMS—Straight From The Heart
® KELLY GROUCUTT—Am | A Oreamer B
© ROBERT HAZARD —Escalator Of Life B
© SHACKIN' STEVENS—1'l Be Satisfied B
© DEBARGE—| Like It B

o BRYAN ADAMS—Straight From The Heart B

© MEN AT WORK—Be Good Johnny B

© THOMAS DOLBY—She Blinded Me Wilh Science B

© PRINCE-Little Red Corvette B

@ MAC McANALLY—Minimum Love B

© TONY CAREY -1 Won't Be Home Tonight B

© THE CLASH—Should 1 Stay Or Should | Go B

© GARLAND JEFFREYS—What Ooes It Take To Win Your

Love A
© BOB SEGER AND THE SILVER BULLET BAND—Even

jow A
© TOTO—I Won't Hold You Back A
© INDEEP—Last Night A 0.). Saved My Life A
. ’I.AMED EYES—Always Something There To Remind

e X
© HEAVEN 17-Let Me Go X
© DEBARGE-| Like 1t X
© BERLIN—Sex X
© ROBERT HAZARD—Escalatos Of Life X

. @ GENTLE PERSUASION—Please Mr. Postman X

© FELONY-The Fanatic X

© SINGLE BULLET THEORY —Keep it Tight X
© PAT SIMMONS—So Wrong A

© SCANDAL—Love's Got A Line On You A

WNVZ-FM—Norfolk

(Steve Kelly—MD)
% % THE PRETENDERS—Back On The Chain Gang 11-4
% FRIDA—| Know There's Somethign Going On 17-8
# DEXYS MIDNIGHT RUNNERS—Come On Eileen 22-11
 ROBERT JOHN—Bread And Butter 27-19
 MICHAEL JACKSON—Beat It 26-16
o MEN AT WORK—Be Good Johnny B
® PAT BENATAR—Little Too Late B
© THE CLASH—-Should ! Stay Or Should | Go B
© 0X0—Whirly Girl 8
© TOM PEYTY AND THE HEARTBREAKERS—Change Of

Heart B
© BOB SEGER AND THE SILVER BULLET BAND—Even

Now B
© THE POINTER SISTERS—If You Wanna Get Gack Your

Lady
@ KENNY LOGGINS—Welcome To Heartlight A
© TOTO- Won't Hold You Back A
© LAURA BRANIGAN-Solitaire A
© DARYL HALL AND JOHN OATES—Family Man X
© PRINCE-Little Red Corvette X
® MAC McANALLY —Minimum Love X
© BARRY MANILOW—Some Kind Of Love X
o JOHN ANDERSON —Swingin' X
© MISSING PERSONS—Walking In LA X

° BOB iEGER AND THE SILVER BULLET BAND—Even
Now
© MAC MCANALLY—Minimum Love A

WYCR-FM—York
(). ). Randoiph—MD)
# % MICHAEL JACKSON—Billie Jean 5-1
## THE GREG KIHN BAND—Jeopardy 13-8
* JOE JACKSON—Breaking Us In Two 12-10
* FRIDA—I Know There's Something Going On 30-22
* MEN AT WORK—Be Good Johnny 25-20
oo BARRY MANILOW—Some Kind Of Friend
oo BILLY JOEL —Goodnight Saigon
© MICHAEL JACKSON—Beat It B
© JEFFERSON STARSHIP—Winds Of Change B
o DEF LEPPARD —Photograph B
© AFTER THE FIRE—Oer Kommissar B
o BRYAN ADAMS—Straight From The Heart A
© LITTLE RIVER BAND—The Other Guy A
© PATRICK SIMMONS—So Wrong A
o LAURA BRANIGAN—Solitaire A
© EARTH, WIND & FIRE—Fall In Love With Me X
© DIANA ROSS-So Close X
© THOMAS DOLBY—She Blinded Me With Science X
© SAMMY HAGAR-Your Love Is Oriving Me Crazy X
© THE J. GEILS BAND—Land Of A Thousand Dances X
© 0X0—Whirly Girl X
© KENNY LOGGINS—Welcome To Heartlight X
© LINDA RONSTADT—Mr. Radio X
© BOB SEGER AND THE SILVER BULLET BAND—Even

Now X
© RICK OCASEK—Something To Grab For X

WZYQ-FM—Frederick, Md.
(Kemosabi Joe—MD)
# % JOURNEY —Separate Ways 1.1
# % SAGA—0n The Loose 11-5
# FRIDA—1 Know There's Something Going On 24-16
* JOE JACKSON—Breaking Us In Two 21-18
 THE GREG KIHN BAND -Jeopardy 26-23
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now

oo LAURA BRANIGAN—Solitaire

o DM Pgm AND THE HEARTBREAKERS —Change Of
Heart

© THE CLASH—Should | Stay Or Should | Go B

© GARY PORTNEY—Where Everybody Knows Your
Name X

o DIRE STRAITS—Twisting By The Pool X

© SAMMY HAGAR—Never Give Up X

© CHEEP TRICK—Saturday At Midnight A

© BARRY MANILOW—Some Kind Of Friend A
© DIANA ROSS —So Close X

WBBQ-FM —Augusta
(Bruce Stevens—MD)
# % ERIC CLAPTON—I've Got A Rock N' Roll Heart 10-6
# % STYX—Mr. Roboto 13-8
# FRIDA—I Know There's Something Going On 21-16
# AFTER THE FIRE—Der Kommissar 26-19
% JOHN ANDERSON—Swingin' 27-21
eo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
o0 MAC MCANALLY —Minimum Love
© DIANA ROSS—So Close B
* T0M Pg'ITY AND THE HEARTBREAKERS—Change Of
Heart
© THE GREG KIHN BAND—Jeopardy B
o STEPHEN BISHOP—It Might Be You B
© AL JARREAU-Mornin' A
© LINDA RONSTADT —Mr. Radio A
© DAN FOGELBERG—Make Love Stay X
o THE WEATHER GIRLS—1t's Raining Men X
o KENNY LOGGINS—Welcome To Heartlight X
© THOMAS DOLBY—She Blinded Me With Science X
o D{ONNE WARWICK—Take The Short Way Home X
© BARRY MANILOW—Some Kind Of Friend X
© 0X0—Whirly Girl X
© PAT BENATAR-Little Too Late X
© BRYAN ADAMS—Straight From The Heart X
© PATRICK SIMMONS—So Wrong A

WBGM-FM—Tallahassee, Florida
(N Brock—PD/Jack Morris—MD)
# % LIONEL RICHIE-You Are 3.1
# % MICHAEL JACKSON—Billie Jean 5-3
* DEXYS MIDNIGHT RUNNERS—Come On Eileen 15-11
# MICHAEL JACKSON—Beat It 23-18
% AFTER THE FIRE—Der Kommissar 22-19
oo BARRY MANILOW—Some Kind Of Friend
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
o JOHN ANDERSON—Swingin' B
© KENNY LOGGINS—Welcome To Heartlight B
© MELISSA MANCHESTER—Nice Girls B
o 0X0—Whirly Girl B
© TOTO—| Won't Hold You Back A
© MAC MCANALLY—Minimum Love X
 YAZ-Only You X
© THOMAS DOLBY—She Blinded Me With Science X
© BERLIN-Sex X

WBJW-FM—0rlando, Fla.

o DEBARGE! Like (B (Mike West—MD) © KENNY LOGEINS—Welcome To Heartlght B {PATRICK SIMMONS <50 Wiong A
o EARTH, WIND & FIRE—Fall In Love With Me B oo STEPHEN BISHOP—It Might Be You « DARYL HALL AND JOHN OATES—Family Man A WOQXA-FM—-York e e e e (Terry Long—MD)
© VISUAL PRELUDE—The Musics Got Me A oo 0X0—Whirl © GARLAND JEFFREYS—What Does It Take To Win Your g # % LIONEL RICHIE—You Are 1-1

WNBC-AM—New York City
(Babette Stirland—MD)
# % DURAN DURAN—Hungry Like The Wolf 7-2
# % DEXY'S MIDNIGHT RUNNERS—Come On Eileen 12-

9
# JOE JACKSON—Breaking Us In Tow 23-19
* JOURNEY-Separate Ways 20-14

y Girl
* BOB SEGEH AND THE SILVER BULLET BAND—Even
Now
o lAlIRA BRANIGAN—Soltaire A

WTRY-AM —Albany, New York
(Bill Cahill-MD)

% MEN AT WORK—Be Good Johnny 11-6

% DEXY'S MIDNIGHT RUNNERS—Come On Eileen 14-
7

Love A
o DEF LEPPARD—Photograph X
© ,C. AND THE SUNSHINE BAND—Qon't Run X
© TOTO-| Won't Hold You Back X
© NAKED EYES—Atways Something There To Remind

MeX
© [NX—The One Thing A
© LAURA BRANIGAN—Solitaire A

(Dan Steele—MD)
# % DEXYS MIONIGHT RUNNERS—Come On Eileen 23-
1

5
% # FRIDA—| Know There's Something Going On 25-17
* THE PRETENDERS —Back On The Chain Gang 17-11
* STYX—Mr. Roboto 26-20
# DAN FOGELBERG—Make Love Stay 22-16
oo THE GREG KIHN BAND—Jeopardy
®e TOTO-1 Won't Hold You Back

® DON HENLEY—| Can't Stand Still X

© SUPERTRAMP—My Kind Of Lady X

© THE ), GEILS BAND—Land Of A Thousand Dances X
© TONY CAREY—1 Won't Be Home Tonight X

© 0X0-Whirly Girl X

© PHIL COLLINS—I Don't Care Anymore X

@ SEA LEVEL —Make You Feel Love Again X

© NAKED EYES—Always Something There To Remind

Me X
o PRINCE—Little Red Corvette X

# % JOURNEY —Separate Ways 12-9

% STYX—Mr. Roboto 16-13

# DEXYS MIONIGHT RUNNERS —Come On Eileen 17-14
* FRIDA—| Know There's Something Going On 22-16
oo MICHAEL JACKSON—Beat It

oo KENNY LOGGINS—Welcome To Heartlight

® JEFFERSON STARSHIP—Winds Of Change B

© STEPHEN BISHOP—It Might Be You B

o JOHN ANDERSON-Swingin' 8

# MICHAEL JACKSON—Billie Jean 10-6 © PATRICK SIMMONS—So Wrong A o MICHAEL JACKSON—Beat It B S et T
o STYX--Mr. Roboto # THE PRETENDERS—Back On The Chain Gang 19-12 © BARRY MANILOW=Some Kind Of Friend B © MICHAEL JACKSON—Beat It X —veliaire
o DAN FOGELBERG—Make Love Stay # THE GREG KIHN BAND—Jeopardy 22.17 WCIR-FM—Beckley  JEFFERSON STARSHIP—Winds Of Change B o ROBERT HAZARD—Escalator Of Lite X WCGQ-FM—Columbus, Georgia
® GOLDEN EARRING—Twilight Zone X % MICHREL JACKSON—Beat It 28-20 (Jim Martin—MD) © TOM PEYTY AND THE HEARTBREAKERS—Change Of © BRYAN AOAMS—Straight From The Heart X i ’ g
oo KENNY LOGGINS—Welcome To Heartlight # % MICHAEL JACKSON —Billie Jean 1.1 Heart B © TOTO—1 Won't Hold You Back X (Bob Raleigh-MD)
WOKW-FM—Ithaca, N.Y. oo PRINCE-Little Red Corvette w % LIONEL RICHIE-You Are 2-2 © 0X0—Whirly Gir B © THOMAS DOLBY—She Blinded Me With Science X # % DURAN DURAN—Hungry Like The Wolf 5-2
(Denny Alexander—MD) © ADAM ANT—Desperate But Not Serious B * MICHAEL JACKSON— Beat It 93 © MAC MCANALLY—Minimum Love A # % JOURNEY—Separate Ways 7-4

% LIONEL RICHIE=You Are 1.1 © DIONNE WARWICK—Take The Short Way Home 8 + THE GREG KIHN BAND— Jeopardy 5-4 © DEBARGE— Like ItA * JOHN ANDERSON—Swingin’ 12-6
* % SAGA—On The Loose 5-2 © THOMAS DOLBY-She Blinded Me With Science B * STYX— Mr. Robato 6-5 o BILLY JOEL—Goodnight Saigon A . * STYX—Mr. Roboto 14.7 )

# STYX--Mr. Roboto 10-4 © PSYCHEDELIC FURS—Love My Way B @0 JOHN ANDERSON—Swingin’ ® EARTH, WIND & FIRE—Fall In Love With Me X Southeost RQgIOﬂ * ERIC CLAPTON—!'ve Got A Rock N’ Roll Heart 13-9
+ BOB SEGER AND THE SILVER BULLET BAND—Even ®o PLANET P—Why Me © RICK OCASEK—Something To Grab For X o BRYAN ADAMS-Straight From The Heart

Now 19-15 WXKS-FM—Boston, Mass. o DEF LEPPARD—Photograph B o GENTLE PERSUASION—Please Mr. Postman X @ TOTO—| Won't Hold You Back

 DONNIE IRIS —This Time it Must Be Love 25-17
oo ICC. AND THE SUNSHINE BAND—Oon't Run
oo DEBARGE—| Like It

© SAMMY HAGAR—Never Give Up A

© LAURA BRANIGAN—Solitaire A

o DARYL HALL AND JOHN GATES—Family Man A
© BRYAN ADAMS—Straight From The Heart A

© FRIDA—I Know There's Something Going On A
» DEF LEPPARD~Photograph X

o KENNY LOGGINS—Welcome To Heartlight X

© NAXED EYES—Always Something There To Remind

MeX
© RED RIDER-Human Race X

WPHO-FM—Buffalo, N.Y.
(Harv Moore—M0)
w w JOURNEY—Separate Ways 1-1
# % STYX—Mr. Roboto 22
 THE GREG KIHN BAND —Jeopardy 8-5
# PHIL COLLINS—I Don't Care Anymore 15-7
* AFTER THE FIRE—Oer Kommissar 19-9
oo BOB SEGER AND THE SILVER BULLET BAND—Even

Now
oo INXS—The One Thing
o DEF LEPPARD—Photograph B
© PRINCE—Little Red Corvette B
© TOTO—( Won't Hold You Back A
© MISSING PERSONS—Walking (n LA. A
® Q-FEEL—Dancing In Heaven A
® LE ROUX—Carrie's Gone A
© BRYAN ADAMS—Straight From The Heart X
© ADAM ANT-| Desperate But Not Serious X
© YAZ—Only You X
o NEIL SCHON AND JAN HAMMER—No More Lies X

WPST-FM—-Trenton

(Tom Taylor—MD)
# % MICHAEL JACKSON—Billie Jean 10-4
% DEXY'S MIDNIGHT RUNNERS—Come On Eileen 9-7
# ERIC CLAPTON—('ve Got A Rock N' Roll Heart 14-11
 THE GREG KIHN BAND—Jeopardy 17-14
 THOMAS DOLBY—She Blinded Me With Science 30-

26
oo BOB SEGER AND THE SILVER BULLET BAND—Even
N

ow

ee BILLY JOEL~Goodnight Saigon

© BRYAN ADAMS -Straight From The Heart B

® TONY CAREY—| Won't Be Home Tonight B

© MAC McANALLY —Minimum Love B

© PSYCHEDELIC FURS—Love My Way B

o DEF LEPPARD—Photograph A

© SOLITAIRE—Laura Branigan A

© ROBERT ELLIS ORRAL AND CARLENE CARTER—|
Couldn't Say No A

© PATRICK SIMMONS — So Wrong A

WRCK-FM—Utica Rome
{Jim Reitz— MD)
# % STYX—Mr. Roboto 3-1
# % DEXY'S MIDNIGHT RUNNERS—Come On Eileen 8-5
# THE GREG KIHN BAND—Jeopardy 14-10
 FRIDA—| Know There's Something Going On 12-11
* MEN AT WORK—Be Good Johnny 16-12
oo MISSING PERSONS—Walking In LA.
oo SAMMY HAGAR—Never Give Up
© PSYCHEDELIC FURS—Love My Way B
© HEAVEN 17—Let Me Go B
o DEF LEPPARD—Photograph B
© BOB SEGER AND THE SILVER BULLET BAND —Even

Now X
o KENNY LOGGINS—Welcome To Heartlight X
© 0X0-Whirly Girl X
© PRINCE-Little Red Corvette X
' ADAM ANT—Desperate But Not Serious X
® BRYAN ADAMS—Straight From The Heart X
© LE ROUX—Carrie's Gone X
© THOMPSON TWINS—Lies X
© THE FIXX—Red Skies X
® ROBERT HAZARD —Escalator 01 Lite X
o TONY CAREY—| Won't Be Home Tonight A

(Jemi Donaghey—M0)
# % DARYL HALL AND JOHN OATES—One On One 7-2
# % JOURNEY—Separate Ways 11-5
# STYX-Mr. Roboto 21-8
 INDEEP—Last Night A 0.). Saved My llfe 13-11
% AFTER THE FIRE—Der Kommissar 16
© TOM PETTY AND THE HEARTBREAKERS Change Of
Heart B
© PRINCE—Little Red Corvette B
® THE SYSTEM—You're In My System B
© THE ). GEILS BAND—Land Of A Thousand Dances B
© HEAVEN 17—Let Me Go B
© WALL OF VDODOO—Mexican Radio B
© MODERN ENGLISH-I Melt With You A
© KASHIF—| Just Gotta Have You A
© BOB SEGER AND THE SILVER BULLET BAND—Even

Now A
© LAURA BRANIGAN —Soltaire A
© PSYCHEDELIC FURS—Love My Way X
© PHIL COLLINS—I Don't Care Anymore X
© AL JARREAU-Mornin' X
® THE GAP BAND—Outstanding X
© FELONY-The Fanatic X
© BERLIN-Sex X
© PETER GOOOWIN—Images Of Heaven X
o THE POINTERS—(f You Wanna Get Back Your Lady X
© THE JONESES—Sugar Pie Guy X

Mid- Atlantic Region

mmsm* PRIME MOVERS s

DEXY'S MIDNIGHT RUNNERS—Come On Eileen
{Mercury)

JOURNEY—Separate Ways (Celumbia)

DAN FOGELBERG—Make Love Stay (Full Moon/
Epic}

mmem® TOP ADD ONS mmmm

PRINCE-Littie Red Corvette (Warner Bros.)
TOT0~—I Won't Hold You Back (Columbia)
DEBARGE -1 Like It (Gordy)

e BREAKOU TS massssmm

NAKED EYES—-Always Something There To
Remind Me (EMI-America)

MAC McANALLY—Minimum Love (Geffen)

BOB SEGER AND THE SILVER BULLET BAND -
Even Now (Capitol)

WAEB-AM—Alientown
(Jefferson Ward—MO)
# % LIONEL RICHIE—You Are 1-1
# # DAN FOGELBERG—Make Love Stay 136
* DEXYS MIONIGHT RUNNERS—Come On Eileen 14-7
# DIONNE WARWICK —Take The Short Way Home 16-
12

 BARRY MANILOW—Some Kind Of Friend 18-14

®e TOTO—| Won't Hold You Back

o0 MAC MCANALLY—Minimum Love

© JEFFREY OSBORNE—Eenie Meenie B

© TAVARES—A Penny For Your Thoughts X

© TOTO—Africa X

© DARYL HALL AND JOHN OATES—Maneater X

© LIONEL RICHIE-Truly X

© PETER ALLEN—You Haven't Heard The Last Of Me A
© AIR SUPPLY—Two Less Lonely Peaple in The World X
® AMERICA—Right Belore Your Eyes X

© LITTLE RIVER BAND—The Other Guy X

o SUPERTRAMP—My Kind Of Lady B

@ FRIDA— Know There's Something Going On B
© MELISSA MANCHESTER—Nice Girls B

© ABC—Poison Arrow B

® TOTO-( Won't Hold You Back B

© BRYAN ADAMS--Straight From The Heart A

o KENNY LOGGINS—Welcome To Heartlight A

© STEEL BREEZE—Oreamin’ Is Easy X

© THOMPSON TWINS—Lies X

© DIANA ROSS-So Close X

® RICK OCASEK—Something To Grab For X

© MARTY BALIN-What Love Is X

© 0X0-Whirly Girl X

© ROBBIE PATTON—Smiling Island X

© PRINCE-Little Red Corvette X

® BARRY MANILOW—Some Kind Of Friend X

© MAC MCANALLY —Minimum Love X

© NAKED EYES—Always Something There to Remind

Me X
© BILLY JOEL—Good Night Saigon A

WFBG-AM—Altoona
(Tony Booth—MD)
* gms MIDNIGHT RUNNERS—Come On Eileen 12-

# % JOURNEY—Separate Ways 11-7

# THE GREG KIHN BAND—Jeopardy 16-8

* JEFFERSON STARSHIP—Winds Of Change 34-26

* lzl‘;ONNE WARWICK—Take The Short Way Home 40-

oo MICHAEL JACKSON —Beat It

oo TOTO-| Won't Hold You Back

® KENNY LOGGINS—Weicome To Heartlight 8

© JOHN ANDERSON—Swingin' 8

® BARRY MANILOW—Some Kind Of Friend B

® 0X0—Whirly Girl B

© BOB SEGER AND THE SILVER BULLET BAND—Even
A

Now
® PATRICK SIMMONS—So Wrong A
o (-FEEL—Dancing In Heaven A
© BILLY JOEL—Goodnight Saigon A
® LOU RAWLS—Wind Beneath My Wings A
© FUNKY STREET-Wham A
© THE GAP BAND—Outstanding X
® MISSING PERSONS—Walking [n L.A. X
o DEF LEPPARD—Photograph X
© ROBERT HAZARD—Escalator Of Life X
© 101 YAZ-Only You X
© PSYCHEDELIC FURS—Love My Way X
© THE SYSTEM—You're In My System X
® TRIUMPH—A World OF Fantasy X
© WALL OF YOODOO—Mexican Radio X
© DAZZ BAND—On The One For Fun X
© MAC MCANALLY —Minimum Love X
© PRINCE —Little Red Corvette X
© THOMAS DOLBY—She Blinded Me With Science X
© THE ). GEILS BAND—Land Of A Thousand Dances

WHYW-FM- Pittsburgh
(Jay Cresswell— MD)
# # MELISSA MANCHESTER—Nice Girls 14-11
% STEPHEN BISHOP—It Might Be You 2115
# JOE JACKSON— Breaking Us In Two 24-19
« BARRY MANILOW— Some Kind Of Friend 25-21
* JEFFREY OSBORNE — Eenie Meenie 26-23
oo SUPERTRAMP—My Kind Of Lady
@o PATTI AUSTIN—Every Home Should Have One
© AL JARREAU—Mornin' B
© DIONNE WARWICK—Take The Short Way Home B
o LINDA RONSTADT—Easy For You To Say A

WKRZ-FM—Wilkes Barre, Penn.
(Jim Rising—P0)
# % JOURNEY—Separate Ways 4-1
# % OXO—Whirly Girl 33-17
# DAN FOGELBERG—Make Love Stay 44-27
* DEF LEPPARD—Photograph 43-33
* DIONNE WARWICK—Take The Short Way Home 45-

40
@ ROBERT ELLIS OWELL—| Couldn't Say No
oo PETER GOOWIN-Images Of Heaven

© KENNY LOGGINS—Welcome To Heartlight X
© THOMAS DOLBY —She Blinded Me With Science X

WRQX- FM—Washington, D.C.
(Mary Tatem—MD)
¢ DEXYS MIDNIGHT RUNNERS—Came On Eilen 18-

12
# % ERIC CLAPTON—1've Got A Rock N’ Roll Heart 20-
16

* THE PRETENDERS—Back On The Chain Gang 12-10
 AFTER THE FIRE—Der Kommissar 24-18

* DAN FOGELBERG—Make Love Stay 23-19

© PRINCE -Little Red Corvette A

© DIONNE WARWICK—Take The Short Way Home A

WRVQ-FM—Richmond
(Jim Payne—MD)
ww JOE MCKSON Breaking Us In Two 10-7
%% MICHAEL JACKSON—Billie Jean 14-8
# JOURNEY—Separate Ways 12-9
# LIONEL RICHIE—You Are 17-14
* STYX—Mr. Roboto 13-16
oo PHIL COLLINS—I Don't Care Anymore
o0 MAC McANALLY —Minimum Love
© KENNY ROGERS AND SHEENA EASTON —We've Got
Tonight B
. KENNV LOGGINS—Welcome To Heartlight B
© DIANA ROSS—So Close B
© MEN AT WORK—Be Good Johnny B
© AFTER THE FIRE-Der Kommissar B
© PRINCE-Little Red Corvette A
© TOTO—| Won't Hold You Back A
© NAKED EYES—Always Something There To Remind

MeX
® WALL OF VDODOO—Mexican Radio X
® FELONY-The Fanatic X
© DEF LEPPARD —Photograph X
® BILLY JOEL—Goodnight Saigon X

WXIL-FM—Parkersburg, W.V.
(Jerry Lee Collins—MOD)

# % DARYL HALL AND JOHN OATES—One On One 1-1

# % JOURNEY —Separate Ways 2-2

# MEN AT WORK—Be Good Johnny 17-5

w PHIL COLLINS—1 Don't Care Anymore 19-9

* STEEL BREEZE—Dreamin’ s Easy 20-11

oo SAMMY HAGAR—Never Give Up

oo LAURA BRANIGAN —Solitaire

© THE GREG KIHN BAND —Jeopardy B

© TOTO-| Won't Hold You Back B

© YAZ—Only You B

o DONNIE IRIS—This Time [t Must Be Love B

® FRIDA—| Know There's Something Going On A

© JEFFREY OSBORNE—Eenie Meenie X

© KELLY GROUCUTT—Am | A Dreamer X

© ROBBIE PATTON—Smiling Island X

© AFTER THE FIRE —-Der Kommissar X

© ROBERT HAZARD—Escalator Of Life X

© JEFFERSON STARSHIP—A World Of Fantasy X

© SHACKIN’ STEVENS—1'll Be Satisfied X

© LINDA RONSTADT—Easy For You To Say X

o NAKED EYES—Always Something There To Remind

Me X
o DEF LEPPARD—Photograph X
® KENNY LOGGINS—Welcome To Heartlight X
® K.C. AND THE SUNSHINE BAND—Don't Run X
® BRYAN ADAMS—Straight From The Heart X
© PATRICK SIMMONS—So Wrong A

WXKX-FM —Pittsburgh

(Craig Jackson—MD)
% MICHAEL JACKSON—Beat it 4-2
# % ERIC CLAPTON—('ve Got A Rock N' Roll Heart 13-9
 JOURNEY —Separate Ways 17-11
# DEXYS MIDNIGHT RUNNERS—Come On Eileen 22-13
% EARTH, WIND AND FIRE—Fal! in Love With Me 23.16
oo PRINCE—LittIe Red Corvette
oo DEBARGE- Like It
© DIONNE WARWICK—Take The Short Way Home A

www.americanradiohistorv.com

msmemm % PRIME MOVERS s

MICHAEL JACKSON-Billie Jean (Epic)

DARYL HALL AND JOHN OATES-0ne On One
(RCA)

JOURNEY-Separate Ways (Columbia)

mmem® TOP ADD ONS umuwsm

TOTO-IWon't Hold You Back (Columbia)

BOB SEGER AND THE SILVER BULLEYT BAND -
Even Now (Capitol)

MAC McANALLY—Minimum Love (Geffen)

s BREAK QU TS eom—

KENNY LOGGINS—Welcome To Heartlight
{Columbia)

PRINCE-Little Red Corvette (Warner Bros.)

