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New Kids Hysteria Reminds
Top 40 PDs Of Beatlemania

BY SEAN ROSS

NEW YORK A lot of top 40 pro-
grammers hesitate to use the “B”
word—Beatlemania—about the pop-
ularity of New Kids On The Block.
Instead, some compare them to
George Michael at this time a year
ago. Some invoke the Duran Duran
mania of 1983. But with three songs
on the chart simultaneously, and an-
other candidate a few weeks away,
the comparisons with the Beatles
eventually surface.

“If you do a trivia question—
what’s one of the member’s favorite
colors, for example—people know
what it is,” says KXXX-FM (X100)
San Francisco PD Bill Richards. “It is
very Beatles-esque.”

KIIS Los Angeles PD Steve Rivers

WEA, GEMA Tie
For Accounting
Of Euro Fees

BY WOLFGANG SPAHR

HAMBURG, West Germany WEA
International will henceforth make
mechanical royalty payments for re-
corded music sales in 10 European
countries through GEMA, the West
German authors’ society. The new
system takes effect retroactively to
July 1.

This latest move in central licens-
ing follows similar agreements be-
tween CBS and PolyGram with
STEMRA, the Dutch mechanical roy-
alty society, and between GEMA and
BMG (Billboard Oct. 1). It is the first
deal of its kind in Europe to be set by
a European society with a wholly
owned U.S. major.

(Continued on page 93)

stresses he is “not comparing the
two groups musically. But for those
of us who remember the early stages
of Beatlemania, the enthusiasm is
very similar.

“They’re going to be playing the
Forum here, which shows you how
hot they are. Giving away the tickets
is the same as giving away a $100 bill.
[Except] if you asked the kids which
they’d rather have, they’d go for the
tickets every time.”

Recently, various New Kids songs
controlled all eight slots on the night-
ly request countdown at KIIS. At
WHTZ (Z100) New York, seven of the
top 10 request records this week are
by the teen idols who soundly defeat-
ed their label mates, the Rolling
Stones, in a recent ticket giveaway
weekend where callers chose be-

(Continued on page 99)

Contemporary music's funkiest family affalr continues with the
long-awaited release of the new ZAPP album, V (4/2/1-25807).
The brothers Troutman have elevated rockin’ R&B to a feisty
new level. The first single is *“Oooh Baby Baby” (4/7-22849), a
smokin’ rendition of the Miracles’ 1965 Motown monster. On
Reprise cassettes, compact discs and records.

Trans World Follows Musicland Lead In Malls

Music Wehs Expand Vid Sell-Thru

BY KEN TERRY

NEW YORK Two giant record re-
tail chains may soon be battling it out
for supremacy in the video sell-
through field.

The Musicland Group’s Suncoast
Motion Picture Co., the first sell-
through-only operation in shopping
malls, has expanded to 39 units and is
still growing rapidly. In hot pursuit is
Trans World, another large record re-
tail chain, which is planning to launch
a sell-through mall chain in time for
Christmas.

The 3-year-old Suncoast web has
added 17 units so far this year and
plans to double that number by Dec.
31. Each of the 2,500-square-foot
units carries approximately 6,000 vid-
eo titles, compared with an average
of 850 titles in each of the company’s

ADVERTISBMENTS

718 Musicland and Sam Goody stores.
Suncoast also carries a large selec-
tion of licensed merchandise, includ-
ing movie-themed posters, apparel,
and other products.

Most of Suncoast’s video titles sell

Belgian Co. Makes
Run At U.S. Video
Business, See P. 4

for less than $30, and many of them
for less than $20. Approximately
1,500 titles in stock at any given time
retail for less than $10.

Suncoast’s gross margins on vid-
eocassettes have been boosted partly
by its ability to buy direct from most
of the leading vendors (Disney is the

Rx for success. Get a megadose o° Doctor Ice, the man called
‘Te Great Entertainer of Rap.’ The former lead m2mber of UTFO
(“oxanne, Roxanne™) arrives with tne rap prescription the
st-eet’s been waiting for: THE MIC STALKER 1243-1-J, featuring

and “Nobody Move."” Produced by Full Force and Doctor Ice. On

Jive/RCA Records cassettes, compact discs and “ecords.

major exception). Although the self-
racked Target mass merchandise
chain also buys direct, most other vid-
eo accounts are supplied by either
rackjcbbers or video distributors.

Even with this advantage, says
Musicland chairman/CEQ Jack Eug-
ster, “Margin [on videos] is a prob-
lem. It's not nearly as good as [audio]
cassettes are, but it’s as good as CD
margns.”

He notes that margins have risen a
bit in recent years, “not principally
because we went direct [with the stu-
dios] but because margins went up
from the suppliers.” He adds that vid-
eo distributors are also very aggres-
sive, “and once in a while we find it
makes sense to buy from them.”

At this point, video contributes 77%-

(Continued on page 93)

Stones Get What
They Want From
Tour Souvenirs

BY MELINDA NEWMAN

NEW YORK Despite Keith Rich-
ards’ assertion that this is not the
Rolling Stones’ last tour, fans are
taking no chances as they spend a
record amount on concert souvenirs.
However, the same did not hold true
for the Who, who may have been
playing together for the last time on
their just-completed U.S. road trip.
At the Stones’ first stop, Veterans
Stadium in Philadelphia, they sold in
excess of $1.5 million in souvenirs
and novelties for a venue record of
$9.50 per capita. Another record was
set by the Stones at Toronto’s CNE
Stadium.
Norman Perry, president of tour
(Continued on page 99)
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Euro Retailer Expanding U.S. Operation
Belgium’s Super Club Buys 2 Vid Chains

BY EDWARD MORRIS

NASHVILLE A leading European
retailer of home entertainment soft-
ware is beginning to make waves in
U.S. video retailing and plans to ex-
pand into the record business as well.

Super Club N.A., the U.S. division
of Belgium’s Super Club N.V,, has
purchased the 22-store Video Towne

Songwriters
Guild Joins Fight
Against DAT Pact

BY IRV LICHTMAN

NEW YORK The Songwriters Guild
of America, representing the inter-
ests of some 5,000 member writers, is
calling on Congress to turn down leg-
islative sanction of an agreement re-
cently reached between the Record-
ing Industry Assn. of America and
makers of DAT hardware.

Thus SGA joins the National Music
Publishers Assn. and at least one re-
cording entity, BMG Music, among
others, in expressing deep reserva-
tions regarding the agreement
forged by the RIAA and IFP], the
worldwide record trade group, with
the Electronic Industries Assn., the
U.S. hardware trade group.

Basically, the agreement calls for
makers of DAT hardware to install a
Serial Copy Management System
that allows DAT users to make un-
limited direct digital copies from a
primary source, such as a CD, but
prevents digital duplication of those
copies. In return, the RIAA agreed to
join the EIA in seeking legislation
that would allow importation into the
U.S. of DAT machines equipped with
SCMS devices.

SGA, like NMPA and others who
question the merits of the agree-
ment, holds that the answer to cap-
turing dollars siphoned off from
copyright owners by home taping lies

(Continued on page 93)

retail chain, based in Dayton, Ohio,
and the 21-unit Movietime/Alfalfa
network, headquartered in New Or-
leans.

Both acquisitions will continue to
operate under their old logos and will
be operated by the same manage-
ment staff that was in place prior to
the purchase. Super Club N.A. would
not release the purchase price for ei-
ther chain.

The Dallas-based Super Club N.A.
also has a subsidiary called Automat-
ed Video Inc. in Lanham, Md. This di-
vision operates and racks automated
rental units in supermarkets, conve-
nience stores, and colleges and uni-
versities in Virginia, Maryland, and

Washington, D.C.

AVI currently has 25 locations,
most of them in Safeway supermar-
kets, and projects 100 locations by
early 1990.

Darrell Baldwin, Super Club’s
CEO, says that the corporation will
continue to concentrate on and ex-
pand in the entertainment software
business, aiming, in part, to fuse vid-
eo rental and sales with record and
tape sales. Both Video Towne and
Movietime/Alfalfa are already ex-
perimenting with recorded music see-
tions.

While Super Club is establishing it-
self in the retail market by acquiring

(Continued on page 101)

BY NIGEL HUNTER

LONDON The International Fed-
eration of Phonogram and Video-
gram Producers (IFPI) is closely
monitoring illegal CD reproduction
that it has detected in several coun-
tries.

Mostly of the bootleg variety, it is
being done through legitimate CD
custom-pressing plants with spare
capacity, according to lan Haffey,
the IFPI's anti-piracy coordinator.
He describes the matter as a top
priority for the IFPI and one that
must be controlled before it be-
comes a major problem. The rapidly
growing popularity of the CD for-
mat means that the illegal CD trade
could make “a tremendous econom-
ic impact” on IFPI members if it is
allowed to become widely estab-
lished.

“We've reached a sensitive state
in our program to combat this prob-
lem,” says Haffey, who was in pri-
vate legal practice before joining
the IFPI in March 1987. “The prob-
lem is that there are so many CD

IFPl Tuming Attention
To CD Bootlegging Prohlem

plants now, some with spare capaci-
ty. The illegal operators who previ-
ously worked in vinyl and cassettes
have upgraded into CD. Most of it is
bootlegged live performances by in-
ternationally famous rock musi-
cians.”

Haffey identifies Japan, South
Korea, Germany, and Italy as main
sources of illegal CD product.

“It’s happening in countries
where CD production is highest.
The bootleggers are looking for
places like Germany and Italy,
where the law on bootlegging is
weak, as opposed to such countries
as the U.K., where the recent Copy-
right Act provides for strong mea-
sures.”

The potentially ominous dimen-
sions of the problem are demon-
strated by the fact that, last year,
100 illegal CDs were seized in the
U.S. That figure has climbed to
6,000 already this year.

“So far we have been giving CD
plants the benefit of the doubt
where illegal reproduction has been

(Continued on page 86)

New Names, New Titles At Billboard/N.Y.

NEW YORK A series of staff promotions and an in-
flux of new talent have given a fresh look to Billboard’s
editorial staff. The changes in the ranks have all taken
place at Billboard’s home office in New York. Here is a

rundown:

e Ed Christman joins Billboard as retail editor. Christ-
man was senior editor of Shopping Centers Today,
where he covered the retail industry, including music
and video retailing. At Billboard, he will report on music
retail news and edit the Retailing section.

¢ Susan Nunziata is Billboard’s new technology edi-

Newman will
continue as co-
editor of the Al-
bum Reviews
page with Chris
Morris and Ed
Morris.

In addition to
these changes,

tor. Nunziata was managing editor of Pro Sound News,
a weekly trade magazine covering professional sound
production. At Billboard, she will be editing the Pro Au-
dio/Video section and reporting on new technology as it
applies to the music, video, sound recording, and radio

there are two
previously an-

¢ Melinda Newman is promoted to music video editor.
Newman joined Billboard in October 1988 as associate
editor. In addition to editing the Music Video section,

=%

HARING

nounced appointments:
® Bruce Haring is promoted to assistant news editor.

W
T

e T
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Platinum Wheels. While touring in Toronto, the Rolling Stones are presented
with platinum plaques marking Canadian sales of their “Steel Wheels’ album.
The award, earned the week the album was released, is the first platinum honor
for “Steel Wheels” anywhere in the world. Shown, from left, are Rolling Stones
Ron Wood and Bill Wyman; Paul Burger, president, CBS Records Canada;
Rolling Stones Charlie Watts, Keith Richards, and Mick Jagger; and Don Oats,
senior VP, marketing and sales, CBS Records Canada.

EXEGUTIVE TURNTABLE

industries.

4y

CHRISTMAN

NUNZIATA

Haring joined Billboard in February 1988 as a reporter
and developed into one of the magazine’s most prolific
and versatile writers. In addition to his new role in help-
ing to spearhead Billboard’s news coverage, he will con-
tinue to cover the independent label scene for Billboard
in his weekly Grass Route column.

e Phyllis Stark joins Billboard as radio reporter.
Stark comes to Billboard from Radiotrends, the news-
letter published by Bolton Research Corp., where she
was managing editor. Stark will write the weekly Pro-
motions column in the radio section and contribute to
radio news coverage.

NEWMAN

RECORD COMPANIES. Poly Gram Records in New York names Brenda Romano
VP of pop promotion and Richard Steinberg VP of A&R. They were, re-
spectively, national director of pop promotion for the label and senior A&R
executive at Atlantic Records.

Atlantic Records/Nashville appoints Sam Harrel Western regional pro-
motion manager in Los Angeles and Jim West Southwest regional promo-
tion manager in Dallas. They were, respectively, West Coast regional pro-
motion manager at CBS Records and music director for KEBC in Oklaho-
ma.

Altantic Records in New York promotes Geoffrey Koonin to associate
director of royalties. He was manager of royalty audits for the label.

Warner Bros. Records in New York appoints David Shaw associate direc-
tor of black music A&R and Ken Lemunyon controller. They were, respec-
tively, an A&R representative and director of financial planning for the la-
bel.

5

ROMANO

3 &g
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STEINBERG GAVIN

CLARY

Chrysalis Records in New York promotes Ivan Gavin VP of finance and
administration. He was controller for the label.

EMI Records in Los Angeles names Rob Gordon director of West Coast
regional sales and promotes Angee Jenkins to West Coast publicist. They
were, respectively, West Coast director of marketing at Relativity Records
and West Coast publicity coordinator at EMI.

Claire West is appointed West Coast national director of AC, jazz, NAC,
and urban promotion at Enigma Records in Los Angeles. She was director
of sales and marketing for Burns Media Consultants.

Diane Gentile is named manager of East Coast rock promotion at Arista
Records in New York. She was manager of national metal radio promotion
at MCA Records.

PUBLISHINGE. MCA Music Publishing in New York appoints Merril Wasser-
man VP of international acquisitions. She was VP/GM of Private Music.

DISTRIBUTION/RETAIL. Phil Murphy is promoted to director of WEA Europe
in London. He was director of operations at WEA U.K.

One Way Records in Albany, N.Y., appoints Harris Kozak VP of sales
and marketing. He was director of sales at Golden Circle in Bridgeport,
Conn.

RELATED FIELDS. Susan Clary is named president of Vis-Ability in Los Ange-
les. She was West Coast director of publicity for EMI Records.

Rebo High-Definition Studio in New York appoints Steven Dupler VP of
the music division. He was senior editor, technology and music video, at
Billboard.

Dorene B. Lauer is appointed VP of Wilkinson/Lipsman Public Rela-
tions and Marketing in Los Angeles. She was national director of media &
artist relations at Capitol Records.

Dan Lynch is named director of marketing for The Benson Co. He was
marketing manager at Word Records.

Caroline True is named executive in charge of video production at Lime-
light Productions in Los Angeles. She was video commissioner at Virgin
Records in London.

G.M.R. Associates Inc. in Milwaukee appoints Mary Bridges public rela-
tions director. She was marketing director of Milwaukee Festivals Inc.

© YIDEO PEOPLE on the move, ses page 53.
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LIVE Acts To Squelch Rumors
Steps Up Investigation Of CEO’s Murder

BY DON JEFFREY

VOLUME 101 NO. 38 SEPTEMBER 23, 1989

PMRC SPEAKS OUT

Jennifer Norwood, executive director of the Parents’ Music Resource
Center, contributes this week’'s Commentary, on the issue of violence
and sexual perversion in rap and rock lyrics. Page 9

SEPARATE FLIGHT PATHS

The regrouped Jefferson Airplane and the reorganized Starship are both
on the road this fall supporting recent album releases. Chris Morris has
the story. Page 36

SPOTLIGHT ON COMPACT DISKS

Now that the “novelty factor” of the CD has worn off, consider what the
format has brought to the music industry: new life, new jobs, and—in
those quarters where an appropriate transition was made too late or not
made at all—no jobs. Dave DiMartino reports. Follows page 52

THE HORROR! THE HORROR!

In a rare interview with Billboard’s Jim McCullaugh, horror genius Ste-
phen King says he is pleased with the film rendition of his novel “Pet
Sematary,” which has already reaped almost $60 million at the box of-
fice for Paramount, with surely more to come from the Oct. 12 video re-

lease. Page 54
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NEW YORK In an attempt to dis-
pel rumors and innuendos and ease
the fears of Wall Street, top execu-
tives of LIVE Entertainment Inc.
told analysts and investors here
that they were stepping up efforts
to audit and investigate their com-
pany to determine if there was any
link between LIVE and the murder

of its chairman and chief executive,
Jose Menendez.

But the executives of LIVE and
its three subsidiaries disappointed
some analysts when they predicted
a shortfall in profits this year
caused by sluggish recorded music
sales.

