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3Ds

Fish Tales/Swarthy Songs For Swabs
(Flying Nun, c/o First Warning, 594
Broadway, Suvite 1202, New York, NY
10012/212-925-7220)

There are tragically few bands that exhibit the
world-conquering potential of New Zealand’s 3Ds.
In lieu of new material {said to be set for release
in early ‘92), this introductory compilation of the
band’s two Flying Nun EPs states a spectacular
case for the 3Ds’ ragged glory. Spawned from
such integral NZ predecessors as Goblin Mix,
Exploding Budgies, Look Blue Go Purple, Snapper
and Bird Nest Roys, the 3Ds don’t so much re-
invent noisy pop as they do turn it inside-out and
upside-down; the manic pop thrill within delivers
the same heart-stopping blast of adrenalin that
greeted first-time listens to the Pixies, Embarrass-
ment, country-mates The Clean or even early
Brian Eno. David Mitchell’s vocals ceaselessly
stretch and strain at the seams, seemingly on the
brink of pandemonium, while Mitchell and David
Saunders’ twin guitar poetry alternates between
passionate melodicism and fractured chaos, with a
sound and timbre as immediately identifiable as
SY’s Lee and Thurston. Fish Tales doesn’t create
quite the startling impression that was to follow,
but there’s still plenty of remarkable moments:
“Evil Kid,”” ““First Church’’ and “’Fish Tails’’ (with
bassist Denise Roughan on vocals) lead the pack.
Swarthy Songs For Swabs is staggeringly
good, and "’Sing-Song,’’ “’Bunny,”’ “’Ritual
Tragick’” and especially “’Meluzina Man’’ are
absolutely inspirational.

SUPERCHUNK

No Pocky For Kitty

(Matador, 611 Broadway, Svite 712,
New York, NY 10012/212-995-5882)
Superchunk are canny songwriters, first and
foremost, producing with stolid dependability that
perfect summer single or album to liven up the
traffic jam returning from Maxwell’s. Their second
album distinguishes them from other would-be in-
die saviors cobbled by inflexible songwriting for-
mulae or some trademark instrumental gimmick.
By using the barest of techniques and just turning
the amps up, Mac, Jim, Laura and Chuck run the
gamut of restless, rebellious emotion with enough
hooks to fasten a proud new indie flag. Though it
may sound facile, Superchunk do for ““the scene’”
and “‘the kids’ therein what the Replacements

did all those years ago, and to an almost equal
power: With an uncontainable, feckless spirit, they
make the blaring, three-minute rocker lionhearted,
courageous and unstoppable once again, sur-
mounting those same-old-chords, same-old-noise
jags as though nonexistent. Kitty’s new batch of
songs aren’t quantum leaps ahead, or variations
of their debut, but farther-reaching points on the
plane. With too much wit and discretion to resort
to simple cheerleading tactics, Superchunk are
overendowed with a reaffirming infectiousness that
makes people trail a band from gig to gig or start
their own. Kids don‘t follow: “’Skip Steps 1 & 3,
“Tie A Rope To The Back Of The Bus,”” *30
Xtra,” ““Cast Iron”” and ““Throwing Things.”’

<M

CHAMPION JACK DUPREE

Forever And Ever

(Bullseye Blues, ¢/o Rounder, 1 Camp

St., Cambridge, MA 02140/617-354-0700) ‘
Orphaned at age five, he learned the piano in

the same New Orleans waifs’ home where Louis

Armstrong had learned to play the cornet only a

few years earlier. He hoboed and barrellhoused

and lived the sort of life of the blues that others '
only sing about, from orphan to speakeasy piano

player to POW in WWII and back again; op- '
pressed by American prejudice and hypocrisy, he
became a European expatriate bluesman, leaving
behind a near-forgotten recorded legacy that in-
cluded Blues From The Gutter on Atlantic,
one of the great unsung albums of all time. And
now, after a lifetime of the blues and thirty years
of wowing audiences abroad, Champion Jack has
come home to America to immense acclaim and !
adulation to record Forever And Ever, his ‘
second album in two years for Rounder. We'll

swear on a stack of 78s that these days, only

Champion Jack can galvanize the blues {as on

“They Gave Me Away’’ or the obscure 1953

Eddie Boyd song “’Third Degree’’) into such won-

derful and absolutely spellbinding testimony. And |
when the happy feeling of homecoming takes off
in the quintessential “’"Hometown New Orleans’”
and ““Yella Pocahontas’” (with a feisty cameo
from chief Bo Dollis), nobody can lay a finger |
near Champion Jack. Eighty-two years as an

orphan, poet, underdog, painter, custom shoe-

maker, and bluesman supreme, he’s Champion

Jack Dupree, and he’s got quite a story.

JEAN-PAUL BOURELLY

Trippin’

(Enemy, 11-36 31st Ave., Long Island
City, NY 11106/718-956-4530)

The legacy of the blues has been re-discovered of
late by releases from Buddy Guy, the PointBlank
label and some great EMI reissues. Jean-Paul
Bourelly is a young artist who lives the Chicago
blues legacy on his U.S. debut (his first album was
released on West Germany’s JMT label), and proves
that its heart is still beating as strong as ever.
Originally from Chicago, Bourelly owes his in-
fluences as much to Muddy Waters and James
Blood Ulmer as to Jimi Hendrix and Sly Stone,
and the avant-garde musics of Muhal Richard
Abrams and Henry Threadgill. Trippin’ is plugged
into these varied styles, and the resulting sound is
an electric fusion of funk, rock and ole’ time Chi-
town blues with a large helping of emotion and
nary a hint of gadgetry. Led by Bourelly’s burnin’
guitar playin’—his solos careen like a pinball, with
the precision of a neurosurgeon—and his soulful
vocals and lyrics, Trippin’ never sacrifices its ex
pressiveness to its sheer firepower, as sensitivity

to improvisation and harmonies always takes
precedence. The solos become the anticipated
focal point of his songs, and his band (two dif-
ferent quartets share equal billing) keeps things
taut and moving. Start with the blazin’ title track,
"’Garden Of Love,” the scorchin’ James Brown
influenced “’Funky Senator,”” “‘Sing The Melody’”’
and “’Stranger’’ as your introduction to this
phenomenal young guitarist. '»
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TH (S SPARK
wiLL CATCH FIRE

Bruce Cockburn’s music embodies his passion,
depth, and commitment—a stunning reminder of why
this visionary songwriter and innovator has been an
inspiration to scores of musicians. “Nothing But A
Burning Light” is his Columbia debut, and the finest
album of his career.

With guests Booker T., Sam Phillips, Jim
Keltner, Jackson Browne, and more, featuring
the lead track and video, A Dream Like Mine.

BRUCE COCKBRURN

NOTHING BUT A
BURNING LIGRT

47983

On Columbia. Produced by T-Bone Burnett.  On tour this fall.
N d by The < Ltd, (Toronto),

Sam Phiilips appears courtesy of Virgin Records. Jackson Browne appears courtesy of Elektra Reaords.
‘Columbia” Reg. U.5. Pat. & Tm. OH. Marca Reglstrada./ - 1991 Sony fAusic Entertainment Inc.
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NEIL YOUNG ¢
CRAZY HORSE o
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NEIL YOUNG & CRAZY HORSE Arc-
weld (Reprise, 3300 Warner Blvd.,
Burbank, CA 91505)—Wotta concept.
Wotta band. Wotta rock ‘n roller. Are-
weld is LP number 26 for Neil, and it's a
doozy; Weld is a fierce 2-CD live set
recorded during last year’s epic tour, while
the 34:57 Are, available together with
Weld (hence Arcweld) or sold separately,
is wave after amber wave of feedback and
noise (purportedly at the suggestion of the
tour’s opening act, Sonic Youth), all the
tumult and disorder of Neil’s most cacoph-
onous climaxes spliced together in unholy
excess. There’s a near-perfect parallel be-
tween Arcweld and Ragged Glory,
last year’s triumphant studio album, and
the Live Rust/Rust Never Sleeps twin-
killing from 1979. Both Ragged Glory
and Rust Never Sleeps are furiously
brilliant LPs that came at times when fans
were expecting little out of Neil (albeit less
so for Ragged Glory), both reinforced
Neil’s complex songwriting genius and
Crazy Horse’s place as one of the world’s
most primal and fundamentally good rock
‘n roll bands, and both were then followed
by epochal tours and live recordings. Are
is Neil and the Horse at their most savage,
whipping up a lustier frenzy than even
those of us who attended multiple shows
last year can remember. Each performance
sounds as if the band’s life depended on

it, particularly during Neil’s extended gtr
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freak-outs, where the earth moves, oceans
swell, planets collide, and the electric guitar
is celebrated and glorified with pure, carnal
devotion. There’s a sizeable chunk of Are
that can also be found on Live Rust
("’Powderfinger,”” ""Hey Hey, My My,”
"’Cortez The Killer,”” “’Like A Hurricane,”’
“Tonight’s The Night’), but the renditions
here are so electric and so bold that having
too many versions is the least of your prob-
lems. ““F*!#in’ Up”’ and ""Love And Only
Love’’ teeter on the brink of complete anarchy,
and the closing two-or-so minutes of
“’Rockin’ In The Free World"’ hurtle that
brink by a country mile. Part of what makes
Neil Young such an enigmatic genius is that
he’s proven to be a thoroughly unpredic-
table character, with seemingly no master
plan, save doing whatever the hell he feels
like, whenever the hell he feels like it. There’s
no telling what the next record may bring
(or the next decade for that matter), but if
these same pages are drooling over Neil’s
live DAT in 2001, don’t say we didn’t warn
you.

VELVET CRUSH In The Presence Of
Greatness (Ringers Lactate, P.O.
Box 5012, Long Island City, NY
11105/212-219-0777)—With the rich
Choo Choo Train-Springfields-Bag-O-Shells

“Loudfasttight enough to satisfy

the most anal headbanger,
with chainsaw guitars
that don‘t ever shut
up—it's on a blood-
guts-n-glory par

with Ted

Bundy...the

band sounds at

times like a

smarter, more sinis-
ter Gang Green...”

-CMJ Jackpot

“Aggression flood-
ing out of the
speakers on a

tidal wave of
recklessand un-
sociable intent.
You’ll want to
act the same.”

-Sounds U.K.

BUILT-IN PAIN

LP/Cassette/CD $8/$12 ppd.
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prg Music & Metal
Marathons

Are Pleased To Announce

Chuck D.
of Public Enemy

Charlie Benante
of Anthrax

As Keynote Speakers

“Ehck .

Saturday,
November 2, 1991

The Vista Hotel, New York City

Charlie Benante

For more information, call (516) 466-6000. MWO1
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October 30 — November 2, 1991 REGISTER NOw!!!

Subject Te Change
Registration Form
CMJ Music Marathon®
Odober 30 - November 2, 1991 ¢ The Viska Hotel © New York City

HOTEL ACCOMMODA TIONS: Special rates af the Vista Hotel: $143 Single/Double. These rates are only in eftect unti October 16, 1991. Rates apply from Wednesday, October 30 to Sunday, Novermber 3, 1901,
Call the Vista at 1-800-258-2506 (in New York State, 212/938- 1990). YOU MUST MENTION CMJ MUSIC MARATHON TO RECEIVE DISCOUNT.

AJRUNE DISCOUNTS: AMERICAN AJRLINES s offering a special discount of 40% off regular coach fares. if you quality for a lower fare, American Airiines will discount that rate an additional 5%. Call 1-800-433-
1790, 7:00 arr to 12:00 Midnight Central Time any day. SPECIFY STAR FLE #S-12014L.

Conventicn registration fee entities entrance to all Marathon events including exhbits, panels, showcases and one registration bag.

NAME:  ____  YMEe—  AFFILIATION:
ADDRESS:.

CITY.

ACCOMMOCATIONS DURING MARATHON:

Q°Regusar rate: $236.

JSwcient Rate: $86.00. To receive student rate, a copy of vaiid student |10 must be presented at registration to pick up badge. NO EXCEFPTIONS.
Indicate quantity and make check or money order (non-refundsbie) payable to CMJ Music Marathon. Purchase Orders without acoompanying payment will not be accepted. Do not sent payment later than
October 18. Walk-up thereafter.
| have enciosed: C check (O money order
Check must accommany registration torm, or provide the folowing credit card information: O MasterCard  Q Visa O American Express
Cardholde- Namw! 0 Card Number:
Signature: - ExpimtionDate

*Credit card payments require registrant 1o present credit card in person prior to picking up registration material.
For more information contact at 516/466-6000 or Fax: 516/466-7159.

1
¥ CMJ Music Morathon, 245 Great Neck Road, 3rd Floor, Great Neck, NY 11021
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MUSIC MARATHON"®

SC HEILILHOUJI
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New Artist Discovery and Developmel

=

October 30-November 2, 1991 e The Vista Hotel ® New York City

WEDNESDAY, OCTOBER 30, 1991

5:00 PM - 10:00 PM
REGISTRATION

8:00 PM
MUSIC MARATHON LIVE! CLUB SHOWCASES

THURSDAY, OCTOBER 31, 1991

8:00 AM - 5:00 PM
REGISTRATION
10:00 AM - 5:00 PM
EXHIBITS
Nieuw Amsterdam West Ballroom, Foyer

COLLEGE RADIO DAY

9:30 AM-11:00 AM
The Liberty Room
CMJ and Impact Records Invite You To Breakfast With
Kerri Anderson

12:00 PM - 12:30 PM

KEYNOTE ADDRESS:

JULIAN COPE

12:00 PM - 5:00 PM

COLLEGE RADIO WORKSHOP AGENOA
The Liberty Room

IN PERFORMANCE:

1:15 PM - 1:45 PM
o Meryn Cadell

2:30 PM - 3:00 PM
* Matthew Sweet & Richard Lioyd

3:45 PM - 4:15 PM
» Cypress Hill with Tim Oog

12:30 PM - 1:15 PM

NETWORKING
Panelists. Seana Baruth (Gavin Reporf), Giana Bernardini
(Ahas), Glenn Boothe, Nancy Carlson (WVUM), Anne
Gomez (WXDU), lan McArthur (KUCR)

1:45 PM - 2:30 PM

CONTINUITY & GROWTH
Panehsts John Butler (TVT), Kathy Fennessy (KCMU), Glenn
Guitmacher (NACB), Mike Parrish (WBNY), Marta Ulvaeus
(KDVSY 3k = Wilcox (WWUH)

3:00 PM - 3:45 PM

PROGRAMMING—RUNNING A MUSIC DEPT.
anelists Brian Atbnght (WHUS), Greg Gulrajani (WUEV),
Ken Katkin (Homestead), Daniel Makagon (KXLU), Jim
McNeil (RCA), Jay Septoski (Afligator), Chris White
(WVFS), Andy Wombwell (Nettwerk)

4:15 PM - 5:00 PM

PROGRAMMING—PHILOSOPHIES
Panehsts. Kristen Carney (WNYU), Timothy Cook (KUOH),
Brian Long (Rockpool), Monty Luke (KCSE). Dan Mackta

(4AD), Albert Ravusa (Inmmé Boy). Josh Rosenthal
(Columbra), Raj Thadam (WKDU)

12:30 PM - 1:45 PM

MUSIC PUBLISHING: SONGWRITING & OPPORTUNITIES
The Broadway Suile
Moderator David Renzer (Zomba Publishing)
Panelsts Will Botwin {Side One Mgt.), Patti DeVries (Sony

Music Pubhishing), Marcy Drexler (ASCAP), Mark Fried
(BMI), Richard Grabel (Grubman, Indursky & Schindler),
Joe McEwen (Sire)

THE INOIE CONCLAVE
The River Suite
Moderator Mark Robinson (Teen Beat/Unrest)
Panelists Johan Kugelberg (Matador), Gary Hustwit (Rockpress,
Mark Lo (Fie 13), Donald Smith (WMUC), Jenny Toomey
(Simple Machines)

TEN YEARS AFTER: WHAT HAS VIDEO TAUGHT US?
The Park Suite
Moderator: Jemeé Kinart (Propaganda/Satellite Films)
Panelists: Karen Glauber (HITS), Rick Krimm (MTV), Simon
Evans, (Much Music), Steve Leeds (PLG)

RECORO PROOUCTION: FROM STUDIO TO MASTER
Nieuw Amsterdam Center Ballroom
Moderator: John Siket (Water Music)
Panelists; Chris Butler (Producer), Rab Grengble (Water
Music), Freedg Johnston, Steve Jorge (Bar/None), Jim Ron
dinelli, Chris Stamey

2:00 PM - 3:15 PM

ALL THAT JAH
The River Suite
Moderator: Chris Wilson (Heartbeat)
Panelists: Neil Cooper (ROIR), Murray Elias (Profile), Gary
Himmelfart (Ras), Patrick Lindsay (Two Friends Productions),
Kendal Minter (Shabba Ranks), M Peggy Quattro (Reggae
Report), Jerry Rappaport (Mango)

ALL RAPPED UP: RAP & RADIO
The Park Suite
Moderator: Paul Stewart (Power Move Promotions)
Panelists: Stretch Armstrong (WKCR), Fade (Steven Rifkind
Co.), Jamison Grilio (PWL America), Fred T. Jackson
(Elektra), Albert Ragusa (Tommy Boy), Adario Strange
(S.0.UL.), Rob Tewlow (7he Source), Barry Wade (WFCS)

ALTERNATIVE MUSIC MARKETING: ART & COMMERCE
Nieuw Amsterdam Center Ballroom
Moderator. Michael Mena (SBK)
Panelists. Jon Birge {Sony Music), Steve Ferguson (ICM), Lee
Stone (EMI-UK)

3:30 PM - 4:45 PM

MERCHANOISING & LICENSING: A FISTFUL OF DOLLARS
The Broadway Suite
Moderator: Neil Miller (Just Say Rock! Inc.)
Panelists: Ron Bienstock (Kraditor, Haber, Hochheiser &
Beinstock), Jack Flanagan (Issachar Mgt.), Heidi Jaillet (Newbury
Comics), Bill Mainey (Interzone), Al Ross (Niceman), Hadi
Salem (B&H Co.), Paul Steele (J. Mgt

SIGNED, SEALEO & ABANOONEO: WHEN THE MUSIC'S OVER
The River Suite
Moderator. Paul Smith (Blast FirstMekons Mgr.)
Panelists Byron Coley (Forced Exposure), Ray Farrell (DGC),
Tom Greenhalgh (Mekons), Jon Langtord (Mekons)

MUSIC JOURNALISM
The Park Suite
Moderator Simon Reynolds (Freelance)
Panehsts Grant Alden (Seattle Rockef), James Bernard,
Christina Kelly (Sassy), Joan Morgan (Freelance), Frank
Owen (Newsday), Ira Robbins (Rolfing Stone), Mike Rubin
(Freelance), Nick Tosches (Freelance)

BEATING THE 0DOS: NEW ARTIST DISCOVERY & DEVELOPMENT
Nieuw Amsterdam Center Ballroom
Moderator Terry Tolkin (Elektra)
Panelists. Janet Billig (Caroline), Justine Chiara (Second Vision),
Gerard Cosloy (Matador), Matt Pinfield (WHTG), Dante Ross
(Elektra), Kurt St. Thomas (WFNX), Kim White (Geffen)

5:30 PM
Nieuw Amsterdam East Baliroom
Five Thirty Live at 5:30
Presented by Atco/East West Records

8:00 PM
MUSIC MARATHON LIVE! CLUB SHOWCASES

FRIDAY, NOVEMBER 1, 1991
8:00 AM - 5:00 PM

REGISTRATION

10:00 AM - 5:00 PM

EXHIBITS
Nieuw Amsterdam West Ballroom, Foyer

11:00 AM
KEYNOTE ADORESSES
Nieuw Amsterdam Ballroom

[ QuEeN LaTIFAR ]

FREORIC DANNEN, Author of the bestselling
book “Hit Men.”

1:30 PM - 2:45 PM
GETTING THERE, IT AIN'T EASY: COUNTRY ARTISTS ON THE
CUTTING EDGE
The Broadwar Suite
Moderator: Allen Brown (Plan A Media)
Panelists: Suzy Bogguss, Jimmie Dale Gilmore, Mitchell Fox
{Kentucky Headhunters)

THE CAMPUS NETWORK: CONCERTS, RADIO, RETAIL &
PROMOTION

The River Suite

Moderator. Randy Henner (All Access Concerts)

Panehsts TBA

SONGWRITERS WORKSHOP
The Park Suite
Moderator; Marshall Crenshaw
Panelsts: Bill Lioyd (Foster & Lloyd) and more TBA

CAREER OEVELOPMENT N THE MUSIC INOUSTRY
Nieuw Amsterdam East Ballroom
Moderator: Daniel Glass (SBK)
Panelists: Tom Calderone (WORE), Kid Capri (WBLS), John Harris
(Harris Institute For The Arts), Alan McGee (Creation), Jerry
Rubino (Chrysalis), Stephanie Shepard (TVT), Steve Thompson
(Producer/Mixer), Michael Weiss (Sam/Nervous)

POP CULTURE & INFLUENCE
Nieuw Amslerdam Center Ballroom
Moderator. Ty Braswell (Delilah Music Pictures)
Panelists. Gary Groth %Fanlagrapnics Books), Lady Miss Kier
(Deee-Lite) and more TBA

3:00 PM - 4:15 PM

PRODUCT MANAGEMENT
The Broadway Suite
Moderator._Cathy Lincoln (Capitol)
Panefists. Tim Carr (Warner Bros.), DeeJar Delorenzo
{Chameleon), George Hadjidukis (Vinyl Solution), Mark Kates
(DGC), Ko Kawashima (Virgin), Rob Kos (Metropolitan),
Dominique Leompora (Capitol), Josh Zieman (Mercury)

PRACTICAL BOOKING STRATEGIES FOR NEW ARTISTS
The River Suite
Moderator: Gerry Gerrard (Frontier Booking Internationaf)
Panehsts. Seth Hurwitz (9:30 ClubMP Inc.), John Maim (J. Artist
Mgt./Mgr. Nine Inch Nails), Joe Shanahan {Cabaret Meiro),
Sherry Trahan (MCA)

THE OEMO TANK

The Park Suite

Moderator Hugo Burnham (Imago Recording Co.)

Panelists. Dave Allen (World Domination), Susan Henderson (A&M),
Kenny MacPherson (Warner/Chappell), Kevin Patrick (Island)

RAP ARTISTS PANEL
Nieuw Amsterdam East Ballroom
Moderator. Wildman Steve (WBAU)
Panehsts. B-Real (Cypress Hilt), Busta Rhymes (Leaders Of The
New School), D-Nice, Dres (Black Sheep), E. Vil (Powerrule),
Monie Love, Nikki D., Schoolly D, Son Of Bazerk, Tim Dog,
Mike Willis (IMS)

RECORO PROMOTION & COLLEGE RAOIO
Nieuw Amsterdam Center Baliroom
Moderator: Mark Neiter (Reprise)
Panelsts. Glenn Boothe (Island), Andrew Chinnici (WBER), Greg
Dubrow (Sky), Steve Leeds (PLG), Cliff Lipman (KUSF), Kalie
Lynn (WXCI), Mike Wolf (Amphetamine Reptile), Michelle Zichelia
(Slash)

8:00 PM
MUSIC MARATHON LIVE! CLUB SHOWCASES
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SC HFHHEIMDOuUULE
COF ENVENNNIT S KEYNOTE SPEAKERS

New Artist Discovery and Development ‘ ‘
October 30-November 2, 1991 o The Vista Hotel ® New York City t : | ..
. TRY: FREEDOM, RESPONSIBILITY & y x
SATURDAY, NOVEMBER 2, 1991 /5,185 "
" Nieuw Amsterdam East Ballroom
9:00 AM - 3:00 PM W
Moderator. Howie Klein (Sire)
REGISTRATION Panelists: TBA
H -3 M
}2.?{’,.‘}';' 00 P COLLEGE RADIO: THE GREAT ROCK 'N' ROLL SWINDLE
Nieuw Amsterdam West Ballroom, Foyer Nieuw Amsterdam Center Ballroom
11:00 AM - 12:15 PM god(;(aloaTg%nathan Poneman (Sub Pop) p
; 3 anelists.
UNITY IN MUSIC: WORLD BEATS AT LARGE Charlie Benante ck 0.
B\:dgrao adw_?y Susileh bel (KCRW) 2:00 PM - 3:15 PM
lor: Tom Schna H -3
Panelists: Sean Barlow (World Music_Productions), Majek Fashek  JAZZ FORUM: CONVERSATION & IMPROVISATION METAL MARATHON
(Artist), Marcia Garcia (Luaka Bop), Rhonda Jones (Realworld/ The Broadway Suite
:\lﬂirgin),M John ngis Wi Rsl). 'jno Lﬂ]dsay k()AnTisthr%)duCﬁrzMAnne) Moderalor: BriaFn Baccr;‘usb(/(\;milles) o G Jazz Dept)
arie Martins (international Music Network), Tom Terrell (Mango! Panelists: Jon Faddis, Rob Gibson (Lincoln Center Jazz Dept.),
Seth Rothstein (ECM), Jonathan Rudnick (Groove THURSDAY’ OCTOBER 31; 1991
FINE Pmnrs& FINE LINES: BUSINESS & LEGAL AFFAIRS Academy/SOB's), Marta Utveas (KDVS) 12:00 PM - 1:15 PM
The River Suite MARKETING: DID IT JUMP OR WAS IT PUSHED?
g’weﬁqu Bil Be;“" AUO'L"W) " - ALTERNATIVE TO WHAT?: OH WE PLAY THAT, | JUST CAN'T Nieuw Amslerdam East Ballroom
Avedge, Evg (llomes AL Low, i Cacil anclirappel), "EPORL I . o [E—
I A I J e River Suite anelists: Howie Abrams, Joe Nardone, Jr. (Gallery
A s Ly Tl Co-Moderalors: Missy Bowen (KDNK), Jim Caligiuti (CMJ New Sound), Jim Pituiski (PLG), Kathie
e L S Ll il arketing). —— pysic Report Reed (Metal Blade), Marc Reiter (Epic), Rob (metal dude),
Joseph Seding, Esq. (Serfing, Rooks & Ungar) Panelits: CIifl Fumald (CMJ New Music Repord, Ed Garcia Gary Waldman (Megalorce). Kristin Yee (Yeesus Keistin Mgl
(WRIU), Brad Paul (Rounder), John Rosenfelder (DGC), Josh 1:30 PM - 3:15 PM
. Rosenthal (Columbia), Joni Solomon (Rnythm Safari) METAL' PROGRAMMING AND PROMOTION: HARDENNG
. OF THE AIRWAVE
Moderaltor. Bev Chin (A&M) !
Fait Ly (o s g, oty TS MAMAGEMENT Moy i cotbon
Blackman (image & Acme Marketing), Gail Countryman (Rough ~ The Park Suie bt 24 Al
i i i 2 i Moderator: Mike Gormiey (L.A. Personal Development) Panelisls. Jem Aswad (CMJ), Roman Bilewicz (WSOU),
Trade), Jill Enteen (Vinyl Solullon?. lan Kovan (Play ft Again), Jo d Lie F Relativi RRB.L BR), Ray Koob
i i i Panelists: Pamela Burton (Pamela Burion Mgt.), Jake Gold (The Jackie Farry (Relalivity), J.RRB.L. (WVBR), Ray Koo
Lenardi (Warner Bros.), Chaz Molins (Caroline), Matt Schiebel , vigL.), Jd! ke Ritibe
{Northem Lights), Vicky Wheeler (4AD) Management Trust LTD.), Mike Lembo (Mike's Artist Mgl.), (WMMRIFMQB), Vic Porceli (WDHA), Mike Ritiberg
' Michael Leventhal (Codikow, Leventhal & Carroll), Russ Reiger (Metal Blade)
ASR: ACTION & REACTION (High Noon Mgt.), Buck Williams (Frontier Booking International) FR'D AY N OVEMBER 1 1991
Nieuw Amsterdam East Ballroom . 2
Moderator: Anna Statman (Interscope; RAP CONCLAVE 12:00 PM - 1:15 PM
Panelists: Kim Buie (Island), Lauren Chodosh (Levine, Thall & Nieuw Amsterdam East Ballroom INTERVIEW WORKSHOP: Meat The Press
Plotkin), Bob Biggs (Slash), Jef! Fenster (Charisma), Michael Hill Panelists: Ali & Phife (A Tribe Called Quest), Marley Marl (Pro- The Liberty Room
(Warner Bros.), Kate Hyman (Imago Recording Co.), Bob ducer), Nice & Smooth, Hank Shocklee (S.0.U.L.), Jefirey Sledge Moderator: John Stix (Guitar For Practicing Musician)
Knickman (EMI), Michael Tedesco (Silvertone) (dive) Panelists: Brent Ashiey (Red DecibellVideo Sheel Melal)
1:30 PM - 2:45 PM
INDEPENOENT LABELS: BLOODIED BUT UNBOWED SIGNATURE SOUNDS: THE PRODUCERS STARTING YOUR OWN THANG: The Road To Running A
Nieuw Amsterdam Center Ballroom Nieuw Amsterdam Center Balicoom Business
Moderator: Doug D'arcy (Dedicaled) Moderator: Mark Bingham The Liberty Room -
Panefists: Rick Dobbis (PLGg- Monica Lynch (Tommy Boy). Alan panefsts: Lou Giordano, Frankie Knuckles, Fred Maner, Eric Moderator. Jake WlsePr (Red Decibel/Video Shee! Mela)
Mann (Strange FruitDulch East India), Lisa Paulon (Southem Sadler, Ron St. Germain, Phillip Tennant, Wharton Tiers, Michael Panelists: Amy Berg (Blast Entertainment), Caprice Carmona
Studios), Keith Wood (Caroline), Kramer (Shimmy-Disc), Dave Wanchic (Sudden Impact), Daina Darzin (Freelance Writer), Page
Rosencrans (Sub Pop), Peter Wetherbee (Axiom) Wmilton (H%Inllel). Ahlgn Theccéuo (l\;on~Ficlion), Mark
almesley (Brilliant Merchandising
. e 3:30 PM - 4:45 PM . .
FIAMLY PLANTED: ROOTS MUSIC'S ENDURING NATURE THE ARTIST ENCOUNTER S0 WORRBHOP: Avoking The st Gan
? Nieuw Amsterdam Ballroom . g
The Broadway Sule ; Modera?or Daeid Freig::e (Rolling Stone) The Liberty Room e - ’
M [ Soon b EU 190y gy P o o i T s, e S, | U et i P
?lepha(r)\gg L_edg(i/r; (IT r:dil)io:aldMusti’ lLlne). R(t'ul ‘Ot'fg:‘(l)ed(wgoul)ﬁ) ar%":“méeTgA( y Bloody Valentine). Chuck D. (Public Enemy) Iglome S%onneMRoadrager).)Jeﬂ Salzman (Attorney),
racy uinn (Antones), Andrew Feterson (Moist/bail real . arry Squire (Warner Bros.
PUBLICITY & PRESS: THE GOOD, THE BAD & THE UGLY 8:00 PM SATURDAY, NOVEMBER 2, 1991
B\:dniver e Schy E 19Tgh1 ':1“ 5‘52‘\% Aw&rgs& t, NYC KEYNOTE ADDRESSES
lerator: Andy Schwartz (Epic e Ritz, est 54th Street,
fanelisés“ Ce(a B?ker (IYJIorgan Greek), (g‘:l ?ergley) (Vgamer Bros.), hivle InCPeﬂor&arlxc: . Sharrock, Famiy 1:00 PM - 2:30 PM
anet Billig (Caroline), Yvonne Garrett (Set-To-Run), Regina ulian Cope, Soul Asylum, Meat Puppets, Sonny Sharrock, Famil
#‘oes:ow (AllamLc)WSUEan L%vy‘ (MCA)). Mark Satlof (Shore Fire Stand and more TBA. rCHARLIE BENANTE of Anﬂlrﬂ
ia), Howard Wuelfing (Columbia
Hall 0t Fame Award 1991 [ chuck o. of Public Enemy |
l:l‘inlI\TF!VEk gUnSINESS PRACTICES: AVOIDING CHAPTER 11 9 METAL ATTISTEANEL: Ciaos .04
e Park Suite : Chaos In B-Minor
Mo g o (e o) R o T .
anelists: Karen Booth (Mammoth), Elliot Cahn (Attorney), ralor: Michael Schnapp (Epic
Cote (Rave), Daniel House (C/Z), Robin Hurley (4AD), Kramer Panelists: Tommy Christ (Scatterbrain), Michel Langevin
(Shimmy-Disc), Mark Lipsitz (Important), Bruce Pavitt (Sub Pop)  MUSIC MARATHON LIVE! CLUB SHOWCASES {Voivod), and more TBA

(Subject To Change)

ESSENTIAL INFORMATION

CMJ Music Marathon®
October 30-November 2, 1991
The Vista Hotel, 3 World Trade Center (Corner of Vesey St. and The West Side Highway), New York City

HOTEL ACCOMMODATIONS:
Special rates at the Vista Hotel. Vista Hotel rates: $143 Single/Double. Rates apply from Wed. Oct. 30 to Sun. Nov. 3, 1991. Call the Vista at 1-800-258-2505 (in New York State, 212-938-1990).

YOU MUST MENTION CMJ MUSIC MARATHON TO RECEIVE DISCOUNT.

AIRLINE DISCOUNTS: AMERICAN AIRLINES
American Airfines is offering a special discount rate of 409 off regular coach fares. If you qualify for a lower fare, American Airlines will discount that rate an additonal 5%. Call
1-800-433-1790 7:00 A.M. to 12:00 Midnight Central Time, any day. Specify STAR File #S-12014L.
Convention registration fee entitles entrance to all Marathon events including exhibits, panels, showcases and one registration bag.
Registration Fee: Regular rate: $235. Student rate™: $95
*To receive student rate, a copy of valid student ID must accompany payment and, in addition, ID must be presented at registration to pick up badge. NO EXCEPTIONS.
Make check or money order (non-refundable) payable to CMJ Music Marathon and present it at the registration booth in the lobby of The Vista Hotel. Purchase Orders
without accompanying payment will not be accepted
- Credit cards accepted at walk-up. MasterCard, Visa, American Express accepted.

For more information call 516-466-6000 or Fax 516-466-7159. CM) Music Marathon, 245 Great Neck Rd, Great Neck, NY 11021



CMJ CONVENTION

Each week, CMJ Convention Focus will highlight various aspects of the
CMJ Music Marathon convention, celebrating its 11th year of bring-
ing you the best new music has to offer. Concentrating on *’New Artist
Discovery and Development,” CMJ Music Marathon provides a
forum for the exchange of ideas and the improvement of communica-
tion among alternative and college music professionals, as well as a venue
to present live in performance some of today’s best new artists, giving
those that might otherwise go unnoticed a push toward the spotlight.
CMJ Music Marathon ‘91 will be held in New York’s World Trade
Center’s Vista Hotel October 30 - November 2, 1991. For more infor-

mation call (516) 466-6000.

LAST BUT
NOT LEAST
MARATHON
MODERATOR
MONOLOGUE

This year, many of our panel moderators
have contributed to CMJ Music Marathon's
success by virtue of their commentaries in this
section over the past weeks. A hefty thank you
goes out to all contributors for making the
Marathon Moderator Monologue section a
smashing success.

RECORD PRODUCTION:

FROM STUDIO TO MASTER
John Siket, Water Music

In every recording project there is some
degree of production, whether it is over-
produced, undar-produced or “on the mark.”
To the casual observer, a record producer is a
nebulous entity responsible in some way for
the final outcome of a particular project.
Whether putting up the money for the project,
playing the lead guitar solo, helping a band
translate an already cohesive live sound onto
fape, or taking raw components and
fashioning them into a different thing
altogether, the producer can alter the project
for better or worse. During pre-production, the
“dress rehearsal” of the recording process, the
producer meets with the band to discuss
mutual and individual concerns and ideas.
Generally, such topics as arrangement,
instrumentation, scheduling and keeping
within budget are major concerns of the
producer. The band members offer their ideas
as to how the record should sound.

In the studio, basic tracks are laid down
and overdubbing
and vocals are odded. Often, new ideas and
input arise in the midst of recording. The
producer is the liason between the engineer
and the band, and the ultimate responsibility
for budget, quality and artist satisfaction rests
on his or her shoulders.

Finally, mixing and mastering allow the
various balances and levels 1o be set. The raw
tracks, guitars, drums, vocals, efc., are
blended in an appropriale manner to achieve
a satisfaciory result.

In short, the producer supervises the creative
process, maintaining equilibrium from
beginning to end. He or she must be ready to

receive both accolades and crificism.

COLLEGE DAY
BREAKFAST CLUB

In case you haven't already heard, the sassy hipsters at
College Day have arranged for lucky college radio DJs to get
a sneak peak at the up-and-comingest artists. Next big things
such as Meryn Cadell, Matthew Sweet & Richard Uoyd and
Cypress Hill & Tim Dog will be present on Thursday to kick
out the proverbial jam or two for you. And king philoso-
phizer Julian Cope will be there to kick off this memorable
day with his Keynote Address. Impact Records and CMJ will
be sponsoring a college radio brunch with a special per-
formance by Kerri Anderson. More surprises are in store as
well, so make sure you don’t miss out on the coolest of cool

days: College Day.

CYPRESS HILL

NEW MUSIC AWARDS NEWS

The New Music Awards, one of the highlights of CMJ Music
Marathon, awards year-end best-of accolades in categories
including album, song, group, solo artist, debut artist, loud rock,

Continued on page 10 |
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Continved from page 9

LEAVING ON A JET PLANE
Flying over the Atlantic just to dazzle MM91 registrants, the
Mekons plan a special performance on Halloween Night,

beat box, new world, jazz, and country. Nominees for
1991 range from Sun Ra to Sepultura, Dinosaur Jr. to
Youssou N'Dour, and Jane’s Addiction to De La Soul. Arfists
putfing in live performances at the Awards include Sonny
Sharrock, Julian Cope, Family Stand, Meat Puppets and

Soul Asylum, along with many a mystery guest.

SORRY, ONLY ONE
TO A CUSTOMER

This year the CMJ Music Marathon Program Guide will
feature a drawing by Jaime Hernandez on its front cover.
Heranadez and his brother Gilbert create the sleek, sexy,
rock ‘n’ roll images of Love & Rockefs comics, which has
grown to become the most popular independent comic in
the country (yes, there are major and indie comic book
publishers, t00). The cover illustration is sure fo become a
collector’s item and the Program Guide will be available
free in the Marathon registration bags as a gift from Jaime,
CMJ and Fantagraphics Books.

A&R ALERT!
COVER PICKS
DEBUT AT MMLIVE!

Find out for yourself why CMJ New Music Report is raving
about these mosty-unsigned, newly-hatched alumni of the
hallowed front cover/ Futures domain. You heard it here first:
Basehead, CMV's best-loved debut artist of ‘91, will be
performing with Sonny Sharrock at the Wetlands—expect fo
bump against many A&R reps at that one. The lovelorn Chris
Harford will strum his
broken heart out ot
CBGB; convention
issue Futures pick
Walt Mink will play
the Space At Chase;
and NYC's Hying
Saucer with Mark E.
(Unrest) on guitar will
land at the Pool Bar.

OP>PmMImMmwnd»®

SMOOCH

I¥'s impossible to feature all of MM’s highlights in Focus; there’s just too much going on. Therefore, we will just reserve this space to

along with Jimmie Dale Gilmore and Shrimp Boat in the
plush Michael Todd Room. During the daytime, head Mekon
Jon Langford will offer his wit and wisdom o the Signed,
Sealed & Abandoned panel...From Scofland, Teenage
Fandlub is also arriving on our shores to play with Ireland’s
Fafima Mansions at the Marquee; the Dentists will play with
the Matador crew at CBGB; Head Of David will headline CBs
on Thursday; Blur and Levitation will share the same London
commute to pkiy at the Marquee; and don’t forget the keynote
by the omnipresent Julian Cope.

offer a huge thanks to everyone who contributed to CMJ Music Marathon 1991 (that means you, stand up and take a bow).

(4.2
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CNJ MUSIC MARATHON
COLLEGE DAY UPDATE

O.K. Here's the dirt. Jeff, Lydia and | have been working extremely hard 1o put bﬁ'her College Day '91 and we thought we’d let
you in on all the great shuff we have. Not o brag or anything, but we think this will be the mother of all College Days.

CUTE KEYNOTE ALERT:
In case you haven’t heard, one of our faves (and hopefully yours, 100), Julian Cope will be delivering our firsi-ever College Day
keynote speech. He used to be in the Teardrop Explodes and he just released that album Peggy Suicide which deals with all the

serious issues facing our world today—from the environment and politics o AIDS and drugs. It's really imporfont and deep.

REALLY FAMOUS BANDS SO CLOSE YOU CAN TOUCH THEM:
So we all know the real reason for coming, other than getting to hang out with cute label reps with expense accounts in the Big
Apple: all the cool bands you get 1o see.

Just to mention o few...*

v Cypress Hill with Tim Dog (College Day performers)
7 Matthew Sweet & Richard Lloyd (College Day performers)

7 Meryn Cadell (College Day performer)
Mekons

/ 7 Jimmie Dale Gilmore
v Sister Double Happiness 7 Superchunk

7 Basehead v Cop Shoot Cop
7 Unrest ¢ Blur

v Monks Of Doom v Mr. Bungle

v Son Of Bazerk ¢ Bluerunners

¢ Urban Dance Squad ¢ Block Sheep

7 Velvet Crush 7 Monster Magnet
v Five Thirty 7 Christmas

7 Leaders Of The New School 7 Sebadoh

7/ Monazart 7 Teenage Fanclub

and Nation of Ulysses (including last year's sassiest boy).

SOME OF OUR HEROES TALK ABOUT WHAT'S UP;
We've snagged these sassy panelists for College Day so far:
7 Glenn Boothe from Island (%o die forl)
v Seana Baruth from Gavin and Giana Bernardini from Alios (both hip scenesters from San Francisco)
¢ Brian Long from Rockpool (knows Velvet Crush)
v Jay Septoski from Alligator (he’s soooo0 nice)
¢ Ken Katkin from Homestead (Mr. Love Rock)
¢ Jim McNeil from RCA (boy with a cute haircutl)
¢ Andy Wombwell from Nettwerk (ex-Wax Trax)
¢ Josh Rosenthal from Columbia (got his start ot CMJ)
7 Albert Ragusa from Tommy Boy (wordi)
7 Dan Mackia from 4AD (I haven’t met him yet)

Then there’s the 1991 New Music Awards at the Ritz. Six great bands, awards and lots of other good stuff, I'm sure. The
performers we have so far are Soul Asylum, Julion Cope, the Meat Puppets, Sonny Sharrock and Family Stand.

CMJ and Impact Records also invite you fo breakfast with Kerri Anderson. Just one of the free meals you'll get while attending the
convention, it happens from 9:30 - 11:00 a.m. in the Liberty Room of the Vista Hotel. Because we think you're worth it, the breakfast

is only for college radio. (Bring your badge to get in.)

So do you want to be among those gossiping about what happened ot CMJ Music Marathon ‘91, or what? The exira-cheap
student rate is only $95.00 (that's fifty cents a band, about one-eighth the price of a beer ot CBGB's).

Fill out the registration form now and we'll see you on October 315t at College Day.
Love

Christen
P.S. Don't keep it a secret. Post this letter ot your station and let everyone in on it.
* Subject lo change
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CMJ Music Marathon
October 30 -- November 2, 1991
The Vista Hotel, New York City
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Electronic “The Beginning”
“Feel Every Beat”

With remixes by

Dave Shaw, DNA, Danny
Rampling and Stephen Hague
From their debut album, Electronic

Video: [j yes, bold dialogue between
existentiallsm and.didactism

Primal Scream With remixes by

6 = ! ” Shep Pettibone, Mark Moore
Movin' On uP and Robin Hancock

From the gold debut album, Seal
Video: ﬁ yes, by Big TV

to my pad.

Bros. Records Inc. Come over

11 &

ETTOY Jimmy yior AVAILABLE ON I2" (VINYLD)
From their new album, Screamadelica
; AND GOMPACT DISC

Video: [‘_nyes, and it rocks

© 1991 Wamer

“The Beginning” and “Feel Every Beat”
also available on Cassette Maxi and Cassette Single
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legacy behind Ric Menck and Paul Chastain,
it’s hard to believe that In The Presence
Of Greatness is their first full album
together. The duo became a trio with the
addition of Honeybunch guitarist Jeffrey
Borchardt. The album, like the singles that
precceded it, is a celebration of ““white
soul”’ (a song title from the album), or the
guitar-driven pop that the boys obviously
grew up with. The sheer joy and emotional
breadth that makes good guitar pop both
immediate and timeless is firmly embedded
in the sparkling melodies and delicate
grunge of the guitar strums and breaks; it
floats just below Chastain’s breathy, boyish
voice and the songs’ rattling rhythms.
Bands with cool record collections, cute
haircuts and lots of ambition are easy to
find; bands like Velvet Crush, who write
catchy songs in a spirit steeped with tradi-
tion yet purely their own, are a rarity. So
close to greatness you can almost smell it:

|

’Drive Me Down,”’ the single "’Ash And
Earth,”” "“Superstar,”’ the Teenage Fanclub-
like *’Blind Faith’” and the ballad *“Asshole.””

BLACK

BLACK SHEEP A Wolf in Sheep’s
Clothing (Mercury, 825 Eighth Ave.
New York, NY 10019)—The debut
from bawdy-by-nature Bronx-based rappers
Dres and Mista Lawnge will probably set
more than a few Maybellined eyes rolling
in today’s post-Clarence Thomas-hearings
sexual expression climate. But after a listen
or two, A Wolf In Sheep’s Clothing
reveals Black Sheep to be more playfully
lecherous than oppressive (they insist the
term “"Ho’’ is short for honey—hmm), inter-
mingling their obsessively libidinous rhymes
with punnily appropriate horns and min-
imal, loose, groove structure (check out the
wah-wah fuzz on *‘Try Counting Sheep’’).

Black Sheep portray themselves as Native
Tongues misfits, flavorfully boasting their
out-of-step status on the hip-hop scene.
Dres and Lawnge stand resolutely self-
involved as they shrug at preachy positivism
and spoof West Coast Uzi-toters with con-
siderable wit. The sheep may be wolves,
but they’re not pigs ("’ don‘t punch girls/

I don’t punch clocks’’ Dres states). A
Wolf. . . also presents hip-hop scene
satire in the form of skit-like dialogues such
as “L.A.S.M’’ (where a group of righteous
females read them the riot act), the black-
man-in-a-cab ordeal of ““Go To Hail”’ and
the more serious “’Black With N.V.”" |n
terms of sexuality, Black Sheep isn’t too far
removed from Billy Bragg’s preference to
have things ““out in the open’’—they just
dig lurid detail. Get down with your bad
self to: ““Flavor Of The Month”” *Similak
Child’” “"Have U.N.E. Pull’” and “’Butt. .

In The Meantime’’.

PULNOC City Of Hysteria (Arista, 6
W. 57th St., New York, NY 10019)—
With all the Pespi, Levi’s, Big Macs and
various sundries of American culture being
exported to the Eastern Bloc these days,
who woulda thought that the first big band
to break through from Czechoslovakia
would sound more like The Fall and the
Velvet Underground than anybody else?
That’s right, not Milli Vanilli, or New Kids
or even Metallica, which leads one to
speculate the inevitable, that dissidence
breeds dissonance no matter where you
are, no matter what’s on your mind when
you plug in your guitar, whether you're
railing against school, work, the Poll Tax or
police-state repression and tanks rolling in

1 >

3
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TWO ROOMS

Celebrating The Songs Of
ELTON JOHN & BERNIE TAUPIN

A special tribute to one of the world’s best-loved songwriting partnerships,

Featuring:
Oleta Adams
The Beach Boys
Jon Bon Jovi
Kate Bush

Eric Clapton
Joe Cocker
Phil Collins
Hall & Oates
Bruce Hornsby
George Michael
Sinead O’Connor
Rod Stewart

Sting

Tina Turner
The Who
Wilson Phillips

* “Two Rooms”--the ABC prime-time, In-Concert television special, Saturday, October 26.

* AOR emphasis track: The Who--“Saturday Night’s All Right For Fighting”

* CHR/AC emphasis track: The Beach Boys--“Crocodile Rock” "‘ﬁl
* Alternative emphasis track: Kate Bush--“Rocket Man” 0190 Potran Recorse e, MMM PolyGram Labet Group
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the city squares. Pulnoc (pronounced ‘‘Pool-

notes’’) trace their roots to the Plastic Peo-
ple Of The Universe, an early Czech band
that fans and outside cognescenti have
been raving about since their inception in
the late ‘60s (New York’s Village Voice,
famous for writing about records that
nobody else could ever find, once did a
feature on the band). Though it's hard not
to couch any review of a record like this in
the cheesy CNN-style slo-mo footage of the
8erlin wall crumbling and the coup leaders
falling on their swords, still there is some
truth to this music that can’t obscure the
political climate of its origin. Today, things
are more favorable to Czech rockers like
Pulnoc (Czechoslovakia’s rock and roll
president, Vaclav Havel, is a big fan) but
they’ve won their victory through years of
determination and hard work. 8est notes:
““It's Dangerous,’* *‘City Of Hysteria,”" the

11

a passage in time

ominous “‘Little Canary,”” “‘End Of The
World’*"and their sweet cover of "'A
Tomorrow’s Paries.”