BRYAN ADAMS—Straight From The Heart
(AZM)

WAEV-Savannah, Georgia
().0. Nartle—MD)
# % LIONEL RICHIE—You Are 2-1
# % MICHAEL JACKSON—Billie Jean 6-2
 JOHN ANDERSON—Swingin' 16-10
 ABC—Poison Arrow 28-23
* MAC McANALLY —Minimum Love 29-24
e 0X0-Whirly Giri
oo AL JARREAU—Mornin’
© THE ALAN PARSONS PROJECT—0Id And Wise B
© NAKED EYES—Always Something To Remind Me B
© KENNY LOGGINS—Welcome To Heartlight A
o K.C. AND THE SUNSHINE BAND—-Don't Run X
® JEFFREY OSBORNE—Eenie Meenie X
® YAZ-Only You X
© TOT0-f Won't Hold You Back X
o BRYAN ADAMS—Straight From The Heart X

WANS-FM—Anderson/Greenville
(Rod Metts—MD)

# % LIONEL RICHIE—~You Are 3-1

% CHRISTOPHER CROSS —All Right 4-2

# DARYL HALL AND JOHN OATES—One On One 6-3

w MICHAEL JACKSON —Billie Jean 7-4

# STYX—Mr. Roboto 15-21

oo STEPHEN BISHOP—It Might Be You

oo JOHN ANDERSON —Swingin’

o DAN FOGELBERG—Make Love Sta

o BOB SEGER AND THE SILVER BUI

BAND Even

Now B
© THOMAS DOLBY—She Blinded Me With Science B
© ABC—Poison Amow B
o DEF LEPPARD—Photograph A
® DIONNE WARWICK—Take The Short Way Home A
© PRINCE—Little Red Corvette X
© MAC MCANALLY —Minimum Love X
© THOMPSON TWINS —Lies X
© FIREFALL—Always X
© PHIL COLLINS—! Don’t Care Anymore X
© RICK OCASEK—Something To Grab For X
o EARTH, WIND & FIRE-Fall In Love With Me X

WAXY-FM—Ft. Lauderdale
(Rick Shaw—M0)
J % MICHAEL JACKSON—Billie Jean 4-1
% DARYL HALL AND JOHN OATES—One On One 10-5
* LIONEL RICHIEYou Are 2-2
* EODIE RABBITT WITH CRYSTAL GAYLE—You And | 3-

3
* CHRISTOPHER CROSS—All Right 6-6
oo TOTO-| Won't Hold You Back
@0 MICHAEL JACKSON—Beat !t

© MICHAEL JACKSON—Beat It B

© 0X0—Whirly Girl B

o STEPHEN BISHOP—It Might Be You B

o TOM Pgm AND THE HEARTBREAKERS —Change Of
Heart

© DEF LEPPARD—Photograph A

© BARRY MANILOW—Some Kind Of Friend A

o DIANA ROSS—So Close X

® PETER GODWIN—Images Of Heaven X

o KENNY LOGGINS —Welcome To Heartlight X

© PRINCE —Little Red Corvette X

© SAM NEELY—The Party's Over X

® MAC McANALLY ~Minimum Love X

© MELISSA MANCHESTER-Nice Girls X

WCSC-AM—Charleston
{Chris Bailey—MD)
% % FRIDA-I Know There's Something Going On 25-16
i MICHAEL JACKSON—Beat It 29-20
# THE GREG KIHN BANO—Jeopardy 15-11
* JOURNEY—Separate Ways 18-12
 DAN FOGELBERG—Make Love Stay 19-13
oo BOB SEGER AND THE SILVER BULLET BAND —Even

Now
oo DIRE STRAITS—Twisting By The Pool
© KENNY LOGGINS—Welcome To Heartlight B
© TOTO-| Won't Hold You Back B
© MAC MCANALLY—Minimum Love B
o DEBARGE— Like It B
© PATTI AUSTIN—Every Home Should Have One A
o TOM CAREY—( Won't Be Home Tonight A
o BERTIE HIGGINS—Tokyo Joe A
© MOOERN ENGLISH—I Melt With You A
o SAMMY HAGAR—Neves Give UpA
© MAUREEN MacDONALD—Twice Upon A Time A
© PATRICK SIMMONS—So Wrong A
© LAURA BRANIGAN—Solitaire A
© THOMAS DOLBY—She Blinded Me With Science X
® YAZ--Only You X
® PSYCHEDELIC FURS— Love My Way X
© ROBBIE PATTON—Smiling Island X
© ROBERT HAZARD—Escalator Of Life X
© THE ENGLISH BEAT-I Coanfess X
© FELONY-The Fanatic X
® ADAM ANT—Desperate But Not Serious X

WDCG-FM—Durham
(Randy Kabrich—M0)
# % MICHAEL JACKSON-Billie Jean 1-1
" gl.;LTURE CLUB—Do You Really Want To Hurt Me

* FRIDA— Know There's Something Going On 13-4

* THE PRETENDERS—Back On The Chain Gang 17-7

* JOURNEY—Separate Ways 19-10

oo DIANA ROSS—So Close

oo ERIC CLAPTON—I've Got A Rock N’ Roll Heart

o DIONNE WARWICK—Take The Short Way Home B

® BARRY MANILOW—Some Kind Of Friend A

. :OB SEGER AND THE SILVER BULLET BAND—Even
ow A

@ ABC—Poison Arrow X

© TOM PETTY AND THE HEARTBREAKERS—Change Of

Heart X
© FELONY—The Fanatic X

WEZB-FM—New Orleans
(Jerry Lousteau—M0)
%% MICHAEL JACKSON —Beat It 8-7
w w JOURNEY-Separate Ways 9-8
# DEXYS MIDONIGHT RUNNERS—Come On Eileen 13-9
* FRIDA—| Know There's Something Going On 16-12
* ABC—Poison Arrow 25-18
oo TOTO—| Won't Hold You Back
oo PRINCE-Little Red Corvette
® THE GREG KIHN BAND—Jeopardy B
© DEBARGE—| Like It B
® YAZ—Only You B
© DIONNE WARWICK—Take The Short Way Home A
® LERDUX~Carrie's Gone X

(Continued cn page 22)
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BMI congratulates its Grammy Award winning
writer affiliates

Song of The Year
“Always On My Mind”
Wayne Carson, Johnny Christopher, Mark James

Best Country Song Best Album Of Original Score
“Always On My Mind” “E.T. The Extra Terrestrial”
Wayne Carson, Johnny Christopher, Mark John Williams
James Best Arrangement On An Instrumental
Best Rhythm & Blues Song Recording
“Turn Your Love Around” “Flying” (Theme from “E.T.”)
Jay Graydon (Co-Writer) John Williams
Best Instrumental Composition Best Cast Show Album
“Flying” (Theme from “E.T.”) “Dreamgirls”
John Williams Tom Eyen (Lyricist)

And congratulations to BMI-affiliated Grammy winners
in all categories:

Clarence Gatemouth Ida Guillary Francis Maudsley (PRS) Alister Score (PRS)
Brown Mark Herndon Pat Metheny Michael Score (PRS)
Odell Brown Will Jennings Willie Nelson Terry Shaddick
David Byron Billy Joel Juice Newton Thomas Z. Shepard
Leon Chancler Dr. John Randy Owen Tom Snow
Roy Clark Melissa Manchester Dean Pitchford Frank Sullivan
Jeff Cook Barbara Mandrell Paul Reynolds (PRS) James Taylor
Miles Davis Jennifer Warnes
Crystal Gayle Hank Williams
Teddy Gentry : ' Phil Woods
Al Green B 1\’1 I '

/1N

Wherever there's music, there's BMI.

wwWwW americanradiohistorv com
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® Continued from page 20

WFLB-AM—Fayetteville
(Larry Canon—MD)
# % DARYL HALL AND JOHN OATES—One On One511-7
+ % DURAN DURAN—Hungry Like The Wolf 16-11
+ STEPHEN BISHOP—It Might Be You 20-15
* JOHN ANDERSON—Swingin’ 30-17
+ BARRY MANILOW—Some Kind Of Friend 39-30
®o BOB SEGER AND THE SILVER BULLET BAND—Even

Now

®e T0TO-| Won't Hold You Back

© MICHAEL JACKSON—Beat It B

® PRINCE—Little Red Corvette B

® FIREFALL-Always B

© AFTER THE FIRE—Der Kommissar B

© KENNY LOGGINS—Welcome To Heartlight B

© BRYAN ADAMS—Straight From The Heart A

© AL JARREAU-Mornin' A

© PATRICK SIMMONS—So Wrong A

® BILLY JOEL—Goodnight Saigon A

© ROBERT ELLIS ORRALL AND CARLEN CARTER—|
Couldn't Say No A

o PETER GODWIN—Images 0Of Heaven X

® RICK OCASEK—Something To Grab For X

® PSYCHEDELIC FURS—Love My Way X

® THE GAP BAND—Qutstanding X

© STEPHANIE WINSLOW—Showdown X

© THE SYSTEM—You're In My System X

@ MAC McANALLY—Minimum Love X

© TOM PETTY AND THE HEARTBREAKERS— Change Of
Heart X

eal
© ROBERT HAZARD—Escalator Of Life X
® LE ROUX~Carrie’s Gone X

WFMF-FM—Baton Rouge
(Wayne Watkins—-MD)
% & MICHAEL JACKSON~Beat It 17-9
* # FRIDA—| Know There's Something Going On 23-17
 DEXYS MIDNIGHT RUNNERS—Come On Eileen 18-12
* LE ROUX—Carries Gone 25-20
% ABC—Poison Arrow 30-24
oo AFTER THE FIRE—Oer Kommissar
oo STEPHEN BISHOP~It Might Be You
® JOHN ANDERSON—Swingin' B
© DIONNE WARWICK—Take The Short Way Home B
© BILL WRAY—You're A Heartbreaker B
® TOTO—| Won't Hold You Back A
o DEBARGE—| Like It X
© JANET JACKSON—Come Give Your Love To me X

WHHY-FM—Montgomery
(Mark SL. John—MD)
* & MICHAEL JACKSON—Billie Jean 1-1
* % STYX—Mr. Roboto 12-7
« ALABAMA-Dixieland 14-10
% FRIDA—I Know There’s Something Going On 17-12
% OEXYS MIDNIGHT RUNNERS—Come On Eifeen 19-13
®o BOB SEGER AND THE SILVER BULLET BAND—Even

Now
oo KENNY LOGGINS—Welcome To Heartlight
© BARRY MANILOW—Some Kind Of Friend B
© THE GREG KIHN BAND —Jeopardy B
© TOTO—1 Won't Hold You Back B
© DIONNE WARWICK—Take The Short Way Home B
® PATRICK SIMMONS—So Wrong A
o NAKED EYES—Always There To Remind Me
© DEBARGE-| Like It A
® AL JARREAU—Mornin’ X
o BRYAN ADAMS—Straight From The Heart X
© MELISSA MANCHESTER—Nice Girls X
© JEFFERSON STARSHIP—Winds Of Change X

WHYI-FM—Miami
(Robert W. Walker/Frank Amadeo—MD)
# % FRIDA—| Know There's Something Going On 7-3
* % MEN AT WORK—Be Good ohnny 15-10
* JOURNEY—Separate Ways 10-8
* MICHAEL JACKSON —Beat It 25-15
« THOMAS DOLBY —She Blinded Me With Science 28-
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oo DIONNE WARWICK—Take The Short Way Home
oo AFTER THE FIRE—Qer Kommissar
© JANET JACKSON—Come Give Your Love To Me B
® INDEEP—Last Night A 0.1. Saved My Life B
® BERLIN-Sex A
© THE J. GEILS BAND—Land Of A Thousand Dances A
© KENNY LOGGINS—Welcome To Heartlight A
® LOU RAWLS—Wind Beneath My Wings A
© LAURA BRANIGAN—Solitaire A
© DIANA ROSS—So Close X
o THE GAP BAND—Outstanding X
® FELONY—The Fanatic X
© T0TO—| Won't Hold You Back X
® PRINCE-Little Red Corvette X
© SMOKEY ROBINSON—I've Made Love To You A
Thousand Times X

WIVY-FM—Jacksonville
(Dave Scott—MD)
* & ERIC CLAPTON—I've Got A Rock ‘N’ Roll Heart 11-8
* = MELISSA MANCHESTER—Nice Girls 15-11
* MICHAEL JACKSON—Billie Jean 20-13
 ROBBIE PATTON—Smiling Island 22-19
# AIR SUPPLY—Two Less Lonely People In The World
2

-21
@o K.C. AND THE SUNSHINE BAND—Don't Run
oo AL JARREAU—Mornin'

WIDQ-FM—Meridian, Mississippi
(Chuck McCarthey—MD)

* & MICHAEL JACKSON—Billie Jean 5-1
** §R|C CLAPTON- I've Got A Rock ‘N’ Roll Heart 12-

+ FRIDA— | Know There's Something Going On 21-18

+ THE GREG KIHN BAND - leopardy 22-19

% STYX— Mr. Roboto 25-20

®e THE J. GEILS BANO—Land Of A Thousand Oances

@ PATRICK SIMMONS—So Wrong

© AFTER THE FIRE—Der Kommissar B

© MICHAEL JACKSON—Beat It B

© TOM PETTY AND THE HEARTBREAKERS—Change Of
Heart B

© 0XO—Whirly Girl B

® TOT0--f Won't Hold You Back A

© NAKED EYES—Always Something There to Remind
Me X

© PRINCE—Little Red Corvette X

© MAC McANALLY—Minimum Love X

© DEBARGE-1 Like it X

© THOMPSON TWINS—Lies X

® THE SYSTEM—You're In My System X

© BOB SEGER AND THE SILVER BULLET BAND—Even

Now X
© JEFFERSON STARSHIP—Winds Of Change X

WIDX-AM-Jackson
{Bili Crew—MD)
# % DARYL HALL AND JOHN OATES—One On One 5-3
# % JOHN ANDERSON-Swingin' 17-6
* DEXYS MIDNIGHT RUNNERS—Come On Eileen 12-9
+ DAN FOGELBERG—Make Love Stay 13-11
* STYX—Mr. Roboto 24-17
oo TOTO-| Won't Hold You Back
oo KENNY LOGGINS—Welcome To Heartlight
® PSYCHEDELIC FURS—Love My Way A
© STEPHEN BISHOP—It Might Be You A
© JEFFERSON STARSHIP—Winds Of Change A
© MEN AT WORK—Be Good Johnov A

Radio

Vox Jox

® Continued from page 12

Andy Bickel has added the third
Capitol Broadcasting outlet to his
consultancy with the addition of
country formatted WRNL in Rich-
mond, Va. Meanwhile, Jeff Pollack
adds Houston’s KSRR, Burkhart/
Abrams inks Syracuse’s WEZG and
Washington’s DC 101, and Klemm
Media re-signs WPTF Raleigh. ...
Speaking of WPTF, morning man
Tom Gongaware exits sister station
WQDR for the same post at Char-
lotte’s WEZC (EZ 104).

Jeff Fowler moves from the sports
department at Cincinnati’s WLLT
(W-Lite) into the 7 to midnight slot,
replacing Bill Bailey. Afternoon jock
Eddie Coyle is replaced by Dick
Shannon, who had been in town at
WSAI while it was rocking, and
night lady Michele moves into the
midday slot at the Metroplex outlet.

* ok k

Some additions at 710 WGBS in
Miami. Mike Siegal has joined the
Jefferson Pilot news/talk outlet as
the host of the 6 to 10 p.m. segment.
Mike, who holds a doctorate degree in
communications, is currently a Nova
Univ. law student and a possible fu-
ture candidate for the U.S. senate.
No word on what Jim Merriam and
Kay Barone plan to run for, or from,
but they have both joined WGBS as
news editors. Merriam comes from
Miami’'s WNWS, and Barone was
with Channel 10 (WPLG) there. ...
WIL St. Louis music director and
weekend lady Nancy Crocker is now
doing 7 to midnight across town at
KSD, while Kevin Kitchens moves
from research to mornings at WIL,
where he shares an airshift with Tom
Kennedy called “*Kennedy Kitchens
And Friends.”

*x kK

WEEI-FM Boston is now offi-
cially WHTT. The CBS “Hitradio”
facility, programmed by Rick Pe-
ters, adopted the calls last Wednes-
day, along with a billboard and tv
campaign.

The Magic Christian has sur-
faced—and he just can’t stay away
from those Johns boys. Mag, who
had been working with Reg Johns at
Boston’s WVBF, is now doing after-
noons at Oklahoma City’s KZBX,
consulted by George Johns.

Michael Stevens is the new after-
noon drive personality at Houston’s
KSRR (97 Rock). Stevens, who most
recently worked for a New York ad-
vertising agency, has also jocked at
such AOR notables as KSFX San
Francisco and WRIF Detroit, all
ABC O & O’s. Stevens replaces John
Bryant, who’s now in Atlanta work-
ing with former p.d. Alan Sneed at
WKLS. In other 97 Rock happen-
ings, evening jock Lauren Valle is
now doing middays, and midday
man Paul Riann moves into her
former 6 to 10 p.m. slot. And congra-
tulations to KSRR production direc-
tor extraordinaire Bill Moffitt, who
recently won an award for best pro-
duction from the Houston Chapter
of AWRT.

We're big on 97 Rocks this week.
This one’s in Buffalo (WGRQ),
where Mark “Hollywood” Henning
moves from evenings into middays,
replacing Moon Thompson. Moving
into his former evening shift is over-
nighter Carl Russo, and sliding into
the wee hours of the morning is John
Hager, who was doing weekends.

*x kK

WIRE Indianapolis chief engineer
Alex Kiddie adds the title of admin-
istration director for WIRE/WXTZ
and Network Indiana, while WIRE
p.d. Gary Havens takes on addi-
tional duties as program research di-

rector for the Indianapolis Mid
America facilities.

Don Olson is back on the WGAR
Cleveland news staff, where he had
worked before joining WIW there
last year. ... Reserving the right to
change his mind, “Brother” John
Moore decided not to leave the Q-
101 (WJDQ) air staff and has re-
tained his morning drive post in Me-
ridian, Miss. . .. New lineup at Ra-
cine’s WENY (92FM), as Dave
Garland moves from afternoons into
mornings, replacing Lou Bruno.
Filling his afternoon slot is recent
college grad Michael Michelli, and
part-timer Lee Adams fills the night
shift.

* ok Kk

Gene Candeloro moves from the
station manager position at Utica’s
WOUR/WUTQ into the same post
at WRUN/WKGW (KG104FM) in
Oriskany, N.Y. (the Utica/Rome
market).. .. Bob Britt is the new g.m.
at Fort Wayne’s WAFX. Britt, who
had been station manager at the
“Music Of Your Life” outlet, re-
places Frank Nachazel, who re-
signed to return to Michigan. ...
Also in Michigan, B.J. Hunter is the
new evening jock at WABX Detroit,
coming from Milwaukee’s WKTI. J.
Brando also joins the Paul Christy-
programmed station as host of the
Sunday night show “Dangerous Ex-
posure,” and WNIC Detroit’s Mike
Winters joins the staff, handling
weekends.

Some changes at Merrick, N.Y’s
WGBB. Steve Monroe is upped
from part-time to middays, replac-

ing Ken Stevens, who’s now with
Dallas’ KLVU. And former New
York Ranger Pete Stemkowski adds
to his “Hockey Talk” duties as after-
noon drive sportscaster. Sports di-
rector Craig Mustard continues to
handle the morning sports chores
and broadens his horizons with fea-
tures like “Mustard At The Movies.”

*x * K

Atlantic City’s WGRF becomes
WLQE next week under new own-
ership, as it moves toward a softer
sound (they’re AOR now) while go-
ing live 24 hours a day. ... The all-
new KNIF Gilmer (that’s in Texas)
“Star 95” moves from AC to “con-
temporary easy listening.” President
Jack Daniels has appointed Barry
Carter from Tyler's KNUE as g.m.
Morning man Norman Johnson
moves into sales and is replaced by
96X Kilgore’s Todd Lyon. Midday
jock Glen Goza becomes station
manager, with KDOK Tyler’s Dave
Gillis filling that slot. KFNL White-
house’s Chuck Owens handles after-
noons, evenings are done by
KDOK’s Willie Webb, Bill Gaddis
moves into nights and James Bodine
handles overnights.

James Walston of WOIC Colum-
bia, S.C. celebrates his first anniver-
sary on the evening shift at the
black-formatted outlet. . Joyce
Tudryn leaves the NAB to join the
International Radio & Television
Society as director of programs and
services. She replaces Barbara F.
Kurka, who is now with Grey Adver-
tising.

| YesterHits.

HITS FROM BILLBOARD 10 AND
20 YEARS AGO THIS WEEK.

POP SINGLES-10 Years Ago

Killing Me Softly With His Song, Roberta

Flack, Atlantic

2 Dueling Banjos, Deliverance, Warner
Bros.

3 Love Train, O'lays, Philadelphia
International

4 Also Sprach Zarathustra (2001),

Deodato, CTI

Last Seng, Edward Bear, Capitol

The Cover Of Rolfing Stone, Dr. Hook &

the Medicine Show, Columbia

Could It Be I'm Falling in Love,

Spinners, Atlantic

8 Neither One Of Us, Gladys Knight &

The Pips, Soul

Daddy's Home, Jermaine Jackson,

Motown

10 Danny's Song, Anne Murray, Capitol

—
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POP SINGLES—20 Years Ago

1 Our Day Will Come, Ruby & the
_Romantics, Kapp

2 The End Of The World, Skeeter Davis,

RCA

You're The Reason I'm Living, Bobby

Darin, Capitol o

He's So Fine, Chiffons, Laurie

Walk Like A Man, Four Seasons, Veelay

Rhythm Of The Rain, Cascades, Valiant

South Street, Orlons, Cameo

Blame It On The Bossa Nova, Eydie

Gorme, Columbia

What Will My Mary Say, Johnny Mathis,

Columbia

In Dreams, Roy Orbison, Monument
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: Name i — =
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ALL MAJOR : City = State ___Zip |
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TIMBERLINE
PRODUCTIONS
Box 9541 So. Station,
Denver, CO 80209
(303) 756-9091

Attention Program Directors
Draw attention to your weekends inexpen-
sively with well-known personality, Chuck
Buell and a strong specialized program. Each
week 3 hours of the hits from the 50’s, 60's,
& 70’s and the stories behind them. Send or
call for your demo tape today.

RADIO-TV OPPORTUNITY?
Help Available

| can help you reach thousands
of people. Start, buy or sell a
Radio or TV station. For 25 yrs. |
have built, run,.sold Radio & TV
stations in 3 states. Currently
president of a UHF, Indepen-
dent TV station which | started.
Associates to assist legal, sales,
accounting, engineering.
Paul A. Stewart
Star Communications
2757 Nipawin Ct. N.E.
Grand Rapids, Ml 49505

CAPITAL
ANNOUNCER SERVICE

Oftering high-quaility edits of your aircheck,
$15.00. Dubs to reel or cassette, $1.50
each. Written critique of your present tape,
$10.00. Send 7%-ips reel or cassette.

CAPITAL ANNOUNCER SERVICES

Leonardtown, MD 20650

COUNTRY OLDIES

Good quality, virtuaily all titles available.
Single selections to complete libraries.
Write or cail for details 213-791-4836.

Bill Taylor
COUNTRY CONSULTANTS
1425 E. Orange Grove
Pasadena, CA 91104

RADIO JOB PLACEMENT
DJ's — News — Sports — Programmers —
Sales — Management . . . NBTC, the nation’s
leading radio placement service can help
you. We service radio stations from coast
to coast, in all size markets. For confi-
dential details, including registration form,
enclose $1.00 postage and handling to:
NATIONAL BROADCAST
TALENT COORDINATORS
P.0. Box 20551, Birmingham, AL 35216
(205) 822-9144

TOP LPs—10 Years Ago

Deliverance, Soundtrack, Warner Bros.
Don’t Shoot Me I'm Only The Piano
Player, Elton John, MCR

Lady Sings The Blues, Diana Ross/
Soundtrack, Motown

Rocky Mountain High, John Denver, RCA
No Secrets, Carly Simon, Elektra
Prelude/Deodate, Eumir Deodato, CTI
Shoot Qut At The Fantasy Factory,
Traffic, Island

The World Is A Ghetto, War, United
Artists

Talking Book, Stevie Wonder, Tamla
Hot August Night, Neil Diamond, MCA
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TOP LPs—20 Years Ago

Songs | Sing On The Jackie Gleason
Show, Frank Fontaine, ABC-Paramount
My Son, The Celebrity, Allan Sherman,
Warner Bros.

Moving, Peter, Paul & Mary, Warner
Bros.

The First Family, Vaughn Meader,
Cadence

West Side Story, Soundtrack, Columbia
My Son, The Folk Singer, Allan
Sherman, Warner Bros.

Richard Chamberlain Sings, MGM
Moon River & Other Great Movie
Themes, Andy Williams, Columbia

Jazz Samba, Stan Getz & Charlie Byrd,
Verve

Fly Me To The Moon & The Boosa Nova
Pops, Joe Hamell & Ork., Kapp
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COUNTRY SINGLES—-10 Years Ago

Teddy Bear Song, Barbara Fairchild,
Columbia

Good Things, David Houston, Epic

You Lay So Easy On My Mind, Bobby G.
Rice, Metromedia Country

Keep Me In Mind, Lynn Anderson,
Columbia

Til | Get It Right, Tammy Wynette, Epic
Super Kind Of Woman, Freddy Hart,
Capitol

Any Oid Wind That Blows, Johnny Cash,
Columbia

A Shoulder To Cry On, Charley Pride,
RCA

Neither One Of Us, Bob Luman, Epic
Neon Rose, Mel Tillis & the Statesiders,
MGM

—
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JOB MART CLASSIFIED
ADVERTISING
DOESN'T COST,

IT PAYS.

SOUL SINGLES-10 Years Ago

1 Neither One Of Us, Gladys Knight & the
Pips, Soul

Killing Me Softly With His Seng, Roberta
Flack, Altantic

Love Train, O'lays, Philadelphia
International

A Letter To Myself, Chi-Lites, Brunswick
Could It Be I'm Falling In Love,
Spinners, Atlantic

Ain't No Woman (Like The One I've
Got), Four Tops, Dunhill

| Got Ants In My Pants, James Brown,
Polydor

8 Call Me (Come Back Home), Al Green,

-, L0 ) L2 N

~i

9' Break Up To Make Up, Stylistics, Avco
10 Master Of Eyes, Aretha Franklin,
Atlantic

www americanradiohistorv com
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Artists shaping “new music”
trends, from the The to Liquid Liq-
uid to Eddie Grant, will be the focal
point of a new weekly show from
Watermark/ABC
else?—“New Music News.” The
hour-long program, which debuts
on disk the weekend of April 2, is
available on a cash basis and will
spotlight reports from stringers in
New York, London and Los An-

o “ i ! . =il 2 8 WE'VE GOT TONIGHT
ngc lfjs ’;‘ CC?E,Y :'Et;xhcanN'c“(lj M“(S)‘rcl Chancellor returned to the NBC Ra- Mar. 14-20, Charlie Barnet, Music Makers, i Kenny Rogers And Sheena Easton, Liberty 1942 (Gear, ASCAP)
- P Pt_ g dm X dio Network last week with his Narwood Productions, one hour. =] 3| 9 ALL RIGHT
‘gvratr:rrlcs:geétrilon‘;u:]eonr:gar:vit}}:afseta}t)\?r); weekly “Comment On The News” Mar. 17-19, Rockstreet, The Source, NBC, * N mi:‘f&:‘" Crass, Warner Bros. 7-29843 (Anather Page, ASCAP)
. . ’ segment. His news analysis had been one hour. s ™ . !
arpcles, will accompany the A]?l;- heard on the network for 12 years. Mar. 18-20, Carb Carlton, Special Edition, el ; ::;[Df&?tzr::lumbla 3803503 (Stonebridge, ASCAP/Foster-Frees, BMI)
oriented show, whose host will be e porwork has also added “three Westwood One, one hour. iy Dan Fogelberg, Full Moon/Epic 34-03525 (Hickory Grave/April, ASCAP)
named shortly.’ ... Also at Water- new affiliates. They are KLGM Buf- Mar. 18-20, Great Guitarists, Rock Chroni- ﬁ 6| 9 1T MIGHT BE YOU
mark, former Billboard correspond- falo, Wyo.;, WPED/WCMZ-FM cles, Westwood One, one hour. Etsecpkh;)n Bishap, Warner Bros. 7-29791 (Gold Harizan, BMI/Golden Torch,
. .. ) *y . . ny
ent. C;lry ?arlmgr hats joined the  Crozer, Va.; and WCWV Sum- e 1%20' i Ofasel: (T)numph, Rock Al- 0 RN L -
pany as a pubhcst. merville, W. Va. ... Meanwhile on bum Countdown, Westwood One, one hour. Daryl Halt & John Oates, RCA 13421 (Hot-Cha/Unichappell, BMI)
* * K NBC’s The Source EMI America’s Mar. 18-20, Earth, Wind & Fire, Melba Moore, el 9 7 BREAKING US IN TWO
Th . . 5 . A The Countdown, Westwood One, one hour. . Joe Jackson, A&M 2510 (Aibion/Aima, ASCAP)
¢ exclusive Supertramp inter- Stray Cats, the rockabilly trio which S ;
. . . Mar. 18-20, Men At Work, In Concert, West- A IR I'VE GOT A ROCK N' ROLL HEART
view broadcast March 8 on the ABC draws on the music of Gene Vincent, ] (h oné hour ! ' Eric Claptan, Warner Bros./Duck 7-29780 (WB/Warner-Tamerlane/Diamond
Rock Network not only revealed the ~ Elvis Presley and the Burnettes Mar. 18-20. Smokey Robi dwei Mine/Face The Music, ASCAP/ BMI)
roup’s American summer tour  (Johnny, Dorsey and Lee), amon ar. 1820, Smokey Robinson, Budweiser 10 10| 14|  SHOOT FOR THE MOON
[FRe0yy Y y e » AMONE — ¢oncert Hour, Westwood One, one hour. Paca, Atlantic, 7-89919 (Piroating, ASCAP)
plans but also broke the news that  others, were featured in a 50-minute Mar. 18-20, The Statler Bros., Weekly Coun- | |z | 13 | 6|  BILUE JeAN
lead singer Roger Hodgson will concert broadcast last week. try Music Countdown, United Stations, three Michael Jackson, Epic 34-03509 (Mijac/Warner-Tamerlane, BMI)
leave the band at the conclusion of * % * hours Sf? 18( 4 TAKE THE SHORT WAY HOME
3 LIS Dionne Warwick, Arista 1040, Gibb Bras./Unichappell (BMI)
the jaunt. The show emanated from . ; Mar. 18-20, The Four Aces, The Great
‘The History Of Contemporary } € 14 5 SO CLOSE
KLOS-FM Los Angeles. Christian Music,” a four-hour spe- Sounds, United Stations, four hours. Diana Ross, RCA 13424, (Rossvilie, BMI/Mel-Day, ASCAP)
:  Articti . Mar. 18-20, Gary Lewis & the Playboys, Dick 4 | 11| 13| SHAME ON THE MOON
* kK cial keted by Artistic Media, Ar-  bary yboys,
. L AMATXEle DY TISHC Eh Clark's Rock Roll And Remember, United Sta- Bob Seger & The Silver Bullet Band, Capital 5187 (Coolwell/ Granite, ASCAP)
Ifyou've ever flipped the tvdialin  cadia, Calif, will debut on Easter .0 % 50 ' ﬁ{ 19 ( 4| SOME KIND OF FRIEND
a Hilton Hotel room at 3 a.m. only to weekend. The show, which traces ! : Barry Manilow, Arista 1046 (Townsway/Angela, BMI)
. N N Mar. 18-20, Tom Petty, The Source, NBC, two 16 s | 13 DO YOU REALLY WANT TO HURT ME
find what looked like a running ad the development of modern reli- h \S Ll '
. s ccxys . 4 . ours. Culture Club, Virgin/Epic 34-03368 (Virgin/Chappell, ASCAP)
for the chain, you've found “Hilton  gious music, was written by Paul Mar. 18-20, Loretta Lynn, Live From Gilley's, 17| 17| 10|  THE WOMAN IN ME
Video Magazine.” The program, Baker, author of “Why Should The Westwood One, one hour. Donna Summer, Geffen 7-29805 (Warner Bros.) (Warner-Tamerlane/Rashida/
which has the potential toreach over ~ Devil Have All The Good Music?” Mar. 18-20, The Grateful Dead, On Bleeker olals 2‘;‘“’%'"[";“32"‘3'6'8”'/ pree o A 2
:-Is’lnu"lo}rxl .gucsts anm{all)t[ u} ¥hc * * * Street, Continuum Broadcasting Group, one Supertramo, A&M 2517 (Deticate/Aimo, ASCAP) ;
ilton chain’s domestic facilities, - WEEI-AM Boston has introduced hour. 1915 16 HEART OF THE NIGHT (@]
recently scored its first health and el o “Report From The Mar. 18-20, Cats: Pro & Con, Dr. Demento, :‘lgf:m':;"‘g’ﬁvl)c”“°' 5192, (Warner-Tamerlane/Flying Dutchman/Sweet E
fitness-oriented sponsor. Threshold  jichen » focusing on the cultural, ~ Westwood 0';“' o .h°'"%0 . Shi” 3| WHAT EVER HAPPENED TO OLD FASHIONED LOVE ©
Products is marketing its “BBF  higoricq) and recreational aspects of Mar. 19, Razzy Bailey, Country Sessions USA, B.. Thomas, Cleveland International 38-03492 (CBS) (0Id Friends, BMI) -
Maxercise” twice an hour in 30-sec- food. The program, hosted by the re- Country Sessions Inc., one hour. =y 5 DON'T RUN 0
ond spots on a 24-hour basis. Crea- nowr; ed c}}:cf L ottc, Men dc]s)(;hn in- Mar. 19, Billy Squier, Concert Magazine, The ﬁ‘ K.C. & The Sunshine Band, Epic 34-03556, (Harrick, BMI) ©
tive Factor, which produces the Hil- : ’ Creative Factor, 30 minutes. 2 (Sl men g . - W
2 " . vestigates the better ways to prepare e " Melissa Manchester, Arista 1045 (House Of Gold/Pullman/Daticabo/Warner- —
1 in- . Mar. 19, Terri Gibbs & New Faces Show, Sil
ton magazine, views the hotel in everything from peanuts to clams to Facle. ABCE - N i g Tamerlane, BMI) ":
room network as an inexpensiveand |44 century sauces, (Richard Gere,  pie o (55 nenniarEnt b By 0 27| 4| EEMIE MEENE o
efficient form of alternative media ry Hth " 0 utes. 5 Jeffrey Osborne, A&M 2530 (WB/Gravity Raincoat/Crystal, ASCAP) e}
" take note: Mendelsohn opines that Mar. 19-20, Chicago, Pop Music Special, The | 32| 2| MoRNIN . >
* Kk *x food is the “international lan- Creative Factor, two hours. Al Jarreau, Warner Bros. 7-29720 (Aljarreau/Garden Rake/Foster Frees, BMI) g

Westwood One reports that it has

called—what .

