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Home Video Faces ‘A’ Title Drought

H’wood Slump Is Challenge to Suppliers

B BY PAUL SWEETING

NEW YORK—Home video has long
since established itself as an inte-
gral component of Hollywood eco-
nomics, but over the next year to 18
months it could well become its vie-
tim, according to many industry ob-
servers.

Film production slates are being
slashed across Hollywood, both at
the major-studio and independent-
producer levels, and the drop in pro-
duction will eventually lead to a de-

crease in the number of top-drawer
movie titles making their way to vid-
eo stores.

During the first half of 1992, video
retailers will probably begin feeling
the effects of a prolonged slump at
the box office, with fewer blockbust-
er releases coming their way (Bill-
board, Nov. 2). By the second half of
the year and into 1993, retailers are
likely to be coping with a noticeably
changed product mix as suppliers
seek to offset the shortage of new re-
leases. The studios are expected to

dip deeper into their libraries and re-
lease more special-interest and made-
for-video programming, television se-
ries, and made-for-TV movies in an
effort to maintain current levels of
revenue.

Smaller labels and B-movie suppli-
ers, assuming they survive, may also
seek to fill in the gaps for video retail-
ers.

As one industry observer puts it,
“There will always be schlock
around, but overall, the supply of

(Continued on page 49)

Country Tops Top 40 As Na 3 Format

B BY SEAN ROSS

NEW YORK—Although its phenomenal ratings growth
of the last year has slowed for now, country has finally
overtaken top 40 as the No. 3 radio format and the No. 2
music format, according to the exclusive Billboard and
Arbitron study of national format listening this summer.

Country’s share of the 12-plus audience nudged for-
ward only slightly, 11.5-11.6, but that put it ahead of top

40, which was off for the Sthh consec
11.2. Country still trails the perennial

contemporary, which was down 18.6-17.4, and news/talk,
which rebounded 12.8-13 .4, its second-best showing ever

after the Gulf war book.

Country’s share of the 12-plus audience nudged for-

ward only slightly, 11.5-11.6. That’s off

share growth that country has picked up for each of the
last three books. But it is a signal of the format’s
(Continued on page 17)
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The Importance Of Being Bill Graham

Great Showman’s Death Leaves Gap

Fed Agents Locate
‘Fantasia’ Contraband
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Market For DCC
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B BY CHRIS MORRIS

LOS ANGELES—BIll Graham, who
pioneered the modern concept of rock
concert promotion at his celebrated
Fillmore ballrooms in San Francisco
and New York and went on to mount
concerts and tours of unparalleled

scale, was killed Oct. 25 in a helicop-
ter crash near Vallejo, Calif. He was
60.

Graham, his companion Melissa
Gold, and pilot Steve Kahn were
killed late in the evening, when the
Bell Jet Ranger copter crashed into a

(Continued on page 83)

IN THIS ISSUE
J&R Music World's g

20th Anniversary
Supplement

FOLLOWS PAGE 44
NOVEMBER 9, 1991

Senators Hear
Foes Agree On
Taping Royalty

B BY BILL HOLLAND

WASHINGTON, D.C.—There
were smiles, handshakes, and vi-
sions of legislative smooth sail-
ing as the Senate copyright sub-
committee met Oct. 29 to hear
harmonious testimony on the
Audio Home Recording Act of
1991 from former adversaries in
the hardware and software in-
dustries.

After more than a decade of
bickering over the legality of a
home taping royalty, the music
industry and the manufacturers
of consumer electronics official-
ly buried the hatchet by testify-
ing before the subcommittee
that they both favored passage
of a bill giving Congressional ap-
proval to the importation and
sale of consumer digital audio
tape recorders in the U.S.—and a

(Continued on page 85)
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THE FIRST SOLO ARTIST IN ROCK HISTORY TO REACH
THE TOP 5 WITH EACH OF HIS FIRST SEVEN SINGLES

THE FIRST NEW ARTIST EVER PLAYED ON 117 AOR
STATIONS DURING HIS INITIAL WEEK ON THE CHARTS

HE’S CIRCLED THE GLOBE REPEATEDLY
HEADLINING SOLD-OUT TOURS

AND HIS TWO ALBUMS HAVE SOLD IN
EXCESS OF 10 MILLION COPIES WORLDWIDE

ReedARD V\ARX

CONTINUES TO SET THE PACE...

RUSH STREET

FEATURING THE FIRST SINGLE AND VIDEO

“KEEP COMING BACK”

AND THE HOT AOR TRACK

“PLAYING WITH FIRE”

CATCH A GLIMPSE OF RICHARD MARX’'S VIEW FROM RUSH STREET...

ON CAPITOL COMPACT DISCS, CASSETTES AND RECORDS.
Produced by Richard Marx » Management: Left Bank Management

Cigactol.

© 1991 Capitol Records, Inc.
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INXS

“To see INXS on stage is to see one of the last great

rock & roll bands, a celebration of physicality and aesthetics.”
—ROLLING STONE

BV EIEABYAIEIVE SIVEIBABNAEINVE

This album contains 15 The home video contains
classic live songs recorded 21 of their biggest hits
in 15 cities, plus one shot live at Wembley
new studio track, Stadium by Director
“Shining Star.” David Mallet at Summer
Plus a 32 page XS on 13th July 1991.
mini tour program. Plus a 16 page program.

Produced by Mark Opitz and INXS.  Manager: CM Murphy

TANAGEMENT

www americanradiohistorv com

O

[LIVIE [B/aZ7 LIVIE
The Fzn Pack contains
the home video and

CD or rcassette.

Plus a 48 page book.
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'NEW HOT 100: CHANGES ON HORIZON

importance Of BDS Data Grows
At Lahel Promo, Sales Depts.

B BY KEN TERRY

NEW YORK-—Broadcast Data Sys-
tems Inc., which monitors airplay on
radio and TV stations, has become an
important research tool for label pro-
motion departments over the past
couple of years. Later this month,
when the Billboard Hot 100 starts us-
ing BDS data, it promises to have an
even bigger impact on the industry.
Since January 1990, Billboard has
used BDS information to compile its
radio-only Hot Country Singles &
Tracks chart. The trade magazine

also publishes a weekly Top 40 Radio
Monitor, which will continue to ap-
pear along with the Top POS Singles
Sales chart (based on sales informa-
tion).

Starting with the Nov. 30 issue, the
Hot 100, now compiled from radio
playlists and retail store reports, will
be based on a combination of Sound-
Scan piece counts of singles sales (see
story, this page), BDS airplay infor-
mation from 125 major- and medium-
market stations, and the playlists of
approximately 100 stations in small

(Continued.on page 74)
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Record Companies Soften Views
On Using Piece Counts For Charts

& BY SUSAN NUNZIATA

NEW YORK-—As Billboard prepares
to debut a new Hot 100 Singles chart
Nov. 30 based on a mix of point-of-
sale data, Broadcast Data Systems
airplay information, and small-mar-
ket radio playlists, industry opinion
on the use of SoundScan information
for The Billboard 200 Top Albums
and Top Country Albums charts is
generally positive.

This reaction presents a sharp con-
trast to the criticism the SoundScan-
based charts received shortly after
their May 25 debut (Billboard, June
1).

While record company executives
note that there is still room for im-
provement in the methodology used
on the Billboard 200 Top Albums and
Top Country Albums charts, most
agree that these issues are being ad-
dressed and that the piece-count
charts offer a more realistic picture
of what is happening at retail than
their predecessors did.

“It’s brought a sense of objectivity
to the charts,” says Jim Caparro, ex-
ecutive VP of PGD. “[SoundScan]
not only has more accurately reflect-
ed true sales, it has allowed us to use
much more of the information be-
yond just the chart rankings to deter-
mine actual, legitimate sell-through
activity.”

The early criticism of the Sound-
Scan data was that it gave short
shrift to new and developing talent
because they were dominated by
rackjobbers and large retail chains,
which tend to be cautious about buy-
ing new-artist product. But a major-
ity of industry executives are satis-
fied with the efforts being made to
redress this imbalance.

In its early stage, the data was
gathered from 2,275 chain-affiliated
retail stores and 40 independent re-
tailers on the system (Billboard,
March 30). The information is now
collected from 3,000 retail and 5,000
racked stores covering about 55% of

(Continued on page 75)

Time Wamer
Partners With
Toshiba, Itoh

& BY DON JEFFREY

NEW YORK—Time Warner Inc.
and two giant Japanese compa-
nies have agreed to form a part-
nership that includes the U.S. en-
tertainment company’s film, home
video, and television units and its
cable TV operations.

The Warner Music Group is not
part of the new joint venture. But,
according to reports from Japan,
Time Warner is seeking other
partners in Europe, and it is possi-
ble that a future joint venture
could include the music unit,
which generated $2.9 billion in
revenues last year. Time Warner
had no comment on this specula-
tion by press time.

The companies forming the ven-
ture, C. Itoh & Co., a 133-year-old
trading firm said to be the world’s
largest, and Toshiba Corp., the
third-biggest Japanese consumer-

(Continued on page 74)

FBI Agents Find Stolen ‘Fantasia’ Tapes

50,000 Copies Turn Up In WaxWorks Warehouse

® BY PAUL SWEETING
and EARL PAIGE

NEW YORK—The FBI claims to
have located nearly 50,000 copies of
Disney Home Video’s ‘‘Fantasia”
that were apparently stolen from a
Wayne, Mich., shipping yard Oct.
23. The tapes were found in a ware-
house in Memphis belonging to dis-
tributor WaxWorks/VideoWorks.
WaxWorks, based in Owensboro,
Ky., had purchased the tapes
through an unidentified broker Oct.
25, two days after the tapes disap-
peared from the shipping yard of
Vidco International, a transporta-
tion company employed by Disney’s

Studio Writeoffs
Give Rentrak
3rd-Quarter ioss

@ BY PAUL VERNA

NEW YORK—Rentrak Corp., the
Portland, Ore.-based pay-per-transac-
tion video distributor, has declared a
net loss of $824,742 for the third
quarter, compared with a profit of
$199,042 for the same period last
year. The net loss for the six months
ended Sept. 30 is $1.1 million, vs. in-
come of $334,434 for the prior-year
period.

In a statement released Oct. 23,
Rentrak attributes the poor perfor-
mance to writeoffs “associated with
{three] picture-by-picture assur-
ances” it had made to studios.

“The length and depth of the cur-
rent national recession and the resul-
tant slowdown in video rentals, which
was not Tully anticipated, has made it
impossible to meet aggressive pic-
ture-by-picture agreements entered
into by the company in 1990 and early

(Continued on page 74)

distribution arm, Buena Vista
Home Video.

According to an FBI statement,
WaxWorks is cooperating with au-
thorities in their ongoing investiga-
tion. An FBI spokesman would not
comment on whether WaxWorks
was also a target of the bureau’s in-
vestigation.

‘“Evidently, we have the merchan-
dise,” WaxWorks president Terry
Woodward says. ‘“We purchased it,
we think, through legitimate
sources. Beyond that point, I'm un-
sure of the set of circumstances. We
cooperated with the [federal]
agents as closely as possible.”

WaxWorks furnished the FBI

with documentation of its pur-
chase of the cassettes and agreed
to have the tapes impounded at its
Memphis facility.

TAPES TO BE EXAMINED

According to Woodward, a rep-
resentative from Disney was sup-
posed to examine the tapes at the
Memphis facility to determine that
they are indeed the stolen lot, but
at press time, that inspection had
not occurred.

“I still haven’t been informed of-
ficially, either by Disney or the
FBI, that those are the stolen
tapes,” Woodward says.

(Continued on page 85)

EBY PETER DEAN

LONDON—FoxVideo is releasing
“The Simpsons” on sell-through in
three world markets this fall, in-
cluding the U.K.—and broadcast
authorities here are already having
a cow over TV commercials for the
product.

The launch marks the first home
video availability anywhere for epi-
sodes from the hit series (although
a Christmas special has just
shipped in the U.S.). FoxVideo In-
ternational president Ele Juarez
says an American release of the se-
ries may follow in the spring, but
explains that overseas markets
were chosen first because of their
sales potential.

“The three international terri-
tories with the most demand are the
UK., Spain, and Australia,” Juarez
says. “In the U.K. in particular,
there’s been a tremendous demand

Brits Get Bart Vid, But
The Belching’s Got To Go

ever since [satellite TV network]
Sky started broadcasting ‘The
Simpsons.” "’

FoxVideo is projecting U K. sales
of 1.3 million units across four ti-
tles, and will spend an unprecedent-
ed $900,000 on the marketing cam-
paign. “It seemed a good move to
go in for Christmas and take the op-
portunity of the Sky TV promo-
tion,” says Juarez. “It’s not an ex-
periment; we know it's going to be a
success.”

In Britain, the marketing drive will
focus mainly on 20-second TV
spots—but in stressing the adult ap-
peal of the series, FoxVideo has al-
ready fallen afoul of the Independent
Television Authority, the body that
sets standards for TV commercials.

Two of the six advertisements
have been disallowed by the ITVA
on grounds of bad taste. One that
features the Homer Simpson char-

(Continued on page 74)
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Japanese Firms Are Eager For DGG
Matsushita Backing Boosts Prospects

M BY STEVE McCLURE

TOKYO—The digital compact ca-
sette has timing—and Matsushita—
on its side in Japan. That’s the con-
sensus here among hardware and
software makers as they gear up
for DCC’s debut sometime next
spring.

The format’s arrival is viewed
positively because it comes near the
end of the analog cassette’s life cy-
cle in Japan—production of prere-
corded tapes was down by 22% in
1990, compared with that of 1989—
and in advance of the launch of
Sony’s mini disc next fall.

Hardware companies are jumping
onto the DCC bandwagon because
Matsushita (which signed a co-de-
velopment agreement with DCC de-
veloper Philips on July 5) has mar-
keting clout. The Osaka-based firm
(Panasonic is one of its brands) oper-
ates a powerful nationwide network
of 25,000 dealers and has shown its
DCC commitment by planning ma-
jor investment in a DCC tape-head
manufacturing facility in Japan, as
well as pledging suport to licensees.

More generally, the feeling here
is that DCC will establish a solid
presence in the market because of
the hardware’s compatibility with
analog cassettes, the format conve-

Atlantic’s Azzoli
Promoted To
Senior VP/GM

NEW YORK—As the new senior
VP/GM of Atlantic Records, Val Az-
zoli has been given broader day-to-
day responsibilities at the label. But,
then again, he had a goodly number
of major departments reporting to
him when he was a VP.

Azzoli replaces
Mark Schulman,
who has gone to a
key marketing
slot at Warner
Music Group Inc.
(Billboard, Nov. 2).
In the new post,
Azzoli adds sales,
creative services,
and video to his
overview plate. As VP he already
was supervising the label's market-
ing efforts, as well as the alternative,
metal, dance, and country depart-
ments.

Azzoli predicts with confidence the
kind of sounds that will dominate pop
directions.

“We are moving toward the sound
of defiance as reflected by industrial
rock. We can't ignore it as a fad. It
won'’t go away.” Azzoli has made sev-
eral deals to support his view with
the signings of Chicago-based groups
Venus d'milo and Die Warzau. An al-
bum by the latter was released Oct. 1;
a Venus d’milo album is due next
March.

Before he joined Atlantic in June
1990, Azzoli was an artist manager at
Q-Prime. Earlier, he was GM of
Rush’s management firm, SRO, and
headed up the company’s entertain-
ment and label division, Anthem,
from 1980-89. He also was VP of
ATV Music in Toronto from 1977-80.

IRV LICHTMAN

AZZOLI

nience, expectations of relatively
low prices for hardware and soft-
ware, and Japanese consumers’ en-
thusiasm for new products.

Says Takashi Sato, senior coordi-
nator of audio-video strategic plan-
ning for Pioneer, “Since Matsushita
became involved with DCC, many

Japanese manufacturers decided to
enter this market. Matsushita gave
them the impetus to do so.”
Kenwood spokesman Yoichi Kato
comments, “We see DCC as a next-
generation product which will re-
place cassette tapes. All of us in this
(Continued on page 76)

B BY PAUL VERNA

NEW YORK—An explosion of
boxed sets in the fourth quarter has
sparked a mixed reaction among re-
tail executives. While some wel-
come the tide of these costly anthol-
ogies, others believe there are more
boxes than the marketplace can
handle, particularly during a reces-
sion.

Among the concerns raised by re-
tailers are the sheer volume of
boxed product released this year, a
shortage of open-to-buy dollars
stemming from the sluggish econo-

B BY CRAIG ROSEN

LOS ANGELES—Mirroring the
upswing in boxed-set audio re-
leases (see story, above), Atlan-
tic’s A*Vision, Columbia, Vir-
gin, EMI, and PolyGram are re-
leasing new boxed sets that com-
bine CDs or cassettes with long-
form videos.

Last year, A*Vision was the first
to test the waters with Fan Paks
featuring the latest audio and video
offerings from Phil Collins and
Debbie Gibson. Warner Bros. simi-
larly packaged Madonna’s “Immac-
ulate Collection” album and video in
“The Royal Box” gift package.

Boxed-Set Boom Seen
As A Mixed Blessing

Labels Add New Glamour
To Longform Vids: The CD

my, the logistics of fitting so many
oversized packages on limited shelf
space, and the competition posed by
last year’s crop of boxed sets.

Says Jim Dobbe, VP of sale mer-
chandise at Torrance, Calif.-based
Wherehouse Entertainment, which
operates approximately 300 loca-
tions, “Boxed sets add new a dimen-
sion to the industry in that they
make great gift items. Before, they
were an afterthought; now they're
a substantial part” of people’s gift-
giving routines.

However, he cautions, “There’s a

(Continued on page 76)

This year A*Vision will release
Fan Paks by the Doors, INXS, and
Yes. Virgin, Columbia, and Poly-
Gram will test the waters with
Keith Richards, Harry Connick Jr.,
and the “Two Rooms” Elton John-
Bernie Taupin tribute, respectively.

The above sets feature albums
and longform videos that are also
available separately. With EMI’s
offering, Queensryche’s “Opera-
tion: LIVEcrime,” the album and
video won't be available separately.

“The video may at some point be
released by itself, but neither the
cassette nor CD will be available
séparately,” says EMI[ VP/sales

(Continued on page 56)

Roy Lott Expands Duties At
Arista In Exec VP/GM Post

NEW YORK—Arista Records has
promoted Roy Lott, a 12-year veteran
of the label, to the position of execu-
tive VP/GM, Arista president Clive
Davis has announced.

In his new post, Lott will have di-
rect responsibility
for international,
manufacturing
and purchasing, fi-
nance, legal, and
business affairs,

.
oy

e ¥ as well as continu-
& ing to play an im-
3 portant role in

LOTT A&R.

Lott, previously
executive VP of operations at Arista,
is the first GM at the label since the
departure of Don Ienner, now presi-
dent of Columbia Records.

The new GM stresses Arista’s on-

going efforts to break international
artists such as Urban Dance Squad
or Candy Dulfer in the U.S. as well as
maximizing overseas sales of its U.S.
acts, from superstar Whitney Hous-
ton to newcomer Curtis Stigers.

Noting the launch of its Nashville
division and the R&B-oriented La-
Face Records, Lott says Arista will
pursue similar ventures in other ar-
eas when appropriate.

Lott says Arista will continue its
involvement in charitable efforts,
such as its 15th anniversary concert
in 1990 to benefit the battle against
AIDS and this year’s “Deadicated”
collection to assist the Rainforest Ac-
tion Network. Of the music indus-
try’s social role, Lott says, “It's not
just giving out money but also rais-
ing consciousness.”

THOM DUFFY

Presley Catalog Deal. The Elvis Presley Music Catalogues has made an exclusive
U.S.-Canada pubilishing administration deal, effective Jan. 1, with Williamson Music
(ASCAP) and R&H Music (BMI), units of The Rodgers & Hammerstein
Organization. The company, in dealing with Presley subpublishers, will also provide
international liaison for the owners of the catalogs. With more than 500 songs, Elvis
Presley Music (BMI) and Gladys Music (ASCAP) contain such Presley-associated
classics as “Love Me Tender,” “All Shook Up,” “Don’t Be Cruel,” “Teddy Bear,”
and “Can’t Help Falling In Love,” among others. Shown at Graceland, left to right,
are Gary Hovey, director of music publishing for Elvis Presley Enterprises; Priscilla
Presley, Maxyne Lang, president of Williamson Music/R&H Music; and Julian
Aberbach, co-owner of the Presley catalog with the Presley Estate. Jean Aberbach,
not shown, is also a co-owner of the catalogs.

| EXECUTIVE TURNTABLE

BPI COEIMUNICATIONS. Joseph M. Wallace Jr. is named VP/GM of the music
division of Broadcast Data Systems (BDS). He was VP of retail product devel-
opment for the BPI Information & Research Group.

RECORD COMPANIES. Val Azzoli is promoted to senior VP/GM of Atlantic Re-
cords in New York. He was VP of the label. (See story, this page.)

Roy Lott is promoted to executive VP/GM of Arista Records in New York.
He was executive VP of operations. (See story, this page.) In another Arista
appointment, Hilaire Brosio is promoted to associate director of national rock
promotion. He was regional director, West Coast rock promotion.

WALLACE GUSS

WEILL

CALLAHAN

Walt Wilson is promoted to senior VP of marketing and sales for MCA/
Nashville. He was VP of marketing and sales.

Howard Weill is appointed VP/finance for Angel Records in New York. He
was VP/business manager, Prentice Hall Trade Division, Simon & Schuster.

Tom Callahan is promoted to national promotion director, adult formats,
for Virgin Records in Los Angeles. He was national adult contemporary man-
ager.

Dan Guss is promoted to director of product development for BMG Classics

ks
ey

GOROSTIZA

MURPHY

TRAHAN PEDERSEN

in New York. He was manager of product development.

MCA Records appoints Sherri Trahan national director of alternative pro-
motion in Los Angeles. She was national director of video and alternative pro-
motion for Morgan Creek Records.

Lauren Murphy is promoted to director of publicity for Mercury Records in
New York. She was manager of publicity.

Ken Pedersen is appointed finance director for EMI Music Operations in
London. He was acting chief financial officer, Capitol-EMI Music, and director
of internal audit, EMI Music.

Tommy Boy Records in New York names Erwin Gorostiza art director,
Leslie Greene manager of business affairs/international, and Valerie Marcus
counsel. They were, respectively, assistant art director at Spy magazine, busi-
ness affairs intern for Tommy Boy, and associate at Vladeck, Waldman, Elias
& Engelhard, P.C.

TVT Records in New York appoints Vera Savcic director of finance and
operations and Glenn Rosenberg project coordinator of subsidiary label 1001
Sundays. They were, respectively, investment banker at Credit Lyonnais Secu-
rities and account executive at Trent & Co.

Jane Beal is appointed manager of national advertising for GRP Records in
New York. She was advertising/production coordinator at PolyGram.
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dcpth and wision.

“«x+¢+ .a major creative werk that is botk umvercc.

a.1d personal in nature.”-The Record

With such hits as If 1 Had A Rocxet Launcher, Call It
Bemocracg Wondering Where The Lions Are, If A Tree
Falls and IUVers In A Dangerous Time, Bruce has

deveEoped a devout, world-wide fan ba@e and is an
imspiration to countlzss other artists. :

Produced >y T-Bone Bumett, backed bv an all-star
Sc 'L‘_B.mw-ne, Booker T, ]im

Featuring the lead track and video, A Dream Like Mine,
as well as Great Big Love, and Qne Of The Best Onzs.

See the Bruce Cockburn “Nething But A Burning Light
Toeur” now playing across North America.

BRUCE COCKRUR

NOTHING HyT A BURNING LiGpT

4713

©On Columbia.

“nNovember the first four se-relcases frem the entire Cockbum catabog e coming on Columrhia

“4.gh Winds White Sky" CT/CK 48738
“Danc ng In T2 Dragen's jaas” CT/CK 38736
“Swealing Fire” CT/CK 458735
“3ig Circumstance” CT/CK <8737

3raduced by T-Bone Bu nett. Mansgement by Tha Finkelstaly Maragaveest Company -t (Torsa-o), Phetcgraghe: Qetoa Ce bljn
Sam Philips appsare tesy of Virgin Jachson Bmwne appean-s courtesy of Elektra Records. Mark I Camor apmears cowntesy ¢f Wamer Brctners Records Inc.
* Somimbin’’ Reg. U.$. 2at. & Tm. ON. Mares Registrada./© 1691 Sory Music Entertalremest Ine.
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AFM Chief Toots Horn For Reforms
Aims To Boost Benefits, Add Booking Co.

B BY MELINDA NEWMAN

NEW YORK—Mark Tully Massagli,
who became the new president of the
American Federation of Musicians in
June, has taken over the 180,000-
member union at a time when it is in
dire financial straits and trying to
prove its relevancy to many of its
members.

Despite the less-than-desirable cir-
cumstances, Massagli, who served as
VP of the union for seven years, is
optimistic about its future.

To ensure its financial stability, the
organization took a series of drastic

measures during its biennial conven-
tion last June (Billboard, June 29).
Among the moves: a dramatic in-
crease in dues (effective in 1992) as
well as the establishment of a higher-
level of services required from each
local.

Massagli says the reforms should
raise morale and stabilize member-
ship. “I've been to five local confer-
ences since becoming president and
the attitude is great,” he says.

At the June convention, some
members feared the reforms would
drive at least 10% of the more than
400 locals out of existence and result

Wright Denies He Has Sold
Rest Of Chrysalis To EMI

LONDON—Chrysalis chairman
Chris Wright denies widespread spec-
ulation that he has sold EMI Music
Worldwide the 50% of his record com-
pany that it does not already own.

Wright states firmly that no deal
has been made and that, although
talks are taking place, an agreement
“Is not as imminent”” as some believe.

He adds, “There is no guarantee
that a deal will be done. If it is done, it
will not be as quickly as people are
suggesting. Reports that a deal will
be announced this week are vastly
exaggerated.”

Reiterating the point that there is
no guarantee of any agreement,

Wright points out that “it always
takes quite some time to thrash out a
deal.”

Commenting on any possible moti-
vation to release his holding in Chrys-
alis Records, he comments, “Why
should 1 sell it now? If they made it
worth my while, I suppose. How
much money would make it worth my
while would depend on what we are
making now and what we would be
making in 7'/, years.”

Under the terms of Chrysalis’ cur-
rent agreement with EMI, EMI has
the option to purchase the remaining
50% of the record company in April

(Continued on page 83)

Elliot Goldman Taking On
Mr.-Fix-it Role For Indie Firms

M BY IRV LICHTMAN

NEW YORK—Elliot Goldman—long
a high-profile executive at several
major labels—has a new mission:
helping independent labels to get go-
ing or keep going.

Through his New York-based con-
sultancy, Goldman—who has spent
most of his career in high-level man-
agement at such major labels as CBS
(now Sony), Arista, Warner Bros.,
and RCA—now provides indie labels
and others with a variety of services.
He may be called upon to assist in the
total restructuring of a company or
to make vital budgeting analyses and

recommendations.

Most recently, Goldman was re-
tained by Motown Records, after the
label's dramatic decision to shift from
Uni to PolyGram distribution in the
aftermath of a bitter dispute with
part-owner MCA. Goldman says he is
working with Motown top executives
Jheryl Busby and Harry Anger and
principal Motown owner Boston Ven-
tures to advise on how “to get the la-
bel so it can function more effective-
lv.” To this end, Goldman makes a
monthly trek to Los Angeles to meet
for a full week with Motown staffers.

Other recent projects include a to-

(Continued on page 74)

Direct-Mktg. Co. Ready To Go

Ticketmaster, A *Vision Partnered

NEW YORK—Ticketmaster and
A*Vision, through a joint venture,
have started a direct-marketing com-
pany for music and video called En-
tertainment To Go.

Entertainment To Go, which has
been in the planning stages since ear-
ly summer (Billboard, July 6), plans
to capitalize on Ticketmaster’s mail-
ing list of customers who buy tickets
over the phone from the agency.
“[Ticketmaster] will handle 40 million
phone calls next year and we think
[our customers] will want to pur-
chase merchandise,” says Fred Ro-
sen, president of Los Angeles-based
Ticketmaster.

