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ADVERTISEMENTS

HOLLYWOOD'S NEWEST STAR!
John Mauceri and the Hollywood Bowl
Orchestra debut on Philips Classics with
“Hollywood Dreams”, featuring rarely
heard music and the great themes from
Gone With The Wind, The Wizard of Oz
and Dances With Wolves. CD & cassettes
in full digital sound. Philips 432109-2/4.

Damn Yankees (3-38227)
Ted Nugent, Tommy Shaw, Jack Blades,
Michael Cartellone

Now on Home Video!

Featuring “Come Again, “High Enough,”
“Coming Of Age,” and exclusive footage
from MTV’s ““Unplugged.”
Warner/Reprise Video.

“AIDALAI” . .. the anxiously awaited new
album by Europe’s top selling MECANO s
predicted to break records set by their
previous critically acclaimed release,
“Descanso Dominical”, a 2 million
worldwide seller. “AIDALAI” combines
Mecano’s trademark lyrical ballads with a
touch of Salsa & Rumba. In stores July 2.
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Rock Remains Soft Movie Plot Line
Recent Entries Carry On Past Fuailings

B BY CHRIS MORRIS

LOS ANGELES—Since the dawn of
the rock era, Hollywood has made
movies that have tried to capture the
spirit of this popular music form.
Most of them, however, have been
box-office disappointments—includ-
ing the recent films “The Doors” and
“The Five Heartbeats.”

According to studio executives and
industry observers, motion pictures
that focus on a particular performer,
group, or musical style tend to lack
strong story lines and appeal mainly
to funs of that act or genre. As a re-
sult, rock movies tend to start fast
and to fade just us rapidly.

Nick Wechsler, who has a foot in
both the music world (as manager of
Robbie Robertson, Steve Earle, and
Michael Penn) and the movie sector
(as producer of “sex, lies & video-
tape” and “Drugstore Cowboy”),

GCan Box-Office
Heavyweights Lift
Vid In 3rd Round?

@ BY JIM McCULLAUGH
and EARL PAIGE _

lays the blame for the genre's fail-
ures at the feet of screenwriters.

“The rock movies I've seen seem
pretty banal, inane, and stupid,”
Wechsler savs. ““ ... The scripts deal-
ing with the rock arena are not that
good. I don’t think intelligent writers
are inspired to write about it.”

Mike Medavoy, chairman of Tri-

Star Pictures, which released “The
Doors,” says, “My feeling is, if vou
have a really good movie ... and it
has a good story and works for an au-
dience, people will go see it. It doesn’t
matter if it’s a rock’n’roll movie.”
A lot of people did go to see “The
Doors” after it opened March 1 on a
(Continued on page 89)

Sales Awards A Gertifiahle
Concern In Latin Industry

W BY JOHN LANNERT |

MIAMI—Most Latin label executives
decry the practice of Hispanic record
companies giving gold
and platinum sales
awards to their own
artists. But even those
clamoring for outside
certification of these
awards concede it is
impractical to set the
sales criteria as high
as the levels estab-
lished by the Recording Industry
Assn. of America for all other kinds
of music.

The RIAA awards gold and plati

LOS ANGELES—Four of the big-
gest box-office winners of the
year—‘*‘Home Alone,” ““‘Dances
With Wolves,” “Sleeping With The
Enemy,” and ‘“Teenage Mutant
Ninja Turtles 1I: Secret Of The
Ooze’'—are slated for third-quar-
ter release on videocassette, rais-
ing hopes that currently sluggish
rental and sales activity will be re-
vived.

But many retailers are wonder-
ing whether even so powerful a
lineup will be enough to rescue the
retail business from its current

(Continued on page 75)

182 Stations To

NEW YORK—Top 40/dance outlet
WBBM-FM (B96) Chicago and AC-
formatted WLTF Cleveland are the
most-nominated stations in this
year’s Billboard Radio Awards com-
petition. Those stations were nomi-
nated in all five radio categories:
best station, best program director,
best music director, best promotion

num records to albums with audited
net sales of 500,000 units and 1 mil-
lion units, respectively. No Latin al-
bums received RIAA awards last
year, but most Hispan-
ic labels award gold
and platinum dises
based on unaudited
unit sales of 50,000
and 100,000, respec-
tively.

Among the Hispanic
acts that have received
platinum awards from
their labels are Julio Iglesias, Los Bu-
kis, Bronco, Luis Enrique, Luis Mi-
guel, Cocoband. Banda Blanca, Ricar-

(Continued on page 84)

Billhoard Radio Noms Set
|

Vie For Awards

director, and best air personality.

Twelve record labels, 16 network
and programming syndicators, and
182 radio stations were nominated
by Billboard's five blue-ribbon pan-
els of radio programmers and in-
dustry executives. Full details are
found on page 14. The awards bal-
lot follows page 36 in this issue.

i(#Boh_Simmer
Details Sony’s
New Euro Look

W BY ADAM WHITE

e |

LONDON—Sony Music Interna-
tional has completed its European
management shakeup (Billboard,
June 1) and streamlined its ap-
proach to this $6 billion music
marketplace.

Bob Summer, president of Sony
Music International, was due to
outline the restructuring at a top-
level Sony Music executive meet-
ing June 20 in Paris. The plan,
which takes effect July 1, includes

(Continued on page 81)
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Handleman Closing In
On Lieberman Deal?
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No. 1 IN BILLBOARD

HOT 100 SINGLES '
* RUSH RUSH
PAULA ABDUL (CAPTIVE/VIRGIN) |
TOP POP ALBUMS
* SLAVE TO THE GRIND
SKID ROW
HOT R&B SINGLES
% HOW CAN | EASE THE PAIN
LISA FISCHER (ELEKTRA)
TOP R&B ALBUMS
#* POWER OF LOVE
LUTHER VANDROSS
HOT COUNTRY SINGLES
% THE THUNDER ROLLS
| GARTH BROOKS o
TOP COUNTRY ALBUMS
* NO FENCES
GARTHBROOKS
TOP VIDEO SALES
# THE JUNGLE BOOK
 (WALT DISNEY HOME VIDEO)
TOP VIDEO RENTALS
* PREDATOR 2

(ATLANTIC) |
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(CAPITOL)

(FOXVIDEO)

DESMOND

CHILD

To write and produce as many hits as Desmond Child has, it takes spectacular talent.
To launch a spectacular solo career, it takes Discipline.

DISCIPLINE

Desmond Child's Debut Solo Album featuring the single
“"LOVE ON A ROOFTOP”

Produced by Desmond Child & Sir Arthur Payson. C. Winston Simone Management

Mixed by Brian Malouf

DISCIPLINE w0z IN STORE JUNE 17

©.

Elektra On Elektra Compact Discs and DIGALOG " Cassettes (Direct from digital on premium cobalt tape)

© 1991 Elektro Entertainment, A Division of Warner Communications Inc. @° A Time Warner Company.
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THE ORIGINAL MOTION PICTURE SOUNDTRACK FROM

RoBIN HOOD

PRINCE OF THIEVES.

-~

-

]
-
Seaturing

“(EVERYTHING | DO)
I DO IT FOR YOU”

LTI € i e MIRACLE
g S \ i ~ LEGION

“Crirer

VOICE FARM MARY'S DANISH ELEVEN LITTLE FEAT MIRACLE LEGION
’@%/e’/ Coottr Wevaer” “Coea” “Swake T F Dyeane” TAF TAAH

PRODUCED AND MIXED BY PRODUCED BY PRODUCED BY PRODUCED BY PRODUCED BY
WALLY BRILL AND DAVZ JERDEN AND ET. THORNGREN GEORGE MASSENBERG JOHN PORTER.

VOICE FARM. MARY'S DANISH. AND ELEVEN. & BILL PAYNE.
JUNE 1991 Jury 1991 AUGUST 1991 SEPTEMBER 1991 OCTOBER 1991

NEXT UP: FREEJACK  ORIRINAL MOTION PIGTURE SOUNDTRACK, GRY CHARITY, 2 DIE 4, CHRISTINE IN TH

EATTIC. ..

P i — e

US. Distribution: Polygram Group Distribution (PGD) International Distribution: Polygram International (Polydor Limited)
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“He was lo the world of jazz as Picasso was (o painting.”
-HERB ALPERT

An endowment fund in memory of Stan Getz has been established with The International Association of Jazz Educators. JKM
Memorial contributions may be sent t0: LA.J.E. STAN GETZ ENDOWMENT "Qb*!
¢/o Herh Alpert 1416 N. LaBrea Avenue Holiywood, California 90028 ©1991 A&M Recordsine. All rights reserved.  RECORDS
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BONNIE RAITTS NEW HAND

Bonnie Raitt's career was dealt a major boost when she took four Gram-
my awards in 1990 for “Nick Of Time.” Now back with a new album,
“Luck Of The Draw,” Raitt lays her cards on the tabie in an interview with
talent editor Thom Duffy. Page 33

FAN FAIR: FUN FACTS & FAVES

Which country stars did the 24,000 attendees at the Fan Fair in Nashville
pick as their favorites? How many albums do they buy on average—and
in what formats? And which top star's dog was judged the cat’s paja-
mas? For the answers, and more tidbits, read on. Page 43

RKO/WARNER VIDEO CLOSINGS

In a move that the company'’s chief operating officer says is designed to
bolster remaining locations, RKO/Warner Video is closing five stores.
Paul Verna reports. Page 54

REAL ESTATE/RETAIL SYNERGY

The International Council of Shopping Centers convention in Las Vegas
was abuzz with talk of recession fallout and its impact on mall-based mu-

JUNE 29, 1991

sic merchants. Ed Christman was there. Page 63
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Top Albums Hot Singles

Contemporary Christian 67  Adult Contemporary 15
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Gospel 66 Dance 32
Latin 69 Hot 100 82
Modern Rock Tracks 20 Hot 100 Singles Action 81
New Age 65 R&B 24
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R&B 27 Rap 23
Rock Tracks 20 Top 40 Radio Monitor 80
World Music 65 Top POS Singles Sales 80

CLASSIFIED/REAL ESTATE
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Plug Pulled On ‘MTV Japan’ Program
Discord Between Network, B’caster Cited

B BY STEVE McCLURE

TOKYO—Whether or not they want
their MTV, Japanese viewers will
have no choice beginning Friday (28).
That's when “MTV Japan,” a maga-
zine-style program combining materi-
al from the U.S, channel with videos
of Japanese acts, is going off the air.

Tokyo Broadcasting Systems,
which has been airing the show since
July 1988, cites disagreements with
MTV as reason for the cancellation.
“MTV Japan” has been airing three
times weekly—for a total of five
hours—at different slots between
midnight and 6 a.m.

Hiroshi Shigekawa of TBS’ TV pro-
gramming department says, “MTV
wanted to increase the length of the
broadcasts, and they wanted the
show to be aired in prime time.” He
said the network was not willing to
cut into other programs to lengthen
“MTV Japan” and didn’t believe it
could compete in prime time. He adds
that there was no disagreement be-
tween the two sides over fees.

“MTV Japan” had a 2% audience
share, according to Shigekawa,
which he describes as ‘“not so bad,”
given the late hour of broadcast. “It
wasn’t a ratings problem.” He says
MTV may try to work out a deal with
one of Japan’s cable outlets.

An MTV representative in New
York notes that the company has
stated in the past that it wants to be
on a satellite-delivered network in Ja-
pan. She adds that MTV decided not
to renew its contract with TBS, not
the other way around. “It's no secret
that our ultimate goal is a 24-hour
MTYV Japan,” she says. “We thought
ending the deal will afford the free-
dom to do that.”

TBS is not the first Japanese net-
work to carry MTV. TV Asahi had its
own MTV show from 1984 until 1988,
when it decided not to renew.

Nor is the program the only pop
music program to bite the dust here.
Long-running prime-time entry
“Yoru No Hit Studio Super” was
dropped by the Fuji Television net-
work last October, while amateur
band showcase ‘“Ikaten” was can-
celed by TBS last year after introduc-
ing viewers to a new generation of
Japanese bands.

There are still music video pro-

grams on Japanese network TV, in-
cluding Nihon TV’s “D-Wave” at 2:10
a.m. Tuesdays and TV Tokyo’s
“Sound Gig,” which airs at 12:40 a.m.
Thursdays.

Of the cancellation, “MTV Japan”
producer Kunihiko Domyo says,
“Naturally, I'm disappointed. MTV
has been broadcasting Japanese art-
ists’ videos all over the world. Losing
MTYV means losing this special oppor-
tunity.”

He cites the increasing number of
music-video programs on Japan’s ca-
ble, satellite, and UHF TV stations as
one reason for the program’s demise.
Government-affiliated Japan Broad-
casting Corp. (NHK), for example, is
gradually increasing the amount of
pop music programming on its two
satellite TV channels. NHK, which al-
ready broadcasts “‘Live From The
Bottom Line” twice a month, will add
“Soul Train” to its satellite lineup
starting in September.

The growing popularity of music
video sales and rentals and the
growth of the concert industry are
also seen as reasons for the paucity
of pop on network TV. Some indus-
tryites also blame TV stations’ un-
imaginative programming policies.

Tokyo-based free-lance broadcast-
er Peter Barakan, who used to have a
world-music slot on “MTV Japan,”
says Japanese TV networks suffer
from “a lack of commitment” when it
comes to music.

“Basically, there was no reason for
Japan ever to buy MTV,” he says.
“All they were really doing was buy-
ing the status of the MTV name, for
which they were paying so much. It
could never be worth that in terms of
viewing figures.”

Assistance in preparing this story
was provided by Thom Duffy in
New York.

B BY JEFF CLARK-MEADS

LONDON--The new chairman of
IFPI, the international label trade
group, has an immediate priority:
that the organization must not only
be effective but must be seen to be
effective.

PolyGram chairman David Fine,
who was voted into the IFPI chair
last week, says even some member
companies are not aware of the
group’s activities in anti-piracy,
fighting for new copyright law, and
trying to control new technology
and record rental.

He also feels there is scope for
better presenting the message of
the organization’s good works to
the Recording Industry Assn. of
America and the British Phono-
graphic Industry.

Howéver, Fine says the area of
the world that is now top priority
for the IFPI is Eastern Europe. The
transition from communist to free

New IFPI Chairman David Fine
Aims To Raise Group’s Profile

economies there has moved faster
than the local authorities’ ability to
implement and enforce adequate
copyright laws. That has left many
pirates in operation and with a new,
direct access to the massive West-
ern European music market.

Fine says the IFPI intends to
open an office somewhere in the
East, although it has not yet been
decided where it will be or exactly
what role it will perform.

“It helps us, though, in that East-
ern Europe is reasonably near [to
our London offices] and we are rea-
sonably well placed to police it,”
says Fine.

In his first interview since taking
over the IFPI chair from Bhaskar
Menon, the former chairman of
EMI Music Worldwide, Fine empha-
sizes the organization’s successes
in precipitating new copyright laws
around the world. But, he says,
“The thing that worries me is the

(Continued on page 85)

EMI U.S. Enjoying Its Best-Ever Quarter

The Hot Get Hotter With Huey Lewis, EMF Debuts

B BY SUSAN NUNZIATA

NEW YORK—Hot on the heels of
three profit-making quarters, EMI
Records U.S.A. is experiencing a
record-breaking first quarter in its
fiscal year that started April 1. With
only two new releases in this quar-
ter—from EMF and Huey Lewis &
the News—the company will gross
an estimated $28 million-$30 million,
up 60% from its 1990 first quarter.

The successful debut of EMF and
the label debut of Lewis are heating
up business for the label, which al-
ready was cooking with Roxette,
Queensryche, and the O’Jays.

EMI, with a roster of 30 acts, ex-
pects to see between $95 million and
$100 million in sales this year, a far
cry from its 92-act roster and $57
million in sales four years ago.

Much of EMI’s recent success can
be attributed to the culmination of
the restructuring that began in 1987
and changed the face of the compa-
ny.
In August 1987, former Arista ex-
ecutive Sal Licata was named presi-
dent and CEO of EMI/Manhattan.
With him came another Arista staff-
er, Ron Urban, who was named se-
nior VP/GM. The challenge was to
combine the EMI and Manhattan la-
bels into one; the process involved
paring down the artist roster and a
staff of approximately 120 people.
Now, as Urban puts it, the compa-
ny is humming. Seventeen acts are in
the studio and 22 more releases are
slated for this year, including Robbie
Nevil in July, and a new act, Ore
N’More, in August. Projects from
Najee, Evelyn King, Level 3, and Die-

sel Park West, a new U K. group, are
due out later in the year.

“When you start off making one
out of two companies and a roster of
over 90 artists ... you're also at that
time pruning a net of 60 artists or
more from the roster,” says Urban.
“It’s not an easy situation,
imagewise, to deal with.”

The resulting image problems
were exacerbated by the later depar-
tures of some established acts, like
David Bowie and Natalie Cole, and
the recent dispute between Licata
and Left Bank Management. That
tiff resulted in Richard Marx, Vixen,
and several other acts leaving the la-
bel. But these problems are fading,
according to Licata.

“People have been taking us seri-
ously for awhile, but again it takes

(Continued on page 85)
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For All You Do, This Plaque’s For You. IFPI president John Morgan, left,
presents Turkish president Turgut Ozal, right, with a plague honoring his
“distinguished support and encouragement” for the recording industry. During his
period of office, Ozal has introduced legislation leading to a reduction in piracy from
90% of the market to less than 15%. Looking on are IFPI legal adviser Dr. David
Attard, second from left, and Huseyin Emre of the Turkish IFPI group.

EXEGUTIVE TURNTABLE

BILLBOARD. Jeanne Jamin is named circulation manager for Billboard in New
York. She was circulation analyst at Practical Homeowner.

RECORD COMPANIES. Steve McKeever is appointed senior VP of A&R and GM of
Motown Records in Los Angeles. He was director of business affairs at Poly-
Gram. (See story, this page.)

Bill Pfordresher is named VP of national pop promotion for Curb Records
in Los Angeles. He was director of top 40 promotion, Western region, for Atco
Records in Los Angeles.

Jeri Heiden is appointed VP of creative services/chief art director for

MCKEEVER PFORDRESHER HEIDEN BENNETT
Warner Bros. Records in Los Angeles. She was VP/chief art director there.
Bobby Bennett is named national director of urban promotion at EMI Rec-
ords in New York. He was program director at WHUR Washington, D.C.
RCA Records promotes Tabitha Dycus to director of A&R in Nashville and
Bruce Flohr to director of alternative music development/promotion in New
York. They were, respectively, manager of A&R, and associate director of al-

ternative promotion, West Coast.

k gt

DONNELLY

DCUS.
Anne Donnelly is named director of advertising for Atlantic Records in
New York. She was director of advertising for GRP Records.
EMI Records in New York promotes David Amer to manager of production

and Melissa Meyer to manager of national advertising. They were, respective-
ly, senior coordinator of production, and associate manager of advertising.

PUBUISHING. Mark Fried is promoted to senior director, writer/publisher rela-
tions, at BMI in New York. He was director of writer/publisher relations.
Jon Bonei is named director of East Coast creative services for BMG Music
Publishing in New York. He was creative manager for Warner/Chappell Mu-
sic Publishing.
Claude Mitchell is appointed creative manager, East Coast, for EMI Music
Publishing in New York. He was a creative coordinator at the company.

DISTRIBUTION. Roslyn Kern is appointed director of business affairs for CEMA
Special Markets in Los Angeles. She was president of Butterfly Entertain-
“ment.

W BY ED CHRISTMAN

NEW YORK—The Handleman
Co., the nation’s largest rackjob-
ber, appeared at press time to be
on the verge of acquiring its long-
time rival Lieberman Enterprises
from LIVE Entertainment Inc.

The finalization of a deal would
make Handleman the largest and
most powerful account in the mu-
sic and sell-through video busi-
ness, with annual sales of more
than $1 billion from nearly 7,000
stores. Because of its scope, the
deal would be reviewed by the anti-
trust division of the Justice De-
partment.

The deal is likely to be attractive
to shareholders of publicly traded
LIVE, which has seen the parent
company’s earnings impacted by
the red ink flowing at Minneapolis-
based Lieberman. Analysts believe
that if LIVE’s proposed merger
with Carolco Pictures, its majority
shareholder, goes through, the
combined company would be stron-
ger without Lieberman (Billboard,
June 22).

Handleman and LIVE confirmed
last week that they are in negotia-
tions about certain assets of Lieber-
man. Widespread field reports sug-
gest that the companies have already
reached an agreement. But a source
who was present at a June 20 ana-
lysts meeting with Handleman exec-
utives says, ‘“They feel it's likely
they’ll reach a definitive agreement
within a couple of weeks.” This
source says Handleman indicates it

will not need many of Lieberman’s
warehouses but that it will retain “a
number of people at Lieberman, par-
ticularly in field services.”

Sources say that Lieberman em-
ployees in both the Minneapolis
home office and branch facilities
were told their jobs would be safe
for about three to six months.
Also, Lieberman reportedly has
been making arrangements to beef
up security at headquarters and
branches, asking employees to
turn in keys and hiring guards,

~ Handleman Seen Buying Lieherman
_ Deal With Rack Rival Appears Imminent

sources say. Coupled with the fact
that LIVE and Handleman admit
they are negotiating, these steps
seem to indicate that a pact to sell
Lieberman is near.

Financially troubled Lieberman
has long been rumored to be on the
block. It was only recently, howev-
er, that its name was linked with
Handleman (Billboard, May 25).
However, at the time, skeptics not-
ed that Lieberman was in such dire
straits that Handleman likely

(Continued on page 84)

@ BY PAUL SWEETING

NEW YORK—Orion Home Video is -
plunging into the budget sell-
through business with a vengeance
by introducing six titles carrying a
suggested list price of $7.98 each.
The titles, including several recent
A movies, will be duplicated in the
extended-play” (EP) mode, marking
the first time a major supplier has
experimented with retail distribu-
tion of EP product.