Featured Programming

topped the $10 million sales mark in
the first two months of 1983. The
company, which acquired “The
Rock Chronicles,” the “Superstar
Concert” series and Earth News Ra-
dio for broadcast this year, credits
recent agreements with Gillette,
Honda, Agree Shampoo and Levi
Strauss for its sales success.
* * %

NBC News correspondent John

guage.”) LEO SACKS

" New On The Charts__|

Below is weekly calendar of upcom-
ing network and syndicated music spe-
cials. Shows with multiple dates indi-
cate local stations have option of
broadcast time and dates.

Mar. 13-19, Malcolm McLaren, Newsweek
FM, Thirsty Ear Productions, 30 minutes.

Mar. 14, Marty Balin, Guest D.)., Rolling
Stone Productions, one hour.

Mar. 14-20, John Anderson, Country Closeup,
Narwood Productions, one hour.

Mar. 19-20, Stephen Stills, Soundtrack Of
The 60s, Watermark, three hours.

Mar. |19-20, Carol Lawrence, "West Side
Story,” Musical, Watermark, three hours.

Mar. 20, Red Rider, Robert Eilis Orral, King
Biscuit Flower Hour, ABC Rock Radio Network,
one hour.

Mar. 20, Journey, Spotlight Special, ABC Con-
temporary Network, 90 minutes.

. Mar. 20, Rock Books, Continuous History Of
Rock And Roll, ABC Rock Radio Network, one

S R
‘

These are best selling middie-of-the-road singles compiled from
radio station air play listed in rank order.

TITLE, Artist, Label & Number (Dist. Label) (Publisher, Licensee)
YOU ARE

Linnel fiszhie, Modown

1657 {Bsockman, ASCAF)

INNOCENT EYES

Miche! Berger, Atlantic 477 (Editions Musicales Colline, SACEM)

HEART TO HEART

Kenny Loggins, Columbia 38-03377, (Milk Money/Genevieve, ASCAP/Foster
Frees, BMI)

| WON'T HOLD YOU BACK

Toto, Columbia 38-03597 (Rehtakul Veets, ASCAP)

MINIMUM LOVE

Mac McAnnally, Geffen 7-29736 (Warner Bros.) (I've Got The Music/Songs
Tailors, ASCAP/BMI)

OLD AND WISE

Alan Parson Project, Arista 1048 (Woolfsongs/Careers, BMI)

WIND BENEATH MY WINGS

Lou Rawls, Epic 34-03758 (Warner-Tamerlane, BMI/WB, ASCAP)

hour. . 31 4 CARNIVAL ISLAND
Mar. 20-26, Greg Kihn, Newsweek-FM, George Fishoff, MMG 6 (George Fishoff/White Forest)
Thirsty Ear Productions, 30 minutes. 2 | 18 :lg_Y At':Otl_dE 50 "t[ o T o, ASCAP)
i atti Austin, Qwes arner Bros.) (Rodsongs/Almo,
\ Mar.dZPl, dcm;fley I’nder,l Country Closeup, 2l s DOWN UNDER ®
arwood Froductions, one hour. Men At Work, Columbia 38-03303 (Blackwood, BMI)
Mar. 21, The Four Aces, Music Makers, Nar- k' 4 NEW FRONTIER
wood-Productions, one hour. Donald Fagen, Warner Bros. 7-29792 (Freejunket, ASCAP)
R H i i 38 2 ONE OF US
5 M:" zt.l 25'93“'." ':""'e’ S ed, (M Abba, Atiantic 7-89881 (Artwork, ASCAP)
roadcasting, 90 minutes. % | 9 ALWAYS

Mar. 21-27, Jonathan Cain of Journey, Guest
DJ., Rolling Stone Productions, one hour.

Mar. 25-27, loe Stampley, Weekly Country
Music Countdown, United Stations, three hours.

gﬁa%&; Be o os BXo

Firefall, Atlantic 7-89916 (Fumunda/Big Fat, BMI)

SMILING ISLANDS

Robbie Patton, Atlantic 7-89955 (Red Snapper/Adel, ASCAP)
WELCOME TO HEARTLIGHT

Kenny Loggins, Columbia 38-03555 (Milk Money, ASCAP)

Mar. 25-27, Smokey Robinson & the Mir- % | 23 YOU AND |
i acles, Dick Clark's Rock Roll And Remember, Eddie Rabbitt With Crystal Gayle, Elektra 7-69936 (Four Way, ASCAP)
i United Stations, four hours, 35 | 20 | AFRICA
L . e 1 -~ Toto, Columbia 38-03355 (Hudmar/Cowbella, ASCAP)
Mar. 25-27, Boxcar Willie, Live From Gilley's, sl ALLENTOWN

———-

—

Westwood One, one hour.
Mar. 25-27, Quincy Jones, Patti Austin, g 37|16
James Ingram, Pop Concert, Westwood One, one

NIGHT RANGER
“Don’t Tell Me You Love Me”— 86

Billy Joel, Columbia 38-03413 (Joel Songs, BMI)
RIGHT BEFORE YOUR EVES
America, Capitol 5177, (Marc-Cain, CAPAC)

el ATl nend b et fEReii) T s il EnI Mgertlor o il Bl il M Capitol 5185 (Screen Gems-EMI, BMI)
the Boardwark band Night Ranger says of the group’s current singlg, “’Don’t Mar. 25-27, REQ Speedwagon, Off The w|w| 7 I LOVE HOW YOU LOVE ME '
Tell Me You Love Me.” “But nobody expected it to take off the way it did. It’s Record, Westwood One, one hour. Glen Campbell, Atlantic/America 7-99930 (Screen Gems-EMI, BMI)
too much excitement, even for our little minds.” Mar. 25-27, Chaka Khan, Special Edition, 45 | W |16 IF-:)Vf L"odST'?REw T N e
At age 33, Fitzgerald, who has pla)f’cfi with Ronnie Montrose and Sammy Westwood One, one hour. . 6 loln YO0 e R o (Fleetwood Mac, BMI)
Hagar, is the self-described “old man” in the group, whose members also in- Mar. 25-27, Southern Rock Chronicles, West- Phil Collins, Atlantic 7-89933 (Stone Agate, BMI)
clude singer-bassist Jack Blades, guitarist Brad Gillis, drummer-singer Kelly wood One, one hour. 4 |46 |18 TWO LESS LONELY PEOPLE IN THE WORLD
Keagy and guitarist Jeff Watson. “Dawn Patrol,” their debut LP, affirms their Mar. 25-27, We Remember the Fugs, Dr. De- a La | f‘.’msé‘&p"’blf'mﬂl.oo‘ (Unart/Big Parade, BMI)
ability to play with straight-ahead rock intensity. But Fitzgerald says that the mento, Westwood One, two hours. Linda Ronstadt, Asylum 7-69853 (Elektra) (Lowery, BMI)
group makes more than “head-banging music.” Mar. 25-27, Sammy Hagar, Journey, Rock Al- 9 14| B -'gamoa' —_— e
“The sound is as crunching and powerful as any heavy metal trip,” he con- bum Countdown, Westwood One, one hour. eollbes ] s mg%[/é:k%{-m ;'S(;;Ellfzzg (Koppelman-Bandier, BM1) N

cedes. “But there are other sides, melodically and lyrically, that demonstrate
the sort of dynamics other heavy metal bands don’t show.” He adds that Night
Ranger, currently on tour with Sammy Hagar, is playing to energetic crowds
that are neither “too young” nor “too mellow.” “It’s been evenly split between
boys and girls, who know the words to our songs, which tells me that we're
reaching people.”

Mar. 25-27, Peabo Bryson, Lionel Richie, The Ronnie Milsap, RCA 13362, (Lodge Hall, ASCAP)
Countdown, Westwood Cne, one hour.

Mar. 25-27, Journey, The Source, NBC, two
hours.

Mar. 25-29, Freddy Martin, The Great

Sounds, United Stations, four hours.
wWwWWw.americanradiohistorv.com

¢ Superstars are awarded to those products demonstrating the greatest airplay gains this week (Prime Movers).

% Stars are awarded to other products demonstrating significant gains. @ Recording industry Assn. of America seal

for sates of 1,000,000 units (s2al indicated by dot). A Recording Industry Assn. of America seal for sales of 2,000,000
units (seal indicated by triangle).
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Albums & Top Tracks
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Rock Albums

ARTIST-Title, Label

WEEKS
JOURNEY—Frontiers, Columbia MO
DEF LEPPARD—Pyromania, Mercury

THE GREG KIHN BAND-Kihnspiracy, Beserkley
BRYAN ADAMS—Cuts Like A Knife, A&M (45)
TRIUMPH—-Never Surrender, RCA

STYX—Kilroy Was Here, A&M

RED RIDER-Neruda, Capitol

TONY CAREY—-| Won't Be Home Tonight, Rocshire
(12 (inch)

DURAN DURAN—Rio, Capitol
SCANDAL-Scandal, Columbia
BOB SEGER-The Distance, Capitol
U2-War, Island

TOM PETTY AND THE HEARTBREAKERS-Long
After Dark, Backstreet

RIC OCASEK—Beatitude, Geffen

PETE TOWNSHEND-Scoop, Atco

MEN AT WORK—Business As Usual, Columbia
THE FiXX—=Shuttered Room, MCA

DEXYS MIDNIGHT RUNNERS—Too-Rye-Ay, Mercury
GOLDEN EARRING—Cut, 21 Records

ERIC CLAPTON—Money And Cigarettes, Warner
Bros./Duck

INXS—Shabooh, Shoobah, Atco

THOMAS DOLBY—She Blinded Me With Science,
Capitol (12 inch)

AFTER THE FIRE—Der Kommisar, Epic (12 inch})

MODERN ENGLISH—I Melt With You, Sire/Warner
Bros. (12 inch)

FRIDA—Something's Going On, Atlantic

THE PRETENDERS—Back On The Chain Gang, Sire
(45)

SAMMY HAGAR-3 Lock Box, Geffen

PHIL COLLINS—Hello, | Must Be Going!, Atlantic
ART IN AMERICA—Art In America, Pavillion
PLANET P—Planet P, Geffen
ULTRAVOX—Quartet, Chrysalis
VANDENBERG-Vandenberg, Atco

MICHAEL BOLTON—Michael Bolton, Columbia
BERLIN—Pleasure Victim, Geffen

PAT BENATAR—Get Nervous, Atco

MISSING PERSONS—Spring Session M, Capitol

THE JOHN BUTCHER AXIS—The John Butcher Axis,
Polydor

SAGA-Worlds Apart, Portrait

NIGHT RANGER—Dawn Patrol, Boardwalk

THE CALL—The Walls Came Down, Mercury (45)
THOMPSON TWINS—Side Kick, Arista

ROBERT HAZARD—-Escalator Of Life, RCA

NEAL SCHON AND JAN HAMMER—Here To Stay,
Columbia

CHRIS DE BURGH—-The Getaway, A&M
MOLLY HATCHET—No Guts, No Glory, Epic
THE B'ZZ-The B'zz, Epic

NEIL YOUNG—Trans, Geffen

DIRE STRAITS-Twisting By The Pool, Warner Bros.
(12 inch)

PSYCHEDELIC FURS—Forever Now, Columbia
STRAY CATS—Built For Speed, EMI-America

Top Adds

1| PETE TOWNSHEND—Scoop, Atco

PLANET P—Planet P, Geffen
NICK LOWE—The Abominable Showman, Columbia
MODERN ENGLISH—I Melt With You, Sire/Warner Bros. (12

PATRICK SIMMONS—So Wrong, Elektra (12 inch)

RE—Corridors of Power, Mirage

INXS—Shabooh, Shoobah, Atlantic

STRANGE ADVANCE-Different Worlds, Capitol
ULTRAVOX—Quartet, Chrysalis

10| THE CALL-The Walls Came Down, Mercury (45)
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41
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43
44
45
46
47
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50
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57
58
59
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47
28

45

46

49

50
32
55
34
51

41
37
54
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14

i

23
10

i

34

24
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Top Tracks

ARTIST-Title, Label
DEF LEPPARD—Photograph, Mercury

JOURNEY-Separate Ways, Columbia
TRIUMPH-A World Of Fantasy, RCA

BOB SEGER AND THE SILVER BULLET BAND-Even
Now, Capitol

THE GREG KIHN BAND—Jeopardy, Beserkley
STYX—Mr. Roboto, A&M
AFTER THE FIRE—Der Kommissar, Epic

THOMAS DOLBY—She Blinded Me With Science,
Capitol

DEXY’S MIDNIGHT RUNNERS—Come On Eileen,
Mercury

TOM PETTY AND THE HEARTBREAKERS—Change
0f Heart, Backstreet

RED RIDER-Human Race, Capitol

DIRE STRAITS—Twisting By The Pool, Warner Bros.
TONY CAREY-I Won't Be Home Tonight, Rocshire
BERLIN-Sex, Geffen

RIC OCASEK—Something To Grab For, Geffen

NEIL YOUNG—Mr. Soul, Geffen

FRIDA-| Know There's Something Going On,
Atlantic

U2—-New Year's Day, Island

GOLDEN EARRING-Twilight Zone, 21 Records
SCANDAL—-Goodbye To You, Columbia

BRYAN ADAMS—Cuts Like A Knife, A&M
THE FiXX—Red Skies, MCA

THE PRETENDERS—My City Was Gone, Sire

ERIC CLAPTON—I've Got A Rock N' Roll Heart,
Warner Brothers/Duck

DURAN DURAN-Rio, Capitol

BRYAN ADAMS—I'm Ready, A&M
VANDENBERG—Burning Heart, Atco

BRYAN ADAMS-Take Me Back, A&M

MISSING PERSONS—Walking In LA, Capitol
DURAN DURAN—Hungry Like The Wolf, Capitol
MEN AT WORK-Underground, Columbia

ERIC CLAPTON—Ain't Going Down, Warner Bros./
Duck

THE HUMAN LEAGUE—Mirror Man, A&M
FALCO—Der Kommissar (The Commissioner), A&M
INXS—The One Thing, Atco

THE PRETENDERS—Back On The Chain Gang, Sire

BOB SEGER AND THE SILVER BULLET BAND—Roll
Me Away, Capitol

PAT BENATAR-Little Too Late, Chrysalis
NIGHT RANGER—Sing Me Away, Boardwalk
PHIL COLLINS—Through These Walls, Atlantic

JUDAS PRIEST—You've Got Another Thing Coming,
Columbia

SAMMY HAGAR—Your Love Is Driving Me Crazy,
Geffen

FRANK MARINO—Strange Dreams, Columbia
SAGA-Wind Him Up, Portrait

MEN AT WORK—Be Good Johnny, Columbia
TRIUMPH—Never Surrender, RCA

THOMAS DOLBY-0One Of Qur Submarines Is
Missing, Capitol

JOURNEY—After The Fall, Columbia
SAMMY HAGAR-I Don't Need Love, Geffen
SAGA-0n The Loose, Portrait

NIGHT RANGER—Don't Tell Me You Love Me,
Boardwalk

RED RIDER—Power, Capitol

CULTURE CLUB—Do You Really Want To Hurt Me,
Virgin/Epic

ART IN AMERICA—Undercover Lover, Pavillion
SAMMY HAGAR—Remember The Heroes, Geffen
RUSH-Subdivisions, Mercury

THE FIxx—Stand Or Fall, MCA

PAT BENATAR—Looking For A Stranger, Chrysalis
BILLY JOEL—Allentown, Columbia

NEIL YOUNG-Little Thing Called Love, Geffen

Radio

Two Cable FM Networks
Offering Jazz Formats

LOS ANGELES—Jazz, which has
faced a diminishing radio audience
over the past decade as a number of
stations have dropped it as a format,
may get a strong boost. Two com-
petitive stereo FM all-jazz formats
are being offered gratis to U.S. cable
systems for home FM transmission.

First to announce its plans to offer
24 hours a day of advertiser-sup-
ported jazz is McRei Enterprises of
Ambherst, Mass. Operated by Mr.
and Mrs. Eric Reid, the National
Jazz Network has been testing its
programming via Pioneer Cable-
vision in the Amherst area for 90
days. Concurrently, Reid and his as-
sociates have been canvassing those
cable patrons to find what they wish
to hear on the full-time jazz FMer.

Helping to program the station is
an advisory board, consisting of Art
Lange of down beat magazine; Dan
Morgenstern of the Rutgers Univ.
Institute of Jazz studies; Dr. George
Butler of Columbia CBS Records;
Fred Tillis of the Univ. of Massachu-

setts at Amherst; Charles Greenless,
president of the Springfield, Mass.
Jazz Society and Olaive Jones, com-
poser, of Washington, D.C.

Reid, who says the station library
could use vintage jazz records, is
auditioning jocks. Mahogany will do
an air shift and double as program
director. Reid said the station library
could use vintage jazz.

KKGO-FM, which has been pro-
gramming jazz here since 1961, is of-
fering its own 24-hour service, called
America’s Satellite Jazz Network.
Cal Milner, operations manager,
says KKGO plans to link with a Las
Vegas cable system soon. Milner
says he expects that the jazz station’s
special thrust will be into markets
which are not covered by an all-jazz
format.

Milner predicts that KKGO-FM
will raise its national rates as it in-
creases its coverage across the nation
with cable entrepreneurs, but will
probably maintain its present local
rate. JOHN SIPPEL

A compilation of Rock Radio Airplay as indicated by the nations leading Album oriented and Top Track stations.
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Cocaine.

It’s harmless. So they say.
But you know better So do we.
Cocaine can be a devastating

drug. Emotionally, physically and

financially.

If your life—or the life of some-
one you love—is being destroyed
by cocaine, call Dr. Michael Stone
at CareUnit Hospital.

We can help.

CAREUNIT

Hospital Program
(714) 633-9582 Exi. 100

401 South Tustin Ave.,

e, CA 92666

5035 Coliseum Street, Los Angeles, CA 90016

©1982 CareUnit ®1s a registered service mark of Comprehensive Care Corp. =
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Jazz

Billboard photo by Ron Pelletie

MOONLIGHTERS—Statters from San Francisco’s KJAZ-FM play a gig at the

Shattuck Hotel in Berkeley, one of the spots where they’ve appeared under

the aegis of the KJAZ All Stars. Seen from left are personality Dick Conte,

Chuck Sher, Ginger von Wenning, Dave Bell, personality Bob Parlocha and
program director Bud Spangler.

‘Black Beauty’ Looks At
The Faces Of The Music

“Black Beauty, White Heat,” by
Frank Driggs & Harris Lewine. Wil-
liam Morrow & Co., New York, 360
pp., $39.95.

This may be the ultimate coffee-
table jazz book. There have, of
course, been other books of jazz
photographs, some of them excel-
lent. But there has never been one
quite like this.

This is not to say “Black Beauty,
White Heat” is definitive. In fact, its
subtitle, “A Pictorial History Of
Classic Jazz 1920-1950,” makes it

clear that it does
BOOk not claim to of-
Review

fer a complete
historical over-
view. And even
with the limits suggested by that
subtitle, it’s a little too idiosyncratic
in its choices to be considered the
most useful historical document.
But what a collection of pictures!
The most astonishing thing about
them is not the sheer number, and
not the sheer variety, but the fact
that a significant number of them
will be new to even the most fanat-
ical jazz aficionado. Co-author
Driggs has long been said to have
one of the most extensive collections
of jazz photographs in the world.
This book proves that he does.
Significantly, “Black Beauty,
White Heat” offers probably the
most comprehensive view to date of
the lesser-known soldiers in the jazz
army, the talents who for one reason
or another never got to make a
record, or couldn’t keep a band to-

gether, or never got much farther
than their home towns. Of course,
there is a wealth of photographs of
Louis Armstrong (who graces the
cover), Benny Goodman (who’s on
the back cover), Duke Ellington and
the other big names of the period.
But you will also find Merrill Ander-
son, Kenny “Sticks” McVey, Robert
“Juice” Wilson, Floyd Ray’s Harlem
Dictators—you get the idea.

Co-author and art director Le-
wine has done an outstanding de-
sign job. The manner in which the
photos are laid out, and the creative
use of old sheet music covers and
record labels, recalls Albert Mur-
ray’s essential jazz text “Stompin’
The Blues,” which Lewine also de-
signed. Unfortunately, any further
comparison of that book and “Black
Beauty, White Heat” will point out
the main deficiency in the latter vol-
ume: its text.

Although it contains its share of
amusing anecdotes, “Black Beauty,
White Heat” is written, for the most
part, in a flat and rather awkward
prose style. It offers few insights and
a lot of rehashed critical cliches.
Worst of all, the captions are written
in such a convoluted way that it is
often next to impossible to figure out
who is who in what photograph.

Happily, this is a book that doesn’t
require much in the way of text to
make its points. It is essentially a vis-
ual tribute to the wide variety of
faces jazz wore during one of its
most creative periods. As such, 1t 1s
invaluable. PETER KEEPNEWS

CLUBS, CONCERTS, RADIO

STEPS UP MANAGEMENT ACTIVITIES

Bassist Brown Playing New Tune

By SAM SUTHERLAND

LOS ANGELES—Master bassist
Ray Brown says he’s playing less but
enjoying music more these days.
And the primary reason for Brown’s
self-imposed restraint on studio and
concert dates makes it clear that the
veteran stylist won’t be relaxing:
Brown is stepping up his activities as
personal manager for a growing ros-
ter of peers, including the Modern
Jazz Quartet and Carmen McRae.

The Pittsburgh native isn’t new to
artist management, but he says his
decision to continue his own musical
activities while shifting back to ac-
tive involvement in other musicians’
careers presents a new approach.
“I’'m doing less and less playing now,
but the playing I am doing is more of
what I want to do musically,” he ex-
plains. “When you’re a musician try-
ing to make a transition to some-
thing else, you can’t cut it off cold
turkey.

“I tried that before and it simply
didn’t work. I had a spell around
eight years ago when Quincy Jones,
Harold Robbins and I were partners
in a company, and I was managing
Quincy at the time.”

If he now argues that maintaining

some level of ongoing musical activ- -

ity is prudent, Brown, who lives and
works from the Los Angeles area,
still concedes he’s had to develop a
“strategy” for juggling both careers
without incurring problems. For
now, that ploy finds him confining
his ongoing associations somewhat.
He continues recording and under-
taking occasional tours with the L. A.
Four, and a second quartet project—
with MJQ founder and vibraharpist
Milt Jackson, pianist Cedar Walton
and drummer Mickey Roker—is also
being extended beyond its earliest
formal recording venture, a live stint
at Ronnie Scott’s in London that
yielded a Concord Jazz album de-
voted to Thelonious Monk composi-
tions.

Add in an annual toll of “maybe
15 or 20 albums a year” as a sideman
or featured player, and it’s under-
standable that Brown has chosen to
focus on established peers for his
first signings in this current chapter
of his managerial career.

“I’ve had the Modern Jazz Quar-
tet for a little over a year,” he begins.
“That’s going very well. We've just
completed a tour of Japan and Aus-
tralia, and they will do perhaps one
or two club dates each year, but only
at very prestigious ones.” This year,
that blueprint calls for the quartet to
make a New York club stop, in this

San Diego Scene Blossoming

By THOMAS K. ARNOLD

SAN DIEGO-The burgeoning
new rock scene here may be captur-
ing local media attention, but a more
substantial if less lauded success
story can be divined in the growth of
local jazz activity. Live music, radio
exposure and a local community of
players who carry the music beyond
imported fare are all facets of a sec-
tor that has put down firm roots over
the past decade.

Clues to the genre’s growth can be
found in a club scene that has qui-
etly expanded to include some
dozen successful venues; a full-time
jazz radio station in the market; the
coexistence of several promoters uti-
lizing a steady intlux of recognized
national acts; and the emergence of

local stars who can now boast na-
tional and even international recog-
nition.

“I would say the local jazz scene
has grown, just in the last few years,”
says Joe Marillo, a local musician
and promoter who was a major cata-
lyst in the scene’s early days. “When
I came here 10 years ago, there was
no jazz at all, just various Sunday
night jam sessions at different
places. But now there are six or eight
groups regularly playing all over
town, and there are about a dozen
jazz nightclubs, as opposed to none
at all back then.”

*“This town is starting to support a
lot more jazz musicians than it ever
has before,” adds Mary Sorrentino,
operations manager of San Diego’s
only all-jazz radio station, KSDS-

FM, and a strong supporter of the
local scene for five years. “Not only
are there more clubs offering jazz
than there were when I first got in-
volved, but there are more nationally
known musicians showing up here,
and many of them are using local
musicians to back them up.”

Rob Hagey, who each year since
1979 has presented the three-day
San Diego Jazz Festival, says the
only problem the local scene faces is
its unwillingness to take chances—its
determination to stick with safe, tra-
ditional acts rather than the avant-
garde types Hagey tries to expose in
his somewhat eclectic festival. Still,
Hagey admits that conditions for
jazz here are a lot better today than
they were 10 years ago, when, he

(Continued on page 46)
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case the Blue Note engagement they
began Friday (11), slated to run
through next Sunday (20).

Also in the works is a stand at the
Fairmont Hotel in San Francisco,
jaunts to the UK. and Switzerland
in the spring, and summer festival
appearances including the Playboy
Jazz Festival here and selected Kool
Jazz Festival dates, both with pro-
moter George Wein.

Meanwhile, Brown confirms he’s
slated to assume active management
for vocalist Carmen McRae later
this year. Although his formal ties
with McRae aren’t scheduled to
commence until September, Brown
expects he’ll also help secure addi-
tional work for the singer in the in-
terim prior to that new association.

