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Kevin Salem, “Lighthouse Keeper,” Roadrunner
One of the greatest characteristics of Kevin Salem’s recent
Soma City album is the fact that the artist, manager and label
actually open up the record with a legit mofo. “Lighthouse
Keeper” begins the tour through the artistic vision of this gui-
tarist/songwriter with clever guitar layering and melodic tone,
while lyrically the song entices you with seductive visual
images. The vocal Salem lays down is earthy and unique.
Kevin keeps the whole ball ‘0 wax in the park in terms of pop
melodicism, but it's a far cry from being silky smooth. “Lighthouse Keeper” really works
with Salem’s vocal approach. Make a little time to listen to this in-house fave, and
catch Kev and the boys on stage for the total close job. It worked for us.

Live, “White, Discussion,” Radioactive
This single is the last in a series of successful radio ven-
tures for this Pennsylvania band that took the entire rock world
by storm with this record. By now you know some of the
story surrounding the band's early days, at least enough to
know that they ve earned their position on the top of the heap
n . > | for 1995. “White, Discussion” makes its debut at 39 on
e P the Rock Alternative panel this week by virtue of 219 spins,
: and track transfers from "All Over You.” Amazing bands cer-
tainly don't come around every month, and the opportunity to fill a slot with a proven
winner like Live can't be denied. But the real question is, do you need to hear this from
anybody?

Blind Melon, “Galaxie,” Capitol
#1 Most Added at Rock Alternative, the only arena here at

—— The Hard Report that the Melon boys edged out that band
from Arizona this week. They've been walking the line
between Rock and Alternative since we first laid ears on them,

and this time out is no exception. Laced with more musi-
cality and verve than the last record, "Galaxie” is a giant leap
forward for this band in an artistic sense, not that that
makes it an easier sell at radio. They 've gone done and pushed
the boundaries again, but given their track record, why not? Adds came in this week
from the likes of WAAF, WDIZ, WKLL, WLLZ, WJRR, 91X, WMMS and many oth-
ers. “Galaxie” is guitar-driven Rock Alternative, no question about i,

&ﬁb.

Seven Mary Three, “Cumbersome,” Mammoth
. — This band from Florida has turned out to be a killer for WJIRR
§e§{e‘n Ma 2y a;fu ee early on, with Top 10 results in their first wave of tests report-
L ed by PD Steve Robertson. VWhat these guys have
S '!§,7 : " going for them is the requisite modern guitar-driven rock
‘ PR edge ff]at can salisfy the most ardent commercial Alternative

e i radio listener, and enough mainstream sound to temper the

| Dreaking band's unfamiliarity factor. Hometown rocker

: WDEa/SO/’unwsmear/yon/h/'sbandMa/mpﬁ/resfheeaffhy

essence of the Tragically Hip and Midnight Oif without being copycas, Expect

900d, solid cross format attention here.

cumber séme
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92. Phish “Bouncing Around the Room” 164
56. Goo Goo Dolis “Name” 185
97. TomPetty  “Higher Place” 151
61. Smoking Popes “Need You Around” 137
63. Babes in Toyland “Sweet 69" 128

A
y
4 3

1. Bind Mslon  “Galaxie” 16  Capitol
2. GinBlossoms 'Till Hear From...” 18 A&M
3. Green Day “J.AR." 11 Reprise
4. Collective Soul “Smashing Youny...” 9 Atlantic
0. Letters To Cleo "Awake” b Giant

R.EM. “Crush With Eyeliner” 5 W.B.

REQUESTED

6 Interscupe/AG—

1. Primus “"Wynona's Big..."”
2. Alanis Morissette “You Oughta Know” 5 Maverick
8. Silverchair “Tomorrow" 4 Epic

Toadies “Possum Kingdom” 4 Interscope/AG
White Zombhie “More Human...” 4 Geften
4. Bush “Come Down" 8 Trumtersengells
Hum “Stars” 3 RCA
White Zombie “Hectric Head...” 8 Geffen
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WIRR SPIKES 7 Mary 3 “Cumbers gme” on a weekly basis. Using
the new music features, “Cumbersome” gets one to four Spins aweek.

|

WIRR adds “Cumbersome” and puts it into a%ﬂr.nedium rotation
category. In this category, it receives befween 1O and 20 spins a
week. Phones start to become active abott this record. People’s biggest
question: “How can they get the CD?”

After much reaction, national retail chain, *EST BUY stocks a special
end—cap display in Orlando stores featlring the full-length CS,
“Churn.”” The CD’S SELL OUT in a very st

ort time.

5 with WIRR core

7 Mary 3 “Cumbersome” tests in the TOP

“Cumbersome” is moved into HEAVY hOTAﬂON category.

Here, it spins up to 30 times a week. |

\
7 Mary 3 plays WIRR birthday concerﬂ A crowd of
3000 people sing right along with the wxrds to”Cumbersome.”

“Cumbersome” is moved into a HEAVY REdJRRENT category.

Here, it receives anywhere from 10 to 25 gipins a week.

Lead singer Jason Ross GRADUATES fropm the College
of William & Mary.

7 Mary 3 play ORLANDO’S Hard Rock Chie birthday party.
This ao?fdogr cyoncerf packs over r.50 06 Pek;lel.r ay pariy

RR CORE LIBRARY.

OR adds

ammoth.com

“Cumbersome” becomes a part of W

s sk
avesan
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Q,
M Freddy Jones Band,

“Hold On To Midnight,” Capricorn

— This track certainly has the goods to succeed on a -
"l [ I:R Emw 48 2 variely of levels. Like the last two hits, “Midnight”
41 A\ hits and sticks with barely a listen, and in the spir-
/ " it of a good Gin Blossoms or Rembrandls tune, even
C =
pve A
\!

the tone deaf are compelled to at least attempt to a
N of t\‘\ ca high volume sing along with this melody monster.

That's what made “In A Daydream” and “Take The

Time" so special, after all. That and Capricorn’s refusal

/./ to take no for an answer. But FJB obviously did

' J“ " Es B n " n | their part, as well, as time release breakouts like theirs
 1arely lake place without incessant touring and

almost as much flesh pressing. But all that and more

happened, and now this “dues paid in full” band is back with a most worthy follow up. And
how’s this for a new wrinkle: Freddy Jones Band offers that elusive combination of new band
image with a sound still perfectly suitable for the classic buffs in your midst, and it's one

great little song you won't have to share with the Alternative outlet in town. Already kick-
ing major butt at AAA, by the way.

7 Mary 3, “Cumbersome,” Mammoth
et o This band has a modern sound, to be sure. But this sound is
Seven Maxy eS| roflective of certain familiar lerritory covered by bands like Tragically

- rmdy Hip, Midnight Oil, and early INXS. That is to say, the treble-heavy
v & | guitarand the driving beat are in complementary blend to the lyri-

i| cal, imagistic lower registers of the vocal track. There is a live feel

4 ¥
¢ N4 1 to the overall production that suggests powerful concert appearances
i

cumbez some

are waiting in the wings for us all. Best of all, this Orlando band comes
to you with the stamp of the champ from WJRR, the station that intro-
duced Collective Soul to the US of A. Obviously, that airplay pedigree didn't escape Mammoth's
notice. “Big calls, big testing, killer results” accarding to Steve "Reach Around” Robertson.
This is the record that The Hip should've made.

HERITAGE

The Jayhawks, “I'd Run Away,” American

Roots rock appeal never seemed so modern and profound as it does

with The Jayhawks, anyway. And although Tomorrow the Gregn Grass

has been living in your office for a spell, you haven't done it justice

until you allow this track to grace your airspace. It's clearly the best

song on the record. With passionate sensibility and effer\(escent regard

for the language, The Jayhawks combine all tﬁe gracious e{fapvents

found in other past singles into one big p(?o/_ [/n tlfus tlcl;[t]i(;naj ;Ielc?g/r/;

! th sadness and laughter with a childlike simplicily 0 e :

,;fVJV: }&VJ'ZZ?ZZ/ZLZ?&( and the Beatle-esque textural instrumentation found in th;a background
of this song paint a vivid musical landscape. An artful tune, to say the least.

—————————————————————
3
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“All Over You” Radioactive 1760 1 835 |

! f o gin 1597 Bl 14723
; uz — “Hold Me, Thrill Me, Kiss Me, Kill Me” __ Atlantic ' 1543 _ 1686
- "December” Atlantic 1284 1620
%o Coledive S, e = 1193 il 1087
> , ASnE I 1183 [l 1165

(; AA-; > Hlowrt = ossum ngdom — Interscope/AG 1176 — 1183 %
i i “More Human Than Human” Geffen 1162 1275

8 White Zombie 1153 . 1099 .
5 Sponge T " " WORK 1095 1147
onde- SRR 1069 Il 945
e "Downtown” Reprise 1056 i 111
= 13 :::hyoung “Little Things” Trauma/interscope/AG 1051 1307

Ar : _Lolumix 918 785
ilt - “"Hey Ma, Nie ho Reprise 915 1.8 919
I 16 Soul Asylum “Misery” Columbia 815 1167
= “Wynona'’s Big Brown Beaver” Interscope/AG 786
‘M " : 670
359
592
580
762

o ' 535
RA 5 581
Fontana/Mercury

25 Ca therme Wheel —  "Waydown"

_,'.2.6

iR N WEN AW W

o N
N W
N N

Jennifer Trynin “Better Than Nothing” Warner Bros.

525 @ 511
- 509 339
- 502 - 599

i ' s> R 497 449 _
7--ter, Discussion” Radioacti 494 - 249 .

492 458 ]

A
- 464

4oz§i 208

379 231
o~ —

The Stone Roses “Driven South” Geffen
The Nixons “Head"” MCA

Van Halen “Not Enough”
Monster Magnet

"Negasonic Teenage Warhead”

v
Blues Traveler Run—around

Warner Bros,

Green Apple Quick Step “Los Vargos” Medicine/Giant i
Offspring “Smash it Up” Atlantic i
R.E.M. “Strange Currencies” 'i

“Crush With Eyeliner”

" Nine Inch Nails

Gin Blossoms Til T

I Hear From ou’ A&M
D 8  Our Lady Peace “Naveed" == :

- Relativity 250 B
w h-—FEﬁT_-_—_________-_——-EEG§5E;33G;FﬁEﬁEBFr___-_EEIFEEEE____——__;’ 3
- ! i ana_ ___Lake OfFire”
- Maids Of Gravity _ ‘Only Dreaming” Virgin
[ Corrosion Of Conformity “Seven Days” _Columbia |
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Southern Culture On the Skids, “Soul City” (DGC)

All of a sudden the novelty records went away,
and we got a little serious. 0.K., now we're back
to tell you that there's more fun to be had. This track
will last about as long as a snowflake, anyway, SO
you should get in now and take advantage of the ear-
ly buzz. “Soul City” pits the Dave Edmunds tele-
phone-vocal against a hillbilly twang for 2:35 of rea-
neck raucousness that just might set Jeff Foxworthy
out looking for a new job. They say that you might be a redneck if your dream
house has wheels under it. “Soul City" might expand the metaphor to
include the BMW and the Lexus with the double-wide. At least for a little while,
redneckville could be a hip place to hang your hat.

Paw, "Hope I Die Tonight" (A&M)

A&M's dedication to this band is almost as strong
as the band's music itself Isn't that a beautiful thing?
The Iabel has good reason to be bullish, notto mix
our animal metaphors. Paw has been gradually
building support at radio since “Jessie” first hitin
1993, with non-stop touring and never fail recipe
of two parts grunge and one part melody. They were
successful in building an underground following
to the tune of 100,000 units sold fast time out, and “Hope | Die Tonight” is
off to a good start for the band with airplay at Digital Music Express, KISW,
WVCR, KNRX, and Q104 to go along with adds at KLOS, and WDZR.
“What a big hit!" exclaims the required quote from ‘DZRs Joe Bevilacqua,
“The production is stellar. The vocals are great: They mix the perfect com-
bination of emotion and grit. Gin Blossoms overtones with a little more of a
kick in the ass!” Paw made their name last time around on the road, and A&M
will have them on tour for the majority of the next year. You won't be able to
avoid these Kansas boys as they nose their way up onto the charts.

Speedball, “Hog" (Energy)

This Detroit based band is creating quite a stir in
their hometown with their Steve Thompson (Guns
N'Roses, Metallica, Soundgarden, Madonna) pro-
duced debut, with 38 spins a week at GIMX pro-
ducing both top five phones and top 200 sales. The
song fs buzzing with muscle and intensity, gassed
up with pulverizing, grooving riffs that will run
laps around most tunes. How's that for tipspeak?
Mix in a Harley reference, suggest a trip to the shore, a rendezvous with a some-
what flexible nubile (gender optional), and Energy could have a contendah here.
They're currently blanketing midwest venues like a thermal inversion, so be
aware or be square. Or something like that,

THE HARD REPORT

Redbelly, “Fire in the Hole" (EastWest/EEG)
If you thought that all of the viable bands with
thick, dirgy guitars had to come from Sealtle, right
| you are. Only kidding.  The New York based
\ Redbelly (as opposed to Ledbelly) have taken a step
"""‘)'_—_"".‘ back in the direction of groups like Alice in Chains
/ = \ and Candlebox who have made their name on a
I brooding appeal rather that pop laden ditties. The
nerve! “Fire in the Hole" is a perfect antidote to change
up the pace in any daypart without needlessly blasting out the ears. Huh? The
darkly hypnotic “Fire in the Hole" glides along with hooky, chunky riffs; like
a magic carpet ride on a rug mace of concrete blocks. Another interesting
tiabit (great for on-air F.Y.1.) is the guitar solo, which is Jimi Hendrix's “All
Along the Watchtower” solo played backwards. Cool! An add at KNRX this
week is just the first indication that, much like the creature in Alien, Current
radio can't wait to journey into the captivating depth of Redbelly.

A

Most Added

"'Til | Hear From You" 38 A&M

1. Gin Blossoms

2. Blind Melon “Galaxie"” 25 Capitol
Collective Soul “Smashing Young Man®* 25 Atlantic

3. Green Day “JAR. 24 Reprise

4. Edwin McCain  “Solitude” 11 Lava/Atlantic

5. REM. “Crush With Eyeliner” 9 Warner Bros.

Most Requested

1. Silverchair “Tomorrow" 13 Epic
2. Brother Cane *And Fools Shine On” " Virgin
3. Primus *Wynona’s Big Brown Beaver" 10 Interscope/AG
4. Alanis Morissette “You Oughta Know” 8 Maverick

White Zombie  *More Human Than Human* 8 Ceffen
5. Filter *Hey Man Nice Shot” ? Reprise

Toadies *Possum Kingdom” 7 interscope/AG

THE HARD REPORT C.0.R. PANEL
DMIX, KATP, KATT, KBER, KBPI, KCLB, KEGL, KEY.J, KEZE, KFMF,
KFMZ, KIBZ, KICT, KILO, KIOZ, KISS, KISW, KJOT, KLAQ, KLB,
KLOL, KLOS, KMOD, KNCN, KQRC, KRAB, KRZR, KRZZ, KSFX, KSJO,
KSPQ, KUFO, KUPD, KXFX, KZAK, KZBB, KZ0Z, KZRR, WAAF, WAVF,

WAXQ, WBAB, WBUZ, WBZX, WCCC, WDHA, WDIZ, WDRK,
WDZR, WGLF, WHMH, WHTF, WRCX, WIOT, WKDF, WKLL,
WKLQ, WKQz, WKZQ, WLLZ, WLZR, WMMR, WNCD, WOZN,
WQBK, WRXK, WRZK, WSFM, WSHE, WTPA, WUFX, WVCR,
WVRK, WWBR, WXRA, WXRC, WXTB, WZAT, WZZR, X107, ZROC
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THE WEED IS GROWING!

Aiready On Over 99 Stations Including:
KOS WDIZ WCMF Q101 WDRE WBCN KNRK
KLAQ KATS KICT KBBT WBRU WENZ WX
CIVX KIBJ KJKJ WIUE KCAL WSAM WFW
KRZ WDZR KRWF KRZR WDBZ WHMH WKQZ
KI0Z WORK WVRK WGCN KRNQ KNRX  WZMT
—

-t
Produced by Phil Nicol
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Why just give away
tickets to the tenth
caller when - like WKLQ

- you can have a contest
for the best picket sign
to win R.E.M. tickets
from MD Dave “The
Beef" Wellington.
Pictured here are some
of the eager partici-
pants and their works of
art - including one that
states “I'll eat Beef for
R.E.M. tickets!”

" THE HARD REPORT

1. #54 Sweet Water .

2. #55 Weezer ......

3. #56 Dandelion . ...

4. #57 soul Asylum ..

5. #62 White Zombie

6. #65 BonlJovi .....

7. #70 Chris Duarte ..

8. #73 Collective Soul

9. #74 Deep Blue Something ...........
10. #78 Blind Melon ..

it's never a dull moment
in the Primus camp.
Reaching new heights of
originality in their latest
video for "Wynona'’s Big

{ Brown Beaver” the band
hooked up with the spe-

5 ™ cial effects team of Steve

1 Johnson and XFX - they
were responsible for the
Duracell commercials -
to create caricatures of
the band members.
Pictured here are is the
band - Larry Lalonde,
Herb, and Les Claypool -
with Interscope’s Jill
Rose and Tom Whalley.

“Superstar”

“Say it Ain't So”

“Weird out”

“Just Like Anyone*
“Electric Head Part il”
“"Hey God"

“Scrawl”

“Smashing Young Man"
"Breakfast At Tiffany's
“Galaxie”

EastWest/EEG .......... 215 spins
DGC ........ ... ... ..... 215 spins
Ruffhouse/Columbia ...209 spins
Columbia .............. 204 spins
ceffen................. 169 spins
Mercury ............... 156 spins
Silvertone ............. 143 spins
Atlantic ............... 140 spins
Interscope/AG ......... 139 spins
Capitol ................ 127 spins

JULY 28,1995




982 S 24

- 3 1192 . 1123 .
|: 1 — 2 “Hold Me, Thrill Me, Kiss Me Kill Me” Atlantic 1180 : 1272 :]
I: 2 : 3 Live “All Over You” Radioactive 1141
9 . 4 Jarss. Mar ' now” iaveric 999
l7.5 "To , 966
I: 5 : 6 White Zombie “More Human Than Human” Geffen 962 :I
[ 6 : 7 Sponge “Molly” WORK 958 ~ ]
I: q : 8 Collective Soul “December” Atlantic 866 = j
|: 11 : 9 Hum “Stars” RCA 787 j
I: 10 : 10 Filter “Hey Man, Nice Shot” Reprise 755 :I
|: 8 : 11 Bush “Little Things” Trauma/Interscope/AG 746 j
|: 12 12 Primus “Wynona's Big Brown Beaver” lnterscope/AG 719 j
- ]5 l" t — 't";'_ ! - 7 Y, - '. ;»it 698 .
|: 13 14 Tr:ppmg Daisy I Got A Girl” = Island A 683 :'
20 15 _ , mortaliy” , ~ Epic 634 ]
l]7.16 Bett: rra - ; e Bic b 4 G ] 625
. EJd RE — b ] & 625 l
il 24 B - nters B 624 E
-23 Nk Ty 1A 0 ; = 594 .
|: 19 : 20 Hootie & The Blowfish “Only Wanna Be With You” Atlantic 546 :I
[ 21 2i Brother Cane “And Fools Shine On” Atlantic 527 ]
Offspring “Smash It Up” Atlantic 494 :l
Soul Asylum “Misery” Columbia 484 ]
3 I Dontkr hing; a
Catherine Wheel “Waydown” Mercury j
Jennifer Trynin “Better Than Nothing” Warner Bros. :I

Natalie Merchant “Carnival” Elektra/EEG
Neil Young “Downtown” Reprise
Elastica “Stutter” DGC
Garbage “Vow” Almo Sounds

Green Day “She” Reprise

Blues Traveler "Run-around” A&M

Better Than Ezra “Good” Elektra/EEG
Dave Matthews Band "Ants Marching” RCA

Goo Goo Dolis “Flat Top” \Warner Bros.

“Crush With Eyeliner” Warner Bros.

Green Apple Quick Step “Los Vargos” Medicine/Giant

Live “White, Discussion” Radioactive

Nine Inch Nails Hurt” Nothing/Interscope/TVI/AG
Monster Magnet “Negasonic Teenage Warhead” A&M

The Nixons “Head”

Soul Asylum “Just Like Anyone" Columbia

Mad Season “River Of Deceit” Columbia

Chris Isaak “Somebody’s Cryin™ Reprise :
“Wake Me” TAG/Handsome Boy/AG =
Maids Of Gravity "Only Dreaming” Virgin

Prick “Animal” Interscope/AG
The Stone Roses "Driven South”

THE HARD REPORT JULY 28, 1995



Kevin Salem, “Lighthouse Keeper,” Roadrunner
One of the greatest characleristics of Kevin Salem's recent
Soma Cify album is the fact that the artist, manager and label
acltually open up the record with a legit mofo. “Lighthouse
Keeper” begins the tour through the artistic vision of this gui-
larist/songwriter with clever guitar layering and melodic tone,
while lyrically the song entices you with seductive visual
images. The vocal Salem lays down is earthy and unique.
Kevin keeps the whole ball ‘0 wax in the park in terms of pop
melodicism, butit's afar cry from being silky smooth. “Lighthouse Kegper” really works
with Salem's vocal approach. Make a little time to listen to this in-house fave, and
calch Kev and the boys on stage for the total close job. It worked for us.