In making the announcement,
Orion chairman/CEQO Len White
said, “This pricing initiative on re-
cent titles of top quality is intended
to open a new avenue of opportuni-

Orion Hopes For Fast Track
On Slow-Speed Budget Vids

ty for video retailers. This program
comes at a time of industry concern
over the need for innovative steps
to heighten consumer awareness,
and to provide strong support for
the video specialist in promoting the
sale of home video product.” )
The six titles in the promotion are
“Bull Durham,” “Throw Momma
From The Train,” “Married To The
Mob,” “The Couch Trip,” “Dirty
Rotten Scoundrels,” and “Frog.”
All of the six were included in &
supermarket premium promotion
last winter in which they were of-
fered for $5.99 each with the pur-
chase of a minimum amount of gro-
(Continued on page 79)

Panel Casts Global Eye On U.S. Music Biz

Explores Effects Of Consolidation On Int’l Operations

@ BY CRAIG ROSEN

LOS ANGELES—Without atechno-
logical savior on the horizon, such
as the '80s’ compact discs and MTV,
international expansion has become
the great hope of the U.S. record in-
dustry. So said entertainment attor-
ney Tim Fry of the New York-based
law firm Marshall, Morris, Watten-
berg & Platt, one of four panelists
at “Recorded Music: An Interna-
tional Perspective.”

The panel was part of the “All the
World’s an Audience” symposium,
presented here June 13 by the ac-
counting firm Ernst & Young.

During the hourlong discussion,
moderated by Ernst & Young part-
ner Jerry Goldman, panelists spoke
about how the consolidation of the
U.S. record industry will affect
business on an international level.

Joe Kiener, vice chairman/CEOQ
of Chrysalis Records, noted that
there is a ‘“‘clear correlation’ be-

W BY JANINE McADAMS

NEW YORK—Steve McKeever has
been installed as GM and senior VP
of A&R for Motown Records. He
reports directly to Jheryl Busby,
president/CEO of Motown.

In his newly created position,
McKeever will oversee a restruc-
turing of the A&R department. As
GM, he will develop several ancil-
lary businesses, including a new
home video division, merchandising
projects, and 2 planned publishing
company.

“I am looking forward to his cre-
ative input and vision in our A&R
department as well as his ideas on

McKeever To Guide Motown
A&R, Home Video, Publishing

the development of our young ros-
ter,” says Busby in a statement.
“McKeever and Harry Anger [Mo-
town chief operating officer] are
the right team to forge new paths
in the growth of Motown’s position
in the entertainment industry.”

“If I have a mission at Motown, it
is that Jheryl’s vision can be ful-
filled,” says McKeever, 31. “I think
this can be a mecca for talented ex-
ecutives and developing talent, and
there’s such a bright future if this
machinery starts working like an
oiled machine. Overseas the power
of the name Motown is incredible,
and this company can have a grand

(Continued on page 89)

tween consolidation in the U.S. and
the dominance of those companies
in the global market. Yet the con-
centration of the business has “led
to fierce competition and inflated
the cost of doing business to a hair-
raising level.”

Ira Pianko, chief operating offi-
cer and chief financial officer of
Warner/Chappell Music, noted that
international business accounts for
two-thirds of the publishing firm’s
yearly revenue.

Fry, however, warned that the
mergers and continuing emphasis
of trying to translate superstar suc-
cess stories overseas has led to the
development of a “home-run men-
tality. It’s dangerous,” he said. “In-
stead of 100,000-200,000 copies,
these new bands are expected to go
platinum.

“A hallmark of the music busi-
ness used to be that two men and a
dog could start a record company
and with a hit they would be on their
way,” he added. “Now it is becom-
ing increasingly more difficult.”

Kiener added that the way labels
operate is changing dramatically.
“In the '60s and ’70s, people would
sign whatever moved, throw it out
and see what sticks. Those days are
definitely over ... [Now] we are
concentrating on smaller artist ros-
ters, which is tough because you as
a record company have to increase
your hit rate.”

Kiener also predicted a shakeout
of new labels, since most of the

(Continued on page 81)
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AFM Institutes Financial Overhaul
Also Holds Elections At Vegas Confab

& BY MELINDA NEWMAN

LAS VEGAS—In an effort to stave
off bankruptey, the American Fed-
eration of Musicians adopted sweep-
ing financial reforms at its 89th con-
vention, held here June 17-20.

Faced with a $1.4 million deficit
by the end of 1991 and impending in-
solvency, the 612 delegates repre-
senting 378 locals elected to raise
federation and local per-capita dues,
cut the biennial convention from
four to three days, and set new
minimum standards for locals.

The union also elected new offi-
cers. In a close race for the presi-
dency, Mark Tully Massagli, outgo-
ing Federation VP, Las Vegas, de-

feated International Executive
Board (IEB) member Richard Totu-
sek, Spokane, Wash. Two-term pres-
ident J. Martin Emerson did not run
for re-election.

In other results, Steve Young of
Boston was elected VP of the AFM.
Ray Petch was named Canadian VP
by acclamation, replacing the retir-
ing J. Alan Wood, who has held that
post since its inception 26 years ago.

Stephen Sprague, the incumbent
secretary/treasurer, defeated Tim
Shea of Orlando, Fla., in a run-off
election. Sprague had been appoint-
ed to the position following the De-
cember death of Kelly Castleberry.

For the second consecutive elec-
tion, representatives from the three

CGalif. Anti-Scalping Bill Makes
Senate Gut, Heads To Assembly

W BY CRAIG ROSEN

LOS ANGELES—California’s strict
anti-scalping bill, which was given
new life after being rejected in early
June, squeaked by the Senate June
14 and is on its way to the Assembly.

California Senate Bill 712 passed
by a 21-15 margin on the day of the
1991 session deadline. If the bill had
not been voted on again by June 14, it
would have had to be put on hold un-
til 1992.

The legislation would make it a
misdemeanor to resell tickets for an
“unlawful premium” anywhere
“without the permission of the owner

or operator of the property on which
an entertainment or athletic event is
to be held.”

On June 6, the bill was rejected by
a 16-12 vote. At the time, the legisla-
tion’s chief backer, Sen. Bill Lockyer,
D-Hayward, requested and was
granted reconsideration, yet he was
unsure if he could rally enough sup-
port for the bill to pass on a second
attempt (Billboard, June 22).

“It was tough,” says Lockyer. “It
wasn’'t an easy fight, but I'm grati-
fied to be halfway through the legis-
lative process.” Lockyer, however,
adds that the battle is not over. “This

(Continued on page 83)

LMR Sues Sony Over Gontract
Says Co. Induced Stevie B To Leave

M BY JOHN LANNERT

MIAMI—In a move designed to re-
tain its flagship artist Stevie B, Le-
frak-Moelis Records (LMR) and its
parent, Saja Music Co., have lodged a
$150 million tortious interference
lawsuit against Sony Music Enter-
tainment.

Filed July 19 in the Supreme Court
of New York County, the complaint,
according to LMR attorney Leonard
Marks, alleges that Sony has “delib-
erately and maliciously induced Ste-
vie B to breach his exclusive record-
ing agreement with LMR.” The law-
suit asks for $50 million in

compensatory damages and $100 mil-
lion in punitive damages.

LMR'’s complaint also seeks injunc-
tive relief, prohibiting the distribu-
tion of Stevie B’s product by Sony. In-
censed by LMR’s complaint against
Sony, the artist says, “Why in the
hell aren’t they suing me? They can
sue who they want to sue ... I will
never, ever deliver a record to LMR.”

Stevie B’s attorney, Don Engel, as-
serts that Sony has not behaved im-
properly toward his client or LMR
and is not guilty of inducing a breach
of contract.

Marks states that last fall, Saja

(Continued on page 83)

NEW YORK—John Lannert joins
Billboard as Latin music correspon-
dent, effective with this issue. Lan-
nert replaces Carlos Agudelo, who
has stepped down after four years
of writing Latin Notas.

Lannert is a Miami-based free-
lance writer whose work appears
regularly in the Fort Lauderdale
News/Sun-Sentinel. He has written
numerous articles on Latin artists,
including Juan Luis Guerra, Julio

John Lannert Billhoard’s New
Latin Music Gorrespondent

Iglesias, and Chayanne.

He also Iras been a frequent con-
tributor to Billboard, covering Latin
music industry events as well as
such news stories as the 2 Live
Crew trial in Broward County, Fla.

Lannert’s debut on the Latin No-
tas column appears on page 69.
Agudelo, who turns his attention to
his position as an editor at Mas
magazine, will continue as an occa-
sional contributor to Billboard.

largest locals, in New York, Los An-
geles, and Chicago, were locked out
of the race for IEB slots. Elected to
the board were incumbent Ray
Hair, Fort Worth, Texas; Ken Shirk,
Portland, Ore.; Sam Folio, Reno,
Nev.; Tom Lee, Washington, D.C,;
and Tom Bailey, Charleston, W.Va.
Emerson prepared the delegates
for the task before them in a 90-min-
ute opening address that painstak-
ingly detailed how the union had ar-
rived in such sorry financial shape
that the AFL-CIO had granted it an
eight-month moratorium on dues
payments. “I want this convention
to know—and to believe—that our
financial position is most serious.
And that the full-time officers of
this union have done and are doing
everything possible, this side of go-
ing out of business, to cut the actual
costs of running the Federation.”
(Continued on page 81)

Warner Backs Benefit. Atiantic senior VP/West Coast GM Paul Cooper
presents a $20,000 check from Warner Music Group to help underwrite the
costs of “Tropicana Night,” a fund-raising benefit for the Scripps Memorial
Hospitals’ McDonald Center for Alcoholism and Drug Addiction Treatment. The
benefit, to be held Aug. 24 in Rancho Santa Fe, N.M., will fund a long-term
treatment facility for teenagers in crisis. Shown, from left, are Marianne
McDonald, Ph.D., founder of the McDonald Center; Cooper, who is also co-chair
of the Tropicana Night '91 Honorary Committee; and Phyllis Magerman, co-chair
of the Tropicana Night '91 Executive Committee.

SKID ROW checks into the penthouse on this week’s
Top Pop Albums chart. The New York band’s second al-
bum, “Slave To The Grind,” debuts at No. 1, dethroning
the latest by N.W.A, which had opened at No. 2 two
weeks ago. It’s appropriate that a rap group and a metal
band have registered these lofty debuts: These are pre-
cisely the types of acts with young, active audiences
that rush out to buy new releases.

Skid Row’s triple-platinum debut album peaked at No.
6 in 1989 and spawned back-to-back top 10 hits, “18 And
Life”” and “I Remember

You.”

“Slave To The Grind” is
the first hard rock/heavy
metal album to hit No. 1
since Motley Crue’s “Dr.
Feelgood’ in October
1989. But it’s certainly not
going to be the last. Van
Halen’s “For Unlawful

Carnal Knowledge”’ is

likely to bow at No. 1 next
week; Guns N’ Roses’
“Use Your Illusion,” volumes I and II, will both debut
very strongly when they are released later this year.

“Slave To The Grind” is the first album to debut at
No. 1 since Michael Jackson’s “Bad” in 1987. But it’s
becoming clear that debuts at or near No. 1 are going to
be much more common under the new chart methodolo-
gy. As such, the albums chart may start to resemble the
weekend box-office recaps, where hot new films routine-
ly start out high, and then either show their legs and be-
come runaway hits or—more often—fall back as the fol-
lowing week's releases open.

One final note: The last two No. 1 albums have fea-
tured songs with titles that contain what was once
quaintly called ‘the F word.” N.W.A’s album includes
“I'd Rather Fuck You”; Skid Row’s opus includes “Get
The Fuck Out.” And the title of Van Halen’s album is a
play on the once-illicit word.

We all know that popular music has become more ex-
plicit in recent years, but it's sobering to think just how
much it has changed. It’s a long way from “One Less
Bell” to “One Less Bitch”; from “Baubles, Bangles &
Beads” to “Findum, Fuckum & Flee.”

AT THE OPPOSITE END of the musical spectrum,
Natalie Cole’s “Unforgettable” enters the pop chart at
No. 25, instantly becoming her highest-charting album
since 1978. The album, Cole’s first for Elektra, features
22 songs made famous by her father, Nat “King” Cole.
“Unforgettable” is for Cole what “The Broadway Al-
bum” was for Barbra Streisand—a lavishly mounted,
sentimental journey back to her roots. But the key was

| timing. Though Cole has been a star since her first al-

by Paul Grein

Skid Row Set Takes Up Residence At Top:
An ‘Unforgettable’ Bow; Adams’ New ‘Do’

bum in 1975, she wisely waited until she’d proved her
staying power before she recorded this album. If she'd
attempted it on her first go-round in the '70s, many
would have accused her of ridmg on her father’s coat-
tails. But after 16 years in the business, and more than
her share of ups and downs, she’s proven herself and, in
effect, earned the right to mine these treasures.

FAST FACTS: Paula Abdul’s “Rush Rush” tops the
Hot 100 for the third straight week. It’s the first single
to spend three weeks at
Nbo. 1 since Stevie B’s “Be-
cause I Love You (The
Pcstman Song)” in De-
cember . . . The good news
for Abdul is bad news for
Cclor Me Badd, whose “I
Wanna Sex You Up” is
stack at No. 2 for the
fourth straight week. It's
the first single to log four
weeks in the runner-up
spot since Jody Watley’s
“Looking For A New Love” in 1987.

Bryan Adams’ “(Everything 1 Do) I Do It For You” is
the top new entry on the Hot 100 at No. 53. The song is
featured on the “Robin Hood: Prince Of Thieves” sound-
track and will also be included on Adams’ upcoming stu-
dio album, his first since 1987.

Tom Petty & the Heartbreakers’ “Learning To Fly,”
the leadoff single from their upzoming album, bows at
No. 87. It’s the group’s first release since Petty’s “Full
Moon Fever” album, which went triple-platinum.

Motown has threz albums in the top 30 on the pop
chart for the first time in six years. Another Bad Cre-
ation dips to No. 10, Boyz II Men rises to 18, and Stevie
Wonder’s “Jungle Fever” soundtrack vaults to 26.

WE GET LETTEES: William Simpson of L.A. notes
that both members of Eurythmics have landed top 20
pop hits with outside duets. Dsvid A. Stewart teams
with Candy Dulfer for the current “Lily Was Here”;
Annie Lennox joined Al Green in 88 to remake “Put A
Little Love In Your Heart.” Arista’s “Eurythmics
Greatest Hits” jumps to No. 84 on the pop albums chart.

An anonymous reader took us to task for using the
word ‘‘respectable” to describe the triple-platinum
performance of Whitney Houston’s “I’'m Your Baby
Tonight.” Said the reader: “It seems strange that
you pointed out this album not doing the business her
first two did, but I’ve never read about George Mi-
chael falling from & million copies on his first solo al-
bum to less than 2 million on his second.” Point well
taken. Houston’s showing has been more than re-
spectable.
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HEE COMMENTARY

W BY FREDDEE TOWLES

The police beating of Rodney King
in Los Angeles brought a lot of at-
tention to the nation’s racial prob-
lems. But the recent events involv-
ing the Los Angeles Police Depart-
ment are just a symptom of racial
tensions that have existed for a long
time. As a black singer who has
been in the music business for over
20 years, I find it sad to say that rac-
ism is very much alive and well in
the music business. I have personal-
ly experienced many incidents of
racism over the years.

The music I sing is rock’n’roll. In
my present band, I am the only
black member, which has often been
the case in the past. But when I tell
people that I'm a singer, I'm usually
asked if I do jazz or R&B. It’s hard
to believe that people still think all a
black musician or singer has an ear
for or a voice for is those two types
of music. In my opinion, this is why
the band Living Colour initially re-
ceived a lot of attention. Not be-
cause they were a good rock’n’roll
band, but because they were a black
rock’n’roll band, as if that were
highly unusual.

When [ walk into a club with my
band to do a sound check, people
just do not expect me to be the sing-
er. Before the sound check, they
think 'm a friend of the band, the
sound man, or maybe one of the mu-
sicians, but never the guy who will
be in front of the microphone. After
the sound check, everyone comes up
to me, amazed that a black guy is

Stereotyping Can Stymie Careers

RAGISM PERSISTS IN MUSIC BIZ

singing rock’n’roll. Why should that
be a shock? I guess it goes against
the norm for what a rock’n’roll sing-
er should look like.

Most of the racism ['ve experi-
enced has originated in the A&R of-
fices of the record labels. When I
have taken my demo tape to a white
A&R person, the typical response is
that, although they like my voice

label, some prominent industry peo-
ple advised me not to put my photo
on the cover. Since [ don’t sound
black, they said, why confuse the re-
cord labels by letting them know
that the singer is black? As if that
would create unbelievable market-
ing dilemmas for them. Against my
better judgment, I conformed and
did not put my photo on the cover.

‘Most of the racism
I’'ve experienced has
originated in
the A&R offices’

Freddee Towles is lead singer of
the Los Angeles rock band Euclid

Drive.

and the music, they wouldn’t know
how to sell it. Most of them are com-
pletely perplexed, marketing-wise,
when confronted with a black rock
singer fronting a white band. They
have actually told me they weren’t
sure if the vast audience was ready
for it. (Isn’t this the '90s?) And,
when ['ve presented my tape to
black A&R people, they’ve told me
they don’t know what to do with it
because they don’t have access to
the white rock’n’roll market.

Two years ago, when I was get-
ting ready to release a single on my

This was not the best strategy,
since it still didn’t get me the record
deal I had been looking for.
Considering what I've experi-
enced, [ can’t say that the recent
events in Los Angeles have come as
a complete surprise. Racism is ev-
erywhere. It builds a wall for every-
one of color; not just for the black
population, but for everyone who
wants to break into some form of
the entertainment industry that has
stereotyped them in one way or an-
other. A person should be looked
upon as a great musician, songwrit-

er, performer, or whatever he does
best. People should be able to do
what they are capable of doing.
Give the guy a chance—let him
show what he does best.

If the A&R people are willing to
stick their necks out to do some-
thing a little different, then things
will start to change. The A&R peo-
ple can make a difference by saying
they don’t care what the artist’s
race is: If they think they can sell it,
they should just put it out there.
The audience should make the deci-
sion about what'’s good or not.

I am not writing this article to get
sympathy from the industry; it's
just that these stereotypes still ex-
ist. Think back to when the Drifters,
the Platters, Little Richard, and the
legendary James Brown were first
starting out. If people had said they
couldn’t sing or dance or do any-
thing besides sit at the back of a
bus, we wouldn’t have rock’n’roll as
we know it today. They had it all to-
gether and proved it.

Sidney Poitier was recently in a
made-for-TV movie called “Sepa-
rate But Equal”’—a story about de-
segregation in schools in 1954.
Things have changed vastly since
then. However, there is still a grow-
ing process which this country
needs to experience. Blacks are not
second-class citizens anymore. We
are writers, directors, performers,
lawyers, doctors, politicians. Rac-
ism will not be the determining fac-
tor that stops people whose skin has
color from getting what they dream
of and deserve.

PUBLIC DISCLOSURE
In a recent editorial (Billboard, June
15), you urged the music industry to
save the Apollo Theatre. It's hard
for anyone, especially those of us
who grew up in the New York area,
to disagree. It is a landmark that
should continue not as a museum
but as a functioning facility.
However, according to a New
York Times story, nearly $6 million
has already been paid to consul-
tants, including lawyers, accoun-
tants, designers, etc. Before anoth-
er cent is spent, [ urge you to press
for a full disclosure of those who re-
ceived the funds, as well as an inde-
pendent audit of the entity now op-
erating the theater. An appeal for
public aid requires public disclo-
sure.
Edward M. Cramer, Esq.
New York

NEEDS MORE HELP
Billboard is so correct in suggesting
that the Apollo Theatre needs help
to survive. Although we have the
best in state-of-the-art audio, re-
cording, and video equipment, we
have been, until the recent atten-
tion, unable to get appropriate utili-
zation of our magnificent facilities.
The endorsement of the Save The
Apollo effort by Billboard, the bible
of the entertainment industry, gives

a much-needed boost to the efforts
of Congressman Charles B. Rangel
and the Harlem Urban Develop-
ment Corp., a Harlem-based New
York State agency that is develop-
ing a not-for-profit, tax-exempt cor-
poration that could assume owner-
ship of the Apollo and ensure its
survival.

To make this new venture suc-
cessful will call for further support
by Billboard along with history-
minded and sensitive members of
the entertainment industry. Once a
not-for-profit structure is formed
and contributions become tax-de-
ductible, it is expected that enter-
tainers and their management will
be able to give greater help to the
Apollo.

Percy E. Sutton
Apollo Theatre Investor Group
New York

MISSING NAMES
Billboard’s recent Spotlight on the
present and future of R&B music
certainly had its points of informa-
tion and interest. But for this read-
er, the supplement’s most notable
feature was the lack of even a sin-
gle reference to the traditional
Southern styles of soul survivors
like Denise LaSalle, Johnny Taylor,
Tyrone Davis (who at least had his
photo printed), Bobby Bland, Lynn
White, Clarence Carter, and Little
Milton. Their affiliated labels—Ma-
laco, Waylo, and others—were like-
wise ignored.

Label executives interviewed by

Billboard expended considerable
hot air in praise of “the real thing,”
of “getting back to the founda-
tions,” of “real bands that can play
live.” The above-named artists are
the real thing in R&B, as they have
been proving—on record and on
stage, year in and'year out—for up
to 40 years. Despite their invaluable
contributions, today these perform-
ers are banished from the major-la-
bel cabal and largely ignored by
black radio outside of their own
deep South strongholds.

East West’s Merlin Bobb told Bill-
board he’d “like to see R&B ... in-
corporating live instrumentation
and more true vocalists and per-
formers ... Artists like the Isley
Brothers and Earth, Wind & Fire
did that, and that made music so
much more vibrant.” Artists like
the Isley Brothers and EWF honed
their vocal and instrumental skills
in the black church and on “chitlin’
circuit’”’ stages for years before
ever hitting the Hot 100. Their re-
cordings grew out of their perform-
ing experience in a natural and or-
ganic progression completely at
odds with present-day R&B trends.