Finally, Brown has agreed to pro-
duce a 1984 tour for The Orchestra,
the blue-chip ensemble founded

here by director Jack Elliott as part
of a non-profit project aimed at pro-
moting original jazz composers.
Brown adds that he’ll be screening
additional clients for possible repre-
sentation, but notes, “Right now, I
want to get at most four very sub-
stantial people of the ilk I'm already
handling. It will solidify my business
to the point where I can get more
people behind me, including less es-
tablished ones.”

Brown contends that his own mu-
sicianship enables him to provide
other musicians with criticism that
may prove harsher but will also be
more constructive. “I think what a
performer likes is somebody to say,
‘You were great,”” says Brown. “But
I think they also need somebody
who’ll say itstraight, with mutual re-
spect, when there’s something that
needs attention.”

Billboard*

Best Selling

TITLE

Artist, Label & Mumber
(Dist. Label)

TWO OF A KIND
Earl Klugh/Bob
James, Capitol
ST-12247

Last Week

Bﬁs Week

'>| 2| 14| THE BEST IS YET TO COME
‘ Grover Washington, Jr., Elektra
60215
31 3|22} INCOGNITO
Spyro Gyra, MCA MCA 5368
f| 4|14 | DECEMBER
George Winston, Windham Hill C-
1025
51 514 | RiT/2
n Lee Ritenour, Elektra 60186
7| 8| 7| QUARTET

Herbie Hancock, Columbia C2-
38275

41 OFFRAMP

Pat Metheny Group, ECM ECM-1
1216 (Warner Bros.)

WINTER INTO SPRING
George Winston,

Windham Hill C-1019

AS WE SPEAK

David Sanborn,

Warner Bros. 1-23650
LEARNING TO LOVE
Rodney Franklin. Columbia FC
38198

X R

11 (11

5 -

CASINO LIGHTS

Various Artists, Warner Bros.
23718-1

DAVE GRUSIN AND THE NEW
YORK/L.A. DREAM BAND
Dave Grusin And The New York/
LA Dream Band, GRP A 1001
CALIFORNIA HERE | COME
Bill Evans, Verve VE2-2545
(Polygram)

81 BREAKIN' AWAY A

Al Jarreau, Warner Bros. BSK 3576

28 (3

B %X X %

k) 3 FINESSE
John Kiemmer, Musician 60197-1
(Elektra)

17 | 14 LIVE AT THE PLUGGED
NICKEL

Mifes Davis, Columbia C2-38266

17 | 12 | 14 [ TOUR DE FORCE-LIVE
Al DiMeola. Cotumbia FC 38373
18 {13 | 26 { TOUCHSTONE
Chick Corea, Warner Bros. 23699-1
19 | 18 | 36 | HANDS DOWN
Bob James, Columbia/Tappan Zee
FC 38067
?r| 22| 68| THE GEORGE BENSON
COLLECTION @
George Bensom,
Warner Bros. 2HW 3577
21 | 21 | 7| CASCADES
Azymuth, Milestone M-9109
(Fantasy}
Pl 23| 18| craz avo mixeo up
Sarah Yaughn, Pablo 2312-137
RCA)
?r| 27 | 28| OFF THE ToP
Jimmy Smith, Musician 6016-1
(Elektra)
24 |20 | 11| 70 MILES LONG

Chuck Mangione. A&M SP-4911
AGAIN AND AGAIN

A | )
A
- Chick Corea, Musician 601571

| (Elektra)
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THE INTERPLAY SESSIONS
Bill Evans, Milestone M-47065
(Fantasy)

SHADOWFAX

Shadowfax, Windham Hill C-1022
HOME AGAIN

Stanley Turrentine, Elektra 60201-1
HOME

David Murray Octet, Black Saint
BSR 0055 (Polygram)

THE PARIS CONCERT, EDITION
ONE

Bill Evans, Musician 601640-1
(Elektra)

121 WINELIGHT A

Grover Washington Jr.,

Elekira 6E-305

PROCESSION

Weather Report, Columbia FC
38427

MUSIC SPOKEN HERE

John McLaughlin, Warner Bros. 1-
23723

w
b~

38 5 SONGBOOK, VOLUME TWO
Ella Fitzgerald, Duke Eilington,
Vervé VE2-2540 (Polygram)
PARADISE SQUAT

Count Basie, Verve VE2-2542
{Polygram)

PETER ERSKINE

Peter Erskine, Contemporary 14010
AS FALLS WICHITA SO FALLS
WICHITA FALLS

Pat Metheny & Lyle Mays,

ECM 1-1190 (Warner Bros.)
GUITARIST

Kevin Eubanks, Musician 602131-1
(Elektra)

COME-MORNING

Grover Washington Jr.

Elektra 5£-562

DESIRE

Tom Scott, Musician 60162-1
(Elektra)

KEYSTONE 3

Art Blakey & The Jazz Messengers,
Concord Jazz C1-196

WE ARE ONE

Pieces Of A Dream,

Blektra 601421

OUT OF THE SHADOWS

Dave Grusin, Arista/GRP 5510
TRIO MUSIC

Chick Corea, ECM ECM-1-1232
(Warner Bros.)

CONCERTS

Keith Jarrett, ECM ECM-1-1228
(Warner Bros.)

PICTURE THIS

Gary Burton Quartet, ECM ECM-1-
1226 (Warner Bros.)

FARMER’'S MARKET BARBEQUE
Count Basie, Pablo 2310-874 (RCA)
CHANCE ENCOUNTER

Ramsey Lewis. Columbia FC 38294
CRAZY FOR YOU

Earl Kiug, Liberty LT 51113

REEL LIFE

Sonny Rollins, Milestone M-9108
(Fantasy)

41 | 66

42 | 28

24 | 16

315

6] 9
25 | 16
47 |71
37

~

© Copyright 1983, Billboard Publications, Inc. No part of this publication may be reproduced,
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

¢ Superstars are awarded to those products demonstrating the greatest sales gains this week (Prime Movers).

% Stars are awarded to other products demonstrating significant gains. @ Recording Industry Assn. of America

seal for sales of 500,000 units (seal indicated by dot). A Recording Industry Assn. of American seal for sales of
1,000,000 units (seal indicated by triangle).
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CONTESTS BOOST CHAIN’S BUSINESS

Retailing

Turntable Concert Promos Click

By JOHN SIPPEL

LOS ANGELES—With advertis-
ing allowances diminishing as 1982
drew to a close, Bruce Feit of the
seven Turntable stores out of Nash-
ville decided to try boosting sales by
creating promotional links with con-
certs staged in cities where he has
stores. Feit says he found the promo-
tions not only spur business prior to
the concerts, but boost it as much as
200% “for a couple good weeks after
the contest.”

Bill Deutsch of Cumberland Con-
certs, Nashville, who has worked on
two such endeavors with Feit, calls it
“the way of the future with money so
tight. Too often record companies
overlook the positive influence of
concerts on local sales. We know
from our experience with Turntable
that concerts sell new releases and
catalog.”

Stumped in trying to get advertis-
ing dollars, Feit approached Duane
Allen and Bill Golden of the Oak
Ridge Boys about working on an
October gig they were doing in
Starkville, Miss. The two group
members approved of theidea. They
put Feit in touch with the Music
Makers, a Mississippi State Univ.
campus concert promotional office,
and Paul Jackson of Sea-Son Pro-
ductions, Grand Prairie, Tex.

Jackson arranged with Dennis
Hudson of WKOR-FM Starkville

MRKETII\B

President for
Record & Tape
Distribution
Company

Minimum 5 years experience.
Direct response experience and
media orientation required.

Salary + Commission
+ Bonus.
Send qualifications to:
Box 908
Billboard

1515 Broadway, New York,
New York 10036

for an advertising schedule that
aired regular spots plugging Turn-
table’s drawing for Oak Ridge Boys
albums, which the winner could
then take backstage at the campus
concert to have autographed.

The Oak Ridge Boys’ Christmas
album came in the day of the con-
cert, so Feit took several over that
evening. The group was delighted to
see the new album in stock, Feitsays,
and mentioned the presence of the
new release in the local Turntable
store twice during the concert. Jack-
son told Feit he felt the consistent
customer drawing appeal helped sell
3,000 of the 8,000 concert tickets that
were sold.

In November, Feit worked out a
similar drawing in conjunction with
a Nashville show by REO Speed-
wagon and Survivor. He linked for
the first time with Deutsch and
Smokey Rivers, program director of
WKDF Nashville. Feit struck up an
especially friendly relationship with
Survivor, who presented his eight-
year-old son Jonathan and his six-
year-old daughter Emily with auto-
graphed pictures backstage.

In January, again working with
Deutsch, Feit worked out a coopera-
tive deal with WOWE-FM’s Stanley

Hall on a Kiss poster contest. Turn-
table got a total of about 2,800 hand-
drawn posters.

Feit’s biggest promo came off Sat-
urday (12)in Chattanooga, where he
worked with Vanessa Hughes of
WQLS-FM and Greg Powler, who
does publicity and promotion for
Alabama. The promo was titled
“Alabama, Musicmaker Of Para-
dise,” after the two Paradise stores
Feit operates there.

Prizes included: 20 store T-shirts,
10 copies of the latest Alabama al-
bum, four group-imprinted jogging
suits, two pairs of autographed
drumsticks and two complete Ala-
bama album catalogs, split evenly
between the two outlets. The grand
prize winner gets a six-foot-square
oil painting of the “Mountain Mu-
sic” album cover, and Feit will also
give a similar painting to the group
itself.

The Feit stores involved in the
promotion normally offer a special
discount sale on all act catalog dur-
ing the contest. Feit estimates that
the drawings so far have produced
more than 5,000 individual entries.
The names, addresses and phone
numbers of music fans offer a good
start for a direct mail list, he points
out.

Distributor Caters
To Rural America

LOS ANGELES — Equidistant
from here and San Francisco, Rich-
ard Ferris operates an independent
label distributorship and five retail
stores in the greater San Luis Obispo
area.

Square Deal Records, the distrib-
utorship, is a rare instance of such an
operation in an isolated small town
of 34,000, catering to an estimated
450 accounts spread all over the con-
tinental U.S. “We cater to rural
America, literally,” Ferris explains.
“By printing a continuous flow of
specialized catalogs, we keep small
retailers aware of what is available,
sometimes from as many as 450 dif-
ferent labels.”

Square Deal does so much print-
ing that it uses a Santa Barbara
printer to handle the publication of
separate rock, country-folk, jazz,
r&b and miscellaneous catalogs on a

ATT: MANUFACTURERS. DISTRIBUTORS & RETAILERS

We have developed the ultimate in
retail cassette packaging!

We are proud to announce the debut of the

CLEARVIEW
SPAGHETTI BOXS.

This new clear plastic box was developed to standardize cas-
sette packaging. It measures 4 x 12 and fits most existing dis-
play racks. It can be hung on a peg board dispiay if desired
Since this package is clear, art work can be inserted in the
package for maximum sell copy.

INCREASE SALES and DECREASE packaging costs.

Send for samples and prices. Contact: CAL KRUPA

CUSTOM THERMOFORM, INC. )

k2249 49th Avenue North + Minneapolis, MN 55430 - 612/522-6551

pending)

regular basis. Lately, there have
been so many country and folk al-
bums that Ferris is splitting those
categories into separate editions in
the future. Such labels as Windham
Hill, First American, Flash, Faulty,
Rough Trade and Shanachie are fa-
vorites with Ferris’ customers.

Working with such a far-flung
universe of customers has its prob-
lems. One is credit. Ferris has a kind
of graduated system. Initially, a new
customer is COD or cash pickup;
then Ferris upgrades the account to
a monthly statement if payment has
been good. Mary Billington is sales
manager of the distribution entity,
which quarters in a 10,000 square
foot warehouse in San Luis Obispo.

Ferris and his girlfriend Sharliss
(now his wife) were attending Cali-
fornia Poly in San Luis Obispo in
1972 when he opened his first 250
square foot downtown store. He re-
calls they did it on a shoestring: “We
didn’t have much money. I heard
about cutouts as a way I could
stretch my capital. Buying cutouts
from Kester Marketing and Apex
for the store really got me into distri-
bution. I found small dealers were
not contacted with cutout offers.”

Ferris made some short swings of
his own. He went as far as Portland,
Ore. and Arizona to solicit business
for his cutout wholesaling.

By this time, Ferris had done well
enough to move up into a 2,000

square foot upstairs location inm

downtown San Luis Obispo. Today
he uses that space and more for his
flagship Cheap Thrills store; down
the hall is the 2,000 square foot Osso
Records outlet, which he also oper-
ates. And in the back of the San Luis
Cheap Thrills store is an area hous-
ing a 27-machine video arcade. The
two-year-old arcade has had its hey-
day, Ferris quickly volunteers. Since
headded the separate arcade area, Fer-
ris has been caréful to tone down

(Continued on page 36)
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BARGAIN BAZAAR—Turtle’s Record Tape and Video Game Outlet, 25th unit
for the Atianta chain, attracts a crowd of customers with a 99-cent album sale
arrayed In crates on tables.

NewLP/TapeReleases!

This listing of new LP/ Tape releases is designed
10 enable retailers and radio programmers to be
up-to-the mi on ilable new product. The
following fig i bb are used:
LP—album; EP—. ded play; CA
8T—8-track cartridge. Multiple records and/or
tapes in a set appear within parentheses follow-
ing the manufacturer number.

BLACK UHURU
Black Uhuru
EP Mango MLPS 7803

BRICE STREET

POPULAR ARTISTS

AMERICADE
American Metal
LP Adem FJ615

AUTOMIX
Night Rider
LPMCAMCA-5393........c.coriiniiens $8.98
CAMCAC-5393.....ccciiiiiimrinriins $8.98

EP Releases

Billboard has added EPs to the
configurations included in its
New LP/Tape Releases section.
Companies desiring listings
should send information for each
EP (artist, title, catalog number,
suggested list price) to Billboard,
Directory Central, 2160 Patter-

son St., Cincinnati, Ohio 45214.

Imagination
LP Dolphin DLP 1005 .............ocooeuee. $7.98
CADCS 1005 ..o, $7.98
CANNON ACE
phis Gold Hits
LP Motown 5300ML........c..oocerucnnnnn. $5.98
CAB300MC.......coooiiiiee e, $5.98

GAYE, MARVIN
Moods Of Marvin Gaye

LP Motown 5296ML...............ocoeeeeen. $5.98
CAB296MC.........cooviiiiiic e $5.98
GRANT, EDDY

Killer On The Rampage
LP Portrait 86R 38554 .
CAB6T 38554

GREENWOOD, LEE

Somebody’s Gonna Love You
LPMCAMCA-5403 ..., $8.98
CAMCAC-5403

HOUSTON, THELMA
Thelma Houston
LPMCAMCA-5395..
CAMCAC-5395
HUGHES, HOLLIE
A Nightful Of Stars

LP KencoKCO028...........ccocvvvviieiieennnn, $5.95
LOVE IN THE AFTERNOON
Love In The Afternoon LP

LP MCA MCA-5392 .
CAMCAC-5392

MAJOR THINKERS
Major Thinkers

EPPortrait 5R38644 ..., No List
CASRT 38644 ..o, No List

have in Image
Watches...paste

Send us
your color

to get a good idea of
what a great idea we

your color logo here
OR EVEN BETTER

10O S Shuonoe|
along with $14. 50
and we’ll rush you a
personalized working
watch sample
as our convincer!

Your company logo in full color is the dial of a
handsome wristwatch. A timely idea for incen-
tive, premium, dealer loader, self-liquidator,
business gift. Goldentone case, leather strap,
Jeweled Swiss movement with 1 year limited
warranty. Men's & women’s sizes. Remark-
ably inexpensive even in small quantities.
Catalog sheet & details on request

(213) 726-8050

QUARTZ QUALITY TOO!
Working Quartz sample (German Analog
movement) with your logo

IMAGE WATCHES
Attn:

2623 W. Via Campo * Montebello, CA 90640

-$29.50

(manufacturers)
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Video

| Music Programming

As of 3/9/83

MTV Adds & Rotation

This report does not include those videos in recurrent or oldie rotations. For
further information, contact Buzz Brindle, director of music/programming,
MTV (212) 944-5399.

MTV NEW VIDEOS ADDED:
George Hatcher Band, “Movin’ On Down The Road,” No Label
Molly Hatchet, “What’s It Gonna Take,” Epic
Journey, “Separate Ways,” Columbia
Gary Moore, “Always Going To Love You,” Atco
Scandal, “Love Has Got A Line On You,” Columbia
Squeeze, “Another Nail In My Heart,” A&M
* * K

MTV HEAVY ROTATION (3-4 plays a day):
Pat Benatar, “Anxiety,” Chrysalis
Pat Benatar, “A Little Too Late,” Chrysalis
Def Leppard, “Photograph,” Mercury
Dexy’s Midnight Runners, “Come On Eileen,” Mercury
Duran Duran, “Rio,” Capitol
J. Geils Band, “Land Of A Thousand Dances,” EMI America
Golden Earrning, “Twilight Zone,” 21/PolyGram
Greg Kihn Band, “Jeopardy,” Berserkley
Men At Work, “Be Good Johnny,” Columbia
Pretenders, “Back On The Chain Gang,” Sire
Styx, “Heavy Metal Poisoning,” A&M
Styx, “Mr. Roboto,” A&M

* K K

MTV MEDIUM ROTATION (2-3 plays a day):
ABC, “Poison Arrow,” Mercury
Bryan Adams, “Cuts Like A Knife,” A&M
After The Fire, “Der Kommissar,” CBS
Adam Ant, “Desperate But Not Serious,” Epic
The Call, “When The Wall Came Down,” PolyGram
Culture Club, “Do You Really Want To Hurt Me,” Virgin/Epic
Devo, “That’s Good,” Warner Bros.
Thomas Dolby, “She Blinded Me With Silence,” Capitcl
English Beat, “Save It For Later,” IRS
Falco, “Der Kommissar,” A&M *
Fixx, “Red Skies,” MCA
Daryl Hall & John Oates, “One On One,” RCA
Inxs, “The One Thing,” Atco
Joe Jackson, “Breaking Us In Two,” A&M
Michael Jackson, “Billie Jean,” Epic
Jefferson Starship, “Winds Of Change,” MCA
Members, “Working Girl,” Arista
Modern English, “I Melt With You,” Warner Bros.
Randy Newman, “I Love L.A.,” Warner Bros.
Prince, “Little Red Corvette,” Warner Bros.
Prince, “1999,” Warner Bros.
Red Rider, “Light/Human Race,” Capitol
Billy Squier, “She’s A Runner,” Capitol
Triumph, “A World Of Fantasy,” RCA
Ultravox, “Reap The Wild Wind,” Chrysalis
U2, “New Years Day,” Island
* * K

MTV LIGHT ROTATION (1-2 plays a day):
Blancmange, “Living On The Ceiling,” Island
Kim Carnes, “Say You Don’t Know Me,” EMI America
Chris De Burgh, “Don’t Pay Ferryman,” A&M
Dire Straits, “Twisting By The Pool,” Warner Bros.
Divinyls, “Boys In Town,” Chrysalis
English Beat, “I Confess,” IRS
Donald Fagen, “New Frontier,” Warner Bros.
Felony, “The Fanatic,” WEA/UK
The Flirts, “Jukebox,” O
Chuck Francour, “Under The Boulevard Lights,” EMI America
John Hall Band, “Love Me Again,” EMI America
Le Roux, “Carrie’s Gone,” RCA
Kenny Loggins, “Heart Light,” Columbia
Malcolm McLaren, “Buffalo Gals,” Island
Naked Eyes, “Always Something To Remind Me,” EMI America
Loz Netto, “Fade Away,” PolyGram
Ian North, “Only Love Is Left Alive,” Neo
Rodway, “I Am Electric,” Millennium
Todd Rundgren, “Hideaway,” Bearsville
Simple Minds, “Promised You A Miracle,” A&M
Single Bullet Theory, “Keep It Tight,” Nemperor
Strange Advance, “She Controls Me,” Capitol
Supertramp, “My Kind Of Lady,” A&M
Thompson Twins,-“Lies,” Arista
Toons, “Video Games,” No Label
Toto Coelo, “I Eat Cannibals,” Chrysalis
Trio, “Anna,” Mercury
Vandenberg, “Love In Vain,” Atco
Neil Young, “Sample And Hold,” Geffen

* K K

MTV WEEKEND EVENTS:
Saturday Concerts: Kevin Rowland & Dexy’s Midnight Runners, March 19.
Sunday Specials: Interview with Billy Joel, March 20.

Consideration is being given to other programming infgrﬁm!ion Sfor future in-
clusion in this feature. Send details to: Video Music Programming, Billboard,
1515 Broadway, New York, N.Y. 10036.

Retailing

WHITHER VDSA-NAVD NEXUS?

Video Distribs Seek Larger Role

Since the National Assn. of Video
Distributors (NAVD) was invited to
merge with the Video Software Deal-
ers Assn. (VSDA) at Winter CES,
there has been considerable discus-
sion about the distributor’s role in the
video industry. Here, Billboard’s re-
tailing editor, Earl Paige, presents an
update on the issue.

LOS ANGELES—The nation’s
prerecorded video wholesalers and
distributors are stepping up efforts
to gain a stronger identity. VSDA,
which earlier invited NAVD to
merge with the NARM-sponsored
video dealer group, has appointed a
wholesaler advisory committee,
while NAVD has for the first time
appointed a staffing committee
chairman.

Distributors surveyed maintain
that there is harmony between
VSDA and the lesser-known
NAVD. Nevertheless, some hard-
ening of certain wholesalers’ atti-
tudes is evident.

At the root of the issue of NAVD
merging into VSDA is the question
of whether wholesalers have their
own distinct problems. Lee Cowen,
president of Source Video, Nash-
ville, who heads NAVD’s staffing
committee, says he believes whole-
salers do have separate concerns.

Complicating the VSDA/NAVD
nexus is the fact that 18 or 19 NAVD
members belong to the video deal-
ers’ group. This was a point made by
NARM executive vice president Joe
Cohen during Winter CES, when
talk of a VSDA-NAVD merger first
surfaced (Billboard, Feb. 5).

Commenting on a vote at Winter
CES against “merging directly into
VSDA, George Atkinson, head of
Video Station, Santa Monica, Calif,,
a distributing, retailing and manu-
facturing firm, says, “NAVD has
been an association in name only.
The vote went against my wishes,
but that’s all right,” continues Atkin-
son, who belongs to both VSDA and
NAVD and serves on VSDA and its
new wholesaler committee. “Let’s
see some results (for NAVD). Where
are they making a stand? Where are
they philosophically on the stronger
issues? I think NAVD will atrophy of
its own inertia.”

NAVD is headed by Larry Beyer
of ZBS, Cleveland, who was not
available for comment. However,
NAVD treasurer Homer Hewitt of
Video Library, Conshohocken, Pa.
defends the group’s slow develop-
ment. “We’re a very young group,
just in our second year. 1t has been
all we could do just to get going.
Also, we have not sought a lot of at-
tention. But we are becoming more
active.”

Not only is there dual member-
ship between VSDA and NAVD,
but even committee members over-
lap. Gene Silverman of Video
Trend, Farmington Hills, Mich., will
head VSDA’s distributor advisory
group; he is also heading a NAVD
committee for developing methods
to handle defectives. Hewitt also
serves on the VSDA committee.

Others on’ VSDA’s wholesaler
committee are Herb Fisher of Major
Video Concepts, La Mesa, Calif.;
James Schwartz of Schwartz Bros.,
Lanham, Md.; Noel Gimbel of
Sound Video Unlimited, Chicago;
and Arthur Marowitz of Distribpix,
New York.

Atkinson says he was dismayed
following the effort at Winter CES,
where he accompanied Cohen and
VSDA secretary Weston Nishimura
of Video One Video, Seattle, to
make VSDA’s pitch to NAVD:

www americanradiohistorv com

“VSDA has momenrum, it has a
staff, it has the respect of the studios.
The distributors inside VSDA could
always spin off if we Ceveloped a set
of tenets to live by. B 1t my sense of
NAVD is one of hzaring rather
amorphous, theoretical thinking.”
Some members of M AVD indicate
discomfort over the idea of a single
group representing bcth dealers and

. wholesalers. Moreove-, some whole-

salers are uncomfortable with the
fact that VSDA is sponsored by
NARM. Commenting on this point
is Jack Silverman, president of nine-
unit Commtron Corp , Des Moines-
based division of Berzen Brunswig.
Noting that NARM fought during
1982 for passage of the Mathias
amendment while V3DA opposed
it, he says, “NARM can’t work both
sides of the street.”

Silverman, once a NARM board

member, did not attend the Las
Vegas NAVD meeting, but his son,
Jim, executive vice president, did.
The senior Silverman agrees with
Cowen that distributors have their
own unique concerns and that

27

NARM is primarily a retailers’ or- '

ganization.

NARM has, however, formed ad-
visory groups for independent dis-
tributors and rackjobbers. Also
planned, says VSDA executive vice
president Dan Davis, are similar
VSDA retailer and manufacturer
advisory panels.

“NAVD is in no way opposed to
VSDA,” says Cowen. “They are very
complementary to each other. Dis-
tributors, of course, want to support
retailers. But we have our own prob-
lems distinct from retailers. One is
warehouse shipping date continuity.
We have others as well.”

Biliboard photo by Earl Paige and Atilla Chupo
STUDIO CLOSEUP—Don Gold, second from right, Disney area sales repre-
sentatlve, chats with members of VSDA’s Southern Calif. chapter at recent
meeting. From left others are Chris Neely, Video Cross Roads, Fullerton;
Mike Kelly, Video Cross Roads, La Habra; Mrs. Earl Jacobs, Electric Eye,
Tustin. The gathering marked the first time the organization has hosted studio

representatives in nearly a year (story In Billboard March 12).
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Target Expanding Purchase Arm

® Continued from page |

more responsibility than the normal
connotation of “buyer” would indi-
cate.

Though Target would not divulge
its record department revenue for
1982, industry observers believe it
did between $40 million and $45
million. That was for approximately
167 stores.

To the current 184 stores, 19 more
with departments are slated through
1983, for a 22% boost in the number
of outlets. Applying this increase to
1982 volume would indicate that
Target Stores would do over $50 mil-
lion from Farr’s sector in 1983. This
figure would place the chain among
the industry’s top 15 volume gener-
ators.

Farr, the one-time Cleveland and
Detroit branch manager for Poly-
Gram and later CBS, has a growing
staff thought to exemplify the best in
serving a chain of departments.
Concurrently, there are 14 field sales
representatives concentrating on
personally visiting the Target music
departments. Supervising these are
four district center record specialists.
They include Tom Whalen, the
former ABC Rack Indianapolis ex-
ecutive who ignited the direct buy-
ing and servicing of the first Dayton
Hudson stores, Airways, from the
first Jetco in-house operation in the
Hoosier capitol about seven years
ago.

About 18 months ago, Whalen

was called into the Minneapolis base
of Target Stores, where he served
until recently. When Target an-
nounced late last year that it would
open 27 converted FedMartstores in
Southern California during the first
four months of this year, Whalen
was shifted to Target's West Coast
base in Rancho Cucamonga, Calif.

Other key district center special-
ists are Bettye Kappert, Little Rock
and Lynn Shockley, Indianapolis.
There are no specialists based in
Minneapolis because stores in the
vicinity are overseen by the execu-
tive group. Working with Farr are
two assistant buyers: Cindy Wall-
ace, new releases, and field force
head George Smith, formerly in na-
tional sales with ABC Records and
with Pickwick and Musicland in
Minneapolis and Des Moines. The
14-person field force reports directly
to Smith. Nancy Ludwig is respon-
sible for catalog purchases, while
Olga Econamou shepherds catalog,
classics, children’s records, acces-
sories and K-tel product.

Starting in 1983, there were 176
Target Stores. Eight more opened in
San Diego recently, with 19 in this
area, six in San Antonio, twoin Min-
neapolis and one in Colorado before
the year’s close. Most are 100,000
square foot self-standing locations.

“The record and tape business
closely parallels Target’s concept of
merchandising to the contemporary
lifestyle of the young adult,” ex-
plains Gerry Kanter, executive vice

ROCK FOR SALE!

THIS MONTHS FEATURES: :
POSTERS
$3.50

TOUR PROGRAMS
$3.00
$3.00

Black Sabbath $3.00
Jethro Tull $3.00
Tom Petty $3.00
Van Halen $5.00
Judas Priest $4.00
Journey $3.50
REO $3.00
Rainbow $4.00
Stones ‘81 $5.00
Fleetwood Mac $3.00

Ozzy

Rush

Police

Black Sabbath
Adam Ant

Stray Cats

Iron Maiden
Michael Schenker
Jimi Hendrix

Bob Seger
Journey

AC/DC

-t *

.
» &

L N

DECALS
$2.50
Iron Maiden
Van Halen
Stray Cats
Loverboy
Pink Floyd
Judas Priest
Ozzy
Rush
Police
Rolling Stones
Journey
Grateful Dead

Also available: Buttons, Patches, Stickers, plus many more artists!
All prices listed are retail. All fully licensed merchandise.

Free calalog available. When ordering send check or money order plus $1.00 10r shipping and

handling. Calitornia residents add 6 sales 13x

Cail toll free 1-800-852-3087

In California 1-800-852-8871

_ CALIFORNIA POSTERS

inquiries invited!