Live, “White, Discussion,” Radioactive

This single is the last in a series of successful radio ven-
tures for this Pennsylvania band that took the entire rock world
by storm with this record. By now you know some of the
story surrounding the band's early days, at least enough to
know that they ve earned their position on the top of the heap
for 1995. “White, Discussion” makes its debut at 39 on
the Rock Alternative panel this week by virtue of 219 spins,
and track transfers from “All Over You.” Amazing bands cer-
tainly don’t come around every month, and the opportunilty to fill a slot with a proven
winner like Live can't be denied. But the real question is, do you need {o hear this from
anybody?

Blind Melon, “Galaxie,” Capitol

#1 Most Added at Rock Alternative, the only arena here at

~—= The Hard Report that the Melon boys edged out that band
from Arizona this week. They've been walking the line
’ between Rock and Alternative since we first laid ears on them,

and this time out is no exception. Laced with more musi-
P— (A1l 200 verve than the last record, “Galaxie” is a giant leap
forward for this band in an artistic sense, not that that
makes it an easier sell at radio. Theyve gone done and pushed
the boundaries again, but given their track record, why not? Adds came in this week
from the likes of WAAF, WDIZ, WKLL, WLLZ, WJRR, 91X, WMMS and many oth-
ers. “Galaxie” is guilar-driven Rock Alternative, no question about it.

Seven Mary Three, “Cumbersome,” Mammoth
This band from Florida has turned out to be a killer for WJRR
ear/y on, with Top 10 results in their first wave of tests report-
ed by PD Steve Robertson. What these guys have
going for them is the requisite modern guitar-driven rock
edge that can satisfy the most ardent commercial Allernative
| radio listener, and enough mainstream sound to temper the
breaking band'’s unfamiliarity factor. Hometown rocker
WDBLZ also jumps in early on this band that captures the earthy
essence of the Tragically Hip and Midnight Oil without being copycats. Expect
good, solid cross format attention here.

THE HARD REPORT

“Bouncing Around the Room” 164

52. Phish

66. Goo Goo Dolls “Name” 166
87. Tom Petty “Higher Place” 161
61. Smoking Popes “Need You Around” 137
63. Babes in Toyland “Sweet 69" 128

IMMW

2. GinBlossoms ™Till Hear From...” 13 A&M
8. GreenDay "“JAR" 11  Reprise
4. Collective Soul “Smashing Young..." 9 Atiantic
b. Letters To Cleo “Awake" (] Giant

R.EM. “Grush With Eyeliner” 5 W.B.
M REQUESTED'
1. Primus “"Wynona's Big...” 6 Interscope/AG
2. Alanis Morissette “You Oughta Know” 5 Maverick
8. Silverchair  “Tomorrow” 4 Epic

Toadies “Possum Kingdom” 4 interscope/AG

White Zombie “More Human...” 4 Geffen
4. Bush “Come Down" 8 Tmiinscope

Hum “Stars” 8 RCA
White Zombie "Hectric Head...” 3 Geffen

THE HARD REPORT

ROCK ALTERNATIVE PANEL
91X KBBT KEDG KEDJ KILO KISW KLOS
KMYZ KNDD KOME KPOI KQRC KRAB KROQ

KRQT KRZQ KSJO KUPD KZBB WAAF
WAQZ WAXQ WBCN WBUZ WBZX WDRE
WJRR WKLL WKLQ WLZR WMMS WNVE
WQBK WREV WRZX WUFX WWBR WXRA
WXRC WZAT X107 WNEW
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Beer Tha Ezra ‘

Elektra/EEG

N 532
Pink Floyd "What Do You Want From Me” Columbia
- ossum Kingdor “Inter: 484

ush

Trauma/interscope/AG

R.E.M. “Strange Currencies”

\Xarner Bros.

469

-—
'

434

—_ N — — N = s e e e e e

“Down And Dirty”

EastWest/EEG

415

Reprise

“Lightning Crashes”

Radioactive

Dave Matthews Band “What Would You Say”

RCA

White Zombie “More Human Than Human”

Geffen

Catherine Wheel

Fontana/Mercury

Van Hlen

Alanis Morissette “You Oughta Know"”
o Nugh red Bear —

| P R o i iena S

\Warner Bros.
Maverick

Mad Season “River Of Deceit”

Colui

Phish “Bouncing Around The Room”

Elektra/EEG

Gin Blossoms “ Til I Hear From You”
Live “White, Discussion”

-

A&M
Radioactive

Filter “Hey Man, Nice Shot”

Reprise

Queensryche ~ “Someone Else”

_ riat fop

et —————————
v — - = =

Pearl Jam “Better Man”

Epic

Del Amitri “Roll To Me”

A&M

Van Morrison “Days Like This”

" oravl’

T

“Crush With Eyeliner”

THE HARD REPORT
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Polydor

e l?l -7 .
\Xarner Bros.

495

|
L/

635

678 ]
425 B

477

419

- 3. 1 ~ On 1 Be With You' ' ]628-1544.
12 “Hold Me, Thrill Me, Kiss Me, Kill Me" _ Atlantic 1529 1632 ]
': 4 : 3 Neil Young “Downtown” Reprise 1508 : 1529 :'
[: 2 : 4 Collective Soul “December” Atlantic 1481 : 1580 :]
- 6- 5 Cane ' 1384-1319.
[ 5 6 Soul Asylum 1374 1475
[P 7' 7 I Lve 1268-1216E
8 8 1023 991
= °B ¢ 830 826 l
. AN R 780 733 B
. RE 1M g 719 441 |8
| T RE l 12 [ Pear Jam 670 635 [l
: 0 : 13 Black Crowes 611 800 :|
- 7 ' 601 550
L s
2
=
18
13
=1
[

||
)"i ||
1 137
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DEBUT LP
1001

Featuring
((A b3 and
“Vinyl Advice”

Just Out and Already On: KSCA WRLT

Available Now. KTAO KCSU KEDJ KUKQ KACV
Dty woresior WVBR KFMG WJSE KXGO WXHC

WEBK KRVM WERU WKVT SWE
Cable and The World Cafe

This summer’s
gonna be :
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Popa Chubby, “Healing in
8 Her Hands,” 550

| This New York City R&B songster drank in some radio affen-
tion with “Sweet Godess of Love and Beer.” While that
tune made the rounds, we sampled a number of other tracks
on the album, and among the other offerings, this one picked
up our ears. Popa Chubby is nothing if not streetwise in
his interpretation of R&B elements written well before the
b/g guy's arrival. Chub’s gruff delivery is more rap-like in its intent, the guitar cov-
ers a meaner stretch than the traditional blues box patterns of the masters, and the arrange-
ment is reminiscient of a reqular rock and roll song. But the overall feel is very def-
initely R&B, in a low-key Aerosmithyearly ZZ Top way. Chubrock for your blues/rock
contingent.

Annie Lennox,
| “Whiter Shade of Pale."

Arista

Nobody in the business has made more of the voice that
she has been given than rock diva Annie Lennox, and on
her latest record she springs to life with versions of
familiar tunes we have been hearing most of our lives. The
way in which she delivers these classics almost rewrites
their significance. On “Whiter Shade of Pale,” the lyrics jump out across the airin a
manner that could never again happen with the Procul Harem original. We're too used
to the overall sound to hear it new again. The reborn Spirit infused in this version is
soulful, balanced, and very airable in the Heritage idiom. One listen will reawaken this
one for you in a way you never thought possible for the mainstream rock world. You
can now play this classic without the burden of justifying its hipness.

- Gin Blossoms,
b “Til I Hear From You,”

A&M

What can you say about a first week like this? #1 Most
Added at Alternative. #1 Most Added at COR. And #1 Most
Added at Heritage. We can't say it was a shock, to say the
least.  With the vocal distinctiveness that practically
without paralle! in the current category, The Gin Blossoms
stand out at any time of the day. This track culfed from the soundirack to the movie
Empire Sounatrack is destined for multiformat acceptance. There's nothing really too
far out or insolent about the overall effect. Nice aftertaste, too. ‘Play it all day long,
immediately’, urges this week's coverboy. Apparently, many are already, with near-
ly 200 spins generated in week one. Debuts at 41%, with certain status amongst the
leaders soon to be realized.

Billy Pilgrim, “I Won’t Tell,”
Atlantic

We don't really know if Mike Cammpbell is on this track, but
ifhe's not, he’s probably due a check from somebody. The
classic throbbing Petty guitar sound underscores BP's sec-
ond serve, and it’s a sound we've certainly come to love
over the years, as Billy Pilgrim weaves a jangle that is entic-
ingly familiar. Their simple melodies and characleristi-
cally rootsy musicianship have a comfortable feel about them, kind of a vibe you can
count on. You'll seque this with a hand-in-glove connection to so much stuff in your
library that you'll think it was tailor-made for your station. It's no secret you've got
some country button-pushers coming and going in your world. Here's a country hook
on top of a rock palette, gone over with a fine-toothed comb for extraneous elements.
Pure songcraft elegance.

/;’
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Victoria Williams, “Nature’s Way,”
Atlantic/Mammoth

Victoria "
Williams

Perhaps this is one of those cases where you've been exposed
| toa particular artist, and recognize the inherrent hipness,
but haven't yet heard anything ready for air on the main-
Stream level. Here's some good timing for you. She's tour-
ing with Soul Asylum around the country this month,
and actually sings this Spirit cover with buddy Dave
Pirner in a co-lead vocal situation. There's plenty of
= familiarity with the older audience, and a renewed hippy
interest to capitalize on with the younger ones. A solid and short selection for your
perusal.

" Climbers 1

51. Tripping Daisy "1 Got A G

94. The Nixons “Head" 136
96. Bad Company “Abandoned and Alone” 134
60. Hum “Stars” 112
65. Green Day “J.AR." 103

"Most Added '"'1

1. GinBlossoms “Til | Hear From You" 38

2. Blind Melon “Galaxie” 20 l:anlml
3. GreenDay “J.AR" 15 Reprise
4. Collective Soul  “Smashing Young Man” 12 Atiantic
5. EdwinMcCain  "Solitude” n Lava/Atantic
Most Requested
1. Soul Asylum “Misery” n Golumbia
2. Brother Cane “And Fools Shine On” 10 Virgin
3. Hootie & The Blowfish  “Only Wamna Be With You" 8 Atantic
lan Moore "Muddy Jesus” 8 Capricorn
4, U2 "Hold Me, Thrill Me,.." 8 Atlantic
Neil Young “Downtown"” ] Reprise
5. live “All Over You" ] Radloactive

THE HARD HERITAGE PANEL

CILQ CHEZ DC101 KBAT KATS KCAL KDKB KEZO KGGO KKEG
KLAQ KJKJ KLPX KMJX KOMP KOQDS KQRS KQWB KRNA KRXQ
KSHE KWHL KXUS WAOR WAPL WBLM WDVE WEBN WEGR WFBQ
WFYV WGCX WGIR WHCN WHDQ WHEB WHJY WIBA Wil

WIMK WIMZ WIXV WIYY WIZN WKLC WKLS WKQQ WLVQ WMRR
WNOR WONE WOUR WPLR WPYX WRCN WRCQ WRDU WRFX
WRIF WRKI WROQ WROV WRUF WNCX WRXL WRXR WSFL WSTZ
WTKX WIUE WWCT WWWV WXKE WXLP WXRX WZBH WZLS
WZMT WZTA WZXL WZZQ
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#4 Most Added Heritage!
#2 Most Added COR!
#4 Most Added Rock Alternative!

New Adds Include:

WNEW WRIF KLOL WBIX WXRX WFBQ
KEGL KUFO WDIZ KIOI KSJO WAOR
WEGR WTPA KNCN KLAQ WTUE WGIR
KDKB KRNA KZBB WDBZ WDHA WKLQ
WROV WZI0 WMRR And Tons Morel|

Smashing Young Man

The follow up to the latest
record-breaking track “December”

Sound like someone you know?

Talktous: AtlanticOL@aol.com 74774,1026@compuserve.com

re : - — < | ! L ':,:“ ; - ‘A;\ :
% Produced by Ed Roland & Matt Serleﬁqﬁmmv’ﬁya . S ) ) et ;:‘{a‘ ) MD
M) Management: Arthur Spivak/Spivak Enterta S = vy WS Py ' Call 1-900-ATLANTIC for a quick music tune-up.
[N > r T 4 e Only $1 per call. Under 18 getparents permission.
ot Touchtone phone required. Atlantic Records, NY, NY (212) 399-4433




BIERY NAMED WB VP

Tom “Grover” Blery has been named VP/Alternative Promotion
for Warner Bras. Biery began his career in 1979 in Youngstown,
where he worked in various positions at a number of local stations
RN and retail outlets. Prior to his promotion, he served as Promotion
S| Manager for Warner Bros. in both Chicago and Cleveland begin-
J P RIRN) 1ing in 1990. Commenting on the aopointment, Sr. VP/Promotion
Tom Biery St Cohen said, "Tom'’s love of the alternative format, his under-
standing and enthusiasm for the music and his desire to fully ser-

vice the needs of alternative radio, make him the obvious choice for this important posi-
tion. During his tenure with Warner Bros. he has shown a consistent and creative dedication
to making sure we are in tune with the unigue challenges and opportunities represented
by this fast growing format. I'm tremendously excited to have him heading up our team
effort in the alternative market.” Warner Bros. President Steven Baker added,
"Toms aggressive efforts in breaking artists, as well as his persistence in seging a pro-
Ject through, have been responsible for the success of such groups as Flaming Lips
and, currently, Jennifer Trynin. He has the ability to spark interest and keep the momen-
tum rolling and it's for all these reasons that we're delighted to have him in this /mporA

ﬂt new posmon | iﬂ

ATLANTIC PROMOTES SLIFKIN

Bonnie Slifkin, aka the Sultress of Triple A, was promoted to Director
of Progressive/Rock Promotion for Atlantle. In making the
announcement, Sr. VP Andrea Ganis commented, "Since join-
SO g Atlantic six years ago, Bonnie has become a driving force of
b the department. Her broad creative scope, warm personality,
and total dedication have contributed enormously to the success
of such artists as Stone Temple Pilots, Collective Soul, Hootle
& The Blowfish, and many others. | congratulate here enthu-
siastically on this much-deserved promotion.” For the past two years, Bonnie has been
Atlantic’s National Manager of Progressive/Rock Promotion. She joined the label’s pro-
\motion department in 1989, and was promoted to National Album Coord/haMQI .

-~

Bonnie Iifkin

EMI MAKES BISSON OFFICIAL

EMI officially announced that Todd Blsson has joined the
label as Sr. Director, Alternative/AAA Promotion. Bisson will be
responsible for spearheading such campaigns as Sinead
0’Connor, Guru’s Jazmatazz, The Tea Party and Gregory
Gray, and will report directly to Sr. VP/Promotion Peter
Napaliello, who stated, “ am elated that Todd Bisson has
Joined EMI Records. Not only is he an expert in his field, he is
also a complete musicologist. He brings to EM/ great strategy
and drive in exposing our artists at the Alternative and AAA
radio formats." Bisson was with Columbia from 1987 to 1994,
where he was promoted from Manager of College Radio Promotion
t to Manager of Alternative and AAA Promotion, and most recent-
ly, Director of Alternative and AAA promotion. Also at EMI,
Mike Abbatista was elevated to National Alternative and AAA
Mike Abbatista Fromotion Manager. Abbatista, who will report directly to

Todd Bisson

Bisson, was most recently Northeast Promotlon/Market/n
Manager for the lab

THE HARD REPORT

Bill Hard & Lisa Riegel
BARBARA BOLAN JOINS VIRGIN

Virgin announced the appointment of Barbara Bolan to the newly creat-
ed position of Sr. VP/Marketing, effective immediately. Bolan joins Virgin
following a 14-year tenure at IRS, during which time she played an instru-
mental role in guiding the label’s enormous growth and evolving network of
creative and distribution partnerships. She began at IRS in 1981 as West Coast
Sales Director. In 84, she was tapped to head the department as VP/Sales.
By 1966, Bolan was named VFP/Sales & Marketing, with expanded respon-
sibilities in all marketing areas. Her 89 promotion to Sr. VP/Sales &
Marketing was followed by her 1993 appointment to the post of General Manager. Commenting
on Bolan's new post, Virgin President & CEO Phll Quartararo remarked, ‘Barbara has proven
her ability to develop and implement marketing campaigns at the highest strategic levels. That keen
marketing sense enables Barbara to bring people together and focus an organization'’s creative ener-
gy. Of particular importance to Virgin, she knows how to nurture new talent with an emphasis on
career longevily and artistic integrity, as demonstrated by her work with REM. and others,,
We've known each other for a long time, and I'm thrilled to welcome Barbara aboau

Barbara Bolan

AMERICAN ELEVATES KAREN DURKOT
Karen Durkot, currently American Recordings’ Northeast Regional
Promotion and Marketing Manager, has been promoted to VP/Field
Promotion for the label. Durkot joined American in 1992, and prior to
that, served five years as Northeast Regional Promotion Manager for Geffen.
She has also worked in promotion at Elektra, and served in a variety of
sales and marketing position at WEA from 1979 through 1984. Durkot
Karen Durkot  commented on her new position, “The promotion department at
American has really grown over the past few years, and I'm honored that
Mark DI Dla and my other colleagues at the label have this kind of faith in me. With so many
great releases due out this year, | know I'm really looking forward to the challenges ahead.”

GEFFEN BOOSTS ALT DEPARTMENT
Geffen and DGC have expanded their Alternative Promotion Department,
promoting Rochelle Fox to Alternative Promotion Director/West Coast,
and Ross Zapin o Atemalive Promotion Director/East Coast. General Manager
Bill Bennett stated, "Both Rochelle and Ross have been influential in the
reinvention of Geffen Records. Rochelle has redefined this position with her
extensive relationships within the alternative music communily. Ross is sim-
ply an impact player that meets the challenges of this constantly expand-
ing format." Fox, who was Natioral College Promotion Manager, joined
Geflen in 1991 as an assistant in the Alternative Promotion Department. 'I've
constantly been entrusted with greater responsibilities and more chal-
lenging projects ever since my start here,” said Fox. “We're a unigue labe/
. and ! feel great to beapart of it Zapin moves up from NY Regional Promotion
Manager. He joined Geffen in 1990, and prior to that, worked in concert pro-
motion for Ron Deisener Enterprises. *Im look forward to helping this depart-
Ross Zapin mentcontine its growth,” Zapin stated. “Geffen is among the tap labels for
alternative music, and | feel fortunate to be working for a company that has.
h great music. Bill, Ted, and the rest of the staff are ./hcredﬁj

Rochelle Fox

CONDOLENCES
John Wesley Scott, father of Jon Scott, passed away July 12th in Memphis, after a long
illness. He was 82 years old. The family requests any memorandum donations be sent to

the T.J. Martell Foundation, 6 West 57th Street, NY, NY 10019,
- ——
JULY 28, 1&




13th ANNUAL

ROCK °N’ CHARITY
CELEBRATION

HOSTED BY

Glenn Freq,

Thursday, August 10, 1995
Calabasas Country Club
4515 Park Entrada

Calab'asas, California Bene'ﬁting

e .
\ A ‘ the T. J. Martell Foundation
4 i and the

Neil Bogart Memorial Fund

Rack 'Em ‘iﬂﬂEH’Em
BILLIARDS PARTY | ¢

Friday,
August 11,1995
Hollywood Athletic Club
6525 Sunset Boulevard

Hollywood, California

Doors Open at 7:00 PM
for Billiards and
Silent Auction
Casino begins
at 9:00
PM

0  Fantasy Casino 6 Silent Auction Y=

August 10, 11 and 12, 1995

Back To The 50’s
Bawl-a-R
Elvis is alive and

BOWLING! at our new

location at the Sports Center.
Come ready to rock around
the lanes on Saturday,
August 12,1995 from 9:30 PM
to 2:00 AM, right next
door to Jerry’s Deli in
Studio City.