HELIOS CREED Lactating Purple
{(Amphetamine Reptile, 2541
Nicollet Ave. S., Minneapolis, MN
55404/612-8372-0646)—Helios Creed
has been making warped, mind-fucking
music since 1976, when Chrome began,
and since 1983 as a solo artist. Lactating
Purple, his fitth solo album, fills out
another side of that multi-facted, multi-
colored polygon Creed is in the midst of
constructing with his music. Tripping,
psychedelic guitar leads, full-on throbbing
rhythms (he had a six-stringer in his grubby
paws before Loop could turn the radio on)

AN DA

and Helios’ own warbled, nearly alien sing-
ing only begin to describe this musical
journey. In between the easily identifiable
sounds, he seems to have stashed away
some mad hallucinations, some of our
deepest fears and some visions from

the fourth dimension. Drink these: the
Chrome-like “‘Flying Through The Either,’
“Nebuchadnezzar,”’ the spacey ‘‘8ig
8ang,’’ ""Martian Sperm & 8agpipes,”’
““Amenti’’ and the title cut.

i
Shotgun
Wedding

THE SCENE IS NOW Shotgun Wed-
ding {Lost, 346 E. 20th St. #20,
New York, NY 10003)—Jazzy-
noodled, eclecto-folky sprightly rock ‘n roll
has never flowed so easily or been so much
fun to listen to as The Scene Is Now. Once
again the N.Y.C. duo of Philip Dray and

*It's easy to be fond of a rock band whose idea of a dance

number is a 14th ceniury ltalian Saltarello.

on Pareles, New York Times

The firse ever US release; featuring two previously

unreleased tracks including SPIRIT.

Worate for free catalogue. RYAODISC USA

(g
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Chris Nelson, who form the core af The
Scene, is joined by bassist Tany Maimone of
Pere Ubu and drummer Will Rigby, formerly
af the dB’s. This tape (it’s a cassette-only
release) is as predictable as a shotgun
wedding—ane minute there’s a careening
sax break, the next a guitar break that
sounds like radio interference, the next a
few plinks on a cheesy organ and the next
a little bit of C&W swing. But it’s all tied
tagether by the compact, delicate structure
of The Scene’s songs and their fluent play-
ing. Aside from Chicago’s Shrimp Boat,
there aren’t many bands espousing such
fervent and coherent eclecticism these days,
but we have no problem letting our pigeon-
holes fly. Start off with the shuffling "I
Justice Hides,’’ featuring backing vocals
contributed by the ever-lovable Shams, then
move along to “'Carla,”” **Buffalo,”” *'First
Avenue,”” "'Gone For A Long, Long Time"’
and the slow finale of *’Pumpkin Bordella.’

’

JOHN PRINE
THE MISSING
YEARS

JOHN PRINE The Missing Years (Oh
Boy, P.O. Box 36099, Los Angeles,
CA 90036-0099/213-385-0882)—
John Prine is that guy you think you might
have heard of, and even if you have, you
should know more abaut him. Since he

was heralded in the early ‘70s along with

Springsteen as the "New Dylan,”” Prine’s
been delivering a slaw and steady stream
af quality records. Here’s a man wha was
never bogged down with much fanfare, o
man wha has ane aof the keenest, mast sen-
timental eyes far middle America, from his
’70s Vietnam ballads ta his present uncam-
promising investigatians into the recessian-
era average Joe. On “Jesus The Missing
Years,”’ he oddly parallels the misguided
years of a modern teen ta the undocu-
mented adolescence of Jesus which perhaps
was filled with similar frustration and struggles.
Tom Petty bassist Howie Epstein’s produc-
tion never gets in the way, as the other
Heartbreakers fill in same sound along

with guests like Springsteen and Albert

Lee. Quality: “’Picture Show,”” “’It’s A Big
Old Goofy World,”” "“Great Rain’’ and

""Unlonely.”’

VARIOUS ARTISTS To Scratch That
Itch—A Luaka Bop Compilation
(Luaka BopiSire, c/lo Warner Bros.,
3300 Warner Blvd., Burbank, CA
91505)—Lost in music: Luaka Bop, David
Byrne’s label, wants your body to whirl and
flicker into vibrations and tremors and your
mind to absorb some indistinguishable gra-

datians of melody and rhythm. This 14-sang
callectian explares the multitudinous musical
treasures this superb label has put aut in

the last cauple af years—fram the pan-Latin l
perspective af the Brazilian and Cuban
campilations to the agit-breeze rock af AR.
Kane {a recent addition to the Luaka Bop
roster). To Seratch That Itch is as clever
and logical an exposition of the deeply en-
trancing sounds these compilations can of- ‘
fer as anyone could ever hope far, par-
ticularly Tom Ze's subliminal “"Augusta,
Angelica e Consolacao’’; Caetano Veloso’s
achingly gorgeaus ““Um Canto De Afoxe
Para O Bloco Do lle”’, Silvio Rodriguez’s
“’Nuestro Tema’’ and the pulsating Meat |
Beat Manifesto remix of ""Ava’’ (taken

from David Byrne’s orchestral release The
Forest).

MOVE ANY MOUNTAIN - cROGEN G

|
SHAMEN En-tact (Epic, P.O. Box '
4450, New York, NY 10101-4450)— |
With lazy, hazy vocals that conjure up the
coolness of the dancefloor fog machine
and the seductiveness of the pulsing human
forms, the Shamen’s stateside debut proves
to be a sexy and complex collection. En- ’
tact is pure hi-NRG techno dance pop that
doesn’t sacrifice its soul for its BPM. Hailing
fram Aberdeen, Scatland, the Shamen l
|

Greater Than One

"Duty And Trust" (A-200)

Early privatc recordings from this

L' K. group, who are at the forcfront of
the flourishing Europcan modern
primt"  aand Techno-Electronic art
pertormance movement. "Their work
has an cdge of wit that's definitely
their own. They have clcar affinitics
with the sonic terrorism approach.”--
Guardian U K. Songs include: Decp
Shake, Liberation, Brick Lane, The
Dark Strects of London, The Rose,
The Cross, The Flag, Crisis and Trust.

Liwybr Llaethog

"Mewn Dyb (In Dub)" (A-202)
Industrial Funk mects Acid Housc,
Hip Hop and Rap with a heavy
undercurrent of Reggae Dub and
African Rhythm. Sample heavy dance
grooves influcnced by Adrian
Sherwood, ONU Sound, Mark Stewart
& The Maffia, Cabaret Volaire,
Grandmaster Flash, Laibach and The
Clash! Lots of scratching and
Hardcore Punk bilingual agit Rap by
this Welsh group! And in Dub, too!

Releases!
Now Available

Laurel Aitken with the
Skatalites

"The Long Hot Summer (Jamaican
Ska 1963)" (A-201)

1963!! A Long Hot Summer in
Jamaica. And Laurel Aitken, "The
Godfather of Ska,” returns from the
U.K. to Jamaica to record some
scorching hot singles with the legend-
ary Skatalites in some "burning
sessions.” The original 1963 singles are
gathered here under the supervision of
Laurel Aitken. Musicians included arc:
Tommy McCook, Lester Sterling, Baba
Brooks, Jah Jerry, Lloyd Brevitte,
Lloyd Knibbs, Gladdy Anderson, and
Laurel Aitken on vocals.

Gato Negro

"Black Cat Dub" (A-203)

A dramatic new voice in Dub. Gato
Negro (Emmanuel Okoronta) is an Ibo
from Nigeria who mixes African and
Caribbean rhythms in a new form of
studio wizardry; a bass-heavy mix
(with interwoven vocals) of the
traditional and historic meets modem
electronic sounds. This release
establishes Gato as a strong contender
for Dub heraldry.

Available on cassette-only from your favorite record stores or directly by matl
order for only $8.00 each (Overseas orders $10.00 each U.S.A. funds) from:
ROIR. 611 Broadway. Suite 411, New York, NY 10012. (212) 477-0563. New
York residents add sales tax. Mastercard and Visa accepted.

WRITE FOR OUR FREE CATALOG OF ALL ROIR RELEASES!
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began in 1986 as an indie rock band until
a move to London exposed them to the
acid house club scene and a whole new
way of looking at things. Their third album
overall, En-tact has this quartet putting
the listener into a sweaty and delirious frenzy
of beats, Spanish-flavored guitar samples,
digital bliss and a whirlwind of radical
energy. In a few songs they hark back to
their rock roots with electric guitar lines
that, at times, make them sound more like
Pop Will Eat Itself than 808 State. Remixes
by Paul Oakenfold and 808 State, along
with unmistakable melodies, make the Shamen
hard to ignore. Also grind to: "Omega
Amigo,”” “"Make It Mine,’’ ""Human NRG’’
and “'Lightspan.”’

TAR Jacksan (Amphetamine Rep-
tile, 2541 Nicallet Ave. S., Min-
neapalis, MN 55404/612-872-
0646)—Slowly and methodically, Tar is
emerging as Chicago’s flagship rock band:
incorporating splattered traces from every
hate-slinging Chicago band of the past
decade, this steadfast four-piece reaps the
rewards of maturity and refinement where
their progenitors self-destructed or just got
fed up. Tar uses quite familiar sonic em-
blems of stress mis-management and gen-
eral fury—perpetually highstrung, stirringly
flanged guitars, inchoate thoughts screamed
over an abyss of rigid percussion—and
seem to realize the limitations of sticking to
one basic tuning/vocal style. To avoid slog-
ging in the angst rut, the band’s song-
writing dynamic allows for circling, pensive
melodic fragments to unclench the rhythms,
feedback fogs obscuring the tension-release
formula. Their second LP still tappity-taps
its way into the nervous system with all the

nuance of an icepick, John Mohr’s vocals
capture the compelling timbre and clarity of
a man being thrown off a skyscraper and
Tom Zaluckyj’s bass is a useful and promi-
nent rounding shape amongst all the flailing
angularity. “Short Trades,”” *’Walking The
King,”” “Tellerman’’ and *'Viaduct Removal’’
blend precariously high, clawing guitars
and seasick lulls for depth and substance

to the roilings and railings.

ELLIOT SHARP/CARBON Datacide
(Enemy, 11-36 31st Ave., Long
Island City, NY 11106/718-956-
4530)—Yeabh, you've heard of Elliot
Sharp; he’s that downtown New York com-
poser/guitarist, the one with two brains,
twenty fingers on each hand. The un-
conventionality of his music is reflected in
his axe; Sharp often plays a contraption
called a double-neck guitar bass, a custom-

|

built instrument that most resembles some
sort of odd fabricated weapon you’d see
in one of the Road Warrior movies. Some
may even liken the shortness and tenseness
of this album’s eighteen pieces to the chan-
nel-flipping and terse musical telepathy of
John Zorn; but to do so is careless and
unfair, like comparing the Beatles to the
Stones—the two are fellow travellers who
share many of the same compositional in-
fluences in the same milieu but who arrive
at their own individual artistry and music
from totally different directions. Actually,
belive it or not, this may be one of Elliot
Sharp’s most melodic moments in the wake
of his jagged, blurred soundscapes on
earlier recordings. Granted, we're dealing
with a composer whose most ‘‘commercial’’
record to date was called In The Land
Of The Yahoos. Datacide itself
couldn’t be more appropriately titled; this
music sounds at times like an overwhelming
blast of unsorted information, some ran-

»

“What a pair of hands on the piano! Very refreshing—| loved it!”

—Chick Corea

the new album by

Eduardo
del Barrio

MUSICIANS:
Bob Berg saxophone

Jim Beard piano, Hammond organ,

synthesizers
Mike Stern guitar
Lincoln Goines bass

Eduardo del Barrio

“His innate cognizance of
musical form and inventive
curiosity is a huge

breath of fresh
musical air”’

—0scar Peterson

3 Produced by
Dennis Chambers drums Goski Herb Alpert and
Ben Perowsky drums (American Gothic) Eduardo del

Manolo Badrena percussion Barrio

Produced by Jim Beard

M
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dom, some structured, but challenging in its
entirety. So when’s somebody going to get
around to recording Sharp’s other project,

the ultra-heavy blues band Terraplane?

VOIVOD Angel Rat (Mechanic, 6
Greene St., 2nd Fl., New York, NY
10013/212-226-7 27 2)—After five
albums progressing into ever more distant,
cyberkinetic frontiers, this daring Quebecois
trio has ventured shockingly close to the

L

mainstream, their interplanetary communi-
ques under relatively straightforward guise.
While the band itself has deigned to alter
their frequencies slightly, smoothing over
their form of brittle, stratified metal in favor
of sternly haunting choruses, with a number
of chord progressions that don’t always
sound as though telegraphed by some
garbled alien transmission, most of the
credit for their newfound approachability
goes to longtime Rush producer Terry
Brown. Not that Snake, Away, Piggy and
Blacky (on his last effort for the band) have
resorted to Queensryche stadium ballads,
their secret agenda of normalcy all the
more unsettling and mysterious, their

lyrics warning of the usual apocalypses in
medieval gothic terms too colorful for even
the most advanced of junior-high students.
Voivod is still very much the unplacable
pointing finger of global instability, and
their music reflects their inability to become
complacent little rockers. Signs of intelligent
life in the universe: ““Angel Rat,”” ’Clouds
In My House,”” “"Nuage Fractal,” and
"’None Of The Above.’’

MILLIONS M Is For Millions (Smash,
clo PLG, 825 Eighth Ave., New

York, NY 10019)—Hailing from Lincoln,

NE (their bio impresses that this is the first

ssfor
MILLIONS

band from that city to be signed to a major
label in 20 years!), the Millions use the
benefit of an isolated hometown to develop
their own thing. Formed from the ashes of
several defunct Lincoln bands, most notably
For Against, the Millions spent much time in
a closed room, not paying attention to
trends, and just worked on the honest sound
that shows up on this record. Their debut is
chock full of happy, floating guitars, gently
strummed acoustics, personable vocals and
the lilting strings on ““West’’ that give the

»
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COTEERIE, the ¢ cbut release from Levitation comp les songs oft their two
IEnzlish EPs plus two previously uareleased tricks and three live tracks.

Comingz to Capitol compact discs, casscttes a1d records November 19,

Don "t N s s
LEVITTNTTION LLIVE

Opcening for Blur at
the CNIJ Convention
Fridavy November |1
at T'he Marquee. Also
appearing Saturday
Novembeoer 2

at T'Fe Catr Club
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songs on M Is For Millions their level of
intrigue. They are all played with simplicity
in mind, not overplayed for the sake of fill-
ing up space or for impressing others, much
in the manner of They Eat Their Own. Vo-
calist Lori Allison falls in somewhere be-
tween Sinead O’Connor and the Throwing
Muses’ Kristin Hersh, her dynamic voice be-
ing the focal point of the album’s character.
’Sometimes,’’ *’Guilty,”” *“Breathe,’’ **Smil
ing And Shaking’’ and “/In The Alley’”’ all
sound like a Million.

HARRY CONNICK, JR. Blue Light,
Red Light (Columblu, P.O. Box
4450, New York, NY 10101-
4450)—A year ago, Harry Jr. (as if
there’d be any mistaking him for his dad
at *his point) had two albums out simul-
1ar‘eous|y—one a hard-driving and ten-
acious power bop jazz outing, the other

a glorious extension of his vocal/big band
work on the When Harry Met Sally
soundtrack. Well, guess which side of
Harry’s prodlglous tug-of-war talents won
out? And the funny thing is, it works—-Harry
is a star, and deserves to be. His voice is
fuller, and even more effortlessly stylish
thon a year ago, the arrangements and
songs are in many ways superior to last
year’'s We Are In Love, and even
Harry’s cheekbones are in absolufely finest
form imaginable, especially on **You Didn't
Know Me When,”” “Jill,”” *’She Belongs To
Me” and the title track. So maybe for now
the jazz world has lost one of its brightest
young talents to the glow of Hollywood
spotlights and the swing of tuxedoed trom-
bcne sections, but maybe, just maybe,
when he’s done making blue-haired ladies
swoon in Tahoe, just maybe Harry will get

back to the seriously swinging piano he was
playing two years ago. Until then, we ali
ought to loosen up and enjoy the ride.

WANDA COLEMAN

SOUND BY M4 BV

WANDA COLEMAN Berserk On
Hollywood Blvd. (New Alliance,
P.O. Box 1389, Lawndale, CA
90260/213-430-6838)—Wanda
Coleman’s spoken word collections immerse
the helpless listener into the reflections of
her own mind’s eye—Los Angeles’ bone-dry
concrete, tufts of arid greenery and desert
sun bouncing harshly off auto fenders
serves as the ideal backdrop for her tales
of middle-to-working class anonymity and
alienation. While previous compilations of
her poetry/observations blistered with rage
and humor, this collection of excerpts from
previously published works is more genu-
flective, her wry and unsparing accounts

|
|

|
|

I
|

|

and revelations focusing on withered love,
withered bodies, and withered bank ac-
counts. By offering neither sympathy nor
scorn, whether she’s weaving anecdotes of
AlDS/racism/sexism, everyday discrimina-
tions or using cannibalism and celluloid as
love metaphors, a matter-of-fact clarity rips
away the typical blase urban unconcern,
exposing almost-unnoticed vignettes as
bald-faced injustices and failings. On many
cuts, keyboardist Marv Evans provides ac-
companiment, either punctuating the nar-
rative ("’She Was The Perfect Woman,”’
“The Co-Star,”) or musically replicating

a mood or scene {’Paen To Dark Bars,”
“’Logan’s Run,”” “’Berserk On Hollywood
Blvd.”’), while at other times, Coleman’s
strong words fall caustically, without pillows
{"The Women In My Life,”” “"Homage To
An Old White Lady”’) her cultural/societal
uprootings unsettling and uplifting throughout.

MACEO PARKER Mo’ Roots (Verve,
¢clo PolyGram, 825 Eighth Ave.,
New York, NY 10019)—When it
comes to soul and roots, few could chal-
lenge the qualifications of Mr. Maceo
Parker, who cut his teeth earning his pay as
James Brown’s main horn man throughout
the “60s, lending his famous riffing to many
JB masterpieces. That alone would pre-
sumably guarantee that Maceo could write
his ticket anywhere, but since those days
he’s gone on to front his own ouffits, sur-
rounding himself with stellar sidemen (fellow
JB cohorts Fred Wesley, Pee Wee Elllis, as
well as guitarist Rodney Jones, drummer

Bill Stewart and vocalist Kym Mazelle) that
have maintained an equally unrelenting
pursuit of the groove. This album got its
start in his last Verve effort entitled Roots

cm
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MACEO

PARKER
MO'ROOTS

Revisited (not to be confused with the Bill
Laswell-produced All The Kings’ Men),
where Maceo went back in time, digging
into those soulful, deep grooves that were
undeniably his calling card as head horn of
the James Brown band. ‘Nuff said: the feel-
ing on Mo’ Roots is so retro and real,
that even the cover looks authentically
vintage! So revisit these roots: a stunning
remake of Otis Redding’s “’Fa Fa Fa (Sad
Song),’ the laid-back “’Daddy’s Home, "’
“Chicken’’ and “‘Southwick,”” where Maceo
and his men show us how it’s done by strip-
ping the groove down fo its fundamental
component—the drumbeat—and then building
it back up again, one instrument at a time.

POTATO EATERS Potato Eaters
(Rastascan, P.O. Box 3073, San
Leandro, CA 94578/415-431-6124)—
Meet the Potato Eaters, four individuals
whose talents have previously graced

the works of the Residents, Snakefinger,
Anthony Braxton, John Zorn, and Club
Foot Orchestra. The music of the PE’s
segues neatly into the long-revered Bay-
Area tradition of eclecticism and oblique-

fgtals vdalers

Lhe

ness (from the Residents to Camper Van
on), arriving ot a pancontinental, multi-
stylistic pastiche that is remarkably fresh
and rewarding throughout its ten songs.
The equation is a complex and inscrutable
one, in which jazz, salsa, tropical, Eastern,
country, Celtic and even, roots music blend
imperceptibly into a whole that’s uniquely
their own. That said, for all their invigor-
ating individuality, you might not even be
able to identify the ‘Tater Eaters as the
same band from one track to the next, as
each piece often seems suddenly a world
distant from the one that precedes it by a
few mere seconds. Dig these: '“Befriend
Me’* “Fine Life,”” "“Desert Song,”” “‘Inside”
and the guiet, gentle country feel of “Casey.”

SOUNDTRACK Jit—The Movie
(Earthworks, c/o Cardiac, 1790
Broadway, New York, NY 10019)—
The music of Zimbabwe—often referred

to as jit or Zim guitar—is pretty much a
guitarist’s dreamworld, where virtually
every second of every song is a showpiece
for dazzling and brilliantly intricate rhythm
and lead work on clear-toned, ringing elec-
tric guitars. Down in Zimbabwe, they play

guitars pretty much like nobody else, often
making them sound uncannily like myraids
of other instruments—from tones resembling
native Zimbabwean thumb pianos and
kalimbas on to more exotic sounds of xylo-
phones, harpsichords and beyond—and the
effect of their resonating, interplayed pat-
terns usually ends up sounding like two
twenty-fingered guitarists playing double-
necked axes with thirty or forty strings each
instead of the usual six. This soundtrack to
a semi-fictitious movie loosely documenting
the music (sadly unreleased in theaters
here) amply documents the music and its

—————

# ESSENTIAL SONGS FROM NY - THE MOVIE -
PLUS § OTHER SMASH MITS

milieu, adding six extra tracks above and
beyond the six featured in the movie. The
highs here of top-notch Zim guitar include
stunning work from such tongue-twisting
names as Oliver Mutukudzi {who inter-
estingly sings in English some of the time,
with mixed results, the best being “"What’s
Going On"’), Robson Banda & The New
Black Eagles {"’Farirai Mwana Auya’’),
Jonah Sithole & Deep Horizon (’Samere”’)
and Leonard Chiyangwa (""Wapunza
Musha”’)

6201

LP/CD/CS

Epitaph Records

Sunset Bl #111. Hollywood. CA 90028

SEE COFFIN BREAK LIVE AT BEOWOLF, N.Y., NY
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The New Zoo Revue: WILDERODDSWEET Alive And Blazing.
Wetlands, N.Y.C., Nov. 1, 7:30,
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COFFIN BREAK Crawl (Epitaph,
6201 Sunset Blvd., Svite 111, Los
Angeles, CA 90028/213-957-7555)—
Most banas, seduced by the twin muses of
hummable melodies and crunchy guitar
chords, generally neglect to invest much
lyrical or stylistic spark, leaving us with
crunchy, hummable, characterless fluff.
Seattle’s Coffin Break fester with attitude

| and verbal prickliness that’s truer to old-
fashioned West Coast punk {MDC, Dicks)
while striving to overcome the limitations of
that genre and of the broader indie-rock
morass. Though they lapse into politically-
correct platitudes a few times, the brunt

of their attentions dwell on coarse, meaty,
mid-pace riffs that are a bit too snappy for
either the punk or metal camp, but heavy

and unrelenting nonetheless. On a some-
what more phlegmatic level, they resemble
the tail end of the Descendents’ heyday,
both bands turbulently searching for a
niche amongst a myraid of adolescent hor-
monal brutality. Veering from the Children
Of Bill Stevenson guitar skiddles of *’Not
Now’’ to a direct Melvins/Sab throb {*'Re-
wind’’), the band’s licks always deliver,
sometimes to the extent of overshadowing
the melodies. However, Coffin Break can
claim at least one bonafide classic in the
Descendents’ ““Silly Girl’* vein (""Wiser”’),
and find success dabbling in Mudgarden-ly
screaming ("'Crawl’’), straightforward punk |
bile ("’For Beth’’) and the teenage trauma
of “On My Own.”

EVERYTHING BUT THE GIRL World-
wide (Atlantic, 75 Rockefeller
Plaza, New York, NY 10019)—To
say that this is the most pleasant sounding
record Everthing But The Girl has made
would not cause much controversy. Though
just about everthing they’ve done has been
exceptional when it comes to production,
Worldwide has a much simpler sound
than their previous The Language Of
Life. If anything, it can be likened to their
self-titled, mostly acoustic debut in its ar-
rangements. Here they’ve managed to
cleverly orchestrate the electronics, temper
their lushness into sheer beauty and scale
down some songs to the essentials. ““British |
Summertime’’ relies on just a piano, faint
strings and delicate saxophone pipings to

everything but the girl x worldwice

" .

give Tracey Thorn the ultimate setting for
her voice, which has only gotten better.
You’ll find mostly relationship songs here,
but delivered with much more maturity and
sincerity than what you’d find in the com-
mon pop sea. Songs with everything: ““Un-
derstanding,”” ““Talk To Me Like The Sea,”’
the up-tempo ‘‘Twin Cities’’ and “’Politics
Aside.”’

SEBASTIAN WHITTAKER & THE
CREATORS Searchin’ For The Truth
(Justice, 3100 Alabama Court,
Houston, TX 77027)—This brand new
release by the highly gifted jazz drummer

>
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SEBRSTIAN WHITTAKER & The EH[H!UHS]
o ———

Sebastian Whittaker is clearly one to watch.
Parading an affection for post-bop music.
Searchin’ does cover, however, a wide
range of material and does contain a hard
edge throughout, partly due the beautiful
arrangements and unhurried delivery by
this superb group of musicians: altoist Jesse
Davis, trumpeter Barry Lee Hall, bassist
David Craig, pianist Stephan Karlsson and
trombonist James Lakey. Whittaker com-
plements well, with his broad, flexible drum
sound, not based on knockout virtuosity but
on deft subtlety. Knockout set pieces like
*Watchin’ Qut For Benny,”” "’Minor,””
**Searchin’ For The Truth” and Duke Ellington’s
“’Caravan’’ muster terrific presence. The
combination of great compositions and
superb musicianship makes Searchin’

For The Truth o most enjoyable and
challenging set.

S FIE LD
PATRINLE

MARK WHITFIELD Patrice (Warner
Bras., 3300 Warner Blvd., Bur-
bank, CA 91505)—After last summer’s
terrific recording debut, The Marksman,
guitarist Mark Whitfield comes up with
another winner, Patrice. it’s interesting to
witness the growth and maturity this talent
is undergoing, constantly pushing himself
and his surroundings. In Patrice, a

twelve-tune outing, Whitfield explores his
acoustic side a bit more, and chooses a set
of musicians that certainly won’t need any
introduction: bassist Ron Carter, pianist
Kenny Barron, drummer Jack DeJohnette,
Manolo Badrena on percussion and the
very special participation of clarinetist Alvin
Batiste (an influential teacher for the gui-
tarist). Whitfield has a richly-voiced and

lustrous guitar sound and is on his way to
achieving a thoroughly independent point
of view in his compositions and playing
(check out ‘“Bee’s Blue,’” “Patrice’” and
’Baby M’s Bayou Blues’’). So what you get
overall is an album of compelling standards
and originals; these are warm, wry songs
that will make you take notice of this very
gifted guitarist and composer.

t\¢ﬁ0$l$

TOURING NORTH AMERICA WITH OVERKILL
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LAURIE FREELOVE
SMELLS LIKE TRUTH
This Austin based
performer will
hypnotize you with
her atmospheric
vocals and heart felt
lyrics. One of the
decade's most
exciting new talents,
her debut album
SMELLS LIKE TRUTH
on Ensign/Chrysalis
features Heaven

On Earth, and

Arms Of A Dream.

WL

Chrysalis.  ensiqa

SONS OF FREEDOM
GUMP

A four-piece rock n roll
band from Vancouver
whose influences are
heavily rooted in British
rock and post punk...
Ten Years After meets
The Gang of Four: The
debut Chrysalis release
features You're No
Good and USA Long

THE BLUE AEROPLANES
BEATSONGS

This critically acclaimed
Ensign/Chrysalis band
is breoking loose with
their second album
BEATSONGS, featuring
Yr Own World, and

Boy In The Bubble. The
Blue Aeroplanes are as
amatzing live as they
are on record, so wotch

Distance. for their upcoming
Fall/Winter tour.
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L
SOMETHING

CARTER U.S.M.

30 SOMETHING
This phenomenal
U.K. act burst on the
¢ . American scene this
summer with the release
of 10| DAMNATIONS
and a sold-out tour with
EMF. 30 SOMETHING,
the second explosive
album by Carter The
Unstoppable Sex
Machine, is out now

and will be supported
by a second national

FOLLOW FOR NOW tour with EMF.

A wild, unguided
tour through the
past, present and
fature of rock, punk,

metal, funk, rap,
and soul ...
Follow For Now.
Like everything and
nothing you've ever
heard before.
Appearing at CBGB
October 30.

1991 Chrysalis Records. Inc.
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U2 “The Fly’’ (5’’) (Island, 14 E.
4th St., New York, NY 10019)—
The first single from the first real U2 album
since The Joshua Tree, and the big
news ain’t just that Anton Corbijn has
started taking photographs in color. It’s
definitely the letter U and the numeral 2
here—were you expecting the Weatherman
or something? Over the Edge’s jagged
wirescape of guitar (essentially one chord,
we might add, but a very good one) Bono
rattles and hums, leading the way into one
of their trademark knock-dead, unforget-
tably killer choruses. Knowing that the
whole world was instantly going to leap all
over this thing may have been for the bet-
ter, as it’s actually one of the group’s most
inaccessible singles to date (complete with
mistake/fake intro that Casey Kasem-types
will love), showing that even though they
may be playing stadiums and shipping
platinum, these aren’t four cardboard cut-
outs coasting on their laurels or plugging
hairspray and soft drinks.

SMASHING PUMPKINS Lull (EP)
(Caroline, 114 W. 26th St., New
York, NY 10001/212-989-2929)—
Besides including Gish’s horizontal opus,
the dreamy, girl-on-a-pedestal purr of
’Rhinocerous,’’ the three extra-Gish re-
cordings are just as rapturously escapist,
inducing as many Morphean brainwaves

as you can rouse in less than 15 minutes.
’Blue’’ starts out with a warped, sine-wave
bassline, paralleled by Billy Corgan’s vocal,
then slips into a Sonic Youthful fuzzy dream.
The rampaging guitar overlays of *Slunk’’
chug the goo from your eyes, and then
"’Bye June’’ demonstrates that, stripped of
all but a sole acoustic, wispy guitar, sor-
rowful sentiments are the water upon which
Pumpkins walk.

THEY MIGHT BE GIANTS Miscel-
laneous T (Bar None, c/o Restless,
1616 Vista Del Mar Ave., Holly-
wood, CA 90028-6420/213-957-
4357)—Quirkmeisters John and John's
antedeluvian B-side and remix collection is
ideal for their fez-wearing fans who are out
of the range where Dial-A-Song is a local
call. TMBG's skewed vaudeville arrange-

through on “’It's Not My Birthday,”” **(She

Was A) Hotel Detective’” and ““When It

Rains It Snows.”” Other highlights: John ‘

Flansburgh’s nightlite torch singing on “’Ill l
\
|

ments and square peg worldview shine ’

Sink Manhattan’ and indie in-jokes “Hey,
Mr. D.J., | Thought You Said We Had A
Deal’”” and "We're The Replacements.”’

UNSUNG

HELMET ““Unsung’’ (7*’) (Am- |
phetamine Reptile, 2541 Nicollet
Ave. S., Minneapolis, MN 55404/
612-872-0646)—NYC’s Helmet, in their
furious switch to metal, thrust out a couple
Peel Session offerings way too big and
blunt to fit in just one genre. Over surfin’
piledriver rhythms, the guitars jut out more
like concrete reinforcements than riffs, and
a short lyrical segment hits a couple Ozzy-
like notes in ““Unsung.”” *'Your Head"’ re-
minds us of a death-fortified Agent Orange
tune, what with all the relentless buzzing
guitars climaxing to an atomic punk finish. J

OVEWHEEL
\ / , ¢

‘I{YPML

B i

HYPNOLOVEWHEEL “Wow’’ (7"’)
(Alias, 374 Brannan St., San Fran-
cisco, CA 94107/415-546-1863)—As
the title implies, “"Wow’’ is daffy, flippant
and irresistible sing-songy stuff, but with
substance beneath the smirk. With a naggingly
memorable playground chant plucked out
on the guitar, and open-mouthed, daisy-
eyed exclamations of the song title,
wethinks "Wow’’ to be a rather sardonic
rejoinder to other bands’ nouveau-hippie
patchouli revivalism. "KMG 365" must be
some obscure and complicated video game
reference, judging by the dense feedback,
zap-gun blips and megaphoned vocals.

AUTOCLAVE "’Go Far’’ (7*’) (K, clo
Dischord, 3819 Beecher St. NW,
Washington, DC 20007 )—Previously
unheard-of, Autoclave recalls a less frantic,
cluttered Family Fodder, particularly on the
Franco-lilt of ’Go Far,’”’ while “’It's Not

On tour throughout November. Watch local press for details.
See them at CBGB's October 31st.
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The new album available on Mute/ Blast First
digalog™ cassettes and compact discs.
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16 CYLINDERS.
10 GEARS.

OOUNDGARDEN -

Badmotorfinger

Featuring
! " Jesus Christ Pose”
and “Outshined”

Produced by Terry Date and Soundgarden
Mixed by Ron $1. Germain
Management; Susan Silver

il

|
[75021-5376-1/4/2]

The new album,
featuring
“Rave Down”’

and

Tuatara Band Management:

“Son Of Miustang Ford”
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Real Life’’ stacks clapboard-rigid guitars (by
Mary Timony and Nikki Chapman) diagonally
against each other. Christina Billotte’s
poised, understated soprano and precision
pinging bass forms distinct, sweeping arcs
in the mix of “’I'll Take You Down,’’ un-
derlining elements of self-doubt and uncer-
tainty around the lamenting and delicate
vocal melody.

FLOWERHEAD Turmoil In The
Toybox (demo) (1213 W. 49th,
Austin, TX 78756/212-865-6009)—
Though the engaged-to-be-signed status

of these Austinians precludes them from
Futures, it's doubtful that these six songs
will again be available in the raw, and
even at tadpole stage, Flowerhead serves

as a dazzling guide through a condensation
of every neo-psychedelic revival the ‘80s
weathered. With Eric Faust’s vocals flatlined
amidst a lashing sea of heavily colored gui-
tars, Flowerhead’s great swell of noise is
lazily airborne, the songs content to let the
amplified muse wend its hazardous way.
Not unlike the sorcery and mischief of the
Flaming Lips (especially on “’Acid Reign”’
and “’All Along The Way’’) or the Scream
ing Trees’ flowing channels of Zen distortion
("'EHfect Me,”” ""Hawg’s Head Funeral”’),
the ‘Head is already wickedly adept at
melodic meandering and guitar mayhem,
and we’ll see what a real recording budget
does to heighten the effects.

JANE POW "Warm Room’’ (7°’)
(Slumberland, P.O. Box 8012,
Silver Spring, MD 20907/301-588-
4965)—The slow pace and delicate guitar
work of ““Warm Room,’ taken off the
band’s import-only album State, suggests
so much feeling with a diametrically sparse
arrangement. Rather than barrel their way
through a pop song, Jane Pow prefers to
tiptoe into “Warm Room’’ with a trail of
subtle feedback following them. The B-side,
’Shut Down,”’ is a little more traditional, a
pop song with bits of swirling organ thrown
in. Both songs seem to end in mid-musical
sentence, leaving you dreaming of more.

FLYING SAUCER Flying Saucer (7°°
EP) (Teen Beat, P.O. Box 50373,
Washington, DC 20091/703-671-
6794)—Flying Saucer’s four-song debut
is a charming hiccup of indie spunk and

sparkle, a tad marginal perhaps, but with
enough brash beauty and amateurish verve
to woo even the most jaded know-it-all
Yasmin Kuhn’s playfully flamboyant vocals
lead the way, running the gamut from
plaintive and soft-spoken on the Galaxie
500-ish ““Because Of You’’ to guttural and
strident on ‘‘Real,”” and the primarily
bassless trio strum out the jams in the proud
K/Teen Beat tradition

WHORL ‘“Maybe It’'s Better’’ (7'‘)
(Slumberland, P.O. Box 8012,
Silver Spring, MD 20907/301-588-
4695)—There’s a war going on inside
’Maybe It’s Better’'—the jangling guitars
battling more melancholy, more suggestive
undertones of all the fuzz and uptight vo-
cals. It doesn’t even matter who wins; it's
that state of angst, that grappling with
hope that makes this song a winner. On
"’Christmas’’ the guitars form a dark, tangled
web with a single glistening ray of hope
swimming up stream amid the muck and mire.

MORTALS ‘’Disintegration’’ (7’)
(Estrus, P.O. Box 2125, Belling-

ham, WA 98227/206-647-1187)—

The Mortals burn themselves a mark in

manic ‘60s-garage infamy with the A-side,
tussling about several methods of retro-

action for ultra-combustibility. Starting off

with a hip-snapping rhythm that doesn’t

feel right without Cuban heels, the sizzle in-
creases with a one-chord, reverberating riff
that, without the '60s depravity surrounding |
it, could’ve descended from the Scars or >

1
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THE BLUES ARE FOR
SPECIALTY SHOWS ONLY.

NOT.

Let’s try this again. Of course we appreciate the airtime blues and roots rock is granted on
college radio specialty shows. It’s just that we can’t help feeling that you and your listeners
are missing the real “alternative” boat. It’s easy (and safe) to play Robyn

Hitchcock, Big Audio Dynamite or Nirvana. Hell, even commercial radio

is waking up to them. It takes nerve (and imagination) to program Lonnie

Brooks, Son Seals or Kenny Neal in reqular rotation. Take a chance for

a change. Let your listeners know what alternative music is all about.

Stop by booth #C2 and
chew the fat with some
'Gators.

Alligator—The Real Alternative

HEIi-l:AEI' "UNSUNG" 7" OTAR "JACKSON" LP
®

COSMIC PSY CHOS

ENEN:O:

"B:LOKES YOU CAN TRUST"

GOD BULLIES "WAR ON EVERYBODY" L

THE AMREP INDUSTRIES RESEARCH & DEVELOPMENT SERIES, PICTURE DISCS FROM

THE CROWS 7" e HAMMERHEAD 7"

SQUYS 'PEACETIKAL L HALQ, OF FLES. MUSIC FROM INSECT MINDS” €2

ATTENTION STORES WE » 254 .« s
ARE NOW DEALING DIRECT == ' MIPSINIEANI;g?ILSLEMTl?‘gE54504
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Gang Of Four, topped by Steve ““The
Tongue’” Gatch exciting himself into a
higher register at the last syllable of every
drawled lyric. The Bs, "Wasting My Time’’
and ’Bad Seed’’ offer tambourine-loads of
psychedelic satisfaction for those who’ve
worn their Garage Punk Unknowns
comps to scratchy pulps.

MAJESTY CRUSH “'Sunny Pie’’ (7’’)
(Vulva, 503 S. Main St., Royal
Oak, Ml 48067/313-542-7529)—
’Sunny Pie’’ begins as a slow, loping
groove with a simple bewitching guitar riff,
an undercurrent of throbbing bass and
David Stroughter’s yearning vocals; but
before you know it, the song turns into an
aching, imploring distillation of fears and
insecurities all wound up in a swoon of
guitars. ““Cicciolina’” on the flipside has a

Loop-like guitar and bass repetition pul-
sating throughout, with a steady, evenly
spread anguish.

X-TAL "Humboldt Desert’’ (7’)
(Alias, 374 Brannon St., San Fran-
cisco, CA 94107/415-546-1863)—
For those of you who have not yet moved
to the San Francisco Bay Area, Humboldt
County is rapidly ceasing to be a lush fertile
forest area of old-growth redwoods and

hillsides teeming with hippies and marijuana
plants. X-Tal’s music is warm, roundabout
and stirringly strummed, an uphfhng folksy
ramble augmented by some Galaxie
500-tuned lonesome guitar wailings. Their
lyrics, however, are anything but compla-
cent or nostalgic, and are pointed at those
vile and greedy Californianvoters who
defeated the Environmental Act of ‘90
(shame). "Damp In The Trenches” is a pro-
test song, of course, and, along with ""New
World Order,’” resurrects traditional Bay
Area punk ranting but with an intricately
meshed backdrop.

MONO MEN Booze (7'’ EP) (Estrus,
P.O. Box 2125, Bellingham, WA
98227/206-647-1187)—""Watch Out-
side’” adapts one of the more traditional
garage song skeletons (the same one used
by the Nomads’ "'The Way She Touched
My Hand”’) to a booming, straightforward
shot of Northwest frat party ethos ("63),
everyone yelling and twanging rudely into
one another’s lines in a further display of
reverence for the dangerous days of V-8
convertibles and a lower drinking age, they
scrap their way through ““Catalina’ and
’Rumble,”” emerging torn, chewed and
victorious.

VARIOUS ARTISTS Dance Around
The World (Rhythm Safari, clo
Priority, 6430 Sunset Blvd., Holly-
wood, CA 90028/213-467-0151)—
This compilation is a splendid meeting of
the rhythms, textures and hooklines of
world music and hip-house. The production
team of Tom Regis and Bobby Summerfield
brings the synth’n’sampling concept to
acoustic world settings. Some highlights in-
clude Jai Uttal’s “’Footprints’” (with a guest
appearance by Don Cherry), a remix of the
old Cuban classic “’El Cumbanchero’” sung
by Peruvian vocalist Cecilia Noel and a
reworking of the Bob Marley classic “’Could
It Be Loved”’recorded by The ltals {featur-
ing back-up vocals by the I-Threes)

PLUS, ALSO, TOO
SOLOMON GRUNDY unearths the

skeleton in a lot of indie rock closets with
their devout cover of Rush’s *’Spirit Of The
Radio’” and back it with an original balls-
out case of guitar virtuoso extravagance
(only Van Conner’s vocals just don’t reach
those celebrated eunuch-high notes) (New
Alliance, P.O. Box 1389, Lawndale, CA
90260/213-835-4267). . . OLIVELAWN
latches on to a Suburban Nightmares/
Morlocks full-blown sneer, the kind that
overtakes not just the vocalist, but the
guitar, amps and drums, coming to the
revenge of the "60s dropout without getting
too Stoogey on the effective and vitriolic
'’Beautiful Feeling’’ (Sympathy For The
Record Industry, 4901 Virginia Ave., Llong
Beach, CA 90805/213-423-0281)... The
ROCKET SCIENTISTS’ “’Pithe Helmet””
uncovers the old, aggressively tribal beat of
"“Slave To My Dick’” and adds suitable "60s
neanderthisms, but the vocals are all cheese,
no meat (Estrus, address above). .. OUR
AMERICAN COUSINS mimics Sarah/Bus
Stop label jollity and mirth on “One Wish
Too Many,”” and while the vocalist is rather
strained hitting those wistful highs, the band
tackles sweetheart pop with refreshing
gusto (Parasol, 201 N. Coler, Urbana,

IL 61801)... BLUE are a gigantic mess,
bellyflopping through the tantrum epic
""Back Of My Nova’’ with a cathartic lack
of rhythm, the expected screaming, and a
guitar being dropped clumsily and painfully.
Just the sorta thing old Child Molesters’
fans will relish (Erl, 418 Madison Ave.,
Albany, NY 12210/518-432-0851). . .
POUCH’s "'Charlie McCarthy”” combines
sincerely bellowed, heartfelt croonings with
a striking amount of wandering-conquis-
tador guitar solos—an odd combination
which reminds us of a less-cynical Seaweed
(Rockville, P.O. Box 800, Rockville Centre,
NY 11571-0800/516-764-7938) . . . Punk
rock may never die, but it can slow down
a bit, as Berkeley hardcore stalwarts
SPECIAL FORCES march defiantly
through the traditional polemic of “’Red,
White & Blue” (Shredder, address above) . .
CHISEL mull ot maximum volume and
minimal studio cost through “Listen,”” their
first single, proving that the more hurt and
confused a young American male is, the
more intemperately he relies upon mass
guitar distortion and inarticulate cries
{Assembly, P.O. Box 332, Duna Loring,

VA 22027).

WALT

THE POLL RIDERS
WIN AGAINY!

WALT MINK The Poll Riders Win
Again!! (c/lo Joey Waronker, 1600
Grand Ave., St. Paul, MN 55105/
612-822-2209)—When the three mem-
bers of Walt Mink meld their collective
spirits and instruments, a mighty forcefield
of atavism is summoned, soon to sweep the
land and so wipe clean 20 years of musical
impressions from any scenester within hear-
ing range. Not retro in the widely under-
stood sense, Walt Mink play within a rich
phantasmagorical bubble populated by
friendly spirits, guitars taking on mytholog

JICKPOT!

ical proportions, and a sense of wayfaring
wonder dovetailing perfectly with the
heaviest power trio bombast we’ve heard
since the heyday of Rush, ZZ Top or Cream.
John Mink’s tirade of progressive boogie
riffs could create a renaissance of mud-
dancing, hobbit-sighting and air-guitaring,
reminding us that glorious alien worlds can
only be entered through the gateway of ex-
cess, though in this case a ton of fiery metal
hurtles from every plucked chord. In the
midst of WM’s most scalding stomps, the
riffs part to reveal cascades of backup har-
monies, purging the Beatles’ catalog with a
flair King’s X would admire, the songwriting
incorporating both flying leaps of harmony
and a tricky, Nice-y prog whimsy. With
John’s puckish lead vocals as a final baffle-
ment, we honestly can’t remember a van-
load of musicians so outrageously and
quaintly a product of their own fantastic
heads. Rock fairytales come true on ““Every-
thing Worthwhile,”” “’Miss Happiness, "’
Nick Drake’s ““Pink Moon,’’ "’Smoothing
The Ride,”” and ""Twinkle & Shine.’’

F.Y.I.

We thought that in the midst of discovering
the next Jane’s Addiction or Crowded House
here in our Futures section, we’d take this

opportunity to spotlight a couple of the rilly |
cool bands that will be playing around this ’
coming weekend at the Music Marathon.

First up, the oddly-monikered Marilyn '

cmJ
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Manson & the Spooky Kids (c/o
Tovar Callari Artists Group, P.O. Box
191190, Miami Beach, FL 33139/305-532-
7513). If Spitting Image made a set of pup-
pets to play Perry’s Addiction, they might
end up somewhere in the general vicinity of
Manson’s Lunchbox demo (the Jane’s
parallel isn’t all in fun, however, the group
also shares Farrell’s liking for improvisation-
ally-directed video). Crazed, wigged-out,
and cacaphonous, the Spooks are so farout
and plain rock-n-roll scary, they’d probably
get booed off the stage at Scream . . . Mean
while, Dandelion Fire has only been
around for a handful of gigs, but they’ve
almost all been pretty prestigious ones,
opting out of playing their kid sister’s prom
and heading straight to opening shows for
New Fast Automatic Daffodils, Too Much
Joy and Ned’s Atomic Dustbin. The band
really doesn’t resemble much of any of
those bands sonically, being into more of
a Happy Mondays/808 State/My Bloody
Valentine/Charlatans UK kind of retro-‘90s
sequinned bag. The fact that they've gar-
nered so much interest without management
or a label (still scrawling bios on yellow
legal pads) is somewhat of a testimony as
to how sophisticated their music is by con-
trast (c/o Lee D’Onofrio, 91 Diamond Lane,
Old Bridge, NJ 68857/908-360-2245).
—D.lLY.
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TESTING UNDERGROUND

The F"ﬂ"tl MA
ANADLON

“If U2 represents GOd§ country in Ireland,
thea-Fatima Mansions sul‘ely must dwell in
that country’s helrs. Lerhaps reck’s last angry
man-in-aggiessively p&s51ve times, Coughlan
doesn't come to’ pmrse butto spew hile”

sliver

Adding their debuf!CD-5Four Songs to his
selectlist ofproduction credits (which ipcludas
the Violent Eemmes), Talking Hettds’ Jarry
Hamrison calls these four 20-yearsolds ftom
;ennsylvcrnm “people who believe in sbme-
thing, who have & real point of view.” Their
Mehtal Jewelry LP hits stores in early '92.

z
—

radioactive

“Birdlgnd are an iSland of mean and dirty,
hard gnd nasty rogk 'n’ roll...They are shame-
less they are wild, and they areunremgittingly
heavy...Birdland pack as much energy into
one song as most other bands spend’in a year’’
- NewMusical Express

udh

mackenzre

Their-hits"6n both sides of the"Atlantic
include “Blacker Than Bla¢k” in the UK~and
“The Rattler” from.their new American CD-5.
In-a%4#%¥ 1eview, Britain’'s Q magazine lauds
this Scottish quintet's “gilt«€€dged melodigs,
aggressive guitars~"all wrapped up in
exparnsively orchestrated arrangements’’

HEADED FOR THE AIR
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REAL KIDS Real Kids (Norton, P.O.
Box 646, Cooper Station, New
York, NY 10003/718-789-4438)—
There's two different categories of great
records {ok, there’s more, but for argument’s
sake. . .): There’s the undeniable master-
piece, universally beloved, acclaimed far
and wide as mileposts in rock history, e.g.
Pet Sounds, Raw Power, Rubber
Soul. Then there’s lesser known jewels,
records that, for the select few lucky
enough to have been touched by them, are
just as meaningful and significant as the
aforementioned monsters of rock: e.g. the
Holy Modal Rounders” Have Moicy!,
Robert Wyatt's Nothing Can Stop Us
and the 1977 debut album from Boston’s
Real Kids. Led by one-time Modern Lover
John Felice, the Real Kids followed a similar
list of ingredients as their contemporaries
the Ramones: the heart and soul of such
pioneers as Eddie Cochran and Buddy
Holly, the hooks and fresh air of the
power-pop of the ‘60s and the tempo and
pulse of U.S. punk rock of the ‘70s. But
more than any formula, it was the guts ‘'n
glory of Felice that made the Kids special.
His gloriously reedy voice, coupled with
unerringly correct rock ‘n roll instincts and
songs that reek of teen spirit, lifted the Real
Kids and their first LP {originally out on
Marty Thau's Red Star Records) from $2-in-
any-used-bin status to the position of un-
abashedly-adored-by-me-and-my-friends.
Here’s hoping that Norton sells a ton of
records, or | make more friends.

real kids'

OTIS REDDING Otis Blue/The Great
Otis Redding Sings Soul Ballads/
The Soul Album/OTIS REDDING

& CARLA THOMAS King & Queen
Of Soul (Atlantic, 75 Rockefeller
Plaza, New York, NY 10019)—Some
artists achieve a certain level of intimacy
and importance that you can call them only
by their first name, and Otis Redding has to
be one of that first echelon of performers
Though perhaps best remembered today for
his searing live performances that melded
gospel fervor and R&B intensity into a
wholly unforgettable experience (see the
movie Monterey Pop for details on how he
could win a crowd), it was in the studio

as a songwriter, arranger and, of course,

LS

singer that Otis was likewise completely and
utterly unparalled. While the hits {""Mr.
Pitiful,”” ““Satisfaction’’) tend obviously to
be more uptempo, it's the softly brooding
ballads, particularly ““Just One More Day,"”’
"’Cigarettes And Coffee,” ""A Change s
Gonna Come,”” "’I’ve Been Loving You Too
Long’’ and about twenty others that really
stand out on these soulful reissues. It was a
time when albums were composed of in-
dividual songs, each ready, willing and
able to stand by themselves as miniature
masterpieces of the genre; take them today
as a whole, in the right mood at the right
time, and they’re virtually overwhelming.
The Otis Redding Story collection pretty
much set the story straight at the dawn of
the CD era, and even though it emerged at
a time when box sets were not nearly so
lavish and abundant as they are now, it's
still one of the finer reissue pieces ever put
together. But for the complete and un-
abridged story, a return to these original
titles that made him great, is not just
recommended, but absolutely imperative.