Acting chairman Peter M. Hoff-
man announced the hiring of a sec-
ond major law firm—Kaye, Scholer,

BY JIM McCULLAUGH

LOS ANGELES Michael Weiss,
formerly business development
VP for J2 Communications, one
of the major suppliers of nonthe-
atrical home video, has taken the
job as executive VP/chief operat-
ing officer for the American Vid-
eo Assn., effective Monday (18).
Weiss will assume the presi-
dency on June 10 of next year,
the day former founder/presi-
dent John Power officially re-
tires (Billboard, July 29). Power
plans to stay on as a consultant.
The 10-year-old AVA, based in
Chandler, Ariz., is now a 100%
dealer-owned buying co-op and
trade association. It has 2,500
members operating 5,000 stores
in almost all of the 50 states.
The group also sponsors a
yearly trade convention; the 1990

Weiss, Former J2 VP,
Will Be Next AVA Chief

confab is set for mid-May at the
Saddleback Hotel in Orlando,
Fla.

Weiss became one of the first
pioneers to start an independent
video specialty store when he
opened the doors of Chicago-
based That’s Entertainment in
1978.

He also organized a local Chi-
cago video retailer trade group in
1981 and co-founded the National
Video Software Retailers of
America trade association the
following year. In 1985, he found-
ed the Los Angeles chapter of
the Video Software Dealers
Assn.

“One thing about AVA that
sets it apart,” says Weiss, ‘‘is
that its only goal is to focus on
the survival of the independent
video retailer. Everything else

(Continued on page 101)

Fierman, Hays & Handler—to in-
vestigate two areas: Menendez’s
personal life and the company.
Pierce O’Donnell will direct the re-
view for the firm.

LIVE’s first choice for the
probe—the law firm Paul, Weiss,
Rifkind, Wharton & Garrison—was
criticized because the firm had rep-
resented Morris Levy, the former
owner of Strawberries Records,
Tapes & Compact Discs, who has
been convicted of conspiracy to ex-
tort. Strawberries was acquired by
LIVE this year for $40 million.

Hoffman, who is chief executive
of Carolco Pictures, which controls
48% of LIVE’s voting stock, said
that O’Donnell “has no prior rela-
tionship with Carolco, LIVE, or
Morris Levy.” Hoffman added that
the accounting firm, Ernst &
Young, had been retained to con-
duct another audit of LIVE and
Strawberries.

Hoffman also denied rumors that
Carolco was planning to use its
LIVE shares to finance an acquisi-
tion.

In the two-hour presentation at
The Princeton Club in New York,
executives of LIVE’s three subsid-
iaries—Lieberman Enterprises, the
second-biggest rackjobber in the
U.S., IVE, a leading independent
video supplier, and Strawberries—
discussed strategies and projections
for the coming year.

Roger R. Smith, acting president
and chief operating officer of LIVE,
projected that operating income for
this fiscal year would be 35% higher
than last year’s and that pretax
profit would rise more than 20%.

(Continued on page 100)

Murdoch Ups The Ante In Last-Minute Bid To Buy

Qintex Gets Late Gompetition For MGM/UA

BY DON JEFFREY

NEW YORK Just three weeks be-
fore the Australian entertainment
company Qintex was expected to ac-
quire MGM/UA Communications,
Rupert Murdoch’s News Corp. has
begun a bidding war by making a
higher offer for the Beverly Hills,
Calif -based movie, TV, and home-vid-
eo production company.

The new bidder, whose identity
MGM/UA initially refused to dis-
close, has offered to pay $1.35 billion
for all outstanding shares. The Qin-
tex bid is valued at $1.1 billion.

This new offer came several days
after Qintex, attempting to dispel ru-
mors that it has had problems lining
up financing for the acquisition, said
that banks had committed $400 mil-
lion for the deal.

Qintex also said it was negotiating
with several investors to raise more
than $500 million from the private
placement of common and preferred
stock.

The Qintex bid is $20 a share for all
MGM/UA stock. Murdoch has of-
fered to pay $23.16 for each share of
common stock and $18 a share for the
preferred stock.

“We're moving to close on Sept.
30,” says John Lloyd, executive VP of
Qintex Entertainment, the Austra-
lian company’s Beverly Hills-based
U.S. subsidiary. “This new wrinkle
may delay things.”

Asked whether Qintex would make
a higher bid, Lloyd says, “No com-
ment. We're evaluating the situation
and then we’ll consider what our next
move will be.”

MGM/UA said its board would
meet on Sept. 14 with its financial ad-
viser, Merrill Lynch, to decide wheth-
er the second proposal was ‘“more
beneficial” to shareholders than Qin-

tex’s. Shareholders are scheduled to
vote Saturday (23) on the Qintex
buyout.

MGM/UA Communications in-
cludes the United Artists film studio
and MGM/UA Home Video, which
currently has the top-selling video-
cassette in the U.S.—*“The Wizard Of
0Oz"—and has just released the box-

(Continued on page 92)

BY CHRIS MORRIS

LOS ANGELES Although no for-
mal announcement has yet been
made, sale negotiations between
PolyGram and A&M Records are
“proceeding well,” according to a
high-ranking label source.
PolyGram is seeking to buy the
L.A.-based label (minus its real es-
tate and mausic publishing assets)
for a reported price of $500 million
(Billboard, Sept. 9 and Sept. 23).
PolyGram president David Fine
was in Los Angeles the week of
Sept. 11, presumably to continue
talks with A&M owners Jerry Moss
and Herb Alpert. At press time,

As PolyGram, A&M Talk,
Rumors Rise Of Disney Bid

Fine could not be reached for com-
ment on the negotiations.

Even if talks had actually
reached the contract-signing stage,
a statement appeared unlikely at
midweek, especially since any an-
nouncement would probably have
upstaged A&M’s major media
event of the week—a lavish party
to unveil the album and film titled
“Janet Jackson’s Rhythm Nation.”
The event was to take place Sept.
14, with more than 800 guests in at-
tendance, at a downtown Los Ange-
les club.

A&M has high hopes that Jack-
son will turn around the company’s

(Continued on page 100)
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Musicland Meet Celebrates Growth
Year After LBO, Web Has 122 More Units

BY KEN TERRY

MINNEAPOLIS One year after a
leveraged buyout of the Musicland
Group by its senior management, a
very enthusiastic contingent of field
management and headquarters staff-
ers of the Musicland Group gathered
Sept. 69 at the Marriott Hotel here
for the retail chain’s biannual conven-
tion.

Their good cheer seemed to stem
partly from their relative youth and
also from the fact that many of them
have been promoted recently.

According to top Musicland execu-

tives, the promotions reflect what
has been the only substantial change
in the chain’s operation since the
LBO: a quickening in the pace of ex-
pansion. Long the music industry’s
largest retail web, TMG now boasts
757 units, including 718 Musicland
and Sam Goody stores and 39 Sun-
coast sell-through video outlets (see
story, page 1).

By comparison, the Minneapolis-
based chain encompassed 635 stores
a year ago. Of the 122 outlets added
since then, 34 were picked up in the
acquisition of the Yorktown chain
(Billboard, Aug. 12); the rest came

Upheat Wherehouse Gonfah
Reflects Firm’s Rosy Outlook

BY EARL PAIGE

LOS ANGELES Wherehouse En-
tertainment, just coming off a record
August, fired up a gathering of 300
store managers and district, regional,
and corporate personnel with the slo-
gan “We're going to win it on the
street” at its second annual conven-
tion here, Sept. 12-14.

While not revealing specific finan-
cial figures, chain president Scott
Young and other Wherehouse execu-
tives reflected an upbeat mood, par-
ticularly about music sales. One mer-
chandising executive said the chain,
consisting at present of 243 stores,
just scored its best August ever in

prerecorded music. Sales, he said,
were up in double digits, a significant
contrast to the soft business at many
other chains this summer (Billboard,
Aug. 5).

Young stressed a long-term game
plan for the next three to five years.
“We fundamentally believe the in-
dustry is strong—as CD grows, as
sale video continues, as laserdisk
comes on,” he said. Reports of the in-
dustry being soft for the past three
to five months, he added, ‘“do not
mean we're going to reduce our ex-
pansion plans.” Wherehouse plans to
add 100 more stores.

The overall theme of the conven-

(Continued on page 93)

Event Will Plot Winning Game Plans
Sponsorship Seminar Set

NEW YORK Sponsorship deals for
pop music acts and venues will be
among the topics examined at the
seventh annual “Winning At Spon-
sorship” seminar presented by Bill-
board and Amusement Business
Sept. 24-26 at the Hotel Inter-Conti-
nental in New Orleans.

With registration running 50%
ahead of last year’s, seminar orga-
nizers expect a record turnout for
the three days of panel discussions
and meetings. Participants will in-
clude representatives from record
and video companies as well as auto-
motive, electronic, film, and beer
companies; directors of arenas, sta-

diums, festivals, and fairs; and tal-
ent and sports management firms.

Seminar topics will include how to
parlay a sponsorship idea into an
event, sponsorship contracts, how
to generate publicity, nontraditional
sponsorships, and evaluating the
success of deals.

Among the speakers scheduled
are Gary M. Reynolds, president of
Gary M. Reynolds and Associates,
which has coordinated Miller Beer’s
rock-related sponsorship programs,
including the Who tour; Steve Sla-
gle and Richard K. Murray, execu-
tive director and special projects

(Continued on page 93)

WEA Echoes BMG In Setting More
Rewarding Music Vid Return Policy

BY ED CHRISTMAN

NEW YORK WEA Corp., follow-
ing on the heels of BMG Distribu-
tion Corp., has moved to bring its
music video return policy in line
with the incentive/disincentive
sales terms that have long been
applied to recorded music.

In addition, the Burbank, Calif .-
based company has started offer-
ing a 2% cash discount across the
board on music videos for prompt
payment within 60 days. Some-
times an additional 30 days are
tacked on for promotions.

Both WEA and BMG officials

say the policy changes reflect the
company’s position that music vid-
eos have more in common with re-
corded music configurations than
with standard video product.

Theatrical video suppliers ap-
parently are not following suit, al-
though more lenient return poli-
cies would be welcomed by retail-
ers and distributors.

WEA’s music video return poli-
cy, which went into effect last
month, rewards distributors and
retailers that efficiently manage
inventory, says WEA president
Henry Droz.

(Continued on page 101)

from internal expansion.

With this rapid growth have come
higher revenues: According to Music-
land chairman/CEO Jack Eugster,
sales are expected to rise 10%-15%
this year above the $603 million the
company garnered in 1988. That
would bring Musicland sales close to
$700 million.

The profit picture, however, is
quite different. Due to the high debt
load incurred in the LBO—including
$295 million in bank loans and $160
million from the sale of bonds—Music-
land is paying more than $50 million
per year in interest. Consequently,
Eugster says, the company won’t
have much net income in 1989.

Nevertheless, he isn’t worried.

(Continued on page 92)

Girl You Know It’s 2 Million. Clive Davis, center, president of Arista Records,
congratulates Milli Vanilli on the double-platinum certification of its Arista debut
album, “‘Girl You Know It's True.” Shown at New York's Windows On The World
at the World Trade Center are, from left, Frank Farian, the album’s producer,
Rob Pilatus, of Milli Vanilli; Davis; Fab Morvan, of Milli Vanilli; and Sandy Gallin,
the group’s manager.

MlLLI VANILLI this week becomes only the fifth
act in the rock era to have a debut album reach No. 1
and yield two No. 1 singles. The duo achieves the feat
as its “Girl You Know It’s True” album steps up to the
top spot on the Top Pop Albums chart, and its “Girl
I’'m Gonna Miss You”’ single—the follow-up to the No.
1 “Baby Don’t Forget My Number”—moves into the
top berth on the Hot 100.

The only other first-time artists to have pulled this
off in the rock era are Whitney Houston (who, like

Amazing, But ‘True’: Milli Tops 2 Charts:
Lady Madonna Beats Beatles’ Top 5 Streak

George Michael (both on
Columbia), and Tiffany
(on MCA). All have
scored in the past seven
years, when it has be-
come more commonplace
to have multiple No. 1
hits come out of one al-

Milli Vanilli, is on Arista),

Men At Work and
e | FTL E—
e e ]

bum.

The success of the
Milli Vanilli album—
along with that of current albums by Paula Abdul
and Exposé—underscores the commercial potency of
youthful, dance-oriented pop. MTV strikes again.

MADONNA this week surpasses the Beatles for the
longest streak of consecutive top five hits since Elvis
Presley. Madonna’s “Cherish” jumps to No. 5 on the
Hot 100, becoming her 16th straight top five hit. The
Beatles had 15 top five hits in a row from ““I Feel
Fine” in 1964 to “Get Back” in 1969. Elvis had 24 in a
row from ‘‘Heartbreak Hotel” in 1956 to “Return To
Sender” in 1962. (In all cases, we're discounting B
sides, EPs, and from-the-vault releases on old labels.)

And Madonna isn’t the only female solo star making
waves on this week’s Hot 100. Cher’s “If I Could Turn
Back Time” jumps to No. 3, becoming her biggest hit
since ‘‘Dark Lady"” topped the chart in 1974. Even
more impressive, Cher’s second Geffen album, “Heart
Of Stone,” jumps to No. 13 on the pop albums chart,
becoming her highest-charting album since 1965,
when Sonny & Cher’s “Look At Us”—which included
“I Got You Babe”—reached No. 2.

Paula Abdul shoots for her fourth consecutive No.
1 single as “(It’s Just) The Way That You Love Me”
bows at No. 64. The song was originally released a
year ago as the second single from Abdul's “Forever
Your Girl” album. It reached the top 10 on the Hot
Black Singles chart, but stalled at No. 88 on the Hot
100. Virgin then released ‘‘Straight Up,” “Forever
Your Girl,” and “Cold Hearted,” all of which topped
the Hot 100. Will this single follow suit? Stay tuned.

FAST FACTS: The Rolling Stones’ “Steel Wheels”
vaults from No. 44 to No. 12 in its second week on the
pop albums chart. It’s the Stones’ 11th consecutive
studio album to reach the top 20 in just two weeks.

by Paul Grein

And five of those albums were No. I after just two
weeks: “Sticky Fingers,” ‘“Exile On Main St.,” “Black
And Blue,” “Emotional Rescue,” and “Tattoo You.”

Motley Crue’s “Dr. Feelgood” blasts onto the pop
albums chart at No. 24. It’s a foregone conclusion that
this will be the group’s third straight top 10 album.
The big question: Will this finally be the album to put
Motley at No. 1?7 The group’s last release, “Girls,
Girls, Girls,” peaked at No. 2 in 1987 (after debuting at
No. 5) ... More good news for Elektra Records: Fast-

- er Pussycat’s second al-
bum, “Wake Me When
It’s Over,” enters the pop
albums chart at No. 105,
which is nearly as high as
the band’s debut album
peaked. That self-titled
collection reached No. 97
in 1987.

Jefferson Airplane,
one of the most impor-
tant bands of the late
'60s, returns to active
duty with a self-titled album bowing at No. 124 on the
pop albums chart. The group landed eight consecutive
top 20 albums between 1967 and 1972 before evolving
into Jefferson Starship and, later, Starship. Starship,
meanwhile, moves up one rung to No. 66 with its lat-
est album, “Love Among The Cannibals.”

Alice Cooper lands the highest-debuting single of
his career as “Poison” enters the Hot 100 at No. 66.
Cooper’s previous highest-debuting single was his
1972 political satire, “Elected,” which bowed at No. 67
one month before Nixon buried McGovern.

Bette Midler’s “Wind Beneath My Wings’ logged
29 weeks on the Hot 100, more than any other No. 1 hit
since 1983, when Bonnie Tyler’s “Total Eclipse Of
The Heart” also hung on for 29 weeks.

Maze Featuring Frankie Beverly lands its second
No. 1 hit on the Hot Black Singles chart with its first
release for Warner Bros., “Can’t Get Over You.” The
group, a Capitol Records mainstay for the past dec-
ade, first topped the chart in 1985 with “Back In
Stride” ... Grammy-winning producer Narada Mi-
chael Walden has four (count 'em, four) singles in the
top 15 on the black singles chart.

WE GET LETTERS: Rob Durkee of American Top
40 notes that New Kids On The Block last week be-
came the first act since the Beatles to have the top
two new entries on the Hot 100 in the same week. The
Fab Four scored in 1969 with “Something” and “Come
Together.”

Sign of the times: Steven Karp of San Diego notes
that the Rolling Stones' current single, “Mixed Emo-
tions,” is more than twice as long as the group’s first |
Hot 100 entry, “Not Fade Away.” That 1964 single
clocked in at 1:48; the new hit runs 4:00.
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PMRC Insists On Need For Labeling

RAP, ROCK LYRICS GIVE RISE TO CONGERN

BY JENNIFER NORWOOD

Do Howard Bloom and Bill Adler
really expect anyone to believe that
“rock and rap are [not] riddled with
violence and sexual perversion”
(Commentary, Billboard, Sept. 2)?

These are not the only themes that
rock and rap have to offer, and there
are plenty of popular artists in both
genres that offer positive and anti-vi-
olence messages. Bloom and Adler,
however, cannot possibly expect Bill-
board’s music-industry audience to
go along with their presumption that
rock and rap are void of themes of vi-
olence and sex.