Andy Schwartz

Associate Director/Media Services
Epic Records

New York

OUTRAGEOUS PRICE

Recently I went into a music store to
purchase some cassette singles and
noticed that the price had gone up to
$3.49. Feeling outraged, I left the

store without buying anything. I
couldn’t believe that the record com-
panies were so greedy that they
wouldn’t take any chance of losing an
album sale.

I have been a singles buyer all my
life. I am not about to change my
buying habits just because the record
companies want me to purchase al-
bums. I am buying singles or nothing
at all. If the record companies refuse
to lower the price on the cassette sin-
gle, I will be left with no choice other
than to purchase blank cassettes and
record from the radio.

In the '70s, an average of 50-60 sin-
gles a year sold more than a million
copies, with many records selling
more than 2 million copies each. In
1990, not even 20 singles sold a mil-
lion copies, and only one sold 2 mil-
lion. Big artists like Mariah Carey,
Wilson Phillips, and Roxette have yet
to score their first million-selling sin-
gle. These statistics are proof enough
that cassette singles are not cannibal-
izing album sales.

Let’s forget this nonsense about
cannibalization. It’s better to have a
profit on the cassette single than no
profit at all.

Robert Ring
Appleton, Wis.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general inter-
est. Contributions should be sub-
mitted to Ken Terry, Commentary
Editor, Billboard, 1515 Broadway,
New York, N.Y. 10036.
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CONGRATULATIONS N.W.A:

EAZY-E * DR. DRE * M.C. REN » YELLA

#l POP LP

- THE HIGHEST POP CHART DEBUT
IN RAP HISTORY
- THE FIRST #1 INDIE POP ALBUM IN TEN YEARS
- PLATINUM IN LESS THAN 2 WEEKS

UNCOMPROMISING. UNCENSORED. UNBELIEVABLE!

EFIL4ZAGGIN |

PRODUCED BY DR.DRE ANDYELLA
FOR HIGH POWERELC PRODUCTIONS
EXECUTIVE PRODUCER - ERIC "EAZY-E" WRIGHT

RUTHLESS REPRESENTATION: JERRY HELLER
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Stage Set For Billhoard Radio Awards

WBBM-FM, WLTF Lead With 5 Noms Each

B BY SEAN ROSS

NEW YORK—Top 40/dance outlet
WBBM-FM (B96) Chicago and AC
WLTF Cleveland are the most-nomi-
nated stations for the 1991 Billboard
Radio Awards. The awards ballot ap-
pears in this issue after page 36.

A total of 182 radio stations, 12 re-
cord labels, and 16 distributors of net-
work and syndicated radio program-
ming received nominations this year.
Those selections were made by five
blue-ribbon panels—one for each ma-
jor radio format—made up of radio
programmers and record executives.

WBBM-FM and WLTF are tied for
the most radio nominations with five
apiece, having been cited in all of the
available radio categories for their re-
spective formats—best station, best
program director, best music direc-
tor, best promotion director, and best
air personality.

After more than a decade in the
format, WLTF is a perennial Bill-
board Radio Awards nominee—it was
up for three medium-market AC
awards last year and won best sta-
tion and best PD. B96, on the other
hand, was nominated only once last
year, for the best major-market top
40 PD. At that time, it was in the
four-share range. Now it’s in the six-
es at a time when most other top 40
stations are losing shares.

A couple of other upstarts do well
this year. Eighteen-month-old urban
KKBT Los Angeles is tied with veter-
an nominees WGCI-FM Chicago and
WRKS New York for the format lead
this year with four nominations. And
influential rock/AC hybrid WMMO
Orlando, Fla., which did not exist at
the time of last year’s nominations,
scores one for medium-market AC
station of the year.

On the other hand, WNCI Colum-
bus, Ohio—the second most-nominat-
ed top 40 station—is up for four
awards this year. It was also up for
four awards last year—and the year
before that. Top 40 stations that were
nominated for three awards are
KDWB-FM Minneapolis, KMEL San
Francisco, WLUM Milwaukee, and
WKCI (KC101) New Haven, Conn.

In the adult radio category, which
includes AC, oldies, adult alternative,
and now rock/AC stations, WNSR
New York caps off the best year in its
six-year history with four nomina-
tions. Longtime nominee KFMB-FM
(B100) San Diego is also up for four
awards. Triple-award nominees are
KOST Los Angeles, KVIL Dallas,
and WLEV Allentown, Pa.

Besides WMMO’s nomination,
there are other indicators of the state
of various adult formats here. This is
the first time in three years that the
adult alternative format has not been
nominated for a major award. On the
other hand, soft AC stations—which
have not always been well-liked by
the rest of the industry—do well this
time. Among the soft ACs cited this
year: WJYE Buffalo, N.Y.; WZID
Manchester, N.H.; WSRS Worcester,
Mass.; and WEZN Bridgeport, Conn.,
which pulls off a major upset by be-

ing nominated for small-market sta-
tion of the year, an honor usually tak-
en by spectrum AC rival WEBE.

In country, KPLX Dallas—which
was nominated for five awards last

Soft AC picks up
more noms as adult
alternative falters

year, all of which it won—is again
tied for the lead with four nomina-
tions. Other four-play nominees are
WPOC Baltimore; WTQR Winston
Salem, N.C.; KSSN Little Rock, Ark.;
and WIVK Knoxville, Tenn. Up for
three awards are WYAY/WYAI At
lanta, KNIX Phoenix, KXXY Oklaho-
ma City, and WAMZ Louisville, Ky.

Three stations score four nomina-
tions in the album/classic rock cate-
gory: KLOL Houston—last year’s
station-of-the-year winner, KLOS
Los Angeles, and WYNF Tampa, Fla.
There’s something of an irony there.
WYNF sent KLOS its last program
director; KLOL sent KLOS its cur-
rent one. Up for three awards are
WDVE Pittsburgh, KBCO Denver,
WCMF Rochester, N.Y.,, WDHA
Morristown, N.J., and WONE-FM
Akron, Ohio.

. Stations with three urban radio
nominations are WOWI Norfolk, Va.,
WPEG Charlotte, N.C., WYLD-FM
New Orleans (last year’s medium-
market station winner), WZAK
Cleveland, WWDM Columbia, S.C.,
and KKDA-FM (K104) Dallas. As
usual, one of those nominations is
shared between WGCI-FM and K104,
that of “flyjock” Tom Joyner, who
works for both stations.

WGCI, whose morning man Doug
Banks is also up for the best-major-
market-urban-personality award, is
one of two stations with intramural
rivalries. The other is album rock
WYNF Tampa, Fla., where Charlie
Logan is pitted against morning team
Ron & Ron.

Joyner also has the distinction of
being up for both a best-air-personal-
ity and a best-syndicated-show
award. He's one of three jocks in that
position; the others are WSIX Nash-
ville’s Gerry House and Rick Dees of
KIIS Los Angeles. Other double
nominees include WVEE Atlanta’s
Mike Roberts, WZAK’s Lynn Tol-
liver, WPAL Charleston, S.C.’s Don
Kendricks, WGOK Mobile, Ala.’s
Mad Hatter, and WLEV Allentown,
Pa.’s Jeff Silvers.

The 1991 Billboard Radio Awards
cover the period from May 1990 to
May 1991. As they do each year, the
nominations include some people who
have moved up to bigger and better
things. Among them: KBCO MD
Doug Clifton, recently promoted to
PD; WLUM Milwaukee PD Gregg
Cassidy, now at WYTZ Chicago;
WENS Indianapolis PD Joel Grey,
now winging his way to KMEO
Phoenix, and, in an interesting
chain reaction, both KLOL Hous-
ton PD Ken Anthony, now at

KLOS Los Angeles, and the man
he replaced, Carey Curelope, now
at rival KQLZ.

Incidentally, KQLZ’s rock 40
format, which never picked up any
Radio Award nominations during
its lifetime, takes one posthumous-
ly this year as Scott Shannon is
nominated for major-market top 40
morning man. Two years ago,
KQLZ was too new to qualify. A
year ago the rock 40 trend was al-
ready faltering. This year one
might reasonably assume that
Shannon was top of mind again be-
cause of his move to WPLJ (Mojo
Radio) New York.

One also has to wonder who will

(Continued on page 17)

Radio Legends Reunion. Many of New York’s legendary broadcasters
participated in WCBS-FM New York's rock’n'roll radio greats reunion weekend
June 8-9. Pictured seated, from left, are Herb Oscar Anderson, Cousin Brucie
Morrow, Ted Brown, and Dan Ingram. Pictured standing, from left, are Ed Baer,
Frank Stickle, Alan Fredericks, WCBS PD Joe McCoy, Joe O’Brien, Jack
Spector, WCBS VP/GM Maire Mason, Harry Harrison, Charlie Greer, Ron
Lundy, and Dean Anthony.

BPME Installs New Chairwoman, Officers
Radio Turnout Light For Annual Promotions Meet

B BY PHYLLIS STARK

BALTIMORE—Although the Broad-
cast Promotion and Marketing Exec-
utives’ newly elected chairwoman
comes from radio’s ranks, radio mar-
keters comprised just 5% of the total
attendees at the group’s 36th annual
conference, held here June 16-19.

Erica Farber Viola, executive
VP/radio development director for
the New York-based Interep Radio
Store, was installed as BPME's first
elected chairperson, a position previ-
ously known as president. She suc-
ceeds Bert Gould, VP of Fox Kids
Club and Network Promotion. BPME
executive director Gary Taylor an-
nounced that his title will now change
to president.

In addition to the restructuring,
Farber says the organization is con-

Broadcasters’
Of Interest To

B BY BILL HOLLAND

WASHINGTON, D.C.—The Senate
Communications Subcommittee was
set to hold a June 20 hearing to re-
view the public interest obligations of

WASHINGTON
ROUNDUP

broadcasters and discuss the pending
new Fairness Doctrine bill introduced
in January by Sen. Ernest Hollings,
D-S.C.

FCC chairman Al Sikes was asked
to testify. At press time, a spokes-
man said Sikes’ written remarks say
“nothing about the Fairness Doctrine
or indecency. However, he has gone
on record many times, going back to
his days at the Commerce Depart-
ment, as being against reimposition

Promotions
& Marketing

by Phyllis Stark

sidering changing its name as a re-
sult of the evolving membership pro-
file, which now includes many cable
as well as broadcast promoters. The
board of directors will vote on a
name-change proposal next year.
Other newly elected executive com-
mittee members include Nancy Smith
of Global Television Network, who
was named chairwoman-elect; John
Calver of KMBC-TV Kansas City,
who was elected treasurer; and for-
mer Radio Advertising Bureau

Public Interest
Senate Group

of the Doctrine.”

FCC TO RECOMMEND DAB SPECTRUM

Broadcasters weren't overjoyed by
the decision by the FCC June 13 to
recommend both the L band and the
higher S band for possible terrestrial
and satellite digital audio. Those rec-
ommendations go to the State De-
partment and the National Telecom-
munications and Information Admin-
istration, which will then make a
choice and present a U.S. view at the
February 1993 World Administrative
Radio Conference, which is debating,
among other topics, the best new
spectrum home for DAB.

However, domestic DAB spectrum
choice by the FCC is a somewhat sep-
arate decision, and NAB (both its in-
file members as well as its rene-
gades) will continue to lobby for the
Eureka system L band and in-band
while the larger entities decide

(Continued on page 20)

spokeswoman Joan Voukides, now
with the Woodbury, N.Y.-based Cab-
levision, who becomes secretary.

Despite the weak showing, there
was plenty for radio at this year’s
conference. But Jacor executive
VP/chief operating officer Randy Mi-
chaels’ radio luncheon speech was
the talk of the hallways.

Michaels called radio promotions
“a sick business” and joked that “this
is a stupid thing to do with your life.
If you're smart enough to make it in
radio, you're smart enough to ... go
home and get a real job—a lawyer, a
drug dealer, something with a little
more stability and credibility than ra-
dio.”

Michaels also talked about one of
Jacor’s promotional philosophies,
“own the higher ground or burn it,”
but he cautioned that if a station
chooses to take the latter approach, it
must be undertaken carefully. “If
you're going to break the rules,
you've got to have your own set of
rules,” he said. “You have to protect
the license and you can’t break the
law. If you're going to play by the
edge, you'd better develop your own
code and work within it.”

KLOL Houston director of creative
services Doug Harris, whose talk on
“managing your program director”
has been a favorite in past years, got
plenty of laughs again this year with
his descriptions of various types of
PDs. These included the “status quo
tremblus,” which he desecribed as
“heavily researched and consulted
PDs who are afraid to do anything,”
the “amiabilus felix,” or “friendly,
likable PD who doesn’t want to con-
front a problem,” the “clutterphobus
erectus,” who is “afraid of anything
that is nonmusic or nonproduct ori-
ented,” and the “maximus derriere,”
or “a giant butthead.”

During a panel on marketing to
win in the '90s, Mark Ramsey, VP/re-
search for Bolton Research, com-
pared marketing in the '90s to fish-
ing. First, he said, marketers must
use a hook by taking a risk and sur-

(Continued on page 20)
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) Heweek

Don London
WZPL Indianapolis

"

TWO YEARS AGO, few people had heard of Don
London. Now he’s one of the few top 40 program-
mers with good news about his winter Arbitron.

WZPL, which was off 12.7-10.4 12-plus last fall,
was back to an 11.6 share in the winter. That makes
it third in the market behind full-service WIBC (13.1-
13.4) and country WFMS (13.3-13.1). It keeps WZPL
ahead of album rock rival WFBQ (Q95), which was
up 10.2-10.6.

London’s previous PD experience was at two
small-market top 40s, WUPS Houghton Lake, Mich,,
and WIZM-FM La Crosse, Wis. When the WZPL job
came open, London had little national presence. But,
he says, “I’d had my sights set on WZPL for a long
time. When my folks transferred from Detroit to
Louisville, I'd drive down I-65 listening to them as
WIKS and later as WZPL. I was a big fan of the sta-
tion.

“I had a sister who lived here so she sent me news-
paper articles and airchecks. I also came down and
did some observing on my own. I knew a lot about
[station owner] Booth because we competed against
their WIOG when I was at WHNN Saginaw, Mich.

“When the job came up, I went all out. I sent
faxes, cards, letters, notes, newspaper articles,
ideas . . . My wife was in marketing and sales so she
helped me barrage the radio station. [GM] Roger In-
gram said he had 200 people apply for the job; I was
probably the [least likely] from a market standpoint,
but he told me I was the hungriest.”

That says a lot about the way WZPL markets it-
self now. Promotion director Kay Feeney got her-
self hired in much the same way and sends out at
least three to four press releases on the station a
week. WZPL'’s spring birthday promotion with
$1,000 weekly prizes and $100 daily ones is backed
by a host of street promotions like the WZPL lake at
the state fair where contestants fish for prizes, and
a recent welcome-home party for the Persian Gulf
troops.

Currently, WZPL has a showing of billboards for
its new morning show, “[Dan] McKay Today.” Mc-
Kay, the former morning man at WCRZ Flint, Mich,,
should be teamed with former KEGL Dallas morn-
ing co-host Julie Patterson by the time you read this.
London sees McKay as “the Rick Dees of Indianapo-
lis” as opposed to WFBQ’s Bob & Tom, “who are
shockjocks and talk for four hours nonstop.”

Unlike some Northeastern or Southwestern mar-
kets where there’s little sharing between top'40 and
album radio, there’s a 35% cume overlap between
WZPL and Q95. That may be because, after a run at
disco in the late '70s, WZPL went on the air in the
early '80s as a rock 40.

It may also be because, after spending several
years as an ‘“‘out-of-focus Martika/New Kids sta-
tion,” WZPL put back a lot of '80s rock when Lon-
don came around. Songs like “Shakin’ "’ by Eddie
Money and “Naughty Naughty” by John Parr are
back on the station and most of them play all day
long because they test well with teens and adults.

So while it isn’t true for Chicago or Milwaukee
anymore, Indianapolis remains “a John Cougar mar-
ket” to London. Modern rock crossovers don’t do
well for WZPL. “Unbelievable” isn’t a hit yet for
London, and “Losing My Religion” will probably be
gone by the time you read this.

There are dance records that do well for WZPL,
but they’re often songs that are too pop for more ur-
ban markets. A'me Lorain’s “Whole Wide World”
was a huge record for WZPL. So is Sheena Easton’s
“What Comes Naturally.” And Rey’s “Love Don’t
Come In A Minute” is a top 15 testing song for
WZPL.

This is WZPL in p.m. drive: Phil Collins, “Against
All Odds”; Luther Vandross, “Power Of Love”; Bil-
ly Idol, “Cradle Of Love’’; Hi-Five, ‘I Like The
Way”’; Bryan Adams, “Run To You”’; Roxette, “Fad-
ing Like A Flower”; C&C Music Factory, “Gonna
Make You Sweat”’; Bad Company, “If You Needed
Somebody”’; Mariah Carey, “I Don’t Wanna Cry”;
Eddie Money, “Shakin’ ”’; Rey, ‘‘Love Don’t Come In
A Minute.”

Some Indianapolis PDs downplay WZPL’s suc-
cess, pointing out that it’s the only top 40 in the mar-
ket. And Indianapolis is about to get a new move-in,
which some people expect to do top 40 of some sort.

“Qur station has had competition during the last
11 years,” responds London. ‘“We dealt with WTPI
when it was a very bright AC, we dealt with [AC]
WENS when it was a borderline adult CHR. We
dealt with WNAP and WEAG, which were straight-
ahead top 40s.

“To this day we have some great stations in India-
napolis. It still seems like an industry secret, but
WIBC is the KMOX [St. Louis] of the market and
WFMS is the KSCS [Dallas]. We're like WNCI Co-
lumbus, Ohio. There’s no way you can discredit [PD]
Dave Robbins because he’s got some good stations
there also.”

As for the prospect of another top 40, London says
WZPL is already geared up. “We keep a tight list.
We never talk for 60-90 seconds at a time. We never
got fat and increased the spot load from 10 to 14
units. We're protecting our low end, which would be
the first to leave. But we’'d be happy to help them
spend their money if indeed they materialize as
CHR.” SEAN ROSS
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CD Storage Cabinet

Are you looking for a
way to store and lock
your valuable CD’s? Our
storage cabinet holds
840 CD’s in their jewel
boxes for immediate ac-
cess to your programmer
or disc jockey. Steel
construction with 3 lock-
able drawers and stack-
able. 4ft x 2ft x 2ft.

LIFT Discplay Inc., 115 River Road, Edgewater, NJ 07020
Tel.: 201/945 8700, 945 8863, 945 8412, Fax: 201/945 9548

LIFT.

Systems withafuture. ——
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An Urban GM’s Arbitron Counterproposal;
White PD At WZOU; KSHE Nabs Owen

AS ARBITRON goes to subscribers
with the option of switching from
four 12-week surveys to three 16-
week surveys, Amos Brown, GM of
WTUX/WTLC Indianapolis and a
member of NAB’s COLRAM Com-
mittee, has sent a letter to Arbitron’s
Jay Guyther and to Arbitron’s urban
subscribers saying that he’ll vote
“no” on the proposal.

Brown’s letter shares with many
other critics of the proposal the com-
plaint that the 16-week surveys will
give too much importance to Arbi-
trends, which, he contends, are “no-
toriously unstable in measuring
black/urban radio.” But he also com-
plains that Arbitron posits no specific
action toward increasing black sam-
ple size. He instead suggests that Ar-
bitron go to four nine-week ratings
periods, something he calls the “thir-
ty-six and nine” plan.

SUHLER PREDICTS RISE

Radio advertising is expected to
grow to $12.1 billion by 1995, an in-
crease of $3.3 billion over the 1990
figure, according to this year’s Com-
munications Industry Forecast, com-
piled by the media brokerage Ver-
onis, Suhler & Associates. Radio net-
work spending is expected to grow
by 5.6% to reach $650 million by 1995,
up from $500 million in 1990.

Local advertising performed par-
ticularly well in 1990 with 75.5% of to-
tal radio advertising ($6.6 billion)
spent on local radio. Networks ac-
counted for just 5.6% of total radio
advertising. Advertising for individ-
ual stations grew 5.4% to $8.3 billion
in 1990. Eighty percent of that figure
came from local advertising.

PROGRAMMING: WHEN SUNNY TAKES ZOU

WZOU Boston creative services di-
rector Sunny Joe White has been
named PD, following the departure
of Steve Perun. MD Cadillac Jack
McCartney is also out. White will re-

turn to work Monday (24), following a
week in the hospital with an enlarged
heart.

APD Howie Castle has been upped
to program coordinator at AC
KRMX (Mix 94.9) San Diego. He’'ll
take over most of the day-to-day pro-
gramming duties from Bobby Rich,
who remains PD ... Longtime
WKLQ Grand Rapids, Mich., PD Jim

by Sean Ross with
Craig Rosen & Phyllis Stark

Owen is the new PD of KSHE St.
Louis, replacing Rick Balis. Also at
KSHE, morning man John Ulett
moves to middays although he’ll con-
tinue to do news and sports for the
morning show. Craig Hawksley
takes over co-host duties with Adam
Smasher.

Former WRBQ (Q105) Tampa,
Fla., OM John Clay is named to the
newly created OM post at adult top
40 KHMX (Mix 96.5) Houston.
Across town, urban KHYS is segue-
ing to urban/AC. MD Terri Webber
is out. PD Jim Snowden will stay on.