On Nov. 1, Entertainment To Go
was to begin mailing a catalog listing
music and video titles to Ticketmas-
ter customers and providing an 800
number for phone orders. The opera-
tion will be advertised on television
and radio as well as in print media, al-
lowing other potential consumers to
access the company’s services, Rosen
says.

“We think this business is about
service and access,” he adds. “People
want the convenience of buying
things from their home.”

Entertainment To Go will sell mu-
sic and video at suggested list price

(Continued on page 83)

in a loss of overall membership. But
Massagli says he’s only expecting a
6%-8% loss. “We want to reverse it by
stressing the services we offer,” he
adds.

Among the new benefits Massagli
hopes to obtain for the members are
catastrophic damage insurance cov-
erage for musicians on the road; a fo-
rum for members to pitch their music
demos to signatory record compa-
nies; and the possible addition of a
booking agency, though that idea has
been tossed around to no avail for
years.

“We may establish a booking agen-
cy of our own because the benefits
package is meaningless if the mem-
bers don’t have jobs,” Massagli says.
Although a full-service booking agen-

(Continued on page 85)

| Want Candy. Members of DGC recording group the Candy Skins celebrate
after performing at L.A.’s Roxy—the opening show of their first U.S. tour. The
band’s debut album, “Space I'm In,
Shown in top row, from left, are band member John Halliday; Denise Cox,
publicity, Geffen; band member Carl Shale; Robert Smith, head of marketing,
Geffen; Eddie Rosenblatt, president, Geffen; and band member Mark Cope. In
front row, from left, are Jerry Brown, publicity, Geffen; band members Nick Cope
and Nick Burton; and Chris Gilbert of Rockmasters, the band’'s manager.

" features the single “For What It's Worth.”

Winning ‘Wind’; Prince Crowns Hot 100:
Nirvana Achieves; ‘Two Rooms’ Checks In

GARTH BROOKS’ “Ropin’ The Wind” holds at No. 1
on The Billboard 200 Top Albums chart for the fifth
week. It's the longest run at No. 1 for an album by a
country-based artist since Glen Campbell’s “Wichita
Lineman” topped the chart for five weeks in 1968-69.
Campbell was signed to Capitol; Brooks is on Capitol
Nashville,

Brooks is also the first country-based artist since
Campbell to have two albums in the top 10 simulta-
neously on the Billboard 200. Brooks’ last album, “No

Campbell was double-
listed in the top 10 in De-
cember 1968 with “Gen-
tle On My Mind”’ and
“Wichita Lineman’’ and
again five months later
with “Wichita Lineman”
and “Galveston.”

But Brooks will be fae-
ing fierce competition in

Fences,” holds at No. 10.
——

coming weeks. Hammer
and U2 enter the Hot 100
this week with the first singles from their hotly antici-
pated new albums. Hammer’s “‘2 Legit 2 Quit,” the ti-
tle song from his new album, bows at No. 61; U2's
“The Fly,” the lead-off single from “Achtung Baby,”
its first new studio album in nearly five years, opens
at No. 74.

Lead-off singles from three other key albums move
strongly in their second week on the Hot 100. Richard
Marx’s “Keep Coming Back,” the first single from
“Rush Street,” jumps to No. 34; Genesis’ “No Son Of
Mine,” the lead single from “We Can’t Dance,” jumps
to No. 40; Lisa Stansfield’s “Change,” the first single
from “Real Love,” vaults from No. 92 to No. 62.

THE PURPLE ONE is back in the pink on the pop
charts.

Prince & the N.P.G.’s “Cream” jumps to No. 1 on
the Hot 100. It’s Prince’s fifth No. 1 single, following
“When Doves Cry,” “Let’s Go Crazy,” “Kiss,” and
“Batdance.” In addition, Prince’s current album, “Dia-
monds & Pearls,” jumps to No. 3 in its fourth week on
the Billboard 200. It’s his highest-charting nonsound-
track since “Around The World In A Day” hit No. 1 in
1985.

This represents a significant recovery for Prince,
whose last two nonsoundtrack studio albums, “Love-
sexy” and “Graffiti Bridge,” made barely respectable
showings by superstar standards. “Lovesexy” peaked
at No. 11 in 1988; “Bridge” hit No. 6 last year.

Most pop performers hit a commercial peak and
then steadily, irreversibly, go into decline. Prince’s
proven ability to bounce back is a sign of his deep tal-
ent and enduring appeal.

IT’S THE END of an era for Motown Records. Smok-

by Paul Grein

ey Robinson, one of Motown'’s cornerstone artists for
more than three decades, debuts on SBK with “Dou-
ble Good Everything,” which enters the Hot 100 at
No. 99. It’s Robinson’s first non-Motown release since
the late ’50s, when his group, the Miracles, was
signed to End Records.

Of Motown’s other signature acts, only Stevie
Wonder and Lionel Richie remain. The Four Tops
left the label in 1972, followed by Gladys Knight &
the Pips in 1973, the Jackson Five in 1976, the
Temptations and the
Miracles in 1977, Diana
Ross in 1981, Marvin
Gaye in 1982, and the
Commodores in 1986.

Some of these artists
have since returned to
Motown, but the compa-
ny is plainly seeking to
build a new, younger im-
age, typified by such
teen groups as Boyz II
Men and Another Bad
Creation. Boyz Il Men’s debut album, “Cooleyhigh-
harmony,” hit No. 3 in August and this week re-
bounds to No. 12. Another Bad Creation’s debut,
“Coolin’ At The Playground Ya’ Know!,” reached
No. 7 in June.

=
FAST FACTS: Nirvana’s debut album, ‘“Never-
mind,” vaults from No. 85 to No. 17 in its fifth week
on the Billboard 200. The album, on Geffen’s DGC
label, comes on the heels of Geffen’s blockbuster
success with the two Guns N’ Roses albums and
should further bolster the company’s rock profile.

“Two Rooms: Songs Of Elton John & Bernie
Taupin” is the top new entry on the Billboard 200 at
No. 28. John & Taupin are one of the most success-
ful and enduring songwriting teams of the modern
pop era; this potent chart debut is a reflection of the
team’s fame and fan acceptance.

Michael Bolton’s remake of Percy Sledge’s
“When A Man Loves A Woman” leaps from No. 15
to No. 5in its fifth week on the Hot 100. [t’s Bolton’s
fastest-rising hit to date. The success of the single
lifts his “Time, Love And Tenderness’’ album back
into the top 10 on the Billboard 200.

Color Me Badd has the top new entry on the Hot
100 with “All 4 Love” at No. 37. It’s the group’s bid
for a third straight top-five smash . . . Marky Mark
& the Funky Bunch’s “Wildside,” its follow-up to
the No. 1 “Good Vibrations,” bows at No. 47.

WE GET LETTERS: William Simpson of Los Ange-
les notes that two artists on the Hot 100 have abbre-
viated their names since their last chart appearance.
Hammer did away with the “M.C.”; John Mellen-
camp shed his “Cougar.”

8
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WOMMCK & WOMMCK
& CO.

THE QUIET STORM FROM EUROPE
THAT LEFT US WITH 5 MILLION PIECES
OF CONSCIENCE L.P. AND, 2'/> MILLION PIECES OF
TEARDROPS, RETURNS AGAIN, AND SUMMONS THE WORLD TO

S HOUT

IN AN ELECTRIFYING PERFORMANCE IN THE NEW JOHN TRAVOLTA MOVIE
HAVE JOINED HANDS AND ARE NOW UNITED IN FAMILY SPIRIT

WITH WARNER BROS. RECORDS
&

WILLIAM MORRIS AGENCY

DICK ALLEN
ZEKKARIYAS ENX

Creative Division Directors
Geneve, Switzerland
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COMMENTARY I

Piracy, Poverty Can Be Overcome

EASTERN EUROPE BECKONS TO INDUSTRY

EBY IAN HAFFEY

Two years ago, the involvement of
the international recording industry
in Central and Eastern Europe was
so negligible that the area was a vir-
tual no man’s land. Today, record
companies are busily evaluating the
position of Eastern Europe in their
corporate strategies. As the climate
has been created where companies
can enter Eastern European mar-
kets, the major questions for them to
consider are whether they should,
and what they stand to lose if they do
not.

One of the unfortunate byproducts
of the liberalization process in the
Eastern Bloc was that, as it happened
very rapidly, the laws and infrastruc-
tures of the countries did not adapt at
the same pace. Totalitarian control
was replaced by something of an eco-
nomic free-for-all, and this allowed
the growth of certain types of busi-
ness that worked directly against the
interests of those seeking to develop
legitimate, Western-style companies.
In no area was this more apparent
than in the record business—no-
where more so than in Poland.

The problems of the record indus-
try in Poland are legendary: a piracy
rate of nearly 100%, prerecorded 60-
minute cassettes selling for the
equivalent of 70 cents, pornographic
inlay cards, the mass export of pirate
cassettes to neighboring countries,
and an embryonic legitimate industry
set back on its heels. Even against
this background, however, the Polish
government has failed to pass legisla-
tion to protect record producers,
thereby leaving international and lo-
cal music at the mercy of an ever-in-
creasing number of pirates.

What point can there be for record
companies to get involved in a place
like Poland? The answer is that it is
too big to ignore. Poland has 40 mil-
lion people and a strong inclination
toward all things Western. It is true
that there is little or no chance of
making money there at the present
time, but a start has to be made
somewhere. The difficulty in these
situations is that it becomes very

‘HARDCORE BELGIAN NOISE'
Thanks for Larry Flick’s long-over-
due coverage of what you describe
as the techno-rave scene (Billboard,
Oct. 19). Nobody in England actual-
ly calls it that (We’re much more
likely to enthuse—albeit somewhat
inaccurately—about “hardcore Bel-
gian noise” or just plain “hardcore”).
While one can hardly blame the
majors for pouncing on hardcore’s
massive following in the U.K. and
elsewhere, one can’t help but won-
der what their intervention will lead
to. Majors are constructed to nur-
ture acts with songs, image, and
longevity. Even their window-
dressed dance offshoots aren’t
geared to servicing a genre where
the cheaply and anonymously re-
corded white label is king. The rave

much “chicken and egg.” Govern-
ments often do not want to enact a
modern copyright law because, they
say, clearing up piracy will deprive
the public of access to cheap music.

Removing the pirates without
there being immediate substitutes is
likely to be unpopular. On the other
hand, record companies are not espe-
cially interested in countries where
all their repertoire is going to be pi-
rated and governments are not pre-
pared to protect them.

Nevertheless, some labels are will-
ing to take the risk and start up in
places like Poland. Most of them

‘Removing the pirates
without there being
substitutes is likely

to be unpopular’

lan Haffey is senior legal adviser, antr
piracy, for IFPI, the international record

ern Europe, governments do not
have parliamentary timetables
blocked up with matters of constitu-
tional reform, privatization, compen-
sation for the compulsory acquisition
of a property by the Communists,
and debates on which way the eagles
should face on the national flag.
Nevertheless, the high-profile
trade policy of the U.S. government
and its emphasis on intellectual prop-
erty protection have often led gov-
ernments eager to conclude trade
agreements with the U.S. to give the
requested commitments on the pro-
tection of copyright industries.

industry group.

work on the basis that they do not
have a lot to lose and it could help in
the future to be in at the beginning.

Whatever local fears may exist re-
garding the exodus of foreign ex-
change in the form of royalty pay-
ments, Eastern European govern-
ments do welcome the involvement of
foreign companies, which can have a
significant impact on those govern-
ments. This is not to say that protec-
tive legislation is immediately forth-
coming, but it does at least create a
climate where you no longer have to
deal with the “why-should-we-pro-
tect-you?” question.

It is possibly unrealistic of record
companies to expect too much too
quickly from Eastern European gov-
ernments in respect to copyright re-
form. Copyright issues rarely top the
list of legislative programs even in
the West, where, in contrast to East-

In Bulgaria, for example, there is
draft legislation that will give a sig-
nificant level of protection to local
and foreign record producers. The
Bulgarian government explicitly rec-
ognizes that the proposed law is
meant to discharge its obligations un-
der a bilateral agreement with the
U.S. The difficulty in Bulgaria is that,
despite the valiant efforts of several
record companies to establish good
commercial contacts, no local compa-
nies have yet emerged with the credi-
bility required for any kind of busi-
ness relationship to be established.
There are plenty of pirates in Bulgar-
ia but—unlike the situation in Poland,
Czechoslovakia, and Hungary—no-
body who has the slightest idea of
what being a licensee means.

Even if there was, the majority of
Western companies do not appoint li-
censees as such in these territories;

most are cautious and appoint one lo-
cal company for certain items of rep-
ertoire and other cormpanies for oth-
ers. This tends to keep the competi-
tion on its toes and avoids the
disastrous situation that beckons
when all foreign companies grant li-
censes to one local company, thus en-
couraging the others to pirate their
product.

The rewards available to record
companies with a positive outlook to-
ward Eastern Europe are already vis-
ible in the more advanced markets of
Czechoslovakia and Hungary. West-
ern record companies, including inde-
pendents, are establishing local affili-
ates in those countrizs, and some are
selling product for lerger Western la-
bels as well.

It is important to recognize that
countries like Poland and Bulgaria
will be as attractive tomorrow as
Czechoslovakia and Hungary are to-
day. In any event, neglecting such
countries only exposes adjoining ter-
ritories to mass importation of pirate
cassettes. This has already happened
with Polish pirate product arriving in
huge quantities in Czechoslovakia
and, more recently, in Hungary.

While the anti-piracy structures in
other countries affected by the Polish
phenomenon, such as Germany and
Norway, have been adequate to deal
with the influx of pirate product from
the East, this is not the case in
Czechoslovakia and Hungary. Bul-
garian product now threatens the de-
veloping Turkish market as well as
that of Greece.

Although the recording industry
has made significant progress in Cen-
tral and Eastern Europe in the last
two years, a great deal still remains
to be done. The problems, just like
the individual countries, differ from
one nation to another. In Central and
Eastern Europe as well as elsewhere,
much depends on the recording in-
dustry coming up with the commit-
ment and involverrent needed to get
the right results.

The opinions expressed above are
not necessarily those of Billboard
or its management.

scene won’t benefit one jot from
this, and I can see a lot of labels
kissing a lot of money goodbye on
the “next big thing” over the next
few months.

By the way, your inclusion of
Gary Clail in a list of quintessential
rave artists is misleading. His dub-
inflected tunes are a million miles
away from what raving is all about.
The beats per minute aren’t fast
enough for a start, and you’d never
have a male lead vocal on a “prop-
er” hardcore track. One might as
well describe Chubb Rock as “new
country’’: other than that, nice one.

Chris Solbe
Nick Hopewell-Smith Associates
London

THE SINGLE LIVES

After the recent unprecedented stay
at No. 1 on the British charts of Bry-
an Adams’ “(Everything I Do) I Do It
For You,” I was somewhat dismayed
to see the advertisement for U2’s up-

coming “The Fly” single release. This
states that the single will be available
for a limited period only, from Oct.
21-Nov. 8, after which there will be no
further pressings.

I fully appreciate that it has be-
come common practice in the U.S. to
delete singles once they have at-
tained the No. 1 position, but I de-
plore this relatively new move in Brit-
ain—even if it is designed to maxi-
mize singles sales to attain an instant
No. 1 and then to ensure that nothing
detracts from the sales of the upcom-
ing “Achtung Baby” album.

Surely, the worldwide success of
the “Everything I Do” single proves
that the singles format is far from
dead, and Island Records’ crude ma-
nipulation of the singles format
seems somehow a retrograde step.

Mark Smith
Ampthili, UK.

SAME SENTIMENTS
Regarding James Scarpelli’s editorial

“Top 40 Radio Is Turning Off Teens”
(Billboard, Sept. 28): Wow! I could not
have expressed it any better than he
did. I have the same sentiments
about most of the bands and songs he
mentioned.

However, I live in the San Francis-
co Bay area, where, since earlier this
year, we haven’t even had any real
top 40 stations. The last two top 40s
changed to classic rock, and the sta-
tions they still have the nerve to call
“top 40" play only dance music. They
never have and never will play any
type of rock.

Pamela Lau
Morgan Hill, Calif.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Ken Terry, Commen-
tary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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Hit The Beat. WKCI (KC101)
Bridgeport, Conn., recently hosted
Lisa Lisa & Cult Jam in concert at
Toad's Place in New Haven. Lisa Lisa,
left, is pictured hitting the beat and
KC101 jock Kelly Nash.

Top 40 Adds Gonverts, Despite Woes

@ BY PHYLLIS STARK

NEW YORK—It is common these
days to hear about stations ditching
the top 40 format, which just slipped
from third to fourth in national listen-
ing (see story, page 1). But even as
longtime top 40s like WYTZ Chicago
and KHYTI Dallas switch out of the
troubled format, a handful of others
have taken a chance and jumped into
top 40 recently.

Some, like WXKB (B103.7) Fort
Myers, Fla., and WBBO (Power 93)
Greenville, S.C., replaced stations
that had already abandoned top 40.
But others, like WAQQ (95 Double Q)
Charlotte, N.C., WLFX (X100) Lex-
ington, Ky., and KZMG (Magic 93.1)
Boise, Idaho, are taking on an estab-

lished format competitor.

Going top 40 is particularly bold in
Charlotte and Lexington, where audi-
ence shares for the format rival are
falling. Churban WCKZ (Kiss 102)
Charlotte was off 7.3-6.5 in the sum-
mer Arbitron. WLAP-FM Lexington
was off 16.0-13.0 this spring.

THE ONLY WAY IS UP

But if stations like WLAP-FM or
WCKZ are concerned about the fu-
ture, other stations have nowhere to
go but up. WAQQ droped top 40 last
year to become the market’s second
oldies FM and ended up, at one point,
with an 0.5 share. Now GM/PD An-
drew Ashwood is doing top 40 with a
rock lean. He says the hole for the
format is “as big as the marketplace

will allow. [The audience] is not nec-
essarily ours to win, it’s others to
lose.”

Similarly, WLFX, which was top 40
leader WFMI in the early '80s before
the rise of WLAP-FM, was in the one-
share range as an AC outlet. So
WLFX OM/MD Dennis Dillon sees
the format hole as “extremely large”
because format competitor WLAP-
FM “is taking a less aggressive hot
AC approach to protect their upper
end. Lexington has a real lack of fun
radio. Nobody is really being very ag-
gressive [in] presenting radio in a
fun, energetic way.”

Despite the presence of crosstown
rival KFXD-FM (KF95), KZMG PD
Wes Davis also sees a “huge” hole
for the format in Boise. “Some of the

THE HOUSTON Chronicle reports
that the FCC recently clamped down
on three Midland, Texas, broadcast-
ers who were running two illegal
hard rock FMs. Mark Chanez, Rich-
ard Lane, and Tom Barnes are free
on $35,000 bond. The catch is that
Barnes and Chanez were operating
rival stations before merging to
form the “Pirate Radio Network,”
or the first-known local manage-
ment agreement between pirates.
They were already planning another
N/T FM and a low-power TV outlet.

In more conventional LMAs: Ur-
ban/AC KIDZ Kansas City, Mo., re-
turns to the air as simulcast top 40
with rival KXXR ... N/T WERE
Cleveland puts its afternoon sports
show on nearby WSLR Akron, Ohio,
with an eye to simulcasting some
other dayparts ... Nashville-area
country outlet WQZQ, which had
been part of an early LMA with
WDKN-AM, is now simulcasting in-
stead with newly co-owned outlet
wWYCQ.

Recently converted SMN Touch
affiliates WXKO/WKXK Macon,
Ga., are now being programmed by
rival WIBB/WFXM. The FMs will
simulcast urban; the AMs will go
gospel together ... Top 40 WRCK
Utiea, N.Y,, and country KFRG join
for a sales LMA; so do WZEW and
WDLT Mobile, Ala.

AC WZNY (Sunny 105) Augusta,
Ga., is overseeing rival WGUS/
WOPW. WOPW has dropped its
rock/AC format to simulcast SMN
Traditional C&W with WGUS. PD
Norm Tanner and his staff are out.
Ron Jones, now night jock at
WZNY, returns to WGUS-AM-FM
as GM/PD/morning man.

PROGRAMMING: GETTING THE AD

WJPW Grand Rapids, Mich., will
return to the air in several weeks as
all-advertising WBY'Y under its new
owner, local jeweler Randy Dissel-
koen. GM Dale Boersma and PD
Mark Roberts join from crosstown
WOOD. WBYY will sell two week
spot-packages in which products will

be discussed conversationally. No
generic spots will be accepted.

A week after he left the PD slot at
N/T WABC New York, PD John
Mainelli is back and GM Fred
Weinhaus has, according to owner
ABC, taken early retirement. Local
press reports claim Weinhaus’ de-
parture stems from a memo Mainelli
sent to the ABC brass accusing
Weinhaus of 76 questionable busi-
ness practices. The Post says those
were billing infractions. But News-
day claims the charges centered
around night financial host Sonny
Bloch’s program. ABC’s Don Bou-
loukos is running WABC now.

Also, on Oct. 25, ABC’s top 40
WYTZ (Hot 94.7) Chicago became
WLS-FM, a full-time simulcast of
N/T WLS. Displaced by the change
are 17 people, including PD Greg
Cassidy (708-752-9855), APD Kelly
Michaels (708-924-5667), and jocks
Bubba The Love Sponge, Brant
Miller, Greg Thunder, Danny
Wright (708-519-9065), and Mike
Kelly (708-924-5667).

Country KMPS Seattle PD Tim
Murphy adds VP/programming
stripes for EZ Communications. At
crosstown AC KWMX, 12 staffers
are out. Joe Abel, GM of co-owned
KIRO, will now oversee KWMX
also; Kevin Cooney stays as VP/
station manager. PM. driver Tom
Hutyler goes to rival KVI as a
sports host.

Former KMMK Las Vegas GM
Tom Jeffries returns to Cleveland
for PD/mornings at top 40 WPHR,
replacing Cat Thomas. ... KNAC
Los Angeles MD Bryan Shock is
the new PD at hard rock WHVY
Baltimore, replacing Derek Alan.

Sales manager Bert James is
upped to GM at classical WSYW-
AM-FM Indianapolis. WSYW-AM,
which has been doing rap on week-
ends, now says its “Yo! 8-1-0” format
will gradually be extended to full-
time. Local rapper B. Boy Chilly T.
is named MD for Yo! 8-1-0.

Former KABC Los Angeles PD/
ND Jim Simon is the new PD/a.m.

Even Radio Pirates LMA: G.R. Gets All-Ad Outlet

driver of N/T rival XEKAM . ..
WHQT (Hot 105) Miami staffers
Craig Anderson and Eric D. are
now OM and MD, respectively, at ur-
ban/AC rival WRBD. Anderson re-
places PD CJ. Harris . . . Night host
Jay Butler becomes PD at urban/
AC WQBH Detroit, replacing
Claude Young ... Swing jock Dave
Lancaster replaces Phil Abbott as
PD at AC KSSK Honolulu . . . Oldies
KOFY San Francisco goes Spanish
under PD Rafael Regalado.

This wasn’t signed yet at press
time, but WROQ Greenville, S.C,,
GM Charlie Cohen should be GM of
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by Sean Ross with
Phyllis Stark & Rochelle Levy

AC WJLK Monmouth/Ocean, N.J.,
by the time you read this; he’ll re-
place station partner Rick Devlin
... Religious WCIE Tampa, Fla.,
ND Rick “Thomas” Elmhorst adds
OM duties, replacing Ron Meroney
... Former N/T outlet KLVS Port-
land, Ore., returns to the air as a reli-
gious outlet Dec. 1 ... Satellite Mu-
sic Network AC PD Stan Robak
steps down.

Former WLAC-FM Nashville PD
Chuck Tyler is named station man-
ager at AC WUMX Tallahassee,
Fla., replacing PD Kevin Gossett . ..
Gainesville, Fla., gets a new urban
outlet, WWLO (Foxy 1430). Max-
well St. Clair from AC WZTU Or-
lando, Fla., will be PD ... APD
Derek Johnson is upped to PD/
mornings at urban WJIZ Albany,
Ga., replacing Don “Early” Allen.

Brad Holcomb, OM of country/
top 40 combo KFYOQ/KZII Lubbock,
Texas, will leave in several months to

be PD at KMGP Midland, Texas,
now an AC outlet. Holcomb will be
co-owner of the station with his
brother Gordon, previously GSM of
rival KBAT, who will be GM, and
WGAR Cleveland morning man
Dave Perkins, who will do mornings.

APD Robert Swisher is upped to
PD/morning co-host at top 40 KIKX
Colorado Springs, Colo., replacing
John Dantzer. Jon Anderson from
co-owned KQIZ Amarillo, Texas, be-
comes MD ... Top 40 WHOT-FM
Youngstown, Ohio, segues to an al-
bum/top 40 hybrid similar to sister
WIJET Erie, Pa. ... WBNQ Bloo-
mington, Ind., night jock Loren
Hjelle is the new PD at top 40 WILI-
FM New London, Conn., replacing
Jeff Spencer.

PEOPLE: FOX VS. FOX

Classic rockers WOFX Cincinnati
and WFXF Indianapolis are at odds
over the services of WOFX morning
man Jay Baker. WFXF had chosen
Baker as its new morning host last
week when it got a call from Baker
saying he was staying put in Cinci.
Both stations claim to have signed
contracts.

The $2.2 million breach-of-con-
tract/copyright-infringement suit
filed last month by Birch/Searbor-
ough Research against Edens
Broadcasting has been settled out of
court. Also, former WYXR Philadel-
phia morning co-host Barbara Som-
mers has sued WYXR for alleged
pregnancy discrimination and
breach of contract. The Oct. 16 suit,
filed in U.S. District Court, seeks re-
instatement and damages over
$100,000.

Chicago’s Catholic League for
Religion and Civil Rights wants an
apology from WLUP hosts Steve
Dahl & Gary Meier for an ex-
change in which Meier declared
that as an altar boy he had “served
under” his cardinal. This led to the
pair suggesting that communion
wafers be replaced by “Cajun Je-
sus—blackened body of Christ” or

(Continued on page 20)

other stations in the market have for-
gotten what top 40 is all about, which
is‘playing the biggest hits at any one
time, whether it's Guns N’ Roses or
Gloria Estefan,” he says.

Davis adds that while it is true that
a lot of top 40s are abandoning the
format, “I don’t think its because
there is something wrong with the
format. It's the economy.”

IS 25-PLUS REALLY NECESSARY

The economy, of course, is a bigger
problem than Davis’ comments might
suggest. As revenue growth shrivels,
top 40 GMs have found themselves
more pressured to seek adult num-
bers at a time when the format’s abil-
ity to do so is increasingly shaky.

All of the new top 40 PDs say their
primary target is 18-34. Opinions are
mixed on whether the new stations
need 25-plus numbers to live. “MTV
is making a whole lot of money,”
says Ashwood. “We should be able to
as well. We can make plenty of mon-
ey 18-34. If the kids are listening, the
adults will be there.”

“If you've got 15 stations in a mar-
ket and 12 of them are after 25-54,
doesn’t it make sense to have a larger
slice of a [different] pie?” says Davis.
“You have to be somewhat respect-
able 25-54, but it’s primarily an 1824
audience.”

“I think we'll get 25-54 numbers,”
says B103.7 PD Chris Cute. “I don’t
think we will be the market leader in
that demo and I'm not trying to be.
We want to superserve the 1834 year
old females.”