KING CRIMSON Discipline/Beat/
Three Of A Perfect Pair (EG, clo
Caroline, 114 W, 26th St., New
York, NY 10001/212-989-2929) —
This is another installment in the series of
remastered recordings EG has been pro-
viding for the back catalog of Robert Fripp.
These three releases mark an important
chapter in King Crimson’s history, a sonic
stamp on the timelessness of their music-
making. This particular band, with guitarist
Adrian Belew and the loopily syncopated
rhythm section of Bill Bruford and Tony
Levin, brushed right up against anarchy,
with shards of humor, mad energy and
plenty of sonic invention. The result of all
this was a rock quartet that lead itself into
the realm of feisty and abrasive musical
originality, deftly balancing the tics of in-
strumental brilliance with a wiseacre off-
kilter approach. One could definitely spend
countless hours tracing the sonic and lyrical
evolution from Discipline to Three Of A
Perfect Pair, but suffice it to say these
three releases provide us with living, realized
compositions that make for great repeated
listenings.
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SCIENTISTS Absolute (Sub Pop, P.O.
Box 20645, Seattle, WA 98102/
206-441-8650)—The Scientists were
Australia’s most potent and feared swamp
witchdoctors, flourishing for the first half of
the ‘80s before disintegrating (mostly into
the Beasts Of Bourbon) with but a scanty
live album to offer the American con-
sumers. Though the Scientists have more
assorted cullings of their early records than
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Column coordinated by Craig Marks and
James Lien

they do entire studio output (2 EPs and 2
LPs), this first-ever domestic best-of am
bitiously tackles their entire career (save
their fledging incarnation), and successfully
restages the muck, the thrill and the horror
of their every epoch. The tortured and
menacing soul of Kim Salmon snakes, gib
bers and drools through his ghoulish lyrics,
corresponding to the gory hue and ex-
ploitative glee of a particularly creepy "50s
monster flick. The Scientists, for all their
blood-slavering fuzz and full-moon blues
guitar, maintained a surreal cool, relent-
lessly steady drums and humming, clicking
rhythms adding an inhuman, detached chill.
Throughout this glimpse of them, each mold
of the Scientists slithers down a song at the
same predatorially patient creep, never
breaking into a raving sweat or descending
fully into madness. Similar degrees of spell-
binding, psychopathic monstrosity surfaced
in the Birthday Party, Gun Club and Suicide,
but no one’s really covered the Scientists’
demon trail, and the exhumations of classics
like ““We Had Love,”” "’Psycho Cook Su-
preme,”’ “’"Murderess In A Purple Dress’’
and "’Solid Gold Hell’* are more than enough
to satisfy our evening’s blood-quotient.

BILLY CHILDISH | Am The Billy
Childish (Sub Pop, address above)—
“’Rather than rite the truth id rather drink
to dull my reality which in truth is too dull
already.”” If a thread of self-pity manages
to wire its way through those words, the
speaker is a bore. The dizzying confessions
that fly about will hold up and become
revelations only if he delivers them plainly,
refusing to forgive himself for everything he
is. He must be an astute, sick asshole, and
modest about all of it. He is. He is thee
Billy Childish. Sub Pop’s fetish is given the
full, loving treatment on this two-hour look
back on a career that remains far from
over. Childish is revered by those Seattle
mavens because he is a progenitor to many
of the howlers the label has nurtured. But
while new idols like Kurt Cobain and Mark
Arm are wonderfully calculated in their
voices, Childish is the angry hooligan who
was rejected by the British educational
system, and who in turn rejected his blue-
collar life working in the Chatham Dock-
yard for the unrestrained honesty of his
punk rock. No big rip-off here; smirking
grad student he ain’t. | Am The Billy
Childish is 50 mad, horny songs of vary-
ing degrees of rarity, and, contrary to what
one might believe, very little uniformity.
Childish’s work with 12 different bands
varies from the utilization of an agile, Ven-
turesque surf sound to a cooing yet jumpy
Kinks-like pop. Billy’s blues, though, high-
light the collection. A few brooding solo
gasps are nearly as odd and captivating as
Robert Johnson’s work, and the rest roar so
mightily, so spastically, that it sounds a bit
like Johnny Rotten fronting Blue Cheer.

Many of the releases reviewed in Flashback
can be ordered through Midnight Rec-

ords. For a free catalog, write to 255 W.

23rd St., New York, NY 10011 or phone
212-675-2768.




SCATTERBRAIN
BIGFUN =

the first single and video
from the major label debut album

SCAMBOOGERY

Produced by Poul Nieder

City Lights Monogement/Roger Perry

;
Elektra
On Elektra Compoct Discs and GEEJato s  Cassettes

© 1991 Elektra Entertainment, A Dvisian of Warner Cammunications Inc. @ A Time Warner C.
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F WRATH: SONGS OF THE NAKED CITY (TVT3no)
rest On this explosive compilution of never-before-released and long unavuilable tracks from

:  bands that introduced Punk tc America: Blondie, Rumones, New York Dolls, Suicide, Fleshtones,
Richard Hell & the Veidoids and The Bloodless Pharoahs.
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Greatest Upward Chart Movement

Chart information is based on combined
oirploy of reporting commerciol ond
college/non-commerciol rodio stations.
Stotistics ore compiled from point totols
tobuloted from positions (1-35) of ortists
on oirploy reports, then multiplied by stotion
code factor (bosed upon programming,
market size ond market impact). BOLD
indicates o significont increose in oirplay.
#1-5: equal or upword position; #6-10:
increase of at leost 1; #11-20: increose of
2 or more; #21-30: 3 or more. .. PEAK
column represents highest chort position to dote.
1991 Callege Media Inc.,
245 Great Neck Raad, 3rd Floar
Great Neck, NY 11021
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UW\lW2WE ARTIST TITLE LABEL

/ B
1 ot
1 1 1 NIRVANA [ Nevermind /d g Thal- 4
2 2 3 | 2 RED HOT CHILI PEPPERS Blood Sugar Sex Magik Warner Bros.
. 3 3 4 3 | BILLY BRAGG Don’t Try This At Home Elektra
4 5 | | 4 | PUBLIC ENEMY | Apocalypse 91...The Enemy Def Jam-Columbia \
| 5 4 | | ROBYN HITCHCOCK/EGYPTIANS Perspex Island A&M A
6 17 | 6 | SOUNDGAROEN Badmotortinger A&M
7 - 7 | PIXIES Trompe Le Monde 4AD-Elektra
8| 7| 5| 3 |BIGAUDIO DYNAMITE I The Globe | Columbia et LB 'f)‘:"‘"’fé"g?f;ﬁ';‘é?l'\?{;
| 9 | 6 6 | 3 [NED'S ATOMIC DUSTBIN God Fodder Columbia Pixies would be ;he breakthrough. More im-
0| 16| 21 | 10 |LLOYD COLE | Don’t Get Weird On Me Babe Capitol Eorron'ly is how they’ll bottle some pretty
1| 21| — | 11 |SWERVEDRIVER Raise [ AgM efty competition for the #1 spot—if Nir-
vona ever decides to step down.
12 18 41 12 | BLUR Lelsure SBK
13 9 12 9 | SMITHEREENS Blow Up Capitol
14 14 27 14 | FUGAZI Steady Diet Of Nothing | Dischord 1 PIXIES
15 13 16 13 | GOLDEN PALOMINGS Drunk With Passion Chanisma 2 U2
16 " 8 | 4 | PSYCHEDELIC FURS World Qutside Columbia 3. POSTER CHILDREN
17 15 17 ] 15 [ THE CULT Ceremony | Sire-Reprise | g gﬂ%g EQQCE SQUAD
18 0| 7 2 | MUDHONEY | Every Good Boy Deserves Fudge Sub Pop 6. FIELD TRIP
19 31 - 19 | MC 900FT JESUS Welcome To My Dream Nettwerk-1.R.S. 7. ERASURE
! 20 19] 10 | 1| SMASHING PUMPKINS Gish Caroline b s
21 2 9 6 | MEAT PUPPETS Forbidden Places London-PLG 10. PRIMAL SCREAM
22 29 26 22 | PEARL JAM [ Ten | Epic Associated | 11. MILLIONS
23 | 22| 14 | 14 | AMERICAN MUSIC CLUB Everclear Alias };2; Eﬁgve
24 34 | 34 | 24 [BLUE AEROPLANES Beatsongs Ensign-Chrysalis 14. THIS PICTURE
25 23 " 1 | SIOUXSIE & THE BANSHEES Superstition Geffen 15. HIS NAME IS ALIVE
26 | 20 | 19| 13 |INSANE JANE A Little Green Pill Sky 16 DISPOSABLE HEROES OF HIPHOPRICY
27 32 38 27 |TR|P SHAKESPEARE Lutu | A&GM 18. HEARTSLUSTIN LIMBO
28 28 37 28 | TOAD THE WET SPROCKET Fear Columbia 19 VAN MORRISON
9| 24| 15 4 11 | FUDGE TUNNEL Hate Songs In E Minor Earache-Retativity 20. RATCAT
30 27 30 27 | OCEAN BLUE Cerulean Sire-Reprise
K1l 25 22 14 | METALLICA | Metallica Elektra
32 38 53 32 | FIVE THIRTY Bed | Atco
33 35 40 22 | WOLFGANG PRESS Queer | 4AD (UK)
3 33 25 19 | THE ORB The Orb's Adventures Beyond Big Lite-Mercury [
35 26 20 | 9 | MARY'S DANISH Circa Morgan Creek
3% | 30 18 8 | WONDER STUFF | Never Loved Elvis Polydor-PLG
37 49 44 37 | GODFLESH | Slavestate Earache-Relativity
38 | 40 | 31| 30 |HOLE Pretty On The Inside [ Caroline
39 39 46 39 | NORTHSIDE Chicken Rhythms Geffen
40 50 39 34 | THIN WHITE ROPE The Ruby Sea Frontier
41 53 54 41 | BULLET LAVOLTA Swandive RCA
| 42 43 48 42 | GRAPES OF WRATH These Days Nettwerk-Capttol
43 59 74 43 | P.M. DAWN [ Ot The Heart, Ot The Soul. | Gee Street-Island
44 4 52 41 | VOICE OF THE BEERIVE Honey Lingers London-PLG
45 37 50 37 | SEBADGH I Homestead
46 - 46 | U2 ‘The Fly" (5"') Island
47 42 36 2 | PRIMUS Sailing The Seas Of Cheese Interscope-East West America
| 48 44 62 44 | JOHN LEE HOOKER Mr. Lucky Pointbtank-Charisma
49 Il 49 | DIE WARZAU lBig Electric Metal Bass Face Fiction-Atlantic
50 45 45 33 | TRANSVISION VAMP Little Magnets Versus The Bubble MCA
51 46 47 46 | SISTER DOUBLE HAPPINESS Heart And Mind Reprise
52 57 56 | 46 | MORRISSEY ‘My Love Lite'" (5") Sire-Reprise
53 101 53 | PRIMAL SCREAM | Screamadelica | Sire-wB
54 . 103 54 | PRONG Prove You Wrong Epic
55 63 58 55 | PALE DIVINE Straight To Goodbye Atlantic [
56 51 42 13 | CROWDED HOUSE Woodface Capitol
57 78 57 | SHAMEN “Mave Any Mountain (Progen 91)" (5") | Epic ; E&I‘E‘;h;r:g‘;’e(ﬂ) J.'&'.Z";’}a AD-Elektra)
58 | 36 | 29 | 15 |CARTER THE UNSTOPPABLE SEX MACHINE | 101 Damnations Chrysalis 3. SWERVEDRIVER Raise (ABM)
59 69 59 | A TRIBE CALLED QUEST [ The Low End Theory Jive 4. NIRVANA Nevermind (DGC)
| 60 54 59 54 | SPIN DOCTORS | Pocket Full Of Kryptonite ‘ E.DIC' Associated ' g ﬁgngGs\mCEEN SBSSKIStE#;np;rP(eArg:)\l)wves
[ 61 61 | POSTER CHILDREN Flowerplower Limited Potential-Frontier 0f A Genuine Crossover (Afista)
62 61 | 63 61 | HOUSE OF FREAKS Cakewalk Giant-Reprise 7. ANOTHER CARNIVAL Enjoy The Ride (JRS)
| 63 | 8| 60| 56 |BLUES TRAVELER Travelrs & Theeves ' AaM 3 A DLErL T ((SZTS)S"-PLG)
64 64 |URBAN DANCE SQUAD Life ‘N Perspectives Of A Genuine. | Arista 10. PUBLIC ENEMY Apocalypse 91...The Enemy
[ 65 55 55 | 43 |TIN MACHINE Tin Machine lf Victory-PLG Strikes Black (Det Jam-Columbia)
66 60 | 65 60 IWENDYS Gobbledygook Factory-East West America t1. WARREN ZYEVON Mr. Bad Example
67 | 107 | 67 | THIS PICTURE A Violent Impression | Dedicated-RCA 12, M S0Py SEMS Walcome To|My Dream
} 68 | 58 33 9 | ANTHRAX Attack Of The Killer B's Megaforce-Island (Nettwerk-1.R.S.)
69 | 110 — 69 | CURVE Frozen (EP) Charisma 13 H'I‘ELIOS CRgEOlylLactaling Purple (Am-
‘ 701 52| 43 14| SQUEEZE Play e 14 ?Ug?\g]lmsieaz‘; I[fi)et 0f Nothing (Dischord)
71| 64 64 57 | GUNS N' ROSES Use Your lllusion | Geffen 15. UPSIDEDOWN CROSS Upsidedown Cross
72 95 | 108 72 | FATIMA MANSIONS Viva Dead Ponies Radioactive . (CISEC%!)szen (EP) (Chansma)
73 68 69 38 | TIMBUK 3 IBlg Shot In The Dark I.R.S 17. ERASURE "‘Chorus™ (5) {Sire-Reprise)
74 0 48 | 28 2 | CHAPTERHOUSE Whirlpool | Dedicated-RCA 18. MOON FESTIVAL Shrine (Dragon Street)
| 75| 87| 120 | 75 |BEVIS FROND New River Head | Reckless ;g 5’}\%&{;\81 AX‘{;’;VL'E& A
Dreamazine (Mammoth)
cM)
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Chort informotion is bosed on combined
oirploy of reporting commerciol ond
college/non-commerciol rodio stotions.
Stotistics ore compiled from point totols
tobuloted from positions (1-35} of ortists

on oirploy reports, then muitiplied by stotion
code foctor (bosed upon progromming,

IMPORTY

Top Import Releases

morket size ond morket impoct}. BOLD
indicotes o significont increase in oirploy.
#1-5: equol or upword position; #6-10:
increose of of leost 1; #11-20: increose of
2 or more; #21-30: 3 or more. .. PEAK
column represents highest chort positiontodote.
1991 Coliege Media Inc.,
245 Great Neck Road, 3rd Floor
Great Neck, NY 11021

= ARTIST _TITLE LABEL

W LW W

77 67 7 67

' Cruz

Warner Bros.

1000 Smifing Knuckles
| on Every Street

[ SKIN YARD
DIRE STRAITS

| Bar/None-Restiess

78 l 89 - ‘ 78 | THEY MIGHT BE GIANTS Miscellaneous T
79 | 104 — | 79 | ROBBIE ROBERTSON | Storyville Getfen
} 80 } — ‘ — l 80 | NITZER EBB | *“1 Give To You" (5'") Getfen i
g1 | 8 | 76 REM | out Of Time | Warner Bros \
82 { 73| 71| 19 |THE FARM Spartacus Sire-Reprise
| 8 | 75 73 ‘ 59 | DAVE ALVIN Blue Bivd Hightone ‘
1. WOLFGANG PRESS Queer (4AD (UK)) 84 72 | 94 | 72 |TRIBE Abort Slash-WB
2 :l‘lS\DN(‘LMKE) IS ALIVE Home Is In Your Head | g5 | 65 | g5 | 41 | MR BUNGLE | Mr. Bungle | Wamer Bros. ‘
3. PALE SAINTS Flesh Balloon (EP) (4AD (UK)) 86 { — | — | 86 |FIELDTRIP | Ripe | Slash-wB
4. HEIDI BERRY Love (4AD (UK}) ) 87 | 124 | 102 | 84 |HIS NAME IS ALIVE Home Is In Your Head | 4AD (UK} |
> m:ﬂgggyggﬁaﬁf And Evolution l 88 | 84 101 84 | STRAWBERRY Z0TS The Love Operation (EP) | Continuum
6. NEW MODEL ARMY Raw Melody Men (Capitol | 89 | 70 | 57 | 21 |BIG DRILL CAR | Baten Cruz
(Canada)) ) ) l{ 90 | 146 l 107 ‘ 32 | ERASURE | “Chorus™ (5") | Sire-Reprise
T (e | 91| | 88 | NATION OF ULVSSES 13-Point Program To Destroy America | Dischord
tion (UK)) R | 74 72 25 | INNOCENCE MISSION Umbrella | A&M
9. CRAMPS Look Mom No Head! (Big Beat (UK)} 93| 76 68 20 | CANDY SKINS Space I'm In | DGC
10. &ZLaZE’;)GMAN Ant Bergman (Polydor 9 | 127 | — | 94 |RATCAT Tingles (EP) rooArt-Mercury
1. MOOSE Cool Breeze (EP) (Hut (UK) 9% | 150 | 120 | 95 |opDS | Neopolitan |00
12. SLOWDIVE Just For A Day (Creation (UK)) 9 | 91 | 8 | 69 |DOUGHBOYS Happy Accidents Restless
B s o wsz)/)\ (UKD @ | &2 | 8| &1 |TITANC LOvE AFFAIR Titantic Love Affair Charisma
15. SPIRIT OF THE WEST Go Figure (WEA 98 | 116 79 | 50 | SEAL | Seal | ZTT/Sire-WB
(Canada)) ) _ % | 106 | 111 | 99 | VANDALS Fear Of A Punk Planet | Triple X
16 g EPLE Betinda Backwards (Blast st | 109 | 123 | 100 | PRINCE AND THE N.P.G. Diamonds And Pearls | Paisley Park-WB
17 (EARWIG Might (EP) (La-Di-Da (UK)) ] 101 | 115 124 29 | ALICE DONUT | Revenge Fantasies Of The Impotent | Alternative Tentacles
18. LOOP Walf Flow (Reactor (UK)) | 102 | 138 | 15 | 102 | DISPOSABLE HEROES OF HIPHOPRICY | ““Television, The Drug Of The... | 4th & Broadway-Island
19. ?SB)RADLEYS Boo Upt (EP) (Rough Trade | 403 | | _ | 103 | miLLIONS M Is For Millions Smash-PLG
20. MUSLIM GAUZE Intifaxa (Extreme (Australia)) 104 — — | 104 |TAR Jackson ’Amphetamine Reptile
| 105 | 81 61 ’ 4 | MY LIFE WITH THE THRILL KILL KULT | Sexplosion! | Wax Trax |
106 | 140 | — | 106 |VARIOUS ARTISTS | Heartslustin Limbo | C’est La Mont-Cargo
107 | 94 | 82 48 | BAND OF SUSANS The Word And The Flesh | Restless ‘
108 ‘ 112 146 108 |DRUNKEN BOAT !Drunken Boat First Warning '
109 | 100 90 27 | SCHOOL OF FiSH | School Of Fish | Capitol |
110 | 144 | 136 | 110 | VAN MORRISON | Hymns To The Silence Poiydor-PLG I
— J 11 | 8 | 85 | KING KONG 0ld Man On The Bridge Homestead
112 108 116 108 | WRECK House Of Boris (EP) Wax Trax |
‘ 13 90 70 | 17 [ GARY CLAIL/ON-U SOUND SYSTEM | Emotional Hooligan Perfecto-RCA \
114 | 105 97 86 | ALISON MOYET Hoodoo Cotumbia ‘
[ 115 - — 38 | TOO MUCH JoY Cereal Kiflers | Alias/Giant-WB |
116 | — - 116 | TEXAS “In My Heart” (5" | Mercury
RESPONSE l 113 | 117 | 113 | QUEEN LATIFAH | Nature Of A Sista’ | Tommy Boy
118 128 133 118 | RUSH [ Roll The Bones Anthem-Atlantic
Most Requested New Releases NIRRT IRV ERTAI ERPTR IS | shangri-La Reprise
120 — l -~ 120 | HEL}OS CREED | Lactating Purple Amphetamine Reptile
_— - 121 92 | 88 88 | THOMPSON TWINS Queer | Warner Bros.
122 | 135 | 139 122 | ACTION SWINGERS Action Swingers | Primo Scree-Caroline |
123 | 109 | 143 | 109 | WEBB WILDER Doo Dad Zoo 5
124 93 | 86 53 | MATERIAL The Third Power Axiom-Island
125 83 98 83 | SINGLE GUN THEORY Like Stars In My Hands Nettwerk-|.R.S. [
126 122 ‘ 118 118 | GUNS N’ ROSES Use Your Hlusion Il Geffen
| 127 ! 145 - 127 | POWER OF DREAMS Immigrants, Emigrants And Me | Polydor-PLG
128 - ‘ 128 | FRED Fred | wax Trax t
129 | 139 129 | COFFIN BREAK Crawl | Epitaph |
130 99 110 99 | INFECTIOUS GROOVES The Plague That Makes Your Booty Move [ Epic
131 | 86 ‘ 78 33 | CoiL Love's Secret Domain Wax Trax l
| 132 — | — | 132 | DRAMARAMA Vinyl | Chameleon-Elektra
133 98 I 95 16 | KIRSTY MACCOLL Electric Landlady Charisma
134 136 \ 87 6 | ELECTRONIC Electronic Warner Bros.
135 66 [ 51 20 |ICE-T 0.G. Original Gangster { Sire-wWB
{136 | 126 126 | SEVEN SIMONS Four Twenty-Four ™I
1. NIRVANA ! 137 142 ' 109 | 109 | MONSTER MAGNET Spine Of God | Primo Scree-Caroline
2. RED HOT CHILI PEPPERS | 138 97 ' 93 45 | DYLANS | Godiike (EP) Beggars Banquet-RCA
: E&?EUSC ENEMY 139 | 111 | 89 9 |EMF | Schubert Dip | Emi
5. SOUNDGARDEN 140 [ 118 104 1 | JESUS JONES | Doubt Food-SBK
6. BIG AUDI(})\(?JNAMITE Il ' 141 { 19 | 80 53 | SHAGNASTYS Young, Dumb & Beautiful ‘ Dragon Street ;
; ?btéxz?ﬂ 142 — | 141 | 141 | FOLLOW FOR NOW | Follow For Now Chrysalis l
9. SMASHING PUMPKINS | 143 f 77 | 67 | 2 |KING MISSILE The Way To Salvation Atlantic
10. U2 144 - - 144 | CANDYLAND Suck It And See Fiction-East West America
Dy SR us | - 23 | 808 STATE Ex:El [ Tommy Boy
13. NED'S ATOMIC DUSTBIN 146 — — 146 | MOON FESTIVAL ‘ Shrine jbragon Street {
14. THE CULT 147 . 102 ‘ 106 | 77 | NO MAN { How The West Was One SST |
° mﬁmﬁé}mcoc" AND THE EGYPTIANS | - 148 | CABARET VOLTAIRE | Colours (EP) | Plastex/Mute-Elektra
17. BLUR ‘ 149 | 147 [ 147 | CHEM LAB 10 Ton Pressure Fifth Colvmn [
:g ?Ef;ﬂgﬁjﬁlyESPEARE 150 — - 150 | MURPHY'S LAW Monster Mash’* (5"} | Relativity
20. LLOYD COLE

cMJ
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(MJ RADIO

10/

(UTY

Compiled chart information based upon reported airplay of mos! frequently played cuts

ARTIST TITLE

LABEL

]

NIRVANA

‘““Smells Like
Teen Spirit”

™ W
1 1 NIRVANA
|2 2 RED HOT CHILI PEPPERS
|3 5 PIXIES
|4 4 PUBLIC ENEMY
|5 3 BILLY BRAGG
6 14 BLUR
‘ i 7 BIG AUDIO DYNAMITE If
| 8 8 THE CULT
| 9 - u2
10 6 ROBYN HITCHCOCK/EGYPTIANS
| 19 SOUNDGARDEN
| 12 12 | SWERVEDRIVER
13 9 LLOYD COLE
| 14 13 PEARL JAM
|15 18 METALLICA
16 27 SMITHEREENS
17 23 | INSANE JANE
18 24 | ANTHRAX
19 25 | MC 900FT JESUS
20 30 THEY MIGHT BE GIANTS
21 15 | GOLDEN PALOMINOS
22 —  |NED'S ATOMIC DUSTBIN
23 20 BIG AUDIO DYNAMITE Ii
2 28 | TRIP SHAKESPEARE
25 R | PSYCHEDELIC FURS
2 2 SIOUXSIE & THE BANSHEES
27 29 PRIMUS
28 26 | URBAN DANCE SQUAD
29 - NITZER EBB
30 | 38 PUBLIC ENEMY
31 | 3 |GUNS N’ ROSES
32 17 | OCEAN BLUE
33 10 NED'S ATOMIC DUSTBIN
3 40 SHAMEN
35 - DIE WARZAU
36 = DISPOSABLE HEROES OF HIPHOPRICY
37 16 MORRISSEY
38 36 | AMERICAN MUSIC CLUB
39 - PSYCHEDELIC FURS
40 - P.M. DAWN

Smells Like Teen Spirit
Give It Away

| Letter To Memphis

Can't Truss It

Sexuality

There's No Dther Way

Rush

Wild Hearted Son

The Fly

So You Think You're In Love
Jesus Christ Pose

| Rave Down

She's A Girl, And I'm A Man
Alive

Enter Sandman

Top Of The Pops

Dnce |...

Bring The Noise

Killer Inside Me

Hey, Mr. DJ, | Thought You Said We
Alive And Living Now

Grey Cell Green

The Gigbe

Bachelorette

Until She Comes

Kiss Them For Me

Tommy The Cat

Bureaucrat Of Flaccostreet

| Give To You

Move!

Don't Cry

Cerulean

Happy

Move Any Mountain (Progen 91)
Funkopolis

| Television, The Drug Df The Nation
My Love Life

Rise

Don't Be A Girl

Set Adrift On Memory Bliss

DGC

Warner Bros.
4AD-Elektra

Def Jam-Columbia
Elektra

SBK

Columbia
Sire-Reprise
Istand

AGM

AGM

AGM

Capitol

Epic Associated
Elektra

Capitol

Sky
Megaforce-Island
Nettwerk-1.R.S.
Bar/None-Restless
Charisma
Columbia
Columbia

A&M

Columbia

Geffen
Interscope-East West America
Arista

Geffen

Def Jam-Columbia
Geffen
Sire-Reprise
Columbia

Epic
Fiction-Atlantic
4th & Broadway-Island
Sire-Reprise
Columbia

Gee Street-Island

Preakthrou

U2
“The Fly”

‘‘No one totally merged the turntabie and
swagger of rap with the nimble kick and fury
of rock. The Hard Corps have succeeded.”
The Scene/Nashville

* ko kK ok ok

“The Gnashing guitar chords and big
metal beat of the Hard Corps three man
rhythm section with the band's three
other members—two MCs and a DJ rap
and scratch out a fearsome metal hip-
hop fusion.”

Billboard

& Management By
Charlie Brusco & Dave Preschel for
Brusco/Pace Management

LP Def Before Dishonor
In Stores Now

*

“Nashville fans already know what the
rest of the world is about to find out:
the Hard Corps is a musical revolution.”
The Nashville Tennessean

XX NXXXXKY

On Tour Now. .

10/23 - Jacksonville, AL

10/24 - Birmingham, Al

10/25 - Montgomery, AL

10/26 - Atlanta

10/28 - Thibodaux, LA

11/01 - NYC - Cat Club - CMJ Convention
Catch them soon in a town near you!

(L))
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Too pmuch Joy

\
ca“O\
"

o Ml

HITS!

Too Much Joy

“Nothing On
My Mind”

The new EP includes
three previously-unreleased tracks

Produced by Paul Fox

ds

©1991Giant Recor

House Of Freaks
“Cakewalk”

Unconventional,
post-a-go-go rock and roll.
Featuzing “Rocking Chair.”

The new atbum.
Available now on
Giant/Reprise cassettes and compact discs.

©1991Giant Records

Raw Youth

“Hot Diggity”
The debut album

Available on
Giant/Warner Bros.
cassettes and compact discs

© 1991Giant Records

Jim Carroll

The First
Spoken-Word Album

“Praying Mantis”

©1991Giant Records

M ® B ™




THE NUMBER

C MMM 3
5 X873

1. R.E.M. Lifes Rich Pageant (l.R.S.)

2. TALKING HEADS True Stories
(Sire-WB)

3. LOVE AND ROCKETS Express (Big
Time)

4. ELVIS COSTELLO Blood And

Chocolate (Columbia)

TIMBUK 3 Greetings From (I.R.S.)

NEW ORDER Brotherhood (Qwest-WB)

IGGY POP Blah, Blah, Blah (A&M)

WOODENTOPS Giant (Columbia)

BOLSHOI Friends (I.R.S.)

SMITHEREENS Especially For You

(Enigma)

~
Som~oo

C IS
10X"6"3S

1. ROLLING STONES Tattoo You (Rolling
Stones)

2. GO-GO’S Beauty And The Beat
(.R.S)

3. PRETENDERS Il (Sire-WB)

4. |AN HUNTER Short Back ‘N’ Sides
(Chrysalis)

5. KINKS Give The People What They
Want (Arista)

6. STEVIE NICKS Bella Donna
(Modern-Atlantic)

7. ORCHESTRAL MANOEUVRES IN THE
DARK 0.i1.L. (Virgin)

8. VARIOUS ARTISTS Heavy Metal (Full
Moon-Asylum)

9. PSYCHEDELIC FURS Talk Talk Talk

(Columbia)
. RAMONES Pleasant Dreams (Sire-WB)

Nirvana

|
ARTIST 150 CUTS COMMENTS |
| NIRVANA 1-1 Teen #1, Bloom bubbling Nevermind the competition, here's Nirvana ‘
— — ———
RED HOT CHIL!I PEPPERS 2-2 Give #2, Power bubbling Now available in new cool ranch flavor
‘ BILLY BRAGG 33 Sexuality #3, Woke bubbling He's a one man political band!
PUBLIC ENEMY 5-4 Truss #4, Move #30 Chuck D. Metal Marathon keynote {cool!)
| SOUNDGARDEN 17-6 Pose #11, Face bubbling Badmotorfinger is Goodrockalbum J
| PIXIES #1 debut Memphis #3, Alec bubbling Bowie covers them live
- ——1— — — —
LLOYD COLE 16-10 Girl #13, Sister bubbling [ Look out Mr. Sinatra
SWERVEDRIVER 211 Rave # 12, Ford bubbling J Designated drivers after frat parties ‘
S —
BLUR 1B-12 Other #6, Fool bubbling Love that bathing cap
_ — — - — _ —_ — —
MC 900FT JESUS 3119 Killer #19, City bubbling Tough to be ‘bigger than this Jesus
= _ _ - R i
l PEARL JAM 29-22 Alive #14, Black bubbling Ten is a ten
— ~ B
| BLUE AEROPLANES 34-24 Fun bubbling i On The Road with Beatsongs
— _ _ |
| {
‘ TRIP SHAKESPEARE 32.27 Bachelorette #24, Mouth bubbling | Sorry. Couldn't think of lame Shakespeare pun this week
| FIVE THIRTY 38-32 [ Disciple bubbling } Also known as 12:30 EST
| _ _ T‘ _ ! I _
/ GODFLESH 49.37 Slavestate bubbling ! AAAAAAAAAAAAAHHHHHHH!!
|
- — I — T —— i ——
THIN WHITE ROPE 50-40 Ruby Sea bubbling Frontier’s Great White Rope
— —— —1 S — e — l
| BULLET LAVOLTA | 53-41 ‘ Lines bubbling NOT Saturday Night Fever tribute band Bullet Travolta
— - ] — — -
T 7
P.M. DAWN 59-43 Adrift #40 Better ratings than Live At Five
5 - 1 — —— - — —_—
U2 T #46 debut I Fly #9 Casey Casem says they're #91S*4°!
i (. [ 1
\ DIE WARZAU [ N-49 Funkopolis #35 Play that Funkopolis music, white boys

A look at the top 20 bolded releases in the Top 150

DON'T TRY THIS AT HOME

Red Hot Chili Peppers

CMJ
™
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B THE UNSTOPPABLE SEX MACHINE BN
——

The new album

AT R

W THE SRSTRPIASNL B1X IR

30

SOMETHING

Featuring
“Anytime Anyplace Anywhere"

Truly Unstoppable.

Management: Adrism Boss

CHICAGD, IL

ANN ARBOR, MI
PITTSBURGH, PA
MORGANTOWN, WV
SYRACUSE, NY

N. DARTMOUTH, MA
NEWARK, DE
WAYNE, NJ

NEW YORK, NY
UPPER DARBY, PA
DAVIS, CA

SAN JOSE, CA

LA JOLLA, CA
UNIVERSAL CITY,CA
e



Column by Craig Marks and Andy Skibins

2 t S s B =
Digital Underground: The Hip-Hop Nelson?

Ho Hum: Nirvana continues to rack up the points on their
quest for spiritual domination, and the buzz from all corners
of the industry (college/commercial radio and even MTV) is
staggering. It looks like this (once again!): #1 on CMJ Radio
Top 150 (fourth week), #1 Audience Response, #1 in all four
regionals and Top Cut, and STILL the #4 Adventure Pick. The
Red Hot Chili Peppers {2-2) try to keep it close, once
again pulling in #2’s across the board (Audience Response,
Top Cuts and all regionals but the West where they slip to
#3). Billy Bragg continues his #3 showing, but his momen-
tum is beginning to fade. The big challenge now seems to be
from Public Enemy (5-4), who grab the #3 Audience
Response, a #2 showing in the West regional and pull down |
the #4 Top Cut with “’Can’t Truss It,”" though a #7 showing in
the Midwest holds them back.

They seem light years away: New to the Top 10 this week

are Soundgarden (17-6, but only #10 in the South), the
Pixies LP (#7 debut, #1 Radio Breakthrough and #2 Adven-
ture Pick, but only #17 in the West) and Lloyd Cole

(16-10, but no Top 10 showings in any of the four
regionals—weird, babe!). Knocking on the door are
Swervedriver (21-11), Blur (18-12) and MC 900Ft

Jesus (31-19). {

Hey, what about us?: Making their way towards the top are
Blue Aeroplanes (34-24), U2 trailer single (#46 debut,
#1 Adventure Pick and Breakthrough Cut), Die Warzau
(71-49), Primal Scream (101-53), Epic’s Prong (103-54)
and Shamen (78-57), Limited Potential-Frontier’'s Poster
Children reissue (#61 debut), Arista’s Urban Dance
Squad (#64 debut), Dedicated-RCA’s This Picture
(107-67), 4AD’s His Name Is Alive (124-87), Zoo's
Odds (150-95), Amphetamine Reptile’s Helios Creed
(#120 debut), Wax Trax’s Fred (#128 debut) and
Chameleon-Elektra’s Dramarama (#132 debut). Coming
soon are new ones by My Bloody Valentine, the U2 LP, ‘
Digital Underground, Dylans, Wir, Head Of

- = _ - David, Matthew S t, Black Sheep, Cud,
Swervedriver: Basking in the chart sunshine D?,,‘:,'s.,.,,";r. ::; I.:;vs?f o cep o

c H A R Ensign-Chrysalis’ Blue
Aeroplanes are no limeys-
come-lately; their debut, Bop
Art, came out way back in
1984, back when au courant
U.K. chart-toppers were pro-
bably swapping Spandau Ballet
bootlegs. Poet laureate Gerard
Langley and co. weave their
neo-classic American influences
{Dylan, Television, Kerouac,
Velvets) with a British sense of
@ pop melodicism,donfdlwhot
oAl emerges is wonderfully eclectic
| Yoz and multi-dimensional. There
F oc U s are trendier, sexier, sassier,
grungier and groovier bands
than the Blue Aeroplanes, but there aren’t many better.
Beatsongs, nothing but Beatsongs: 91X, WDRE, WFNX,
WRAS, WHFS, KCMU, KEOL, KGRK, KUT, KUNV, KUOI,
WBNY, WBUQ, WCDB WDET, WFDU, WICB, WFIT (FL),
WICB, WUOG WRUV and KHTK,
C*J
NEW MUSIC REPORT@ OCTOBER 25, 1991 ©1991
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CMJ MUSIC MARATHON PRESENTS

1991

NEW MUSIC AWARD

Saturday, November 2, 1991

[hE RIIL

254 West 54th Street, New York City

Starring Live in Concert
Julian Cope

Soul Asylum
Meat Puppets

Sonny Sharrock
Family Stand

Plus more to be announced,
and the only way you can get in is with

a CM] Music Marathon badge.

To Register Now Call (516) 466-6000



PROGRESSIVE RETAIL

ON THE CHART

DGC’s Nirvana and Warner Bros." Red Hot Chili
Peppers maintain a stronghold on the #1 and #2
spots at both radio and retail this week. Nirvana is
also by far the top In-store pick for the week.
Seems as though there was just enough room for
the Pixies’ fourth (wow) album, Trompe Le Monde
on 4AD-Elektra, to make a squeeze in at #3 and
Soundgarden’s third, Badmotorfinger on A&M, to
barge forth into #5. Both also have top standing
at In-store. Below the top ten there's several
records making notable gains, including Geffen's
Robbie Robertson (16-14), Columbia’s Ned's
Atomic Dustbin (18-16) and Sire-WB’s Primal
Scream (49-17). A little further down there’s Gee
Street-Island’s P.M. Dawn (38-27) and Amphetamine
Reptile's new Helmet 7" (37-31)

Aside from the Pixies and Soundgarden, there’s
several other new entries with ultra-swank numbers.
Duck-Reprise’s live Eric Clapton set (#22) and
Mercury's John Mellencamp (#24) are at the top
of that heap, with Swervedriver's debut album on
A&M (#29) and Nettwerk-1.R.S.'s MC 900Ft
JESUS (#32). Other albums with notable debuts:
Luke-Atlantic’s 2 Live Crew (#39), the Cramps’
new import album (#42), which will be out
domestically soon on Restless, and Dead Can
Dance’s first domestic release {#56), a collection
on 4AD-Rykodisc.

On deck: U2’s new single ““The Fly,”" Arista’s
Urban Dance Squad, Mute's Head Of David,
Touch And Go's Die Kreuzen and Velvet Crush's
debut on Ringers Lactate.

We have a new retail reporter this week, The
Kids Will Have Their Say in Cambridge, MA. The
store’s number is (617) 876-8937, where you can
reach Chris or William. Please note that due to
the CMJ Music Marathon there will be no reports
taken on October 28 and 29, and thus no issue
published that week.

=
=

PEAK

ARTIST

Chart compiled by Llydio Anderson

TITLE

O N W & WA =

TOP 10

IN STORE
AlIRPLAY

B

\4“"——*"' e
3 5

»

1. NIRVANA

2. PIXIES

3. RED HOT CHIL! PEPPERS

4. SOUNDGARDEN .
5. PUBLIC ENEMY

6. P.M. DAWN

7. SWERVEDRIVER

8. PRIMAL SCREAM

9. PRINCE AND THE N.P.G.

0. A TRIBE CALLED QUEST

[~
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NIRVANA
RED HOT CHILI PEPPERS
PIXIES
PUBLIC ENEMY
SOUNDGARDEN
FUGAZI

PRINCE AND THE N.P.G
THE CULT
GUNS N’ ROSES

BILLY BRAGG
SMASHING PUMPKINS
GUNS N’ ROSES
METALLICA

ROBBIE ROBERTSON
A TRIBE CALLED QUEST
NED'S ATOMIC DUSTBIN
PRIMAL SCREAM

BIG AUDIO DYNAMITE I
MUDHONEY

RICKIE LEE JONES

DIRE STRAITS

ERIC CLAPTON

VAN MORRISON
| JOHN MELLENCAMP
LLOYD COLE
SOUNDTRACK

P.M. DAWN
[REM.
| SWERVEDRIVER

BLUR

HELMET

MC 900FT JESUS
JOHN LEE HOOKER
MOTLEY CRUE

PRIMUS

BLUES TRAVELER
EVERYTHING BUT THE GIRL
| ROBYN HITCHCOCK/EGYPTIANS
|2 LIVE CREW

SIOUXSIE & THE BANSHEES
NAUGHTY BY NATURE
CRAMPS

BONNIE RAITT

DIE WARZAU
MELVINS

PEARL JAM
SEAL
NINE INCH NAILS
HARRY CONNICK. JR.
THE ORB
| HOLE
PRONG
SCRATCH ACID
| MY LIFE WITH THE THRILL
| AMERICAN MUSIC CLUB
DEAD CAN DANCE
| NANCI GRIFFITH
SMITHEREENS
JESUS JONES

HELIOS CREED
JAMES TAYLOR
| 022Y OSBOURNE

THEY MIGHT BE GIANTS
| SUPERCHUNK
GOLDEN PALOMINOS
OCEAN BLUE
| GODFLESH
{ THE FARM
WOLFGANG PRESS
JERRY GARCIA BAND
CHAPTERHOUSE
THE KLF

INFECTIOUS GROOVES
GARTH BROOKS
| RUSH

CMJ

Nevermind

Blood Sugar Sex Magik
Trompe Le Monde
Apocalypse 91. . . The Enemy
Badmotorfinger

Steady Diet Of Nothing
Diamonds And Pearls
Ceremony

Use Your lllusion Il

Don't Try This At Home
Gish

Use Your lllusion |
Metallica

Storyville

The Low End Theory

God Fodder
Screamadelica

The Globe

Every Good Boy Deserves Fudge
Pop Pop

On Every Street

24 Nights

Hymns To The Sitence
Whenever We Wanted
Don't Get Weird On Me Babe
The Commitments

0f The Heart, 0f The Soul. .
Out Of Time

Raise

Leisure

“Unsung” (7'")
Welcome To My Dream
Mr. Lucky

Decade Of Decadence
Sailing The Seas Of Cheese
Travelers & Thieves
Worldwide

Perspex Island

Sports Weekend (As Nasty. ..
Superstition

Naughty By Nature

Look Mom No Head!
Luck Of The Draw

Big Electric Metal Bass Face
Eggnog (10™)

Ten

Seal

Pretty Hate Machine
Blue Light, Red Light
The Orb’s Adventures. ..
Pretty On The Inside
Prove You Wrong
Greatest Gift

Sexplosion!

Everclear

Passage In Time

Late Night Grande Hotel
Blow Up

Doubt

Lactating Purple

New Moon Shine

No More Tears
Miscellaneous T

The Freed Seed (7" EP)
Drunk With Passion
Cerulean

Slavestate

Spartacus

| Queer

Live

Whirlpool

The White Room

The Plague That Makes
Ropin’ The Wind

Roll The Bones

—_ .
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‘ |

| DGC

| Warner Bros.
4AD-Elektra

Def Jam-Columbia
A&M

Dischord

| Paisley Park-WB
Sire-Reprise
Geffen

Elektra

Caroline

Geffen

Elektra

| Geffen

Jive ‘
Columbia

| Sire-WB ‘
[ Columbia ‘
| Sub Pop

Geffen

Warner Bros.

Duck-Reprise

Polydor-PLG

| Mercury !
Capitol

l MCA

Gee Street-Island

| Warner Bros.

| A&M

| SBK

Amphetamine Reptile
| Nettwerk—I.R.S.

| Pointblank-Charisma

| Elektra

[ Interscope-East West America |
A&M '
Atlantic i
AGM

| Luke-Attantic

Geffen

| Tommy Boy

Big Beat (UK)

Capitol

Fiction-Atlantic

Boner

Epic Associated

ZTT/Sire-WB |
T

Columbia

Big Life-Mercury
Caroline J
Epic

Touch And Go i
Wax Trax

Alias

4AD-Rykodisc i

| MCA
Capitol
Food-SBK
Amphetamine Reptile
Columbia

Epic
Bar/None-Restless {
Merge

Charisma
Sire-Reprise
Earache-Relativity
Sire-Reprise
4AD (UK)

Arista
Dedicated-RCA
Arista

Epic

Capitol
Anthem-Atlantic
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THE BEST OF TIMES

FEATURING “CAR SONG", "THE BEST OF TIMES",
AND A TOUCHING INTERPRETATION OF s
THE CLASSIC "EBONY & IVORY". %
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INSIDE
THE
GLITZ
AND
GUTS
OF
DANCE
MUSIC

SUBSCRIBE & SAVE

Get one year (24 issues) of DMR delivered to your home or office in the

US for only $50. That's $10 off our cover price!

Order two years (48 issues) for $85 and save more! That's already $25 less

than the $110 cover price total and we'll even throw in a free DMR tee- |

shirt worth $10.

For Canada and Mexico pay only $55 for one year and $90 for two.
International delivery is $100 for one year and $180 for two. A free tee-
shirtis included for your two year order! All payments must in US funds
drawn on a US bank. Otherwise add $25 collection fee to your payment.

ORDER

FORM

Send to: DMR, 636 Broadway, Suite 804, New York, NY 10012

Name _
Company

Tite

Address
City Sate
Country Telephone

Type of Business

To order by credit card piease complete the following
Type of Card D MasterCard D Visa

Cad® __ Expires

Signature

[jl enclose $10 for a OMR tee-shut (free with 2 year order)
Tee-Shit Sze Os Owm O

(Tienclose $5 for a 1991 OMR Calendar Poster

|

Payment must accompany al orde:

MARK SNIDER
Director of

New Music and Video
ATCO Records:
Hotter than an
old-fashioned

New York-style

Indian summer.

BILL TOTORGUL
Vice President

Big Beat Records:

I love it...with

the added

reporters and new charts,
the magazine is not just
a pastime, it’s a vital
tool in my everyday
operations.

FRANK MURRAY
National Director of
Crossover Promotion
Capitol Records:

It’s great to see

articles on Dance
artists--to see they

are real people--that
Dance music has a face.
This is a tremendous
aid to artist development.



CORROSION OF
CONFORMITY

GORROSION

OF CONFORMITY

BLIND

(Relativity)

Special Metal Marathon Issuel

Keynote Address By Chuck D. And Charlie Benante!

Mr. Bungle, Scatterbrain And Murphy’s Law Live At NYU!
Nuclear Assault Live At The Building!

Published by CMJ

245 Great Neck Road, 3rd Fl.

Greot Neck, NY 11021
Established 1983

y
LOUD ROCK REP:

Volume 2 Iss -3 #
25 OCTOBER 1

#1 RADIO: Metallica Metallica
#1 RETAIL: Metallica Metallica
#1 BREAKTHROUGH: Voivod Angel Rat
#1 ADVENTURE PICK: Voivod Angel Rat

Office 516-466-6000
Reports 516-466-7111
Fox 516-466-7161

Qi



CONTACT: BRIDGET ROY — COLUMBIA ROCK/METAL MARKETING (212) 445-4249

JOSH SARUBIN — COLUMBIA ROCK/METAL RETAIL (212) 445-4289

NOT FOR THE

THICK AL

Muaic Eatertan

mbis” Reg. L.S. Pat. & Ten. Off. Marca Regiatrada./ © 1991 Sony
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elcome to CMJ Metal Marathon 91,
our sixth annual gathering of the

loud rock multitudes. We presented
the first loud mck/hoavy metd/who'ever
convention (that we know of, anyway) in
1986, and we confinue to be amazed at the
way this event—and this genre of music—
continues fo grow, despite a recession and a
serious glut of bad music.

In opposifion to both of those, Metal
Marathon offers three days of panels and
three nights of impressively diverse show-
cases. And we're thrilled to welcome Public
Enemy’s Chuck D. and Anthrax’s Charlie
Benante as our keynote speakers, fresh from
their pioneering nafion-wide four fogether.

METAL MARATHON '9

They follow in a fine tradition: past Metal Mara-
thon Keynotes include Lemmy of Motorhead, Iron
Maiden’s Bruce Dickinson, Ronnie James Dio,
ond Dave Mustaine and Dave Ellefson Jr. of

th.

If one thing has remained constant through all
six Metal Marathons (besides chaos), it's been a
desire to offer a glimpse of loud rock’s future
rather than the next two mon'hs, ond o further
the cause for bands, industry, and of course,
ourselves (hey, we're not that idealisticl) without
losing sight of the reason why we’re all doing

is.