After seven years as some variant
of urban, WMYK Norfolk, Va,, is
now rock/AC WKOS (The Coast).
Tom Graye, former PD of crosstown
wJQI, is PD/mornings, replacing
Chuck Woodson. Les Wooten from
rival WNOR will do afternoons. Don
Davis, formerly a part-timer at cross-
town WMXN, will do middays. Larry
Lomax from oldies rival WLTY will
do overnights. Teri Michelle stays on

for middays. Other WMYK staffers,
including Woodson and Phil Nelson,
will go to crosstown WKSYV, which
has picked up the WMYK calls for
one of its two frequencies.

Richard Santiago, formerly PD of
English-language AC WFID San
Juan, Puerto Rico, has been named
PD of Spanish KKHJ Los Angeles.
Those duties had been held by GM
Lenard Lieberman. Across town,
J.B. Stone is out as director of opera-
tions at urban KJLH.

At top 40 WLUM (Hot 102) Mil-
waukee, former WBBM-FM (B96)
Chicago promotion director Dan Ki-
ley replaces Gregg Cassidy as PD . ..
At top 40 KBEQ (Q104) Kansas City,
Mo., MD Jon Anthony has been
upped to PD, replacing Karen Bar-
ber. Across town at urban KPRS
(Hot 103), PD Paderick McFreen,
who has been out and back several
times in recent weeks, is gone again;
he can be reached at 913-381-8443.
Night jock Magic Man is out also.

Six months after it changed its
handle to Q99.5, top 40 KLVYV Salt
Lake City has finally become KUTQ.
Also, consultant/co-owner Jim
Sumpter is now officially PD, replac-
ing Chuck Jackson, who remains for
middays. Cougar Cable GM Shelly
Clements joins for late nights ...
VP/client services Gary Burns is
leaving Burkhart/Douglas & Asso-
ciates.

Album WRKI (I95) Danbury,
Conn., PD Tom O’Brien makes the
big jump to the PD post at similarly
formatted KGB San Diego . .. Album
KKZX Spokane, Wash., PD Dick
Sheetz is the new PD at album
KGON Portland, Ore., replacing
Scotty Brink. Sheetz rejoins former
KKZX GM Steve Feder.

WEBN Cincinnati program coordi-
nator Matthew Harris is named PD
at modern WBRU Providence, R.I,,
replacing Ted McEnroe ... Derek
Alan is out as PD of hard rock

SKIP SCHMIDT is the new VP/GM of KDBN/KMEZ Dallas following that
station’s takeover by Granum Communications. He was senior VP/affili-
ations for Unistar. Also, Beth Davis returns to the station as GSM.

BEAU PHILLIPS has been named VP/GM of WFXF-AM-FM Indianapolis. He
was last GM of KISW Seattle. Phillips replaces Ken Brown.

ALVIN JONES is the new station manager at WBGR Baltimore, replacing
Sam Beasley. He was LSM for WAOK Atlanta and KHVN Dallas.

DAVID MIDDLETON is upped from GSM to GM at Root’s WWLV Orlando,
Fla., replacing Ray Blastic, who returns to corporate duties.

WZTR MILWAUKEE is sold from Pinnacle to Shockley for $4.9 million.

WHYVY Baltimore; no replacement
has been named . .. WZTA Miami PD
Pete Bolger is named group PD for
owner Guy Gannett. He will name a
new PD at WZTA.

WCRS/WSCZ Greenwood, S.C.,,
GSM Jack Crawford will be the new
GM/PD of WGFX Nashville, when
that station’s sale to Vic Rumore
closes at the end of June. Acting PD
David Hall remains on as MD.
WGFX’s sales will be handled by
mainstream album rival WKDF.

At gospel/urban AC combo
WWIN-AM-FM Baltimore, station
manager Don Brooks is now OM for
both stations, replacing Harold
Pompey, who stays on for p.m. drive
... After several months off the air,
former blues/oldies outlet WXSS
Memphis returns with gospel. Look
for it to pick up some variant of “W-
Faith” as calls. Walter Scott be-
comes station manager for WXSS
and co-owned KFTH. Michael Davis
is now acting PD of KFTH, replacing
Ed Whitley.

Oldies WWKL Harrisburg, Pa.,
PD Al Brock is the new PD of simi-
larly formatted WKLX Rochester,
N.Y. He replaces Bill Tod ... Rock
40 outlet WVKZ-FM (KZ96.7) Alba-
ny, N.Y., moves toward mainstream
top 40. MD Nikki Donovan is upped
to APD. J.T. Bosch from WAYI
Glens Falls, N.Y,, joins for p.m. drive

PEOPLE: BROADY INVESTIGATION: ALMOND'S ORDER

BALTIMORE POLICE are still investigating the
arson death of veteran gospel personality Kath-
ryn “Kitty” Broady. The 69-year-old WBGR mid-
day host died of smoke inhalation following a May
30 fire at her duplex. Two people in a separate liv-
ing unit on the first floor of Broady’s building es-
caped. Although several juveniles were seen in the
area with gasoline cans, police have no suspects
and no idea whether Broady—whose son Guy is
also a veteran R&B jock—was the target of the
fire.
In other police blotter news, the Detroit Free-
Press reports that Alan Almond, former host of
the WNIC Detroit show “Pillow Talk” and later a
love-songs host at rival stations WOMC and
WMIC, is the target of a restraining order from
an Oakland County judge aimed at keeping him
from physically and verbally assaulting his ex-girl-
friend, Diane Lynn Kent. The couple broke off
their 2!/,-year relationship last month.

Former KOY-FM Phoenix MD Dena Yasner
joins rival KKFR (Power 92) as MD. She’ll also co-
host mornings as Kelly Boom goes to nights. Mon-
soon Eddie exits to look for a PD job ... Former
WABC New York midday host Lynn Samuels re-
turns to the station for weekends.

At AC WMXC (Mix 104.7) Charlotte, N.C., morn-
ing man Chuck Boozer, ND Cleo Crowder, and
p.m. driver Arroe Collins are out. Boozer’s exit

came 24 hours after he announced to the Charlotte
Observer that he’d been told to look for another
job. Bobby Knight, who had worked at rival
WWMGQ, returns to the market for afternoons.

After trying a primarily sports-talk approach to
morning drive, classic rock KCFX Kansas City,
Mo., adds standup comedian David Nestor to the
shift. Joe McCabe exits ... At classical WNCN
New York, longtime overnighter Oscar Buhler is
retiring. Part-timer Rich Miles takes his shift. For-
mer morning co-host Candice Agree rejoins the
station for weekends.

Overnighter Michael Knight is upped to MD at
top 40/dance WKSS (Kiss 95.7) Hartford, Conn., re-
placing Chris Walsh ... KRNQ (Q102) Des Moines,
Iowa, overnighter Sara Marx heads for that shift
at top 40 WRBQ (Q105) Tampa, Fla., replacing
Mark “Mojo” Allen. Meanwhile, Q102 adds new
p.m. driver John Weis from WBNQ Bloomington,
11

Top 40 WAEB-FM Allentown, Pa., MD Eric
Johnson exits for an unspecified jock shift at AC
WKSZ Philadelphia. MD Cadillac Jack is interim
PD. Meanwhile, amid rumors of further changes at
rival WHXT, “Dance Party U.S.A.” host Andy
Guri joins for mornings. Overnighter Jack Ham-
mer leaves for WBQB (B101) Fredericksburg, Va.;
midday host Joni Myers is also out.

AC WMGN (Magic 98) Madison, Wis., midday

host Juli Hinds goes to oldies WIMK Chicago for
middays, replacing John Charleston. Sara Free-
man from co-owned WNNS Springfield, Ill., re-
turns to WMGN to replace Hinds ... At oldies
WSWZ (Z103) Columbus, Ohio, midday host Jay
Gabriel and overnighter Steve Thompson are out,
replaced by the Pure Gold format.

WDRE Long Island, N.Y., midday host Matt
Cord adds weekend duties at WMMR Philadelphia;
also returning to '’MMR for weekends is local pro-
duction free-lancer Sean McKay ... AC WMJX
Boston overnighter Jesse Sandidge goes to week-
ends at crosstown adult alternative outlet WCDJ
... Late-nighter Dal Hunter is out at album
WRXL (XL102) Richmond, Va. ... APD Kris De-
Carlo adds MD duties at country WDSY Pitts-
burgh, replacing Bob Curti. Production director
Dave Leonard will do nights.

WILD Boston p.m. driver Earl Boston joins ur-
ban WUSS Atlantic City, N.J., as APD; he’ll as-
sume some of the day-to-day programming duties
currently held by PD Maurice Singleton ... For-
mer WVEE (V103) Atlanta night jock Nate Quick
goes to urban WPEG Charlotte, N.C., for late
nights, replacing Todd Haygood.

AC WCOZ (Kiss 96.9) Lexington, Ky., is looking
for a morning show. T&R to PD Pete Kennedy . ..
Former urban KJMS Memphis PD Terry Alexan-
der is looking for another PD job; call 901-372-6407.

... Longtime KBFM Brownsville,
Texas, PD Dusty Hayes is the new
PD at top 40 WABB-FM Mobile,
Ala,, replacing Dennis Reese.

In the Coastal N.C. market, the
former WJCS returns to the air this
week as WKZF (KZ Country 97.9);
owner/GM Chuck Wiggins will over-
see programming. Also, country
WELS-FM switches to Drake/Jones
oldies as WKGK. Denny Royer from
WIJJS/WXYU Lynchburg, Va,, is the
new GM, replacing the retiring Jack
Hankins. Also, top 40 WRHT is buy-
ing religious WHTE. The two sta-
tions expect to start simulcasting top
40 Aug. 1.

Ed Levine, who left the PD job at
WIJFK Washington, D.C., last week
to concentrate full-time on owner-
ship, will additionally serve as an in-
house consultant to album WPYX
Albany, N.Y., the station he pro-
grammed in 1986-88.

Madison, Wis., which got its first
rock/AC last week, will get another
one this summer when consultant/
GM Jonathan Little signs on his
“Thirtysomething’’ format at
WMMM-FM (Triple-M 105). Besides
PD Fletcher Keyes (Billboard, June
22), staffers will include R.J. Reyn-
olds from WSUN Tampa, Fla., and
Kate McGuire from WYCO (Y108)
Wausau, Wis. Elsewhere on the
rock/AC front, former WZAT (Z102)
Savannah, Ga., GM Jerry Rogers’
new station, crosstown WRHQ), is on
the air with that format. Former Z102
MD Stanton Jay is PD.

John Fields, most recently the

_midday host at AC WSNY Columbus,

Ohio, is the new OM/mornings at
Christian/ AC WJRX (RX107) Chatta-
nooga, Tenn. Rod Hampton remains
PD. Ginger Sattler becomes MD.
Overnighter Burt Sumner is named
promotion director ... Modern
KTOW Tulsa, Okla., is currently si-
mulcasting urban KTOW-FM. It will
go religious around Aug. 1.

KLUC-AM Las Vegas, which had
been planning to park the old KZZP
Phoenix calls, following that station’s
change to KVRY, is no longer doing
so, which means that the KZZP calls
are up for grabs ... After six
months, tourist info WVTI Fort My-
ers, Fla,, has gone dark.

At country/AC combo KGHL/
KIDX Billings, Mont., Don Snyder
and Sharon Stompro from co-owned
KZMT Helena, Mont., are named GM
and PD, respectively. Stompro re-
places Charley Parker, who is now
doing middays at country KHAY
Ventura, Calif. ... Top 40 WMEE Ft.
Wayne, Ind., PD Tony Richards re-
places Walt Steffan as station man-
ager.
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Authorized/Unauthorized: Tips For Aveiding Trouble

LOS ANGELES—The recent copy-
right-infringement suit filed by the
former members of the Eagles
against Unistar Radio Networks for
its 1989 special “The Eagles Story”
brings the “authorized”/‘“unautho-
rized” syndicated-program issue to
the forefront once again.

Unistar was involved in a similar
controversy over an allegedly “unau-
thorized” Crosby, Stills & Nash spe-
cial (Billboard, Aug. 4). That incident
didn’t end up in court, but it did lead
CSN manager Bill Siddons to take
out a trade advertisement denounc-
ing the “unauthorized special.”

Unistar chairman/CEQO Nick Ver-
bitsky would not discuss the Eagles
suit beyond calling it “totally un-
founded” and saying, “We look for-
ward to defending ourselves.” So
Billboard asked “Up Close” host and
executive producer Dan Neer and
manager Danny Goldberg to offer
comments on the “authorized spe-
cial” issue.

Neer says “Up Close” has been
successful because he caters to the
artists and managers. He often has
discussions with managers to find
out when it would be most advanta-
geous to run the programs featuring
their clients. “That way, everyone is

happy,” Neer says.

Goldberg says, “It’s important for
a manager to realize that syndicated
radio is 2 business and not just a
means to sell records and tickets.
They should look at it in that context
and make sure that they are protect-
ed.”

Goldberg suggests that when an
artist does an interview to promote
an album, the manager should sign
an agreement limiting the broadcast
of the interview to a specific time pe-
riod. “You have to try to get in that
kind of language, whether you need
them more than they need you or vice
versa,” Goldberg says. “It is clearly
an important thing to limit the uses
of an interview.”

Neer usually steers clear of rerun-
ning old taped interviews on new pro-
grams. “Only in connection with a
new interview does it make sense to
do that,” he says. “It doesn’t make
sense for me when I am interviewing
Eric Clapton for the second or third
time to ask him about his history. It
doesn’t make sense to have him
drudge up his history again. And,
they are usually quite happy not to
have to rehash their history.”

However, Neer acknowledges that
“the temptation exists for some pro-
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duction houses. They put together
programs without letting artists
know and they feel that it is their
right to do it.”

If a program producer is consider-
ing using an old taped interview,
Neer says it is better to contact the
manager and let him or her know in
advance of the program’s air date.
“It’s harder to do it that way,” Neer

NETVORKS

SYADIGATION

by Craig Rosen

says. “Legally, you can argue that
[an old interview] is public domain,
but I think it's more of a moral ques-
tion.”

In the case of assembling a special
on a band that is no longer in exis-
tence, Neer says he would contact
representatives for the key principals
of the band, as he did when produec-
ing his 1990 special “Jimi Hendrix:
Inside The Experience.” For that
show, Neer contacted former Experi-
ence members Noel Redding and
Mitch Mitchell and he worked closely
with the Hendrix estate.

In catering to artist managers,
Neer has lost out on occasion, but it
has paid off for him in the long run.
“I have never gotten In [legal] trou-
ble, but I have had to pull a few
shows at cost and aggravation to us,
because an artist’s management de-
cided that they didn’t want us to do
it,” he says. “It happened once with
the Rolling Stones. They had OK’d it
and then they realized that OK violat-
ed another contract they had signed.
We decided to be the good guy, even
though we had a contract signed,
too.”

Yet Neer's cooperation allowed
him to land the Stones the next time
around for a two-part “Up Close”
special.

Occasionally managers will ask to
listen to a show before it airs, a re-
quest Neer will usually comply with.
“It varies from management to man-
agement,” he says. “Some are more

paranoid and want to hear the show
before it goes out. One artist wanted
a transcription of the whole inter-
view.”

According to Neer, not one manag-
er has attempted to pull the plug on
one of his shows because of content
after listening to an advance tape.

In the end, Neer says cooperation
is the key. “After all, we want to con-
tinue to do business with their bands
for as long as we are around and as
long as they’re around. We are not
looking to piss them off,” Neer says.
“It’s always better to work with peo-
ple.”

AROUND THE INDUSTRY

‘““American Health Report,” a
shortform feature produced by
Washington, D.C.-based Jameson
Broadcasting in association with
American Health magazine, will de-
but July 1 on more than 300 stations.
The show will cover such topics as
passive smoking, Lyme disease, and
exercise and PMS.

WW1’s Mary Turner scored a
coup when she was invited up to Ma-
donna’s Hollywood home for an ex-
clusive national radio interview. The
show, which is scheduled to air
Wednesday (26), features such mem-
orable moments as the Blond One’s
secret dancing desire. “I wanted to be
Rudolf Nureyev,” Madonna tells
Turner. “Unfortunately I didn’t want
to be a ballerina—I wanted to be a
male ballet dancer.”

WW1 and ABC Radio Networks
were big winners at the recent New
York Festival Programming & Pro-
motion Awards. WW1 picked up gold
medals for “Young Black Men: A
Lost Generation,” best social-issues
program; “First Light,” best maga-
zine format; “Scott Shannon’s All
Request Top 30 Countdown,” best
regularly scheduled music series;
“The Lost Lennon Tapes,” best ra-
dio-personality series; and “Casey’s
Top 40 With Casey Kasem,” best
writing in a series. ABC scored gold
for “American Top 40’s 20th Anni-
versary Special,” best music special;
“American Agenda Radio Specials,”
best magazine format series; and
“When Johnny And Janie Come
Marching Home,” best human rela-
tions program.

BILLBOARD RADIO AWARDS NOMINEES

(Continued from page 14)

show up at this year’s awards cere-
mony, scheduled for Sept. 13 in San
Francisco to coincide with the Nation-
al Assn. of Broadcasters’ convention,
if Bruce McGregor wins the award
for best small-market album rock PD
for KEZO Omaha, Neb. McGregor is
across town now at new album outlet
KRRK and so is half of his KEZO
staff. Will both stations bring their
vans to San Francisco? Will they both
demand signage at the awards cere-
mony?

On a more serious note, there’s the
posthumous nomination that really is
a posthumous nomination. Claude
Tomlinson of WIVK Knoxville,
Tenn., died after the nominees were
chosen. Tomlinson was already in
poor health when he retired this
spring.

Columbia leads the label nomina-
tions this year with four, followed by
Atlantic with three. On the syndica-

tion side, Westwood One is again the
leader with four nominated shows.
Both Unistar and ABC have three
nominations.

Nominating panels in each format
were composed of 15 radio profes-
sionals and five people from the label
side, plus a Billboard staffer. Panel-
ists could be nominated by a majority
of the other panel members but were
not allowed to vote for themselves or
other members of their company.
And if you disagree with the nomina-
tions, a space is provided for your
write-in vote.

The top 20 Arbitron markets are el-
igible for large-market awards. Mar-
kets 21-65 are considered medium.
The remaining stations are counted
as small markets.

The Billboard Radio Awards were
revived in 1987. The current two-tier
nomination panel/public voting pro-
cess began in 1988.
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WEEK ENDING

POWER PLAYLISTS.

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audience of more than 1 mililon.
GOLD—Stations with a weekly cume
audience between 500,000 and 1 miillon.
SiLVER—Stations with a weekly cume
audience between 250,000 and 500,000.
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ATLANTIC ALBUM CUT
@ 7 o 2 LOWDOWN AND DIRTY FOREIGNER
ATLANTIC 4-73999
6 | 5 | 2 | 13 | WINDOF CHANGE SCORPIONS
MERCURY 868 180-4
()| 11 | — | 2 | THE SOUND OF YOUR VoICE 38 SPECIAL
CHARISMA ALBUM CUT
g | 7 | 7 | TEXARKANA REM.
[ WARNER BROS. ALBUM CUT
* & * FLASHMAKER * * * o
YOU COULD BE MINE GUNS N’ ROSES
@ NEW D 1| Gerrenaeumcor M
0| 6 | 6 | o | ORDINARY AVERAGE GUY JOE WALSH
PYRAMID 35-73843 /EPIC
RIGHT HERE, RIGHT NOW JESUS JONES
1|10} 8 13 | Sakorsas
@ 14 18 6 JET CITY WOMAN QUEENSRYCHE
EMI ALBUM CUT
LIFT ME UP YES
13138 4 11 | fRistazzis
19 | 25 | 3 | MONKEYBUSINESS SKID ROW
ATLANTIC 4-73957
15 15 14 7 BLOOD ON THE BRICKS ALDO NOVA
JAMBCO ALBUM CUT/MERCURY
NEWD | | | (EVERYTHING DO} 1 DO IT FOR YOU BRYAN ADAMS
HEY STOOPID ALICE COOPER
@ NEW D) 1 EPIC 34-73845
DIRTY LOVE THUNDER
18 | 12 |10 | 12 | gefen is026
9 | 131 12 | 10 | ALLTHE WAY FROM MEMPHIS CONTRABAND
IMPACT ALBUM CUT/MCA
MAN IN THE BOX ALICE IN CHAINS
20| 20|20 | 12| comeinssrses
20 | 17 1 15 | 7 | HELLOLITTLE GIRL GEORGE THOROGOOD
EMI ALBUM CUT
WALKING IN MEMPHIS MARC COHN
7|16 9 13 | Atiantic 487747
BEEN YOUR FOOL TATTOO RODEO
B2z 7| ATLANTIC ALBUM cUT
26 | 210 | 28 | 6 | HANG ON ST. CHRISTOPHER BULLETBOYS
WARNER BROS. ALBUM CUT
DESERT MOON GREAT WHITE
L2 16| 8 | ol adris
* * * POWER TRACKX * %
o HOLE HEARTED EXTREME
28)| » o | e
H WELL JOE JACKSON
@ 2183 akem ALBUM CUT
ROCKAWAY RIC OCASEK
NEW D) ! REPRISE ALBUM CUT
| CAN'T LIVE WITH YOU QUEEN
29 | 28 | 33 | 4 | oV WooD ALBUM CUT/ELEKTRA
33 | — | 2 | SAYITWITH LOVE THE MOODY BLUES
POLYDOR ALBUM CUT/PLG
@GD)| 31 | % | 4 | BULDAFIRE DRIVIN' N' CRYIN'
ISLAND ALBUM CUT
MOTHER'S EYES ENUFF Z’NUFF
2| B | 17|10} srcoaosss
SET ME IN MOTION BRUCE HORNSBY & THE RANGE
3| % | 30| 5| e
ALL THE TIME IN THE WORLD JUNKYARD
34 130 | 35 | 4 | Gerrenaeumcur
@ 25 o 2 SOMETHING TO TALK ABOUT BONNIE RAITT
CAPITOL 44724
3% | 18 | 11 | 10 | GOUPLE DAYS OFF HUEY LEWIS & THE NEWS
@D)| 19 | — | 2 | SAVING MY HEART YES
ARISTA ALBUM CUT
3 STRANGE DAYS SCHOOL OF FISH
38 | 35 | 40| & | Z ool aeuM T
4 | 49 | 4 | MISSYOU IN A HEARTBEAT THE LAW
ATLANTIC ALBUM CUT
RUNAROUND VAN HALEN
NEW D ! WARNER BROS. ALBUM CUT
TELL THE TRUTH DAVID LEE ROTH
41 | 39 | 44 | 3 | \iRNER BROS. ALBUM CUT
42 | a1 | 45 | 4 | THE MORE THINGS CHANGE CINDERELLA
MERCURY ALBUM CUT
T NOW VAN HALEN
@ NEW ) ! mﬁﬂa BROS. ALBUM CUT
BLACK MONEY VINNIE JAMES
4 125 | 1310 cvpaé:ss 2786/RCA
LAYING DOWN THE LAW THE LAW
4 | 42 | 31 | 16 | irianTic aLeum cuT
Y RELIGION R.E.M.
& | [ | v | Losmouveas
8 | — | 2 | FACTSOF LIFE BILLY SQUIER
CAPITOL ALBUM CUT
STAND BY LOVE SIMPLE MINDS
NEWD | ! | BN
HEAVEN HELP THE LONELY WILLIE NILE
49 1 277 | 19 | 12 | colimeia asum cuT
50 | 34 | 36 | 6 | EVERYBODY LOVES EILEEN STEELHEART

(O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the
week. The Power Track is the track on the chart that shows the largest increase in airplay over the
week before. © 1991, Billboard/BPI Communications, Inc.