6601 Eivas Avenue

Sacramento, California 95819

PLAY IT AGAIN, SAM!
with “SCRATCH FIXER™”

Until now cleaning was the best you
could do for your precious record
collection. Now those scratches can

with this revolutionary product. A 2
oz. bottle treats 100 records or more.

ASK YOUR DEALER or mail check or money order for $7.95 +

$2.00 for shipping and handling to:

Microlon® | Inc., Mail Stop 54, P.O. Box 1529, San Marcos. TX 78666

Credit Card or COD customers call:

1-800-531-5137 Nat't WATS
(1-800-252-8005 Texas WATS)
TWX 910-870-1542 USA
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be healed and the sound enhanced l

Inquiries from Distributors. Dealers & Reps Welcome |

president of Target, when asked
about the stores’ future in this indus-
try. “Our commitment to this busi-
ness is demonstrated graphically by
the prominence of the record/tape
departments within our stores. It's
been given prime space right on the
main racetract, and we've devoted
enough space to allow for an assort-
ment breadth to suit the varying
tastes of our customers and suf-
ficient depth to assure a good in-
stock position.”

Target’s importance to the indus-
try was first demonstrated when
NARM?s first rackjobbing confer-
ence, four years ago, was keynoted
by Ken Mackie, then Target topper
and now chief executive officer and
chairman of the Dayton Hudson
stores, of which Target is a division.

A Target spokesman emphasizes
that every unit of product in the rec-
ord/tape/accessories/video depart-
ment carries its individual five-digit
stock-keeping unit number. When a
piece of merchandise from the de-
partment is sold, the electronic regis-
ter simultaneously notifies the mas-
ter computer in Minneapolis, and
replenishment is triggered.

Despite CBS Records’ recent di-
rective simplifying customer pricing
classifications, which placed Farr’s
department, which serves a portion
of Target’s record/tape depart-
ments, in a “Group B” classification,
mandating higher wholesale prices
(Billboard, Jan. 15), the.discount
chain expects to expand its directly-
served departments. Farr’s division
is now serving 107 stores. By the end
of May, the in-house wing will also
Memphis, the state of Tennessee and
Memphis, the state of Tennessee,
Oklahoma City; two each in Austin,
Tulsa and Wichita; 10 in St. Louis,
and 14 in Colorado. The Pickwick
rackjobbing division serves most
Target departments still being
racked, while Lieberman Enter-
prises serves the remainder.

All future Target Stores will have
record/tape accessories and most
likely video departments, a com-
pany spokesman says. Seventy-five
percent of Dayton Hudson’s expan-
sion capital, he adds, is ticketed for
more Target stores and more Mer-
vyn’s stores, another company sector
in ready-to-wear.

Farr says Target is test running a
selection of best-selling video-
cassettes and videodisks, supplied
by Gene Silverman’s Video Trends,
Detroit, in its 10 Denver stores. He
adds that by sometime next month,
the prerecorded video software sales
test will be expanded to a second
series of stores. If successful. Farr
predicts the entire chain’s depart-
ments would quickly add such prod-
uct.

New
" Products
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Recoton has introduced joystick ex-
tension cables designed for use
with Atari controls. Models are V127
(10 inches) and V128 (20 inches) at
$8.99 and $11.99 list respectively.
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Most Hot Cartridges
Have Short Shelf Life

By TIM BASKERVILLE

Although approximately half of
the titles on Billboard’s game chart
have been superhits for six months
and longer, a Video Marketing
Game Letter survey of retailers and
distributors finds that the shelf life
of typical front-line cartridges is
about 90 days. There has been little
question that game cartridges are a
hit business fashioned along the
lines of the music business—but the
peak period arrives and departs
within an ever narrower time frame
than is true for hit singles and al-
bums.

A typical “A” title such as Activi-
sion’s current “Spider Fighter” or
Parker Bros.” “Jedi Arena,” neither
of which is expected to have the sales
durability of “Donkey Kong” or
“Pac-Man,” can be expected to peak
within two to three weeks of release.
It is during that period that the
games are most heavily advertised
on television—to the tune of about
$2 million each. Discounting is al-
most non-existent at video specialty
outlets for this stretch, although
mass merchandisers slash 25%-30%
off list prices.

At two to three weeks, 20% dis-
counts become the minimum stand-
ard in all outlets. By six to eight
weeks, as much as 50% gets knocked
off manufacturers’ list. Following
this period, retailers and distributors

BlllbOOfd ®

Top IS
Video Games .

do their best to rid themselves of all
remaining inventory.

Thus far the tremendous growth
rate in personal computers has given
rise to a longer life cycle for com-
puter game software. However, that
too is changing, and major distribu-
tors see a telescoping of the game
shelf life in that segment of the in-
dustry as well.

The problem for software houses?
Roklan Software sales manager
Scott Hruska, whose company pub-
lishes the best-selling “Wizard Of
Wor” for home computers, puts it
succinctly: “Good software does not
occur every 90 days. It takes time to

develop.” * % %

Latest forecast for the joystick
market this year calls for sales of
three million units, against one mil-
lion last year. According to Disc-
washer’s Dale Berlau, post-Christ-
mas reorders are very healthy from
both established game/toy accounts
and record and video stores.

Berlau is not commenting on
whether Discwasher will follow
Wico’s lead and expand its line toin-
clude joysticks for personal comput-
ers, but he does promise a new line
for summer CES. Similarly, Kraft
Systems, which manufactures joy-
stick controllers for Apple comput-

(Continued on page 36)
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TITLE

Last Position
Weeks on Chart

These are the best selling home video games compiled from retail outlets
by the Billboard research department.

Copyright Owner/Manufacturer, Catalog Number

MS. PACMAN—Atari CX-2675

2| 1| 26| PITFALL-Activision AX 108

3| 2| 9| RIVER RAID—Activision AX-020

4| 4| 9| VANGARD-Atari CX 2669

a3l 28 FROGGER—Parker Bros. 5300

6| 5|28 | DONKEY KONG-Coleco 2451

70 11| 4| PHOENIX-Atari CX 2673

8| 8|28 | PAC-MAN—Atari CX-2646

9010 | 5| SPIDER FIGHTER—Activision AX021
10| 6| 7| DRAGON FIRE-Imagic IA 3611

11| EZETH) | MEGAMANIA-Activision AX017

12{ 9| 7 | REAL SPORTS—Football Atari CX 2668
13 | IZXZSNp | ZAXON-Coleco 2435

14 |:m‘ﬂ LOCK 'N' CHASE~Intellivision 5663
15 @ DONKEY KONG JR.—Coleco 2601
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“StarMaster” should dgo down 1n the history
books of videogamedom as one of those

’r»

magic ‘turning points’.

Lou Hudson
Ft Worth Star-Telegram

“Chopper Command ... is one of the most
exciting cartridges you'll ever plug into the

slot of your Atari® VCS!.”
Arnie Katz & Bill Kunkel

[/ Electronic Games
we ve QOt “For those who favor ‘fast graphics’ nothing

lI'he critics else is as fun to watch as (Grand Prix)..”

Laurie Winer

seeing stars.

;A%tigils)ion’s .gamfe1 librarydhas been p
ailed by critics as the most diverse an
StOCK llp I'IOW. creative in the burgeoning software arena’’

Video Games
=CI l v l S|0N® Activist%@nzg{es ygmdes for
use with the Atari® Video
WE PUT YOU IN THE GAME. Computer System™ Sears

Tele-Games® Video Arcade™
and Mattel Intellivision®

Atari® and Video Computer System™ are trademarks of Atari, Inc.
Tele-Games® and Video Arcade™ are trademarks of Sears, Roebuck and Co. Intellivision® is a trademark of Mattel, Inc.
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Video

Music Boosting Studio Business
Growth Of Promo Clips Helps Soundstages In L.A.

By CARY DARLING

LOS ANGELES—The upsurge in
the use of promotional video clips
for recording artists has resulted in a
mini-boon. for studios and sound-
stages in the Los Angeles area. A
survey of 10 of the leading studios
here shows that video music is an in-
creasing espect of their business,
which als¢ includes television, film
and tv commercial production.

“They azcount for approximately
30% of our business, and this has all
happened within a year,” notes Dick
Ryan, sales manager for the Valley
Production Center, where such acts
as Missing Persons and Stevie Won-
der have worked. “We expect it to
increase. The disadvantage for the
producers is an advantage for us.
These have to be done quickly. If
they’re no™ aired within 40 days after
being done, then they're out of
date.”

“We hadn’t been going out to ac-
tively seek video music work. But

now, s:ne it’s such 1 big thing, we
are,” adds production coordinator
Dennis Weilzr.

“It's rot our most pro-itable area,
butit’s kread and bu tzr,” says Craig
Sexton, general marazer of V deo-
pac Systems, which ¢pzrates the 800
Stage at Design Arts Studios. Sexton
estimates that 45% o ~his businzss is
in video music. Styx, Van Haler and
the Caraenters are t17ee acts which
have used the studio. * MNow thet the
record comzanies a<e rzalizing the
value of a video prone, there will be
more Collars comrz from that
area,” he says.

Because taese stag 2« were built for
avariety of tv and fil T p-ojects. little
remodelng had to be done for *ideo
music assignments. Hcwever, one
problem which has bezn encoun-
tered is :1e “bleeding™ efect of loud
music cnto cther szt where non-
music projects are uide- way. ‘The
problem with the viceds is that they
blow the walls out ar ¢ ir terfere with
the film people,” adm.ts Norman
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Barnett, general manager of Raleigh
Studios, which has been the host of
everything from “Kim Carnes to
punk rock.”

“There’s no foolproof way to
soundproof. The bass always pene-
trates the walls,” comments Richard
Running, director of studio facilities
at TV Center, where Olivia Newton-
John, Rod Stewart and Tom Petty
have spent time. “We schedule
around that. Rock people tend to
work later hours, so that eliminates
part of the problem.”

In a city full of soundstages and tv
studios, it is the smaller, indepen-
dent stages which thus far are picking
up the lion’s share of the video music
business. The reason the larger
stages aren’t used is their cost, which
is often attributed to the use of union
Crews. (Continued on page 49)

RIAA Grants
Year’s First
Gold Awards

NEW YORK —The video divi-
sion of the Recording Industry
Assn. of America certified five
gold video awards in February.
The certifications were the first
this year. CBS/Fox received two
awards, and RCA VideoDiscs re-
ceived three.

The CBS/Fox titles achieving
sale and/or rental of at least
25,000 units with a retail value of
$1 million are “Playboy Vol. |
and “Rocky 111" RCA Video-
Discs received awards for the
movie titles “Ordinary People,”
which sold more than 35,700
units at $27.98 list; “On Golden
Pond.” which sold more than
40,000 units at $24.98 list; and
“The Ten Commandments,™
which sold more than 40,000
units at $24 .98 list.

These awards are RCA’s 13th.
CBS/Fox is receiving its first
RIAA Gold Video Awards since
the inception of that joint ven-
ture last June.

Biliboard photo by Chuck Pulin
URBAN COWBOYS—English video director Michael Hoppen came Stateside
to handle a video clip for Tommy Boy recording artists the Jonzun Crew. The
song “Space Cowboy” was shot along New York’s West Side Highway and

the Hudson River.

JVC Unveils Catalog For
Launch Of VHD System

TOKYO—-JVC has outlined the
details of the 200-title software cata-
log which will accompany its launch
of the VHD videodisk system in Ja-
pan April 21. It includes 27 music ti-
tles and 56 movies. An initial ship-
ment of 200,000 units is planned.

International artists featured on
the music disks are Olivia Newton-
John, Liza Minnelli, Arabesque,
Abba, Queen, Al Jarreau, Manhat-
tan Transter, Paul McCartney. the
Crusaders, and Dave Grusin. Japa-
nese artists showcased include Yel-
low Magic Orchestra, Native Son,
Southern All Stars and the now dis-
banded Alice. along with seven “ka-
raoke™ (sing-along) videodisks.

According  to JVC's  Makoto
Nakamura, the disks will be sold
through the Nippon Videogram
Sales subsidiary set up last October,
with some 1,000 retail outlets dis-
playing and marketing the software
on a regular supply basis. Titles have
been “selectively chosen™ and will
offer high-quality pictures, stereo
sound and random access on a two-
hour disk, he adds.

JVC’s videodisk pressing capacity
of 300,000 units monthly should be

CONTROL OPERATION BOWS

more than adequate to meet the ini-
tial demand. No other company in
the VHD family has yet announced
a firm date for putting videodisk
software on the market, says Naka-
mura, but upwards of half a dozen
manufacturers are expected to have
VHD hardware in the shops by the
launch date.

Copyright problems have limited
the number of Japanese movies in
the initial catalog to only three, says
the JVC spokesman. but American
titles include “The Jazz Singer,”
“Saturday Night Fever,” “Cabaret,”
“Jaws.” “The Sting” and “The Deer
Hunter.” There are also 26 French
movies and five from the Soviet
Union. The oldest feature included
is the French film *14 Juillet,” made
in 1932; the most recent is the 1980
U.S. release “The Elephant Man.”

Other areas covered are documen-
taries (40 titles), culture (26), educa-
tion (14), animation (13), entertain-
ment (10) and sports (8). Among the
six video arts programs planned is
“Videodisc Album—Marilyn Mon-
roe 1926-1962.” JVC says the cata-
log will be increased to 400 titles by
the end of this year.

RCA Focusing On Disk Quality

By SAM SUTHERLAND

LOS ANGELES—Much of the
fanfare for videodisk technology has
been understandably addressed to
the intricacies of final disk mastering
and manufacturing. But preparation
of source material for the master
videotapes used to produce disk
masters represents its own gauntlet
of technical challenges, as under-
scored by a recent tour through
RCA SclectaVision's Technical
Services complex in Burbank.

Top SelectaVision executives
were on hand March 2 to unveil the
quality control operation in place at
their Alameda Ave. offices, just
around the corner from Bluth Video
Systems, where the actual final tape
transfers for theatrical feature films
are made. Work in both sites, ac-
cording to divisional vice president
Tom Kuhn, represents RCA’s deter-
mination to exploit the disk’s advan-
tages over videocassetlcs.

“We were committed to a Tiffany
product up front.” says Kuhn. “In
many cases, because the film studios
involved were already making
videocassettes of the same titles, the

www.americanradiohistorv.com

studios would give us their master
tapes to work from. But while this
allowed us to sidestep making our
own master, in a number of in-
stances this operation in evaluating
those tapes for quality control found
they had to reject them.”

Possible hurdles for acceptable
masters are dictated by the capabili-
ties of the tv receiver itself, which
can vary significantly from both film
and video sources. Visual contrast
range, for example, is far narrower
on television than on a large screen,
which may use contrast ranges up to
300:1 as compared to an estimated
40:1 scale available for television.
Color correction, black stretch and
brightness are other considerations,
and aspect ratio (the proportions of
the screen itself) has to be addressed
in framing the finished video mate-
rial.

Accordingly, Gordon Bricker,
vice president of operations, outlines
a varicty of different film and video
source materials routinely worked
with. A tour through the quality con-
trol suites, where source prints and
tapes are examined and evaluated,
points up the facility’s need to juggle

a host of different video formats up
to two-inch high-band recording,
along with a similar array of differ-
ent film configurations both positive
and negative. Audio masters are also
likely to vary widely, from magnetic
audio tracks on the film prints them-
selves to multi-channel audio tape
masters.

Once source materials are thor-
oughly inspected and cataloged for
any specific flaws that must be ad-
dressed during creation of the sub-
master tape, the RCA facility then
generates its own separate audio and
video master tapes, along with U-
matic or VHS duplicates for review
and approval from any outside li-
censors. While masters from video
sources can be done on site, the bulk
of the film transfer work is done at
Bluth Video. a film transfer oper-
ation with over $3 million in sophis-
ticated video and film gear.

That facility is equipped to pro-
vide “pan-and-scan” editing of large
screen prints, color correction and
other post-production adjustments.
Digital transfer technology is among
its latest additions, via its Marconi

(Continued on puge 33)
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Radio 19905 coming at you with the latest
sounds, the greatest games, the most in music,
movies, media and more—all packed into the
fastest moving 30 minute news and entertain-
ment series ever to hit the air.

When you want to know tomorrow’s hap-
penings yesterday, tune in to entertainments
hippest reporter, Lisa Robinson, as she anchors
TV’ fastest moving entertainment show!

Radio 1990 premieres on March 14 and
can be seen Monday through Friday, 7:00 to
7:30 PM. on the USA Cable Network.
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Video

FROM MGM/UA o

Carole King's ‘One To One’ Due

NEW YORK—Carole King follows the Beatles as the next veteran
music act available exclusively on videocassette and disk from MGM/
UA Home Video. “Carole King: One To One” will be introduced in

The program, a personal and professional portrait of King, traces her
career from the 1950s through her multi-million-selling album “Tapes-
try,” which was on the Billboard album chart for six years, and her latest
album “One To One.” She appears live in concert and is interviewed in

King discusses her experiences as a-woman in the recording industry,
her marriages to Gerry Goffin and Charles Larkey, and raising children
as a single parent. She also performs such songs as “Up On The Roof,”
“I Feel The Earth Move” and “One To One.”

MGM/UA will make the program available.in VHS stereo and Beta
at$59.95 in May; the stereo CED version follows in June at $29.95. Pro-
ducer of the project was Michael Brovsky; director was Scott Garen.

The title will be promoted as part of MGM/UA’s catalog of music
offerings, with a mobile and various other support materials. Saul Mel-
nick, national sales manager, says, “This program has the right
demographics, especially since it follows on the heels of ‘The Compleat
Beatles’ It’s definitely something people will want to own.”

U4
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JAPANESE FIGURES

VCR Overproduction Seen

LONDON-—Japan is expected to
produce some 14.2 million VCRs in
1983, according to figures prepared
by the Electronic Industries Assn. of
Japan and published here by Benn
Electronics Publications. Compiled
before last month’s trade agreement
between the European Economic
Community and Japan, which lim-
ited exports and fixed a “floor price”
(Billboard, Feb. 26), the forecast in-
dicates there will be substantial
overproduction this year and every
prospect of renewed pressure on
prices in the future.

Indeed, the projected 11.3% in-
crease in unit quantity over 1982 is
accompanied by overall dollar value

forecast at only $5.5 biilion, a 1.3%
increase, implying a 10% fall in ex-
factory prices this year.

As further evidence of Japanese
overproduction, Benn Electronics
cites a forecast of 1983 worldwide
VCR sales researched by tape man-
ufacturer TDK, which predicts a
global market of 11 million units.
This figure—itself 22% up on 1982
sales—falls well short of the Japa-
nese production levels anticipated
by the EIAJ, raising the prospect, as
Benn Electronics notes, “that Japa-
nese makers may be left with a huge
VCR mountain of more than three
million unsold machines by the end
of this year, with prospects of a price
war in 1984

 Music Monitor

By CARY DARLING

® Who Will It Be Now?: The Lon-
don-based video music firm of Mii-
laney, Grant, Mallet & Mulcahy
leads the list of nominations for the
American Video Awards, to be held
April 6 at the Beverly Theatre in
Beverly Hilis. The firm is nominated
for seven awards, including best
video for the Motels’ “Only The
Lonely” and best director for Russell
Mulcahy’s clips of “Only The
Lonely” and Rod Stewart’s “Young
Turks.” In addition, the firms of
Mallet, Godfrey & Mulcahy and
Millaney-Grant, the two companies
which merged into Millaney, Grant,
Mailet & Muicahy (minus Godfrey),
are up for two awards.

In terms of individual artists, the
J. Geils Band and the Motels iead
with three nominations each, while
Rod Stewart and Billy Joel are each
up for two. The nominations in the
six categories are as follows:

Best Video: “Centerfold,” J. Geils
Band, Paul Justman producing for
Paul Justman Productions; “Only
The Lonely,” the Motels, Jacqui By-
ford producing for Miillaney, Graat,
Mallet & Mulcahy; “Young Turks,”
Rod Stewart, Lexi Godfrey produc-
ing for Mallet, Godfrey, Mulcahy;
“Rosanna,” Toto, Simon Fields pro-
ducing for GFF Production/Lime-
light; “Who Can It Be Now?,” Men
At Work, Tony Stevens producing
for Kali Productions.

Best Performance: Peter Wolf of
the J. Geils Band for “Centerfold”;
Men At Work, “Who Can It Be
Now?”; Martha Davis of the Motels,
“Only the Lonely”; Joan Jett, “I

Love Rock’n’Roll”; Olivia Newton-
John, “Physical.”

Best Director: Paul Justman,
“Centerfold,” the J. Geils Band;
Russell Mulcahy, “Young Turks,”
Rod Stewart; Peter Conn, “Abra-
cadabra,” Steve Miller Band; Brian
Grant, “Physical,” Olivia Newton-
John; Russell Mulcahy, “Oniy The
Lonely,” the Motels.

Best Country: “I Wonder,” Ro-
sanne Cash, Michael Nesmith pro-
ducing for Pacific Arts; “Whatever,”
the Statler Brothers, Kitty Moon
producing for Scene III Produc-
tions; “Love’s Been A Little Bit
Hard On Me,” Juice Newton, Kevin
McCormick producing and Michael
Nesmith executive producing for Pa-
cific Arts; “Finally,” T.G. Sheppard,
Julian Cole producing for Julian
Cole Productions; “Are The Good
Times Really Over?,” Merle Hag-
gard, Terry Lickona producing for
Scene III productions.

Best Soul: “Genius Of Love,”
Tom Tom Club, Andy Morahan pro-
ducing for Cucumber Studios;
“Let’s Groove,” Earth, Wind & Fire,
Michael Schultz producing for Crys-
talite Productions; “A Night To Re-
member,” Shalamar, Craig Martin
producing and Kris Gangadean ex-
ecutive producing for Century
Video Productions;, “Ebony And
Ivory,” Paul McCartney & Stevie
Wonder, John Weaver producing for
KEEFCO; “You Dropped A Bomb
On Me,” the Gap Band, George Gar-
vin producing for George Garvin
Productions.

(Continued on page 60)

Billboard »

Videocassette Top 40

17

18

19

2

2

3

24

25

2

27

28

31

)

3

3

37

39

14

13

17

23

2

25

2

27

2%

37

32

Survey For Week Ending 3/19/83

€ Copyright 1983, Billboard Publications, Inc. No part of this publication may be reproduced.
stored in a retrieval system, or transmitted, in-any form or by any means, electronic, mechanical,
photocopying. recording, or otherwise, without the prior written permission of the publisher.

13

n

16

14

10

17

13

~

27

13

~

o

21

oo

LY]

oo

w

—
=

-

These are best selling videocassettes compiled from
retail sales, including releases in both Beta and VHS
formats.

TITLE

Copyright Owner, Distributor, Catalog Number

JANE FONDA'S WORKOUT
KVC-RCA. Kar) Video Corporation 042

AN OFFICER AND A GENTLEMAN
Paramount Pictures, Paramount Home Video 1467

BLADE RUNNER
Embassy Home Entertainment 1380

STAR TREK II-THE WRATH OF KHAN
Paramount Pictures, Paramount Home Video 1180

ROAD WARRIOR
Warner Brothers Pictures, Warner Home Video 11181

ROCKY 11 @
CBS-Fox Video 4708

POLTERGEIST ®
MGM/UA Home Video 800165

PLAYBOY
CBS-Fox Video 6201

THE BOAT (DAS BOOT)
RCA/Columbia Pictures Home Video 10149

MOONRAKER
CBS-Fox Video 4636

STRAWBERRY SHORTCAKE IN BIG APPLE CITY
Family Home Entertainment, MGM/UA Home Video 338

THE COMPLEAT BEATLES
MGM/UA Home Video 700166

ANNIE
RCA/Columbia Pictures Home Video 10008

MISSING
Universal City Studios Inc., MCA Distributing Corp. 71009

THE WORLD ACCDRDING TO GARP
Warner Brothers Pictures, Warner Home video 11261

FIREFOX
Warner Brothers Pictures, Warner Home Video 11219

SUPERMAN I
D.C. Comics, Warner Home Video 61120

THE THING
Universal City Studios Inc., MCA Distributing Corp. 77009

RICHARD PRYOR LIVE ON THE SUNSET STRIP
RCA/Columbia Pictures Home Video 10469

TRON
Walt Disney Home Video 122

FAST TIMES AT RIDGEMONT HIGH
Universal City Studios Inc., MCA Dist. Corp. 77015

VICTOR/VICTORIA
MGM/UA, Home Vidéo 800151

YOUNG DOCTORS IN LOVE
Vestron VA-5012

STAR WARS A
CBS-Fox Video 1130

THE BEST LITTLE WHOREHOUSE IN TEXAS
Universal City Studios Inc., MCA Distributing Corp. 77014

DIVA
MGM/UA Home Video 800183

MAN WITH THE GOLDEN GUN
CBS-Fox Video 4606

- CAPTAIN BLOOD

CBS-Fox Video 4624

FRIDAY THE 13TH PART 3
Paramourit Pictures, Paramount Home Video 1539

DUMBO
Walt Disney Home Video 24

_FOR THE LOVE OF BENJI
Vestron VA-4014

CASABLANCA
CBS-Fox Video 4514

NIGHT SHIFT
The Ladd Co., Warner Home Video 20006

ON GOLDEN POND @
CBS-Fox Video 9037

THE SPY WHO LOVED ME
CBS-Fox Video 4638

SINGIN' IN THE RAIN
MGM/UA Home Video 185

CHARIOTS OF FIRE
Warner Brothers Pictures, Warner Home Video 70004

DINER
MGM/UA Home Video 800164

ALICE IN WONDERLAND
Walt Disney Home Video 36

THE RAVEN/THE BLACK CAT
Universal City Studios Inc., MCA Distributing Corporation
55095

10

12

13

14

23

2%

25

2%

27

30

3

32

35

36

37

38

39

40

Last Posiiun

18

16

10

1

13

15

2

2%

27

31

3

24

2

32

37

L]

36

13

1

18

13

13

17

15

15

32

18

These are most popular videocassette rentals, in both
Beta and VHS formats, compiled from a survey of re-
tailers and wholesalers.

TITLE

Copyright Owner, Distributor, Catalog Number

WEEKS

AN OFFICER AND A GENTLEMAN "z’”

Paramount Pictures, Paramount Home Video
1467

BLADE RUNNER
Elbassy Home Entertainment 1380

ROAD WARRIOR
Warner Brothers Pictures, Warner Home Video 11181

POLTERGEIST
MGM/UA Home Video 800165

THE BOAT (DAS BOOT)
RCA/Columbia Pictures Home Video 10149

ROCKY Il @
CBS-Fox Video 4708

THE WORLD ACCORDING TO GARP
Warner Brothers Pictures, Warner Home Video 11261

NIGHT SHIFT @
The Ladd Co., Warner Home Video 20006

STAR TREK II-THE WRATH OF KHAN
Paramount Pictures, Paramount Home Video 1180

FAST TIMES AT RIDGEMONT HIGH
Universal City Studios Inc., MCA Dist. Corp. 77015

ANNIE
RCA/Columbia Pictures Home Video 10008

MISSING
Universal City Studios Inc., MCA Distributing Corp. 71009

VICTOR /VICTORIA
MGM/UA Home Video 800151

THE BEST LITTLE WHOREHOUSE iN TEXAS
Universal City Studios Inc., MCA Distributing Corp. 77014

FRIDAY THE 13TH PART 3
Paramount Pictures, Paramount Home Video 1539

TRON
Walt Disney Home Video 122

FIREFOX
Warner Brothers Pictures, Warner Home Video 11219

PLAYBOY
CBS-Fox Video 6201

YOUNG DOCTORS IN LOVE
Vestron VA-5012

DINER
MGM/UA Home Video 800164

THE THING
Universal City Studios Inc., MCA Distributing Corp. 77009

STRAWBERRY SHORTCAKE IN BIG APPLE CiTY
Family Home Entertainment, MGM/UA Home Video 338

REDS
Paramount Pictures, Paramount Home Video 1331

THE SOLDIER
Embassy Home Entertainment 2001

DiVA
MGM/UA Home Video 800183

STAR WARS A
CBS-Fox Video 1130

MONSIGNOR
CBS-Fox Video 1108

RICHARD PRYOR LIVE ON THE SUNSET STRIP
RCA/Columbia Pictures Home Video 10469

IAPPED
Embassy Home Entertainment 1604

MOONRAKER
CBS-Fox Video 4636

THE EXTERMINATOR
Embassy Home Entertainment 2002

LADY CHATTERLY'S LOVER
MGM/UA Home Video 800184

THINGS ARE TOUGH ALL OVER
RCA/Columbia Pictures Home Video 10546

THE SPY WHO LOVED ME
CBS-Fox Video 4638

AUCE IN WONDERLAND
Walt Disney Home Video 36

CHARIOTS OF FIRE
Warner Brothers Pictures, Warner Home Video 70004

MY DINNER WITH ANDRE
Pacific Arts Video, MCA Distributing Corp. 532

SUPERMAN I
D.C. Comics, Warner Home Video 61120

SHARKY'S MACHINE
The Ladd Co., Warner Home Video 72024

THE COMPLEAT BEATLES
MGM/UA Home Video 700166

@ Recording Industry Of America seal for sales of 25,000 units plus ($1,000,000 after returns) (Seal indicated by dot). A Recording Industry Of America seal for sales of 50,mq units
plus (32,000,000 after returns) (Seal indicated by triangte). (ITA) International Tape/Disc Assn. seal for net sales and/or rentals of at least $1,000,000 at wholesale. (Seal indicated

by ITA seal).
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This listing of video releases Is designed to
enable wholesalers and retailers to be up-to-
date on avallable new product. Formats In-
cluded are Beta, VHS (Video Home System),
CED (Capacitance Eiectronic Disk), and LV
(LaserVision). Where applicable, the sug-
gested list price of each titie Is given; otherwise,
“No List” or “Rental” is Indicated. All Informa-
tion has been supplied by the manufacturers
or distributors of the product.