We're often told that CMJ is the only
convention that people actually have any fun at,
and although we've grown, Metal Marathon

remains @ convention created by and for fans,
people who actually love the music and dont
mind putting in the extra hours (much). Just
remember one thing: this convention is an open
forum. SPEAK YOUR MIND. Don't be @ wimp
and wait until after a panel’s over fo make your
voice heard to the three people around you.
Nearly everything of value that you can leam at
a convention comes from audience questions,
and we couldn’t encourage respectful partici-
pation more. Great things come fo those who
askl

But most of dll, have a great time.. We can't
thank you enough for being hers, and IF IT'S
TOO LOUWD...

Wear earplugs.

A R R vl T T e A,
I TEINERARY

THURSDAY, OCTOBER 31

Nieuw Amsterdam East Ballroom

12:00PM - 1:15 PM

MARKETING: Did It Jump Or Was It Pushed?
Moderator: Dyana Kass (Hollywood Records)

Panelists: Howie Abrams (free agent), Joe Nardone, Jr. (Gdllery
Of Sound), Jim Pitlski (PolyGram Label Group), Kathie Reed
(Metd Blade Records), Marc Reiter (Epic Records), Rob (metal
dude), Gary Waldman (Megaforce Records), Kristin Yee (Yeesus
Kristin Mgmt.)

PANEL BRIEF: Recossion and the absence of a solid “next best thing”
have brought an air of desperation fo metal marketing campaigns.
Despite meial’s progress over the past decade, a young bond is in an
even more difficult situation than before, as labels are forced 1o
compete more furiously than ever for young America’s rapidly
diminishing disposable income. With the crucial means of exposure
more inaccessible than ever, what are the best ways to make that
teenager buy your record?

1:30 PM - 3:15 PM
METAL PROGRAMMING AND PROMOTION:
The Hardening Of The Airwaves

Moderator: Jessica Harley (AIM Marketing)

Panelists: Jem Aswad (CMJ/ARGH!!I), Roman Bilewicz
(WSOU), Jackie Farry (Relativity Records), J.R.R.B.L. {WVBR),
Ray Koob (WMMR/ FMQ8), Vic Porcelli (WDHA), Mike Rittberg
(Metal Blade Records).

PANEL BRIEF: Throughout the *80s, heavy metal radio grew from a
small, barely-recognised underground circuit o a unified, powerful
force that remains an essential component in breaking loud rock
bands. This panel examines metdl radio’s role an artist’s
development, and the ethics involved.

SHOWCASE ENTERTAINMENT:
Loeb Student Center, New York University, 556 La Guardia Place
MR. BUNGLE, SCATTERBRAIN, MURPHY'S LAW

FRIDAY, NOVEMBER 1
The Liberty Room

12:.00PM - 1:15 PM

INTERVIEW WORKSHOP: Meat The Press

Moderafor: John Stix (Guikar For The Practicing Musicion)
Ponelists: Brent Ashley (Red Decibel/ Video Sheet Mefal), Mike
Gitter (freelance writer), Ida Longsam (Public 1), Joey Ramone
(Romones).

PANEL BRIEF: Rock interviews aren’t that difficult provided that you
and the interviewee aren’t A) in a bad mood, B) completely unpre-
pared, or C) tokal morons. This verbose panel examines the interview

process, and {more importantly) what to do with the results.

1:30 PM - 2:45 PM
STARTING YOUR OWN THANG: The Road To Running A Business

Moderator: Joke Wisely (Red Decibel Records/Video Sheet Meta)

Panelists: Amy Berg (Blast Entertainment), Caprice Carmona
(Sudden Impact], Daina Darzin (freelance writer), Page Hamilton
(Helmet), Alan Tecchio (Non-Fiction), Mark Wamesley (Brilliant
Merchandising)

PANEL BRIEF: In these recession addled-fimes, if's hard enough paying
your rent without keeping your own business alive and thriving. This
panel gathers some of the industry’s most proming upstarts with seasoned
veterans fo exchange fips on staying in the black.

2:45 PM - 4:00 PM
DEMO WORKSHOP: Avoiding The Instant Gong
Moderator: Jon Sutherland (Zomba Publishing)

Panelists: Brian Brinkerhoff (Vis-A-Vis Entertainment), Monte Conner
(Roadracer Records), Jeff Salzman (lawyer), Barry Squire (Wamer
Bros.).
PANEL BRIEF: If you want to capture someone’s attention... don't send a
ridiculously expensive full-colour press kit with photocopies of every time
your name has appeared in print, ekc. This panel’s tie says it ll.

SHOWCASE ENTERTAINMENT
TBA.

SATURDAY, NOVEMBER 2

The Liberty Room

1:00 PM - 2:30 PM

KEYNOTE ADDRESS

CHUCK D. OF PUBLIC ENEMY AND

CHARLIE BENANTE OF ANTHRAX

2:45 PM - 4:.00 PM

METAL ARTIST PANEL: Chaos In B-Minor
Moderator. Michoel Schnapp (Epic Records)
Panelists: Max Cavalera (Sepultura), Tommy Christ (Scaterbrain),
Michel Langevin (Voivod), and many more TBA.

PANEL BRIEF: In previous years, this legendary panel has featred
priceless (often infamous) performances from Lemmy, Tom Araya of
Slayer, Megadeth’s Dave Mustaine and Dave Ellefson, Ace Frehley and
Gene Simmons of Kiss, Joey Ramone, Mike Muir of Suiciddl Tendencies,
and members of Soundgarden, Voivod, Bad Brains, Kix, Gwar, ond
countless others. This year, the nightmare will undoubtedly continue...

SHOWCASE ENTERTAINMENT:
The Building, 52 W. 26th St.
NUCLEAR ASSAULT, CORONER, PANIC, THE BEYOND
Schedule subject o change
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MINEFIELD

News From A Loud World

If you think this is scary, just wail'll Melol Marathon presents

Scaterbrain live ot NYU's Loeb Stiudent Center on Halloween night!

THANKS FOR

THE MEMORIES...

When Jane’s Addidtion played
their “last show” on Sept. 26th ot
the Aloha Tower in Honolulu, the
set was capped by lead vocalist
Perry Farrell taking off his clothes!
He said to the crowd, “Well, this is
the end. We don’t have a statement
or anything. Just keep rocking.”
Apparently the prlice made no
effort to stop Farrell or the show.
The band members’ post-Jane’s
activities remain undisclosed:
guitarist David Navarro was
reportedly approached #o join
Guns N’ Roses {although it now
appears unlikely that lzzy Stradlin
ever loft GNR), ond Farrell’s
keeping mum on his next project.

DON'T MESS

WITH THE FIZZ...

The release of Scatterbrain’s long-
awailed second LP, Sca

has been pushed back o Nov-
ember 8th because of pressure
from the Pepsi Corporation: a song
called “The Dark Side Of The Pepsi
Generation” will probably have its
file changed completely, and an
mention of the fizzy wonder will
removed from the album to avoid
trademark infringement.

CLASH TO REFORM?
Ex-Clash lead singer Joe Strummer,
currently on four with the Pogues,
told NME last week that the Clash
are likely to reform in the near

future. “There have been offers for
sure, but redlly to answer the ques-
tion, | have 1o get all the boys in
one place at one time and we’d
have 1o discuss it... | think we will.
But Mick [Jones] is on tour right
now in America, Paul [Simonon])
has just had a son and he might be
going off with Havana 3AM, and
I'm off around the world for the
next six months with the Pogues, so
it sounds a bit unlikely for the
immediate future.” Although the
band dissolved in 1985, their nine-
year-old “Should | Stay Or Should |
Go” topped the Brifish singles
charts back in March—the band’s
first-ever #1 single—largely due to
the song’s use in a Levis commer-
cial. In a related development,
Columbia is preparing a 3-CD
retrospective set fentatively tiled On
Broadway that will include rare
and previously unreleased material
—*"a couple of lost tracks and
strange mixes of things,” according
to Strummer. “The record company
have just finished a Joff Beck col-
lection, and now they’re doing the
Clash. Maybe they’re going
through their roster alphebetically.”

AEROSMITH
RECORDING
2ND-TO-LAST ALBUM

FOR GEFFEN

In the wake of their unprecedented
deal with Columbia, Aerosmith
have returned to Lithe Mountain
Studios in Vancouver with Bruce

Fairbaim {who produced their last
two albums) o record their next LP.
Described by insiders as similar to
Pump but with more intricate
arrangements, cuts likely to appear
on the album include “Meltdown”
and *"Dime Store Lover.” The album
is sated for a February release on
Geffen.

JOEY RAMONE ON
"BUTZKREIG BOP“’S
SOCIAL RELEVANCE

The Ramones have set some sort of
record by being nominated for a
New York Music Award for the
sixth year in a row——this year, it's
the “Best Rock Band” award; other
nominees are Anthrax, Living
Colour, the Smithereens and Sonic
Youth. The band will release a live
LP entified Loco Live early next
year, and have faped a live video
for “Blitzkrieg Bop” to fie in. “I's
great that we're releasing
*Blitzkrieg Bop’ as a single in
1991,” said lead vocdlist Joey
Ramone. “That's the song that
started the whole punk revolution,

conduct. A Time Wamer spoke-
sperson fold reporters that the
concert was poorly organized on
the Soviet side, and bottles should
have been banned from the concert
site.

OH YEAHI

GUESS WHAT...

After “warm-up” shows ot the
Monsters Of Moscow festival and
San Francisco’s Day On The
Green, Metallica’s American tour
starts on October 2%th in Peoria,
Nlinois—check the back of the mag
for tour dates... The second leg of
Guns N’ Roses’ Americon four—
with Soundgarden in support,
nakch—has been pushed back o
November. It now appears unlikely
that guitarist lzzy Stradlin has left
the band... Mind Funk will release
a radio-only EP sometime this
month, and will spend dll of
November supporfing Slayer’s
European four... We can’t wait for
October 22nd, when Relativity will
release T. Rex: The Essential
Collection, a 40-track refrospective

and it's still relevant today.”

MONSTROUS

CROWD BEHAVIOUR
Soviet newspapers reported that 76
people were injured at the
“Monsters Of Rock” show in
Moscow on Sept. 28th, which was
presented by Time Wamer and
featured AC/DC, Metallica, the
Black Crowes ond Pantera.
Reportedly, many people suffered
fractured skulls from thrown bottles
or injuries acquired in brawls that
broke out between drunken people
and the heavy security force. it was
also reported that at least 40

people were arrested for disorderty
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Melal Marathon presents Nuclear Assault ot The Building on November 2nd.

C

7“

i

that indludes eight previously
unreleased acoustic performances
as well as a 36-page booklet. The
label will dlso release the 60-
minute T. Rex: The Essankal Video
Colleckion, which conkains
previously unavailable clips and
behind-the-scenes footage...
Anthrax have been nominated for
awards in four categories at this
year's New York Music Awards:
Group Of The Year, Best Rock
Band (what's the difference?), Best
Rock Album {for the Killer Bees,
which we thought was an EPI), and
Best Hard Rock/Metdl Band... The

continues on page 6
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(sounds like a firing offense o us)...

ARGH!!

Kiss has hired drummer Eric Singer
Irs 'HE (ex-Black Sabbath and Badlands,
most recenfly with Alice Cooper) to
ln“n nﬂcK REPURT record its next album. He replaces

the still-ailing Eric Carr—get well
REPORTING DATES messages can be sent to Carr ¢/o

- .« . .
-3 s E d K 2 LK - d Mercury Publicity, 825 Eighth Ave.,
(Every Monday-Tuesday) New York, NY 10019... Ex-
Reporti

ing Line: Annihilator vocdlist Randy
516/466-7111 from pqge4 Rampage has formed a new band
Fax {(Monday only): - | with an awesome name: Fake k Big
516/466-7161 Time... Def Leppard will be mixing
Reporting Hours: . its new album in Los Angeles this
12:00 p.m.—6:00 p.m. EOT L fdll... Drummer Vinnie Appice has
. left WWIIL... Zodiac Mindwarp will
RADIO AND RETAIL relurn with a new band called
ey 13- 14 Zodiac Youth, which also features
. - : - (fittingly enough) ex-Killing Joke
Nov. 11-12 20-21 bossngoufh,d\:ho in roc'sﬂ years
18 -19 27 -28 has been an ultra-successhul dance
25-26 Feb. 2-3 producer. The pairing’s first single
Dec. 2-3 9-10 is called “Fast Forward info The
16-17 24-25 Future” and will be released in
Jan. 6-7 Mar. 4-5 England shortly...Congratulations
to our long-missing pal, Andy
Ingkavet, on his new gig as a VJ
DIALOGUE at MTV Asial Andy will have
(by fax or mail) relocated fo Hong Kong by the time
(Monday, 6 p.m. EDT) you read this. Break a leg,
boyeel...Finally, at pressfime we
ng'_ 2‘4 E:: ?g received the disturbing news that
18 27 \ Paul Gazzara of the New York-
Dec. 2 Feb. 10 based hardcore band the Six And
16 28 Violence died last week at the age
of 26. Authorities are calling the
ADVERTISING DEADLINES a death a probable homicide;
Gazzard's wife of wo years has
(Camera Ready) . L 4 i P YR || been held as the prime suspect in
e Cover Gictn: Dencline || = 1,1 pior cresents Hofloween wil . Bupgli: who could ask for the case. “It comes s a true shock
#33  Nov.15  Oct. 31 more? Appearing live at NYU's Losb Shudant Center, Oclober 31s!. to us all,” said band member Kurt
#34 29  Nov. 14 Stenzel. “A lot of us never expected
#35 Dec. 13 2 Paul to reach old age considering
437 24 Jon. 7 Vancouver Studios this month to next year... Testament is cumonﬂy in | We knew his wife hated the band,
begin recording their second pre-production for their fifth LP... but we never would have dreamed
#38  Feb. 7 21 | {ntemational LP, tentatively entifled | Drummer Michael Lee has been this.” The band had just begun
#39 Feb. 21 Feb. 4 | Bitter, Sweet And Twisted, with fired from Little Angels, reportedly work on the follow-up 1o their ‘89
producer Bob Rock. The album is because he audifioned for the Cult album, Lettuce Prey.
STAFF
Editor Publisher
e e ARGH!!!
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SHARPLY POINTED
 LOGIC THAT STICKS
I YOUR BRAIN.

Prong brutally blows
S yourmind on their new
7/ K album,“Prove You Wrong.”

A’

. AR,
Featuring the title track,
plus “Irrelevant Thoughts,”

“Unconditional,” and

“No Way To Deny It

-

“PROVE YOU WRONG.” An industrial crunch that dusts the lens of your mind. On Epic.

epic

Produced by Yark Dodson ang Prong Management High Noon Entertamment/Russ Rieger and Gary Hbbb “Epc” Reg U'S Pat. & Tm Of Marca Regiirada / == 15 a trademark of Sony Music Entertanment Inc /€ 1391 Sony Music Entertanment In¢
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KEYNOTE SPEAKER

CHARLIE BENANTE
OF ANTHRAX

“The problem with rock these days is that
you've got foo many bonds that exist for the
radio. We don't,” Anthrax drummer Charlie
Benante said in 1985. “We don’t go on skige
and pose for the girls. We won’t ever wear
makeup, chains or spandex. if we weren’t on
stage playing, we'd be in the audience slom
dancing. We're the red thing, and we're
going to show the world we can make it
without radio or MTV.*

That's a pretty common statement for an
uncompromising “heavy metal” band, but
what's remarkable about Anthrax’s career is
that all of the above—and much more—have
come true. The band has gomored severd
gold abums, played literdlly hundreds of gigs
(and influenced literally hundreds of bands)
all over the world, and have played a huge
role in bringing a heightened musical and
social awareness to a genre of music not
rradifionolly known for its open-mindedness.
Anthrax was formed in July, 1981, by
Benante, guitarist Scott lan and bassist Danny
Lilker in their hometown of Queens, New
York, but didn’t start pursuing their career
seriously until two years later. After submitting
demo tapes for over a year, the band finally
comered Megaforce Records’ Jon and
Marsha Zazula in a pancake house in Old
Bridge, New Jersey—although this is not a
recommended way of getting a record deal, it
worked. The band opened tours for Manowar
and Metdllica, and soon released their first
single, “Soldiers Of Metal”/“Howling Furies,”
on Megaforce. After their debut LP, Fistful Of

CHUCK D. OF
PUBLIC ENEMY

Bom Carlton Ridenhour ond raised in
Roosevelt, New York, Chuck D. was the oldest
of three children in a fomily that beat a lot of
negative skatistics fo skay intact.

*| started out wanting o be a graphics
designer, working in commercidl art,” he
recalls. “By the fitth grode, I'd decided that my
drawing was the talent I'd develop into a skill
for my lifelong work, and by the time | was
ready for college, I'd already won various
awards and scholarships in the field. If's im-
portant to choose your godls early, which is
something | always try lo impress on the
people | speak 10.”

While pursuing his interests in art and
communications at Long Islond’s Adelphi
University, a number of influences conspired 1o
steer him toward music. As the early *80s

Metal, Lilker left the band to form Nudear
Assault and was replaced by Frankie Bello
(Benante's nephew, even though they’re only a
couple of years apart in age), and vocalist Neil
Turbin was replaced by Upsiate New Yorker Joey
Belladonna. Their lineup finally solid, world
domination followed in quick order.

In 1985, the band recorded the much-
improved Spreading The Disease, as well as a
side-project cdlled Stormtroopers Of Death
{featuring Benante, lan and Lilker with vocalist
Billy Milano), which recorded an album
somewhat unfor-
tunately tited Speak
English Or Die that
continues to sell in
hedlthy quantities to
this day. In 1987,
Anthrax recorded
Among The Living
with producer Eddie
Kramer (of Led
Zeppelin, Kiss and
Jimi Hendrix fame),
which found their
social consciousness
expanding with tracks like
“Indians” and “One World.” The song *| Am The
Law” unexpectedly broke into the British singles
chart, and its B-side —a Beastie Boys-styled spoof
rap called “I'm The Man”—proved o be such a
big underground hit that it was released as an EP
in its own right later in the year; both the EP and
Among went gold. During the band's endless 87
fouring, they were encoring with “I'm The Man,”
the Sex Pistols’ “God Save The Queen” and
Judas Priest's “Living After Midnight"—proof
positive (if any was needed) of the bond's

burgeoning hip hop scene began to explode,
Chuck and his friends began promoting local
dances and parties, bringing the music on a
larger scdlo to the previously underdeveloped
Long Island scene. “We were so advanced in
our thinking about the music and where it should
go compared fo where it was at the fime,” Chuck
says, “that | had to create an environment where
some of those ideas could be redlized. | got
together with Keith and Hank Shocklee {later of
production team the Bomb Squad, who have
worked with P.E., Vonessa Williams and ice
Cube] at Adelphi’s radio station and built a sort
of codlition of hip hop enthusiasts.” The
codlition’s club and radio shows soon became a
major cog in the wheels of the rapidly expanding
hip hop scene.

One of the station’s biggest fans was
deejay/producer Rick Rubin, and when he and
Russell Simmons began looking for acts to
develop their Def Jam label, they immediately
went after Chuck.

“Rick wanted 1o sign me in ‘84, and tried
again in "85. it ook me three years to decide to
take the dedl, because we were exploring a lot of
different avenues.” Chuck’s posse had decided
to try to infiltrate the recording industry fogether,
with each member pursuing a different speciality
to better achieve the kind of control that would
guarantee success. Although Chuck originally
planned fo pursue art direction, he ended up
becoming a star. In 1987, Public Enemy’s debut

LP, Yo, Bum Rush The Show! fused their quick-
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extraordinarily diverse influence and influences.

Although 1988's Siate Of Euphoria broke
litle new ground, the band took a break and
came charging back in the summer of 90 with
the awesome Persistence Of Time. The album
found them pursuing a heavier, more contemp-
orary sound with greater confidence and
relevance than ever before, while tracks like
*Keep It In The Family” and “Who Cares Wins®
showed a stronger socidl awareness than ever.
After touring with Iron Maiden and the “Clash
Of The Titans” summer package (also featuring
Slayer, Megadeth
and Alice In
Chains), the band
released the
rarities comp-
ilation Attack Of
The Killer B's,
which again
broke new
ground by
including
Anthrax’s version
of Public Enemy’s
*Bring The
Noise,” featuring
P.E.’s Chuck D. on guest vocdls. The two groups
recently finished an unprecedented nafionwide
tour—the first time a rap group and a heavy
metal band have ever foured together.

Long acknowledged as one of metal’s most
powerful drummers, the multi-talented Charlie
Benante also writes many of the band’s riffs and
song fitles, and does much of their artwork.
CMJ and ARGHIII are honored to welcome
Charlie as a keynote speaker at Metal Marathon
91.

cut, minimalist beats with an uncompro-mising
black nationalist skance, and sold 400,000
copies with almost no radio airplay. The
following albums, i Takes @ Nation of Millions
To Hold Us Back (yielding the hits “Bring The
Noise” and “Don’t Believe The Hype”) and Fear
of a Black Planet (with “Welcome To The
Terrordome” and “Fight The Power"—he latter
the explosive theme song to Spike Lee’s Do The
Right Thing) found their sound and philosophy
developing fo a worldwide scale. Each album
sold 1.3 million copies, and the ouffit's world
fours and adept use of media manipulafion
brought their message info living rooms across
the globe. The brand-new Apocalypse "91: The
Enemy Strikes Black bears a sparser sound but
is no less confrontational, mixing the best
aspects of the group’s past dbums into an aural
armageddon of fopicdl foxicity.

Besides working with P.E., Chuck D. heads the
newly-created P.R.O. Division label (distributed
by RAL/Columbia) which has already had a hit
with a solo LP by Public Enemy’s deejay, Termin-
ator X. In addition 1o his other activities, Chuck
D. is a regular on the lecture circuit, visifing
youth groups, colleges and correctiondl kucilities.
He affirms, “I'm aware that I'm a media control-
point with my ability to reach the public through
shows, records, lectures and T.V. And I'm not
afraid to accept that responsibility.”

CMJ and ARGHI!I are proud to welcome
Chuck D. as a Keynote Speaker at Metal
Marathon *91.
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MODERATORS

_ make a move. | think my favorite label haod

DYANA KASS
Hollywood Records
Moderator: Metal Marksting:
Did # Jump Or Was k Pushed?

It came from the streets of Son Francisco and
then found its way 1o the glitz and glamour
that is Los Angeles. It an intenship at
Metal Blade
Records at age
18, where it
learned the
finer points of
metal
promotion. It
soon became
their West
Coast radio

person,
develaping
such achs as
Sacred Reich, the Goo Goo Ddlls and
Armored Saint. It then moved on to In-Effect/
Combat Records, where it held the position of
Waest Coast Product Manager (for both labels)
and worked with a diverse range of talent like
Scatterbrain, Napalm Death, 24-7 Spyz,
Godflesh and the Limbomaniacs. Now it has
emerged at Hollywood Records. What is this
thing? It s Dyana Kass, the National Metal
Promotions Director at Hollywood Records!
What kind of evil plot does she have for the
CMJ Metal Marathon? Be there at noon on
Thursday and you will find outt

JESSICA HARLEY
AM Marketing

Modergator: Metal Programming
And Promotion:

Hardening Of The Airwaves

it all began in 1986 (I think). | heard the local

rock station, WNGZ, was looking for some

port-time air persondlities. | didn’t have any

experience, but | loved music. | managed to

id an interview, and five minutes later, | had
e job. My first day was Christmas Eve,

working the board. Guess who worked
Christmas Day and New Years Eve? | didn‘t
care. | loved it WNGZ also had a great
metdl show. | had a feeling that it would be
mine, and it eventually was. | dlso londed 7-
midnights. | spent two good years at WNGZ,
but soon it would be time for a change. |
aftended the 1987 CMJ Metal Marathon and
had an amazing time, which led 10 a great
job offer. My next move: CMJ, coordinati

the 1988 Metal Marathon. We pulled it

brilliantly, and once again, it was fime to

always been Megaforce, and working for them
was a dream come true. | spent three wonderful
years with the company, and en,oyed worlu'ng
with such great bands as King's X and Overkill. |
learned a great deal from Jon, Marsha and
Megaforce, but a change was coming. Enter AIM
Marketing, an independent promotion company
in need of a Director Of Nationd Album
Promotion. Now it's ime to focus on one format,
1o leam as much as | can about rock radio. At
AIM | have the o;:ﬁormnity to work developing
bands as well as the monsters of rock for a
variety of great labels. My dream just keeps
getting better and better...

JOHN STIX
Guitar For The Pradicing Musician
Moderator: Interview Workshop: Meat The Press

John Stix started Guikar For The Practicing

Musician from scrarch in 1983 and has guided it

to become the largest circulation guitar magazine
in America. He
started Guikar World
magazine with
Dennis Page while

were working at

Circus; John skarted
the musicians/ equip-
ment column in Cir
cus. He has written

for Guitar Player,
— Conlemporary

Keyboard, International Musician and Recording
World. He has interviewed over 1000 musicians,
from Robert Plant to Ear Hines. He is also
Executive Vice President in charge of A&R for
Guitar Re-cordings, and also handles promotion
and marketing for the label. Signings and
production credits indlude Blues Saraceno, Randy
Coven, Marc Bonilla and Mark Wood.

JAKE WISELY
Red Decibel Records/Video Shest Metal

Moderator: Skarting Your Own Thang:
The Road To Running A Business

Renowned in the
enteriainment indusiry
as “Uncle Jake,”
always making that
offer you can’t refuse,
Jake Wisely, a.k.a.
Dom Deciman, began

the age of 13 by
publishing Uncle
Fester fanzine—his boyish good looks were the
only thing keeping him from the boxing ring. “No
one ever told ya it was gonna be easy,” they
said, as he pummelled through his formative
teens, deoling cold metal fo the masses via Sheet
Melal magazine. The Brothers Warner took
notice, and so was entered “The Home Video
Market"—Video Sheet Metal—and was born.
Red Decibel, Inc., label to the stars...

S <ince grown older and hairier.
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his illustrious career at

JON SUTHERLAND
Zomba Group

Moderotor: Demo Workshop:
Avoiding The Instant Gong

Currently Metal A&R Rep for the Zomba Group,
Jon Sutherland has been a fixture on the m
scene for years. As a rock joumnalist, he's
contributed to over sixty magazines worldwide,
including Rip, Metal Hammer and BAM.
Instrumental in the growth of Metal Blade
Records for four years, Jon has become a
respected talent scout in the indusiry. An avid
distance runner, Suthedand has competed at on
international level and has run over 130,000

miles.

—— i e
MICHAEL J. SCHNAPP

Epic Records
Moderator: Artist Panel:
Chaos In B-Minor

Michael J.
Schnapp was
born in Forest
Hills, Queens
(home of the
Ramones) and
is damned
proud of it.
Decided to
move fo Long
Island ot the
aoge of nine
nionths —
family soon
followed. Puberty: pot smoking music fan.
School: sucked. College radio: roolz. Intemnship:
WLIR (now WDRE). Get a due/show | have a
clue. Call for job interview: offered, taken. First
paycheck: Important/Relativity/ Combat
Records, 1985—year o’ speed metal. 1986:
fired like a butone lighter. Hired by Rock
Hotel/Profile Records. 1987: fired like a
Duraflame log. independent promo work for
Wendy O. Williams; tour with Megadeth as
"four promotion coordinator” {redlity: band's
babysitter/tour manager). Next up: Roadracer
Records. Employment: three months—we love
you, you're in/we hate you, you're out.
Unemployed for four months—not a beautiful
thing. Next up: SPV Records. Goes bankrupt in
eight months. Unemployment Part II: The Sequel.
Manages Cycle Sluts From Hell for eight months,
gets them a record dedl, they part ways smiling.
January 1989 1o present: Director Of Meal
Marketing/Promotion for Epic Records. Has
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EXPOSED!

ANTHRAX
PUBLIC ENEMY

Attack Of The Killer Bass

“PSSST! FLAV! FLAVOR!
We need you onstage!”
a stagehand desper-
ately whispers.

“Yo, get away from me, man! I'm
watchin’ the fighi” If's June, it's Madison
Square Garden, and if's one of the last
dates of the “Clash Of The Titans” tour.
Anthrax’s headlining set shakes the walls
as we waich the Tyson-Ruddock match in
Slayer’s dressing room. The guys in Slayer
occasiondlly look up from the fight to glare
with unadulterated hatred ot the 30-odd
hangers-on, and even eject several
stogehands who are getting paid union
scale to sit and waich the pay-per-view
fight on the band’s tab. Chuck D. and
Flavor Flav—the latter with two girlfriends
and three children in tow —provide
commentary that sounds just like one of
their records. “BOOMI God-DAMNI God-
DAMNI” “Yeseeach| Pound “im, boyeeel”
The pair are here to join Anthrax onsﬁe
for an encore of “Bring The Noise,” a
they’re due on, like, now...

“Flavl We need you guys onstage
NOW!” With grumbles and bockward
looks at the TV, Chuck and Flavor’s
entourage shuffles out of the room and
onfo the stage, where they’ re met with the
sort of rapturous response that only New
Yorkers can give. I's a historic moment,
and although no one knew it at the time, it
was a test run for the unprecedented
Anthrax/Public Enemy (with Primus and
Young Black Teenagers) tour that recently
tore up the American infersiate for six
weeks. Anthrax’s Scoft lan is in his glory,
but do Chuck and Flav stay onstage to
bask in the limelight of this rare musical
and cultural summit? Fuck dat—they’re
back in front of the TV within ten minutes...

“THAT WAS PROBABLY MY BEST
four minutes ever onstage,” Scott raves
several weeks later. “Once | knew we were
going to do this tour together, | was really

nervous, not so much for how it would go
over, but how it would sound live, since
we'd never played together. But you
couldn’t have had a better reaction—if you
had paid every one of those kids ten bucks
to stand up and cheer it couldn’t have
been better.

“I've always wanted o do this,” he
confinues. “Most people who know about
Anthrax know that some of us have been
into rap music for a long time, so I've
always wanted to tour with a rap band,
and this was the first situation where we
even had a chance 10.”

| remind him that when Anthrax
appeared on the cover of Rip with the
members of Living Colour, the magazine
received not only hate mail, but a copy of
the cover with the black men’s faces
bumed out.

“There is gonna be a certain amount of
negativity, | guess,” he says more
seriously, “towards it from both sides. But |
think since that fime—that Rip cover was
three years ago—the negativity between
black and white has goten less on the

musical side of things, at least from my point of view. And | think if's because the emergence
of shuff like NWA and ke Cube and ke-T and Public Enemy has really brought rap out to the
white heavy metal kids. They really get into that siuff, basically because it's got the same kind
of shock value as something like Slayer. But still, I'm sure there are Anthrax fans out there who
are probably like, “Oh, *Bring The Noise,” another one of these fuckin’ rap things,’ and they'll
just ignore it and wait for the next Anthrax record. And maybe they won’t come to the show
because they don’t wanna ded with having to see Public Enemy. But judging by the fact that
P.E. got up at the Garden with us in front of that huge metal crowd—about as heavy a metal
crowd as you're gonna get—and it went over great, and when we did the video shoot on the
South side of Chicago—in front of four or five hundred people who never in a million years
ever heard of Anthrax—and that went over great 100.”

Chuck D.’s low, powerful voice is just about the polar opposite of Scolt's nasal Queens-ese.
He’s also got a cold, and he just flew in from Brazil, where Public Enemy did several shows
before embarking on the Anthrax tour. He’s tired and his voice is even lower than usual, but
when asked if he's worried about the way the audiences are going fo interact... “You talkin’
"bout me?” he laughs with disbelief. “I ain’t afraid of shitl | got twenty motherfuckers with me
anywayl Yo man, | get down in clubs with hardheads with 9mm [shotguns], manl Come onl A

by Jem Aswad continues on poge 25 P>
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LOUD 100
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=2/« 2| ARTIST 1111
wl = = LE 1 METALLICA
z| 3 g 2 NIRVANA
3 GUNS N'ROSES I
1 1 1 | 10 | METALLICA Esoktra 4 SOUNDGARDEN
2! 8| 2 5 | NIRVANA DGC 5 O2ZY OSBOURNE
T R = PRy o = & GUNS N ROSES|
s| 2| 2 7 | OVERKILL Hormco::“ ?:dawmumc 7 MOTLEY CRUE e
s| 71 & + | PrONG Prove You Wrong Epic 8 RED HOT CHILI PEPPERS
7| s| 4| s | cunsn Roses Use Your llusion Il Gatien 9 PRONG
8| 4| 2| s | GunsN ROses Use Your Rlusion | Getfen 10 THE CULT
o) 10| 7 8 | NUCLEAR ASSAULT Out Of Order LRS. 11 FUGAZI
10 8 8 2 | MOTLEY CRUE Decade Of Decadence Eloktra 12 OVERKILL
11 8| 1 | 21| ANTHRAX Attack Of The Killer B's Megadoroe-lsiand 13 INFECTIOUS GROOVES
12 13| 1 4 | RED HOT CHiLI PEPPERS Blood Sugar Sex Magik Warner Bros. 14 PIXIES
13 9 9 4 | THE CULT Ceremony Swe-Reprise
4 12| o 6 | TESLA Psychotic Supper Getten :g ?ES&LENCE
15 15| 9 7 | PEARL JAM Ten Epic Associated
16] 17| 16 | 4 | PESTILENCE Testimony Of The Anciects RC-Roadracer 17 IMMOLATION
17| 21| 17 | o | INFECTIOUS GROOVES The Piague That Makes Your Booty Move.. | Epic 18 CANNIBAL CORPSE
18| 16| 15 8 | CORONER Mental Vortex Noise 19 GODFLESH
18| 23| 14 | 12 | CANNIBAL CORPSE Butchered At Birth Death-Caroline 20 ANTHRAX
20| 20 18 | 6| FUGAZ! Steady Diet Of Nothing Dischord 21 NUCLEAR ASSAULT
2 27 2 8 | IMMOLATION Dewn Of Posssssion RC-Roadracer 22 PRIMUS
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20| 28| 3 | 24 | PRIMUS Sailing The Seas Of Chesse interscope-East Weet Americall  TW LW
30 3 27 8 THE SCREAM Lot h Scream Hollywood
31| 22| 28 | o | ALMIGHTY Soul Destruction Polydor-PLG 1 1 METALLICA
2| 3| 2 | 4| BULLETLAVOLTA Swandive RCA 2 2 OVERKILL
33| 24| 24 6 [ xvz Hungry Capiol 3 3 PRONG
34| 37| 14 | 20| TYPE O NEGATIVE Siow, Desp And Hard Roadracer 4 10 SOUNDGARDEN
| 2| 3 3 | ASPHALT BALLET Asphait Ballet Virgin 5 5§ NIRVANA
| 71| 3 2 | DEAD HORSE Peacetu Death And Pretty Rowers Big Chief 6 4 0OZZY OSBOURNE
37| 38| 13 | 20| LASTCRACK Buming Time Roadracer
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30| 34| M 7 | HAUNTED GARAGE Possossion Park Metal Blade-WB
40| 48| 37 | 10| crimson GLORY Swange And Beeutitul Atantc 9 11 PEARLJAM
41/ 22| 11| o] RusH Roll The Bones Anthem- Atlantic 10 8 GUNSN ROSESII
2| —| e 1 | vovoo Angel Rat MachanicMCA 11 13 GUNS N ROSES|
43| 51| 20 | 18 | MORGOTH Cursed Contury Media 12 15 PESTILENCE
44| 36| 14 | 12 | MUDHONEY Every Good Boy Deserves Fudge Sub Pop 13 14 CORONER
8 —| o 1 | PIXIES Trompe Ls Monde 4AD-Elokira 14 12 TESLA
as| 75| 48 4 | MASSACRE From Beyond Earache-Relativity
a| —| & 1 | ATOM SEED Get In Line London-PLG 15 R ARMORED SAINT
@l 47| 47 8 | GALACTIC COWBOYS Galactic Cowboys DGC
9 s4| a0 ¢ | LOUDHOUSE For Crying Out Loud Virgin
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54| 48| 24 | 18 | BELEVER Sanity Obsoure RC-Roadracer 1 1 METALLICA
s5| e2| 2 | s2 | oueensRYcHE Empire EM 2 6 0ZZY OSBOURNE
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§7| 61| 18 | 21 | ANACRUSIS Manic impressions Melal Biade-WB 4 11 SOUNDGARDEN
58| 50| 6 | 54| ALICE INCHAINS Facelift Columbia § 7 REVEREND
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| 71| 00 2 | HELMET “Uneung” (1) Amphetamine Reptile 7 10 TESLA
61| s2| 20 | 12| VICIOUS RUMORS Weloome To The Ball Atiantic 8 4 XYZ
62| 67 58 11 | DISMEMBER Like An Ever Flowing Stream Nucieas Blast (Germany)
63| s7| 57 | 2 | DANGER DANGER “Bang Bang® (127 imagine-Epic 9 12 KIX
64| 50| 50 | 2 | PUBLIC ENEMY Apocalypes 91...The Enemy Strikes Black | Del Jam-Calumbia 10 R SCORPIONS
| R 8 | 44 | SCORPIONS Crazy World Mercury 1 2 OVERKILL
86| 41 5 | 16| Kix Hot Wire East West America 12 5 THE SCREAM
67| 0| 4 | 21| BANG TANGO Dancin' On Coals Mechanic-MCA 13 R CORONER
| R 2 28 | METAL CHURCH The Humen Factor Epic 14 — NIRVANA
6| 38| 20 7 | NAPALM DEATH Death By Manipulation Earache-Relativity
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78| 68| 60 | 10 | BOGEYMEN There's No Such Thing As Delicious Vinyl-PLG
70| 76| 76 | 2 | RUMBLE MILITIA Stop Viokence And Madness Century Media 4 OZZY OSBOURNE
®0| R | 80 | 7| SUFFOCATION Human Waste Nucieer Bisst (Germany) 5 OVERKILL
81| 63| 15 19 | SCREAMING JETS All For One rooArt-Mercury 6 GUNS N'ROSES
82| R » 1 | UTA FORD Dangerous Curves Dreamiand-RCA 7 ANTHRAX
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87| 56| 8 | 20| FORCEDENTRY As Above, So Below Relativity
88| 60 | 56 7 | GRAVE Into The Grave Century Media
0| — | o0 1 | MURPHY'S LAW Moneter Mash” (5) Reletivity
90| 74| 23 | 50 | EXTREME Extreme Il — Pomograffitti ASM 1 VOIVOD
91| 79| & 8 | HOLE Pretty On The Inside Caroline 2 SAVATAGE
9| 98| 33 | 18 | RIPPING CORPSE Dreaming With The Dead Krazo 3 SOUNDGARDEN
8| R | 61 | 10 | KINETIC DISSENT 1 Will Figiht No More Forever Rosdracer 4 UGLY KID JOE
o = :l ; :&n':c'(n&n &W:;” Terror m "‘:‘(_m@"-"ﬂ 5 LAW AND ORDER
96 Saigon i one- ic
se| 83| 83 | 3| EXPLOITED The Massacre Triple X ; 32; gA;-g’g;\éLET
97| 80| 15 | 18| BADLANDS Voodoo Highway Atlantic 8 PRONG
98| 64| 3 | 18| WHITE TRASH White Trash Elektra
9| 78| 27 6 | RATT Ratt & Roll 8191 Atlantic 9 LITTLE ANGELS
500f 66| 9 | 16| LA GUNS Hollywood Vampires Polydor-PLG 10 HARD CORPS
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CORROSION OF CONFORMITY Blind
(Relativity, 187-07 Henderson Avs., Hollis,
NY 11423/718-217-3600)—Even though
Raleigh, North Carolina’s Corrosion Of
Conformity have existed since the early “80s,
Blind could well be the loud rock debut LP of
the year. Only drummer Reed Mullen and
guitarist Woody Weatherman remain from
1987"s Technocracy, C.O.C.'s last “new”
album, but that's not the only reason to forget
everything about this band’s past: far from
repeating their established punkier bent, this
album stalks like a lean panther, refining the
sound of classic heavy metdl into a new beast
without changing ifs essential character. The
band glides over mountains of ultra-complex
riffage and time-changes that would flatten
lesser musicians, but the entire album grooves
from end to end. Yocalist Karl Agell makes
his mark as one of the best in the genre,
delivering the seriously leftwing lyrics with
all the power, sensitivity and menace that the
music and the subject matter demand; he's
dso one of the very few that sounds like he
knows what he's singing about. Blind is raw
and primal but disciplined and surgically
precise (producer John Custer should odd
another zero 1o his fee immediately), and it
will DESTROY you. “Dance Of The Dead”
(also on : ur ARGHIII Vol. 5 CD) is the most
radio-friendly song, but beyond that, we
won't spoil the surprise. {JA)

PREFACE

NON-FICTION Preface (Grand Skamm, 594
Broadway #901, New York, NY 10012/
212-334-2187)—dronic enough that two of
the showcase bands at last year’s Metdl
Marathon (Non-Fiction and C.O.C. played
on the same bill, no less) should be releasing
albums exactly one year later, but domned if
both didn’t deliver big time. Formed from the
ashes of speed-metallers Hades and prog-
metal mathematicians Watchtower, Non-
Fiction sound nothing like either: slow, crush-
ing, power-groove is the name of their
game. Melding Trouble’s riffs of doom with
the punch and darity of Soundgarden, the
band shows a skillful dexterity with dynam-
ics, altemating crushing walls of riffs with
spare, solic grooves and chilling acoustic
passages. Yocalist Alan 2xchio has ditched
the shrillness of his previuus work, opting for
a fasteful range that veers between soothing
and shrieking with a skill that few in this
realm can touch; likewise, guitarist Dan
Lorenzo has slowed his pace to an articulate
groove that focuses on memorable licks and
structuring. Pulling influences from the Sab/
Zep catdogue while remaining original
enough o avoid direct cops, Preface is as
menacing and seductive as sex in a grave-
yord. All tracks fare well, but we'll plug “The
My Way,” “Listen,” “Not A Part Of Your
Life,” “! Hate To Tell You” and the deliciously
crushing “Farewsll To Welfare.” (KS/JA)

LAW AND ORDER Rites Of Passage (MCA,
70 Universal City, CA 91608/818-777-
4000)—Coming off a debut LP as shame-
fully overlooked as *89's Guilty Of Inno-
cence would have brought down lesser souls,
but Law And Order come charging back
with a second dose that's just as devasiating
as their first. This band’s greatest strength is
their ability to take a simple song structure
and twist the ends at just the right moment,
mainkaining an element of surprise that
keeps the songs consistently inferesting.
Along with a greater sense of confidence
and direction, this album presents a rootsier
side of the band, incorporating soulful
grooves and acoustic flourishes that seldom
ring false. Phil Allocco’s tasteful guitar work
and harmonies meld with Shane’s passionate
but never overbearing vocals to provide
strong setfings for the socidlly conscious
lyrics, which are even more confroniational
here, blasting hypocrisy, racism and violence
without pretense or banality. Queen veleran
Mack’s spot-on production employs subfle
fextural changes to suit the songs, but the
album has a streetwise, spontaneous sound
that's clean enough for radio but refreshingly
organic. Lay into “Plague Of Ignorance,” the
soulful “Why Would You Lie To Yourself”
(also on our ARGHIII Vol. 5 CD), “The Open
Door” and especially “Dawn Over Zero.”
(RI/JA)




from page 17

VOIVOD Angel Rat (Mechanic, 6 Greene St.,
New York, NY 10013/212-226-7272)—
Once a primitive, aggressive death metal
band, with Angel Rat the sound of Voivod has
mutated beyond post-metal and “dlter-native”
(as they say) into something far more melodic
than anything they’ve done before, resulting
in what most consider their most accessible
release to date. Produced by Terry Brown of
Rush fame, here the scrakchy, biting guitars
are softer and more muted, and Snake is
octually singing. Angel Rat's edectic bend
abandons the war-ike creature theme of past
offorts and enters Voivod into the mathemat-
ical theory of chaos, and while that doesn’t
necessarily make for easily grasped lyrical
themes, well, neither did “By Tor And The
Snowdog” or “Macrosolutions to Megaprob-
lems.” Mathematics with a heavy trip vibe
tossed down with early Die Kruazen is what
we have here, and although a significant
depariure, Angel Rat is nonetheless a perfect
evolufion for the band. Sink your claws into
*Panorama,” “Clouds in The House,” “The
Prow” and the fitle track. (KS)

MURPHY’S LAW The Best Of Times/Monster
Mash (EP) (Relotivity, 187-07 Henderson
Ave., Hollis NY., 11423/718-217-3600} —
One of the most versatile punk bands to
appeal beyond street-level presents their
Relativity debut with much the same silly fun
that got “em where they are today. indeed,
the topics are much the same as they were
years and years ago: drugs, beer, girls and
maybe a few of the world’s other morally
imperfect things, but hey, all good things are
morally imperfect (aren’t they?). Stepping out
with members of Fishbone producing and
blowing homs, The Best Of Times is loaded
with laughs, yet is more diverse on a musical
level, with the band’s multiple genres (ska o
punk) pieced together better than before.
Through dll the twisted humor (and how
twisted is a punk cover of “Ebony And
vory”3), we'll toast a spliff of Jah-hooty to
“Big Spliff,” “Sank’s Got A Brand New Bag,”
“Bumnt Toast,” “"Hemp For Victory,” and their
special seasonal cover of “Monster Mash,”
which isn’t on the album, but is available on a
special Halloween-edition EP. (KS)
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PIXIES Trompe Ls Monde (4AD, ¢/a Elekira,
75 Rockefeller Plaza, New York, NY
10019/212-484-7200)—Long one of
America’s hugest “allemative” bands, the
Pixies have emerged with a vicious and often
angry album that walks a fine siylistic line,
jumping between breakneck punk and
mellow ballads, often within the same song.
As the fifle frack indicates, they should
continue to enterfain their eskablished
audience with their familiar eclectic style, but
will no doubt bring in and win over the more
open minded hard-edged crowd with guitar
work that twists and kicks like a shot in the
face. Yet, as always, the Pixies sound out-of-
conirol whether they're playing hand or soft,
and they should be worshipped not only for
their sense of adventure, but for being able 1o
pull it off so well. Get up with the tifle track
and “Planet Of Sound,” “Alec Eiffel,”
*Subbaculicha” and especially the amphet-
amine rush of “The Sad Punk,” also featured
on our ARGHIII Vol. 5 CD. (RJ/JA)

URBAN DANCE SQUAD Life N’ Perspectives
Of A Genuine Crassover [Arista, 6 W. 57th
St., New York, NY 10019/212-489-7400}
—You've already been primed for this album
by the Clashing Perspectives EP, which help-
fully put this album’s four most metallic cuts
within easy sequencing reach, but here you
get the UDS experience in dll of its sample-
laden, mulfi-stylistic glory. The quick-cut
sound of the band's debut, Mental Floss For
The Globe, is fully present here, but UDS has
spun it off into even more distant galaxies,
mixing hip hop, funk, country, swampy blues,
jazz and whatever else the band and their
full-time DJ can conjure into their driving rock
format. Much more cohesive and focussed
than their debut, this album finds the band
delivering on all its potential, and leaves us
drooling for their next LP. Hang these on yer
crossover: “Mr. EZway,” “Wino,”
*Comeback,” “Culture Clash” and “Harvey
Quinnt.” (1A)

HARD CORPS Def Before Dishonor {Inter
scope, 10900 Wilshire Bivd. #1230, Los
Angeles, CA 90024/213-208-6547) —
Arising from the unlikely locale of Nashville,

Tennesses, Hard Corps combines two
rappers and a DJ with a guitarist, bassist
and drummer 1o create one of the only full-
time rap/metdl bands currently in existence.
Where Urban Dance Squad uses their
format to branch into as many styles as
possible, Hard Corps lay it down hard and
mean every time: monster riffs, chanted
choruses and pumpin’ fists dll the way.
Produced by Run DMC’s Jam Master Jay, the
format runs thin when the album’s played
end-to-end, but the following will devaskate
in small doses: “Hard Corps,” “Can Can't,”
“The Dirtster,” “Make My Day” and “The
Biggomobiggamobe"er.' (JA)

SOUTUDE AETURNUS Into The Depths Of
Sorrow (Roadracer, 225 Lafayette St., New
York, NY 10012/212-219-0077) —Doom
beyond doom, sad beyond sad, Texas’s
Solitude Aetumus seem to be having a bod
day, every day. Reprising material 2’0«\ Rise
Above’s highly overlooked Dark Passages
doom compilation, S.A. deliver their debut
with a better studio presence as well as a
more focused vision of tokal doom. Similar to
Condlemass’s solid, downscaling riffarama,
S.A. hold the annoying shrills fo a minimum
thanks fo vocalist Robert Lowe, whose taste-
ful range never enters the stratosphere.
Although nothing new, Into The Depths Of
Sorrow hits the nail on the head. Tracks to
swing from indude “Transcending Senfi-
nels,” “Destiny Tolls The Ruins,” “White
Ship” and “Where Angels Dare To Tread.”
(KS)

SWEET F.A. Temptation (Charisma, 1790
Broadway, New York, NY 10019/212-
586-7700}—Back with a new label, Sweet
F.A.’s second LP is an impressive
progression from their debut, adding a more
commercid depth to their street-wise,
Aerosmitien LA. raunch. Producer Howard
Benson has brought out the band's strongest
talents, meshing their powerful hooks with a
BIG, guitar-heavy sound in a way that
doesn’t steal the group’s soul, and the all-
important Thompson-Barbiero mix filkers it all
into a radio-ready context—JYemptation
should ga over big with fans of Bang Tango,
LA. Guns and the like. The songs are
sometimes too long for their own , but
we'll plug “Bad Boy,” “Vices” and “Liquid
Emotion.” (JA)

continues on page 20

Get ready for a menagerie of sonic matter that’s
fat, full, big and bad!
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“TELL ME WHY?”