(Continued on page 15)

Reset Hearing
To Discuss DAB
Developments

B BY BILL HOLLAND

WASHINGTON, D.C.—The House
Telecommunications Subcommittee
has rescheduled its hearing on devel-
opments in radio technology until
Wednesday (6). At the hearing, sub-

WASHINGTON
ROUNDUP

committee chairman Rep. Edward
Markey, D- Mass., is expected to hear
“information only”’ testimony on
DAB developments from the Nation-
al Assn. of Broadcasters’ DAB Task
Force chairman, Alan Box.
Meanwhile, there were no big sur-
prises among the DAB Task Force’s
11-point performance objectives docu-
ment Oct. 25; the priorities were CD
sound, top coverage area, accommo-
dating AMs and FMs, no interference
in or out, low cost transmitters, af-
fordable receivers, and analog signal
bailout at reception area thresholds.
However, NAB added that its own L-
(Continued on page 69)
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NOTICE

We hereby advise you that we are the sole and exclusive owners of all
master recordings contained in the catalogs of Buddah Records, Inc. and
Kama Sutra Records, Inc.

QOur current legitimate foreign licensees are the following companies.

CARRERE—France SHINKO—Japan

CASTLE—U.K. And Australia SONET—Denmark, Norway, Sweden
DISKY—Benelux Countries TELDEC—Germany, Austria, Switzerland
DISCOS TOP HITS—Venezuela GALLO—South Africa

GREEN LINE—Italy UNIDISC—Canada

It any individual or company other than the undersigned, or the above named companies,
offers you a license of a master recording derived from the catalogs of Buddah Records, Inc.
or Kama Sutra Records, Inc. your acceptance of same will be at your own peril. We have reason
to believe that certain individuals or companies may be offering master use licenses for
recordings of certain of our Artists, including but not limited to:

ANDREA TRUE CONNECTION LOVIN' SPOONFUL PHYLLIS HYMAN
BREWER & SHIPLEY LOU CHRISTIE SHA NA NA
BROOKLYN BRIDGE MELANIE SOPWITH CAMEL
CAPTAIN BEEFHEART 1910 FRUITGUM CO. 5 STAIRSTEPS
EDWIN HAWKIN SINGERS OCEAN STEVE GOODMAN
GLADYS KNIGHT & THE PIPS OHIO EXPRESS THE JAGGERZ
LEMON PIPERS PAUL ANKA THE STORIES

Please be further advised that we will prosecute each and every illegal exploitation
or use of any master recording contained in our catalogs.

ENTERTAINMENT, INC.

Any questions regarding this notice may be directed to
SAM GOFF or DICK GREENER at

ESSEX ENTERTAINMENT INC.
560 Sylvan Avenue, Englewood Cliffs, NJ 07632
Tel. 201-894-8700 Fax. 201-894-8630
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Bruce St. James
KJYK Tucson, Ariz.

IN THIS, the age of the PD-as-administrator, Bruce St.
James kind of reminds one of Tom Hanks if his charac-
ter in “Big” had been trapped in the body of a PD. Al
though St. James occasionally worries that he might ac-
tually be getting old, he still plays Nintendo several
hours a day, he’s seen “Teenage Mutant Ninja Turtles”
three times, and as a 24-year-old first-time PD, he ad-
mits that he’s still getting used to, say, doing budgets.

But St. James is doing something at KJYK (Power
1490) Tucson, Ariz., that more seasoned programmers
haven't even tried lately—bringing teens back to AM.
Churban, with a healthy dose of rap, KJYK was up 1.4-
2.8 12-plus in the summer Arbitron. While format leader
KRQQ isn't about to go out of business—it went 13.9-
10.5 in the summer Arbitron—being eighth in a 21-sta-
tion market isn’'t bad for a 1,000-watt AM that didn’t
show a year ago. And in teens, KJYK has a 16.4, making
it second to KRQQ's 39.7.

St. James liked TV, not radio, until his junior year of
high school. But as a college freshman in Tucson, he
won an album from Todd Fisher, then the PD of top 40
AM KHYT, and ended up doing overnights. From there
he went to short-lived top 40 FM KFXX, then to KRQQ,
where he replaced then-PD Clarke Ingram in nights.

At KRQQ, St. James became the Tucson equivalent of
Greg Mack, the former KDAY Los Angeles MD/ air per-
sonality known for his advocacy of rap. St. James con-
vinced Ingram to add an hourleng rap segment to the
Saturday-night mix show and played “real street rap,
not just Hammer and Jazzy Jeff.” When rappers came
to town, “most of them looked at me favorably because
I wasn’t just another radio guy who thought rap ended
at Young M.C. [Ice-T and I] could have an intelligent in-
terview because [ had something to talk to him about.”

KJYK, meanwhile, had gone from easy listening to
mainstream top 40 in 1990. Nobody at KRQQ took “Joy
1490” seriously. “It had a .1-share and we figured that
was old people who thought they still played beautiful
music.” But when St. James left KRQQ, acrimoniously,
this February, he pitched KJYK on going younger and
dancier. They offered him an air shift, he held out for
the PD job, even though he had “never managed any-
thing but my paper route.”

In April, St. James took a copy of the Billboard dance
charts and went shopping for currents. The oldies came
from his home collection. The air staff was a mix of vet-
erans and rookies. The morning man was Bob O’Dell,
now at WIOG Saginaw, Mich. (The current morning
host is Mike Edmunds from KDKO Denver.) The night
and overnight jocks were first-jobbers; the latter, Kid
Marconi, was an air-check junkie who used to call St.
James the same way he called Fisher at KHYT.

KJYK has done some TV advertising, but its promo-

concerts, especially rap shows. Its biggest giveaway to
date has been a limo ride to see Whitney Houston in
Phoenix. Otherwise, it depends heavily on teen clubs,
school appearances, and the like.

Power 1490 is predominantly current, running only
two or three gold titles an hour. While most top 40 PDs
restrict even a hit rap like “O.P.P.” to nights, St. James
plays it all day in heavy rotation, every two hours and 10
minutes, and he speeds it up. Only Public Enemy’s
“Can’t Truss It” waits until 6 p.m. While St. James will
drop in Michael Bolton during middays, he'd rather play
an urban hit like Fourplay or BeBe & CeCe Winans to
avoid playing the same adult records as KRQQ.

Here’s KJYK in p.m. drive: Tony Terry, “With You”;
Marky Mark & the Funky Bunch, “Wildside”; Natural
Selection, “Do Anything”; A Lighter Shade Of Brown,
“Latinactive”; Salt-N-Pepa, “Let’s Talk About Sex’’;
Bobby Brown, “My Prerogative’’; Shabba Ranks,
“Housecall”; UB40, “Groovin’ ”; Mariah Carey, “Emo-
tions”; Keith Sweat, “I'll Give All My Love To You”;
Cece Penniston, “Finally”; Boyz II Men, “It's So Hard
To Say Goodbye To Yesterday”; Kid 'N Play, “Ain’t
Gonna Hurt Nobody”’; and the B-52’s “Love Shack.”

As you might expect from an ex-employee, St. James
has few kind words for KRQQ, which he believes is now
s0 unhip as to be “near the point where [owner] Nation-
wide might have to blow it up and start over.” When you
point out that KRQQ is still in double digits, he counters
that it’s down from a 23 share and under 100,000 cume
for the first time in recent memory. KRQQ, like the rest
of Nationwide’s top 40s, has gone more adult in recent
years, and KJYK has responded with on-air lines like
“Your parents don’t listen to this station.”

KJYK's advantage is that Tuceson has only a few ma-
Jor FMs, a 23% Hispanic population, and a good number
of AM-only car radios. Other AMs, like KHYT and ur-
ban KKPW, posted respectable numbers until well into
the '80s, long after hit music AMs became rare.

The problem is that KRQQ has usually ended up
skewing younger for at least long enough to drive those
stations out of town. St. James says KRQQ has gone
dancier at night and started showing up at rap shows
and high school football games again. But he doesn’t
think that it’ll go much further. “If they got really dan-
cey, they’d blow off what adult audience they have. If
anything, I see them going older.”

Meanwhile, St. James thinks KJYK can make it to the
mid-fours as an AM music station and without broaden-
ing. “We’ll probably never beat the five major FMs, but
we would like to be No. 6, he says. “We just have to put
on a better product because we're never going to beat
anybody for sound quality. But I'm rather surprised
that the kids are listening and warming up to us. So we

your valuable CD’s? OQur
storage cabinet holds
840 CD’s in their jewel
boxes for immediate ac-
cess to your programmer
or disc jockey. Steel
construction with 3 lock-
able drawers and stack-
able. 4ft x 2ft x 2ft.

LIFT Discplay Inc., 115 River Road, Edgewater, NJ 07020
Tel.: 201/945 8700, 945 8863, 945 8412, Fax: 201,945 9548

tional efforts have mainly been on the streets and at  must be doing something decent.” SEAN ROSS
CD Storage Cabinet
Are you looking for a
way to store and lock e

LIFT.

Systems witha future.

Billboard -

FOR WEEK ENDING NOVEMBER 9, 1991

Hot Adult Contemporary.

z COMPILED FROM A NATIONAL
- «| @ O E SAMPLE OF RADIO PLAYLISTS
24| 28| 28] €S| TTLE ARTIST
E lg 3 lg o g = (I) LABEL & NUMBER/DISTRIBUTING LABEL
* * NO.1 »x %
()| 1| 3 | 11 | WHEN A MAN LOVES A WOMAN MICHAEL BOLTON
COLUMBIA 38-74020 2 weeks at No. 1
2 | 2 | 4 | g | LIVEFORLOVING YOU # GLORIA ESTEFAN
EPIC 34-73962
(3)| 3 | 10| 7 | SETTHENIGHT TOMUSIC  ROBERTA FLACK/MAXI PRIEST
ATLANTIC 4-87607
()| & | 13| 7 | THAT'S WHAT LOVE IS FOR ® AMY GRANT
A&M 1566
(5)| 6 | & | 12 | DON'TWANT TO BE A FoOL ® LUTHER VANDROSS
EPIC 34-73879
6§ | 4 | 2 | 18 | EVERYBODY PLAYS THE FOOL © AARON NEVILLE
A&M 1563
71 5 | 1 | 15| TOOMANY waLLS ® CATHY DENNIS
POLYDOR 867 134-4/PLG
8 7 5 11 EMOTIONS & MARIAH CAREY
COLUMBIA 38-73977
9 | 9 | g | 12 | THEREAL LOVE e BOB SEGER & THE SILVER BULLET BAND
CAPITOL 44743
13| 19| 6 | 1 WONDER WHY # CURTIS STIGERS
ARISTA 2331
1| 10| 7 | 19 | SOMETHING TO TALK ABOUT @ BONNIE RAITT
CAPITOL 44724
12 11| 9 | 20 | (EVERYTHING I DO) I DO IT FOR YOU © BRYAN ADAMS
A&M 1567
ALL | HAVE © BETH NIELSEN CHAPMAN
13 12 14 15 REPRISE 4-19214
21 | 24 | 5 | | CAN'T MAKE YOU LOVE ME © BONNIE RAITT
CAPITOL 44729 1
(15)| 19 | 2 | 6 | COPPERLINE ® JAMES TAYLOR
COLUMBIA ALBUM CUT
23 | 30 | 4 | BROKEN ARROW ® ROD STEWART
WARNER BROS. 4-19274
(A7) 3 | — | 2 | KEEP COMING BACK ® RICHARD MARX
CAPITOL 44753
20 | 31 | 4 | DOUBLE GOOD EVERYTHING © SMOKEY ROBINSON
SBK 07370
19| 16 | 12| 19 | THE MOTOWN sonG ® ROD STEWART
WARNER BROS. 4-19322 -
20 | 15 | 11 | 18 | TIME, LOVE AND TENDERNESS © MICHAEL BOLTON
COLUMBIA 38-73889
@D)| 22 | 25 | 7 | SOMETHING GOT ME STARTED @ SIMPLY RED
| EASTWEST 4-98711
2 | 14| 15| 10 | IF THERE WERE NO DREAMS @ NEIL DIAMOND
COLUMBIA ALBUM CUT |
23 | 18 | 18 | 13 | SOMEWHERE IN MY BROKEN HEART # BILLY DEAN
1 SBK 05404
* * * POWER PICK* * %
31 | 47 | 3 | BLOWING KISSES IN THE WIND ® PAULA ABDUL
CAPTIVE 4-98683/ViIRGIN
(@5)| 25 | 29 | 7 | SENZA UNA DONNA # ZUCCHERO/PAUL YOUNG
LONDON 849 063-4/PLG
FOR YOU MICHAEL W. SMITH
ZG 20 21 10 REUNION 19103/GEFFEN
21| 17 | 17 | 22 | EVERY HEARTBEAT ® AMY GRANT
29 | 35 | 3 | CONVICTION OF THE HEART ® KENNY LOGGINS
COLUMBIA 38-74029
29 | 27 | 28 | g | WHEN YOU TELL ME THAT YOU LOVE ME___ & DIANA ROSS
MOTOWN 2139 »
(30)| 34 | 4 | 3 | SAVE UPALL YOUR TEARS ® CHER
GEFFEN 19105
BD)| 39 | — | 2 | NOSON OF MINE GENESIS
ATLANTIC 4-87571
32 [ 30 | 32| 5 | TRYALITTLE TENDERNESS ® THE COMMITMENTS
MCA 54260
HOLE HEARTED ® EXTREME
@ 36 A 3 A&M 1564 £
THE GIFT OF LOVE BETTE MIDLER
34 28 20 13 ATLANTIC 4-87633
IT AIN'T OVER 'TIL IT'S OVER ® LENNY KRAVIT
_35 3 33 20 VIRGIN 4-98795 z
SUNRISE © THE TRIPLETS
36 % 16 15 MERCURY 868 414-4
GD| a1 | | 2 | RomanTIC © KARYN WHITE
WARNER BROS, 4-19319
3 | 32 | 23| 16 | [THITMELIKE A HAMMER © HUEY LEWIS & THE NEWS
39 | 43 7 | LOVE OF A LIFETIME ® FIREHOUSE
EPIC 34-73771
47 | _ | 7 | YOU'RE THE STORY OF MY LIFE DESMOND CHILD
ELEKTRA 4-64850
41| 37 | 22 | 20 | FADING LIKE A FLOWER ® ROXETTE
CAN YOU STOP THE RAIN ® PEABO BRYSON
42 40 3 23 COLUMBIA 3873745
* * * HOT SHOT DEBUT * * »
NEWP | | | CAN'T STOP THIS THING WE STARTED @ BRYAN ADAMS
A&M 1576
YOU COME TO MY SENSES CHICAGO
44 35 27 18 REPRISE 4-1920%5 l
45 | 49 » | TRUE COMPANION MARC COHN
ATLANTIC 4-87583
| ADORE MI AMOR # COLOR ME BADD
46 46 43 10 GIANT 4-19204
LOVE AND UNDERSTANDING @ CHER
4 42 34 21 GEFFEN 19023
WHERE DID MY HEART GO AMES INGRAM
NEw’ ! WARNER BROS. 19197 2 6
RUSH RUSH @ PAULA ABDUL
49 44 36 27 CAPTIVE 4-98828/VIRGIN
CAN'T FORGET YOU N 1A FAN
50 45 38 25 EPIC 34-73864 GLOR S

) Records with the greatest airplay gains this week. @ Videoclip availability.

Communications, Inc
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RADIO IS

DESPITE FORMAT'S DECLINE, FIVE NEW TOP 40 STATIONS TRY T0 RECAPTURE MARKET

(Continued from page 12)

Then there is the question of how
many bodies are available to top 40,
and whether the new top 40s can at-
tract people who are not listening to
the format now. KZMG’s Davis
thinks there are new converts out
there. “When you see the movement
of a lot of AORs closer to classic
rock, the younger demos get disillu-
sioned,” he says. “They’d rather hear
rock’n’roll and an occasional rap act
than rock and some dinosaur act. It’s
important for us to image that we
play rock music.”

But X100’s Dillon says, “I don’t

think we're going to cause anyone to
start listening to top 40 except maybe
from the AOR standpoint—men who
didn’t listen to WLAP because they
didn’t play any rock songs,” he says.
“I think that may bring in some
young males, but as far as females, |
don’t expect to draw new listeners. 1
don’t expect to get any country lis-
teners or any more AC listeners.”
WBBO, having gone through two
full books, is the oldest of the sta-
tions profiled here. In the spring,
WBBO was up 2.3-4.1. In the sum-
mer, it was off to a 8.7, well short of

the 8.1 share that predecessor WANS
had when it left the format. But
WBBO PD Bill Catcher, the former
PD at WANS, does not believe, as
some format observers do, that sta-
tions like his will have to make do
with “niche” numbers. “I'd like to
think that we can possibly come up
with an eight share again. It’s not
something that can happen over-
night, but I'd like to think we can be
in the top four again.”

MAKING FUN OF OLDIES
The station generally credited with

IDAHO'S

MAGIC 931

KZMG FM

EMF, “Unbelievable”; Firehouse,
“Love Of A Lifetime”; Rod Stewart,
“Rhythm Of My Heart”; Rythm
Syndicate, ‘“Hey Donna’’; White
Lion, “When The Children Cry”’;
Lita Ford, “Shot Of Poison”; Karyn
White, “Romantic”’; Huey Lewis,
“Couple Days Off”; Sheila E., “The
Glamorous Life”’; Level 42, “Les-
sons In Love”; Martika, “Love ...
Thy Will Be Done”; R.EM., “Losing
My Religion”; Van Halen, “Top Of
The World”’; Madonna, ‘“‘Border-
line”; Alias, “Waiting For Love.”

Boyz II Men, “Motownphilly”; Je-
sus Jones, “Right Here, Right Now”;
R.EM., “Me In Honey”; Extreme,
“Hole Hearted”; Firehouse, “Love
Of A Lifetime”; Madonna, “Vogue”;
Janet Jackson, “Alright”; EMF, “Un-
believable’’; Bad Company, “Walk
Through Fire”; Chesney Hawkes,
“The One And Only”; Divinyls “I

MUSIC MONITORS: NEW TOP 40

Carouna's New Him Music Croice!
NEW

Touch Myself”; Bryan Adams, “(Ev-
erything I Do) I Do It For You”; Hi-
Five, “I Can’t Wait Another Minute”;
UBA40, “Red Red Wine”’; Amy Grant,
“That's What Love Is For.”

Al
H-

LEXINGTON

Amy Grant, “That’s What Love Is
For”; Prince, “Cream”; Bryan Ad-
ams, “(Everything I Do) I Do It For
You”’; INXS, “What You Need”;
Paula Abdul, “Vibeology”’; EMF,
“Unbelievable”; the Farm, “Groovy
Train”; Chesney Hawkes, “The One
And Only”; Hi-Five, “I Like The

CONVERTS

Way’’; Bad Company, ‘“Walk
Through Fire”; Martika, “Love ...
Thy Will Be Done”; Extreme, “Hole
Hearted”; Linear, “Sending All My
Love”: Bryan Adams, “Can’t Stop
This Thing We Started.”

(224

THE KILLER BEE

Extreme, “Hole Hearted”; Color
Me Badd, “All For Love”; INXS,
“Never Tear Us Apart”; Natural Se-
lection, “Do Anything”; Seal, “Cra-
zy”’; UB40, “Here I Am”; Nia Pee-
ples, “Street Of Dreams”; Firehouse,
“Love Of A Lifetime”; Phyllis Hy-
man, “Don’t Want To Change The
World”’; R.E.M., “Losing My Reli-
gion”; Amy Grant, “Baby Baby”;
Lisa Stansfield, “All Around The
World”’; Chesney Hawkes, “The
One And Only”; Escape Club, “T'll
Be There”’; Whitney Houston; “I
Wanna Dance With Somebody.”

kick-starting the top 40 revival of the
mid-'80s, Mike Joseph’s WCAU-FM
Philadelphia, signed on with 50 cur-
rents and no recurrents or gold. Al-
though few of the stations that fol-
lowed were as extreme, most were
current-driven, frequently with only
one recurrent and one oldie an hour.

WBBO's library goes back “two to
three years at the most,” according
to Catcher. “When we came on we
made fun of the oldies [the other sta-
tions were playing], so we really at-
tack the new product. Six months
from now we may need to throw a
few more oldies in the hour.”

Similarly, WXKB is not playing
much gold because it is attempting to
draw new cume for now. “As we get
older, we’ll probably get in there and
get more variety going,” Cute says.

At the other extreme, WAQQ
stretches back to the early '80s for
gold. “If it sounds good and fits the
station we're going to play it,” Ash-
wood says. “If it matches a Prince
‘Cream,’ go for it.”

KZMG goes back as far as 1982 but
only for a handful of titles. “Most of
the music is 1985 to the present,” Da-
vis says. WLFX’s Dillon plays Phil
Collins’ 1981 “In The Air Tonight”;
otherwise, “1984-85 is probably as far
back as we’ll go,” he says.

WAITING FOR A STAR TO MATERIALIZE?

If there hasn’t been a new top 40
outlet that galvanizes broadcasters
the way WCAU-FM did in the early
'80s, it may be because there hasn’t

been an act that unites the country
behind top 40 the way Michael Jack-
son did in 1983. The current recording
superstar, Garth Brooks, is being
used to lure people away from top 40
to country, not back to the format.

But PDs of the new top 40s think
there are still superstars for the for-
mat, albeit fewer perhaps than in the
early '80s. Dillon notes that today’s
audience is “more prone to like fads
and trends,” but PDs says they can
still count on acts like Mariah Carey,
Paula Abdul, Michael Jackson, Janet
Jackson, Guns N’ Roses, and Prince.

What will give the new top 40s an
edge, PDs say, is that they have
learned from the mistakes of their
format predecessors. Catcher, who
programmed WANS for only the last
year of its 15-year heritage, says, “I
inherited a station with a very bad
teen image. So over here [WBBO]
I'm not trying to deliberately super-
serve the teens because we know
we're going to get them anyway.”

Ashwood is hoping to avoid the
traps of “undermarketing the prod-
uct, under-utilizing the opportunities
that the product can give you, and
thinking that record companies are
far better judges of what the con-
sumers want than cur gut and street
level research.”

And Cute notes that “a lot of
CHRs did a lot of dayparting and al-
most sounded like two stations. If
we're true to our format and identify
who our audience is and superserve
them, we’ll do very well.”

Premiere Puts Country In Plain Wrap'er

LOS ANGELES—Premiere Radio
Networks is jumping aboard the
country-music bandwagon with
“Plain-Wrap Country Countdown,”
the newest addition to Premiere’s sta-
tion-specific plain-wrap programs.

Currently, Premiere syndicates top
40 and urban plain-wrap countdown
shows. The former debuted in 1985
and is now on 160 stations, while the
latter has been on the air a year and a
half and is heard on 80 stations. Pre-
miere executive VP/director of pro-
gramming Tim Kelly expects the
country show to be the most success-
ful of the three. “There are more
country stations than any other kind
in America,” says Kelly. “There’s not
a lot of fractionalization in country
radio. It’s still a chart-driven format.”
Kelly says the country countdown,
which debuted in October, has al-
ready cleared 60 stations.

The plain-wrap shows were born
out of Kelly’s frustration as a PD
with national countdown shows—the
stopsets came at the wrong times,
the national host was unfamiliar to
his audience, and some of the songs
weren’t on his regular playlist. Tak-

ing his cue from the proliferation of
generic groceries, Kelly formed
Plain-Wrap Inc., which produced top
40 countdown shows, heard on 200
stations. Soon afterward, Kelly
joined forces with Steve Lehman
Productions to form Premiere, with

NETWORKS

SYDICATION

by Rochelle Levy

Lehman as president.

The plain-wrap package includes a
customized script, celebrity inter-
views, music beds, and a few national
spots. The station uses its own host.
Although the show can be done live,
Kelly says many programmers are
choosing to let their morning team
prerecord the countdown in order to
use a sixth-day morning show.

“The beauty of the plain-wrap is it
takes everything that people like

about national countdowns and elimi-
nates what they don't like,” says Kel-
ly. “It allows local stations to produce
a local countdown that has a local sta-
tion identity, and [it allows them] to
do it in an economical and fairly easy
fashion.”

Next up from Premiere is an alter-
native-music version of the plain-
wrap countdown, available this
month. Other new shows available
later this month include three come-
dy networks, geared toward AC, old-
ies, and classic rock formats. These
networks are part of an overhaul that
includes the existing Premiere Com-
edy Network and Country Comedy
Network.

Premiere also syndicates various
short- and longform programming;
next month, it will mark its fifth anni-
versary with more than 2,000 affili-
ates nationwide.

THE RETURN OF RADIO DRAMA
A new North Hollywood, Calif .-
based syndication company is trying
to bring back '40s-style original dra-
matic radio series. CKW and Asso-
(Continued on page 44)

733 NORTH WEST KNOLL
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‘WKRP’ Vet Trots
Out ‘Turkey Drop’
For Thanksgiving

NEW YORK—In radio, Thanksgiv-
ing conjures up one mental image—
that of turkeys crashing through
windshields and hitting the pavement
like sacks of wet cement.

The turkey scene comes from what
is arguably the most memorable epi-
sode of the original “WKRP In Cin-
cinnati” television series in which ac-
tor Richard Sanders, aka newsman
Les Nessman, reports live from a
Thanksgiving broadcast as live tur-
keys are dropped from a helicopter.

In the scene’s most comic moment,
Nessman moans, “Oh, the human-
ity,” as he watches the turkeys land.
At the end, Nessman admits to a col-
league that he thought turkeys could
fly.