Bl RADIO

WASHINGTON ROUNDUP

(Continued from page 14)

whether aerospace and military band
users must give up or share space.
Alan Box, NAB’s DAB task force
chairman, says, ‘“We hope the FCC—
as the expert agency—will be able to
convince NTIA and the State Depart-
ment of the importance of the L
band.”

Meanwhile, NAB president Eddie
Fritts, in a joint board meeting over-
view speech, attacked critics of the
group’s aggressive stance and L
band/Eureka system position on
DAB, saying they are “either unin-
formed or have their own agenda.”
Fritts also called for a broadcasters’
futurist summit at next April’s con-
vention to get the industry looking
long-term.

Also at the joint board meeting,
Richard Novik was elected chairman
of the Radio Board of Directors. No-
vik, president of WKIP/WRNQ
Poughkeepsie, N.Y., replaces David
Hicks. LIN Television president Gary
Chapman is the new joint board chair-
man, replacing Lowry Mays. Former
Group W Radio head Dick Harris
succeeds Novik as vice chairman of
the radio board.

QUELLO SAILS

Democratic FCC commissioner
James Quello, renominated by Presi-
dent Bush for a fifth term, sailed
through his renomination hearing
June 13 and should be confirmed by
the Senate by the July 4 Congressio-
nal recess.

FCC CODIFIES POLITICAL AD LAW

The FCC, at its June 13 meeting,
proposed codification of its political
programming policies to make clear
what broadcasters’ obligations are
under the law requiring them to sell
time to political candidates before
elections. The FCC especially wishes
to clear up the confusing “lowest unit
charge” sections. The proposal stems
from the spot audit the FCC sprang
on stations last year that found candi-
dates paying higher rates than com-
mercial advertisers. In a related de-
velopment, NAB officials told a
House panel the same day that NAB
members are willing to “accept rea-
sonable changes’” in campaign re-
form legislation by Congress as long
as they are fair “to both broadcasters
and candidates.”

BPME INSTALLS OFFICERS

(Continued from page 14)

prising the audience. Second, they
must bait the hook by offering a pro-
motion with substance. Finally, Ram-
sey said, “Find the fish, not the fish-
ermen. If everyone is fishing in a
place and you're not the No. 1 fisher-
man, go somewhere else. Find a
unique target audience and [service]
it.”

Panelists at a session on database
marketing warned promotion direc-
tors not to sell their database to any
other marketing organization, both
because of potential negative back-
lash from listeners, and because it
could eventually end up in the hands
of the competitor. “I consider that a
very dangerous thing to do,” said
Judy Baldwin, VP/GM of Broadcast
Marketing Services.

Total attendance at this year’s con-
ference was 2,837, down from last
year’s total of 2,908.
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Modern Rock Tracks.

COMPILED FROM COMMERCIAL AND
% COLLEGE RADIO AIRPLAY REPORTS.
x x| L &
28| B3| €| nme ARTIST
E2| 33|« | TS| LABEL & NUMBERDISTRIBUTING LABEL
**x NO.1 %
@ 1 2 10 | GET THE MESSAGE ELECTRONIC
WARNER BROS, 2-21832 2 weeks at No. 1
@ 3 3 6 KISS THEM FOR ME SIOUXSIE AND THE BANSHEES
GEFFEN 7-24387
3 2 1 8 THE OTHER SIDE OF SUMMER ELVIS COSTELLO
WARNER BROS. 4-19333
@ 7 13 3 CHOCOLATE CAKE CROWDED HOUSE
CAPITOL 44725
@ 18 . 2 STAND BY LOVE SIMPLE MINDS
ABM 1568
DIANE MATERIAL ISSUE
6 6 10 | 10 | Hercory ses 1652
@ 14 23 3 FLOWERS IN THE RAIN STRESS
REPRISE ALBUM CUT
8 4 7 7 TEXARKANA R.E.M.
WARNER BROS. ALBUM CUT
(| 17| — | 2 | kozmi ZIGGY MARLEY & THE MELODY MAKERS
VIRGIN 4-98819
SING YOUR LIFE MORRISSEY
1010 |1 ! SIRE ALBUM CUT/REPRISE
SHINY HAPPY PEOPLE R.EM.
@ NEW D 1 WARNER BROS. 4-19242
21 9 | 9 | 12 | AMERICAN MUSIC VIOLENT FEMMES
SLASH ALBUM CUT/REPRISE
THERE SHE GOES THE LA'S
13 5 4 12 | onpon 889 370.4P06
14 8 5 9 OBVIOUS SONG JOE JACKSON
VIRGIN ALBUM CUT
CRAZY
@ R 3 SIRE 4-19298/WARNER BROS. SEAL
2 o ) EVERYDAY SUNSHINE FISHBONE
COLUMBIA 38-73859
17 12 14 8 SHOOT YOU DOWN BIRDLAND
RADIOACTIVE ALBUM CUT/MCA
CARAVAN INSPIRAL CARPETS
181152 6 ELEKTRA ALBUM CUT t
19 | 20 | 27 | 3 | WHICH WAY SHOULD 1 JuMP? MILLTOWN BROTHERS
AZM ALBUM CUT
2 | 16 | 16 | 7 | DON'TFIX WHAT AIN'T BROKE GANG OF FOUR
POLYDOR ALBUM CUT/PLG
@D| 2 | — | 2 | | WANNABE ABOSS STAN RIDGWAY
GEFFEN 19102
RBLE HOUSE OF LOVE
@ NEWD 1 FONTAN;!: ALBUM CUT/MERCURY :
(@3)| 8 | 2 | 3 | BETTER BACK OFF MARSHALL CRENSHAW
PARADOX ALBUM CUT/MCA
2 | 23 | — | 9 | MAKEOUT ALRIGHT DIVINYLS
VIRGIN 4-98780
PEARL CHAPTERHOUSE
@ NEW ) 1 DEDICATED ALBUM CUT/RCA v
% | 25 | 19 | 5 | WOMAN WITH THE STRENGTH OF. ..  PETER HIMMELMAN
EPIC ALBUM CUT
HEAVEN (I WANT YOU CAMOUFLAGE
7| % |18 5 | atowtic 0—8(60d3 : v
SUBMARINE SONG THE CANDY SKINS
NEW ) l DGC ALBUM CUT
IPPLE JANE'S ADDICTION
B I 5 6 | ARisTAALBUM cuT
GROOVY TRAIN THE FARM
NEW) 1 REPRISE ALBUM CUT

() Tracks with the greatest airplay gains this week. © 1991, Billboard/BPI Communications, Inc.
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En Vogue Does The Spike Thing. Double-platinum Atlantic act En Vogue is
joined by renowned director Spike Lee in New York as the group shoots two
commercials for a new Diet Coke campaign. The commercials are directed by
Lee. Shown, from left, are Dawn Robinson, Maxine Jones, Lee, Terry Eilis, and

Cindy Herron.

H BY JANINE McADAMS

NEW YORK—Name the superstar
female pop/R&B singers of today
and chances are that hit producer
Narada Michael Walden has worked
with them. His production and/or
songwriting magic has meant top-
charting hits for Mariah Carey (“Vi-
sion Of Love,” “I Don't Wanna Cry”),
Lisa Fischer (“How Can I Ease The
Pain”), Aretha Franklin (“Freeway
Of Love,” “Who's Zoomin’ Who,” and
“l Knew You Were Waiting” with
George Michael), Regina Belle

(“Baby Come To Me”), and Whitney

THE MAGIC OF MIKE: There hasn’t been much talk
about him, nor has there been much national TV or ra-
dio exposure. But just wait. Miami’s D.J. Magic Mike
has proven himself a rap powerhouse, putting three
albums on the Top R&B Albums chart in the last year.
The latest, Vicious Base Featuring D.J. Magic
Mike’s “Back To Haunt You” (Cheetah), is a prime ex-
ample of his style: Miami-centered, bass-driven, party-
tuned. His “Bass Is The Name Of The Game” (Chee-
tah) has spent almost a year on the albums chart. Last

year, his “Magic Mike &
The Royal Posse” also
Ked : .
ey oo, | —_Te
Rhythm
and the
Blves

the single “It’s Automat-
ic” has begun to get play
on radio and video out-
lets.

Known as the king of
the Miami Bass sound,
“Magic Mike” Hampton
has parlayed his skills as
a DJ and mixmaster into
a lucrative business. He owns a 50% stake in 5-year-
old Cheetah Records with label president Tom Reich.
“We’ll do an anniversary album,” says Mike. “We’ll
try to use all the artists on the label and do a compila-
tion.” The current album is just for fun, says the soft-
spoken Mike. “I don’t do serious things, but I don’t
think people want to hear serious stuff all the time,”
he says. “I don’t want to spark that kind of hatred be-
tween people . . . ‘Back To Haunt You’ is more of a fun
album.”

Mike is set to appear at Atlanta’s first Summer Jam
concert series July 6 at the Omni, with Too Short,
Chubb Rock, Ice Cube, DJ Quik, Kilo, the Dogs, and
Another Bad Creation.

TESTIFY: Jimmy Jam & Terry Lewis are getting
new accolades for their work with the inspirational
Sounds Of Blackness chorale. The group and its pro-
ducers were in New York recently to get acquainted
with the press and visit the beleaguered Apollo The-
atre on Amateur Night. (Their visit to the historic the-
ater has touched off a wave of new-artist appear-
ances on Amateur Night in weeks to come!) Now that
their Perspective label is in place, the two have a full
schedule of promoting SOB, preparing for the next
release (by classic Minneapolis-sound band Mint Con-
dition), writing and producing (they have done cuts
on the upcoming Shanice Wilson and Karyn White
albums), and holding onto their ubiquitous hats. As
for working with Janet Jackson again, now that she
is signed to Virgin, the two are cagey. “If that hap-
pens, fine,” says Jam. “We're certainly free to work

D.J. Magic Mike Demonstrates Rap Wizardry
Also, Jam & Lewis Visit Apollo; Yogi Horton Salute Set

by Janine McAdams

with her.”

SALUTE TO YOGI: A musician’s jam session is
planned for the fourth annual Yogi Horton Tribute, a
benefit to be held Monday (24), 8 p.m., at New York’s
The Grolier. Horton was a well-known and well-re-
spected drummer/percussionist who worked with a
wide array of artists—including David Byrne, Bob
James, Al Green, Chaka Khan, Luther Vandross,
the Rolling Stones, the B-52’s, James Brown, Chic,
Diana Ross, and Yoko
Ono—before his untime-
ly death in June 1987.
Among those scheduled
to perform are Sarah
Dash, Janice Dempsey,
Lillias White, Onaje Al-
lan Gumbs, Lenny
White, Alex Bugnon,
Buddy Williams, Steve
Kroon, and Carol Cole-
man. The $25 ticket price
will benefit Horton's
alma mater, Alabama State Univ. Call Gwendolyn
Quinn at 718-783-5964.

PEACE IN THE VALLEY: Did I mention before that
I was a disco doll? And we’re not talking the Bee Gees,
either. Anyway, I'm slow to report on it, but you really
must get your hands on a copy of the “Classic Mix
Mastercuts Volume 1" from Beechwood Music Ltd.
This album features original 12-inch mixes of tracks
from 1980-83, including Gwen Guthrie’s ‘“Seventh
Heaven” and ‘““Ain’t Nothing Going On But The
Rent”’; Serious Intention’s “You Don’t Know”; D-
Train’s “You're The One For Me”’; Unlimited Touch’s
“Search To Find The One”’; and much more. The Mas-
tercuts Series is also offering a “Classic Philly Cuts”
and “Definitive Jazz-Funk Mastercuts” as well. Stellar!

STUFF: Keith “Kissing You” Washington headlines
the USO/Warner Bros. “Rhythm On The Rocks” tour
to Japan, Guam, and the Philippines ... The great
R&B singer Betty Everett (“Shoop Shoop Song (It’s
In His Kiss)"’) is seeking a recording deal. She is being
represented by the Music Submission Corp. out of Chi-
cago. Contact Steve Neely at 312-645-0300 . .. Jody
Watley’s forthcoming MCA album is called “Affairs
Of The Heart.” The first single, the ballad “Begins
With You,” is due in August ... Dr. Dre & Ed Lover,
that wacky duo from “Yo! MTV Raps,” is keeping
busy. The two are now heard on WBLS New York Fri-
day and Saturday nights with their “The Operating
Room” show. They have also been signed to a record
deal by S.0.U.L.: Sounds Of Urban Listeners Records.

Houston (“So Emotional,” “Where
Do Broken Hearts Go,” “I Want To
Dance With Somebody (Who Loves
Me)”).

Walden’s stamp is also on new
product. He produced Franklin’s cur-
rent single, “Everyday People,” a re-
make of the Sly Stone classic that
leads off Franklin’s upcoming album,
“What You See Is What You Sweat,”
on Arista. Soon to come is product by
Shanice Wilson on Motown, including
the likely first single “I Love Your
Smile.” He has also begun work on
tracks for Qwest’s Tevin Campbell.

GIRL CRAZY?

Arista president Clive Davis says,
“We've always worked great togeth-
er. Narada personally brought out
the best in our artists that he’s
worked with, particularly Whitney
and Aretha. He has tremendous ener-
gy and spirit, the artists feel very
comfortable with him. Basically he’s
able to take material—even material
he hasn’t written—and breathe spec-
tacular life and freshness and energy
into it.”

Franklin is no less enthusiastic in
her praise of the producer who has
netted her top pop and R&B hits.
“Narada is a tremendous, well-round-
ed, multifaceted producer, the con-
summate producer,” she says. “He is
a fabulous human being, a humani-
tarian. He's full of fun in the studio,
and wonderful to work with.”

Though Walden has worked with
male artists as well—note the cur-
rent success of “Emotionally Yours”
by the O’Jays (EMI)—he is matter-of-
fact about his success with females.
“I like women. I did some work with
Johnny Gill on the duet album with
Stacy [Lattisaw], I did Carl Carlton’s
‘Bad Mama Jamma,’ and tracks on
George Michael, George Benson, El-
ton John, and James Brown—but not
like whole albums. But the girls have
carried me forward.”

Walden’s particular gift is crafting

|

Walden’s Gelebrated Way With Women
Prod/Songwriter Keeps Stars Shining

tracks that appeal to both R&B and
pop audiences. But it is also a gift the
former rock/jazz drummer has taken
a lot of criticism for, particularly
from R&B purists.

MAKING HAPPY MUSIC

“I’'m making the music that
makes me happy,” he replies. “If it
makes you happy, that’s cool, if it
doesn’t make you happy, that’s cool,
too. I don't like this expectation
stuff, like you aren’t black enough,
or you're not white enough ... It
took people like myself, Quincy
Jones, Michael Jackson, even Ma-
donna to let the world know that
black music has always been where
it’s at.”

The Kalamazoo, Mich., native got
his start in the industry by studying
drummer Billy Cobham, who played
with the innovative Mahavishnu Or-
chestra in the *70s. At 21, Walden met
band leader John McLaughlin, con-
vinced him of his playing talent and
spiritual commitment, and was hired
as Cobham’s replacement when the
former pursued a solo career.
McLaughlin introduced Walden to his
spiritual teacher, Sri Chinmoy, who
remains Walden’s guru to this day.
Chinmoy bestowed on Walden the
name ‘‘Narada,” which means “su-
preme musician,” says Walden.

‘DISCO SAVED MY CAREER’

When the Mahavishnu Orchestra
disbanded in 1976, Walden was 24. “I
got a solo deal at Atlantic and made
an album called ‘The Garden Of Love
Lights’ with [guitarists] Carlos San-
tana, Jeff Beck, and Steve Gomez, all
my friends,” says Walden. “It did all
right, but I longed for more commer-
cial success. My next album moved
more in that direction. By my third al-
bum, the label told me, ‘If the next al-
bum doesn’t hit, we’ll have to cut
you.’ It was '79, the time of disco, so |
wrote a song called ‘I Don’t Want No-

(Continued on page 28)

Three-D Adds New Dimension. Three-D Records and American Record
Distribution jointly announce a distribution agreement. Three-D product will be
distributed by ARD through the CEMA system. Three-D is expected to deliver
five acts by year's end with the first, “Why Should | Cry” by Tiana, due in late
June. Shown, from left, are David Braun, ARD legal counsei; David Johnson,
president, Three-D Records; Ed Sax, CEO, ARD; and Norman Russell, head of

production, ARD.
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AND THE WINNER IS: The top five of the Hot R&B Singles chart
holds in place, with two records switching positions. “How Can I Ease
The Pain” by Lisa Fischer (Elektra) leaps 4-1, replacing ‘“Power Of Love
/Love Power” by Luther Vandross (Epic), with reports from the entire
panel, including 33 No. 1 reports. Two stations—KBLK Tulsa, Okla., and
KMJJ Shreveport, La.—added “Don’t Go” by En Vogue (Atlantic) this
week, giving it reports from the entire panel. All of the singles except
“Power Of Love” gained points, though not enough to change their
overall placement on the chart.

POWER PICKIN’: This week’s Power Pick/Airplay record is “Always”
by Pebbles (MCA), as it gains new reports from 28 stations. Some of the
new reports come from WBLS New York, WUSL Philadelphia, WMXD
Detroit, and WEDR Miami. It has reports from 48 stations. This single
has long been a radio favorite, receiving considerable airplay from the
album. Look for a remix soon. ‘“Let The Beat Hit 'Em” by Lisa Lisa &
Cult Jam (Columbia) misses the power pick by a small margin. It gar-
ners reports from 23 stations this week, for a total of 76. A few of the
stations listing “Beat” this week: WWDM Columbia, S.C.; WVEE Atlan-
ta; and KKDA-FM and KJMZ, both in Dallas.

cAN’T STOP: WRKS New York and WOWI Norfolk, Va., newly report
“Can You Stop The Rain”’ by Peabo Bryson (Columbia); it now has re-
ports from 101 stations. In its sixth week on the chart it already has two
top 10 reports: No. 8 at WNHC New Haven, Conn., and No. 9 at WGCI
Chicago. It also earns this week’s Power Pick/Sales award.

DAUGHTER DEBUTS DAD’S DITTY: “Unforgettable” by Natalie
Cole (Elektra) enters the singles chart at No. 79, with reports from 34
stations, gaining 28 this week. Featured on the track and in the video is
Cole’s father, Nat “King” Cole. Ironically, this song is one of many sig-
nature tunes for Nat Cole, yet it never charted pop or R&B.

THREE RECORDS GAIN points but are forced back on the chart.
“Rush Rush” by Paula Abdul (Captive) has reports from 66 stations,
gaining WFXM Macon, Ga., but is forced out of the top 20. It has good
numbers around the country, including No. 4 at WRKE Ocean City, Md.
“Lilly Was Here” by David A. Stewart (of Eurythmics fame) introduc-
ing Candy Dulfer (Anxious) gained reports from two stations—WFXE
Columbus, Ga., and WXOK Baton Rouge, La.—for a total of 36 radio
reporters. “How Can You Hurt The One You Love” by Cheryl “Pepsi”
Riley (Columbia) gets pushed back, even though it is also gaining points.
This week it has 72 radio reporters, gaining WQQK Nashville. A funny
thing happened while riding through Columbus, Ga., a few weeks ago. I
heard the announcer, who is also the program director, warn men to
make sure they keep this record out of their houses because it lists an
800 number for abused women to call for assistance. Wow! I wonder if
his sentiments, in jest or not, reflect the opinion of many program direc-
tors, the overwhelming majority of whom are men.

Blumrdo © 1991, Billboard/BPI Communications, Inc.
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Hot R&B Single

A ranking of the top 40 R&B singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot R&B Singles chart.

les & Airplay.

HOT R&B SINGLES ACTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY  TOTAL TOTAL
ADDS ADDS ADDS

ADDS 0
22 REPORTERS 27 REPORTERS 56 REPORTERS 105 REPORTERS

SO MUCH LOVE

B ANGIE B susT T 8 9 30 47 47
SUMMER BREEZE
NICKI RICHARDS aTLANTIC 6 9 24 39 39
NEVER STOP
BRAND NEW. . . DELICIOUS VINYL 2 11 24 37 38
TONIGHT
DJ QUIK proFiLE 5 8 18 31 33
ALWAYS
PEBBLES mca 5 11 12 28 49
UNFORGETTABLE
NATALIE COLE eLexTRA 3 7 18 28 34
COME AND GET IT
YOURS TRULY moTown 4 6 14 24 58
LET THE BEAT HIT 'EM
LISA LISA & CULT JAM coLumsia 5 4 14 23 76

{ M AGOOD WOMAN. ..
SWEET OBSESSION epic 3 9 9 21 58
THINGS THAT MAKE YOU. . .
C&C MUSIC FACTORY coLumsia 2 4 12 18 18
Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radio stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:

I Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.