CRYPT OF THE LIVING DEAD
Andrew Prine
Beta & VHSJLTFiims 303 ............... .$59.95

THE EROTIC ADVENTURES OF
PINOCCHIO
Alex Roman, Dyanne Thorne, Karen
Smith, Eduardo Ranez
Beta & VHS JLT Films 305

FLUSH
Beta & VHS JLT Films 301

FOUR TOPS LIVE
Beta & VHS JLT Films 201

HUSTLER SQUAD
John Ericson, Karen Ericson, Lynda
Sinclaire, Nory Wright
Beta & VHS VCI 10650
LOVERS LIKE US

Catherine Deneuve, Yves Montand
Beta & VHS JLT Fitms 302 $

MEN AT WORK

(Male Strippers—Osko’s Disco}
Beta & VHS JLTFllms 101 ...............

ORDINARY GUY
Richard Foster, Wendy Oldenburg,
Maggie Doyle
Beta & VHS Vanguard Video 7010
POLICEWOMEN
Sondra Currie
Beta & VHS VCI 10690 ..
POT O’ GOLD
James Stewart, Paulette Goddard,
Horace Heidt, Charles Winninger
Beta Video Yesteryear . .....$49.95
VHS . ....$52.95
PROVIDENCE
John Gielgud, Dirk Bogarde, Ellen

Burstyn
Beta RCA/ Cotumbia Pictures Home Video BCF

$59.95

$39.95

....$39.95

3182..
VHS VCF 3182 e
THE RED KIMONA
Tyrone Power Sr., Priscilla Bonner
.84

Beta Video Yesteryear .
VHS ...

1776
Howard Da Silva, W. Daniels, Ken
Howard

Beta RCA/ Columbia Pictures Home Video Be
(To000n0 ...$64.95

SHOOTIT BLACK, SHOOTIT BLUE
Michael Moriarty
Beta & VHS Thorn EMI Home Video $69.95

SILENT LAUGH MAKERS #3: PICKING
PEACHES, ALLTIED UP, DON'T SHOVE.
SOME BABY
Harry Langdon, “A Ton Of Fun,”’ Lois
Boyd, Gale Henry, Harold Lloyd. Bebe
Daniels, Snub Pollard
Beta Video Yesteryear
VHS ...

SIZZLE!
Kitten Natividad
Beta & VHS JLTFilms 102 ...,

SPARROWS
Mary Pickford
Beta Video Yesteryear ...

THE SPECIALIST
Adam West, John Anderson, Ahna Capri
Beta & VHS VCI 10720 $39.95

SQUEEZE PLAY
Beta & VMS Thorn EMI Home Video $69.95

STAMPING GROUND (Holland Music
Festival)
Pink Floyd, Canned Heat, It's A
Beautiful Day, Jefferson Airplane, &
Other ' 60’s Rockers
Beta & VHS JLT Films 202

TOM BROWN'S SCHOOL DAYS
Sir Cedric Hardwicke, Freddie
Bartholomew, Jimmy Lydon, Billy
Halop, Gale Storm

Beta Video Yesteryear ............... ....$49.95
VHS

TOUCH MENOT
Lee Remick
Beta & VHS JLT Films 304

TINATURNER

RCA Focusing
On Disk Quality

® Continued from page 30

digital editing system, as well as so-
phisticated audio engineering and
editing. Lighting and decor are de-
signed to maintain complete neu-
trality throughout the complex, -in
order to preserve a precise color bal-
ance on finished tapes.

Having set up that sequence of
procedures to shepherd master pro-
duction, RCA is now finding itself in
the custom mastering business, as
well as the custom pressing business.
Kuhn notes that the bullish sell-
through for CED software “has im-
pacted about a year earlier than we
expected.”

New VideoReleases |

Beta & VHS Thorn EMI Home Video $49.95

VARAN THE UNBELIEVABLE
Myron Healy. Tsuruko Kobzyashi
Beta & VHSVCI7338 ... .. .....$34.95

LA VIE CONTINUE
Annie Giradot, Jean-Pierre Cassel,
Michel Aumont
Beta RCA/ Columbia Pictures Home Video BE
10356......... $59.95
VHS VH 1035 $59.95

THE WHISPERING SHADOW

Bela Lugosi, Henry B. Walthall, Karl
Dane, Viva Tattersall
Beta & VHS Video Yesteryear............. $129.95
WITH BUFFALO BILL ON THE UP TRAIL
Roy Stewart, Cullen Landis, Kathryn
McGuire

Dorothy Collins, Eileen Wilson, Snooky
Lanson, Russell Arms, Andre Baruch,

Raymond Scott & His Osch.
$29.95
$31.95

ZIS BOOM BAH
Peter Lind Hayes, Mary Healey, Grace
Hayes, Huntz Hall. Benny Rubin
Beta Video Yesteryear .. .$39.95
VHS .. ” . .$42.95
ZORRO'S BLACK WHIP
George J. Lewis, Linda Stirling, Hal
Taliaferro

Beta Video Yesteryear ...
VHS

To get your company's new video re-
leases listed, send the foliowing infor-
mation — Title, Performers, Distributor/
Manutacturer, Format(s), Catalog Num-
ber(s) for each format, and the Suggested
List Price (if none, Indicate “No List" or
“Aental”)—to Bob Hudoba, Billboard,
2160 Patterson St., Cincinnati, Ohio 45214.

Reach buyers and sellers in the music and home entertainment business

AD DEADLINE—April 3,1983

ISSUEDATE—April16,1983

Billboard.

advog11Ig ‘€861 ‘61 HOHVIN
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BILLBOARD ANNOUNCES

in association with Video Marketing Game Letter
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VIDEO GAMES CONFERENCE AGENDA

MONDAY
APRIL 18th

11:00am-7:00pm

7:00pm-8:30pm

Registration

Welcoming Cocktail Reception

TUESDAY
APRIL 19th

8:00am-9:00am
8:30am-4:30pm

9:00am-9:45am

9:45am-11:00am

11:00am-11:15am

11:15am-12:45pm

12:45pm-2:30pm

2:30pm-4:00pm

Continental Breakfast
Registration

Welcoming Remarks & Key-
note Address

“The Designers: A License To
..." takes an inside look at
both the creative and business
aspects of the high-pressure
world of the game creator. This
part of the program reveals a
rare glimpse at the highly-paid
“*stars” of this form of enter-
tainment.

Coffee Break

“The Wall Street Game: Re-
building Confidence’ is a frank
look at a touchy topic: How
does Wall Street today view the
business it waxed so enthusias-
tically about early last year,
only to become disenchanted
when quarterly earnings be-
came only “good’ —rather than
“spectacular.”

Lunch Break

“Target Earth: Update on Key
Foreign Markets’ explores the
expansion of the business in
key markets outside North
America. Among the specific
issues: Wil U.S. companies
contro! important territories in
Europe and elsewhere.

LT l

4:00pm-5:30pm “Whose Game Is It Anyway?
Mass Merchandisers vs. Spe-
cialty Retailers” examines the
battle over the distribution of
software and hardware. Partic-
ular emphasis includes the role
of record retailers, video spe-

cialists, and distributors.

as ‘“‘downloading” games via
cable TV or telephone lines,
millions of gamers may be able
to have their fun without ever
buying a cartridge or a com-
puter game disk. How will this
revolutionary change in the
form of delivery impact the
business?

5:30pm-8:00pm Free Time

12:00pm-2:00pm Luncheon

8:00pm-11:00pm Video Games Awards Banquet

“Clash of the 80's: Personal
Computers vs. Consoles"’
sketches the role of personal
computers in the coming sales
season and the coming years.
Today the home computer
shows strong signs of stealing
the thunder of the dedicated
game console. Industry ana-
lysts and participants will com-
pare the strategies of the
game—and computer-based
companies fighting it out in the
marketplace.

2:00pm-3:30pm

WEDNESDAY
APRIL 20th

8:00am-9:00am

Continental Breakfast

8:30am-4:30pm Registration

“The Next Generation: New
Game Hardware' looks at tech-
nological advances in game
consoles and accessories, the
latter an increasingly important
part of the game product mix.

9:00am-10:30am
3:30pm-5:00pm “The Cartridge Kings'' serves
as a forum for the financial roy-
alty of the game industry—the
major game cartridge manu-
facturers. Software executives
look at a variety of issues: prod-
uct development, distribution,
packaging, promotion and ad-
vertising, and managing high-
growth businesses.

10:30am-12:00pm  “Teledelivery: Threat or Sav-
ior"" offers new insights into al-
ternate ways of providing con-
sumers with entertaining

games. Through such methods

*The Westin Miyako Hotel, 1625 Post Street, San Francisco will be offering special Conference rates for all attendees ($73 single, $83
double) plus discounts in Bamboo Grove Restaurant and Garden Bar. All rooms include the authentic Japanese bathtub; Executive suites
include private sauna; Traditional Japanese rooms of standard accommodations available. The Miyako Hotel is located in Japan Center

and is within walking distance of Union Square and the downtown airport limo terminal.

-

C Registration Coupon- Fil Out And Mall Today! N
| Video Games Conference April 18-20, 1983 O1am enclosing a check In the of$
Westin Miyako Hotel, San Francisco, CA { wish 1o charge my registration to:
| pecismanonrees: b B meoercomese
| 8:332.’38:::::::;:::::::::: CARD NUMBER EXP. DATE
| Re;l:‘llrl:nl n;::os:l'h::t;:ns m-.y bhaol'::de. Registrations .?r';l;i;‘;:.’ will be SIGNATURE
l whi 'be m:l::d to you upon rec:l:;l :I‘;ourco:\:lol:d.roglnnﬂo: lon:. ?:mﬁﬁ"('ﬁ%:'so:&?m
I LAST NAME FIRST NAME INITIAL
OO I I T T LI T ) L I I 1 g o
l TITLE FIRST NAME OR NICKNAME FOR BADGE
l[jllllllllll[lll]]llll]llllllllllllllllll
COMPANY
R 5 O O N ([ 1 (AT R
ADDRESS PHONE
| O T T T T I T I T I I T 1) [T I I T 1]
| o STATE  ZIP B"Ibocrd
I[l]lllllr]l[l]l:l:] VGCs 182083
|
|
I
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ONLY)

ONLY)

NAME . _____
ADDRESS = ___
CITY _STATE

TELEPHONE

IXRXXXX XXX XX XXX XXX

DER): $1.55 per word—Minimum ad order $31.00.

[] DISPLAY CLASSIFIED Ad (ALL ADS WITH BORDERS OR
REVERSE LAYOUTS): $64.00 per inch, 4 insertions $58.00
per, 26 insertions $52.00 per, 52 insertions, $42.00 per. Price
discounts based on consecutive issue frequency.

[] FANCY BORDER, $5.50 PER INSERTION. (DISPLAY ADS

[] REVERSE CHARGE: $6.50 per insertion. (DISPLAY ADS

[] BOX NUMBER c/o Billboard, $6.00 service charge.
[] FOREIGN ADS NOW SAME PRICE AS U.S.

PAYMENT MUST ACCOMPANY ORDER

AGENCY DISCOUNTS NOT APPLICABLE ON CLASSIFIED ADS
[] Amer. Express

)Q» Check Heading You Want

K Kk ok ok ko ke ke ke ke ke kR ke ok ok ok ok kK

MARKETPLACE

Check Type of Ad You Want

[] REGULAR CLASSIFIED (ALL ADS WITHOUT THE BOR-

ADDRESS ALL ADS: Billboard Classified.
1515 Broadway, New York. N.Y. 10036
Phone: Jeff Serrette 212/764-7388—in New York
(800) 223-7524 Toll Free—out of State

All major credit cards accepted

XXX XN

[7] Diners Club

[] Visa

[) Master Chg.
Bank #

_ZIP —

FOR SALE

[] HOME VIDEO

] SONGWRITERS
[] JOBS AVAILABLE
[] HELP WANTED

] COLLEGES

[] REHEARSAL SPACE
[] ANNOUNCEMENTS
[] MANY OTHERS

EXPORTS ONLY
AECORDS & TAPES — NEW RELEASES & CUTOUTS —
ADCK. POP & 0ISCO — JAZZ & AFRD-CUBAN — CLASSICAL
& NOSTALGIA — LOWEST EXPORT PRICES — PROMPT &
ACCURATE OELIVERY. Catalogue on request.
DAVID ESKIN, INC.
400 Riverside Drive New York, N.Y. 10025 U.S.A.
Telex 237460 ESKIN UR—Tel. (212) 749-4257

EXPORTER & U.S.A.
WHOLESALER-ACCESSORIES
VIDED ~ GAMES.  ACCESSORIES,  AUDIO

PRODUCTS, 12* RECORDS, COMPUTER
SOFTWARE AND JOY STICKS.

STRATFORD DIST. INC.
815 SECOND AVENUE
NEW HYDE PARK, NY 11040
NY—212-343-6920, 516-352-4200
800-645-6558 Telex 6852201

PROFITS DOWN?

Thousands of titles on assorted Albums,

8-Tracks and Cassettes available at

BUDGET prices. Call or write for our

free giant catatog

RECORD-WIDE DISTRIBUTORS INC.
1755 Chase Dr.

, Fenton (St. Louis) MO. 63026 3@

4= (314) 343-7100 -

++ CASSETTES «+
AUDIO CASSETTE MANUFACTURER

Has a complete automated
assembly line for sale.
Owner Terms Possiblet!

For Details Call:
615-244-5668

WALL OF v00DO0O

“RING OF FIRE”
A SPECIAL 12" CLUB/RADIO
REMIX

EXCLUSIVELY AVAILABLE fROM

GREENWORLD DISTRIBUTION

SPECIALISTS IN AMERICAN INDEPENGENTS AND

IMPORTEQ RECORDS FROM OVER 30 COUNTRIES
WRITE OR CALL FOR OUR EXTENSIVE FREE CATALOGUE

GREENWORLD DISTRIBUTION
20445 Gramercy Place, Box 2896

e GA 90509
Telephnne 213 53}8075 %CA AK, HI
800)421-20%5 (TOLL FREE

CUT OUTS — OVERRUNS
IMPORTS — RECORDS
TAPES — CASSETTES

Major Labels from $.50 and up. Call or write
for free catalog.

ABA RECORD DIST.

1467 Pinewood St,, Rahway, N.J. 07065
201-574-0900 Dealers Only

CUTOUTS-IMPORTS

jazz. rock, soul, gospel records & tapes
new arrivals daily

PRICED TO GIVE YOU PROFIT
99c & UP

call or write for catalog
export a specialty
U.S. RECORDS DIST.
409 W. Elizabeth Ave.
Linden. N.J. 07036
201-862-7208
Telex: 230199 SWIFTUR Attn: USR
NO ORDER TOO SMALL—FAST SERVICE
LET US BE YOUR C/0 ONESTOP
dealers only

CASSETTES

Cut-outs and imports at a budget
price —we specialize in cassettes
and 8-track tapes. call or write
for free list and prices.

J S J DISTRIBUTORS

6620 W. Belmont, Chicago, IL 60634
(312) 286-4444

EXPORT TO ALL
FOREIGN COUNTRIES
12" & LP's
We specialize Iin all disco re-
leages from—U_S. — CANADA —
GERMANY — ITALY — HOLLAND

— ENGLAND — FRAMCE, Try us.
IMPORT-0-DISC
B55 (B Conklin 5L
Farmingdale, N.Y. 11736
518 804-4545 Talee. 475 158 MPT OISC MAL-0)

M corp. 312/298-5300

1233 Rand Rd. * Des Plaines, IL 60016

WHILE OTHER PEOPLE are raising their
prices, we are lowering ours. Major label LPs as
low as 50¢. Your choice. Write for Iree listings.
Scorpion Music, Box 391-BC, Cornwells Hts., Pa.
19020, USA. Dealers only.

COAL FIRED STEAM Locomotive 2-4-2 for sale
'y scale manufactured by Sandley Light Rail-
ways. Ideal for amusement parks, etc. Write
Emory Construction Co.. 2117 N. Central, Knox-
ville, TN 37917.

POSTERS
POSTERS

Largest Selection of
Rock Posters

ZAP ENTERPRISES

1251-3 Irolo St.. Los Angeles, Calif. 90006
(213) 732-3781
DEALERS ONLY

RECORDS WANTED

RECORDS WANTED

Dumps, overstocks. or bankruptcies—for
cash

New releases only—any quantities Send
list and information to:

MR. MUSIC INC.
P.0. Box 430
Aliston, MA 02134

(No phone calls. please.}

DANCE NEWSLETTERS

THE WORLID'S BEST dance music on LP's, 45s
and tapes. Free price list. Telemark Dance Rec-

[ BUSINESS
OPPORTUNITIES

[ REAL ESTATE

[ FOR SALE

(] GOLDEN OLDIES

[ MISCELLANEOUS

[ DISTRIBUTING SERVICES

[ ELECTRONIC GAMES

Credit Card Number;

Expires -

Signature

* kA ok ok ok Kk Kk k ok sk ok ok ok ok ko ok ok ok ok ok ok Kk kK

EQUIPMENT FOR SALE

RECORD JACKET
FABRICATING LINES

2 complete automatic lines for single record
jackets. Consisting of 4 Stokes and Smith
gluers, 2 three side turning-in machines,
4 automatic spotters, 2 Macey trimmers.

Toolex Alpha Hydraulic press pump unused,
spare in original case. (Denison) 14GPM
variable delivery model PV0702051R04 with
Elin 550V 22 KW motor. Also, 11 screws type
H for extruder 1 new, balance used. Also,
2 King 8 track winders model 800-S. Splicer
model 3000.

(514) 384-6667

Mlke A]I nnl\ ?‘)‘V) Call MAT / 1 ‘Jl()- ’-}»--/27.
day or night okay.

DANCE FLOOR

LR 20 40 20 b 40 40 N =

THE MUSIC SERVIGES >
MODULAR LIGHTED DANCE FLOOR

Distributors welcome — trouble free — *
low cost — controllers available.

Call or write:

MUSIC SERVICE

327 S. Miller Rd., Akron, OH 44313
(216) 867-1575

XX XXX XXREXE %

Kk ok ok Kk ok
X XX

BUTTONS

sappapp_ buttons, buttons, BUTTONS gz aaan [N
-Ordera $50 0r $100 Bullon Master sampler pak to see all the wa
_newesl of our 60,000 designs' Were the world's largest :
-dusl of hcensed and noveity pins with over 100 new s
,destgns weeklyl We take full returns and even take returns :
-ololherbulmncompar\ies'sluﬂyougols!m:kwﬂh‘ 1t you're wm
= paying more than 40¢ per button, you're getting ripped uﬂll (J
= Kids that can't swing 8 98 for anipcan afford a buck fora -
= button' Ask for our ‘83 cataiog NOWY -
e Button Master. P O Box 129 Bridgeport. PA 19405 w
: 1-(800) 523-1197-{natlonal) 1f you don't have a phone :
= |-{215] 277-1966-(PA) directory listing or busingss s
= card—don't waste your time m
S IR ERASERRRRBURERRRRENBRERRERY

HIGH ON STRESS?...
EPHEMERA offers INSTANT RELIEF from
button monotony. EXTRA STRENGTH
humor & TAMPER PROOF originality.

Frea llustraled order form and samples)

EPHEMERA, Inc. [415) 552-4199
P.0. Box 723, San Francisco, CA 3411

ALL SONGWRITERS
& MUSICIANS . ..

Get your music to the right person. Com-
plete 1983 Contact Sheet—every major
U.S. record label listed including NAMES
{(A&R—those who do the listening) saves
you hours of research. Current with up-
dates. Only $8.00 to:

S. CARROLL
P.O. Box 556 Floral Park, NY 11002

SONGWRITERS

We bring your songs to life nexpensively with
top session ptayers from THE DOOBIE BROS
BOZ SCAGGS. THE JACKSONS GEORGE

BENSON.etc Call wnte for free sample tape

MOONLIGHT DEMOS

213 893-0257 or 665-7464 - 5313 Bakman Ave
Box 124 - No Hollywood CA 91601

www americanradiohistorv com
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— Florida

"] MANY DTHERS

of this Florida "SUNSHINE" issue!

K(212) 764-7388 In New York State.

BE THERE AS BILLBOARD SPOTLIGHTS
“THE STATE OF EXC[TEMENT 7

ISSUE DATE: APRIL 9. 1983 ‘l,‘.
. H
Deadline Codh T
MARCH 29, 1983 -
it
-'\F_.'» w&l
["]HOME VIDEO BUSINESS e ik
] SONGWRITERS OPPDRTUNITIES
[]J0BS AVAILABLE ["]REAL ESTATE
[CJHELP WANTED [C]FOR SALE
("] COLLEGES ["] GOLDEN OLBIES
["]REHEARSAL SPAGE (] MISCELLANEQUS
[T ANNOUNCEMENTS ] BISTRIBUTING SERVICES

[] ELECTRONIC GAMES

There’'s a dazzling assortment of action to be counted in Florida.
Join us in Billboard's marketplace to advertise your special interest
message. All participants will be eligible for the special rate of $50.00
per inch (Regular price $64.00) That's more than a 20% savings!
This April 9th Florida issue ONLY. Call Jeff Serrette NOW to be part

1-(800) 223-7524 Everywhere, except New York.

g2

CHART RECORD
SERVICES
THE FASTEST, MOST DEPENDABLE
SERVICE IN THE WORLD

Altn: INTERNATIONAL RADIO STATIONS. OISCOTHEQUES
and PRIVATE COLLECTORSS.
Subscribe to our AUTOMATIC AIRMAIL SERVICE for 45°s.
LP's. and Casseties from all the charts.
Special Orders Welcome
AIRDISC USA

P.O. Box 835, Amityville, N.Y. 11701

TAPES

CASSETTE TAPE

SECURITY DEVICES

DESIGNED FOR RETAIL OUTLETS
EASY-TO-USE/IN-EXPENSIVF
RE-USEABLE & DISPOSABLE

5 SELECTIVE MODELS

—FOR SAMPLES AND PRICES—

CONTACT

C& D SPECIAL PRODUCTS
309 SEQUOYA DRIVE
HOPKINSVILLE, KY 42240

502/885-8088

WHY PAY MORE ‘?
cassette s8trk blanks, 3m ta

1-45 any amount cass..61 atr) 84
46-60 any amount - .69 .9
61-80 any amount - .75 -1.01
81-90 any amount -+ .85 - 110

CASSETTE & 8TRK DUPLICATORS, CUSTOM
DUPLICATION, SHRINK WRAP & LABEL ADD?GC

TRACKMASTER"INC
1310 South Dixie Hwy. West
Pompano Beach Fla.33060
Tel: (305) 943-2334

CUSTOM LENGTH CHROME
CASSETTES

Rolls-Royce of Custom Cassette
BASF Chrome tape only.
UNITED TAPE CO.

10746 Magnolia Blvd.
N. Hollywood, CA 91601
(213) 980-6700 Ask for Steve.

BLANK AUDIO & VIDEO
CASSETTE—8-TRACK

Direct from manufacturer—below whole-
sale—any length cassettes—4 different
qualities to choose from—Ampex & Agfa
bulk and reel master tape from %" to 2
Cassette duplication available Call for
brochure

ANDOL AUDIO PRODUCTS, INC.

4212 14th Ave., Brooklyn, N.Y. 11216
Call Toll Free 800-221-6578

N.Y. RES. (212) 435-7322

PROFESSIONAL BLANK TAPE

Custom Cut 8 Track and Cassettes 90 dif-
ferent lengths in one minute increments.
Prices start at .85.

« 8-T & cass. Duplicators - Low cost Shrink
Wrappers - Tape Players & Recorders * Re-
cording Supplies.

CALL TOLL FREE 1 (800) 237-2252

in Ftonda call collect (813) 778-4442

BAZZY ELECTRONICS CORP.
3018 Avenue "C'" Holmes Beach, Fiorida 33510
Master Card & Visa Welcome

EMPLOYMEN
OPPORTUNITIES

RADIO JOBS!

FAMOUS PERFORMERS
Needed for personal appear-
ances with their soundtracks.
Booking personalities in clubs
our specialty.

Write giving price and availa-
bilities.

DISTINCTIVE
ENTERTAINMENT CORP.

760 W. Peachtree St.
Atlanta, GA 30308

NATIONAL CLUB CIRCUIT College-Circuit
directories now available. Same day service, Free
information. PAN, Box 162-F, Skippack, PA.
19474. (215) 489-4640.

REAL ESTATE

Sandpiper
Sands Point, Long Island

Just 35 minutes from Manhattan, this land-
scaped four-acre estate overlooks its own
sandy beachfront on Long Island Sound.
Designed by prominent architect Myron
Goldfinger, the dramatic ten-room Con-
temporary captures spectacular ocean
views from every vantage. Designed for
family living and entertaining, the five-
bedroom home opens to a solar-heated,
terraced swimming pool and rooftop
tennis court.
$2,750,000

Brochure = BBI-158

SOTHEBY’S
INTERNATIONAL REALTY

974 Madison Avenue, New York, New York
10021. Telephone 212/472-3465.

TOWN AND COUNTRY REALTY
551 Port Washington Boulevard, Port
Washington, New York 10080. Tel.
516/883-5200.

. . 0 i i & -
x TWO-OFFICE SUITE

With large reception area available
* immediately. High floor Incredible
view. Reasonable rent. Hollywood area.

Call
* (213) 469-5141 *

ok ok Kk Kk ok ok

COMEDY MATERIAL

FUN-MASTER

PROFESSIONAL COMEDY MATERIAL
(The Service of the Stars Since 1940)
12 Available Issues 850—Plus $5 postage
“HOW TO MASTER THE CEREMONIES™ . .. $t5 plus 83 postage
ANNIVERSARY ISSUE [All ditferenl] $4D pius $3 nnstage
35 “FUN-MASTER™ Gao Files lali diffe-ent]
$100 pius 510 postage

BILLY GLASON

200 W. 54th Si, N.Y.C. 10019 (212) 265-1316
“NO FREEBIES I'M PROFESSIONAL!"

DEEJAY SPECIALS! MONTHLY gagletter!
Individualized Service! We have it all. FREE in-
formation package. PETER PATTER. P.O. Box
402-B, Pinedale, CA 93650.

FREE SAMPLE OF radio’s most popular humor
service! Write on station letterhead: O’Liners,
1237 Armacost, #6-B, Los Ange CA 90025,

10 000 radio jobs a year for men and women
are hsted in the American Rado Job Markel
weekly paper Up to 300 openings every
week!l Disk Jockeys Newspeople and Pro-
gram Directors. Engineers, Saies people
Smail, medium anc major markets. all for-
mats Many (obs require little or no ex-
perience! One week computer list $6.00.
Special Bonus, six consecutive weeks only
$14 95—you save $21.
AMERICAN RADIO JOB MARKET
6215 Dorn Gaspar Dept. 2

Las Vegas, Nevada 89108

N()T (()MLL)Y CURRENT artist hl()\ dall\
calendar, much more for weekly pros! Write on
letterhead for free issue: Galaxy, Box 20003-A,
Long Beach, CA 90801.

MUSICIAN WANTED

LEAD SINGER WITH high range voice wanted
by top-drawer commercial Rock L.A. band with
album. Record company commitments. Call (213)
375-3577.

e

nd nn onaan 20

35

advosgilig ‘€864 ‘61 HOHVIN


www.americanradiohistory.com

sl GOLDEN OLDIES

MARCH 19, 1983, BILLBOARD

45 RPM RECORDS
THOUSANDS IN STOCK
Music of the 50’s, 60's, 70’s and 80’s.

RECORDS UNLIMITED
7968 Beiair Rd., Baitimore, Md 21236
(301) 882-2262
(Please, no collect calls.)

Free Oldie catalog with initial order. All

major credit cards accepted.

OLDIES 45 SALE
Giant catalog $1.00. Thousands of hard to
get items in stock.
THE GOLD VAULT
Box 202, Oshtemo, MI 43077
(616) 349-9413

Fast personal service and special radio
station discounts.

DISCOUNT OLDIES: CATALOG of 10,000 old-
1es, 45's & LP’s at lowest prices. $1.00 to: Discount
Oldies, Box 77B, Narberth, PA. 19072. Radio Sta-
tion discounts. 215-649-7565.

DISTRIBUTING SERVICES

GENUINE STYLI, HEADPHONES, CARTRIDGES
24 HOUR SHIPMENT. COD'S OKAY

A large East Coast distributor now goes national,
with “best-factory pricing and better” on
SHURE, AUDIO-TECHNICA, PICKERING,

ORTOFON. ADC. STANTON, GRADO and
SENNHEISER headphones,

Lall collect tor ordering, Write. Telex. Cable:
MAGNETRONIX INDUSTRIES
1689—46th St.. Srooklyn. NY 11204—(212] 435-5100
Telex: 426449 INTEL [TT) Cable: QUALITEX NEW YORK

RECORDING TAPE & ACCESSORIES
24-HOUR FREIGHT PAID SERVICE

Best Selection—Best Service—Best Fill

MAXELL - TDK - DISCWASHER - SONY
+ MEMOREX - FUJI - ASTROCADE - SHURE
+ AMARAY - SCOTCH - SAVOY - RECOTON
< EVEREADY - AUDIO TECHNICA - DYNA-
SOUND - BASF - DURACELL - SOUND
GUARD -+ TRACS * ALLSOP - many, many
more! SEND FOR FREE CATALOG
A.l. ROSENTHAL ASSOCIATES
OepL. A. 1035 Louis Or.. Warminster. PA 18974  [215) 441-8900

DEALERS ONLY
TOLL FREE ORDERING: (800) 523-2472

HELP WANTED

GENERAL MANAGER
WANTED

Major San Francisco Bay Area
recording studio seeks qualified
individual for general manager.
Salary negotiable.