About five years ago, Sanders was
contacted by Carolyn Fox, then at

Promations
&Marketing

T ——

Billboarde FOR WEEK ENDING NOVEMBER 9, 1991

= COMPILED FROM NATIONAL ALBUM ROCK
« |2 o E RADIO AIRPLAY REPORTS.
28|28 2g| €| TMLE ARTIST
!j—: § 5 § o~ g § :Lt> LABEL & NUMBER/DISTRIBUTING LABEL
* * NO.1 x %
1| 1| 1| 19| TOPOF THE WwORLD VAN HALEN
WARNER BROS. 4.19151 3 weeks at No. 1
21 2| 2| ¢ | GETALEGUP JOHN MELLENCAMP
MERCURY 867 890-4
(3)| 5 | — | 2 | NosoN oF mINE GENESIS
ATLANTIC 4-87571
(4)| 4 | 6 | 8 | INTOTHE GREAT WIDE OPEN TOM PETTY/HEARTBREAKERS
MCA ALBUM CUT
THE FLY u2
5 3 4 3 ISLAND 868 885-4/PLG
(6)| 6 | 8 | 8 | HEAVYFUEL DIRE STRAITS
WARNER BROS. ALBUM CUT
DREAMLINE RUSH
! / 3 10 ATLANTIC ALBUM CUT
1| 11| 7 | 'VEGOTALOT TO LEARN ABOUT LOVE THE STORM
INTERSCOPE 4-98726/EASTWEST
(9)| 14 | — | 2 | SATURDAY NIGHT'S ALRIGHT FOR FIGHTING THE WHO
POLYDOR ALBUM CUT/PLG
10| 12| 13! g | NOMORE TEARS 077Y 0SBOURNE
EPIC ASSOCIATED 35-73973/EPIC
(AD)| 15 | 18 | & | ANOTHER RAINY NIGHT (WITHOUT YOU)  QUEENSRYCHE
EMI ALBUM CUT
12| 9 | 7 | g | THEFIREINSIDE BOB SEGER & THE SILVER BULLET BAND
CAPITOL ALBUM CUT
13 13| 12| g | WILD HEARTED soN THE CULT
SIRE ALBUM CUT/REPRISE
14 8 9 11 SEND ME AN ANGEL SCORPIONS
MERCURY 868 956-4
ROLL THE BONES RUSH
@ 2 34 4 ATLANTIC ALBUM CUT
* % * FLASHMAKER * % %
NEWD | 1 | THE SKY IS CRYINGSTEVIE RAY VAUGHAN/DOUBLE TROUBLE
EPIC ALBUM CUT
17 (16| 19| g | WHAT ABOUT NOW ROBBIE ROBERTSON
GEFFEN 19106
18] 10| 5 | 9 | CAN'TSTOP THIS THING WE STARTED BRYAN ADAMS
AM 1576
TO BE WITH YOU MR. BIG
26 24 3 ATLANTIC ALBUM CUT
22 | 27 | 7 | LIVEAND LET pDIE GUNS N’ ROSES
GEFFEN ALBUM CUT
@D)| 2 | 25 | 4 | WATCH YOURSELF ERIC CLAPTON
DUCK ALBUM CUT/REPRISE
NOVEMBER RAIN GUNS N’ ROSES
2 21 3 ! GEFFEN ALBUM CUT
THERE'S ANOTHER SIDE RTZ
23 23 26 6 GIANT ALBUM CUT
29 | 40 | 3 | !7'S BEEN A LONG TIME SOUTHSIDE JOHNNY/ASBURY JUKES
IMPACT ALBUM CUT/MCA
YOU'RE THE VOICE HEART
% 20 20 3 CAPITOL 44739
SHINING STAR INXS
NEw » ! ATLANTIC 4-87576
* * * POWER TRACK* * %
@D| a1 | — | 2 | SMELLS LIKE TEEN SPIRIT NIRVANA
DGC 21673
| WANT YOU SHADOW KING
28 25 2 6 ATLANTIC ALBUM CUT
SLOW RIDE BONNIE RAITT
3 33 6 CAPITOL ALBUM CUT
3 | 38 | 4 | MOVIN'ON uP PRIMAL SCREAM
SIRE 2-40193/WARNER BROS.
DON'T CRY GUNS N' ROSES
3 17 10 8 GEFFEN 19027
BD| 42 | — | 2 | THE UNFORGIVEN METALLICA
ELEKTRA ALBUM CUT
LOVE'S A LOADED GUN ALICE COOPER
33 3l 31 5 EPIC 34-73983
37 | 39 | 4 | THE INNOCENT DRIVIN’ N' CRYIN’
ISLAND ALBUM CUT/PLG
ENTER SANDMAN METALLICA
3 19 15 13 ELEKTRA 4-64857
47 | — | 2 | PRETZEL LogIC DONALD FAGEN
GIANT ALBUM CUT
@D| 4 | — | 2 | SHOT OF POISON LITA FORD
RCA 62074
% | 38| 43 | 3 | GETTHEFUNKOUT EXTREME
BIG SKY COUNTRY CHRIS WHITLEY
39 40 45 4 COLUMBIA 38-74075
40 | 30 | 21 | 18 | OUTINTHE coLD TOM PETTY & THE HEARTBREAKERS
MCA ALBUM CUT
SHAKE ME UP LITTLE FEAT
4 18 14 10 MORGAN CREEK ALBUM CUT
19 | — | 2 | LOVE & HAPPINESS JOHN MELLENCAMP
MERCURY ALBUM CUT
50 | 50 | 3 | WHY MUST | ALWAYS EXPLAIN VAN MORRISON
POLYDOR ALBUM CUT/PLG
SEA OF SORROW ALICE IN CHAINS
4“ 28 3 9 COLUMBIA ALBUM CUT
WILD ON THE RUN TALL STORIES
NEw » ! EPIC ALBUM CUT
BAD RAIN ALLMAN BROTHERS BAND
46 44 42 7 EPIC ALBUM CUT
REBEL TO REBEL 38 SPECIAL
4 32 30 8 CHARISMA ALBUM CUT
BIG AUDIO DYNAMITE I
48 48 41 7 COLUMBIA 38-73844
RUNAROUND VAN HALEN
49 46 37 20 WARNER BROS. ALBUM CUT
RADIO SONG R.EM.
30 4 46 3 WARNER BROS. 4-19246

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the
week. The Power Track is the track on the chart that shows the largest increase in airplay over the
week before. © 1991, Billboard/BPI Communications, Inc.
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acting the turkey drop for a station | 28|52 |39 €<| TmE ARTIST
promotion. Sanders says that first =2 | 33| 2| 25| LABEL& NUMBER/DISTRIBUTING LABEL

drop “caused a ruckus. The state po- ** NO.1 % %

lice were calling and saying, ‘You
can’t do that to live birds.” ”

Since then, Sanders has spent his
Novembers re-creating the scene in
station-sponsored turkey drops.
While the commentary is similar to
the episode’s seript, the stations actu-
ally drop paper turkeys with coupons
attached foor frozen turkeys and oth- LETTER TO ME!
er prizes. Often, the stations tie in :
witﬁ the local television outlet with 6 | 6 | 9 | THERE'SNOOTHERWAY Mt

@
2
3

@
5

®
7

“WKRP” syndication rights to air 11 | 23 | 4 | LOVETOHATE YOouU ® ERASURE

9
10

ao

)

®

2l s | 3 | THEFRLY * U2
ISLAND 868 885-2 1 week at No. 1

GIVE IT AWAY ¢ RED HOT CHiLI PEPPERS
WARNER BROS. 4-19147

SMELLS LIKE TEEN SPIRIT ® NIRVANA
DGC 21673

MOVIN' ON UP ¢ PRIMAL SCREAM
SIRE 2-40193/WARNER BROS.

THE GLOBE ¢ BIG AUDIO DYNAMITE 1|
COLUMBIA ALBUM CUT

LETTER TO MEMPHIS PIXIES

wn
¥}
= |l || | =

the turkey-drop episode on the night SIRE 2-402L8/REPRISE
of the promotion. 9 8 10 SHE'S A GIRL AND I’'M A MAN & LLOYD COLE

L . CAPITOL ALBUM CUT
_While Sanders says the promotion 13 | 20 | 4 | MOVE ANY MOUNTAIN ® THE SHAMEN
“is kind of silly,” he adds that “it al-

EPIC 34-74044
ways seems to do very well for the 21 | 2 5 | HAVEN'T GOT A CLUE DRAMARAMA
stations.”

CHAMELEON ALBUM CUT/ELEKTRA

. . NAKED N
The turkey-drop episode was writ- 21195 DEIAJI'(()ATEDRGIZ\('JEZ/RCA @ THIS PICTURE
ten by Bill Dial, now the executive 17| 18 | 4 | DONTBEAGIRL @ THE PSYCHEDELIC FURS
. ! U
producer of the new series, and was
based on a real-life incident. Sanders 46| 21] 5 }%Ei'u?u'ﬁgﬂ?“ @ FIVETHIRTY
notes that “the best stories always 15 7 | 4 | 10| SEXUALITY ® BILLY BRAGG

ELEKTRA 4-64851

came out of something that happened

5 : Bt HINING S
in radio. I think it was the most com- NEWD | | | SHINING STAR @ INXS
(Continued on page 4) [~ 71 5T 5 | g | ALIVE AND LIVING NOW ¢ THE GOLDEN PALOMINOS
CHARISMA ALBUM CUT
CRYING IN MY SLEEP
18 14 26 3 REPRISE 4-19215 Slefdds
% | — | 2 | TELL ME WHEN DID THINGS GO SO WRONG SMITHEREENS
CAPITOL ALBUM CUT
8 | 7 | g | WILDHEARTED soN © THE CULT
SIRE ALBUM CUT/REPRISE
12 | 11 | 7 | ROCKING CHAIR HOUSE OF FREAKS
GIANT ALBUM CUT
5] 13| ¢ | YROWN worLD © THE BLUE AEROPLANES
ENSIGN ALBUM CUT/CHRYSALIS
28 | — | 2 | INMYHEART ® TEXAS
MERCURY ALBUM CUT
ROCKET MAN ATE BUSH
NEw » 1 POLYDOR ALBUM CUT/PLG K BU
25 | 28 | 4 | GREYCELL GREEN @ NED'S ATOMIC DUSTBIN
COLUMBIA 38-73991
18 | 12 | 11 | TAKE FIVE @ NORTHSIDE
GEFFEN ALBUM CUT
COAST IS CLEAR ® CURVE
@ NEw » 1 CHARISMA ALBUM CUT ¢
RHINOCEROS . HIN S
NEw » 1 CAROLINE 1465-2 SMAS G PUMPKIN
THAT AIN'T BAD ® RATCAT
Ll A 29 3 ROOART ALBUM CUT/MERCURY RAT
Richard Sanders, aka Les Nessman of 30 | 29 | 30 4 | WHAT ABOUT NOW ¢ ROBBIE ROBERTSON
the syndicated television show T

“WKRP In Cincinnati.” () Tracks with the greatest airplay gains this week. # Videoclip availability. ® 1991, Billboard/BPI
Communications, Inc.

16

BILLBOARD NOVEMBER 9, 1991

www americanradiohictorv com


www.americanradiohistory.com

RADIO I

COUNTRY TOPS TOP 40 AS NO. 3 RADIO FORMAT

(Continued from page 1)

strength that country grew at all in
the summer, traditionally a tough
time for the format. In summer ’89,
country was off 9.4-9.2. Last sum-
mer, just before the fall’s format ex-
plosion, it dropped from 9.7-9.5.

The only demo where country de-
clined, even slightly, was adult males,
where it went 12.4-12.3. Otherwise, it
inched forward a tenth or two in most
dayparts and demos, except for
teens, where it was up 4.4-5.0. It is
worth noting that country was up
slightly (11.7-11.8) in middays this
year, despite the traditional loss in
shares that adult formats go through
in the summer when additional teen
listening is factored into middays.
Last summer, it was off 10.2-9.5.

With the exception of 18-plus men
and nights, where it was stable at a
9.1, country posted its highest-ever
numbers in the 27-month history of

the national format ratings in every
demo and daypart. With the release
of a new Garth Brooks album, the
CMA Awards, and the past seasonal
history of the format, one can only
assume that country’s growth will ac-
celerate again in the fall book.

AC: LIVING IN A BIG COUNTRY

Country’s rise might reasonably
cause some concern for AC program-
mers. AC was up 17.7-18.7 last sum-
mer and was off only slightly (17.2-
16.9) the summer before. This sum-
mer, it had its biggest drop to date,
despite a four-share lead over its clos-
est competitor. AC was off in every
daypart and demo except teens,
where it was up 8.1-8.8.

AC was off in mornings (18.6-17.6),
middays (21.8-20.0), p.m. drive (18.9-
18.1), nights (16.1-14.6), 18-34 (17.1-
16.5), 25-54 (21.6-20.3), 35-64 (22.7-

20.9), women (23.2-21.7), men (15.3-
14.3), and time spent listening (8:08 a
week to 7:54).

AC’s closest rivals, country and
oldies (6.7-6.8), were up only slightly,
so there is no overt sign of listeners
ditching one format for another. If
there is any movement from AC to
another format, it may more likely be
to oldies, which had pronounced rises
in the 25-54 (9.3-9.7) and 3564 (10.1-
10.4) demos. Oldies has crept to its
best numbers ever in most demos and
dayparts this year, getting there a
few tenths of a share at a time.

ADVANTAGES OVER AC
But country and oldies do have
some advantages over AC these
days, perhaps explaining why they
held their own this summer and AC
did not. For one, there is usually only
one oldies FM in a market, and many

Persons 12+

News/Talk
17.5%

Persons 12+
Monday-Friday 3-7 p.m.

News/Talk
11.6%

Country
11.6%

Album Rock
10.9%

Oldies
71%

Source:

Ratings, the Arbitron Co.,
formats, Billhoard magacine.
Copyright 1991, the Arbitron Co.,
Billboard magazine.

Monday-Friday 6-10 a.m.

Adult Contemp.

Adult Contemp.
18.1%

Classic Rock 3.9%

Rem. Formats 0.1%
odern Rock 0.8%
Classical 1.4%

Adult Alternative 1.5%

Easy Listening 2.1%
Religious 2.2%

Adult Standards 3.4%

News/Talk
11.6%

Album Rock
10.3%

Rem. Formats 0.1%
Modern Rock 1.1%

Classical 1.8%

Religious 1.9%
Adult Alternative 2.2%
Easy Listening 2.4%

Spanish 3.3%

Ndult Standards 3.4%

Album Rock
10.3%

FORMAT SHARE
BY DAYPART
SUMMER 91
ARBITRONS

Monday-Friday 10 a.m.-3 p.m.

Adult Contemp.

Monday-Friday 7 p.m.-Midnight

News/Talk
14.5%

Adult Contemp.

Persons 12+

20.0%
Rem. Formats 0.2%
Modern Rock 1.0%
Religious 1.8%
Classical 1.9%
Adult Alternative 2.1%
Easy Listening 2.6%

Spanish 3.7%

Classic Rock 3.8%

'‘Adult Standards 3.9%

Persons 12+

Rem. Formats 0.1%
Modern Rock 1.2%
—Easy Listening 1.8%
Classical 1.9%
Religious 2.0%

Adult Alternative 2.3%
Adult Standards 2.3%
Classic Rock 3.2%

Spanish 3.7%

cities are just getting their second
country FM now. AC FMs, on the
other hand, are usually three to four
deep in most markets, meaning that
listeners have to spend less time with
the radio to hear a favorite song.
Time spent listening is off in AC, but
it’s stable in country, (which, at 9:49,
gets two more hours a week than
AC), and up in oldies, which, despite
its reputation as a cume-driven for-
mat isn’t that far behind AC in TSL
this time, going 7:15-7:24.

Country has heavily publicized new
stars who have not crossed to other
formats. AC, in contrast, shares its
biggest stars with an increasingly
mellow top 40 format. And country’s
recent glut of consumer press has
made an impression on many listen-
ers. Where country was once thought
to be the victim of unreported listen-
ing, now it may be ACs that suffer
from what country PDs used to call
“phantom cume.”

AC, like most major formats, was
up in teens. That may be because
teens have fewer top 40 choices. Or
because many hot ACs were former-
ly top 40s and the teens either haven’t
left yet or have no place to go. Or it
could be that hot AC has re-emerged
as a significant part of the format for
the first time since the mid-"80s. (One
also has to wonder if a new, tougher
AC format has something to do with
the fact that AC’s drops get bigger
as the demos get older.)

TOP 40: NO GOOD NEWS

With teen shares rising in AC,
country, and album rock (10.1-10.8),
they are at their lowest point in years
for top 40 stations. Top 40 was down
46.0-43.7 in teens this time, down
from nearly 57% of the teen audience
in spring ’89. While some broadcast-
ers consider top 40’s decline a product
of demographics—i.e, fewer 12-24-
year-olds mean fewer shares—the fact
that more than 50% of the available
teens don’t like top 40 these days indi-
cates a programming problem, too.

Top 40 is down in every demo and
daypart except middays, a daypart in
which it usually rises during the sum-
mer because of redistributed teen lis-
tening. But last summer, the rise was
12.3-13.1. This time it was up only 9.7-
10.6. Top 40 is slipping even in its tra-
ditional nighttime stronghold; it fell
to No. 2 last time behind AC. Now it
trails N/T also.

More bad news: Middays, a subject
of concern for top 40 PDs for several
years, are only the second worst day-
part. Mornings were off 10.8-9.5, a
loss of 5.5 over two years and a clear
thumbs down for the zany top 40
morning program. Among adult men,
top 40 (8.0-7.6) draws only half the au-
dience of the format leader, N/T
(14.4-15.3). It barely leads urban and
oldies, both of which have a 7.5 share,
despite the fact that those formats
have considerably fewer stations:
There are only half as many urban
outlets as top 40s, for example.

Is there a product problem? The
top of The Billboard 200 is rife with
artists who got there without across-
the-board top 40 airplay: Garth
Brooks, Metallica, Motley Crue, Pub-
lic Enemy, Ozzy Osbourne, and Reba
McEntire among them. Then again,
top 40 had two monster hits this sum-
mer in “I Wanna Sex You Up” and
“(Everything I Do) I Do It For You.”

(Continued on page 20)
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POWER PLAYLISTS

CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADIO STATIONS

PLATINUM—Stations with a weekly cume
audlence of more than 1 million.

GOLD—Stations with a weekly cume
audience between 500,000 and 1 million.

SILVER—Stations with a weekly cume
audience between 250,000 and 500,000.