In the event that the Commen-
tary’s authors do live in a vacuum,
here are some of today’s popular of-
ferings for their enlightenment:

e Eazy-E’s album “Eazy-Duz-It”
has a song about bank robbery that
includes these lines: “Shoot any [ex-
pletive deleted] who moves. Hey ev-
erybody, this is a stick-up. Everybody
get face down ... Gag their mouths
so they can’t make a sound. Tie them
up for the fact that I'm kicking a-.”

o N.-W.A’s album “Straight Outta
Compton” includes these lines in a
song about gangs’ attitudes toward
law enforcement: “Punk police are
afraid of me, a young nigger on the
warpath, and when I finish it's gonna
be a bloodbath of cops dying in L.A.”

e From Metallica’s top 10 album,
“... And Justice For AIl”: “Drink up,
shoot in, let the beatings begin ... To
see in my eyes, you'll find where
murder lies.”

¢ Guns N’ Roses has these lines on
its multiplatinum “Appetite For De-
struction’’: ““Ya get nothin’ for
nothin’ if that’s what you do, turn
around bitch I got a use for you, be-
sides you ain't got nothin’ better to
do, and I'm bored.”

Lette
tothe
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DJs SINGING THE 45 BLUES

I would like to amplify the concern
expressed by Joe Campbell in his
July 8 letter, “Where’s The Vinyl?”

I own and operate a portable disk
service. The cost of music is an impor-
tant factor in my rates and ability to
stay competitive. Singles on vinyl
(45s, remember them?) are a very im-
portant aspect of music costs, as they
are relatively inexpensive and very
portable. By the time they wear out,
most listeners have lost interest in
the song, anyway.

By comparison, cassettes are bulky
to carry and inhibit flexibility when
mixing songs. Most modern songs
don’t appeal to listeners long enough
to become “classics” or “oldies,” so
where’s the justification of the ex-
pense of a CD?

Vinyl 45s played by myself and
others in public promote sales of mu-
sic to customers, whether they buy
vinyl, cassette, or CD format. My
customers are always inquiring after
the titles of singles or of albums that
have been played. Increased costs of
formats other than vinyl will severely
limit my playlist and exposure of

Adler and Bloom profess that a
wave of right-wing fundamentalism
is the source of recent outcries about
the content of rock and rap musiec.
They fail to mention the many jour-
nalists, medical professionals, educa-
tors, and liberals who have begun to
voice their concern.

ion and argue the subtle truth that it
really is wise restraints that make us
genuinely free, then we will be very
much in her debt.”

Contrary to the denials of Barry
Lynn of the American Civil Liberties
Union, civil libertarians have been
warm to the Parents’ Music Resource

N

‘The PMRC does not
support efforts to
legislate, litigate,
or restrict music’

Jennifer Norwood is executive director of
the Parents’ Music Resource Center l

)

Garry Wills, in an essay for Time
magazine, writes: “The whole point
of free speech is not to make ideas ex-
empt from criticism but to expose
them to it. One of the great mistakes
of liberals in recent decades has been
the ceding of moral concern to right-
wingers ... Why should liberals, of
all people, oppose [Tipper] Gore when
she asks that labels be put on prod-
ucts meant for the young, to inform
those entrusted by law with the care
of the young?”

In a 1988 editorial titled “The Cul-
ture of Apathy,” The New Republic
asked, “Is it only conservatives who
are to worry about whether whole-
someness will survive the 20th centu-
ry? ... It is a time for more public
scrutiny and for more public debate.
And if Mrs. Gore is still willing to en-
dure the taunts of fashionable opin-

modern music to my public. I'm sure
I'm not the only one in this situation.
With so much concern for expo-
sure by the music industry, this fac-
tor is biatantiy ignored. So, where s
the vinyl?
Edward L. Koncel
Laramie, Wyo.

LET’S BREAK OUT OF RADIO RUT

In the July 1 issue of Billboard, there
was a commentary, “ ‘Safe’ Radio Is
Destroying The Medium,” that I ab-
solutely agree with. I also enjoy hear-
ing new and different music and not
the same songs day after day.

A few months ago, I heard that a
new Julian Lennon single, “Now
You're In Heaven,” had come out. So
I called up some local radio stations
and was told they would not play it
because it had not been added to their
playlist! I also went to three record
stores to buy the single and was told
that they wouldn’t have it until it was
in the Hot 100. One other store said
they wouldn’t have it until it made
the top 40!

I think there is some prejudice in
this because if an act has a big hit
with one song, its next single will get
immediate airplay and will be in re-
cord stores right away. However, if
its last single was a flop, or if the act
itself is new, it has to make that new

Center’s voluntary record labeling
proposal. According to the New York
Times (July 7, 1986), *“. . .the co-
founder of the Parents’ Music Re-
source Center, Tipper Gore, got a
warm response for her group's effort
to get record companies to identify on
record jackets the sexually explicit
lyrics inside. The civil libertarians
present liked her approach of relying
on community pressures rather than
legal constraints, of asking not that
any record be banned but only that
parents be given an opportunity to
discover before a purchase was made
what their children were buying.
Mrs. Gore seemed to have found a
means of making community feet-
ings respected in a way that also re-
spected the First Amendment.”
Others, such as Harvard law pro-
fessor Robert Coles, child psychia-

single a hit before it will be sold o~
get airplay. Artists aren’t getting the
same chance—and listeners aren't
getting a well-rounded taste of the
acts that are out there.

I hope the article opens some eyes.
Don’t make us listen to the same old
song; give new acts a chance.

Xan Marie Eberenz
Mary Baldwin College
Staunton, Va.

STONES DESERVE PRESS ATTENTION

I agree with Bruce Haring about the
lack of press coverage for musical
forms outside the mainstream (Grass
Route, Aug. 19), but he took an un-
necessary cheap shot at the Who and
the Rolling Stones and their fans. I
wish Haring could have seen the ex-
citement on the faces of those 15-25-
year-old fans (myself included) who
stood in line in the rain after they fi-
nally got Stones tickets when two
shows were added to the Shea Stadi-
um dates in New York.

Even some of the people who
camped out overnight had to wait for
shows to be added to get tickets. The
point is that the Who and the Stones
get the coverage because the demand
is there and not because some nostal-
gic old writers are keeping them alive
by “stealing” coverage away from
younger groups.

trist David Elkind, feminist Betty
Friedan. environmentalist Jacques
Cousteau, DJ Rick Dees, entertainers
Paul McCartney, Smokey Robinson,
and Melba Moore. and syndicated
journalists Mike Royko, Ellen Good-
man, William Raspberry, and Judy
Mann, have alf expressed concern
abou: the impact of rock music and
popuiar cuiture on today’s youth.

Medical organizations such as the
American Academy ot Pediatrics, the
adolescent health diwvision of the
American Medical Assn.. and the
American Academy of Child and Ado-
lescent Psychiatry. have all begun to
address and explore this issue.

We all enjoy our right to rock. The
PMRC does not support efforts to
legslate, litigate, or restrict any type
of music. We recognize that many in
the industry are trying to deai sensi-
tively with the nation’s concerns by
utilizing voluntary consumer infor-
mation. as did the producers of the
Eazy-E, N WA., and Guns N” Roses
albums listed above. Voluntary label-
ing has not, as suggested in earlier
Commentary columns by Bloomn. re-
suited in & silencing of provocative
and controversial artists. These al-
bums are available in abundance to
the general listening public.

it Hastings Books, Music, and Vid-
eo and Camelot Music choose to limit
the sales ot some ot these products to
adults only, that i3 a business deci-
sion thag they have the right to make.
[, has not. curtailed Bloom’s ability to
buy Eazy-E’s latest release.

Rock’n’roif has always been and
will always be the voice of i genera-
tion. Let us heed this generatior’s crv
of anguish over the violence and
abuse that fills our nation. We must
all work together to heip our children
think eritically about their choices
and make wise decisions.

Nobody has come along to blow
these guys away and that’s why
you'li see l5-year-olds, 45-year-olds,
and every age in between at a Stones
concert. Believe me, when one of
those groups Haring feels is not get-
ting adequate press coverage is able
to sell out Shea Stadium four times
over in a matter of hours, they will
become front-page news!

Calvin Jay Courts
Kew Gardens, N.Y.

BAD TIMING

The story on the Who's disappointing
pay-per-view numbers missed what I
suspect is the primary reason for low
viewership: It was announced in vari-
ous media that “Tommy” would be
available on free television on the
Fox network two weeks after the day
of the PPV show. Why spend $20
when the show will be available for

free a short while later?
Matthew Van Ryn
RCA Records
New York, N.Y.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general inter-
est. Contributions should be sub-
mitted to Ken Terry, Commentary
Editor, Billboard, 1515 Broadway,
New York, N.Y. 10036.
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Yuma, Ariz., Stations Rely On Steady Satellite Diet

BY CRAIG ROSEN

LOS ANGELES Yuma, Ariz., is a
national format syndicator’s dream
market. Four of the five commercial
stations rely heavily on satellite-deliv-
ered programming. A fifth uses
taped automation. And few in town
complain about the lack of locally
programmed outlets.

The desert city located in the
state’s Southwest corner began its
move to satellite programming five
years ago, when KTTI, a one-time
easy-listening station that had been
running Drake-Chenault’s taped
country format, switched to Satellite
Music Network’s Country Coast-To-
Coast.

Soon after KTTI's move, other sta-
tions in the market—some of which
had been using automation—were
satellite also. Currently, KTTI's sis-
ter AM KBLU is Transtar oldies. Ri-
val KEZC now airs SMN country
while its FM, KJOK, runs SMN'’s
Rockin’ Hits. Stand-alone KYXI-FM
runs Transtar’s Format 41.

That leaves only two nonsatellite
outlets. One is National Public Radio
AM affiliate KAWC. The other, ironi-
cally, is KTTI, which currently runs
Far West's True Country tape ser-
vice but which will pick up Transtar
Country before November.

KTTI/KBLU OM Lee Poole began
his professional broadcasting career
at KBLU more than 25 years ago,
while still in high school. After stints
at top 40 stations in Tucson, Ariz.,
Dallas, and Buffalo, N.Y., he came
back in 1975. KBLU, which had been
top 40 since it signed on in 1958, went
oldies in 1986. Last April, it went
Transtar. Poole sees Yuma radio’s
mass move to satellite as a logical
progression.

“It’s primarily because [the satel-
lite networks] have live disk jockeys
and excellent programming,” he
says. “In a market this size it is hard
to find six or seven individuals that
come up to that caliber, because of
the rate of pay, and location.” KEZC/
KJOK GSM Vern Batterson concurs.
“You get what you pay for. You can’t
cost-justify paying talent which is
equal to what you find on the satel-
lite.”

Another Yuma veteran, KYXI PD
Michael Ruiz, has also worked at
KJOK and KBLU. He began his stint
at KXYI in sales when the station
started up in fall 1986. From the be-
ginning, KYXI has been running
Transtar's Format 41. “It was a fi-
nancial decision,” Ruiz says. “It's
low-maintenance, you can keep a
small staff, and still keep a local
sound. The music was just right. We
liked the way it sounded and the se-
lection.”

One of the dilemmas facing PDs
running satellite programming is
maintaining a live local feel, even if
the DJ is hundreds or thousands of
miles away. KYXI debuted with a lo-
cal morning drive show. A few
months later, a local afternoon drive
shift was added.

And Ruiz says Transtar has also
helped to give the station a local feel
with its localized liners and IDs.
KYXI also complements its morning
drive with live news from Sherry
Lowe, a news anchor for NBC affili-
ate KYEL-TV. Other local program-
ming includes a four-hour Saturday

night dance party; when ‘“Hot
Tracks” debuted seven months ago,
Ruiz was fearful “it would be a for-
mat shock, but it has caught on like
wildfire.”

KEZC uses live news during its
morning, afternoon drive, and noon
hour to keep it sounding local. The
station also runs a local “Trading
Post” program in middays. “We are
like all of the other stations in the
market,” says Batterson. “We ride
the satellite most of the time, and go
local when we have to.”

KJOK features short local news
segments in the morning and after-
noon, but for the most part is all sat-
ellite, with the exception of the week-
end afternoon program ‘“Let The
Good Times Roll.”

KBLU and KTTI are also local in
the drives. Poole says local news,
weather, and public service an-
nouncement breaks, as well as occa-
sional live remotes, help maintain a
regional feel. During an August
storm that knocked the other stations
off the air, KBLU and KTTI dropped
their spots, and used the windows to
provide news and weather briefs.
“It’s not like we are alienating the
marketplace,” Poole says of satellite

programming. “It helps give us that
live atmosphere.”

Poole says most listeners can’t tell
the programming is not local. “The
satellite people do it so well that [lis-
teners] don’t know unless they are
told.” In fact, when KTTI dropped
SMN’s country programming, after a
minor cost increase led management
to opt for Far West’s less expensive
service, listeners complained that it
was wrong for the station to fire all
of the DJs, Poole says. As for adver-
tisers, KEZC/KJOK’s Batterson
says they “could care less” if the sta-
tion is local or satellite.

KAWC producer Mark Reynolds,
who worked at KEZC/KJOK and
KTTI/KBLU, is one person who does
care. Yuma’'s five commercial sta-
tions “are getting by with as little as
they can,” he says. Although he com-
mends the local news broadcasts of
KEZC/KJOK and KBLU, he says his
market is wide open. “Anyone that
wants to come in and put together a
top-notch station is going to walk
away with it. Yuma is exploding. It is
getting big enough to handle quality
jocks.

“Five or six years ago they had
them,” he recalls. “They weren'’t paid

a lot of money, but they really loved
radio and Yuma. it was a fabulous
radio market. You could get a job
here, and use it as steppingstone. The
quality was good. It was unbelievable
for a market this size to have the tal-
ent that it did.”

Now Reynolds says Arizona West-
ern College’s KAWC-AM is “the last
creative outlet” in town. “We play a
little bit of everything—from [classi-
cal] to top 40—partially to offer the
students the background so they can
work any format, and partially to
serve the community.” KAWC is
scheduled to add an FM fine arts sta-
tion with all-professional talent in
summer 1990.

Although the infiltration of satel-
lite programming has cut the number
of jobs available in Yuma radio,
Reynolds says all serious Arizona
Western broadcast students have
been able to find work either in the
market or elsewhere. Some try other
broadcast fields, such as TV.

KYXT's Ruiz says that it is hard
for AWC broadcast graduates to find
a job in Yuma. “It’s kind of tough to
create positions that just aren’t
there.” Ruiz says students would be
better off looking for an entry-level

position in sales, production, or pro-
motions, rather than a talent position.

Poole says KBLU/KTTI currently
employs four local broadecast stu-
dents. He estimates that the other
stations in town also employ about
two or three graduates. “There is al-
ways a need to have fresh new talent
available,” he says. “We go to their
pool quite often for news, talent, and
sales positions.”

The shortage of professional radio
jobs in Yuma doesn’t seem to bother
Adriana Sanchez. A three-year AWC
broadcast student, Sanchez, 18, brief-
ly “baby-sitted” at KBLU/KTTI for
$4 an hour, but found “watching the
tapes roll by” dull, and the late night
hours interfered with her studies.

Currently, Sanchez is working as a
paid student supervisor at KAWC for
minimum wage. She says at this
point she is not worried about finding
a job at a Yuma radio station after
graduation. “Right now [broadcast-
ing] is more of a [hobby].” Upon
graduating, Sanchez plans to head to
Phoenix, where she hopes to find
work as a recording engineer or at a
small radio station.

Folk ‘Walden 1120’: Research Format For The '90s?

ONE MIGHT EXPECT Boston’s first commer-
cial folk radio station, WADN (Walden 1120}, to
have about 800-1,000 library titles, rotating its
hits no more than three to four times a week.
One wouldn’t expect it to be heavily researched,
but president/GM Lloyd Simon’s background is
with a Boston-based research firm and, as a re-
sult, WADN can back up its unusual format with
focus groups, auditorium tests, and the like. “It’s
much more than a casual interest in the musie,”
says Simon. “We believe it's commercially via-
ble.”

Simon has been trying to get a commercial sta-
tion within earshot of Boston since 1977 (WADN
is licensed to Concord, Mass., with 5,000 watts
days, 1,000 nights). His PD/morning man, Dick
Pleasants, has been the host of noncommercial
WGBH’s weekend folk show for 11 years.

If you’re not a hardcore folk fan—and the sta-
tion is assuming that 80% of its potential audi-
ence isn't—you’ll recognize maybe 40% of the
artists on WADN. This is what a recent morning-
drive hour sounded like: Gordon Lightfoot, “Sec-
ond Cup Of Coffee”; Patti Larkin, “Justine”;
Joni Mitchell, “Michael From Mountains”; Tom
Paxton, “Cory Miller”; Stan Rogers, “Song Of
The Candle”; Peter, Paul & Mary, “The Song Of
Love”; James Taylor, “I Will Follow”; Carla
Sciaky, “Under The Quarter Moon”; Buskin &
Batteau, “The Eyes Of My Beholder”; Bonnie
Raitt, “Home”; Bill Staines, “Redbird’s Wing”’;
and Nanci Griffiths, “More Than A Whisper.”