Send resume and references to:

OCCUPANT
1850 Union St., #209
San Francisco, CA 94123

RETAIL MANAGERS
ASSISTANT MANAGERS—
RETURN SPEGIALIST

Needed for our N.Y., N.J. stores and ware-
house. We need experienced record people
ONLY, who are looking tor a future in the
record business, use your talent to grow
with us. Excellent positions available. Salary
commensurate with experience. Medical
benefits. Call:
TONY GRANT (212) 627-3400
or write: THE WIZ DISTRIBUTORS
2555 Shell Rd., Brooklyn, N.Y. 11223

MISCELLANEQUS

For Records

WE BUY:

* CLOSEOUTS e DEFECTIVES »
OVERSTOCK e DISTRESS STOCK
« USED RECORDS » ETC
Also: Cassettes » 45
ACcessories

Rasputin’s Records

2333 TELEGRAPH AVENUE
BERKELEY CALIFORNIA 94704

(415) 848-9004 + (800) 227-2590
(Pat McDarris)

ANNOUNCEME

INQUIRE ON STATION
LETTERHEAD:

RECORD SOURCE

INTERNATIONAL
1515 Broadway

New York, NY 10036

“HIGH-TECH RICE”

THE FIRST NEW WAVE DIGITAL ALBUM
Recorded live in Miami by Milwaukee's hottest
new music group EINSTEIN'S RICEBOYS
Available in May on imported Japanese press-
ings by JVC for only $7 99 retail Domestic
pressings will retail at $4.99. This record wilt
knock your socks offt RADIO STATIONS: Call
for a direct from digital reel copy of the live con-
cert. "STUDIO JUNKIES" (QL 1001) still gaining
chart action on college and progressive AOR
radio nationwide

RECORDS |

CORAL GABLES, FL / (305) 446-2477

RUN YOUR CLASSIFIED ad in America’s #1
Consumer Music Magazine, ABC audited. $1.25
per word. Display $100.00 per column inch. Major
credit cards accepted. Call Cindy: Musician
Magazine, (617) 281-3110.

DEADLINES
FOR
FUTURE ISSUES

MAR. 26th ISSUE—MAR. 14th
APR. 2nd ISSUE—MAR. 21st

APR. 5th ISSUE—MAR. 25th
APR. 16th ISSUE—APR. 4th
APR. 23rd ISSUE—APR. 11th
APR. 20th ISSUE—APR. 18th

MAY 7th ISSUE—APR. 25th

S. Miami, Fla. 33143

o
o
o
o
o
o
o
o
o
o
o
® VIDEO CONCERTS
Genises, Go's-Go's, Stevie Nicks, The
L Who, Clash Rick Springfield, McCartney,
Py Pink Floyd, 100's more.
Video Movies: Bladerunner, Officer and
@ Gentleman, Star Trek H, Poitergiest, 1000's
more.
® Send $2.00 for concert list—$4.00 for full
® video catalog. (Refundable.)
VIDEO TO GO
[ ) 7370 Red Rd.
o

VIDEO MARKETPLACE for
MANUFACTURERS, DISTRIBUTORS,

ONE-STOPS etc.
$40.00 per column inch

Pay for three (3) ads—GET 1 FREE!

(NO X-RATED PRODUCTS MAY BE
ADVERTISED IN THIS SECTION)

WHEN REPLYING
TO ADVERTS
PLEASE
MENTION
BILLBOARD MAGAZINE

® Continued from page 26

MARTIN, BOBBY
Bobby Martin

LP MCA MCA-5401...... .. ...$8 98
CAMCAC-5401. . ... . $8 98
ONY
ONY
EPHRBM-002
ORCHESTRAL MANOEUVRES IN THE
DARK (OMD)
Dazzle Ships
LP Virgin/ Epic BFE 38543 ...... ............. No List
CABET 38543 ........ . . ... No List
PINKFLOYD

The Final Cut: A Requiem For The Post
War Dream By Roger Waters

LP ColumbiaQC38243. ...................... No List
CAQCT 38243. e s No List
REDNOW, EIVETS
Alfie
LP Motown 5298ML ... . ... ..3%5098
CAB298MC ...t v i o .$5.98
RICHARDS, DIANE
Listen To Your Heart
LP Zoo York FW 38553 ... ............... ... No List
SAMPLE, JOE
The Hunter

LP MCA MCA-5397
CAMCAC-5397

SCRUGGS, EARL
Top Of The World
LP Columbia FC 38295
CAFCT 38295 ...
SMITH, REX
Camouflage
LP Columbia FC 38538 ...
CAFCT 38538

TEMPTATIONS
Surface Thrills
LP Gordy 6032GL

..$8.98

No List
No List

No List
No List

$8.98

CA6032GC ..$8.98
With A Lot Of Soul

LP Motown 5299ML................ . L $5.98

CAB5299MC......cociiiiiiiiiiiiis o s $5.98
THOMAS, B.J.

New Looks

LP Columbia/ Cleveland Int't FC 38561 ...No List

CAFCT38561 ..o e No List
TILLIS, MEL

After All This Time
LP MCA MCA-5378
CAMCAC-5378........ oo,

20/20
Sex Trap
LP Mainway SRD 101

VANWARMER, RANDY
The Things That You Dream
LP Bearsville 23746

VARIOUS ARTISTS
The Hitchhikers Guide To The Galaxy,
Part One
LP Hannibal HNBL 2301

WALKER, JUNIOR

All The Great Hits
LP Motown 5297ML..... .. ..
CA5297MC

WATSON, GENE, with THE FAREWELL
PARTY BAND
Sometimes | Get Lucky
LPMCAMCA-5384........ ... .. oo $8.98
CAMCAC-5384.......... . ...

New LP/Tape Releases

WRIGHT, BETTY
Wright Back At You
LPEpic FE385568 ... ... ............ ... No List
CAFET 38568 ... ... ..

JAZZ ~

BEAU'S, HEINIE, HOLLYWOOD
QUINTET
Blues For Two
LP Henri HRC202
CONNOR, CHRIS
Live
LP Applause APLP1020
JONES, SAM
The Bassist
LP Discovery DS861
LLOYD, CHARLES, QUARTET
Montreux 82
LP Elektra/Musician 60220
VIZZUTTI, ALLEN

Red Metal
LP Bainbridge BT6246..
CA8TC6246

WATROUS, BILL, QUARTET
Roaring Back Into New York, New York
LP Famous DoorHL144

GOSPEL
CATHEDRAL QUARTET
The Cathedral Quartet Live . . . In
Atlanta
LP RiverSong 8JU38632..... ..... ......... No List
CABUT38632.....ccc. e e . No List

(JU/JUT 38439 After March 25)

JACKSON, KATIE, & THE GOSPEARL
COMMUNITY CHOIR

Precious Lord {Live)
LP GosPearl PL16014
CAPLC16014

PENTECOSTAL ASSEMBLIES OF THE
WORLD
Feel Like Going On (Live)
LP GosPearl PL16013
CAPLC16013

PRICE-WILLIAMS, JULIA MAE, & THE
GOSPEARL COMMUNITY CHOIR
Jesus Is Using Me (lee)

LP GosPearl PL16015

CAPLC16015
SINGING DISCIPLES

Rapture

LP GosPearl PL16016

CAPLC16018

' LATIN

COCO, EL

Irakere

LP Milestone M-9111
DURCAL, ROCIO

Canta Lo Romantico De Juan Gabriel
LP Pronto PALO703

San Luis Obispo Distrib
Caters To Rural America

o Continued from page 26

volume of the coin-operated video
equipment, lest it disturb his pri-
mary thrust, youth-oriented music
over the Cheap Thrills p.a. system.

Game
_ Monitor

® Continued from page 28

ers, is introducing a VCS version of
its best-seller, which Kraft's Benja-
min Larsen predicts will be “the No.
1 stick in six months.”

* k%

Toys “R™ Us, the largest toy chain
in the U.S., which reportedly ac-
counts for 5%-6% of the domestic
electronic game market, racked up
sales of $187 million in video games
during fiscal 1982. The share of
video games in the company’s total
sales rose to 18% for the year, com-
pared to 11% in 1981.

* k ok

The $4.5 million 25-market tv

campaign supporting Data Age’s’

“Journey Escape”™ has been
launched with 40 spots per week on
MTYV. Casey Kasem, the voice of the
syndicated “American Top 40,” nar-
rates the commercial.

(Prepared through the resources of
Video Marketing Game Letter.)

www americanradiohistorv com

His largest Cheap Thrills, a 5,000
square footer in Santa Maria, is ad-
jacent to his second “Cheap Bleeps,”
his novel name for the arcades. That
arcade has 30 machines.

Ferris states that his retail trade in
home video games is booming. He
uses Atari and IntelliVision demon-
strators in his stores and says he
stocks everything he can get his
hands on.

Ferris has two other stores, both
1,000 square footers, one in Lompoc
and the other in Atascadero. In that
perimeter of approximately 45
miles, he is working with a city pop-
ulation of about 75,000 and an area
population of 250,000.

The Osso Records store, next to
his 4,000 square foot San Luis
Cheap Thrills, caters to older adults.
Ferris stocks all his youth-oriented
product in the larger store. Osso has
soundtracks, classical, country, blue-
grass, easy listening, big bands and
international albums.

About a year ago, Ferris decided
that his success with direct mail in
wholesale might work in retail. He
recently put out his 14th issue of In-
dependent Times, which he provides
to retail customers, his retail ac-
counts cross country and about 200

g .
radid stations.

Is Ferris expanding further? Right
now, he says he’s catching his
breath, although he does say that he
might add anotHer record store if the
right address opens up.

JOHN SIPPEL

LA SERIES, ROLAND, & JOHNNY
PACHECO

De Pelicula

LP Fania JM613

MIAMI SOUND MACHINE
Rio

LPCBSDIL10330
RIZO, MARO

Plays Carnaval Miami
LP Rizo LPSR 1982

VARIOUS ARTISTS

El Disco De Oro CBS, Vol. Il
LP C8SDCL-10327

CLASSICAL

ALBINONI, TOMASO
Adagio; Works By Vivaldi & Gabrieli
La Grande Ecurie, Malgoire
CA Odyssey YT34605.. ...... ............... No List

ARGENTO, DOMINICK
Jonah & The Whale
Sutton, Lehr, Brunelle
LP Plymouth Music Series PMS001 .... ... $8.95

BEETHOVEN, LUDWIG VAN

Piano Concerto No. 5 ("' Emperor’’)
Casadesus, Concertgebouw Orch.,
Rosbaud

CA Odyssey YT60326..... ..
Symphonies Nos. 1 & 2
Columbia Symph., Walter

CA Odyssey YT 35940.......................... No List
Symphony No. 3 ("’Eroica’’)

Columbia Symph., Walter

CA Odyssey YT 33925
Symphony No. 7
Columbia Symph., Walter

CAOdyssey YT 35219 ... ................... No List

BOLDORINI, REQUEL
Plays Music By Ginastera, Plaza-
Alfonzo, Ipuche-Riva, Tosar, Cluzeau-
Mortet, Ponce
LP Inter-American Musical
Editions OAS 004 ... ..o i, $8.95

CHOPIN, FREDERIC
Piano Concerto No. 1; Liszt: Totentanz
Brailowsky, Philadelphia Orch., Ormandy
CAOdyssey YT31533................. ..., No List
EARNEST, JOHN DAVID
A Permian Symph.
Midland-Odessa Symph., Hohstadt
LP Centennial Rec'gs MOS-101.............. $8.95
GLOEDON, EVERTON
Performs Works By Ponce, Lauro,
Carlevaro, Guarnieri, Brouwer, Nobre,

......... No List

Villa-Lobos
LP Inter-American Musical
Editons OAS 012 ... ..o $8.95

KHACHATURIAN, ARAM
Concerto For Violin
Oistrakh, Moscow Radio Symph.,
Khachaturian
CA Odyssey YT 34608...........ccocovuinn o0 No List

KREIGER, ARTHUR
Dance For Sarah; Theme & Variations;
Tanenbaum: Contradictions; Matthews:
Aurora, A Waltz
{American Composers Alliance Award
Rec. —Electronic Music)

LPCRISD483....

LISZT, FRANZ
Piano Concerto No. 1; Hungarian
Fantasia
Wild, Columbia Symph., Kostelanetz

CAOdyssey YT35215...... ............ ... No List

MAMLOK, URSULA
Sextet; When Summer Sang: Widdoes:
Tirzah; Sonatina For Flute & Piano:
Acanthus
Parnassus, Da Capo Chamber Players

LPCRISDA480..............eeva $8

MUSSORGSKY, MODEST
Pictures At An Exhibition
New York Phil., Schippers

CA Odyssey YT60376... .. .. ........

PROKOFIEV, SERGE
Classical Symph.

Vienna New Symph., Goberman

CA Odyssey YT60084.. . ... ... No List
Symphony No. §

Philadelphia Orch.. Ormandy

CA Odyssey YT 30490 ...

SCHUMANN, ROBERT
Symphony No. 2; ""Oberon’’ Overture;
Mendelssohn: Hebrides Overture
Cleveland Orch., Szell

CAOdyssey YT 35944 ................... .

VIVALDI, ANTONIO
Concertos For Mandolin & Viola
D’'Amore, Etc.

New York Sinfonietta, Goberman
CA Odyssey YT 60138..

No List

.No List

No List

CLASSICAL
COLLECTIONS

ANCIENT INSTRUMENTS ENSEMBLE
OF ZURICH

Renaissance Dances

CA Odyssey YT60036...............ccooel No List
BOULT, SIR ADRIAN, & THE LONDON
PHILH.

The Great Military Marches

CA Odyssey YT60318....................... .No List

KRONOS QUARTET
Benshoof, Webern, Sculthorpe
CA Sounds Wonderful SWC-8201 .......... $9.98

To get your company’s new album
and tape releases listed, either send
release sheets or else type the infor-
mation in the above format on your
letterhead. Send to Bob Hudoba, Biil-
board, 2160 Patterson St., Cincin-
nati, Ohio 45214.
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Every Country Loves A Country Song

A Billboard Salute


www.americanradiohistory.com

MWW americanradiohisto om


www.americanradiohistory.com

s

By GERRY WOOD

The Country Music Assn. has never written a song. It has
never published a song. Or sung a song. Or manufactured a
country record. Or played a country song on radio or tele-
vision. And it has never bought a country record.

Soit probably has nothing to do with the spectacular rise of
country music. Right?

Wrong. Or, as they say in the country, dead wrong.

Itis no coincidence that the skyrocketing international pop-
ularity of country music the past 25 years could be graphed in
a 45-degree upward slant that would make Merrill Lynch think
bullish and would cause E.F. Hutton to start talking. That
quarter-century timespan exactly parallels the life of the
Country Music Assn.

Those involved in the early years of the CMA will have
trouble believing the organization is now celebrating its 25th
year.

CMA has become synonymous with success. It has become
a cliche that any time a new organization is formed to pro-
mote a form of music, a region of music or a format of music
someone will inevitably prociaim, *“We want our organization
to do for (you fill in the blank) music what the Country Music
Assn. has done for country music.”

The success of the CMA is all the more remarkable because
it has not only broadened demographics of the marketplace
but it has cut across the entire spectrum of the domestic and
international music business: retail, radio, programming, li-
censing, live talent, TV video (including cable, satellite, video-
cassette and videodisk).

Let’s be perfectly candid about CMA's role in the growth of
country music. This vital music genre would have grown with-
out the CMA. Its honest, down-home lyrics powered their way
into an era, a sociological time period, that wanted something

FRANCES PRESTON, vice president,
BMI, and lifetime CMA board member

"One of the most important developments in the
early years of the country music industry was the
CMA's concerted effort to promote country music to
the decision makers in the advertising, radio and
television industries. As a result, advertisers used
more country music in advertising campaigns, com-
mercials, etc., and radio and television executives
began to buy and program more country music
time, giving country music nationwide visibility."”

simple, something plain, something uncomplicated, some-
thing truthful, something that communicated heart-to-heart
while by-passing thought processes that had become clogged
with a medja-provoked oversaturation of the senses.

But country’s traditional base—which will be there untii Bill
Monroe comes out with his first disco record—proved to be a
rich lode that gave a solid, bedrock foundation for the promo-
tional efforts of the new country music that took new turns,
new avenues to new heights.

Yes, country music is popular nationwide, and inter-
nationally, now. It wasn’t 25 years ago. It had a hilibilly image
that hurt it at a time when America was entering a formica pe-
riod. It had rough edges when the nation wanted smooth. it
had soul when the U.S. wanted plastic. In a masterpiece of
mistiming, it was caught awkwardly between art deco and
new wave.

This was not the time to carry the cause of country music.
1958 was no hallmark year for country music. But it was a
very important year because the CMA was formed—with a
grand total of 233 members.

Connie B. Gay, the founding president, is most impressed
by the CMA’s tremendous growth. ‘‘The most important thing
is that the CMA survived those early days. We had a shirttail of
members when it was born—you could count them on your
fingers and toes."”

“Country music was really having a problem when we
formed the CMA,” remembers Dee Kilpatrick. “Rock'n'roll
was hurting us like you wouldn't believe. Back then, if you got
a $500 gig, you were roaring.”

“In the beginning, it was just myself, Dee Kilpatrick and
Connie B. Gay,"”” recalls Wesley Rose, the founding chairman
who has played a continuing vital role. (**There might not have
been a CMA if there hadn't been a Wesley Rose,’ states Jo
Walker-Meador, the CMA's executive director.)

Here’'s the picture as the CMA was born in 1958. **I envi-
sioned the saving of country music because at that time,
country music was getting an awful beating from rock'n’roll,”
adds Rose. ““There were less stations playing country music

Gerry Wood is Biliboard's Editor Emeritus.

The CMA:

An International Hi

or 25 Years

Willie Nelson and Charley Pride with Presi-
dent Jimmy Carter during a White House

reception in 1678.
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Tex Ritter, left, and Wesley Rose with
Fresident Richard Nixon during a White
House recepticn: in 1973.

Eddy Arnoid performs during the Hall of Fame show at Fan Fair.

every day, and the country music industry was really in bad

shape.”
Rose envisioned exactly what the CMA could achieve: **| felt
if we could unify our industry, with all the segments working

together as a team, we could do much better and save the ire
dustry.”

Displaying remarkable vision and prophecy was another
Nashville music industry leader, the late Jack Stapp, head of

Tree International. *‘Are we content with the picture many

people in our country, many New York offices, many impor-

tant producers, have of the country music artist?'’ asked
Stapp. *How terrible that some still think of him as an un-
couth, unintelligent, na talent, no appeal, individual. I'm not
content. We must all be discontent. The people who are part
of CMA are not content, but distressed, when we realize that
our great industry is still new to:not a few, but many. . . . The

(Continued on puge CMA-10)

J. WILLIAM DENNY, president,
Cedarwood Publishing and Nashville
Gas Co., and lifetime CMA board

member

“The newest move in terms of international
growth has been the CMA's effort to install an office
in London with the idea of showing country music to
England and European record labels and people in
that industry, thereby getting more exposure for
country music on the off-shore locations.”
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Roy Acuff, left, announces Grant Turner's Hail Of
Fame induction during the 1981 CMA Awards
Show.

K

More than 500 registrants attended the CMA's
11th.annual Talent Buyers Seminar in 1982. Pic-
tured following their opening remarks are, from
left: Richard Kinney, Nashville Chamber of Com-
merce; Rick Blackbuin, then CMA chairman of the
board; Bette Kaye, seminar chairman; Jo Walker-
Meador, CMA executive director; and Helen
Farmer, CMA director of programming and special
projects.

ON THE COVER

Cover photos counterclockwise from top: the CMA
Awards Show at the Opry House; publications featur-
ing country music cover stories; the International Show
at Fon Fair; Marty Robbins” Hall Of Fame induction
during the 1982 CMA Awards Show. "Every Country
Loves A Country Song” is a promational jingle uzed by
the CMA. Words and music cre copyrighted by Beegie
and Billy Adair.
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CMA-4

A Billboard Spotiight

MARCH 19, 1983 BILLBOARD

By KIP KIRBY

Like the popular commercial says, you've come a long way,
baby. But at 16 going on 17, the annual Country Music Assn.
Awards Show isn't a baby any more. It's grown up, like coun-
try music itself. it's discovered sophistication, self-assurance
... and lots of Nielsens.

The CMA Awards Show has come a long way from its mod-
est (read: down-home) beginnings at the Municipal Audito-
rium. That was October of 1967. The awards weren't televised
that year; there were many who doubted they ever would be.
After all, everyone knew that country music meant Nashville
hillbilly twanging—what network in its right mind would want
to give up 60 minutes of prime time to steel guitars and hay-
stacks?

Yet not 12 months later, the second annual CMA Awards
Show arrived, big as life on network TV, courtesy of NBC and
the Kraft Music Hall. That was nearly 17 seasons ago; the
show remains on national TV each year, and Kraft Foods re-
mains its only commercial sponsor to this day.

The story of how the CMA Awards made it into “‘prime time
big time” reads like a Hollywood movie script with a built-in
happy ending, almost too good to be believable.

In July 1968, Hubert Long, who was president of the CMA
that year, decided it was time to get WSM head lrving Waugh
involved with the then 10-year-old organization. So Long in
vited Waugh to lunch, along with Jack Stapp, Frances Preston

JOE TALBOT, head of Joe Talbot &
Assoc., part-owner of Precision Record
Pressing and United Record Pressing,
and lifetime CMA board member

“The awards show originated just prior to the
time that the networks all declared they weren't go-
ing to have any rural oriented situation comedies or
music. The CMA managed to sell this show through
Kraft and ]J. Walter Thompson to the network. ‘Hee
Haw' became syndicated about that time, so unless
I'm mistaken, the CMA awards show was the only
network show that featured country music. I think it
was the forerunner of all we see today. Plus, the rat-
ings that it generates indicates that it definitely
reaches far more people than anything else we do.
Through the show, we reach more people than ev-
erything else we do combined.”

and Bill Denny, and said, **Now, Irving, you've been on the
fringe of the CMA, but you've never reaily given anything.
We'd like you to help us sell a network TV show for our
awards."

Waugh says he remembers looking across the table at the
others, wondering how to tell them politely that shows
planned for October viewing simply weren’t pitched in mid-
July with barely three months of production time. Figuring he
had nothing to lose in the bargain, Waugh caught Jack
Stapp’s eye and said, “*All right, give me Jack and two days in
New York."

That was on Friday. Two nights later, the pair were on a
plane to New York, with no appointments, ready to descend
upon whatever advertising agencies they could manage to
see.

One of their first calls on Monday morning was to Dan Sey-
mour of J. Walter Thompson Agency. Seymour happened to
be an old friend of Stapp’s, and one of his agency’s clients
happened to be Kraft Foods. Seymour had just returned from
Europe, and was buried in work, but he agreed to see them at
5 p.m. that afternoon.

| would never have gotten in to see Danny if | hadn’'t had
Jack Stapp with me,"’ chuckles Waugh. He launched into his
prepared pitch, but he was barely underway when Seymour
stopped him, turned to his desk phone, and set up a meeting
for them the next morning with his staff.

It was a long shot, but Seymour realized that Waugh and
Stapp represented a program with possibilites. He convinced
Kraft to cancel a scheduled show titled “Texas State Fair,"”
slated for October, and inserted the CMA Awards Show in its
place. Roy Rogers and Dale Evans, who were supposed to star
in “Texas State Fair,” instead became the hosts of the first
televised CMA Awards Show. And the show was on its way.

However, since the program was untested and was placed

Kip Kirby is Billboard's Nashville Bureau Chief and Country Music
Editor.

16 Going On 17
nucal Awards Show

ains Sophistication
. .And Nielsens

Frances Preston and Jack Stapp flark lrving Wa ugh; who was
honered by a special CMA tribute in 1877.

into the line-up as part of Kraft's Music Hali series, NBC was »
reluctant to turn over packaging anad praduction to the CMA.
The network retained creative controf against the CMA's
wishes, paying the trade association a mere $25,000 the first
year asits fee. The network alse insisted that all presentors on
the show be non-country stars: After all, who outside of Nash-
ville had ever heard of half these artsts? And who knew
whether anyone would even tune irt without major name ce-
lebrities ¢chogen from other fields?

The CMA agreed, but as the show evolved, it began exercis-
ing a stronger veice in production and baoking. By the Awards
Shaw's eighth season, the CIMA was éonteplling all creative ele-
ments. and its fee from the sponsor had improved: substan-
tially. =
The program's debut in 1968 was no€live; NBC thought it
wise to tape the show for airing later as aXraft Music Hall spe:
cial. But the yery next year, the CMA Awatds were telecast live,
as they have been ever since: Gary Smitteand Dwight Hemion
served as producers for the show for three years, succeeding
Goadson-Todman Productions, which had staged the original
CMA Awards event in 1967 at the Auditorium. (Since Good
son-Todman’s experience was derived grimarily from game
shows, it was felt that anéther praduction team should -be
brought in when the awards went on TV)

Untik-the new Grand Ole Opry House was built in 1974, the
Awards were:aired live fron: the old Ryman Auditorium down-
town, a site which often caused all sorts of problems—not the
least of which was its proximityto the famous Tootsie's Orchid
Lounge, which served as a watering hole fo many of country's
biggest stars. (Waugh recalls one memotable moment during
the midst of one l:ve broadcast when na:one could find that
year's Hall ot Fame winner. He later turned up out back in the
alley behind the Ryman, having a drink.}

In 1971, the CMA awards were airad fos the first time sepa-
rately from the Kraft Music Hall. They were billed as the *Fifth
Annual CMA Awards Show,” produced by Joe Cates. directed
by Walter Miller and scripted by Chet Hagen. Miller has contin-
ued to direct every CMA telecast since then.

In $972, the CMA Awards Show miaved from NBC to CBS, a

(Comtinued on page CMA-30)
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Dottie West, host Ralph Emery and eight-time CMA award winners the Statler Brothers convene at the Post Awards Radio Show.
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CHET ATKINS, five-time CMA award

winner and former CMA board member

“The strength of the CMA has been the people in
it and the people there is the beginning like Steve
Sholes, Ken Nelson, Jack Stapp and Connie B. Gay,
to name a few. The CMA has done a great job over-
all and has gradudally grown into a terrific organi-
zation. We've been very fortunate in having commu-
nity spirited people willing to give their time to
promote the organization.”

{ recognize American country music disk jockeys for their con-

DJ's Of The Year

The CMA’s DJ of the Year Awards were initiated in 1973 to

tributions to the industry. DJs in three market categories
(small, medium and large) are initially nominated by the
CMA’s entire membership in May. Those receiving at least five
nominations are listed on a second ballot, which is sent to
members in the DJ and audio/video categories who pick the
finalists. The winners are selected by a panel of anonymous
judges, comprised of leaders in the broadcasting industry,
who review the finalists' airchecks.
Following are the DJ award winners:

SMALL MARKET MEDIUM MARKET LARGE MARKET
1973 Mike Hoyer, KWMT Bill Mack, WBAP Charlie Douglas, WWL
Ft. Dodge, lowa Ft. Worth New Orleans

1974 Dale Eichor, KWMT

Ft. Dodge, lowa

1975 Skip Nelson, KWMT

ft. Dodge, lowa

1976 Jay Diamond, WKY(Q

Paducah, Ky

1977 Shannon Reed, KWMT

Ft. Dodge, lowa
1978 Len Ellis, WLIE
Valparaiso, Ind.

1979 Terry Slane, WGTO
Cypress Gardens, Fla.
1980 Lee Shannon, WCCF

Punta Gorda, Fla
1981 Jacki West, WGTO

Cypress Gardens, Fla.

1982 Al Snyder, WNVL
Nicholasville, Ky.

Billy Parker, KV0O
Tulsa

Billy Cole, WHO
Des Moines

Marty Sullivan, KRMD
Shreveport

Tiny Hughes, WR0Z
Evansville, Ind
Larry James, WBT
Charlotte

Dugg Collins, KZIP
Amarillo

Bob Cole, KOKE
Austin

Tim Wilson, WAXX
Eau Claire, Wis.
Tim Williams, KOKE
Austin

Grant Turner, WSM
Nashville

Hairl Hensley, WSM
Nashville

Lee Arnold, WHN
New York

Bill Robinson, WIRE
Indianapolis

Jack Reno, WLW
Cincinnati

Bill Bailey, KENR
Houston

Larry Scott, KRLD
Dallas

Lynn Waggoner, KEBC
Oklahoma City
Chuck Morgan, WSM
Nashville
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Performing during the 1982 Awards Show are, from left, Reba McEntire, Janie Fricke, Charly McClain, Calamity Jane. Terri Gibbs and Syivia.