Los Angeles, California

m,\\ ‘ For more information please call:
: / \ (310) 247-2980

(800) 309-FUND




Allyson Winkler

More Invdwstrial Novse

INDUSTRY ROTATIONS

i | Richard Bates was promoted to VP/Creative

| Services for Atlantic. Bates joined the label in
1992 as Art Director. He was upped to Sr. Art Director
the following year and held that post until his new
appointmentas VP... Roadrunner announced the
appointment of Rick Meuser fo the recently cre-
ated position of Director of Business Affairs. In his
new role, Meuser will handle contract negotia-
tions and other business matters for the label. A mem-
| ber of the NY and Florida bars, Meuser began his
career as a contract administrator for RCA in 1967,
before entering info private entertainment law prac-
tice from 1988-'93. Most recently, Meuser served

as Director, Copyright Administration for PolyGram... §

Sharona Sabbag has been named Creative
Director, EMI-Virgin Music Publishing in L.A.,
effective immediately. Prior to this appointment,
Sabbag spent the past two years as Professional
Manager at Virgin Music, and worked at Tim Neece
Management from 1986-'92. She also worked in
A&R at both MCA and Capifol... Mike Kelly
takes the title of National Director of Urban Promotion
atEEG. Previously, Kelly was Director of Southwest
Regional Promotion for Motown. From 87-89, he
was Regional Manager of Dallas for Arista, and from
'91-'93, was National Director of Promotion for
8 Mercury... Alsoat £EG, Darryl Williams has been
{ elevated to VP/A&R. Previously, Williams was
% Dircctor/A&R. He joined he label in 1993 from Capito,
where he was Associate Director/A&R... In other
EEG news, Michael Pollack has been appoint-

THE HARD REPORT

Rick Meuser

ed Sr. VP/General Counsel. Most recently, Pollack
was VP/Sr. Counsel for Sony Music. From '79-91,

| he was VP/General Counsel for Arista... MCA
named Allyson Winkler Director of Advertising |

& Merchandising. Winkler comes to MCA from
Meade Ullman Advertising Inc., where, from 1992-
1995, she was Media Buyer and Client Services
Coordinator... Adam Friedman was promoted
to VP/Business Affiars, MCA Concerts, Inc. Since
1992, he has served as Director of Business and
Legal Afiairs for the company... David McDonagh
was named VP/International Marketing, PolyGram
Records, Inc. Previously, McDonagh was Director,
International Marketing, Mercury Nastville, Verve,
Def Jam, PRI, where he was responsible for the inter-
national mareting of the PolyGram U.S.-signed artist

roster... Amy E. Genkins has been appointed Sr. |

Counsel, Law Department for The Columbia House
Company. She comes to Columbia House from Time

Warner Trade Publishing, where she was Deputy |

General Counsel... Aristaannounced the promo-
tion of Elena Ranieri to Coordinator, International
Production & Sales. She most recently served as

Assistant to the VP/Interational... B. Jeffrey Grant- |

Clark has been appointed to the position of
Northeast Promotions Manager for GRP/Blue

| Thumb. He joins the company following five years
with Warner Bros... Rhino named Galleen |

Andersen Sr. Director of Procict Management/Direct
Response. Anderson was previously Marketing
Manager for Epic based in L.A.

-

David McDonagh

|

Amy E. Genkins

Elena Ranieri

K )
Jeffrey Grant-Clark

Hootie & The
Blowfish enlisted the
aid of some well-known
sports figures for the
filming of the video for

. the single “Only Wanna

Be With You.” Pictured
{back row I-r):
Basketball’s Charles
Smith, Walt “The
Wiz"” Williams, Alex
English and Alonzo
Mourning. Front row:
Hootie bassist Dean
Felber, vocalist Darius
Rucker, drummer

| Soni, and guitarist
Mark Bryan.
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CAMP COLUMBIA

Columbia Records Group Chairmian Don Ienner hosted the third annual “Camp Columbia” at his farm in upstate
New York. The all-day outing for label executives, staff, family and invited friends featured carnival games
and rides, athletic events, water sports, and live performances from new and developing Columbia and

~ WORK Group artists...
’\—f"

. — - B i A —

Following their set, Sponge /olned lenner and label execs to celebrate RIAA gold for  Dag showcased songs from their Co/umb/a album R ghteous
Rotting Pinata, the band's debut alburm.

After a preview of new songs from their upcoming Columbia debut, The Presidents  WORK Group's MIN8 met with lenner and a buncha execs after a set that included / ve

of the United States of America and their manager were greeted by lenner. Got A Little Something For You,” from the Bad Boys movie soundrack and also on MN8's
debut album To The Next Level,

L&z :
@‘ rrmm:sa S

The Gypsy Kids frolic with execs backstage affer a set that evoked the spirit of Django  WORK Group's Diana King was keeping cool backstage after her set, which includ-
Reinharat ed "Shy Guy" from her debut album, Tougher Than Love and the Bad Beys sounc-
frack.
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12+ ARBITRON RETURNS

Copyright 1995 Arbitron Ratings Company

May not be quoted or reproduced without the prior written permission of Arbitron.

SP-94  SU-94 F-94 SP-94  SU-94 F-94
SAN FRANCISCO BALTIMORE
KGO  N/T 7.8 7.4 8.3 7.5 6.9 WPOC CTRY 7.5 8.3 10.9 8.1 8.5
KCBS NEWS 50 4.7 5.0 5.1 4.8 WUE  AC 5.2 a4 5.4 6.0 6.8
KMEL CHR 4.2 38 4.4 4.5 4.4
WWMX 5.3 2 7 5.6 6
KNBR FS 5.4 4.8 4.4 4.2 4.1 . A/C 6 5 .
KOT AC 40 37 42 40 36 WERQ CHR 6.0 ) 6.0 55 51
KYLD CHR 41 2.9 3.4 3.1 35 L = 4 ol Y
KITS ALT 26 3.1 3.0 29 3.5 WHFS  ALT 3.9 4.3 38 3.4 4.9
KIOl  HAC 35 39 36 38 33 WIYY  AOR 4.4 6.2 3.7 4.0 3.9
KKSF  NAC 29 2.8 3.7 3.0 3.3 WPGC CHR 2.2 2.0 1.8 2.0 15
Efgé m 22 Z? Z; 2; Z; WRQX HAC 1.0 1.4 13 1.0 1.2
KSJO AOR 28 20 1.9 2.0 2.2 WWDC ACR 13 14 10 12 10
KOME  ALT 1.2 19 2.0 2.1 20 WGRX  CR 1.9 2.0 = 1.5 0.9
KBAY  A/C 23 1.9 1.8 16 1.8 WRNR  AAA - —- — — = 05
KSAN CTRY 24 1.4 2.7 2.1 1.7
KRQR C/R 24 2.4 2.3 2.1 1.7 CINCINATTI
i WEBN  AOR 8.6 8.1 7.0 8.0 9.3
CLEVELAND WUBE CTY 7.9 9.5 9.8 10.4 8.9
| xg:s S/TCRY g-? 32 12‘5 33 g-j WIZF UuC 53 6.1 58 5.9 5.9
WOOK  AG 25 58 s o e WKRQ CHR 7.3 6.3 4.8 5.2 5.6
N e a0 e A 5 g WCKY  FS 52 4.8 6.6 6.1 4.9
WMMS  ALT 6.7 7.7 5.9 6.4 6.5 WRRM A/C 4.2 3.7 5.1 54 4.4
WQAL HAC 5.1 5.9 5.0 59 6.1 WWNK  A/C 3.3 3.7 38 39 38
WNCX  C/R 5.9 5.9 5.9 6.2 5.7 WOFX  C/R 3.6 3.0 38 2.7 38
WLTF - AC 6.0 5.8 6.0 4.4 5.2 WAQZ ALT 1.5 1.7 1.7 1.5 2.2
WZJM  CHR 4.2 3.1 35 35 33
WENZ  ALT 2.3 1.9 2.0 2.5 2.0
WONE  AOR 09 1.1 1.2 1.1 1.1 BUFFALO — NIAGARA FALLS
WYRK CTRY 115 9.2 11.1 10.8 9.9
SACRAMENTO WKSE CHR 7.9 8.0 6.1 6.3 86
KSFM  CHR 8.4 7.4 58 7.7 7.0 WBEN F/S 7.6 8.9 9.9 8.7 7.6
KGBY AC 57 5.3 7.3 5.0 5.8 WHTT  GLD 6.1 7.2 6.7 6.1 6.5
KWOD  ALT 3.9 4.5 38 4.9 5.0 WJYE AC 7.6 7.4 8.2 8.5 6.4
KRXQ AOR 40 5.5 3.4 4.2 4.6 WUFX AOR 6.2 6.2 5.1 5.2 5.9
E;(’\)": Zg jg i; jg 22 j‘f WGRF C/R 7.3 6.5 52 47 5.9
KSEG C/R 5.0 5.0 4.3 45 3.9 W) e 44 5.4 41 6.3 56
KRAK CTRY 3.9 3.7 3.2 4.0 3.9 WBUF  AC 2.8 3.4 2.9 3.3 4.4
KQPT  AAA 35 2.9 1.6 26 2.4 CKEY AT 0.3 0.4 2.0 3.0 23
KNBR F/S 1.4 1.0 1.0 0.7 1.2
HARTFORD
SAN JOSE WTIC AC 107 12.2 12.2 12.6 1.9
KGO  NT 8.7 9.3 8.4 80 6.9 WRCH A/C 9.0 8.1 8.1 9.0 10.0
ES%E QgR é'i 22 j‘; i'g i'g WWYZ CTRY 7.1 5.7 8.2 7.0 8.8
QT OHR P 59 P 8 P WKSS CHR 5.8 7.4 6.3 6.3 7.2
KRTY CTRY 39 30 356 33 43 WA Sl 8.9 55 6.1 6.3
KEZR HAC 33 29 28 25 3.3 WTIC CHR 6.2 6.7 7.3 6.6 57
KARA AC 26 30 2.7 26 3.2 WYSR  ALT 2.7 2.9 2.8 4.6 38
KYLD CHR 4.2 3.7 2.7 2.3 3.1 WHCN  AOR 5.0 4.5 4.9 35 29
MO 19 e ) ol =Y 3.0 WCCC AOR 49 45 4.4 18 18
KMEL CHR 15 15 15 26 20 Uil RO L 1l 19 14
KTS AT 23 22 25 19 2.0 WKCE - CHR 1.2 i 16 10 09
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SP-94  SU-94 F-94 SP-94  SU-94 F-94
WASHINGTON DC. DALLAS
WPGC CHR 9.8 8.8 9.0 88 8.4 KSCS CTRY 65 5.9 6.9 6.6 6.0
x:g;‘ ;’;ZC ‘5115 ‘51; jé jg Z‘g KHKS CHR 6.1 6.0 56 5.0 5.0
W s na PP as 4o KDGE ALT 3.7 33 36 35 46
VRS @D a5 o5 Y . o KEGL AOR 3.2 4.3 35 4.0 4.0
WWDC  RCK 35 3.8 29 3.6 37 KdMZ u/Cc 3.4 41 45 3.8 41
WJZW  NAC 16 1.7 33 4.1 36 KLUV  GOLD 3.9 40 3.7 3.8 3.8
WJFK  F/S 46 4.3 4.2 32 35 KDMX A/C 3.1 25 3.1 3.1 3.4
WGAY A/C 3.8 37 4.0 38 34 KZPS C/R 2.9 25 2.6 2.6 31
WARW  G/R 25 22 25 28 28 KTXQ AOR 3.0 23 25 2.4 28
COLUMBUS SEATTLE
WNCI  CHR 85 7.3 8.2 79 9.3
WIW ES 80 o5 og oo 2o KUBE CHR 55 5.2 5.4 6.1 59
WBZX  AOR o0 o - 8.4 78 KMPS CTRY 86 7.9 85 5.9 5.9
WwLVQ  AOR 6.1 5.0 56 6.1 6.4 KNDD  ALT 4.1 5.2 5.0 6.1 5.1
WVKO U/C 3.0 36 4.2 2.7 36 KZOK C/R 3.4 4.5 33 3.4 4.2
WCLT CTRY 2.7 2.5 2.1 2.4 2.7 KLSY AC 35 35 36 4.5 3.7
WLLD  CTRY 3.3 3.1 2.8 3.6 2.6 KISW  AOR 4.7 53 39 4.6 35
WWCD  AAA 2.9 2.5 2.5 2.6 2.2 KOMO  A/C 41 39 52 35 33
WAHC CHR 1.8 1.1 1.2 08 08 G a5 A - - a9
KYCW CTRY 27 1.6 33 2.8 3.1
HOUSTON KMTT  AAA 2.9 30 35 3.0 2.7
KODA A/C 55 57 6.3 6.6 6.0 KRWM A/C 2.7 20 26 2.3 23
KLT  CTRY 6.2 7.0 6.2 58 5.1
KMJQ U/C 4.4 5.1 53 4.8 4.7
KLDE GOLD 4.0 4.7 37 38 4.7 ORLANDO
KLOL  AOR 3.7 4.3 4.0 4.4 46 WJHM  U/C 9.0 9.1 8.7 7.8 8.1
KRBE CHR 4.4 57 515 4.6 4.4 WOMX  A/C 9.0 7.0 8.1 6.0 7.0
KRQT AT — - 26 3.2 & WMGF  A/C 75 8.1 73 7.2 6.8
WJRR  AOR 4.7 5.1 4.4 5.1 6.3
TAMPA WXXL CHR 6.9 6.0 7.2 5.8 6.0
WWRM - A/C 5.9 6.2 6.6 5.3 6.7 WMMO  AAA 4.4 4.1 4.1 5.6 5.3
xii S';'TR :‘i i: ‘;f :-2 :'2 WLOQ NAC 38 3.1 48 45 4.7
5 AOR o 60 - 6a ea WDIZ  AOR 3.9 4.2 36 46 36
WM. A/C " = 5 6.2 59 WHTQ CR 3.4 32 2.9 3.0 33
WUSA A/C 4.2 48 4.4 48 55
WRBQ CHR 6.1 6.4 55 6.4 53 MINNEAPOLIS
WHPT  AAA 4.9 4.3 4.1 4.1 36
12, ‘ . . !
WSUN TALK o9 ap 01 A o WCCO  A/C 2.9 12,6 1.1 12.4 12.0
KQRS CR 105 13.1 12.2 12.4 11.9
WLTE A/ 6.4 7 A . !
ST I.O(IIS C 5 6.4 6.2 7.0
KDWB CHR 6.8 6.2 6.4 7.3 6.9
\}i"E‘éK i/TgY Z-g 2‘; ;i g'g g'; KEGE ALT 53 65 5.9 6.8 6.9
KMIM UC 76 7.8 7.7 7.4 7.8 WS G 84 X ol & S
KSHE  AOR 6.7 o S 54 6.9 KEEY CTRY 55 5.0 5.6 5.3 5.8
KYKY HAC 53 5.2 4.9 5.7 6.1 KQQL GOLD 5.2 54 57 3.9 51
KPNT  ALT 2.9 25 2.9 4.0 4.3 KSTP  TALK 5.1 46 6.1 4.9 43
KSD  CAR 43 36 2.8 23 2.7 KTCZ AAA 4.1 3.9 4.0 4.0 32
WVRV  AAA 1.9 1.3 19 2.1 15 KJO CTRY 35 35 2.5 3.2 1.8
WIER Gal G e £hy Gt - KREV AT 06 1.2 1.0 0.6 15
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W-94  SP-94 SU-94 F-94 W-94  SP-94 SU-94 F-94
CHARLOTTE MILWAUKEE
WSOC CTRY 11.2 10.0 11.4 10.0 10.5 mﬂ'\‘b C/TTRY 186 gg 23 9'2 ;»i
N 7 : 8 7. .
WPEG U/C 109 10.2 10.4 10.5 9.5 T o 5 69 66 5o 67
UiAls GOl B 9 e . e WKTI  HAC 69 7.1 5.3 7.2 6.6
WBT TALK 6.4 6.7 7.2 6.8 8.2 WLZR ACR 6.7 6.6 5.4 4.2 5.8
WEZC AC 4.9 338 53 5.7 5.2 WISN  TALK 5.0 5.0 6.7 5.2 5.7
WLTQ  AC 2.8 3.3 3.4 28 3.0
WWMG GOLD 4.8 4.8 43 5.1 46 WS AV A G e o o6
WBT HAC 6.4 8.7 5.8 5.0 4.4 WQFM  AOR 3.2 4.0 2.8 28 29
WXRC  AOR 2.7 2.4 1.6 1.8 238
KANSAS CITY
WEST PALM BEACH-BOCA RATON KPRS  U/C 7.1 7.3 8.0 8.9 8.1
WDAF CTRY 98 10.0 9.2 9.8 7.3
WIRK  CTY 7.3 9.0 7.4 8.1 85
WEAT  AC 67 89 - 6 o KCMO GOLD 5.1 5.5 43 49 6.3
‘ : : G : KCFX  C/R 45 46 6.6 6.5 6.2
WRMF  A/C 85 9.1 8.9 7.9 71 KLTH A/C 5.9 5.1 5.2 5.4 55
WINO  N/T 5.0 5.5 55 7.0 6.7 KMBZ  N/T 4.5 4.4 5.8 5.2 5.5
WKGR AOR 47 42 5.4 3.4 3.9 KQRC AOR 38 5.7 5.9 3.9 53
KMXV  CHR 4.7 3.9 40 4.0 45
WOW  CHR 40 3.4 3.1 3.2 29 s A 43 e co P i
WHQT  UAC 1.6 1.8 1.3 1.1 20 KUDL  A/C A5 57 49 52 39
WZZR  AOR 2.1 2.2 13 1.7 16 KISF  CHR 36 35 2.2 2.6 3.1
WSHE  AOR 2.4 1.8 1.8 1.3 1.4
WPOW CHR 13 12 15 2.1 13 SALT LAKE CITY
WHY! CHR 1.1 1.3 1.0 0.6 1.2 KSFI A/C 10.5 8.9 9.4 10.8 10.7
WLYF  AC 2.8 2.4 2.4 1.1 1.0 KRSP  AOR 4.7 5.9 5.1 5.4 6.9
WZTA  C/R 2.1 1.7 2.1 1.0 0.8 KSL  TALK 59 5.3 6.6 57 6.3
KKAT CTRY 82 7.9 6.7 6.1 6.0
WFLC AC 0.6 1.0 1.1 1.0 06 PR = 5e e a8 e
KUTQ CHR 4.0 3.1 47 4.8 4.8
ATLANTA KBER AOR 4.0 5.0 3.9 3.8 45
KXRK  N/R 5.7 6.3 43 3.9 3.7
WVEE U/C 11.1 12.4 11.2 11.9 1.9 KLZX  CR A8 40 4o 33 57
WKHX CTRY 105 9.2 9.9 10.4 9.6 KZHT CHR 3.8 27 3.0 33 20
WSB  TALK 59 5.8 6.4 5.7 7.2 KUMT  AOR 08 1.4 1.4 13 1.7
WNNX  N/R 5.6 5.7 4.9 5.2 6.2
WPCH A/C 6.1 6.9 7.2 6.5 6.1 NEW ORLEANS
WKLS  AOR 5.5 4.7 4.1 4.6 5.6 WQUE U/C 124 13.7 13.6 13.0 14.3
WSTR  A/C 5.2 5.6 4.9 6.7 5.0 WNOE CTRY 9.0 9.0 10.4 9.1 9.1
wB wG 6a 67 ss 67 4¢ WD UG sl ee w71 e
WFOX GOLD 4.1 39 4.0 45 4.3 WEBNO  AOR s 3.9 38 o 6.3
WZGC C/R 3.3 4.5 4.2 3.6 3.8 WTKL GOLD 45 5.1 4.2 4.2 5.0
WEZB CHR 5.9 5.8 5.2 5.4 4.7
X WLTS  AC 5.6 5.3 5.1 5.0 4.6
DENVER-BOULDER WLMG  A/C 4.3 5.4 5.2 4.1 46
KYGO CTRY 97 9.6 8.1 8.6 9.1 WCKW  ACR 37 2.7 1.7 3.0 2.7
KOA TALK 8.8 9.5 9.9 7.5 6.9 WZRH  ALT 15 1.9 15 1.6 2.4
KRFX C/R 7.1 7.3 5.6 7.0 6.3
KOSl AC 6.2 6.0 6.1 6.6 59 MiaMI
KXPK  ALT 00 338 5.6 5.6 53 WEDR U/C 7.4 5.8 6.1 6.4 5.7
KXKL GOLD 4.9 4.9 5.5 4.8 5.3 VV\\;;\(()FW é/:R 2-; g-; i‘g 2-2 23
KBPI  AOR 4.6 5.3 5.7 53 5.0 TRV N o e e G
KQKS  CHR 4.9 3.9 4.1 4.5 4.5 WKIS CTRY 4.8 3.7 4.6 3.9 3.8
KALC  HAC 3.7 3.8 43 35 4.2 WFLC AC 44 3.8 35 3.7 3.8
KBCO AAA 56 45 4.0 3.8 4.1 WIOD  N/T 36 3.4 3.9 4.2 3.5
KWMX HAC 46 50 2.9 2.9 37 m"VXEJ ﬁ,?éD g‘i g'g g-g gg 22
KHH  NAC 41 29 33 4.5 3.5 WZTA AOR 25 2.1 1.9 24 26
KTCL ALT 21 1.6 1.9 1.9 1.2 WSHE AOR 33 3.0 3.2 24 2.1
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RADIO SHIFTS

Veteran programmer Brew Michaels has joined Heritage Media corporation, new
owners of radio station KXYQ-FM (EARTH 105 FM), as the stations Operations Manager. Michaels has
been a fixture in Northwest radio for more than 16 years, most recently as President of Independent Rock
Programming, a regional consulting firm... The 95X Big Show got even bigger today with the addition of two
media heavyweights, Dave Ryan and Stacey Ruben. Ruben and Ryan join WAQX/Syracuse’s Big Show host
Ray Lytle effective immediately. News with Stacey, weather with Wayne Mahar; and sports with Dave Ryan, can all be
heard together at :20 and ;50 each hour during the 95X Big Show... AM 640/Toronto announced that beginning
August 1st, Jane Hawtin, one of Canada’s most renowned news/talk broadcasters will join the station to anchor a
new. Toronto morming show with ca-host Gene Valaitis. Hawtin and Valaitis have worked together before hosting
Q107's popular public affaits program, ‘Baromeler.” The Jane Hawtin & Gene Valaitis Morning Show officially
debuts on August 28th. It will be heard weekday mornings from 5:30am to 9:30am on AM 640 - The Beat of
Toronto... As of Monday 7/24, Ken Williams will be leaving KIBZ/Lincoln to work for Cool Recordings, Kens
successor will be Erik Johnson. Ken realizes this has all transpired very quickly & he apologizes for any inconve-
nience. To help ease Erik into the groove of KIBZ, Ken will be glad to help out any way that he can. Please fegl free
to call him in Austin at 512-343-2746, or call Doug Agnew right here at The Planet at 402-483-1517.