Other unusual aspects of Walden 1120: In a
quest to develop “the most environmentally con-
scious and innovative transmitter site in the
country,” the area around its transmitter is be-
ing restored as a wildlife habitat; its first two na-
tional clients were Windham Hill Records and
Tom’s The Name products, a manufacturer of
environmentally sound toiletries. The station’s
night programming consists primarily of inter-
national news—the BBC News Hour, CBC’s “As
It Happens.”

PROGRAMMING: Two months after WMCA
New York went to business N/T, its new owner,
Salem Communications, will have taken the sta-
tion inspirational by the time you read this. Re-
placing Frank Oxerart as GM is Joe Davis,

whose long, varied résumé includes station own-
ership, the medical and educational communities,
and an unlikely—for this format—stint as an ex-
ecutive director of Arizona’s Planned Parent-
hood in the early '70s. OM will be Carl Miller
from KCCV Kansas City, Mo. Salem executive
VP Robert Ball emphasizes that there will be a
variety of programming on WMCA, including
some music—not just paid religion.

The fledgling black N/T format gets a new
outlet in early November when WHAT Philadel-
phia makes the switch under the guidance of
new president/GM Cody Anderson. Anderson,
who replaces Reginald Lavong, was previously
GM at crosstown WDAS. His first move was to

by Sean Ross

switch WHAT from urban/AC to black adult
standards—Gloria Lynne, Nat King Cole, Anita
Baker, Nancy Wilson, etc.—some of which will
remain after the switch takes place.

At controversy-laden N/T WEEI Boston, Phil
Sirkin has returned to the station as PD/ND,
replacing John Rodman. Sirkin spent two years
as ND at crosstown N/T WHDH and was at
WEEI for 10 years before that as a writer/edi-
tor. Sirkin joins the station three weeks after
two key staffers left amid charges that
WHDH'’s owner had furnished news actualities
to the Republican party ... At N/T KRLD Dal-
las, Richard Walker is upped from executive
news director to director of news/programming,
replacing Tom Tradup.

At WWEZ Cincinnati, Mark Elliott is the new
PD, replacing OM Paul Bailey, who becomes
production director. Elliott was previously in the
market doing mornings at WLLT, now oldies
WOFX; he was most recently doing that shift at

AC WFMK Lansing, Mich. WWEZ’s N/T AM
WCKY has become more talk-oriented; Stan
Solomon has joined the station for weekends.

Sam Weaver is the new OM/PD of urban
WQMG (Power 97) Greensboro, N.C.; he last
programmed WAMO Pittsburgh ... Following
the acquisition of WRAP/WOWI Norfolk, Va.,
by Ragan Henry Broadcasting, former Willis
Broadcasting group PD Steve Crumbley re-
mains with those stations as OM for both.
WRAP PD Chester Benton will stay on and re-
port to Crumbley.

WEAS Savannah, Ga., PD Floyd Blackwell is
the new corporate PD for the Dee Rivers Group
stations. One of his first duties is finding a new
PD for urban KRNB Memphis, where Reggie
Fine is out ... Earl Harvey has been promoted
to OM of country WHOO Orlando, Fla.; he was
doing overnights on sister album outlet WHTQ.

After several years of leaning that way, top 40
WJLK Monmouth/Ocean, N.J., is switching to
AC under new owner/GM Rick Devlin; Ray St.
James remains as PD ... KMJI Denver has
changed calls to KXLT (XL100) but remains AC
... At Drake-Chenault, Scott Kerr, who left just
two weeks earlier for KKSS Albuquerque, N.M.,
is back as a national programming consultant,
replacing Kim Travis ... Exiting KIOI San
Francisco PD Larry Berger can be reached at
415-441-3950 ... Country WDLW Boston will
change format in the next few weeks under new
president/GM Ed Brown.

Is Lynn Tolliver, flamboyant PD/morning
man of urban WZAK Cleveland, resigning? Tol-
liver announced on Sept. 8 that he had given the
station two weeks notice and has since been iden-
tifying his shows as “Day 1 of my final 14 days in
Cleveland radio,” etc. Some Cleveland radio peo-
ple think it’s just one of the stunts that WZAK is
famous for. Station sources say, “We haven’t
been able to pin him down to talk about it.” They
also say Tolliver was upset about the negative
publicity WZAK had received over its “Big Ol
Butt” contest.

Bruce Gilbert is the new PD of AC WVAF
Charleston, W.Va., from WTAW/KTSR Bryan,
Texas ... Johnny Green is the new PD of
WKWQ (Hot 95) Columbia, S.C., replacing John

(Continued on page 12)
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Casey’s Top 40 W|th Casey Kasem

Dick Bartley’s Onglnal Rock & Roll Oldies Show

The Countdown W|th Walt | ove

L Once again these great Westwood One
radio programs have been honored by

> Billboard Magazine as the best national

| radio programs in CHR, Adult Contemporary
* and Black/Urban, respectively.

(ﬁ)}{(}} WESTWOOD ONE RADIO NETWORKS
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Who’s In Second? Unistar, WW1 Quarrel
Merger Revives Tiff Over Who Follows ABC

LOS ANGELES The recent United
Stations-Transtar merger into Un-
istar (Billboard, Sept. 2) reignited a
controversy that has been brewing
for some time between- the
Westwood One and United Sta-
tions camps—Who's really No. 2?

United Stations had been market-
ing inventory for Transtar prior to
the merger, but the merger made
the relationship official. As Unis-
tar’s press release put it, the merg-
er put the new entity second to only
the ABC Radio Networks in total
network sales. Unistar used RA-
DAR 39 to back its claim. In the
spring 1989 survey, ABC topped all
the networks with persons 12+
43.9%, while United Stations-Tran-
star combo pulled 22.8%, and WW1
had 19% (Billboard, Aug. 19).

“We are No. 2 in network radio,
period,” says Unistar co-chairman/
co-CEO Nicholas J. Verbitsky. But
WW1 chairman/CEO Norman Pat-
tiz says, “What they are saying is
they are No. 2 in RADAR-rated in-
ventory. But the network radio
business is not just RADAR-rated
inventory.”

The RADAR survey is based on
programming from 6 a.m.-7 p.m.,

Drug, Payola

BY BILL HOLLAND

WASHINGTON, D.C. The FCC’s
review board is handling an appeal of
the commission’s 1989 license renew-
al grant to Metroplex Communica-
tions’ WHYT (Y100) Miami. Although
the case was thought to be closed, the
review board has brought up once
again a challenger’s allegations of
drugs and payola involving former

WASHINGTON
ROUNDUP

Y100 PD Robert W. Walker.

Metroplex received its renewal in
January as the commission initially
ruled there was no payola violation,
that Metroplex and WHYT had not
known of Walker’s drug problems or
activities—which he admitted to the
FCC in 1988, prior to the renewal—
and that the firms had been “reason-
ably diligent.” But under current
FCC comparative renewal rules, chal-
lenger Southeast Florida Broadcast-
ing Ltd. was able to appeal.

While review board member Nor-
man Blumenthal says he cannot com-
ment on the case, he did ask the mass
media bureau at the oral arguments
on the review board appeal why
staffers of record companies named
by Walker had not received subpoe-
nas from the commission.

Blumenthal was told that the Jus-
tice Department and the FBI had al-
ready interviewed those named by
Walker—who had been granted im-
munity from prosecution—and that
there was no need for subpoenas,
since no evidence had been put for-
ward implicating Metroplex in any
payola violation.

As for the record company employ-
ees who Walker says used drugs

Monday through Saturday. “That
excludes all of the WW1 entertain-
ment programs, which are worth
about $30 million annually,” Pattiz
says. “It excludes all of NBC Talk-
net. It excludes all of Larry King. It

NEIWORKS |

SYNDICATION £

by Craig Rosen

excludes all of NBC and Mutual
sports.” .

Pattiz also cited a private survey
by the Chicago-based Ernst &
Whinnie, which estimated that
WW1 has a 27% share of network
revenue. As Pattiz puts it, WW1 “is
not prepared to give up the No. 2 po-
sition just yet.”

Verbitsky, on the other hand,
wishes this controversy had ended
long ago. “We should have cut this
off quick and not allowed [Pattiz] to
promote WW1 as being No. 2 in net-
work radio when they are not. Any-

time someone challenges me, I am
willing to back it up with numbers.
Norman has always made that
claim, and it has always irritated
me.”

AROUND THE INDUSTRY

KQLZ (Pirate Radio) Los Ange-
les afternoon driver Shadow Steele
will host Pirate USA, Pattiz con-
firms, when the five-hour satellite-
delivered Saturday night party
show makes its debut sometime in
October. WW1 was set to distribute
demos of the new show at the Na-
tional Assn. of Broadcasters con-
vention.

Bailey Broadcasting Services
has the 90-minute “The Hip Hop
Countdown,” hosted by the compa-
ny’s production director, Michael
Mosbe, set to debut the weekend of
Oct. 13. Bailey has two other shows
in the works for November: the
shortform business information
program “The Bottom Line” and
the two-hour Quiet Storm-flavored
“The Night,” hosted by former
“Special Edition” host Sid McCoy.

Singer/songwriter John Sebas-
tian is the new host of Radio Today

(Continued on page 19)

Charges Spark FCC Review

with him, the Justice Department
does not comment on ongoing investi-
gations. FCC public records show
that Walker said he could not remem-
ber “who had offered what to whom”
in the social situations in which drugs
were taken in the presence of the rec-
ord company staffers he named.

Metroplex president Norman Wain
says the initial renewal was “a total
endorsement” and that Metroplex is
“100% optimistic the review board will
sustain the ruling.” A decision is ex-
pected in November.

CO-SPONSORS MOUNT

While still some distance away
from a majority needed for passage,
the industry’s radio-only license re-
form bill continues to add co-sponsors
in the House of Representatives.
There are now 145 co-sponsors for
H.R. 1136, the latest being Reps. Bob
Clement, D-Tenn.; Bob Davis, R-
Mich.; Joseph McDade, R-Pa.; and
Glenn Poshard, D-Ill.

It will take 218 signatures to bring
the bill to the floor, but the measure
will stand a better chance of move-
ment through subcommittee and
committee channels with all the sup-
port it has gathered.

As usual, co-sponsorship for the
Senate version, S. 1207, lags behind,
with Sen. Malcolm Wallop, R-Wyo.,
as the bill’s eighth co-sponsor.

The industry still faces opposition
from lawmakers who swear there
will be no reform legislation until
broadcasters cave in on fairness doc-
trine codification—despite adminis-
tration announcements that Presi-
dent Bush may view the doctrine, as
ex-President Reagan did, as unconsti-
tutional.

FCC FULL HOUSE
Sherrie Marshall, the last of the
three Bush administration FCC nomi-
nees to take office, was sworn in as

commissioner Sept. 11. With chair-
man Alfred Sikes and commissioner
Andrew Barrett on board, along with
carryovers Jim Quello and Patricia
Diaz Dennis, the FCC will be at its
full complement for the first time
since 1987. But not for long: Commis-
sioner Dennis will be leaving her seat
Sept. 30. A successor is to be named
this fall.

ously GM at WGFX Nashville.

erations to VP of operations.

places Randy Rahe.

EMMIS BROADCASTING has announced that, following the acquisition of
the Seattle Mariners baseball team, it will sell KXXX-FM (X100) San
Francisco; WJIB Boston; and WLOL Minneapolis. “We felt we’ve been
spread so thin [through acquisitions over the last 18 months] that
we’ve had to narrow the focus,” said president Jeff Smulyan. “We
could have sold more stock and taken on some additional equity, but
we chose to redouble our efforts wherever we are.”

LARRY WEXLER has been named president/chief operating officer of Phil-
adelphia-based Waldron Broadcasting; he was VP/GM of WPEN/
WMGK Philadelphia and spent 20 years with those stations,

BOB VISOTCKY is the new VP/GM of WMJI Cleveland, replacing Phil Le-
vine. He was previously in that post at co-owned KRFX Denver. His
replacement there is GSM Don Howe.

MICHAEL CRUSHAM is the new GM of oldies WWSW-AM-FM Pitts-
burgh—a post that has been vacant for several months. He was previ-

ERNEST JACKSON, VP/GM of Ragan Henry’s WDIA/WHRK Memphis,
transfers to that post at the company’s newly acquired WRAP/WOWI
Norfolk, Va. No replacement has been named. At WOWI’s former AM,
WPCE—which remaips owned by Willis Broadcasting—WOWI AE
Katrina Turner is upped to station manager. Also, Duane Westbrooks
is out as GM of Willis’ WPZZ Indianapolis.

PIERRE BOUVARD is named VP/GM of Coleman Research. He has been
with Arbitron since 1982, most recently as SW regional manager.

ROBERT BACKMAN is exiting the GM slot at WDJO/WUBE Cincinnati to
form the Event Marketing Co., specializing in station promotional con-
certs. Sara Backman will be president of the company.

DAYID MOORE has been named station manager of country KSOP Salt
Lake City, which he had previously been consulting. GM Greg Hilton
and PD Don Hilton remain at the family-owned station.

KIM ROMANO has been upped from GSM to GM of adult standards/AC
combo WEZO/WRMM Rochester, N.Y. She replaces Jay Meyers,

POLLACK MEDIA GROUP has promoted VP of programming Dave Brewer
to senior VP. In addition, Carol Lee Holt is upped from director of op-

TERREL METHENY is the new GM at WCOL/WXGT Columbus. He re-

VOX JOX

(Continued from page 10)

Jacobs. Green last programmed
crosstown WOIC. In addition, Valer-
ie Jones has joined the station for
p.m. drive from WDKS Fayetteville,
N.C.

Lorraine Rapp is out as PD of al-
bum WAQX Syracuse, N.Y. No re-
placement has been named. There’s a
similar vacancy at album KFMG Al-
buquerque, N.M., where PD Glenn
Stewart is leaving. Contact GM Jeff
Guier . .. Top 40 WBJW (BJ-105) Or-
lando, Fla., has switched to a more
adult-oriented top 40 format. The sta-
tion now calls itself Mix 105.1, “not
too hard, not too light,” and has ap-
plied for new call letters.

PEOPLE: When former WQXI At-
lanta PD Jan Jeffries joined Joe Kel-
ly’s Chicago AV several weeks ago
as executive VP/radio & TV, the
company announced that he would
have other duties to be announced in
the near future. Now it appears that
Kelly will use Jeffries to expand into
the programming consultancy arena.
While Chicago AV claims the consul-
tancy is merely “a possibility,” one of
the company’s creative service clients
has already announced it as part of a
separate statement about acquiring
Kelly’s services.

Washington, D.C., radio veteran
Shadow Smith (aka Bruce Bisson) is
leaving p.m. drive at top 40 WAVA to
become a professional undersea diver
for a Florida research ship. No re-
placement has been named. At rival
WRQX (Q107), overnighter Uncle
Johnny is out. And at AC WLTT,
Paula Kasey goes from weekends to
middays. As a result, Beverly Fox
goes from middays to nights. Bill
Hamlin goes evenings to overnights.
Art Gliner, station vet of 16 years,
exits.

T.K. O’Grady, whose move to old-
ies WFYR Chicago prompted much
format speculation earlier this sum-
mer, has finally been appointed to
middays at the station ... Former
WBLS New York midday jock Mary
Thomas has joined crosstown
WQHT (Hot 97) for weekends/
swing; across town, album rock vet-
eran Alison Steele has followed up
her cameo on classic rock WXRK
with a permanent swing stint.

Pete McRae joins top 40 WKQI

. (Q95) Detroit for nights from KRNQ

Des Moines; in addition, Kristy Hart
is officially promoted to late-nights.
Across town, at AC WOMC, veteran
staffers Tom Ryan and Alan Al-
mond are out of mornings and

nights, respectively. Kevin O’Neil,
p.m. driver (and Detroit morning vet-
eran), moves from afternoons to a.m.
drive. John Marshall goes from mid-
days to nights.

At AC WRKA Louisville, Ky., for-
mer KCPX Salt Lake City morning
man Andy Barber joins John Ram-
sey for mornings, as Jeff Ramsey ex-
its; at co-owned oldies WTRG Ra-
leigh, N.C., Walt Howard joins for
mornings from WCAO Baltimore . ..
Joe Lomas returns to AC WKRC
Cincinnati for overnights, replacing
Kristy Karas.

Gordon Elliot, known for stints on
Fox-TV’s “A Current Affair,” will do
early afternoons on ABC’s Talkradio
beginning Oct. 30. He replaces
KABC Los Angeles’ Michael Jack-
son as part of the plan to bring all of
ABC’s talk programming back to
New York. Also joining for over-
nights is Freddy Mertz. He replaces
KABC'’s Ray Briem on the network,
and has previously been heard on the
network as a sub.