ENTERTAINER OF THE YEAR

1967 —Eddy Arnold

1968—Glen Campbell

1969—Johnny Cash

1970—Merle Haggard

1971—Charley Pride

1972—Loretta Lynn

1973—Roy Clark

1974—Charlie Rich

1975—John Denver

1976—Mel Tillis

1977 —Ronnie Milsap

1978—Dolly Parton

1979—Willie Nelson

1980—Barbara Mandrell

1981 —Barbara Mandrell

1982—Alabama g

drell and Mac Davis.

SINGLE OF THE YEAR

1967 —"There Goes My Everything''—Jack Greene (Decca)

1968—*'‘Harper Valley P.T.A.”'—Jeannie C. Riley (Plantation)

1969—"'A Boy Named Sue''—Johnny Cash (Columbia)

1970—"0Okie From Muskogee"' —Merle Haggard (Capitol)

1971—""Help Me Make It Through The Night'’—Sammi Smith
(Mega)

1972—"The Happiest Girl In The Whole U.S.A.”'—Donna
Fargo (Dot)

1973—"'Behind Closed Doors''—Charlie Rich (Epic)

1974—Country Bumpkin'’—Cal Smith (MCA)

1975—"'Before The Next Teardrop Falls’’—Freddy Fender
(ABC/Dot)

1976—"'Good Hearted Woman''—Waylon Jennings & Willie
Nelson (RCA)

1977 —""Lucille”’—Kenny Rogers (U/A)

1978—''Heaven’s Just A Sin Away''—The Kendalls (Ovation)

1979—"The Devil Went Down To Georgia''—Charlie Daniels
Band (Epic)

1980—'"'He Stopped Loving Her Today''—George Jones (Epic)

1981 —"Elvira"'—0Oak Ridge Boys (MCA)

1982—"Always On My Mind"" —Willie Nelson (Columbia)

ALBUM OF THE YEAR

1967 —"There Goes My Everything'—Jack Greene (Decca)

1968—Johnny Cash At Folsom Prison’'— Johnny Cash
(Columbia)

1969—"Johnny Cash At San Quentin Prison’’—Johnny Cash
(Columbia)

1970—""Okie From Muskogee''—Merle Haggard (Capitol)

1971—"1Won't Mention It Again''—Ray Price (Columbia)

1972—*'Let Me Tell You About A Song''—Merle Haggard
(Capitol)

1973—"Behind Clcsed Doors''—Charlie Rich (Epic)

1974—"AVery Special Love Song'’'—Charlie Rich (Epic)

1975—"ALegend In My Time''—Ronnie Milsap (RCA)

1976—"Wanted—The Outlaws’'—Waylon Jennings, Willie
Nelson, Tompall Glaser & Jessi Colter (RCA)

1977 —"Ronnie Milsap Live’'—Ronnie Milsap (RCA)

1978—"1t Was Almost Like A Song"’—Ronnie Milsap (RCA)

1979—"The Gambler'—Kenny Rogers (U/A)

1980—"'Coal Miner's Daughter’’—Original Motion Picture
Soundtrack (MCA)

1981 —"‘1 Believe tn You''—Don Williams (MCA)

1982—"'Always On My Mind"" —Willie Nelson (Columbia)

SONG OF THE YEAR

1967 —"‘There Goes My Everything —Dallas Frazier
1968—'Honey' —Bobby Russell

1969—"Carroli County Accident '—Bob Ferguson
1970—"Sunaay Morning Coming Down''—Kris Kristofferson

Awards show cohosts Barbara Man-

MA Award Winners

1971 —"Easy Loving" —Freddie Hart

1972—""Easy Loving’'—Freddie Hart

1973—"'Behind Closed Doors'"—Kenny O'Dell

1974—"Country Bumpkin"'—Don Wayns

1975—"Back Home Again''—John Denver

1976—'"'Rhinestone Cowboy"'—Larry Weiss

1977 —"Lucille” —Roger Bowling & Hal Bynum

1978—"Don't It Make My Brown Eyes Blue''—Richard Leigh

1979—"The Gambler''—Don Schlitz

1980—'‘He Stopped Loving Her Today" —Bobby Braddock &
Curly Putman

1981—"'He Stopped Loving Her Today''—Bobby Braddock &
Curly Putman

1982—"'Always On My Mind""—Johnny Christopher, Wayne
Thompson & Mark James

FEMALE VOCALIST OF THE YEAR
1967 —Loretta Lynn

1968 —Tammy Wynette
196S—Tammy Wynette
1970—Tammy Wynette
1971—Lynn Anderson
1972—Loretta Lynn
1973—Loretta Lynn

1974 —0livia Newton-John
1975—Doily Parton
1976—Dolly Parton

1977 —Crystal Gayle
1978—Crystal Gayle
1979—Barbara Mandrell
1980—Emmylou Harris
1981 —Barbara Mandrell
1982—Janie Fricke

2

MALE VOCALIST OF THE YEAR  Tor duo of the year.

1967 —Jack Greene
1968—Glen Campbell
1969—Johnny Cash
1970—Merle Haggard
1971—Charley Pride
1972—Charley Pride
1973—Charlie Rich
1974—Ronnie Milsap
1975—Waylon Jennings
1976—Ronnie Milsap
1977 —Ronnie Milsap
1978—Don Williams
1979—Kenny Rogers
1980—George Jones
1981—George Jones
1982 —Ricky Skaggs

Seven-time CMA award winner Ron-
nie Milsap.

VOCAL GROUP OF THE YEAR
1967 —The Stoneman Family
1968—Porter Wagoner & Dolly Parton
1969—Johnny Cash & June Carter
1970—The Glaser Brothers
1971—The Osborne Brothers
1972—The Statler Brothers
1973—The Statler Brothers
1974—The Statier Brothers
1975—The Statler Brothers
1976—The Statler Brothers
1977 —The Statler Brothers
1978—The Cak Ridge Boys
1979—The Statier Brothers
1980—The Statler Brothers
1981 —Aijabama
1982—Alabama
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Cenway Twitty and Loretta
Lynn show their four awards

1967-198

VOCAL DUO OF THE YEAR

(introduced in 1970)

1970—Porter Wagoner & Dolly Parton
1971—Porter Wagoner & Dolly Parton
1972—Conway Twitty & Loretta Lynn
1973—Conway Twitty & Loretta Lynn
1974—Conway Twitty & Loretta Lynn
1975—Conway Twitty & Loretta Lynn
1976—Waylon Jennings & Willie Nelson
1977—Jim Ed Brown & Helen Cornelius
1978—Kenny Rogers & Dottie West
1979—Kenny Rogers & Dottie West
1980—Moe Bandy & Joe Stampley
1981—David Frizzell & Shelly West
1982—David Frizzell & Shelly West

INSTRUMENTAL GROUP OF THE YEAR
1967—The Buckaroos

1968—The Buckaroos

1969—Danny Davis & the Nashviile Brass
1970—Danny Davis & the Nashville Brass
1971—Danny Davis & the Nashville Brass
1972—Danny Davis & the Nashville Brass
1973—Danny Davis & the Nashville Brass
1974—Danny Davis & the Nashville Brass
1975—RoyClark & Buck Trent
1976—Roy Clark & Buck Trent
1977—The Original Texas Playboys
1978—The Oak Ridge Boys Band
1979—The Charlie Daniels Band
1980—The Charlie Daniels Band

1981 —Alabama

1982—Alabama

INSTRUMENTALIST OF THE YEAR
1967 —Chet Atkins
1968—Chet Atkins
1969—Chet Atkins
1970—Jerry Reed
1971—Jerry Reed
1972—Charlie McCoy
1973—Charlie McCoy
1974—Don Rich
1975—Johnny Gimble
1976—Hargus ' Pig'' Robbins
1977 —Roy Clark

1978—Roy Clark
1979—Charlie Daniels
1980—Roy Clark

1981 —Chet Atkins
1982—Chet Atkins

HORIZON AWARD
(introduced in 1981)
1981—Terri Gibbs
1982 —Ricky Skaggs

COMEDIAN OF THE YEAR
(discontinued in 1971)
1967 —Don Bowman
1968—Ben Colder
1969—Archie Campbell
1970—Roy Clark

Alabama takes honors as vocal group of
the year in 1981.
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Joe Gzlante

CMA Officers And
Board Of Directors

Sam Marmaduke

JOE GALANTE, CMA president, vice
president and general manager, RCA
Records Nashville

"To me, the most sigrificant thing about this 25th
year anniversary is that CMA has been through all
the changes of country music in the past two and a
half decades. When it started, it represented a mi-
nority music and only a few segments: today, CMA
stands for ad agencies, booking agencies, publish-
ers, record labels=dll facets of the country music
industry.

"What's great abcout the CMA is that it's always
been right there, growing with country as well as
forecasting what's ahead for country music. I'm
most impressed of all with the energy level, enthusi-
asm and imagination of the people on the various
committees this year. You'd ligure a 25-year-old as-
sociation would say, 'Hey, we've done it all,’ but the
CMA is looking ahead to new ways of getting the
right combination of youth and experience to con-
tinue the leadership for the next 25 years.”

SAM MARMADUKE, CMA chairman of
the board; chairman of the board,
Western Merchandisers

"Things have gone so well for the CMA in its 25
years that I wouldn’'t expect to see any major
changes. I think the areas of membership and retail
will become focal points for the coming year. Hope-
fully, we'll start taking advantage of the built-in ve-
hicle of retail to promote country music, the CMA
Awards, country music month and other country-
related events.

"The CMA is much stronger than when I first be-
came involved=and of course, country music is
much stronger as well. Country music has withstood
a downturn and come out stronger than other forms
of music. We've broadened our horizons and be-
come a respected art form. We're here to stay.”

Lifetime Board Members

Frances Preston

Wesley Rose

CMA officials who have served as both president and chair-
man of the board of the organization are named lifetime
board members. Four people—J. William Denny, Frances
Preston, Wesley Rose and Joe Talbot—are permanent board
members.

e B
Jo Walker-Meador
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Joe Talbot

J. William Denny

{ lﬁﬁg 8

t %s
; _—
0t

- 2 4 -
3 4 | e

The first officers and directors of the CMA were elected on
Nov. 20 and 21, 1958. Pictured standing, from left to right,
are: Oscar Davis, artist management, booking agent represen-
tative; Ken Nelson, record company rep; Ernest Tubb, artist
rep; Bob Burton, director-at-large; Wesley Rose, chairman of
the board; *‘Cracker’’ Jim Brooker, DJ rep; Vic McAlpin, song-
writer rep; W.D. *“Dee" Kilpatrick, radio and TV rep; and
Charlie Lamb, trade publication rep. Seated from left are: Hu-
bert Long, treasurer; William Harold Moon, vice prasident;
Connie B. Gay, president; and Nac Wiseman, secretary. Not
pictured: Eddy Arnold, vice president.
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1982-83 CMA Board

The CMA board of directors are elected to serve two-year
terms by constituents of the membership categories they rep-
resent. Officers are elected to one-year terms by the directors.

Officers

Joe Galante (RCA Records) president

Rick Blackburn (CBS Records) executive vice president

Jim Foglesong (MCA Records) senior vice president

Sal Chiantia (National Music Publishers Assn.) vice president
Tom Collins (Tom Collins Productions) vice president
Charlie Daniels (Epic recording artist) vice president

Frank Jones (PolyGram Records) vice president

Dean Kay (Welk Music Group) vice president

Sam Lovullo (Gaylord Program Services) vice president

Stan Moress (Scotti Bros. Artists Management) vice president
Ralph Peer |l (Peer-Southern Organization) vice president
Gerrold Rubin (Needham, Harper & Steers) vice president
James Schwartz (Schwartz Brothers Inc.) vice president
Lynn Shults (Capitol/EMI-America/Liberty Records) vice
president

Cliffie Stone (Cliffie Stone Productions) vice president

Joe Sullivan (Sound Seventy Corp.) vice president

Dennis Brown (Joe Brown Enterprises) int’| vice president
Greg Rogers (RCA Records London) int’l vice president

Jim Halsey (Halsey Co. Int'l) secretary

Roy Wunsch (CBS Records) assistant secretary

Buddy Killen (Tree Int'l) treasurer

Bob Montgomery (Writers House Music & Bob Montgomery
Music) assistant treasurer

David Conrad (Almo/Irving Music) sergeant-at-arms

Blake Mevis (Pride Music Group) assistant sergeant-at-arms
William N. Utz (Steele & Utz) historian

Bette Kaye (Bette Kaye Productions) assistant historian

Directors

Sam Marmaduke (Western Merchandisers) chairman of the
board

Bill Anderson (Southern Tracks recording artist)

Sonny Anderson (Disneyland /Walt Disney World)

Richard C. Blake (Dick Blake int'l)

Connie Bradley (ASCAP)

Jerry Bradley (Bradley Productions)

Hutch Carlock (Music City Record Distributors)

Bob Cole (WPKX-FM Washington)

Mary Reeves Davis (Jim Reeves Enterprises)

J. William Denny (Cedarwood Publishing & Nashville Gas Co.)
lifetime member

C. W. ““Chic" Doherty (MCA Records)

Janice Ericson (Eric Ericson & Associates)

Dan Fleenor (Fleenor Production Co.)

Larry Gatlin (Columbia recording artist)

Ed Konick {Country Song Round-Up)

Ken Kragen (Kragen & Co.)

Jeffrey Kruger (The Kruger Leisure Enterprises Ltd.)

Brenda Lee (MCA recording artist)

Bill Lowery (The Lowery Group)

Barbara Mandrell (MCA recording artist)

Wayne McCary (Cumberland County Civic Center)

Richard McCullough (J. Walter Thompson Co.)

Don N. Nelson (KSON San Diego)

Frances Preston (BMI) lifetime member

Leonard Rambeau (Balmur Ltd.)

Tandy Rice (Top Billing Int’l)

Wesley Rose (Acuff-Rose Publications) lifetime member
Ramblin' Lou Schriver (WXRL Lancaster, N.Y.)

Charles Scully (SESAC)

Glenn Snoddy (Woodiand Sound Studios)

Joe Talbot ( Precision Record Pressing & United Record Press-
ing) lifetime member

Irving Waugh (Irving Waugh Productions)

E.W. Wendell (WSM Inc.)

Lee Zhito (Billboard)

Richard Frank (Barksdale, Whalley, Gilbert, Frank & Milom)
legal counsel

Mike Mitom (Barksdale, Whalley, Gilbert, Frank & Milom)
assistant legal counsel

Jo Walker-Meador (executive director)
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This Is
Norbert
Putnam.

He Is The
Designer/Owner
of Bennett House,
The Landmark
Victorian
Townhouse
Converted Into A
Unique Recording
Facility.

Legendary Nashville
Producer,
Engineer,
Musician.

The Mastering Choice of the Masters.

MAGNETIC TAPE DIVISION

Mr. Putnam accepts no compensation for his endorsement.
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Which radio network
ou‘“On A Co
e Arnold?

Nobody knows country music better
than Lee Arnold. And now, Mutual’s got
him “On A Country Road” — the innova-
tive, new radio music magazine with a fresh
weekly mix of country news, profile features
and behind the scenes interviews, on top of
the hottest hits and all-time country classics.

There’s lots of live, foot-stompin’
action too, from deep in the heart of Texas.
Every week, listeners swing with stars like
Willie Nelson, Larry Gatlin and Tammy
Wynette performing in concert “Live from
Billy Bob’s” — the world’s biggest nightclub.

“Lee Arnold On A Country Road” is
your ticket to the rapidly growing contem-
porary country audience. That means
loyal fans for radio stations and a coast-

to-coast audience of urban cowboys for
advertisers. F

Produced for Mutual by Broadcast
International, a division of Osmond
Entertainment, “Lee Arnold On A
Country Road” is the latest addi
tion to the long line-up of pro-
gramming choices that makes
Mutual the one full-service
network.

For “Lee Arnold
On A Country Roa
and your share of
the growing cou
try audience

www americanradiohistorv com
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Connie B. Gay

Presidents

1958-59—Connie B. Gay (broadcaster)
1959-60—Connie B. Gay (broadcaster)
1960-61—Ken Nelson (Capitol Records)
1961-62—Ken Nelson (Capitol Records)
1962-63—Gene Autry (Golden West Broadcasters)
1963-64—Tex Ritter (actor/artist)
1964-65—Tex Ritter (actor/artist)
1965-66—J. William Denny (Cedarwood Publishing)
1966-67—Paul Cohen (Decca Records)
1967-68—Hubert Long (Hubert Long Talent Agency)
1968-69—Bill Williams (Billboard)
1969-70—Harold Hitt (CBS Studios)
1970-71—Wade Pepper (Capitol Records)
1971-72—Bill Farr (CBS Records)
1972-73—Frances Preston (BM1)
1973-74—Wesley Rose (Acuff-Rose Publications)
1974.75— Jerry Bradley (RCA Records)
1975-76—Ron Bledsoe (CBS Records)
1976-77—Dan McKinnon (KSON San Diego)
1977-78—Joe Talbot (Precision Record Pressing & United
Record Pressing)
1978-79—Ralph Peer {I (Peer-Southern)
1979-80—Ralph Peer i (Peer-Southern)
1980-81—-Tandy Rice (Top Billing Int’l)
1981-82—Ken Kragen (Kragen & Co.)
1982-83—Joe Galante (RCA Records)

Chairmen

1958-59—Wesley Rose (Acuff-Rose Publications)

1959-60—Wesley Rose (Acuff-Rose Publications)

1960-61—Steve Sholes (RCA Records)

1961-62—Steve Sholes (RCA Records)

1962-63—Wesley Rose (Acuff-Rose Publications)

1963-64—Frances Preston (BMI)

1964-65—Frances Preston (BMI)

1965-66—Hal B. Cook (Billboard)

1966-67—Roy Horton (Peer-Southern)

1967-68-Jack Loetz (CBS Records)

1968-69—Bill Gallagher (MCA Records)

1969-70—Ben Rosner (RCA Records)

1970-71—Dick Broderick (RCA Records)

1971-72—Hubert Long (Hubert Long Talent Agency)

1972-73—Joe Talbot (Precision Record Pressing & United
Record Pressing)

1973-74—Joe Talbot (Precision Record Pressing & United
Record Pressing)

1974-75-J. William Denny (Cedarwood Publishing)

1975-76—Jim Foglesong (ABC/Dot Records)

1976-77—Norman Weiser (Chappell Music)

1977-78—-Don Nelson (WIRE Indianapolis)

1978-79—-Tom Collins (Pi-Gem/Chess Music)

1979-80--Tom Collins (Pi-Gem/Chess Music)

1980-81 —Bruce Lundvall (CBS Records)

1981-82—Rick Blackburn (CBS Records)

1982-83—Sam Marmaduke (Western Merchandisers)

Professional affiliations listed are those held at the time of
election.

Presidents And

Jim Foglesong

Norman Weiser

Hubert Long Paul Cahen

Harold Hift

T
3
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Bill Farr

Tom Collins - Tandy Rice BruceT.undvaH

Raiph Peer Il

Don Nelson

(Phatos of Steve Sholes, Paul Cohen, Bill Gallagher and Ben Rosner are courtesy of the Country Music Foundation.)
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Ken Kragen

6-YWD

wbipods pieoqiig v

advog1id €861 ‘6L HOYUVYIN


www.americanradiohistory.com

CMA-10

A Biliboard Spotlight

MARCH 19, 1983 BILLBOARD

’
A
XY

Ask Jo Walker-Meador if she ever imagined 25 years ago
that she would be celebrating her silver anniversary with the
Country Music Assn., and she will hesitate gracefully, torn be-
tween candor and discretion.

For after all, back in 1958, who could have foreseen such
tremendous potential for the fledgling trade association? Who
would have crystal-balled such worldwide response to what
was, at the time, a purely grassroots form of American music?

But that was 25 years ago. Today, the CMA stands at its pin-
nacle, a paragon of what can be accomplished through vision,
dedication and a hefty helping of hard work. The CMA has sur-
passed even its own loftiest goals, growing beyond expecta-
tion to a total of 7,000 members, active in anything and every-
thing that affects country music.

And, perhaps most amazingly, through it all, the CMA has
continued to be led by the woman who came in on the ground
floor, rolled up her sleeves and never left—Jo Walker-Meador.

Of course, she will be the first to admit that she had no idea
of ending up as the CMA’s executive director; at that time,
Walker-Meador wasn’t even sure if she wanted to hold down a
full-time job. She'd already worked in a variety of positions, in-
cluding one as public relations representative for Tennessee’s
secretary of state who made an unsuccessful bid for governor.
When her candidate withdrew from the campaign in July
1958, Walker-Meador took a deep breath and decided to stay
at home with her husband (the late Charles *‘Smokey"
Walker, a well-known broadcasting executive) and her year-
old daughter.

She thought she was ready to relax, and even now, can re-
call saying to friends that it would take something *‘really spe-
cial’’ to lure her back to work. Five months later, that *‘some-
thing special’’ arrived on the scene in the form of Dee
Kilpatrick. Kilpatrick, one of the CMA’'s founding fathers,
called to ask if she'd consider accepting a position as office
manager for the brand new association.

It certainly wasn't a glamorous offer by any stretch of the
imagination. The CMA then had one desk, one borrowed type-
writer, no staff and no visible means of financial support.
Also, it was clear from the start that the CMA board planned to

Jo Walker-Meador:
CMA's Leading Lady

Frances Preston, left, presents Jo Walker-Meador with a 8M|
Ccmmendation of Excellence for her contributions to country

music.

hire a male executive director to oversee the infant organiza-
tion.

Nonetheless, the idea of working with country music ap
pealed to Walker-Meador. So she said yes, and flung herself
into the job enthusiastically, unfazed by the reality that her
job, for the most part, was decidedly secretarial. =

Eventually, Harry Stone (a former manager of the Grand
Ole Opry and WSM vice president) was brought in as executive
director. Stone assumed, not surprisingly, that the CMA had
already =nlisted the financial suppert of all the major country
music business, and was somewhat astonished to find that
the bulk of his new position was fund-raising. Within a year,
Stene departed by mutual consent, although ironically some
of his ideas for money-making were later adopted by the asso-
ciation with great success.

Walker-Meador continued to serve the CMA, and two years
later, in August of 1961, she was officially named to the post
she has held ever since. (But it was still another two years be-

fore the CMA moved into Music Row offices and hired an as-
sistant to help her.)

Today, Walker-Meador can see the tangibie results of two
and a half decades of effort. Country music is heard in Sing-
apore and Sydney. Johnny Cash is a celebrity in Germany.
Dolly Parton is a star in South Africa. Country headliners are a
hot ticket in sizzling Las Vegas. Country music TV shows are
ratings-boosters in the Nielsens. Country radio now accounts
for 45% of all U.S. broadcasting, with more than 3,000 sta-
tions playing some form of country music.

CONNIE B. GAY, founding CMA

president

“I didn't have an idea that country music itself
would reach the gigantic proportions it has reached
both here and internationally. On the other hand,
you can dream, can't you?”

Country music has wrapped its popularity around the world.
And though the CMA officially uses a globe within its logo,
there are many who would argue that Jo Walker-Meador is
equally synonomous with the organization’s image.

She prefers to deflect such compliments, wanting to talk in-
stead about what she envisions as the future of the CMA: in-
ternational growth through its new London-based office . . -a
more active role for the CMA in trade-oriented lobbying . . .
the incorporation of younger members within the industry
onto the board of directors ... and the CMA’'s subcom-
mittees, which serve as “training ground’ for future board
members and offices. (After all, it was through an idea sug-
gested by the artist development subcommittee that the CMA
created its newest honor, the Horizon Award, which recog-
nizes outstanding country talent on the rise.)

Few international trade associations are able to claim the
same executive director through 25 years of service. Indeed,
there are marriages which don’t endure that long. But the
marriage of Jo Walker-Meador to the CMA is a natural one: it
would be difficult to imagine one without the other.

Perhaps that’s why, when asked whether she dreamed back
in 1958 that she'd be celebrating a silver anniversary with the
CMA, she laughs softly before admitting, I didn’t know if |
would—but | always knew | wanted to!” KIP KIRBY

An International Hit For 25 Years

® Continued from page CMA-3

disregard for our business is dangerous—and the fault lies
with us.”

Many winters, and summers, of discontent were to pass be-
fore the crippling image problem was to be corrected. But,
slow and surely, the barriers of pride and prejudice began to
fall. TV networks suddenly started taking notice. Big city radio
stations started playing country—and getting some eye-pop-
ping ratings with it. Madison Avenue, known for being more
conservative than a Barry Goldwater pipe dream, finally
joined the fun (Kraft was one of the early original mass-mar-
ket media backers of country music—a gutsy decision that
paid off).

Frances Preston, another key to CMA’s stature, recalls the
CMA'’s on-the-road dog and pony (literally) show to woo the
big city movers and shakers: ‘‘In the early days, we took coun
try acts to such cities as Detroit, Chicago and New York and
did shows for sales and marketing executives. Several times,
toget a crowd, we gave away Tennessee walking horses. That
was to keep the salespeople there until the end of the meeting
so they could draw names and find out who won the horse.
Once they had listened to the product, they liked what they
heard.”

A spartan existence greeted Walker-Meador when she first
arrived at work in December, 1958, at a tiny two-room office
in downtown Nashville. Hubert Long, another early CMA guid-
ing light, loaned her a desk and typewriter and let her use his
addressing machine. When she wanted to run off memos or
make membership mailings, she'd hustle out to the Acuff-
Rose office.

A few weeks later when the CMA held a board meeting, its
offices were too smalil to hold all of the directors at once. So a

room acr eet at the Noel Hotel was rented. The fee
was $10 MA had no money in petty cash, so the di-
rectors pass at, dug into their own pockets, and met

the organization’s first financial challenge.

The one-woman office has grown to a staff of 15, and those
233 members have climbed to more than 7,000. Back then
only a handful of radio stations programmed country music.
At last count, this year, the total stands at 3,055 including
2,114 full-time country stations.

As some challenges were conquered, others arose, such as
the battle against record and tape piracy and the inter-
national exploitation of country music. Other articles in this
special report will chronicle the key decisions, events, people
and progress in the continuing success story of the CMA.

Many men and women with vision have taken the CMAto a
remarkable leve! of achievement. And it hasn’t been just a
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group of Nashville music business people: it has been a global
effart, with a lot of help from friends in New York, Los An-
geles, Tulsa, Atlanta, London, Tokyo and other points—east
and west.

LORETTA LYNN, eight-time CMA award
winner

I guess the hardest part of success is keeping it
once you get it and [ think that's what the CMA is
facing right now. They have helped tc bring country
music to people all over the world. There's still
people to get to and I guess maybe the thing that the
CMA has got to be doing is keeping country music
country and looking out for the people who just want
to make a quick dollar before they move on to the

Y

next kind of music that's 'in"."

www americanradiohistorv com

From left are Joe Talbot, Bill Denny, Frances Preston, Bruce
Lundvall, Tandy Rice, Jo Walker-Meador and Tom Collins.

They work hard for the CMA—and their efforts are not only
rewarded by watching the unparalleled success of country
music, but it also comes in the form of the uitimate tribute of
those other groups who say, ““Let’s do for our music what the
CMA has done for country music.”

25 years old?

Or 25 years young?

Viewing the future, let's opt for the latter. The CMA has
never rested on its laurels, and it doesn’t plan to now.

That’s good news for the music business. It's good news for
radio, TV, retail. And it’s the best possible news for country
music, its fans and followers.

Though CMA doesn’t write or sing songs, it is responsible
for the continuing health and vibrancy of country music. And
that is the sweetest sound of all.

Billboard


www.americanradiohistory.com

{i

Gr
s
25th
Loy

gan

h
h
[

! iy
0

oy
o
[
4
d
¢
f
|

rd
s

c S OEE
= e G H..!lach.

{

b g = Lt s
8 f e
’ A + 'y
| i u
) i .
‘
C v

ti

———r T IR



www.americanradiohistory.com

CMA-12

A Billboard Spotlight

MARCH 19, 1983 BILLBOARD

Fan Fair:
An Incomparable Event

The annual Fan Fair is like nothing else in the entertain
ment world—country or otherwise. Held jointly by the CMA
and the Grand Ole Opry, Fan Fair is part concert, part picnic,
part family reunion. part religious experience and all enjoy-
able.

This quaint event was started in 1972 on the quite reason-
able premise that country music fans would like nothing bet-
ter than a chance to rub shoulders with their favorite stars.
The soundness of that premise has been demonstrated each
June ever since. Last year, more than 16,000 lovers of country
music participated in the week-long event.

RICK BLACKBURN, senior vice president
and general manager, CBS Nashville,
CMA executive vice president and
former chairman of the board

“Fan Fair is 15,000-20,000 truly country music
fans who come in for a week at a nominal fee. They
can see a lot of top entertainment throughout the
week, they go fo autograph sessions und they get to
talk to the artists. [ really think it broadens country
music on a personal basis.”

Besides bringing $3 to $4 million in extra revenues to Nash-
ville, Fan Fair brings country music’s top artists to their admi-
rers—in two ways: concerts and exhibit booths. Usually. the
artists do their performing on concerts with other acts from
their record labels. But they also turn up regularly in the ex
hibit booths erected by their fan clubs or iabels to talk to fans.
shake hands, pose for pictures and sign autographs. Fans like
this system because it allows them a degree of intimacy with
the performers they couid never approach in a normal con-
cert. And artists seem to like it because it gives them a chance
to show their appreciation to their most devout partisans.

The fair offers other features, too. Opening and closing the
week are celebrity<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>