SALES 35 AIRPLAY 2
oF |55 ca|  |28|E =3
2E128 TITLE ARTIST 88} |22 TITLE ARTIST (88

1 {1 | MIRACLE WHITNEY HOUSTON | 2 1 ]3| HOW CAN | EASE THE PAIN LISA FISCHER | 1
2 | 3 | HOW CAN | EASE THE PAIN LISA FISCHER | 1 22| DONTGD EN VOGUE | 3
3|4 | DONTGO EN VOGUE | 3 3 |1 | POWER OF LOVE/LOVE POWER LUTHER VANDROSS | 4
4 | 5 | EMOTIONALLY YOURS O'JAYS | § 4 | 4 | MIRACLE WHITNEY HOUSTON | 2
5 | 2 | POWER DF LOVE/LOVE POWER LUTHER VANDROSS | 4 5 | 7 | DO ME RIGHT GUY | 6
6 | 7 | DO ME RIGHT GUY | 6 6 | 8 | DO WHAT | GOTTA DD RALPH TRESVANT | 7
719 | EXCLUSIVITY DAMIAN DAME | 8 7 | 6 | EMOTIONALLY YOURS O'JAYS | 5
8 |11 | MOTOWNPHILLY BOYZIIMEN | 9 8 |11 | MOTOWNPHILLY BOYZIIMEN | 9
9 |13 | DO WHAT | GOTTA DO RALPH TRESVANT | 7 9 |10 | EXCLUSIVITY DAMIAN DAME | 8
10 | 15 | MAIN COURSE FREDDIE JACKSON | 11 10 | 12 | BABY I'M READY LEVERT |10
11 |16 | BABY I'M READY LEVERT | 10 11 {13 | MAIN COURSE FREDDIE JACKSON | 11
12 110 | WITH YOU TONY TERRY | 12 12| 5 | WITH YOU TONY TERRY | 12
1312 1 TRY WILL DOWNING | 13 13 | 17 | NIGHTS LIKE THIS AFTER 7 |19
14 | 8 | | WANNA SEX YOU UP COLOR ME BADD | 22 14 |18 | GOTTA HAVE YOU STEVIE WONDER | 17
15 | 18 | HEAVEN RUDE BOYS | 15 15 120 | 1| CAN'T WAIT ANDTHER MINUTE HI-FIVE | 14
16 | 20 | RING RING RING (HA HA HEY) DE LASOUL |23 16 [ 19 | YOU'RE GONNA GET SERVED GENE RICE | 16
17 |19 | RUSH RUSH PAULA ABDUL | 21 171141 L TRY WILL DOWNING | 13
18 | 26 | SUMMERTIME D.J. JAZZY JEFF & THE FRESH PRINCE | 20 18 {21 | OPTIMISTIC SOUNDS OF BLACKNESS | 18
19 123 | 1 CAN'T WAIT ANOTHER MINUTE HI-FIVE | 14 19 | 22 | HEAVEN RUDE BOYS | 15
20 | 21 | YOU'RE GONNA GET SERVED GENE RICE | 16 20 | 24 | CAN YDU STOP THE RAIN PEABO BRYSON | 2§
21 | 6 | YOU CAN'T PLAY WITH MY YO-YO  YO-YO FEAT. ICE CUBE | 34 21 |23 | NEVER GONNA LET YOU DOWN SURFACE | 24
22 |30 | DPTIMISTIC SOUNDS OF BLACKNESS | 18 22 {25 | MEN GLADYS KNIGHT | 32
23 |22 | GYPSY WOMAN (SHE'S HOMELESS) CRYSTAL WATERS | 28 23 | 31 | SUMMERTIME D.J. JAZZY JEFF & THE FRESH PRINCE | 20
24 | 28 | NEVER GONNA LET YOU DOWN SURFACE | 24 24 |27 | IN YOUR EYES SHIRLEY MURDOCK | 27
25 | 17 | PLAYGROUND ANOTHER BAD CREATION | 39 25 | 26 | RUSH RUSH PAULA ABDUL | 21
26 | 34 | GOTTA HAVE YOU STEVIE WONDER | 17 26 |30 | WHY SMALL CHANGE | 31
27 |14 | 1 DON'T WANNA CRY MARIAH CAREY | 26 27 |32 | JUST WANT TD HOLD YOU JASMINE GUY | 30
28 | 35 | CAN YOU STOP THE RAIN PEABO BRYSON | 25 28 [ 36 | ADDICTIVE LOVE BEBE & CECE WINANS | 38
29 | 33 | STRAIGHT DOWN TO BUSINESS READY FOR THE WORLD | 29 29 [33 | THE MORNING AFTER | MADE. . . JEFFREY OSBORNE | 35
30 | 40 | NIGHTS LIKE THIS AFTER7 [ 19 30 | 9 | 1 DON'T WANNA CRY MARIAH CAREY | 26
31 | 24 | KISSING YOU KEITH WASHINGTON | 36 31 | 40 | SPECIAL VESTA | 4l
32 |29 | CIRCLE DF ONE OLETA ADAMS | 52 32 |15 [ 1 WANNA SEX YOU UP COLOR ME BADD | 22
3336 | P.AS.SION. RYTHM SYNDICATE | 33 33| 29 | RING RING RING (HA HA HEY) DE LA SOUL |23
34 |39 [ IN YOUR EYES SHIRLEY MURDOCK | 27 34 | 34 | SENSUDUS MILES JAYE | 43
35 | 37 | JUST WANT TO HOLD YOU JASMINE GUY | 30 35 | 38 | STRAIGHT DOWN TD BUSINESS READY FOR THE WORLD | 29
36 | — [ AMAZING LOVE PHIL PERRY | 37 36 | — | FOR THE LOVE DF MONEY TROOP/LEVERT | 44
37 {25 | 1 DON'T WANT TO LOSE YOUR LOVE B ANGIE B | 67 37 (39| PASS.LON. RYTHM SYNDICATE | 33
38 | — | PLAYING YDUR GAME BUFFALO SOLDIERS | 42 38 | — | EVERYDAY PEOPLE ARETHA FRANKLIN | 49
39 | 32 | WHAT IS THIS THING CALLED LOVE? ALEXANDER O'NEAL | 46 39 | — | IF YOU'RE SERIOUS RIFF | 45
40 {31 | BORN AND RAISED IN COMPTON DJ QUIK | 62 40 | — | SHE NEEDS TO GET SOME RAY PARKER JR. | 48

R&B SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC
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TITLE (Publisher — Licensing Org.) Sheet Music Dist.

ADDICTIVE LOVE (Sony Tunes, ASCAP/Yellow
Elephant, ASCAP/Benny's Music, BMI/EMI Blackwood,
BMI1/Pooky's Music, BMI)

ALWAYS (No Pain No Gain, ASCAP/Pebbitome,
ASCAP/MCA, ASCAP)

AMAZING LOVE (WB, ASCAP/Heritage Hill,
ASCAP/Zomba, ASCAP/Jo Skin, ASCAP)

BABY I'M READY (Trycep, BMI/Willesden, BMI)
BORN AND RAISED IN COMPTON (Protoons,
ASCAP/Total Trak, ASCAP)

BRIGHT LIGHTS (Soul 11 Soul Mad, ASCAP/Virgin,
ASCAP)

CALL ME (Pundit, BMI)

CAN YOU STOP THE RAIN (Warner Chappell,
ASCAP/Walter Afanasietf, ASCAP)

THE CHUBBSTER (ADRA, BMI/Howie Tee,
BMi/Getaloadoffatso, BMI}

CIRCLE OF ONE (Copyright Control)

COME AND GET IT (Careers-BMG, BMI/R.L.).,
ASCAP/John Barnes |Il, BMi/Andee Pandee, ASCAP)
DO ME RIGHT (Donril, ASCAP/Zomba, ASCAP/Ten
Ways To Sundown, ASCAP/EMI April, ASCAP/Across
110th Street, ASCAP/E-2-Duz-It, ASCAP)

DON'T GO (2 Tuff-E-Nuff, BMI/Irving, BMI) CPP

DO WHAT | GOTTA DO (Flyte Tyme, ASCAP)

DOWN 2 EARTH (Copyright Control)

DROPPIN' LIKE FLIES (Rhapsodies ABD Melodies,
ASCAP/P. Michael, ASCAP)

EMOTIONALLY YOURS (Special Rider, ASCAP)
EVERYDAY PEOPLE (Mijack, BMI/Warner-Tamerlane,
BMI)

EXCLUSIVITY (Kear, BMI/Sony Epic/Solar,
BMI/Macadamian, ASCAP) HL

FOR THE LOVE OF MONEY (Warner-Tamerlane,
BMI/Jobete, ASCAP/Black Bull, ASCAP) CPP

GIVE ME ALL THE LOVE (Z.Boat, ASCAP/Careers,
BMI/Works Of Davinchi, BMI)

GOT A LOVE FOR YOU (Hands On, ASCAP/CRK,
ASCAP/8-Room, ASCAP/Warner Chappell, ASCAP)
GOTTA HAVE YOU (FROM JUNGLE FEVER) (Steveland
Morris, ASCAP) CPP

GYPSY WOMAN (SHE'S HOMELESS) (Basement Boys,
ASCAP/Polygram Int'l, ASCAP)

HAD ENUF? (Al B. Sure!, ASCAP/DeSwing Mob,
ASCAP/EMI, ASCAP/Across 110th Street,
ASCAP/Getaloadoffatso, BMI)

A HEART IS A HOUSE FOR LOVE (FROM THE FIVE
HEARTBEATS) (TCF, ASCAP/EMI April, ASCAP/Smic
Smac, ASCAP/Behind Bars, ASCAP) WBM

HEAVEN (Trycep, BMI/Rude News, BMI)

HOMEY DON'T PLAY DAY (Sound Dome, BMI}

HOW CAN ) EASE THE PAIN (Gratitude Sky,
ASCAP/Melonie, ASCAP/MCA, ASCAP) CPP/HL

HOW CAN YOU HURT THE ONE YOU LOVE (Forceful,
BMI/Willesden, BMI)

HOW KOGL CAN ONE BLACK MAN BE (Willesden,
BMI)

| CAN'T WAIT ANOTHER MINUTE (Zomba,
ASCAP/4MW, ASCAP)

1| DON'T WANNA CRY (Vision Of Love, BMI/Sony
Songs, BMI/Gratitude Sky, ASCAP) CPP/HL

| DON'T WANT 70 LOSE YOUR LOVE (EM!
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Blackwood, BMI/Pam-Jo-Keen, BMI)

1 FIND EVERYTHING IN YOU (Irving, BMI/James Carr,
BMI/Ted-On, BMI) CPP

{F YOU'RE SERIOUS (Pam & Steve, ASCAP/Lease-A-
Tune, ASCAP/Primate, ASCAP)

1F? (Ruthless Attack, ASCAP)

'M A GOOD WOMAN LOOKING FOR A GOOD MAN
(La Love Lane, ASCAP/Tibovida, ASCAP)

"M COMING BACK (Virgin, ASCAP/Morning Crew,
BMI)

{'M DREAMIN' (FROM NEW JACK CITY) (H-Naja,
BMI/La Sab, BMI)

| NEED A GOOD WOMAN BAD (Muscle Shoals,
BMi/Mystic Soul Bubbas, BMI/Brook-Ola, BMI)

IN YOUR EYES (Degroat & Degroat, BMI)

| TRY (Purple Bull, BMI)

IT'S HARD BEING THE KANE (AZ, ASCAP/Cold
Chillin’, ASCAP/Prince Paul, BMI)

IT SHOULD'VE BEEN YOU (Ted-On, BMi)

| WANNA SEX YOU UP (FROM NEW JACK CITY) (Hip
Hop, BMI/Hi-Frost, BMI)

{ WANT 2B THE 1 4 U (EMI April, ASCAP/ATV,
BMI/Welbeck, ASCAP/Sputnik Adventure, ASCAP)
JUDY (Zomba, ASCAP/King Ice, ASCAP/Gordy Groove,
BMI)

JUST WANT TO HOLD YOU (Ensign, BMI/Caltone,
BMI) CPP

KISSING YOU (EMI April, ASCAP/K-Shreve,
ASCAP/Markei, ASCAP/Full Keel, ASCAP/JRM,
ASCAP) WBM

KNOCK SOME BOOTS (Apple Bite, BMI)

LET THE BEAT HIT 'EM (Virgin, ASCAP/Cole-Clivilles,
ASCAP)

LiLY WAS HERE (D'N'A, BMI/BMG, BMI/Careers,
BMI)

LOVE DESIRE (Funny Bear, ASCAP/Fanja, BMI)
LOVE IN THE RAIN (Beau Di O Do, BMI/Wamer-
Tamerlane, BMI)

LOVE'S GOT ME (MCA, ASCAP/BMG, ASCAP)

MAIN COURSE (MCA, ASCAP/Bush Burnin’, ASCAP)
MAMA SAID KNOCK YOU OUT (Marley Marl,
ASCAP/LL. Cool J, ASCAP/Def Jam, ASCAP)

MEN (Shakeji, ASCAP/Captain Z, ASCAP/Welbeck,
ASCAP/Cornelious Carlos, ASCAP/MCA, ASCAP)
MIRACLE (Kear, BMI/Sony Epic/Solar, BMI) HL
THE MORNING AFTER { MADE LOVE TO YOU (Zomba,
ASCAP/Barry ). Eastmond, ASCAP/Almo,
ASCAP/March 9, ASCAP) CPP

MOTOWNPHILLY (Diva One, BMI/Biv Ten, BMi/Mike
Ten, BMI)

NEVER GONNA LET YOU DOWN (Keep Your Music,
ASCAP) CPP

NEVER STOP (Not Listed)

NIGHTS LIKE THIS (FROM THE FIVE HEARTBEATS)
(TCF, ASCAP/Jack The Mack, ASCAP) '
NOW THAT WE FOUND LOVE (Warner-Tamerlane,
BMI)

OPTIMISTIC (Flyte Tyme, ASCAP)

PAS.S.LON. (Warner-Tamerlane, BMI/Could Be
Music, ASCAP/Bayjun Beat, BMI)

PiECE OF MY HEART (Kallman, BMI/One Two, BMI)
PLAYGROUND (Diva One, ASCAP/Biv Ten,
ASCAP/Mike Ten, BMI)

PLAYING YOUR GAME (Better Nights, ASCAP)
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POP GOES THE WEASEL (Rhyming Is Fundamental,
ASCAP/Clyde Pearl, ASCAP/Def Jam, ASCAP/Black
Buil, ASCAP/Jobete, ASCAP/Peter Gabriel,
BMi/Hidden Pun, BM)) CPP

POWER OF LOVE/LOVE POWER (EMI April,
ASCAP/Uncle Ronnie's, ASCAP/Thriller Miller,
ASCAP/MCA, ASCAP/Unbelievable, BMI) HL

RING RING RING (HA HA HEY) (Tee Girl, BMI/MCA,
ASCAP/Curio, BMI/Chelsea, BMI/WB, ASCAP)

RUSH RUSH (EM! April, ASCAP/LeoSun, ASCAP)
WBM

SENSUOUS (Virgin Songs, BMI/Abana, BMI)

SHE NEEDS TO GET SOME (Raydiola, ASCAP)

SILLY (BCC, BMI /Slap Me One!, ASCAP/Spectrum
VIi, ASCAP)

SIX MINUTES OF PLEASURE (Marley Marl,
ASCAP/L.L. Cool J, ASCAP/Def Jam, ASCAP}

SLOW DOWN (Brand Nubian, ASCAP/Geffen, ASCAP)
SO MUCH LOVE (Bust-It, BMI)

SOUTH OF THE RIVER (Chappell, ASCAP/Unichappell,
BMI)

SPECIAL (Vesta Seven, ASCAP/Aimo, ASCAP/Captain
1, ASCAP) CPP

STRAIGHT DOWN TO BUSINESS (MCA, ASCAP/Ready
Ready, ASCAP/Music Corp. Of America, BMI/Ready
For The World, BMI)

STRIKE {T UP (Lombardoni Edizioni, ASCAP/Intersong
U.S.A, ASCAP) HL

SUGAR FREE (Biz Markie, ASCAP/L.U., ASCAP)
SUMMER BREEZE (Dawn Breaker, BMI/Duchess,
BMI)

SUMMERTIME (Warner-Tamerlane, BMI/Second
Decade, BMI/Willesden, BMI/Da Posse’s, BMI/Zomba,
ASCAP) WBM

THIS MUST BE HEAVEN (Interior, BM{)

THIS TIME MAKE IT FUNXY (Zodroq, ASCAP/Zodboy,
ASCAP/Editions EG, ASCAP/Sir Spence, ASCAP/M&T
Spencer, ASCAP/Bet-Car, ASCAP) WBM

TIC TOK (Peljo, BMI/Tarpell, ASCAP/Bernard Harc,
BMI/MVF 11§, ASCAP/Carol Coleman, BMI)

TONIGHT (Protunes, BMI/Total Trak, ASCAP)
UNFORGETTABLE (Bourne, ASCAP)

WHATEVER YOU WANT (Tony Toni Tone, ASCAP/Pri,
ASCAP) HL

WHAT IS THIS THING CALLED LOVE? (Flyte Tyme,
ASCAP/Avant Garde, ASCAP)

WHY (Hiss N’ Tel, ASCAP/Gale Warnings,
BMI/Carpediem, ASCAP)

WITH YOU (Re-deer, ASCAP/Sun Face, ASCAP)

YOU CAN'T PLAY WITH MY YO-YO (Gangsta Boogie,
ASCAP/Street Knowledge, 8BMI/Dynatone,
BMI/Unichappell, BMI}

YOU'RE GONNA GET SERVED (Island, BMI/Stanton's
Gold, BMI/Genric, BMI/Trayce One, BMI)

YOUR LOVE - PART 2 (WB, ASCAP/F/A, ASCAP/Keith
Sweat, ASCAP/Sony Tunes, ASCAP/Maestro B.,
ASCAP) WBM
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Gouples Only: R&B Duos ‘Sell’ Their Love

Damian Dame, LaRue, Linsey Playing Dating Game

B BY JANINE McADAMS

NEW YORK—Not since Peaches
& Herb or Ashford & Simpson has
there been such an emphasis on
the male-female duo, dynamic in
R&B recording acts.

Apart from BeBe & CeCe Win-
ans, the contemporary gospel act
whose new single, ‘““Addictive
Love’” (Capitol), debuted last
week, most of the newer acts on
the charts trade on the sexual
sparks that they create together.
Damian Dame, a young Atlanta-
based duo from the LaFace stable,
is charging the chart with “Exclu-
sivity,” the fast-rising first single
from its eponymous debut album;
LaRue, two singer/songwriters
from California, send their second
single, “Wish That I Could Find
Another,” from the album “Do It
For Love” (RCA), to radio this
week. Linsey, a husband-and-wife
act on Virgin, is bubbling under
the Hot R&B Singles chart with
“Sweet Talk,” the first single from
its ““Perfect Love’ album debut.

“When you look at most male-fe-
male singing acts it’s like project-
ing the image of two people in
love,” says Miller London, VP of
marketing and promotion for
RCA. “They can play off that, and

work with that. It’s like all the du-
ets that Marvin Gaye & Tammi
Terrell did, Peaches & Herb, the
Patti LaBelle duets, Dionne War-
wick doing an album of duets.
More so, it’s to give the consumer
the image of two people being in
love, without the group itself nec-
essarily having affectionate ties.

Male-female acts
like giving the image
of being in love

“When they do have that rela-
tionship—like Ashford & Simp-
son—that makes it more believ-
able, because then they are sing-
ing to each other,”” London
continues. ‘“‘But the consumer can
tell the difference by how the act is
projected to them.”

For Virgin’s Wayne Linsey and
Lynne Fiddmont Linsey, the act
grew out of their complementary
talents and strong love relation-
ship. Lynne was a sought-after
session singer who was perform-
ing with her own band, while
Wayne was an instrumentalist who
spent many years as a member of
Maze. The two met when Lynne

needed a keyboardist; they soon
began writing songs together. But
for a while they performed as sep-
arate acts.

“We considered doing two sepa-
rate recording projects,’”’ says
Wayne.

“But then we thought that if one
of us failed, we didn’t want to be
apart,” adds Lynne. “We have a
bond that we care more about, a
priority to each other.”

Written and produced by the
couple and largely recorded in
their L.A. apartment studio, the al-
bum tracks range through black
AC, contemporary R&B, and con-
temporary jazz. Lyrics are devoted
to love and family; the couple’s 3-
year-old son Courtney is featured
on one track. While most of the al-
bum features Lynne’s soprano vo-
cals (her sound is likened to Minnie
Riperton), Wayne takes the lead on
three instrumental tracks, while
Bill Withers sings the Linsey com-
position “‘It’s Not A Waste Of
Time.”

Their appeal to their audience is
that special male-female bond,
says Virgin A&R director John
Brown. ““There’s an interest in ro-
mance, in interaction between peo-
ple, and in Linsey there’s an inter-

(Continued on page 28)

Yo-Yo Making Way For Solo Success

Femme Rapper Bounces From R&B To Pop Acceptance

HBY WENDY BLATT

NEW YORK—Yo-Yo knows her rel-
atively quick rise can be attributed
to more than just a brilliant album,
her East West Records disc “Make
Way For the Motherlode,” which
has been on the Top Pop Albums
chart for three months now.

“I think the shows had a lot to do
with it,” she says, “a lot of people
getting to see me perform and see
what I’'m about, as well as hear
what I’m about.”