A30  —  LUisa Stansfieid, Change 5 7 Ce Ce Peniston, Finall 27 29 Amy Grant, That's What Love Is For 24 28  Nia Peeples, Street Of Dreams 10 11 Aaron Neville, Everybody Piays The Fo
X W i ot
A — Stacy Earl, Love Me All U [ 4 Luther Vandross, Don't Want To Be A F 28 30 P.M. Dawn, Set Adrift On Memory Bliss 25 26 Simply Red, Something Got Me 11 14  Prince And The N.P.G., Cream
A — C&C Music Factory, Just A Touch Of Lo 7 10 Marky Mark and the Funky Bunch, Wilds 29 31 Roxette, Spendms My Time 26 Roberta Flack With Maxi Priest, 12 15 Naughty By Nature, Q.P.P.
A — Tevin Campbell, Tell Me What You Want 8 5 Mariah Carey, Emotions 30 EX  Genesis, No Son Of Mine 27 EX Ce Ce Peniston, Finally 1318 Boyz Il Men, It's So Hard To Say Good
EX  EX  Kym Sims, Too Blind To See It 9 11 Lisette Melendez, A Day In My Life (W 31 EX  Color Me Badd, All For Love 28 EX  Cotor Me Badd, All For Love 14 19 Bonnie Raitt, Something To Talk About
EX EX Richard Marx, Keep Coming Back 10 20 P.M. Dawn, Set Adrift On Memory Bliss A32  — Richard Marx, Keep Coming Back 29 EX Hammer, 2 Legit 2 Quit 15 8 Mariah Carey, qutions .
EX EX Angelica, Angel Baby 11 24 Paula Abdul, Blowing Kisses In The Wi A33  — Tony Terry, With You 30 EX The KLF, what Time Is Love? 16 25 Bryan Adams, Can't Stop This Thing We
12 8 Natural Seiection , Do Anything A34  —  Marky Mark and the Funky Bunch, Wilds A — Parly, In My Dreams 1721 Guns N’ Roses, Don't CIX
13 13 Big Audio Dynamite I}, Rush A35  —  Big Audio Dynamite Il, Rush A — Naugh By Nature, O.P.P 18 EX Berlin, Take My Breath Away (91 Remix)
mﬁM 15 1 K mel o © o You X EX Robbe Newh o Tour Wi 0 2 25 08, Greouin
- H aryn ite, Romantic 0D DI il r T
New York O.M.: Steve Kingston §N11027 16 9 Bell Biv OeVoe, Word To The Mutha 21 26 Unit 3 UK, We Are Family
12 Naugh B{ Nature, 0.P.P 1718  Corina, Whispers M’X 22 27 Chesney Hawkes, The One And Only.
31 Bhumetochoned A" | Los Angeles P.D: Bill Richards | 1g 2F N o " ¢ 315 Ty Matey & 1% Welody Makers, Goo
4 7 Paurleamkel;du? eBlu(:/ain Kisses In The Wi 14 Naughty By Nature, O.P.P 20 21 o°f'1af§;y]mtg Tg: Fresh Prince, R Washington P.D.: Lorrin Palagi %5 30 Sligmgpyly Rerd ySomet?Nin g‘g Me Started
5 5 Karyn White, Roman%ic 2 3 Prince nJ The N.P.G, Cream 21 23 The Commitments, Try A Little Tendern g - g 26 28 Nia Peeples, Street Of Dreams
6 6 Bryan Adams, Can't Stop This Thing We 3 8 P.M. Dawn, Set Adrift On Memory Bliss 22 26 Jesus bones, Real Real Real 1 1 Rod Stewart, The Motown Song 27 EX Genesis, No Son Of Mine
7 8 Prince And The N.P.G. Cream 4 5 Luther Vandross, Don't Want To Be A F 23 27 Boyz !l Men, It's So Hard To Say Good 22 Cathy Dennis, Too Many Walls M 28 EX Marky Mark and the Funky Bunch, Wilds
8 4 Firehouse, Love O A Lifetime 5 7 Roberta Flack With Maxi Priest, Set T 24 28 Lenny Kravitz, Stand By My Woman 33 Scorpions. Wind Of Change 28 31 Hammer, 2 Legit 2 Quit
9 9 Luther Vandross, Dan't Want To Be A F 6 1 Kayn White, Romantic %5 30 DSK. what Woulq We Do s Rpthiacantiontwhemawanl e | e D Rick Gillett 30 32 Rod Stewart, Broken Arrow
10 10 Jesus Jones, Real Real Real 7 13 Michael Bolton, When A Man Loves A Wo 2 32 Public Enemy, Can't Truss It 5 6 The Escape Club, {'l Be There etrot P.D.: Rick Gillette 31 EX Color Me Badd, All For Love
1113 Tony Terry, With You 8 14 Gloria Estefan, Live For Loving You 27 29 Robbie Nevil, For Your Mind € 4 Michael Bolton, Time, Love And Tender 1 2 Naughty By Nature, 0.P.P. 32 EX  Kym Sims, Too Blind To See It
1212 Richie Sambora, Ballad Of Youlh 9 11 Amy Grant, That's What Love Is For 28 31 Cher, Save Up All Your Tears 79 Roberta Flack With Maxi Priest, Set T 2 5 Prince And The N.PG. Cream A — Candyskins, For What It's Worth
13 15 Bonnie Raitt, Something To Talk About 10 12 Tony Terry, With You 29 Kym Sims, Too Blind To See It 8 7 Aaron Neville, Everybady Plays The Fo 3 4 Grandmaster Slice, Thinking Of You
14 16 Lisette Melendez, A Day In My Life (W 11 2 Aaron Neville, Everybody Plays The Fo A30  —  Lisa Stansfield, Change 9 8 David A Stewart Introducing Candy Du 4 5 Luther Vandross, Don't Want To Be A F
15 21 PM. Dawn, Set Adrift On Memory B?iss 1216 Boyz Il Men, It's So Hard To Sa{ Good 31 EX Rod Stewart, Broken Arrow 10 12 Luther Vandross, Don't Want To Be A F 5 6 Boyz Il Men, It's So Hard To Say Good
16 17 Guns N’ Roses, Don't Cry 13 18 Paula Abdul, Blowing Kisses In The Wi 32 EX Shabba Ranks (Featuring Maxi Priest), 11 T BonnielRant 5°',“‘“'"§ o Tal"‘ About 6 7 Marky Mark and the Funky Bunch, Wilds
1719 Curlis Stigers, | Wonder Why 14 6 Natural Selection , Do Anythin 33 35 Simply Red, Something Got Me Started 1214 Amy Grant, That AT B 7 8 P.M.Dawn, Set Adrift On Memory Bliss
18 20 Corina, Whispers 15 15 Prince And The N.P.G., Gett O 34 EX  The Farm, Groovy Train 1313 Glenn Frey, Part Of Me, Part Of You 8 16 Michael Bolton, When A Man Loves A Wo WORL WUSIC. 106 M
19 24 Motley Crue, Home Sweet Home 16 EX Color Me Badd, All For Love 35 EX  Smokey Robinson, Double Good Everythi 1411 Roxette, Fading Like A Flower (Every 9 1 Mariah Carey, Emotions
20 22 Roberta Flack With Maxi Priest, Set T 1722 Salt-N-Pepa, Let's Talk About Sex A —  Tevin Campbell, Tell Me What You Want 15 17 Curtis Stigers, | Wonder Why 10 11 Natural Selection , Do Anything .
21 23 Gloria Estefan, Live For Loving You 18 9 Paula Abdul, The Promise Of A New Day A — Tracie Spencer, Tender Kisses 16 15 Mariah Carey, Emotions 11 12 Erasure, Chorus San Francisco P.D.: Keith Naftaly
22 25 Nia Peepies, Street Of Dreams 19 21 Guns N’ Roses, Don't Cry A —  C&C Music Factory, Just A Touch Of Lo 1720 Firehouse, Love Of A Lifetime h 12 18 Paula Abdul, Blowing Kisses In The Wi 11 PM.Dawn, Set Adrift On Memory Bliss
23 26  Rod Stewart, Broken Arrow 20 25 Vanessa Williams, Running Back To You A — Sounds Of Blackness, The Pressure Pt 18 19 Smokey Robinson, Double Good Everythi 13 24 D.). Jazzy Jeff & The Fresh Prince, R 2 4 Jodeci, Forever My Lady
2827 Boyz Il Men, It's So Hard To Say Good 21 10 Heavy 0. & The Boyz, Now That We Foun EX EX The KLF, What Time Is Love? 2 21 Renay logginsiConiction/OfiTelHear 14 EX  Mariah Carey, Can't Let Go 3 6 Tracie Spencer, Tender Kisses
25 28 Shabba Ranks (Featuring Maxi Priest), 22 17 Extreme, Hole Heaytesd EX EX Hammer, 2 Legit 2 Quit o % i gg:;v":";peg dm“g"gnefsﬁr:e'"g 15 15 Guns N’ Roses, Don't Cry 4 3 Boyz !l Men, It's So Hard To Say Good
26 29 Color Me Badd, All For Love 23 24 Bryan Adams, Can't tUDTTh'S Thing We 22 22 Bryan Adams (Ever %hmg 1 Do) 1 Do | 16 EX Jodeci, Forever My Lady 5 7 Mariah Carey, Can't Let Go
27 30 Genesis, No Son Of Mine 24 26 Jasmine Guy, Just Want To Hold You 23 25 Gonosie No Son OF {dine 17 25 lcy Blu, | Wanna Be Your Girl 6 13 Digital Underground, Kiss You Back
A28 —  Ce Ce Peniston, Finally 25 EX  Marky Mark and the Funky Bunch, Wilds 2 7 Richard Mars Keeb C Back 18 EX Ce Ce Peniston, Fnally 7 9 Prince And The N.P.G., Cream
A29  — Richard Marx, Keep Coming Back A%  — Angelica , Angel Baby icharc Marx, Keep Loming Bac| 19 19 EMF, Lies 8 5 Jasmine Guy, Just Want To Hold You
A30  —  Marky Mark and the Funky Bunch, Wilds 2710 m Syndicate , Hey Donna 25 23 Bryan Adams, Can't Stop This Thing We 20 EX Richard Marx, Keep Coming Back 9 12 Public Enemy, Can't Truss It
A —  Van Halen, Top Of The Worid 28 28 Orchestral Manoeuvers In The Dark, Pa %9 %g Rod gtewartt, Bu:ke? Aerr_m i 21 21 The Farm, Groov: E}rain 10 2 GetoBoys, Mind Playing Tricks On Me
29 EX Richard Marx, Keep Coming Back = M Ay = g';‘r!‘mg’a’;'""'f’(‘::ﬁ,t’ B L‘;’Jee”w" 22 22 Tracie Spencer, Tender Kisses 11 17 Color Me Badd, Ali For Love
| o [ sl : ' § U pmmmbtng e | e pad e S G i e
o] y . E 181 nder und, Ki u I i
m EX  EX  Rod Stewart, Broken Arrow Pittsburgh P.D.: John Roberts A — c&gc Music Fagctory ‘Just A Touch Of Lo }i ;13 %ﬁcﬁgges"‘;?:g,:' ;'r"':nln Man Loves A Wo
(7Y R KK e Ao e Song 1| HiFive, | Can't Wait Another Minute A —  Tevin Campbell, Tell Me What You Want 15 10 Luther Vandross, Don't Want To Be A F
ue Train, All | Need Is You 2 2 Extreme, Hole Hearted A —— Motley Crue, Home Sweet Home 16 22 Nia Peeples, Street Of Dreams
33 Natural Selection , Do Anything EX EX  Hammer, 2 Legit 2 Quit 17 20 Shabba Ranks (Featuring Maxi Priest),
New York P.D.: Joe! Salkowitz 4 5 Karyn White, Romantic EX EX Rythm Syndicate , Hey Donna 18 19 Sounds Of Blackness, The Pressure Pt.
1 1 Ce Ce Peniston, Finally 5 g MarkyIMark & The Fu"nkﬁ Bunch ;g ﬁ ET!hﬁ lé.M.g.,vBOue Ch;e?e e,
: : 6 Boyz |1 Men, Motownphi ell Biv DeVoe, Word To The Mutha
A E°"aa- ISR Day In My Life (W Posarcr 106 - 7 8 Firshouse. Love O A Lifetime ) 21 24 Marky Mark and the Funky Bunch, Wilds
412 PM. Do, Set Adiih On Memory Bles o 8 10 Jesus Jones, Real Real Real Washington P.D.: Chuck Beck 2233 Tevin Campbell, Tell Me What You Want
S 8 Tony Terry With You G 13 }ﬁ Bad Englllish, Slrg\ghtt go Your Heart 13 Michael Bolton, When A Mar Loves A Wo %i gg H_mt g'UK',wfé Acr: Family
B Y . Guns N’ Roses, Don't Cry 2 5 Firehouse, Love Of A Lifetime 12 Stansfield, Change
9 13 ragxhg'!r: 3’ydr%:;ur;b'$.‘P\.’;’am TSR Los Angeles P.D.: Rick Cummings 11 13 Bryan Adams, Can't Stop This Thing We 3 6 Naughty By Nature, O.P.P. ’07.‘3 25 30 qumer' 2 Legit 2 Quit
8 9 Sounds Of Blacknoss The Pressure Pt 1 2 Salt-N-Pepa, Let's Talk About Sex 1215 Michael Bolton, When A Man Loves A Wo 4 1 Aaron Neville, Ever(body Plays The Fo Mi i 0. Mark Bolk 26 EX  Tribe Called Quest, Check The Rhime
S 16 Shabba Ranks (Featuring Masi Priest 2 4 Naughty By Nature, 0.P.P 13 4 Mariah Carey, Emotions 5 2 Mariah Carey, Emotions inneapolis P.D.: Mark Bolke 27 16 Karyn White, Romantic
10 14 Paula Abdul, Blowing Kisses In The Wi 3 1 Tony Terry, With You 14 16  Van Halen, Top Of The World 6 10 Luther Vandross, Don't Want To Be A F 1 1 Prince And The N.P.G., Cream 28 EX  Angelica , Angel Baby
115 v Within M t 4 9 PM. Dawn, Set Adnft On Memory Bliss 15 21  Salt-N-Pepa, Let's Talk About Sex 7 12 Extreme, Hole Hearted 2 4 Karyn White, Romantic 29 32 Smokey Robinson, Double Good Everythi
R Li?{lceel.'oui;z \;ggay& ::trhony Rude On 5 3 Mariah Carey, Emotions 16 9 Scorpions, Wind Of Change 8 16 Karyn White, Romantic 3 3 Bonnie Raitt, Something To Talk About 30 27 Naughty By Nature, O.P P.
13 13 Prince And The N.P.G., Cream 6 8 Hi-C, I'm Not Your Puppet 17720 Tami Show, The Truth 9 9 Prince And The N.P.G., Cream 4 5 Bryan Adams, Can't Stop This Thing We 31 EX  Shanice, | Love Your Smile
14 7 Mariah Carey, Emotions 7 7 Natural Selection , Do Xny(hing 18 24 Pauia Abdul, Blowing Kisses (n The Wi 10 11 Color Me Badd, All For Love 5 2 Mariah Carey, Emotions 32 EX  Damian Dame, Right Down To It
15 18 Salt:N.Peps y'l_et's Talk About Sex 8 6 Vanessa Williams, Running Back To You 19 11 Color Me Badd, | Adore Mi Amor 1 7 Marky Mark & The Funky Bunch 6 9 Bad Company', Walk Through Fire A33 — C&C Music F_ac(orykJus_t A Touch Of Lo
16 27 Boyz l Men, It's So Hard To Say Good 9 5 Marky Mark & The Funky Bunch 20 23 New Edition , Boys To Men 1215 Curtis Stigers, | Wonder Why 77 Aaron Neville, Everybody p?ays The Fo 34 18 Vanessa Williams, Running Back To You
17 s Kay White, Romantic Y 10 11 Luther Vandross, Don't \zant ToBeAF 21 29 Naughty By Nature, 0P P 13 20 Boyz Il Men, It's So Hard To Say Good 8 10 Chesney Hawkes, The One And Only A35  —  Sabrina Johnston, Peace
18 19 D er?azzy J6ff & The Fresh Prince, R 11 15 Michael Bolton, When A Man Loves A Wo 22 EX  Genesis, No Son Of Mine 14 18 Bryan Adams, Can't Stop This Tng We 9 6 Marky Mark & The Funky Bunch A — Stacy Earl, Love Me All Up
19 20 Manah Carey, Can't Let Go ' 1213 D.J. Jazzy Jeft & The Fresh Prince, R 23 EX Color Me Badd, All For Love 15 17 Jesus Jones, Real Real Real 10 13 Guns N' Roses, Don’t Cry A — Party, fn My Dreams
20 21 Sabrina Johnston, Peace 1310 Color Me Badd, | Adore Mi Amor 24 26 Belinda Carlisle, Do You Feel Like | 16 19 Roberta Flack With Maxi Priest, Set T 11 15 Extreme, Hole Hearted
21 22 The KLF, What Time Is Love? 14 16 Prince And The N.P.G., Cream 25 28 Chesney Hawkes, The One And Only 1721 P.M. Dawn, Set Adnft On Memory Bliss 12 23 Michael Bolton, When A Man Loves A Wo 'S".VER
22 23 Jasmine Guy, Just Want To Hold You 15 17 Ce Ce Peniston, Finally 26 EX  Richard Marx, Keep Coming Back 18 22 Marky Mark and the Funky Bunch, Wilds 13 14 John Mellencamp , Get A Leg Up |
23 25 Marky Mark and the Funky Bunch, Wilds 16 19 Simply Red, Something Got Me Started 2727 John Mellencamp , Get A Leg Up 19 25 Tony Terry, With You 14 8 Martika, Love. . .Thy Wiil Be Done
28 26 Laissez Faire, In Paradise ' 17 18 Corina, Whispers 28 EX  Roxette, Spending My Time 20 EX Richard Marx, Keep Coming Back 15 17 Roberta Flack With Maxi Priest, Set T
25 29 Color Me Badd, All For Love 18 20 Biue Train, All | Need Is You 29 EX The Farm, Groovy Train 21 23 Nia Peeples, Street Of Dreams 16 19 Tony Terry, With You
2 31 Kym Sims, Too Blind To See It 19 21 Nia Peeples, Street Of Dreams 30 EX Kenny Loggins, Conviclion Of The Hear 22 EX  Genesis, No Son Of Mine 17 18 Jesus Jones, Real Real Real
27 17 Ceybil Jetfries, Open Your Heart 20 22 Frankie Knuckles, The Whistle Song A —  The Storm, I've Got A Lot To Learn Ab 23 24 Paula Abdul, Blowu'w Kisses In The Wi 18 24 Paula Abdul Blowing Kisses Jn The Wi
28 33 Liss Stanshield, Change 21 23 Aaron Neville, Everybody Plays The Fo A — Boyz Il Men, It's So Hard To Sﬂ{ Good 24 EX  Roxette, Spending { Time 19 22 Amy Grant, That's vﬁm Love 1s For
A28 2 Without Hats, B.0.V. Countdown 22 24 Boyz |l Men, It's So Hard To Say Good A —  C&C Music Factory, Just A Touch Of Lo 25 EX  Mariah Carey, Can't (et Go 20 16 Firehouse, Love Of A Lifetime
30 30 Tracie Spencer, Tender Kisses 23 25 Angelica, Angel Baby EX EX MNa e ol Of[Dicams A~ —  Amy Grant, That's What Love Is For 21 21 Luther Vandrass, Don’t Want To Be A F
31 35 Hammer, 2 Legit 2 Quit 24 26 Paula Abdul, Blowing Kisses In The Wi EXEX  Lita Ford, Shot Of Poison A —  Chesney Hawkes, The One And Only 2225 Big Audio Dynamite II, Rush ) )
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33 34 Gloria Estefan Live For Loving You 26 29 Gloria Estefan, Live For Loving You EX EX EMF, Lies A — Rod Stewart, Broken Artow 24 29  Nia Peeples, Street Oyf Dreams 1 1 Mariah Carey, Emotions
A3 Tevin Campbell, Tell Me What You Want 27 12 Karyn White, Romantic A — Tevin Campbell, Tell Me What You want 25 EX  Genesis, No Son Of Mine 2 3 Karyn White, Romantic
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1 1 Extreme, Hole Hearted _ 7 3 Luther Vandross, Don't Want To Be A F 412 Vagessa Williams, Ronae Bans) poogd uss rwu}, y Hear _te ongs Te You 16 22 Naughty By Nature, 0.P P.
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B 10 Lotner Vardrose, Dot Want To Be A F 1T08FmM 1 B Nalgeepecasiset0fibreams 1010 Guns N Roses, Dor't Cry “The tagle — 3R Bt ke In The Wi
1 uther Vandross, Don't Want To Be i .P.G. g u g Syoy
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18 5 Vanessa Willams, Running Back To You X ﬁ;“,,’,‘%ae,"‘zsf;gﬁ ! Jou Could Read My 31 EX Hammer 2 Legit 2 Qu 18 13 Color Me Badd, | Adore Mi Amor 95
N ; -
B Gk - Gy L B s S, Oeas 3 3 ot Gidlel TICFM
21 6 Luther Vandross, Don't Want To Be A F EXEX Lisa Stansfield, Change A —  Amy Grant, That's what Love Is For 21 12 Michael W. Smith, Place In This World
22 29 Boyz Il Men, It's So Hard To Say Good A — Motley Crue, Home Sweet Home 22 24 Roberta Flack With Maxi Priest, Set T .
% 23 26 Curtis S(vxersl | Wonder Why A — Julian Lennon, Saltwater A23  —  Boyz Il Men, It's So Hard To Say Geod Hartford P.D.: Tom Mitchell
%g % g::ePTeLanlué,sAIStlrer:?eg‘ Ils)r!glr'lns A —  Color Me Badd, All For Love %g %g ;«a 'Pe: les, %t}reet OlereamIs ol 11 Karyn White, Romantic
% 8 Natural Seléction, Do Anyinin w 2 EX Genesis No'son Of e e ! HI A S ISRl A O
Chicago P.D.. Dave Shakes 2 (0] [clarialEstetan Live ;oaetovmgg\fou m 2717 Rod Stewart, The Motown Song A [ [Prhmyn Tspe Domna
' a n 1 ichard Marx, Keep Coming Bacl g
1 1 Salt-N-Pepa, Let's Talk About Sex 29 32 Cher, Save Up All Your Tears _ _ ] 29 31 The Farm, Groovy E}rain 13 S 7 Boyz Il Men, It's So Hard To Say Good
4 2 [hushityNael ok 3033 Color Me Badd, All For Love Philadelphia P.D.: Brian Philips 30 EX Tony Terry, With You Bl [l SafadntlnlNerary)aiss
3§ KME KR, The Dewi Came Up To Mh 31 34 FRod Stewart, Broken Arrow o Tt 5ETHearicil 3 EX P Dawn Set Adilt On Memory Biss A5 [ SeectnmGalanything
aryn White, Romantic ) ’ xtreme, Hole Hearte fub - rey, Emoti
5 11 Lisreyne Melendez, A Day In My Life (W gg S)S( JEaManrCFesGuy, Just Want To Hold You 25 Michael Bolton, When A Man Loves A Wo EQ E‘X Sgs‘g::w*;i‘w'éersuvkmeﬁp:w""d Only $ 10 Luther Vandross, Don't Want To Be A F
6 lg Ce Ce Pemsw%hnally A4 —  C&C Music Factory, fust A Touch Of Lo 2 ? lB‘rayrai:hngaams, (E:;':)tllosn‘gp This Thing We Detroit EX EX Erasure, Chorus :? lg g;::sasawwhzlshaerpss, Running Back To You
g 9 ITon ITHIWW : ;DUV Girl A3 — HiFive, Just Another Girlfriend 5 4 Mark Ma::yﬁ. The Funky Bunch 13 Karyn White, Romantic EX EX  Roxette, Spending My Time 129 Aaron 'Nevillg Everybody Plays The Fo
S 10 Pince And ThonFe g A —  Bryan Adams, Can't Stop This Thing We 510 Prince i The hP e e 25 Prince And The N.P.G., Cream EX X Color Me Badd, All Fo Love 13 13 CoCe Peniston Fral Y F1ay:
16 Harky Mark and the Fures Bunch, wid A Snabba Ranks (Featuring Maxi Priest), 78 Natural Seiection , Do Anyinn 31 Natural Selection , Do Anythin 14 11 Bell Biv Devos, Word To The Mutha
l? Marl o ark and the “ Ym unch, Wilds A — Richard Marx, Keep Coming Back 8 6 Karyn White. Romantc yihing 4 2 Sait-N-Pepa, Let's Taik About gex 15 16 Curtis Stigers, | Wonder Why
[ 3 patersl Selection o0 fuytbiy EX EX John Mellencamp , Get A Leg Up 913 Luther Vandross, Don't Want To Be A F 5 4 Mariah Carey, Emotions 16 17 Roberta Flack With Maxi Priest, Set T
5o Ermce A?}d D k=0 Ex  Ex The KLF, what lime Is Love 0 7 Fiurehouse r‘Ln e Of ?inLt time € 7 Jesus Jones, Real Real Real 17 18 Nia Peeples, Street Of Dreams
T D) Vaszy Jofl & The Fresh Prince, R AT BN RSl y]HeartiBelongslroTyg 11 21 Boyz Il Men, It's So Hard To Say Good A Y [comsIndracesNvarpicly 18 19 Michael Balion, When A Man Loves A Wo
15 7 Coro, My Fallen Angel ammer, 2 Legit 2 Qui 12 5 Jesus Jsones, Rea Real Rwh H 13 I"‘;aﬁlﬂiggv&:&"r" a{]’gr'r'l‘an 1 %‘1) o J$zzv Jeﬂtﬁ The Fresh Prince, R
16 20 Boyz |l Men, It's So Hard To Say Good 13 urtis Stigers, | Wonder Why ' ! ony Terry, With You
1713 vanessa Williams, Ronains Back Toyou 14 16 Naughty by Nature, O.P.p o 14 Bryan Adams, Can 1 Stop This Thing KRBE 21 22 Amy Grant, That's What Love Is For
18 21 The 2 Live Crew, Pop Tha% Coochie _ ig %9 Eau ar:ibgul. Bluowin% (f:(iSSEs In The Wi 2 v:,::g:wmizrﬁga;?:nmng Back To %g %g ;a&llaNAgduLPOthlg Kis:{estlr;irl;‘edw‘
9 23 1na, Whis, Y ¥ d 4 uns N’ Roses, Don't Cr g id 'N Play, Ain't Gonna Hurt Nobody
» 2 Sﬂ;ce " Within rhsny Heart & c 17 18 Bonnie Raitt, éomemingyro Talk About 136 s.u.c KRU, The Devil Came A To Houston P.D.: Steve Wyrostok 24 27 Color Me Badd, All For Love
21 24 The KLF, What Time Is Love? /¥ 18 19 EMF, Lies {g %8 Dt'JJleIl Men, It; %? Hrar hT?, Say 11 Marky Mark & The Funky Bunch/Lo 25 32 Jasmine Guy, Just Want To Hold You
A22  —  Mariah Carey, Can't Let Go o 19 9 Color Me Badd, t Adore Mi Amor © 52 ora dazzy'Jefgl_ Teh ’:‘ 6;""- 2 2 Pt bawn Set Adrift On Memory Bliss 2% 2 SimEIy Red, Something Got Me Started
23 26 TPE, Then Came You ¢ 945 20 25 Nia Peeples, Street Of Dreams ] [, SandmasterSucenT g oy 33 Firehouse, Love Of A Lifetime 27 31 Marky Mark and the Funky Bunch, Wilds
24 25 Nia Peeples, Street Of Dreams Boston P.D. Sunny Joe White 21 22 John Mellencamp  Get A Leg Up 18 19 EMF LV g 1 4 Jesus Jones, Real Real Real 28 30 Tara Kemp, Too Much
25 27 PM. Dawn, Set Adnft On Memory Bliss ¥ 22 23 Roberta Flack With Maxi Priest, Set T 3 L1SIES) 0 5 5 Exireme, Hole Hearted 29 29 Jesus Jones, Real Real Real
2 30 Color Me Badd, All For Love 23 26 Rod Stewart, Broken Arrow 19 23 P.M. Dawn, Set Adnit On Memor § 7 Sait-N-Pepa Lots Talk About $ 30 33 Shabba Ranks (Featuring Maxi Priest),
4 1 1 Naughty By Nature, O.P.P a2 hm Syndicate . H 20 25 Paula Abdul, Blowing Kisses In The 3 epa, Let s Talk About Sex 31 EX Richard Ma Coming Back
27 28 Hammer, 2 Legit 2 Quit 22 Vankss) Wiiams, Running Back To You Rythmisyndicate. JeviDonna i A 79 Russ Irwin, My Heart Belongs To You T AE e unglaac
28 29 Sabrina Johnston, Peace 3 3 Salt-N.pepa. Lot Talk Agout ey 0 25 11 Heavy D. & The Boyz, Now That We Foun %% gg \’m'cchea%IIBﬁ:‘ean:gi‘:g M(m’t‘;gfs 8 12 Michael Bolton, When A Man Loves A Wo 32 34 Hammer, 2 Legit 2 gult
23 EX  Luther Vandross, Don't Want To Be A F i 4 6 Prince Ang The N.P.G., Cream % 28 Gloria Estefan, Live For Loving You 3 Malvky Mark and the 'Funky Bunch, 9 10 Siouxsie & The Banshees, Kiss Them Fo 33 EX Kym Sims, Too Blind To See It
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34 EX Icy Bly, | Wanna Be Your Girl 33 35 Paula Abdul, Blowing Kisses In The Wi 16 22 Nia Peeples, Street Of Dreams 19 21 Belinda Carlisle, Do You Feel Like |
A — Tevin Campbell, Tell Me What You Want 34 EX Ce Ce Peniston, Finally 17 21 Tony Terry, With You 20 EX P.M. Dawn, Set Adritt On Memory Bliss o
A — UBM4O, Groovin' 35 EX  Shabba Ranks (Futurinhmxi Priest“ 18 11 Natural Selection , Do Anything 21 23 Genesis, No Son Of Mine F
A — C&C Music Fact , Just A Touch Of Lo A — Michael Boiton, When A Man Loves A Wo 19 23 The Emotions, Best Of My Love 22 24 Marky Mark and the Funky Bunch, Wilds
EX EX A:gelia , Angel Baby A — Gerardo, Latin Till | Die 20 24 Corina, whisgers 23 13 Extreme, Hole Hearted
EX EX Rod Stewart, Broken Arrow EX EX Vanilla lce, Cool As Ice (Everybody G 21 28 Genesis, No Son Of Mine 24 28 Tony Terry, With You
EX EX The KLF, What Time Is Love? EX EX Roberta Flack With Maxi Priest, Set T 22 29 Richard Marx, Keep Coming Back 25 27 Rod Stewart, Broken Arrow
EX EX Lenny Kravitz, Stand By My Woman EX EX Jesus Jones, Real Real Real 23 27 Kenny Loggins, Conviction Of The Hear 26 16 Natural Selection , Do Anythinﬁ Seattle P.D.. Casey Keating
EX EX Amy Grant, That’s What Love Is For 24 25 38 Special, Signs Of Love 27 29 John Meilencamp , Get A Leg w Seattle P.D.: Bob Case n
EX EX Richard Mar, Keep Coming Back 25 26 Sabnina Johnston, Peace A28 —  Tevin Campbell, Tell Me What You Want ’ ) 1 2 Prince And The NG, Cream
EX EX D.J. jazzy Jeff & The Fresh Prince, R 2 30 Usa Stanshieid, Ghange 29 25 Bonnie Rartt, Something To Taik About 12 Karyn White, Romantic 23 Bryan Adams, Can't Stop This Thing We
27 31 Robin Hitchcock and the Egyptians, So A3 — C&C Music Factory, Just A Touch Of Lo 21 Mariah Carey, Emotions il Kaq_n White, Romantic
28 32 Crowded House, Fall At Your Feet EX EX The Storm, I've Gof A Lot To Learn Ab 31 o) Extsmeligeltearted 4 5 Curlis Stigers, | Wonder Why
A29 —  Rod Stewart, Broken Arrow 4 3 Bonnie Raitt Somelhln%To Talk About 5 6 Jesus Jones, Real Real Real
A0 _—  UBA4D, Groovin' 2 ; Ermce :‘;\d fheCN.Pl.Gs.{ nﬁm T i g g z;tb;r(asﬂadcl \:IlthHMax[l) Priest, Set T
— 4 i an Adams, Can't Stop This Thing We m Syndicate , Hey Donna
A fiozetieispencing Mylime 3 & Natural Selection Do Anything ¢ 8 10 Amy Grant. That's What Love is For
8 10 Roberta Flack With Maxi Priest, Set T 9 11 EMF, Lies
Hartford 9 8 Marky Mark & The Funky Bunch 10 12 The Farm, Groovy Train
t - 10 12 Aaron Neville, Everybody Ptays The Fo 11 13 Michaei Bolton, When A Man Loves A Wo
1 7 Naughty By Na[ure._O.PvP. . . 11 11 Jesus Jones, Real Real Real 12 14 Chesney Hawkes, The One And Only
§ 5 [Aatrr:ah&aﬁy, mgho?tsw ADBOG Tampa P.D.: B.J. Harns ; 12 17 Amy Grant, That's What Love Is For 13 4 Mariah Carey, Emotions
Y P“u 9[’)3:" g‘g‘“g;‘t ‘on %‘emg Bliss 1 1 Salt-N-Pepa, Let's Talk About Sex New Orleans P.D.: Brian Thomas 1315 Curtis Stigers, | Wonder Why 14 16 Guns N’ Roses, Don't CIZ
3 10 CoCebomin Einal ry 2 2 Mariah Caréy, Emolions 1 1 Michael Bolton, When A Man Loves A Wo 14 14 Big Audio Dynamite i1, Rush 15 17  John Mellenzamp , Get A Leg Up
§ 8 SaltN-Pepa, Lets Tall About Sex 3 3 Karyn White, Romantic 2 2 Firehouse, Love Of A Lifetime 15 19 Michael Boiton, When A Man Loves A Wo 16 19 Bz;xz 11 Men, It's So Hard To Say Good
7 9 Prince And The N.PG., Cream R T Frince And | The NPG, Creav(nT gear | Cleveland P.D.: Cat Thomas 3 4 Bonnie Raitt, Something To Talk About 5B ?:y{.f He'ﬂe'é‘ea'.'nis%ﬂfk"&i%? Goxd 1 i s'ig'AB:;" pramite G .
: P uther Vandross, Don't Want To Be P43 4 Gran' ‘s W [ ns . .
i 12y e e el & 11 Boyx Il Men, It So Hard To Say Good 11 Extreme, Hole Hearted R A Wt 0P o F 18 22 PM. Dawn, Set Adrift On Memory Bliss 19 22 Van Halen, fop Of The Worl .
10 2 Karyn White R f 7 9 Tony Terry, With You 2 2 Natural Selection , Do Anythin 6 7 Prince ndyThe N.P.G. Cream 19 16  Luther Vandross, Don't Want To Be AF 20 24 Paula Abdul, !owms Kisses in The Wi
D RER: nLoudle%ThoamnaCo::% 8 8 Vanesss Wilhams, Running Back To You 3 3 Sait-N-Pepa, Let's Talk Agout gﬂ 7 10 Natual Selection , Do'Anything 20 21 Guns N RosesJ Bon't Cry 21 25 Nia Peeples, Street Of Oreams
12 17 Roberta Flack With Maxi Priest, Set T 9 13 Paula Abdul, Blowing Kisses [n The Wi 4 4 Karyn White, Romantic 8 3 Cathy Oennis, Too Many Walls 21 9 Color Me Badd, | Adore Mi Amor AZ2  — Genesis, No Son Of Mine
13 4 Heavy D. & The Boyz, Now That We Foun 10 10 Corina, Whispers 5 5 Mariah Carey, Emotions . 9 3 Chicago, You Come To My Senses 22 25 Metallica, Enter Sandman ] 23 29 Rod Stewart, Broken Arrow