ZAT 102.1 FM/Savannah is
moving it’s office and studio at the end of
this week fo another Savannah location. Please

odern Rock station LIVE 105 (KITS

105.3 FM)/San Francisco proudly wel-
comes U.K. recording artists Gene and Ivy for a
free indoor concert in the LIVE 105 Concert
Serigs. LIVE 105 fs pleased {o showcase some of
the U.K.§s top acts at this installment of LIVE 1053
near decade-old Free Concert Series.

make the address changes in your records. Our
new adaress will be: WZAT 102.1 FM, 54 W.
Montgomery Crossroads, Savannah, GA 31406

WRI /Detroit was once again the official
radio station of the 1995 ITT
Automotive Detroit Grand Prix. Station personalities
broadcast live from “Riff Grand Prix Control” at the
racetrack on Belle Isle. All three days were spent inter-
viewing Indy car stars and other participants in the
Dodge Neon Challenge Celebrity Race. Trudi Daniels,

The members of Triangle
took part in the action with
drummer Dino Crescentini
(second from right) driving
the Drew and Mike Trans
Am car. The band posed
with their “Sponsors.”

Alfonso Ribiero,

# took a break from

his duties on “Fresh

® Prince Of Bel Air” to
) hang with WRIF’s

' Trudi Daniels and

Drew Lane.

Trudi Daniéis, of WRII;; Morning
Show, is all ready for the Dodge Neon
Challenge Celebrity Race.

. MORNINGS

HADIO RUMBLLE

ock 103.5/WRCX-

FM/Chicago have scheduled a
friendly game of 16" softball Wednesday, July
27th, 1995 at Lane Technical High School at
6pm against Virgin recording artists,
Brother Cane. Brother Cane’s team will
also be made up of members of MCA record-
ing artists, The Nixons, Botfi are in town
fora sold out Rock 103.5 show at Double
Door Thursday night. The bands are touring,
promoting their latest CD releases: Brother
Cang's, Seeds; and The Nixons', Fama.

XPN 88.5 FM/Philadelphia has

been awarded two prestigious public radio
awards as bestowed annually by the Corporation
For Public Broadcasting. The two awards are "Best
Overall Development” and "Best Special Events
and Promotions.” The latter award recognizes the
collaboration between The Penn'’s Landing
Corporation and WXPN in creating the annual
Singer-Songwriter Weekend. WXPN is a member-
supported commercial free public radio station with
an Adult Alternative music format. For more infor-
mation; contact Larry Rayborn 215-573-3340.

from WRIF’s Morning Show, was chosen as one of the
participants in the annual celebrity race held in identical-
ly prepared Dodge Neons. Other celebrities participat-
ing in the event included Detroit Mayor Dennis Archer,
Chrysler Chairman Bob Eaton, actors Lorenzo Lamas,
Perry King of “Melrose Place,” and Alfonso Ribiero,
Carlton from “The Fresh Prince of Bel Air.”

Look - Drew and
Mike’s entry in the
Motor City 100
Trans Am Race.
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HADIO RUMBLE

Record Breaking Radio Stations

The Spring 1995 Arbitron Ratings for the Los Angeles market were announced, and KLOS/Los Angeles sustained its biggest ratings increase in two

years going from a 2.3 share to a 3.3 share, persons 12+! In more specific demographic breakdowns, 95.5 KLOS went from #16 to #4 with a 4.1 share in Adults -
25-54, running closely behind KLVE (5.5), KRTH (4.5), and KOST (4.4)... Arbitron Ratings also indicated X-107/Hawthorne, NY has reached new ratings height! X-
1075 ratings success was highlighted by a dramatic leap from a 5.1 to a 7.5 share among 18-34 year olds in Westchester County. X-107 was also one of the top 5 sta-
tions among the lucrative 25-54 year old demographic... WOVE/Plttsburgh posts it's best Spring Arbitron ever, while increasing it’s already big lead over the number
two station. WDVE went from a 10.3 to a 10.8 12+, and 13.8 to a 14.9 25-54 Adults... LIVE 105 (KITS 105.3 FM}/San Francisco made a quantum leap forward,
posting an all-time best 3.5 share, up from a 2.9 in the Winter. The stations notched another all-time best in this group with a 6.9 share. With Adults 18 to 49, LIVE
105 is second onfy to KMEL, trailing by the slimmest of margins, one-tenth of a share, 4.9 to 4.8,

lan Moore traveled the promotion road recently stopping by a variety
of radio stations in support of his new album Modernday Folklore.
On his jaunt lan ran into over 2,200 fans!

Here’s a lively bunch at 99.5 KISS/San
Antonio. Pictured (L to R): Josh Enriquez
(promo intern), Laurie Plenge (promo intern),
Chuck Stanley (promo. asst.), and Louis
Nelson (promo intern). Front row: lan
Moore, Michael Villegas, Bukka Allen, and
Chris White. Photo credit Bob Goldstone,
Vice President/Sales, Capricorn Records.

lan Moore and his band are rockin’
the house in San Antonio at
Blockbuster Music. Photo credit Bob
Goldstone, Vice President/Sales,
Capricorn Records.

93.7 KLBJ/Austin's Program Director Jeff Carroll pumped up the
Austin audience for lan’s performance. Photo credit Bob Goldstone,
Vice President/Sales, Capricorn Records.
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JB

Ponder, if you will, the veritable
| parade of artists, formats, pro-
grammers and record companies
that J.B. Brenner has seen in
his twenty years with A&M.
| When he joined the label back
| in ‘75, the Captain and Tennile
were riding high, along with
’ Nazareth, The Ozark Mountain
Daredevils, the first Styx album
' (on A&M), and Gino Vannelli.
Seem like ancient history? As
amazing as the label’s rock
discography since that time is
the fact that Mr. Brenner is
absolutely as vital and current
a force as when he jammed his
first PD on “White Punks On
Dope,” also a big record back in
his rookie year. How does our
man JB. do it? Good looks, a
sense of humor, and a regular
dict of hit records. Why, look!
Here's ARM atop the Most Added
this week with that new Gin
Blossoms track. But it’s probably
J.B.’s dogged pursuit of Sheryl
Crow and Blues Traveler that
most merits recognition as text-
book examples of artist devel-
opment and long term label
commitment. But even with
those two monster success sto-
rics under his belt, we still have
to start off by asking the dread-
ed question...

Do you feel slighted by all the aitention paid
to Alternative?

J.B.: You can't argue that Alternative is working.
The format leaders at Alternative are incredibly in
tune with their markets. They know what is selling and
why. They've worked hard at creating events that
have become annual attractions that serve them in many
ways. Whether it's KROQ's Weenie Roast or the
HFStival, these events are great opportunities for
new and developing bands. It's nice to see so many
album rock stations finally giving new bands the
spins it takes to make them familiar. The interest in
that format creates a healthy, competitive dynamic with-

grenner

in a record company. Any station or format is going
to get attention from affecting the marketplace. And
there's so much more musical overlap between for-
mats these days that its hard to tell who is selling what,
We get excited when Soundscan shows a record
going from 40 to 60 units in a market. Sure, that's not
the tonnage that you'd like to see. But when we trace
back how we grew projects like Blues Traveler, Shery!
Crow and Gin Blossoms, our early excitement was based
0n Seeing small increases week to week in medium sized
markets. That told us we had something. Once we know
that, we keep on our agenda, regardless of the time fac-
tor, or of what particular format might have had more
adds the week before.

THE HARD REPORT
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Obviously the Blues Traveler and Sheryl
Crow stories have so many interesting ram-
ifications. It seemed Blues Traveler was dead
in the water three months ago, but you’ve
gone on to Top Five airplay and hundreds of
thousands of units in sales. What told you
that it made sense to keep pushing?

J.B.: Traditionally the band sells records. The word
of mouth spread by the fans when a Blues Traveler
record comes out gives you a great couple of weeks
of Soundscan, then
the numbers tend to
go down. You will
see sales spike
around their tour. |
We saw that initial 1}
burst on this album.
In the middle of
November when
Triple A started to
switch over to ‘Run-
Around’ as the
emphasis track we
started to work it at
Rock radio. Between
mid-November and
mid-January we saw
enough signs in
enough markets that
this record had
picked up and was
increasing week to
week. The band was
on tour in Europe
S0 we knew it wasn't
that. And the video
hadn't been made yet. It was clearly airplay on ‘Run-
Around’that started to pick the sales back up in places
like Minneapolis, Philadelphia, San Francisco, and
Atlanta. At that point, we really started to kick the
record into gear and began to work it at Modern Rock
and Top 40.

Regardless of the sales and related format
activity, rock stations were telling us, ‘We
do not want to play this record. It’s not us.’

J.B.. The record was not an ear pick for Rock
radio. This is a great sounding pop song in a lot
of different ways. Unlike some records, we had to
create a story to get Blues Traveler across. In your
interview with Curtiss last week he mentioned one
of his big surprises was the way this band works.

THE HARD REPORT

NTERVIEW

What we were asking for from radio Stations with which
we did business was ‘Hey, we worked the Gin
Blossoms. We had two birthdays when that record
was out.” It's not about Add it this week,” or We need
abreak.’ It's about this being a hit record and sta-
tions depriving their audience of it. Research that
was coming back, whether it was call-out or MTV's,
was so incredibly positive that the track couldn’t be
denied. There were times when we never thought
we would get KROQ or KLOS on this record. Now
they are both banging it

e ;\

J.B. joins Blues Traveler on stage for a little harp work.

But you had to come to a point where you
were concerned about becoming a nag.

J.B.: | guess. Except when you know you are right
you can't back down. When we'd come to the lot every
Wednesday morning and see an even better
Soundscan number we knew we were on the right
track.

At the end of the day Sheryl Crow has to be
consitered a huge success for the label. Now
she’s widely cited as a textbook example of
over-exposure. Is that a bum rap or what?

27

J.B.: Some things came into play that we simply
couldn’t control — the fact that the Zeppelin trib-
ute album came out at the same time as the Boys On
The Sige soundtrack, for example. | think the
Woodstock situation happened at a key time when
Sheryl was breaking through. | thought that event
was important in breaking her, all exposure con-
Siderations aside. This was a woman who worked
extremely hard, and did everything that was asked
of her. Whether she was touring with Crowded House
or the Eagles or Blues Traveler, she was out there
working and con-
necting. As much
as this industry likes
fo knock people
L down once they get
L tothetop, I think it's
|| alittle premature to
Slart taking shots at
Sheryl Crow.

Was there a point
in time after the
first track sort of
mid-charted out
that you were
having second
thoughts on the
project?

J.B.: No, there was
enough going in the
marketplace. Triple
A had picked up on
Leaving Las Vegas’
off the LP, and we
Slarted seging sales
activity where that was on the air, and around her
touring. The album was released in the summer and
we used the time il the end of the year to develop
a plan to start working ‘Leaving Las Vegas’ at
Modern Rock, Rock, Triple A, then CHR and the video
channels in the new year. It didn’t do what we
wanted it to do, but it worked well enough. Shery!
was on the road and there was enough interest
from programmers to go deeper into the album. There
were a lot of phone stories coming from different
regions of the country on All | Want To Do’

Who found that record?
JB.: Al Cafaro felt very strongly about this rack. And

| know Mike Morrison was one of the first program-
mers to report major phones from his play at WXPN.

JULY 28,1995



N IEW

What mistakes would you say the recorid com-
panies still seem intent on making in the
‘90s?

J.B.: | know the hardest thing for A&M is to get off
arecord. Before we make that hard call we want to
make sure it's the right one. If we need to put
three or four extra weeks into a project to make sure
we aren’t missing an opportunity on behalf of the artist
then we pull back. The important thing in Situations
like that is to explain to radio that when they take a
shot on a record, we
fake a shot fogether,
and that we will con-
tinue to recognize
their support. When
a particular track
doesn’t come home,
there is a lot of room
between success
and failure, a whole
middle ground there
called Artist
Development. You
want to be able to
get the people who
were involved early
to continue to be
involved in your next
step.  Trying fo
explain that fo them
can be a difficult sit-
uation. _ s

iy |
Are you having
to work a little
harder for the
new Gin Blossoms
than you might have thought?

J.B.: Notreally. We're #1 Most Added at Alternative,
Rock, Triple A, and CHR. The track is great and at
the end of the day it will rank up there with ‘Hey
Jealousy' and ‘Found Out About You." It's the first
track from the Empire Records soundtrack, coming
in mid August, which was executive produced by for-
mer A&M promo rep John McHugh. Besides the
Gin Blossoms, we'll be coming with the Edwyn
Collins track, A Girl Like You' which is already hap-
pening at major Alternative stations. There's also
new and unreleased material by Evan Dando, the
Cranberries, Better Than Ezra, Cracker and Toad The
Wet Sprocket. We'll also be releasing a great song
by the new A&M act, Ape Hangers, called 'l Don't
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Wanna Live Today.” We've had some big sound-
tracks and we look for this to be our biggest yet.

If there was one thing you could change about
radio’s mindset what would it be?

J.B.. From their side of it there is probably more
stuff coming at them now more than ever, Just when
you think there could not be more labels, here
come more fully staffed start-ups. | wish more
programmers took long-term relationships into

Greg Gillispie peels a few Bud labels off with J.B, Atlanta rep Gina
Suarez and Sheryl Crow.

consideration, and remember what labels have
been most supportive over time.

What has A&M done to deal with fragmen-
tation at Rock radio? How effectively do you
think you’ve changed to meet the needs of
the marketplace?

J.B.. We have four Senior Directors placed region-
ally around the country — Chuck Blitziotis in New
York, Mark Tindle out of Atlanta, Ross Grierson out
of Chicago and Scott Finck out of Los Angeles —
who are responsible for all formats in the regions
they cover. Working with the local promotion
managers in the markets, they are responsible for
everything from Triple A to Top 40 to Modern
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Rock. Mike Rittberg and | deal with the Rock sta-
tions. Obviously he has been an excellent addition
fo the staff, especially to the younger skewing,
more current, more active-type stations. He's got
a great sense of what it is all about out there. We
look forward to his continued growth in the depart-
ment,

But have you given Mike enough real meat
to work since he got there?

J.B.: | think that is
starting to swing
around. Mike came
inat the tail end of the
last Paw record and
was here for the
whole run of the
Soundgarden and
Extreme projects. He
was a big part of the
early success of
Monster Magnet.
We are about to go
into the second track
on that one. We have
Paw set up and ready
to roll in about a
week, which will
hopefully be their
break-through record.
On the New Rock
Side, we have Jack
Isquith and Lorraine
Caruso, who have
done an incredible
job at keeping AGM
at the forefront of
what is going on in the Modern Rock arena.

You guys have to love having a former
heavy hitter indie in house.

J.B.: Absolutely. This was a great opportunity for
Jack and for us.

Do you think it’s tougher on independents
these days than it has been in recent years?

J.B.. Ifit's not tougher, it will probably be getting
tougher to support the number of them that are out
there. It's become a lot easier to rely on technol-
0gy than on individuals to track recoras. Whether
it's using on-line tracking systems or BDS and
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Soundscan it's easier to get the hard information about
what a record is doing once it gets on. A paper add
doesn't get you anywhere. In fact, that was one of
the main reasons the format got a bad rap years ago.
If it was questionable at that time whether medium
airplay on a Rock station could sell records, then obvi-
ously an add with no airplay isn't effective, either.
There was too much paper flying around.

But you have to admit that it was kind of fun.
Call somebody up at 5:00 on a Tuesday
afternoon...

J.B.. That was fun
for the travel agency.

When was the
last time you
walked into KLOS
with a record antd
it went right on?

J.B.. They were
pretly excited about
our Monster Magnet
record when it came
out. That was as
close to out of the
box as you want to
get. At that point
there was excite-
ment aboutt the band
off a track that had
been on a sampler

J.B.. Obviously, it was great to talk about Greg Mull
and XTB, but now it's nicer to be able to talk about
an XTB, a KISW, and an ‘AAF, a Q104 and a KLOS
on a new record knowing that those adds are real.
When these people take a shot on a record you are
going to geta good one. We will do whatever it takes
fo back them up and support them on an artist
that they choose to support. It's great to have
those type of stations in major markets.

managers, elc. For the most part, we like to be able
to work these things out so everybody gets some-
thing. The sad thing about these situations is that
it's the bands that get hurt. There is so much neg-
ative energy surrounding co-promote business.
Besides the little mention the station gets in the news-
paper ag, the battle is usually fought over the major
advertising dollars spent by the promoter on who
gets the official co-promote. The problem is that
if the show goes neutral, neither station will promote
the show like they would if it were theirs. A promoter
doesn't like that because he doesn't feel he gets any
bang for his buck
that way. On the oth-
er hand, there are so
many ways to make
a neutral show yours
by positioning it on
the air without ever
saying, ‘We're the
official station." Too
much negative ener-
gy is being spent on
the official co-pro-
motes instead of
coming to us with,
Hey, help us pre-
tend it's our show.
What can we do?’
We'll deal with things
that we can control.

Ted Edwards’
Triple A com-

we had out. It was ments two weeks
something that J.B. and Desiree Schuon are bookended by Andy and his ago have caused
Carey and Rita felt Celebrity lookalike. some talk. As a
good about. So did proponent of that

the airstaff who had come over from KNAC, where
three tracks got played from the band's debut
album. Mike, myself, the local person, Tami and
our regional guy Scot maae it number ong on our
agenaa and radio reacted. KLOS justadded the new
Paw track a week early. They've been working
very hard to tune things up and it shows in the great
book they just had.

And now you’ve got current high profile
stations in Los Angeles and New York. How
much has having a station like 0104.3
added to your ability to spread a Monster
Magnet nationally?
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And to deal with the co-pro hassles in
those markets? How much have you been
caught in the cross-fire there?

J.B.: It becomes very divisive both outside and with-
ina record company. The battling going on in the
market with stations fighting over co-promotes are
Similar to the battles that are being fought inside the
label. We're like anybody else, we are trying to do
the right thing for our stations. We try and be
there for stations that are there for us. Attimes cer-
tain things come into play that we have no control
over. Some battles we win, some we lose, some are
ties and the manager makes the call. Every situa-
tion is different. It's not just the record company §
call. It's also in the hands of local promoters,
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format from day one, what’s your read?

J.B.: There is something to be said for this format
where it's done successfully. It's been making
money, especially in the target demos. It just
seems to be a hard sell for consultants. With
Alternative being the buzz word right now calling some-
thing Rock Alternative instead of Triple A probably
makes more sense for a GM.

Do you think that it’s just product pesitioning
from SBR more than anything?

J.B.: It's branding.
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Where does A&M rate the format in terms
of ability to sell product?

J.B.: We see the format sell recoras. It has become
an important part of the market plans put together
by product managers and people in the marketing
department. Most of these people have experience
as either field promotion reps or Sales reps. They've
had first hand experience of seeing a record sell,
whether it's off a ‘BOS in Boston or a KMTT in
Seattle. They are smart enough not to sit in an ivory
tower and look at 12+ shares and think that is the
end of the aay. Everybody
falks about spins and
more spins but some-
times we don't address
what a quality spin is.

You obviously listen to
KSCA. What do they
do best?

J.B..: Offer an alternative
to someone that perhaps
has turned the radio off
because they haven't been
able to find anything they
like. The hip adult lis-
tener, for instance, who is
still looking for a KNX |
FM, which left the dial in
83.