Assistance in preparing this col-
umn was provided by Craig Rosen,
Phyllis Stark, David Wykoff, and
Bill Holland.
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Recording
Tools!

The newest reference
book for researching
and selecting songs
and instrumental
themes for your
record, cassette, CD
and special projects
productions. Compli-
mentary copies are
yours for the asking
because we want you
to know how much of
a words and music
resource we are.
Hundreds of A & R
Directors, Artists,
Producers and
Packagers are already
utilizing the previously
released SBK Music
Publishing reference
catalogs. Now SBK is
part of the worldwide
EMI Music Publishing
organization, and we
can offer even more
of those exclusive
copyrights to make
your recordings sing.
So much more of the
best known songs,
from 1900 through
the 1980’s, we are
sure you will find
precisely the right
music to match your
creative and market-
ing needs. We even
guarantee it! —
if you can’t find
what you want in
our reference
books, we’ll
recommend
other music
publishing
catalogs.

But, if you're looking
for the original
recording tools,
there's only one
source:

EMI’s
Professional
Song Catalogs

For complimentary
copies contact our
Creative Services

Department in New York

at 1290 Avenue of the
Americas

New York, NY 10104
(212) 492-1249

FAX (212) 581-8504

Add Volume 3 To Your Set
Of Research Tools —
It's New And It's Free
To All A & R Directors,
Artists, Producers and
Packagers!
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BROADCAST = SERVIGES

THEM...

[ Bits you don’t want to run.
[ Spots you have to run.

Stations Drop Yellow Flags On F’hall Policies
Campaigns Aimed At Noise Penalty, Prayer Rule

=~ -

BY PHYLLIS STARK

NEW YORK Fallis here and radio’s
faney turns to ... football? Upset
over a new National Football League
rule restricting crowd noise, classic
rock KZOK Seattle is challenging ra-
dio stations in rival cities to a noise-
penalty competition.

First to accept KZOK’s challenge
was top 40/dance WQUE (Q93) New
Orleans. After an Aug. 28 Saints/

Us...

[ Now more topical bits written and
produced only days before you air
them — PLUS reissues.

[(” \Work parts, music beds in the clear,
hot & mild versions

[ Free access to the ACN library with
over 6 years of solid, tested material

[ Free customizing to help you localize
material for your show

Don’t let a bartered service waste your time.

Get comedy and service from the Best in the Business.

Call or write the New, Improved, American Comedy Network
for your free demo: 203-384-9443 ¢ ACN, Park City Plaza,
Bridgeport, CT 06604

PROMOTIONS

RADIO! RADIO!
BROADCAST SERVICES!

FOR THE RADIO INDUSTRY
ON THE RADIO PAGE

IF YOUR ADVERTISING 1S
TARGETED FOR THE RADIO
INDUSTRY ... HELP WANTED,
SUPPLIES, SERVICES, THIS

"SUPER SPOOFERS®

Put on our Put-ons!

40-Plus Comedy Commercials —
Order Phase One Now!

IS THE PLACE TO PUT YOUR
AD.

CALL: (619) 291-3638 for Info/Demo

CALL: JEFF SERRETTE
1(800) 223-7524
NYS 1 (212) 536-5174

Gary Allyn Radio Enterprises
P.O. Box 3568, San Diego, CA 92103

CRUMBLING IVORY TOWERS

A new comedy-drama by Closet Comedy
that asks the question ... WHY?
Write or call for demo/detaits:
Cioset Comedy Productions
PO Box 61873
Vancouver, WA 98666
(206).694-5525

OLD RECORDS
WANTED!!!

Private colisctor seeks LP’s,
CASSETTES, CD’s.

Call RICK
(819) 721-4761

WEZL-FM HAS AN IMMEDIATE
FULL-TIME AIR STAFF OPEN-
ING. EXCELLENT BENEFITS.
SEND TAPE AND RESUME TO
CHARLIE LINDSEY, P.O. BOX Z,
CHARLESTON, SC 29402. WEZL
1S AN EQUAL OPPORTUNITY
EMPLOYER.

Cincinnati Bengals game in which the
Saints were penalized repeatedly for
excessive crowd noise, Q93 gave out
the phone number for the NFL's
New York offices twice an hour and
encouraged fans to call in their com-
plaints.

In the first “Battle Of The Domes”
between KZOK and WQUE held
Sept. 1, the original challenge was to
see which team’s fans could generate
the most crowd-noise penalties. Seat-
tle “won,” sort of. Their team was pe-
nalized three times, while the Saints
were not penalized at all.

WQUE and KZOK have now gone
“double or nothing.” Since the regu-
lar season has begun and fans no
longer want their teams to be penal-
ized, the stations are now vying to
see whose listeners can generate the
most petitions protesting the new
rule. The petitions will be hand-deliv-
ered to football commissioner Pete
Rozelle’s office in New York at the
end of the month. Both WQUE PD
Bob West and KZOK PD Larry
Sharp are expecting several hundred
thousand petitions.

Each station has different tactics
to generate listener response. WQUE
purchased a full-page ad, which in-
cluded a football-shaped petition, in
the Sunday paper’s sports section.
KZOK is distributing posteards at lo-
cations throughout the city. “What
we're trying to prove is that we're
loud and we're literate,” says Sharp.

Other stations that have accepted

als

i

iy o

Bingo All-Stars. KBIG Los Angeles wrapped up the summer with the biggest
“Beach Blanket Bingo” party ever. Hundreds of bingo players joined KBIG's
Sylvia Aimerito and Bill Maier, pictured, around a 10-foot-by-10-foot bingo board

at Will Rogers beach in Pacific Palisades.

the challenge issued by KZOK’s
morning team of Kent Voss & Jim-
my Kimmel include KRBE Houston
and KLXK Minneapolis.

In another football-related cam-
paign, AC WMIJJ Birmingham, Ala.,
is protesting an Atlanta Circuit Court
of Appeals ruling barring prayers be-
fore high school football games in
Georgia, Alabama, and Florida. In re-
sponse to listener complaints, WM.JJ
is broadcasting a prayer every Friday
evening before kickoff time and en-
couraging listeners to bring radios to
the games. The station invites minis-
ters from every faith to do a one-min-
ute nondenominational prayer.

“This is the middle of the Bible
belt,” says WMJJ APD Billy Shears,
who came up with the promotion.
“Prayers before games have been a
way of life here for years. When the
court says you can burn a flag but
you can’t say a prayer, there is some-
thing wrong with their priorities.”

IDEA MILL
Top 40 WPHR (Power 108) Cleve-
land is running a Greatest Stuff In

< B o

Trashing The Sponsor. Country WCMS Norfolk, Va., got rid of its trash and a
new car at the same time. They put thousands of used lottery tickets left over
from a previous contest in an '89 Toyota Camry and let listeners guess how
many were inside. Seen here are WCMS morning man Joe Hoppel and winner

Cheryl Lee.

The World sweepstakes in conjunc-
tion with Pepsi. Listeners enter by
nominating the five things that they
think are “the greatest stuff in the
world” to win such prizes as a trip to
see Paul McCartney in Paris or an au-
tographed Joan Jett guitar.

As part of its longest-running on-
air promotion, the K-Rock World
Tour, classic rock WXRK New York
sent listeners to the country’s great
baseball stadiums. K-Rock’s grand-
prize winner will see games at Bos-
ton’s Fenway Park, Chicago’s Wrig-
ley Field and Comiskey Park, and
Baltimore’s Memorial Stadium.

Classic rock WCXR Washington,
D.C,, is sending its meter maid, Rita,
in search of expired parking meters.
When she finds one, she puts a few
quarters in and affixes a special
WCXR “parking ticket” to the car,
hopefully saving listeners from the
real thing. Meanwhile, WINZ Miami
is trying to cement its position as
South Florida’s traffic information
station by distributing maps of the
area’s alternate roads.

PRO-MOTIONS

At country WMZQ Washington,
D.C,, Susan Fiora has been promot-
ed to director of marketing; she was
previously executive assistant to
VP/GM Paul Wilensky. Also, Paul
Campbell has been named promo-
tions coordinator. Across town at
news/AC combo WTOP/WASH, Ra-
mona Bourgeois has been named
promotions assistant ... Ann Letizi
has been promoted to Promotion
Manager at WPEN/WMGK Phila-
delphia. She was previously Assis-
tant Director of Advertising and Pro-
motion. Letizi replaces Mark Lipsky
who left to open Lipsky Marketing
... Maria Pettengill is upped to pro-
motion/ programming assistant at
KKYY (Y95) San Diego.

And, after a year as managing edi-
tor of RadioTrends, the marketing
newsletter published by the Philadel-
phia-based Bolton Research Corp., I
have joined Billboard’s expanded ra-
dio staff as a reporter and as the au-
thor of this column. If your station
has a hot new promotional idea or
great photos, call me at 212-536-5032
or fax your information to my atten-
tion at 212-536-5358.
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Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. My Sharona, The Knack, capitoL

. After The Love Has Gone, Earth,
Wind & Fire, arc

. The Devil Went Down To Georgia,
Charlie Daniels Band, eric

. Rise, Herb Alpert, aam

. Lead Me On, Maxine Nightingale,
WINDSONG

Sad Eyes, Robert John, gmi

Lonesome Loser, Little River Band,
CAPITOL

. 1'll Never Love This Way Again,
Dionne Warwick, ARISTA

. Sail On, Commodores, MOTOWN

. Don't Bring Me Down, Electric
Light Orchestra, JeT

OV @ NO UA W N

TOP SINGLES—20 Years Ago

. Sugar, Sugar, Archies, CALENDAR

. Honky Tonk Women, Rolling
Stones, LONDON

. Green River, Creedence Clearwater
Revival, FANTASY

. A Boy Named Sue, Johnny Cash,
COLUMBIA

. Easy To Be Hard, Three Dog Night,
DUNHILL

. I'll Never Fall In Love Again, Tom
Jones, PaRROT

. Get Together, Youngbloods, rca

. Jean, Oliver, cREWE

. Little Woman, Bobby Sherman,
METROMEDIA

. | Can't Get Next To You,
Temptations, GOrDY

TOP ALBUMS—10 Years Ago

. In Through The Out Door, Led
Zeppelin, ATLANTIC
. Get The Knack, The Knack, capitoL

. Slow Train Coming, Bob Dylan,
COLUMBIA

. ABgsakfast In America, Supertramp,

. Risque, Chic, aTtanTic

. Off The Wall, Michael Jackson, epic

. Midniﬁht Magic, Commodores,
MOTOW!

. | Am, Earth Wind & Fire, arc
. Candy-0, Cars, ELEKTRA

. Reality What A Concept, Robin
Williams, CASABLANCA

QW NOU A WK

L AL

NS,

TOP ALBUMS—20 Years Ago

. Blind Faith, aTLanTIC

. At San Quentin, Johnny Cash,
COLUMBIA

Blood, Sweat & Tears, coLumsia

. Hair, Original Cast, rca

. Green River, Creedence Clearwater
Revival, FANTASY
In-A-Gadda-Da-Vida, Iron Butterfly,
ATCO

. Best Of Cream, atco

. Smash Hits, Jimi Hendrix
Experience, REPRISE

. Soft Parade, Doors, ELEKTRA

. Through The Past Darkly, The
Rolling Stones, LONDON

oW ON O UhAW N-

COUNTRY SINGLES—10 Years Ago

1. Just Good OV Boys, Moe Bandy &
Joe Stampley, coLumsia
. It Must Be Love, Don Williams, mca
. Last Cheater's Waltz, T.G.
Sheppard, WARNER/CURB
. Fools, Jim Ed Brown & Helen
Cornelius, rRcA
5. g&u're My Jamaica, Charley Pride,

i r ; . . | May Never Get To Heaven,
SOUND - ¥ G Conway Twitty, mca
stubios 4 W - - . Only Love Can Break A Heart,
OF MEW YORK s / Kenny Dale, capitoL

New Ownership/Management . My Silver Lining, Mickey Gilley, epic
. Before My Time, John Conlee, mca

A world-class studio committed to audio excellence. - &/  Fooled By A Feeling, Barbara
Studio B features New York's first Neve VR-60 with Flying Faders'™ Mandrell, mca

Automation and Mitsubishi 32-track and 2-track Digital Recorders. » g SOUL SINGLES—10 Years Ago

Contact: Gary Robbins (212) 582-5055
. Don’t Stop Til You Get Enough,
Michael Jackson, epic

N@V@ Exclusive North American Distributor of - . Found A Cure, Ashford & Simpson,
- N WARNER BROS.
MITSUBISHI . . 1 Just Want To Be, Cameo,

A Siemens Company DIGITAL PRO AUDIO = CHOCOLATE CITY
s . Firecracker, Mass Production,
CT: (203) 744-6230 NY: (212) 956-6464 TN: (614) 329-9584 CA: (213) 461-6383 * TORONTO: (416) 365-3363 COTILLION
| . Good Times, Chic, aTLANTIC

. After The Love Has Gone, Earth,
Wind & Fire, ARC

. Sing A Happy Song, O'Jays, rir
. Make My Dreams A Reality/I Do
Love You, G.Q., ARISTA

. “Not Just” Knee Deep, Funkadeiic,
WARNER BROS.

. Sail On, Commodores, moTown

BILLBOARD SEPTEMBER 23, 1989
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It was twenty-five years ago...
Held behind four walls all through night and day
Still the children know the story of that man
And we know what’s going on right through your land...

© 1989 Virgin Music Inc. Used by permission. All rights reserved.

LADAY5-MPLE MIND

In June 1964 African National Congress
leader Nelson Mandela was sentenced to life in
prison by South African police for sabotage. He remains
imprisoned to this day, a symbol of the repression of the voteless
black majority by the Scuth African government.
State President of South Africa Frederick W. de Klerk claims

that he will initiate limited apartheid reform.

Simple Minds present “Mandela Day” as a reminder
that despite de Klerk’s claims, repression continues in

South Africa.

From the album street fighting years (e 3:7)
Produced by Trevor Horn and Stephen Lipson

Managed by Bruce Findlay, Robert White, Jimmy Devlin and Sandra Dods at Schoolhouse Management

o o

RECORDS :
©1989 A&M Records, Inc. All rights reserved.
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Once you push this button,
the competition will have

nowhere to hide.

Introducing Radio Track:

The computerized airplay monitoring system
that takes the guesswork out of critical
programming decisions.

Let’s face it, it’s a war out there. It’s an ongoing struggle to
capture listeners’ hearts, so you can loosen advertisers’
purse strings.

Now, Broadcast Data Systems brings you a powerful new
weapon in the battle for market share. It’s called Radio Track.
And it’s the first-ever airplay monitoring system that gives you
completely accurate information on which songs your

competitors and format leaders across the country are playing,
how frequently, and at what times of day.

At last...reliable airplay information
at the push of a button.

Only Radio Track continually monitors airplay at stations
nationwide. It gives you easy, online access to in-depth
competitive airplay information within hours of actual
broadcast. And it lets you see at a glance what the top stations
in your format are doing to keep ahead of the pack.

So forget about manual airplay monitoring. Or waiting for
the charts to come out. Or wasting time and money gathering
information that's suspect at best. Instead, say hello to Radio
Track. It's ready to help you out-program the competition.

For more information, or a free demonstration of this
remarkable online system, call today.

RADIOIRACK

You won’t get fooled again

Broadcast Data Systems
1515 Broadway, New York, NY 10036 (1 Tel: 212-536-5305 (] Fax: 212-536-5310

wwWwW americanradiohistorv com
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FOR WEEK ENDING SEPTEMBER 23, 1989

Bilboard:
aiit CONTEMPORARY.

©Copyright 1989, Billboard Publications, Inc. No part of this
publication may be reproduced, stored in any retrieval system, or
transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written

permission of the publisher.