The follow-up track to
the top 20 single
“Qutlaw”

from their debut release
Let It Scream

Available on Hollywood
Records compact dises and
cassettes (HR-60994-2/4).
Produced by Eddic Kramer
for Remark Music 1.TD.

HELPFUL HINTS FROM
HOLLYWOOD METAL:
Don’t play with your food
and do play our records!!
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ARMORED SAINT
"Symbol Of Salvation

"Svmbol Of Salvation' is classic Saint;
pure energetic, melwdic and dangerous.

- Jeff Gilbert, Guitar World

HAUNTED GARAGE

“Possession Park"
"These songs...are flesh creeping
forays into the dark side of our
natures..." - Venice Magasine

DISIRIBUTED BY CAROLINE

CANNIBAI. CORPSE
"Butchered At Birth"

"Straight foward vicious death
metal with lots of ripping riffs and
power.” - Ripping Headaches

Blede Callection
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Y&T

“Yesterday And Today Live"

"This is the ne and only Y & T
album you'll ever need to oum.”

-CAMI

%\m:«

PANIC

“Epidemic”

"It chellenges and tests the senses,
and still manages to wreck the
house." - The Rocket

EABL SLICK

EARL SI.ICK

“In Your Face"

Lesendary uitarist shreds on his first
solo LP. Featuring Edgar Winter, Terry
Bozzio and Ron Young.

ALSO LOOK FOR

ATHEIST

AN\IT=S

;' VWARNING

FATES WARNING

n "

Parallels
Delivering stvle and musical power
on their new release.

¢ Yoo saproosons

ANACRUSIS

“Manic impressions”
*..One of the biggest up ‘n comers in
the progressive speed metal pack....
- East Coast Rocker

\3»
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MUSIC FROM THE MOTION PICTURE
FREDDY°'S DEAD:
THE FINAL NIGHTMARE

I caturing new songs by Goo Goo Dolls,
Tegy Pop, Fates Warning, Johuny Laz,
Junk Monkeys & More...

CTUNQUESTIONABLE PRESENCE”

Get Them All!

No Hype Just Great Metal::

© 1991 Metal Blade Records Inc. Manufactured And Distributed by Worner Bros. Records Inc. @
© 1991 New Line CGinema Corporation. All Rights Reserved. ® “Freddy” is a registered trademark of New Line Cinema Corporation.
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VADER Morbid Reich (c/o Thrash Em All, 05-
119 Legionowo 5, P.O. Box 50, Polond)—
Not 100 many demos pass our way from
Eastemn parts, and this one took just under a
year o find, but it's well worth invesfigating.
Although the production tends 1o run a little
thin, the basic idea behind Vader is fully
present: early Slayer-esque riffs played with
the vengence of Morbid Angel. Although not
such an original concept, the delivery is more
than competent and sincere as they come. The
drums are lacking fone-wise, but are beaten
like o dog by one of the most interesting
drummers around. Vocally, the approach is
similar fo Possessed, but with more brute-girth
and (again) sincerity. (KS)

SHORT PLAYS

HELMET “Your Head” (77) (Amphetamine
Reptile, 2541 Nicollet Ave. S., Minneapolis,
MN 55404/612-872-0646) —The most
sought dfter band in New York cleaves two
crushingly melodic tracks from a recent Peel
session on this here 77, Their debut, Strap It
On, barely touched on the potential of the
band because of its sound limitations (anyone
who has seen the band and lived to change
their shorts will attest to that), but this single
removes all studio flaws, laying dow 1 heavy,
solid grooves with enough hooks to inake
Helmet the purest crossover in some fime. (KS)

SCATTERBRAIN “Big Fun” (5”) (Elektra, 75
Rockefeller Plaza, New York, NY 10019/
212-484-7200)—Back with a major label
deal and a whole lotia pent-up brattiness,
Long Island’s Scatterbrain refum with another
frat-party anthem, this fime riding a groove
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that pumps like a beer keg, throwing in funky
homs and yet another ingeniously insipid
chorus. I's just one highlight from Scam-
boogery, due on November 8th. (JA)

CLAYTOWN TROUPE Wanted It All (EP} (EMI,
810 Seventh Ave., New York, NY

1001 9/2]2-6(3-8660)—4’40i|ing from the
sunny climes of Bristol, England, Claytown
Troup’s Zeppelinish, melodic crunch is as
seductive and unsublle as a choice 900-line.
The tifle track is more single-oriented, but
“How Can Anybody Do This#” is moodier and
more ambifious, frequently switching gears
and combining an anthemic guitar hook with a
distant Hammond organ crunch. Look for some
or dll of these four cuts on the band's full-
length LP, Out There, due in January. (JA)

EXPOSED

from page 25

have a loud style, so my voice'll cut through
any kinda metal “cause it's deep enough, and
Flavor’s as well.”

Scott says, “There are certain bands that
have a rap influence in their music where |
think it works, but no one’s ever redlly done a
rap song. Even "I'm The Man,’ is pretty
simplistic, but it s a rap song. A lotha people
thought we were making fun of it, but it was
never meant to be—why would | make fun of
something that | was really into? | dunno, there
really aren’t any other bands that have done a
rap song that at the same fime was a metkal
song, and that’s what ‘Bring The Noise' is,
because for me, the two types of music have
always been the same; | really don’t see much
of a difference between rap and melal at all, |
get the some feeling out of them.”

“AW, WHERE THE FUCK IS FLAVOR?”
Chuck says with a grimace of frustration. If's

late September, if's Manhatian’s Ritz, it's the
third night of the “Bring The Noise” tour. In
the middle of P.E.’s opening song,
“Woelcome To The Terrordome,” Flav has
suddenly gone backstage and is missing his
lines (is there another fight on TV3). But like
his reputation, Flav’s words precede him,
and in a moment he re-emerges, rapping all
the way. Still, P.E.’s set is off 1o a rough start,
and the combination of the Ritz's
unbelievably muddy sound—the backing
music is virtudlly unrecognisable—and a
too-loose set make the outfit weaker than
their usual in-your-foce armageddon. During
Flavor’s solo spot, he brings his uncle, his
cousin and someone he doesn’t even know
onstage, and spends half of the time in a
meandering dialogue that doesn’t exacily
get the crowd moving. The audience loves
them and a vicious mosh pit arises during
the more powerful bits (especidlly during
*Fight The Power,” “Public Enemy No. 17
and “She Watch Channel Zero?l”), but the
band doesn't truly caich fire until the last
song, “Can’t Truss It,” primarily because the
track is driven almost entirely by Chuck's
powerful, precisely accented thymes. But he
finishes the song from the back comer of the
stoge like he cant wait to get outta there,
and the group exits quickly without
delivering an encore.

On the other hand, Anthrax brings the
house down with their headbanging, hair-
fiinging (altho’ both Scott and Charlie have
come under the barber’s block) mosh.
Entering with the familiar Blues Brothers intro
music, the band opens with “N.F.L* and
surprisingly delivers two covers within the
first six songs: Joe Jackson’s “Got The Time”
and Kiss's “Parasite,” which point up the
paradoxes in their influences as much as the
fact that they’ve toured with Iron Maiden,
Slayer and Public Enemy in the past year.
And even though the band's played in the
*market” at least five fimes since last fall, the
hometown crowd receives them with glee,
and explodes when Chuck and Flav join
them onstage for the incredible, inevitable
encore of “Bring The Noise,” where P.E.
finally finds the power that they can reach
on their best nights. The house is rocked, the
noise has been brung, and the crowd was
more dangerous at the Nirvana show a few
nights later. It wasn’t armageddon, but it
was a hell of a groove.
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"THE PLAGUE THAT MAKES YOUR BOOTY MOVE ..
IT'S THE INFECTIOVS GROOVES
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: TO SUBSCRIBE:
Metal Monsters Call Mike Boyle
“THE” Charts or Ray Koob
Add Action The Kings of Cheeze!
Stuff You Should Know . . . 609-424-9114

Executive Mews
1930 E. Marlton Pike, Suite F-36
Cherry Hill, NJ 08003
609-424-9114 / Fax: 609-424-6943




Dialogue is a forum for communication about all facets of the music industry. All ARGH!! It's A Loud Rock Report!!! subscribers are wel-
come to submit comments for publication to: ARGH!!! Dialogue, ¢/o CMJ, 245 Great Neck Road, 3rd Floor, Great Neck, NY 11021,

n
Michael J. Schnapp, Epic Records, New York,
NY (212) 445-5987 Yo dudes, I'li see everyone
at the CMJ convention runnin’ around, going
crazy, seein’ bands, seein’ dudes, seein’

dudettes during the Metal Marathon. Look for
our Top Tape Of The Heap in the Metal

Marathon bag featuring such cool Epic bands
as OZZY OSBOURNE, PRONG, INFECTIOUS
GROOVES, BUTZSPEER, MIND FUNK, METAL
CHURCH, MOTORHEAD, LIVING COLOUR,
ALICE COOPER, EUROPE, PEARL JAM,

DANGER DANGER, FIREHOUSE, THE LOST,
CYCLE SLUTS FROM HELL, JET CIRCUS and

GUARDIAN. And dlso... have fun on
Halloween. P.S. Don’t scare yourselfl

Michael Rittberg, Metal Blade Records, New
York, NY (212) 921-4370 On your desk this
week is one of the most imporiant records for us
this year. You will be receiving the first single
from FATES WARNING this Wednesday. The
single is entitied “Point Of View.” The record is
produced by Terry Brown (Rush). If by some
weird or strange occurence you don’t have it
please call me so | can rush your copy right out
fo you, this record is that imporiant. if you knew
of any one that went to Foundations this past
week that doesn’t know how to control their
behavior when in a hotel (i.e. breaking glass,
throwing bottles, pulling down lighting fixtures,
pulling fire alarms, efc.) please tell them to siay
the fuck away and not ruin a peaceful sleep for
the rest of us after passing out. Thank youl

Susan Greenwood, MCA Records, Universal
Gity, CA (818) 777-4118 What  fesfive event!
Hey to all those people | hung with. Special
thanks to Cheryl Richardt, Mike Colucci, Ray
Koob, LAW AND ORDER and Ray West for
being exira cool Saturday night. OK, back to
business. Law And Order is at your station—
play this recordl The YOIVOD full album should
be to you this week. If it's not there, call mel |
guess that's it for now. Until next time.

Deva Anderson, A.C.M.E. Rocks, Los Angeles,
CA (213) 653-4987 Yet another onslaught of
metal overdose oozing into the wee hours of the
weekend. It was great mesting all of you at the
convention| Hope everyone has caught up on a
week's worth of sleep. Special thanx to Clarissq,
Shelly and Sue for the Boycott Awards Dinner
Thursday evening! One word for the week:
EXPLOITED. If you dare caich them on the road,
bring headgear and self-defense mechanisms,
but you gotta call me for fix. And if you want to
set up a chat with Wattie, call me. And one last
question off the beaten path: could you let us
know if your stafion/campus has access to
video equipment? We’d appreciate you giving
us a call and letting us know this info. Thanx.

Monica Riggi, Megaforce Records/Crazed
Management, Manalapan, NJ (908) 972-3456
I think we'll call this the “Don’t blink or you'll
miss something” weekl Jessica Harley has left

r via fax to 516/466-7161. Comments must be typed, should be limited to 150 words, and
must include name, fitle, company/station, city, state and phone number. All Dialogue
comments represent the opinions of the authors and do not necessarily reflect the

opinions of the ARGH!!! staff, the editors,
or the general readership.
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Megaforce, good luck Ji Il be calling everyone
that spoke to her, but if you can’t wait another

second fo tell me how much you love all of cur
bands, give me a calll Thanks to Robert
Greenbaum, Tom Calderone and that wonderful
WDRE promofions staff for a very successful
MARIA EXCOMMUNIKATA show for WDRE
week. Their debut album will be out in January.
It was produced by Albert Bouchard {ex-Blue
Oyster Cult drummer). But for now: LUCY
BROWNI The tour continues! They’re out with
the Spin Doctors and will begin dates with
Pantera in November. This tour is a must seel
Call me for fickets and 1o set up interviewsl
Check out their video on Headbangers!
OVERKILL kicks off their tour with Galactic
Cowboys and Anacrusis this week in New York.
TRIBE AFTER TRIBE will be back on the road in
October, kicking off a college tour. Check out
“Sally,” their new single. Look for a radic-only
EP from MIND FUNK in November. ANTHRAX
and Public Enemy confinue o storm the country,
this week they’re in Carbondale, Birmingham,
OMlahoma City, Dallas and Houston—check it
outl Coming at the end of this month: MINI-
STRY’s “Jesus Built My Hotrod.” Believe me, you

can’t waitl

Owen Polifka, Channel 83 Records, Roseville,
MN (612) 484-4195 Greetings from the inner
sanctum of the Twin Cifies. Many radio siations
are currently spinning IMPALER's new CD,
Wake Up Screaming, on their metal show.
Several are even reporting it. Hopefully, more
will follow. Now that the new project is
beginning to spread terror to the radio airways
and record stores, it's time 1o call out the
senfinels of the P.M.R.C. {the Tipper Brigade).
When it comes to Gore, dll you've seen so far is
the Tip of the iceberg! Duich East and Twin City
Imports are handling the domestic distribution of
this CD/cassette endeavor. In addifion 1o the
theatrics created by an out of control Daddy
Raw and impaler, no Halloween would be
complete without a visit from the high priesess
of metal: MORTICIA’s new CD/cassette project
is entifled Thirteen Nightmares. In addition 1o
the sensual sounds of Morticia, this release
exuberates with impassioned guitar work as
well as the powerful thythmic intensity fo be
expected by these practifioners of gothic rock.
With releases like these, if's no wonder we're dll
insomniacs here at Channel 83 headquarters.
See ya laterl

Mark “Psycho” Abramson, RC/Roadracer
Records, New York, NY (212) 219-0077 Well,
| just relumed from winessing a fotal noisefest
in Providence, Rl this weekend. Anyone into
complete grind/grunge/noise core must winess
Disrupt, the Brutal Truth and Exit 13. Mythic, the
all gid death metal group from Pittsburgh, made
a decent first showing. Coming your way any
day now is the new CD single from LAST
CRACK for “Down Beat Dirt Messiah” so get
ready. Last Crack is on the road right now with
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Armored Saint and Wrathchild America. Call
me for info. SEPULTURA is doing a new video
for “Arise.” Ultrarawbrutality, thy name is
IMMOLATIONI One listen to “Those Left Behind”
or “Into Everlasting Fire” and you will not need
to listen to any other death metal albums dl
yearl TYPE O NEGATIVE will be on tour by the
time you read thisl The “Total Negativity”
(w/Exploited and Biohazard) tour is covering
the entire nation. You must witess Type O live,
they are the most extreme band o existl
BEUEVER are also going on tourl They will cover
the country with the mighty Bolt Thrower as well
as Sacrifice. The four starts in October in
Boston. SOLUTUDE AETURNUS, SUFFOCATION,
SKIN CHAMBER, GORGUTS and SORROW i
coming your way this falll Finally, Brett
HoHfmann lost his home while on tour, so we are
starting a charity drive 1o help clothe himl All
charitable stations send shirts 1o: Brett Hoffmann
Clothing Drive, 517 SW First Ave., Ft.
Lauderddle, FL 33301. We thank you as I'm
sure Brett will thank you.

Shawn Willioms, WDWN, Aubum, NY (315)
255-1743 ext.284 Happy Birthday 1o you,
Happy Birthday o you, Happy Birthday to
Susan, Happy Birthday fo youl Yep, Friday the
11th was the lovely Susan Greenwood’s B-day-
Holy Cow-Happy Birthday kiddo! Seatfle: now
that's a nice fownl SOUNDGARDEN's new
album is beyond god! Grandma PEARL's
Hallucinogenic JAM are coming to the area with
the RED HOT CHILLI PEPPERS and we can’t waitl
ALICE IN CHAINS are coming! | om very
safisfied with the qudlity of live music coming
around: BIOHAZARD, TYPE O NEGATIVE,
EXPLOITED, STU HAMM, OVERKILL/
ANACRUSIS/GALACTIC COWBOYS, H.R.,
MURPHY’S LAW, NUCLEAR ASSAULT/
CORONER/PANIC and last but certainly not
least | am finally going to get 2 C WARRIOR
SOULI | just worked a very successful Rock
Against Racism show with eleven diverse bands.

Staff Of Leviathan Records, Cincinnati, OH
{513) 825-0612 The new LARS ERIC
MATTSSON CD The Exciter should be coming
your way within the week. Long considered one
of Europe’s undiscovered talents, this Finish
guitar master has o be one of the world’s great
musicians. Lars plays dll the instruments on his
U.S. debut. After a string of successful European
and Japanese releases we are happy to have
his first U.S. release. David T. just reumed from
mixing the live CHASTAIN HARRIS live CD at
Kajem in Philly. The CD is set for an early 92
release. The Chastain Harris band will once
again be out on the road in late November and
December in support of David’s Elegant
Sedudion and Michael’s Defense Mechanizms.
Look for details latter. Any new hard rock/metal

continues on page 24
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shows, please give us a call 1o be put on our
*91-92 mailing list. Thanks!

Charles Slomovitz, Virgin Records, New York,
NY (212 206-5202 Thugs, bugs and sludge,
Virgin's findlly got some . LOUDHOUSE.
These guys have thick angry bass grunge, and
none of them live in S::soﬁcycomefmm
Detroit, the town where was invented,
The Stooges, Grand Funk Railroad and MC5
(RIP Rob Tyner) all set the foundations for Detroit
bass fuzz. Loudhouse is alive and touring. See
them at Beowolf's on Oclober 31. Rumor has it
Sedte real estate people are trying fo sell them
a condo. ASPHALT BALLET is screaming up the
charts. Camero driving, eagle on the hood,
comb in the back pocket, siraight outia’ Holly-
wood. Check out the production on this record.
It is not your typicd hair band sound. Thick
chords. Thick, ugly vocals. And a thick pile of
songs 1o choose from. Thick is the word.
Loudhouse and Asphdlt Ballet are thick. I'll be at
the convention. And | hope to meet all you

people. Vox.

Jordan Cooper, Revelation Records, Huntington
Beach, CA (714) 965-8188 INTO ANOTHER is
on four now. Anyone inferested in seeing them
or getting their record should give us a cdll. So
far it's gone fairly well. They've been playing
mostly hardcore clubs so there are a lot of
Underdog and Bold fans coming out to see
Richie and Drew (who were in those bands)
respectively. The one metal place they played
was full of people wondering what Tony of
Whiplash fome was up o now. | guess they’re
going over really well, because the record is
selling out of every store that got it. After this
tour they’ll be back in the s fo do an EP
before heading out to Europe, Japan and
Ausiralia, Other new releases are: JUDGE's The
Storm, SUPERTOUCH's long awaited album and
RAY CAPPO and PORCELL of Youth Of Today
just released a new project EP with two redlly
great songs. We are doing most of our own
distribution now 3o tell your local record store to
give us a call &r et our wholesale catalog. To
contact us: P.O. Box 5232, Hunfington Beach,
CA 92615-5232. Phone (71 4) 965-8188. Fax
(714) 962-6234. From the Rev Crew: Porcell,
Jordan Cooper, Greg Brown, Loman and John

Vegon. Take care and don't lose your head|

Rita Cax, Radio Promotions, Big Chief Records,
New York, NY (800) 235-BIGC As | sit here
pondering how best to describe my excitement
over the reception metd radio has given DEAD
HORSE, the only words that come fo mind are:
(noke excitement in voice) Holy leapin lizardsl
Dead Horse has burst out with fantabulous
support and | can honestly say that | love
everyone who added it this weekl While many
of you had wonderful anecdotes and quips
pertaining to horses, both dead and dlive, my
favorite came in from Sauk Rapids, where a
certain music director told me he was drivi
downﬁ\eroodwhonheocknllymadozg
horse lying on the ground. Well, | said, this is
obviously fate. Dead Horse was meant to be
heard on your station. What can | say, even the
gods of this world are promofing Dead Horsel
So unfil next week, here are some things to
occupy your fime on Thursday nights while
waiching FOX: 1) dip those out-of-control
toendails, 2) dean the excess wax from your ears,
and 3) foss your teeth.

Kai Dohm, We Bite America, Chicago, IL {312)
738-4040 | hope that some of you who are into
imports are familiar with We Bite Records
Gemmany. Well, now finally after over 80
European releases (including ATTITUDE, TWO-
BT THIEF, ond GORILLA BISCUITS) we have
opened the U.S. office. We'll put out all kinds of
hard rockin’ stuff: metal, HC and thrash
crossover (with one exception: the RICHIES who
are the German Ramones with @ Monty Python
sense of humor). We'll start with two releases in
November: The Richies’ new hilarious Spring
Surprise album and ialy’s hardest and coolest
crossover band NEGAZIONE with their best
release ever, 100%. Negazione played last
September on the talian Monsters Of Rock
festival with AC/DC, Metallica, Queensryche
ond the Black Crowes in front of 250,000
people: a well deserved appearance for an
eight-year-old band with over half a dozen
releases. Then in January we'll release an
introduction compilation loaded with We Bite
gooies. We are planning on a fotal of 14
releases (on all formats) by the end of '92. In
July, We Bite Germany signed the RESISTORS: |
hope some of you still have their debut dlbum,
Tiny Scars, in mind. These guys have dready
recorded a new 7”, which was produced by lan
Burgess and is available as an import. If you'd
like @ copy of this single give me a call or tap me
on the shoulder at the MM91. A new fullHength
Resistors album is scheduled for February and
will be released domesticdlly. That's it for now,

don’t forget fo put us on your mailing list

Brian Medlin, WXTB, Tampa, FL (813) 572-
9808 Well, m going to get right fo the point.

.
’

Foundafions was bad ass, but the hotel security
staff sucked big bad blue ones! | know | know
they had a hard job 1o do and there were a few
very rowdy people to deal with but, just because
there are a few bad apples doesn’t mean that
you throw away the whole crate. Know what |
mean? Other than that, it rocked hard and we
played even harder. Thanx to all you record
fyposﬁ!atlhoobdupwi*\ondgo'cmzywiﬁ,
you know who you are. Adds this week include,
DEAD HORSE, VOIVOD and Tampa's very own
MASSACRE. Till next week...

Joanne “Oink, Oink” Grand, RCA Records,
Special Rock Operations, New York, NY (800}
666- 1RCA Yes, | went 1o Foundations. Yes, | met
a bunch of you. Yes, | came home sick with
laryngifis. Yes, ¥m hatin’ life because | can't ialk.
Yes, Phil Hardy is thrilled | can’t talk. Yes, | om
working BIG HOUSE. Yes, | need you fo play it.
Yes, | am working BULLET LAVOLTA. Yes, it's
diready getting lois of play. Yes, | thank you.
Yes, | am psyched over the Bullet Lavolia/
C.O.C./Prong tour. Yes, if's confirmed so
asking if it's really true. Yes, ¥'ll have tickets and
possibly be in your town. Yes, it better make #1
on your charts soon. Yes, | om also working LITA
FORD. Yes, lots of male DJ's met her in LA and
are very grateful to me. Yes, she will be fouring
soon. Yes, she is fouring with Tuff. Yes, no
comment. Yes, this didlogue is almost over. Yes, |
have been reinforced by men | am a pig. Yes, |
hate you all. Yes, New York weather sucks. Yes,
| hate hair extensions. Yes, | am leaving, f've

said enough. Goodbye? Yes.

5 YEARS

AGO

1. IRON MAIDEN Somewhers In Time {Capitol)

2. QUEENSRYCHE Roge For Order (EMI)

3. YNGWIE MALMSTEEN Trilogy
{Polydor-PG)

4. VINNIE VINCENT INVASION Vinnie
Vincent lavasion (Chrysalis}

5. CINDERELLA Night Songs (Mercury-PG}

6. T.T. QUICK Metal Of Honar
{Megaforce-isand)

7. BLACK ‘N BLUE Nasfy Nasty {Geffin)
8. MEGADETH Peace Sells... But Who's Buying
{Capitol)

9. MOTORHEAD Orgasmatron
{Profile)

10, RATT Dancing Undercover (Aflantic)

(s coves]
4

w______
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EXPOSED!

from page 12

hoavy metal crowd? That shit can’t scare mel It's
much more of a danger when you got drunk
brothers and they all got guns, y’know what I'm
sayin’? But | think even that's gettin’ better with
time, because usually they chill out when we get
down

“Now, how are they gonna mix with the
heavy metdl crowd? Waell, number one, if
there’s brothers in the audience, if they're
hardheads, they’re not gonna fuck with them
anyways—that's a known fact. | dunno, itll be
interesfing. My first four was with the Beastie
Boys and Murphy’s Law— was the opening act
for that showl—and | was impressed at the
musical outreach of that tour. | think this'll be an
inferesfing blend. All in ali, whoever will be at
the show will basically be somebody that, if
they’re an Anthrax fon, they have an under-
standing that Anthrax has a respect for rap
music. And if they’re a P.E. fan, they’Il know
that, boom, P.E. transcends cultures and just
says, "Yo man, this is just about respect to the
black situation.” So | think we do have more
intelligent people at our affair than would be o,
le's say, a straight-up (laughs) NWA/Guns N’
Roses gig, where you're liable 1o have hell on
your hands|”

With all the blather about “rap-metal” over
the past few years, it's surprising that a tour like
this didn’t happen sooner. The fusion of the wo
genres can be traced back to 1984, when Run
DMC released a single called “Rock Box” that
featured boisterous, no-holds-barred raps over
sky-splitting beats, screaming guitars and a riff
that could vaporise an Iron Maiden fon ot
twenly paces. It happened again two years
later, when producer Rick Rubin teamed Run
DMC with Aerosmith for “Walk This Way,” and
scored a fop fen single in the process. The
following year, Anthrax did a Beastie Boys
spoof called “I'm The Man” as a B-side that built
up such an underground buzz that it was later
released as an EP {with three different versions,
to boot) on its own. And the year after that,
Public Enemy sampled the break from Siayer’s
“Angel Of Death” on the devastating “She
Watch Channel Zero?1”; on the same album
was the original “Bring The Noise,” where
Anthrax was name-checked in the lyrics. Their
recent collaboration on the song—induded on
both Anthrax’s Atack Of The Killer Bees and
P.E.’s Apocalypse "91: The Enemy Sirikes Black
—is the perfect culmination of a mutual
admiration society that's been going for almost
five years—where did it oll begin?

“| met Scoft for the first time in 1987,* Chuck
says. “He was doin’ a show at [NYC’s] Beacon
Theater. That was my first metal show, and
when they did “'m The Man’ | was kinda
impressed—that was the Beastie Boys era, and
they had dipped info it a lithe further. | checked
‘em out and said, “Who's this guy wearin’ the
Public Enemy shirt?"*

*It all goes bock 1o wearin’ a t-shirtl” Scott
laughs. “1 usually pick out one tshirt for a tour,
and that's the only one I'll wear. So on the
Among The Living tour back in ‘87 | was
wearing my P.E. shirt for like 175 shows, and |
romember | was at the Def Jam office ond
Chuck was up there, and there was a magazine
that had pictures of us at the Castle Donington
show —| was wearing this Public Enemy shirt in
front of like 75,000 people, and he couldn’t
believe it. He was like, *“Wow, that's so great,
you're givin’ us juice in front of oll those
people,” and | was like, *Hey, whatever! Just

continued

wearin’ the shirtl’ So later | heard a tape of
*Bring The Noise,” and he put us in there kinda
asa k, sayin’ “Wax is for Anthrax/Stll
it can rock belis.” But the whole point of the
song is that there’s two kinds of music, good
and bad, and that's why if's so peffectforus to
do the song together: a lotia the fime we're
saying the same thing. It just comes down 1o a
good beat. These two kinds of music have
always been so similar in attitude, | never
undersiood why there wasn’t more of a
crossover.”

“The song is basicdlly saying we all use the
some fype of beat,” Chuck says. “If s basically
the backing of the same music that everybody
else is using. We can use anyihing to get our
point across, whether it be the same beats that
Sonny Bono and Yoko Ono use, or Anthrax
and LL and Eric B. Same shit. But when | was
first approached with the idea of doin’ *Bring
The Noise,’ | thought it was kinda redundant. |
couldn’t see doin’ the same thing twice, ‘cause
the song had dlready had two lives of its own:

once on the Less Than Zero soundtrack, and

Who'da thunk it Anthrax on Yol MTV Rapsl

that if we didn’t get Chuck and Flav on it, |
don’t know that we would have released it,
because to just have me doing it, um..." he
hedges, “might have been okay, but if they
didn’t do it, for dll | know we might not even
have released this Killer Bees EP, because
for me one of the whole reasons to put out
this EP was fo release “Bring The Noise.’ It
took a long time, too—considering the song
was done and just waifing for the vocdls 1o
be put on it {laughs). tt look months and
months and months of trying o get together:
when they were available and we were
available, and when we would be in the
studio—because 1o go info the studio and
just do it would cost so much money, so we
were always frying to work it out when we
were already in the studio and he could just
come down—and it took about fifteen
monthsl But once it was done, it seemed like
Chuck redlly got into it from that point,
bacause getting the video together was
really quick—l mean, literally we did that in
two weeks, and when we did the video shoot
we lalked about going on tour together.”

“We did a photo session and an interview
together right before we did the video,”
Chuck corrects. “And we threw it around on
the bus about the tour, and | said, ‘This is a
great ideal’ And they said, “Wow, it is a
great idea: why not¥’ | really can’t put much
more drama fo it than that. As soon as it
was brought up | said *Yo, fuck it—why
not¥’ and
they said
*Fuck it—
why not¥’
And BOOMI
Here we
are.”

Yet these
two pioneers
don’t see
many others
breaking new
ground in
mixing the
genres. “|
think it's an
area that's
yet to be
discovered,”
Chuck says,

then on i Takes A Nation Of Millions To Hold
Us Back, so it's like it disappeared and came
back again, and then bringin’ it back another
time with my involvement, | was like, *Waell, |
dunno. You guys cover it, but | don’t know
about bein’ involved.’ But the more time went
on with Charlie and Scott insistin’ that | be
involved with it, it was soundin’ better and
better, and it just looked clearer and clearer 1o
me that this was somethin’ progressive fo do. It
would be trendsetting; | saw it as more of a
statement showing everybody that, yo, we are
one and the same. So | give Anthrax all the
credit in the world for spearheading this
particular project, and they give me dll the
credit for writing the songl”

“To me, it's not a cover song,” Scolt says. “|
never looked at it that way. | always looked at
it as, we could do our own version of a Public
Enemy song, we could write our own musical
track and take the extreme of our music and the
extreme of Public Enemy’s lyrics and Chuck’s
voice and put them together. So to me, if's
redlly not a cover song because it's not their
music—we wrofe the music.”

But would they have done the song without
P.E.’s involvement?

“We did do it,” Scoft sarys. "We recorded dll
the music and then | did a scrakch vocal—this
was like back in March or April of 1990, when
we were recording Persistence Of Time, so the
track was actudlly done. | can probably say
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“and l've
always seen
the alliance. | think kce-T does a good job of
it. ke-T is hard. And | think he’s still
underrated as a rap performer, but at the
ond of the day he does it all. Run DMC was
always the best at doin’ it, 'm not just talkin’
about “Walk This Way,” I'm takin’ about
“Rock Box,” “King Of Rock,” but even more
importantly, | thought “Miss Elaine” was an
incredible record, and | just thought it was
overlooked. | just think people didn’t give it
its due because the people that thought they
knew rap wanted to throw Run DMC in a
box sayin’ they was 1o guitarish, and the
people that was into metal was just iryin’ to
say that “Walk This Way’ was a fluke. But |
thought Tougher Than Leather was an
incredible album, and | think it showed Run
DMC that they should just stick with that
blend “cause they had always done it so
well. That's where | learned it from.

*I thought Rick [Rubin] and the Beasties’
use of metal on Licensed To Wl was
incredible, but | wouldn’t say (hedging) as
much as [Run DMC’s] Raisin’ Hell. Now are
any other groups close to that blend? |
dunno. lt depends on the rap style. If the rap
style is loud and abrasive, if's gonna cut
through the meial. Me and Flavor have

distinct voices; our voices are loud and we

continues on page 20




TOUR DATES

NEW
RELEASES

METALLICA

Od. 29 Peoriq, IL
30 Madison, W1

Nov. 1 Muskegon, MI
3 Detroit
5 Milwaukee
6 Des Moines, |A
8 Minneapolis
10 Cedar Rapids, 1A
12 Green Bay, W1
14 Toronto
17 Quebec City
2] Pitsburgh
24 St. Louis
25 Ft. Wayne, IN
27 Omaha
28 Kansas City

NUCLEAR ASSAULT/
CORONER/
PANIC
Od. 24 Cohoes, NY
25 Philadelphia

26 Salisbury Beach, MA

27 Boston

28 Providence

29 New Haven
30 Washington, DC
31 Middletown, NY

Nov. 1 Asbury Park

2 NYC

3 Rochester, NY

4 Pittsburgh

5 Columbus, OH

BOLT THROWER/
SACRIFICE/
BELIEVER
Od. 22 Columbus, OH
24 Washington, DC
25 Staten Island, NY
26 Pensavken, NJ
27 Baltimore
Nov. 1 Milwaukee
2 Sheboygan, W1
3 Chicago
4 Minneapolis

RED HOT CHILI PEPPERS/
SMASHING PUMPKINS
Od. 22 Milwaukee
23 E. Lansing, Ml
25 Pittsburgh
26 Cleveland
27 Rochester

29 Toronto
Nov. 1-2 Boston

PANTERA/
LUCY BROWN
Nov. 18 Baltimore

19 Washington, DC
20 Virginia Beach
21 Charlotte, NC
22 Atlanta
23 Tompa

OVERKILL/

ANACRUSIS/

GALACTIC COWBOYS

Od. 22 Denver

23 Sdlt Lake City
25 Portland, OR
26 Seattle
28 Son Francisco
20 Santa Clara, CA

EXPLOITED/
BIOHAZARD/
TYPE O NEGATIVE
Od. 23 Lawrence, KS
24 Denver
26 Porfland
27 Seattle
28 Vancouver
30 Sacramento
31 Son Francisco
Nov. 1 Los Angeles
2 Tijuana

3-4 Phoenix

LYNYRD SKYNYRD/
FOUR HORSEMEN
Od. 22 San Diego
23 Phoenix
24 Los Vegas
28 Porfland
29 Seattle
30 Vancouver
Nov. 1 Calgary, ALB
2 Edmonton, ALB

QUEENSRYCHE
Oct. 24 Toronto

25 Aubum Hills, MI

27 Quebec City

28 Ottawa

29 Montredl

31 Moncton, NS
Nov. 1 Hdlifax, NS

AZM (1416 N. La Brea, Hollywood, CA
90028/213-469-2411)

SOUNDGARDEN—Badmatorfinger [75021
5374-2)

AMPHETAMINE REPTILE {2541 Nicollet Ave. S.,

Minneapolis, MN 55404 /612-872-0646)
HELMET—"Unsung” (7") [SCALE 41]
TAR—Jackson [AMREP0O4]

ATLANTIC (75 Rockefeller Plaza, New York, NY
10019/212-484-8200}

SAVATAGE—"Streets” A Rock Opera [7
82320-2]

CAROUNE (114 W. 26th St., New York, NY
10001/212-989-8989)

SMASHING PUMPKINS—Lull (EP) [CAROL
1465-2)

CHAMELEON {6255 Sunset Bivd. #917,
Hollywood, CA 90028/213-962-0620)
KYUSS—Wretch [Dali 61256-2]

CONTINUUM (380 Ludlow Ave., Cranford, NJ
07016/908-709-0011)
EXPLOITED—On Stage [10001]

EMI (810 Seventh Ave., New York, NY
10019/212-603-8660)

CLAYTOWN TROUPE—Wanted it All (EP)
[E2-56235]

GRIND CORE (880 Lee St. #200C, Des Plaines, IL
60016/708-297-6538)
DEAD YOUTH—Intense Brutality [G9800-2)

INTERSCOPE {10900 Wilshire Blvd. #1230, Los
Angeles, CA 90024/213-208-6547)

HARD CORPS—Def Before Dishonor
[7 91756-2}

LR.S. (3939 Lankershim Blvd., Universal City,
CA 91604/818-508-3130)

NUCLEAR ASSAULT—Out Of Order [Combat X2
13107)

JRS (1103 W. Isabel St., Burbank, CA
91506/818-841-8124)
DILLUNGER—Horses & Hawgs [35800-4]

MECHANIC {6 Greene St., New York, NY
10013/212-226-7272)
VOIVOD—-Angel Rat [MRSD-10293]

B R R R N R R R R R R R R R R R R R R R R R R R R R R R R R R R R R R R R R R R RTRRRRERRRRTRR RN,

l

Contact: Jon Egger/Rob Jones

Madd Maxx Hammer, Z-Rocks

“Pick of the week.”

Salt Lake City P.D. Corey Draper, KBER

“Check out ‘Inside Of Me’ and ‘Once In A
Lifetime’, for your ears to decide what these
guys are about. LIXX Array is a bomb ready
to explode. Give it a listen.”

Already Added At:
KNGX WVBR WRTN WKDU WRLC

First Track “Ready Or Not”
Going for Adds Now!!!

1921 Petra Lane Placentia CA 92670 (714) 961-0335
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Retail

LOUD ROCK

R E P O R T S

2ND. AVE.

Portland. OR

Cathy
(503) 222-3783

NIRVANA
SOUNDGARDEN

RED HOT CHILI PEPP
FUGAZI

GODFLESH
PESTILENCE
INFECTIOUS GROOVES

PRONG
NUCLEAR ASSAULT
HOLE

CHEAP THRILLS

New Brunswick, NJ
Yun
(201) 248-2422

RED HOT CHiLI PEPP

MOTLEY CRUE
GOOFLESH
OVERKILL
PEARL JAM

EAR X TACY

Loutsvitle KY
John Timmons
(502) 4521799

RED HOT CHILI PEPP
GUNS N' ROSES
GUNS N' ROSES
METALLICA

THE CULT

SMASHING PUMPKINS
MOTLEY CRUE
DANGER DANGER
FUGAZI

PRIMUS

GOLDY’S REC

Providence, Ri
fichard Pererra
(401) 273-5668

GUNS N' ROSES

MIGHTY MIGHTY BOSS
PRIMUS
MUDHONEY

MODERN TIMES

State College, PA
Greg Gabbard
(814) 238-4612

MOTLEY CRUE
SOUNDGARDEN
GUNS N° ROSES
GUNS N' ROSES
METALLICA

THE CULT

RED HOT CHiLI PEPP
TESLA

NINE INCH NAILS
JANE'S ADOICTION

RECORD COU

(814) 899-0203

02ZY OSBOURNE
SOUNDGARDEN
MOTLEY CRUE
PUBLIC ENEMY
GUNS N ROSES
GJUNS N' ROSES
DANGER DANGER
NIRVANA

XYz

TESLA

RHINO EAST

New Pal
E
(914) 255-0230

NIRVANA

RED HOT CHILI PEPP
SOUNDGARDEN
GUNS N° ROSES
GUNS N' ROSES
0ZZY OSBOURNE
SMASHING PUMPKINS
FUGAZI

SCRATCH ACID
METALLICA

SOUNDS

New York, NY
(212) 67
NIRVANA

RED HOT CHILI PEPP
FUGAZI
SOUNDGARDEN
THE CULT
PRONG

GUNS N' ROSES
GUNS N' ROSES
HELMET

SKID ROW

WEB OF 50

Lancaster, PA
Bill Tormas.
(717) 205-7416

VOICE OF THE VOICE
MUDHONEY
SUFFOCATION
DISMEMBER

EYE HATE GOD

EXIT 13

ACE’S REC

Spring Hill, FL

CANNIBAL CORPSE
INFECTIOUS GROOVES
MOTLEY CRUE

(IRO’S (D CEL

Brooktyn, NY
Cra

(718) 763-4732

0ZZY OSBOUANE
MOTLEY CRUE

OVERKILL
GUNS N' ROSES
SOUNDGARDEN
PEARL JAM
NIRVANA

PRONG
INFECTIOUS GROOVES

EASY STREET

Seattie, WA

Matt

(206) 938-3279

RED HOT CHILI PEPP
02ZY OSBOURNE

NIRVANA

INFECTIOUS GROOVES

HOME OF THE

Buttalo, NY

NIRVANA
DISMEMBER
SUFFOCATION

RED HOT CHILI PEPP
UGAZI

SOUNDGARDEN
GOOFLESH

MUSIC EXC

Bennington, VT
Scott Anderson
(802) 4471773

RED HOT CHIL! PEPP
GUNS N' ROSES
022Y OSBOURNE
PRONG

GUNS N' ROSES
MOTLEY CRUE
METALLICA

TESLA

FUGAZI

ANTHRAX

RECORD EX

Southgate, M|
Dwanna Frank
(313) 282-8750

NIRVANA
SOUNDGARDEN
MOTLEY CRUE
PRONG

METALLICA

FUGAZ)

GUNS N' ROSES
GUNS N' ROSES

THE CULT

RED HOT CHILI PEPP

RHYMES

Now Haven, CT
Lauren
{203) 562-2508

FUGAZ|

GODFLE!

STREETSIDE

Calumbia, MO

Fish
(314) 8757105

SOUNDGARDEN

THE CULT

NIRVANA

GUNS N' ROSES
PEARL JAM

MOTLEY CRUE
SMASHING PUMPKINS
GUNS N' ROSES
FUGAZI

METALLICA

WUXTRY

Decatur, GA

Mark

(404) 329-0020

NIRVANA

RED HOT CHILI PEPP
ES

PIXI
SOUNDGARDEN
FUGAZI
PUBLIC ENEMY
HELMET
SMASHING PUMPKINS
THE CULT
SCRATCH ACID

APPLETOWN

Appletown, Wi
Dan Minton
(414) 739-1131

022Y OSBOURNE

METAL CHURCH
MOTLEY CRUE
ASPHALT BALLET
PRIMUS

COCONUTS

Indianapolis. IN
Barb

{317) 250-8381
SOUNDGAROEN

OZZY OSBOURNE
METALLICA
GUNS N’ ROSES

PRONG

LAST CRACK

NIRVANA

HAUNTED GARAGE
oD

{518) 4320851
HEU‘ET

HELIOS CREED
PAIN TEENS
MONSTER MAGNET
MELVINS

HOLE

GOOFLESH
MUDHONEY

SKIN YARD

HOUSE OF GUI

QUEENSRYCHE
HMMACULATE MARY

MUSIC WARE

Downers Grove, IL
Al

(708) 963-3410

NIRVANA

MOTLEY CRUE
SOUNDGARDEN
METALLICA

PIXIES

022y OSBOURNE
GUNS N’ ROSES
RED HOT CHILI PEPP
MASSACRE

GUNS N' ROSES

RECORD REC

Pompion Lakes, NJ
Joh

n
(201) 835-1755

METALLICA
GUNS N' ROSES
GUNS N' ROSES
MOTLEY CRUE

DANGER DANGER
ANTHRAX
0Z2Y OSBOURNE

ROCK OF AGES

Garden City, MI
Mark Shearer
{313) 522-4500

NIRVANA

0ozzY 0$BOURNE
FUGAZI

MOTLEV CRUE

RED HOT CHILI PEPP
SOUNI EN

NINE INCH NAILS
METALLICA

MR. BUNGLE
PESTILENCE

TRONIX

Charleston, WV
Craig Brannon
(304) 9256900

GUNS N’ ROSES

SOUNDGARDEN
TESLA

PIXIES

THE SCREAM
NIRVANA

BUTTHOLE SURFERS

YESTERDAY &

Miami, FL

METALLICA

GUNS N' ROSES

GUNS N' ROSES

CANNIBAL CORPSE

NIRVANA

RED HOT CHiLI PEPP
RAX

PEARL JAM

APPLETOWN

Appletown, W1
Shane Krueger
(414) 749-9220

IMMOLATION
PESTILENCE

MOTLEY CRUE

02zY OSBOURNE
INFECTIOUS GROOVES
RED HOT CHILI PEPP
OVERKILL

CANNIBAL CORPSE
METALLICA

NAPALM DEATH

CROWS NEST

Naper, IL
Brian Blockinger
{708) 717.1200

RED HOT CHILI PEPP
METALLICA

GUNS N' ROSES
MOTLEY CRUE
NIRVANA

GUNS N' ROSES
SKID ROW

VAN HALEN

CHEAP TRICK

TESLA

FACE THE MUSIC

Nutiey, NJ

Bob Foley

(201) 861.4338
NIRVANA

SMASHING PUMPKINS
SOUNDGARDEN

RED HOT CHILI PEPP
METALLICA

TEENAGE FANCLUB
PIXIES

GUNS N’ ROSES

MR, BUNGLE

THE CULT

HUNTERS & COL

Tacoma, WA
Somott

Ratt
{206) 759-8219

SOUNDGARDEN
NIRVANA

OZZY OSBOURNE
METALLICA
FUGAZI

PEARL JAM
MUDHONEY
GUNS N* ROSES

OFF THE REC

San Diego, CA
Alexa
(819) 285-0507

GUNS N’ ROSES
GUNS N' ROSES
METALLICA

0ZZY OSBOURNE
INFECTIOUS GROOVES
SOUNDGARDEN
FREEZE

MR. BUNGLE
REVEREND
INCUBUS

RECORD SER

Champawn, IL

PIXIES

PUBLIC ENEMY
PRINCE AND THE N.P
NIRVANA

RED HOT CHILI PEPP
SOUNDGARDEN
GUNS N' ROSES
METALLICA

MOTLEY CRUE
GUNS N' ROSES

ROCKIN’ REX

Yonkers, NY
Tony Pradiik
(914) 793-4276

INFECTIOUS GROOVES
022Y OSBOURNE
IMMOLATION
CANNIBAL CORPSE
SUFFOCATION
DEMOLITION HAMMER
SEPULTURA
METALLICA

GUNS N' ROSES
GUNS N' ROSES

TWIST & SH

Denver, CO
Leo Parks
{303) 722-1843

NIRVANA
EXTREME
IMMOLATION

SCORPIONS
SHUDDER TO THINK
MASSACRE
METALLICA
GODFLESH

TESLA
CANNIBAL CORPSE

ZIA RECORD

Phoenix, AZ
Joft Luttschwages
(602) 829-1967

NIRVANA
METALLICA
SOUNDGARDEN
GUNS N' ROSES
MOTLEY CRUE
02ZY OSBOURNE
THE CULT

TESLA

BLACK CROWES
MR BUNGLE

BE-BOP REC

Ridgeland, MS
Sheiry Cothren
{801) 977-089%

GUNS N' ROSES
GUNS N' ROSES
METALLICA
MOTLEY CRUE
ozzy

RNE
FIREHOUSE
THE CULT
VAN HALEN

RUSH
EXTREME

DADDY KOOL

Sarasola, FL
ony Riuga
(813) $12.721

NIRVANA
SOUNDGARDEN
PAONG

FUDGE TUNNEL
INFECTIOUS GROOVES
RED HOT CHiLI PEPP
THE CULT
PESTILENCE

HOLE

FUGAZI

FLAT, BLACK

e Llnllnq V]

(5‘7) 3510838

GUNS N' ROSES
GUNS N' ROSES
MOTLEY CRUE
METALLICA
ANTHRAX

02ZY OSBOURNE
HAUNTED GARAGE
GOOFLESH

PRONG
FUDGE TUNNEL

LEOPOLD’S

NIRVANA

GUNS N' ROSES
METALLICA
GUNS N' ROSES
EXTREME
MOTLEY CRUE
SOUNDGARDEN
BLACK CROWES
ALICE IN CHAINS
ANTHRAX

OPEN

Mami, FL

Leslis

{305) 940-8750

RED HOT CHIL! PEPP
SOUNDGARDEN
FARSIDE
SUPERTOUCH

41

MELVINS
BILLINGSGATE
RAY AND PORCELL

RECORD STOP

Hartsdale, NY
Susan Lee
(914) 6849777

GUNS N' ROSES
CANNIBAL CORPSE
02ZY OSBOURNE

ESLA
MOTLEY CRUE
METALLICA
SUFFOCATION
NUCLEAR ASSAULT
INFECTIOUS GROOVES
GUNS N’ ROSES

ROCKIT

Saugus, MA
Al Quint
{617) 233-7805

SOUNDGARDEN
NIRVANA
MOTLEY CRUE
HELLOWEEN
GUNS N' ROSES
GUNS N’ ROSES
0ZZY OSBOURNE
THE CULT
METALLICA

SKID ROW

TWISTERS

Lincoin, NE
Ken Adams
(404) 434-2508

GUNS N' ROSES
NIRVANA

METALLICA
SOUNDGARDEN

GUNS N* ROSES

THE CULT

SMASHING PUMPKINS
INFECTIOUS GROOVES
PEARL JAM

CANNIBAL CORPSE

ZIG ZAG

Brooktyn, NY
Stan
(718) 848-5115

SOUN

NIRVANA

RED HOT CHiILI PEPP
THE CULT
0Z2Y OSBOURNE
METALLICA

DANGER DANGER
MOTLEY CRUE
GUNS N' ROSES
GALACTIC COWBOYS
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BRUCKNER REC