14 14 Bell Biy Devoe, Word To The Mutha 11 & Natural Selection , Do Anything 6 & Bryan Adams, Can't Stop This Thing We 10 13 Roberla Flack With Maxi Priest, Set T 23 30 Paula Abdui, Blowing Kisses In The Wi 24 28 Melallica, Enter Sandman
15 20 Tony Terry, Wiih You 12 17 Naughty By Nature, 0.P P. 7 7 Firehouse, Love Of A Lifetime 11 11 Karyn White, Romantic 2 24 24 Tony Terrd, with You 25 15 Natural Selection , Do Anything
16 21 Corina Whispers 13 15 Roberta Flack With Maxi Priest, Set T 8 8 Bad Company, Walk Thiough Fire 12 17 P.M Dawn, Set Adrift On Memory Bliss 25 28 Chesney Hawkes, The One And Only 2 EX Richard Manx. Keep Coming Back
17 18 Curlis Stigers, | Wonder Wh 13 18 Nia Peeples, Street Of Dreams 9 9 Scorpions, Wind Of Change 13 25 Color Me Badd, Al For Love 2 27 The Farm, Groowy Train 27 23 Aaron Nevile, Everybody Plays The Fo
18 19 DJ. Jazzy Jeff & The Fresh {‘nnce R 15 16  Stevie B, Forever More 10 10 Rythm Syndicate , Hey Oonna 14 6 Seal Crazy 27 EX  Richard Marx, Keep Commg' Back 28 EX  Color Me Badd, All For Love
1 R R o Droams b 16 24 Color Me Badd, All For Love 11 11 Amy Grant, That's What Love s For 15 22 Boyz Il Mén, It's So Hard To Say Good 28 EX Van HalenéTo Of The World A — Scorpians, Send Me An Angel
20 23 Michael Botton, When A Man Loves A Wo 17 5 Rythm Syndicate , Hey Donna 12 12 Guns N’ Roses, Don't Cry 16 18 Jesus Jones, Real Real Real 29 EX Color Me Badd, All For Love A — Firehouse, All She Wrote
51 24 MC Skat Kat & The Stray Mab, Skat Str 18 22 Hammer, 2 Legit 2 oﬁ‘" 13 13 Bonnie Raitt §omething To Talk About 17 19 Bryan Adams, Can't Stop This Thing We 30 EX Rod Stewart, Broken Arrow EX EX Crowded Heuse, Fall At Your Feet
5 25 Paula Abdul, Blowing Kisses I The Wh 19 19 Lisette Melendez, A Day In My Life (W 14 14 Russ Irwin, My Heart Belongs To You 18 20 Nia Peeples Street Of Dreams A — Gloria Estefan, Live For Loving You EX EX Russ Irwin, My Heart Belongs To You
23 26 Shabba Ranks (Featuring Maxi Priest) 20 12 Boyz Il Men, Motownohilly 15 15 Jesus Jones, Real Real Real 19 21 Guns N' Roses, Don't Cry A —  Motley Crue. Home Sweet Home EX EX Erasure, Chorus
24 27 Amy Grant, That's what(Luve Is For " 21 14 Marky Mark & The Funky Bunch 16 16 John Mellencamp , Get A Leg Up 20 23 Extreme, Hole Hearted A — Naughty By Nature, O.P.P. EX EX Lita Ford, Shot Of Poison
35 30 Colw Me Badd, All For Love 22 20 Color Me Badd, | Adore Mi Amor 17 17 Chesney Hawkes, The One And Only 21 24 Gloria Estefan, Live For Loving You A —  Nia Peeples, Street Of Oreams EX £X Roxette, Spending My Time
% EX Little Louie Vega & Anthony, Ride On 23 29 Michaet Bolton, When A Man Loves A Wo 18 18 Curtis Stigers, | Wonder Why 22 26 Rod Stewart, Broken Arrow A — Roxette, Spending My Time EX EX REM., Radio Song
3 E5 Ratural Seiection . Do Anything 28 31 Richard Marx, keep Coming Back 19 19 Luther Vandross, Don't Wanl To Be A 23 27 Paula Abdul, Blowing Kisses In The Wi EX EX Russ lrwin, My Heart Belongs To You EX EX  The Holidays, Octopus Of Love
28 15 Rythm Syndicate  Hey Donna 25 30 P.M. Dawn, Set Adrift On Memory Biiss 20 20  Michae! Bolton, When A Man Loves A Wo 28 28 Vanilla Ice, Cool As %ce (Everybady G EX EX  Cher, Save Up All Your Tears EX EX Robbie Nevi, For Your Mind
29 EX ey Bly Wans Be our Gir AZ6  —  Aflantic Starr, Love Cvazr 21 21 Prince And The N.PG, Cream %5 EX Genesis, No Son Ol Mine EX EX  Hammer, 2 Legit 2 Quit
B i eving Bick To vou | A2 — Hi-Five Just Another Gulfrend 22 22 Nia Peeples, Street Of Dreams % X Marky Wark and the Funky Bunch, wiigs | X EX Eraswre. Chons
A3l —  Marky Mark and ihe Funky Bunch, wilds | A28 — The 2 Live Crew, Pap That Coochie 23 23 Simply Red Something Gol Me Started 27 X Hammer, 2 Legit 2 Quit ' X EX Genesis. No Son OF Mine
AR — K mgims, Too Blind To See It ' A28 —  Shabba Ranks (featunng Maxi Priest), 24 24 Payla Abdql, Blowing Kisses In The Wi A — Richard Marx, Keep Coming Back
A33  —  CAC Music Factory, Just A Touch Of Lo 30 33 Ce Ce Peniston, Finally 25 25 Corina, Whispers A — Salt-N-Pepa, Let's Talk About Sex
— UB4, Groovin’ 31 32 Jasmine Guy, Just Want To Hold You 2 26 Metallica, Enter Sandman A — C&C Music Factory, Just A Touch Of Lo
35 EX Hammer, 2 Legit 2 Quit 32 34 Curtis Stigers, | Wonder Why 27 27 D). Jazzy Jeft & The Fresh Prince, R A — The Farm, Groovy Irain
EX EX Big Audio Dynamite Il, Rush 33 35 Lisa Stanstield, Change 28" 128 |omNTegr WA Ot EX EX Stevie B, Forever More
3 A4 — C&C Music Fac(org. ust A Touch Of Lo 29 29 Roxette, Spending My Time
A35 — iy Bly, | Wanna Be Your Girt 30 30 Richard Marx, Keep Coming Back
X e Genesis, No Son O Mine M
Nau By Nature, O.P. . e - .
Ex EX Gors Estelon-Live For Loving You M Sample Playlists of the Nation’s Largest Urban Radio Stations
£X  EX P.M. Dawn, Set Adrift On Merory Bliss
. EX EX Big Audio bynamite Il, Rush
£X EX  Kenny Loggins, Conviction Of The Hear X Hom X ] A83  — Vanessa Williams, The Comfort Zone
EX EX Van Halen, Top 0f The World X A4 — )C. Lodge, Teiephone Love
. 1 EX EX  Lita Ford, Shot Of Paison Houston P.D.: Guy Zapoleon A45  —  Shirley Blurdock, Stay With Me Tanight
Baltimore P.D.: Todd Fisher % é richae’.‘ Bo“‘mtw"e" /; Mra|" Loﬁ‘s A Wo P A46 — LT Taylor, Heart To Heart
1 1 Firehouse, Love Of A Lifetime : aron Neville, Everybody Plays The Fo
2 2 Extreme, Hole Hearted Tampa . P.D.. Jay Taylor 37 Cathy Dennis, Tog Many Walls *
3 4 Karyn White, Romantic 1 1 Natural Selection , Do Anything 4 2 Firehouse, Love Of A Lifetime .
4 3 Marah Carey, Emotions 2 3 Extreme, Hole Hearted 5 3 Scorpions, Wind Of Change New York P.D.: Vinny Brown
5 8 Michaei Bolton, When A Man Loves A Wo 3 4 Karyn White, Romantic 6 8 Extreme, Hole Hearted 1 1 Mariah Carey, Emotions
6 6 Bonnie Raitt, Something To Talk About 4 5 Bryan Adams, Can't Stop This Thing We P 74 Rod Stewart, The Motown Son 2 2 Shabba Ranks (Featuring Maxi Priest)
7 7 Natural Selection , Do Anything 5 7 Michaei Bolton, When A Man Loves A Wo 8 6 Bonnie Raitt, Something To Tafk About 3 3 0Jays, Keep On Loving %e d
8 5 Color Me Badd, | Adore Mi Amor § 1214 gg;;‘a’“:;‘;‘a‘- Ee?z'?§|:'§§?:"slpe wi . 5 19 l; glmwde[d ";’"sebfa" /;t Your Feet 4 4 Karyn White, Romantic
9 11 Jesus Jones, Real Real Real JauH U inci 1 D.: 0 1 oria Estefan, Can't Forget You A =
10 13 Bryan Adams, Can't Stop This Thing We 8 10 Prince And The N.P.G., Cream ncinnati ) P.D.: Dave Allen 11 13 Kenny Loggins, Convlc(iogn 0f The Hear g g fs'm?\%f"df;:svggntfwla{‘{% '35,: Fool Dallas P.D.: Michael Spears
11 12 Prince And The N.P.G., Cream 9 2 Firehouse, Love Of A Lifetime 13 Michael Boitan, When A Man Loves A Wo 12 3 The Escape Ciub, V'l Be There 77 Tony! Tonit Tone!, Me And Y 11 Jodec, Forever My Lad
128 Aaron Nevie, Everybody Plays The Fo 10 14 Amy Grant, That's What Love s For 2 1 Boyz i Men, Motownphilly 13 18 Roberta Flack With Maxi Priest, Set T s 8 St‘my_. &n"d:n'g' 5 n F o " Jungl 2 2 Geto Boys , Mind ym .K Tricks On Me
13 16 Bad English, §traig¥|t To Your Heart 1120 Color Me Badd, All For Love 3 4 Heavy D& The Boyz, Now That We Foun 14 14 Bryan Adams, Can't Stop This Thing We S 3 Boyell Men s So u"d‘ymg‘a Coccl 3 4 Damian Dame, Ri ht Down To It
14 10 Marky Mark & The Funky Bunch 1213 Jesus Jones, Real Real Real 4 5 Michael W. Smith, For You 15 16 Mariah Carey, Emotions 10 10 iodei Fopeier My Lagy T e 35 Shabbs Ranks (Featuring Maxi Priest
15 17 Chesney Hawkes, The One And Oniy 1315 Naughty By Nature O.P.P § 2 Raron Neville, Lverybody Plays The Fo 16 17 Heart, You're The Voice 1 Naushty By Nature, 0.6 § T AN onder, Fun Oay (Fram “lungle
16 20 Nia Peepies, Street Of Dreams 14 17 Chesney Hawkes, The One And Onl 6 7 Karyn White, Romantic 17 18 Bad Company, Walk Through Fire H B P’;@ L?B ﬁ :“’evtk T I ueel: Latifah 'n” P ¥ £
17 19 Curtis Stigers, | Wonder Why Al5 — Boyz I Men, It's So Hard To Say Good 7 1o Curtis S"i"s' | Wonder Why 18 22 Bonnie Raitt, | Can't Make You Love M 1313 Gla dl Kq ;'( §els ecneheriine 7 9 &amh Carey 'Emyotions
18 14 Scorpions, Wind Of Change 16 18 Roberta Flack With Maxi Priest, Set T 8 11 Amy Grant, Thal's What Love Is For 19 20 Amy Grant, fhat's What Love I For B Sy Moo " 8 10 Dee Harvey, Leave Well Enough Alone
19 15 Boyz Il Men, Motownphil 17 6 Mariah Carey, Emotions 9 12 Prince And The N.P.G, Crear 20 15 Michael Bolton, Time, Love And Tender 15 15 Pesbe Bry Closer Than CI 9 11 DJ Jaz Yeft & The Fresh Prince, Rin
20 EX John Meliencamp , Get A {eg Up 18 21 Nia Peeples, Street Of Oreams 10 6 Natural Selection , Do Anything 21 21 Russ Irwin, My Heart Belongs To You T S;and (’)y'sg'l‘ k‘m’ ThanP ose ot 1 0 16 Rude B’y e You Lonely For Me g
A — Genesis, No Son Of Mine 19 24 P.M. Dawn, Set Adnft On Memory Biss 11| (8 MarkyMarkIsNThelRuakyBunch 22 24 Genesis, No Son Of Mine B 1D ConeBee voure Avictm o 1 12 Patt Labeli, Feels Like Another One
A — Amy Grant, That's what Love Is For 20 8 Raron Neville, Everybody Plays The Fo 12 9 Extreme, Hole Hearted 23 25 Richard Marx, Keep Coming Back 18 18 c‘e):)e M‘"h o r|e Ad 1 ;an A 12 13 Heawy D. & Boyz, bs It Good To You
A PM Dawn, Set Adrift On Memory Biss 21 30 Richard Mary, Keep Coming Back 1317 Chesney Hawkes, The One Ang Only 3410 Bob Seger & The Siver Bufet Band, T B o e Wioms. Bunring Back To ¥ 13 15 Tracie Spencer, Tendér Kisses
EX EX EMF, Lies 22 EX  Genesis, No Son Of Mine 14 16 Bryan Adams, Can't Stop This Thing We A25 — Chesney Hawkes, The One And Only 2 2 E:T;.;"" nh"x‘;- c:"!"'" *& OH ou 12 T B ront Tone! House Party Il (@ Dont
EX EX Russ frwin, My Heart Belongs To You 23 26 The Farm, Groovy Train 15 20 Boyz Il Men, It's So Hard To Say Good A Rod Stewart, Broken Arrow 5 sl 'So"g & ndyS n't You i \;l“e d°’“e 5 17 Chnys’ Watker Givin °v;’u Al By Love
EX EX The Storm, I've Got A Lot To Learn Ab 24 25 John Meliencamp , Get A Leg Up 16 14 Scorpions, Wind 0f Change A — Gloria Estefan, Live For Loving You 2% Ben B Devos, o T Myt 16 21 Hammer, 2 Legit 2 Quit Y
EX EX  Van Halen, Top Of The World 25 27 Tony Terry, With You 1713 Rythm Syndicate, Hey Donna EX EX John Mellencamp , Get A Leg Up 3B T Brand New Henvis Fectnt N'Dea 17 18 Jermainé ackeon, You Said, You Said
EX EX Smokey Robinson, Qouble Good Everythi 26 28 Curlis Stigers, | Wonder WhY[ 18 21 Crowded House, Fail At Your Feel EX EX Desmond Child E{éu're The élory 0f My 24 2 B eg ?Cec"\?v' eav»e;édea[_unnLg 18 19 Gerald Levert, Private Line '
EX EX' Rod Stewar, The Motown Song % g gonn'ite Rgm, g_ome'lwmn To Taik About %g g Jans‘F\i[e Guy, Just Want To Hold You EX EX Curtis Stigers, | Wonder Why % 2 F:u '|ay r,;i..,i';‘g"“[‘.'Deba'&',;’,ﬂ,?gﬁ.,,, 19 20 BeBe & CaCe Winans Featuring Mavis ,
EX EX  Richard Marx, Keep Coming Back 25 16 Marky Mank & The Funky Bunch 5 23 John Mellencamp  Get A Leg Up EX EX  Marc Cohn, True Companion 26 25 LisaLisa & Cult Jam, Let The Beat Hit 'Em 20 22 Grandmasier Slice, Thinking OF You
EX EX Vanilla tce, Cool As Ice (Everybody G 30 EX Lita Pord. Shot Of Poison 22 24 Roberta Flack V\ﬁtﬁ Maxi Priest, Set T 27 27 Gerald Levert. Private Line 21 23 P.M. Dawn, Set Adrift On Memory Bliss
A — UBA40, Groovin' 23 28 Bad English, Straight To Your Heart 28 28 Chris Walker, Gving You All My Love 24 HiFwe, Just Another Girlfriend
A —  Rod Stewart. Broken Arrow 24 26 The Rembrandts, Save Me 23 B %isa Flschelr, Save Me g %2 zhamcekl Lowo)urcestmdle
# A —  Big Audio Dynamite II, Rush 25 27 Nia Peeples, Street Of Dreams 308 SuyRebhlcs it B R e o iss ou Back
EX EX Corina, Whispers 26 29 Bonnie Raitl, | Can't Make You Love M 31 31 Barry White, Put Me In Your Mix ighal rground, Kiss You Back
; EX EX Guns N Roses, Don't Cn 27 35 Van Halen, Top Of The World 32 32 Whitney Houston, My Name Is Not Susan A2 —  Ready For The Worid, Can He Do It (Like
o BB Falhe we o You 230 holly Gl Home Spstlome 8 3 feenBimetontormancions | A — B ERE |,
E E , Lies corpians, Send Me An Angel i o A ! ’ 8 .
) e Bg W e EX EX Van Halen, Top Of The World 30 32 Richard Marx, Keep Coming Back San Diego P.D.: Kevin Weatherly 3 35 Phylls Hyman, Dont Wanna Change The | AZY — Tone e T T e Want
Miami P.D.: Frank Amadeo EX EX Motiey Crue, Home Sweet Home 31 33 Party, In My Dreams 1 1 Naughty By Nature, O.P.P. 36 36 The Brand New uwe(;'t tay This Way A A‘a’"‘. St ¢ N
. A 32 34 Paula Abdul, Blowing Kisses In The Wi 2 4 P.M.Dawn, Set Adrift On Memory Bliss 37 31 Sounds Of Blackness, 0p imistic AT Mt S ebarge, Alter Th
1 h F'uc ael Bolton, Whin A Man Loves A Wo 33 18 Eddie Money, Heaven In The Back Seat 35 Boyz Il Men, it's So Hard To Say Good 33 38 Damian Dame, Right Down To It AE UP\"PS'BY ;:k‘img evarge, After The
2 firehouseJLovel0!  Liltime 34 15 Bad Company, Walk Through Fire 4 2 Angelica , Angel Baby 33 39 Vanessa Williams, The Comfort Zone A Il e O o
2 2 Robone Wind Of Change A5 — Geness, o Lo O Mine 5 6 Jasmine Guy, Just Want To Hoid You 4 a0 Vesta Special ! —  Vanessa Willams, The Comfort Zone
oberta Flack With Maxi Priest, Sel T 7 & 9 Color Me Badd, All For Love EX EX  3rd Bass, Portrait Of An Artist As A Hood A — Smokey Robinson, Double Good Every
5 5 Gloria EstglankLwe For Loving You 7 3 Salt-N-Pepa, Let's Talk About Sex EX  EX  Phylhs Hyman, meg In Confusion A — Luther Vandross, The Rush
g 6 Karyn White, Romantic . ag%FM 8 & Karyn White, Romantic EX EX Jeff Redd, You Called .
’ 7 2ryan ;idsarlns,fCan( Sl%p This Thing We e oUTR g 11 Prince And The N.P.G., Cream EX EX Geto Box(s . Mind P!aylrm_Tncks On Me
5 g Batu(a £ q&c Snon ,3‘0 n‘ytthnfk RAGE OUS FM 10 10 Hi-C, I'm Not Your Puppet EX EX  Frankie Knuckles, The Whistle Song
R Ro[nme S:I' 8 Homta ’u,ng 'o alk About Nashvill PD Louis Kapl 11 13 Marky Mark and the Funky Bunch, Wilds X EX Nice & Smooth, Hip Hop Junkies ! = =
11 1 Sirﬁm" ReclinySo:\?t’ ingED o'ta Me Started = .. Louis Kapian INDYS #1 }§ ;g a“"}," |U;d|':'gwu?,d' KA‘sS VO(:- BaCKA W EBX( g ;o(?rL;Z{ghmg; }r?atc:::' shakigia ORK) N d p
AT 1 2 Karyn White, Romantic e ichael Bolton When A Mar Loves A Wo ' i gunard (e idy edo
g }g lJ\my Jrant, TSatts';Nhla;i Lolve Is For 2§ Bryon Adams, Cant Stop This Thing We ) HITMUSIC STANON 14 12 Grandmaster Slice, Thinking Of You E-i Ei gae'?a ';;"'32:, F'IIYGGM Nobod 4
B 1 Biteme e Heartad 3 g Jrnncelindiihe]NR.GICeam Indianapolis P.D.: Don London 1517 Luther Vandross, Bont Want To Be A F X Bk Hony 0L The bovar s o0 To ¥
15 15 Aa 0 mN'e .IOI: E”'g dy Plays The F 4 8 Chesney Hawkes, The One And Only . 16 20 Mariah Carey, Can't Let Go B EX M“"“!Y Love, Wi kolytlb B e UER(ET h . .
T o Stivers e Wi ySAthelo 5 1 Extreme Hole Hearted 1 1 Natural Setection , Do Anythm§ 17 19 Paula Abdyl, Blowing Kisses In The Wi & P“"!e E""e- ‘(’:’ ) T“’ | Washington D.C. P.D.: B.K. Kirkland
7 17 Pa IlasA i Slowing K YI The Wi 6 3 Mariah Carew Emotions 2 3 Heavy D. & The Boyz, Now Thaf we Foun 18 18 Vanessa Williams, Running Back To You X E ublic Ny ?\Tl russ It 11 Mariah Carey, Emotions
A - B n, ,'wsseg e v 7 10 Tony Terry, With You 3 4 Karyn White, Romantic 19 21 D.J.Jazzy Jeff & The Fresh Prince, R Ex [i g;and A 43")5. | ForTOHe i 22 Jedeet Foreser My Lady
18 19 G ;ca o §"¢d°?§a 9 i Amer 8 12 Roberta Flack With Maxi Priest, Set T 4 6 Mariah Carey, Emotions 20 7 Tony Terry, With You EX EX Co:eb c“k' Sust ""6' "S"° Us 3 3 Guy, D-0.G Me Out
0 M Rod Stewsrt Brok o 9 13 Amy Grant, That's What Love Is For 5 7 Michael Bolton, When A Man Loves A Wo A2l —  Jodeci, Forever My Lady e FSEA i 'ef’-’e‘ Chei e - Wil 4 4 Stevie Wonder, Fun Oay (From “Jungle
B R i vee The of 10 11 m‘m Syndicate , Hey Donna 6 8 Bryan Adams, Can't Stop This Thing We 22 24 Kid'N Play, Ain't Gonna Hurt Nobody £X S o W-"w'nf{ 5 5 0Jays, Keep On Loving Ne
LR LI t°“T’e th :SE}N My 11 14 Curtis Sligers, | Wonder Why 79 hm Syndicate , Hey Donna 23 25 Ce Ce Peniston, Finally o EX EX OeLa Soul, A Raller Skating Jam Name: I Tralrsrammer. Tender Kisses
A 3 ,0'“21' m:" ?.w")" T 'Held ';"dﬂ" 12 16 Nia Peeples, $treet Of Dreams 8 2 Michael W. Smith, For You 24 27 Shabba Ranks (Featuring Maxi Priest), 7 7 Damian Dame, Right Down To it
21 i Na_sn;‘me I“Y-St“s 03'"0 © LRl 13 18 Michael Bolton, When A Man Loves A Wo 9 12 Martika, Love ‘fh% Wil Be Done 25 28 Nia Peeples, Street Of Dreams 8 8 Boyzll Men, It's So Hard To Say Goodbye
%55 Ke eeples, ’Ee( L ’930"'15Th i 14 13 Boyz Il Men, It's So Hard To Say Good 10 10 Chesney Hawkes, The One And Only 26 29 Richard Marx, Keep Coming Back ll 9 9 The 508 Band, Sometimes | Wonder
% % c!{\':\y Dogg_ms onﬁgtlordv i e Hear 15 15 The Commitments, Try A Littte Tendern 11 14 John Mellencamp , Get A Leg Up 2] EX A Lighter Shade 0f Brown, On A Sunday 10 10 Karyn White Romantic
2] 26 anis ) oolManyIwalls 16 17 Russ Irwin, My Heart Belongs To You 1215 Prince And The N.P.G., Cream 28 EX  Tracie Spencer, Tender Kisses 9 8 11 11 Patli LaBell, Feels Like Another One
o 2 n‘ang a'eE'l bmfl{ﬁogs Th 1720 Naughty By Nature, 0.P.P 13 16  Richie Sambora, Ballad Of Youth 23 €X  Kym Sims, Too Blind To See It FM 12 12 Bell Biv Devoe, Word To The Mutha
% %9 R B8 l“aPe Mub:l i é’ } g0 18 21 Guns N’ Roses, Don't Cr 14 17 Guns N Roses, Don't Cry 30 30 Roberta Flack With Maxi Priest, Set T Jammin' More Music 13 13 Sounds Of Blackness, The Pressure Pt. 1
% G““ -""'r"" 154 S?IM' elongs To You 13 26 Gloria Estefan, Live For {oving You 15 24  Amy Grant, That's What Love is For A Tevin Campbell, Tell Me What You Want 14 18 Jennfer Holliday, 'm On Your Side
& & R?"hes';vmo g c'"e 8 20 23 John Mellencamp , Get A Leg Up 16 21 Paula Abdul, Blowing Kisses In The Wi A Shanice, | Love Your Smile New Orleans P.D.: Brian Wallace 15 15 Vanessa Williams, Running Back To You
o B R eop pooming ack 21 25 Simply Red, Something Got Fre Started 17 20 Metallica, Enter Sandman A — CA&C Music Factory, just A Touch Of Lo " 16 16 Gene Rice, You're A Victim
X £X S°‘°’ ""R o Love 2 28 Paula Abdui, Blowing Kisses In The Wi 18 23 Roberta Flack With Maxi Priest, Set T A — Gloria Estefan, Live For Loving You 11 Jodeci Forever My Lady 11 17 Fourplay Featuring El Debarge, After The
EX Smokey Robinsan, Double Good Everythi 23 27 The Farm, Groovy Train 19 5 Extreme, Hole Hearted €X EX Hammer, 2 Legit 2 Quit 2 3 Gelo B°E5 , Mind Playing Tricks On Me 18 18 BeBy & CeCe Winans Featurgm'g Mavis
26 29 Kenny Loggins, Conviction Of The Hear 20 27 Color Me Badd, All For Love €X  EX  Blue Train, All 1 Need Is You 3 2 Mariah Carey, Emotions . 18 19 L Fischer Save Me ]
25 31 The KLF, What Time Is Love? 21 11 Color Me Badd, | Adore Mi Amor EX  EX Lisa Stansfield, Chanﬁe 4 & Tracie S encet Tender Kisses 20 20 Peabo Bryson, Closer Than Clase
26 EX Lisa Stansfieid, Change 22 26 Bad Company, Walk Through Fire EX EX Amy Grant, That's What Love Is For 5 5 Path Labelle, Feels Like Another One 21 21 Tony! Toni! Tone', Me And Y:
27 EX Color Me Badd, All For Love % % GConesic, No on Of Mine 6 6 Shabba Ranks (Featuring Maxi Priest), 2B s Knight, Superwoman
28 EX PM. Oawn, Sef Adrift On Memory Bliss 24 EX  Nia Peeples. Sireet Of Dreams 18 BeBe B CeCe Winans Featuring Mavis 5 33 Dlaey Mariey & The Melody Makers, Good
29 33 Stevie B, Forever More A Boyz |1 Men, It's So Hard To Say Good g H g‘eavy va &dTheFB‘)YB Is '} GooquTo VI"“ 2 94 Gerald Levert, Private Line '
 h ' 30 €X Rod Stewart, Broken Arrow 2% 30 Curtis Stigers, | Wonder Why FM Bl i e O TR 25 25 Barry White, Put Me In Your Mix
Miami P.D.. Bill Tanner 31 34 Lisette Melendez, A Day In My Life (W 27 EX Tony Terry, With You 0 1 [pamianiamedRightDontiolY 2 26 Alex Bugnon, Heart Of New York
11 Marky Mark & The Funky Bunch/L 32 35 Marc Cohn, True Companion A28 — P.M.Dawn, Set Adriit On Memory Bliss 1% 17 Public E"'"‘Xv Can't I“’SS it 27 27 Allantic Starr, Love Crazy
23 Naughty By Nature, 0P /o 33 €x Hammer, 2 Legil 2 Quit R29 — Richard Marx, Keep Comm% Back R D 1218 Rfe BozsI re You Lonely For Me 28 28 Voyceboxing, Pain
I R e A T 3 €X Genesis, No Son Of Mine 30 EX  Motley Crue, Home Sweet Hom werside P.D: Bob West | 13 16 A Tnbe balled Quest Check The Rme 23 29 Chris Walker, Giving You Al My Love
4 7 Lisette Melendez, A Day In My Life (W 3% EX Party, In My Oreams EX EX  Van Kalen, fop Of The World 1 1 Angelica, Angel Baby I T L e e helody Makars, oo 3030 Frankie Knuckles, The Whistie San
b e e pog That Conchic A — Richard Marx, Keep Coming Back EX EX Hammer, 2 Legit 2 Qut 22 Jasmine Guy, Just Want To Hoid You I 20 e ot Blackness, The P sesure ) 31 31 Ready For The World, Can He Oo If (Like
6 2 Shabba Ranks w/ Kiystal, Twice My Age A Kym Sims, Too Blind To See It 33 Naughty By Nature, O.P.P 7 %l Barny bt pc “&ss\ ve reare 32 32 Whitney Houston, My Name is Not Susan
3§ Cyntha witon or e A cver Thateht A Roxette, Spending My Time 4 6 BoyzZ Il Men, It's So Hard To Say Good 1% 52 Eae bable, & e 33 33 Newkirk. Small Thing
& 12 Marky Mark and the Fonky Bunch, Wilds A —  CBC Music Factory, Just A Touch Of Lo 9 5 Mariah Carey, Emotions 18 B G Waker Giving You AT ot 34 34 Tevio Campbell, Just Ask Me To (From
HER TR i sl S yIBuRCh; A — Lita Ford, Shof Of Poison y § 4 Tony Terry, With You B e e Than Ciose 35 35 Mint Condition, Breakin My Heart (Pretty
10 22 P.M. Dawn, Set Agmt On Memory Bliss A Tevin Campbell, Tell Me What You Want 7 7 Vanessa illiamsbRUnmng Back To You 5 % N?:e % Srzns:onlh r‘l’f;’HopaJ“unk?;: 3% 35 The Escofferys, Look Who's Loving Me
11 11 PC Quest, After The Summer's Gone ' 8l 11| [AlLighterShadel OfBromnc OnIASundgy 22 % Gerald Levert, Private Line 337 Tony Tont Tone, House Pary 1 Don't
}g lg glm,';-im'\f,’-"d'“'{)? Eﬁ( Loving You 9 10 13 Qavid D, | Go Crazy Y %i % ;zt:ln v T°’§i€ Tonf!' "0([;1 selRartyili(] Donil gg gg gﬁlapnr}cl'ﬁsmc& “;gbr glr:'lyi'levo‘
corpions, Wini ange . ' antic Starr, Love Lrazy -
14 15 El General, Te Ves Buena WL.I g},g St. Louis P.D.: Mark Todd 1w e "’S"”{ T N e 25 29 Lisa Lisa & Cult Jam, Where Were You 40 40 Riff, Everytime My Heart Beats
15 5 Sweet Sensahpndl Surrender 1 1 Michael W. Smith, For You 3 10D Quiialw?()m:e g e 26 B0 [ Ia;IFeatunngGE DeargeRaferyhe :5 :; p:t'tlygﬁn;?" 33.’: TI% h#:"Lo
- N 3 id " ustin, ve
18 18 GetoBoys  Mind Playing ricks OnMe | Columbus P.D.: Dave Robbins 2 2 SaltN-Pepa, Lets Talk Absut Sex 13 18 Prince And The N.PG., Cream T o e 43 43 Enc Gable, Can't Wait To Get You Home
18 21 Corina, Whisp R f 3 3 Chesney Hawkes, The One And Oniy 15 12 Natural Selection , Do Anything LBy 44 84  Phil Perry, Forever
21 Corina, Whispers 11 Karyn White, Romantic 4 4 Amy Grant, That's What Love Is For 16 19 Tracie Spencer, Tender Kisses 23 33 Ready For The Warld, Can He Do It (Like 45 45 Phyllis Hyman, Living In Confus
19 24 Boyz Il Men, It's So Hard To Say Good 2 4 Amy Grant, That s What Love Is For ¢ Al — Wi Iton. When A M AW 30 34 D.J. Jazzy Jeff & The Fresh Prince, Ring yllis Hyman, ontusion
20 23 Salt-N-Pepa, Let's Taik About Sex 3 5 'M"" Syndicate . Hey Donna 5 5 Jesus Jones, Real Real Real Michael Bolton, When A Man Loves A Wo 31 35 Queen Latifah, Fly Gir 46 46 Cherrelle, Never In My Life
21 29 Coro, Missing You 4 6 Pri Ayd The N.P GY Crea 6 6 Paula Abdul, Blowing Kisses In The Wi 18 16 TKA, Louder Than Love 2 3% Sammer 2 Leg ‘Yz Quit 47 47  Aretha Franklin, Someone Else’s Eyes
2 10 E Proxi Ed Is R e ol Biowing Ki ream 7 7 Bryan Adams, Can‘thto This Thing We 19 23 Marky Mark and the Funky Bunch, Wids erIcAes] U 48 48 Nicki Richards, Sunshine
35 35 Crysta) Woters, Makin' Happ 3| mi [FavaAduBRing K seSTaThe AS 8 8 Pnnce And The N.P.G, Cream 20 21 Amy Grant, That's What Love Is For R e e Sie 43 43 Marc Nelson , | Want You
3 R Bosson Clan, I My Nature & Bryan Adams, Can't stop This Thing Wi 9§ 9 Roxette, Spending My Time 21 27 Roberta Flack With Max) Prest, Set T 3539 Jormaie Jackson, You Said, You Said 50 50 Color Me Badd, | Adore M) Amor
25 17 The Escape Club {‘u Be Th nanfAcams,{canii-topinisgiungte 10 10 Naughty By Nature, O.P.P 22 15 Color Me Badd, | Adore Mi Amor S fmaineracs Sofl }ou PRLOURS 3 51 51 Lonnie Gordon, Gonna Catch You (From
5% 20 Heouy D& The Boyz, Now That We Foun d B e e 11 EP Les ' 23 24 Gloria Estefan, Live For Loving You ey e oot EX EX Simply Red, Something Got Me Started
27 3 Brothers In Rhythm, Such A Good Feel 10 13 Curts Shigers, | Wonder i 12 14 Wichael Boiton, When A Man Loves AWo | 28 25 Kid K Play, At fignna Hurt Nobody 3 42 P, Dawn, Sel Adrit On Memory Bi B EX Chepl"Pap Ry, Aint o W
58 30 Now Kids On The Block. Stay With Me B B R et cot Me Started 13 15 Richard Marx, Keep Coming Back 25 X Color Me Badd, All For Love Pl e L EX EX Jermaine Jackson, You Said, You Said
59 32 Prince And The N.P.G., Gett Off 12 16 c'hm” Hawk ”“"Eb“o A 30 a" (2 14 18 Boyz Il Men, It's So Hard To Say Good % Roger, Everybody Get Up A% _ Roger (Everybody) Get U EX EX The Brand New Heavies, Stay This Way
30 31 Martika, Love, . .Thy Will Be Done B 1 JahaMolencamy  Get Aleg Up 15 3 pRluarmniiieedlito Ol D Teh Me What You Want | g — To camphell, Tell Me What You Want EX EX Vanessa Wilhams, The Comfort Zone
g; & frandrg_aster BSIlceé ynumum; 0f You 14 3 Firehouse, Love Of A Lifetime }g fg Sglno'N 'aﬁ]:“ aﬁ% S:I{r?é bmd Ei £ P:m;"ﬂ{d Zu LeB 2 'ﬁn&)uk‘sses ETrewi A42 — B Angie B, Sweet Thang EX EX Smokey Robinson, Double Good Every
nner Circle, Bad Boys 15 18 Roberta Flack With Maxi Priest, Set T 18 20 Nia Peeples, Street Of Dreams €X EX Nia Peeples, Street 51 Dreams
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COUNTRY TOPS TOP 40 AS NO. 3 RADIO FORMAT