= —
s );ivwi?)i
FIRY

. é'_ Compiled fron) a natipnal
‘i’é Sé ’;‘o 2.5 TITLE sample of radio playlists. ARTIST
r]—: z |32 |« 2 = 5 LABEL & NUMBER/DISTRIBUTING LABEL
*x NO.1 »* »
1 1 5 8 ONE & BEE GEES
WARNER BROS. 7-22899 2 weeks at No. 1
@ 5 7 9 IF | COULD TURN BACK TIME & CHER
GEFFEN 7-22886
@ 7 3 7 SHOWER ME WITH YOUR LOVE & SURFACE
COLUMBIA 38-68746
4 2 1 12 RIGHT HERE WAITING & RICHARD MARX
EMI50219
5 6 3 12 DON'T WANNA LOSE YOU @ GLORIA ESTEFAN
EPIC 34-68959/E.PA.
@ 8 10 5 HERISH © MADONNA
SIRE 7-22883/WARNER BROS.
7 4 2 13 THE END OF THE INNOCENCE & DON HENLEY
GEFFEN 7-22925
8 3 4 14 SOUL PROVIDER & MICHAEL BOLTON
COLUMBIA 38-68909
@ 9 9 6 STILL CRUISIN’ & THE BEACH BOYS
CAPITOL 44445
11 | 18 | 7 | EVERYTHING BUT MY PRIDE © CUTTING CREW
VIRGIN 7-99184
1 10 6 12 ggﬁ&EﬁgﬁgﬂOTlON & DONNY OSMOND
@ 12 13 9 IF YOU ASKED ME TO @ PATTI LABELLE
MCA 53358
@ 14 18 4 HEALING HANDS ® ELTON JOHN
MCA 53692
15 17 s ANGEL EYES ® THE JEFF HEALEY BAND
ARISTA 1-9808
@ 18 | 20 6 1D0 NATALIE COLE (DUET WITH FREDDIE JACKSON)
EMI 50213
*
16 17 12 19 szz!‘r)ng 7[_)6%;{; KNOW ME BY NOW SIMPLY RED
@ 20 | 25 5 AIN'T TOO PROUD TO BEG RICK ASTLEY
RCA 9030
18 16 16 3 AA%?J_I;;#IGHT STOOD STILL ¢ DION
19 2 2% | 6 h'I;CAAKSEE)g;OTHER ROAD & JIMMY BUFFETT
*
m | 1| [ s | ONIHEBEACH LB,
*
21 2 2 14 &22?519%9 FINE YOUNG CANNIBALS
@ 28 | 3 3 HAVE I TOLD YOU LATELY & VAN MORRISON
MERCURY LP CUT/POLYGRAM
27 34 4 ANYTHING CAN HAPPEN & JACKSON BROWNE
ELEKTRA 7-69284
2 19 15 2 I‘E&ET‘E’#EB‘BQKQNOW IT'S FOR REAL & DONNA SUMMER
@ 2 | 41 3 THE ONE THAT GOT AWAY BARRY MANILOW
ARISTA 1-9883
¢ * % & POWER PICK * % %
39 | — 2 CALL IT LOVE . ¢ POCO
@ | — 2 YOU ON MY MIND ® SWING OUT SISTER
FONTANA 874 904-1/POLYGRAM
3% | — 2 NEED A LITTLE TASTE OF LOVE & THE DOOBIE BROTHERS
CAPITOL 44441
i * % %* HOT SHOT DEBUT % & #
@ NEW) e YOU'VE GOT IT & SIMPLY RED
— LA RE R
WAS IT NOTHING AT A * DAMIAN
@ NEW)D 1 cvéassss 1§51/n~| L MICHAEL
3 ZQT 2 27 ;’&L&g OVER © GRAYSON HUGH
@ NEWD |- lb’i gghllgs%oNNA MISS YOU @ MILLI VANILLI
N
o5 | v | SO TR
u |2 19 12 ANT‘L)A mgr;%ggSYME & DEBBIE GIBSON
351 26 | 27 3 aggllgsrz};lsrg? INSIDE) SO STRONG & KENNY ROGERS
@ 4 | — |2 .| NICKOF TIME @ BONNIE RAITT
CAPITOL 44364
@ 0 | — 2 THIS ONE @ PAUL MCCARTNEY
- CAPITOL 44438
38 2% | 21 16 ETL'ES‘,{P,LEQQ@E ¢ 10,000 MANIACS
“ F
@ NEW) 1 ?élclfycg}/ & A.LOVE JEFFERSON AIRPLANE
W | ¥ | — |, 2 | KEEPON MOVIN & SOUL 11 SOUL
. N
NEWD | 1~ X'V“!g%\ 1.'9!;'3;0“0 AT HIM & EXPOSE
*
o | % ||| MIQNCTEMETATION TETE
@ 45 | a5 3 LE'ASgoNagT ENOUGH & STARSHIP
Vi *
“ | 4|4 3 yo‘:v.ro‘éggﬁih-onp%wcmm WATERFRONT
I LO °*
85 | 42 37 35 Ex;&%gg&; VE HOWARD JONES
|
NEW) 1. %Bl; !(-:)%lgf\RD © DARRYL TOOKES
a7 31 29 21 ég&}gg}g&%g YOU (FOREVER) @ NEW KIDS ON THE BLOCK
?
a8 | a M| 2 %ggl;ggg? YOU NOW? JIMMY HARNEN WITH SYNCH
9 | 33 31 6 gOALmBI(iI:waOLD YOU NEIL DIAMOND
'
50 | 3 | 33| 15 | DRSNSl poucnan ¢ VANESSAWILLIAMS

O Products with the greatest airplay gains this week. ® Videoclip availability.

Billhoard Revises Radio Panel
For Hot Country Singles Chart

NASHVILLE Effective with this
week’s chart, Billboard has revised
its Hot Country Singles radio re-
porter panel based on the recently
released spring 1989 Arbitrons. The
panel now contains 158 stations, in-
cluding one new reporter—KSAN
San Francisco.

The panel is revised biannually
after Arbitron ratings periods to re-
flect changes in audience size and to
add or delete stations. Stations re-
porting to the Hot Country Singles
chart are divided into four weighted
categories according to their week-
ly cumulative audience as measured
by Arbitron for the total survey
area.

Weighting is as follows: gold—
stations with a weekly cume of at
least 250,000; silver—100,000-
249,999; bronze—>50,000-99,999; and
secondary—20,000-49,999.

GOLD—(35)
KEEY (K102) Minneapolis
KIKK-FM Houston
KMPS-AM-FM Seattle
KNIX-FM Phoenix
KPLX Dallas
KRAK-AM-FM Sacramento, Calif.
KSAN San Franciseo®
KSON-FM San Diego
KSSN Little Rock, Ark.
KXXY-AM-FM Okiahoma City
KZLA Los Angeles
WAMZ Louisville, Ky.
WDAF Kansas City, Mo.
WESC-AM-FM Greenville, S$.C.
WFMS Indianapolis, Ind.
WGAR-FM Cleveland
WGKX Memphis
WIVK Knoxville, Tenn.
WKHX Atlanta
WMIL Milwaukee
WMZQ-AM-FM Washington, D.C.
WPOC Baltimore
WQYK Tampa, Fla.
WSM-FM Nashville
WSOC Charlotte, N.C.
WTQR Winston-Salem, N.C.
WUSN Chicago
WWKA Orlando, Fla.
WWWW Detroit
WWYZ Hartford, Conn.
WXTU Philadelphia
WYAY/WYALI Atlanta
WYNK-AM-FM Baton Rouge, La.
WYNY New York
WZZK-AM-FM Birmingham, Ala.

SILYER—(60)
KAJA San Antonio, Texas
KASE Austin
KEBC Oklahoma City
KFDI-AM-FM Wichita, Kan.
KFKF-FM Kansas City, Mo.
KFRE Fresno, Calif.
KHAK-AM-FM Cedar Rapids, lowa
KHEY-AM-FM El Paso, Texas
KKAT Salt Lake City
KKYX San Antonio, Texas
KLZ Denver
KOUL Corpus Christi, Texas
KRMD-AM-FM Shreveport, La.
KRST Albuguerque, N.M.
KRPM Seattle
KSOP-AM-FM Sait Lake City
KTTS Springfield, Mo.
KUPL-AM-FM Portland, Ore.
KUZZ-AM-FM Bakersfield, Calif.
KVOO Tulsa, Okla.
KWJJ-AM-FM Portland, Ore.
KWKH-AM-FM Shreveport, La.
KYGO Denver
WAXX Eau Claire, Wis.
WBEE-FM Rochester, N.Y.
WBVE Cincinnati
WCMS Norfolk, Va.
WCOS Columbia, S.C.
WDSY Pittsburgh
WGNA-FM Albany, N.Y.
WHOK Columbus, Ohio
WIRK West Palm Beach, Fla.
WITL-FM Lansing, Mich.
WKCQ Saginaw, Mich.
WKHK Richmond, Va.
WKIN-FM Baton Rouge, La.
WKML Fayetteville, N.C.
WKSJ-AM-FM Mobile, Ala.
WKY Oklahoma City
WLVK Charlotte, N.C.
WLWI Montgomery, Ala.
WMSI Jackson, Miss.
WNOE-AM-FM New Orleans
WOKQ Dover, N.H.
WONE Dayton, Ohio
WOW-AM-FM Omaha, Neb.
WPCM Burlington, N.C.
WPOR Portland, Maine

WQBE Charleston, W.Va.
WQIK Jacksonville, Fla.
WRKZ Harrisburg, Pa.
WRNS Coastal N.C.
WSIX-FM Nashville
WSTH Columbus, Ga.
WTHI Terre Haute, Ind.
WUBE Cincinnati

WUSY Chattanooga, Tenn.
WXBQ Bristol, Va.
WYRK Buffalo, N.Y.
WYYD Roanoke, Va.

BRONZE—(43)
KDRK Spokane, Wash.
KEKA Eureka, Calif.
KFGO Fargo, N.D.
KFMS-AM-FM Las Vegas
KGHL Billings, Mont.
KI1IM Tucson, Ariz.
KIKF Anaheim, Calif.
KIZN Boise, Idaho
KKAJ Ardmore, Okla.
KKCS Colorado Springs, Colo.
KKIX Fayetteville, Ark.
KLLL Lubbock, Texas
KLUR Wichita Falls, Texas
KMIX Modesto, Calif.
KRRYV Alexandria, La.
KTOM-AM-FM Salinas, Calif.
KTPK Topeka, Kan.
KWMT Fort Dodge, lowa
KYKR Beaumont, Texas
KYKX Longview, Texas
WCAV Brockton, Mass.
WCAO Baltimore
WCRJ-AM-FM Jacksonville, Fla.
WDOD Chattanooga, Tenn.
WDZQ Decatur, Il
WEZL Charleston, S.C.
WFLS Fredricksburg, Va.
WFMB Springfield, Il
WGEE Green Bay, Wis.
WHEW Fort Myers, Fla.
WKKW Clarksburg, W.Va.
WKNN Pasagoula, Miss.
WNWN Kalamazoo, Mich.
WOKK Meridian, Miss.
WOWW Pensacola, Fla.
WPAP Panama City, Fla.
WPCYV Lakeland, Fla.
WTCM Traverse City, Mich.
WTNT Tallahassee, Fla.
WTSO Madison, Wis.
WYVY Dothan, Ala.
WWNC Asheville, N.C.
WWVA Wheeling, W.Va.

SECONDARY—(20)
KALF Red Blufl, Calif.
KCJB Minot, N.D.
KDJW-AM-FM Amarillo, Texas
KEKB Grand Junction, Colo.
KI1Q Reno, Nev.
KJINE Waco, Texas
KNOE Monroe, La.
KRKT-AM-FM Albany, Ore.
KSJB Jamestown, N.D.
KTWO Casper, Wyo.
KXEL Waterloo, lowa
KYKN Salem, Ore.
WDSD Wilmington/Dover, Del.
WGUS Augusta, Ga.
WHIM Providence, R.1.
WHLZ Manning, S.C.
WICO Ocean City, Md.
WKKQ Duluth, Minn.
WKTY LaCrosse, Wis.
WYNE Appleton, Wis.

NETWORKS

(Continued from page 12)

Entertainment’s “Rock Stars.” Se-
bastian follows in the footsteps of
previous hosts Timothy White and
Wayne Robins, as well as produc-
ers Ben Manilla and Dan For-
mento. The former member of the
Lovin’ Spoonful made his debut the
week of Sept. 18 interviewing Grace
Slick, Paul Kantner, Jack Casady,
and Jorma Kaukonen on a special
Jefferson Airplane reunion edition
of the program. The October show
will feature Sebastian’s interview of
Joe Cocker.

“Off The Beaten Track,” a one-
hour show aimed at college and al-
ternative radio stations, was set to
begin its 14th year on Sept. 15. One-
hour interview/profile shows avail-
able include 24-7 Spyz, Hex, Cris
Williamson, Jules Shear, Pylon, the
Pogues, the Kinsey Report, Jing,

(Continued on next page)
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FOR WEEK ENDING SEPTEMBER 23, 1989

Billboard.
ALBUM ROCK ™Acks-

®Copyright 1989, Billboard Publications, Inc. No part of this
publication may be reproduced, stored in any retrieval system, or
transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written
permission of the publisher.

g e &

“ é'_ Compiled frorr] national album rock
‘QE ;E §o ‘{‘"% TITLE radio airplay reports. ARTIST
£2 | 3% |« 2|z (I.) LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 &
1 1 1 4 MIXED EMOTIONS ROLLING STONES
COLUMBIA 38-69008 4 weeks at No. 1
2 2 2 4 LOVE IN AN ELEVATOR AEROSMITH
GEFFEN 7-22845
3 3 3 8 SOMETHING TO HOLD ON TO TREVOR RABIN
ELEKTRA 7-69291
4 4 7 5 RC&LQ%;;I’ LOVE POCO
(5)| 8 | 13 | 4 | SOWING THE SEEDS OF LOVE TEARS FOR FEARS
FONTANA 874 710-7/POLYGRAM
@ 7 8 7 WHEN THE NIGHT COMES JOE COCKER
CAPITOL 44437
@ 9 11 4 DR. FEELGOOD MOTLEY CRUE
ELEKTRA 7-69271
12 22 3 SOLD ME OOWN THE RIVER THE ALARM
IR'S. 73003/MCA
@ 13 21 3 ROCK AND A HARD PLACE ROLLING STONES
COLUMBIA LP CUT
181 2 3 KISSING WILLIE JETHRO TULL
CHRYSALIS LP CUT
1 6 4 21 nl:RAELE FATLLIN' TOM PETTY
125 |5 |12 | LWILLNOTGOQUIETLY DON HENLEY
13 10 10 8 g;sgygT ENOUGH STARSHIP
22 | 33 | 3 { NOSOUVENIRS MELISSA ETHERIDGE
ISLAND 7-99176/ATLANTIC
@)| 2 [ 0 | 3 | sapsapsap ROLLING STONES
COLUMBIA LP CUT
R
v [ | w | [ ovecmes, STAGE DOLLS
* & % FLASHMAKER * % %
NEW) 1 JANIE S GOT A GUN AEROSMITH
IE (CIAO BABY) THE CULT
AD| 2 | 26 | 4 5;?5 7-22873/REPRISE
A
20| 16| 16 7 #J&Jﬂg;\_g‘srgu HOLD MICK JONES
21 23 25 6 JAEWDOPLI; cur BILLY SQUIER
zz 11 6 13 P&e¥§y38-68985 L0
73 % 27 6 %ﬂg&gﬁg&ﬁ UP TEN YEARS AFTER
E
# | 8| 29| 4 | PLANES JEFFERSON AIRPLAN
@ NEW) 1 RRE%%SIEI&’ cllchTHE FREE WORLD NEIL YOUNG
35 m 3 IAmdfP%ETLIEVER GIANT
Ch ‘t**POWERTRACKﬁ** -«
. WAIT FOR YOU , BONHAM
38 | 46 3
==
s 25|35 uCEAAIéISPgG HANDS ELTON JOHN
@] 2 | % | 6 | LOVESONG, THE CURE
30 | 20 | 15 | 16 | LET.THE DAY BEGIN THE CALL
@ 2| — 2 THE LAST WORTHLESS EVENING DON HENLEY
a GEFFEN LP CUT
@ 45 _ 2 THERE GOES THE NEIGHBORHOOD MOLLY HATCHET
CAPITOLLP CUT
@ 36 39 4 PAINTING BY NUMBERS JAMES MCMURTRY
COLUMBIA LP CUT
@ 37 43 3 SLEEPING MY DAY AWAY D.A.D.
WARNER BROS. LP CUT
35 29 28 7 ORDER OF. .. ANDERSON, BRUFORD, WAKEMAN, HOWE
ARISTA LP CUT
% |19 | 12 | 10 | SHASINGYOU INTO THE LIGHT JACKSON BROWNE
GD)| 4 | 48 | 3 | THEANGELSONG GREAT WHITE
3 CAPITOL 44449
3 |7 | 6| s | MO ST
@ 47 __ 2 TIGHTROPE STEVIE RAY VAUGHAN & DOUBLE TROUBLE
EPIC LP CUT/EPA.
40 13 34 5 THE REVOLUTION SONG WORLD TRADE
POLYDOR LP CUT/POLYGRAM
41 | 31 | 24 | 15 | CROSSFIRE ~ STEVIE RAY VAUGHAN & DOUBLE TROUBLE
EPIC LP CUT/E.PA,
ING
NEWp | 1 | CLAMOUREOYS (VNG COLOUR
TTY
(@3] NEWD | 1 | LOVEIS ALONG ROAD TOM PE
M| v | 9 | s | CHEERDOWN GEORGE HARRISON
WARNER BROS. SOUNDTRACK LP CUT
ONE
NEwp | 1 | TERRIING, e
ENUFF Z'NUFF
s | 46| 40| 4 | NEWTHING
GORKY PARK
N Ew ’ 1 3EAR§S§?Y 874 764-4/POLYGRAM
O K FINE YOUNG CANNIBALS
8 |3 |« | s | DOVILOOKBAC .
a YOU SMILE BAD ENGLISH
NEWD |1 | WHENISEETOUS
50 | a1 | 41 [ 21 | RUNNIN DOWN A DREAM TOMPETTY

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before.