Bronx, NY
Susan Callen
(212) 823-8699

GUNS N' ROSES
02zY OSBOURNE
GUNS N' ROSES
METALLICA
CANNIBAL CORPSE
MOTLEY CRUE
RUSH

OVERKILL

NAPALM DEATH
THE CULT

DISC & TAPE

Fargo, ND
Cal Menge
(701) 2825824

MOTLEY CRUE
GUNS N' ROSES
DANGER DANGER
0ZZY OSBOURNE
RATT

TESLA
ALMIGHTY
PRONG
OVERKILL
ANTHRAX

FLIPSIDE

Pompton Lakes, NJ
Tracy Wilson
{201) 835-8448

NIRVANA
METALLICA

ET
BORN AGAINST
MELVINS

PRONG
RORSCHACH
GODFLESH

MANIFEST DISC

SOUNDGARDEN
NIRVANA

RED HOT CHILI PEPP
02ZY OSBOURNE
GUNS N’ ROSES
METALLICA

PRIMUS

MOTLEY CRUE
HELLOWEEN
INFECTIOUS GROOVES

RECKLESS

Chicago, IL

NIRVANA

PIXIES

CRAMPS

MELVINS

POSTER CHILDREN/TH
FUGAZI

JELLYFISH KISS
SOUNDGARDEN

SNFU
BABES IN TOYLAND

RECORDSMITH

Richmond, KY
Jett Duncan
(606) 823-5058

NIRVANA
SOUNDGARDEN
PRONG

METALLICA
GUNS N' ROSES
GUNS N' ROSES
THE CULT

02ZY OSBOURNE
RUSH

US|
LITTLE ANGELS

SHATTERED

Cleveland, OH
Frank
{218) 941-5813

METALLICA

GUNS N' ROSES
GUNS N' ROSES
NUCLEAR ASSAULT
PESTILENCE
CANNIBAL CORPSE
GODFLESH

FUDGE TUNNEL

UNIVERSITY

Lubbock, TX
Ken Corbin
(808) 741-0150)
NIRVANA

GUNS N' ROSES
GUNS N’ ROSES

THE CULT

ACRN

Athens, OH
Grag Mastin
(614) 5634910

GODFLESH

FUDGE TUNNEL
METALLICA
EXPLOITED
SOUNDGARDEN
TYPE O NEGATIVE
SAVATAGE

ICE-T

NUCLEAR ASSAULT
ANTHRAX

CELLO SQU

Seattie, WA
Kathy Fennessy
(206) 676-4238

NIRVANA

THE CULT

RED HOT CHILI PEPP
METALLIC

AL JAM
ALICE IN CHAINS
ACIDC

DISCOVERY

Philadeiphia, PA
Penny Parks
(215) 387-1702

PIXIES

PUBLIC ENEMY
NIRVANA
SOUNDGARDEN
GUNS N' ROSES

9ED HOT CHILI PEPP
THE CULT

FUGAZI

PEARL JAM
GODFLESH

GALLERY

Wilkes-Barre, PA
Joe Nardone Jr
{717) 829-3603

GUNS N' ROSES
GUNS N° ROSES
MOTLEY CRUE

WHITE TRASH

MOBY DISC

Reseda, CA
Bob

(818) 881-9906
NIRVANA

RED HOT CHiLI PEPP
SOUNDGARDEN
METALLICA

GUNS N’ ROSES
PUBLIC ENEMY
022Y OSBOURNE

RECORD CON

Waterville, ME

{207) 8731798
GUNS N' ROSES
RONG

BULLET LAVOLTA
FUGAZI

MR, BUNGLE
SOUNDGARDEN
02ZY OSBOURNE
MOTLEY CRUE
METALLICA
TESLA

REPO

NIRVANA
MOTLEV CRUE

FUGAZI
RED HOT CHILI PEPP
METALLICA
MUDHONEY
GUNS N' ROSES
GUNS N' ROSES
TESLA
THE CULT

SLIPPED DISC

Vlll'y Steam, NY

(5!6) 872.0518
SOUNDGARDEN

PESTILENCE
BENEDICTION
NUCLEAR ASSAULT
INFECTIOUS GROOVES
DANGER DANGER

WATERLOO

Austin, TX
Ellen Felsenthal
(512) 474-2500

NIRVANA
SOUNDGARDEN
GUNS N' ROSES
FUGAZI

METALLICA
SWERVEDRIVER
NIRVANA

SMASHING PUMPKINS
GODFLESH

PRONG

AMERICA’S

Anaheim Hilla, CA
Harvey Sheidon
{714) 9219249

ASPHALT BALLET
XYZ

METALLICA
SCORPIONS
MOTLEY CRUE
GUNS N' ROSES
GUNS N’ ROSES

TESLA
SKID ROW
JUNKYARD
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KEGR

LOUD ROCK

R E P ORTS

conmntinued

KGRK

KISW

KMLS

KNDI

KSJL

METAL SHOP

oncord, CA Cedar Falls, 1A Seattle, WA Santa Rosa, CA Honolulu, HI San Antonio, TX New York, NY
glry S:m(t:tdl Hedman/Adams Cathy Fautkner Bill Page Mayo/Daniels Joe Anf Don Kaye
(510) 680-5347 (319) 273-6835 (208) 285-7825 (707) 576-1997 (808) 946-2844 (512) 271-9800 {212) 245-5010
RDEN GUNS N' ROSES METALLICA GUNS N' ROSES METALLICA METALLICA METALLICA
z(I)RUV':?ﬁA oF GUNS N' ROSES SOUNDGARDEN NIRVANA OVERKILL RUSH SCORPIONS
INFECTIOUS GROOVES METALLICA QUEENSRYCHE METALLICA ICE-T 0ZZY OSBOURNE 0OZZY OSBOURNE
SEPULTURA SKID ROW 0ZZY OSBOURNE THE SCREAM SACRED REICH MOTLEY CRUE THE CULT
PEARL JAM 0ZZY OSBOURNE PRONG METAL CHURCH CORONER TESLA QUEENSRYCHE
RED HOT CHILI PEPP TESLA ALICE IN CHAINS KIX 0ZZY OSBOURNE GUNS N' ROSES ALICE IN CHAINS
PRIMUS VAN HALEN MOTLEY CRUE SKID ROW HAUNTED GARAGE NIRVANA SOUNDGARDEN
PRONG ANTHRAX PEARL JAM SAXON SEPULTURA WHITE TRASH FOUR HORSEMEN
NUCLEAR ASSAULT MCQUEEN STREET BILL 8 TED'S BOGUS GALACTIC COWBOYS DEAD HORSE RED HOT CHILI PEPP ANTHRAX
SAVATAGE FUDGE TUNNEL ANTHRAX RUSH CANNIBAL CORPSE FUDGE TUNNEL TESLA
Boston, MA Hanover, NH Aftoona, PA Sauk Rapwds, MN Philadelphia, PA Champaign, IL New Haven, CT
Tony Berardini Bath Krakower Jim Price Ron Stryker Ray Koob Geoft Herden Anne Swelatf
(617) 2661111 (603) 646-3932 (814) 946-3608 (612) 252-6200 (215) 561-0033 (217) 333-2016 (203) 777-5392
SOUNDGARDEN CANNIBAL CORPSE GUNS N' ROSES METALLICA OVERKILL METALLICA METALLICA
XxYZ THE SCA GUNS N' ROSES SKID ROW 0ZZY OSBOURNE OVERKILL NUCLEAR ASSAULT
KiX 0ZZY OSBOURNE METALLICA REVEREND METALLICA REVEREND 0ZZY OSBOURNE
GUNS N' ROSES CORONER BOGEYMEN GUNS N' ROSES NUCLEAR ASSAULT ANTHRAX
QZZY OSBOURNE PRONG KX OVERKILL TESLA ALMIGHTY CORONER
METALLICA ALMIGHTY 02ZY OSBOURNE PANIC GALACTIC COWBOYS THE SCREAM MOTORHEAD
NIRVANA METALLICA THE CuLT ANACRUSIS NIRVANA TYPE O NEGATIVE RAMONES
ARMORED SAINT PEARL JAM OVERKILL SOUNDGARDEN PRONG VICIOUS RUMORS FORCED ENTRY
PEARL JAM OVERKILL WRATHCHILD AMERICA ANTHRAX THE SCREAM CORONER ARMORED SAINT
PRIMUS REVEREND BLAZ-ON NUCLEAR ASSAULT ALMIGHTY ANTHRAX PANIC
WVBR WXRC WXTB Z ROCK s (MU CHRW CHUO
hhaca, NY Hickory, NC Clearwater, FL New York, NY 2 Hamilton, ONT London, ON Ottawa, ON
JRRBL Samantha Stone Bnan Medhn Steve Apria 3 Rick Stasiulis fAob Chaisson Bob McCarthy
{607) 273-4000 (704) 3221713 (813) 572-9808 (212) 935-5170 ¢y (418) 5259140 {519) 661-3601 (613) 564-2003
REVEREND OVERKILL METALLICA 02ZY OSBOURNE VIO-LENCE METALLICA SONS OF FREEDOM
HELLION METALLICA OVERKILL INFECTIOUS GROOVES B8IG HOUSE CORONER MOL U
CIRITH UNGOL 2 SEPULTURA PRONG MORBID ANGEL INFECTIOUS GROOVES SMASHING PUMPKINS
GALACTIC COWBOYS THE SCREAM PRONG METALLICA OVERKILL SKID ROW MUDHONEY
MASSACRE 0ZZY OSBOURNE CORONER GUNS N' ROSES FOUR HORSEMEN HEADHUNTER METALLICA
CORONER CRIMSON GLORY NUCLEAR ASSAULT ICE-T CONTRABAND NUCLEAR ASSAULT GRIM SKUNK
SOUNDGARDEN ASPHALT BALLET PESTILENCE MOTLEY CRUE METALLICA THE CULT GUNS N' ROSES
SAVATAGE ARMORED SAINT MASSACRE LEEWAY THE SCREAM CATHEDRAL CAMEL CLUTCH
PRONG SCREAMING JETS HAUNTED GARAGE NUCLEAR ASSAULT XYz UNLEASHED HOLE
SOLITUDE AETURNUS Kix DEAD HORSE OVERKILL LUCY BROWN OVERKILL HAUNTED GARAGE
Burnaty, BC Ottawa, ONT Montreal, QUE Colorado Springs, CO Spokane, WA College Station, TX Tempe, AZ
Max The Axe Bellanger/Scalien John Slezak Dan Cossette Janina Hurtado Bob Barr
(804) 291-3727 {613) 788-2898 {514) 386-8787 {719) 472-5233 (509) 484-2820 (408) B45-5923 {602) 5654183
MUDHONEY SOUNDGARDEN NIMROD METALLICA METAL CHURCH METALLICA GUNS N' ROSES
HOLE PEARL JAM FUDGE TUNNEL CRIMSON GLORY METALLICA DEAD HORSE METALLICA
NIRVANA VOIVOD METALLICA P NIRVANA MORBID ANGEL XYZ
PENNYWISE BULLET LAVOLTA BABES IN TOYLAND ASPHALT BALLET 0QZZY OSBOURNE TYPE O NEGATIVE PRONG
SOUNDGARDEN HENRY ROLLINS/HARD LIVING SACRIFICE SOUNDGARDEN SUICIDAL TENDENCIE PESTILENCE BOGEYMEN
TAR WINDWALKER/TANKHOG PRIMUS SOUNDGARDEN FUDGE TUNNEL PEARL JAM
THE LOST PESTILENCE PEARL JAM LOUDHOUSE SAIGON KICK INFECTIOUS GROOVES ALMIGHTY
ACTION SWINGERS OVERKILL HOLE NUCLEAR ASSAULT INFECTIOUS GROOVES GODFLESH THE SCREAM
SKIN YARD ROCKTOPUS DADDY LONGHEAD CRAIG GOLDY'S RITU MOTORHEAD NUCLEAR ASSAULT LOUDHOUSE
KONG HI DUMMY LA RELEVE ALMIGHTY SKRAPP METTLE ANTHRAX CRAIG GOLDY'S RITU
sh, SO Omaha, NE Crested Butte, CO Ellensburg, WA Norwaik, CA Sioux Falls, SD Columbia, MO
Amy Michael Bryan Pickrel Will Bryan Bures/Richter Eluine Thomas Bil Clarey Jon Worley
(60S) 6428737 {402) 554-2857 (303) 349-5225 {509) 963-2311 (213) 860-2451 (605) 331-8691 (314) 882-7820
METALLICA ANTHRAX GUNS N’ ROSES METALLICA LIVING COLOUR ALMIGHTY RUMBLE MILITIA
VICIOUS RUMORS METALLICA FOUR HORSEMEN GUNS N’ ROSES BANG TANGO THE SCREAM NIRVANA
CRAIG GOLDY'S RITU SLA IMPALER PEARL JAM NIRVANA CRIMSON GLORY FUGAZI
CRIMSON GLORY GUNS N' ROSES THE SCREAM PRONG PRIMUS METALLICA BULLET LAVOLTA
SAVATAGE GUNS N' ROSES VOIVOD NIRVANA SOUNDGARDEN ASPHALT BALLET
CRASH ALLEY SKID ROW 022Y OSBOURNE SKID ROW SMASHING PUMPKINS NUCLEAR ASSAULT DEAD HORSE
OVERKILL MOTLEY CRUE SOUNDGARDEN SOUNDGARDEN TESLA SCREAMING JETS GUNS N' ROSES
ARMORED SAINT MEGADETH ASPHALT BALLET 0ZZY OSBOURNE BRIDE GUNS N' ROSES SOUNDGARDEN
ALMIGHTY IRON MAIDEN DILLINGER TESLA LIQUID JESUS KIK TRACEE PRONG
PESTILENCE GANG GREEN LITA FORD PANIC FUDGE TUNNEL UGLY KID JOE SOUITUDE AETURNUS
San Lula Obispo, CA Polla, 1A Portiand, OR La Grande, OR Colorado Springs, CO Fullerton, CA Los Aitos Hills, CA
Sheila Scott Chuck Waiton Lawrence Chin Tarkus K O Kurt Grow Bran Dettor Les Scur
{B05) 756-2065 (515) 628-5263 (503) 283-7121 (503) 962-3397 (719) 540-7489 (714) 992.7264 (415) 949-7082
ANTHRAX GUNS N’ ROSES XENTRIX GUNS N’ ROSES METALLICA RUSH MONSTER MAGNET
NIRVANA GUNS N’ ROSES ANACRUSIS METALLICA GUNS N' ROSES METALLICA POSTER CHILDREN
METALLICA METALLICA AGONY COLUMN SOUNDGARDEN GUNS N' ROSES BULLET LAVOLTA METALLICA
PRONG TESLA METALLICA GODFLESH SKID ROW BANG TAN DEADSPOT
SOUNDGARDEN WHITE TRASH SCREAMING JETS ATOM SEED 0ZZY OSBOURNE KIK TRACEE FUDGE TUNNEL
PESTILENCE SCHOOL OF FISH TESLA THE CULT LAST CRACK ANTHRAX NUCLEAR ASSAULT
OVERKILL BANG TANGO IMMOLATION OVERKILL ANTHRAX KiX MR. BUNGLE
SEPULTURA ACIDC HAUNTED GARAGE 022Y OSBOURNE TESLA PEARL JAM NEW YORK EYE & EAR
ANACRUSIS BLACK CROWES PRONG PEARAL JAM VAN HALEN MEGADETH SKIN YARD
IMMOLATION TIN MACHINE UGLY KID JOE PESTILENCE SOUNDGARDEN SCHOOL OF FISH BOSS HOG
El Cajon, CA San Luis Obispo, CA Arcata, CA Oskalooss, IA San Marcos, CA Ruston, LA Baton Rouge, LA
John Honeck Deryl Clark John Dunbar Lyle Kolosic James Ingram Tim Bryan Jim Farchild
(818) 485-1700 (805) 544-0838 (707) §26-6086 (515) 673-1092 (619) 744-1150 (318) 2574851 {504) 388-5011
SOUNDGARDEN GUNS N’ ROSES GODFLESH GUNS N' ROSES METALLICA SOUNDGARDEN PANTERA
VOIVOD METALLICA BLACK ROCK COALIT) METALLICA 0ZZY OSBOURNE OVERKILL EXHORDER
PEARL JAM 02ZY OSBOURNE PRONG XYZ RATT KRYSTAL SYNN ATOM SEED
SWERVEDRIVER NIRVANA NIRVANA RUSH SKID ROW SAIGON KICK METALLICA
PRONG PRONG ANTHRAX ATOM SEED THE SCREAM LUCY BROWN
SAVATAGE THE CULT MR, BUNGLE BOGEYMEN LITA FORD CRIMSON GLORY SACRED REICH
LOUDHOUSE SLA SOUNDGARDEN THE SCREAM GUNS N' ROSES REVEREND ALMIGHTY
LAW AND ORDER PEARL JAM HARD CORPS EUROPE TRIXTER GALACTIC COWBOYS VOIVOD
ASPHALT BALLET SOUNDGARDEN METALLICA JAGGED EDGE U.K THE SCREAM ALMIGH MCQUEEN STREET
SCREAMING JETS REVEREND CRAIG GOLDY'S RITU CRAIG GOLDY'S RITU SWEETF A PRIMUS OVERKILL
Grand Junction, CO Minot, ND Redway, CA Kirksville, MO Claremore, OK Dallas, TX Naichitoches, LA
Erc Watson Chris Peterson Jeannie Goodfield John Roling Brian Witt Dave Chaos Jon Terry
(303) 248-1240 (701) 857-3829 {707) 923-2513 {816) 785-4508 (918) 3418100 (214) 824-6892 {318) 357-5683
OVERKILL METALLICA NIRVANA METALLICA THE SCREAM HAUNTED GARAGE JUNKYARD
SOUNDGARDEN GUNS N' ROSES DIVINE WEEKS GUNS N' ROSES METALLICA IMMOLATION ALMIGHTY
PRONG GUNS N' ROSES LOUDHOUSE 0ZZY OSBOURNE MOTLEY CRUE MORGOTH METALLICA
ICE-T PRIMUS GUNS N’ ROSES L.A. GUNS MCQUEEN STREET CANNIBAL CORPSE BATON ROUGE
NIRVANA MEAT PUPPETS PEARL JAM NUCLEAR ASSAULT 022Y OSBOURNE MORBID ANGEL BANG TANGO
BULLET LAVOLTA MRA. BUNGLE TESLA SKID ROW XYZ DEAD SKID ROW
FUDGE TUNNEL NIRVANA THE SCREAM LOUDHOUSE SCREAMING JETS METALLICA BADLANDS
REVEREND TESLA GALACTIC COWBOYS XYz ALMIGHTY PESTILENCE CRIMSON GLORY
INFECTIOUS GROOVES MOTLEY CRUE SOUNDGARDEN GUNS N' ROSES KIK TRACEE NIRVANA PEARL JAM
FUGA2) RATT BULLET LAVOLTA ALMIGHTY ARMORED SAINT INFECTIOUS GROOVES BOGEYMEN
Winona, MN Salt Lake Cry, UT Fayetteville, AR Mankatio, MN Lincoin, NE Lafsyette, LA Kearney, NE
Jeremy Lynch Ken Pavia Steve Usery Chris Miodzik Dave Berreth Dave Hubbell Matt Kre
(507) 457-5226 (801) 363-1818 (501) 575-2557 (507) 389-5793 (402) 472-3054 (318) 231.5688 (308) 234-8218
TESLA NIRVANA SOUNDGARDEN 0ZZY OSBOURNE METALLICA SOUNDGARDEN ALICE IN CHAINS
NIRVANA PRONG MONSTER MAGNET METALLICA PRONG PEARL JAM DRIVIN' N' CRYIN'
RUSH DEMOLITION HAMMER PRONG SKID ROW BULLET LAVOLTA NIRVANA BADLANDS
RED HOT CHILI PEPP METALLICA NIRVANA THE CULT INFECTIOUS GROOVES ATOM SEED SKID ROW
LUCY BROWN SOUNDGARDEN BULLET LAVOLTA QUEENSRYCHE OVERKILL RATCAT
02ZY OSBOURNE NuMB PESTILENCE MOTLEY CRUE 0ZZY OSBOURNE UGLY KID JOE BILL & TED'S BOGUS
OVERKILL SMASHING PUMPKINS MR. BUNGLE GUNS N' ROSES NUCLEAR ASSAULT CORONE METALLICA
CHAINSAW SACRED REICH OVERKILL LA GUNS FORCED ENTRY BOGEYMEN THE CULT
PEARL JAM BILL & TED'S BOGUS DEAD HORSE DANGEROUS TOYS UGLY KID JOE ANTHRAX GUNS N' ROSES
INTRUDER FEAR OF GOD SKIN YARD CRIMSON GLORY THE SCREAM LIQUID JESUS RUSH
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Manhanan, KS
Andy Crow

(913) 532-7645
CORONER
OVERKILL
SOUNDGARDEN
Pl

RONG
METALLICA
NIRVANA
NUCLEAR ASSAULT
GODFLESH
IMMOLATION
ARMORED SAINT

Kucs

Boulder, CO

Walt Sigatoos

(303) 492-5031
BELIEVER

SKID ROW

022Y OSBOURNE
LAST CRACK

THE SCREAM
WARRIOA SOUL
KINETIC DISSENT
NUCLEAR ASSAULT
MCQUEEN STREET
SOUNDGARDEN

KwWS(

Wayne, NE
Travis Schultz
{402) 375-7581

OVERKILL
NUCLEAR ASSAULT
METALLICA
BULLET LAVOLTA
PRON

HAUNTED GARAGE
METAL CHURCH
SOUNDGARDEN

WASU

Boone, NC
Lance Davis
(704) 262-3170

ARMORED SAINT
METALLICA

THE SCREAM
SOUNDGARDEN

PRONG
REVEREND

xYZ

WARRIOR SOUL

RITUAL
NIRVANA

WBOR

Brunswick, ME
Jarred Payton
(207) 725-3210

NIRVANA

LAST CRACK
DEAD HORSE
BELIEVER
SOUNDGARDEN

PRONG
FORCED ENTRY
OVERKILL
SEPULTURA
GALACTIC COWBOYS

WCCH

Holyoke, MA
Mike Mannix
(413) 538-7000

OVERKILL

PRONG

NUCLEAR ASSAULT
METALLICA
INFECTIOUS GROOVES
PESTILENCE

FUDGE TUNNEL
MURPHY'S LAW
VOIVOD

RUMBLE MILITIA

WCUR

West Chester, PA
Jill Mahovich
(215) 436-2414

MORGOTH
RUMBLE MILITIA

SOUNDGARDEN
MORBID ANGEL
SACRED REICH
TYPE O NEGATIVE
BELIEVER
PESTILENCE
VOIVOD

WDPS

Dayton, OH
Sonny Thomas
(513) 223-08068

METALLICA

THIN LiZZY
INFECTIOUS GROOVES
ICE-T

XyZ

RUSH

JAGGED EDGE U K
CRAIG GOLDY'S RITU
NO SWEAT

STRYPER

WESU

Middletown, CT
Todd Mockier
(203) 347-0050

METALLICA
CANNIBAL CORPSE
PESTILENCE
MORBID ANGEL
IMMOLATION
NUCLEAR ASSAULT
ASPHYX

BELIEVER
CORONER
GODFLESH

LOUD ROCK

R EP ORTS
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KSUN

Rohneri Park, CA
John Walsh
(707) 884-2621

NIRVANA

FURY

HOLE

ACTION SWINGERS
FUDGE TUNNEL
SKIN YARD
GOOFLESH
COFFIN BREAK
SOUNDGARDEN

Kud

Inne, CA
Marna Howard
(714) 856-6868

NIRVANA

FUDGE TUNNEL
GODFLESH

PEARL JAM

NUCLEAR ASSAULT
CANNIBAL CORPSE
EXPLOITED
INFECTIOUS GROOVES
MORBID ANGEL
WARRIOR SOUL

KZum

Lincoiln, NE
Ken Ringlein
(402} 474-5006

NIRVANA

ANTHRAX

PRONG

THE CULT

RED HOT CHiL) PEPP
FUDGE TUNNEL
FUGAZI

PRIMUS

INFECTIOUS GROOVES
GOOFLESH

WBAU

Garden City, NY
Rich Fascianella
(516) 877-8400

OVERKILL
SOUNDGARDEN
METALLICA

XYZ

NUCLEAR ASSAULT
ANTHRAX

PRONG

TYPE O NEGATIVE
SACRED REICH
SEPULTURA

WBSD

Burlington, Wi

OVERKILL
METALLICA
BELIEVER

POINT BREAK
CRIMSON GLORY
ALMIGHTY
ARMORED SAINT
XyzZ

PEARL JAM
CRAIG GOLDY'S RITU

WM

Randolph, NJ
Steve Serao
(201) 328-5215

BILL & TED'S BOGUS
022Y 0SBOURNE
TUFF

PRIMUS

xYZ

GUNS N' ROSES
ASPHALT BALLET
METALLICA

EUROPE

LITTLE ANGELS

WCws

Wooster, OM
Alanc Van Dam
(216) 263-2240

OVERKILL

NG
0ZZY OSBOURNE
METALLICA
ANTHRAX
NUCLEAR ASSAULT
MORGOTH
TYPE O NEGATIVE
ANACRUSIS

WDTS

Georgetown, DE

CHRISSY STEELE
WHITE TRASH

LA GUNS

LITA FORD

SKIN YARD

TUFF

METALLICA

SWEET F A
JUNKYARD

BILL & TED'S BOGUS

WEVL

Memphis, TN
Mike Shearin
(901) 528-0560

NIRVANA

SMASHING PUMPKINS
PRONG

INFECTIOUS GROOVES
MR BUNGLE

PUBLIC ENEMY
BULLET LAVOLTA
VOIVOD

HAUNTED GARAGE
ANTHRAX

KSYM

San Antono, TX
Roland Fuentas
(512) 733-2793

DEAD HORSE
SEPULTURA
FUDGE TUNNEL
MORBID ANGEL
NIRVANA

TYPE O NEGATIVE
SOUNDGARDEN

SKIN YARD

KUCR

Riverside, CA
Richard Hawthorn
(714) 787-3838

SEPULTURA
MORGOTH

OVERKILL
DEVASTATION
SACRED REICH
ANACRUSIS
NAPALM DEATH
PRONG
ARMORED SAINT
MORBID ANGEL

Kzuu

Puliman, WA
Dave Wick
{508} 335-2208

NIRVANA
MUDHONEY
GAS HUFFER
SEAWEED
FUDGE TUNNEL
SKIN YARD
HALO OF FLIES
YARD TRAUMA
DOUGHBOYS
MR BUNGLE

WBCR

Beloit, Wi
Mike Szilagyl
(608) 363-2402

HELMET
PESTILENCE

WBSU

Brockport, NY
Les Wilson
(716) 395-2580

OVERKILL
NUCLEAR ASSAULT
ANACRUSIS
ARMORED SAINT
022ZY OSBOURNE
PRONG

NIRVANA
FORCED ENTRY
REVEREND
SOUNDGARDEN

WCCX

Waukesha, Wi
Ruth Marshall
(414) 524-7355

PEARL JAM

SOUNDGARDEN
LOUDHOUSE
BANG TANGO
KINETIC DISSENT
LITTLE ANGELS
LAW AND ORDER
ASPHALT BALLET

WDBK

Blackwood, NJ
Ted Falkin
{609) 227-8070

NIRVANA

SMASHING PUMPKINS
METALLICA
CORONER
SOUNDGARDEN
PESTILENCE
GODFLESH

ATOM SEED

BULLET LAVOLTA
FUGAZI

WDWN

Audurn, NY
Shawn Willams
(315) 255-1743

PEARL JAM
ICE-T
PESTILENCE

NAPALM DEATH
REVEREND

RED HOT CHILI PEPP
SOUNDGARDEN

WF(CS

New Britan, CT
Tom Gates/Jack Pel
(203) 2236767

PRONG

ER
DEAD HORSE
NUCLEAR ASSAULT
MORGOTH
OVERKILL
IMMOLATION
NAPALM DEATH
PESTILENCE
SOUNDGARDEN

KTEC

Klamath Falls, OR
Steve Luft
{503} 885-1840

ASPHALT BALLET
OZZY OSBOURNE
OVERKILL
KRYSTAL SYNN
VINNIE MOORE
THE CULT

LITA FORD
FUDGE TUNNEL
SACRED REICH
ANTHRAX

KUNV

Las Vegas. NV
Les Stewart
(702) 738-3877

OVERKILL
METALLICA
CORONER
NUCLEAR ASSAULT
SOUNDGARDEN
REVEREND
VICIOUS RUMORS
PANIC

SACRED REICH
ARMORED SAINT

WALF

Altred, NY
Corey Natko
(607) 871-2287

SOUNDGARDEN

RED HOT CHILI PEPP
NIRVANA

THE CULT

PEARL JAM

RATT

THE SCREAM
REVEREND
VOIVOD
ATOM SEED

WBGU

Bowling Green, OM
tvan Knapp
(419) 372.2828

METALLICA
OVERKILL

0ZZY OSBOURNE
LOUDHOUSE
SOUNDGARDEN
PEARL JAM
ANTHRAX

LAST CRACK

P

RONG
REVEREND

WBUL

Tampa, FL
Mike Kyburz
(813) 974-3840

SOUNDGARDEN
PEARL JAM

TESLA

CRIMSON GLORY
ERIC GALES BAND
MR BUNGLE
NUCLEAR ASSAULT
VOIVOD

RUMBLE MILITIA
BULLET LAVOLTA

w(DB

Albany, NY
Steve Kantscheidt
(518) 442-5262

PRONG

QVERKHLL

METALLICA
INFECTIOUS GROOVES
SOUNDGARDEN
GALACTIC COWBOYS
WHITE TRASH

PEARL JAM

TYPE O NEGATIVE
BOGEYMEN

WDBM

East Lansing, Mi
Lawrence Kuizema/P
(517) 3534414

SEPULTURA
CANNIBAL CORPSE
ANTHRAX

MORBID ANGEL
MORGOTH

ATOM SEED

SKIN YARD

TYPE O NEGATIVE
NIRVANA
METALLICA

WECI

Richmond, IN
Enc Burkhart/Shaw
(317) 962-3541

METALLICA
BLACK PHLEGM
TESLA

PRIMUS
SEPULTURA
PESTILENCE
BELIEVER

CORONER
HAUNTED GARAGE

WFIN

Jacksonville, FL
Bruce Paguin
(904) 7443850

METALLICA
ANTHRAX

PRONG

GUNS N' ROSES
GUNS N' ROSES
BILL & TED'S BOGUS
SEPULTURA
MOTLEY CRUE

Kix

SKID ROW

KTEQ

Rapid City, SD
CurvBill
(605) 394-2231

CANNIBAL CORPSE
UNLEASHED
SEPULTURA
MORGOTH
IMMOLATION
ASPHYX
DISMEMBER
CORONER

MORBID ANGEL
PESTILENCE

Kups

Tacoma, WA
Sean Victor
{206) 756-3277

NAPALM DEATH
CORONER
REVEREND
SEPULTURA
OVERKILL
FUDGE TUNNEL

FORCED ENTRY
MASSACRE

WAMH

Amberst, MA
Maria Barcelo
(413) 542-2224

PRONG

OVERKILL

NUCLEAR ASSAULT

VOIVOD

PESTILENCE
TESLA

HAUNTED GARAGE
MR BUNGLE
SOLITUDE AETURNUS
CRIMSON GLORY

WBIM

Bridgewater, MA
Bob Morgano
(508) 697-1203

METALLICA

OVERKILL

ANTHRAX

02ZY OSBOURNE
PANIC

SQUNDGARDEN
INFECTIOUS GROOVES
THE SCREAM
MCQUEEN STREET
ALMIGHTY

wBuQ

Bioomsburg, PA
Lance Herk
(717) 389-4686

02ZY OSBOURNE
METALLICA

ASPHALT BALLET
GUNS N’ ROSES
HAUNTED GARAGE
SOUNDGARDEN
SOLITUDE AETURNUS
REVEREND

MORBID ANGEL

KIX

WC(EB

Corning. NY
Steve Schilberger
{607) 962-9360

OVERKILL

METALLICA

02ZY OSBOURNE
MORBID ANGEL
PRONG

GUNS N' ROSES
ANTHRAX

INFECTIOUS GROOVES
NUCLEAR ASSAULT
ICE-T

WDCE

Richmond, VA
Adnienne Straus
(B04) 280-8608

METALLICA

WARRIOR SOUL

LAST CRACK
ARMORED SAINT
BANG TANGO
INFECTIOUS GROOVES
SEPULTURA

SACRED REICH
PRONG

TYPE O NEGATIVE

WEGL

Auburn, AL
Brenon Savell
(205) 844-4056

CORONER

MORGOTH

OVERKILL
PESTILENCE
DEMOUITION HAMMER
PRONG

NUCLEAR ASSAULT
MORBID ANGEL
INTRUDER
METALLICA

WHIT

Melbourne, FL
David Lee Beowult
(407) 768-8000

CANNIBAL CORPSE
SEPULTURA

MORBID ANGEL
OVERKILL
UNLEASHED
ANTHRAX
PESTILENCE

TYPE O NEGATIVE
ANACRUSIS
SOLITUDE AETURNUS
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K100

Juneau. AK
Adam Bernsien
(907) 586-1670

SOUNDGARDEN
NIRVANA

PRONG

PRIMUS

MURPHY'S LAW
BULLET LAVOLTA
PUBLIC ENEMY

RED HOT CHILI PEPP
FUGAZI

VOIVOD

Kwcw

Walla Walla, WA
Jim Ye.
(509) 527-5285

RUMBLE MILITIA
UNLEASHED

UGLY KID JOE
SOLITUDE AETURNUS
METALLICA

GRAVE

CORONER
MURPHY'S LAW

THE CULT

DEAD HORSE

WARG

Summa, 1L
Ralph Beliveau
(708) 458-9274

NUCLEAR ASSAULT
LUCY BROWN
PESTILENCE
IMMOLATION
CORONER

RUMBLE MILITIA
LOUDHOUSE

ATOM SEED
STUART HAMM
SOUNDGARDEN

WBKX

Marquetie, M)
Dan Zimny
(906) 227-2349

NIRVANA

GUNS N' ROSES
METALLICA

OZZV OSBOUHNE
PRO!

YESLA
SOUNDGARDEN
MOTLEY CRUE
INFECTIOUS GROOVES
WHITE TRASH

WBW(

Berea. OH
Paul Zahn
{216) 826-2145

METALLICA
OVERKILL
PRONG
ANTHRAX
MORBID ANGEL
THE SCREAM
02ZY OSBOURNE
4374

GUNS N ROSES
SOUNDGARDEN

WCLH

Wilkes-Barre. PA
Bnan Malina
(717) 825-7663

METALLICA
NIRVANA
HELLOWEEN
0ZZY OSBOURNE
REVEREND
ANTHRAX

SKID ROW
GUNS N’ ROSES

METAL CHURCH

WDNR

Chester, PA
Bramage/Dr Death
(215) 499-4439

02ZY OSBOURNE
CANNIBAL CORPSE
GODFLESH
CORONER
UNLEASHED
PRONG

UGLY KID JOE
SOUNDGARDEN
OVERKILL

FUDGE TUNNEL

WEOS

Geneva, NY
Joe Wyati
(315) 781-3456

CANNIBAL CORPSE
PESTILENCE
EXPERIMENT FEAR
INCISION
IMMOLATION
EPIDEMIC
DEADSPOT

GRAVE

DEAD HORSE
OVERKILL

WHIT

New York, NY
Hasan Elahi
(212) 760-7876

PEARL JAM
SOUNDGARDEN
LAST CRACK
ARMORED SAINT
GALACTIC COWBOYS
NIRVANA

ANTHRAX
LOUDHOUSE

TYPE O NEGATIVE
SACRED REICH

KTXT

Lubbock, TX
Anderson/Lopez
(806) 742-3916

OVERKILL

METALLICA
CORONER
PESTILENCE

LEEWAY

MORBID ANGEL
SOLITUDE AETURNUS
INTRUDER

FORCED ENTRY

KwiLC

Decorah, 1A
Dan Stout
(319) 387-1571

METALLICA
ANTHRAX

GUNS N' ROSES
FUDGE TUNNEL
ALDO NOVA
MOTORHEAD
SOUNDGARDEN
MCQUEEN STREET
NIRVANA

NAPALM DEATH

WARY

Vulhlllu NY

JVIVM
(914) 285-6752

PEARL JAM

GUNS N° ROSES
CRIMSON GLORY
CRAIG GOLDY'S RITU
ATOM SEED
SOUNDGARDEN

THE SCREAM
ASPHALT BALLEY
0ZZY OSBOURNE
OVERKILL

wBMB

New York, NY
Darren Maram
(212) 447-3019

ARMORED SAINT
OVERKILL

ALICE IN CHAINS
CRIMSON GLORY
TESLA
SEPULTURA
LAST CRACK
PANIC
ALMIGHTY

LUCY BROWN

W((B

Clarion, PA
Jott Gorman
(B14) 226-2479

METALLICA

BANG TANGO
VOIVOD

ARMORED SAINT
BADLANDS

METAL CHURCH
SKID ROW

VINNIE MOORE
PRONG

CRAIG GOLDY'S RITU

WCUA

Washington, OC
Nicole Csantaver
(202) 318-5106

GUNS N’ ROSES
0ZZY OSBOURNE
ANTHRAX

LA GUNS
METALLICA

BILL & TED'S BOGUS

SKID ROW
TESLA
MOTLEY CRUE

WDOM

Providence. RI
Mark Scribner
(401) 865-2460

METALLICA
OVERKILL

PRIMU.

ARMORED SAINT
NIRVANA

BELIEVER
NUCLEAR ASSAULT
PRONG

PANIC
PESTILENCE

WESN

Bloomington, IL
Karl Markovich
(309) 556-2634

METALLICA
GUNS N' ROSES
02ZY OSBOURNE
ANTHRAX

GUNS N' ROSES
MOTLEY CRUE
OVERKILL
TESLA

WIMU

Esst Orange, NJ
David Newgarden
(201) 266-7901

NATION OF ULYSSES
METALLICA
UGAZt
PRONG
MR BUNGLE
ICE-T

POISON ICEA
HALO OF FLIES
GODFLESH
BULLEY LAVOLTA



WENM

Lancaster, PA
Barry Finegold
{717) 2014098
LAST CRACK
TESLA
MCQUEEN STREET
SAVATAGE

LAW AND ORDER
ARMORED SAINT
VOIVOD
CRIMSON GLORY
THE SCREAM
OVERKILL

WGTB

Washington, DC
Matt Piatkowsk:
(202) 687-3702

METALLICA
ANTHRAX
OVERKILL

GUNS N' ROSES
SOLITUDE AETURNUS
G

PRON
MORGOTH

Wius

Bloomington, IN
Knistin Sherlock
(812) 855-8552

SOUNDGARDEN

UGLY KID JOE
INFECTIOUS GROOVES
SWEET F A,

RED HOT CHILI PEPP
THE CULT

DEADSPOT

PRONG

ASPHALT BALLET
METALLICA

wLcv

Louisville, KY
Paul Kimble
(502) 588-6966

METALLICA
OVERKILL

GUNS N’ ROSES
NUCLEAR ASSAULT
LITA FORD

VINNIE MOORE
ATOM SEED

BULLET LAVOLTA
CRAIG GOLDY'S RITY
SAIGON KICK

WMRE

Atlenta, GA
Mike Stvers
(404) 7279672

SOUNDGARDEN
THE CULT

MUDHONEY

PRONG

MR BUNGLE
INFECTIOUS GROOVES
BILL & TED'S BOGUS
0ZZY QSBOURNE

Ganley
(216) 7758107

METALLICA
SOLITUDE AETURNUS
REVEREND

METAL CHURCH
UNLEASHED

P G
SOUNDGARDEN
UGLY KID JOE

02ZY OSBOURNE
LITA FORD

WQFs

Greensboro, NC
Malt Rudvinsky
(919) 2925511

PRONG

PEARL JAM
OVERKILL

LAST CRACK
METALLICA
LEEWAY

BELIEVER
NUCLEAR ASSAULT
SOUNDGARDEN
NIRVANA

WRKC

Wilkes-Barre, PA
Bill Dition
(717} 826-5821

REVEREND
METALLICA
OVERKILL

NUCLEAR ASSAULT
ALMIGHTY
BOGEYMEN
SOUNDGARDEN
SACRED REICH
LOUDHOUSE

CRAIG GOLDY'S RITU

WRST

Oshkosh, Wi
James Short
(414) 424-3113

INFECTIOUS GROOVES
PEARL JAM

MCQUEEN STREET
OVERKILL

0ZZY OSBOURNE
THE SCREAM
ARMORED SAINT
CRAIG GOLDY'S RITU
ALICE IN CHAINS
LITA FORD

-

LOUD ROCK

R EP ORTS

comtinueaed

WFPR

Rindge. NH
Ted Pughese
(603) 899-4100

MR BUNGLE
GUNS N' ROSES
METALLICA
PRIMUS

NUCLEAR ASSAULT
02ZY OSBOURNE
TESLA
SOUNDGARDEN
ARMORED SAINT
SKID ROW

WH(S

New York, NY
Phil Kong

(212) 7724472
ARMORED SAINT
LUCY BROWN

LAST CRACK
OVERKILL

RUSH

VICIOUS RUMORS
PANIC

PRONG

TYPE O NEGATIVE
ANACRUSIS

WIRH

Easton, PA
Ralph Davig
{215) 250-5318

RED HOT CHILI PEPP
GUNS N’ ROSES
METALLICA
LOUDHOUSE
SMASHING PUMPKINS
LUCY BROWN

THE CULY

ANTHRAX

ATOM SEED
SOUNDGARDEN

WLFM

Appleton, Wi
Erik Gunderson
(414) 832-6568

SOUNDGARDEN
02ZY OSBOURNE
AED HOT CHILI PEPP
METALLICA

REBEL WALTZ
NIRVANA

ANTHRAX

INFECTIOUS GROOVES
TESLA

WMTU

Houghton, MI
Vickis Burgett
(906) 487-2333

OVERKILL
METALLICA

GUNS N’ ROSES
022Y OSBOURNE
SKID ROW

BILL & TED'S BOGUS
TESLA

PRIMUS
PRONG
INFECTIOUS GROOVES

wobu

Norfolk, VA
Bran Coz
(804) 683-3441

OVERKILL
INFECTIOUS GROOVES
METALLICA

ATOM SEED

SKID ROW

PRONG

ASPHALT BALLET
NUCLEAR ASSAULT
CRAIG GOLDY'S RITU
LUCY BROWN

WQHS

Philadeiphia, PA
Cyna Alderman
(215) 898-9553

GUNS N’ ROSES
GUNS N' ROSES
PEARL JAM
PRONG
SOUNDGARDEN
LOUOHOUSE
BULLET LAVOLTA
VOIVOD

LITA FORD
CRIMSON GLORY
NUCLEAR ASSAULT
BIG HOUSE

WRSU

New Brunswick, NJ
Dan Pinto
{201) 832-7800

METALLICA
MORBID ANGEL
SEPULTURA
OVERKILL
REVEREND
NUCLEAR ASSAULT
ARMORED SAINT
PRONG

PRIMUS

METAL CHURCH

WFSE

Edinboro, PA
Jim Steinhott
{814) 732.2526

GUNS N' ROSES
METALLICA
ANTHRAX
MOTLEY CRUE
0ZZY OSBOURNE
DANGER DANGER
BULLETBOYS
CRIMSON GLORY

KISS
DIRTY LOOKS

WHFR

Dearborn, MI
Val 8Baruzzim
(313) 845-9676

GUNS N' ROSES
METALLICA

0ZZY OSBOURNE
ANTHRAX

PRONG

SAVATAGE
MOTORHEAD

ALICE IN CHAINS

SKID ROW
INFECTIOUS GROOVES

wJiuL

Lowell, MA
Trcia Chapman
(508} 452-9073

METALLICA

SACRED REICH
SOUNDGARDEN
NIRVANA

INFECTIOUS GROOVES
GODFLESH

PRAONG

ALMIGHTY

WLHU

Lock Haven, PA
Matt Walsh
{717) 893-2315

BILL & TED'S BOGUS
RUSH

METALLICA
QUEENSRYCHE
GUNS N’ ROSES
BLACK CROWES
UGLY KID JOE
ANTHRAX
LIOUID JESUS
VOIVOD

WMWM

Salem, MA
Rob Watls
(508) 745-8401

NIRVANA
SOUNDGARDEN
FUGAZt

BULLET LAVOLTA
Quit

PEARL JAM
MONSTER MAGNET
COFFIN BREAK
MUDHONEY
PRONG

WOUI

(312) 567-3087
NIRVANA

TYPE O NEGATIVE
NUCLEAR ASSAULT
SOUNDGARDEN
PRIMUS

RED HOT CHiL) PEPP
OVERKILL

VOIVOD

METALLICA

WQRI

Bristol, Rl
Melinda Pepler
(401) 254-1383

GUNS N’ ROSES
022Y OSBOURNE
QUEENSRYCHE
RICHIE SAMBORA
BULLETBOVS

VAN HALEN
RUSH

TESLA
SKID ROW

WRLC

Piscataway, NJ
Mark Lewitt
(908) 932.4105

ANTHRAX

RED HOT CHILI PEPP
METALLICA

LUCY BROWN
OVERKILL

GUNS N' ROSES
THE CULT

NIRVANA
SOUNDGARDEN

LAW AND ORDER

WRUR

Rochester, NY
Ronald Pappert/Mik
(716) 275-6400

DEATH
PESTILENCE
BENEDICTION
CARNAGE
IMMOLATION
CANNIBAL CORPSE
UNLEASHED
MORBID ANGEL
SEPULTURA
SUFFOCATION

WFWM

Frostburg. MD
Joe Carngan
(301) 6894143

METALLICA
QVERKILL
PRONG
ANACRUSIS

DEAD HORSE
REVEREND
FUDGE TUNNEL
ARMORED SAINT

WHLC

Bronx, NY
Ivan Matetic
{212) 960-8953

SOUNDGARDEN
GUNS N' ROSES
RUMBLE MILITIA
METALLICA
VICIOUS RUMORS
DARK ANGEL
EXODUS

PRONG

SKID Row

METAL CHURCH

WKDT

West Point, NY
Joe Cyr
(914) 938-4567

GUNS N’ ROSES
RUSH

TESLA

ASPHALT BALLET
INTRUDER
NIRVANA
SOUNDGARDEN
METALLICA

RATT
LIOUID JESUS

WILRA

Romeoville, IL
Jason Brensky
{815) 838-0500

METALLICA

GUNS N' ROSES
ANTHRAX

SLAYER

MCOUEEN STREET
SEPULTURA
REVEREND

TESLA

OVERKILL
CANNIBAL CORPSE

WNHS

New Hampton, NH
Asron Gilson
{603) 744-3207

CRIMSON GLORY
VICIOUS RUMORS
DEAD HORSE
BADLANDS
LOUDHOUSE
SOUNDGARDEN
METALLICA
NUCLEAR ASSAULT
AGONY COLUMN
OVERKILL

wozQ

Northampton, MA
Wendy Weisberg
(413) 585-4977

GALACTIC COWBOYS
02ZY OSBOURNE
VOIVOD

NUCLEAR ASSAULT
GUNS N' ROSES

ASPHALT BALLET
SLAUGHTER HOUSE

WRBB

Boston, MA
Chnistian DeiPrete
(617) 4374338

GUNS N’ ROSES
LA GUNS

ANTHRAX
CONTRABAND
SKID Row

DRIVIN' N' CRYIN'
JUNKYARD
BLACKEYED SUSAN
WHITE TRASH
ALICE IN CHAINS

WRM(C

Middlebury, VT
Jesse Cunningham
(802) 388-6323

NIRVANA
SOUNDGARDEN
GUNS N’ ROSES
BULLET LAVOLTA
PRONG

MONSTER MAGNET
HOLE

HALO OF FLIES
GUNS N' ROSES
FUDGE TUNNEL

WRUV

Burlington, VT
Paul Kerr
(802) 656-0796

NIRVANA
SOUNDGARDEN
FUDGE TUNNEL
METAL CHURCH
INFECTIOUS GROOVES
PRONG

METALLICA
ANACRUSIS
GODFLESH
MOTORHEAD

WGAO

Frankiin, MA
Nate Kaner
{508) 5284210

METALLICA

GUNS N’ ROSES
ANTHRAX
NUCLEAR ASSAULT
HAUNTED GARAGE
PEARL JAM
MORBID ANGEL
SOUNDGARDEN
CORONER
SEPULTURA

WHSE

St James, NY
Chris Kardos
(516) 265-9551

GUNS N’ ROSES
SOUNDGARDEN
GUNS N° ROSES
METALLICA
IMMOLATION
OVERKILL

PEARL JAM

022Y OSBOURNE
BULLET LAVOLTA
OANGER DANGER

WKNH

Keene, NH
Chnis Rennpage
(603) 358-2420

OVERKILL

ALMIGHTY

PEARL JAM

NIRVANA

METALLICA

NUCLEAR ASSAULT
LUCY BROWN
INFECTIOUS GROOVES
02ZY OSBOURNE
TESLA

WMEB

Orono, ME
Ryan McKinney
(207) 581-2336

OVERKILL

PRONG

ARMORED SAINT
METALLICA
ANTHRAX
NUCLEAR ASSAULT
LAST CRACK
HAUNTED GARAGE
0ZZY OSBOURANE
REVEREND

WNHU

West Haven, CT
Patrick Garcia
(203) 934-8888

CORONER
GODFLESH

OVERKILL

MASSACRE

TYPE O NEGATIVE
PRONG

SOLITUDE AETURNUS
NUCLEAR ASSAULT
MORBID ANGEL
FORCED ENTRY

WPCR

Plymouth, NH
Phil Maione
(603) 535-2242

ozzy OSBOURNE
PRON

OVERKlLL

BULLET LAVOLTA
SCREAMING JETS
ARMORED SAINT
SOUNDGARDEN
ALMIGHTY
NUCLEAR ASSAULT
LiTA FORD

WRCM

Bronx, NY
Chnis Williams
(212) 920-0444

NIRVANA

FUGAZI

CANNIBAL CORPSE
ARMORED SAINT
HAUNTED GARAGE
REVEREND

NUCLEAR ASSAULT
DEMOLITION HAMMER
LUCY BROWN

LviTy

WRNU

Newark, NJ
Heather Stanavitch
(201) 648-5187

BULLET LAVOLTA
SOUNDGARDEN
NIRVANA

OVERKILL

PEARL JAM

ASPHALT BALLET
UGLY KID JOE
LOUDHOUSE

CRAIG GOLDV S RITU
LITA FOI

WRUW

Cleveland, OH
Melissa Poliack
(216) 368-2207

TYPE O NEGATIVE
OVERKILL

NIRVANA

PRONG

NUCLEAR ASSAULT
BELIEVER

INFECTIOUS GROOVES
ANACRUSIS
IMMOLATION
UNLEASHED
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WGHR

Marietta, GA
John McAleer
{404) 528-7354

NIRVANA

DEAD HORSE

THE CULT
METALLICA
FUDGE TUNNEL
PEARL JAM

TYPE O NEGATIVE
LAST CRACK
WARRIOR SOUL
UNLEASHED

wibB

Carbondale, IL
David Radius
(618) 536-2361

PRONG

NIRVANA

SEKA

HAUNTEO GARAGE
SOUNDGARDEN
METALLICA

FREDODY'S DEAD: THE
OVERKILL

WKPX

Sunrise, FL
Amy Downing
{305) 572-1321

PRONG

NUCLEAR ASSAULT
METALLICA

PEARL JAM
SAVATAGE

C R

022Y OSBOURNE
REVEREND
INFECTIOUS GROOVES
BULLET LAVOLTA

WMMR

Minneapolis, MN
Jaysin Aronen
{612) 625-5926

NUCLEAR ASSAULT
NIRVANA
PESTILENCE
FUDGE TUNNEL
IMMOLATION
PRONG

SKIN YARD
DEADSPOT
ANACRUSIS
HAUNTED GARAGE

WNM(

Traverse City, M|
Lee Metcalt
(616) 922-1091

LIVING SACRIFICE
DELIVERANCE
CRUCIFIED
TOURNIQUET
MORTIFICATION
SACRED WARRIOR
BRIDE

BELIEVER
ANGELICA
TRAXTER

WPSU

University Park, PA

Joe Smaltz

(814) 865-1877

METALLICA

TESLA

REVEREND

GUNS N' ROSES
RONER

NIRVANA

NUCLEAR ASSAULT

GALACTIC COWBOYS

LAST CRACK

OVERKILL

WREK

*Atanta, GA
Mark Delgado
(404) 894-2488

KINETIC DISSENT
SEPULTURA

MORBID ANGEL
PESTILENCE
NUCLEAR ASSAULT
INFECTIOUS GROOVES
INTRUDER

PRONG
CANNIBAL CORPSE
GWAR

WRRC

Lawrenceville, NJ
Rob Buchanan
(609) 896-5369

SKID ROW
SOUNDGARDEN
LITTLE ANGELS
SWEET F.A
QUEENSRYCHE
ASPHALT BALLET
MOTLEY CRUE
ANTHRAX

ATOM SEED
TESLA

WSAM

West Harttord, CT
Al Crisatulh
(203) 243-4238

MURPHY'S LAW
SOUNDGARDEN
PRONG

METAL CHURCH
SOLITUDE AETURNUS
DEAD HORSE

UGLY KID JOE
GOODFLESH

HAUNTED GARAGE
SACRED REICH

WGMB

Bridgewater. VA
Glenn Fitzgerald
(703) 828-4763

SAVATAGE

0ZZY OSBOURNE
METALLICA

KIX

BULLET LAVOLTA
THE SCREAM
LITTLE ANGELS
ATOM SEED
CRIMSON GLORY
BOGEYMEN

WIDR

Kalamazoo, M}
Kayleigh
(616) 307-63)'

PRONG
SOUNDGARDEN
MR BUNGLE
LAST CORVAIRS
OVERKILL
ANTHRAX

022Y OSBOURNE
WARRIOR SOUL
MORBID ANGEL
PESTILENCE

WKWz

Syosset, NY
Seth Diamond
(516) 384-5746

GUNS N ROSES
PRIMU!