What she’s about, as rap’s most
outspoken feminist to date, is a mes-
sage of pride, self-confidence, and
self-esteem, without stooping to the
braggadocio all too common in the
rap genre. Her next single, “Ain’t
Nobody Better,” continues in that
vein. It’s about believing in your-
self, “which a lot of people should
do. That’s basically what it stands
for. I'm giving you me; giving you
the best that I’ve got, which is my-
self.”

Yo-Yo has finally stepped out on
her own, making her move in a ca-
reer that until now has been closely
associated with, and nurtured by,
that of Ice Cube, her producer, man-
ager, and cousin. He introduced her
to the rap world with the dueling
duet on his last album, “It’s A
Man’s World,” took her on his tours,
and appears on several cuts on her
album.

“Now the public is getting a real
good chance to see Yo-Yo by her-
self,” she notes, speaking as she of-
ten does in the third person. “I like
that more because [ want people to
know me for me.”

Which they most certainly do.
She’s performed strongly on the
Hot Rap Singles chart, and the Hot
R&B Singles and Top R&B Albums
charts before crossing over to the
pop chart.

“I’'ve been on the road for five
months straight,” she continues. ““I
think [ touched a lot of people by me
just being real. And I go out and

BILLBOARD READERS ARE LOOKING
FOR YOUR HOMES

Sell your properties in “REAL ESTATE TO THE STARS” and
reach a world of recession-proof talent and entertainment ex-

ecutives.

40% of our readers own 2 homes or more. 25% of these read-
ers’ homes are valued at $500,000 to $1 million and more.

Reach high-income home buyers on the east and west coasts,
in the south, in the mid-west and across the ocean.

Call LINDA HERSCH at 800-950-1018 NOW!

sign autographs, peform at schools,
and talk at schools, which really
made a difference, not just putting
an album out and saying, ‘Here, buy
this.” ”

Originally signed to Atlantic,
which last fall released her single
“Stompin’ To The 90’s,” Yo-Yo
moved over to East West shortly af-
ter that label was formed. The al-
bum release was delayed while
clearances were arranged, and East
West took advantage of the time.

“We did a lot of advance press on
her before the album hit the street,”
notes East West co-president Sylvia
Rhone. “When we put the album
out there was already months of
press on her. That made a real dif-
ference, so when the album was re-
leased in March there was such ex-
pectation and demand for Yo-Yo
that it went out in major numbers.

“Her introduction to the music
world through Ice Cube really set
the table for her success, followed
up by her own abilities as an artist,
followed by the promotion and mar-
keting strategy of the company,”
Rhone continues. “Her delivery, her
lyrics, and her production have real-
ly placed her as one of the premier
female rap artists, accompanied by
a tremendous setup. Sometimes we
don’t have the luxury of that kind of
time frame, but in this case we did.
We took advantage of that time in
other aspects of the marketing plan.

“Our first phase was the rap mar-
ket, then we crossed it to the black
singles [chart], then pop. And it's
happened that way letter to letter.
She definitely has broken ground at
all formats.”

The Soul 0f American Music

HOLLYWOOD, Calif.—The first “Celebrate The Soul Of American Mu-
sic”” two-hour Black Music Month TV special, taped June 10 at the Pan-
tages Theatre here, featured tributes to several legends im R&B: Etta
James, Ella Fitzgerald. Charley Pride, the Dells, the Shirelles, Dizzy Gil-
lespie, and Little Richard. Performers included Levert, Oleta Adams,
Chaka Khan, Lalah Hathaway and Al Jarreau, En Vogue, and Dianne
Reeves. The event raised more than $100,000 for the Thurgood Marshall
Scholarship Fund. Industry legend Clarence Avant was honored with a
special Picneer Award. The program was sponsored by Burger King and
Sony Music, and was broadcast by Tribune Entertainment.

Hosts of “Celebrate The Soul Of American Music”—from keft. Diahann Carrofl,
Philip Michael Thomas, and Dionne Warwick—perform “Lift Every Voice And
Sing” at the program’s close.

The Dells, who recently hac a hit with the tune “A Heart Is A House For Love”
from the film “The Five Heartbeats,” pick up their awards as musical treasures.

Little Richard is all smiles as he
accepts his honor during the night’s
festivities.

Trumpet maestro Dizzy Gillespie is the
proud rectpient of his award.
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FOR WEEK ENDING JUNE 29, 1991

TOP R&B ALBUMS

COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE
AND ONE-STOP SALES REPORTS.

RIFF SBK 95828 (8.98) RIFF 41
=z
w | B = 51 | 51 | 48 | 10 | THE BRAND NEW HEAVIES DELICIOUS VINYL 846 874 (9.98) THE BRAND NEW HEAVIES 44
x x| ¢ s x =
25|28 |28 €<} ARTIST TITLE | 58 52 | 50 { 41 | 11 | LATIMORE MALACO 7456 (8.98) ONLY WAY ISUP | 34
(=3 5 T |z | 20 LABEL & NUMBER/DISTRIBUTING LABEL (SUGGESTED LIST PR:CE OR EQUIVALENT) a a @ 53
55 61 6 RODNEY O - JOE COOLEY NASTYMIX 70300 (9.98) GET READY TO ROLL
* % NO. 1 %
1 1 4 LUTHER VANDROSS EPIC 46789 (10.98 £} POWER OF LOVE 1 54 43 36 46 | BLACK BOX @ RCA 2221 (9.98) DREAMLAND 16
2 BELL BIV DEVOE A ? MCA 6387 (9. POISON 1
| 2 | 3] 3 | 9 | KEITH WASHINGTON QST 26528"WARNER BROS (9.98) MAKE TIME FORLOVE | 2 % | 48 | 42 | 6 MEAIG3S719.36)
{ .GB 64 68 39 TRACIE SPENCER CAPITOL 92153 (3.98) MAKE THE DIFFERENCE 38
3 2 1 14 SOUNDTRACK A GIANT 2440%REPRISE (9.98) NEW JACK CITY 1
4 4 2 17 ﬁ%‘%msé‘aﬁﬁ?g%gf‘“'°“ A COOLIN' AT THE PLAYGROUND YA' KNOW! 9 @ 62 | 55 9 VICTORIA WILSON-JAMES EPIC 46853 (3.98 eq) PERSEVERANCE 55
j 58 | 61 | 58 6 INNOCENCE CHRYSALIS 21797 (3.98) BELIEF 58
5 6 6 20 | O’JAYS Emi 93390 (9.98) EMOTIONALLY YOURS 2
58 53 32 | MONIE LOVE WARNER BROS. 26358 (9.98) DOWN TO EARTH 26
6 5 5 11 YO-YO EAST WEST 91605 (9.98) MAKE ROOM FOR THE MOTHERLOAD 5 1)
60 | 63 | 63 | 10 | REDHEAD KINGPIN & THEF.B.I. THE ALBUM WITH NO NAME | 51
17 8 7 14 TEDDY PENDERGRASS ELEKTRA 60891 (3,98) TRULY BLESSED 4 ;
8 7 8 31 WHITNEY HOUSTON A 3 ARISTA 8616 (10.98) I'M YOUR BABY TONIGHT 1 61 59 56 13 HERB ALPERT A&M 5345 (9.98) NORTH ON SOUTH ST. 51
()| 21 | 76 | 3 | N.W.ARUTHLESS 57126/PRIORITY (9.98) EFILAZAGGIN 9 74| 188 413 | THEDOGS IREATURINGIDISCOIRICK BEWARE OF THE DOGS | 62
10| 9 | 9 | 32 | Hi-FIvE @ ve 1328rca o0 HI-FIVE | 1 NEWD | 1 | PEABO BRYSON coLumsia 46823 (2.98) CAN YOU STOP THE RAIN | 63
17 ] 21 4 ICE-T SIRE 26492*/WARNER BROS. (9.98) 0.G. ORIGINAL GANGSTER 11 0| — 2 SHABBA RANKS EPIC 47310 (9.98) AS RAW AS EVER 64
12 10 11 10 SOUNDTRACK VIRGIN 91609" (9 98) THE FIVE HEARTBEATS 10 65 60 54 14 MARVA HICKS POLYDOR 847 209/PLG (9.98 EQ) MARVA HICKS 46
Q@D 16 | 22 | & | LISAFISCHER ELEKTRA 60889" (9.98) SO INTENSE | 13 66 | 57 | 51 | 61 | JOHNNY GILL A2 MOTOWN 6283 (8 98) JOHNNYGILL | 1
14 | 11 | 10 | 19 | ALEXANDER O’NEAL TABU 45349/EPIC (9 98 EQ) ALL TRUE MAN 3 67 | 68 | 73 | 4 | K.M.D.ELEKTRA60977(9.98) MR. HOOD | 67
15 | 12 | 12 | 19 | DJQUIK @ PrOFILE 1402 (9.98) QUIK IS THE NAME 9 68 | 56 | 43 | 15 | GEORGE HOWARD GRP 9629* (9.98) LOVE AND UNDERSTANDING 32
16 | 15 | 16 | 9 | B ANGIE B BUST 1T 95236/CAPITOL (9.98) BANGEB | 15 69 | 65 | 65 | 19 | MAIN SOURCE wiLD PITCH 2004 (8.98) BREAKING ATOMS | 40
I
17 | 14 | 14 | 31 | FREDDIE JACKSON ® CaPITOL 92217 (9.98) DO ME AGAIN | 1 70 | 67 | 66 | 11 | SHEILA E wARNER BROS 26255(9.98) SEXCYMBAL | 56
27 | 31 | 4 | CHUBB ROCK SeLECT 21640 (9.98) THEONE | 18 @D 8 | 91 | 3 | SHIRLEY BROWN maLACO 7459 (9.98) TIMELESS | 7
28 35 4 BOYZ It MEN MOTOWN 6320" (9.98) COOLEYHIGHHARMONY 19 @ 86 82 9 TONY D. 4TH & B'WAY 444 025 (9.98) DROPPIN' FUNKY VERSE 71
20 13 13 | 52 | MARIAH CAREY A ° COLUMBIA 45202 (9.98 EQ) MARIAH CAREY 3 73 | 66 | 60 | 39 | PEBBLES @ mca 10025(9.98) ALWAYS 12
21 | 19 | 17 | 14 | PHIL PERRY capiToL 92115 (.98) THE HEART OF THEMAN | 17 74 | 75 | 75 | Il | K-9 POSSE ARiSTA 8665 (9.98) ONADIFFERENTTIP | 66
2 18 15 3] GUY A UPTOWN 10115/MCh (9.98) THE FUTURE 1 (:) 81 86 17 GERARDO INTERSCOPE 91619/EAST WEST (9.98) MO' RITMO b4
23 | 22 | B3| 12 | WILL DOWNING isLanD 848 278/PLG (9.98) A DREAM FULFILLED | 22 76 | 71 | 71 | 17 | BWP NOFACE 47068/C0LUMBIA (9.98 EQ) BYTCHES | 34
n 73 69 26 ICE CUBE @ PRIORITY 7230* (6.98) KiLL AT WILL 5
26 | 32 | 4 | DELASOUL Tommy oY 1029 (9.98) DE LA SOUL IS DEAD | 24
25 | 20 | 19 | 39 | L.L.COOLJA DEF IaM 468881COLUMBIA (9.98 £C) MAMA SAID KNOCK YOU OUT | 2 88 | 83 | 14 | MICA PARIS SLAND 846814 (9.98) CONTRIBUTION | 58
29 | 29 5 | e AR B RTHER AT BT THE JEEP BEETS TERMINATOR X & THE VALLEY. . . 26 84 | — | 2 | TWIN HYPE PROFILE 3408 (6.98) DOUBLE BARREL | 79
VISION 46836/COLUMBIA {3.98 EQ) 89 87 9 STccEss 3
27 | 23 | 18 | 25 | cacmusic FACTORY 4 2 coLumia 47093 (9.98 ) GONNA MAKE YOU SWEAT | 11 GN=ERRECIAWRARHIT0ANCHIBAN(E'58) BACKSI:EFREET
28 | 25 | 24 | 30 | RALPH TRESVANT A MCA 10116 (9.98) RALPH TRESVANT 1 8 | 79 | 70 | 12 | WHODINI mCa 10201 (9.98) BAG-A-TRIX | 48
29 | 30 | 26 | 45 | OLETA ADAMS @ FONTANA 846 346/MERCURY (9.98 EQ) CIRCLE OF ONE 11 82 | 69 67 32 | SPECIAL GENERATION BUST IT 34846/CAPITOL (9.98) TAKE IT TO THE FLOOR 7]
41 | — | 2 | STEVIE WONDER MOTOWN 6291° (10.98) MUSIC FROM "JUNGLE FEVER' | 30 83 | 76 | 72 | 46 | WHISPERS ® CaPITOL 92957 (9.98) MORE OF THENIGHT | 8
31 | 24 | 20 | 58 | TONY! TONI! TONE! A WING 841 902/MERCURY (8.98 EQ) THEREVIVAL | 4 8 4§ 18 ﬁ €N HONNIE AR e io e IDENTITY | 80
.(E) NEW 1 CHERYL “PEPSII" RILEY COLUMBIA 45452 (9.98) CHAPTERS 85
@2)| 35 | 40 | 5 | PAULA ABDUL capmive 91611+ViRGIN (10.98) SPELLBOUND | 32 ‘
ED 0.G & DA BULLDOGS 86 12 62 21 | DIGITAL UNDERGROUND @ TOMMY BOY 964 (6.98) THIS IS AN E.P. RELEASE 7
33 31 25 14 PWL AMERICA 848 336_/_MERCURY (9.98 EQ) LIFE OF A KID IN THE GHETTO 21
37 3 2 e e T 3 87 82 81 68 M.C. HAMMER A © CaPITOL 92857 (9.98) PLEASE HAMMER DON’T HURT 'EM 1
. 8 | 78 | 74 | 8 | 0.G.STYLE RaP-ALOT 57151/PRIORITY (3.98) | KNOW HOW TO PLAY EM? | 69
(35)| 38 | 50 | 4 | DAMIAN DAME LaFACE 6000/ARISTA (9.98) DAMIAN DAME | 35 T .
EW I JODECI MCA 10198 (9.98) FOREVER MY LADY 8
3 | 36 | ¥ 22 | TONY TERRY EPIC 45015 (9.98 EQ) TONY TERRY 36
NEWDP | | | BLOWFLY panoisc 3007* 9 98) THE TWISTED WORLD OF BLOW FLY | 90
@ 52 51 4 SOUNDS OF BLACKNESS PERSPECTIVE 100O/A&M (9.98) THE EVOLUTION OF GOSPEL 37 i
38 1 33 1 28 | 30 | RUDE BOYS ariantic a2121e .98 RUDE AWAKENING | 11 NEWDP | | | VARIOUS ARTISTS ToMmy BOY 1037* (9.98) CLUB MTV PARTY TOGO, VoL 1 | 91
39 | 32 | 27 | 53 | KEITH SWEAT A 2 VnTERTAINMENT 6086 1/ELEKTRA (9.98)  I'LL GIVE ALL MY LOVE TO YOU 1 92 | & | — | 17 | TARA KEMP GianT 24408 WARNER BROS (9.98) TARAKEMP | 34
40 | 45 | 39 31 | LEVERT atuanTic 82164 9.98) ROPE A DOPE STYLE 9 93 | 91 90 ) KMC PRIORITY 57122 (6.98) THREE MEN WITH THE POWER OF TEN 83
94 | 77 | 64 | 13 | BOOGIE DOWN PRODUCTIONS LIVE HARDCORE WORLDWIDE | 25
41 | 42 | 46 | 14 | TYRONE DAVIS (CHiBAN 1103 (9.98) PLL ALWAYS LOVE YOU | 39 IVE 1805 ROA (9 98
4 95 | 90 | 80 | 26 | VICIOUS BASE FEATURING D.J. MAGIC MIKE BACK TO HAUNT YOU 51
42 | 40 | 33 | 29 | JEFFREY OSBORNE ARISTA 8620 (9.98) ONLY HUMAN | 9 EHEFTAM 920278 97
9% | 92 77 23 | POISON CLAN EFFECT 1 12/LUKE (9.98) 2 LOW LIFE MUTHAS 42
43 47 19 12 M.C. BREED & D.F.C. S.D.E.G. 4103/ICHIBAN (9.98) M.C. BREED & D.F.C. 43
97 94 79 44 LALAH HATHAWAY VIRGIN 91382 (9.98) LALAH HATHAWAY 18
44 49 47 9 M.C. POOH IN A MINUTE 187 (8.98) LIFE OF A CRIMINAL 44
98 85 85 78 MICHEL'LE @ RUTHLESS 91 282/ATLANTIC (9.98) MICHEL'LE 5
45 34 30 22 EPMD @ RAL 47067/COLUMBIA (3.98 EQ) BUSINESS AS USUAL l
99 | 99 95 51 D.J. MAGIC MIKE CHEETAH 9403 (9.98) BASS IS THE NAME OF THE GAME 42
46 44 44 31 SURFACE COLUMBIA 46772 (.98 EQ) 3 DEEP 19
i i 7 - 100 | 9% 88 36 THE BOYS @ MOTOWN 6302 (3.98) THE BOYS 24
5 EN VOGUE A ATLANTIC 82084 (9.98) BORN TO SING 3 -
() Albums with the greatest sales gains this week. @ Recording industry Assn. Of America (RIAA) certification for sales of 500,000 units.
48 | 39 | 38 | 21 | GANG STARR CHRYSALIS 21798(9.98) STEP IN THE ARENA 19 A RIAA certification for sales of 1 miliion units, with multimillion sellers indicated by a numeral foliowing the symbol. All albums available
on cassette and CD. *Asterisk indicates vinyl LP unavailable. Suggested price is for cassette and LP. Equivalent prices (indicated by EQ), for
5 5 ! S e G e e ] RSTENIEONE 4 labels that do not issue list prices, are projected from wholesate prices. © 1991, Billboard/BPI Communications, Inc.
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R&B DUOS DAMIAN DAME, LARUE, LINSEY

(Continued from page 26)

est in the black family in being a
creative and cohesive unit,”” he
says. “It’s nice to see a husband,
wife, and child who live together
and love each other. It sets a great
example. We need to see that there
are some real, functional black
families out there. And taking it
from point A, they are musicians
and performers first.”

RCA’s LaRue and LaFace's Da-
mian Dame also play off of their
male-female attraction. LaRue be-
gan years ago as a quartet featur-
ing two additional female singers.
But diverging interests diluted the
group to its two main songwriters:
Donnie Woodruff and Bobbi Sand-
ers.

“We're blessed in developing a
writing relationship,” says Wood-
ruff. “When you write with some-
body creatively like this, you see
into what they’re trying to do, es-
pecially when you know their per-
sonality.”

The album “Do It For Love”—
featuring contemporary up-tempo
tracks like first single “Serious”
as well as smooth ballads—is
crafted so that the tracks tell the
story of love lost and then found
again through the male and female
perspective. But both Woodruff
and Sanders make clear that theirs
is a working relationship.

“If Donnie & Bobbi were an
item, we would play it up in all
their marketing and promotion,”

says RCA’s London. “We would
play up that these are two people
who live and love together. They
are really on the cutting edge, and
what makes it special is that they
work and perform together really
well.”

Similarly, the scorching Damian
Dame duo of singer/rapper Da-
mian and singer Deah have turned
in an album produced by L.A. Reid
& Babyface that explores all fac-
ets of love, including some that
most people don't like to talk
about, including raw lust, forced
celibacy, and the concept of fideli-
ty, they say. “I told L.A. we don’t
need to come out too goody-
goody,” says Deah, “but [the pro-
ducers] went way on the other
side.”

Says Kathi Moore, national di-
rector of artist development/video
for Arista, which distributes La-
Face: *‘Usually the male-female
duo is into a love thing, but with
Damian Dame, the concept is that
they are always at each other;
there is some tension going on. It
isn’t the lovey-dovey, overemotion-
al type of thing. It’s loose, it has
street appeal. That's the portrayal
of the couple today. It makes it
more exciting than the real sweet
type of relationship.”

And on the real tip, adds Moore,
“They are just close friends who
work together well.”

NARADA MICHAEL WALDEN'S WAY WITH WOMEN

(Continued from page 21)

body Else To Dance With You.” Disco
saved my career!”

That tune went to No. 9 on the
R&B singles chart; the subsequent “1
Shoulda Loved Ya” rose to No. 4.

Walden recorded nine albums for
Atlantic, then moved to Warner Bros.
He continued to chart with solo sin-
gles, but none had the impact of “I
Shoulda Loved Ya.” But Walden had
begun producing as well, starting
with a jazz album for trumpeter Don
Cherry. He then approached Henry
Allen, president of Cotillion Records,
whose roster boasted teen acts Stacy
Lattisaw, Johnny Gill, and Sister
Sledge. As yet untested in the pop/
R&B market, Walden convinced Al-
len to let him try four tracks on Latti-
saw. Walden ended up producing the
whole album and netted Lattisaw
three top 10 R&B hits: “Let Me Be
Your Angel,” “Dynamite,” and “Love
On A Two Way Street.”

Walden subsequently produced the
Lattisaw-Gill duet album, “Perfect
Combination,” and tracks for Sister
Sledge. Then, says Walden, his phone
began ringing off the hook. “Clive
Davis wanted me to do Angela Bofill
and Phyllis Hyman and Patti Aus-
tin—all these girls,” he says.

Walden’s discography as a produc-
er-also includes Starship (“Nothing’s
Gonna Stop Us Now’’), Jermaine
Stewart (“We Don’t Have To Take
Our Clothes Off”), Jeffrey Osborne,
Brenda Russell, Teddy Pendergrass,
Eddie Murphy, D’Atra Hicks, the
Four Tops, Kenny G (“Songbird”),
Gladys Knight, and Regina Belle &
J.T. Taylor (“All I Want Is Forever”).