(Continued from page 17)

But neither was format exclusive.

OTHER FORMATS

Album rock radio, on the other
hand, was at the beginning of a new
product boom that will continue
growing this fall—Van Halen, Skid
Row, R.E.M,, Tom Petty, and the
Scorpions were all available during
the summer, and big-city top 40 PDs
were usually looking the other way.

Rock stations were up 9.9-10.2
overall, with proportionate rises in
most dayparts and demos. (Classic
rock stations were up 3.5-3.6 12-plus
and also up slightly everywhere.) Be-
sides a rise to third place in teens—a
demo album PDs still publicly shun—
rock stations grew sharply at night,
going 9.6-10.3 despite the competition
for male listeners from baseball.
Those rises support the presence of
the increased texture that many for-
mat observers are noticing (Bill-
board, Nov. 2).

Urban was up 8.7-9.0 this summer,
its first rise in more than a year. Ur-
ban got top 40’s midday rise (6.87.6),
but it didn’t have a corresponding
drop at night, where it held 13.4. Ur-
ban, incidentally, was off slightly in
teens, going 19.3-19.0. But it was up
in 25-54 (8.5-9.1) and 3564 (6.1-6.5),

suggesting that the format’s in-
creased conservatism and a relatively
hard line on dayparting rap is not go-
ing unnoticed by upper demos.

News/talk stations, which dropped
sharply last spring, rebounded nicely
this time, going 12.8-13.4 12-plus, 16.5-
17.5 in mornings, and 13.4-14.5 at
night. Notably, N/T reclaimed more
listening from its traditionally older
audience, going 15.2-15.7 in 35-64,
than it did from the younger demos
who made radical listening changes
during the Gulf war.

N/T gets a nighttime rise every
summer from baseball—this year’s
gain is about equal to what it got last
year. But the fact that N/T was up
all day suggests some help from a
strong summer for news—the Rus-
sian coup attempt, the beginning of
the Clarence Thomas hearings, ete.

Easy listening slipped a tenth of a
share to its lowest showing ever, 2.5-
2.4. This now puts it more than a
share behind the similarly targeted
adult standards format, which
nudged forward only 3.5-3.6 this time,
suggesting that its biggest event in
years, Natalie Cole’s “Unforgetta-
ble” album, didn’t bring in a lot of
new listeners to hear her father’s
original version.

VOX JOX

(Continued from page 12)

hot sausage to represent “spicy body
of Christ.”

Former KPWR (Power 106) Los
Angeles PD Jeff Wyatt is the new
p.m. driver at top 40 rival KIIS, re-
placing Magic Matt Allen ... Morn-
ing co-host Terrence McKeever is
out at top 40 WMC-FM Memphis.

Here’s the lineup for the new
KODZ (Oldies 94.9) Dallas: Ken
Dowe returns to the market for
mornings; Richard Stevens from
KRTH-FM Los Angeles, middays;
JJ. McKay, who returned to the sta-
tion for swing several weeks ago,
APD/afternoons; Billy Burke from
predecessor KHYT does nights.

Top 40 KBEQ (Q104) Kansas City,
Mo., night jock Steve Barnes is now
MD as Q104 goes modern rock at
night ... WVGO Richmond, Va., PD
Kris Philips joins WHTZ (Z100) New
York for research/swing.

AC KKLT Phoenix midday host
Craig Henderson returns to morn-
ings on N/T sister KTAR as Pat Mc-

Mahon returns to middays ... Paul
Verlardi from KWBR San Luis Obis-
po, Calif., joins classic rock WZTA
Miami for late nights.

Veteran L.A. newsman Richard
Beebe returns to oldies KRLA as
morning anchor. .. Former WEZK
Knoxville, Tenn., PD Paul Ciliano
goes to mornings at KEZY Anaheim,
Calif. ... At recently LMA’ed WSHZ
Albany, N.Y,, PD Steve Chick (518
438-7435) and morning host Mike El-
ston are out.

Lynn Barstow from top 40 KRGY
McAllen, Texas, is the morning host
at new modern outlet KNNC Austin,
Texas. Elsewhere in Austin, Holly-
wood Harris returns to top 40 KHFI
as MD/middays.

Night jock Todd Berry is now
MD/middays at country WZZK Bir-
mingham, Ala. Carl Anthony from
WPAP Panama City, Fla., joins for
nights. Jack Steele from WKMX En-
terprise, Ala., is the new overnighter.

newsline...

Persons 12-17
Monday-Sunday 6 a.m.-Midnight

FORMAT SHARE
SUMMER 91
ARBITRONS

Rem. Formats 0.1%
Adult Standards 0.1%
Classical 0.2%

Easy Listening 0.2%
Adult Aternative 0.3%
Religious 1.0%
Modern Rock 1.2%
News/Talk 1.7%

Urban
19.0%

Classic Rock 2.2%

Persons 18-34
Monday-Sunday 6 a.m.-Midnight

Album Rock
10.8%

Adult Contemp.
16.5%

Adult Contemp. 8.8%
Rem. Formats 0.2%

Aduit Standards 0.2%
Easy Listening 0.4%
Classical 0.5%

Album Rock
19.4%

Persons 25-54
Monday-Sunday 6 a.m.-Midnight

Religious 1.3%
Adult Alternative 1.9%
Modern Rock 2.0%

Spanish 4.0%

Country
12.6%

Album Rock
11.2%

Aduit Contemp.

20.3% Rem. Formats 0.2%

Modern Rock 0.9%
Adult Standards 1.1%

Classic Rock 6.4%

Classical 1.4%
Easy Listening 1.4%

Oldies
9.7%

Persons 35-64
Monday-Sunday 6 a.m.-Midnight

Religious 2.1%

Adult Alternative 2.8%

Spanish 4.1%,

News/Tatk
15.7%

lassic.Rock 4.7%

Adult Contemp.
20.9%

Country

14.8% Rem. Formats 0.1%

Modern Rock 0.3%

Classic Rock 2.5%

Women 18+
Monday-Sunday 6 a.m.-Midnight

Oldies

10.4% Classical 2.5%

Religious 2.6%

Adult Alternative 2.8%

News/Talk
13.4%

Easy Listening 2.9%

Adult Standards 3.7%

Spanish 4.1%
'Album Rock 4.9%

Adult Contemp. Top 40 5.1%

21.7%

Rem. Formats 0.1%
f———Modern Rock 0.8%
T—Classical 1.8%

Adult Alternative 2.0%

Men 18+
Monday-Sunday 6 a.m.-Midnight

Classic Rock 2.4%
Religious 2.8%

Easy Listening 2.9%

SHERIDAN BROADCASTING NETWORKS is merging with rival National Black
Network. NBN, which folded its news operation several months ago,
merges its remaining talk shows into the yet-unnamed new company.

TOM EMBRESCIA, president/chairman of the Independent Group, will as-
sume GM duties at that company’s WRMR/WDOK Cleveland. He re-
places Joe Restifo, who launches a management consultancy.

MICHAEL YOLZ is the new GM of KWJJ Portland, Ore., replacing Michael
Kern. He was GM of rival KUPL.

JIM DAVIS is now executive VP/GM of WZVU Monmouth-Ocean, N.J., re-
placing Gary Spurgeon. He was GM of WGRD Grand Rapids, Mich.

STATION SALES: King Broadcasting’s KSFO/KYA San Francisco to First
Broadcasting, owned by area appliance dealer Ronald Unkefer; Guy Gan-
nett’s radio properties—WINZ/WZTA Miami and WWNZ/WZTU Orlan-
do, Fla.—to Paxson Enterprises.

Spanish 4.4%

Adult Standards 4.4%

Source:

Ratings, the Arbitron Co.;
formats, Billboard magazine.
Copyright 1991, the Arbitron Co.,
Billboard magazine.

Album Rock

Adult Contemp:.

News/Talk

Rem. Formats 0.2%
Modern Rock 1.1%
Religious 1.5%
Classicat 1.9%
Easy Listening 2.2%
Adult Alternative 2.3%
‘Adult Standards 3.3%

Spanish 3.5%

Classic Rock 5.2%
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"When 1 heard that 'What's Love Got
To Do With It' hit #1 in BILLBOARD,
I was signing autographs at

Tower Records in New York.

I jumped up and screamed,

'I'm Number One!',

and everyone cheered."

T
e 1991 It's not a hit until it's a hit In

- Rillbeard
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FOR WEEK ENDING NOV. 9, 1991

TOP R&B ALBUMS

COMPILED FROM A NATIONAL SAMPLE OF RETAIL STORE
AND ONE-STOP SALES REPORTS.

THE DEFINITIVE LISTS OF THE BEST-SELLING RHYTHM & BLUES SINGLES AND ALBUMS, YEAR BY YEAR

+ Number One Rhythm & Blues Singles, 1948-present

+ Top Ten Rhythm & Blues, 1948-present

+ Top Rhythm & Blues Singles Of The Year, 1946-present
* Number One Rhythm & Blues Albums, 1964-present

« Top Ten Rhythm & Blues Albums, 1964-present

+ Top Rhythm & Blues Album Of The Year, 1965-present

FOR INFORMATION, WRITE: Billboard Chart Research, 1515 Broadway, New York, NY 10036
Also available: thematic and customized artist research. Call (212) 536-5314

BILLBOARD'S RHYTHM & BLUES CHART RESEARCH PACKAGES

EX-GIRLFRIEND REPRISE 26547* (9.98) X MARKS THE SPOT | 37
Zz
5. Q 51 52 49 17 | LAMONT DOZIER ATLANTIC 82228 (9.98) INSIDE SEDUCTION 28
x S M) - o x =
QU |2 |23|€5| ARTIST TITLE | 54 GBD| 58 | 59 | 5 | cYPrESS HILL coLumsia a78ss 098 e CYPRESS HILL | 52
=2 5 T lwE DO LABEL & NUMBER/DISTRIBUTING LABEL (SUGGESTED LIST PRICE OR EQUIVALENT) oa
* * NO.1 % % @ 57 85 3 MARLEY MARL COLD CHILLIN' 26257/ WARNER BROS. (9.98) IN CONTROL VOL. 2 53
@ 3 g 71 | SHABBA RANKS EFIC 47310 (9.98 £Q) eroraan AS RAW AS EVER 1 54 | 49 | 36 | 22 | N.W.AA RUTHLESS 57126/PRIORITY (9.98) EFIL4ZAGGIN 2
| —
@ 9 4 20 | JODECI Mca 10198 (9,98 FOREVER MY LADY 9 55 53 43 | 38 | DJQUIK ® PROFILE 1402 (9.98) QUIK IS THE NAME 9
PUBLIC ENEMY 56 54 | 46 | 51 HI-FIVE @ JIVE 1328/RCA (9.98) HI-FIVE 1
@ 8 14 4 et a7 COIOMEIT IS APOCALYPSE 91. . .THE ENEMY STRIKES BLACK 3 o B BT .
4 | 1 | 1 | 16 | BEBE& CECE WINANS CAPITOL 92078" (9.98) OIFFERENT LIFESTYLES | I 3 TWHE&R;‘:EEM’;:';)EZS'CTEUP BECEMARKI7IB06(598) HENOMENON -
1 — 2 AIN'T A DAMN THANG CHANGED
5 5 5 16 | HEAVY D. & THE BOYZ @ UPTOWN 10289*/MCA (9,98} PEACEFUL JOURNEY 5 7 PRIORITY 57156 (9.98)
6 4 3 | 23 | Bovz Il MEN & moTown 6320 (9.98) COOLEYHIGHHARMONY 1 NEWD> | 1 | DIGITAL UNDERGROUND TOMMY Boy 1045 (9.98) SONS OF THEP | 59
7] 6 ] 6 | 17 | GETOBOYS @ RAP-A-LOT 57161/PRIORITY (9.98) WE CAN'T BE STOPPED | 5 60 | 56 | 51 | 18 | SHIRLEY MURDOCK ELEKTRA 60951* (9.98) LET THERE BE LOVE | 22
9 21 4 PRINCE & THE N.P.G. PAISLEY PARK 25379*/WARNER BROS. (9.98) DIAMONDS & PEARLS 8 61 58 | 74 6 FRANKIE KNUCKLES vIRGIN 91618 (9.98) BEYOND THE MIX 59
@ 11 16 5 MARIAH CAREY COLUMBIA 47980 (10.98 EQ) EMOTIONS 9 62 | 61 60 13 | CONVICTS PRIORITY 57152 (9.98) CONVICTS 52
12 12 6 KARYN WHITE WARNER BROS. 26320* (10.98) RITUAL OF LOVE 10 NEW ) 1 CHRIS WALKER PENDULUM 61136*/ELEKTRA {9.98) FIRST TIME 63
1| 7 2 | 16 | GLADYS KNIGHT wmCA 10329° (9.98) GOOD WOMAN 1 76 | 70 | 4 | PETE ROCK AND C.L. SMOOTH ELEKTRA 61175 (6.98) ALL SOULED OUT | 64
12 | 10 | 11 | 17 | PHYLLIS HYMAN PR 11006+200 (9.98) PRIME OF MY LIFE | 10 65 | 55 | 48 | 8 | BIZ MARKIE COLD CHILLIN 26648*WARNER BROS. (9.98) | NEED A HAIRCUT | 44
13 | 14 [ 10 | 8 | NAUGHTY BY NATURE TOMMY BOY 1044 (9.98) NAUGHTY BY NATURE | 10 66 | 62 | 67 | 33 | PHILPERRY capitoL 52115 (9.98) THE HEART OF THE MAN | 17
14 | 15 | 8 | 23 | SOUNDS OF BLACKNESS PERSPECTIVE L00OIA&M (9.98) THE EVOLUTION OF GOSPEL | 4 80 | 86 | 17 | READYFOR THE WORLD MCA 10224° 9.98) STRAIGHT DOWN TO BUSINESS | 54
15 | 16 | 13 | 9 | VANESSA WILLIAMS wiNG 843522 /MERCURY (9.98 EQ) THE COMFORT ZONE | 13 68 | 66 | 80 | 4 | DIANA ROSS MOTOWN 6316 (9.98) FORCE BEHIND THE POWER | 66
16 13 7 20 | PEABO BRYSON CoOLUMBIA 46823 (9,98 Q) CAN YOU STOP THE RAIN 1 69 64 53 16 | ARETHA FRANKLIN ARISTA 8628* (9.98) WHAT YOU SEE IS WHAT YOU SWEAT 28
AD] 21 | 25 | 5 | MCLYTE FiRST pRIORITY 91731ATLANTIC (10.98) ACT LIKE YOU KNOW | 17 70 | 63 | 65 | 23 | CHUBB ROCK SELECT 21640/ELEKTRA (9.98) THEONE | 13
18 17 15 | 25 | LUTHER VANDROSS A EPIC 46789 (10,98 EQ) POWER OF LOVE 1 n 68 | 87 58 | TRACIE SPENCER CAPITOL 92153 (9.98) MAKE THE DIFFERENCE 38
23 | 30 A TRIBE CALLED QUEST JIVE 1418* (9.98) LOW END THEORY | 19 @D| 18 | 89 | 3 | THE sTyLISTICS ammersT s4c04 0 98) LOVETALK | 72
20| 18] 19 BELL BIV DEVOE @ WBBD - BOOTCITY! THE REMIX ALBUM | 18 73 | 65 | 58 | 14 | LITTLE MILTON MALACO 7462 (8.98) REALITY | 57
MCA 10345 (10.98)
P o 2 5 JEFF & THE FRESH PRINCE & . HOMEBASE 5 14 79 84 4 ALEX BUGNON ORPHEUS 91611*/EPIC (9.98 EQ) 107 DEGREES IN THE SHADE 74
D.J. JAZZY JIVE 1392 (9.98;
1 15 74 75 22 | SHIRLEY BROWN MALACO 7459 (9.98) TIMELESS 63
2 | 7 | % |14 | VESTA w5307 058 SPeoia | IO 76 | 77 | 78 | 5 | VARIOUSARTISTS BLUES FROM THE MONTREUX JAZZ FESTIVAL | 76
23 25 | 26 8 POOR RIGHTEOUS TEACHERS PROFILE 1415 (9.98) PURE POVERTY 23 .
n 70 68 | 41 | TONY TERRY EPIC 45015 (9.98 £Q) TONY TERRY 35
24 26 24 28 | B ANGIE B BUST IT 95236/CAPITOL (9.98) B ANGIE B 12
25 2 17 13 10 18 67 54 7 NIKKI D DEF JAM 44031/COLUMBIA (9.98 EQ) DADDY'S LITTLE GIRL 54
COLOR ME BADD A GIANT 24429*/REPRISE (9.98) C.M.B.
BE 2 THE 2 LIVE CREW S e e % 19 60 52 14 | COMPTON'S MOST WANTED ORPHEUS 47926*/EPIC (9,98 EQ) STRAIGHT CHECKN 'EM 23
%ﬁ R LUKE 917207/ATLANTIC (10.98) ” 80 | 63 | 57 | 50 | LEVERT @ ATLANTIC 82164 (9.98) ROPE A DOPE STYLE | 9
4 PATTI LABELLE MCA 10439 (9.98) BURNIN'
43 | 9 | 3 | SCARFACE RAP-ALOT S7167/PRIORITY (9.98) MR. SCARFACE IS BACK | 28 & ':2 E L 2'1:‘) iﬁsj‘: DEF JAM 47369/COLUMBIA (9.98 EQ DERELICTS OF DIALECT 51;[2]
EW -M. . OF THE HEART, OF THE SOUL & OF THE CROSS
29 | 30 | 29 | 13 | JENNIFER HOLLIDAY ARISTA 18578" (3.98) I'M ON YOUR SIDE 29 ! GEE STREET/ISLAND 510276*/PLG (3.98)
31 | 39 | 5 | NICE & SMOOTH RAL47373+/COLUMBIA (9.98 EQ) AIN'T A DAMN THING CHANGED | 30 83 | 73 | 72 | 50 | GUYA uprownionismea 0.9 THEFUTURE | 1
84 | 87 | 83 | 33 | TYRONE DAVIS ICHIBAN 1103 (9.98) I'LL ALWAYS LOVE YOU 39
BD| NEWD | | | GERALD LEVERT eastwest 91777+ (10.98) PRIVATE LINE | 31
92 2 BOBBY RUSH URGENT 4117/ICHIBAN (9.98) | AIN'T STUDDIN' YOU 85
32 | 28 | 27 | 29 | THE BRAND NEW HEAVIES DELICIOUS VINYL 846874 /PLG (9.98 EQTHE BRAND NEW HEAVIES | 17 NEW D> I &2&'&3"&&,"&25 | KNOW 1T'S WRONG, BUT 1 JUST CAN'T DO RIGHT | 86
0 18 1 SOUNDTRACK @ QWEST 26643*WARNER BROS. (10.98) BOYZ N THE HOOD 1 -
é:) 2 6 Y 5 8 | 75 I 63 | 31 | WILL DOWNING ISLAND 848278 /PLG (9.98 EQ) A DREAM FULFILLED | 22
— ITE A&M 9.98 PUT ME IN YOUR MIX 4
i A PGS A M e NEWD | | | NEWEDITION mca 10434 (10.98) GREATESTHITSVOL. 1 | 88
E A 2 ELEKTRA 61049 (13, UNFORGETTABLE 5
cl & DN TACIEIC O ! 61069 (13.98) 89 | 85 | 88 14 | SPICE ONE TRIAD 8701 (6.98) LET IT BE KNOWN 69
{ 6/ELEKTRA (9. FACE THE NATION 36
SN I (B DARIREA VS e Toos e Toe) 90 | 91 | 91 | 7 | BLUES BOY WILLIE icHiBan 1119 (9.98) BEWHO2 | 86
K} 29 28 | 21 | STEVIE WONDER @ MOTOWN 6291 (10.98) MUSIC FROM "JUNGLE FEVER" 1
® ] 3| 2 19 | GENE RICE 098 1UST FOR YOU 2% 91 81 66 19 | NEMESIS PROFILE 1411 (9.98) MUNCHIES FOR YOUR BASS 52
RCA 3159 (9.98.
1 5 3 FoURPLAY | 39 NEW ) 1 ERIC GABLE ORPHEUS 47927/EPIC (9.98} CAN'T WAIT TO GET YOU HOME | 92
7 FOURPLAY WARNER BROS. 26656* (9.98) . NEW ’ ) ?Ogvagvgge;g%mc DISCO RICK e TR %
40 | 34 | 41 9 JIBRI WISE ONE EAR CANDY 31000 (9.98) JIBRI WISE ONE 34 €B)
NEWD | | | 2ND Il NONE pROFILE 1416 (9.98) 2ND I NONE | 94
4] 37 35 11 | OAKTOWN'S 3.5.7 BUST IT 92996/CAPITOL (9.98) FULLY LOADED 31
99 | 98 | 3 | ARTIEWHITE cuean 1117 08) DARK END OF THE STREET | 95
42 41 45 23 DAMIAN DAME LAFACE 6000/ARISTA (9.98) DAMIAN DAME 21
NEWD | 1 | VARIOUS ARTISTS son 7010 9.98) THE BEST OF ELECTRIC SLIDE | 96
4 | 32 | 31| 9 | LISALISAECULT JAM STRAIGHT OUTTA HELL'S KITCHEN | 29
: 97 82 76 9 J.T. TAYLOR MCA 10304 (5.98) FEEL THE NEED 57
4 | 46 | 42 | 31 | M.C. BREED & D.F.C. 5.0.E.G. 4103/ICHIBAN (9.98) M.C. BREED & D.F.C. 38
98 88 64 16 SLICK RICK DEF JAM 47372+COLUMBIA (9.98 EQ) THE RULER'S BACK 18
45 | 36 37 7 QUEEN LATIFAH TOMMY BOY 1035* (9.98) NATURE OF A SISTA' 36
%] 3% | 55 : 99 89 | 82 | 44 | C&C MUSIC FACTORY A * COLUMBIA 47093 (9.98 EQ) GONNA MAKE YOU SWEAT 11
LISA FISCHER ELEKTRA 60889 (9.98) SO INTENSE
100 | 96 | 100 | 31 RIFF sBK 95828 (8.98) RIFF 41
47 | 38 | 34 [ 50 | WHITNEY HOUSTON A 2 ARISTA 8616 (10.98) I'M YOUR BABY TONIGHT 1
R (D Albums with the greatest sales gains this week. ® Recording Industry Assn. Of America (RIAA) certification for sales of 500,000 units.
3 42 40 3 O'JAYS @ EMI 93390 (9.98) EMOTIONALLY YOURS 2 A RIAA certification for sales of 1 million units, with multimillion sellers indicated by a numeral following the symbol. All albums available
49 40 38 28 | KEITH WASHINGTON @ QWEST 26528*WARNER BROS. (9.98) MAKE TIME FOR LOVE 1 on cassette and CD. *Asterisk indicates vinyl LP unavailable. Suggested price is for cassette and LP. Equivalent prices (indicated by EQ), for
labets that do not issue list prices, are projected from wholesale prices. ©® 1991, Billboard/BPI Communications, Inc.
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WHAT A WEEK FOR Andre Harrell, CEO of Uptown Enterprises. Well
known as a record producer, he earns new stripes as a movie producer with
“Strictly Business,” co-written by Pam Gibson (who co-produced the movie
with Harrell) and Nelson George and premiered Oct. 28 (see the Rhythm &
The Blues, page 23). I am grateful to Harrell for showing America a differ-
ent kind of African-American (yes, some of us are buppies) because the film
offers a positive portrayal of African-Americans relating to and working
with one another in a genuinely supportive manner. Later in the same
week, Harrell scores again: “Forever My Lady” by Jodeci (Uptown) is this
week’s No. 1 Hot R&B Single. It has reports from 99 of the panel’s 101
reporters. Sixty-eight stations list it at No. 1: 21 stations for the second
week and eight stations for the third week. Congratulations to Harrell,
Mike Bernardo, VP of promotion and marketing, and the staff of Uptown.