Do you recognize most | A -

of the songs and O
artists? Circa‘79: Top

J.B.: Usually. Itsniceto

be able to sample new things on the radio. They seem
to be using the center stage theory of programming
— start with something familiar, go left, go right,
and end up back in the middle. I've been turned on
to some great new songs from that station.

But you haven’t felt the need to designate
a specific AAA department head?

J.B.: Between our local staff and my over-seging
them we feel we have things covered. There were
people at a lot of labels who looked at Triple A fun-
ny when it first came out, but we saw the format as
a real opportunity. We had a lot of artists on our ros-
fer that never fit neatly info a specific category.
They fell somewhere in between Alternative and Rock
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and AC. Blues Traveler, Innocence Mission or
John Hiatt would go on a lot of different types of sta-
tions. So when Triple A came out it was great
because we had a lot of bands that leaned that
way. It was the first format to chart the Gin Blossoms
and Sheryl Crow, and to support acts like Squeeze
and Del Amitri. It's been a grounding format for a
lot of our artists and offers a platform that enables
them to tour successfully and market their albums
around the country.

Did R&R splitting their charts have any
practical impact on your world?

J.B.. The Active chart looks to compete a little bet-
ter with the Alternative chart in terms of how quick-
ly records can develop.

What do you think of stations like WFBQ,

KORS, WLVQ, ete. being dropped from the pan-
el?

J.B.: They may have been dropped but they do great
in the ratings and they are monitored. When KGRS
or FBQ is going to play a record two or three times
aaay itis going to have an affect in the markeiplace.
AS long as they are monitored and playing records
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rHeavy Lenny, Al Cafam, Mi(haej Van 6lsdaie,-
JB. Front: Susan Heiss, Theresa Wright, Joe Jackson, Bill Hard

we are going deal with them. Whether or not they
report to R&R will not affect the way A&M deals with
them.

But would you still consider them priorities
at the label?

J.B.: Somebody is going to play a record first. A
lot of people come in the middle (of a campaign),
and some come in late. The spins by the late com-
ers are going to Sell you as many records as the ear-
ly guys. They just won't shine the light to show you
the way. We've all seen
records sell as many copies
on the way down as on
the way up.

m——— — |

Between Lea Pisacane,
Diane Gentile, Pam
Edwards, Tasha Mack
and Laura Curtin, it
seems as if women
are the new gender
of choice for rock
radio promotion direc-
tors. Why’s that?

J.B.: Probably just
because they are hard
working, talented promo-
tion executives.

Did I ask that ques-
tion in a politically
incorrect fashion?

J.B.. I'm hoping that |
amanswering it in a polit-
ically correct fashion. Women hold many key jobs
at A&M. Lori Holder-Anderson is VP/CHR Promotion,
Jill Glass is Sr. VP/Marketing, Diana Baron is Sr.
VP/Publicity and Jeri Heiden Sr. VP/Creative
Services. It's simply a case of hard working talented
people moving up in the organization.

Do you believe that Rock radio will ever
change from its anti-female artist bias?

J.B.. | hope so. From Grace Slick to Janis Joplin,
Chrissie Hynde, Patti Smith up through Melissa
Etheridge and the current breakthrough of Alanis
Morissette, it's hard to deny the fact that women con-
tinue to be a vital, creative force in rock music. | bat-
tled the bias with Sheryl Crow, with stations say-
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ing they could only play one female artist at a time.
My argument to these guys was ‘Here's a talented
woman, on tour with the Eagles, and singing about
getting a beer buzz in the morning. That's a dream
date for your average listener.” We faced a similar
situation with Blues Traveler. We were getting the
rap, ‘We're playing Dave Matthews. We can't play
Blues Traveler.” It reminded me of five or Six years
ago when people were saying J.B., I'm sorry |
can't play Soundgarden. We're playing Pear! Jam.’
How silly does that sound five years later? The sla-
tus quo continues to change, and successful sta-
tions will mirror that
change. Listeners
vote every week at
the cash register.
Pay attention to them.

Where do you
position Sting in
this day and age?
Triple A and AC?

J.B.. Stingisina
class by himself, and
it’s a mistake to try
and pigeonhole his
music. We did very
well with ‘Fields Of
Gold’, and his tours
are always an event.
He is always looking
to throw you a curve
ball, like when he
opened for the
Grateful Dead. His
work with the Rain
Forest Founaation
has become legendary. He's currently working on
a new album.

Are you concerned that the current empha-
sis on Alternative will create zillions of
soundalike bands that will ultimately go
nowhere?

J.B.: If you look back a few years when ‘hair
banas’ were the in thing every label had to go out
and find the next Guns N’ Roses. | think labels are
now trying to find the next Soundgarden, Pearl
Jam and Stone Temple Pilots. The old term corporate
rock has become corporate Alternative Rock. The
key to success for any new band will be radio’s com-
mitment to the band and helping to develop the artists
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they believe in. There has been a rap that a lot of
the New Rock/Modern Rock/Alternative successes
are based on songs and the loyally to the banas isn't
there. Album radio has been loyal - almost to a fault
- to some of the bands they have been involved with
over the years. I'd like to think that there is a hap-
py medium somewhere in-between ‘We're playing
the hit song and nothing else’ and letting the audi-
ence help you find the other hits on the records by
the bands that you believe in. The ideal thing is to
build a bonding relationship with a band that you
hope will get bigger, and then you'll share their suc-

J.B. and Mark Tindall entertain the Soundgarden boys with
an a capella version of “Spoonman”.

cess with them over the years as they come through
the markets.

Have you as a label come up with any sort
of direct marketing that is working for you
so that if radio is not interested you have
some place to go?

J.B.: Our marketing department and product man-
agers are challenging themselves to develop mar-
keting plans that don't in any way rely solely on radio.
Unless you are dealing with a major artist with a track
record you have to try and build as many grass roots
situations through fanzines and bulletin boards on
the Internet. Lorraine Caruso came up with the idea
to show Modern Rock programmers that their audi-
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ence is the same as the Blues Traveler audience. We
actually contacted people who were on the Blues
Traveler bulletin boards and asked what their
favorite records were, how old they were and what
stations they listened to. They matched up well with
the Modern Rock listener. Whether it's through
bounce-back cards at retail or giving away cassettes
at similar genre-type shows to get the word out about
bands, we are constantly striving to get to consumers
in different ways other than radio. When you get radio,
it makes it even better.

What will pro-
motion as we
know it mean by
the year 2000?

J.B.: Itwill still be
an important factor.
With all of the com-
puters and on-line
System and the
potential sales and
tracking vehicles that
you have available,
there is still not a
button to push to
get a record heard or
added. Thatis still
where a lot of the
rass roots work is
going to be done - at
the local promotion
level where we are
telling the tale of our
newartists. Having
a local staff that gets
it, that buys into the
deal is so important.
The one thing about
our success in recent years is that we are all on the
same page. We cant talk to each other enough. Things
filter down in a way where everybody gets where we
are going and why we are going that way. We're not
slaves to a number of different agendas.

What would you consider A&M’s forte?

J.B.: Through the years and different regimes the
one thing that is synonymous with A&M is long-term
artist development, a term which has changed over
the years. You no longer have four or five albums
to develop an artist. It's an unforgiving world out there.
When we see that we have successes in certain
markets, we are driven to Spread those stories and
make those artists happen everywhere.
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Ben Harper, “Fight For Your Mind,” Virgin
The follow-up to last year's debut, Welcome To The
Cruel World, showcases Harper's piercing lyrics highlighted
by an innovative acoustic “live" sound — a true Triple A
masterpiece. Jody Petersen/WNCS, ‘It was clear from
his debut that Ben Harper is a musician’s musician. We're
more than ready to support his follow-up Fight For Your
Mind. Music of this calibre pretly much adds itself.”
Greg HilsyWNCW, This is a one of a kind original. Ben
Harper is one of the brightest most powerful songwriters
performing today — and if never does a cover, that's okay.” Jeff Bieri/KRCC, “This is
a nice follow-up album to his debut on Virgin. In fact, there seems o a lot more mater-
ial on this one that is ready for airplay. I'm looking forward to getting more familiar with
it" Greg Roberts/KFMU, ‘The single, Ground On Down,’is great. Ben Harper defi-
nitely takes a new direction on this album, and it's one that | think will surprise many. It's
very appealing.” Don Ferrell/KRVM, “We're very excited to have this new album from
one of our favorite artists. Fight For Your Mind won't disappoint, it’s a great follow-up fo
last year’s release. It was a definite add right out of the box.” Tom Krummy/KLRF, "It's
hard to pick a favorite on this album, but | really like the track “Gold To Me." It's a terrif-

ic song and what a way to pay a compliment — | think Il borrow it sometime. !

LHELHOT CORVER

immy Buffett, “Barometer Soup,” MCA The

SRV RV XSIITR R § Frince Of Partying knows what his loyal followers wart,

= : sl and once again, Jimmy Buffett delivers that and more, from

x, the first single “Bank Of Bad Habils, to the last track,

' ‘Mexico.” Steve Cole/KSPN, ‘Our audience has a huge

Sl ad long-standing affection for the music of Jimmy Buffett,

who used to spend a lot of time in Aspen. His music seems

to tap into the spirit of romance, adventure, and fun that the

common man is able fo relate to very well. Judging froma

cursory listen to a few tracks on the new album Barometer

Soup, I'm sure the new release will be met with the same enthusiasm as his past work.” Greg

Roberts/KFMU, ‘The Parrotheads are once again on their perch as Jimmy Buffett makes a

masterpiece. Come on, it’s Jimmy Buffett— can he do no wiong?” Dave Leonard/WKZE,

“The single works well for us. It absolutely reaches the demographics that we're going for.

Yet another fun song from Jimmy.” Tom KrummyKLRF, " Barometer Soup’and "Barefoot
Children’ are our early favorites. We love the carefree attitude he brings to his music.”

hris Anderson, “Old Friend,” Relativity
C Out of the smoldering ashes of one explosive blues record
rises its creator — Chris Anderson! A newcomer on the
blues soloist scene, but a seasoned veteran of southern rock,
Anderson spent time playing with the Outlaws during the
'70s and '80s and has played with many other reputable
rock/blues artists including The Allman Brothers, Bad
Company and Double Trouble. His vocals are very warm
and soulful and his guitar playing is a pleasure. After hear-
ing some of the grealest players to date — Stevie Ray, Gary Moore, Eric Clapton, efc. —
Chris Anderson is a definite addition to that list. Every track on this release is of the bluest
blue. Check out the Albert King tune “You're Gonna Need Me,” “Trust Me," and the first
single, as well as title track — a tune co-written with Warren Hayes of the Allmans and
Gov't Mule — “0id Friend.”

Triple A Editor - Lisa Riegel
Triple A Assistant — Kelll Snively
Contrlbuting Writer — Tom Howarth
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Natalie Merchant.....v..covev ... Tigerlity”
Chris 1saak .......ccooccoverincecnns “Forever Blue”
Van MOrriSon ......oc.cvvernr... Days Like This”
Soul Asylum ... “Let Your Dim Light Shine”
Bruce Hornsby ........cocviccnn. “Hot House”

Dave Matthews Band ...."Under The Table ...”
Hootie & The Biowfish....“Cracked Rear View”
James McMurtry ...... “Where'd You Hide ...”

Vigilantes Of LOVE w..ccuwiivoncnne. “Blister Soul”
Little Feat................ “Ain't Had Enough Fun”
Billy Pilgrim.........cccooooiviiininn “Bloom”
10an Osbome ...ooiiesssssresssessnne.... Relish”
Neil Young ........ccccoocvevvnccnnnn. “Mirrorball”
various........... “Batman Forever” Soundtrack
Sonia Dada ......c.........’A Day At The Beach”

PRISH ... o S “A Live One"
Rembrandts ..........cccooveveeervenireriiienn “LP.
Collective Soul.......c.ccoovveene. “Collective Soul”
Robert Cray.........ce.e. "SOMeE Rainy Morming”
Patty Larkin ... asenennees. “Strangers World”
Del AMItT ..o “Twisted”

WAICO . ... . gmmsemme - ot - i e ettt AM”
Elvis Costello............coce... .."Kojak Variety”
ANNIE LeNNOX ..o, “Medusa”
Innocence MISSION......ccocccivrrincne.. “Glow”
Ziggy Marley.......... “Free Like We Want 2 B”
Various Artists. ...

Mae Moore ... “Dragon Fly”
Young Dubliners......ccnne.. “Breathe”
Jayhawks ....... “Tomorrow The Green Grass™
Better Than Ezra.............cccce “Deluxe”
Matthew Sweet..........c.cocceee “100% Fun”
PELEr CaASE.....ocrverrsressssennsanennn TOM Again’
Bonepony........ “Live From The Southern ..."
Danny Tate..........ccovvennns “Nobody'’s Perfect”
Aianis Morissette. ."Jagged Little Pill”
Tom Petty ....... ... Wildflowers”
Paul Weller..........cccoooenenneee. “Stanley Road”
Jennifer Trynif..... cceses e COCKaMAMIE”
JillSobule ..o, “Jill Sobule”
Jeff Healey Band................ “Cover To Cover”
Beggars..........ooi “Beggars”
Stephen Bruton.................. “Right On Time”
Freddy Jones Band. .. "North Ave. Wake Up ...
Shane MacGowan/Popes.........."The Snake’
Sonny Landreth.................... “South Of I-10"
SUDAUABS s smom e omsmssesieassemms “Poverty”

Kevin Gilbert.........ovwccienn.. Thud”

1220
1095
1014
851
824
725
710
659
657
599
572
572
564
558
528
493
485
479
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Terrell 25
“Piece Of Time”

on tour with lan Moore July 23 - August 17
on tour with Joan Osborne August 18 - September 8

the new track from the album
Angry Southern Gentleman
Produced by Greg Porée

Already On: WBOS WRNR KERA WYEP
WKZE KRVM WVAY DMX & SWE Cable

Danny Tate
Do It All Over Again

Produced by Pete Anderson
from the album Nobody’s Perfect

Now on tour
July 28 Mt. Clemens MI

29 Deerfield IL D
More to come

Hard Triple A 36*

On Over 30 Triple A Reporters Including:
WBOS KUMT WRNR KFMU WCBE
| KFMG WKZE KRVM Wil WBZC

3 MOST ADDED

| Ben Harper
\dds Include:

VRNR WYEP “"Ground On Down”
RLT KERA

CRW KTAO Now on tour

NCS KTHX August 8 New Orleans LA with
' DET KRVM The Roots and The Pharcyde
FMU KPET 10  Chicago IL with The Pharcyde
EBK WNCW 12 Minneapolis MN with
VCBE WRSI The Pharcyde
"MX and 15 Los Angeles CA
he World Cafe 18 Lyons CO

the first track and video from the album
Fight For Your Mind
Produced by Ben Harper and JP Plunier

Yo & e

© 1995 Virgin Records America, Inc




i«Before The Barometer Adds'
WHPT KUMT KFEMG KRSH KXPT

ADULT ¢ ALTERNATIVE ¢ AIRPLAY

YA, 4
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Natalie Merchant.............cccocoeve “Carnival”
Chris 18aaK ......covvcuvmnene "Somebody’s Cryin"”
Van Mormison .............c........ “Days Like This”
Hootie & The Blowfish........... “Only Wanna“
‘Dave Matthews Band.........."Ants Marching’
Vigilantes Of Love........... “Real Down Town”
Collective Soul ..........cccoecenenee “December”

Bruce HOMSDY......cmussmsenes. Cruise Control”
uz.... “Hold Me, Thrill Me, Kiss Me, Kill Me”
Counting CrOWS...c.oestsunseasaee. “GHOSE IN YOU"

Neil Young ... “Downtown”
Billy Pilgrim “Sweet Louisiana Sound”
Phish............ “Bouncing Around The Room”
Del AMItri......covoeeviiiciiiniins “Roll To Me
SOUl ASYIUM.......oo Mlse

Jennifer Trynin........... “Better Than Nothing”
Robert Cray ‘Moan”
Better Than Ezra...................In The Blood"

Patty Larkin.................. “Johnny Was A Pyro”
WIICO ......ooveivs s ‘BOX FUIl O Letters”
Alanis Morissefte........... You Oughta Know”

Danny Tate......cowmmessmcansecsiraeee “Dreamin’ *
Ziggy Mariey ............. Power To Move Ya'
James McMUrtry ........ccocoeeeeen. "Levelland”

Beggars ... Falling Down”
Blues Traveler ... “Run-around”
Chris 1S32K..........‘Baby Did A Bad Thing®
ANnie Lennox............cccee.... “Train In Vain”
[Matthew Sweet.........ii... ' We're The Same’
SoniaDada..................... “Screaming John”
Elvis Costello..........."Pouring Water On A .."
{Peter Murphy............"Scarlet Thing In You]
Joan Osborne ... “St. Teresa”
'Soul Asylum..................... “Promises Broken’
Seglh e “Kiss From A Rose”
Joan Osborne ~......."One Of Us"!
Bonepony ........."Where The Water’s Deep’!
Gin Blossoms g “Til | Hear

Tom Petty......ccooovviiiincnn “A Higher Place”
Bob Marley & Wailers ....."Keep On Moving”
Dave Matthews Band ................ “Jimi Thing”

John Prine ................ "AiN't Hurtin’ Nobody”

Shane MacGowan/Popes "Haunted
Rembrandts................ “I'l Be There For You"
Cranberries................. “Ridiculous Thoughts”
Edwin McCain ... “Solitude”!
Subdudes ... "Poverty”
Popa Chubby...."Sweet Goddess Of Love...”

Innocence Mission _...."Bright As Yellow]

4 1 8
407
359
358
318
317
310
300
296
279
269
245
238
225

440
412
372
383
376
335
382
167
342
351
289
257
308
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terence ftrent d arby
holding on to you

“Lis‘ren to the bDrilliant music and Ilyrics sung by a
voice reminiscent of many yet, unlike any other. He
sings and plays with such conviction and power, of the
search for faith in a faithless time, and his own desire
for the profane and the sacred in the same breath. Yet
with a heart and soul trembling in fear at the constant
possibility of loss and regret...Holding on to you!,,

FROM THE ALBUM TERENCE TRENT D'ARBY'S VIBRATOR

written, produced and arranged by TTD. management by lippman entertainment.

"WORK" is a trademark of Sony Music Entertainment Inc. ©1995 Sony Music Entertainment inc. www.sony.com w 0 R K
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| Dead Hot Workshop

1 “1001,” Tag/Atlantic

= Attention all Triple A programmers — this is not a test
this is a must! You must play several cuts from the
Tag/Atlantic debut of Dead Hot Workshop entitled 1001.
There are more than 1007 reasons to do so, and four-
teen of them are right on the CD itself. These guys are
justa quality outfit. Nothing fancy or strange, but pow-
erfully emotional and very accessible. Their sound is a combination of the chunky
vocals and guitar playing of Brent Babb, solid drumming and vocals provided by
Curtis Grippe, more guitar — thickening up the mix — Steve Larson and bottom
end — bassist G. Brian Scott A special thanks should go out to an already suc-
cessful band that are good friends of DHW and did us all a favor and helped put them

LUNAPenthouse

Luna

“Penthouse,” Elektra/EEG

With good intentions of rising to the Penthouse, Luna
returns to the scene delivering an album of just that title,
carrying hopes of a follow-up to their successtul, crit-
ically acclaimed debut record Bewitched. Moods, vibes
and music layered together, intertwining at times, sep-
arate at others are what the unique sound of Luna is all
about. This record just illuminates some kind of strange aura (don't listen to it alone,
it's scary what it does to your mind). Well not scary, but therapeutic and soothing.
Float away with the emphasis track “Chinatown" and dream with “Moon Palace,”
the faster-paced “Double Feature” and percussive "23 Minutes In Brussels” are also
strong material.

on the map — thank you Gin Blossoms. Blast these: "A," the first single that is already
having success at AOR and Alternative, the somewhat satirical, but oh so true lyri-
cal “Burger Christ,” and the AAA stress track “Vinyl Advice.”

IINGLE SPOTIIGHT

| Pretty & Twisted, “!Ride!,” Warner Bros.

Pretly & Twisted are songwriter/vocalisi/bassist Johnetie Napolitano (Concrete Blonde), guitarist Marc Moreland (Wall Of Voodoa), and drummer Danny
Montgomery. Thetrio’s first single, “IRide!" has all the ingredients for an across the board smash. Steve Cole/KSPN, ‘Johnelte Napolitano is rapid-
ly becoming the equal of Chrissie Hynde of The Pretenders in the race for the tough-but-tender street-smart queen of Triple A. "IRide!’ features Johnette's
S husky, sensual, lower-register in the verses before soaring into the melodic, impassioned choruses. Pretfty & Twisted should be a force to be reck-
oned with at the tap of the Triple A charts." Keefer/KBXR, "What a great song! | like the fact that Johnette is singing as opposed to wailing — not
that | minded the wailing — | just think her voice is in great shape and this song has a strong melody to it " Don Ferrell/KRVM, ‘I love Pretty &
Twisted. When Johnette Napolitano left Concrete Blonde, | wasn't sure what was going to happen, but this release has answered all of my questions.
This is fantastic stuff and a personal favorite of Officer Rusty, Eugene’s finest motorcycle officer. We're very excited about getting the new album, so far all we have is the single.
This is a great mixture of Wall Of Voodoo and Concrete Blonde, it's wonderful.” Jeff Bieri/KRCC, “Usually we don't even touch singles with a ten foot pole, but this one from
Johnette Napolitano and Marc Moreland went into rotation today. If the full length is comparable to the single, Im sure she will have a best selling record on her hands.”