METALLICA

0Z2Y OSBOURNE
TESLA

FUDGE TUNNEL
KING MISSILE
PRONG

MIND FUNK
SACRED REICH

WMPG

Portland, ME
Roger Poulin
(207) 780-4976

GODFLESH
EXPLOITED

PRONG

OVERKILL
NUCLEAR ASSAULT
ALMIGHTY
ASPHALT BALLET
ATOM SEED

XYz

REVEREND

WNYT

Oild Westbury, NY
Russell Lord
(516) 626-3780

MOTLEY CRUE
METALLICA

THE CULT
SOUNDGARDEN

VAN HALEN

0ZZY OSBOURNE
TESLA

GOOFLESH

LIQUID JESUS

URBAN DANCE SQUAD

WPUR

Purchase, NY
James Lance
{914) 2516974

SOUNDGARDEN
NIRVANA

CORONER
INFECTIOUS GROOVES
LOUDHOUSE

SKIN VARD

ANTHR,

ARMOHED SAINT

PROI

BANG TANGO

WRFM

Blue Bell, PA
Steve Dancha
(215) 6416581

VOIVOD
OVERKILL
SOUNDGARDEN
PRONG

LOUDHOUSE

EARL SLICK BAND
HAUNTED GARAGE
LAST CRACK
PESTILENCE
BOGEYMEN

WRSK

Slippery Rock, PA
David Murgie
(412) 738-2655

METALLICA
OVERKILL
ANTHRAX
ASPHALT BALLET
PEARL JAM
PRONG

LITTLE ANGELS
HAUNTED GARAGE
BULLET LAVOLTA

WSBF

Clemson, SC
Angy
{803) 8564010

MASSACRE

DEAD HORSE
RIGHTEQUS PIGS
HELL BASTARD
CANNIBAL CORPSE
MORGOTH

GRAVE
IMMOLATION
INCUBUS
NUCLEAR DEATH




wsbp

Canton, M|
Paul Phelps
(313) 4516266

UNLEASHED
PESTILENCE
BELIEVER

MORBID ANGEL
PSYCHOSIS
HAUNTED GARAGE
OVERKILL
CANNIBAL CORPSE
PRONG

GRAVE

wsuw

Whitewater, Wi
Everet Kamikaws
(414) 4721312

METALLICA
02ZY OSBOURNE
GUNS N’ ROSES
SCORPIONS
MOTLEY CRUE

TESLA
QUEENSRYCHE
XYZ

RATT
SWEET FA

WuPI

Presque Isle, ME
The Key
(207) 764-0311

METALLICA

TESLA

ANTHRAX
NUCLEAR ASSAULT
PRONG

PEARL JAM
REVEREND

KINETIC DISSENT
OVERKILL

INFECTIOUS GROOVES

WvuA

Tuscaloosa, AL
Patrick Seigler
(205) 348-8461

METALLICA
OVERKILL

PRONG

GUNS N’ ROSES
ALMIGHTY
ASPHALT BALLET
VOIVOD

SAVATAGE
MCQUEEN STREET
SKID ROW

WXIN

Providence, RI
Psycho
(401) 456-82688

METALLICA

PRONG

LEEWAY

CARTER THE UNSTOPP
VICIOUS RUMORS
GALACTIC COWBOYS
OVERKILL
SOUNDGARDEN

DEAD HORSE
NUCLEAR ASSAULT

-

LOUD ROCK

R EP ORTS

conmntinmnueaedd

WSFX

Nanticoke, PA
Frank Kotsko
(717) 8210933

TYPE O NEGATIVE
SCREAMING JETS
METALLICA
RIPPING CORPSE
MIND FUNK
ALMIGHTY

PRONG

VICIOUS RUMORS
OVERKILL
SOUNDGARDEN

WSY(

Shippensburg, PA

METALLICA

022Y OSBOURNE
NUCLEAR ASSAULT
ANTHRAX

TESLA

MOTLEY CRUE
ARMORED SAINT
ALICE IN CHAINS

IONG
GUNS N' ROSES

wuvr

Blacksburg, VA
Kevin Burch
{703) 951-1642

OVERKILL

ARMORED SAINT
CANNIBAL CORPSE
PRONG

NUCLEAR ASSAULT
ANTHRAX

NAPALM DEATH
SOUNDGARDEN
ALMIGHTY
INFECTIOUS GROOVES

WVUM

DISMEMBER
CANNIBAL CORPSE
UNLEASHED
BENEDICTION
IMMOLATION
PESTILENCE
NAUSEA
SUFFOCATION
EXIT 13

DEAD HORSE

WXPL

Fitchburg, MA
Mark Fiokis/Mike B
(508) 345-0276

DISMEMBER

MASSACRE
OVERKILL

NAPALM DEATH
PESTILENCE
CORONER

SAM BLACK CHURCH
MORGOTH
UNLEASHED

WSGR

Port Huron, MI
Mark Morden
(313) 984-5084

METALLICA
02ZY OSBOURNE
GUNS N' ROSES

PRONG

OVERKILL

THE CULT

NIRVANA

BULLET LAVOLTA
SOUNDGARDEN
GALACTIC COWBOYS

WTPC

Elsah, IL
Chns Nordant

(818) 374-5034
METALLICA

TESLA

ARMORED SAINT
NIRVANA

SKID ROW

MOTLEY CRUE
NUCLEAR ASSAULT
ANTHRAX

02ZY OSBOURNE
PRONG

wvau

Washington, DC
Greg Hammer
(202) 885-8162

SAIGON KICK
MEGADETH
QUEENSRAYCHE
PRONG

PANTERA
CRIMSON GLORY
NUCLEAR ASSAULT
METALLICA

SKID ROW
CYCLONE TEMPLE

WVXu

Cincinnati, OH
Brian Rhodes
(513} 731.9808

OVERKILL
SAVATAGE
METALLICCA
NUCLEAR ASSAULT
02ZY OSBOURNE
PRONG

ANTHRAX
ASPHALT BALLET
LITA FORD

UGLY KID JOE

WSGR

Athens, Oh
Matthew Surrena
(614) 597-7458

PEARL JAM
SOUNDGARDEN
ANTHRAX

SAIGON KICK
METALLICA

THE CULT
INFECTIOUS GROOVES
PRIMUS

BAN TANGO

LUCY BROWN

WTSR

Trenton, NJ
Lauren Golden
(809) 771-2420

NIRVANA
[

RONG
MONSTER MAGNET
MUDHONEY
GODFLESH
INFECTIOUS GROOVES
LUCY BROWN

0ZZY OSBOURNE
METALLICA

OVERKILL

WVFI

Notre Dame, IN
Chns Ebert
{219) 239-6888

METALLICA

LAST CRACK
OVERKILL

METAL CHURCH
ALICE IN CHAINS
PRIMUS

LAW AND ORDER
NUCLEAR ASSAULT

PRONG
ARMORED SAINT

wvY(

York, PA
Bl willams
(717) B45-7413

PRONG
MURPHY'S LAW
OVERKILL

INTRUDER
REVEREND
ARMORED SAINT
PUBLIC ENEMY
SOUNDGARDEN

WSJU

Jamaica, NY
Christina Paluszek
(718) 980-6563

GUNS N’ ROSES
METALLICA
OVERKILL

0ZZY OSBOURNE
GUNS N' ROSES
TESLA

NIRVAN
ANTHRAX

PEARL JAM
PRONG

Wucr

Orlando, FL
Tom Antolick
(407) 823-2664

METALLICA
CORONER

TYPE O NEGATIVE
OVERKILL

PRIMUS
IMMOLATION
PESTILENCE
SOUNDGARDEN
MORBID ANGEL

WVKR

Poughkeepsie, NY
Dave Albenda
(914) 437-5476

TERRORIZER
FUDGE TUNNEL
HAUNTED GARAGE
GRAVE

CARCASS
CANNIBAL CORPSE
MURPHY'S LAW
IMMOLATION
PESTILENCE
CORONER

WWwsP

Stevens Point, Wi
Paul Pannick
(715) 346-3785

METALLICA
LMIGHTY

PRONG
OVERKILL

GUNS N’ ROSES
NIRVANA

0ZZY OSBOURNE
TESLA

S|
MCQUEEN STREET
THE SCREAM

ARGHIII ©199]
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WSKB

Westheld, MA
Stephen Jeweil
{413) 562-4111

GUNS N' ROSES
METALLICA

TESLA

0ZZY OSBOURNE
ANTHRAX

OVERKILL

ARMORED SAINT

THE CULT

NUCLEAR ASSAULT
INFECTIOUS GROOVES

WUFI

Miarmi, FL
Adam Gordon
(305) 348-3071

IONG
NAPALM DEATH
METALLICA
ASPHALT BALLET
MASSACRE
CRAIG GOLDY'S RITU
VAMPIRE SEDUCTION
UGLY KID JOE
INFECTIOUS GROOVES
VINNIE MOORE

WVOF

Farfield, CT
Chris Ramirez/Cary
{203) 254-4111

GUNS N' ROSES
GUNS N' ROSES
METALLICA
TESLA

RUSH
OVERKILL
SOUNDGARDEN
WHITE TRASH

XYz
NUCLEAR ASSAULT

www

Morgantown, WV
Prince/Osbourne

(304) 263-3329

CANNIBAL CORPSE
RIPPING CORPSE
BIOHAZARD
EXPLOITED
OVERKILL
SEPULTURA
NUCLEAR ASSAULT
ARMORED SAINT
BELIEVER

TYPE O NEGATIVE

wsmu

North Dartmouth, MA
Mike Bard
(508) 999-8174

CORONER
METALLICA
FORCED ENTRY
SKID ROW
ARMORED SAINT
MORBID ANGEL
OVERKILL
ANTRHAX

02ZY OSBOURNE
MORDRED

WuJC

University Heights, OH
Bill Peters
(216) 3974437

METALLICA
OVERKILL
SAVATAGE

RAVEN

RUNNING WILD
GALACTIC COWBOYS
u0Do.

DEATH

ENTOMBED
MAGNUM BAND

WVsS

Menominee, WI
Mike Wood
{715) 232-2100

SOUNDGARDEN
ANTHRAX
SEPULTURA
ALICE IN CHAINS
OVERKILL
IMMOLATION
PESTILENCE

MR BUNGLE
KINETIC DISSENT
VOIVOD

WXAV

Chicago, IL
Nekki Lynn
(312) 779-9858

METALLICA
METALLICA
PRIMUS

ANTHRAX

VICIOUS RUMORS
LITA FORD

ALICE IN CHAINS
SACRED REICH
SEPULTURA
DANGEROUS TOYS
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JONN PRINE
THE MISSING
YEARS

-~

JOHN PRINE The Missing Years (Oh
Boy, P.O. Box 36099, Los Angeles,
CA 90036/213-385-0882)—It's been
almost six years since John Prine released a
studio recording and The Missing Years
shows he’s still one of America’s leading
songwriters in prime form. With an all-star
lineup accompanying him—Bonnie Raitt,
Bruce Springsteen, Tom Petty, various
Heartbreakers, Christina Amphlett, David
Lindley and a bunch more (Whew!)—the
expert assistance of Howie Epstein in the
producer’s chair and an extraordinarily
strong set of poignant, insightful, slightly
bent stories and songs, Prine has fashioned
a masterpiece. It's hard to pick favorites
among the 14 songs here, but Prine’s
ballads have always hit the hardest and
“It's A Big Old Goofy World,”" “‘Every-
body Wants To Feel Like You’’ "’Everything
Is Cool”’ and especially “"Jesus The Missing
Years’’ continue that tradition, while the
more upbeat tunes like ‘‘Unlonely,”” *‘Pic-
ture Show,”” “Take A Look At My Heart’’
and ““You Got Gold’’ show Prine to be
filled with a renewed and decidedly unex-
pected vigor. If you're unfamiliar with John
Prine, The Missing Years is a great in-
troduction, while old time fans will be thrill-
ed as well. This a disc we’ll all be returning
to again and again for years to come.

JACRPOT!___

KAREN TOBIN

ml{u - :o‘waaq‘, Ot

KAREN TOBIN Carolina Smokey
Moon (Atlantic, 75 Rockefeller
Plaza, New York, NY 10019)—
What a surprise Karen Tobin’s debut,
Carolina Smaokey Moon, is. A self-
described leggy blonde, Tobin is a veteran
of the Southern California country music
scene—as part of the duo Crazy Hearts,
she appeared on A Town South Of
Bakersfield Volume Il. What's most
striking about Tobin is the amount of con-
fidence she possesses. Her vocals are clear

and strong, yet remarkably versatile. Only
a special performer can take on a Hank
Williams” tune {"’My Sweet Love Ain’t
Around’’) and add the right amount of guts
so that it comes out just right, as she does
here. To be sure, a lot of credit for the
sweet sounds on this record must go to pro-
ducer Keith Stegall and session cats like Al
Perkins on dobro, Lee Sklar on bass, Eddie
Bayers on drums and the exceptional fiddle
playing of Rob Hajacos, who all add an
impressive touch to the proceedings. But in
the end, it's Karen Tobin’s voice that carries
each song, be it the twangy country-rock of
“Holdin’ Out For You’' and “Anywhere
But Here,”’ an entrancing ballad like “*Pic-
ture Of Your Daddy’’ or a hard rockin’ an-
them like ““Love From A Heart Of Stone.”’

SHORT SHOTS

A newcomer from Southern Louisiana,
SAMMY KERSHAW displays his distinc-
tive vocal style on Don’‘t Go Near

The Water (Mercury, 901 18th Ave. S.
Nashville, TN, 37212). For the most part,
Kershaw is a crooner in the George
Jones/Gary Stewart vein. This record has
an appropriate laid back ‘60s feel that
matches his voice and makes for an in-
teresting listen. Check out ““Anywhere But
Here,”” ‘Cadillac Style’’ and ‘’Harbor For
A Lonely Heart.”’ THE PIRATES OF
THE MISSISSIPPI are back with Walk
The Plank (Capitol, 1111 16th Ave. S.,
Nashville, TN 237212), another rollicking
set of countrified boogie. The real highlight
here is the Allman Brothers-style guitar jam
’Nashville Nights/Redneck Blues,”” a cut
unlike any on a ““Country’’ {i.e. from the
Nashville machine) record you’ve heard in
a mighty long time. And don’t miss the Guy
Clark/Lee Roy Parnell “Too Much,’’ where
the Pirates show they also know how to
swing. . . Spurred on by the interest received
by Let It Fly, THE DILLARDS’ fine disc
from earlier this year, Vanguard (1299
Ocean Ave., Suite 800, Santa Monica, CA
90401/213- 451-5727) has released There
Is A Time (1963-1970). Compiled by
Rodney Dillard and Herb Pedersen (original
Dillard, currently of the Desert Rose Band),
it's 28 (!) tracks taken from the five ground-
breaking albums they made for Elektra in
the ‘60s. The Dillards’ music reflected their
Missouri Ozarks roots and this disc gives a
solid overview of their progression from a
hot pickin’ bluegrass band to influential
country rock progenitors.

BEYOND THE TWIST
AND SHOUT

Here’s o few new releases that chronicle
some of the best sounds, both old and new
from Southwest Louisiana. Swallow Records
(P.O. Drawer 10, Ville Platte, LA 70586)
always releases interesting collections from
local musicians. DEWEY BALFA AND
FRIENDS' Cajun Legend ond The
Best Of NATHAN ABSHIRE are the
first I’ve come across on compact disc.
Balfa, the lone surviving member of the
legendary Balfa Brothers, has been a
leading ambassador of Cajun culture
throughout his lifetime. Cajun Legend
contains the Grammy nominated
Souvenirs from 1986 as well as four
tracks that feature Balfa on vocals—a rarity,
as most of his music is instrumental. Plain

Ml
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Column by
Jim Caligiuri

and simple, this is doncing music; you can’t
help but tap your feet or move your butt to
the perky rhythms led by the wonderful fid-
dle and accordion interplay. Abshire was
an accordionist with the Balfa Brothers until
his death in 1981. His best-of disc is a more
bluesy affair. An authentic, fascinating look
at where this music has been; since these
tracks were recorded more than ten years
ago, they are great reference points on

the increasingly popular Caojun music being
recorded today. . . A bit more current is
Zydeco Blues ‘N’ Boogie (Rykodisc,
Pickering Wharf, Building C, Salem, MA
01970/508-744-7678). This is a steaming
set of down-home swamp music. A collec-
tion of tracks from Lanor Records of Church
Point, Louisiana, a combination record
store, label and recording studio that’s
been fashioned out of an old time juke
joint. Most of the artists featured here are
virtually unknown outside of the bayou
region, but each cut on this disc possesses a
wonderful amount of gritty soul. Fans of
both down-home blues and high charged
zydeco are sure to savor it's wonderful
grooves.

BLUES POWER

The people at Bullseye Blues {c/o Rounder,
1 Camp St., Cambridge, MA 02140/617-
354-0700) keep on pumping out their wide
variety of new and adventurous blues re-
cordings. Leading the way in their latest set
of releases is Forever And Ever from
CHAMPION JACK DUPREE. Picking

up where last year’s thoroughly engaging
Back Home In New Orleans left off,
it again shows why Dupree is a living
legend. Most fascinating of all is the en-
thusiasm and power displayed by this 81
year-old rock n’ roller. For some real
fireworks, don‘t miss “’Poor Boy,”” “'Yella
Pocahontas’’ and the title track, where
Dupree’s joined by John Mooney on slide
guitar. . . In the mold of Jimi Hendrix and
Stevie Ray Vaughan is the clamorous blues
of LITTLE JIMMY KING AND THE
MEMPHIS SOUL SURVIVORS. Their
self-titled debut is a raucous affair, amply
displaying King’s guitar raunch backed by o
tight rhythm section and a full on horn sec-
tion. King spent some time in Albert King’s
band and those influences are also readily
apparent, but Little Jimmy’s guitar style
makes it all work in a different way. Give
a listen to: "’King’s Crosstown Shuffle,””
"“"Wild Woman’’ and a startling take on
Sly Stone’s “’Sex Machine.””. .. Steppin’
Out Texas Style sure is the appropriate
title for the debut from the SMOKIN’
JOE KUBEK BAND. This greasy blues

is in the style of the original Fabulous
Thunderbirds; Kubek plays some mean, low
down slide while singer B'nois King moans
and croons along with a wide variety of
funky rhythms ond riffs. By adding their
own touch to tunes from the masters—check
out their righteous versions of Jimmy Reed’s
“’Natural Born Lover’’ and Big Bill Broonzy’s
""Hand’s On [t”"—the Smokin’ Joe Kubek
Band pay respect to the past and at the
same time shows they have an ear to the
future. Without a doubt, this is a band to
watch.

Horizons is a column about country music
for people who hate country music. Cases
of Shiner Bock and a nice pair of lizard skin
boots (size 8 please) should be sent to: Jim
Caligiuri, c/o CMJ, 245 Great Neck Rd.,
3rd Floor, Great Neck, NY 11021
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THE KENTUcY
HEADHUNTERS

Neo-Billy Rock’ N Roll is about as
close as you can get to a description of
s, | T e | their electrifying style. They’ve got one leg
o AR R in Country and one in "Rock’ N Roll” and
skl SRS their audiences include those from every
age and walk of life.

They’ve sold over 2 1/2 million
albums, won numerous awards including
a Grammy and captured nationwide
afttention.
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One of the most exciting new acts & - "‘ AL

around, the Flyers hail from the hotbed of ¢
musical talent, Athens, GA.

They have their own distinctive
sound, described as “Pick Up Truck Rock’
N Roll”, finely tuned, full of octane and
ready to go - Their new album features
performances by Chuck Leavell (Allman
Bros) and Peter Buck (REM)

No VEM NASHVILLE
2 “ o a PolyGram company
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Is Tais Your
IMAGE OF
CANADA?

WELL...
CHANGE IT.

Canada has a thriving music scene,

and to find your way around

without resorting to dogsled or snowmobile,
you need to keep in Contact.

Contact is the essential Canadian music business directory.
[t features comprehensive listings of

e Artist Management Companies

* Booking Agencies

* Record Companies

e Record Distributors THE ESSENTIAL
e Record Manufacturers

e Record Retailers

e Radio Stations

e Campus Radio Stations

e Radio & TV Networks

e Radio Syndicators
e Music Industry Associations CANADIAN MusiC BUSINESS
e Music Publishers DIRECTORY

e Live Clubs and Venues
e Entertainment Lawyers

And More.

{_ ________________________ C ;a;'s_wzek_lyau;c_Bu;ne_ss]Js;r;e_r
| P.0. Box 201, Stn. M, Toronto, Ontario, Canada M6S 4T3
, THE REC@RD Ph: (416) 533-9417 Fax: (416) 533-0367
: Name Company Position

: Address

: Telephone

: City State - Zip

: Please send me ___ copies of Contact: The Essential Canadian Music Business Directory @ $35.00 ea.
| | have enclosed: 3 Money Order 3 Cheque

: Please charge my: (O Visa # Exp. Date

: O Mastercard # Exp. Date

: O Amex # Exp. Date

I

O Please send me a sample issue of The Record

l—- Py B e e oy e




digital

underground

DIGITAL UNDERGROUND Sons Of
The P (Tommy Boy, 1747 1st Ave.,
New York, NY 10128/212-722-
2211)—Here’s the story: Deep in the
underground, the founding fathers of the
funk (George Clinton and Bootsy Collins)
have been working on a cloning project
which would make Digital Underground the
Sons Of The P (P="P-Funk)—the new
pioneers of funk. They've boarded their
Dolio-Flow Shuttle to transport their music
and style from the underground to the
earth’s surface and your ears with a con-
centration of deep funk grooves and their
one-of-a-kind vocal smoothness that's
spread among nearly twenty different
voices. Hailing from the San Francisco
area, Digital Underground is a family of
artists who are helping to form a distinct
sound (based around their love for
Parlioament-Funkadelic) that's all their own
while spinning off artists Raw Fusion, 2Pac
and Gold Money. Humpty-Hump's reknown
cartoon-ish disposition is not as up front as
it was on previous works, but when used,
adds a bright contrast to the more prev-
alent deep, relaxed style {""No Nose Job"’).
As in the past, they piece together live in-
strumentation, sampling, mounds of vocols
and some flashy turntable work to help
form their uncompromising, bottomless
sound. This journey into the outer-reaches
of funk may not contain the crossover hits
people may be expecting after “"The Humpty
Dance,’’ but it does further root the Digital
Underground posse as one of the most
imaginary and original outfits since their
early foretathers. Play: “’Heartbeat Props,’
“"Sons Of The P,”" the instantly attractive
"Kiss You Back,”” ““Family Of The Under-
ground’’ and the hardened "“Good Thing
We're Rappin’.”’

‘

Chort compiled by ond column bv Glen Sonsone

LABEL

40 1 39 4\COMPTON'S MOST WANTED

W IW ARTIST TITLE

Orpheus-Epic

1 1 |PUBLIC ENEMY 'Apacalypse 91.. .The Enemy Sirikes... | Def Jam-Columbia
2 | 2 |NAUGHTY BY NATURE Naughty By Nature Tommy Boy
3 3 | A TRIBE CALLED QUEST The Low End Theory ‘Jive
4 4 QUEEN LATIFAH Nature Of A Sista’ Tommy Boy
5 | 7 |BLACK SHEEP | ““Flavor Of The Month™ (12"} | Mercury
6 5 CYPRESS HILL | Cypress Hill Ruffhouse-Columbia
7 6 NICE & SMOOTH Ain’t A Damn Thing Changed iRAL-Cqumbia
8 9 MC LYTE Act Like You Know | First Priority-Atlantic
9 12 IPOOR RIGHTEOUS TEACHERS | Pure Poverty [ Profile
10 10 |P.M. DAWN 0f The Heart, Of The Soul Gee Street-Island
1" l 14 | GETO BOYS We Can’t Be Stopped 'Rap-A-Lot-Priority
12 | 8 |ICET 0.G. Original Gangster Sire-WB
13 1 HEAL Civilization Vs. Technology { Elektra
14 15 | 3RD BASS Derelicts Of Dialect Def Jam-Columbia
15 13 DE LA SOUL De La Soul Is Dead Tommy Boy
16 | 18 | MARLEY MARL | In Contral Val. Il: For Your Steering. .. |Cold Chillin’-WB
17 | 17 HEAVY D. & THE BOYZ | Peaceful Journey Uptown-MCA
18 21 BRAND NUBIAN | One For All | Elektra
19 23 DISPOSABLE HEROES OF... | “Television, The Drug Of..." (5") | 4th & Broadway-Island
20 33 DEF JEF | Soul Food | Delicious Vinyl
21 20 [NWA. | NiggazaLife | Priority
22 ’ 29 PRINCE AND THE N.P.G. | Diamonds And Pearls Paisley Park-WB
23 ‘ 16 DEFINITION OF SOUND Love And Life: A Journey With | Cardiac
24 24 |KID 'N PLAY Face The Nation | Select-Elektra
25 34 | CHUBB ROCK The One ‘Select-EIektra
26 ' 25 IED 0.G AND DA BULLDOGS |Life Of A Kid In The Ghetto [ PWL America-Mercury
27 19 | LEADERS QOF THE NEW SCHOOL | A Future Without A Past Elektra
28 | 30 |PETE ROCK & C.L. SMOOTH All Souled Out (EP) Elektra
29 R JIBRI Wise One Ear Candy
30 | 37 NIKKI D Daddy’s Little Girl Det Jam-Columbia
31 35 | 808 STATE Ex:El Tommy Boy
32 - DIGITAL UNDERGROUND Sons Of The P | Tommy Boy
33 22 ‘BIZ MARKIE | Need A Haircut Cold Chillin’-WB
34 R UMC'S “Blue Cheese’ (12") !Wild Pitch-EMI
35 32 | MC 900FT JESUS Welcome To My Dream Nettwerk-1.R.S.
36 38 M.C. BREED & DFC [M.C. Breed & DFC SDEG-Ichiban
37 | 31 |LFO | Frequencies Tommy Boy
38 R BRAND NEW HEAVIES Brand New Heavies DBelicious Vinyl
39 R TERMINATOR X | Terminator X & The Valley. . P.R.0. Division/RAL-Columbia
| Straight Checkn 'Em

ON THE CHART

At the convention break, the 1-4 artists remain the
same with Public Enemy keeping their fourth LP at the
top for its second straight week, Naughty By Nature
(2-2) fends off Jive's A Tribe Called Quest (3-3) for
another week and keynote speaker Queen Latifah
hangs on to the #4 position. Mercury's Black Sheep

HLACK

- b

| BLACK SHEEP A Wolf In Sheep’s
Clothing (Mercury, 825 Eighth
Ave., New York, NY 10019)—The
Native Tongue posse has spawned a new
petal on their psychedelic flower. This one
doesn’t wear baggy jeans and love beads,
nor do they rap about their afrocentricity
or culture. Their native Bronx, NY, black
ness takes a back seat in favor of suit
jackets and an uncharacteristic GQ look.
What's not missing from Black Sheep’s
debut, A Wolf In Sheep’s Clothing, is
the clever short skits and characterizations
that have become synonymous among
Native Tongues. Headed by Dres’ flam-

‘ boyant and confident delivery (with help

(7-5) keeps the flavor lasting with an LP on the way
while MC Lyte (9-8) and Profile’s Poor Righteous
Teachers (12-9) continue to ooze towards the top
Rounding the Top 10 out is P.M. Dawn who

from “‘sugar-dick daddy’* Mista Lawnge),
the Black Sheep’s style doesn’t demand
your attention; they surround themselves
with sly and persuasive hooks, staying
away from a self-serving style (except when
it comes to women) and neatly replacing
that with a vibe that vaunts fun and charm.
""U Mean I'm Not’’ is one of the funniest
intros ever on wax (| can’t spoil the sur-
prise) while they drop contagious choruses
in the cuts “"Have U.N.E. Pull,”" "'The
Choice Is Yours’” and ““Similak Child.”
Their portrayal of women in the LP may
offend, but it comes off more playful than
harmful. The duo have added a new
dimension to the D,A,I.S.Y. age with an
album that establishes the Sheep as the pro-
verbial outcasts of a consistent family of
cutting edge hip-hoppers. Round up:

“Butt. .. In The Meantime,”’ “‘Strobelite
Honey,"" the crazy "'Nothing But The Dog
In Me,”” “’La Menage,’’ “'‘Gimme The
Finga,”” “’Black With N.V.”” and “’Pass The
40" which features industry raps from Mer-
cury A&R-man Dave Gossett. Definitely
winning!

URBAN DANCE SQUAD Life ‘N
Perspectives Of A Genvuine
Crossover (Aristo, 6 W. 57th St.,
New York, NY 10019)—The band
with the revolutionary sound that bridges
previously-thought-impossible gaps between
musical cultures and styles is Amsterdam’s
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unexpectedly stall at #10. Making the only and highest
debut this week is Digital Underground (#32)—Tommy
Boy's sixth artist on the chart. This week's Adventure
Picks as chosen by the 135 reporters: 1) Marley Marl;
2) P.M. Dawn; 3) Public Enemy; 4) A Tribe Called Quest;
5) Digital Underground; 6) Cypress Hill, 7) Powerule; 8)
Ed 0.G And Da Bulldogs; 9) Black Sheep; 10)
Disposable Heroes Of Hiphopricy. (BEAT BOX REPORTS
PRINTED AFTER TOP 35 REPORTS)

Urban Dance Squad. Last year’s high-
powered groove machine Mentol Floss
For The Globe contained the Top 40 hit
""Deeper Shade Of Soul,” establishing
U.D.S. as one of 1990’s most diverse and
talked about new groups of the year. The
brilliantly titled Life ‘N Perspectives Of
A Genuine Crossover is more than a
sophomore follow up; their uncompromising
blend of everything from rap and metal on
"Comeback’” and the Public Enemy-sampled

continuved on page 60
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THE NEW ALBUM FEATURING FLAVOR OF THE MONTH,
TRY COUNTING SHEEP AND SIMILAK CHILD

A PPROACH AT Y O UR O W N RIS K




“"Mr. EZway,’’ to jozz ("’Careless’’} and
reggae ("’Duck Ska’’) shows that this band
has discovered and is perfecting a new for-
mula of music for the global village. New
areas of travel include frontman Rudeboy
Remington singing on ‘‘Routine’’ and the
sitar and chanting backdrop on “’Bureau-
crat Of Flaccostreet.”

PRINCE AND THE N.P.G. Diamonds
And Pearls (Paisley Park, ¢lo
Warner Bros., 3300 Warner Blvd.,
Burbank, CA 91505)—It seems as
though Prince has been drowning in his
own genius this past year. If movies as
dreadful as Graffiti Bridge continue to back
his music, Prince will find himself collecting
food stamps before long. But finally, like
the first snow of the season, his purple
highness surprises and delights us with

his first movie-less LP since Lovesexy.
Launching his New Power Generation, who
are a collection of musicians, rappers and
vocalists {and a new haircut), Prince returns
to form with an album packed with ingen-
ious pop crossovers, royal funk, a splash of
swing ("’Strollin’’}) and a few cuts that will
go down as his best ever. It’s as though
Prince realized that his fans need simpler
music where his creativity doesn’t miss its
mark. From the futuristic gospel feel on
““Thunder’’ straight through the pop an-
thems “‘Daddy Pop,”’ “’Diamonds And
Pearls” (the next “’Purple Rain’’?), “"Cream’’
and “‘Gett Off,”” Prince returns with his
most accessible and catchy album in years.
Get off on his videos and: “Willing And
Able,” ""Walk Don’t Walk,”” “Money Don’t
Matter Tonight”” and “‘Push.”’

2 BLACK 2 STRONG MMG Doin’ Hard
Time On Planet Earth (Clappers,
clo Relativity, 187-07 Hender-
sonAve., Hollis, NY 11423/718-
740- 5700)—The dust has just barely
seftled after 2 Black 2 Strong released the
hard-hitting and controversial ’Burn Baby
Burn’’ 12"—one of last year’s most intense
statements on the freedom of expression.
John Marrs and his mob are back with a
battle cry for freedom and equality on
Doin’ Hard Time On Planet Earth.
Directly from the streets of Harlem, NY,
John Marrs heads 2 Black 2 Strong and the
MMG’s (Mad Muthafuckin’ Gangstas), an
enraged crew that boasts no image in their
lyrical approach or content, but are a real
and direct reflection of life on the ghetto
streets with lyrics that scream feelings of
frustration and outrage. Each track attacks
different issues, like drug dealers on
"*Skulls,”” police brutality on “’Ice Man
Cometh’”” and Marrs’ own first-hand ex-
periences on ‘‘Up In The Mountains.”’ It
doesn’t get any more in-your-face than this.
Blast: “'Ghetto Blasta,”” “Only The Strong
Survive,” *’2 Black 2 Strong’’ which
features Malcolm X’s daughter Gamilah
Shabazz and is also included on CMJ’s The
Digital Dope: Beat Box CD Vol. II, and
""War On Drugs.”

Naughty By Nature

MM = FUN

Word up to all you convention attendees! If
you're not already aware, the place to be
is NYU’s Loeb Student Center on Friday
night (11/1) where there’ll be an explosion
of hip-hop that’s bound to be the best ever.

Groups like Black Sheep, Main Source,
Naughty By Nature, Son Of Bazerk, Cypress
Hill, Tim Dog and Leaders Of The New
School will all be on one bill that'll turn out
to be a rap fan’s wet dream! Be there.

2nd Il NONE “Be True To Yourself’’
[116 BPM] (Profile, 740 Broadway,
7th Fl., New York, NY 10003/212-
529-2600)—There’s nothing more intox-
icating than an ol’ steamy, soulful ‘70s funk
groove. There’s a real big fat one on the
debut single from 2nd Il None. Produced
by West Coast big shot DJ Quik, "'Be True
To Yourself’’ is a red hot jam with a hand-
clop beat spiced with dirty breaks of live
bass solos and guitar with positive lyrics of
discovering one’s self-identity while not
following the pack—piece it together and
you get the idea. There’s a new force com-
ing to the West Coast.

WHAT’S UP?

With the increased space and circulation
this week, 1'd like to express my feelings on
an issue that I’ve noticed over the past few
weeks. I’'m pretty vehement when it comes
to seeing quality rap music get the recogni-
tion and subsequent airplay it deserves. But
still, on a large scale, college radio con-
tinues to give most first-rate hip-hop the
cold shoulder as many fine releases go un-
noticed. One of the exceptions to the rule is
Public Enemy. College radio has always
supported PE’s work, they're a rare talent
whose significance and ability to appeal to
a generation of both black and white is un-
matched by many rap groups today. So to
see PE rise to the top of the Beat Box chart
in one week or see it furn up on many Top
35 reports {and currenty hold the #5 posi-
tion on the Top 150) was expected. But
what surprised me most was that on many
of the reports, it was the only rap record
being reported. Not to slight Public
Enemy’s effort ot all, but why is o PE
record instantly put into heavy rotation
while many brilliant works are not even
touched? Is the album that good? Part of
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me wants to think that many of the music
directors don’t even listen to the music to
determine whether it's good or bad—it’s
just added—while the other half thinks that
the only rap programmers listen to is Public
Enemy’s annual or bi-annual release and
consider it “'hip’’ to add. My question is,
what about groups like A Tribe Called
Quest, Naughty By Nature, Brand Nubian,
Leaders Of The New School, 3rd Bass,
Gang Starr, Main Source, Brand New
Heavies, Ed O.G And Da Bulldogs? All

are equal to, or better than the new PE,
but they're getting little alternative airplay.
How does a group break free from being
limited to specialty programming? Do pro-
grammers understand good rap from bad,
or do they play whatever gets the most
hype or MTV airplay? Whatever the
reasons, the premise here is not to chastise
PE for being successful, but to use them as
an example: Although it's wonderful to see
Public Enemy get all the attention and
airplay, programmers need to open their
ears and give credit where credit is due,
There’s more than one rap group in the
world with something to say—spin PE, but
also spin the rap records that deserve equal
attention. Hip-hop is no one-horse town.

BIG STICKY SHOUTS

Extra large thanks to Paul Stewart, Jeff
"’Peace ta him’’ Sledge (happy birthday),
and my main shit-stain, Wildman Steve for
helping moderate panels at this year’s
convention. Also, peace and love to all
panelists and performing artists who par-
ticipated this year. Congrats to Adario
Strange who has relinquished his position as
V.P. Of Promotions at S.O.U.L. records for
a post as Director Of Marketing & Sales at
Weasel Marketing & Promotion. Word out,

Send the buttery love-love (that’s
funky rap music) to Glen '‘T-Bag’’
Sansone at CMJ, 245 Great Neck

Rd., 3rd Fl., New York, NY 11021.




FU-SCHNICKENS HAVE LANDED

Confuschnickus say:
Good Fortune Will Come To
Those Who RING THE ALARM

N3

R

~ the debut rap single
OUT Nov. 1 0on

<>

Also coming soon from Jive: DUCK DOWN,
the new single from BOOGIE DOWN PRODUCTIONS,
from the January 1992 album, SEX & VIOLENCE.
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Column By Gene Kalbacher

MIESTONFS.. MILES DAVIS

Y
$

ARTIST

=

TITLE
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MILES AWAY:
MILES DAVIS (1926-1991)

In the beginning there was the word of
Bird. And on the bandstand in 1945, strug-
gling mightily not to compete with, but
simply to keep pace and complement,
Charlie Parker’s arching torrents of 32nd
notes, sharp and bittersweet and dizzying,
there was the sound of Miles Dewey Davis
Jr. Piercing and plaintive and oh so blue.
Over the years millions were mesmerized
by the sound of his trumpet, especially
when Harmon-muted and locked in coital
embrace with the microphone, and
multitudes made love to it. Everyone who
ever heard it remembers it. That trumpet
sound—hot as dry ice, brittle as cold
steel—has been likened, variously, to that
of a lonely boy calling to the other side, to
that of ““a man walking on eggshells.”” That
boy, who was born in Alton, lllinois, in
1926 and who died in Santa Monica,
Cdlifornia, a few weeks ago, became the
man who changed the sound of modern
jozz as surely, as often and as enduringly
as Pablo Picasso changed the face of
modern art. It might never have happened,
however, if Davis hadn’t persevered on the
bondstand against Bird’s onslaught of
notes. ""The tempos were so fast | nearly
quit every night,”” Davis once said about his
early days with Parker, shortly after the
young trumpeter had junked his Juilliard
schoolbooks and spent countless nights,

not to mention most of his savings, search-
ing benighted avenues for the elusive,
daemonic Bird. Make sure you know what
you want, the sages counsel us, because
you just might get it. Miles knew what he
wanted. He got it. And then some. Much as
Picasso’s restive creativity took him from a
brief Lautrec-inspired Post-impressionist
phase through his Blue and Rose periods
and on to Cubism and beyond, Davis forged
a Parker-inspired bop style and proceeded
in the late “40s to give birth to the Cool, an
orchestral concept midwifed by arranger
Gil Evans from big-bandleader Cloude
Thornhill’s manual. From there, almost
every significant movement in modern
jozz—hard bop, modal jozz, jozz-rock
fusion—owed its impetus to, and bore the
unmistakable imprint of, Miles Davis. At
every stop along the way, his acolytes
{John Coltrane, Herbie Hancock, Wayne
Shorter, Chick Corea, John McLaughlin,
Marcus Miller and many more) brought
fresh, vital perspectives to the leader’s can-
vasses before heading off to set up their
own easels. Yet no sooner did one of his
movements become codified, his disciples
disciplined, than Miles moved on. And
while his style changed frequently until the
late “60s, each period marked by at least
one masterpiece (Miles Ahead, Miles
Davis All-Stars: Walkin’, The New
Miles Davis Quintet, Kind Of Biue,
E.S.P., Bitches Brew), his sound remained
the same. To a man, Miles’ sidemen spanning

BES T TG N S ————

1 | 4 |CHICK COREA ELEKTRIC BAND |Beneath The Mask lGRP
2 1 SONNY SHARROCK | Ask The Ages Axiom-Island
3 7 |WYNTON MARSALIS Thick In The South—Soul... | Columbia ’
4 18 MACEQO PARKER iMo' Roots Verve Forecast-PG
5 2 | VARIOUS ARTISTS Bluesiana Il Windham Hill
6 10 }HARRY CONNICK, JR. Blue Light, Red Light Columbia \
7 | 17 | MIKE STERN 0dds Or Evens Atlantic
8 3 | DAVID SANBORN Another Hand Elektra Musician |
9 ‘ 11 | BEBOP & BEYOND Plays Dizzy Gillespie Bluemoon-Mesa/Bluemoon
10 5 [MANHATTAN TRANSFER The Offbeat Of Avenues Columbia
1 — [ BRANFORD MARSALIS The Beautytu! Ones Are Not Yet Born | Columbia
12 8 STEPHEN SCOTT Something To Consider Verve-PG
13 6 | RIPPINGTONS Curves Ahead GRP
14 | 19 ‘ MARK WHITFIELD Patrice Warner Bros.
15 14 BENNY GREEN TRIO Greens Blue Note-Capitol
16 24 |AL DI MEOLA World Sinfonia Tomato-Mesa/Bluemoon
17 16 | STANLEY CLARKE 1976-77 Epic
18 — | HERB ELUS Roll Call Justice
19 R |JACKIE McLEAN Rites Of Passage Triloka-PPI
20 — | J.J. JOHNSON Standards—Live At The Village Gate | Antilles-Island
21 22 | FOURPLAY Fourplay Warner Bros.
22 — ARTHUR BLYTHE Hipmotism Enja-Mesa/Bluemoon
23 13 | ANTONIO HART For The First Time Novus-RCA
24 23 | CANDY DULFER Saxuality Arista
25 | 20 | NATALIE COLE Unforgettable With Love Elektra

ON THE CHART

We're welcoming back peopie we haven't heard from
in a while and saying hello to new reporters WHFR and
WNYT. Our number of reporters has been steadily in-
creasing over the last few weeks. We're closing in on
100, and won't rest until we reach it! On the chart, the
Chick Corea Elektric Band follows last year's Acoustic
Band to the top (4-1), leading the way for lots of
movement in the Top 10. Wynten Marsalis moves

30 years, and for that matter everyone with
even a passing acquaintance, affectionately
mimicked his raspy whisper of a speaking

voice. . .
(continued next time. . .}

TWO SHINING OWLS

Without much fanfare, the French Owl
label {(Mesa/Bluemoon, 209 £ Alameda
Ave., # 101, Burbank, CA 91502} has put
out captivating straight-ohead dates by
flugelhornist ED SARATH and guitarist
BRAD BUETHE. Sarath’s Voice Of The
Wind (DDD, 45 minutes) showcases six of
his original pieces performed by a cracker-
jack unit comprising Dave Liebman (so-
prano}, Joanne Brackeen {piano), Cecil
McBee (bass) and Billy Hart {drums). Sarath’s
flugelhorn fairly glows with controlled radi-
ance throughout this strong neo-bop ses-
sion, and he wisely allows his sidekicks free
rein within the parameters of his cannily
constructed, often suspenseful numbers.
Brackeen’s solo on the nearly 10-minute
title track is o paradigm of crystalline flu-
idity, but for programming purposes, the
4%-minute opening number, “’St. Joan,”’
might be the best bet. Well done. Guitarist
Buethe, who has earned his bones along-
side Jack McDuff in the organist’s barbecue
pit as well as in the cerebrally swinging
workshop of pianist Jaki Byard, introduces
seven of his own works on Side Step
(DDD, 45 minutes), which employs an
unusual quintet alignment of two horns
{trumpet plus Joe Lovano’s tenor) with elec-
tric bass and drums. As the only chordal
player, Buethe draws resonant, ringing
figures from his guitar (his closest bluesy
counterpart seems to be John Scofield) and
despite a few passages hamstrung by
stodgy backbeat-funk rhythms, he picks his
spots deftly. Sarath and Buethe merit praise
for selecting sympathetic musicians and for
resisting the temptation to engage in vain
chopsmongering. As such, Voice Of The

’
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back up (7-3), Maceo Parker moves way up (18-4).
Harry Connick, Jr. (10-6), Mike Stern (17-7) and
Bebop & Beyond (11-9) make their presence well
known. The man to watch out for though is this
week'’s highest debut: Branford Marsalis’ brilliant new album
comes in at #11, and the buzz on that record should
carry it much higher. (JAZZ REPORTS PRINTED AFTER
TOP 35 REPORTS.)

Wind and Side Step are well worth hearing.

ODDS & ENDS

Argentine reedman ALEJANDRO SANTOS
plays all manner of metal flutes and South
American wooden wind instruments with
exotic flair and timbral ingenuity on 5
Carnavales 4 (Great Northern Arts, Ltd.,
114 Lexington Ave., New York, NY 10016)}.
Too bad he ruins the genuine Latin rhythms
in his music by adding superfluous synthe-
sizer sounds, an obvious sop to the light-
jozz audience. Santos is a gifted composer
and woodwind player (he also sings a bit),
but he undermines the native folk flavor of
his music with toxic electronics. Maybe next
time he’ll refrain from overdoing things. . .
The eagerly awaited follow-up from the
NEW YORK VOICES is more about mersh
than acoustic jozz of merit, but it does have
its moments. Hearts Of Fire (GRP, 555
W 57th St., New York, NY 10019}, the se-
quel to the vocal group’s 1989 debut, tries
to be all things to all people, and, as such,
has little of value for real-jazz diehards.
The slick covers of Stevie Wonder ("'Too
High’’} and Earth, Wind & Fire (“That’s
The Way Of The World’’} are must-avoids,
but the vocalese renditions of John Col-
trane’s “'Giant Steps,”” Duke Ellington’s
“Cottontail” (lyrics by Jon Hendricks) and,
to a lesser extent, Oliver Nelson’s *’Stolen
Moments’’ are worthy of airplay on tradi-
tional-jozz stations. Overall, Hearts Of
Fire is about as spontaneous as brain
surgery. Jazz for the shopping-mall set.