NETWORKS

(Continued from preceding page)

the Godfathers, Fetchin’ Bones, and
others. For more information, call
OBT president Michael Thurston
at 802-479-9270.

LINEUPS

Braiker Radio Services’ Coun-
try and AC formats, and Satellite
Music Network’s Traditional
Country & Western format have
announced their air staffs.

The Braiker Country lineup in-
cludes Bill Bailey, 3 a.m.-7 a.m.;
Ralph Hasty, 7 a.m.-11 a.m.; Ken
Moultrie, 11 a.m.-3 p.m.; Kirby Gal-
lant, 3 p.m.-7 p.m.; Kelly Marshall,
7 p.m.-11 p.m.; and Scott James, 11
p.m.-3 a.m. (ET). Braiker AC fea-
tures Kent Smith, 3 a.m.-7 a.m.;
Tony Florentino, 7 a.m.-11 a.m.;
Tom Church, 11 a.m.-3 p.m.; John
Rhode, 3 p.m.-7 p.m.; Connie Cole,
7 p.m.-11 p.m.; and Kevin Machado,
11 p.m.-3 a.m. (ET).

SMN'’s Traditional Country &
Western lineup features Bob Jack-
son, 5 a.m.-10 a.m.; Richard Lee, 10

Last Waltz. In its last major promotion as a classical station, KFAC Los
Angeles made Pasadena, Calif., student Derrick Wilson, right, the winner in its
Guest Conductor contest. Wilson was chosen from approximately 150 listeners
to lead the Los Angeles Philharmonic in “The Star Spangled Banner” at the
Hollywood Bowl. Wilson is seen here at the final auditions with semifinalist John
Luther.

a.m.-2 p.m.; Terry Jones, 2 p.m.-7
p.m.; Bobby Sherman, 7 p.m.-mid-
night; and Mark Bateman, mid-
night-5 a.m. The programming orig-

FOR WEEK ENDING SEPTEMBER 23, 1989

inates from KNIX-AM Phoenix un-
der the direction of that station’s
PD, Doug Brannan, general pro-

MODERN ROCK ™cks-

gram manager; Larry Daniels; and

. z Compiled from Commercial and
VP/GM, Michael Owens. oF Gé go ;E o cmlgge Radio Airplay Reports. ARTIST
CALENDAR Z5 |33 | S2 | 55 | LABEL & NUMBER/DISTRIBUTING LABEL
Below is a weekly calendar of up- *% NO.T *# % _ *
coming network and syndicated 1 1 | 4 | 4 | LOVESHACK : THE B-52'S
music specials. Shows with multi- Ly Zeeks atNoHl
ple dates indicate that local sta- | 2 | 2 | 3 | 6 | BETWEENSOMETHING AND NOTHING  THE OCEAN BLUE
tions have option of broadeast [N ™1™ 7™ "1 SOWING THE SEEDS OF LOVE TEARS FOR FEARS
time and dates. FONTANA 874-810-7/POLYGRAM
s 3 1 | 10 | COMEANYTIME HOODOO GURUS
Sept. 21-24, Chris Jasper, Star Beat, MJI
Broadcasting, one hour. @) 2 | v || 0 BIG AUDIO DYNAMITE
Sept. 22-23, Bobby Brown, On The Radio, On 6 | 8 | 9 | 4 | KNOCKMEDOWN RED HOT CHILI PEPPERS
The Radio Broadcasting, one hour. EMILP CUT
Sept. 22-24, Jay Black/Sid Bernstein/The Ele- (7D 11 | 13 | 4 | WAY.OF THE WORLD MAXQ
gents’ Vito Picone/Johnny Rivers, Cruisin' Ameri- SOLD ME DOWN THE RIVER THE ALARM
ca with Cousin Brucie, CBS RadioRadio, three 0| —12 IRS. 73003/MCA
hours. 9 5 2 A3 ELL(gngSQGNQ(z;SO THE CURE
Sept. 22-24, The Bee Gees Story, The Weekly 7
Special, Unistar Radio Networks, 90 minutes. o I O R e UAESIRERIA RS
Sept. 23-24, Michael Cooper/George Clinton/ 1 6 5 LOOK WHO'S DANCING  ZIGGY MARLEY/MELODY MAKERS
Foster-McElroy, RadioScope, Lee Bailey Commu- MIRGINIZ: 95182
nications, one hour. 12| 13| 19| 5 | SMOKERINGS WINTER HOURS
Sept. 24, Paul McCartney/Motley Crue/Jethro 75N, 2 | PICTURES OF MATCHSTICK MEN CAMPER VAN BEETHOVEN
Tull, Powercuts, Global Satellite Network, two — VIRGIN LP CUT
hOlérS. 2% A ith. Rockline. Global Satelit 14 19 8 |4 glé\#zgsg;wmnmmos. RARERASEL
. ockline ite
Netwark 0 mimtes. e [T e | | | wARRY L, PUBLIC IMAGE LTD
Sept. 25-Oct. 1, Aerosmith, Metalshop, MJI NEW) 1 | SICKOFIT THE PRIMITIVES
Broadcasting, one hour. ROA 90884
Sept. 25-Oct. 1, Jackson Browne, Superstars | 17 | 21 [ 20 | 8 | !|DONTWANTALOVER TEXAS
Rock Concert Series, Westwood One Radio Net- 8|2 | 2| § | COMPULSION MARTIN L. GORE
wo,kS, 90 minutes. SIRE EP CUT/WARNER BROS.
Sept. 25-Oct. 1, Guest DJ: Kix, High Voltage, 28 | — | 2 | HESGOTASHE EXENE CERVENKA
Westwood One Radio Networks, two hours.
Sept. 25-Oct. 1, Starship/Santana/Joe Walsh, @ NEW) | 1 g%&n%mzm' e
Classic Cuts, MJI Broadcasting, one hour. *, | DECLINE AND FALL FLESH FOR LULU
Sept. 25-Oct. 1, Alice Cooper, Rock Today, M) @) Newp | BE GO AR B ANQUET A CUT/CARN IO i
Broadcasting, one hour. @)| 2 | — | 2 | MIXEDEMOTIONS ROLLING STONES
Sept. 25-Oct. 1, Trevor Rabin, Off The Record Bzl 5 SHAKIN' THE TREE YOUSSOU NDOUR
With Mary Turner, Westwood One Radio Net- VIRGIN LP CUT
works, one hour. 27 | | 3 | ONELITTLE GIRL TOAD THE WET SPROCKET
Sept. 25-Oct. 1, “Cleanup Time” Rough Mix, NO BIG DEAL TG NDROGRERE
The Lost Lennon Tapes, Westwood One Radio B | % | — | 2 | GTIME9045/RCA
Networks Special Series, one hour. % | 14! 15 9 EAT FOR TWO 10,000 MANIACS
Sept. 25-Oct. 1, The Judds, Country Today, MJi ECERTRAFRCUT
Broadcasting, one hour. 27 | 17 | 14 | -6+ | ACCIDENTALLY 4TH STREET FIGURES ON A BEACH
Sept. 25-0ct. 1, Juice Newton, Westwood One 1= ™1™ 1= 1™ "1 pON'T CRASH THE CAR TONIGHT MARY'S DANISH
Presents, Westwood One Radio Networks, one CHAMELEON LP CUT
hour. 2 22 6 14 2%5%};%?;? YOUR MAN PIXIES
Sept. 25-Oct. 1, Tuck & Patti, The Jazz Show
With pDavid Sanborn, Westwood One Radio Net- % | 151187 Bgﬁ»;;'sgvecxﬂ BACK FINE YOUNG CANNIBALS

works, two hours.