MOST OF THE RECORDS in the top 20 are bulleted, and even those that
are in the top five have few No. 1 reports, owing to the success of “Forever
My Lady.” “Tender Kisses” by Tracie Spencer (Capitol) gains new reports
from three Ohio stations—WCKX Columbus; WIZF Cincinnati: and
WDAO Dayton—and is re-added at KRIZ Seattle at No. 12. “Kisses” now
has reports from 97 stations, with three listing it at No. 1. The majority of
its reporters list it at either No. 2 or No. 3 ... “Right Down To It” by Da-
mian Dame (LaFace) gains WTMP Tampa, Fla., for a total of 96 station
reports. It has No. 1 reports from WQOK Raleigh, N.C., and KMJJ Shreve-
port, La. .., “Housecall” by Shabba Ranks (Epic) gains WIMI Jackson,
Miss.; WJLB Detroit; and WLOU Louisville, Ky., for a total of 94 reports.
It is No. 1 at WNJR Newark, NJ., and WPAL Charleston, S.C. .., “Are
You Lonely For Me” by the Rude Boys (Atlantic) gains WWDM Columbia,
S.C., and WJLB Detroit. It also has 94 station reports. It is No. 1 at WENN
Birmingham, Ala. ... “Feels Like Another One” by Patti LaBelle (MCA)
has reports from 98 stations as it gains WGCI Chicago . . . “Mind Playing
Tricks On Me” by the Geto Boys (Rap-A-Lot) hangs tough and gains three:
WXVI Baltimore, Md.; WWDM Columbia; and KKBT Los Angeles. It has
reports from 60 stations. It is No. 2 at WGCI Chicago; WGOK Mobile, Ala.;
KKDA-FM Dallas; WYLD-FM New Orleans; and has top five reports from
six other stations.

T’

AIN’T GONNA HURT NOBODY” by Kid °N Play (Select) rebounds af-
ter being pushed down the chart last week despite considerable point gains
with new activity at KIMZ Dallas; WBLK Buffalo, N.Y.; WDZZ Flint,
Mich.; and WCKU Lexington, Ky. This week the single is rebulleted, main-
ly from increases in retail points. It may be too soon to see the effect of
“House Party II” on sales, but, after last weekend’s No. 1 box office tally,
the single should continue to move up the chart.

NOW, IT'S HAMMER TIME: “2 Legit 2 Quit” by Hammer (Capitol)
debuts this week at No. 39. “Legit” has reports from 83 stations, in-
cluding new activity at WANM Tallahassee, Fla. Two weeks ago it
had reports from 73 stations, but could not debut since it was not
available at retail.

AN

HOT R&B SINGLES ACTION

i RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY TOTAL TOTAL
ADDS ADDS ADDS DD ON
25 REPORTERS 23 REPORTERS 53 REPORTERS 101 REPORTERS

THE RUSH
LUTHER VANDROSS epic 21 16 42 79 80
INSATIABLE
PRINCE PAISLEY PARK 7 113 23 43 45
CHANGE
LISA STANSFIELD aArisTA 4 7 18 29 61
THE COMFORT ZONE
VANESSA WILLIAMS winG 8 4 15 27 90
MAKE TIME FOR LOVE
KEITH WASHINGTON qQwesTt 4 6 15 25 48
MEET ME IN THE MIDDLE
GLADYS KNIGHT mca 3 2 13 18 19
GROOVE YA
LEVEL il em 3 3 10 16 31
KEEP COMING BACK
RICHARD MARX capitoL 3 0 13 16 25
(EVERYBODY) GET UP
ROGER reprisE 1 3 10 14 64
ALL THROUGH THE NIGHT
TONE LOC peucious vinvL 5 2 7 14 42

Radio Most Added is a weekly national compilation of the ten records most added to the playlists
of the radio stations reporting to Billboard. The full panel of radio reporters is published periodi-
cally as changes are made, or is available by sending a self-addressed stamped envelope to:
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036.
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FOR WEEK ENDING NOVEMBER 9, 1991

A ranking of the top 40 R&B singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot R&B Singles chart,
SALES AIRPLAY 22
g eal  (2flnE - r o
IR TITLE ARTIST |29 RS TITLE ARTIST 29
1 | 2 | FOREVER MY LADY JODECI | 1 1 | 2 | FOREVER MY LADY JODECI | 1

2 | 1 | EMOTIONS MARIAH CAREY | 3 2 | 3 | TENDER KISSES TRACIE SPENCER | 2

3 15| HOUSECALL SHABBA RANKS (FEATURING MAXI PRIEST) | 5 3 | 4 | RIGHT DOWN TO IT DAMIAN DAME | 4

4 | 4 | TENDER KISSES TRACIE SPENCER | 2 4 | 1 | EMOTIONS MARIAH CAREY | 3

5 | 6 | RIGHT DOWN TO IT DAMIAN DAME | 4 5 | 8 | HOUSECALL  SHABBA RANKS (FEATURING MAXI PRIEST) | 5

6 | 7 | MIND PLAYING TRICKS ON ME GETO BOYS | 10 6 | 6 | FUN DAY (FROM “JUNGLE FEVER") STEVIE WONDER | 6

7 19 | FLL TAKE YOU THERE BEBE & CECE WINANS | 8 7 1 9 | ARE YOU LONELY FOR ME RUDE BOYS | 7

8 |13 | ARE YOU LONELY FOR ME RUDE BOYS | 7 8 |10 | FEELS LIKE ANOTHER ONE PATTI LABELLE | 9

9 | 11 | FUN DAY (FROM “JUNGLE FEVER") STEVIE WONDER | 6 9 |12 | I'LL TAKE YOU THERE BEBE & CECE WINANS | 8
10 | 15 | FLY GIRL QUEEN LATIFAH [ 16 10 [ 15 | GIVING YOU ALL MY LOVE CHRIS WALKER | 12
11 |16 | WHEN IN LOVE MC LYTE | 17 11 [ 14 | PUT ME IN YOUR MIX BARRY WHITE | 11
12 | 18 | PUT ME IN YOUR MIX BARRY WHITE | 11 12 {16 | PRIVATE LINE GERALD LEVERT | 13
13 [ 19 | FEELS LIKE ANOTHER ONE PATTI LABELLE | 9 13 [17 | CLOSER THAN CLOSE PEABO BRYSON | 15
141 3 | IT'S SO HARD TO SAY GOODBYE TO ... BOYZ Il MEN | 14 14| 5 | IT'S SO HARD TO SAY GOODBYE TO... BOYZ Il MEN [ 14
15 |12 | SOMETIMES | WONDER THE S.0.S. BAND | 20 15 [ 19 | MIND PLAYING TRICKS ON ME GETO BOYS | 10
16 | 22 | GIVING YOU ALL MY LOVE CHRIS WALKER | 12 16 | 21 | AFTER THE DANCE  FOURPLAY FEATURING EL DEBARGE | 23
17 123 | CAN'T TRUSS IT PUBLIC ENEMY | 21 17 { 18 | THE PRESSURE PT. 1 SOUNDS OF BLACKNESS | 19
18 | 27 | PRIVATE LINE GERALD LEVERT | 13 18 | 22 | LOVE CRAZY ATLANTIC STARR | 28
19110 o.P.P. NAUGHTY BY NATURE | 18 19 |23 | CAN'T WAIT TO GET YOU HOME ERIC GABLE [ 25
20 [ 24 | AIN'T GONNA HURT NOBODY KID 'N PLAY [ 29 20 | 25 | HOUSE PARTY Il TONY! TONI TONE! | 22
21 [ 17 | YOU'RE A VICTIM GENE RICE { 33 21 | 7 | KEEP ON LOVING ME Q'JAYS | 26
22 | 28 | CLOSER THAN CLOSE PEABO BRYSON | 15 22111 | O.P.P. NAUGHTY BY NATURE | 18
23 | 29 [ RING MY BELL D.J. JAZZY JEFF & THE FRESH PRINCE | 27 23 [ 27 | 1S 1T GOOD TO YOU HEAVY D. & THE BOYZ | 24
24 [31 | IS IT GOOD TO YOU HEAVY D. & THE BOYZ | 24 24 | 34 | { LOVE YOUR SMILE SHANICE | 36
25 [ 26 | THE PRESSURE PT. 1 SOUNDS OF BLACKNESS | 19 25 [ 32 | LIVING IN CONFUSION PHYLLIS HYMAN [ 30
26 | 36 | HOUSE PARTY Il TONY! TONI! TONE! | 22 26 | 31 | RING MY BELL D.J. JAZZY JEFF & THE FRESH PRINCE [ 27
27 | 25 | HIP HOP JUNKIES NICE & SMOOTH | 41 27 133 | 2 LEGIT 2 QUIT HAMMER | 39
28 | 8 | KEEP ON LOVING ME O'JAYS [ 26 28 | 13 | SOMETIMES | WONDER THE S$.0.S. BAND | 20
29 | — | CAN'T WAIT TO GET YOU HOME ERIC GABLE | 25 29 | 36 | DOUBLE GOOD EVERYTHING SMOKEY ROBINSON | 31
30 | — | AFTER THE DANCE __ FOURPLAY FEATURING EL DEBARGE | 23 30 | 35 [ CAN'T TRUSS IT PUBLIC ENEMY | 21
31 | 21 | ROMANTIC KARYN WHITE | 37 31 [30 | FLY GIRL QUEEN LATIFAH [ 16
32 | 40 | SET THE NIGHT TO MUSIC ROBERTA FLACK [ 45 32 [— | THE COMFORT ZONE VANESSA WILLIAMS | 42
33 | — | DOUBLE GOOD EVERYTHING SMOKEY ROBINSON | 31 33 | — | CAN HE DOIT READY FOR THE WORLD | 38
34 (30| GOOD TIME ZIGGY MARLEY & THE MELODY MAKERS | 32 34 126 | GOOD TIME ZIGGY MARLEY & THE MELODY MAKERS | 32
35 | — | POP THAT COOCHIE THE 2 LIVE CREW | 55 35 | — | WHEN IN LOVE MCLYTE | 17
36 | — | YOU SAID, YOU SAID JERMAINE JACKSON ! 35 36 | 38 | LOOK WHO'S LOVING ME THE ESCOFFERY'S | 34
37 120 { I'M ON YOUR SIDE JENNIFER HOLLIDAY | 49 37 | — | TELL ME WHAT YOU WANT ME TO DO TEVIN CAMPBELL | 43
38 | — | LIVING IN CONFUSION PHYLLIS HYMAN [ 30 38 | — | YOU SAID, YOU SAID JERMAINE JACKSON | 35
39 )37 | LOOK WHO'S LOVING ME THE ESCOFFERY'S | 34 39 | — | SET ADRIFT ON MEMORY BLISS P.M. DAWN | 40
40 | 14 | D-O-G ME OUT GUY | 54 40 | — | THE RUSH LUTHER VANDROSS | 52

R&B SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher — Licensing Org.) Sheet Music Dist.
32

39 2 LEGIT 2 QUIT (Bust-It, BMI)

23 AFTER THE DANCE (Jobete, ASCAP) 95

29 AIN'T GONNA HURT NOBODY (Hittage,

ASCAP/Caliber, ASCAP/Good High, ASCAP/Kid ‘N
Play, ASCAP) 8

60 AINT NO FUTURE IN YO' FRONTING (Jerry Williams,
BMI/Power Artists, BMI) 89

$1  AINT NO WAY (14th Hour, BM1/Cotillion,
BMI/Warner-Tamerlane, BMI) 41

68 ALL THROUGH THE NIGHT (Loc'd Qut, ASCAP/Black
Doors, ASCAP) 88

7 ARE YOU LONELY FOR ME (Trycep, BMI/Ramal,
BMI/Rude News, BMI/Mike Ferguson, BMI) [

93 BLUE CHEESE (Frozen Soap, ASCAP/Karitzmatic,

ASCAP)

84 BREAKIN' MY HEART (PRETTY BROWN EYES) (Flyte 2
Tyme, ASCAP)

38 CAN HE DO IT (LIKE THIS, CAN HE DO IT LIKE 67
THAT) (MCA, ASCAP/Ready Ready, ASCAP)

21 CANT TRUSS IT (Def American, BMI) 8

25 CAN'T WAIT TO GET YOU HOME (MCA, ASCAP/Bush 36
Burnin’, ASCAP)

$7 CHANGE (Careers-BMG, BMI) 82

61 CHECK THE RHIME (Zomba, ASCAP/Jazz Merchant,

ASCAP) 76

15 CLOSER THAN CLOSE (Dyad, BMI) 49

42 THE COMFORT ZONE (Pecot, ASCAP/Kipteez,

ASCAP/Virgin, ASCAP/Somethin’ Stoopid, 97
ASCAP/Almo, ASCAP)

54 D-0-G ME OUT (Donril, ASCAP/Zomba, 2
ASCAP/Jamron, ASCAP/Ten Ways To Sundown, 14
ASCAP)

94 DO IT TAM TAM (Jammin' Penguins, BMI) 63

98  DON'T WANNA CHANGE THE WORLD (Number 9,

ASCAP/Bass Hit, ASCAP)

70 DON'T WANT TO BE A FOOL (EMI April, ASCAP/Uncle 9%
Ronnie’s, ASCAP/Thriller Mitler, ASCAP/MCA, ASCAP) 0
HL

31 DOUBLE GOOD EVERYTHING (Jechol, ASCAP/EMI 91
April, ASCAP) 26

56 DO YA (Vesta Seven, ASCAP/Almo, ASCAP/Captain Z, 58

ASCAP/Black Lion, ASCAP)
3 EMOTIONS (Mariah Songs, BMI/Sony Songs, 75
BMI/Cole-Clivilles, ASCAP/Virgin, ASCAP)
47 (EVERYBODY) GET UP (Troutman’s, BMI/Saja,
BMI/Warner-Tamerlane, BMI/Gamson, ASCAP)
44 EVERYTIME MY HEART BEATS (Pam & Steve,
ASCAP/Lease-A-Tune, ASCAP/Primate, ASCAP)
9 FEELS LIKE ANOTHER ONE (Willow Girl, BMI/Zuri,
BMI/Budsky, BMI)
74 FINALLY (Wax Museum, BMI/Mainlot, BMI)
16 FLY GIRL (T-Boy, ASCAP/Queen Latifah,
ASCAP/Casadida, ASCAP/Virgin, ASCAP) 81
1 FOREVER MY LADY (EMI April, ASCAP/Across 110th
Street, ASCAP/DeSwing Mob, ASCAP/AI B. Sure!, 10
ASCAP)
46 FOREVER (Geffen, ASCAP/Rutland Road, ASCAP/WB, 59
ASCAP)
6 FUN DAY (FROM JUNGLE FEVER) (Steveland Morris, 92
ASCAP) 18
71 GETT OFF (Controversy, ASCAP/WB, ASCAP) WBM 55
12 GIVING YOU ALL MY LOVE (CCW, ASCAP/Rogli, n

B 8

ASCAP)

GOOD TIME (Cotgems-EMI, ASCAP/Q/B/0 Itself &
2iggy, ASCAP/INS, ASCAP/Virgin, ASCAP) HL/WBM
GOOD VIBRATIONS (WB, ASCAP/Donnie D,
ASCAP/Marky Mark, BMI/Ayesha, ASCAP/EMI
Blackwood, BMI/Silver Steed, BMI/Multi-Level, BMI)
GROOVE YA (Money In The Bank, BMI/Jon Gass,
ASCAP)

HEART TO HEART (Sula, ASCAP/WB,
ASCAP/Heritage, ASCAP)

HIP HOP JUNKIES (Nice & Smooth, ASCAP/Screen
Gems-EMI, BMI)

HOLD ME (BMG, ASCAP/Andee Pandee, ASCAP/Sir
Ricky, ASCAP)

HOUSECALL (Aunt Hilda, BMI/Shadows, BMI/Maxi,
BMI/Gunsmoke, ASCAP/Pow Waw, ASCAP/Anchor,
ASCAP/Level Vibes, ASCAP)

HOUSE PARTY {i (I DON'T KNOW WHAT YOU COME
TO DO) (Pri, ASCAP/Tony Toni Tone, ASCAP)

| ADORE M1 AMOR (Me Good, ASCAP/Azmah Ee!,
ASCAP)

{'LL TAKE YOU THERE (Irving, BMI)

| LOVE YOUR SMILE (Shanice 4 U, ASCAP/Gratitude
Sky, ASCAP)

I'M GONNA BE THE 1 (All Am, BMI/Big Kingpin,
BMI/63rd St., BMI/Hot Wings, BMI/Careers, BMI)
I'M HOOKED (Purple Heart, ASCAP/Satin, BMI)

I'M ON YOUR SIDE (Gratitude Sky, ASCAP/Purple
Bull, BMI/When Words Collide, BMI)

I'M STILL WAITING (FROM NEW JACK CITY) (Flyte
Tyme, ASCAP)

IS IT GOOD TO YOU (Colgems-EMI, ASCAP)

IT'S SO HARD TO SAY GOODBYE TO YESTERDAY
(Jobete, ASCAP) CPP

| WANNA B URE LOVER (Jahmew, ASCAP/Pucky
Scrubb, BMI/Rich Love’s, ASCAP/Julian Caine,
BMi/Undercover Louver, ASCAP)

| WANT YOU (Jobete, ASCAP/Almo, ASCAP)

JUST ANOTHER GIRLFRIEND (Zomba, ASCAP/4MW,
ASCAP)

KEEP COMING BACK (Chi-Boy, ASCAP)

KEEP ON LOVING ME (WE, BMI/Dwain Duane, BMI)
KISS YOU BACK (GLG Two, BMI/Pubhowyalike,
BMI/Willesden, BMI/Bridgeport, BMI)

LEAVE THE GUNS AT HOME (Shakin’ Baker,
BMi/King Arthur, ASCAP)

LET'S TALK ABOUT SEX (Next Plateau, ASCAP/Sons
Of K-oss, ASCAP)

LIVING IN CONFUSION (Gambie-Huff, ASCAP/Virgin,
ASCAP/Terry Burrus, BMI)

LOOK WHO'S LOVING ME (Copyright Control)

LOVE CRAZY (W8, ASCAP/Judeaway, ASCAP)

MAKE TIME FOR LOVE (Chicago Bros., BMI/Warner-
Tamerlane, BMI)

MAKIN' HAPPY (Basement Boys, ASCAP/Polygram,
ASCAP/Copyright Controf)

MIND PLAYING TRICKS ON ME (N-The Water,
ASCAP)

NEVER IN MY LIFE (Gratitude Sky, ASCAP/Copyright
Control)

NEVER STOP (London, BMI)

0.P.P. (Jobete, ASCAP/Naughty, ASCAP) CPP

POP THAT COOCHIE (Pac Jam, BMI/2 Live, BMI)
PORTRAIT OF THE ARTIST AS A HOOD (Gold Horizon,

19
n
11

27
7

8

78

BMI/Goldhill, BMI/Def Jam, ASCAP/Rhyming |s
Fundamental, ASCAP/Sam | Am, ASCAP)

THE PRESSURE PT. 1 (Flyte Tyme, ASCAP)
PRIVATE LINE (Trycep, BMI/Willesden, BMI)

PUT ME IN YOUR MiX (Seven Songs, BMI/Two Sioux,
BMI)

RIGHT DOWN TO IT (Kear, BMI/Sony Epic/Solar,
BMI/Greenskirt, BMI)

RING MY BELL (Two Knight, BMI)

ROMANTIC (Warner-Tamerlane, BMI/Kings Kid,
BMI/Flyte Tyme, ASCAP) WBM

RUNNING BACK TO YOU (Hiss N Tel, ASCAP/Gale
Warnings, ASCAP/Zomba, ASCAP)

THE RUSH (EMI April, ASCAP/Uncle Ronnie’s,
ASCAP/MCA, ASCAP/Thriller Milier, ASCAP)

SAVE ME (Gratitude Sky, ASCAP/Nkiru, ASCAP/MCA,
ASCAP) HL

SET ADRIFT ON MEMORY BLISS (MCA,
ASCAP/Reformation, ASCAP)

SET THE NIGHT TO MUSIC (Realsongs, ASCAP) WBM
SHAKIYLA (JRH) (Protoons, ASCAP/Divineland,
ASCAP/Chumpy, ASCAP)

SOMEONE ELSE'S EYES (New Hidden Valley,
ASCAP/Carol Bayer Sager, ASCAP/Sony Tunes,
ASCAP/Bee Hee Boy, ASCAP)

SOMETIMES | WONDER (Spider Fingers, BMI/Interior,
BMI/Karranova, ASCAP/Avant Garde, ASCAP)

STAY THIS WAY (Varry White, ASCAP/London,
ASCAP)

STAY WITH ME TONIGHT (Saja, BMI/Troutman's,
;1 )]

STREET OF DREAMS (Warner-Tamerlane, BM1/Could
Be Music, ASCAP/Bayjun Beat, BMI)

STRING (R.Keily, BMI)

SWEET THANG (MCA, ASCAP)

TELL ME WHAT YOU WANT ME TO DO (Gratitude
Sky, ASCAP)

TENDER KISSES (Zodrog, ASCAP/Zodboy, ASCAP/Sir
Spence, ASCAP/Love Tone, ASCAP/M&T Spencer,
ASCAP) WBM

TONIGHT (Candy Licker, BMI/Pri, BMI)

WHEN IN LOVE (Top Billin, ASCAP/MCA,
ASCAP/Zohar, BMI/Totally Mental, ASCAP)

WHEN YOU TELL ME THAT YOU LOVE ME (John
Bettis, ASCAP/Albert Hammond, ASCAP)

WHERE WERE YOU WHEN | NEEDED YOU (P-Blast,
ASCAP/Zomba, ASCAP)

THE WHISTLE SONG (Def Mix, ASCAP/Squalene,
ASCAP)

WHY CAN'T YOU COME HOME (Forceful,
BMI/Willesden, BMI)

YOU CALLED & TOLD ME (FROM STRICTLY
BUSINESS) (EMI April, ASCAP/Across 110th Street,
ASCAP/Stone Jam, ASCAP/Mitteer, ASCAP)

YOU'RE A VICTIM (Stanton’s Gold, BMI/Island,
BMI1/Goiden Nugget, BMI)

YOU SAID, YOU SAID (Kear, BMI/Sony Epic/Solar,
BMi/Greenskirt, BMI/Black Stallion, ASCAP/EMI Aprif,
ASCAP/Black Stallion, ASCAP)

YOU (YOU'RE THE ONE FOR ME) (Forceful,
BM1/Willesden, BMI)
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Gerald Levert Reverts To Solo Act On New Set
Aims For Different Sound On Outing Sans Band Mates

@ BY HAVELOCK NELSON

NEW YORK—Gerald Levert
wanted his solo debut to be differ-
ent from anything he had tracked
with Levert, the Atlantic trio he
formed in 1985 with his younger
brother, Sean, and his cousin Marc
Gordon. Consequently, he wrote
and produced most of ‘“Private
Line,” his solo debut on EastWest,
with Edwin “Tony” Nicholas, Le-
vert’s longtime musical tour direc-
tor. His studio collaborator on Le-
vert’s five albums, including two
independent releases, was Gordon.

The singer says, “I knew [the
solo album] would have sounded
the same [as Levert’s records] if I
had done it all with Marc. So I used
two of the things me and him did,
then I got with Tony.”

The first single from “Private
Line,” the title track, was a Hot
Shot Debut on Billboard’s Hot
R&B Singles chart at No. 50, and
has steadily climbed. “I don’t think
there has been a hotter record all
summer long,” says Rick Nuhn,
national director of urban promo-
tion for EastWest. “In two weeks
we pulled 77 adds in Billboard,

slightly less than that in R&R. The
acceptance of Gerald Levert is
overwhelming, and it’s just the be-
ginning because there are at least
four or five singles in the album.”

Sounding rejection toward a
once-upon-a-time love interest who
spurned him and now wants to

T wanted a slick,
darker production
on my record’

come back, ‘“‘Private Line” is about
“returning the favor,” says Le-
vert, and not doggishness. ““I just
flipped the rug on her,” he says.
Like many of the songs on the al-
bum, which was released Oct. 15,
the single is rooted in true-to-life
situations, he says, “so people can
relate.”

With a proliferation of richly ar-
ranged ballads, a decidedly adult
approach is taken on the album.
“We were going toward that in Le-
vert,”’ he says, ‘“but we were still
trying to be a little hip-hop. I want-
ed a slick, darker production on my

record, another step.”

“Baby Hold On To Me,” another
album track, marks the first time
Gerald Levert had performed on
record with 0’Jays founder Eddie
Levert, his father. “I wanted him
to sing on another track, ‘School
Me,” ” the younger Levert says. “I
thought women would really like
that. But after listening to the al-
bum, he wanted to sing on ‘Baby
Hold On To Me.' I let him because
he’s Pops, and I’'m really proud of
how it turned out.”

Although his solo career is flour-
ishing, Gerald Levert insists that
he is still a member of Levert. Last
month the trio completed a tour
with the O’Jays and Levert proté-
gés the Rude Boys. Meanwhile,
the singer is not neglecting Trevel,
the production and management
company he oversees with the rest
of Levert. “We're looking at peo-
ple like [successful managers] Hi-
ram Hicks, Michael Bivins, and

LaBelle’s Latest ‘Feels Like Another’ Hit

‘Burnin’ Set Returns Diva To Old Times, Friends

E BY DAVID NATHAN

LOS ANGELES—While Patti La-
Belle has been able to tour regu-
larly without an equally consistent
string of chart-topping singles, the
dynamic diva admits, “I'm on a
mission right now and that’s to
have a hit record!” And she plans
to do that not by ‘“selling out but
by just singing.”

That mission stands a good
chance of being accomplished
thanks to “Burnin’,”” LaBelle’s
fourth MCA album. The set’s ini-
tial single, “Feels Like Another
One,” produced by Michael Stokes
and featuring Big Daddy Kane, is
headed for the top slot on the R&B
singles chart. Radio stations are
already playing several cuts from
the album, including the Bunny
Sigler/Eugene Curry-penned bal-
lad ““Somebody Loves You Baby
(You Know Who It Is).”

“This LP is getting rave reviews
from radio,” reports Ernie Single-
ton, president of MCA'’s black mu-
sic division. “There’s a musical
depth to the album, and in many
ways, Patti touches upon the sue-
cess she’s had with past records.
There’s a ‘Lady Marmalade’ feel to
‘Release Yourself’ and ‘Tempta-

“It's not a
hit until it's
a hit in
Billboard.”

tion,” while cuts like ‘Burnin’ ’ and
‘Somebody Loves You’ echo Patti’s
Philadelphia International years.”
Singleton adds that “We’re Not
Making Love Anymore,” LaBelle’s
cover of the Barbra Streisand hit
done as a duet with Michael Bol-
ton, has “that ‘On My Own’ vibe,”
referring to the singer’s 1986
chart-topping single with Michael
MacDonald.

LaBelle says she considers

‘Burnin’ is ‘as good
as some of the best
albums l've done’

1

“Burnin’ "’ to be “as good as some
of the best albums I’ve done.” She
adds that Budd Ellison, who
worked with the group LaBelle
and has been LaBelle’s musical di-
rector since she went solo in 1977,
helped her put the album together,
producing three cuts. “I wanted to
work with just one or two [produc-
ers] but as it turned out, we
worked with seven people in all.
We tried to make sure the produc-
ers stayed within the same musical
ballpark and we took our time with
sequencing the songs,” she says.
Recorded within two months in
Philadelphia and Los Angeles, the
album features a number of La-
Belle’s colleagues. Label mate
Gladys Knight joins her on ‘I
Don’t Do Duets,” penned for the
two by Grammy winners Alan and
Marilyn Begman and Marvin Ham-
lisch. Luther Vandross is promi-
nently featured on backgrounds
for “When You Love Somebody,”
co-written by Jonathan Butler.
And “Release Yourself”” gives La-
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Louis Burrell,” he says. “They’re -
making moves and we’re trying to
do the same thing.” Trevel is cur-
rently producing albums for three U
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