Gene Kalbacher is the editor and
publisher of Hot House, the monthly
jazz nightlife guide for the New York
metropolitan area. Send all press
releases, CD, cassette and LP product
for consideration to: 18 Whippoor-
will Lane, Rockaway Twp., NJ 07866.
Call (201) 627-5349 Tues. and Thur.
between 11 a.m. and 6 p.m. EDT
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CTHIEMAM LA EE BANNNED®R
TORTURE ©oN  ViIDEO?S

FiFtTH CoLumnN REcorDs submitted a
copy of the CHEM Lae ""FiLAMENT"
video from their "10 ToNn PRESSURE"
e.p. fto Canada’'s version of MTV:;
MucH Music. The video is a hir
with MTV , RoOcCKAMERICA and
TELEGENICS here in the States, and
we wanted fo get some exposure
for CHEM LA in Canada to help
suvupport sales there. Canadian
radio has been very supportive,
but MucH Music viewed "FiILAMENT"
and found the material ro be
uvunfir for their audience. In factr,
they said "it confains scenes of
forfture and unnecessary violence,
therefore we will not be including
Your video in our programming."”

CTHEMAM LA E s BAaArNaNED
onNn CamnAaADPDAY" s ANMT NV E
TS cENEs oF TorrTurERYY

CHEM LaB will not be winning any
more svupport from MucH Music with
the first video from their upcoming
FiFtTH CoLrumnNn album, produced by
PAaAuL BARKER of MiNISTRY, entitled

BBuvorRrNn ©OuTrsT AT THE
HyDRocEN BaAarR.

"FiLAMENT" can be seen on the
CONTINUOUS VIDEO W AaLL during cmi's Music
MARATHON Oct. 30 - Nov. 2 and can also

be requested on MTV's 120 MINUTES.

Future releases from FirFrtH CoLumnN RECORDS:
CHEM LaiB's "BurnN OuT AT THE HYDROGEN BAR'';
Records from THUD and SOCIETY OF SinN.

SrreEaD TrHE VWVWinnus=E

FIFTH COLVMN RECORDS

201 W. 108 #26 NY, NY 10025 (212) 666-0699
915 F ST. NW  WASH., DC 20004 (202) 638-3508

OnNn Your DEsk Topay, In YOour FaAceE TOmMmorrow?
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ANOUAR BRAHEM Barzakh (ECM,
825 Eighth Avenue, NY, NY 10019/
212- 333 8478)—Words hke masterful
or virtuoso get tossed around with relative
abandon in these pages, | admit. There is
the thrill of the moment, the excitement of
the new ond different that takes its toll on
your senses. But every once in a while, the
superlatives are inadequate to describe
what you are hearing. After weeks of
careful and continued listening, | conclude
that Brahem is among the few who surpass
all the adjectives. On the oud he is a
master craftsman, a player of perfection.
At 33 yeors of age, he has developed a
reputation in his home of Tunisia for being
both a fine instrumentalist {by those who
love his work) and a jarring, disrespectful
rebel (by those who don’t), but all recog-
nize his ability. On Barzakh he extends
the classical ond folk tradition of his music
into the creative world of improvisation.
Welding his technical skill with his incor-
poreal vision, his music defies eosy descrip-
tion or simple phrasing. Joined by violinist
Bechir Selmi and drummer Lassad Hosni on
many of these tracks, the trio forms a
musical connection that draws you in slowly
and completely. It can be short and subtle
like “"Hou’’ or rousing and almost jazzy in
“’Parfum de Gitane.’” But it is always unfet-
tered by quick summory or clever catch
phrase. | have tried, but you'll hove to
listen to hear what | have heard, a pair of
hands set to the tosk of making strings sing.

Chart compiled by James Lien/Calumn by Cliff Furnald

1 | 3 |ISRAEL VIBRATION Forever RAS
2 MAJEK FASHEK AND THE PRISONERS. .. | Spirit Of Love Interscope-East West America
3 2 |ITALS Easy To Catch Rhythm Safari-Priority
4 1 BURNING SPEAR Jah Kingdom Mango
5 | 17 | SALIF KEITA Amen | Mango
6 | 5 |SHABBA RANKS As Raw As Ever Epic
7 | 6 |EEK-A-MOUSE U-Neek Peace Posse-Island
8 | 8 |ZGGY MARLEY/MELODY MAKERS |Jahmekya Virgin
9 | 14 |KANDA BONGO MAN Zing Zong Hannibal-Rykodisc
10 ] 7 | WAILERS BAND Majestic Warriors Tabu-A&M
1 10 BLACK UHURU iron Storm Mesa/Bluemoon
12 | 12 |MACKA B Peace Cup Ariwa-RAS
13 | 15 VARIOUS ARTISTS Kenya Dance Mania Earthworks-Cardiac
14 — | VARIOUS ARTISTS To Scratch That Itch: A Luaka. .. | Luaka Bop-WB
15 R U-ROY True Born African | Ariwa-RAS
16 23 | JUDY MOWATT Look At Love Shanachie
17 22 VARIOUS ARTISTS Dance Around The World Rhythm Safari-Priority
18 11 | SISTER CAROL Mother Culture RAS
19 | 9 |MATERIAL The Third Power | Axiom-Island
20 19 [MICKEY HART Planet Drum Rykodisc
21 | 16 |LUCKY DUBE Captured Live Shanachie
22 — VARIOUS ARTISTS Milladoiro—Celtic Music. . . Green Linnet
23 R NUSRAT FATEH ALl KHAN | Shahbazz | RealWorld-Virgin
24 18 | SOUNDTRACK Jit — The Movie Earthworks-Cardiac
23 | — | SALAMAT & NAZAKAT ALI | Salamat & Nazakat Ali | Hannibal-Rykodisc

WHAT IS THE ALTERNA-
TIVE?

Since this will be a topic I’ll be intimately in-
volved with at the Marathon on November
2, | thought I’d throw down the gauntlet
now, and encourage folks to come
prepared for debate. There is a growing
conversation in and out of CMJ about the
role of “‘alternative’’ rock in the world of
college radio. Some see it as an issue of
power and money. The major record labels
have co-opted the term as they crank out
safe, generic rock product under that
moniker, and force feed it to gullible col
lege students who don’t know any better.
Part of me wants to deny that such a
simplistic theory could actually work, but of
course, reality holds proof to the contrary.
Across the country, college radio stations
are becoming a homogenized network of
AOR style stations with token specialty items
thrown into the Sunday afternoon and early
morning ghetto hours. Coincidentally, these
are times when students generally make
themselves ““unavailable’” to do airtime.
Each week, a Music Director (usually a stu-
dent) from one of these stations compiles a
list for their Gavin, CMJ or whatever
report, and it consistently reflects ““alter-
native rock’’ product that floods the station
from indie and major alike. Why? There
are numerous possibilities. One is that the
station really does play this stuff. After all,
it is popular with listeners. Mega-watt com-
mercial stations know that the saofe formula
works because it is accepted by the
""market.”” Why shouldn’t small stations
please their listeners as well2 The mostly
student staffs at these stations have grown
up listening to and liking the music. Why
shouldn’t they play it on their station?

i top ten after bubbling in the teens for some time. And REP RTSi

|

ON THE CHART

This week it's Israel Vibration on top, while Majek
Fashek inches up again behind them: these two keep
on seesawing for the lead, and the margin between
them is narrower than you’d expect. Other movers and
shakers this week include Salif Keita, whose Amen
album refuses to be silenced, moving up strongly after
several weeks floating near the bottom of our charts.
Likewise with Kanda Bonge Man who breaks into our

Another reason the reports may look the
way they do is that the trades may en-
courage it. For all the talk ot CMJ about
making your playlist reflect ALL the music
aired at the station, there is at least a
general perception that the Top 35 is a
rock chart, and that world, reggae, rap
and jazz have their own charts to deal
with. | myself have become part of that
perception. New World Music successfully
charts what the international scene is
releasing, within certain limitations. Perhaps
what is needed is another chart, @ ROCK
chart, that would cover the genre. It is,
after all, not ““music’’ but one type of
music, just like classical, folk and blues—
none of which get charted anywhere, to my
knowledge, in spite of their measurable
airplay, sales and critical appeal. Then,
perhaps, the Top 150 could be pared
down to a highly representational Top 50,
weighted by a station’s emphasis on each
sub genre. It wouldn’t be hard for a com-
puter to handle such a calculation. It would
require that a music director learn more
about what his oddball, usually non-student
staff was doing with their airtime, and it
might make her find out about MUSIC in-
stead of just rock. If you’ve read my col-
umn over the last 28 months, you know |
am not a big fan of charts. | think we place
too much emphasis on measurement in most
of what this society does, and CMJ and
Arbitron are just one facet of the problem.

CMJ
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a big New World weicome for To Scratch That itch, a
superb and sizzling new compilation from our pals at
Luaka Bop, a winner all around, bringing together old
and new stuff not just from Brazil. Other compilations
that are currently making waves include the Milladoiro
collection from Green Linnet, Kenya Dance Mania, and
Jit—The Movie, both from Earthworks. Dig it, dig ‘em
all. (WORLD CHARTS PRINTED AFTER TOP 35

Art should be quadlified, not quantified. My
goal in writing this column is to pass on
what little | know, and what | am learning,
in hopes that you have the good sense to
discount half of what | say and find out for
yourself. My passion is diversity. | feel that
is a major goal of all lovers of art. | am
unashamed to say | am also discriminate. |
don’t feel a compulsion to like anything just
because it is within my ““genre’’ or hip this
week. | know that too many charts, playlists
and even shows are calculated to please
and impress. You want more tickets and ex-
tra records from Warner and Alias. You
want the rep from Alternative Tentacles to
see how P.C. you are. Get a clue! They
need you! You can do great radio without
them. | haven’t been cut off by Mango
because | hated one of their records. You
won’t be either. And if you are, then they
are a worthless pack of dogs anyway,
Right? Play true alternatives, from all over
the spectrum. Don’t read the hype on the
cover, ignore the labels, let your program-
mers breathe a little and pick their own
music from a wide variety of sources. Then
let other folks know what you REALLY do
on the air, via your charts and playlists.
The chart should be your last and least
consideration.

Cliff Furnald, P.O. Box 1285, New
Haven, CT 06505
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Interested in reaching savvy, adventurous record buyers? Advertise in sPy, the
world’s most entertaining magazine. sPY’s unparalleled mix of inside information
and razor-sharp wit has attracted a passionately loyal audience that is smart, young
and influential. For advertising information, call Adam Dolgins at (212) 633-6550.
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IF YOU'RE NOT
SURE WHO'S
SEEING YOUR
MUSIC VIDEO,
SEE US.

CVC Report can help you track your track record. We report on
influential music video outlets throughout the country: national,
regional and local broadcast and cable shows, video clubs and pools,
country outlets and college programs. More than 100 reporters in total.
Each issue also contains news, reviews, charts, production information,
new releases, contact updates, industry dialogue and more.

If you’re not sure who's seeing your music video,

A\

The music video programming guide
648 Broadway NYC 10012 « 212-533-9870 » Fax: 212-473-3772 REPORT

send for a free sample issue and find out.
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BLACK RADIO EXCLUSIVE

BLACK ENTERTAINMENT'S PREMIERE MAGAZINE SINCE 1976

LONFIENG: 2

1
SHERATON HOTEL, NEW ORLEANS

requests the pleasure of your company at its annual conference.

registration Subscriber  Non-Subscriber
Early Bird (by Jan. 31, 1992) §280 8325
Regular (by Apnl 30, 1992) §306  $345
Late and On Site (after May 1) §325  $365

Califomia residents add $2.48 subscription sales tax. Non-substriber rates will include 3 months subscription to begin after Conterence.

To start your subscription now and be ellglble for lower rates, simply include the appropriate payment along with your

conference registration fees. Check which payment
3mos/$90— 6 mos/$120__ I mos/$150___ 1 year/$175__ 1stclass/$250__ 2 Year/$300__

**New Califomia laws: Califomia residents add 8.25% sales tax.

special rates Radio/Retai Reporters $250
College Student {must show ID) §200
Spouse (accompanying registrant) $100

Please circle the appropriate rate and retum with check, money order or credit card authorization to; BRE, P.0. BOX 2694,
HOLLYWOOD, CA 90078. f you need to register more than one person, please photocopy this form for each individual.

Name_ [ B Business Category
O Radio O Record Label
Company — ——  ORetl O Independent
Address e - - O Distributor O Promater
O Syndicator O Concet Promoter
City State Zip O Publisher O Lawyer
O Manager 0O Video
Telephone S _ Fax O Adist OOther ~
Amount Enclosed Payment Method: Check___ Money Order___ Credlt Card__
Credit Card Authonzation: Visa/MCA____ Amex_ Account # _Expiration
CardholderName __ Address (as appears on credt card)

Authonzed signature . B

This form is valid only when accompanied by proper payment. Late registration is accepted at BRE address until May 10. After that date, on site registration is possible at the Sheraton Hotel registration by
cash, money order or credit card. No checks unless prior approval has been amanged with registrar. Cancellation requests must be in writing. No refunds for cancellation after May 10, 1992,

travel-hotel
American Airlines offers a discount on all BRE Conference air travel along with Avis Rent-A-Car for ground transportation.

Headguarters hotel is the SHERATON NEW ORLEANS on 500 Canal Street. Single/double occupancy is available at $135 per night.
Suites and hospitality venues vary. Executive suites are also available through BRE at the Windsor Courts Hotel. All suite reservations at

either hotel must be made through BRE.

Please check if you would like travel and hotel information and amangements:  Please check if you would like information sent on
Travel___ Hotel __  Suites any of the following:

. Directory_____ Sponsorships Schedules Booths
Trave| dates: Depart.. Petum Hotel Needs Registration Inserts___ Conference Issue Advertising___ Video
Network_____ Showcases___ Registration___ Golf

Toumament____ Cther (specify)

For additional information, call BRE offices directly at (213) 469-7262 or fax (213) 469-4121. Send all correspondence to BRE, P.0. Box 2694, Hollywood, CA 90078.
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Matthew Sweet, Zoo Recording Artist

OK, since | don’t write nonsense poetry, |ll
use this space to ask WHY DO MODERN
RECORDS SUCK? (sort of nonsense poetry
in itself.) Well, maybe some current re-
leases are good, | guess. But most of them
are bad. This | am sure of. It all boils down
to music and feeling—both of which seem in
short supply these days. Were they always?
Said Jimi Hendrix in 1969, ‘I get influenced
by everything. Sometimes you can listen to
a bad group—you know, you go to a club
you've never been to before, in a strange
town. And while the group plays, you say
‘Oh, what is this noise I’'m hearing?’ And
then you might hear one little thing and

say, ‘Hey, that’s kind of nice.” Right there,
you know. What's good or bad doesn’t
matter to me; what does matter is feeling
and not feeling. If only people would take
more of a true view, and think in terms of
feeling.”” Right On. MUSIC. . . There's
plenty of rhythm around. Most modern
records are based on a hard, funky beat,
sometimes even played by a human! Words
too are in abundance—it’s almost as if
words have filled the void left where music
used to be. . .FEELING. lt's not as if no
one is hip to this loss. Rick Rubin recently
answered the above question this way
““Technology has taken over modern
records, whereas older records were more
about the artist and great performances. A
lot of my old favorites, like Jan and Dean
and Beach Boys records, have people sing-
ing out of tune or coughing, but they sound
great! The technical side is the least impor-
tant thing to me. | try to make records that
have that timeless quality. If you don’t
worry about the perfection of individual
parts or perfection of sound, you get the
best performance.’”” He makes it sound
easy. But | don’t think any formula can
ensure finding the thing I'm talking about.
Hopefully we'll know it when we hear it.
And since Rick brought up the Beach Boys,
| think I’ll conclude this sermon with a
quote from Brion Wilson (from the liner
notes of Stack O’ Tracks, an LP of
Beach Boy backing tracks): ““Making o
track calls for good concentration and a
heart full of musical feelings. Even though
these tracks are presented without my vocal
arrangement and harmonies, they are my
music. | am proud to share with you my
music, because | believe music is God’s
voice.”’ | think I’ll put that in my pipe and
smoke it. Praise God!

N Y ] ) |
Vanilla Trainwreck,
Mammoth Recording Artists

Here, try some of this:
ADD: 4 boxes of Vanilla Wafers

1 liter Vanilla Extract

2 qts. 10 W 40 Motor Qil

1 pound of Vanilla pudding

A pint of blood

1 box of Cap’n Crunch

and a big block of ice
Mix until slightly melancholy and/or dripping
with sarcasm
Simmer slowly over an open fire (preferably
old mattresses and kerosene under the tres-
tle by the prison). Stir in the rest of the big
picture and let sit for 3 years.

Serves everyone right

CAD 1017

Design Slatoff + Cohen, nyc

THE WOLFGANG PRESS

Queer
CAD 101

Aug 12

| Fireblade Skies
Oct 28

HEIDI BERRY

Love

CAD1012 | Aug 26 _‘

HIS NAME IS ALIVE

CD |

|

All releases on {LP [MC

Sept 16

Home is in Your Head |
CAD 1013

Also released this Fall

|CD only re-issues by:
MATT JOHNSON

IN CAMERA

[HAPPY FAMILY

IMODERN ENGLISH

4AD US
594 Broadway Suite 612
New York NY 10012
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FOR SOME IT’S A
STRANGE WORL

SPANIC

BOYS
STRANGE WORLD

(CMJ Cover Jackpot Pick)

“A Freudian nightmare, and a rock and roll
dream come true.”
— David Wild, Rolling Stone

Check out the Spanic Boys Halloween Showcase at Tramps during the CMJ
Convention. Midnight on Halloween Night. Check your registration bag for
lan and Tom Spanic face masks. Wear them to the showcase and get free
CDs, T-Shirt and Drinks on Rounder!

FOR OTHERS, IT’S
THIN’ BUT A PARTY...

""" | JONTHAN

RICHNAN
HAVING A PARTY WITH
JONATHAN RICHMAN

(CMJ Jackpot pick)

Some live, some studio, all Jonathan!

—

YOU NEED THEM BOTH BECAUSE IT IS A
STRANGE AND PARTY KIND OF WORLD.

mllHI})NANT THEM BOTH BECAUSE IT IS HIP TO BE

YOU WILL PLAY THEM BOTH BECAUSE IT IS YOUR
DESTINY.

FROM ROUNDER RECORDS...

For service/reservice contact Brad Paul 617-354-0700
Rounder Records One Camp St. Cambridge, MA 01240.
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<> Greg Dubrow, Sky Inc.,
Philadelphia, PA {800) 466-0759

at the NewSouth Music Conference, and
working in the home office of Sky. Kinda

Spent the first week of October in Atlanta

EXAMPLES and SISTER RED. Look to
the trees for that underwear. Call me. . .
| might be able to help.

llene Barg, Atlantic Records, Los
Angeles, CA (213) 205-7480
Perplexing, baffling, confounding and just
plain confusing. A sort of zen not unlike the
extraordinary re-working of Larry Fortensky
(Liz’s 6th or 8th, or is it 68the) in the Octo-
ber issue of People magazine. Acquiring a
true understanding of the Atlantic distribu-
tion system is much like mastering the
Rubik’s Cube in a darkroom. Please allow
me to shed a brief ray of light. Currently,
Atlantic’s alternative dept. distributes (and
lends a hand in marketing and promotion
of) artists signed to Interscope, East West,
Atco (now Atco/EastWest), Third Stone,
Megaforce and Fiction. Like magic come
releases from HARD CORPS, the
WENDYS, FIVE THIRTY, PALE DIVINE,

¢

to check out live performances from Five
Thirty, Hard Corps, the FAT LADY
SINGS and Psychefunkapus.

Joe Viglione, Mentor Music,
Woburn, MA (617) 932-6520
Harvey Wharfield, 26 year radio veteran,
spins 4 hours of local music 6-10 p.m. on
Sundays starting 9/26 on the 50,000 watts
WCGY. Rare Boston/New England record-
ings are aired, digitized and resurrected
{along with new music) for potential syndi-
cation. .. Blackout, the album by New
Jersey’s BACKSEAT DRIVER, is doing
very well for us on college radio in New
England. If you long for that vintage Alice
Cooper sound with a new twist, this album
is for you. It's not as risque as most of the
rap stuff out, and songs like ““Blackout,”’
Speedball”’ and "Worst Nightmare”’
rock—but ‘’Stuff the Beaver’’ is my

cool to see the people | work with once in
a while. We decided that it’s time to trim
the list a bit, meaning that we’re not going
to be sending to EVERYONE. The economics
of mailing and phone costs can’t support it.
So here’s the deal, if stations get cut it's for
one of two reasons. First, you are impossi-
ble to get in touch with and/or NEVER
return messages. If we can’t find out how
the record is doing (and you know our style
isn’t bullshit hype, we just want to know
what’s up), or even if you received or
listened to it, we're not sending it the first
time. The other reason is that the playlist of
the station doesn‘t reflect the direction of
the music we present. This isn’t meant as a
value judgement of a station sound, some
stations just won’t play LAVA LOVE or
TITANIC LOVE AFFAIR; why should we
send the record, and call to follow up? if
you are cut, but want to get a hold of
something that we’re working (check these
pages) please call, and we'll get it to you if
you are truly playing and supporting the
band. . .The music...INSANE JANE
(playing at CMJ Oct. 31), FATIMA MAN-
SIONS (CMJ Nov. 2 w/Teenage Fanclub),
the ODDS (CMJ Nov.1), the ORB (play
“Little Fluffy Clouds’’), Titanic Love AHair,
POWER OF DREAMS and HAUNTED
GARAGE. We have new numbers. Mine
see above, Mike Kondo at the new Georgia
toll-free #, (800) 886-3142.

Bob Help, BNM Corp., Cranford,
NJ (908) 709-9414

Settled in yet? Fail that first icebreaker of
an exam? Wake up in a bush with your
underwear missing? Good. . . now you
know you’re really back in college. We
have a plethora of releases happening
now, including P.M. DAWN (they’re
Joisey boys, too), A TRIBE CALLED
QUEST (a video is in the works—call if you
want one), CONNIE CHAMPAGNE
(recorded using Virtual Audio. . .you gotta
hear it to not believe it), BUDDY GUY
(with guest appearances by Jeff Beck and
Eric Clapton) and the NEW DUNCAN
IMPERIALS (fast, furious, funny). Look
to the future for SUN DIAL, the BAD

CANDYLAND and DIE WARZAU. We
can’t forget the artists penned directly to
us like EVERYTHING BUT THE GIRL,
PSYCHEFUNKAPUS and the SNAP-
DRAGONS, can we? What does this all
add up to? A literal sea of fresh new music
screaming to be heard. In NY for the CMJ
convention? By all means make it your
business to stop by the Atlantic booth and

fave...On a whole other level, Boston’s
TOMMY GUNN & THE HIT SQUAD
are a powerhouse four-piece group. ""Run
Amok,”” ‘‘Subordinate’” and the title track
’Hail To The Chief”’ have Jello Biafra at-
titude in a hard rock setting. For copies,
just call. . . Mentor is about to release some
vintage WILLIE ALEXANDER, as well as
my four-CD boxed set Classic Count. My >

Distributed by
Dutch East India

SOUNDBOX RECORDS
345 Riverside Drive, 6A
New York, NY 10025
2128640073

Charlie Musselwhite has been
pouring his soul into his

playing since the mid-60’s when he
helped usher in a whole new era
of the blues. On “Signature,” he and
his tough young band lay down
hardcore urban blues with his
passionate, smoldering harp

all over it. Features a duet with old
pal John Lee Hooker on, “Cheatin’
On Me.” Put “Signature” in your
rotations and let Charlie lay his
John Hancock on your listeners
now!

ON
YOUR
DESK
NOw!!

when you're ready to go against the flow . ..

If vou have it,
play it! If not call
Jay Septoski at 312-973-7736

FULL OF

/ J
")‘; )
(0

Stop by booth #C2
and meet some ‘Gators.
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TAP FOOT FOR B.J.

M A C HI1I N ES

O F L O VI N G . R A C E

Their Riveting Full Length Mammoth Debut

e Dash Rip Rock 10/30 Knitting Factory  ® Dillon Fence 10/30 Pool Bar
e Antenna 11/1 CBGB ° blackgirls 11/2 Space at Chase
e Vanilla Trainwreck 11/2 Space at Chase

sofa livin' dreamazine

¥*
** **
* W

¥ propucED BY
SEAN SLADE
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first two signings as A&R for CD Review
Magazine’s new W.G.A. label are SPIRIT
{a Maxi CD with five songs and an inter-
view), and MARTY BALIN, founding
member of JeHferson Airplane, a new solo
LP. Mentor is now nationally distributed by
W.G.A. as well.

Karen Dyer, College Radio Promo-
tions, Marz Records, Miami, FL
(305) 573-5400

Hey everyone, does it feel good to be
back? Let’s get crankin’! PRAYER
TOWER is a brand new group from
Canada and they have a smash with their
single *‘Temptation,”” which is ripping
through Rockpool’s club charts. This record
could go Top 10 any issue now! Also out
now is the long-awaited second release
from The GRUESOME TWOSOME,
"*Burnt-Out Celebrity,”” which shipped last
week. Let me stress the following: We only
have a limited number of promos for the
Gruesome, so if you really want it, CALL
ME! | really miss fall, being down here in
Miami. So, it would be really great to get
some yellow, red and orange leaves in the
mail from you guys/gals out there. Don‘t be
shy, just a few in an envelope would do.
FYl Smashing Pumpkins and the Pixies in
town soon, looking foward to it! P.S.
Chase, you're just too kind!!!

Daniel House, C/Z Records, Seat-
tle, WA (206) 441-0875
l I’'m not surprised by the immediate activity

¢

‘of either the new Nirvana or the new Guns
N’ Roses on the charts. Both are fairly
predictable. . . Nevermind is for me, and
everyone else here at C/Z, a brilliant
record. It’s nice to see someone put out a
great record and receive the attention they
deserve.:G N’ R on the other hand. . .
“’Live And'Let Die?’’ Please. Well, | guess
there’s no explaining the tastes of a bland
America. . . DEADSPOT is finally beginn-
ing to grate its way onto the hard rock and
metal charts. They just entered the Loud
100 whimpering at #83. Give them a listen
and jump through a window. These Philly
punk/metal heroes have been out of circula-
tion for so long that most have a hard time
even recalling their name. What can | say
but they fucking rage! If you like tight, ag-
gressive crunch a fa Prong, Poison ldea or
even Metallica, then you deserve to assault
your senses with Bullt In Pain.. . Both O
the Teriyaki Asthma Vols. [-V and the |
MELVINS LP/CD reissue are being
delayed until the end of October due to the
frustrating ineptness on the part of our CD
manufacturer. They will come out
regardless and are expected to land with a
very loud noise. In the meantime, keep the
drool in your mouth. Teriyaki Asthma
Vol. VI will be annoying your musical pal
ate with unreleased tracks by LES
THROWNUPS, OLIVE LAWN,
UNREST and PAIN TEENS: No better
medicine for an unhealthy colon.

RonSSTer, SST Records, Lawndale,
CA (213) 430-7687

The LEAVING TRAINS recently found a
club to play located near L.A. {that they
haven’t been banned from). Playing stuff
from their new “"Rock N Roll Murder’” 7**
and upcoming EP, the Trains taunted the
Orange County crowd with their ode to the
almighty called “"Fuck You God.”” The
Trains will be carrying on their unpredictable
ways during a national “‘Murder”’ tour in
November. . . NO MAN is cocked and
loaded and ready to shoot across the states

on their “"How The West Was Won’* Fall
tour. A tune on the new LP, "’Boomerang,”’
has a hook that keeps coming back at you.
This “’Boomerang’’ is a totally different
song from the one written by Roger “'King
Of The Road’’ Miller himself. . . TROTSKY
ICEPICK has laid some cocktail science
upon the ears of America during their
‘God Under The Couch’’ tour, but they're
not through yet. Trotsky will give the West
Coast a helping of The Ultraviolet
Catastrophe when they cover this ter-
ritory during late November . . ."’Bring On
The Ching,”’ the new PELL MELL 7"’
single, is on creamy white vinyl ‘cause
that’s what these guys can do to your
mind. . . Peace, Love & Brain Bending.

John McGrath, Radio Promotions,
Rockviile Records, Rockville Cen-
tre, NY (516) 764-6200

| know, | know, !’ve been promising the
SHONEN KNIFE record for weeks, and
every day the mail proves the weight of my
words. A pox on me for believing when
people tell me, “Sure, you'll have those
promos next week.”’ But no more false promises
as | now have in my possession oodles of
Shonen’s latest, 712 therefore. . . Other
news pertaining to our Japanese muses sees
legal trouble for their eponymously titled
debut release in Japan. It seems the
Japanese Phonograph Record Associations
Committee For Moral Standards {yikes!) has
seen fit to ban it. Their objections are about
the use if the word ""kuruu’’ which trans-
lated means “'to be crazy.”” Should we
laugh or cry out in disgust? You have to
feel for the young Japanese G.G. Allins
and Butthole Surfers over there as they in-
nocently advance towards the heinous
J.P.R.A.C. for M.S. beast. Their fates are
sealed!. . .On a more up-beat note, Shonen
has been invited to open up for Nirvana on
their upcoming UK tour. The tour kicks off
on Nov. 26th in Bradford. .. POUCH is
still letting people know that “"Rock Is

Live! At This Years CMJ Convention!

RESTLESS NIGHTS
3 bands - 1 Night!

CLLLYE

with the Buzzcocks at

The Ritz

Friday November 1st!

And in a special late show at Beowulf

Band Of Susans

and from

Norway

in their U.S. Concert debut

Barbie Bones
Friday November 1st!

Restless will be pick up the beer tab
during the Barbie Bones set
(up to 200 beers!)

Other Restless performances:

Barbie Bones at (BGB's
Tuesday October 29th!
Doughboys

Thursday

For more

at Maxwell's ( Hoboken, NJ)

October 31st!

info contact Maureen McCormick

at the Vista Hotel!

1991 Restloss Records

cmJ
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B ve And Life:
A Journey %i?h Thte, Chameleons

Featuring ﬁiSinglc
"Wear Your Love llk:e Heaven”

Nominated Debut Albun;bUhe Year
1991 New Music Awards  *

DEFINITION OF SOUND
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Good’’ with their single *’Charlie McCarthy’’
b/w "‘The Rabbit.”” This is something you
ought to know. . .the first single from UN-
CLE TUPELO's upcoming release, Still
Feel Gone, is within sight (is that a pro-
mise?). ‘Gun’’ is the A-side (and yes it
smokes) while the B-side will have a cover
of the Soft Boys /| Wanna Destroy You.”’
There will be a limited mailout, so if you
desire this greatly, call and bother

s. . .Future promises: POLVO 77,
MONSTERLAND 7", TATER TOTZ Totz
Come Alive LP and three Creation
records—NIKKI SUDDEN, the PASTELS
and HEID! BERRY .. .Sat. Nov. 2
Rockville/Mammoth night at CMJ will see
Rockville’s OUR AMERICAN COUSINS,
Pouch and Polvo.

Scott Wheeler, Alternative Promo-
tion, Arista Records, New York,
NY (212) 830-2176

THREE TIMES DOPE is about to drop its
new album. The first single ‘'Da Bedda
Man’’ will be on your desk very, very soon.
DR. ALBAN’s "’"No Coke’’ on the reggae
tip is playing at Video Jukebox Network
and numerous regional video shows. Check
out the CD single and 12’ on your desk
now! CANDY DULFER is #13 on the jazz
chart?!? | haven’t made a call about that
album in two months. . . Am | that good?
Wanna give a shout out to record geeks
Jeft “"Where’s my Kashif?’* Sledge, Keith
“What happened to the ferry?’’ Peraino,
Eric ““Hollywood’’ Brooks, Fred | want my
old office back’’ Jackson, Albee "“O.P.P.”
Ragusa and Terry ““What up with K.L.F.?*’
Hudson. On the radio side, peace to Jim
’Uh, hold on a minute, CLICK’’ Braboy,
Trish ’Don’t fax me dirty notes’’ Crane and
Wendell *’ own Providence’’ Hanes. Yo to
press dudes Glen | had a feeling you'd
call”’ Sansone and Brian “‘Frequent flyer’’
Samson. I’ll see you all at the convention at
the end of the month. P.S. Yo alma mater
dudes at Princeton, give me a call.

Robert Vodicka, New Alliance
Records, Lawndale, CA (213)
430-6838

Oh, a SOLOMON GRUNDY seven inch
is out there with a Rush cover on it and it is
not a joke. You’ll thrill as they plow
through your childhood favorite *’Spirit Of
Radio’’ and a heartbreaking original on the
flip. Next up will be BLACKMADRID and
DANNY WEIZMANN followed by LP
number two from the JACK BREWER
BAND. | like the Cul De Sac tape. Love.

David Weigel, Promotion, Juggler
Records, Portland, OR (503)
223-9419

Just a couple years ago | was the General
Manager at my college radio station. |
sponsored campus shows with the likes of
""unknown’’ bands like Field Trip, Scream-
ing Trees, the Zulus, Dharma Bums and
Crazy 8's. | believed | was contributing to
the growth of these bands and the develop-
ment of new music. Then, like now, college
radio was a vital and integral part of the
music industry. College radio was a vehicle
by which up-and-coming bands could refine
and develop their style and niche in the
marketplace. | still hold these things to be
true, but feel there’s a prevailing misunder-
standing between broadcasters and labels.
We’ve become witness to a paradigmatic
lag within the music industry. Ten to fifteen
years ago, however, college radio was
responsible for an idealistic shift in stan-
dards which changed the shape of modern
music. Ten years ago there were new bands
like U2, R.E.M. and INXS who all not only
had what then seemed to be bizarre names
but were relatively obscure in anything
other than college radio. Where would
these bands have ended up today had it
not been for college radio’s willingness to
embrace them? College radio, along with

these bands, was responsible for creating a
shift in norms and the acceptance of ““new’’
music. Back then these bands sounded
weird and their names were strange; but
look at their influence on the sound and
look of today’s music and band names.
What then was strange is now the norm.
That was then, this is now. ..and we're
looking at a different kind of industry
struggling to accept honest musicians like
the BLUE HEARTS. Nowadays the norm is
the weird and wacky, so much so that
’newness’’ comes before quality. Although
| don’t totally agree with the comments in
CMJ a few weeks ago from the Sub Pop
dude, | understand the struggle for the
niche somewhere between ““mainstream
alternative’’ and that sub-genre,
“underground alternative.” Moral of the
story: we all just need to take a step back

¢

|

and decide whether or not we want to
listen to music because it’s new. . .or
because it's good.

Angie Stroh, Taang! Records,
Auburndale, MA (617) 876-2411
Two new releases from Taang! Records this
week: SEKA’s Love Shim and UP-
SIDEDOWN CROSS’ self-titled debut.
Watch for them to assault your mailbox
within about 10 days. The MIGHTY
MIGHTY BOSSTONES have begun their
tour. They will be coming down through
Canada, and will be in the Midwest in mid-
October. This show is not to be missed.
Great new material from the Plaid Boys of
Boston that will be on their new single in
November, and the full length album in
January. Seka’s gorgeous video for the
song ‘‘Campaign’’ has been accepted at

audience's reaction

musical surprises."’

AURAL GRATIFICATION

ALBANY, NEW YORK 12208

MOST REQUESTED
ARTIST IN

1991!

WXPN PHILADELPHIA

WARPAINT

THE NEW RELEASE FROM

HAPPY RHODES

ON

AURAL GRATIFICATION CDS & CASSETTES

“This is top-flight songwriting!! EXPLOSIVE is the only way to describe the WXPN
" —Mike Morrison, WXPN Philadelphia, PA

“WARPAINT is one of the best and most unique albums I've heard in a long
time, and my listeners have really responded to its depth and intelligence."

—Craig Allen, KERA Dallas, TX

“This indie is HOT!!! A strong contender, wielding lasting lyrics and worthy

—Chris Douridas, KCRW Santa Monica, CA

P.0. BOX 8658 « ACADEMY STATION

(518) 482-7413 Tel/Fax

LET US IN «sc3,"”

NO GREEN CARD CAN LEGITIMIZE THE FUNKY
RHYTHMS OF RESIDENT ALIEN. PLAYING IT

ANY WAY THEY LIKE, THEIR FIRST SINGLE, MR.

'WITH ITS COOL REGGAE FLAVOR AND LAID BACK

RHYMES. “IT TAKES A NATION OF SUCKERS TO
THEIR DEBUT ALBUM, SHOWS ALL

THEIR OTHER RAP-READY SIDES. BRACE
YOURSELF, 'CAUSE THIS ALIEN IS HERE TO STAY.

ON DEW DOO MAN RECORDS/RAL/COLUMBIA.
Mr. Boops Produced by Resident Alien.

COLUMENA Mu n<. wl Avu OFF p.w A ¢
AUS ATE
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HAPPY MONDAYS I

-The First Session

Four Tracks Recorded In 1986
Before The Hype And Hysteria

E | I Strange Fruit
/ ~ o Dutch East India Trading
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ROCKVILLE IS . ..

POWER TRI

SHONEN KNIFE ATTENTION ALL MARATHONERS... UNCLE TUPEL
Come down -o the Rockville/Mammoth ) !" ‘ - -

Showcase to view some of the US of A's
finer power trios and quartets.
WHERE: The Space At Chase

3rd Ave. & 12th St.)
WHEEN: 8:00 p.m. - ?
WHO: Our American Cousins, Pouch,
Vanilla Trainwreck, Polvo,
The Blackgirls, and TVT
recording artists Seven Simons.

8 Play their new record "712". New album “Still Feel Gone" out now.
s Request them on MTV. Featuring the first single "Gun’, "Looking
aSee them tour the UK with Nirvana. for A Way Out" and ‘['ll Be Around.”
= \Wait patiently for their upcoming single "Still Feel Gone" Look for them in a rock club or
"Space Christmas’ CA/CD watering hole near you this fall.
s Eat lots of chocolate and sleep all day. Rock 6070-4/2

UNCLE TUPELO

PO Box 800, Rockville Centre, NY 115671
(516) 764-6200

Rockville |
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MTV’s HeadBanger’s Ball, so watch for it
too be aired in mid-October. Upsidedown
Cross will be playing at The Space At
Chase for CMJ with Codeine on Hal-
loween. . .Plan to be there and scared. The
FREEZE have left for their European tour.
i know that you all think that Jane has left
Taang! to pursue bigger and better pro-
jects, but her last Dialogue was actually
written by a member of Upsidedown
Cross. . . | found out this morning that the
band has abducted her and are planning
something awful. . .I'll keep you posted. In
the meantime, if you need anything call me.

Chuck P. Caroline Radio & Records,
New York, NY (212) 989-2929

A mighty giant thanks to the staff of WFNX
for having the SMASHING PUMPKINS
at their "’Birthday Bash’’ and a super huge
thanks to the WDRE family for having both
the Smashing Pumpkins and SPRINGHOUSE
at their ’“Modern Rock Fest.”” Everyone else
can have them with the Red Hot Chili Pep-
pers starting in two weeks! Be on the look-
out for new music from the Pumpkins in the
guise of a new mini-album called Lull, and
one from Springhouse called The Eskimo
E.P. Other crunchy new rock you should
be playing the piss out of: new ACTION
SWINGERS, MONSTER MAGNET
Spine Of God, HOLE Pretty On The
Inside and the OVERLORDS
Organic?. Even newer stuff on the way:
LORDS OF ACID Take Control, A
SPLIT SECOND Flesh & Fire and
THINK TREE Like The Idea. See you all
at CMJ.

John Butler, TVT Records, New
York, NY (212) 979-6410

Hi boys and girls! There are three things to
do during this year’s CMJ Convention: 1)
Stay awake the whole convention, 2)
Weasel dinner out of your friendly
neighborhood record reps, and 3) Don’t
forget to do TVT night. What's that? Well,
Saturday night, November 2, 1991 is TVT
Records night. Check out the list of events:
At 9:00 p.m. don’t miss RISE ROBOTS
RISE at the Limelight on 6th Ave. and 20th
St. After the performance, stick around for
a TVT open bar party where you can meet
members of Rise Robots Rise, SEVEN
SIMONS, and yours truly. Then shuffle
over to Space At Chase to see the Seven
Simons at 1:00 am. It looks to be a great
night of fun and frolic for the final evening
of the convention and | hope to see you at
the booth, or at college day, or taking in
the sights. Things on the way that should
get lots of play: Rise Robots Rise EP, JAZ
COLEMAN & ANNE DUDLEY: Songs
From The Victorious City, and The
Groups of Wrath: Songs Of The
Naked City. Things that are making me
happy: My nephew Robbie, NY Rangers,
my parent’s 10th wedding anniversary,
Sebadoh, P.M. Dawn, Swervedriver,
Stravinsky’s “‘The Rite Of Spring,’’ selected
cantos of Ezra Pound.

Shawn Rogers, College Radio Pro-
motion, Moist/baited breath,
Chapel Hill, NC (919) 929-2533
More than likely this is a moot point since
this Dialogue probably won’t make it into
CMJ until after the Marathon, but just in
case, take note that Moist/baited breath is
having a shindig on November 1st at the
Frying Pan. For those of you who attended
NMS back in July you might remember that
the Frying Pan was the site of the infamous
Sub Pop/Touch and Gollsland Records par-
ty. You know, the one you kept describing
to your friends until they finally had to
change their mailing address and discon-
nect their phone. You don't have to worry
about invitations for his one folks. All are
invited. In order of appearance starting at
7:00 p.m. will be NIKKI MEETS THE
HIBACHI, WHAT PEGGY WANTS,

BICYCLE FACE, METAL FLAKE
MOTHER, MONKS OF DOOM and
SOUTHERN CULTURE ON THE
SKIDS. Thanks to all you stations who
have helped support the Monks Of Doom
tour without the promised CDs, but it’s really
not our fault. Really. Believe me. Please?
The production of the new Michael Jackson
and Guns N’ Roses apparently have
manufacturing companies weeks behind in
their work. The new CD Meridian should,
however, be in your hands now, and if it’s
not, then give us a call and a playlist and
we’ll send one on over to you. IT'S THAT
SIMPLE!! Metal Flake Mother has a CD call-
ed Beyond the Java Sea that was set
for release on Nov. 5, but at this point |
don’t have much faith in scheduled release
dates, so let’s just say mid-Novemberish. It
ought to keep your toes a tappin’ into the

Y
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Christmas season. If bands like Nirvana,
Mudhoney, Volcano Suns and Prisonshake
would space themselves out a little more on
their tours, it would make my wallet and
my grades much more pleasant to look at,
and then maybe Kelley would stop coming
into the office at 2 O’clock every afternoon
looking like death warmed over. Just kid-
ding. Kelley always looks like death warm-
ed over so keep ‘em coming guys.

Cindy Levine, Smash Records, IL
(800) 676-2745 or (312) 751-0020
The wait is finally over!!! On your desk
right now, the MILLIONS, M Is For
Millions with the single, “’Sometimes.”’
The band is currently on tour in the
Midwest and will be performing in the fol-
lowing cities: Oct. 7, Lincoln, NE; Oct. 9,
Marysville, KS; Oct. 10, Kansas City, MO;

Michael Cohen
NYPress

York’s other voices. You'll like what
you hear.

For advertising information contact:

295 Lafayette St., 9th Fl.

New York, New York 10012
Tel: (212) 941-1130
Fax: (212) 941-7824

Member of the Association of Alternative Newsweeklies * 75,000 Circulation « V.A.C Audited

Why Limit Yourself
To Just One Voice?

Like music, your advertising message needs to be
heard to be appreciated. If you're trying to reach the
broadest possible audience, why go solo? NYPress is New
York City’s largest free newsweekly, and has the largest total
circulation of any weekly newspaper in Lower Manhattan.
Our readers are young, hip, educated music fans. That's
why they look forward to our weekly music calendar, our
“Hit List” reviews and music features.

So get in touch with one of New
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THE DEBUT FROM 50°ts GROUP RECORDS
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1980, Jane's music ¢ muduw‘frcsh as evyer.

Place of General Happiness

Lyrics by Ernest Noyes|Brookings Vol. 2

Features XTC, Fred \Fn_uy e Rikhmond ston, The Young Fresh Fellows, Brave Combo,
Incredible Casuals, Chunk, Ll':\mmnw ibber Rodeo and others.

Speed the Plough

Wonder Wheel

" @ homeopathic balm for the stressed and self-estranged soul.” CMJ. Features The Feelies' Bill
Million, Brenda Sauter and Stanly Demeski.

The Skeletons

In the Flesh !

"Combining NRBQ's eclecticism with the sly songcraft and tight pub-rock attack of Rockpile, they
mix and mash BoDiddley rhythms, shimmering Spectorish hooks and garage-y Beach Boys
Harmonies" David Fricke, Rolling Stone ’

Henry Cow

Legend * Unrest * In Praise of Learning

Dada blues band Henry Cow were pushing musical boundaries before similar musics were safely
filed under the umbrella coined "progressive”. These three titles, originally issued by the then
fledgling Virgin label in the early 70's, are back in circulation for the first time in almost fifteen
years.

Jane Siberry's sparkling debut is now available fpr mﬁd time in the U.S. Originally recorded in

—

Coming Soon: Fred Frith * Guitar Solos, Jimmy Silva & the Goats « Heidi, Blood Oranges
«New EP, The Residents * Vileness Fats / The Census Taker

ESD ¢ 530 North Third Street « Minneapolis, MN 55401 '[SD
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Oct. 11, Wichita, KS; Oct. 12, Springfield,
MO; Oct. 14, Omaha, NE; Oct. 15, lowa
City, 1A; Oct. 16, Rock Island, IL; Oct. 17,
Champaign, IL; Oct. 18, Chicago, IL; Oct.
19, St. Louis, MO; Oct. 22, Omaha, NE;
Oct. 23, Lawrence, KS; Oct. 25, Manhattan,
KS. They will also be performing at the CMJ
Convention in New York City. If you would

like to check out the band live, give me a
call.

Steve McMillen, Emergo Records
Radio, New York, NY (212)
219-0077

Aloha to my bud Vinny, now in the
Hawaiian Islands, or more specifically,
Kauai. ! had to warn Vinny about the local
boys and their aversion to mainland surfer
types, but Vinny assured me he was only
going there to ride his mountain bike.
Yeah, right. Good luck. | can only hope
that now all the nonsense between Mr. Alu
and the Cos (not the real Cos) can end.
Vinny and | had ideas about that Matador
night. . . Musically, we’re one day closer to
the release of SENATOR FLUX's
Storyknife. Ahhh. . .| honestly love this
stuff and the band itself is perfect as part of
its own revisionist history. Get to it in Oc-
tober. VENUS BEADS are poised to
spread themselves across Europe and then
the States. Black Aspirin hits in October
as well. The initial reaction to our Pieces
Of Mind sampler cassette has been great,
with most accolades heading EDWARD
KA-SPEL’s way. To those MDs out there
who know tons more about this musical
style, genre or subgenre, or whatever

categorization it deserves, feel free to clue
me in if and when I’'m on the horn with
you. I’'m just a guitar-playing suburban
rocker, or, as Joey Ramone once said to
me, “‘a Queens Denim Rocker.”” I’'m not
from Queens, but ya know what | mean.
Please call if you do not have Pieces Of
Mind. Thanks. Bye.

/ Eric Froyd, Promotions Director,

Kaleidoscope Records, El Cerrito,
CA (510) 845-9200

It must be significant that this day (October
2) marks the birth of both Groucho Marx
and Sting, two of the great comic figures of
the 20th century. . . What? Sting, not a
comedian? But surely you agree, anyone
who takes himself so seriously is bound be
funny by mistake. What's less funny is the
age these rock stars are reaching without
doing the polite thing and getting the hell
out of the way. Sting, a mere babe of an
old man at forty, is already in the way of,
say, Fugazi sitting there behind him on the
rock road and honking madly as he adjusts
his bifocals and ignores the mirror. This is a
problem which merits further discus-

sion. . .But | promised Id catch you up on
some of the latest Kaleidoscope music last
week after emerging from our state of
emergency. The most recent is a bluegrass
duet album by LAURIE LEWIS &
KATHY KALLICK, two of the finest and
most popular bluegrass talents currently
breathing. It's a fine piece much in the
tradition of the great “’brother duets’’ style;
much more traditional than their individual
albums. Early response has been truly
fanatical, and never mind their age. So tell
me, why does it matter less to fans of
bluegrass and jazz and other genres than
rock, how old the performer is? Why are
The Who vile and ancient now, while this
week Miles Davis died too young at 652
(Forget burying him-let’s have him bronz-
ed.) And what will happen to rap? Will Ice-
T still be credible, when he’s 55, bald and
slow? | don’t know—ask Sting. Of course,
maybe it doesn’t matter to rock fans

anymore either. When even Aerosmith is a
corporate institution, | begin to have
doubts. And nightmares.

Chris Roldan & Darrell Anderson,
Angry Young Promo Guys, High-
tone Records, Oakland, CA (510)
763-8500

We want to thank e everyone involved for
making DAVE ALVIN a beat sensation on
alternative radio. It's good to know that
there are still a few stations out there that
haven’t bought into bullshit corporate
definition of radio. If you're sick of those
right-to-hanger, er. . .uh...| mean right-to-
lifers stinkin’ up this country with their sanc-
timonious bullshit, play the cut “’Plastic
Rose.’’ Also, if you ain’t playin it already,
check out “‘D<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>