.

i P2

L

Triple A crowd pleasers Sonia Dada
invaded KGSR in Austin for an in-stu-

i i

dio performance and interview.

A really, really happy Robert Cray is pic-
tured with The Rolling Stones during ‘Miller, Hank Guagliano

*heir European tour, as The Robert Cray Scott, Sam Hogan, KGSR MD Susan
Band wind up their two week stint in the Castle, KGSR DJ Bobby Ray, Paris
opening slot. Delane and Erik Scott.
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KIN A ROW!!

N KFMG KRVM.WRLT
X KEKO WMMO WVBR WHPT
R AND MORE!

 Monday!

Wake up to the new album by The Freddy Jones Band.
Featuring “Hold On To Midnight”



178/C VOTZS

Phone (303) 440-5470 Fax (B03) 448-5043.
e-mail: Jason PAR@aol.com.

By Jason Parker

| Ben Harper

. -}:..': Last week we talked about “Ground On Down,” the sin-
| glefrom Ben Harper’s sophomore release Eight For
"N Your Mind (Virgin). This is the song that should gar-
"4 ner him the attention he deserves. People are starting
_ 1 torealize that Harper is one of the few newcomers that
we will be hearing from for years to come. Only in his mid-twenties, he already
has a distinctive style of guitar playing and songwriting, and things can only get
better from here. Now that the full album has arrived, support the single with
tracks like “Please Me Like You Want To,” with some of Ben's best lyrics to date,
“Gold To Me,” “Excuse Me Mr.” and “Peaple Lead,” to name just a few. Every
frack on this album, including the twelve minute “God Fearing Man,” deserves

to be heard. Get the feeling | like Ben Harper a bit?

18! Ani DiFranco
. Ani DiFranco has been putting out tremendous
L \ * Y| albums for years on her own Righteous Babe Records
e ‘("’;g \| label. Courted by major and indie labels alike, Ani has
f o ‘Mi opted for complete creative control over her albums by
e i) - ] resisting the temptation to signa ceal. Her seventh alburm,
Not A Pretty Girl, sees her in fine form, playing her brand of what has been called
“acoustic punk rock.” The album holds many wonderful songs for Progressive
radio, including the lead track “Worthy.” “Cradle and All” will give you an idea
of Ani's stunning guitar technique, as well as her lyric wit. It also holds one of
my favorite lines, ‘! live in New York, New York/City that never shuts up.” Be

sure to also check out "Shy,” and the title track.

Edwyn Collins

Edwyn Collins has been racking up the adds at both
Alternative and Progressive radio, as well as compar-
isons to David Bowie. His single “A Girl Like You” from
Gorgeous George (Bar/None) is one of those songs that
sound instantly familiar, and is reacting great wherev-
er itis getting airplay. Also of note is the title track, “Out
Of This World,” and “If You Could Love Me.”

Fabulous Thunderbirds

The Fabulous Thunderbirds are back! After Kim
Wilson's sojourn into solo artist land, he has reformed
the group to release their best album in years, Roll Of
The Dice (Private). From the first noted of the title track,
it's clear that the T-Birds have taken a back-to-basics
approach to the album. With Kim Wilson's phenomenal harp playing taking a
more prominent place in the music, and the sizzling guitar work of the newest
T-Bird Kid Ramos, the band sounds rejuvenated and ready to conquer the
world. Standouts include “Roli Of The Dice,” “Too Many Irons In The Fire," !
Don’t Wanna Be The One.” and, yes, “Zip A Dee Do Dah.”

Kevin Welch

If there could be any one reason for the emergence of the “Americana” format,
it's Country racio’s failure to embrace artists like Kevin Weleh. A hell of a song-
writer, Welch will most certainly end up near the top of that chart, and it is hoped
(0K, Zeb?) that Progressive stations will also pick up on him. Witness Welch's
keen sense of life on tracks like “Troublesome Times,” “Wilson's Tracks,” “The
Love | Have For You,” and “Life Down Here On Earth.”

THE FABULOUS
YHUNDERBIRDS

ROLE OF TR? DICE

THE HARD REPORT

Dennis Constantine

Broadcast Consultant

I Jimmy Buffet
MWl 11 just wouldn't be summertime without a new Jimmy Buffet
i album. Barometer Soup (MCA) will please Parrotheads the
world over with Buffet's signature sound of the islands. The
' i single, however, is more of a rocker, with more guitar than steg!
001 dums. It's called “Bank Of Bad Habits,” and itis an anthem
for the middle-age-crisis sef. If you have many Parrotheads in your audience, try the
title track, “Diamond As Big As The Ritz" and “Lage Nom Ai.”

Singles

“Walk This World" is the title of the lead track from Heather Nova’s forthcoming debut
Qyster (WORK/Columbia). You may remember a live EP from Nova a few months back.
Now we have the studio version of this great track that has serious crossover potential. The
BoDeans live album Joe Dirt Car (Reprise) is preceded by an eight minute version of ‘Good
Things,” one of the smash hits that originally appeared on Black & White. There is, how-
ever, anice edit that clocks in at just under five minutes, and should have the many legions
of BoDeans fans running for their nearest record store with cash in hand. Wakeland is
an exciting new band with an album called Magnetic (Giant). “Half Of You” may be my favorite
single of the week. It's an upbeat, catchy song that is perfect for summertime airplay. Viva
Saturn is the brain-child of vocalist/guitarist/songwriter/producer Stephen Roback.
There's atrack on Brightside (Restless) called “Send A Message” that our own James Dann
described as The Byrds meets Buftalo Springfield with a decidedly modern edge.

David Byrne & Selena

By now the name of the slain Tejano singer is known, through tragic circumstances,
well beyond her target pop audience. Be sure to procure a copy of her posthumously-
released English language debut Dreaming Of You (EM! Latin) for the duet with M.
Byrne. “God's Child (Baila Conmigo)” bears the unmistakable Byrne world music
stamp, with Selena taking the role of the mysterious beauty of whom he sings. A
brilliant four minutes that will appeal to David's fans at the format, though sadly, the
only completed track of several on which they collaborated at the time of her death.

VH1 Crossroads
New Adds:

Deep Blue Something
Bruce Hornsbhy
R.E.M..

Breakfast At Tiffany’s
Walk In The Sun

Playlist:
Del Amitri Don’t Ever Touch Me Again
Whe Will Save Your Soul
Ants Marching
Carnival
Days Like This
St. Teresa
Send Me On My Way

We’re The Same

Joan Osborne
Rusted Root
Matthew Sweet

VH1 Crossroads airs weeknights at

11:30PM (ET)/8:30PM (PT) and 3:00AM (ET)/Midnight (PT).
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46 [)d)ut (148 Spin lncr(.aqes) CAPRICORN

ADDS: 6
}éTHX KZON WCYY WRLT WRNX WVBR
N: 23
KBXR KCSU KEKO KFMU KLRF KMMS KQPT KSPN KTAQ KTCZ KXPT SWE WBOS
WEBK WIll WMMM WTTS WUVR WVGO WXHC WXLE WXRT WYEP

2. VARIOUS ARTISTS, Clueless Soundtrack
28" Debut (143 Spin Increases) CAPITOL

ADDS: 1

KLRF

ON: 34

CIDR DMX KBCO KBXR KFMG KFMU KGSR KMMS KMTT KRCC KRVM KSCA KSPN
KTAQ KTCZ KTHX KZON SWE WBOS WHPT WJSE WMAX WMMM WMVY WNCS
WRLT WTTS WVBR WVGO WVRV WWCD WXLE WXPN WYEP

3. JAMES MCMURTRY, Where'd You Hide The Body 3
14-8* (103 Spin Increases) COLUMBIA £

ON: 54

CAFE CIDR DMX KBXR KCSU KERA KFMG KFMU KFOG KGSR KLRF KMMS KMTT
KPFT KQPT KRCC KRVM KSCA KSPN KFAQ KTCZ KTHX KUMT KXGO-SWE WBOS
WCBE WCLZ WCYY WDET WEBK WEQX WERL WHPT Wil WKVT.WKZEWMMM WMYY
WNCS WNCW WNKU WRLT WRNR WRSI WTTS WUVR WVAY. WVBR WVRV WXLF
WXPN WXRT WYEP

4. BRUCE HORNSBY, Hot House

6-5* (93 Spin Increases) RCA

ADDS: 3
\SI:PT WMVY WRNX

61
CAFE KBXR KCSU KERA KFMG KFMU KFOG KGSR KINK KLRF KMMS KMTT KPFT
KQPT KRCC KRVM KSCA KSPN KTAQ KTCZ KTHX KUMT KUNG KXGO KXPT KZON
SWE WBOS WBZC WCBE WCLZ WCYY WDET WEBK WEQX WERU WIIl WIVI WKVT
WKZE WIMAX WMMM WMMR WMVY WNCS WNCW WNKU WRLT WRNX WRSI WTTS.
WUVR WVAY WVBR WVGO WVRV WXHC WXLE WXPN WXRT WYEP

Pt

5. SHANE MACGOWAN & THE POPES, The Snake

47* Debut (92 Spin Increases) WARNER BROS:

ADDS: 4
g;\‘AXQKMT,T KSCA KSPN
.25
KCSU KGSR KTAQ KTHX SWE WBOS WBZC WCBE WCYY WDET WEBK Will WiVI
WJSE WKZE WMVY WNCS WNKU WRLT WRNX WRSI WVBR WXHC WXLE WXPN

6. PATTY LARKIN, Strangers World

25-207 (68 Spin Increases) HIGHSTREET

ADDS: 4
51‘02 WMMM WRNX WXHC

46
CAFE CIDR DMX KCSU KDUR KERA KFMG KFMU KGSR KLRF KMMS KMTT KPFT
KRVM KSPN KTAO KUMT KUNC KXPT KZON SWE WBOS WCBE WCLZ WCYY WOET
WEBK WEQX WERU WHPT WIII WKVT WKZE WMMR WMVY WNCS WNCW WRLT
WRNR WRSI WUVR WVAY WVBR WVXU WXPN WYEP

7. YOUNG DUBLINERS, Breathe

39-30* (63 Spin Increases) SCOTTI BROS.

ADDS: 5
%AX KBCO WCYY WHPT WVAY

33
KBCO KEKO KFMG KFMU KMMS KPFT KRVM KSCA KSPN KTAG KTHX KUMT KXGO
SWE WBZC WCBE WCLZ WEBK WERL WIII WKVT WKZE WMMM WMVY WNCS WNCW
WNKU WRLT WRNR WRNX WUVR WVAY WVBR
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8. BONEPONY, Live From The Southern...
42-35" (60 Spin Increases) CAPITOL

ADDS: 3

KBCO KERA WMVY

ON: 23
CIDR KBCO. KFMG KFMU KMMS KMTT KPFT KTAQ KTHX KUMT SWE. WCYY
WEBK WJSE WKVT WKZE WMMM WNCS WNKU WRLT WRNX WVBR WYEP

9. ABRA MOORE, Sing

BOHEMIA BEAT

43* Debut (55 Spin Increases)

ON: 32
CAFE CIDR DMX KCSU KDUR KERA KFMU KGSR KLRF KPFT KRCC KSPN KTAO KUNC
SWE WBZC WCBE WEBK WEQX WERU WKVT WKZE WNCW WNKU WRS! WUVR WVAY

WVBR WVXU WXHC WXPN WYEP

10. ALANIS MORISSETTE, Jagged Little Pill
MAVERICK

43-37* (50 Spin Increases)

ADDS: 3

KMMS WBZC WMAX

ON: 20
CAFECIDR KBCO KBXR KFMG KGSR KRCC KRVM KSCA KTAO SWE WCBE WIVI
WJSE WRLT WVBR WVGO WWCD WXPN WYEP

11. PHISH, A Live One

22-16* (40 Spin Increases) ELEKTRA/EEG

ADDS: 2
KMTT WCYY
ON: 43

CIDR KBEO KBXR KFMG KFMU KMMS KRCC KRVM KSCA KSPN KTAQ KTCZ
KTHX'KXGO KZON SWE WBOS WBZC WCBE WDET WEBK WERU WJSE WKVT WKZE

WMAX WMMM WMVY WNCS WNCW WNKU WRLT WRSI WTTS WUVR WVAY
WVBR WVGO WWCD WXLE WXPN WXRT WYEP

12. JENNIFER TRYNIN, Cockamamie

39

44-40° (38 Spin Increases) WARNER BROS.

ON: 22

CIDR KBCO KBXR KFMG KFMU KMMS KSCA KTHX-WBOS WIVEWJISE WKVT
%VZVZ%T WRNX WRS! WVBR WVGO WWCD WXLE WXPN WYEP

13. INNOCENCE MISSION, Glow

31-26* (30 Spin Increases) AS&M

ADDS: 2

WBZC WVBR

ON: 40

CAFECIDR DMX KCSU KDUB KERAKEMY KGSR KINK-KMMS KMTT KPFT KRCC
KRVM KSCA KTAO KUNC SWE WBOS WBZC WCBE WCYY WEBK WERU WMAX
WMMM WMMR WMVY WNCS WNCW WNKU WRLT WRSI WUVR WVAY WVXU WXHC
WXLE WXPN WYEP

14. NATALIE MERCHANT, Tigerlily
ELEKTRA/EEG

1-1* (26 Spin Increases)

ADDS: 2

WIll WVBR

ON: 69

CAFE CIDR DMX KBCO KBXR KDUR'KEKO KERA.KFMG-KFMLU KFOG KGSR KINK
KLRF-KMMS KMTT KPFT KQPT KRCC KRVM KSCAKSPN KTAQ KTCZ KTHX KUMT
KUNC KXGO KXPT KZON SWE WBOS WBZC WCBE WCLZ WCYY WDET WEBK WERU
WHPT WIII WIVIWISE WKVT WKZE WMAX WMMM WMMR WMVY WNCS WNCW
WNKU WRLT WRNR WRNX WRS| WTTS WUVR WVAY WVBR WVGD WVRV WVXU
WWCD WXHC WXLE WXPN WXRT WYER
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The World Cafe is a daily two hour commercial free

Waffdﬂﬂiﬂ

Til I Hear It From You
Dog Eared Dream

Gin Blossoms

Willy Porter

adult progressive music service. Edwin McCain Honor Among Thieves
Call Bruce Ranes or Bruce Warren @ (215) 898-6677 for more information. 3. Ben Harper Fight For Your Mind
. i 7
Chris 138K ..........cc..... R Forever Blug % Fretey & Twisted —
“') The Freddy Jones Band....Hold On To Midnight
The Innocence MiSSion.. s.......ccoovvvvverricrinnennens Glow
7 57 f’
Alanis Morlssette......-ﬂ._...,....,..... ...... Jagged Little Pill W[I’r [M ﬁili

Popa Chubby... & %..... " <.... The Booty & The Beast

The Freddy Jones Band ...Hold On To Midnight

37. Joan Osborne One Of Us

Stephen Brumn ‘ * ‘. oo RIGNLONTIME 30 ooy Where The Water's Deep

Sonia Dada™..»......... B - K Day At The Beach ~ 39. Gin Blossoms. Til I Hear It From You

Patty LATKIN ..o ceStiangers Worlg ~ *# Shane MacGowan Haunted

en WH 47. Edwin McCain Solitude

Joan 0shorne.......... 8 Relish I000Cence MiSSion Bright As Yellow

Ben Folds Five...........coocveruerceeerineennne Ben Folds Five MW/” [M'r ”ﬁrm
Seconds Flat ...................... Spittin’ Cause We Like To

) 28. Clueless Soundtrack

What’s Happening On The Cafe 4. abramoore Sing

46. The Freddy Jones Band.—_____North Avenue..

MOI'I 8/1 It's a Tuesday Night Music Club special with
"Y' in-studio performances from Sheryl Crow 47. Shane MacGowan The Snake
and Kevin Gilbert. s
Tues 8/2: Blues and Roots Day featuring an in-studio per- FW” -HOHZg/'/
' formance with Jasper & The Prodigal Suns. Bl’ ~ ' ‘
ue Mountain Dog Days
Wed. 8/3: The World Cafe goes Techno!!!!! with an Edwin McCain Honor Among Thicves
"% exclusive interview with Moby. Paul Brady Spirits Colliding
Thlll' 8/4 Interscope recording artist Ron Sexsmith Ben .Foms Five Ben Folds Five
» O™ performs material from his self-titled debut in Empire Records Soundtrack
the studio. _
4
Fri. 8/5: }Norl% Cafg host DRaVId Dye talks with the Please remember “to faxyourplaymst
it egendary Bonnie Raitt
by 8:00pm ED’]'@,LJsa or Kelli at
« Inthe studio with Baaba Maal (hour one) and
Sal. 88:  Fanis tan (hour two). (609) 654-9179, or cal (609) 654-7272.

’ } f; ryi}ﬁzat
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The Last Word.

= [

Chavrlie Morris, KEKO/Tuscon

T da right. AAA Is not a viable format...yet. IfAAA is going to live by (he ‘book,” hen the argument comes up that AAA listeners don't participate when Arbitron
CA'Stenits got to play by the "book.” We can’t expect to sell this format to Tcomes calling. Presumably, they re too busy letting tonight's chardonnay breathe
anybody by saying crap like, "Well, sure we don't have numbers, but wow, look at our qual- while preparing this evening's pasta primavera. If by some chance it's true that we've
itative.” The fact of the matter is that buyers buy the book, not qualitative. Qualitative num- got a bunch of listeners that won't fill out a diary, then the hell with them. | don’t need
bers can help to sway a buyer into a marginal buy, but qualitative alone won't do it em. If you want to go fishing, you've got to go where the fish are biting. Unfortunately,
in AAA we've got too many rules about what we do and don't do. We're fishing in the

IA\IIV\ s losing ground and its happening very quickly. | believe that there are many reasons same lousy spol day after day and we blame the fish,

orthis. Primarily, our pre-conceived ideas about what AAA is and isn t keeps us from being
flexible inour approach. Weseem to think that ABA is the new “un-radio,” and that everything that
we've learned about radlio programming in the past 40 years is wrong. We couldn' be farther from
thetruth. Why do we think we can re-invent the wheel? We've got to toss out the granola, shed
the Birkenstocks, and trae it all in for a shot of Cuervo and a big greasy cheeseburger.

here area few things that will save AAA though. Qur passion for the music could
turn out to be our friend, and not our enemy as it is now. There's a world of excel-
lent new music in the AAA genre and it's up to us to discard our defensiveness about
playing some of the old tried-and-true library material that can act as a cradle for sup-

herc is some hape for AAA in my opinion, but many other stations wil fall off before  POrting only the absolute best of the AAA music we hold so dear.
Tit blossoms, because of our reluctance to change. The real key to AAA is that it could , ) ) .

be the category killer for classic rock. The classic rock library will burn, but it won't go People have been saying that wee need a AAA victory in the mejors before the
away. What would happen when you put up a carelully selected 80% classic rock fibrary & format will lake off, as if we'reall Jooking for some heavenly sign that something's
with 20% AAA currents against a 100% classic rock competitor? 11l et you know what ~ 90ing (o work, yet what happened at WNEW signaled that it ain't gonna happen unless
happens, but for now | can tell you that I've gone up 145% in persons 25-54 since | took e make it happen.

the approach only a few months ago.

here is no ‘disenfranchised listener.” Forget it. This is total bullshit. It cre- See y'all in Boulder.
Tates the presupposition that there’s this vast pool of listeners who haven't listened

lo radio in 20 years, that will suddenly emerge if you put a AAA signal on the air. If it's

true, where were they when | needed them? Where were they when | spent every last

dime | could muster to market my station to them?

iS@

/Columbus Music Director Jon Peterson s andJohn, and | can't wait to join their programming team.” In addition handling the
W C B E moving to Nashville to take over MD duties at WRLT effec-  music, Jon will also doing weeknights from 6PM until 10PM at WRLT. Tracking call
tive August 14. Current Music Director David Hall has been elevated to Assistant  times will remain the same, Tuesdays and Thursdays from 1PM until 3PM. AS for
PD. Jon commented on his new position, ‘I've driven through Nashville many times, ~ WCBE, AMD Emily Stout will take calls Mondays 4-6PM and Thursdays 1-3PM.
and have always adored RLT's on-air sound and approach to AAA, so I'm thrilled at  Both the PD and MD slots are available, and you can call John at (614) 365-5555
the chance to set up camp and work there! It will be great to work with Ned, David  for more information.