Billboard, copyright 1989. () Tracks with the greatest airplay gains this week.
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i PLATINUM—Stations with a weekly cume
' audience of more than 1 million.
® GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.
FOR WEEK ENDING SILVER—Stations with a weekly cume
SEPTEMBER 23, 1989 ™ audience between 250,000 and 500,000.
’S LARGES 0S U OP 40 RADIO S ONS
CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADI TATION
20 Tina Turner, The Best 18 6 Surface, Shower Me With Your Love i EX EX Babyface, it's No Crime
21 Stevie B, Girl | Am Searching For Yo . 19 23 The Cure, Love Song 6”5-”’ EX EX Motley Crue, Dr. Feeigood
13 Dino, I Like It ) — B0STON'S 20 22 Bee Gees, One T EX EX The B-52's, Love Shack
25 Bobby Brown, Rock Wit'cha 21 24 Babyface, tt's No Crime EX EX Rolling Stones, Mixed Emotions
24 Nikki, If You Wanna ) 22 25 Prince, Partyman EX EX Underworld, Stand Up
22 Jody Watley With Eric B. & Rakim, Fri 23 26 Neneh Cherry, Kisses On The Wind EX EX Starsm‘), It's Not Enough
g g B e glun;‘hy, Put Your Mouth On Me %g % I‘g‘al(s ngrt Fears, So;;n T!;e Seeds Of EX EX Oh Well, Oh well
ino, Sunshine . A ing Stones, Mixed Emotions j . i
27 21 Chuckii Booker, Turned Away Boston P.D.: Tom Jeffries 25 29 Roxetle, Listen To Your Heart Detroit P.D.: Gary Berkowitz x
, 28 31 Sharon Bryant, Let Go 2730 Elton John, Healing Hands 12 Cher, if | Couid Turn Back Time ﬁﬂ/%
New York O.M.: Steve Kingston 29 32 Vesta, Congratulations 13 Warrant, Heaven 28 9 Karyn White, Secret Rendezvous 21 Gloria Estetan, Don't Wanna Lose You /
Whisr |3 A3 — Gloria Estefan, Get On Your Feet 22 Surface, Shower Me With Your Love 29 13 Donny Osmond, Sacred Emotion 33 Richard Marx, Right Here Waiting
1 2 Surface, Shower Me With Your Love 3 1 New Kids On The Block, Hangin’ Tough 30 EX New Kids On The Block, Cover Girl 4 8 Starship t's Not Enough
2 3 Gloria Estefan, Don't Wanna Lose You 4 4 The Jeff Healey Band, Angel Eyes 31 EX Motiey Crue, Dr. Feelgood § 4 Great White, Once Bitten Twice Shy KBE
34 Milli Vanilk, Girl 'm Gonna Miss Yo 5 6 Neneh Cherry, Kisses On The Wind A — Bad fvngllsh. When | gee You Smile 6 6 The Jeff Healey Band, Angel Eyes /<
4 1 Paula Abdul, Cold Hearted 6§ 8 Soul Il Soul, Keep On Movin’ A — Martika, | Feel The Earth Move 7 10 Tom Petty, Runnin’ Down A Dream L
5 8 Warrant, Heaven 77 Madonna, Cherish A — Bobby Brown, Rock Wit'cha 8 5 BeeGees, One .
) s Ll R At R " e ok
New Kids On Block, Hangin' Tough erosmith, Love In An Elevator ] ie Brothers, Nee: ittle Ta 1 1 Miii Vanilli, Giel I'm G i
§ 7 Richard Marx, Right Here Wating = 10 5 Paula Abdul, Cold Hearted 11 14 Fine Young Cannibals, Don't Lok Back L Yaniig G imiConnalMissity
9 5 Skid Row, 18 Ans Life 1118  Milli Vapilh, Girl I'm Gonna Miss Yo 1216 Moving Pictures, what About Me 3 4 warrant, Heaven
10 13 Cher, If 1 Could Turn Back Time Chi P.D.: Bri 1 12 14  Prince, Partyman 13 9 Stevie Nicks, Rooms On Fire 4 2 The Cure, Love Song
11 11 Chuckii Booker, Turned Away hicago .D.: Brian Kelly 13 16 Tom Petty, Runnin' Down A Dream 1417 ERon John, Healing Hands 5 1 Cher,if I'Could Turn Back Time
12 10 Soul tl Soul, Keep On Movin 1 6 Milli Vanilli, Girl I'm Gonna Miss Yo 14 19 Rolling Stones, Mixed Emotions i VE7 o ATt 15 21 Roxette, Listen To Your Heart 6 6 Gloria Estefan, Don't Wanna Lose You
13 15 Seduction, (You're My One And Onty) T 2 1 Richard Marx, Right Here Waiting 15 20 Fine Young Cannibals, Don’t Look Back 16 EX Warrant, Heaven 7 Skid Row, 18 And Life
14 12 Karyn White, Secret Rendezvous 3 7 Gloria Estefan, Don't Wanna Lose You 16 22 Babytace, It's No Crime 17 23 Michael Morales, What | Like About Yo 8 10 Expose, When | Looked At Him
15 18 The Jeff Healey Band, Angel Eyes 4 5 Warrant, Heaven 1723 ERon John, Healing Hands o R 18 22 Poco, Call It Love 9 12 Information Society, Lay Ail Your Lov
16 19 Prince, Partyman 5 4 Paula Abdul, Cold Hearted 18 21 Starship, It's Not Enough Atlanta P.D.: Rick Stacy 19 20 Roliing Stones, Mixed Emotions 10 8 Pauia Abul, Coid Hearled
17 20 Bee Gees, One 6 9 Surface, Shower Me With Your Love 19 26 Roxette, Listen To Your Heart 11 Milli Vanilii, Girl 'm Gonna Miss Yo 20 25 The Cure, Love Song 11 11 Sudace, Shower Me With Your Love
18 21 Babyface, It's No Crime 7 2 New Kids On The Block, Hangin' Tough 20 27 Tears For Fears, Sowing The Seeds Of 2 2 Warrant, Heaven 21 24 Tears For Fears, Sowing The Seeds Of 12 3 New Kids On The Block, Hangin' Tough
19 22 Neneh Cherry, Kisses On The Wind 8 13 The teff Healey Band, Angei éyes 21 25 Michael Morales, What 1 Like About Yo 3 4 Madonna, Chensh 22 18 Love And Rockets, So Alive 13 17 Roxette, Listen To Your HearF
20 23 Motley Crue, br. Feelgood 9 3 Skid Row, 18 And Life 2230 Tina Turner, The Best 4 5 Gloria Estefan, Don't Wanna Lose You 23 EX  Tina Turner, The Best ) 14 19 Babyface, It's No Crime
21 24 Janet Jackson, Miss You Much 10 15 Rob Base & D.J. E-Z Rock, Joy And Pai 23 31 Janet Jackson, Miss You Much 5 3 The Jeff Healey Band, Angel Eyes A4 — Bad [?"Sh, When | See You Smile 15 18 Prince, Partyman
2 25 Rollinﬁ Stones. Mixed Emotions 11 8 Bobby Brown, On Our Own (From 24 29 The Doobie Brothers, Need A Little Ta 6 17 Janet Jackson, Miss You Much A25  — The B-52's, Love Shack 16 16 Fine Young Cannibals, Don't Look Back
23 26 Sout Il Sout, Back To Life 12 21 Rolling Stones, Mixed Emotions 25 33 The Cure, Love Song 7 9 Prince, Partyman A — Soulsister, The Way To Your Heart 17 21 Janet Jackson, Miss You Much
24 29 Sybil, Don't Make Me Over 13 10 Martika, Toy Soldiers 26 32 Bobby Brown, Rock Wit'cha . 8 8 Bee Gees, One 18 14 Richard Marx, Right Here Waiting
25 28 Aerosmith, Love In An Elevator 14 20 Soul Il Soul, Keep On Movin’ 2] EX  Bad Engfish, When | See You Smile 9 13 Neneh Cherry, Kisses On The Wind 19 24 Tears For Fears, iowin The Seeds Of
A26 — The 2 Live Crew, Me So Horng 15 11  Adrian Belew, Oh Daddy 28 EX Martika, | Feel The Earth Move 10 15 Rolling Stones, Mixed Emotions 20 26 Aerosmith, Love In An %!evator
27 30 Tears For Fears, Sowing The Seeds Of 16 17 The B-52's, Love Shack 23 35 Sharon Bryant, Let Go 11 16 The Cure, Love Song 21 27 Bobby Brown, Rock Wit'cha
28 EX  Bobby Brown, Rock wil'cha X 17 12 Tom Petty, Runnin’ Down A Dream 30 EX Lmn%‘Colour, Glamour Boys 12 19 Cher, It I Could Turn Back Time 22 25 Rolling Stones, Mixed Emotions
A29  — New Kids On The Block, Cover Girl 18 24 Sanet Jackson, Miss You Much 31 34 Paul McCartney, This One 13 24 New Kids On The Block, Didn't | (Blow 23 23 Starship. it's Not Enough
A30 — Debbie Gibson, We Could Be Together 19 25 Cher, If | Could Turn Back Time 32 EX  Simply Red, You Got It 14 7 Paula Abdul, Cold Hearted 24 23 Eiton John, Healing Hands
A — Expose, When | Looked At Him 20 14 Love And Rockets, So Alive 33 EX Dino, SUT'S’"PC 15 18 Young M.C., Bust A Move 25 30 Poco, Call It Love
2 gg ml‘gy CmLe, Dr_s eelgood gg g IT’em'(:IaI[l)ol’t] lwan( A Lover {g ;lll ?lid vow, lg A"dbLi'e AP 26 gz Ko’l‘)e ar‘\:, Pusss N’ Boots/These Boots (A
ure, Love Song oco, i ove ine Young Cannibals, Don’l Look Back i i 27 Hubert Cah, So Many People
23 18 Madonna, Cherish A The 8:52's, Love Shack 16 11 Soul Il Sou, Keep On Movin Minneapolis P.D.. Gregg Swedberg 58 28 Red Flag, if | Ever
24 29 Poco, Call It Love A —  Alice Cooper, Poison 19 EX  Milli Vanilli, Blame 1t On The Rain 1 2 Gloria Estefan, Don'l Wanna Lose You 29 31 Michael Morales, What | Like About Yo
2 16 Beastie Boys, Her Ladies A —  Kevin Paige, Oon't Shut Me Out 20 25 Surface, Shower Me With Your Love 21 Warrant, Heaven 30 Dino, Sunshine
26 EX Aerosmith, Love In An Elevator A — Paula Abdul, The Way That You Love Me 21 26 Babyface, It's No Crime 3 5 Skid Row, 18 And Life ) 31 EX Bad English, When | See You Smile
21 22 Dino, | Like It A — Gorky Parllf Bans 22 Bad English, When | See You Smile & 6 Milli Vanilli Giri 'm Gonna Miss Yo A32 — Motley Crue, Dr. Feelgood
28 EX New Kids On The Block, Cover Girl EX EX  Patti Labelle, If You Asked Me 23 23 Starship, II's Not Enough § 4 Cher, If | Could Turn Back Time 33 33 The Graces, Lay Down Your Arms
29 21 Roxy Music, Love Is The Drug EX EX Love & Rockets, No Big Deal 24 29 Tears For Fears, SowinE The Seeds Of § 7 Neneh Cherry, Kisses On The Wind 34 EX Living Colour, Gtamour Boys
New York P.D.: Gary Bryan 30 28 Great White, Once Bitten Twice Shy 25 28 Aerosmith, Love In An Elevator . 7 8 Madonna, Cherish 35 EX The B-52's, Love Shack
3 Lo A — Martika, | Feel The Earth Move 26 27 Jody Watley With Eric B. & Rakim, Fri 8 11 Roxette, Listen To Your Heart A — MNew Kids On The Block, Cover Girt
1 1 Gloria Estefan Don't Wanna Lose You A — Jive Bunny And The Mixmasters, Swing AR27 — Roxette, Listen To Your Heart 9 10 Bee Gees, One A — Soulsister, The Way To Your Heart
2 2 Paula Abdut, Cold Hearted 28 EX Elton John, Healing Hands 10 13 The Jeff Healen Band, Angel Eyes A — Love & Rockets, No Big Deal
3 4 Warant, Heaven 29 14 10,000 Maniacs, Trouble Me 1115 Babytace, It's No Crime EX EX Underworld, Stand Up
4 7 Milii Vanilli, Giri I'm Gonna Miss Yo A — New Kids On The Block, Cover Girl 12 14 Paul Shatfer, When The Radio Is On EX EX Sandra, Everlasting Love
5 8 Madonna, Cherish i y &) A — Paula Abdul, The Way That You Love Me 1317 Starship, It's Not Enough EX EX Martika, | Feel The Earth Move
6 6 Surface, Shower Me With Your Love i 3o, FM A — Expose, When | Looked At Him 14 13 Expose, When | Looked At Him
7 3 New Kids On The Biock. Hangin’ Tough S b 102 7 Pittsburgh P.D.: Bill Cahill A — Bobby Brown, Rock Wit'cha 15 20 Bobby Brown, Rock Wit'cha
8 15 Cher, If | Could Turn Back Time = e S o . LT A — Thompson Twins, Sugar Daddy 16 21  Janet Jackson, Miss You Much
$ 9 Karyn White, Secret Rendezvous 12 Skid Row, 18 And Life EX EX Tina Turner, The Bes 1713 Prince, Partyman =
1011 Sk Row 18 And Lie 2 8B "ﬁs';gaa':’-eg""' Wanna Lose You EX EX Michael Morales, What I Like About Yo B B f‘uﬁm& Showele With Your Love
ichard Marx, Right Here Waiting . q , EX EX Kevin Paige, Don't Shut Me Qut ew Kids On The Block, Hangin' Tougl 5
12 14 Chuckii Booker, Turned Away Los Angeles P.D.: Steve Rivers 4 5 Cher, if | Could Turn Back Time EX  EX Sedmimf ou're My One And Only) T 20 22 Stage Dols, Love Cries
1317 The eff Healey Band, Angel Eyes 1 2 Wil Vanilli, Girl I'm Gonna Miss Yo 5 8 Milli Vanili, Girl I'm Gonna Miss Yo EX EX Dino, Sunshine 21 12 Great White, Once Bitten Twice Shy
14 16 Sinita, Right Back Where We Started 2 3 Gloria Estefan, Don't Wanna Lose You 6 7 Neneh Cherry, Kisses On The w!nd EX — Motley Crue, Dr. Feelgood 22 26 Aerosmith, Love in An Elevator
15 10 Sweet Sensation, Hooked On You 31 Paula Abdul, old Hearted 3 b New Kids On The Block Hangm' Tough 23 25 Fine Young Cannibais, Don't Look Back
16 20 Janet Jackson, Miss You Much 3 7 Young M.C. Bust A Move 8 0 Don Henley, The End Of The Innocence 24 29 Tina Turner, The Best . o (FAT R
17 Neneh Cherry Kisses On The Wind 5 & Madonna, Cherish 9 9 The Jeff Heaiey Band, Angel Eyes 25 28 The B-52s, Love Shack San Francisco P.D.: Bill Richards
18 12 Great White, Once Bitten Twice $hy 6 10 Cher, If I Couid Turn Back Time 10 11 Bee Gees, One 26 16 Katrina And The Waves, That's The Way 12 Milli Vaniili, Girl 'm Gonna Miss Yo
13 25 Seduction, (Youte My Ong And Only) T 7 5 Seduction, (You're My One And Only) T 11 12 Madonna, Cherish 27 30 Rolling Stones, Mixed Emotions 23 Young M.C. Bust A Move
20 18 Jody Watle(y With Eric B. & Rakim, Fri 8 11 Warrant, Heaven 12 14 Moving Pictures, What About Me 28 31 Elton John, Healing Hands 3 4 New Kids On The Block, Didn't | (Blow
21 23 Babytace, fl's No Crime 9 13 Janet Jackson, Miss You Much 1315 Babytace, It's No Crime 29 EX New Kids On The Block, Cover Girl & 5 Gloria Estefan, Don't Wanna Lose You
22 21 Motley Crue, Dr. Feelgood 10 4 New Kids On The Block, Hangin Tough 1415 Prince, Parlyman YAMPA BAY 30 EX  Tears For Fears, Sowing The Seeds Of S & Whistie, Right Next To Me
73 Expose, When | Looked At Him 11 12 The Cure Love Song 15 18 Janet Jackson, Miss You Much 31 EX  Thompson Twins, Sugar Daddy § 7 Warrani, Heaven
A24 —  New Kids On The Block, Cover Girl 12 9 Suface, Shower Me With Your Love 16 13 Fine Young Cannibals, Don't Look Back | oM Di A — Bad English, When | See You Smile 7 9 Madonna, Cherish
25 30 Rotling Stones, Mixed Emotions 13 17 Expose When | Looked At Him 17 23 Aerosmith, Love in An Elevator ampa .M.. Mason Dixon A — The Cure, Love Songt 8 1 Surface, Shower Me With Your Love
% 28 Pnnce, Partyman AL —  New Kids On The Block, Didn’t | (Blow 1524 g Rolling]StonesMixeditmotiony 1 1 Gloria Estefan, Don't Wanna Lose You A~ —  Martika, | Feel The tarth Move 9 12 New Kids On The Block, Cover Girl
2] 23 Tears For Fears, Sowing The Seeds Of 15 15 Skid Row, 18 And Life 19 20 Roxetle, Listen To Your Heart 2 4 Cher,if | Could Turn Back Time A —  Young M.C, Bust A Move 10 11 Soul il Soul, Keep On Movin'
28 31 Bobby Brown, Rock Wif'cha 16 20 Babyface, It's No Crime 20 6 Surface, Shower Me Witn Your Love 33 The Jeff Healey Band, Angel Eyes A —  Michael Moraies, What | Like About Yo 11 15 Bobby Brown, Rock Wil'cha
A2 — Roxette, Listen To Your Heart 17 18 Michael Bolton, Soul Provider 2 g E";’; Fg’ F“"Rr Sawv‘l“ Thhe Seeds Of 45 Milli Vanillr, Girl 'm Gonna Miss Yo 12 14 Skid Row, 18 And Life
30 32 The Cure, Love Son 18 26 New Kids On The Block, Cover Girt % 17 P° IyAb’:!”lmb %CH 'tgd’ 5 6 Pauia Abdul, Cold Hearted 13 13 Neneh Cherry, Kisses On The Wind
A31 —  Sybil, Don't Make Me Over 19 22 Bobby Brown, Rock Wit'cha % 30 u’“ﬂ’.k IuF' IoTh :a't " § 7 Warrant, Heaven 14 16 Seduction, (You're My One And Only) T
A32 — Bee Gees, One . 20 23 Nenel Cherrg, Kisses On The wind % 3N Ka i 3;" ee The ;’ ':1 ovel 7 9 Starship, It's Not Enough 15 17 Babyface, It's No Crime
A — Bad English, When | See You Smile 21 21 Fine Young Cannibals, Don’t Look Back e gz aom ite, Saec"' ot 8 10 Bee Gees, One 16 18 The Cure, Love Song
A — Vesta, Congratulations 22 24 Martika, | Feel The Earth Move o0 L “"Lade s‘°’ eartbreak 9 2 New Kids On The Block, Hangin' Tough 1719 Cher, If I'Could Turn Back Time
A — Elon John, Healing Hands 23 25 Aerosmith, Love In An Elevator 58 g e o O BEock. Didn't | (B 10 11 Madonna, Cherish \ WNOX PV ] 18 8 New Kids On The Block, Hangin' Tough
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Your Ticket to Global Markets

Announcing “All the World’s a Stage”:
A symposium for senior entertainment executives
on the globalization of the entertainment business.

On October 16, at the Plaza Hotel in
New York, Ernst & Young will host the
Sixth Annual Entertainment Symposium,
entitled “All the World’s a Stage.”

We’'ll discuss important issues like:

» The “hows” of cross-borders acquisitions

 The Japanese interest in the Entertainment
Industry

» The international market expansion for film
products

 An international perspective on recorded
music

e What'’s playing in Europe in 1992.

You'll hear provocative remarks on global
trends from keynote speaker Jack Valenti,
Chairman of the Motion Picture Association
of America.

Please call us to reserve your ticket today.
Tickets are $250 for individuals and $225 for
groups of two or more. Credit cards and
personal checks will be accepted.

As the leading provider of auditing, consulting,
and tax services for the Entertainment Indus-
try, worldwide, we’re pleased to take you on
our tour.

For reservations and more information
call the Ermst & Young Entertainment
Group at (201) 316-9389.

*The firms of Arthur Young and Ernst & Whinney have combined practices to form Ernst & Young
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Tyler
WWKX Providence, R.I.

A LOW-POWER urban/top 40 hybrid in
the suburbs of a city with a small ethnic
population? It may sound like a losing
proposition, but for WWKX (Kicks 106)
Providence, R.1.,, and PD Tyler it is a long-
time goal finally attained.

The much-traveled Tyler took over 3,000-
watt WNCK Woonsocket, R.I.—“your typ-
ical small-market AC’’—in March 1988
when it had a 0.8 12-plus Arbitron share.
After an immediate surge into the 1.8-2.3
range for most of the last year, Kicks 106
doubled this spring from a 2.2-4.4, making
it seventh in the market and third in its tar-
get demo of 18-34.

Tyler says WWKX has already achieved
two of his three short-term goals. The first
was “eliminating [top 40]) WXKS-FM (Kiss
108) Boston as a competitor in Providence,
and they’'ve dropped off the list completely.
Whenever there’s a hole in Providence ra-
dio, a Boston station leaks down here to fill
it; you can see that now with WODS, which
does well here because there’s no strong lo-
cal oldies station.

“The second goal was to beat AC WSNE,
which we passed in the spring—4.4 to 4.3.
The next is to take another one to four
points from [market-leading top 40]
WPRO-FM, and I think
it’s certainly possible,”

and 10% pure crossover, Tyler says. “Our
aim is to get on things when they're fresh,
before PRO-FM and Kiss 108 saturate the
market on them. But we've still got to ex-
periment because we're still educating the
listeners.

“We’ve helped open up a whole new ter-
ritory for this kind of music. The record
companies tell us that they’re now selling
records and artists in this area that they’ve
never been able to sell before. [ want peo-
ple to associate us with the music that
we’ve pioneered here ... We work very
hard to stay in touch with what’s the latest
beat in dance clubs; 35 of them now adver-
tise with us because of that.

“We've crossed all sorts of songs to
PRO-FM and our playlist certainly affects
their adds . .. When they started playing a
lot of music that we had established here,
we wanted to remind people. So we began
using quarter-hour liners that read: ‘When
you’'re listening to Neneh Cherry [or
Young M.C., Bobby Brown, et al], you're
listening to Kicks 106." We want our sta-
tion to come to mind when people hear
these artists, and so far it’s working.”

In the absence of a large number of
blacks or Hispanics, WWKX has been play-
ing to the area’s large
Portuguese and Italian

he says. PRO-FM went
11.3-12.8 this spring.
The 41-year-old Tyler
has been in professional
radio for 22 years, work-

‘A station’s heart &
soul is production’

population. It mobilized
the latter audience earli-
er this year with a self-
produced “Italian rap”
by Rhoddy local Bobby

ing for “25 stations that

[ remember in five or six different states.”
In 1976, he was a Billboard award-winner
at WIRK West Palm Beach, Fla. He has
worked at three Boston stations and five in
Providence—among them PRO-FM.

He also programmed crosstown WWRX
when it was top 40 WERI-FM (RI104) in the
mid-'80s; it was there, he says, that he be-
gan experimenting with urban crossovers.
“I wanted to turn it into what we’re doing
here, but it just didn’t work. After I busted
’em a five-share in the first book, they fired

e,” he says, noting that three other Provi-
dence stations subsequently turned down
his format and are now rated below
WWKX.

Tyler’s initial task in establishing a
dance-oriented station in ““a very conserva-
tive radio market” was educating listeners
on an unfamiliar body of music. “We ini-
tially played things a bit on the radical side
to help catch people’s attention. Most of
the music that we’re playing now, especial-
ly the rap and black things, was something
very radical here only a year or so ago.

“We also played a good amount of dance-
oriented rock, like the Talking Heads,
Pseudo Echo, Talk Talk, and Gino Vannelli.
A lot of what we played was pretty contro-
versial here, and we landed ourselves on
‘PM Magazine’ several times for it.”

Modeled largety on WXKS-FM during its
Billy Squier-into-Al Hudson-into-Frank Sin-
atra days of the early ’80s, Kicks’ music is
now roughly 75% black, 15% club/dance,

Braccolia called “I'm a
Spacone.” “It just started out as a fun
thing—more of a joke than anything else.
But it was something that our listeners ig-
nited upon.” Now available on vinyl, the
song has ended up on WILD Boston, PRO-
FM, and Kiss 108, and may be picked up by
a major label, Tyler says.

Tyler does afternoons on WWKX and ad-
mits, “I have difficulty taking myself off
the air.” The bulk of the other staffers, he
says, are holdovers from the suburban AC
format. “We had a lot of young people
working for the station, and that’s been a
plus. Because they were young and rela-
tively inexperienced, they’ve been open to
the kind of grooming that we've been doing
without many of the usual personality con-
flicts.” He also says, however, that he has
recently made the format less “structured
and inflexible” after discovering that too
many of the available talk positions each
hour were being taken up by liner cards.

Tyler boasts about WWKX’s production
level. Designed to sound ‘“hot, loud, and
outrageous,” WWKX’s early promos had
management ‘“‘blowing up” WNCK to start
fresh. “No matter what format a station is,
its heart and soul is the production team;
I'd challenge you to find a better produc-
tion team in New England than we have
right here ... I've always had my ears on
the music in a structural way—about how
one thing lines up with another—and that’s
one of the most important tasks in my job,”
says Tyler. DAVID WYKOFF
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