At Tarpan Studios at his home in
Marin County, Calif. (Tarpan means
“satisfaction unparalleled”), Walden

likes to create an atmosphere he lik-
ens to “heaven,” with candles, in-
cense, and flowers to get the most
from his artists.

“I try to get them all hyped up at
first, like a racehorse, I try to get
them energized ... And then I play
the tracks, we play them loud'! So
then when they go out to sing,
they’re really ready to sing.”

LAST THINGS FIRST

Walden adds that often the end of
the song is what gets compieted first.
“I'll say, ‘Just get it out of you, go,
blow, sing, sing, sing!” And many
times that’s the ending of the record.
Then we go back and focus, now we
have all that energy out, all that spir-
it, so we go back to the beginning and
work on the perfection of each line,
each word, make sure we have what
we need. And they don’t mind, be-
cause they got their rocks off.”

The producer says he is working to
nurture other young writers and pro-
ducers. “I believe in fueling,” he
says. Though Walden is most associ-
ated with Arista divas Houston and
Franklin, he remains an independent
entity. And he doesn’t rule out solo
recording again, though in an era of
producer-driven hits, he doesn’t be-
lieve that his name guarantees him
success as an artist.

“I don’t believe in my track rec-
ord,” he says. “I think it’s more who
the artist is than the producer. If it’s
Whitney, or Mariah Carey, then it’s
like [radio DJs will say], ‘Throw that
sucker on!” My name has been on
things that haven’t been like ‘throw
that sucker on,’ like my solo stuff. So
I've been slapped hard enough to
know that ain’t the truth.”

lassical

KEEPING
SCORE

by Is Horowitz

cROSSING OVER: Paul McCartney’s ‘“Liverpool Ora-
torio,” a 90-minute classical work, will be recorded live
by EMI/Angel at premiere performances in Liverpool
Friday and Saturday (28-29). The piece, written with film
composer Carl Davis, is based on McCartney's early
days in Liverpool. Soloists include Kiri Te Kanawa and
Jerry Hadley. Davis conducts, with John Fraser as pro-
ducer. The package will be rushed through for release
this fall.

While the McCartney oratorio may be Angel’s most
ambitious June project, it’s far from the only one on the
label’s recording schedule, notes VP Tony Caronia.

Te Kanawa has just completed an album of Jerome
Kern songs, with the London Sinfonietta under the di-
rection of Jonathan Tunick. Fraser also produced that
package. Anne-Sophie Mutter adds to her Mozart dis-
cography with June recordings of the Violin Concerto
No. 1 and the Sinfonia concertante, K.364, the latter
with violist Bruno Giurrana as collaborator. Sir Neville
Marriner conducts the Academy of St. Martin-in-the-
Fields, and David Groves produces. )

A Rossini/Meyerbeer recital has baritone Thomas
Hampson, with Geoffrey Parsons at the piano, before
Angel microphones this month. Simon Rattle conducts
the Mahler Symphony No. 7 with the City of Birming-
ham Symphony Orchestra, produced by David Murray,
and Groves is the producer of a program of opera
choruses and overtures performed by Riccardo Muti
and the La Scala Orchestra and Chorus.

THE RAINS CAME: A torrential downpour aborted
the “Pavarotti in the Park” concert and live recording in
New York’s Central Park June 11 after just a couple of

arias. Luciano Pavarotti, James Levine, the Metopera
forces and the London Records recording team were
forced to decamp, to the vocal objections of dedicated
remnants of the soaked audience.

The concert’s rain date, two days later, was relin-
quished to the Metopera for a “Don Giovanni” concert
performance featuring Thomas Hampson. So the Pa-
varotti project is down the drain, at least for now.

But it may be salvaged later this summer. The Decca/
London plan te tape (for home video only) a Pavarotti
concert in London’s Hyde Park may now be expanded to
encompass an audio recording as well.

In any case, London’s hope of rushing through a
“Park” package to lead off its September release has
been scuttled, and a “Pavarotti Songbook” pickup disc
has been moved up as replacement.

Angel’s busy schedule
includes McCartney work

P RICING STRATEGIES: Libretto, a new Erato mid-
line opera series, kicks off in August with Prokofiev's
“War and Peace,” conducted by Mstislav Rostropovich,
a package that was available for a short time here under
BMG auspices. Seven more Libretto titles will be re-
leased in September.

Also due in September are the first titles in Hom-
mage, a midline series spotlighting individual artists.
Cellist Paul Tortelier is the first to be featured.

And come November, the label will market yet anoth-
er midline series, the Maurice Andre Edition, starring
the trumpet virtuoso in 10 titles. Add all the above to
Erato’s midline Emeraude series, mentioned here earli-
er. Latter line enters the retail arena in July.

PASSING NOTE: The Siegel-Schwall Band will give
its first performance in a decade of Russo’s “Three
Pieces for Blues Band and Symphony Orchestra” Thurs-
day (27) with Chicago’s Grant Park Symphony. David
Amram conducts.

by Jeff Leveon

YOU COULD PRESENT A POWERFUL argument
that no more magical a relationship existed in jazz
than the one between Miles Davis and Gil Evans.
Over the course of several albums—primarily
“Sketches Of Spain,” “Porgy And Bess,” and “Miles
Ahead,” all on Columbia—Evans’ orchestrations and
direction gave shape to Miles’ vulnerabilities. The re-
sults were poignant reminders that pure collabora-
tions are intimate affairs.

Evans, of course, is no longer with us. But Miles is.
And after hearing him wax poetic on Shirley Horn’s
last album, “You Won't Forget Me,” there was reason
to believe that he has a powerful need to reinvestigate
his soulful side.

He will get the chance soon. The 25th anniversary of
the Montreux Jazz Festival (co-produced by first-
year participant Quincy Jones and fest founder
Claude Nobs and scheduled for July 2-21) features a
remarkable show and it is being billed as ‘!’Evene-
ment” (The Event). Simply, it is Quincy, leading Miles
and a double big band, through classic arrangements
by Evans. (During a press conference a few years
back, Miles dismissed suggestions that he get togeth-
er with former compatriots or play any music he once
played. “That shit’s history,” he grumbled.)

The orchestra will be an expanded edition of George
Gruntz’s Concert Jazz Band and will include Lew So-
loff, Clark Terry, George Adams, Wallace Roney,
and Kenny Garrett. Getting Miles to front these guys,
playing music so deeply rooted in his past, is nothing
short of a miracle. It appears that Nobs’ decision to
get Quincy involved with Montreux is about to pay in-
stant dividends—for the fest, for those lucky enough

to attend !’Evenement, and for the viewers of the
high-definition technology that will document the pro-
ceedings.

lN THE MAINSTREAM, ONCE AGAIN: Producer
Bob Shad came to prominence at Mercury and its sub-
sidiary label, Emarcy, where, in the '50s, he recorded
some notable sides with jazz’s elite—Cannonball Ad-
derley, Sarah Vaughan, Dinah Washington, and Er-
rol Garner, among them. Soon after leaving Mercury,
he founded his own label, Mainstream, and continued
to capture important music.

After years of dormancy, the label is being reacti-
vated by Tamara Shad, Bob’s daughter. Reportedly,
she is reviewing the company’s stash of 300 master
tapes. They include works by Max Roach, Maynard
Ferguson, Clark Terry, and Carmen McRae on the

The main Event: Miles exploring
Evans classics at Montreux

jazz side; and John Lee Hooker, Lightning Hopkins,
Ray Charles, and Brownie McGhee on the blues side.
Additionally, the label intends to sign new talent. Dis-
tribution in the U.S., Canada, and U K. will be handled
by Koch International.

STUFF: The Univ. of North Texas has one of the top
music departments in the country. It is about to get
some help rounding out its student body of promising
young musicians. Justice Records has just made a
generous gift to the school on behalf of the Justice-
Records-Stan Kenton Memorial Scholarship. The
fund will be used primarily to subsidize the cost of
out-of-state tuition. Kenton, who regularly employed
graduates from North Texas in his bands, donated his
music library to the school . .. A recent Billboard re-
view of “Sakura,” Yosuke Yamashita’s new record
on Antilles, suggested that it was his debut stateside
release. We're told that his actual stateside debut was
“Breath Take” on West 54 Records, issued in 1980.
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Nat’l Gay Pride Week: Sing Out And Be Gounted

Because there is strength in
numbers. We will remain out,
loud, and proud.

THE STIGMA: Labels. People
just love them. No, we’re not refer-
ring to the recording kind this
time, but rather the kind that you
wear as a means of identifying
who and what you are all about.

Some labels are obvious: black,
white, male, female, fat, skinny.
Others are not as easy to identify:
straight, gay, conservative, liber-
al. Very often, it is the less obvious
tag that makes people most un-
comfortable—even in a field as un-
conventional as the music indus-
try.
June 24-30 is National Gay Pride
Week in the U.S. To commemorate
this event, we set out (much in the
manner that my African-American
colleagues cover Black Music
Month) to interview members of
the dance-music community on the
issue of being a gay or lesbian per-
son in the music industry. It be-
came a continual exercise in crash-
ing against a brick wall.

Not one industry professional
agreed to be quoted for the record
on this issue. “What if someone
outside of dance music reads it?”
and “I’'m out, but I'm not out”
were among the most frequent
comments. Even discussing the is-
sue on a general or abstract level
was deemed out of the question.

Why? Most people did not want
to risk carrying the stigma of be-
ing publicly gay in the mainstream
of the music industry. Although
we believe that every person is en-
titled to his or her privacy, the fear
we sensed from people was both
puzzling and disconcerting—espe-
cially after interviewing several
management-level label execu-

tives. Every executive we spoke to
offered a similar comment: “We
don’t discriminate against anyone
here.”

Is that the truth? We assume it
is, but may never know for sure.
What we do know is that the indus-
try closet continues to overflow.

A casual, unscientific survey
suggests that the dance music
community is dominated by gay
and lesbian people. At various
times, we have made our voices
heard. A prime example is last
year’s moderately successful boy-
cott of Snap! singles after the
group’s rapper, Turbo, was alleg-
edly involved in a gay-bashing inci-
dent.

But lashing out occasionally in
anger is not enough. We as a com-
munity need to be visible in a posi-
tive light. We need to show that on
a day-to-day basis we’re not all
that different from anyone else.
We have relationships, make mu-
sic, and are proud of who we are as
human beings.

STAKING THEIR CLAIM: Al-
though the New Jersey music
scene has made many solid contri-
butions to the club community
over the years, it hasn’t received
much credit for its efforts.

The onset of The Jersey Sound
Coalition will, hopefully, correct
that. The Coalition is a nonprofit
organization, comprising singers,
dancers, rappers, DJs, and indus-
try executives. Among the execu-
tive board members are Movin’
On Records president Abigail Ad-
ams and producers Ace Mungin
and Derek Jenkins.

The Coalition will stage a talent
showcase in conjunction with the
International Black Music Festi-
val at 7 p.m. Thursday (27) at the

Apollo Theatre in New York. It
will feature performances by Jo-
manda, Sabrina Johnston, and
Curtis Masters, among others.
While it has been in existence
since November 1990, the Coalition
has recently begun to make head-
way in its endeavors thanks to the
national attention generated by
such homegrown faves as Tony
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BMGE | 1.
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OUR TOP 25 INDEPENDENT HOUSE HITS ON 12 INCH

C.ATS.-1GOT IT -- EXPRESS
FEEL THE MOOD - E DANCER -- INCOGNITO
ZHANA - SANCTUARY OF LOVE -- POWER TRAX
= DJ JAZZY B - ADDICT TRAX -- ACE BEAT
SLAM JAM - TECH NINE RMX -- STRICTLY RHYTHM
APHRODISIAC - YOUR LOVE - NUGROOVE
MAURICE - MELODY RMX -- ID RECORDS
DIONNE - IF YOU WANT MY LOVE -- FIRST CUT
SHAY JONES - ARE YOU GONNA BE THERE -- ID RECORDS
DA REBELS - BACK TO BASICS -- CLUB HOUSE
MGEM - ROCK MY BODY - MARTRU
CFM BAND - WELCOME BACK JAMES -- REY-D RECORDS
RARE ARTS - BORIQUA POSSE RMX - STRICTLY RHYTHM
BOP - COME ON LET'S MOVE -- BIG BEAT
MOBY - GO RMX -- INSTINCT A
SHAMEN - MOVE ANY MOUNTAIN - FOKUS
VOODOO CHILD - VOODOO CHILD -- INSTINCT
BITTIN BACK - SHE'S BREAKIN UP -- FOKUS
HOMEBOY - CONTROL YOURSELF -- INSTINCT
DEE GORGEOUS - BETTER THAN SEX -- NUGROOVE
VARIOUS - PARADISE PRESENTS BIG BEAT -- BIG BEAT
JOMANDA - GOTTA LOVE FOR YOU - BIG BEAT
RAID - JUMP UP IN THE AIR -- LUMAR
DV8 - EGO TRIP -- STRICTLY RHYTHM
DANA MCCOY - HOW WOULD YOU LIKE IT -- FIRST CHOICE
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by Larry Flick

Humphries, Jomanda, and, most
recently, Johnston.

According to Adams, the Coali-
tion feels that New Jersey has its
own unique musical style, and
aims to develop local talent and
promote it on a national level. A
number of educational programs
are currently being finalized, in-
cluding a scholarship fund for col-
lege music majors and industry in-
ternship counseling and place-
ment.

A NEW ‘LIFE’: The U.S. arm of
Big Life Records has undergone
its second change in leadership in
less than a year. Doreen D’Agos-
tino has exited her post as VP/GM
and has been replaced by Rosie
Lopez. D’Agostino stepped in for
Dennis Wheeler, who is now VP of
Pendulum Records, in March.

Lopez was previously VP/GM of
the U.S. branch of the U.K.-based
Disco Music Club (DMC). Al-
though her responsibilities will in-
clude coordinating releases with
Big Life’s distributing label, Mer-
cury, and A&R, Lopez says one of
her first priorities will be to bol-
ster the label’s street-level aware-
ness.

“We have some pretty hip and
innovative artists on our roster,”
she says. “My goal is to drive that

point home with DJs, and then
make a connection between street
action and corporate-level aware-
ness.”

She will implement this plan by
creating the label’s first in-house
promotion staff. The first person
hired is Alan Levine, who will act
as promotion coordinator.

Lopez’s initial projects will be
establishing such new acts as the
Orb, Ultra Violet, and A Man
Called Adam, and further develop-
ing Blue Pearl, Junior Reid, and
Yaz.

D’Agostino could not be reached
for comment.

SPIN THIS: Speaking of the Orb,
its first U.S. single, “Perpetual
Dawn,” has just been shipped to
club DJs. It is from the group’s up-
coming full-length debut, “Adven-
tures Beyond The Ultraworld,”
which is due out in August.

“Perpetual Dawn’’ scores with
its subversive reggae intonations
within a chugging hip-hop context.
The groove is covered with swirl-
ing synth pulses and echoed toast-
ing. It is innovative and exciting—
the way dance music should be.

Another ground-breaker is
“Safe From Harm” by Massive At-
tack (Virgin). The track is fea-
tured on the act’s long-awaited al-
bum, “Blue Lines.” Clocking in at
roughly 90 beats per minute, “Safe
From Harm" is the first of a slew
of down-tempo nouveau soul re-
leases about to find their way to
these shores from the U.K. A lan-
guid bass line is countered by ag-
gressive drum snatches and ex-
pressive vocals. An adventurous
choice—but one that should be
made.

Staying in a down-tempo frame
of mind, we advise you to investi-
gate “Money” by M.S.D. Featur-
ing Gina D. (ARS, Belgium), a per-
cussive rap track that oozes with
subtle Indian vocal inflections and
clever rhymes. Ripe for U.S. expo-
sure both in R&B-geared clubs and
urban radio. Jam on it.

Epic finally unleashes Cut ’n

DJ Assn. To Bow Union
At East Goast Forum In Pa.

NEW YORK—When the inaugural
East Coast DJ Forum convenes
Sept. 27, it will mark the institution
of the American DJ Assn., a nation-
wide union for club and mobile DJs.

According to Bruce Kessler, one
of the founders of the association as
well as the organizer of the conven-
tion, the purpose of the union is to
provide DJs with a network of infor-
mation on changes in technology,
equipment discounts, and group
health and life insurance, among
others.

‘““There are an estimated 80,000
club and mobile DJs working the
U.S. right now,” Kessler says. “Of
that, only 20% have more than five
years of experience. Most are of
them are still learning as they go
along. An association such as this
will hopefully provide some much-
needed education.”

Kessler says that members have
not yet been solicited, but that
heads of local chapters will be cho-
sen shortly.

The DJ forum will be held Sept.
27-29 at the Valley Forge Conven-
tion Center in King of Prussia, Pa.
Kessler’s company, Ultimate Enter-
tainment, is producing the event,
which is being co-sponsored by An-
heuser-Busch, Panel discussions
will be geared toward raising
awareness of DJs regarding the rig-
ors of the music industry, with top-
ics tentatively to include the politics
of dealing with major labels and
preparing for the age of CDs.

There will be artist showcases at
two local nightspots, Pulsations and
Shadows. The lineup will feature lo-
cal and major-label acts, which have
yet to be confirmed. = LARRY FLICK

Move’s “Get Serious,” the first re-
lease in the label’s joint venture
with Cutfather & Soulshock’s
Soul Power company. This highly
infectious pop/hip-hopper boasts
sturdy rap verses and haughty
diva vocals at the chorus. The
Basement Boys have concocted a
nifty house remix that should get
the ball rolling in clubs, though
we're predicting major radio ac-
tion for this one. Be on it first.

A couple of months ago, we rec-
ommended that Island Records
take femme folkie Phrane’s in-

(Continued on next page)

A Happy Woman. Mercury recording
artist Crystal Waters recently
headlined at the Palladium in New
York. The elaborately staged show
featured several dancers, a rapper,
and a full string section. Waters
performed her multiformat hit single,
“Gypsy Woman,” which holds at No.
1 on Biltboard's 12-Inch Singles Sales
chart this week, as well as songs from
her debut album, “Surprise.” The
album is in stores this week, while the
new single, ““Makin’ Happy,” ships to
club DJs shortly. (Photo: Chuck Pulin)

ADVERT4SEMENT

| THE UNDERGROUND AND
INDEPENDENT DANCE CHART

1 LIQUID OXYGEN “Revenge* DANCEFLOOR
2. HITECH BOYS “Shattered Dreams”™  DANCEFLOOA
3. DREAMSCAPE “Techao Dreams' F88
4 ABITCH JOHANNA Freak It (Re-mix)”  PROJECT X
5. SAMPLE MNDED “Eterniy" BOTTON LNE
6. RARE ARTS "Borigua Posse (Re-mix)" SA. RECORDS
7. SMOKE SIGNALS "Epilogue/Want Yow Love' EMOTIVE

8. MAURICE "Melody (Re-mix)" D RECORDS
9. CHOSEN FEW *Posiivity’ FOKUS RECORDS
10. SERIOUS BEATS Vome Two™  DANCEFLOQR

1. APHRODISIAC *Just Before The Dawn® U GROOVE
12. FREQUENCIES, BASS & BLEEPS Vol 2* FB8.

13. TRANSCENDENCE “Frenzy'/etc. STROBE
14, HOUSE WITHOUT A HOME - Vol 5 MAACHAN
15, JACKIE JONES *Thanking You' RIGHT AREA
16, EBONEE "Stand Strong, Stand TP~ ECHO USA
17 PROJECT XYZ *4 Track EP WORE WUSKG

18: BITS AND GROOVES *Volume 2" F8R
19. TALAAN “If's A Political Thing™ ~ WYPERTHRUST
20.YOLANDA “Living For The Mite® U RECGRIS

Complied iram reparis glven by Independeni
Record Stares, Clubs and 0.J0.'s nallomwlde,

All the shove fillas avaliable through
VISTA SOUNDS INTERNATIONAL, INC.
213 Engleweod Avanus

Englewnnd, N.1. D7631
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spired cover of the Beach Boys ev-
ergreen ‘“‘Surfer Girl” and giveita
dance remix. Well, we're pleased
to say it has! Roger Greenwalt has
given the song a DNA-style hip-
hop base, replete with festive tam-
bourine breaks and Temptations
samples. A fun one for alternative-
minded spinners.

We're also quite happy to note
the return of house diva Liz Tor-
res with “Out Of My Life (Don’t
Mess With Me)” (Streetwise, Chi-
cago). Torres has teamed with
longtime partner Jesse Jones to
create a deliciously sassy deep
houser, fueled with lots of mixable
breaks and a finger-snappin’ vocal.

If that doesn’t satisfy your hun-
ger for divas this week, check out
the domestic version of hot Italo-
houser ‘“Hold Me’’ by Velvet
(RCA). This chirpy rave sports a
contagious groove and an anthe-
mic chorus, with new mixes by Bye
Bye Blues emphasizing its under-
lying retro-disco tendencies:.

TID-BEATS: Gail “Sky” King,
who recently produced Vanilla
Ice’s new “‘Extremely Live” album
(SBK), will continue her alliance
with the rapper by collaborating
with him on several new songs for
his upcoming film, “Cool As Ice.”
She will also write the score for
the film.

Lending weight to the notion
that everything old will eventually
be new again is the growing popu-
larity of retro-disco parties in
clubs around the U.S. Jocks in Los
Angeles, Detroit, and Chicago re-
port that ’70s music nights occa-
sionally surpass new music nights
in popularity at the moment. A
member of the New York club
community, who goes by the
pseudonym ‘““Des,” has taken this
idea one step further and has be-
gun circulating cassette tapes
bearing the title “Diva Dynamite.”
These tapes have become quite
coveted in the local scene for the
mix of campy classies.

HUMOR MILL: Word on the
street is that Cary Vance, who has
kept a fairly low profile since leav-
ing his post as director of dance
music at Virgin Records several
months ago, will re-emerge shortly
at a major management and pro-
duction company.

Hot Dance Breakouts