The Local Beat

RE: Musical Darwinism

e've taken another step in the continuing evolutionary process of 100! Beginning Monday, July 31, you will
Wnot/ce achange on your spin reports. We'll be carrying 25 currents, which will get anywhere between 13-15 spins (maybe
more), and also carrying between 15-18 "hot recurrents,” each of which will get played approximately once per day. This will
allow us to achieve three important goals of 1100 1) we'll be able to give your currents more spins without jeopardizing the integri-
ly of the situation, 2) continue to add the ‘cream of the crop™ of new music; and 3) keep our most recent currents in a fresher rota-
tion.

Dave Ashton, OM/PD
Sharon Steele, MD

Wl | | /C OI‘H an d n the upcoming weeks, we'll also be adding a local music category to our permanent rotation. Central New York is
Ia breeding ground for new music, and we're anxious o increase the amount of quality local music we're playing.

eel free to speak to us regarding any questions you have about these changes. We are both committed to the suc-
cess of both AAA and 100!
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ARTIST TITLE LABEL

/ Bruce Hornsby . ... ‘WalkinTheSun” ... ... ... ... ... ... RCA

Deep Blue Something ... “Breakfast At Tiffany's . ..................... Interscope/AG
Michael Jackson . ....... ... . .. L “You Are NotAlone™ ... ... ... Epic
REM. “Crush With Eyeliner” .................... .. Warner Bros.
Selena ... “ICouldFall InLove” ... ... ... ... oL EMI
WEEKS ON CHART ARTIST TITLE LABEL

“Run-Around” . ............. R N SN AM

“Only Wanna Be With You™ . ........................... Atlantic
“'MfBeThere ForYou" ... ... ...................... Elektra/EEG
Playlist effective "Kiss From AROSe™ ... ... Atlantic/WB
Monday, “Colors Of TheWind” .............................. Hollywood
July 31- LARGE:
August 6, 1995 21 ........ Blessid Union Of Souls . ... ... I BEBVE . . EMt
B o S Bondovi ................... “This AintAloveSong” ... ............ ... .. Mercury
(- o BoysliMen ................ “‘WaterBuns Dry” ... ... Motown
11 ........ BryanAdams ............... “Have You Ever Really Loved AWoman™ .................... A&M
10 ........ R E— Chrislsaak ................. “Somebody's Crying" ........ T Reprise
2 SR CollectiveSoul .............. DBCBMDEI . Atlantic
................................. Dave Matthews Band . ... ....."WhatWould YouSay" ..................................RCA
.....Hootie & The Blowfish ... ... .. LetHer Cry’ . Atlantic
.................................. Michael Jackson .. ..........."You AreNot Alone” ...................................Epic
Do Selena [ “ICouldFaliintove" . ... ... .. ... ... ... ... ... EMI
e —— Sheryl Crow ................ “Cant Cry Anymore” ... ... A&M
MEDIUM: '
Annielennox ........ ... ... “Whiter Shade Of Pale” . ... ... ... .. ... . ..., Arista
Bette Midler ................ “ToDeserve YOU" ... oo Atlantic
Curtis Stigers ............... TS TIME” o Arista
DelAmitri ............ ... RollToMe" ... A&M
Elton Jo i Tl o “Made In England” . ... Island
Madonna .................. “Human Nature” . .............. ... ... ... ... Maverick/WB
Natalie Merchant ... ... ..... ‘Carpival'o R REReE Elektra/EEG
" Wl VanHalen .................. “Can'tStop Loving You™ .................. ... ... Warner Bros.
AR AN LT After7 ........... . ......... “Till YouDo MeRight™ ... ... ... .. ... ... Virgin
Ot b e o 2 o All-4-One ... ... .. ..., " Canlove YoulikeThat” . ............. ... .. ... ... Atlantic
BRI L Brian McKnight .......... ... “Crazyiiove® . LL 8 (LI R PR e e L s Mercury
R g e Bruge Homsby . ............. ‘WatkinTheSun™ ... ... ... RCA
Apname. .. Sl Dave Matthews Band ......... “Ants MBrChing? ook sl gt Kt £ ERRERRIS S RCA
I3 I Deep Blue Something .. ....... “Breakfast At Tiffany’s ................ ... Interscope/AG
TE S el S, DianaKing .... ............ *Shy GOY" a1 ... WOUTLEL FUERaR SR P b I SR Y WORK
g ey Dionne Farris ............... “Don’t Ever Touch Me Again”™ ... . ................... Columbia
(it e T e e ] e “Who Will Save Your Soul” ... ... Atlantic
SO e Joan Osbome ............... “St.Theresa” ~ ol v b ST TR S R LS Mercury
10... S e . Jon B. & Babyface ........... “Someone TOLOVE™ . .. ... it 550 Music
2. . peress it B Matthew Sweet ......... ... .. "Were The Same” ... .. s e 700
2. .= . m. % Mokenstef .................. GHeis Mine” 55 ... SR . . . AelV. . . BEDY. ... .. Istand
Do AREM o "Crush With Eyeliner” o Warner Bros.
5 N et RustedRoot .............. .. "Send Me On My Way" .. ... . ... ... ... Mercury
v — Sophie B. Hawkins .. ......... ‘AsllayMeDown™ . ... .. .. Columbia
B s Van Morrison ............ .. ‘DaysLike This" ... o Polydor
8) coniecoan oMo VanessaDaou............... “Near The Black Forest” ... ... ... . ... ... ... ... MCA
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Studebaker John...........ccoooel Qutside Looking In
David Hole..... ...Steel On Steel
Sugar Blue..... i PRI . T In Your Eyes
CoCo MONtOYa ...ceevenieeeieiicaes Gotta Mind To Travel
Smokin’ Joe Kubek Cryin” For The Moon
Jimmy Dawskins ... ...B Phur Real
Jimmy Thackery.... Wild Night Out
Dave Thompson ..........cccc..... Litde Dave And Big Love
Keri Leigh ............. LAmval
Pinetop Perkins ..... Live Top
Francine Reed ..........ccccevvinns | Want You To Love Me
Billy Branch.......The Blues Keep Following Me Around
Robert Cray... ...Some Rainy Morning
Smokey Wilson.. ....The Real Deal
John Lee HOOKET .....iviivimsminnniiiiiiie Chill Out
Phillip Walker ..........cceieiiciveinnnn Working Girl Blues
E.C. Scott.......... ....Come Get Your Love
Toni Lynn Washlngton ..................... Blues At Midnight
Nolan Struck & King Edward .......... Brother To Brother

....... Get Down With The Blues

Blind Pig
Alligator
Alligator

Blind Pig
Bullseye Blues
Wild Dog
Blind Pig

Fat Possum
Waldoxy
Deluge
Ichiban
Verve
Mercury
Buliseye Blues
Pointblank
Blacktop
Blind Pig
Tone-Cool
Paula

& 20 ToneCool
Blues Breakers is compiled by Jim McGrath, of WXXI/Rochester and “Living Blues.”
Fax your Blues playlist to Jim @ (716) 423-9657 by 10:00 pm EST Sunday.

ONDPOO =N WWN

@ W N

—
—

EKGE—-oom\lomAwm—

16
17

15‘

Brother To Brother

Paula Records
by Peter Simon, host of the syndicated

“Peter Simon'’s Blues Jam”

two Blues Brothers from Creole Country who have never done a record together, add com-—
bmed careers of about seventy-five years and the end result is the latest release from the
- Paula Records Blues Series, Brother To Brother by Nolan Struck and King
Edward. This release is a great representation of southern blues roots with
a Chicago slant. This should come as no surprise, with the likes of Slim
Harpo, Clifton Chenier, Willie Dixon, and Lonnie Brooks exerting
their influences on the two brothers during their respective careers. The line-
up for this production has King on lead guitar and vocals, Nolan on bass,
rhydhm guilar and vaeals, co-producer Sergio Senadiz pulfing the harp duties,
Bruce Woward on drums and another co-producer Ralph Simon on bass. On the composition
side of contributions to the CD we have Lowell Fuslon, Little Walter, Fenton Robinson, and
the third (and last} co-producer Bob Jones as well as Nolan and King. If { were a critic this would
get two thumbs up. There is a consistent quality throughout this CD, no matter which of the fifteen
tracks the band lakes on. You won' find yourself utilizing your remote or walking back & forth to the
D player to jump tracks either, at least that's what happened to me... Enjay!

‘@‘#
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Pinetop Perkins

Live Top
Deluge Records

by Bruce Bjorkman, KBZY Radio/Salem, OR

c i @ live performance s a recording 1s a risky proposition. The
producer hopes that the actis "up” for the performance... The engineer
= hopes that nothing screws up during what is
hopeiully a great performance. And everyone hopes
that the crowd is both enthusiastic and appreciative.
When all of these elements come together, it
| makes for a wonderful listening experience. The
latest project on Deluge, Maine’s indepencent biues
label (home to such artists as Zora Young,
Edd:e Knkland and Gary Primich), captures boogie woogie blues piano
legend Pinetop Perkins. It will most likely become a rare jewel in
Deluge’s catalogue. Pinelop’s performance is vibrant. Like Sunnyland Slim,
once again when a veleran takes to the eighty-eights, he becomes young
again and puts on a hell of a show. | wish | could say the same for the back-
up band, The Blue Flames. It sounds as though either the band didn't
gettime to rehearse with Top, or is tolally intimidated. Top plays fluidly, work-
ing the bass riffs with his left hand and exuberant fills with his right. Well,
this is a Pinetop Perkins recording, and the focus is supposed to be on him.
So Deluge scores an A+, perfectly balancing the instrumentation on this release.
Itis one of the best live recordings ['ve heard in quite some time. The gem-
stone cut on this recording is the slow closing set ballad, ‘1 Almost Lost My
Mind." Top’s soulful, sweet piano playing can easily bring tears to your eyes
— it’s that good. Take a very serious listen to Live Top and you will come
lo understand, as | did, that there's nothing like sitting down and listening
to a Master play. Live Top beautifully captures a Master at work.

Smokey Wilson

The Real Deal

Bullseye Blues
by Marty Spaulding, WRKR-FM/Kalamazoo, Mi

dene are a number of modern artists who deliver genuine, impas-

sioned back-alley blues with every new recording. They don'tseem to
care ifthe lines of the song don't rhyme or i they hit a sour guitar nole here
and there, because theyre not ‘playing” the blues... they are the blues. Smokey
Witson is one such artist. Not oo long ago, Smokey gave us his debut nation-
al-label release with Bullseye Records' Smoke n Fire. To call that one a great
recording would be an understaternent. And now he's back with a solid fol-
low-up which is properly titled The Real Deal. Like his first Bullseye
release, the album has a number of great micermpo tunes that intertwine Smokey's
wiy, gulsy, narrative singing style with his sharp-edged guitar licks that beg
for listening at high volummes. And again he charges through his solos whoop-
ing, laughing, and proselytizing the blues. The new release also has a few
lasty acoustic solo numbers and some casual studio banter that gives ita
real homespun feeling. It's difficult to recommend tracks from this because
they are all absolutely great. Ina time of copy-cat artists and overproduced
Stuft from bands that call themselves biues acts, it is refreshing to get some-
thing this natural and genuine. The album is called The Real Deal and that
aintno lie. This one deserves lo be played regularly... and very loud.
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died in Chicago of a heart attack on Salurday, July 22, one day after his 88th classjc vocal R&B group the Ink Spots. Most recently, Floyd recorded his first full album,

birthaay. Floyd was born in 1915, in Athens, AL. His jazz-influenced jump Let Your Hair Down with his band, the Blues Swingers. This Delmark release continues
blues evolved over a 60-year musical career. His professional career began at the 1933 to receive critical acclaim for its revival of classic urban swing biues. Floyd was a hum-
Chicago World's Fair, where he performed with a washboard jug band. He then went ble gentiemen, a true modern link to the origins of the blues, and a genuinely won-
to New York, where he played guitar and sang with the Cotton Club Tramps Band at derful guy. We wish it was possible to express how much we miss him already. More
Harlem’s famous Cotton Club nightspot. He next toured with Chicago’s Four Blazes. information is available from Doug Engel, 312-539-5001.

Living Blues Reader & Critics’ Awards

! 1 is with great sorrow that we announce the passing of Floyd MeDaniel. Floyd After taking time off to run the Rocket Lounge on Chicago’s South Side, he joined the

The venerable Living Blues magazine, in its 25th year of publication, just ran the

results of its Reader’s Awards and Critic’s Awards polls in the July/August 1995
issue. Here’s a brief look at who is on the minds of blues aficionados everywhere...

Reader’s Awavrds

Blues Artist of the Year (male) ...... o ¥ u S =L CE B T e S . -3

Blues Artist of the Year (female) _ e, VSRR vy ...Koko Taylor

Most Outstanding Blues Singer.................cuev.... R . O T «eee..Otis Rush

Best Blues Album of 1994 (new) tie: .................... Buddy Guy, Slippin’ In (Silvertone) and
Otis Rush, Ain’t Enough Comin’ In (Mercury)

Best Blues Club .......ccc.cccxvnvennnes IO v e e ..Buddy Guy’s Legends, Chicago

Best Blues Festival of 1994 ...... R L LS dnons e 1LL (Y Chicago Blues Festival

All-Time Favorite Blues Artist creenrnsrnsnnerasanesssannaee e NMUddy Waters

Critic’s Awards
Blues Artist of the Year (Male) ..........c.ceeeeermreesnnresnrerenerssesensaseessnees ecJimmy Rogers
Blues Artist of the Year (female).................. ........Denise LaSalle
Most Outstanding Blues Singer...........cccceemneennan AR — 11Tz
Best Blues Album of 1994 (new)............ vrennnene .Syl Johnson, Back In The Game (Delmark)
Best Live Performer....... Ctaersrsseasnsesasnseseasasnnsenasrennuseasnrsnansasansnsnnarens=sBODDY RUISH
Most Deserving of Wider Recognition...............ceencesiicrinnininncieiinnnnane. . Vance Kelly
Best Debut Blues Album of 1994 ..............Michael HilP’s Blues Mob, Bloodlines {Alligator)
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- Fear Factony...........coo.e....... Demanufacture”

* Kyuss ........... And The Circus Leaves Town”

]

2

3 Flotsam And Jetsam ... “Drift”
4 Monster Magnet .............'Dopes To Infinity”
5  White Zombie............. “Astro-Creep: 2000
6
7
8

1 Crowbar ... Time Heals Nothing™ )

Catherine Wheel.................... "Happy Days”

[iMotorhead 2 SENIIIERNIL Sacrifice ™l
9 UglyKidJoe............... "Menace To Sobriety”

10 [ Season To Risk....iai..."In A Perfect World” 7|
1T The NIXONS........oovieiiviiiiiei "Foma”

12 I Souls At ZerQ.........“A Taste For The Perverse”
13 Circle Jerks ... "Oddities, Abnormalities .=~

14 QUtCh .o, “Clutch”
15  Morbid Angel ..., “Domination”
16  Fight ..o, "A Small Deadly Space”
17 Primus............ “Tales From The Punchbowl”
18 | Flter .. mmnmmsssed s ShOT BUST
19 Shihad ..., “Killjoy”

20  King Diamon ..."The Spider’s Lullabye”

21 [ Speedball........."Do Unto Others, Then Split™
22 Weer Terror..."Love Songs For the Unloved”
eseeannnn Al Twisted”
23 STle s e MaGUEE™

Overkill ............ “Wrecking Your Neck — Live”
Ugly Mustard ...................... “Ugly Must-ard”
. Misery Loves Co "Misery Loves Co.”
| Testament. ... uiiamn Live At The Fillmore™
Gwen Mars................cc..... “Magnosheen”
\arious Artists Death Is Just...Beginning
SIVErChaIr ... “Frogstomp”
© Black Sabbath...... s Forbidden

Eleven ... B i o THUNKES

Corrosion Of Conformity ..........."Deliverance”

 DOKKEN. ...t Dysfunctional”
Sam Black Church................... “Super Christ”
Bad Brains ...........ccccovcvennn “‘God Of Love”

KOMN ..o “Korn”

GrpINC...cccovvee. “Power Of Inner Strength”
Sugar Ray.siue..... Brownies & Lemonade”
TeaParty................. “The Edges Of Twilight”
Green Apple Quick Step ... “Reloaded”
Deicide...........c.ccovuee. "Once Upon A Cross”
Malevolent Creation..................... “Eternal”

Earth Crisis ..."Destroy the Machines
Faith No More ............... “King For ADay ..
Suffocation................ “Pierced From Within”

THE HARD REPORT

 BEIAAONNE s ROD YoU Bind" | 1

COlSION s 'CORISE™ |

W 2000

! (Mavhemlfulurlsl)

After an extensive and tumultuous
career on Geffen records, the mem-
N bers of Warrior Soul are back

< appeared in 1990 W/th the darkly
") prophetic Last Decads Dead Century,

an album that won the band a chunk of intensely loyal fans with
biting, potent lyrics, majestic riffs, and an injection of what was
then post-punk (little did we know it would be pre-punk 1) atti-
tude. Band leader Kory Clarke relocated from Detroit to the Big
Apple, and after ten years, he has emerged as the proto-typical rock
star for the ‘90s: mad at everything, addressing everyday topics,
but still seeming larger than life even without the extensive mane
of hair.  Some of you may be familiar with The Space Age
Playboys album, because over the past year Warrior Soul have
been taking over the European markets, with a particularly heavy
dose of support from Kerrang!. Not to mention the fact that this
release has been available as an import for industrious radio Sta-
tions like WSOU and WKLL. If you particularly appreciate the rebel-
lious full throttle side of Warrior Soul you are in luck, because
from beginning to end The Space Age Playboys never quits;
starting off with the blast of "Rocket Engines” and moving onto
the decadence of "Let's Get Wasted", the sleeze of "The Image”,
and the reality of “Rotten Soul”. The initial focus track, ‘I Wanna
Get Some”, has an anthemic cadence which is broken up to give
way to a Brian May tinged guitar solo that carries the song to its
exalted end. This album blasts like the band has been injected
with new life, maybe because long time members Clarke and bassist
Pete McClanahan have been joined by Scot guitarist X Factor,
(who is rumored to be as eccentric and outspoken as the front-
man), Peter Jay on rhythm guitars and drummer Scott Dubois.
If you haven't been to the village recently, slip this one on and you
will be transported in an instant to the land of altitude, decadence
and all night parties - the domain of Warrior Soul.

THE FOLLOWING STATION REPORTS MADE
UP THE HARD HITTERS PANEL THIS WEEK:
CFOX, DMX, KDUR, KEYJ, KFMX, KIBZ, KIOZ, KISS, KISW,
KLOL, KMSA, KNDI, KQAL, KRZZ, KSJS, KTOZ, KUNV,
KWVA, KXFX, KZAK, KZRK, KZRQ, WAIF, WCDB, WCWP,
WDBM, WDWN, WEOS, WFCS, WGLS, WHFR, WHJY,
WHMH, WJSE, WIUL, WKKL, WKLL, WKLQ, WKNC, WKNH,
WKPX, WKTA, WLFR, WLRA, WMHB, WMMR, WNHU,

WNYO, WOZN, WRFL, WRHU, WSGR, WSOU, WSUP. WTFX,
WITPA, WTSR, WTZR, WUNH, WVBR, WWUD, WVXU, WWSP,
WWVYU, WXPL, WXTB, WXZR, WZMB, and XEQC.

THE FOLLOWING STATION REPORTED FROZEN:
KUSF, WBAU, WBGU and WZBC.

PULLED (NOT DROPPED): WSHMUL =
73 STATIONS TOTAL. :
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1. (41) Shank 456 The Big Payback Roadrunner

(41) Universal Stomp  Full Swing Overture
2. (27) SugarRay “10 Seconds Down” Atlantic
3 (24) Klover “Beginning to End" Mercury
4, (23) BadBrains "Justice Keepers” Maverick
5 (21) 454 Big Block Your Jesus Century Media

(21} Earth 18 Butterfly Medicine/Giant

Also Added: (20) Paw, (18) 311, (15) Young Godz, (14) Meshuggah, (10) Earth
Crisis, (9) Integrity,(8) Mindrot, (8) Super Junkie Monkey, (6} SNFU, (5) Dokken,
(5) Eleven, (5) Pennywise, (5) Smile, (5) Spine, (3) Belladonna, (3) Death Is Just The
Beginning, (3) Otis, (3) Triangle.

MOST Rejc.este

1. Fear Factory 6. Crowbar

2. White Zombie 7. King Diamond
3. Flotsam And Jetsam 8 Primus

4. Kyuss 9. Catherine Wheel
5. Motorhead 10. Monster Magnet

Also Requested: Ugly Kid Joe, Clutch, Fight, Filter, Morbid Angel, Souls At Zero,
KoRn, Misery Loves Co., Overkill, Testament, The Nixons, Belladonna, CIV, Death
Is Just The Beginning, Deicide, Earth Crisis, Eleven, Shi-Had, Silverchair.
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Paw, “Hope | Die Tonight” (A&M)

While we scarcely have had time to pull ourselves together
after hearing about the story of "Jessie’, the members of Paw
have put together the follow up to Dragline, an album that
notched up 100,000 in sales. This EP - featuring ‘I Hope | Die
Tonight" - has landed with a thud al radio this week, with 20 adds
in already, and many others frantically checking the mail. If's no
wonder, with their combination of hearty Midweslern earthiness
from their Kansas homebase touched with a modern awareness
that is common in a college town like Lawrence. The deep, dis-
tressed vocals of Mark Hennessy are the focal point on "Hope
| Die Tonight", with the guitars switching from light and melodic fretwork to charged up grungi-
fied riffs as the tone of the song changes. Also found on this EP is a raucous cover of the Nirvana
track “School" and the unreleased Paw track *Kid Cotton”, both recorded live at a hometown
show. So while gearing up for Death To Traitors and their appearance at Foundations Forum,
radio can 'Paw’ around with these tunes for awhile.

Klover, “Beginning to End” (Mercury)

Hailing from the prolific Boston hard-core scene the team of Chrls
Doherty and Brian Betzger cut their teeth years ago in Gang
Green, a punked out band that was a bit ahead of their time. With
the addition of Mike Stone (vocals) to the current line up, Klover
have established it's own identity; one, judging by the 24 adds
that came in this past week, that we will be hearing about for quite
awhile. The early airplay is just the start for "Beginning fo
End’, a more updated track than their "Green" origins, because
the band incorporate harmonic, pointed vocals and an exuber-

* vﬂmg 1o eyd

ant fone in with the choppy guilars satisfying the both the
melodic and harder edged portions of your musical appetite. This may be just the "Beginning”
for this new band; they have the song, they just need the luck of a four leaf Klover!

%%

M
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ol Praduced by KeIIy Gray and Redbelly
g; fteve Berman/Rob 'Weitzner for Monster Management

-
BEIKI:Fo¢ casSettes. World Wide Web: http://www.elektra.com 4
mer Ggﬂp, a division of Warner Communications Inc. A Time Warner Company.
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Sheer Terror,
Lov g;gngg For the Unloved (Blackout!/MCA)

You won't find any hooky pop melodies. You won't find
any fake English accent. This isnt pretty, but Sheer Terror
will kick your head in with their bludgeoning brand of
hard-core. You can’t miss their New York brand of
| sarcastic humor, which is interspersed throughout Love
Songs For the Unloved, but we have an idea that it's Paul
Bearer's quttural voice (which would make mainstream
radio run for cover) and the double barrelled drums
== that will keep the Hard Hitters lot happy. The single con-
" tinues to climb up the chart with a new add at WKNGC, and
14 increases this week, but the general consensus is that radio has been anxiously await-
ing the full fength Tommy Victor (Prong) co-produced album. True CBGB's-Sunday-
night-hard-core at it's best; your aggressive side will adore the bluster of the open-
ing title cut, the menacing and metallic guitar work on "Skinhead Girl”, and the
Bosstones tinge of “For Rudy the Kraut”. Are you feeling unloved? Then soothe your

psyche with Love Songs For the Unloved.

Iledbellv, _&l!llﬁll)l (EastWest/EEG)

The thick almost forlorn style of New York's Redbelly
may leave you thinking of another musical hotbed on the
opposite coast, but this group - who happen to have a
fondness for farm machinery (Redbelly is also the name
of a Ford tractor model in the ‘40s and 50s) - cast a spell
on the listener that uniquely their own. They travel
down a melodious path that is both meaty and elo-
quent, with the gritty resonaling vocals of Kirk Henry
serving as the silver lining to the musical cloud they cre-
ale. Check out “Fire in the Hole" the current single; sam-
ple the frolicking fretwork and chugging breaks of “Pain”; or “Grey”, with it's combi-
nation of introspective tempos or blast of choppy wa// of riffs. Other highlights
include the catchy chorus of “Come Down”, and the haunting moodiness of “Us”, a
track which casts a dark spell a la early Alice in Chains. So prepare to journey into
the Red-belly of the beast with their self titled debut.

n (/)

Seaweed, “Free Drug Zone” (Hollywood)
Growing up on a diet of AC/DC and spending those teen
&W/ years on a wild punk scene in the grungified Pacific
g Northwest of Tacoma, the band Seaweed are a cohe-
v sive blend of all those elements. After releasing some
@’ \m 7" records and EPs through local indiies and the respect-

j’ ¥ ;-. ‘\:I . v

] is a non stop furious assault with pummelling drums and
edgy crashing guitars flying around like arrows in a Robin
Hood movie. The vocals are emphatic but languid, a perfect counterpoint to the fury
below it. While they may be describing a fantasy-iand for potheads everywhere, hope-
fully the song will produce an equally euphoric experience for programmers.

ed Sup Pop, plus touring the U.S. of A. with Bad
Religion, Green Day, and Quicksand, Seaweed are
ready to make the major label jump. “Free Drug Zone”

'

. Spanaway

For Love Not Lisa, "Had A Lover EP" (EastWesUEER)

After building street level talk on the hard rock front with
the 1992 release of a self-titled EP and a 7" For Love
Not Lisa continued that buzz by making a sizable
impact at metal radio in 1993 with the major label
release of the Merge full length. Now they return with
the three songs found on the “Had A Lover” EP - a
Sneak peek of what is lo come on the band's upcoming
full length albumn. The four-piece molds their music around
indignant guitar tones, but it’s the gruff vocals, chugging
bass lines, and brisk drum beats that creale the lenacious
mood that permeates the release. In previewing the disc, “Had A Lover” showcases
the band's massive sound; while the layered, whirling sludge of “Good Intentions” makes
it iceal for metal radio. Cue up track three to tap into “Some Big Heavy®, the only track
that isn’t culled from the new record. Early response at radio includes an add at KNDI
and reported spins on WVBR.

Eal'lll Crisis, Destroy The Machines (Victory)

Even though last week was the official add week for Earth
Crisis' D hines we decided that a record
with this much power and intensity deserves some ink.
The songs that make up the release have been written at
a higher consciousness level than most, with lyrics
tapping into the faults of mankind and of the world in which
we live. The music itself is pummeling: strident vocals,
hammering riffs and a crushing foundation of bass and
drums are the basic elements of each of the ten tracks.
The standouts on this band's stirring musical list include
the title track, “New Ethic”, and “Deliverance”. 27 Hard Reporters are already on the
disc, with 10 new adds coming in last week at KDUR, KXFX, WCDB, WFCS, WHFR,
WKPX, WKTA, WVBR, WWVU and WXTB. Prepare to be pulverized.

CiV, Set Your Goals (Lava/Atianta)

Considering 39 Hard stations are on one of the various
tracks from the “All Twisted” CD-pro it would be safe to
assume the band's history - past stints with Gorilla
Biscuits, Youth Of Today, Shelter, elc - has already
been absorbed by those at metal radio. Thus, the focus
will then be on the malerial that makes up the 16 song
Set Your Gaals album. One listen tells you that these
straight-edge rockers are bound to manipulate the radio
waves with their cross-breeding of punk rock's fervent
energy and hard-core aggression. In picking and choos-
ing, the harder tracks include “Do Something” and “State Of Grace,” while “Choices
Made" and the upbeat and peppy title track are those in the punk anthem vein. 39 sta-
tions are on this gem. Increases came in on KNDI, KZAK, WFCS, WKNG, WKNH,
WMHB, and WSOU. Top five phones have been reported at WCDB, WJUL, and WTSR.
‘Nuff said.

Attn: Reporters - All co//ege i

DITOR JODIE FABRICUS
by 4:30pm EST. Tuesday
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Making a 26-23* jump on the Impact chart this week from the strength of
the “All Twisted” CD-pro, GIV (Lava/Atiantic) is bound to make major head-
way this week with the arrival of the rest of their debut record. These hara-
core punk rockers offer the metal masses the full length Set Your Goals album
for add today... Kory Clarke and Co. return to the metal front with their
Futurist/Mayhem Records debut album, The Space Age Cowboys. Warrior
Soul offer an album reminiscent to their earlier days, one that is guaran-
teed to cause quite a stir on many a metal station... The Lawrence, Kansas
natives in Paw (A&M) are back on the musical scene with “Hope | Die Tonight”,
the first track taken from the upcoming fourteen track Death To Traitors album.
Add the single this week, and start getting psyched for the mid-August arrival
of the full length... Add the “Free Drug Zone" single from Seaweed (Hollywood)
this week. Keep in mind that when the album arrives the artwork has been
printed on hemp paper... Sheer Terror (Blackout/MCA) have firmly posi-
tioned themselves in the top 25 of the Hard Hitters Impact chart and are pre-
pared to vault even higher now that their record, Love Songs For the
Unloved. has been unleashed on the metal masses for adds July 31st/August
1st.. Make sure the For Love Net Lisa (EastWest/EEG) three song CD,
“Had A Lover”, is at the top of this week's add lists. Two of the three tracks
have been taken from the band’s upcoming album, Information Superdriveway
The full length is slated for arrival on the street September 5th... Sick Of
1t All (FastWest/EEG) is gearing up for their stint on the Warped Tour and
thought they'd bring a little of their live sounds to the metal radio waves with
the aelivery of the “Maladjusted” CD-single. Besides the impact track you
have been given live versions of “Scratch The Surface”, “Shut Me Out” and
“No Cure” (which is a mis-print on the disc, it has ‘Just Look Around’) for
some spinnage. Add it toaay... Also in the live vein of things, Orange 9mm
(EastWest/EEG) profer the “Suspect” CD-pro featuring the likes of
“Glistening”, “High Speed Changer”, “Pissed” and “Magnet” for adds
and spins July 31st/August 1st. Make a mental note, that Orange 9mm
are also taking part in this summer's Warped tour... Look to August 8th
to add the Metal Edge presents the Best of L.A. CD-pro (brought to you
by those in the CMC International offices)... Mind Over Four (Fierce) return
to the metal front with the arrival of the Empty Hands album. You have twelve
tracks to choose from. Add it on August 14th and 15th... Keep your eyes
peeled for the arrival of a Stanford Prisen Experiment (World
Domination)/Quicksand (Polydor) shared limited edition, red vinyl 7" Stanford
have donated "You're The Vulgarian®, while Quicksand offer up “Thorn
In My Side”. The SPE track is a sneak preview of the band's new mater-
ial that can found on the upcoming album, The Gato Hunch. The record
is scheduled to go for metal radio adds August 21st and 22nd... Also mak-
ing an arrival on the 21stand 22nd of August is the newest material from
My Dying Bride (Fierce)... Cathedral (Farache). The Carnival Bizarre.
September 26th. 888 The final dates on the current Clutch
(EastWest/EEG) and Tad (FastWest/EEG) double billing are August 1st in
Mesa, Arizona; on the 2nd with a show in Las Vegas, Nevada; on the 3rd
in San Diego, California; on the 4th in Hollywood, California; on the 5th
in Corona, California; and finally on the 8th in Berkeley, California... As
unfortunate as it is the Integrity (Victory) four planned for August has been
cancelled. Bummer... Look for Smile (Atlantic) to tour the rock road with
Everclear (Capitol) during August. The duo will be blasting off August
13th with a show in Lawrence, Kansas and continuing their trek an August
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26th show in Philadelphia, Pennsylvania... Speedball (Fnergy) will be
tromping ‘round the upper quadrant of the states with shows booked
from August 2nd until September 2nd. The band will be making stops in
Kalamazoo, Michigan; Ann Arbor, Michigan; Toledo, Ohio; Grand Rapids,
Michigan and Pontiac, Michigan... Word is that the Oz-meister will once
again be traveling the rock road. That's right folks, Ozzy Oshourne will
be hitting the highway this time on a tour in support of his new record, Qzzmosis.
Joining Osbourne will be the likes of guitarist Joe Holmes, bassist
Geezer Butler, and drummer Deen Castrenove. The recording line-
up for the new album was Butler, Castronovo and Zakk Wylde. Shows have
been slated to travel through Mexico and South America from August 26th
through September 25th... Sepultura (Roadrunner) is geared and primed
at taking on all the sense of their fans: they recently released their home
video Third World Chaos, while frontman Max Cavalera is helping put
the finishing touches on an upcoming live Nailbemb album, and the full
band are prepping to work on their sixth album. $888% F.Y.|. Mindrot
(Relapse/Nuclear Blast) bassist Matt Fisher was recently busted on
marijuana possession charges. Fisher will be released right around the same
time the band’s debut album, Dawning, is slated to be released. A tour is

tentatively being talked about upon Matt's release... This week’s vital infor- .

mation includes the taking over of the KIBZ/Linceln metal director duties
by Julie Fox. Julie will take her music calls on Monday from noon until
3pm (CT)... A few weeks back we told you that Relapse/Nuclear Blast
America is looking to fill a couple of positions. Well, they still are. If you
are interested in claiming either the Production Manager/Tour Coordinator
or Mail Order Department chair give Sean McKnight a buzz at (717) 397-

9221... In case you didn’t know, Stuck Mojo (Century Media) are going

to be performing at this year's Foundations Forum. Other acts taking the
stage include Moterhead (CMC International), Monster Magnet
(A&M), Paw (A&M), Misery Loves Co., (Farache), Shi-Had (Noise),
Testament (Burnt Offerings), Sheer Terror (Blackout/MCA), Sea of
Souls (Trumpeter), etc... KEYJ metal type JuJ. was visited by King Diamond
(Metal Blade) this week while on the air. J.J. and his guest went through
the King's phone book and made some surprise calls to a few of his clos-
est friends.  Those receiving unexpected calls included members of
Pantera. Cool... For those of you into surfing the ‘net, both Warrior Soul
(Futurist/Mayhem) and Belladenna (Mausoleum) are on the Molson Beach
Party Web Site - Http.//Molsonice.com - video and sound clips are avail-
able so not only can you see the band you can hear them as well... On the
industry front, Thirsty Ear Communications Inc. and Beggars
Banquet Records, Ltd. have split and will separately pursure their label
interests. Thirsty Ear will continue to expand their label while Beggars Banquet
will be opening a U.S. office. If you need more information contact Will
Simon or Lulu Cohen at (212) 889-9595... Finally, those in the Sugar
Ray (Atlantic) camp are offering fans of the band a chance to win a ‘68 Cadillac
Coupe DeVille. All they have to do is send a video tape of yourself
Streaking' while holding a copy of the band's album Lemonade & Brownies.
The most outrageous entry wins - it's that simple. All entries will receive
a Sugar Ray package that includes a special autographed CD containing
unreleased tracks. Send your video to: Sugar Ray ‘Streaker’ Contest; ¢/o
Atlantic Records, 75 Rockefeller Plaza, 3rd Floor, New York, NY 10079, 8558
Peace.
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DOGSTAR
THE TEA PARTY
August
01 . .Boston, MA 03 . SHERBROOK
06 . .BAYsVILLE 07 . HIGH RiveER
08 . VANCOUVER, BC 11 . SEATTLE, WA
17 . WINNIPEG, CAN
INTO ANOTHER
August
04 . SALT Lake Ciry, UT 05 . .BoutDeR, CO
07 . .SaN ANTONIO, TX 08 . HousToN, TX
09 . Dauas, TX 11 . ATLANTA, GA
12 . ORLANDO, FL 13 . .Miam, FL
14 . TampPa, AL
THE NIXONS
July
30 . .Denver, CO
August
02 . BALTMORE, MD 03 . NEW YORK, NY
05 . HUNTINGTON BeacH, CA 08 . .TORONTD, ONT
10 . .BOSTON, MA 11 . MILTON, PA
12 . O BRIDGE, NJ 13 . ROCHESTER, NY
SOULS AT ZERO
UGLY KID JOE
August
03 . SAN ANTOND, TX 04 . HousTON, TX
05 . .BATON ROUGE, LA 09 . .PANAMA CITY, FL
11 . ORANGE PARK, L. 12 . .PORT CHARLOTTE, FL
13 . .ST. PETERSBURG, FL 15 . .CHARLESTON, SC
16 . FAYETTEVILLE, NC 1%, WINSTON-SALEM, NC
18 . NORFOLK, VA
MONSTER MAGNET
CORROSION OF CONFORMITY
August
03 . Cowumsus, OH 04" ROCHESTER, NY
05 . .BuFraLD, NY 07 . .LDo BeAcH, NY
09 . .BostON, MA 10 . .NEw YORK, NY
%11 . WASHINGTON, DC 12 . PHILADELPHIA, PA

SUGAR RAY - TOADIES

August
01 . DetROM, MI 02
03 . .CINCINNATI, OH 04 .
05 . TORONTO,ONT 07 .
08 . BosTON, MA 09
10. New YORK, NY 12
13 . MINNEAPOUS, MN 16

18

. ST, Lous, MO

" THE HARD REPORT

. .TOLEDOD, OH
CLEVELAND, OH
BURUNGTON, VT
. O BRIDGE, NJ
. INDIANAPOLIS, IN
. .CHCARD, IL

GWEN MARS

August .

01 . .DENVER, CD 03 . .PaARK CrTy, UT

05 . .PoRTLAND, OR 06 . VANCOUVER, BC

08 . PaL0 ALTO, CA 09 . .SaN FRANCISCO, CA

11 . TemrE AZ 12 . .Howywooo, CA

156 . Dauas, TX 17 . HousTON, TX

18 . NEw ORLEANS, LA 19 . ATLANTA, GA

20 . TAMPA, FL 22 . PHILADELPHIA, PA

23 . .NEw YORK, NY 24 . MONTREAL, GUE

25 . OrTawa, ONT 26 . .TORONTO, ONT

EARTH CRISIS — GUILT

August

01 . Las VEGAS, NV 05 . AusTIN, TX

06 . HousToN, TX 07 . FT. SMITH, AK

08 . MEmMPHIS, TN 10 . BIRMINGHAM, AL

11 . .MELBOURNE, FL 12 . .TAMPA, FL

13 . .ATLANTA, GA 15 . CoLumBia, SC

17 . VIRGINIA BEACH, VA 18 . WASHINGTON, DC

19 . LANCASTER, PA 21 . .New HAvN, CT-

22 . PROVIDENCE, Rl 23 . BostoN, MA

24 . NORTHAMPTON, MA 25 . ALBANY, NY

26 . BURUNGTON, VT

MALEVOLENT CREATION
August

01 ..Col0 SPRINGS, CO 02 . SALT LAKE CITY, UT

03 . .Las VEGAS, NV 04 . .SaN DEGO, CA

06 . .MODESTo, CA 07 . PALOALTD, CA

08 . Hoywoop, CA 08 . .PHOENIX, AZ

10 . ALBUGUERGUE,NM 11 . .LuBBOCK, TX

12 . .DALLAS, TX 13 . .SAN ANTONIQ, TX

14 . MCALLEN, TX 15 . HousTON, TX

17 . WICHITA, KS 18 . LAWRENCE, KS

19 . CHICAGD, IL 20 . .MINNEAPOLIS, MN

21 . Mabison, W1 25 . Sausas, MA

26 . .NEWARK, NJ
September

03 . Quesec CITY, GUE 04 . WILKESBARRE, PA

05 . .RCHVOND, VA

STUCK MOJO

August

02 . .FT. MEYERS, FL 03 . PALM BEACH, FL

04 . FT. LAUDERDALE, FL 05 . .JACKSONVILLE, FL

08 . .OrLANDD, FL 10 . CLEARWATER, FL

11 . .CHARLOTTE, NC 12 . MACON, GA

15 . NEWPORT NEWS, VA 16 . ATHENS, GA

17 . .SPARTANBURG, SC 18 ..RALEIGH, NC

19 . .CoLumBIA, SC 24 . ColumBus, GA

25 . KNaxviLLE, TN 26 . ATLANTA, GA

29 . AusTIN, TX

50

SEAWEED
August
04 . SALT Lake Crmy, UT 05 . .BOULDER, CD
07 . SANANTONIO, TX 08 . HousToN, TX
03 . DaLLAS, TX 11 . ATLANTA, GA
12 . .ORLANDC, FL 13 . Mami, FL
14 . TAMPA, FL 15 . MYRTLE BEACH, SC
17 . .CAMDEN, NJ 18 . .ASBURY PARK, NJ
19 . NORTHAMPTON, MA 20 . N. TONAWANDA, NY
21 . .UNIONDALE, NY 23 . TORONTO, ONT
24 . CLEVELAND, OH 25 . PONTIAC, MI
26 . ROSEMONT, IL
PRIMUS
August
01 . WORCHESTER, MA 03 . NeEw YORK, NY
04 . New YORK, NY 05 . .UPPER DARBY, PA
07 . WasSHNGTON,DC 08 . RALEIGH, NC
09 . ATLANTA, GA 11 . .ORLANDO, FL
12 . Mam, FL 15 . NE<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>